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DHrp, 1852. MeTponon1TeH-my3eil, Hbio-Hopk.
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The collage uses a fragment of the work

The Virgin Adoring the Host. Jean August Dominique
Ingres, 1852. The Metropolitan Museum of Art,
New York.
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CBHIETENIbCTBO O PEruCTPaLUK CPeICTB MaCCOBOM
MHdpopmauuu MU Ne dC 77-72353 OT 14 eBpans
2018 1., BblAaHO defepanbHOM CyX60ii No Haa3opy
B cdhepe CBA3M, MHHOPMALMOHHBIX TEXHONOTHI

M MaccoBblX KOMMYHHKauui (POCKOMHAI30P).

PacnpocTpaHseTcs 6ecniaTHo. Peflakuus He HeceT
OTBETCTBEHHOCTH 32 MHOPMALMIO, cOAepXKaLLytoca
B peK/IaMHbIX MaTepuanax, ony6IMKoBaHHbIX

B XypHane St. Petersburg Digest. MHeHHe peflakuum
MOXeT He COBNajaTh C MHEHWEM aBTOpPOB.
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NHTPO INTRO

ﬂyTeLUGCTBl/Ie BO BpPpEMEHMN,

B1841 rogy dpaHIy3cKuil XyqoxkHUK JKan OTioCcT
JIOMMHMK DHTP CO34aJ IOJIOTHO «MaqoHHa Iepef,
yallel ¢ IpUYacTHeM» 10 3aKa3y OyAyIero uMIe-
patopa AnekcaHppa II, c KOTOPbIM ITO3HAKOMMUIICA
B PuMme. Ha kapTuHe Ob11a U306paskeHa Boropoau-
11, IpefBKylLIaioas MIpudacTue, arno 60KkaM oT Hee
CTOSITH TIPABOC/IaBHBIE CBATHIE — CBATON HUKOMAH
MupnukuicKuil u cBATON Anexkcannp HeBckuil —
MOKPOBUTEIM UMIIEPATOPa U €ro HaCIeJHUKA.

CeroHa KapTHUHA XpPaHUTCA B cobpaHuu Ilynr-
KHHCKOro My3es. [TonynapHoii B Poccrn oHa He cTa~
71a, BCe-TaK| OLIYyIaJI0Ch IPOTUBOPEeYre KaTOIN-
YeCKOH U IIPaBOCIaBHOM TPaAUIIVH.

[Ipo30pIUBBIH JHTP NO33KeE ellje HEOJHOKPATHO
HCIIOJIb30BAJI 3TOT CIOKET, CO3/laB HECKOJIbKO I10-
7oTeH ¢ BoromaTepbio Iepes eBXapUCTHEH: ¢ Ka-
TOJIUYECKUMMHU CBATHIMHU, C aHTellaMU, HaeJJuHe
C Jalled-roCTHeH.

[penBrylieHre MIPpUYaCTUA KaK [IaBHOTO XpU-
CTHAHCKOTO 9y/ia — BOTUIOI[EHHe HAJEeXK I M JaTHUH
TPENeTHOro cepala.

IlycTs uyypmo ceepmuTcs!
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In 1841, the French painter Jean-Auguste-Domi-
nique Ingres created the painting The Madonna Be-
fore the Chalice of Communion, which was ordered
by the future Emperor Alexander IT whom he had
made acquaintance with in Rome. The painting de-
picted Madonna anticipating Holy Communion, with
Orthodox saints — Saint Nicholas of Myra and Saint
Alexander Nevsky, the patron saints of the Emperor
and his heir — standing on either side of her. Today,
the painting is part of the Pushkin Museum’s col-
lection. However, it did not become popular in Rus-
sia, as the contradiction between Catholic and Or-
thodox traditions was quite tangible.

The visionary Ingres later returned to this sub-
ject on many other occasions, creating several can-
vases depicting Madonna before the Communion:
with Catholic saints, with angels, and alone with
the chalice and host.

The anticipation of Communion as the greatest
Christian miracle is the embodiment of the hopes
and longings of areverent heart.

May the miracle come true!

SPB.D
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BU3UT
TTAMDbI

B 1881 romy IleTepbypr 3amep B O3KUOAHUH.
Hert, He Meccuu. C racTposaMU B CTOIULLY
exaJia 3Be3[ia [NIABHBIX eBPONEHCKUX CLIEH
Capa BepHap. ®paHIily3cKasa akTpuca
“MeJla IPOTUBOPEUYUBYIO PEIlyTalUIo,
OJHAKO CJlaBa O ee TaJIaHTe jieTella
BIiepenu Hee. M B Poccuu ¢ HeTeplieHrueM

SKIAJIN NTOSBIIEHNA PPaHILy3CKOro Yyaa.

PokoBas KeHLuHa
PokoBas JKeHIIMHA. JTO OIpefene-
HUe HaJIoNro 3aKpemnunock 3a Ca-
poii Beprap. 3a Hee xonoTa [I1o0-
Ma-oTel, Bukrtop I'toro crosan
nepen Hell Ha KOJeHAX, Typ-
reHeB Ha3bIBaJ ee 6e3mapHO-
cThI0, YexXoB Ha[J Hel ImocMeu-
BaJics, a AnbdoHc Myxa che-
J1aJ1 CBOEH MY30H — 04eBHUIHO
OHO: K Hell HEBO3MOXKHO GBLIIO
oCTaThCs pAaBHOLYIIHBIM. Bep-
Hap He Gbllla KAHOHUYECKOHN
KpacaBullel, cKopee ob1agana
BHYTPEHHUM CTEepXKHEeM M He-
BEpOATHBIM MarHeTH3MOM, 3a-
MTOMHHAIOMUMCSA TOJI0OCOM H 9KC-
LEHTPUYHBIM XapaKTepoM. ApTH-
CTUYECKHUE CIIOCOGHOCTH OHA HaJalla
IIPOSIBIISTS ellle IEBOUKOH, a c1aBa pH-
IJIa K Hel TOBOJIBHO PaHO — B 25 JIET OHA
6bLIIa yoKe U3BECTHOM aKTPUCOH.

I[To nmereHae OMHUM U3 TajlUCMaHOB Capbl
656171 TP06, B KOTOPOM OHa JTI0OUIIA CIIATH U faske Gpa-

1a ¢ co6oii Ha racTponu. Paz6orares, Bepaap npuobpena 6071b- |
o 0co6GHSAK U 3aBeJia LieNIbIN 300MapK. B ee moMe skunu yepe- :

Taxy, JIbBBI U aiKe KPOKOWII.

Kak xpgann Capy

TacTPONM 3BE3MIBI TPeBapAIa MACIITa6HAA peKIaMHaA KaM- |
nauus, ¥To B Poccuiickoii UMmepun He 6BIIO PACTIPOCTPAHEH- |
HBIM sABeHUeM. O Heil TOBOPHIIM, ITUCATU B Ta3eTax, BJaB- |
KaX IPoJIaBaJIi ee OpPTPeThL. TeM CUITbHee YAaIoCh Paskedb

8 St Petersburg Digest XXXVII - 26

A LADY'S
VISIT

In 1881, St Petersburg held its breath

in anticipation—not for a messiah, but
for the arrival of Sarah Bernhardt, a

star of Europe’s premier stages. The
French actress possessed a controversial
reputation, yet her talent’s renown
preceded her, and Russia eagerly awaited

the appearance of this French marvel.

AFemme Fatale
Afemme fatale — this label clung to
Sarah Bernhardt for along time.
Alexandre Dumas (pere) cham-
pioned her cause, Victor Hugo
knelt before her, Turgenev dis-
missed her as talentless, Chek-
hov poked fun at her, and Al-
phonse Mucha made her his
muse; one thing is clear: it
was impossible to remain in-
different toward her. Bern-
hardt was not a conventional
beauty; rather, she possessed
an inner strength, an incredible
magnetism, a distinctive voice,
and an eccentric personality. She
began to show artistic promise as
ayoung girl, and fame arrived early —
by the age of 25, she was already a cel-
ebrated actress.
According to legend, one of her talis-
mans was a coffin, in which she liked to sleep
and which she even took along on her tours. Once she
became wealthy and acquired alarge mansion, Bernhardt as-
sembled an entire menagerie; her home was inhabited by tur-
tles, lions, and even a crocodile.

The Anticipation of Sarah

The star’s tour was preceded by an extensive promotional cam-
paign —ararity in the Russian Empire at the time. People talk-
ed about her, newspapers wrote about her, and her portraits
were sold in shops. This succeeded in stoking such intense

Capa Bepuap.
Pomozpad Penuxc Haoap. 1864 200.
O6wecmsexnHoe 00cmosHue.

Capa Bepnap.
®omozpad Penuxc Hadap. 1910 200.
O6wecmserHoe 00CMosHUe.

HMHTepec IIyOnuKY K QPaHIy3CKON aKTpUCe — OUIIeTHI CTOUIN
6acHOCTOBHBIX JeHer. Kaccbl MuxaiimoBckoro Teatpa 6panu

9y Th JIM He IITYPMOM, 1 y3Ke 3a/I0/IT0 10 MpHres/a BepHap 3am |

OBLII TOTHOCTBIO BBIKYIIJIEH.
Brasere «MOCKOBCKHE BEJOMOCTU» HUCAJIU cCllefyoliee:

«Benukue MHUPa OCBhINAJIN 3Ty CKa309HYIO IIPHUHIIECCY ITo4e- :

CTAMU, KaKHX, BEpOATHO, U BO CHE HE CHUJIOCbh HU MuxkenaH-
JOKeJI0, HUu BeTXOBeHy>>.

KypHpOBAJI racTPONIH JIereHIaAPHbIH AUPEKTOP UMIIepa- |

TOPCKUX TeaTpoB BaH AnekceeBud BeeBomoskckuil. [Toct gu-

peKTopa OH 3aHAN 6yKBaJIbHO B 1881 rOMY, a O TOTO CIIY KU |
munmomaToM B ITapuske 106 ycnexe Capel BepHap 3HaI Ha-

BepHaAKa. [JoHuMasd, KaKylo pojib B BUBUTE aKTPUCHI CHIIPAET
peknaMa, ¥ 3Hasd 0 ee HeIIPOCTOM XapakTepe, Bece-
BOJIOXKCKUH CTApaICA CO31aTh MAKCHMAJIbHO
KoMOpTHBIe ycaoBUA NpebbiBaHuA Bep-

Hap BIleTepOypre. [I14 ee BbICTYIIIE-

HUM GBI OTHAHBI CAMbIE BHITOJIHBIE
CLieHHW4YeCKHe THU, YTO BhI3bIBAJIO
OrPOMHOE CONIPOTUBJIEHNE Y He-
raTuB y OT€YeCTBEHHBIX apTH-
CTOB — racTponu GpaHILyKeHKH
OTPa3UIUCh Ha 3aII0JIHAEMO-

CTHU 3aJI0B B IPYyTUX TeaTpax.

Appeca

MuxaiiaoBCKUH TeaTp Jalle
OCTAJIbHBIX IPUHUMAJ rac-
Tponu 3apybesKHBIX apTH-
cToB. He CeKpeT, 4TO UMEeHHO

B MuxaiijIoBCKOM TeaTpe Ha
MOCTOSIHHOH OCHOBe paboTaa
dpaniysckas Tpynmna. OH cTaml
[JIABHOH IIJIONIAIKOM BBICTYIIIE-
Huil Capel BepHap. Bce mpeficTaB-
JIeHUS aKTPUCHI TN Ha GpaHIly3-
CKOM S3BIK€, YTO BOBCE HE CMYIIAJIO
My6IUKy. 3pUTeNH XKaK oA yCIbIIaTh
JIeTeHJapHbIH rojI0C U YBUETH, KaK yMU-
paeT Ha clieHe Benukas BepHap, — FOBOpUIIH,
YTO UMEHHO 9TO YAAeTCs el Iydiie BCero.

JKuna akTpuca B OHOM M3 CAMBIX POCKOIIHBIX OTeNeH :
CTpaHBI — rocTHHUIE «EBpoTeiickas». [[pHHIMATH ee o Bee-
MU [IOYECTAMH, CTAPAACh YTOXKIATh KAk [ApCTBEHHOLT 0cobe.
OcoGeHHoe BHUMaHME TPUXOTUIIOC YACIATh 6€30MacHOCTH — |
Beab TOJIIIBI IOKJIOHHUKOB NEXKYPUJIN Y TOCTUHUIIBI KPYTJIOCY-
TOYHO. AKTpHCA IPHEXaJIa C OTPOMHBIM GarasoM, CBUTOR 10~
MOIIHUKOB U CITYT, C Heil K TOMY e GbLIM ee TIOGHMbIe T0MAII-

HUe MUTOMIIBL. B oTelle oHa 3aHUMAaJIa He MeHee 15 KOMHAT.

public interest in the French actress that tickets commanded
exorbitant prices. The box office at the Mikhailovsky Theatre
was practically stormed, and long before Bernhardt’s arrival,
every seat had been sold.

The newspaper Moskovskie Vedomosti wrote: “The great
figures of this world showered this fairytale princess with
honors the likes of which neither Michelangelo nor Bee-
thoven could have ever dreamed of, even in their wildest
fantasies.”

The tour was overseen by the legendary director of the Im-
perial Theatres, Ivan Vsevolozhsky. Having assumed the post
in 1881-following a stint as a diplomat in Paris —he was well

aware of Sarah Bernhardt’s immense success. Recognizing
the vital role that publicity would play in her vis-
it, and mindful of her demanding tempera-
ment, Vsevolozhsky endeavored to ensure
her stay in St Petersburg was as com-
fortable as possible. She was grant-
ed the most prime dates for her
performances, adecision that
sparked significant resentment
and backlash among local art-
ists, as the French star’s tour
drew audiences away from oth-

er theaters.

Venues
The Mikhailovsky Theatre
hosted foreign performers
more frequently than any oth-
er venue. It was, in fact, home
to apermanent French troupe,
making it the primary stage for
Sarah Bernhardt’s appearances.
All of her performances were con-
ducted in French —afact that did
not deter the audience in the slightest.
Spectators came to hear her legendary
voice and to witness the great Bernhardt
die on stage — a feat she was said to perform

better than anyone else.

The actress stayed at one of the country’s most luxurious
establishments, the Grand Hotel Europe. She was received
with the utmost ceremony, treated with the kind of deference
usually reserved for royalty. Particular attention had to be
paid to her security, as throngs of admirers kept a constant
vigil outside the hotel, day and night. The actress arrived with
avast amount of luggage, an entourage of assistants and ser-
vants, and, in addition, her beloved pets. At the hotel, she oc-
cupied no fewer than 15 rooms.

SPB.D lopog, // City 9



Urorn Busnta

3a OMH MecsI] CBOUX racTpoiei B Poc-
cuu Capa BepHap 3apaboTaina momu-
MUJIIMOHa GPaHKOB, UYTO IO MepKaM
1881 oA OBIIO BHYIIUTEIBHON CYyMMOH,
MIPUMEPHO PaBHOM HBIHEUIHUM 2,5 MUJI-
JIOHA eBPO.

BroicTynnenus Capel BepHap BbI3bI-
BaJIM caMble pa3Hble OT3bIBbI KDUTHUKOB.
OpfHaKO MMsA aKTPHUCHI He CXOUJTIO C YCT.
VHTepec K Hel 6bII OTPOMHBIM, TIOCMO-
TpeTh Ha 3Be3/1y IPUILJIU Jake Te, KTO
He MeJI IPUBBIYKU XOOUTH B TeaTp. Um-
nepaTtop Anexkcasap Il 1myHo HaBecTHI
3Be3/1Y, YTOOBI BEIPA3UTh CBOE BOCXHIIE-
Hue. CJIOBOM, ee TIepBbIi BUBUT yAaJIC.
BepHap npuepeT Ha racTponu B Poccuio
ellle ABasKAbI, M KaXKABIN pa3 ee OyAyT
JKaTh C HeTepIleHUeM.

BmecTo nocnecnosusa

CyIiecTByeT JIereH/ia, YTO IOBOJOM I
ractponeir Capsl BepHap B I[leTepbypr
[IOCITY>KHJIO POMAHTHYECKOE YBIIeUeHNE.
Ee Bozniob6neHHBIN JKak [Jamaiia, Tpe-
4YeCKHUH JUIIoOMAaT, GBI HAIpaBlIeH U3
[Tapurka Ha CIyKOy B pPyCCKYIO CTOJHILY.
BepHap Bo 4TO GBI TO HU CTAJIO JKejaja
BOCCOEIMHUTHCA C IIOOUMBIM U IIOTOMY
pellnia exaTh Ha racTpoiu B Poccuio.
ITo mpyroii Bepcuu, UMeHHO B [TeTep6yp-
re oHa IMO3HaKoMuIach ¢ JKakom, a ue-
pes HeKOTopoe BpeMs BIII06IeHHBIE CTa~
nu cynpyraMu. M XoTsa nx 6pak MposKUII
BCETO I'ofl, B 3TOH UCTOPUHU TI06BU MMeIl
MecTO IeTepOyprcKuil cies,.
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Kucmonoa.
Anv@onc Myxa. 1894 200.
Tunozpagureckuii ommuck aguwu. Mysei
Anvonca Myxu, Ipaza.

iy

IMPRIMERIES LEMERCIER, PARIS.

The Results of the Visit

During her one-month tour, Sarah Ber-
nhardt earned in Russia half amillion
francs — a substantial sum by the stan-
dards of 1881, roughly equivalent to 2.5
million euros today.

Sarah Bernhardt’s performances
drew awide range of critical reviews.
Nevertheless, the actress was the talk
of the town. Interest in her was immense;
even people who were not in the hab-
it of attending the theater came to see
the star. In short, this first visit was
asuccess. Bernhardt would return to
Russia for two more tours, each of which
was highly anticipated.

An Afterword

There is alegend that Sarah Bernhardt’s
tour to St Petersburg was prompted
by aromantic infatuation. Her lover,
Jacques Damala — a Greek diplomat —
had been sent from Paris to serve in St
Petersburg. Determined to reunite with
him at any cost, Bernhardt decided to go
on tour in Russia. According to another
version, it was in St Petersburg that she
first met Jacques, and the two eventu-
ally married. In any case, their love sto-
ry has a St Petersburg connection. Sad-
ly, however, the marriage was not a hap-
py one; it was dissolved just ayear later.

Peknama |18+

CankT-lleTepOypr,
HabepexxHasa pekn Mouku,
64

BEHTO-HYN3KENK

SIXTY FOUR

BAOXHOBAEHHbIN COAHeUYHOn VlcnaHuen,
HO CO3AaHHbLIV B caMoM cepalLle [leTepOypral

BKyC, KOTOpPbIN Bbl He NPOOOBAAU paHbLUE:
He>XHasl 1 KpemMoBasi TEKCTYpPa, Kak pacTasBLlee MOpPOXKeHOoe
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DPATTDI
TCHET

A COUNTDOWN

1O B

TekcT Junapa Benoyc

®doro Jlena Pe3sosa

HoBoropgHue npasgHUKH, KAK U3BECTHO,

He OTPaHUYUBAIOTCS OHOH, XOTh U TAKOH
TOP’KECTBEHHOH, HOUbI0. Yepea APKUX COOBITHUH BOT-
BOT HayHeTcs. Kak ObIcTpo npuBecTU cebsi B GopMy

Y BCTPETUTD HOBBIX I'0Jl BO Bceopykuu? O6 s5ToM

MBI PelININ y3HaTh Yy 61MoxXaKkepa ¥ OCHOBATEIbHUIIBI
CIOPTHUBHOTO KIy0a, BETHECC-IIEHTPOB U CATI0HA
kpacotsl cetu Chisla Mapuu ®ypcoBoii. A 3a01HO
CIIPOCUIIH O TOM, KaKUe KyIbTypHbIe MHUI[MATUBbI

Ha CTBIKE KPACOThI M COBPEMEHHOT'0 HCKYCCTBa

JKOYT Hac B mpocTpaHcTBax Chislal

VT

Text by Dinara Belous

Photo by Lena Rezvova

As is known, the New Year holidays are not just
about one night, no matter how festive it is.
Abunch of bright events is about to start. How
can you quickly get yourself into shape and meet
the New Year fully prepped to go? We decided to

learn about this from Maria Fursova, a biohacker

and the founder of the Chisla network of projects.

And while at it, we also asked her what cultural
initiatives combining beauty and modern art

are waiting for us in the Chisla spaces!

SPB.D lopop, // City
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Bul agnsemecs He monbko nunom 6penda Chisla, Ho u un-
¢dnioencepom 8 0bracmu kpacomst u 300posba. IIodzomos-
Ka K mopxcecmasy 0N 8a.C pYMUHa UL 803MOHCHOCTD NPO-
608amb HoBble 800XHOBAIOULLE UHCMPYMEHMBL O YX00Y
3a cob60l?

S cTapaioch BeCTH TaK0H 00pas3 KU3HHU, YTOOBI CIIeIH-
aJIBHO He IIPUXOAMNIOCH [YMATh O IIOATOTOBKE K KaK0-
My-1160 cobbITHIO. Sl paboTalo HaL OG0 KaKIbIN TEeHb
6e30THOCHUTEIBHO KaJIeHaps U KPYTIIbIH TOfl 3aHUMAI0Ch
CBOUM 3/I0pPOBBEM, TUTAHUEM, COCTOAHUEM JIUIA U Tea,
CHJIOH yXa ¥ BHYTpEHHUM 6aslaHcoM. Brarogaps Tako-

MYy nnopxony, J00bIe BayKHBIE U TOPIKECTBEHHbIE CcOOBITUS :
HEe CoO31al0T HOHOHHHTeﬂbeIﬁ CTpecc, aIlI0-HaCTOoALIIEMY

MPHUHOCAT PafoCTh.

VIMeHHO 3TOH I1e/IN CIIY’KaT BCe MOU IIPOEKThI — He-

IpepbIBHAA 3a60Ta 0 cebe faeT BO3MOXKHOCTD YYBCTBO-
BaTh JIETKOCTb. Kpenkoe Teo, cBesxee JIUI0 U MoIe3Hasd
efja — JIy4lIas rapaHTHUs XOPOIIeTro caMo4yBcTBHU. [1o-
5TOMY 5 caMa He FOTOBJIIOCH K ITPa3fHUKaM HaKaHYyHe.
JI71 MeHs MOAT0TOBKA K HOBOMY TOJly — 9TO CKOpee BO3-
MOXKHOCTb IIOFIBECTH UTOTH, COCTABUTD IJIAHBI HA T'Of,
chopMyIHMpPOBATh KAKHe-TO HaMepeHUs U UIeH.

A umo bl Moznu bl NOCOBEMOBAMb MEM, KOMY 8CE-MAKU
Heo6x00uMbl SOS-NPouedypul 0ns 6blcmpoii nodzomosKu
K mopacecmsy?

Ecnu neficTBUTENbHO HY)KeH OBICTPBIN ITIOMOIIHUK,
TO 4 OBl BIFENMIA GOTOANHAMUYECKYIO TePAINIO B KOM-

IJIeKce ¢ HAaHeCceHeM yBIIaXKHSAIIeH MacKHy Ha JIUIIO. |
IIpeaBapyUTENBHO HOPEKOMEH/IOBA A GBI TOCETUTh UH-
dpakpacHbIil MOLYIb C BOLOPOLHOM UHTaIsauel. Teny :
MOMOXKeT MPUHTHU B $opMy GUHTOBOE 06epThHIBAHUE |

M IIpeccoTepanus. Bce aTo BKyTie paboTaeT 6€30TKa3HO.

YHac enepedu Heckonbko Hedenb 00 21a8HOU HOUl 6 200Y.
Umo MoX*CHO Hauamb denamb yoxice celiuac, 4mobbl 4yscmeo-
sams cebs Koposnesoii seuepa?

Hepnenu 3a e 1o HoBoro rofa s 651 0OCBexk1Ia OKpalln-
BaHMe BOJIOC, c/ienaa 66 MaHUKIOp U efuKiop. Ho maske
6oIee cylIecTBEHHO ObITIO0 ObI IPOBECTHU NPOLIEAYPBI, Ha-
HmpaBJleHHbIe Ha ITy6okoe pacciabnenue. KoHen roga —
BpeMs He TOJIBbKO PaJIOCTH, HO ¥ GOJIBIIOHN CYeTHl, A1 TeX,
KTO paboTaeT, 9TO 06BIYHO OYeHb HATIPSIKEHHOE BpeMs
3aBepIIeHUs 60IBIIOro XKU3HEHHOT0 0Tpe3Ka. M aTo Bpe-
M4 cTpecca. Tely U THITY HY>KHO IIOMOYb OT HTOTO HATIPS-

AKeHUa u36aBUThCA. M Tydlie Bcero 06aBUTh MaCCaXk |
B CBOE eXeHeJle/IbHOE PACIINCAHYe — HAIIPUMep, TOPAYH-
MU KaMHSMU UTTU TPaBAHBIMU MEIIOYKaMU. DTU Tnpomne-
Iy pbl TpeKpacHo paccnabndgioT. [leTaTh Takoi Maccask :

CTOUT B BeuepHee BpeMs, IOTOMY UTO TIociie Hero o6s3a-
TeNIbHO 3aX04eTCA cTaTh. M aTOT COH OyJeT KpenKuM.

Kax opzanuzosan eaw npa30HUUHbLI cmon? Bul denaeme
8b100p MedHcOY NONe3HBIM U BKYCHBLM?

Mo Ipa3aHUYHBINA CTOJI BCETAa MaKCUMAaJIbHO 3/10PO-
BBIN. U maske IPUBBIYHBIE TPAAUIMOHHBIE 6107 B HEM
COCTOSAT U3 KaYeCTBEeHHBIX MHI'PeleHTOB. HampuMmep,
MaHoHe3 [ 3aNpaBKU «ONUBbe» S TOTOBIIIO caMa, KO-
6ace IpefIoYUTAI0 UEeTHIECKUI FOBIYKUH A3bIK, & 0BO-
Y JI7I 9TOTO cajlaTa 3alleKalo B IyX0oBKe. Y MeHsd Ha CTO-
Jle Bcera MHOT0 6eJika — 9TO 0OBIYHO HEXKHUPHBIE COPTa
PBIOHI U Msica. S He UCTIONB3YI0 CaK1e IPOMBIIITIeHHbIE
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You are not just the face of the Chisla brand, but also a beau-
ty and health influencer. Is getting ready to celebrate a mun-
dane task for you, or is it an opportunity to check out on new
inspiring self-care means?

Itry to live the way I don’t have to think about prepar-
ing ahead of any event. Iwork on myself daily no mat-
ter what the date is, and throughout the year Itake care
of my health, nutrition, the condition of my face and body,
spirit, and inner balance. Thanks to this approach, any
important and festive events do not create additional
stress but make me truly happy instead.

All my projects work exactly for this goal: continu-
ous self-care gives an opportunity to feel the lightness.
Astrong body, a fresh look on the face, and healthy food
are the best safeguards of well-being. So, I do not pre-
pare myself in the run-up to holidays. To me, preparing
for the New Year is more of an opportunity to recap on my
results, make plans for the year ahead, and fix some res-
ervations and ideas.

And what tips would you give those who still need “emergen-
cy” procedures to quickly prepare for partying?

If you really need a quick aid, I should point out photody-
namic therapy combined with amoisturizing face mask.
Before that, I would recommend a session in an infrared
module with hydrogen inhalation. Bandage wrapping and
pressure therapy will help the body get into shape. All
of this together works impeccably.

We have a few weeks ahead before the main night of the year.
What can you start doing right now to feel like the queen
of the evening?

About two weeks before the New Year, [would refresh my
hair color, get amanicure and a pedicure. But it would be
even more important to have procedures for deep relax-
ation. The end of the year is not just atime to be joyful,
but also avery fussy period; for those who work, it is usu-
ally avery tense time when you have to complete abig
segment of life. And it is a stressful span. Your body and
face need help to shrug this tension off. And it is best to
add massages to your weekly schedule, for example, with
hot stones or herbal pouches. These procedures relax per-
fectly. It is worth having such amassage in the evening,
because you will surely feel sleepy after it. And you’ll have
a sound sleep.

How is your festive table set? Do you choose between healthy
and tasty?

My festive table is always as healthy as possible. And even
the usual traditional dishes on it are made of high-qual-
ity ingredients. For example, I make my own mayon-
naise to dress the Russian salad, Iprefer lean beef
tongue over a sausage, and I bake vegetables for this sal-
ad in the oven. Ialways have alot of protein on the ta-
ble, and I'usually use non-fat fish and meat. I don’t use
sweet processed sauces. But I love fresh greens, which
work against overeating and support digestion. Enzyme
tablets can also help, it’s worth keeping them close. Well,
in the morning you can take bone broth out of the freez-
er —it’s not just tasty but also helps get over after hav-
ing too much alcohol. With this, it will get your life back
to normal.




coychI. 3aTo 106110 CBEXKYIO 3eJleHb, KOTopas cracaeT
OT TlepeeaHUs U IIOMOraeT nuiieBapeHuio. TabaeTupo-
BaHHBIE GEPMEHTHI TOXKe MOT'YT IIOMOYb, CTOUT AEePKaTh
UX I0J; pyKoii. Hy, a Ha yTpo MOXHO I0CTAaTh U3 MOPO3UII-
KU KOCTHBIH GyJIbOH — OH He IIPOCTO BKYCHBIH, HO 1 X0~
POIIIO CIIPABIISETCS C MOCIEACTBUAMU U36BITOYHOTO YIIO-
Tpe6IeHNA aJIKOT oM. A, 3HaYNUT, BEPHET XKHU3Hb B HY K-
HOe pycIIo.

Chisla — nepeuiii npoekm 8 Ilemepbypze, Komopwlil 8cepves :
065e0UHUIL CROPM, KPACOMY U CO8PEMEHH0e UCKYCCMEO. :
Kax 6ydem npodonsicambcs 3ma 63aMOCEA3b Hanpasie- :
Hull 8 6audcatiwee spems? :
MBI IOBOJTBHO aKTUBHO BHEJIPAU COBPEMEHHOEe UCKYC- :
CTBO B HAINY KU3HB B TEYEHME ITOTO TONIA, TPOBEIH He- |
CKOJIBKO MHTEPECHBIX KOJLIaA00paIuil ¢ KPYyTHEeHIIUMU |
rajgepesMH U XyI0KHIUKaMU Hallero ropofia. CoaBIaTh |
060pOTHI MBI COBCEM He ILNIAHUPYEM, U yiKe celdac 06- |
Cy’KIaeM oYepeqHOH MaclITaOHbIN IPOEKT, ero OTKPHI- |
THe HAMEYEHO Ha 2027 rofi. PACKPBIBATD IETaIIM MTOKA. |
He MOTY, HO 3HAI0, YTO [JIs1 3pUTeNeil 9T0 OyaeT IpUsiT- |
HBIH CIOPIIPU3. {

B 3aBepieHue roma Mbl IpoBeieM OfIHY He6oIbIIyIo,
HO OYeHb BasKHYI0 BBICTABKY. 17 IeKabps y HAC OTKPOeT- !
€ DKCIIO3UIHA IeTCKHX PaGoT. BOT Takasa JOMUHAHTA, |
K GUHAIY HAIIEro FOLOBOTO Iy TH. [IeTH — 5TO CYACTHE
U [IPa3[HUK KasK/Iblii IeHb, OHU IAI0T HAM SHEPIUIO {BU-
raThCs BIIEPEJ, 3TO HAIIY [Ty TeBOHBIE 3Be3/bL. IIycTh UX
HCKPEHHEE CBETIIOE TBOPUECTBO yKPACUT HAIIy XKU3HD :
¥ CTEHBI HAIIIETO [IPOCTPAHCTBA HAKAHYHe IPasfHuKA. |
KaK HaIlOMHHAHHE 0 TOM, YTO BCE MBI POTOM U3 JIETCTBA |
M KaK IeTH BeprM B BOJIIIe6CTBO. :

?
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The Chisla is the first project in St. Petersburg, which has
combined sports, beauty and modern art in a solid manner.
How will these mutual connections continue soon?

We have been quite actively introducing modern art into
our lives during this year and have had afew interesting
collaborations with major galleries and artists of our city.
We are not going to slow down at all, and are already dis-
cussing another big project, which is expected to launch
in 2027. I can’t spill the beans yet, but I know it will be
apleasant surprise for visitors.

At the end of the year, we will host a small but very im-
portant exhibition. On December 17, an exhibition of chil-
dren’s works will open in our space. This is such akey
feature towards the end of our year-long journey. Chil-
dren bring happiness and a holiday every day, they give
us the power to carry on, they are our guiding stars. We
let their sincere, bright creativity decorate our lives and
the walls of our space on the holiday eve as aremind-
er that we all used to be kids and believe in magic like
kids do.

Peknama |18+

WUMeloTCAa NPOTUBONOKAa3aHUs
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B ATMOCGCOFEPE CKASKNA
N TOP/KEGTBA

A WORLD OF MAGIG
AND CELEBRATION
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@OTO NpeAoCTaBieHo npecc-ciyxX60i.
Photo is provided by the press office.
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HoBBIN rof B oTelle — OMUH U3 TII00MMBbIX CIOXKETOB
knHemartorpaducros. U HecripocTa. OTenb —
I[esias SKOCUCTeMa MTpa3gHUKA, TIe aTMocdepa
BOJIIIEOCTBA HAIIOIHSAET TOCTEH C TOpora,

a He TOJIBbKO 107, 6011 KypaHToB. B Lotte Hotel
St.Petersburg XOPOIIIO 3HAIOT, KAK CKa3Ky CoelaTh
OBLIIBIO. A MBI BBISICHUIIU CEKPETHBIE MHTPEeTUEeHTHI

9TOr0 YyI0eICTBEHHOTO KOKTEHIIS.

Cuna aHTypaxa

3umHui [lerepOypr caM mo ce6e — umeaabHasd JeKOPALIUI.
AVicaakueBcKasd IIOMAAb, I/ie PACIOIOXKUIICS TeTepoypr-
ckuii Lotte — caMblii 2KeTaHHBIM ¥ CAaMbIN 3PEeTUIIHBINI TOPOI-
ckoi xarnanT. [locennuTnes B ocobHsaKe XIX Beka II0 COCEICTBY
¢ MapHuHHCKUM JBOPILIOM — IPUBUJIETUS POMAHTHUKOB C 6e3y-
IIPeYHBIM BKycoM. TeM 6ojiee, YTO BHYTPU OCOOHAKA MOXKHO
HaUTH KaK COBpEMEHHbIe MUHUMAaINCTUYHbIE HHTEPbePHI,
TaK 1 06pasIbl KIACCUYECKOr0 yOpaHCTBa — BCE 110 JKeJTaHUIO
rocTé. 3BYKHU JKMBOT'O POAJIA U3 IIPOCTOPHOTO GETI0CHESKHOTO
aTpuyMa CTaHyT IePBBIMU JTaCTOUYKAMU MPEACTOSIIIEH IT1aB-
HOU HOYH.

Brychl npasaHuka

Cpasy Tpu racTpOHOMHYECKUX IIOUHTa oTeld Lotte cmoryT
YIAOBJIETBOPUTD CAMBIX B3BICKATEIbHBIX TOCTEl: BETMYECTBEH-
HbIH The Lounge ¢ BUTpasKHBIM KYIIOJIOM — 0a3UC JII0OUMOH
KJIACCUKY B aBTOPCKOM UCIIONIHEHUH, YIOTHBIH MEGUmI ¢ Bu-
ZIOM Ha IToIafb — 06pasIioBasd AMOHCKaA KYyXHs C yBasKeHH-
€M K BOCTOYHBIM TpaguuuaM, a Siniy Most Bar B myxe aHTITHI-
CKOT0 KJIy0a — IIpeKpacHasa BOBMOXKHOCTD HACTAAUThCA KOK-
TelIeM y KaMUHA.

lepesarpysKa

Mandara Spa — MecTo, Tie BpeMs TePSET CBOM IPUBBIYHBII
X0JI. BocTOYHBIE pUTYaIIbl, apOMAT d3PUPHBIX MACel, MATKUH
CBeT ¥ 3a60TIUBbIE PyKU MacTepPOB BO3BPAIIAIOT FapMOHUIO
Teny U gylre. 34ech MOXKHO II0-HACTOSIIEMY [TepepPOgUThCS
IIJIs1 HOBOM sKM3HU.

CepBuc UCNOTHEHUA HKeNaHWii

Hacrosamue BoeOHUKY TeTepOyprckoro Lotte — KoHCbep-
’kU. OHU CyMeIOT OTKPBITH 3aKPBIThIE MY3€U, OpTaHU30-
BaTh HKCKIIIO3UBHYIO IIPOTYJIKY 110 TOPOAY, HAUAYT OUIIEeTHI
Ha IPOMKYIO IpEMbEPY U JOCTAHYT C He6a 3BE3/Y, ECJIN OT ITO-
ro Oy[ieT 3aBUCETH CYACTHE U AYIIEBHBIN IIOKOH FOCTEN.

Celebrating New Year at a hotel has long been
afavourite theme in cinema — and for good reason.
Ahotel is an entire world of festive delights,

where the magic begins the moment guests step
through the door, even before the clock strikes
midnight. At Lotte Hotel St. Petersburg, they
know exactly how to turn a fairy tale into reality.
And we’ve discovered the secret ingredients

behind their enchanting recipe for celebration.

The power of place

Winter in St. Petersburg is picture-perfect on its own. And
St. Isaac’s Square, home to Lotte Hotel St. Petersburg, is one
of the city’s most coveted and spectacular landmarks. Stay-
ing in a 19th-century mansion next to the Mariinsky Palace is
aprivilege reserved for romantics with impeccable taste. Es-
pecially in one where guests can choose between sleek, con-
temporary minimalist interiors and elegant classical décor —
whichever they prefer. Live piano music drifting through
the spacious, snow-white atrium offers the first enchanting
hint of the grand celebration to come.

Flavours of the Festive Season

Three distinctive dining venues at Lotte Hotel promise to de-
light even the most discerning guests. The majestic The Lounge,
crowned by a stained-glass dome, offers a haven of beloved
classics with a signature twist. The intimate MEGUmi, over-
looking the square, serves exemplary Japanese cuisine root-
ed in respect for Eastern traditions. And Siniy Most Bar, with
its English gentlemen’s club atmosphere, is the perfect place
to savour a cocktail by the fireplace.

A Fresh Start

At Mandara Spa, time seems to follow a different rhythm. East-
ern wellness rituals, the fragrance of essential oils, soft light-
ing, and the soothing touch of expert therapists restore har-
mony to body and soul. Here, you can truly feel reborn, ready
to embrace anew chapter in life.

AWish-Granting Service

The true magicians of Lotte Hotel St. Petersburg are its con-
cierges. They can arrange private access to museums normally
closed to visitors, organise an exclusive city tour, secure tick-
ets to an unmissable premiere, and even reach for the stars
if that is what it takes to ensure their guests’ happiness and
peace of mind.
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hyd hd acmTabHasd BHICTaBKA B KOPITY-
AHBaBOBCI{I/II/I M ce Benya npejcraBiseT 6onee

Pycckuii My3eit

Aivazovsky

Russian Museum

Jesamblii ean. ABa3oBckui U.K. 1850.
XoncT, Mmacno. FfocyaapcTBeHHbIH
Pycckuit Mmysei.

The Ninth Wave. Ivan Aivazovsky.
1850. Oil on canvas. The State Russian
Museum.

20 St Petersburg Digest XXXVII - 26

200 mpousBeneHu Bana Aii-
Ba30BCKOTr'0, CPeIN KOTOPBIX — LIe/IeB-
PbI IEPBOTO PAAA U3 KOJUIEKIIUU Pyc-
CKOro My3es — «[leBATHIN Ba» (1850),
«CoTBOpeHUe Mmupa» (1864), «Bcemup-
HBIU IOTOI» (1864), «Bpur ,Mepkypuii®,
aTaKOBaHHBIH IByMA TYPEIKUMH KOpa-
6namu» (1848), «Bonna» (1889), a Takike
3HaYMMBbIe TPOM3BEIeHUA U3 COOpaHUi
BeoyIUX My3eeB Poccuu u Pecriy6in-
ku Bemapyce.

OfiHA U3 CeHCALIU BBICTABKU — BIIEp- |
BbIe OPraHN30BAHHBIN B My3eHOM IIpO-

CTPAHCTBE ITI0Ka3 TPEX KPyMHOPOpMaT-
HBIX IIPOM3BeleHN I FIBaHa AIIBa30BCKOT0O
n3 cobpaHus AnMupanTeicTsa — ['nas-
Horo mTaba BoerHO-Mopckoro ®rnoTa.
DT MacIITabHbIE TIOJIOTHA NIPesK/ie He
OBLIN TOCTYIIHBI ITMPOKOH ITyO/IHKe.

BepmuHa TBopuecTBa MiBaHa AliBa-
30BCKOr0 — «JleBATBIN Bas» (1850) —
mpefcTaeT Nepefi 3pUTeIAMU BIepBble
rocjie KOMITJIEKCHON Hay4YHOH pecTaB-
pariuy, MpoBeiéHHOM BeyIIIMH CIIeIIV-
aJlrcTaMu PyccKoro Mysest 3a peKop/-
HBIEe YeTbIpe Mecsana. IloceTuTenu
CMOTYT YBUJETD LIe[eBp TAKUM, KAaKUM
OH BBIIIET U3-TI0]] KUCTH MacTepa.

10.05.2027

he great scale exhibition at Benois
TWing presents more than 200 piec-

es by Ivan Aivazovsky, including
first rang masterpieces from the Russian
Museum funds like “The Ninth Wave”
(1850), “The Creation of the World” (1864),
“The Deluge” (1864), “The brig Mercury
encounter after defeating two Turkish
ships of the Russian squadron” (1848),
“The Wave” (1889) and other significant
works from the funds of the leading mu-
seums of Russia and Belarus.

The exhibition will display three large
scale works by Aivazovsky from the col-
lection of the Admirality — the head-
quarters of the Russian Navy. Thisis a
real sensation, bacause the pictures had
not been available to the public before.

“The Ninth Wave” (1850) — the top
of Aivazovsky’s heritage — is shown for
the first time after the complex restora-
tion, that was carried out by the leading
experts of Russian Museum in just four
months. The visitors could see the mas-
terpiece as it was created by the painter.

Urbi et Orbi:

PUM 6apOYHBIN
1 PUM aHTUYHBIN

TocymapcTBeHHBIN JPMUTAK

14.11.2026

Topc Apooumsl. Pumckas paboTa | Beka
o rpe4yeckoMy OpUruHany TpeTbei
YeTBepTH IV BeKa A0 H. 3. Mpamop.

FocynapcTBEHHbIM DpMUTaXK.

Torso of Aphrodite. Roman work of
the 1st century AD after a Greek
original from the third quarter of
the 4th century BC. Marble. State
Hermitage Museum.

Urbi et Orbi:

Baroque Rome
and Ancient Rome

The State Hermitage Museum

oBas BbICTaBKa B MaHexxe Maio- :
ro PpMuUTaska — IepBblil B Poc- |

CUU U ONUH U3 HEMHOTHUX B MUpe
MacmTabHbIHI IPOEKT, MOCBAMIEHHBIN
o6pa3y Puma XVI-XVIII BeK0B BO Bcex
€ro acmeKTax; CBOEro poma BU3yaabHas
SHIUKIIONenusa BeuHnoro ropoga. Tpu
¢$asel pa3BUTHA [OPOLA, KOTOPBIE MOK-
HO ITOAPOGHO NPOCIEUTD B DKCIO3UIUY,

COBIAJIU C 3APOXKIEHUEM, PACIBETOM !
Y yracaHHUeM KJIaCCUYeCKOH KyNbTYpBI,

LIEHTPOM U OJIMILIETBOPEHUEM KOTOPOM
6611 PuM.
Y BBICTABKU TPU TJIaBHBIE TEMBI,

TpU InapajijlejibHble INHUU IIOBECTBO- ;

BaHUs — TOPOJI, TIOLU U UCKYCCTBO. X
coefMHeHYe TT03BOJISET MOIYyIYUTh 00b-
éMHBIN 06pa3 Puma. Kpome ToTO, 9KC-

MMo3nL A OEeJINTCA Ha ITPpaBYIo 1 JIEBYIO :

YacTH, IOI0OHO TPaJUIIMOHHOMY pas3-
TeJIeHUIo TIOIUTHYecKUX MapTui. Crpa-
Ba — TOP’KEeCTBEHHBIN I[ePKOBHBIN PUM:
MancKkue llepeMOHUN, TPOMaJIHble aH-
caM61u LiepKBei, JBOPIOB U IO~
Ie, XyooXKHUKH, TPUIEPIKUBAIONITEC
KJIaCCUYECKOH JIMHUU U BOOAYIEBIEH-

HbI€ Ujleell BOCCTAHOBJIEHUA IPEeBHE- |
ro Benuuus. CaeBa — BOJIBHOAYMHBIN |

n HHTepHaHHOHa]’IbeIﬁ apTHCTI/I‘{eCKI/Iﬁ
Pum, CyH.leCTByIOI.I.U/Iﬁ I10 CBOMM 3aKOHaM
141 neneroumﬁ CBOIO HE3aBHCHUMOCTbD.

[IpoekT mpencrasiseT 6onee 400

5KCIIOHATOB, 3HAYHTEIbHaA YaCTh KO-
TOpBIX Oy/eT BIlepBble IpeJicTaBlIeHa
mybnuKe.

CHB.,H

14.03.2027

he new project in the Manege
of the Small Hermitage This is
the first large-scale project in Rus-

sia, and one of the few in the world, devot-
ed to the image of Rome in the 16th-18th

i centuriesinallits aspects; a kind of visual

encyclopaedia of the Eternal City.
The three phases in the city's evolution,
which can be traced in detail at the ex-
hibition, coincided with the birth, flour-
ishing and decline of classical cul-
ture, of which Rome was the centre and
embodiment.

The exhibition has three main themes,
three parallel narrative lines — the city,
the people and art. Their combination
makes it possible to obtain a three-di-
mensional image of Rome. In addition,
the display is divided into right- and left-
hand parts, like the traditional division
of political parties. On the right is cer-
emonial ecclesiastical Rome: papal rit-

i uals, enormous ensembles of churches,

palaces and squares, together with art-
ists who adhere to the classical line and
are inspired by the idea of restoring an-
cient grandeur. On the left is free-think-
ing and international artistic Rome, fol-
lowing its own laws and cherishing its
independence.

The exhibition comprises more than
400 items, a significant portion of which
will be shown to the public for the first
time.
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CIIeHa IenCTBUA

My3eliHO-BBICTABOYHBIN

KOMILJIEKC «MaHexK»

Coro3a TeaTpaJIbHBIX ieATeneld Poccuu U IIpeCcTaBis-

eT co60H MacuITaOHBIN IPOEKT O TEATPE, €T0 3aKOHAX
I/I,ueﬁCTBonme JIMIIAX — OT/EIbHBIX IIEPCOHAJIUAX, TeaTpaslb-
HOM COOOIeCTBe B IIeJIOM 1, KOHEUHO, BpUTeIe. ITO He INHEH-
Has UCTOPHUS Pa3BUTUS OTEUYECTBEHHOTO TeaTpa, a MOMbITKA
nepefaTh HYMOIMOHAIBHOE MIEPEXKUBAHME OT CIEKTaKIs 110~
CPEeACTBOM KUBOIHNCH, I'padUKHU, CKYJIBITYPHI U BU0Ap-
Ta. Bakcrnosunuu 6yayT IpeacTaBIeHbl 3HAKOBBIE IS PyC-
CKOM CII€HBI IOCTAaHOBKH; 3HAUYNTEIbHOE BHUMAHHUE TaKiKe
6ymeT yHeneHo UCTOPUYECKOMY U 00IeCTBEHHOMY KOHTEK-

CTYy UX CO3JaHud.
CIIB.JI,

BBICTaBKa «CreHa OelcTBUSA» IPUYPOYeHa K 150-TIETHIO

24 ceHTAOpA 2026
September 24, 2026

14 peBpasia 2027
February 14, 2027

The Action Scene

The Manege Museum and
Exhibition Complex

niversary of the Union of Russian Theater Artists and

is afar-reaching project exploring theater, its principles
and key personalities — individual figures, the theater com-
munity in general, and, of course, the spectator. This is not
astraight account of Russia’s theater history, but rather an
attempt to convey the emotional experience of a production
through painting, graphic art, sculpture, and video art. The
exhibition will show the stage productions, which are iconic
for the Russian stage; it will also specifically focus on the his-
torical and social context of their making.

The Action Stage exhibition is dedicated to the 150th an-

®oTo npepocTaBneHo npecc-cnyx60i MBK «MaHex»

Photo courtesy of the press office, Manege

®oTo npeaocTaBaeHbl Npecc-cayX60i Myses

The photos were provided by the press office of the Faberge Museum

L'EMBARRAS DU CHOIX

Costume tailleur de Paul Poiret J

ITUKJI TeKIIuu
«BeJInuKkue
MOJIeJIbepHhl | ...»

Myseli ®abepixe

19 HOsAOpA 2026
November 19, 2026

y3eit ®abep:ke MpeCcTaBiIseT HOBbIH aBTOPCKHIL Kype
HCTOPUKA MCKYCCTB ¥ KOCTIOMA, ABTOPA KHUT 110 UCTO-

punr Mokt Osibru XOpoIUTuIoBOi. B HOBOM aBTOPCKOM

rypce Ouibra IIPEACTABUT KU3Hb CAMBIX U3BECTHBIX MOAEJILEPOB

7 Te TJaBHBIE YePTHI, KOTOPbIE OIIPeIeJIAI0T NX UCKYCCTBO. Peub
HOH/IET 0 BeKe MacKapasia i BeJIUKON sKeHITIHe-TIOPTHHXe Po3e
Bepren. locTu y3HaloT, mouemy Iloab IIyape Tak J06GWI BOCTOK

1 YTO W3 9TOTO BHIILIO. ByTyT Mogpo6HO MpeicTaBIeHE MOTH- |

BB B JKUSHU U TBOpuecTBe KpucTmana [luopa, a elie UCTOPUs
0 TOM, KaK (DOPMHUPOBAJIH CBOH Y3HABAEMEBIN CTUIIb [[SKOPIIZKO
Apmanu u Anekcanap MaxkKynn.

LAQUELLE ?
Robe de soirée de Paul Poiret

Lecture series:
Great Fashion
Designers and ...

Fabergé Museum

17 nekadpsa 2026
December 17, 2026

Olga Khoroshilova, an art and costume historian and

author of books on the history of fashion. In this new
course, Olga will explore the lives of the most famous fash-
ion designers and the key features, which define their art. The
course will focus on the Masquerade age and the great female
dressmaker Rose Bertin. Guests will learn why Paul Poiret was
so fond of the East and what came of it. The course will provide
a detailed look at the themes in the life and work of Christian
Dior, and the story of how Giorgio Armani and Alexander Mc-
Queen minted their signature styles.

The Fabergé Museum presents a new original course by
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XyIJOXKHHUK JIeHUHTpaaa.

Brnagumup I'pun6epr

e Cao mpyoawuxca.
Braoumup I'punbepz, 1936 2.
Xoncm, macno, 54,5 x 66,7.
Myseii uckyccmsa Cankm-
Ilemep6ypza XX-XXI 6exos.

e Ilopmpem apxumexmopa
H.A. Illepuwiesckozo.
Bnaoumup I'punbepz, 1940
2. Xoncm, macno, 89 x 56.
Myseil uckyccmsa Canxkm-
Ilemep6ypza XX-XXI gexos.

The Artist of Leningrad.

Vladimir Grinberg

07.10.26

My3eii nckyccrBa CaHKT-
IleTepOypra XX-XXI Beka

TekcT Hamanwvu Oxapesoii

BricTaBKa «Xymo:xHUK JIeHMHTpaga. BraguMup
I'punGepr» B Mysee uckyccrBa CaHKT-
[TeTepbypra XX-XXI BeKOB IpuypoueHa

K 130-JIeTHIO XKUBoNKcLa U rpaduka Bragumupa
I'punbepra. BnaguMup AprueBUd IPOSKUI

O04YeHb KOPOTKYIO KU3HB, OH Tparudecku norub
B 6r10KaiHOM JIEHUHTpazie B CTPAIIHOM 1942-M,
HO CTaJI OHOH M3 CaMbIX 3aMETHBIX QUTYP
XYHOKeCTBEHHOH ’KM3HU TOPOfa 1930 — HadaIa
1940-X TOJI0B. Paccka3pIBaeM 00 3KCIIO3UIIUH,
KOTOpYIO crelinaibHo A St. Petersburg Digest
Haranbs IOxapeBa usyuana BMecTe C 3aBeIyolien

BBICTABOYHBIM ceKTopoM MUCII Onbroii ToncTo.
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Museum of St. Petersburg Art
of the 20th—21st Centuries

Text by Natalia Yukhareva

The exhibition The Artist of Leningrad. Vladimir
Grinberg at the Museum of St. Petersburg Art of the
20th-21st Centuries marks the 130th anniversary
of painter and graphic artist Vladimir Grinberg.
Vladimir Grinberg’s life was tragically short: he
died in besieged Leningrad in the terrible year of
1942. Yet he became one of the most prominent
figures in the city’s artistic life during the 1930s
and early 1940s. The St. Petersburg Digest asked
Natalia Yukhareva to explore the exhibition
alongside Olga Tolstaya, Head of the Museum’s
Exhibition Department, and share the story behind

this remarkable retrospective with our readers.

bICTaBKa pasMeCTUuIacCh B CEMU 3ajlaX My3ed. 31ech ecTb
Hny3HaBaeMble neﬁsamn, OTpasKamlre pa3Hble 3Tallbl

TBOpYecTBa ['puHOGepra, 1 TOYHbIE HOPTPETHI, ¥ GBITO-
BOM 2KaHp, U faske GUIbM 0 Xy0sKHUKe. OCh BBICTABKHY — TPU
MOPTpeTa, yCTAHOBIEHHBIE B Pa3HbIX 3a/IaX Ha MOJIb6epTax.

ITepBeIii — aBTONOPTpET ['pHHGEpra 1925 roga. Urpa ceeTa

Y TeHU, YepHBIN padasieBCKUH IIBET, TIIy6HHA U Tparund-
HOCTb. OH BCTyIIaeT B IUAJIOT C IOPTPETOM KEHBI XYL OMKHU-
Ka, Beprr I'punbepr, 0o 3amyskecTBa Bonbd. Bnagumup Apu-

eBUY I03BOHUJI B JoM BonbdoB Ha Molike, 13, ABEPb OTKpPBIIA |
oHa, 'prH6epr BI06HIICS C IePBOro B3IIsIa, M BCKOPe OHU 110~

SKeHUJINCh. DTO ObIT COI03 HaBcerna, Bepa EBrenbeBHa O6blna
ISl HETO BCeM — MY30H, IOAPyToii, o6eperoM. TpeTuii nop-
TpeT — caMasi paHHss paboTa Ha BbICTABKe, JaTHUPOBaHHAs

1917 rOJOM, Ha Hell yrieM nzobpaskeH CriaBa PBIHAZIOH — U3- |

BECTHBII ITHCATEIb M XKy PHAJIUCT, CEKPEeTaph U MEPEBOTUUK
Aticepops! [lyHkaH u Cepres EceHrHa, TT03/1Hee — FOJUTUBY/I-
CKHH CIIEHAPHCT U IIPOJIIocep.

BricTaBKa O4YeHb TOYHO M TOHKO [AEMOHCTPUPYET |

TO, KaK MEHAJICA CTHIIb skMBonucH I'puHbepra. Hagano 30-x —
9TO TeMHBII KOJIOPUT, CsKaToe MPOCTPAHCTBO U MeTadu3nd-
HOCTB. ['TaBHBIE repon — MaJIeHbKHe YJI0YKH, Y3K1e IepeyJi-

Ku. Ha oo THaX OH COKMMAeT UX ele Ooblie — OrpaHHWYMBa-

€T IIPOCTPAHCTBO paMoi, 06pe3aeT Kpail X0JICTa, CTUCKUBAS
apXUTEeKTypy. TeM caMbIM XyJOKHUK COKPAIAeT PacCTOs-
HIUe MeXK1y 3puTelieM U uzobpaskerueM. [Ipu sTom I'puHGepr

10 KpalHOCTHU 060061Ia€eT, HO TOUEH B Ilepefade getaneid. OHN |
CJIeTKa OYepYeHbl, HO B HUX — CUMBOJI BpeMEHH, ero CMBICIIO- |

Bad €MKOCTb.
TMocne 1935 I'puHGepr MeHsAET 5cTeTUKY. Teneps ero npu-
BJIEKaeT IpocTop u... HeBa. Bce mpocTo, U3 cBoOEro sKxumuia

Ha Molike OH Ilepee3skaeT Ha [[BOPLIOBYI0 HabepeskHYIo, 28. !

3meck, Ha 1 9Taxe, y Hero KBapTrpa M MacTepcKasd, U3 OKOH
KOTOpOI1 OH HabII0/laeT IIIaBHYI0 BOJHYIO apTepuio JIeHnH-
rpafa B pa3Hoe BpeMs rofia U CyTOK. Ml HeyCTaHHO ee MHILIeT.

he exhibition occupies seven of the museum’s galleries,

bringing together Grinberg’s recognisable landscapes

from different periods of his career, finely observed por-
traits, scenes of everyday life and even a film about the artist.
At the heart of the exhibition are three portraits displayed on
easels in different galleries. The first is Grinberg’s self-portrait
from 1925. With its interplay of light and shadow, deep, Raph-
ael-like blacks, and sense of depth and tragedy, it enters into
avisual dialogue with a portrait of the artist’s wife, Vera Grin-
berg, née Wolf. Their love story began when Vladimir Grinberg
called at the Wolf family home at 13 Moika Embankment. Vera
opened the door, and he fell in love at first sight. They mar-
ried soon afterwards. It was alifelong union: Vera became his
everything — his muse, his companion and his guardian an-
gel. The third portrait is the earliest work on display, dating
from 1917. Executed in charcoal, it depicts Slava Ryndzyun,
awell-known writer and journalist who served as secretary
and translator to Isadora Duncan and Sergei Yesenin; later,
he would become a screenwriter and producer in Hollywood.

The exhibition offers aremarkably subtle and pre-
cise insight into the evolution of Grinberg’s painting
style. In the early 1930s, his work was characterised by adark
palette, compressed space and ametaphysical quality. His
principal subjects were quiet streets and narrow lanes. On can-
vas, he constricted them even further, using the frame and
cropping the edges of the composition to squeeze the architec-
ture into an increasingly confined space. In doing so, the art-
ist brought the viewer closer to the scene.

At the same time, Grinberg reduced his subjects to their es-
sential forms while remaining remarkably precise in his treat-
ment of detail. Each one is but lightly suggested, yet becomes
asymbol of its time, charged with meaning.

After 1935, Grinberg’s aesthetic changed. He was now
drawn to open spaces and, above all, the Neva. The rea-
son was simple: he moved from his home on the Moika to 28
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B paboTax aToro nepuojia CHuKaeTcs TMHUSA TOPU30HTA, HE6O |
3aHUMaeT IBe TPETH KapTHUHBL. Masok I'puHbGepra CTaHOBUT-

¢S MIUPOKUM, Pe3KHUM U pa3MalIiucTeIM. Takoii ellje Ha3bIBa-
10T MaJIIpHBIM. [pHHOGepT Kak 6yATO BTOPUT BOJHOM CTU-

Xuun. KoMosuius — MHOTOIIJIaAHOBAA, IIJIOCKOCTHAA, TTaJIU-

Tpa BbICBETIISAETCH. PI/ICyHOK II0OYTH HEe3aMeTEeH, MHOorga 3TO
HEKOe MapeBo, KaK 6yJITO B IbIMKeE.

Cremyomue H3MeHeHus B Ieli3axe — OH CTAHOBUTCS Pas- |
MBITBIM U 6ecHOpMEeHHBIM, CUIIYST PACIIIBIBAETCH, TATUTPA |

BBICBETIISIETCA ellle Gosblile. XyJOKHUK MULIET IPaKTHYe-
ckU 6embIM 110 6eoMy. DTO NpHUaaeT paboTe MUCTHUYHOCTD.

I'puHGEpT 3meCh COeAMHAET MUP PeAIbHBIA U UpPEeaIbHBIH, |

MaTepHrasibHoe U MeTadusudecKkoe. A 13 3TOr0 ¥ COCTOUT Hall
ropox,.

KoHeuHo, Bo MHOTrUX pa6oTax [puHOGEpra 4yBcTByeTCs €To :

yBJleueHre UMIIPECCUOHN3MOM, KOTOPBIM B MockBe Ha TOT MO-
MEHT YyiKe BCe «nepe6onen1/1», aB HeHI/IHFpa.,ELe TOJIBKO Ha4dajl
IepeocMbICINBATD. Kak Torma TOBOPUJIN, IEHUHI'PAOCKHE XYy~

TOKHUKH Ha4aJIN «pPaHIy3UTh». B IIyTKY UX Ha3BIBAIH «JIe- |

HUHTPaJICKHE IIapUsKaHe». DTO yBIedeHle, KOHEYHO, He ObLIO0
nogpaskaHueM, 60Jbllle — BIOXHOBEHNEM U TBOPYECKOH ITepe-

paboTkoii. BpaboTax 'puHbepra TOro rneproga MHOTO CO3ep-

LIaTeJbHOCTH 1 6J1ar0OCTHOM TUIINHBI. OH 4acTO COBMeIaeT
CTaTUKY ¥ JUHAMUKY (KaK IT0eTCs B U3BECTHOH IIECHE, «ped-
Ka JBUKETCA U He BUXKETCS»), 9TO POAHUT eT0 C UMIIPECCUO-

HucTaMu. Ho ecTb u pasnn4iud: Te repegaBajid MOMEHT U CU- ;

IOMUHYTHOCTbD, FpHHﬁepra JKe MHTepecyeT BHEBPEMEHHOe CO-

CTOAHUE HeHI/IHI‘paJIa. BHeBpeMeHHOCTb — O4Y€Hb XapaKTepHoe

noHaATHe A [punbepra.
BoTnuune oT dppaHIry30B, [puHGepr He Muca Ha MIEHIPe,
He paboTaJ c HaTypel. YTO-TO OH 3aIIMCBIBA B opMaTe 3aMe-

TOK 1 JieJiall ObICTpPbIE, KOPOTKHE HAOPOCKU. 3aTeM yxKe foMa. |

OCMBIC/IMBAJI, aHAJIU3UPOBAJ ¥ HAYMHAJI [TMCATh, HEMHOTO
daHTa3UpYy.
JIBa 3aJia BBICTABKH IIOCBAIIEHBI IOPTPETAM XYIOXKHU-

Ka. 37iech Lesas rajepest 06pasoB ero COBpEMEHHUKOB: POJL-
HBIX, ApY3eH, JeATeleld KyJIbTypbl U UCKyccTBa. Bee oHU

26 St Petersburg Digest XXXVII - 26

Palace Embankment. Here, on the ground floor, he had both
an apartment and a studio, whose windows overlooked Len-
ingrad’s principal waterway. He observed the river at differ-
ent times of day and throughout the changing seasons, paint-
ing it again and again.

In works from this period, the horizon drops lower, so
that the sky occupies two-thirds of the canvas. Grinberg’s
brushstrokes become broad, bold, and sweeping, almost like
those of ahouse painter. It is as though his brush is echoing
the movement of the water itself. His compositions develop
multiple planes while retaining a sense of flatness, and his
palette grows lighter. Outlines become almost impercepti-
ble, sometimes dissolving into a shimmering haze, as though
the entire scene were veiled in mist.

The next stage in the evolution of Grinberg’s landscapes
sees them become increasingly blurred and indistinct, their
contours dissolving as his palette grows lighter still. The artist
paints almost white on white, lending his work an air of mys-
ticism. Here, Grinberg brings together the real and the unre-
al, the material and the metaphysical. And that, after all, is
the very essence of our city.

Of course, many of Grinberg’s works reveal his fascina-
tion with Impressionism. By then, Moscow artists had al-
ready passed through their Impressionist phase, while their
Leningrad counterparts were only beginning to reinterpret
the movement. As people said at the time, Leningrad artists
had begun to ‘go French’. They were jokingly dubbed the ‘Len-
ingrad Parisians’. This fascination, however, led to creative re-
interpretation rather than just mimicking. Grinberg’s paint-
ings from this period are filled with contemplation and a pro-
found, serene stillness. He often brings together stillness and
movement — as the familiar song goes, ‘the river moves and
yet does not move’ —and this affinity for capturing both qual-
ities connects him with the Impressionists. Yet there is a fun-
damental difference. While the Impressionists sought to cap-
ture fleeting moments and immediate impressions, Grinberg

e Benocuneoucmut na Hese.
Bnaoumup I'puntepz, 1935.
Xoncm, macno, 67 x 81,5.
Myseii uckyccmea Cankm-
Ilemep6ypza XX-XXI 8exos.

e Cnasa PolHO310H.
Bnaoumup I'punbepz, 1917.
Bymaza, yzonv. 32,5 x 25,4.
Myseii uckyccmea Cankm-
Ilemep6ypza XX-XXI 8exos.

BBINIOJTHEHBI ITPUMEPHO OMHAKOBO 10 KOMIIO3UIIUU — IIOKO-
JIeHHBIE, CO CIOXKEHHBIMU Ha KOJIeHAX pyKaMU, JOCTaTOYHO
060611eHHbIe. CIeIaHbl OHU ObICTPO, TPAKTUYECKU BCEX CBO-
HX MOJieJIel OH ITHCAJI 32 OUH CEeaHC. 3a4acCTyI0 ero COBCEM

He MHTepecyeT JINLO repod, JINIIb CJIerKa HaME4Y€eHbI I'/la3a :

1 6pOBH, IIPU 5TOM POH — IIOITHOIPABHBIHI COABTOP, OH «I'0-
BOPUT» U ABIIIUT. [puHGEPr MacTepCKH yMell HECKOIbKUMU
Ma3sKaMU [epefaTh He TOIbKO CXOXeCTb BHEITHUX 4ePT Iop-
TPeTHPYeMOro, HO U IlepefiaTh TOYHBIH XapaKTep U IICHX0JI0-
rudeckre ocobeHHOCTH IMYHOCTU. HanpuMmep, opTpeT ero
Komteru u gpyra Hukonas JlanmuHa. TUxuii, 1o6pomyIIHbIH,
CKpPOMHEIH. Ho 3/1ech eCTh 1 OYeHb INYHAA TPAKTOBKA — JIam-
muH y 'puHbepra 3acTerHy T Ha Bce TyTOBUIIBI, KPETIOK TeJIoM,
3aHHMMAaeT IPOCTPAHCTBO BCEro NOJI0THA. OH 6yKBaJIbHO CTe-
Ha. M 5To oueHb XapakTepusyer Hukonasa GegopoBuya, Ko-

TOPBIN IeHCTBUTEINIBHO OBL CHIIEH IYXOM U Xpabp. Bo BpeMs

[TepBO¥ MUPOBOI BOKHBI JIAMIINH CIy)ku1 B KaBKa3CcKoi Ay~
BU3UH, [TOTYyIUB paHeHUe, BepHyics B [leTepOypr.

Wy nopTpet XapMmca, KOTOPBIH MHOTHE HaX0 AT IIPOBU/I-
YeCKHM. B HEM IPOCTYNAIOT YePTHI TPArUYHOCTH, PACTEPSIH-
HOCTH, IBHO YUTAETCSA HEKUI HAJIJIOM — 3TO U 11034, U BIIaJIble
IIeKH, ¥ Oy LleHHble Iuledu. [lannuia MBaHOBMYA apecToBa-

71 6yKBaJIbHO Yepe3 HECKOIBKO MecsAlleB. DTOT IIOPTPET CTAJ |

€ro IIOCIeJHUM NIPUKN3HEHHbBIM I/I306pameHI/IEM.

B ofHOM U3 3aJ10B yAUBIAET HOPTPET AeTel. [[Boe Malbl-
e JIeT NATHU-CEMU — MaJIbYMK U IeBouKa. [lapeHeK, HeoKHbIN
U TpeneTHHIN NPUOOHUMAeT AeBUYIIKY, BIACTHYIO U TBEPAYIO.
Ta HEeIPUHYXKIEHHO U CJIeTKa HaJIMeHHO [I0BepHYTa K 3pUTe-
JII0 CIIMHOH, HO, TUTUPYA cnoBa Onbru ToNCTOH, «CIMHA HATIH-
caHa TaK, YTO MOXKHO YBUETH JINLIO». IMEHHO Tak paboTaeT
skuBomnuck 'punHbepra.

MpbI ke 6naromapuM Mysell uckyccrBa CaHKT-IleTep-
6ypra XX-XXIBeKOB 3a TO, YTO II0KA3aJI1 HAM UCTHHHOE JINIIO0
T'punbepra. JIulo xymoxkHUKa JIeHUHTpaaa. JIUIo reHus.

|

i was after Leningrad’s timeless essence. Timelessness is, in-

deed, one of the defining qualities of his art.

Unlike the famous French artists, Grinberg did not paint
en plein air or work directly from life. Instead, he would jot
down observations and make quick, rough sketches. Later,
back at home, he would reflect on what he had seen, analyse

his impressions and begin painting, allowing his imagination

alittle freedom along the way.

Two rooms of the exhibition are devoted to Grinberg’s
portraits. Together, they form an entire gallery of his con-
temporaries: family members, friends, and figures from
the worlds of art and culture. Most follow a similar composi-

i tional approach, depicting their subjects from the knees up,
¢ with their hands resting in their laps and their features ren-

dered in broad, simplified forms. These portraits were paint-
ed quickly: Grinberg completed almost all of them in a single
sitting. In some of them, the painter seems barely interest-
ed in the sitter’s face, with the eyes and eyebrows only light-

: ly suggested. Meanwhile, the background becomes an equal
| participant in the composition, speaking and breathing with

alife of its own. With just a few brushstrokes, Grinberg could
masterfully capture not only a convincing physical likeness
but also the sitter’s character and psychological complexity.

Take, for example, his portrait of his colleague and friend
Nikolai Lapshin. Quiet, kind-hearted and modest, Lapshin is
nevertheless presented through a deeply personal interpre-
tation. Grinberg depicts him buttoned up to the neck, solidly
built and occupying almost the entire canvas. He is quite lit-
erally awall of strength. And this says a great deal about Ni-
kolai Fyodorovich, who was indeed a man of remarkable cour-
age and inner fortitude. During the First World War, Lapshin
served in the Caucasian Division and returned to St. Peters-
burg after being wounded.

Then there is the portrait of Daniil Kharms, which many
consider almost prophetic. It emanates a sense of tragedy, be-

¢ wilderment, and inner turmoil — it is there in his posture, his

hollow cheeks, and slumped shoulders. Daniil Ivanovich was
arrested just afew months later. This portrait became the last
image of him created during his lifetime.

In one of the rooms, a portrait of two children is particu-
larly striking. The youngsters, aboy and a girl of about five to
seven years old, present a fascinating contrast. The boy, gen-
tle and sensitive, has his arm tenderly around the girl, who
appears strong-willed and commanding. She stands with her
back to the viewer, seemingly at ease yet with a hint of haugh-
tiness. But, to quote Olga Tolstaya, ‘the back is painted in such
away that you can see the face’. That is the extraordinary pow-
er of Grinberg’s painting.

And we, in turn, are grateful to the Museum of St. Peters-
burg Art of the 20oth-21st Centuries for revealing the true face
of Grinberg. The face of a Leningrad artist. The face of a genius.
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Teanp

MapurHCKUN TeaTp

epBas IpeMbepa Ce30Ha — ITPAH/IM03HOE BOILIOLIEHHE
3HaMEHUTOH onepsl [[3KaKoM0o POCCUHU B IIOCTaHOB-
Ke M3BECTHOTO UTAJIbIHCKOTrO0 pexxuccepa [[PKaHKap-
710 ientb MOHAKO. 3a Xopeorpaduio TOCTAaHOBKY OTBeYaeT IIpe-
Mbep TeaTpa U xopeorpad Anexcannap Ceprees.

«BusprensM TeJuib» — NOCIEHAA, TPUALATD BOCbMasd Olle-
pa Poccunu. B 3TOM npousBefeHNU KOMIIO3UTOP He TOJIbKO
06061IMT CBON MY3BIKAJIBHBIH OIIBIT, HO M COBEPIIMII HACTO-
AU MTPOPBIB K KaHPY POMaHTHUYECKOH OIepBI, IO OTOBUB
nmouBy J71s1 Oy ayLIux 1efieBpoB Baruepa, Bepau, Bepnuosa.

My3sbIKaabHOE IPOU3BeAeHE 110 OJJHOUMEHHOH Apame
®punpuxa llunnepa BocneBaeT MOABUT HAPOLHOIO repos
IlIBefiniapuu. B TBopueckoii cynbbe PoccuHM Ta olepa crana
caMo¥ MacuITabHON U caMOH MTPOIOIKUTEIbHOH. IlocTaHOB-
Ka 9TOro 1IefieBpa TpebyeT KOI0CCATbHBIX PECYPCOB: HCIION-
HUTEIbCKUX, XyI0XKeCTBEHHBIX, TEXHNYecKuX. Ho Mapnuus-
CKHUH TeaTp BHOBb CMeJI0 GepeTcd 3a KpyIIHbIe U peJKHe Ha ce-
rogHANIHeH ciieHe paboThl, IPOHOIKa g 3HAKOMUTD Iy OIIUKY
C MY3bIKQJIbHBIMU JKEeMYIYKUHaMU ITPOIIJIbIX 3II0X.

.
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William
Tell

Mariinsky Theatre

he first premiere of the season is a spectacular new pro-

duction of Gioachino Rossini’s celebrated opera, staged

by renowned Italian director Giancarlo del Monaco.
The choreographer is Alexander Sergeev, a principal dancer
and choreographer at the theatre.

William Tell was Rossini’s 38th and final opera. In this work,
the composer not only brought together everything he had
learned throughout his musical career but also made a ground-
breaking leap towards Romantic opera, paving the way for
the future masterpieces of Wagner, Verdi and Berlioz.

Based on Friedrich Schiller’s play of the same name, the op-
era celebrates the heroic deeds of Switzerland’s legendary
national hero. It was the most ambitious and longest work
of Rossini’s operatic career. Staging this masterpiece demands
enormous resources — musical, artistic and technical.

Yet the Mariinsky Theatre is once again boldly embracing
alarge-scale work rarely encountered on today’s opera stag-
es, continuing its mission to introduce audiences to the musi-
cal treasures of centuries past.

®oTo NpesoCTaBAEHO Npecc-cayX60i TeaTpa

Photo is provided by the Press Service of the Theatre

DOTO NpeocTaBaeHo npecc-cnyx6o0i
Photo is provided by Press Office

BanumM PeriuH

1 Hukomnau
JIyraunckuu

BOJBIION 321

[leTepOypreroit PuaapMoHUT

Be 3Be3/1bI MUPOBOH aKajgeMuye-

CKOH CLIEHBI HCIIONHAT KaMEepPHYI0

MpOrpaMmy, 06’beUHUBIIYIO IIe-
€BPBL IBYX CTOJIETHH.

IlposByuatr IlaTh Menoguil Ois
ckpunku u poprennano Cepres IIpo-
KodbreBa — InepesnoskeHue I1ATH NeceH
6e3 c10B (1920-€), HAIIMCAHHBIX I10 TIPOCh-
6e compaHo HuHbl Komuil — BIacTH-
TeIbHUIIBI AYM 06eUX CTONHIL, BCeoO-
e JII0OUMMUIIBI, TPOM3BOAUBIIEH He-
M3rIaJMMoe BIleYaTIeHUe «KIydUM
TeMIIepaMeHTOM U JUBHBIM NEHUEM».
B nporpamme Tak:ke [lepBast CKpUITUY-
Has coHaTa, HaJ KoTopoi [IpokodpbeB
paboTasn nocne Bo3BpaleHus B CoBeT-
ckuil Cor3 B 1938-M rogy. CTUIb 3TOH
MY3BIKH OTIHNYAETCA OT IIPUBBIYHOTO,
0’KH/IA€MOr0 OT KOMIIO3UTOPA — OCTPO-
YMHOTI'0, 9HEPTUYHOTO0, CAPKACTHUYHOTO.
BroxHOBJIEHHAd, 110 IPHU3HAHUIO aBTO-
pa, My3bIKoH ['eHpens, Hecyast OTIe-
YaTOK CTPONHOI 6apOYHON CTPOTOCTH,
BBI3BIBAIONIAS K )KMU3HU CTAPHHHBIE JKaH-
PBI 5Ta My3bIKa HAIIOJTHEHa ipaMaTide-
CKUMH KOHTPACTaAMHU.

BMmecre ¢ counHeHnAMU XX BeKa IIpo-
3BYYUT IIEIeBP, CO3IAHHBIN Ha 3ape XIX-
ro CTONeTHA: 3HaMeHNTasd «Kpeiiieposa
coHaTa» (1802) JllogBrra BaH beTXoBeHa.
CaM KOMIO3UTOP OIpeJieNIu ee KaK «Co-
HAaTY B KOHLIEPTHOM CTHJIE»: CyL[eCTBEH-
Ha ee IIPOJOIKUTENIbHOCTD, BIIEYATIA0-
Y ¥ paBHOBHAYHBI POJIK 060MX UHCTPY-
MEHTOB B CO3JaHUY MOHYMEHTAJIbHOTO
1[eJIOT0, KOTOPOMY IIPUCYI HOAIUHHO
cuMdoHNYecKkUi padmax. COHATY IIpo-
clTaBUiIa OGHOMMEHHAs MOoBecTh JIbBa
ToscToro: BEIGOP OKa3aJICs OIpeieseH
OTBETOM BbIfjaoIerocs nuanucTa Hu-
Kosas PyGuHIITelTHA Ha BOTIPOC ITHCaTe-
JIS1 0 CAMOM 3HAUUTEIbHOM COUMHEHUHN
I718 CKPUIIKY U pOPTENHUaHO.

26.11
2026

Vadim Repin
and Nikolai
Lugansky

Grand Hall of the St. Petersburg

Philharmonia

wo stars of the international classi-
cal music scene will present an in-
timate programme bringing togeth-
er masterpieces spanning two centuries.

The concert will feature Sergei Prokof-
iev’s Five Melodies for Violin and Piano,
an arrangement of his Five Songs With-
out Words (1920s), originally composed
at the request of soprano Nina Koshetz.
A celebrated figure in the cultural life
of both Russian capitals and a favourite
with audiences, she left an indelible im-
pression with her “fiery temperament and
exquisite singing.”

The programme also includes Prokof-
iev’s Violin Sonata No. 1, which he began
composing in 1938, after returning to the
Soviet Union. The music reveals a differ-
ent side of his creative legacy, departing
from the wit, energy and sarcasm so of-
ten associated with his style. Inspired, as
Prokofiev himself acknowledged, by Han-
del, the sonata combines the formal clari-
ty and discipline of the Baroque with ech-
oes of historical musical genres and strik-
ing dramatic contrasts.

Alongside the 20th-century works,
the programme will feature a masterpiece
from the dawn of the 19th century: Lud-
wig van Beethoven’s celebrated Kreutzer
Sonata (1802). The composer himself de-
scribed it as a “sonata in the concertante
style.” Unusually long, the work gives both
instruments equally prominent and de-
manding roles in shaping a monumental
musical whole of truly symphonic scope.

The sonata gained further fame
through Leo Tolstoy’s novella of the same
name. The writer’s choice of title was in-
spired by the answer given by the distin-
guished pianist Nikolai Rubinstein when
Tolstoy asked him to name the most sig-
nificant work for violin and piano.

SPB.D Teatp u My3bika // Theatre & Music 29



| SPB.D TEATP U MY3bIKA // THEATRE & MUSIC |

CamMonypoB.
PageB. BapHaBa

BT nm. I'A. ToBcTOHOTrOBA

Samodurov.
Radev. Varnava

Tovstonogov Bolshoi Drama
Theater

16, 17.12.2026

upoBas IpeMbepa OJHOAKTHBIX Oalle-
M TOB 3aBepIlaeT 14-H ce30H pecTUBaA Co-

BpeMeHHoM xopeorpaduu Context. Diana
Vishneva. Tpu 3HaKOBBIX [IJIsI COBPEMEHHOT'O POC-
cuiickoro TaHIia xopeorpagda — CrnaBa CaMogypoB,
Kupunn Panes u Bnagumup BapHasa — co3faiiv Tpu
CIIEKTaKJIA 718 TAHLOBIIMKOB Tpynnbl Context.

Kupunn Panes, c HoA6ps 3Toro roga npucoegu-
HUBIINHCSA K KOMaH[e pecTUBaII B Ka4eCTBe Kypa-
Topa Tpymnmsl Context, mpepcTaBUT paboTy «Komo»,
IIOCTaBJICHHYIO HA ODUTUHAJIBHYIO TAPTUTYPY KOM-
nosuTopa AHapes Yanoposa. LIUKIJIBI IPUPOIBI XO-
peorpad cooTHOCUT ¢ PpazaMu YeI0BEIECKOHN K3~
HH, TIpeBpaliad feficTBUe B 00pAIOBBIF XOPOBOT,
BpeMeHHU.

K HapogHO! nmamMaTH obpaTuiics u Bragumup
BapHaBa, 4eil ClIeKTaKJIb /IS MEeCTH TaHI[OBIH-
KoB Tpynnbl Context, mocrapieH Ha CéMb XOPOBBIX
NPOU3BENEeHUI U3 KaHTaThl ['eoprus CBUPUIOBA
«Kypcxkue mecHu». [epoeB cBoel TaHIIEBAJIBHOH MU~
HUATIOPbI BapHaBa IepeHoCUT B HOCTAIbIUYeCKOe
IIPOCTPAHCTBO Jieca, pacCMaTpUBas UX Yepe3 MU-
KPOCKOI KaK 6MOIOrnyecKye OpraHu3MEL.

OTaenbHBIM BKCIEPUMEHTOM [J1 apTHUCTOB
Tpynmnsl Context cTaHeT epBas paboTta co CrnaBoii
CamopmypoBbIM. B ero HoBoIl paboTe fy1a decTuBa-
715 TaKKe UMeloTcA PpOoIbKIOPHbIE PeMUHUCIEH-
LMY, HO I0’KHOAMepHUKaHCKHe — B OCHOBY CaMopy-
poB nomecTu clouTy «Tocka 1o Bpazunnuu» KoM-
mosuTopa [laputoca Muiio.

he world premieres of one-act ballets wrap up
the 14th season of the Context. Diana Vish-

neva festival of contemporary choreography.
The three landmark choreographers of the con-
temporary Russian dance, Slava Samodurov, Kirill
Radev and Vladimir Varnava, have created three
productions for the dancers of the Context troupe.

Kirill Radev, who joined the festival team starting
this November as the curator of the Context dance
troupe, will introduce the work Kolo, set to an orig-
inal score by the composer Andrey Chaporov. The
choreographer juxtaposes the cycles of nature with
the phases of human life, turning the performance
into aritual dance of time.

Vladimir Varnava also drew on collective memo-
ries in his production for six dancers from the Con-
text troupe, set to seven choral pieces from Georgy
Sviridov’s cantata Songs of Kursk. In his dance min-
iature, Varnava carries the characters into anostal-
gic setting of a forest, viewing them through a micro-
scope as if they were biological organisms.

A special experience for the performers of the
Context troupe will be their first collaboration with
Slava Samodurov. His new work for the festival also
features folklore elements, but this time from South
America: Samodurov based it on the suite Saudades
do Brasil by Darius Milhaud.

®oTo Apmem Bunopuesckuii
Photo by Artem Vindrievsky

@oto Jlapesa Fpuyail

Photo by Daria Gritsay
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KBUHTACCEHI[US BCETO, UYTO COCTABIIAET YHUKATBHOCTD

JTUYHOCTU ITHAHUCTA, XyLOXKEeCTBEHHOTO PYKOBOIUTE-
1A Y CO3[1aTeNsa My3bIKaJIbHBIX ITPOEKTOB. B aTOT Beuep mpo-
3BYYUT MY3BIKA JI0OMMBIX KOMIIO3UTOPOB MY3BIKAHTA, MHO-
rHie U3 KOTOPBIX TOXKe I0OUIIAPDI HTOTO rofia.

[IpakTHYecku Bce IepBoe OT/eseHHe TTOCBAIIEeHO My3bIKke
Imutpusa MocrakoBuya. JIOTHYHEIM IIPOJOJIKEHUEM CTaHET
MK «O4apoBaHUe KOJLIOEeIbHBIX» AaHIIITHHCKOT0 KOMIIO3UTO-
pa Bemsxamuna Bpurrena. HeBo3MOsKHO ITpeCTaBUTE I06HIeH-

H porpamma lo6ueiiHoro Bedepa Anexces [opn6omusa —sTo

Hylo mporpamMmmy Fopu6ois 6e3 Myseiku M. Tapusepauena, 9KC- |
KJI03UBHBIM HCIIOJHATEJEM KOTOPOI OH ABJISeTCA. YKPALIeHHeM
IPOrPAMMEI CTAHYT [BA POMAHCA U3 MUKJIA «/3 3U3HE IeTep-
6yprekoit akTPHCH» ellle OTHOTO 106MIpa Allekcanpa Yafkos-
ckoro (80) («CrygafimoMy» Ha cTixu A. Bioka i «He XOIH Ko MHe
¢ Away from My Window (set to the poetry of S. Yesenin).

THI O/T OKHO» Ha cTux" C. EceHnHA).

Ho camast 9KCKII03UBHAS 9ACTh I00MIEHHOTO Bedepa cBsIsa-

Ha ¢ GasieToM. Asiekceit [opr6ob U 6aIeT — 9T OTHEIbHAS U sP-
Yaiiurasg TeMa TBOPYeCTBa My3bIKaHTa. OHOAKTHBIN GaJeT «Besy-
IpeyHas onIMOKa» Ha My3BIKY Iibechl «Kak crapbiii [llapMaHIInK»
IJIsl CKPUTIKH U (popTenuano Jleonusa JlecaTHHKROBA (XOpeorpad
Makcum CeBaruH) 3aBepIIUT IEPBOE OTIEIEHNE KOHIEPTA.

A BO BTOPOM OT/IeJIEHUHN HAC 3KJIET ellle 0/[Ha GaJeTHA Ipe-
Mbepa. [locste ucnonaHeHns A. lopu6oseM ¢ KaMEPHBIM aHCAM-
6siem mpon3BeneHn Actopa [IpamIiois («Michelangelo — 70,
Milonga in Re, Oblivion, Allegro tangabile), kak mormdecroe
IPOJIOJIPKEHHE B IPAMaTypPIruu KOHIepTa, OyIeT IpecTaBieH

Xopeorpagudeckuil Homep «Ilo KaHBe ACTOpa», HOCTaBJIEH- |
HEII Xopeorpagom AsnercaHapoM CepreeBbIM HA MY3BIKY OfI- :
HOMMEHHOM IIbecHl s (popTennaHHoro KBapreTa JleoHua |

JlecaTHUKOBA.

Anekcen I'opu6OJIb.
KO6GHIeHbIN
Beyep

HoBad4 crieHa
AJIEKCaHIPUHCKOIO Tearpa

Alexey Goribol
Anniversary Gala
Evening

New Stage,
Alexandrinsky Theater

is the quintessence of everything that defines his unique

personality as a pianist, artistic director, and creator of
musical projects. The evening will feature music by the musi-
cian’s favorite composers, many of whom also celebrate their
own anniversaries this year.

Almost the whole first part of the program is dedicated to
Dmitri Shostakovich’s music. The cycle A Charm of Lullabies by
the English composer Benjamin Britten will logically continue
the program. It is impossible to imagine Goribol’s anniversary
program without the music of M. Tariverdiev, which he exclusive-
ly performs. The other beautiful picks of the program are the two
romances from the cycle From the Life of a St. Petersburg Actress
by another anniversary celebrant, Alexander Tchaikovsky (80):
To a Casual Acquaintance (set to the poetry of A.Blok) and Get

The program for Alexey Goribol’s anniversary gala evening

But the most exclusive part of the anniversary evening is fo-
cused on the ballet. Alexey Goribol and ballet is a distinct and viv-
id theme in the musician’s creative work. The one-act ballet The
Flawless Mistake, set to the music of Leonid Desyatnikov’s piece
Like an Old Organ-Grinder for violin and piano (choreographed
by Maxim Sevagin), will conclude the first half of the concert.

Another ballet premiere will be featured in the second half.
Following the performance of Astor Piazzolla’s works (Michel-
angelo-70, Milonga in Re, Oblivion, Allegro tangabile) by Gori-
bol together with the chamber ensemble, the choreographic
piece Tracing Astor will be presented as a logical continuation
of the concert’s narrative. Staged by the choreographer Alexan-
der Sergeev, it is set to the music of Leonid Desyatnikov’s epon-
ymous piece for piano quartet.
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BAAEH T
MAAVIHIH

dopmenuaHHbLU

pecmusanb «I[TuaHUCCUMO»

BoJapion

neTeprocruii IBopers

2020 roxy BajleHTUH OKOHYMII
BL[eHTpaany}o MY3BIKaJIbHY 0

IIKOJy MpU MOCKOBCKOH Trocy-
IapCTBEHHOHN KOHCEpBAaTOPUU MMEHU
I1. . YaiTkoBCKOTO (KJIACC 3aCIy’KeHHO-
ro yuutensa Poccuu Mupsl MapueHKO).
B 2020-2021 rogax obyuascs B Beicieit
IIKOJIe MY3bIKM UMeHM XaHca DHcie-
pa B BepnuHne. B 2026 rogy ¢ oTnu4dnem
OKOHYMJI MOCKOBCKYIO TOCyJapCTBeH-
HYI0 KOHcepBaTopuio uMeHu I1. K. Yaii-
KOBCKOT'0 (KJIACC 3aCIy KeHHOH apTUCTKHU
Poccun, mpodeccopa Kcenuu KHoppe).

Y BajeHTHHA 3a IledyaMU cepebps-
Haa Memanb XVII MexayHapomHOTO
KOHKypca uMeHHu II. . YallKOBCKOTO,
nob6ega B XXV MexayHapogHOIo KOH-
kypca uMenu A. H. Ckpsaouna (Uranus,
2023), I'pan-ipu III MOCKOBCKOI'0 MexK-
ILyHapOHOI0 KOHKYypCa IIMaHUCTOB Bia-
numupa KpaiiHeBa 1 yJacTHe BO MHOTHX
IPYTUX POCCUMCKUX M MEXKIYHAPOIHBIX
KOHKYpCax.

HapsaAmny ¢ KOHIIEPTHOM JeATeNbHOCTBIO
C BOCbMUJIETHET'0 BO3pacTa 3aHUMAaeTCsA
KOMIIO3UIIKeH MOof, PyKOBOACTBOM UJjie-
Ha Coro3sa kommosuTopos Poccuu Kapu-
HbI Bapac.

B nporpamMme KOHIlepTa IIpO3By4aT
npoussesieHus Ppania lllybepra, Benst
Baproka, ®epeHnna Jlucta u AnekcaHapa
CxpsabuHa.
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VALENTIN

MALININ

Pianissimo
Piano Festival

Grand Peterhof
Palace

the Central Music School at Tchai-

kovsky Moscow State Conservato-
ry (the class of Mira Marchenko, Hon-
ored Teacher of Russia). From 2020 to
2021, he studied at Hanns Eisler School
of Music in Berlin. In 2026, he graduated
with distinction from Tchaikovsky Mos-
cow State Conservatory (the class of Pro-
fessor Ksenia Knorre, Honored Artist
of Russia).

Valentin won a silver medal at 17th In-
ternational Tchaikovsky Competition,
took the first place at the 25th Inter-
national Alexander Scriabin Competi-
tion (Italy, 2023), won the Grand Prize at
3rd Vladimir Krainev Moscow Interna-
tional Piano Competition and participat-
ed in many other Russian and interna-
tional competitions.

Beyond his concert work, he has been
studying composition since the age of
eight under the guidance of Karina Baras,
a member of the Union of Composers of
Russia.

The concert will feature works by
Franz Schubert, Béla Bartok, Franz Liszt,
and Alexander Scriabin.

In 2020, Valentin graduated from

®oTo npefocTaBNeHo npecc-cnyx60oi ecTuans.

Photo is provided by the press office of the festival.

®oto Jlapbs Mpuuan

Photographer Daria Gritsay

N OPH
[ TPOB

BaBesiboepr-XoJu

orend Wawelberg

tear Wawelberg u St. Petersburg Di-

gest IpeCcTaBIA0T (popTennaH-

HBI Bedep MOJIOJIOI0 BUPTYy03a
Urops Ilerposa. JlaypeaT MHOrO4YHCIIEH-
HBIN POCCUHICKHUX U MEXXyHapOIHBIX
MY3BbIKaJIbHBIX KOHKYPCOB, IMaHUCT
Hrops IleTpoB MHOro JjieT BBIXOAUT
Ha OTe4YeCTBEeHHbIC U MUPOBbIE CLICHBL.
C 2022 roga obyvaercsa CaHKT-IleTep-
OYyprcKOH rocygapCTBEHHOH KOHCepBa-
Topuu uMeHu H. A. Pumckoro-Kopcako-
Ba, KJIacc 3acilysKeHHOro apTucra PO,
npodeccopa Anekcanapa CaHzjepa.

O6namaTens npeMuil GopTenuaHHBIX
KOHKYPCOB, B ToM uucie: Il npemun 06-
1IepOCCUIICKOro KOHKypca «Momoable
napoBaHus Poccun» (Poccus, 2022), 111
npemuu VI MeKAyHapOSHOTO KOHKypca
“Premio Giovanni Colafemmina” (Mra-
nus, 2022), III npemun XIII Mexny-
HapogHoro KoHkypca um. ®. lllonexna
(AcToHnus, 2020), obnagarens I'pan-Tipu
U [IByX CIlelIMaJIbHbIX IIpHU30B X Beepoc-
CHUICKOrO OTKPBITOI0 KOHKYPCa «3a po-
anem BaBoeM» (Poccud, 2016), I npemun
MeXXIYyHapOJHOr0 KOHKypca MUaHu-
ctoB uM. C. U. CaBmmHckoro (Poccud,
2014). B 2017 rony cran naypearoM Ilpe-
muu [IpaButensctBa CaHKT-IleTepOyp-
ra «lOHBIe JapoBaHUI».
B BaBenbb6epr-Xoiie rops ucCIosn-

HUT npousBefeHusa Ppenepuka llomne-
Ha, Mopuca Pasena u Cezapa ®paHKa.

~ICOR
P TROV

Wawelberg Hall,
Wawelberg Hotel

awelberg Hotel and St. Peters-
burg Digest Magazine presents
the young virtuoso Igor Petrov

piano evening. The winner of numerous
Russian and international music com-
petitions, the pianist Igor Petrov has
been on stage across Russia and around
the world for many years. Since 2022,
he has been studying at Rimsky-Kor-
sakov St. Petersburg State Conserva-
tory, the class of Professor Alexander
Sandler, an Honored Artist of the Rus-
sian Federation.

Winner of piano competition awards,
including: Second Prize at the Young Tal-
ents of Russia Russian National Compe-
tition (Russia, 2022), Third Prize at the
6th Premio Giovanni Colafemmina Inter-
national Competition (Italy, 2022), Third
Prize at the 13th Chopin International
Competition (Estonia, 2020), winner of
the Grand Prize and two special prizes at
the 10th Russian National Open Competi-
tion Two at the Piano (Russia, 2016), First
Prize at the Savshinsky International Pi-
ano Competition (Russia, 2014). In 2017,
he was awarded the Young Talents Prize
of the Government of St. Petersburg.

At Wawelberg Hall, Igor will perform
pieces by Frédéric Chopin, Maurice Rav-
el, and César Franck.
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Kormoa cioB
He XBaTaeT

When words
are not enough

TekcT Enenvt C8upu008oii

Text by Elena Sviridova

B omepe He pasroBapuBaioT. [epou MOI0T,
IIOTOMY YTO CJIOB HE XBaTAET: UM CIIUIIKOM
60JIbHO, CITUIITKOM CMEIIHO HIIH CIIUIIKOM
cTpaurgo. Onepa Bceraa paccKa3blBaeT

0 JIIOMIAX B 9KCTPEMAJIBHBIX YCIOBUAX,

0 ’KU3HU Ha Ipepere. [loueMy omepa —
COBpEMEHHBIH JKaHp, C Yero HAYNHAELTCS
paboTa HaJ TOCTAHOBKOM U Y€ro KIATh

3PUTEII0, KOTOPBIY HU pasy He ObI

Ha OIIepHOM CIIeKTaKJIe — B HallleM MaTepualJie.

In opera, people don’t speak. The characters
sing because words are not enough—they are
in too much pain, find things too funny, or are
too terrified. Opera always tells stories about
people placed in harsh conditions, about alife
on the edge. Why opera is a contemporary
genre? How does work on a production begin?
And what can a spectator who has

never attended an opera expect?

Find out in our article.
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e ITopmpem Knayouo
Momnmesepou.
Bepuapoo Cmpouyu, ox.
1640 2. Xoncm, macno.
3emenvHblii my3eti
Depounandeym, Tuponv.

e Aoonv Annua.
®omozpagdus, 1900 z.,
06wecmsenHoe 00cmosHue.

e JIxncoakkuHo PoccuHu.
Pomozpad Genuxc Hadap,
1858 2., 06wecmsenHoe
odocmosHue.

M3 yero cocTout onepa

aHp OIlepbI POAMJICA OKOJIO 1600 rojga Bo dPnopeH-
uuu. Kpyr y4eHBIX, I03TOB U MY3bIKaHTOB, U3BECT-

HBIH Kak PIOpeHTHICKasd KaMepaTa, XOTeNl BEpHYTh |
Ha CIIeHY JPEBHETPEIECKYI0 TPAreIHio, B KOTOPOIL, KaK CUnTa- |

JIOCh, TEKCT menu. OJjHa U3 CTapeHIINX COXPaHUBIINXCS OIIED,
«IBpuaunKa» dxormo Ilepu Ha 1u6peTTO OTTaBUO PUHYyYUN-

HU, Ipo3BYy4asa Bo GIopeHIINY TPUGTU3UTETBHO B 1600 TOAY, :
IO O[{HO¥ 13 Bepcuil Ha cBaleGHbIX TopskecTBax leHpuxa IV |

u Mapuu Mennuu. CiookeT BbIGpaIH He CITy4aiiHO: epBble OIe-
PpBI pacckasbiBanu npo Opdes, neBiia, My3bIKa KOTOPOTO yC-
Mupsia 60roB U 3Bepeil. JKaHp ¢ caMoro Hadasaa 6bLI UCTO-

pueii o cune neHus. [lepBEIM HACTOAIIUM IIEJEBPOM CUUTA~
10T «Opdes» Knaynuo MoHTeBepaH, IOCTaBIEeHHOTO B MaHTye |

B1607 roay. C TeX Mop B yCTPOMCTBE OMEPHI MajIo YTO U3Me-
HUJIOCE. Y )KaHpa ecThb TUTepaTypHasa OCHOBa, TMOPEeTTO, Op-

KeCTpPOBO€ BCTYIUIEHHE, YBEPTIOpa, ApUU U XOPBI, 8 BYACTHU |
CHeKTaKel u 6ajeTHbIe ClieHbl. Haf ciekTakieM paboTamT |

KOMITIO3UTOP U INGPETTHUCT, AUPHUIKED, peskuccep, clieHorpad,
XYAO0XKHHUKH II0 KOCTIOMaM U CBETY, Xopeorpad, xopMencrep,
OPKEeCTp, COTTUCTHI U XOP.

Omnepa — 3TO COBpeMeHHO?

aHp 0CTAETCs COBPEMEHHBIM, [I0Ka K HeMY obpama-
10Tcs nionu. Bynp unade, oH gaBHo 61 ymep. Korpa

II0ABUJIACH (1>0Torpac1>m{, MHOTrHue JyMaju, 4TO KU~
BOIIMCBH YTPATHUT aKTYyaJIbHOCTH, HO OHA BCE ellle HeO6XO,ELI/IMa.

Onepa— 9TO BIIEPBYIO o49epennb TeaTrp, U aejio He B KOCTIO-
Max: COBpeMeHHbeI CIIEKTaKJIb MOYKHO CbII'paTh B UCTOPUYIE- ‘

CKHX KOCTIOMAaX, aHCTOpH‘{eCKHfI B COBpEMEHHDBIX. CerogHsi-
HEMY 3pUTeII0 NHOrJa HysKHO MHa4e IIoKa3aTh, Y€M JKUBYT I'e-

POM IIPOIITIOTO: OHHU UCIIBITBIBAIOT TE 3K€ COMHEHU A, PEBHOCTD |
i jealousy, and remorse as we do.

N YyI'pbI3€HUs COBECTHU, YTO U MBI.
‘{ame BCEr'o Ha COBPEMEHHDBIX ClieHaX Mbl BUOHUM PEXKHC-
CepCKyIo oIepy, KOTOPYI0 KPUTHKHU TIPe3PUTENbHO Ha3bIBa-

0T «peornepar». B Takux 1mocTaHOBKaX OeHTpaJlbHadA POJIb !
OTBe[leHa He COJIMCTaM U laiKe He OPKEeCTPY, a pesKuccepy: oH

- What makes an opera

he opera was born around 1600 in Florence. A group

of scholars, poets, and musicians known as the Floren-

tine Camerata wanted to bring back to the stage ancient
Greek tragedy, in which, it was believed, actors sang their
parts. The oldest surviving opera, Euridice by Jacopo Peri
to alibretto by Ottavio Rinuccini, was performed in Florence
around 1600, allegedly, at the wedding celebrations of Hen-
ry IV and Marie de’ Medici. The plot was chosen for areason:
the first operas told the story of Orpheus, a bard whose music
tamed gods and beasts. From the very beginning, the genre
was a story about the power of singing. L'Orfeo by Claudio Mon-
teverdi, staged in Mantua in 1607, is considered to be the first
true masterpiece. Since then, little has changed how an op-
era works. The genre has aliterary basis (libretto), an orches-
tral introduction (overture), arias, choruses, and ballet scenes
in some performances. A production involves a composer and
librettist, a conductor, a director, a set designer, costume and
lighting designers, a choreographer, a choirmaster, an orches-
tra, soloists, and a chorus.

Is opera still relevant?

he genre remains modern as long as it keeps people en-

gaged. If it were otherwise, it would have died long ago.

When photography appeared, many thought painting
would go irrelevant, but it is still in demand.

Opera is, first of all, atheatrical performance, and it is not
about costumes: amodern play can be performed in histori-
cal costumes, and a historical one —in modern ones. A spec-
tator of today sometimes needs another way to be shown what
the characters of the past lived by: they also experience doubts,

Most often we see “director’s opera” at modern stages,
which critics contemptuously call “regieoper”. In such produc-
tions, the central role is assigned not to the soloists or even
the orchestra, but to the director: he determines the concept,
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olpefieNisAeT KOHIIETIINIO, HepeKOo IlepecobrpaeT TPaJUIIIIO
M TIEPEHOCUT JieHiCTBHe B APYTYIo 31oxy. KopHu nofxoa yxomaT
K mBeinapiy Anonbdy Anmua: oH Ha py6exxe XIX 1 XX BeKoB
BbIBeJl GOPMYITy YCIEUIHOH IIOCTaAHOBKHY U3 TPeX KOMIIOHEH-
TOB — [IPOCTPAHCTBA, CBETA U JKUBOTO apTHUCTA. B 1950-1960-x
€ro 1jiey BOOXHOBUIY Bunanna Baruepa, BHyKa 3HAMEHHUTOTO
KOMIIO3UTOpA, KOTOPBIH CTaBUII OIlEepHI Aefa B BaitpéiiTe: oH
y6past co crieHbI GbITOBOM pean3M U BBICTpaUBall CIEKTaKIlb,
ONUPAsCh Ha CBET U clieHorpaduio. 3 TaKUX SKCIIEPUMEHTOB
BBIPOC PEXKUCCEPCKUH TeaTp, I/ie TOCTAHOBITUK CTAHOBUTCS
COABTOPOM KOMITIO3UTOPA, & He HIITICTPATOPOM IMAPTUTYPHL.

Ho ceromHs Bce yallie TOBOPAT, UTO Y TAKOTO MOAXOAA BUI-
HBI TPAHUIIBI: CII0XKHBIE KOHCTPYKITUY U KOHIIEMIUY 3aC/IOHA-
10T YyBCTBEHHBIH, TO3TUYECKUN 1 9aCTO CAMOLOCTATOYHBIN
CJIOHM MYy3BIKH. DTOMY IIPOTHUBOIIOCTABIISAIOT «<HAUBHBIN» ITO]-
XO[I, BXOPOIIIEM CMBICIIE CJIOBa, KOTa paboTa HaYMHAETCs He
C KOHIIETIIINHY, & C OLIYIIeHUs — C TOTO, KaK1e YyBCTBA U Ilepe-
JKMBAaHHSA BBI3BIBAET My3bIKa 1 UTO CETOIHS TPEBOXKHUT OOJIBIIe
Bcero. [[pyueMBbl BEIPACTAIOT U3 HTOr0 CaMU. MIX 11e/b He B TOM,
YTOOBI C/IENIATH CIIEKTAKIIb COBPEMEHHBIM MIH AKTYaJIbHBIM,
aBTOM, YTOOBI OBITH UeCTHBIM C My3bIKOH. Tak, B TeaTpe CHO-
Ba MOXKET ITOSBUTBCSA MECTO [JI Uy/a — IIPOCTOH, HO BONIIE6-
HOH BCTPEYHU C UCKYCCTBOM 0e3 ITOCPEeIHUKOB B BULE 3aMBbIC-
JI0BATON UHTEPIIPeTaLNH.

3ayeM HJITH B oIlepy

SKU3HH IO Y He TI0I0T, U OIlepHOe IeHre BoobIIe Heec-

TeCTBEHHBIH kaHp. Ho NMeHHO 09TOMY OHO paboTa-

eT: FepOoH IMOI0T, TOTOMY YTO He MOT'YT MOJIYaTh U HE MO~
r'yT 60JbllIe FTOBOPUTD, UX UyBCTBAM HEOOXOMAUM IPYTOH A3BIK.
VITH Ha ONIepHBIH CIIEKTaKIIb CTOUT 3a B3PBIBOM BMOITUH. [To-
XOJI B OTIepy IOXOK Ha BU3UT B DPMUTAX WK JIyBp: TaM TOXKe
cobpaHBbI IIaBHBIE IIIe/IeBPHI YeoBeYecTBa. My3bIKa CTaHO-
BUTCS MalIMHOM BpeMeHH, B KOTOPOi MOYKHO Ha Bedep TouyB-
CTBOBATH ce6s MPUIBOPHBIM BEPCAIBCKOH BIIOXU, KaK B OIIe-
pax PaMo, 1 HEHaIoNTo HavaTh paccy K AaTh KaK uyejoBekK Ipo-
IIJIBIX CTOJIETHH.
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often reassembles tradition, and transfers the action to a dif-
ferent era. The roots of this approach go back to the Swiss Adol-
phe Appia: at the turn of the 19th and 20th centuries, he in-
vented the formula of a successful production from three com-
ponents: space, light, and alive artist. In the 1950s-1960s, his
ideas inspired Wieland Wagner, the famous composer’s grand-
son, who staged his grandfather’s operas in Bayreuth: he re-
moved everyday realism from the stage and built the perfor-
mance based on light and scenography. From such experi-
ments grew the director’s theater, where the director becomes
a co-author of the composer, not an illustrator of the score.
But today, people do increasingly say that the limits of this
approach can be observed: complex constructs and concepts
obscure the sensual, poetic, and often self-sufficient music lay-
er. This goes in contrast to the “naive” approach, in the fin-
est sense of the word, when work begins not with a concept,
but rather with afeeling, with what feelings and experiences
the music evokes and what brings most worries today. Tech-
niques emerge out of this naturally. Their goal is not to make
the performance modern or relevant, but to be honest with mu-
sic. This is the way how again a place for amiracle can be found
in theater — a simple but magical encounter with art without
middlemen embodied through intricate interpretation.

Why go to an opera performance

eople do not sing in their everyday life, and opera sing-

ing is generally an unnatural art form. But that is ex-

actly why it works: characters sing because they cannot
stay silent and can no longer speak; their feelings need a dif-
ferent language. Going to an opera performance is worth it for
an outburst of emotions. A visit to the opera is like going to
the Hermitage or the Louvre: they also have main masterpiec-
es of humanity. Music becomes a time machine in which you
can feel like a courtier of the Versailles era for one night, as
in Rameau’s operas, and briefly start reasoning like a person
from past centuries.

Y9To mocMoTpeTsh: ornepa
Ha JIF060M BKYC

What to see: opera
for any taste

Ecnun xo4eTcAa cmeAaTbCcA

«CeBUIIbCKUM MUPIOJIBHUK)» POCCUHA
Komenusa o Bomapiire o ropofcKkoM U pIOabHUKe dura-
PO, KOTOpBII moMoraeT rpady ATbMaBUBe JOGUTHC PyKU
10HOH Po3uHBI. OTIEKYH AEPIKUT ee I10f 3aMKOM, IOTOMY
4TO caM X04YeT Ha Hel KeHUThCS.

«CBagp6a durapo» Mouapra
[IpopomxeHue TON e NCTOpUH: PUTapo Teneps CIyra rpa-
dauroroBuTcA K cBaibb€e c ropHUYHON CI03aHHOH, arpad
IBITAEeTCA 33 HEH YXalKUBaTh, U 38 OOUH Oe3yMHBIH NeHb
BC€ HOPOBAT APYT Apyra nepexuTputs. IIbecy Bomapiie
B BeHe 3ampeTuny, u nubpeTTucTy JlopeHno fa [IoHTe mpu-
MIZIOCh MPUTIYMIUTD MOTUTHYECKHe BBIMabI.

Ecnu xoyeTcsa cKasku

«Bonme6Had ieritay MomapTa
OpHa U3 MOCIeqHUX Ollep KOMIIO3UTOpPa, HAIlNCAHHASI
B 1791 TONLY AJISl IPUTOPOLHOIO BEHCKOTO TeaTpa, Ha HeMell-
KOM sI3BIK€ U C PAa3TOBOPHBIMH OUAJIOTaMU MeXKIY HoMepa-
Mu. B Hell nTunenos [Tanareso u Llapuiia HOYY € OHON U3
CcaMbIX 3HAMEHUTHIX KOJIOPATYPHBIX apUi.

«JI1060Bb K TpeM anejibcuHaM» IIpokodreBa
Omnepa 1o ckaske Kapio I'oljiiu o mpuHIle, KOTOPBIH pasy-
uuscsa cMedAThbed. [IpeMbepa npomia B YUKaro B 1921 TOfy.

Ecnu HyHbI cTpacTu

«TpaBuara» Bepau
VicTopus MapusKCKON KypTHU3aHKY BHONIETTHI 10 pOMaHy
IToma-cbiHa «[JlaMa ¢ KaMelIMAMU»: OHa OTKa3bIBaeTCs OT
MPOIITION KUB3HU Paiy TI06BH, HO 06IIIECTBO ee He Mpola-
eT. IIpembepa 1853 rofga B BeHelnuu MpoBajniach, OGHaKO
olepa cTaJla OQHON U3 CAMBIX UCIOJIIHAEMBIX B MUPE.

If you want to laugh

The Barber of Seville by Rossini
A comedy based on Beaumarchais’ play about the town bar-
ber Figaro, who helps Count Almaviva win the hand of young
Rosina. Her guardian keeps her locked up because he wants
to marry her himself.

The Marriage of Figaro by Mozart
A continuation of the same story: Figaro is now the Count’s
servant and is preparing for awedding with Susanna, the
maid, and the Count is trying to court her, and one crazy day
they all try to outsmart each other. Beaumarchais’ play was
banned in Vienna, and the librettist Lorenzo Da Ponte had
to tone down his political jabs.

If you want to enjoy afairy tale story

The Magic Flute by Mozart
One of the composer’s last operas, written in 1791 for a sub-
urban Viennese theater, in German and with spoken dia-
logues between numbers. It features the birdcatcher Papag-
eno and the Queen of the Night with one of the most famous
coloratura arias.

The Love for Three Oranges by Prokofiev
An opera based on the fairy tale by Carlo Gozzi about
aprince who has forgotten how to laugh. The opera pre-
miered in Chicago in 1921.

If you want passion

La Traviata by Verdi
The story of the Parisian courtesan Violetta based on the
novel The Lady of the Camellias by Dumas fils: she gives up
her prior life for love, but society does not forgive her. The
1853 premiere in Venice failed, but the opera became one of
the world’s widest performed operas.
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«Tocka» ITly44YuHHI

[TouTn Tpunnep: Pum 1800 roga, nesuia Tocka, ee BO3JI0-
6JIeHHBIH XyHo:KkHUK KaBapagoccy ¥ Ha4aJIbHUK IOTULIUH |

6apon CkapIua, KOTOPBIN MIAHTAXKUPYeT repouHio. IIpe-
Mbepa IPOIILIA B 1900 rOAy.

Ecnau Bbl ntobuTe pYyccKyio autepartypy

«Bopuc 'ogyHOB» MyCOpPICKOTo
Omnepa o ITymkuny u KapaM3suHy o lape, Tep3aeMOM COBe-
CTBI0. ['TTaBHBIM IepoeM 3/1eCh CTAHOBUTCS M HAPOJ, 8 Y KOM-
MO3UTOPA €CTh IBe aBTOPCKME PeJaKI[UHU.

«ITukoBas mama» YaKOBCKOTO
JIubpeTTo HamucaJ 6paT koMIo3uTopa MojecT, acama
onepa ObIsia TOTOBA 38 CYMTAHHbBIE Heflenu BO PIIopeHIINU.
[IMHUYHYIO MYIKUHCKYI0 UCTOPHIO O KapTeKHUKe ['epMaH-

He NIPEBPATHIIN B UCTOPHUIO CTPACTU U 6€3yMHUsL, I0ITOMY |
«rge TYT [lyIIKUH?» CIIpaliuBaTh 6€CCMBICIIEHHO: 3TO yoKe |

ZIpyroe Ipou3BefeHue.
Ecnu HpaBuTCcA 6apoYHbIii 3BYK

«Op@eir» MoHTeBepau
Mud o My3bIKaHTe, KOTOPEIH OTIIPaBIIAeTCS 3a BO3TI0OIeH-
HOM B IIapCTBO MePTBBIX. Onepa 1607 Trofa UAeT Ha CIIeHax
JI0 CHIX TIOP.

«JTumoHa u DHe» [1épcenna

HY CIOJKeT «JHeH/Ibl»: KapdareHcKas apuiia BIobIseTcs
B JHesI, HO repos 30BeT cyabba. Omepa UAET OKOJIO Yaca,
aIIpefCcMepTHBIH 1y [IMIOHbI OIUH U3 CaMbIX 3HAMEHU-
TBHIX B 6apOYHOH My3BIKe. MHOKECTBEHHBIE IIOCTAHOBKU

Ha 110001 BKYC: OT TAHI[€BAJIBHOIO CIIEKTAKIISA OO Pagu- :

KaJIbHOT0 TeppopMaHca.

Ecnu nHtepeceH XXBek

«Hoc» IlIocTakoBHUYa

KOM]’IOSI/ITOp COYUHAI ee, 6y,ELy‘{I/I COBCEM MOJIOABIM, aIIpe-
Mbepa CoCcToAlacCh B HeHI/IHFpaJIe B1930 rony.

«DUHINTENH Ha IIsike» duutumna Inacca u Po6epra YuicoHa
Omnepa 6e3 cioskeTa B IPUBBIYHOM CMBICIIE: OKOJIO ITATH Ya-
COB MUHUMAJIMCTCKOHM MY3BbIKH C IOBTOPSIOI[MMHUCS MO-
THUBaMU U 6€3 aHTPaKTa. 3pUTENIAM pa3pelieHo BBIXOJAUTD

13 3ajla MU BO3BpallaTbCsA. l'IpeMbepa mpoulia B 1976 rogy

Ha pecTHBase B ABUHBOHE.

|
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i Tosca by Puccini

Almost athriller: Rome in 1800, the singer Tosca, her lov-
er, the painter Cavaradossi, and the chief of police Baron
Scarpia, who blackmails the female character. The premiere
took place in 190o0.

i If you love Russian literature

. Boris Godunov by Mussorgsky

An opera based on Pushkin’s and Karamzin’s works about
the tsar tormented by his conscience. The Russian people
also become a collective protagonist in the opera, and the
composer has two original versions.

The Queen of Spades by Tchaikovsky
The libretto was written by the composer’s brother Modest,
and the opera itself was ready in just a few weeks in Flor-
ence. The cynical Pushkin’s story about the gambler Her-
man was turned into a story of passion and madness, so
wondering “where is Pushkin here?” is pointless: it is al-
ready a different work piece.

If you like the Baroque sound

L’Orfeo by Monteverdi

The myth of a musician who descends to the Underworld to
find his beloved. The 1607 opera is still staged today.

i Dido and Aeneas by Purcell
Oxo110 1689 rofja aHIMUHICKUI KOMITOBUTOP TIEpeHec Ha ciie- !

Around 1689, the English composer brought the plot
of the Aeneid to the stage: the Queen of Carthage falls in love
with Aeneas, but fate calls the hero. The opera lasts about
an hour, and Dido’s Lament is one of the most famous piec-
es in Baroque music. Multiple productions for every taste:
from dance productions to radical performance art.

If you are interested in XX century

. The Nose by Shostakovich
Omepa 1o T'oromo 0 YNHOBHUKE, KOTOPBIN MPOCHINAETCA |
6e3 HOca, a HOC TeM BpeMeHeM pasrylnuBaeT 1o IleTepbypry.

An opera based on Gogol’s works about an official who wakes
up without anose, and his nose meanwhile walks by itself
around St. Petersburg. The composer wrote it when he
was very young, and the premiere took place in Leningrad
in 1930.

. Einstein on the Beach by Philip Glass and Robert Wilson

An opera without atraditional narrative: about five hours
of minimalist music with repetitive motifs and no intermis-
sion. The audience is allowed to leave the hall and return.
The premiere took place in 1976 at the Avignon Festival.
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Hapopgnas apTucTka Poccuu, rmaBHasa
bynrakoBckas MaprapuTa u 3Be3za TeaTpa
rMeHU JleHcoBeTa AHHa KoBajlbuyK CHUMaeTCs
B KMHO, UTPAeT Ha POLHOMU CIIeHE, ITUIIET
KHUTH, paboTaeT C MOJIOABIM IIOKOJIEHHEM
aKTepOoB U yCIleBaeT paoBaTh IOKJIOHHUKOB
TBOPYECKUMU BeuepaMu. KTo-To Ha3bIBaeT 3TO
MpanM-3poi, MBI TUIIb KOHCTATHPYEM YCIIEX.
CeropmHsA AHHA TOTOBUTCS K JONTOK/IAHHOM
IpeMbepe CreKkTakisa «TeaTp» 110 poMaHy
ComMmepceTa MosMa. DTa paboTa — He TOIbKO
CLleHUYeCKasd BepCcrusd 3HaMEHHTOI0 TeKCTa,
CIIEKTAKJIb HAIIOJTHEH OTChIIIKaMU K Ooiee
PaHHKUM IIOCTAHOBKAaM, OTKPbIBAIOIINM
3PUTEII0 TAWHBI 3aKyIUCHOH KU3HU.

B mepepniBax MeKIY peNeTUIIUAMU

MBI IIOTOBOPUJIY C AHHOU 0 HOBOH POy,
MOAIMHHOCTY 9MOIIMH Ha ClieHe ¥ YMEHUIO

AOBEPATH CBOEMY KM3HEHHOMY IIyTH.

IIpembepa cnekmakns «Teamp» no pomany Gomepcema : DB
Moama, 8 KOMOPoOM 8bl U2paeme 2/1a8HYI0 POJLb, Yice Ho-
38ana beneducom Anubl Kosanvuyk 6 Teampe Jlencogema. :
Ymo dna sac Genepuc? Imo kaxoii-mo pybesc? [lodeedenue
umoz08?
[ns MeHs ponb [Ixxynuu Jlam6epT — eme ogHa Most pabo- | AK
Ta Ha TeaTpaIbHON cileHe. HO UMEHHO 3Ty pOJIb g JaBHO
MedTaJla BOIJIOTUTE. B HameM crieKTakie yoquBUTeIb-
HBIM 06pa30M COeIUHAETCS BCe, UeM 5 XKUBY yiKe T0JI-
rye rojbl. MHOro JIeT MHe X04eTCs paccKas3aTh 3pUTEI0
0 TOM, YTO IIPOMCXOAUT 32 KyIHNCAMHU, YEM U KAK JKUBYT |
apTUCTBHL.

Koe-4To MBI 103aMMCTBOBAIN U3 NMbECHI J.-.1IMuUT- :
Ta «Ppeepuk, Il BynpBap IpecTyIUIeHNH», KOTopas !
TOXKE PACCKa3bIBAET O 3aKYyJINChe TeaTPaIbHON )KU3HU.
JIpaMaTypr MIOMeCTUII B IIeHTP CloXKeTa BeIUKoro paH- :
y3ckoro aprucra dpeepura JleMeTpa U MOCBSITHII Ibe-
cy BenukoMy JKany-Ilonao BelbMOH[I0, IEPBOMY MCIIOJI- :
HUTEJTI0 3aT7TaBHON POJIH. Y HaC B TeaTpe MHOTO JIET IIelT
crieKTaKsib (pex. B. [lasy — mpuUM. pefi.) 1o 8Tol Tbece, :
T7aBHYIO POk B HeM ucnonHAn Cepreit Murunxko. B «Tea-
Tpe» LIEHTPaIbHBIM IIEPCOHAKEM CTAHOBUTCH KEHIUHA.
Hamra HOBast paboTa — 3TO OTYACTH JUAJIOT C TEM CIIeK- |
TaKJIeM, IPOIOJI’KeHUe BasXKHOM /IS HAC TEMBL.
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People’s Artist of Russia, perfect Margarita

of Bulgakov’s great novel and a leading star

of the Lensoviet Theatre, Anna Kovalchuk
appears in films, performs on her beloved stage,
writes books, works with a new generation

of actors, and still finds time to delight her
admirers with special evenings devoted to her
art. Some might call this her prime era; call

it what you will, but it is definitely a success.
Anna is now preparing for the eagerly

awaited premiere of Theatre, based on
Somerset Maugham's novel. More than

a stage adaptation of the celebrated work,

the production is rich in references to earlier
stagings, offering audiences a glimpse into

the secrets of life behind the scenes.

Between rehearsals, Anna carved out some time
to sit down with us to talk about her new role,
the authenticity of emotions on stage, and the art

of trusting the path life has chosen for you.

The premiere of Theatre, based on Somerset Maugham’s
novel, in which you play the leading role, has already been
described as Anna Kovalchuk’s benefit performance at the
Lensoviet Theatre. What does a benefit performance mean
to you? Is it a milestone of sorts? A moment to take stock?
On the one hand, playing Julia Lambert is another
role in my theatre career. On the other, it is one I have
dreamed of taking on for a very long time. Our production
brings together, in a remarkable way, everything that has
been at the heart of my life for so many years. For a long
time, I have wanted to show audiences what goes on be-
hind the scenes—how actors live, what their lives are like,
and what makes them tick.

We have borrowed certain elements from Eric-Emma-
nuel Schmitt’s play Frederick, or the Boulevard of Crime,
which also explores life behind the scenes of the thea-
tre. The playwright dedicated it to the great Jean-Paul
Belmondo and placed a male character at the centre
of the story. For many years, our theatre staged a ver-
sion of this play (directed by V. Pazi — Ed.), with Sergei
Migitsko in the leading role. In Theatre, however, a wom-
an takes centre stage. And this new production is, in part,
a dialogue with that earlier staging — a return to a theme
that holds special meaning for us.
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MBI HEKOTOPBIM 00pa30M TOMOTHHUIN HCTOPHUIO
oxynuu Jlam6epT, HAIIpuMep, y Hac MOABISAETCA Iep-
COHa’K — HacTaBHUIA J[KYJIUH, 3Ty POJIb UCIIOJIHAET
Anna AnlekcaxyHa. B TaKOM CI03K€THOM II0BOPOTE €CTh

aBTOOMOTrpadUIECKUl CIIe/l: KOTAA S TOIBKO MPUIILIA,

paboTaTh B TeaTp, AHHA JIKOBIIEBHA yiKe ObLIa 3Be3-
IOOM 1 IPUMOH, U 1 MHOTOMY Yy Hee y4InJIach, IOCTOSH-
HO Habmiofana 3a Hel u3-3a Kynuc. B cnekrakie «Te-
aTp» B OLHOH M3 CIIE€H S BBIXOXKY B KPACHOM IIJIAThe,
B KOTOPOM KOTZa-TO BBIXOAMJIa AHHA SIKOBJIEBHA B MO~
cTaHOBKe «PpefepuK, WM BynbBap MpecTyIIeHH»
B pomu apTUCTKHU KpacoTku. Y Takue JeTanu, CBA3aH-
HBIE C [[eJI0H JKU3HBIO B TeaTpe, C IPYTUMU apTUCTAMHU,
C HacJlegueM Halllell TPYIIIbl HEOLHOKPATHO ITOABIISA-
IOTCS B CTIEKTaKIIe.

He Mory ckasaTh, UTO 9TOH POJIbIO s MOABOXKY Ka-
KOH-TO UTOT B Ipodeccuu. MHe X04eTCs BBHIXOLUTH
Ha CIIeHy KaK MOJKHO JOJIbIIle, B ?TOM CMBICIIE MOU OpH-
eHTHp — Annca BpyHoBHa PpelHAINX.

B To ke BpeMs IOABOAUTH IPOME’KYTOUHBIE UTOTU
s 067110, 51 OYeHb CCTEMHBIH YeJIOBEK, CTPOIO MJIAHBI,
3aITHMCHIBAIO UX, a TOTOM HAOII0al0, KaK OHU PeasInsy-
10TCs. S IBITAIOCh CTPYKTYPUPOBATh HHPOPMAIIHIO, C KO-
TOPOH paboTalo, BCe BpeMs UILy CBOX GpOPMYIIBL.

Hackonbko pauuoHalbHbli nodx0d npuMeHuM 8 aKmep-
ckoii npogpeccuu?
KaskapIil 13 HAaC UIIET CBOIO OII0py. MHe paIiioHaIbHBIN
TOAIXO/, TOMOraeT. 51 onupaloch Ha CTPYKTYPY, COCTaB-
JISTI0 KaKKe-TO CBOM CXeMBI B paboTe HaJi poibio. U HoO-
BbI€ TEXHOJIOTUH 5 TOXKE C yOBOJIBCTBUEM OCBANBAIO
U UCIIOTIB3YIO.

IIpy 5TOM He CTOUT 3a0bIBATh, YTO YEJIOBEK NP0~
naraet, a Bor pacrnonaraer. Hago yMeTb MPHHUMATD TOT
Iy Th, KOTOPBIN HAM yTOTOBAH, ¥ 67Iar0MapUTh 3 HETO.

Ymo ebl ucnvimbigaeme neped 8blxo00M Ha CUEHY?

51 oueHb M0G0 CBOE COCTOSHUE MEPE]] CIIEKTAKIIEM:
B 3TOT MOMEHT s COBEPIIECHHO ITyCcTad 1 Ol yIlialo cebs
COCy[IOM, KOTOPBIi HaMoIHseT Bor. 5 Bcerga mpoury Ha-
MIOTHUTDH MeHs UMEHHO TO SHEpruei, KoTopas Hy:KHa
3PUTEIIIO, IPUIIEIIeMY Ha CIIeKTaKIb. 51 Beib He 3HAIO0,
KTO IPHIIEN ¥ YTO UMEHHO X04eT MOIyIUTh. ADTUCTY
OYeHb BasKHO OT/IaBaTh cebs.

CueHna — amo mepanus 0as apmucma? I'epouns Mosma
NO-HACMOAW,EMY HCULQ MOBKO HA CUEeHe. A KaK 9Mo npo-
ucxooum y sac?
[lcuxonorudA akTepa Tak yCTPOEHA, YTO BHE CLIEHBI MbI
0oJIbIIe Or'paHHWYEHBI B CBOUX ITPOABJICHUAX, Y€M Ha CIie-
He. VIMEHHO ClieHa JaeT HaM BO3MOJKHOCTb [IPOKUTH
BECh CIIEKTP COOCTBEHHBIX IMOIUIT Yepes epCoHaKel,
KOTOPBIX MBI co3[jaeM. [IyCTh 3T0 MHOTIA rUIepTpodu-
POBaHHBIE, IpeyBeINYeHHbIE HMOIIUH, HO BCE JKe UMEeH-
HO TaK OHU HaXOAAT BBIXO,.

KackeTcs, 4T0O IPUCYTCTBUE 3PUTEIS HOIKHO HAC

CMyliaTh, a OKa3bIBa€TCs HaO60pOT. HMeHHO cleHa

pasrpyskaeT. MbI 0CBOGOK/IaeMCs OT COOCTBEHHBIX ITe-
pesKMBaHUM TOCPEICTBOM CBOUX IIEPCOHANKEH, & TIOMO-
raeT B 9TOM 3pUTeb. OH CTAHOBUTCS 3MOIIMOHATBHBIM
KOHTEHHEPOM.

DB

AK

DB
AK

DB

AK

We have expanded Julia Lambert’s story in a num-
ber of ways. For example, by introducing the character
of Julia’s mentor, played by Anna Aleksakhina. This deci-
sion makes the play somewhat an autobiography for me.
When I first joined the theatre, Anna Yakovlevna was al-
ready a leading star, and I learned so much from her, con-
stantly watching her from the wings.

In one scene of Theatre, [ appear in a red dress that
Anna Yakovlevna once wore in the production of Freder-
ick, or the Boulevard of Crime. Details like these, reflecting
a lifetime in the theatre, the connections between its ac-
tors, and the legacy of our company, are woven through-
out the production.

When it comes to taking stock, I wouldn’t call
it that. I want to keep performing on stage for as long
as possible, and in that respect, Alisa Brunovna Frein-
dlich is my role model.

At the same time, I do enjoy analyzing my profession-
al progress along the way. I'm a very methodical per-
son: I make plans, write them down, and then watch them
come to fruition. I try to bring structure to the informa-
tion I work with, constantly searching for my own formu-
las and ways of making sense of things.

Is such a rational approach applicable to the acting
profession?
We all look for something to ground us. For me, a ration-
al approach is helpful. I rely on structure and develop my
own frameworks for every role I work on. I also enjoy ex-
ploring and utilizing new technologies.

At the same time, as the saying goes, man proposes,
but God disposes. We need to learn to accept the path laid
out for us and be grateful for it.

How do you feel just before stepping onto the stage?

Ilove the state I find myself in before a performance. I feel
completely empty, like a vessel waiting to be filled by
God. I always ask to be filled with precisely the energy
that the audience needs that evening. After all, I don’t
know who has come to see the performance or what each
person hopes to take away from it. For an actor, it is es-
sential to give of oneself.

Is being on stage a form of therapy for an actor? Maugham’s
heroine only truly lived when she was on stage. How does
it work for you?

There is something about the psychology of actors that
makes us more restrained in expressing ourselves off-
stage than we are onstage. It is the stage that allows
us to experience the full spectrum of our own emo-
tions through the characters we create. Those emotions
may sometimes be heightened or exaggerated, but it is
through our characters that they find an outlet.

You might think that being in front of an audience
would make us feel self-conscious, but the opposite is
actually true. The stage is where we find emotional re-
lease. Through our characters, we free ourselves from
our own feelings and experiences, and the audience
helps make that possible. They become a vessel for our
emotions.
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IIcuxono2us aKkmepa mak ycmpoeHa, 4mo 6He CueHbl
Mbl Oonbue O0ZPAHUYEHbL 8 CBOUX NPOABJIEHUAX, YeM HA CUEHe.

There is something about the psychology of actors that makes
us more restrained in expressing ourselves offstage
than we are onstage.

Buixodum, muicab acynuu JIambepm o mom, Wmo oHa
no-HACMoAULeMY HUBA UMEHHO HA CUEHe, NONTHOCMbIO CO-
enadaem ¢ sawe?

Tax u ecTb. Ho 9Ta MbICIb mKpoKad. [I)KyIuio TeaTp cra-
CaJI OT BCEX XKUBHEHHBIX 6eft 1 Heypaauil. U a ceituac
O0YeHb ABHO 9TO UCIBITHIBaI0. MUp, B KOTOPOM CETOIHSA
IIPOKCXOAUT CTOJIBKO TOps U 601, MBI 3eCh ITpeobpa-
3yeM BO YTO-TO MHOe. TeaTp CTAHOBUTCS CIACUTEIbHBIM
npubeskuIieM, cCBOeTo pofa HoeBbIM KOBYETOM.

S monroe BpeMsd NMBITajlach NPUMHUPUTHCS C TeM,
UTO S He TOJIbKO aKTPUCa, HO U JKEeHII[MHA, MaMa, Y MeHs
€CTb KpYT 06513aHHOCTEMN. A CETOAHA 5 pa3pelraio cebe
HAXOOUTh B TEATPE CIACEHUe OT BCeX MPOGieM, TOPoit
Iaske Hepas3peunMbIX.

JI>KyTHs MHOTHe NCIIBITaHUS NIPOIUIA U BEIXKUIIA, 671a-
rogaps Tearpy. Tak oke CKIaJbIBAETCA Uy MEHA.

Mosm k [Iocynuu He mak Yo 61a20CKIOHEH. A 8bL ee pa-
306nauaeme? Onpasdvieaeme? Kak cknadsvieaomes eawu
830UMOOMHOWEHUS C Hell?

Ecnu MblI o6paTumMca k buorpaduu Comepcera Mosma,
TO HaM CTaHEeT ACHO, I0YeMy OH TaK OTHOCUTCS K CBO-
el [lxkyuu. DTO MeCTb. B TekcTe poMaHa [ MEHs 04e-
BUIHBI INHUY TI00BY M HEHaBUCTHU. U 9TO BIIOJIHE ecTe-
CTBEHHO, KOT[la OfHU CBOLAT CUETHI C APYTUMU ITOCPe/i-
CTBOM HCKyccTBa. TaKUX NPHUMePOB B UCTOPHUU HEMAJIO.
Meokay MIPOYUM, HTO TOKE CII0COO TEPATUH.

Yro KacaeTcd IMYHO MeHs, & MOJIHOCThIO Ha CTOPOHE
MoeH reporHH. S MOHUMalo ee, TPUHUMAIO €€, BOCXUIIa-
10Ch €10 ¥ TPefICTaBIIIO ee B 6oJiee BBITOJHOM CBETE, YeM
3ayMall caM aBTop. Mos [IPKynnua — sKUBasd: OHa MOXKET
OBITH MATKOH, @ MOXKET AaTh BOIIO aMouuAM. HacTos-
1as JKeHIIMHA.
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It appears like Julia Lambert’s belief that she is truly alive
only when she is on stage is something you wholeheartedly
share, right?

That’s exactly right. But there is a broader meaning to it.
The theatre saved Julia from all the troubles and hard-
ships of life, and I feel that very strongly myself right
now. In a world filled with so much grief and suffering,
we transform that pain into something else here. The the-
atre becomes a sanctuary, a kind of Noah’s Ark.

For a long time, I struggled to reconcile being an ac-
tress with being a woman and a mother, with all the re-
sponsibilities that come with those roles. Today, howev-
er, I allow myself to find refuge in the theatre from all
of life’s problems, even those that sometimes seem im-
possible to resolve.

Julia endured many trials and survived thanks to the
theatre. So did I.

Maugham is hardly sympathetic towards Julia. Do you seek
to expose her flaws or defend her? How has your relation-
ship with the character changed over time?

If we look at Somerset Maugham'’s biography, it becomes
clear why he treats his Julia the way he does. It is a form
of revenge. To me, the currents of love and hatred running
through the novel are unmistakable. And it is only nat-
ural that people sometimes use art to settle scores with
others. History offers plenty of examples of this. Inciden-
tally, that, too, is a form of therapy.

As for me, I am entirely on my heroine’s side. I under-
stand her, accept her, and admire her, and I intend to por-
tray her in a more sympathetic light than the author him-
self envisioned. My Julia is a woman of flesh and blood:
she can be gentle, but she can also give free rein to her
emotions. A real woman.
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Amo npasda, 4mo 0 kaicdoll ceoell 2epouHu 86t N006UPA-

Yem naxnem znasrnas akmpuca bpumanuu?

ITa, y MeHs yske ecTb mapiom s [Iskynnu. OH Ha3bl-
BaeTcsa The Royal — HazBaHMe TOBOPUT caMo 3a cebs.
A Houly ero Ha peneTHUIIMU, TPUBLIKAI0 K HEMY U ITPOIILY

IIPpHUBBIKATb MOUNX KOJIJIET II0 CIIeHEe K TOMY, KaK IIaXHeT

oxynusa JlambeprT.

B CCCP ycnex pomaHny Moama obecneuuna 8 mom wucie
3HAMEHUMASA SKPAHUBAYUS, 8 KOMOPOU ponb xcynuu uc-

nonnuna Bus Apmmatne. Bul camu nocne 8btxoda puibma :

Bnadumupa Bopmko cmanu enasholl 6yneakosckolii Map-
2apumotii, c komopol soneii-Hegosnell cpasHUBAIOM U CUEHU-
ueckux, u kuno-Mapzapum. CILOHCHO U 6PaMbCS 30, 0300~
HUe NePCOHANCa, KOMOPbLY 8 KAKOU-Mmo MOMeHM Yice 0Opesn
SIpKOe 8onnoweHue Ha SKPaHe?

Sl Bcerpa crapaioch CMOTPETD BCE SKPAHUBAINH U CIIEK-
TaKJIH, YTOOBI CIIOJKUTH CBOE BIIeYaTIIEHNE 0 paboTax,

CO3[JaHHBIX MOUMH KoJlJleTaMu. MHe HWHTEPEeCHO BUIEThb

OIHY U TY ’Ke IIbeCy B Pa3HbIX TeaTpax, Befb OT TUIHO-
CTH aBTOPOB, APTUCTOB, UX 06ASHUS ¥ 9HEPIUU 3aBU-
CHUT 0YeHb MHOTO€ B UHTEepIIpeTalluy MaTepraa. Ho aTo
BCerja uyskre pellleHus, a g HaX0Ky CBOU — caMble Bep-
HBIE ]I MeHs.

KoHeuHo, 3puTeny cpaBHUBAIOT U OyAYT CpaBHUBATE.

S Bepio, 4TO MoI0 [I3KyIINIO NONI06AT, IOCKOIbKY B HallleM
CIIEKTaKJIe COeANHSETCS ee SHePrus U MOos, & MBI OUY€Hb |
TTOX0’KU. Y MeHsI HeT OIIaCeHUH OTHOCUTEIBHO APYTUX
YAaYHBIX BOIJIOIEHUH 3TOT0 TeKCcTa. S chIrpalo [NKynuio |

MMEHHO TaKo0l, KaKO! OHa I0JI’KHA GBITh. [POMKOE, KO-
HEYHO, 3asBJIeHNe nonydaeTcs. Ho s mpocTo 6ymy decT-
HO [IesIaTh CBOIO paboTy.

Bul ysice Heckonbko iem nepedaeme cekpemul npogeccul
cmydenmam. Ymo 0cobeHHO 8aHCHO NS YCNEeulHo20 0C80e-
HUA AKMepcKozo pemecna?

Kpaiine BaskHa gucruiuinHa. OHa JOIYKHA OBITH CTPO-
sKaiinieii, 0cobeHHO Ha TEPBOM Kypce. YUUTENh — 3TO
1apb ¥ 60r. U eciiy yYeHUK He IPUHUMAEeT yIUTEIs U He
TOTOB UATHU 33 HUM, TO IIPOMOJIKATH 3aHUMATHCS 3TUM
[eJIOM HET CMBICIIA. ECIIM COMHEBaeIbCs B yUUTelle — He
CMOIKEIb BIIUTATD BECH OIIBIT, KOTOPHI OH FOTOB II€pe-

naTh. JKecTKOCTH Halllero o6pa30BaTean0ro Iponecca

B TOM, YTO HEO6XOIUMO yMETbh IOAUYNHATHCA. DTO IOYTH
KaK B apMUHU, TOJIBKO 3[1€Ch TIOMUMO GUBUYECKHU TAMKEIO0-
ro Tpyza TpebyeTcs U orpoMHad paboTa cepalia. MacTep

MOPOH pacKIagbIBaeT TBOIO OyIly Ha MOJIEKY B TOIBKO |

Tak MBI MOXKeM YTO-TO CO3[aTh. Beb mpesk e, ueM Ha-
4yaTh paboTaTh HAJl POJIBIO, MBI IOJTHOCTHIO IEKOHCTPY-
UpyeM IIepCOoHaK, & IOTOM 3aHOBO COOUPAEM, COEIUHSS
¢ caMMM COGOI.

Teamp — smo dukmamypa?
Teatp — HeT. UHCTUTYT — [1a.

Pa3see He 6ce 8 meampe nNoduUHAEMCA 80Jle Pexcuccepa?

Be3 o60101HOI M106BM HeBO3MOXKHO. Hanpumep, I0puit
HuxkonaeBud ByTycoB 6b171 BO MHOTOM AUKTaTOp. Ho pa-
60Ta C HUM ¥ NOAYMHEHUE ero JUKTATy ObIIO HACTOSA-
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eme apomam? Ecmb nu y sac apomam docynuu Jambepm?
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LIMM IIOZAPKOM, 3TO GBLIO CUACThE, U B pa6OTe C HUM
6b1JI0 MHOTO NI06BU. Be3 m06BU, 6e3 coTBOpUYECTBA !

Is it true that you choose a fragrance for each of your char-
acters? If so, have you found a scent for Julia Lambert? What
does Britain’s leading actress smell like?

Yes, I already have a perfume for Julia. It’s called The Roy-
al — the name speaks for itself. I wear it to rehearsals
to get used to the scent, and I encourage my fellow actors
to become familiar with Julia Lambert’s fragrance, too.

In the Soviet Union, the success of Maugham’s novel was due
in part to its celebrated screen adaptation, in which Vija
Artmane played Julia. The success of Vladimir Bortko’s ad-
aptation of The Master and Margarita turned you into the
definitive Bulgakov character: ever since, other portrayals
of hers, both on stage and on screen, are inevitably meas-
ured against the image you created. Is it difficult to take on
arole that has already been brought so memorably to life on
screen?

I always try to watch every screen adaptation and stage
production so that I can form my own impression of my
colleagues’ work. I find it fascinating to see the same play
performed in different theatres, because so much of how
a work is interpreted depends on the creative team and
actors, their charisma, and their energy. But those are al-
ways someone else’s artistic choices, while I find my own—
the ones that feel most right to me.

Of course, audiences make comparisons, and they al-
ways will. I believe they will fall in love with my Julia,
because our production brings together her energy and
mine, and we are very much alike. I have no concerns
about other successful interpretations of this work. I will
portray Julia exactly as she is meant to be. That sounds
like quite a bold statement, of course. But I will simply do
my work with honesty and integrity.

You have been passing on the secrets of your profession to
students for several years now. What is particularly impor-
tant when it comes to mastering the craft of acting?

One essential thing is discipline. It must be extremely
strict, especially in the first year. The teacher is the ul-
timate authority. And if a student does not accept their
teacher and is unwilling to follow their guidance, there
is little point in continuing. If you doubt your teacher,
you will never manage to fully absorb the experience and
knowledge they are ready to share.

The demanding nature of our training lies in the need
to learn obedience. It is almost like being in the army, ex-
cept that alongside the physically exhausting work, act-
ing also demands an enormous emotional commitment.

Sometimes a master teacher takes your soul apart,
molecule by molecule. Only then can we create something
meaningful. After all, before we begin working on a role,
we completely deconstruct the character and then piece
them back together, bringing them into harmony with our
own selves.

Is theatre a dictatorship?
Theatre? No. Drama school? Yes.

But isn’t everything in the theatre subject to the director’s will?
Without mutual love, it simply won’t work. Yuri
Nikolayevich Butusov, for example, was in many ways
a dictator. But working with him and submitting to his
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HUYEro He MONy4YUTCs. A 6e3 TBEPION BOJIU PEKUCCEPA
CJIOKHO paboTaTh C apTUCTAMU, IOTOMY YTO apTHUCTHI
KaK IeTH — K KaXKIOMY Hy)KHO HAaXOOUTb CBOH ITOAXO.

He monbko cmyoenmbl, HO U 0emu — ew,e 00HA 8AULQ MUC-
cus. Kax cnoxcunocs, 4mo 8bl Cmail NPUHUMAMb yuacmue
6 npoexkme 0ns demet?

DTO KaKasa-TO TeHeTHYeCKas MUCCUA. Mol neqymKa —
OUPEKTOp LIKOJIbI, 6abyIiKa — yYUTEIb PYCCKOTO SI3BI-
Ka, IIara — efaror, MaMa — 3aBeyonas JeTCKUM CaTu-

koM. J caMa MaMa, U B KaKOW-TO MOMEHT JJeTCKUH IIPOEKT
caM BHe3aIHO IPHIIeN B MOIO KU3Hb. S Hauana YuTaTh :
CKa3KU Ha KaHale «CIac», 4To B CBOIO OYepenb BIOXHO- |
BUJIO MEHA HAYATH TUCATH KHUTH /I IeTekl, TOBOPHUTH C
HUMH 0 TOM, O YeM TIOPOI CIIO3KHO TOBOPUTH — O 6OJH, O

cTpaxe CMepTH.

TakuM e eCTeCTBEHHBIM IIyTeM IIpUIIe]l B MO0 XKU3Hb
CII6TMKuT co cTymeHTaMH U 3aHSJ CBOe 3HAYUMOE Me-
cTo. S O4eHb JOBEPAI0 CBOEMY XKU3HEHHOMY IIyTH U Ya-
CTO XKy OT CyAbOBI MOJCKA30K. M Korjia cyap6a MeHs Ky-
Ta-TO IPUTTIANIAET — C PafOCThIO IPHHIMAI0 dTOT BBIOOP.

Ecmb U y 8ac il06uMble Mecma Uau Mecma cunbl 8 Ilemep-
6ypee 3a npedenamu podHo20 meampa?

Ham ropop Tak IIpeKpaceH, YTO B pa3HOe BPEMA 9TO MO-
I'yT OBITH COBEPIIEHHO pa3Hble MecTa. HoOrfa 4 ¢ pago-
CTBIO e[ly B palioH, TZie IPOBeJa JeTCTBO, Ha yniuny Map-

maJja TyxadeBckoro. Ouens mobimio llereprod. Konedxo,
61arogaps npopeccuu g 4acTO CHUMAIOCh B UCKIIIOUN- |
TeJIbHO UHTEPECHBIX MecTax — OoT bamuu 'aznpoMa 10
MeHIIKOBCKOr0 ABOPIA. MHE 4aCTO IIOKA3BIBAIOT CKPBI- |
ThI€ OT IJIa3 TYPUCTOB apXUTEKTYPHBIE KeMYy KUHDI,

B KOTOpbIe HEBO3MOSKHO ITONIACTE.

Ecnu MHe He06X0qMO MOATOTOBUTHCS K KAKOMY-TO
BaKHOMY COOBITHIO — 51 CHUMal0 HOMEp B OTeJIe B Cepfi-
e [TeTepOypra U 1100yI0Ch IEHTPOM rOpofa, KOTOPBIH
TOK€e OYEHB TI00JTIO.

S oKUBY 3a TOPOMIOM, I'7ie MEHsA OY€Hb HAIIOIHAET IIPU-
pona. ExkeHEBHO s yX03Ky Ha MPOTYJIKY ¢ CO6aKO0M Mod-
TH Ha Yac. JTO BpeMs MOero pasroopa ¢ co6oi, ¢ Bo-
T'OM, C MUPOM BOKpPYT. Bo BpeMs TaKUX IPOTYJIOK 5 YACTO
MIOJTy4Yalo OTBETHI Ha BOIHYION[YE MEHS BOIIPOCHI, YACTO
Haske MUILY CTUXH.

Honyltaemca, J11060€e Mecmo moxcem cmamb Mecmom cunwbl, :

ecnu HaACMPOUMbCA Ha pa32080p ¢ co6oii?

VIMeHHO TaK U ecTh. MeCTO He UMeeT 3HaYeHU, eCIH J0-

Bepsellb CBOEMY ITyTH U YECTEH ¢ COOOI.
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authority was a true gift. It was a joy, and there was so
much love in that creative process. Without love, without
genuine collaboration, nothing can succeed. At the same
time, it is difficult to work with actors without a director
who has a strong will, because actors are like children —
you have to find an individual approach to each of them.

Working with children, as well as students, has become an-
other important part of your mission. How did you come to
be involved in a project for children?
It feels like a mission that runs in my family. My grandfa-
ther was a school principal, my grandmother taught Rus-
sian language, my father was an educator, and my mother
ran a kindergarten. I'm a mother myself, and at some point,
a project for children unexpectedly found its way into my
life. I began reading fairy tales on the Spas television chan-
nel, which in turn inspired me to start writing children’s
books and talking to them about subjects that are some-
times difficult to address — pain and the fear of death.
My work with students at the St. Petersburg State Uni-
versity of Cinema and Television came into my life just as
naturally and has become an important part of it. I have
great faith in the path my life takes and often look to
fate for guidance. And whenever fate opens a new door
for me, I embrace the opportunity with joy.

Do you have any favourite places or places of power in St.
Petersburg, beyond your beloved theatre?

Our city is so beautiful and diverse that my favourite plac-
es can be completely different at different times. Some-
times I love going back to the neighbourhood where I spent
my childhood, around Tukhachevsky Street. I'm also very
fond of Peterhof. And, of course, my profession often takes
me to some extraordinary filming locations—from the
Gazprom Tower to the Menshikov Palace. I'm frequently
shown hidden architectural gems that tourists never get
to see, places that are normally inaccessible to the public.

When I need to prepare for an important event, I book
aroom at a hotel in the heart of St. Petersburg and spend
time admiring the historic city centre, which I also love
dearly.

I live outside the city, where nature is a tremendous
source of inspiration and renewal for me. Every day, I take
my dog for an almost hour-long walk. It is my time to com-
mune with myself, with God, and with the world around
me. During these walks, I often find answers to questions
that have been troubling me, and I even find myself writ-
ing poetry.

So any place can become a place of power if you are willing
to engage in a dialogue with yourself?

Exactly. The place itself doesn’t matter, as long as
you trust the path you are on and remain honest with
yourself.
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MajieBnu

Teatp Ha CagoBOI

28, 29 HosAOp4

19, 20, 22 nexadps

Malevich

Theatre on Sadovaya

November 28, 29

December 19, 20, 22
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OK-MIO3UKI «MajeBud» peskuc- |
Pcepa Annel Tecc — 9To UCcTOpPUA

3HaMEHHUTOro XyIO)KHHKa, ero
NyTHU K «4epHOMY KBafpaTy» U pacckas |
0 KpyTe feATeNell pycCKoro aBaHrapaa,
JIJI KOTOPBIX HCKYCCTBO CTAJIO CIIOCO- |
60M 3aHOBO OCMBICTIUTH CTPEMUTEIHHO
{ B HoCTaHOBKe COeQUHSAITCS IpaMaTH-

MeHSIOUUICA MUp.

B OCHOBY CTleKTaKJid jeryia 6uorpa- |
dusa ManeBuya, BOCCO3TaHHAA 110 THEB- |
HUKAM, THCbMAaM ¥ BOCTIOMUHAHUAM. |
Ucropus co3gaHus «depHOro kpagpaTar» |
TepenieTaeTcs ¢ TMIHOM Cyab6oit Xy-
IOXKHHKA — €r0 OTHOLIEHUSIMHU C OIIU3- |
KMMU U KOJUIETAMH, TBOPYECKMMHU CITO-
paMu, IOTePSAMH, COMHEHUAMH ¥ Ofep- :

SKMMOCTBIO IIOUCKOM HOBOH GpOPMBI.

irected by Anna Tess, the rock |
Dmusical Malevich tells the sto- |
ry of the celebrated artist, his :
journey culminating in the creation
of the Black Square, and the circle of Rus- :
sian avant-garde figures for whom art :
became a means of reimagining a rapid-
i ture the spirit of an era defined by artis-
The production draws on Malevich’s '
biography, reconstructed from dia- :
ries, letters, and memoirs. The story
of the emergence of the Black Square is
told alongside that of the artist’s per-
sonal life—his relationships with family,
friends, and fellow artists, littered with :

ly changing world.

My3bIKY K CIIEKTaKIII0 Hanucan [la-
Huui d4uuH, ntubperTo — Haranusa Ma-
KYHH. ABAaHTapIHBIN POK CTAHOBUTCS
37leCh He TOIBKO MY3BIKaJIbHOH dop-
MOH, HO U CIIOCOOG0M IepefiaTh aTMOC-
depy 2TI0XU Xy[OKECTBEHHBIX DKCIIe-
PUMEHTOB U pajUuKaJIbHbIX IIEPEMEeH.

YecKoe IefiCTBHe, POK-MYy3bIKA, ITaCTH-
Ka U BUAEOPAL,.

creative disagreements, losses, doubts,
and relentless pursuit of a new artistic
form.

The music was composed by Da-
niil Yachin, with a libretto by Natalia
Makuni. Here, avant-garde rock is not
merely a musical style but a tool to cap-

tic experimentation and radical change.
The production brings together drama,
rock music, expressive movement, and
video projections.

®oTO NpepoCTaBNeHO Npecc-cnyX60¥ TeaTpa

Photo is provided by the Press Office of the Theatre

®oTo Cmac Jleswux

Photo by Stas Levshin

CyacTpe

BT

M. ['A. ToBcTOHOTOBA
27, 28, 29 HOAOpA

25, 26, 27 nexadps

OBBIN creKTakib BT — BocCTaHOBIEHHAA BepCHUA |
HC]‘IGKT&K)‘IH AHppesa Morydero, npeMbepa KOTOPO-
ro COCTOSIACH B AJIEKCAHIPHUHCKOM TeaTpe 26 Map- |
Ta 2011 roga. Pexxuccepom BoccTaHOBIeHUA cTana Jiusa

JlopoHuyesa.

«CyacThe» pacCKasbIBAET UCTOPUIO, KOTOPAs OJHAMNK/IBI
¢ bird flies into their home on the eve of New Year’s. From that
: moment on, nothing will be the same.

MPUKIIOYNIACh B OTHOM 0OBIYHOM-HEOOBITHOM ceMeliCcTBe.
Haxanyne HoBoro roga B X [IOM 3ajieTejia ITHLa — OHAW3-
MEHUJIA IIPUBBIYHBIHN XOfI Belllel HaBCcerya.

OTTONKHYBILINCH OT clokeTa «CHHeN ITHUIBI» Mopuca Me-

TEpIMHKA, ABTOPHI CIIEKTAKIISL CO3/IaJIU MIOJIHOCTHIO OPUTHU-
characters and new storylines emerging. Yet the central themes
HO U CIOJKeT, TIOSIBUJINCH HOBBIE TepCOHAXKH. Ho IJIaBHbIE TEMBI |
0CTAIOTCS HEU3MEHHBIMM: [IOMCK CMBICTIA XKUSHU, IIPUPOTA.
. Happiness is a conversation with audiences both young and

HaJIbHOE€ ITpOu3BeeHe. B HEeM n3MeHUJICA He TOJIBKO TEKCT,

CYaCThA UTPAHUIIBI YEJIOBEYECKOT'O 3HAHUA.

CrniekTaknb «C4acTbe» — 3TO pa3roBOP C IOHBIMU U B3pOC- |
i mortality, and the enduring human capacity for love.

JIBIMU 3PUTEIISIMHU 0 [oOpe U 371, 0 CTpaxe MOTepATh OIU3KUX,
0 CMEepTH U 0 CIOCOOHOCTH TI0OUTE.

?

Happiness

G.A. Tovstonogov
Bolshoi Drama Theatre
November 27, 28, 29
December 25, 26, 27

ness, originally created by Andrey Moguchy and first pre-
miered at the Alexandrinsky Theatre on 26 March 2011.
Directed by Elizaveta Doronicheva.
Happiness tells the story of an ordinary yet extraordinary
family whose lives are irrevocably altered when a mysterious

The Bolshoi Drama Theatre presents arevival of Happi-

Drawing inspiration from The Blue Bird by Maurice Maeter-

© linck, the creators have fashioned an entirely original work. Not

only the text but also the plot has been transformed, with new

remain unchanged: the search for meaning, the nature of hap-
piness, and the limits of human understanding.

old about good and evil, the fear of losing those dear to us,
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Teatp

Tearp um. JleHcoBeTra

Theatre

Lensoviet Theatre

13, 28 HOAOPA
16, 24 nexadOp4

AWH U3 JTYy4YIINX MaTepruajloB MHpOBOﬁ JINTEepaTypbl

XX Beka (poMaH olmy6IUKOBaH B 1937 TOAY) /151 60Mb-
woii akTpuckL. B TeaTpe uM. JleHcoBeTa — A/ HAPOJI-
viet Theatre, this task is taken on by People’s Artist of Russia

CIIeKTaKIb — MOTBITKA Yepes Cyab6y 3HAMEHUTOH AaKTPHUCH
Ilxymau JlaM6epT, 4epes UCTOPUIO ee TBOPUECKOTO 1 YeloBe-
i Julia Lambert, tracing her artistic and personal crisis along-

Ho¥1 apTHCTKU Poccu AHHBI KoBanpuyK.

YeCKOro KPU3HCa U CTPACTHOTO POMaHa C MOJIOABIM MY K4H-

HO# PACKPBITH CAMYIO CyTh UCKYCCTBA, IOTOBOPUTB O IIPHPO-
Iie TeaTPaIbHOCTH, O IpegHAa3HAUEHUH CIyKUTeNnel TeaTpa. !
MecTo felicTBust — JIOH[IOH ¢ ero aTMochepoii pecriekTabenb-
HOCTH, U3BICKAHHOCTH, 3]IETAHTHOCTH 1 YOIIOPHOCTH OSHOBpE-
MeHHO. M05M [JaeT BO3MOKHOCTD 1 BOSBBICHTBCA HAJ{ 0GBI- |
[IEHHOCTBIO, ¥ [IOCMESATHCA HAJl GPEHHBIMHY IePEsKUBAHUAMY

]'IpOCTOI‘/)I YeJI0BEYECKON JKU3HU, 1 B KaKNe-TO KyJIbMHUHaIlIOH-
HbI€e MOMEHTBI CIOJKeTa OIIO3TU3NPOBATDb 9THU €CTECTBEHHbBIE
dejloBedeCKHe 4yBCTBa, He [I0OTePsB ITPU 3TOM IOMOpa M JIer-
KoM 9KCLUEHTPUKH.
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November 13, 28
December 16, 24

perhaps one of the best 20th-century pieces of literary
material for a great actress to work with. At the Lenso-

Theatre by W. Somerset Maugham, published in 1937, is

Anna Kovalchuk.
The production explores the life of the celebrated actress

side her passionate affair with ayounger man. Through her
story, the performance seeks to uncover the very essence
of art, reflect on the nature of theatricality, and of the calling
of those who dedicate their lives to the stage.

Set in London — with its distinctive blend of respectability,
sophistication, elegance, and restrained propriety — the story
allows audiences to rise above the ordinary, smile at the fleet-
ing concerns of everyday life, and, at its emotional peaks,
transform these deeply human feelings into poetry without
ever losing its wit or gentle touch of eccentricity.

®oTo KOnuu CMenKUHOM

Photo by Julia Smelkina

®doTo Bradumup IlocmHos

Photo by Viadimir Postnov

ITocjaeTHUU TOx

AJIeKCaHAPUHCKUN TeaTp
6, 7 HOAOPA; 25, 26 Neradps

pamanuchk K Hacienuio A. CG.I'pu6oenoa. Ho Tu4uHy10
HCTOPUIO THUCATENS U IUTIIOMATA C TAKUM IPUCTANb- :
personal background in so much detail.

JlmrepaTypHoit ocHoBOiT criekTakas HukmuTs KoGemepa cTa :
ucropudeckuii poman [0pusa ThHAHOBA «CMepTh Basup-Myx-
i cated to Alexander Sergeyevich Griboyedov.

BCTeHaX AnleKcaHOPUHCKOTO TeaTpa MHOIOKPATHO 06~ |

HBIM BHUMaHHWEM 31€Chb UCCIEeAYIOT BIIEPBbIE.

Tapa», IOCBANeHHBIN Anekcannpy Cepreesudy [puboemosy.

Crexrakiab Hukute KobGesesa, Beiiel] 32 pOMaHOM, IOBECTBY-
eT He TOJIBKO O [JIABHOM IIPOTATOHUCTE, HO U O TeX, KTO OKPY- '
skas ['prboenosa B 1820-e rozbl. B uepesie mepconaske — repou
1 JIULIA, OIlpeiesIABIINe UCTOPUIO U KYJIBTYPY, CO3/laBaBIIne 00~
pas BII0XH, B CAMBIX PA3HBIX €ro 4yepTax U BelpaskeHuax. [lymi-
kuH, Kpouios, Yaanaes, Byarapu, mmneparop Hukomaii I, rpadg :

Hecceabposie, TIePBBII UCIIOTHUTEb POJTH YaI[KOro — BEIUKUT
pycckuii Tparuk Bacuauit Kaparsirus, MHOTHE IpyTHeE.
«JlocaemHMII TO/I» — PeIKOe HAa POCCUIICKOM clieHe obpaliie-
uwre k mpose I0. H. TerasgHoBa. KpoMe TOTO, B CIIEKTAKJE 3BY-
4aT OTPBIBKYU U3 Theckl «['ope 0T yMa» U HEOKOHYEHHOMH IThe-

cbl «I'pysuHcKkas Houb» A. C. Ipuboenosa, cruxu A. C. [lymkuHa |
: gian Night, along with poems by Alexander Pushkin and Yevg-
: eny Baratynsky.

n E. A. BapaTsIHCKOTO.

The Last Year

The Alexandrinsky Theatre
November 6, 7; December 25, 26

he Alexandrinsky Theater has frequently turned to

the legacy of Alexander Griboyedov. However, this is

the first time it has explored the writer and diplomat’s

The literary basis for Nikita Kobelev’s production is Yury
Tynyanov’s historical novel The Death of Vazir-Mukhtar, dedi-

Nikita Kobelev’s production, following the novel, tells the
story not only of the main protagonist but also of those who
surrounded Griboyedov in the 1820s. Among the characters are
those heroes and figures who shaped history and culture, cre-
ating the image of the era in its most diverse sides and tones.
Among them are Pushkin, Krylov, Chaadaev, Bulgarin, Emper-
or Nicholas I, Count Nesselrode, the first actor who played the
role of Chatsky — the great Russian tragic actor Vasily Karaty-
gin, and many others.

The Last Year is a rare adaptation of Yury Tynyanov’s prose
on the Russian stage. The production features excerpts from
Griboyedov’s play Woe from Wit and his unfinished play A Geor-
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PeBU30D /
B ockunmaHuu

The Government
Inspector /
In Anticipation

18, 19, 20
neraops

Teatp
uM. B.®. Komuccap:xeBcKroi

eskrccep AHIpell IIpUKOTEHKO 00paTUIICS K HACTIeIHI0
H. B.Toross. Ero HOBBIH CIIEKTAKIIb — CLIEHUYECKasd KOM-

MUIALUA ABYX BeJTUKUX NTPON3BeeHUN 3HAMEHUTOTrO |
KJIacCHUKa — «PeBU30opa» 1 «MepTBBIX AYII». 3HAKOMBIH CIOJKET |
0 MHMMOM PEBU30pe 37jeCb 06peTaeT COBCEM MHOM MacITab: :

OH BBIXOOUT JaJIEeKO 3a paMKU aHeKaOoTa U paso6naquI/Iﬂ.
HpI/IEBDICeI‘O IIPUHUMAIOT 3a TOTO CaMOI'0O Y€JIOBEKa, KOTOprfI

[OJI’KEH BCe U3MEHUTh. B 9TOM ecTh U KOMeaus, U Tparegus, :

M IpoOTecK, 1 punocodus.
CoefMHAA IBe UCTOPUU, ABTOPHI CIIEKTAKIIA FOBOPAT
0 BEYHOM OKMIAHUU YyZia, O BEpe B IIepeMeHBI U 0 TOM, KaK

JIOJU CaMU CO3[1aI0T ceGe KyMUPOB. DTO He IPOCTO Iepe- :
CKa3 XpPeCTOMATUIHOTO CI0KeTa, & HOBOE IIPOYTeHHe, KOTO- |

pOe€ yCHUIUBaeT MEPBOUCTOUHUKN — 06bEMHEE, HHTEPECHee
U COBpEMEHHEe.
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December
18, 19, 20

The Komissarzhevskaya
Theatre

of Nikolai Gogol. His new production is a stage compi-

lation of two of the renowned classic's greatest works:
The Government Inspector and Dead Souls. Here, the familiar
plot of the faux inspector takes on an entirely new scale, going
far beyond the boundaries of mere anecdote and unmasking.
The newcomer is mistaken for the very man who must change
everything. This premise encompasses comedy and tragedy,

: The director Andrei Prikotenko explores the legacy

: grotesque and philosophy.

By combining the two stories, the creators of the produc-
tion reflect on the eternal anticipation of a miracle, the beliefin
change, and the way people create their own idols. This is not
just aretelling of the canonical plot, but a fresh interpretation
that amplifies the source texts, making them more dimension-

al, compelling, and relevant.

®oTo [lapbs Mpuua

Photographer Daria Gritsay

®oTo npeaocTaBaeHo npecc-cnyx60i npoekTa

Photo is provided by the Press Service of the project

Cobpanue
COUMHEHUU.
BcTpeun

Ha HeBCKOM

Collected Works.
Meetings on the
Nevsky

OTrenb «KOpUHTHUA
CaHKT-IleTepOypr»

CaHJPUHCKOro TeaTpa Banepuii ®okuH. MICTOPUK U Kpa- |

FOCTE‘M IIpOEKTa CTaHeT pekrccep U NPe3ueHT AleK- |
eBef; JleB JIypbe pacCIpOCUT MacTepa O MeTePOYPrcKoOM

IepHofie, Beb OH 6€3 MaJIOTO YETBEPTH BEKA XKUBET U pabo-
TaeT B HallleM ropofie. KoHedHo, He o6oiifieTcs 6e3 obcyskie-

Anexcannp Manuy. Y Manuda 3a miedaMy He TOJbKO OOTaThIi
JKYPHAJIHUCTCKUM OIIBIT, HO M CeJIbMOM I'0f CIIyKObI B AJTeK-
CaHApPUHKE. B 5TOH cBA3HU, OH ITy6OKO MOrpy’KeH B MaTepU-

BIIEPBBIE OKAXKYTCSA KOJIIETH.
HcTropuk JIypbe HaBEpHAKA 3aX0UET MOTOBOPUTH ITPO UCTO-

pHIo, KOTOpas MOBTOPSAETCSA U IIepeMalblBaeT INIYHOCTH, Ha- |
IIyMeBIINE CIIEKTAKIH «1881», «PoxxeHne CTalnHa», a TAKKe |
i about the acclaimed productions 1881 and The Birth of Stalin,

roToBAuuiicA K mpembepe «Iupk MomepH». U 6e3 IByX Beu-
Kux neronucies IleTepbypra — F'orond ¢ [lOCTOEBCKUM TOXKeE
He oboimeTcd.

EnuceeBckoro» B koukypenra BI[T, pons Kcenuu BraskeHHOMH,
1 KOHEYHO O IIaBHOM — B3IJA/e Ha [leTpononuc us «apama-
THUYECKOro BaTukaHa» ¥ TOM, KaK OTCTauBaTh Xy/J0KECTBEH-

JKUBYT 37iecbh, paboTaloT 3/1ech. 114 npoexTa «CobpaHue co-
YHMHEHHUN» MBI TPUTIANIaeM IIyOIuIHbIe GUTYPBI, HA KOTOPBIX

MO>KeM OPUEHTHUPOBATLCA», — MOACHAET BBIGOD rocTeii JIeB |
¢ we can look up to”, Lev Lurye notes, explaining his guest choice.

Jlypbe.

6/11/2023

Corinthia Hotel
St. Petersburg
rector and President of the Alexandrinsky Theatre, Valery

Fokin. The historian and local history expert Lev Lurye
will interview the master about his St. Petersburg period: he

This time the project's featured guest will be the stage di-

¢ haslived and worked in our city for as long as nearly a quar-
HUS pas3nuyuii c MockBoi, oTkyna Banepuit BragumMuposuy
pomom. MofiepaTop — GUPEKTOp AJIeKCaHAPUHCKOro TeaTpa !

ter of a century. Naturally, the conversation will also focus
on the contrasts with Moscow, Valery Vladimirovich’s home-
town. Alexander Malich, Director of the Alexandrinsky Thea-

i tre, will be moderating the meeting. Beyond Malich's wealthy
i journalistic experience, he is also in his seventh year of service
aJI, YTo faeT He TUIIUYHBIN aKIeHT — Ha cleHe «CobpaHud» |

at the Alexandrinsky. So, his is well updated on the subject mat-
ter, which creates a unique dynamic: two colleagues will come
together at the Sobranie stage for the first time ever.

The historian Lurye will most probably want to talk about
history, how it repeats itself and “grinds down” personalities,

and the upcoming premiere of Gircus Modern. The two great

: chroniclers of St. Petersburg, Gogol and Dostoevsky, will invar-
Meiiepxonb/i Kak My TeBO/iHaA 3Be3/1a, [leTepbypr Havana
2000-X, TpeBpallleHe AleKCAaHAPHUHKY U3 «TeaTpa HallPOTUB |

iably be part of the discussion, too.
Topics will range from Meyerhold as a guiding star and the
St. Petersburg of the early 2000s, to the transformation of the

i Alexandrinsky from just “the theater opposite to the Eliseevsky
i grocery store” into a BDT's rival, and the role of St. Xenia, of St.
HOE OCTOMHCTBO. «MBI cTapaeMcs BhI6UpATh IIofiel, KOTOpbIe |

Petersburg, and, of course, on the main thing: the perspective
about Petropolis from the “Vatican of Drama” and how to up-
hold artistic dignity. “We try to select people who live and work
here. For the Collected Works project, we invite public figures
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-1 JIT000BBH
AKOBJIEBA

AneKcaHAPUHCKUI TeaTp

Lyubov
a akovleva

Alexandrinsky Theatre

58

1
]
Il
i

TekcT

Hamanvsa Cmapodyoyesa

Eure Buepa MbI CMOTpENIN Ha HUAX

B CTY[eHYECKUX IIOCTAHOBKAaX, a CETOH OHU yiKe
WUTPAIOT Ha ITIABHBIX clieHax [leTepbypral

KT0 oHH, 5TU 3aBTpalllHNe 3Be3bI?

Haranba CTapony6lieBa 3ajiana 1o YeThIpe
BOIIPOCA MOJIOABIM apTHUCTaM, OT KOTOPBIX

MBI )K[IeM TeaTpaJIbHbIX 1'[066‘,11.

Kak sac npunanu 8 meamp u 0a8HO U
8bl 8 Hem cayxcume? JIeeko it HOBUUKY
8nuUmMbca 8 mpynny?

Bawe noHumaHue meampa u nodxod

K CYW,eCeosaHuio Ha CUeHe ObLau
3Q7103CeHbl BAULUM MACMEPOM. CILOHCHO
2U uzpams

C 8bINYCKHUKAMU OPY2UX UWLKOL?

Kax 6bl 861 0xapakmepu3osant meamp,
8 Komopom cayxcume? B uem e2o

YHUKQJIbHOCTL?

Kakue ceou pabomut 8bt 661
pexomerdosanu ysudems?
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Text by

Natalia Starodubtseva

It seems like only yesterday we were watching

their student productions; today they are already
performing on St. Petersburg’s leading stages!

Who are these rising talents destined to become the
theatre stars of tomorrow? Natalia Starodubtseva
asked four questions to the young actors, who are

expected to conquer the new theatrical peaks.

How long have you been with the theatre, and
how did you come to join it? Was it easy to find
your place in the company as a newcomer?

Your understanding of theatre and your
approach to acting on stage have been shaped
by a particular mentor. Is it difficult to
perform alongside actors trained in different
theatrical schools?

How would you describe the theatre
you work at? What makes
it unique?

Which of your performances would
you recommend seeing?

Ecnu roBoputs 0 pabore B ATEeKCaHAPUHCKOM Tea-

Tpe — 3/1eCh 5l TPETHH Ce30H. JI0 9TOr0 Urpaja B APYTUX
TeaTpax [leTepbypra, I03TOMY Ha MOMEHT Ilepexoaa :

B CTATYC apTUCTKH AJIEKCaHIPUHKY MO MOOUIBHOCTD
Obla yoke B KaKOM-TO CMBIC/IE HATPEHUPOBaHA. MeHsA
MIPUIJIACHIIM IPOCIYIIATHCA U, YTO UHTEPECHO, ITOCIIe
IIPOCIYINNBAHUA IOIPOCUIH OTPENIETUPOBATD U ITOKa-

3aThb OTPBIBOK M3 yiKe CYIEeCTBYIOIIEro B pernepTryape

CIIEKTAKJIS.

YTo 10 MOSABIEHUS B HOBOM KOMaH/IE, TO 51 BCETJa MY-
YUTEIBHO CJIOXKHO BXOXKY B 106y HOBYI0O KOMIIAHUIO,
U 9TO KacaeTcs He TOIbKO IIpodeccuu. Sl 04eHb JOIro

MIPUBBIKAIO K TIOAAM U Me[JIEHHO PaCKPBIBAIOCH, MHE TS~
JKeJI0 BCE: 3[0POBATHCS, XOMUTH B CTOJIOBYIO, IIYTUTH — !

Be[lb Kaxk/1ad KOMaH/Ia — 5TO OT/eJIbHBIH A3bIK, IPABUIIA,
POX B3aMMOJENCTBU ... [laske 0OHMMAIOTCA IIPU BCTpede
Be3Jie I0-pPaszHoOMy. [[yMalo, 4TO d TOJIBKO-TOIBKO HaYaIa
4YyBCTBOBATbh ce6s HEMHOIO cBoGoAHEe. XOTs, KOHEYHO,

Tpynmna AJ'IeKC&HJIpI/IHCKOI‘O TeaTpa — 3TO OYeHb TeIljlble :

U IIpUBETIHBbIE TIOAU, HECMOTPSA Ha TO, YTO BCE 3[1eCh
CUJIbHBIE U UHTepeCHBbIe JTUYHOCTH — MeHd NPUHAIU
KaK-TO Cpa3y 1 OYeHb JIETKO.

Mot macrep, AHaTonun [MpaynuH, Kak MHe KaKeTcd,
KaK pa3 IpUBUBAJ HaM MOOUIBHOCTD MBIIIJIEHHS U CBOGO-

Ay TBOpYECTBa, IO3TOMY CIIOKHOCTHU «UI'PATh C BBIITYCK-

HUKaMU JPYTUX LIKOJI» HeT. BeIb /1 KasKIOro CIIeKTaKIA
C037]aeTCs CBOM MUP U CBOM JKaHP, U C KasKI0H paboToit
THI BBITYMBIBaeIllb ce0s Kak ObI 3aHOBO. HaBepHOE, Tak
He Bceryia, Ho yacTo. OQHAKO, [ja, celyac 4 BUXKY, Kak cTa-

J71a MEHATHCS, HOAIMHSASICH TOMY BO3YXY, B KOTOPOM 4 Cy-
mecTBy0. Ho 5T0 IPOMCXOTUT KaK-To caMo coboil. Ckopee

S TIPOCTO yUyCh MU NI0MeYalo YTO-TO KJIaCCHOE, KpyToe
Y CTapuIMX KOJUIeT, X OT 3TOr0 BO3HUKAIOT HOBbIE HITYKHU.
Mue HpaBUTCA.

Ham TeaTp — 9T0 1jesioe rocyaapcTso. Lienbrit Mup. Kor-

[1a 51 CIO[Ia 3aX0XKY, s CIOBHO 3a6BIBAIO O CYIIECTBOBAHUU |
VIIULI, TOTO/IbI, TPAHCIIOPTA, HA KOTOPOM TOJIBKO UTO 10~ '

6upajiach. DTO TeaTp C OrPOMHON UCTOPHEH, K KOTOPOH
MIPUKACATHCA — HTO YTO-TO 3aXBATHIBAIOIIEE, MOHYMEH-
TanabHOe. MeHsA KaKbI{ IeHb 9TO IIOPAXKAET — IOpa-

JKaeT CIieHa, 3aJ1, 3aKy/INChbe, MallnHepus. TyT KaskKAbIH :

As for my time at the Alexandrinsky Theatre, I'm now
in my third season here. Before that, I performed at other
theatres in St. Petersburg, so by the time I joined the Al-
exandrinsky company, I had already become accustomed,
in a sense, to adapting to new environments. I was invit-
ed to audition for the theatre, after which, quite unexpect-
edly, I was asked to rehearse and perform a scene from
a production already in its repertoire. When it comes to
joining a new company, everything depends on the indi-
vidual. Personally, I always find it painfully difficult to get
integrated into any new group, and that applies to life be-
yond the theatre as well. It takes me a very long time to
get used to people, and I open up slowly. Even the simplest
things are difficult for me: saying hello, going to the can-
teen, making jokes. Every company has its own language,
its own rules, its own ways of interacting... Even the way
people hug when they greet each other is different every-
where. I think I've only just begun to feel a little more
at ease. That said, the Alexandrinsky Theatre company is
made up of incredibly warm and welcoming people. Every-
one here has a strong, fascinating personality, and yet
they are always ready to help newcomers. [ was welcomed
into the company quite effortlessly and almost
immediately.

My mentor, Anatoly Praudin, always encouraged us,
the way I see it, to be flexible in our thinking and free
in our creativity, so I don’t find it difficult to work with ac-
tors who have trained at different schools. After all, every
production creates its own world and has its own distinct
style, and with each new role, you almost reinvent your-
self. Perhaps that isn’t always the case, but it often is. That
said, I can now see how I've begun to change, adapting to
the atmosphere around me. But it happens quite natu-
rally. [ think it’s more a matter of learning from my more
experienced colleagues, noticing something wonderful or
exciting in the way they work, and discovering new pos-
sibilities for myself as a result. I love it.

Our theatre is a whole country unto itself. An entire world.
The moment I step inside, it’s as though I forget that
the streets, the weather and the transport I've just trav-
elled on even exist. This is a theatre with an extraordinary
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CIIEKTaKJIb — OIPOMHOE IIOJIOTHO... HE 3HAal0, JyMalo,
NIpoCcTO AJIeKCAaHAPUHKA — 3TO AJIeKCaHIPUHKA, OHa
YHUKaJIbHA, U TYT Jaske HUYero He fo6aBumlb. [IpocTo —
JTy4IINN Tearp.

Jla IpocTo MPUXOAUTE Ha BCE CIIEKTaKIN AlIeKCaHAPUH-
CKOTO TeaTpa, ia ¥ BOOOIIe XOOUTE B TEATP, B MaJIEHb-
KU, B 60JIBIION — He BasKHO. S T106110 Bce CBOU paboThI,
¥ MUKPOCKOIIUYECKUE, ¥ 60IblINe, 1 pabOoThI CBOUX KOJI-
JIET OYeHb JII006IT0. A peKOMEHAIIUY — 3TO OYE€Hb UHIU-
BHUIyaJIbHOE JIEJIO.

Arca
Peripep

TeaTp UMeHH JleHcoBeTa

Alisa
Reifer

Lensoviet Theatre
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OduULMaTBHO f CIIY’KY B TEATPE C 2024 FOAA, HO pebaT
C Halllero Kypca NOTUXOHbKY BBOAVIIN B CIIEKTAKIIM 3apa-
Hee — HaIlpUMep, C 2023 MbI UTpasIu IIpOXOKUX B CIIEKTa~
KIle «BelleHble IeHbIM», & Ha 4 KyPCe S BBIXOJ WA B POIX
CIIyTH B CIIEKTaKIIe «[IBeHaAIaTasa HOIb». BIUTHCA ObIIO
IOBOJIBHO JIETKO, TAK KaK B T€ATPe HAC CYUTAIIN «HeT-

KaMW» AHHBI IKOBJIEBHEI AJIeKCaXHUHOH (MacTep Kyp-
ca, akTpuca TeaTpa nmeHu JIeHCOBETA), XOAUIN K HAM |

Ha KypCOBbI€ CIIeKTaKJ/IN U OBIIU OYeHb PacItoIoKeHbl.
BosBce Her, HaIIPpOTHB, g BCcerga ¢ OrpoMHbIM HHTEPECOM
" pagocThbIo Ha6mo,ua10 3a TeM, KakK pa60Ta10T IapTHe-
PBI, Y IIBITAI0OCh HAYYNUTHCA 9€eMY-TO HOBOMY Yy Bcex!

A 3ameyalo, Halll TeaTp O4Y€Hb HalleJIEH Ha KJIaCCUYeCKue
PycCKue Mpor3BeaeHNA. 3mech He IIOCMOTpPUIIH Maxgo-

HaXa UiIn CHrapeBa, 1 3TO He IIJIOXO U He XOpouIo, 3TO :

OCO3HaHHOE€ HallpaBJIEHHUE TeaTpa.

A peKOMeH/TyI0 CXOMUTh Ha «TeaTpalbHbIi poMan»! ITo- |

TOMY 4TO 9TO KOJIOCCaIbHAas, MHOIOCIOHHA paboTa, Ko-
TopyIo npoBes Poma F'abpua B HallleM TeaTpe, TaM MOXKHO
MOCMOTPETH BCIO MAJIUTPY TPYIIILL, a elle MO IIepco-
HaJk TaM Kai(OoBbIH, XyIUTaHCKHH, CTPAHHbIH, HETIO0-
HATHBIH. Ellle s coBeTyo «CKa3Ky 0 MEPTBOM LIapeBHE
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history, and to feel yourself becoming part of that histo-
ry is both thrilling and awe-inspiring. All of it never ceas-
es to amaze me: the stage, the auditorium, the backstage
spaces, the stage machinery. Every production here is like
avast canvas... I don’t know, I think the Alexandrinsky is
simply the Alexandrinsky. It’s unique, and there’s real-
ly nothing more to add. Quite simply, it’s the best theatre
there is.

Just come and see every production at the Alexandrin-
sky Theatre! And go to the theatre in general, whether it’s
a small venue or a grand one — it doesn’t matter. I love all
my roles, however tiny or substantial, and I love my col-
leagues’ work too. As for specific recommendations, that’s
such a personal matter.

I officially joined the theatre in 2024, but students from
our year had gradually been introduced into produc-
tions before then. For example, we had been playing
passers-by in Mad Money since 2023, and in my fourth
year I played a servant in Twelfth Night. It was fairly
easy to settle into the company, as everyone at the the-
atre thought of us as Anna Yakovlevna Aleksakhina’s
‘children’ (she was the head of our acting course and is
an actress at the Lensoviet Theatre). They came to see our
student productions and were very warm and welcoming.
Not at all! Quite the opposite: I always find it fascinating
and inspiring to watch my fellow actors at work, and I try
to learn something new from everyone!

I've noticed that our theatre has a strong focus on Rus-
sian classics. You won’t find plays by Martin McDonagh
or Vasily Sigarev here, and that’s neither a good nor a bad
thing — it’s simply a deliberate artistic direction the the-
atre has chosen.

I'd definitely recommend seeing A Theatrical Novel! It’s
an extraordinary, multilayered production that Roma
Gabria has created at our theatre, showcasing the full
range of talent within the company. And I absolutely love

U 0 ceMU 60raThIpsax» Ha MaJjoy cieHe. DTO CIEeKTaKIIb, !
COr'peBAIOIINH LYY, CBETAMMUICA UBHYTPU. OH 3asBIIE€H
KaK IeTCKU, HO BCe B3POCIIbIE MTOyYaloT OT HET0 60JIb-
1I0€ YIOBOJIbCTBUE, HABEPHOE, IIOTOMY YTO MMOMAAI0T |
B [IETCTBO.

AHTOH
IllestoMeH11IEB

TeaTp uMeHM KoMHccapKeBCKoH

Anton
Shelomentsev

Komissarzhevskaya Theatre

1. 10 CEeHTAOPA 2026 UCMOTHUIICSA I'Of], C TEX II0P, KaK d ObIN |
3a4uciieH B Tpyny TeaTpa umMenu B. . Komuccapoxes- :
CKOIL. Sl UTpaJ CIYTy B CTYyA€HIECKOM CIIEKTaKIIe Ha CBO-
eM kypce 0. M. KpacoBckoro B PTICHU. ¥ MeHA 6BII0
naTh Gpas U KpacHbIN nuaKak. U kak-To BukTop Mu-
XaioBUY MUHKOB 3arsgHYJ K HAM IOCMOTPETD CIEK- :
TaKJIb U MPUTTACKT MuIry MUIIAKYUHA, KOTOPBIE HIPa
TJIABHYIO POJIb, ¥ MeH4. 51 YeloBeK 06U TeIbHBIH U Cpa-
3y HaXO[UJI OGIIUI S3BIK CO BCEMHU, HO, KOHEYHO, ITep-
BbI€ TI0JITO/Ia BCE PABHO 60SJICA CIeNaTh JINIIHUN ITUCK. |
[Ipy 5TOM £ YaCTO HEC KaKyI0-TO YyIllb M3-3a BOJHEHU, E
HaXOJACh PANOM C aKTEpaMM Halllero Tearpa.

2.  Moii MacTep 3aJI05KHUJI BO MHE IJIABHOE: TE€ATPATbHBII
MUp HecIIpaBefJuB, U HUKTO Tebe He ToMoxkeT. JIn60o
THI MALIENb Ha 180%, 160 Te6s CIMCHIBAIOT CO CIETOB. |
15 MeHs He CylIeCTBYeT IMOHATUA «ApyTasd IKoJIa».

Il MeHsA caMoe TJIaBHOEe — HapTHépCTBO U )KUBOE 00- 2.

IleHNe B 3a[JaHHBIX PeXKHUCCEPOM IIpaBUIaX.
3. Tearp — goM. ¥ aT0 mpasa Tak. I 6611 He BO MHOTUX Tea- |
TPax, HO 3[IeCh 51 IYBCTBYIO CEMEHHYI0 aTMOChepPy U yIOT.
KoHedHo, 6BIBAIOT BCAKHE CUTYAI[UU, HO 9TO He MelTaeT
BCeM, Jla’Ke B CAMBIH TPYAHBIF MOMEHT, 00beITUHUTHCS
U IeICTBOBATH BO 61aro Tearpa. :
4.  «3oroTol KiTounK» UBana [lauuna, «Oneparus “Ilym- :

KMH"» Darapa 3akapAHa. Elllé xouy IOpeKOMeHI0BaTh | 3.

CIIEKTaKIJIb, KOTOpLIﬁ He MeHee BajiKeH OJid MeHd, —

my character — mischievous, rebellious, strange and
wonderfully enigmatic. Also not to be missed is The Tale
of the Dead Princess and the Seven Knights on the Small
Stage. The last one is a heartwarming production that
seems to glow from within. Although it’s billed as a chil-
dren’s show, adults enjoy it just as much — probably be-
cause it takes them straight back to their own childhood.

!

On 10 September 2026, it was exactly a year since I joined
the company of the V. F. Komissarzhevskaya Theatre. T had
played a servant in a student production during my train-
ing under Yuri Mikhailovich Krasovsky at the Russian
State Institute of Performing Arts (RGISI). I had five lines
and wore a red jacket.

One day, Viktor Mikhailovich Minkov happened to
come and see our production, and afterwards he invited
both Misha Mishakin, who played the leading role, and me
to join the theatre.

I'm naturally sociable and found it easy to get along
with everyone straight away, but for the first six months I
was still terrified of putting a foot wrong. At the same
time, I often found myself talking complete nonsense out
of sheer nervousness whenever I was around the actors in
our company.

My mentor taught me one essential lesson: the world
of theatre is unfair, and no one is going to help you. Ei-
ther you give it 180 per cent, or you're written off.

As far as I'm concerned, there’s no such thing as a ‘dif-
ferent school’. What matters most to me is working in
partnership with my fellow actors and creating genuine,
spontaneous interaction within the framework estab-
lished by the director.

For me, the theatre is home. And it really does feel
that way. I haven’t worked in many theatres, but here I
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«[IpuKuHB, 4TO THI — 60r» AnekcaHapa Baprmana. Tak-
’Ke He MOr'y He yIIOMAHYTb ITocTaHoBKY TeaTpa Ha Camo-
Bo# «OpecTes» I'nmeba YepernmaHoBa — 5TO0 MOU ITePBBIN
CIIEKTaKIIb Ha IIP0dEeCCHOHATIBHON clieHe. U elé mpeMbe-
pa «Tpu mymkeTépa, unu ITIogBeCKU KOPOJIEBLI», Ile
s urpaio [I’ApTanbsHa. [la, IpUXOOHUTe BooOIIe Ha BCe
MOM CIIEKTaKJIn!

Annca
l'opuHa

Teatp Ha JIuTelHOM

Alisa
Gorina

Theatre on Liteiny
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B TeaTpe s paboTalo TpeTUH Ce30H. BIUTHCS B KOMaHAY | 1.
BCerja HeJlerko, o KpaiHei Mepe Tak 4yBCTBYeTCs U3- |

HYTDH, U & IOMHIO, KaK CUJILHO BOJTHOBAJIaCch Ha MEPBhIX
peneTunuax. MHe G110 BaXKHO IIPEsK/Ie BCETO HOKA3aTh
cebe, 4YTO d MOTY U UMeI0 IPABO BBIXOJUTH Ha IIpodec-

CHOHAJIBHYIO cIleHy. He myMalo, YTO 3TO KOria-HUOYOb

3aKOHYHUTCA.
Moii macTep Cepreii [MuTprueBrud YepKacCcKUil Bceraa
TOBOPHII HAM, YTO OH U IIearory FOTOBST HAC He K Olpe-

AelleHHOMY THUILy TeaTpa, a BOCIIMTHIBAIOT yMeHNe pa-
60TaTh C T066IMU GOPMAMU, COXPAHSA COIePIKaHUe. |

[TosTOMY s He CKalKy, 4TO CJIIOJKHO paboTaTh C APyrH-
MU IIKOJIAaMHU, CKOpee — HHTEPECHO. DTO BEIb OCTOSH-
HBIU nIporecc. U mpoBepka. MHe Bce TI060NBITHO, U MHE

KJIACCHO TMOTPY°KaTbhCA B UysKHe MUPHL A yoke monroe |

BpeMs MedTalo mopaboTaTs ¢ JKongakoMm...
YHUKAJIBLHOCTD HAIIErO TeaTpa — B IIOCTOSHHOM 3KCIle-
puMeHTe. M MHE KasKeTCd, 9TO eJUHCTBEHHBIN BEPHBIN
Iy Tb.
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feel a genuine sense of family, warmth and belong-
ing. Of course, all sorts of situations arise, but even in
the most difficult moments, everyone comes together and
works for the good of our institution.

I'd recommend The Golden Key, directed by Ivan Pachin,
and Operation Pushkin, directed by Edgar Zakaryan. I'd
also like to recommend a production I joined after its
premiere, but which is no less important to me: Imagine
You’re God, directed by Alexander Bargman.

I must also mention Oresteia, directed by Gleb
Cherepanov at the Theatre on Sadovaya. It was my very
first production on a professional stage.

And on 24, 25 and 26 October, we have the premiere
of The Three Musketeers, or The Queen’s Diamonds, featur-
ing me as D’Artagnan.

Actually, what you have to do is just come and see all
my performances!

I'm now in my third season at the theatre. Joining a new
company is never easy, at least that’s how it feels from
the inside. I remember how incredibly nervous I was
during my first rehearsals and attempts at performing
scenes. Above all, I needed to prove to myself that I was
capable of performing on a professional stage and that I
deserved to be there. I don’t think that feeling will ever
entirely go away.

My mentor, Sergei Dmitrievich Cherkassky, always told
us that he and the other teachers weren’t training us for
any particular type of theatre. Instead, they were teach-
ing us to work with any theatrical form while preserving
the substance at its heart. So I wouldn’t say that working
with actors from different schools is difficult — it’s fas-
cinating, if anything. It’s an ongoing process, and a con-
stant test of your abilities. I am curious about everything,
and I love immersing myself in other people’s creative
worlds. For a long time now, I've dreamed of working with
Andriy Zholdak...

4.

[IpUXONTE Ha Te CIIEKTAKIIH, Ky/a 3aX04eT Balla Ayla.

W nocMmeaTsCd, U NIOMIaKaTh, U rnogymaThb — BCe eCTh.

UrHat
[Tomooem

TeaTp UmMeHH JleHcoBeTa

lgnat
Podobed

Lensoviet Theatre

Ceiiyac ugeT MOH BTOPOH Ce30H B Tearpe. Cpasy mocie :
BeInmycka u3 PTUCU (PoccuiicKkuil TocyiapCTBEHHBIH |

MHCTUTYT CIIeHUYECKUX UCKYCCTB) & GBI MPUHAT B OC-
HOBHYIo Tpynmy TeaTpa uMeHu JleHcoBeTa. B mepsoM
TeaTpaabHOM Ce30He Y MeHA ObITI0 HeMaJIoe KOJIMYecTBO

BBO/JOB B clieKTaKIu. Takike ITapajjiejIbHO OBIIT BBIITYCK :

MOell TIepBOii MpeMbepsl — «CTapIinii ChIH» B IOCTAHOBKE
Tanubbl 3anbiiMas. To ecTh 065eM paboThI ObIT 6OIBIIOH,
1 GbIIa BO3MOYKHOCTD JOKa3aTh AaKTEPCKYI0 IPUTOTHOCTD

TeaTpy U yPOBEHb CBOeH MacTepCKoil. MHe KaeTcs, MOH
BBOJ] B TPYIIITY IIPOIIEN OCTATOYHO 61arononyydHo. g Bel-

6upai MeXXIy HECKOIIBKMMHU KPYIIHBIMU TeaTpaMu. Pe-
LIeHUe g MPUHAJI UHTYUTHUBHO U o4eHb paj. He 6ymer
HOBOCTBIO, €CIU 8 CKaJKy, YTO HAIll TeaTp UMeeT 60JIb-

IIy10 UICTOPHIO M HEBEPOATHYIO TPYIIIY C KOTOCCATbHBIMH |

apTHCTaMH, Yy KOTOPBIX A y4yCh M Hab1paioch JOPOroro
OITBITA, TPHUCITYIINBAACH K MX IIEHHBIM COBETAM.
A 6eckOHe4YHO 6naromapeH cBoeMy OOIbLIOMY Ma-

crepy IOpuio MuxaiinoBudy KpacoBCKoMYy He TOJIBKO :

3a BOSMOJKHOCTDb YYUTHCA Yy HEro, HO U 3a T€ 3HaHUA,
a riaBHO€ — 3a ITIOHMMaHHWe U OTHOIIEeHNEe K r[potl)ec—
CHUH, KOTOPbIE OH BJIOJKUII 3a YEThIpE roaa. OH yBupgei

MEHd, IIOBEePUJI 1 faJl MIaHC TPaBUIbHO, TOHKO, UHTEJIJIN-

TeHTHO, 0-TIeTePOYPrCKH COMPUKOCHYTHCS € Mpodeccu-
ell 1 3a710:k U QyHIAMeHT peMecia. Tereps, yoke paboTas
B CEPbE3HOM TeaTpe U KUHO, 4 HAYMHAIO0 0-HACTOIIEe~

My HOCTHUraTh cBoe Aeyo. KoHeuHo, 4 He MOry He Ha- !
3BaTH elle ABYX MOMX y4yuTeneil — IOpusi XapuToHOBUYA |

3.

What makes our theatre unique is its constant spir-
it of experimentation. And I believe that’s the only way
forward.

Come and see whichever productions speak to your heart.
Whether you want to laugh, cry or have something to
think about, you’ll find it all here.

I'm now in my second season at the theatre. Immediately
after graduating from the Russian State Institute of Per-
forming Arts (RGISI), I was accepted into the main compa-
ny of the Lensoviet Theatre. During my first season, I was
brought into several existing productions. At the same
time, I was rehearsing for my first premiere, The Elder
Son, directed by Galina Zaltsman. So the workload was
considerable, and I had the opportunity to prove myself
as an actor and demonstrate the quality of the training I
had received. I think that I settled into the company quite
successfully. It will come as no surprise that our theatre
has a remarkable history and an extraordinary compa-
ny of outstanding actors. I continue to learn from them
to this day, gaining invaluable experience and listening
carefully to their advice. I'm very happy to be a part of this
particular theatre.

I am endlessly grateful to my wonderful mentor, Yuri
Krasovsky; not only for the opportunity to study under
him, but also for the knowledge he passed on to us over
those four years and, above all, for the understanding
of and attitude towards the profession that he instilled in
us.

One day, he saw something in me, believed in me and
gave me the chance to discover the profession in the right
way — with sensitivity, intelligence and that particular
refinement associated with St. Petersburg. It’s only af-
ter graduation, when you begin working professional-
ly in major theatre and film productions, that you truly
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BacunbkoBa u Muxaunina AHTOHOBAYA MIb1HA, KOTOPBIM
O4eHb 61arofiapeH.

A 1o moBony paboTHI C ApTUCTAMU APYTroH MIKO-
JIbI — MHOI'/Ia HEIIPOCTO, a KOTAA-TO Jaske OYeHb Y adHo,
1 BCE 0Ke MBI — OFJMH KOJIJIEKTUB. MHe [T0BE3JI0, YTO B Ha-
IIeM TeaTpe He TOIBKO S — BBITYCKHUK MacCTepCKOU
IOpus Muxaiinosuda KpacoBcKoro, 3iech €CTh MOU II0-
TpsAcalliye cTapline Kojleru, Hanpumep, Poman Kouep-
s)keBcKkul 1 Penop [ImeHNIHBIN. Pa6oTaTh ¢ HUMU — 3TO
OTZe/IbHa s UCTOPHUS, YyBCTBYIOTCS CBOS S9HEPIus, IOMOp,
OYCHb y3HaBaeMble PO HbIC BEIIY U CMbICJIBIL.

[Ina mena TeaTp nMeHu JleHcoBeTa — 3TO TeaTp, B KO-
TOPOM LIEHAT IOHATHUSA «YEJIOBEK» U «IUYHOCTD», B KO-
TOPOM K Tebe OTHOCATCA Kak K IpodeccroHay. JIlo60i
apTUCT B HALIEH TPYIIle — TUYHOCTb. U Ha CIIeHY BBIXO-
JUT He IIPOCTO IePCOHAXK, & IMYHOCTh, KOTOPad YTO-TO
TpaHCIUPYeT Yepes CBOIO POJIb, MMeeT CBOE BbICKA3bIBa-
HMe Ha Ty WU MHYI0 TeMY — U JleJlaeT 3T0, KaK IPaBUIIo,
TOHKO, UHTEIJIEKTYaJbHO, UHTEJJIUTeHTHO, C OMOPOM
Y CAaMOUPOHUEH.

HasoBy Tpu cniekTaknda: «Hemopocib» Pomana Kouepskes-
ckoro, «Grapmuii cbIH» [anuHe! 3anpnMaH. M, mosxkanyi,
Hallla 60/IbITas IpeMbepa ce30Ha — «TeaTp» 0 poMaHy
ComepceTa Mosma.

Cepren
Tymorys

BAT um. I A. ToBCTOHOroBa

Sergel
Tupoguz

Tovstonogov Bolshoi Drama Theatre

64

A B BIT c 2024 rofa, ceifyac y MeHs TpeTHH ce30H. Kak !

nomas B Tpymmny? MbI IOKa3bIBaJIM OTPBIBKY, U Yepes Me-
csI1] MHe II03BOHMJIA 3aBefylontas Tpynnoii BT u npex-

JIOKHUJIa pa60Ty. KoneuHo, s Ccpa3sy CorjacuiiCcda, XO0Tsd :
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1.

start learning and discovering what the profession is all
about. I can also name at least two other teachers who
have been just important to me: Yuri Vasilkov and
Mikhail Tlyin.

As for working with actors trained at different schools,
while it can be challenging, sometimes it works out re-
markably well. Any difficulties can be overcome when
like-minded people work together towards a common goal.

And, of course, I'm fortunate that I'm not the only

graduate of Yuri Krasovsky’s acting course at our thea-
tre. I have some wonderful senior colleagues who stud-
ied under him too, including Roman Kocherzhevsky and
Fyodor Pshenichny. Working with them is a special expe-
rience altogether. There’s a shared energy, a particular
sense of humour, and so many familiar, instantly recog-
nisable details and ideas that make you feel right at home.
I would describe the Lensoviet Theatre as a place where in-
dividuality and the value of each person are genuinely
recognised and respected. Every actor in our company is
much more than simply a performer — each is a distinc-
tive personality. And watching them on stage, you see is
not merely a character, but an individual expressing some-
thing through that character, bringing their own perspec-
tive to a particular subject. And they generally do so with
subtlety, intelligence, refinement, humour and a healthy
dose of self-irony.
I'd recommend three productions: The Minor, direct-
ed by Roman Kocherzhevsky; The Elder Son, directed
by Galina Zaltsman; and, of course, our major premiere
of the season, Theatre, based on the novel by Somerset
Maugham.

I've been at the BDT since 2024, and I'm now in my third
season. How did I join the company? We performed a se-
ries of scenes, and a month later I received a call from
the BDT’s company manager, offering me a position.

3akoH4uI llIkony-Crynuio MXAT. d caurtato BAT ogaum

U3 IrJIaBHBIX T€aTPOB B CTpaHe Ha CeFOJIHSIIJ_IHI/IIjI JEHb.

BIUTHCSA B KOJUIEKTUB GBIIO OYEHb MIPOCTO. S IpH- :

IIeJl B CEHTAOpE, Uy MeHs ObLII CPOYHBIN BBOJ, B IIPEMbE-
py ApceHus MenepsakoBa «KaMeHHBIN TOCTb» Ha POJIb
Jlentopemnno. [ToToM g Hadall perneTupoBaTh «d. M. rpel».
[TapannenbHO y MeHdA ObIn BBOJ Ha «IIpecTymieHue

1 HaKazaHue», «Tpu cecTpbl», «JII0KCeMOyPrecKui cag». :

To ecTh s cpasdy oueHb MHOT0 paboTas. Y napasiensHo,
KOHEYHO, 3HaKoMuJIcs ¢ Kojuteramu. KomnekTus BT mo-
TpSACAMNE. DTa TPyIIla — KaK ceMbs. Bce 3aHUMAIOTCS
[IeJIOM, BCe paboTaloT, BCe OUYEHB JII06AT TO, YeM 3aHUMa-
I0TCsA. MHe IT0Be3JI0 MONACThb B 9TOT aHCaMO6JIb.

Hukorpa B KM3HH IIPO 5TO He myMaJi. Ho uHTepecHo, !

9TO g MOTr'y YBUOETDb U OTIIMYUTDH BBINTYCKHHUKA IIKO-
nel-cTygun MXAT. I He 3Hal0, moyeMy. Y HaC OfHa rpyImna
kpoBu. Hac, HaBepHOe, OT APYyTryX UIKOJI OTAAYAET Ka-
Kasf-TO JeTKOCTh U cB0o0Ooa CylleCTBOBaHNSA Ha ClieHe

¥ B )KU3HU. B Hac aTo 3amosxkunu. Ho ¢ APYTUMU IIKOJIaMU
A HUKOI'la He CpaBHHUBAIO. Ilesio He B LIKOJIE: B XOpOH.IefI f

IIKOJIE MOJKET GBITH IIIOXOM YUEHUK, & B IIJIOXOU LITKOJIE —
HEBEPOSITHBIN TanaHT. MBI Bce, HA CAMOM [ieJie, PpOJOM
U3 PyCCKOro ApaMaTHYIecKoro rearpa. Mol Bee 110 pak-
TY OHOU KPOBU.

BT — sTo mrogu. Y HacC B TeaTpe HeT 3Be3[, TaK IPUHA-

TO. MBI — O[JMH KOJIJIEKTUB, OfTHA KOMaHIa, OfHA TPYyIIIa.
U 1osTOMY B CIIEKTaKIIe, IIe 3a/e/ICTBOBAHO MHOT'O ap-
THUCTOB, CO3aeTca aHcaMbib. MBI fleJiaeM 4To-TO obIee,
HET COJINCTA, KOTOPBIN XOUeT TOIbKO ce6s IoKas3aTh. Bo-

ob11ie TeaTp He [IPO 3TO, & IIPO COBMECTHYIO paboTy pafgu :
o6uieit 1enu, o61IeH TeMbI, KOTOPYIO MBI 3a/Ja€M B CIIEK- |

TaKje. YHUKaJIbHOCTb B/IT — B /II0[AX U ellle pa3 B II0AAX.
51 O6bI peKOMEHIOBAJI XOOUTD Ha BCE, y MEHS HET OHOTO
CIIEKTaKJIsI, KOTOPBIN S 04eHb 1060, Hampumep, B «Tpex
cecTpax» s UTPalo CONTATHKA, Yy MeHa TaM omgHa ¢ppa-

3a 3a 3,5 9aca — HaBepHoe, Bbl MeHs TaM faKe He 3aMe- :
TuTe. Ho IIpH 5TOM CyILeCTBOBAHUE B 9TO IOCTAHOBKE |

MHe HpaBUTC, A TaM Kalidpyio. B ciekTakiie «YTpeHHUN
NpeAlIeCTBEHHUK» PoMaHa MUXalaoBa s TOXKe FOBO-
pio nBe ppasbl, HO 3aTO Y MEHS €CTh LIeJIbII UTPOBOM aH-
TpakT. Y 0ueHb MHOT'0 PHUJICOB CHUMAIOT CO MHOH B TOM

aHTpaKTe. W 5T0 KIACCHBIN CII0CO6 IpoABUTraTh TeaTp
cpenur 3ymMmepoB — TaK OH CTaHOBUTCS OJId HUX bonee

IIpUBJIEKaTEeJIbHbIM. A BOO6H.I€‘ O4Y€Hb PEKOMEHOYIO0 IIPO-
CTO XOOUTH B TeaTp. MHe kaeTcs, 5TO BaXKHO, II0TOMY
4TO TeaTp CerogHs — 3TO MECTO BbICKa3bIBaHU . OueHb
HYXHO€ MEeCTO CerogHa — TeaTp.

|

Of course, I barely had to think about it before accepting,
even though I'd graduated from the Moscow Art Theatre
School. I consider the BDT one of the most important the-
atres in the country today.

Settling into the company was very easy. I arrived in
September and was immediately asked to step into
the role of Leporello in Arseny Meshcheryakov’s new pro-
duction of The Stone Guest, which was about to premiere.
Then I began rehearsals for F. M. Games. At the same
time, I was brought into the casts of Crime and Punish-
ment, Three Sisters, and Luxembourg Garden. So I was in-
credibly busy right from the start, while also getting to
know my colleagues. The BDT company is extraordi-
nary. It really is like a family. Everyone is dedicated to
their craft, everyone works hard, and everyone genuinely
loves what they do. I feel very fortunate to have become
part of this ensemble.

I've never really thought about it. But interestingly, I can
always recognise a graduate of the Moscow Art The-
atre School. I don’t really know why. We’re of the same
blood. Perhaps what sets us apart from graduates of other
schools is a certain ease and freedom in the way we carry
ourselves, both on stage and in life. That’s something our
training instilled in us. However, I never compare different
schools. Whether a school is considered good or bad, you
can have a poor student at an excellent school and an ex-
traordinary talent at a less prestigious one. Ultimately, we
all come from the same tradition of Russian dramatic the-
atre. In that sense, we really are all of the same blood.
The BDT is all about its people. We don’t have stars
at our theatre — that’s simply not how things work here.
We are one company, one team, one ensemble. And that
means that in productions involving a large cast, every-
one works together as a cohesive whole. We’re creating
something collectively; no star performer is trying to steal
the spotlight.

That’s not what theatre is about. Theatre is about work-

ing together towards a shared goal, exploring a common
theme that we bring to life through a production. What
makes our theatre unique is its people. First and foremost,
its people.
I'd recommend seeing everything. I do not have a favour-
ite: I cherish every single one of them. Take Three Sis-
ters, for example. I play a soldier and have just one line in
the entire three-and-a-half-hour performance. You prob-
ably won’t even notice me! But I absolutely love being part
of that production. I enjoy every moment of it. In Roman
Mikhailov’s The Morning Predecessor, I only have two
lines as well, but I have an interactive interlude during
the interval. Lots of people film Reels featuring me during
that part of the show. It’s great that this helps introduce
theatre to Gen Z and gets them interested in it. But frank-
ly, I'd recommend seeing everything — not just produc-
tions 'm in. Go to the theatre, full stop. I think it matters
because theatre today is a place where people can express
themselves and make a statement. And that makes it more
essential than ever.
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CaM cebe
BOJIIIIEOHUK

HosoropHue npas3gHUKU HEIPEPbIBHO
aCCOLMUPYIOTCA € BOJIIEOCTBOM U YYIOM.

Bce Mb1 sTOTO uynma skmeM. ITouemy?

Pemniu ysHaTh y ICUX0JI0Ta, MUCATEIbHULIBI

U aBTOpa KaHaia «[IchXonor B TBOpUYECKOM
moucke» KarepuHsl 3arycKHUHON, KakK IlepecTaThb

JKOATh U HAYATb I[el‘/’ICTBOBaTb B CBOIO IIOJIb3Y.

PeGeHOK 1 B3POCJIbINl BHYTPHU HAC

Jlasxe BbIpacTasi ¥ CTAHOBSCH OTBETCTBEHHBIMU U CAMOCTOS-
TEeNbHBIMHU, MBI TPOZ0JI’KaeM BEPUTh B 4y0. MbI 6epeM Ha cebst
MHOK€eCTBO 00513aT€/IbCTB, COOTBETCTBYEM OKUTAHUSIM COLU-
yMa, cobiiofaeM IpruHsThIe B 061ecTBe npasuia. Co IIKOJIb-
HO# CKaMb{ BUPTYO3HO OTTauyMBaeM B ceGe HaBbIK OBITH
YCTOMYMBBIMH K *KU3HEHHBIM HeB3rofgaM 1 GopMUpyeM BHY-
Tpu cebs cTabunbHble GUTYpPBI B3BPOCIOT0 ¥ PORUTENA. B TO ixe
BpeMs BHYTPEHHUH pebeHOK, KOTOPOMY TaK XOUeTCs II0Be-
PUTH B CyIIeCTBOBAHNE Maruy 1 106aBUTH LIEIIOTKY BOJIIE6-
CTBa B CBOIO JKM3Hb, HUKOIZIa HAC He IIOKU/IAeT.

OTK.yJIa B3dAJIaCbh Bepa B 9y10

TpaaUIMOHHO Maruey MPUHATO CYUTATH HEKOTOPLIE JIeH-
CTBHUA — PUTYAJIBI U 3aTOBOPBI, OCHOBAHHBIE Ha Bepe B CIIO-
COGHOCTD YeI0BEeKa CBEPXbECTECTBEHHBIM IIyTEM BIUATD
Ha APYTUX XKHUBBIX CYLIECTB, IPeAMEeTHI NN ABJIEHUS IIPU-
ponbl. KTo-To HaspIBaeT MarndecKkoe MbIIIJIeHHe apXan3MoM
U IIPOTUBOIIOCTABIIAET COBPEMEHHOMY HayYHOMY 1 JIOTHYEeCKO-
My BOCHPUATUIO MUPA, HO, €CIIU NPUTIALETHCA, CTAHOBUTCA
ACHO — KYJIBTYypa Hallel IUBUINBAIMH II0 Cell [eHb HaIOJI-
HeHa Maru4ecKUM MbIIIeHHeM. MBI BCTpedaeM dIIeMeHTHI,
CBSA3aHHBIE C BONIIE6CTBOM, B PeTUTHO3HEIX 06PAAX, B A3BI-
Ke, B M1300pa3UTeIbHOM HCKYCCTBE — II0YTH BO BCEM, UTO HAC
okpyskaerT. JKUByIIUI B KasK/IOM M3 HAC peGEeHOK HYKIaeTCA
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Your own L

wizard . JL
N

New Year holidays are all the way associated
with magic and miracles. We are all looking
forward to these miracles. Why? We have made
up our mind to learn more from the psychologist,
writer, and creator of A Psychologist in a Creative
Pursuit channel, Katerina Zaguskina, on how to

stop waiting and start doing for your own good.

A child and an adult inside us

Even as we grow up and become responsible and independ-
ent, we still believe in miracles. We assume a multitude
of commitments, meet society's expectations, and follow
common societal rules. Since our school days, we hone to
perfection our skill of being resilient to life's hardships
and shape stable adult and parent figures within
ourselves. At the same time, the inner child, who

wants so much to believe that magic is there ’
and add a touch of wizardry to their life, nev-

er leaves us.

e i
Where the belief in miracles
came from

Traditionally, what we believe to be magic in- .
volves certain actions — rituals and spells, which

are based on the belief in human's ability to influ-

ence other living beings, objects, or natural phenom-

ena in uncanny ways. Some call magical thinking archaic
and matches it against today's scientific and logical percep-
tion of the world, but if you look closely, it becomes obvi-
ous that the culture of our civilization is still full of magical
thinking even today. We find some elements associated with
magic in religious rituals, language, visual arts — in almost
everything around us. The child living inside each of us needs

g

B 9TOM Bepe B 4y/l0 M HAXO[UT ee B TOM BOILJIOIEHUH, B KOTO-
POM 5TO MOKeT eMy TI03BOJIUTh €70 BHYTPEHHUH B3POCIIBIHI
(a OH MOXKeT U He TI03BOJIUTD).

BosnebHasa ICUX0IOTHS

Tlcuxomorust TaksKe CBsi3aHa C MarkyecKUM MbILITIEHHEM, Beflb
OHA B3aUMOJEHCTBYET C TEMHU 06IACTIMU JKU3HH, KOTOPBIe
HEBO3MOJKHO IOTPOraTh pyKaMH UIH U3MEPUTb C IIOMOIIBIO
KaKux 6bI TO HU OBIZIO MHCTPYMEHTOB. Halll MO3T 1 HepBHas
CHCTEMA JI0 CHX II0p He [I0 KOHIIa U3YYeHBl, & TOYHBII OTBET
Ha BOIIPOC, Tfle TPOCTHUPAETCS IPaHUIa MEXK Y ICHXUYECKOM
CTPYKTYPOH YesloBeKa U ero LyIIOH, MbI BPSJL I1 CMOKEM Haki-
TH. ECTh ICUX0/IOrMYecKYe KOHLIEIINY, JIesKalle B 00JIaCTH
IOKa3aTeNIbHOIO, & ECTb U T€, YTO CKOPee OTHOCATCA K BEPO-
BaHUIM — KaK/IbIH MOYKeT HaliTU cebe MPaKTUKY U CIIelia-
JINCTa Ha CBOM BKYC.

DBOJIIOLIUA

B pas3BUTHH KaK J1060r0 06IIECTBA, TaK U OT/EIbHOMN JTHYHO-
CTH MOJKHO ITPOCIIEIUTD TIOXOKUE DTAIbI, U 6e3 Maru4eckoro
MBIIITIEHUS TYT He 06011I0Ch. IIoHavalIy 4eoBeKy CBOHCTBEH-
HO BOCIIPUSATHE, B KOTOPOM MUD SBJISIETCS CyOBEKTOM, a CaM OH
6€eCIIOMOLIHBIM 06beKTOM BIUAHUA. CIeLYIOLIHH 9Tall, TOTHO-
CTBHIO IPOTHUBOMOJIOKHEIN — 3TO Bepa B COGCTBEHHYIO CII0CO6-
HOCTb BO3/I€/ICTBOBATD HA BCE COOBITHS U JIOXKHOE OILIyIIeHHe
BCEMOTyIecTBa. TpeThs CTyIeHb — IOHUMaHNe KaK CBOMX BO3-
MOJKHOCTH, TaK U X OTpaHUYEHUH: YeJI0BeK IOHUMaeT o61a-
CTHU CBOETrO MOTEHI[UAIIbHOI0 BO3EHCTBUS HA COGCTBEHHYIO
SKU3Hb, a TAKIKE BULUT, Ha YTO IIOBIIUATH HE B COCTOSTHUH.

I[TyTs B BoneOHUKY

Bce caMoe HHTepecHOe HaYNHAETCs TaM, Tfie 3apOosKIaeTCs
HCCIIeloBaTeNb COGCTBEHHOTO BHY TPEHHEro Mupa. ToT, KTo
yauTcs GopMHUPOBATH HABBIK PETYINPOBATH HEe TOTBKO CBOU
MOCTYIIKY, HO U POKYyCHPOBATH COOCTBEHHOE BHUMAaHUE U 0T~
CJI€’KUBATDb BOSHHKAIOIIVe BHYTPU MbBIC/IH, SMOLIUY, YyBCTBA.
ToT, KTO PacTUT B cebe yMeHMe OIPeNeATh, YTO JaeT Pecypc,
a4To oT6upaeT. TOT, KTO GOPMHUPYET BHY TPEHHIO JUCIUILIN-
HY He Yepe3 TOKCUYHBIH IPU3BIB, a Yepe3 BHYy TPEHHIO0 3a60Ty
0 cebe — TperneTHOe OTHOIIEH!USI CBOEr0 BHYTPEHHEr0 B3poc-
JIOTO K CBOEMY 2Ke BHYTPpEeHHeMY peGeHKY.

Usyuas cebsi, MBI TOJy4aeM LIAHC IOCMOTPETH C PasHBIX
yri10B 0630pa faske Ha Te COObITHS, KOTOPble HaM HEIIOBIACT-
HBI, 1 U3MEHUTD CBOE OTHOIIEHNE K HUM. MaleHbKUil peGeHOK
npo6yeT HoGUTHCS SKeIaeMoro 4epes Iiad. B3pociiblil YeIoBeK
BIIOJIHE CIIOCOOEH HAYYUTHCSA TPAHCHOPMUPOBATE BOSHUKAIO-
Imue y Hero Tpe6oBaHUA K cebe, OKPY KaIOIIUM U BCEMY MUPY
BO BHYTPEHHEE COCTOSHHE 61ar0gapHOCTH 3a TO, YTO eMY yoKe
OAHO. A TOMY, KTO UICKpPEHHe U OT BCETO cepplia 61arofapur
3a Iapbl, BCETTa XOYETCA IIPENOLHOCUTD Bee GoIblle U 60/Ib-
wre. [Tooxanyil, MOHUMaHUe HTUX MEXaHI3MOB B3aMOMI€HCTBUS
¢ co60ii 1 MUPOM MOJKHO Ha3BaTh HACTOSIEH «6BITOBOI Ma-
rueil» CerOQHSALIHEr0 JHS — HECYIeH HCKITIOUUTENbHO [T0/Tb-
3y ¥ OCTYTTHON KaKIOMY.

Tekct Kamepuna 3azyckuna
Unnoctpauus Hamanva Amuukosa

Text by Katerina Zaguskina

this belief in a miracle and finds it through an embodiment,
which their inner adult permits them to have (and they might
not permit so).

Magic psychology

Psychology is also related to magical thinking, as it inter-
acts with those areas of life that you cannot touch with your
hands or measure with any instruments. Our brain and nerv-
ous system are still not fully explored, and we are unlikely to
find the exact answer to the question about where the bounda-
ry is between the psychic structure of a person and their soul.
There are psychological concepts, which lie in the realm of ev-
idence-based practice, and there are those, which are more
likely to pertain to beliefs — everyone can find a practice and
a specialist they like.

Evolution

In the development of a society and an individual, similar
stages can be observed, and magical thinking has played its
part here. At first, a person tends to have a perception where
the world is the subject, and they themselves are a helpless ob-
ject of influence. The next stage, which is entirely opposite, is
the belief in your own ability to influence all events and a false
sense of omnipotence. The third stage is the understanding
of both your capabilities and their limitations: a person un-
derstands the areas where they can potentially influence their
own life and sees what they can't.

A path to becoming a wizard
The most interesting part begins where an explorer of their
own inner world has emerged. The one who learns to build
a skill of not just managing their actions, but also owning
their attention and tracing thoughts, emotions, and feelings
that emerge inside of them. The one who cultivates the abili-
ty to determine what gives resources and what takes
them away. The one who builds internal discipline
not through toxic urging, but through internal
self-care, which is the caring attitude of your in-

[ ner adult to your own inner child.
A By exploring ourselves, we get the chance to
N look from different angles even at those events
we cannot control, and change our attitude to-
wards them. A small child tries to get what they
want by crying. An adult is quite capable of learning to trans-
form the requirements they have to themselves, people around
them, and the whole world into an internal state of gratitude
for what has already been provided to them. And the one who
sincerely and with all their heart says thank you for the gifts
always wants to keep giving ever more. Perhaps, understand-
ing how these interactions with oneself' and the world work can
be called true "everyday magic" of today — bringing only good

and available to everyone.

CIIB.7l SPB.D

Illustration by Natalia Yamshchikova
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JTemnKkaTecChl
M3 JIeca

Ha 6epery skuBomnucHoro GyxofonbCKOro o3epa BpeMs
6ynTo 3aMefdeTcA. Boaau oT myMa ropojcKoro
PaCIONIoXKUIICA IPEMUATBHBIN KypopT «Mapbs BUIIIEL
u Cna». Jlec, TUIIMHA, IPOCTOPHBIN aKBAKOMIITIEKC

M ayTeHTU4YHble 6aHU — 3[IeCb eCThb, T0YKAIYH, BCe,
YTO MOYKHO II0YK€eJIaTh, /14 MOJTHOLICHHOI'O OTAbIXa

M BOCCTAHOBJIEHUA cUJI. He ycTynaeT aHTypasKy

M racTPOHOMHUYECKAS COCTaBAIIIad. BepHee naxe

racTPOHOMHUYECKUH aHCcaM6ib. O HEM I10 TOPAAKY.
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Forest
Delicacies

On the shores of the picturesque Lake Sukhodolskoye,
time seems to slow down. Far from the hustle and
bustle of the city lies the high class MARJA Villas

e Spa resort. The forest, tranquility, a spacious

aqua complex, and authentic Russian saunas —

here you will find practically everything you

could wish for a complete rest and recharge. The
culinary offerings are every bit as impressive as

the setting. Or rather, it is a culinary ensemble,

indeed. Now, here are some of its picks one by one.

Peknama |18+

elIeHHbIN B IyXe CKAHIWUHABCKOTO |
MHMHHMMaJIU3Ma HHTEepbhep PecTo- |
paHa «Mapbs» — CBeTIIOe HTapMO-

HUYHOE IPOCTPAHCTBO C YIOTHBIM Ka-
MHHOM U [TaHOPaMHBIM BUJIOM Ha 03e-
po unec. HauaTs 3/ech AeHb — BKJIAT
B 9MOLIMOHAIBHBIN 6aIaHC U 30OPOBbE

nyxa. KyXHs BEICTpOeHa BOKPYT JIOKab- |

HBIX 1apOB IPUPOABL: 03epHAA U pep-
MepcKas pbIba, TecHble TPUOBI U ATOIBI,
OJIEHMHA — BCe 9TO BOILJIONIAET CeBep-
HYI0 M KapeJbCKYI0 TaCTPOHOMUIO B aB-

TOPCKOM IIpouTeHNY O6peH-edpa Mak- :
ca MuHrauesa. B 06IIMpPHOM MeHIO HAH- |

IoyTcs 6miofa Ha 110601 BKyc, 0CO6eHHO
T€, 4YTO BCET/IA BOCTPe6OBaHbI Ha IPUPO-
Ie: coJeHble IPUObI, HABAPUCTHIN 6OpII
WY CIIUBOYHAS yXa, eJIbMeHHU U Te-

ng4by meuku. Ho maske Takoil HesbIOIe- :
MOH KJIaCCHKE CMEeJIO COCTABAT KOHKY- !

PEHIINIO Kape OJIeHs, TOJIeHb JIOCS WU
6udITEKC U3 JUKOro KabaHa — B OKPY-
’KEHUU KapesbCKOro JIeca OHU KaKyT-

€51 0COOEHHO OPraHUYHBIMU U CAMH ITPO-
i tionally authentic and just beg to be on

CATCS B TAPENKY.

Ha Gepery KypopTa IO4YTH y caMOH
BOJIbI PaCIIONOKUIICA pecTopaH «Mnman.
OH co3aH A1 POMaHTUYECKUX Bede-
POB: SJKMBOIIMCHBIH 3aKaT, BOLHA ITab

U JenvKaTechl oT eda. CTouT nonpobo-
BaTb Cyry/ail U3 KapeabCKOro Cura cxa- !

pHCCOI, MapCenbCKUH CYII U3 MOPEIPO-
IOYKTOB 1, KOHEYHO, 6/TI0f1a Ha IpUJIe — OH
OTIpefiesIeHHO IeHTPAJIbHBIN TIePCOHAX
9TOH KyXHHU. Y)KUH 3[leCh UMeeT Bce

IIaHChBI CTATh He336bIBaEMbIM, €CJIU BHI

B KOMIIAHUU IOPOTUX CEPALLY JTIOAEH.
ITo-cocencTBy ¢ «MIMOH» HAXOIUTCS
racTpobap KypopTa — JIOTHYHO€ IIPOI0JI-
JKeHHe pecTopaHa y BOJBI. 3/1eCh MOXK-
HO co6paThCcs Y3KUM KPyroM U IIpOBe-

CTH KaMepHOe MEpOINpPUATHE TOIbKO :
171 cBouX. BpeHp-med umpurnameH-

HbIe 3Be31HbIe H.Ie(bbl HepeagKo IITPpoBO-
OUT B 3TON JIOKAIlU 3aKPBITHIE YiKU-
HbI — [IPEeKpacCHas BOSMOKHOCTD IIOIIPO-

60BaTh yHUKAJIbHEIE 6/110/1a, KOTOPLIX | |
HeT B MeHI0. TeMBl y)KHOB 3apaHee He | [

pasriaIaoTcsa — TeM JKelaHHee OymeT

racTPOHOMUYECKUIT CIOPIIPH3.
OT[eNnbHO CTOUT OTMETUTH Kade

«MaHCHUKKa» BaKBaTepMaJbHOM KOM-

miekce. ITocie ceanca B 6acceiine coaga :
crremaT BBINIUTDH TPaBAHOTO Yal0 — OH ;

B M300MJINU ITPECTABIIEH B YaliHON Kap-
Te. Takol pUTyal — UaeabHOE 3aBep-
IIeHYe BOIHBIX IPOLENYP.

|

esigned in the spirit of Scandina-

vian minimalism, the interior of

the Marja restaurant is abright,
harmonious space featuring a cozy fire-
place and panoramic views of the lake
and the forest. Starting your day here
is atrue input in emotional balance and
peace of mind. The cuisine focuses on the
local nature’s offerings: lake and farmed
fish, wild mushrooms and berries, and
venison — all embodying Northern and
Karelian gastronomy through the signa-
ture vision of Max Mingachev, the brand
chef. The extensive menu offers some-
thing for every palate, especially those
hearty comfort foods you naturally crave
in the open air: pickled mushrooms, rich
borscht (beetroot soup), creamy ukha
(fish soup), Russian dumplings (pelme-
ni), or veal cheeks. Yet, even for these
steadfast classics there is good compe-
tition from the venison rack, elk shank,
or wild boar steak. Surrounded by the
Karelian forest, these choices feel excep-

your plate.

Situated on the resort’s shore, al-
most right at the water’s edge, is the Ilma
restaurant. It is tailor-made for roman-
tic evenings, featuring picturesque sun-
sets, the tranquil expanse of the water,
and chef’s delicacies. Be sure to try the

Karelian whitefish sugudai with haris-
sa, the Marseille-style seafood soup, and,
of course, the grilled dishes —the grill
is undoubtedly this kitchen’s key gem.
Adinner here has every chance to be-
come atruly unforgettable experience,
especially when shared with your loved
ones.

Next to the Ilma is the resort’s gas-
trobar, anatural extension of the water-
front restaurant. It is the perfect spot
to come together with aclose bunch of
friends and host a quiet gathering for
just the worthy few. The brand chef and
guest star chefs host private dinners at
this venue, offering an excellent oppor-
tunity to taste unique, off-menu dish-
es. The themes of these dinners are not
announced beforehand, making the cu-
linary surprise all the more rewarding.

The Mansikka café in the aquather-
mal complex deserves a special mention.
After avisit to the pool, visitors hurry up
to enjoy acup of herbal tea here —the tea
menu offers awide variety of options.
This ceremonial is the perfect ending to
water treatments.
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B pemBKyLIEHUY [TIABHOIN HOYH B TOAY ellie CTOIbKO
HYKHO YCIIeThb — IOBUATHCS C APY3bSIMU, KYIUTh
MOJIAPKU 1151 6ITU3KUX M, KOHEYHO, TOJTOTOBUTH
Npa3agHUYHbBIA cTON. MBI yIKe 3HaeM, KaKue

pecTopaHHbBIE ITPOEKTHI CMOI'YT HaM B 9TOM IIOMOYb.

HARKAHYH.

L]

ON BIG
IGHT'S EV.

[+

With the biggest night of the year just around the
corner, there’s still so much to do: catch up with
friends, buy gifts for the near and dear, and, of
course, prepare the holiday feast. We already know

which restaurant projects can help us with this.
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Bourgeois Bohemians

[TeTepbyprckuiil pecropat 6paTbeB Ap-
TeMa 1 Anekces ['pe6eHIINKOBBIX ITOATO0-
TOBUJI [I715 CBOMX FOCTeH TPaJUIIOHHbBIN
POKIECTBEHCKUH IeTyCTaI[MOHHBIH CeT.
Ero MoxkHO 6y/ieT ToIrpo6oBaTh C 16 eKa-
6ps 10 14 AHBapsA. BOBO, TpHsK/IbI IPHU-
3HAHHBIN JIyYITUM pecTopaHoM Poccuu
o Bepcuu Where To Eat, nmpogmomkaer
TPafULINIO CE30HHBIX FACTPOHOMUYECKUX
0GHOBIIEHNI. POXK/IECTBEHCKHUH CET CTa~
HET CIIeI[UAJIbHBIM ITPeJII0KeHHeM K HO-
BOTOJHUM INIPa3gHUKAM U 6yJeT HOCTY-
TIeH TOCTSIM B Te4eHUe MecsAIla.

The restaurant by chefs Artyom and
Alexey Grebenshchikov based in St. Pe-
tersburg has prepared atraditional
Christmas set for the guests. It is avail-
able from December 16 to January 14.
BOBO, three times recognized as the best
restaurant in Russia by Where To Eat
Award, continues the tradition of season-
al gastronomic updates. The Christmas
set will be a special offer for the New Year
holidays and will be available to guests
throughout the month.

Wawelberg

KIRA

Komanja KoHANTepOB pecTopaHa Minerals
BoTene Wawelberg eskeromHo pamyeT ro-
cTell KoJIeKIell HOBOIOJHUX Yrole-
HUU — U 9TOT rOJ] HE CTAHET UCKIII0YEHU-
eM. llledp-koHguTep AHrenuHa CyHIeeBa
npejjaraeT pasHoobpasue TeMaTHye-
CKHUX CIIaJIOCTel: aBTOPCKHE NEeCepTHI
IJ1s1 YaellUTHs ¢ BUoM Ha HeBckuit mpo-
CIIEKT, IPSAHBIE KEKCBHI PyYHOH paboTsl
11 TIPa3HUYHOTO CTOJNA, a TaKKe 60JIb-
IIVie ITOKOJIaIHbIe PUTYPBI, HATIOTTHEHHbIE
Ipaske, KOTOpbIe CTAHY T TPEKPACHBIM IO~
TapKOM M yTollleHneM 1 6nusKkux. [le-
CepThI MOXKHO NOIMPO60OBaTh B PECTOPAHE
Minerals c1 gexabps U coenaTs npensa-
Ka3 K CBOEMY CTOIy Ha caliTe.

Every year the pastry chef’s team at the
Minerals restaurant in the Wawelberg Ho-
tel pleases guests with a selection of New
Year’s treats and this year will be no ex-
ception. The pastry chef Angelina Sundee-
va has avariety of themed sweets to offer:
signature desserts, which you can have
drinking tea with a view of Nevsky Pros-
pekt, handmade spice cakes for the holi-
day table, and large chocolate figures filled
with candy drops, which will be a wonder-
ful gift and treat for family and friends.
You can try these desserts at the Miner-
als restaurant starting December 1 and
pre-order some for your table in their
website.

K sumHeMy ce30HY B KIRA 06HOBUIH Me-
HIO, Cie/IaB aKIEeHT Ha HaChILeHHBIX BKY-
cax M apoMaTHbIX crenuax. Cpeau HoBU-
HOK — KpyJ0 u3 cubaca c amneabCHHOM,
KYCKYC C MOPENPOJYKTaMU M MAPOKKaH-
CKMI1 TAXKHH BIBYX BapHalusix. bBapHuyio
KapTy JOIOJIHUIN COTpeBalolle Ce30H-
Hble HAlIUTKU: KaKao I0-CpefUu3eMHO-
MOPCKH, TOPAYUH CUAP U TITUHTBEHHBI.
ITo BBIXOJIHBIM 3/1eChb ITOAAIOT [IO3JHHUE 3a-
BTpaKHU — UJeJIbHBIH GOpMaT IJI BCTpey
¢ TeMH, KTO lopor. Brnpenasepun Hosoro
roga KIRA roToBUT Npa3sgHUYHYIO IIPO-
rpamMMmy: 60JIBIION AETCKUN NPas3iHUK
Y cIIaJIKHe TT0JapKH COOCTBEHHOTO NPO-
U3BOJCTBA. [1J14 4aCTHBIX ¥ KOPIIOPATUB-
HBIX MEPONIPUATHH B pACIIOPsIsKEHUH TO-
CTell TPH 3aJ1a, TTI03BOJISIONINX TPOBOUTD
cOOBITUSA pa3HBIX $OPMATOB — OT KaMep-
HBIX Y’KMHOB JI0 MaCIITaOHbIX TOPYKECTB.

KIRA has renewed its menu for the winter
season, emphasizing rich flavors and sa-
vory spices. Among the new picks are sea
bass crudo with oranges and salted lem-
on, couscous with seafood, and aMoroc-
can tagine, with two options offered. The
bar menu has been enriched with warm-
ing seasonal drinks: Mediterranean-style
hot chocolate, orange raf coffee, hot cider,
and mulled wine. The restaurant serves
brunch on weekends, the perfect setting
for gatherings with your near and dear.
For the New Year, the team is preparing
abig celebration with a program for kids,
house made sweet gifts. There is an option
to arrange events — from private dinners
to wide celebrations — three beautiful ar-
eas are ready for every type of occasion.

CIIB.JT SPB.D
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IIpeiHOBOTOHIT
«<Kepom»

OBBI¥ TOJl BCE OTMeYAeT I0-

CcBOeMY, HO eCTb U YHUBEpP-

calbHble pUTyanbl. Hanpu-
Mep, BbI6OD MOJaPKOB.

Eciu BeI 11061 Te JapUTh IOJAPKU
€O BKYCOM — CTOUT 3arTAHYTh B «JKe-
pom». [Tepex HoBbIM rogom 3pech Tpa-
IUIIMOHHO TOTOBAT KOHAUTEPCKUe
H3[enns pyYHOH paboTel, 0C06EHHO
MOMYIAPHBI TBOPOXHBIN MTOJNEH
CcIlyKaTaMy U MapLUIIaHOM U IIOKO-
najiHas é7104YKa. A ellle B TaBKe PECTO-
paHa MOXKHO BBIOPATh FaCTPOHOMUYE-
cKMe Habopbl C peJKHUMU BUTAMU CbI~
POB U MACHBIMU JIeTTHKATECaMU.

Emié oguH He06XOAUMBIH IeKabph-
CKMI PUTYaJl — cobpaThCcs 3a Mpef-
Npa3gHUYHBIM CTOJIOM C JPY3bAMU.
[lna Takux cnydaes B «XKepome» ecThb
OT[enbHASA TOCTHHAA Ha 26 TocTell.
31 /1eKabps pecTOpaH MPUHUMAET I0C-
Tel Bechb IeHb 1 paboTaeT [0 22 9acos!

Jerome,
the pre-New year way

veryone celebrates the New Year

in their own way, but there are

also some common traditions.
Say, choosing gifts, for example.

If you enjoy giving gifts with a taste,
you should visit Jerome. In New Year’s
run-up, they traditionally make hand-
made pastries. Their cottage cheese
stollen with candied fruit and marzi-
pan and the chocolate Christmas tree
are especially popular. You can also
choose some gourmet gift sets with
rare cheeses and meat delicacies at
the restaurant’s grocery.

Another essential December tra-
dition is getting together with your
friends around a festive table. For such
occasions, Jerome has a separate din-
ing room for 26 guests. On December
31, the house is open EE
all day until 10 p.m.!... =53
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THROUGH
A GUEST'S EYES

3umoii IleTepbypr Becerga 6bL1 0COGEHHO
IpUBJIeKaTeleH, HECMOTPS Ha CI0YKHBIH, TOPOH

He caMbI{ FOCTeIIPUUMHBIN KIuMaT. TeM He MeHee
CBOMMH 3MMHUMU 3a6aBaMU U TPagUIIUAMU OH
04YapoBLIBaJI U IIPOJIOXKaeT 0YaPOBLIBATh B KAaHYH
Hogoro ropma. [acTpOHOMHYECKHUI HCTOPUK U YJIeH
SKCIIEpTHOTO coBeTa ITpoekTa «IleTepOypreckas KyxXHs»
EBreHuii KoskyxoB BCIIOMUHAET, Ky/ia OTIIPaBIIINCh

ToCTHU CEBepHOIjI CTOJIMIIBI 1 9YTO OHU AETryCTUPOBAJIN.

TekcT Eszenuii Koscyxos

Ha Hese

Y BenuuyaBOi peKU B 3UMHee BpeMs HauMHAJIaCh BTOpas
JKU3HB. Terepb 9TO apTepus He BOJHAS, a CyXonyTHas. bia-
ropaps, Kpernkomy nbay, HeBa cTaHOBUIIACh MECTOM BCTpPEY,
HepeceveHus KyabTyp, Ja ¥ HACTOSIIIEH TeaTpaabHON apeHoil.
JKusHb 31ech 6beT Yepes Kpail. PpaHI[y3CKUi I1caTeNb
Teoduib [0Tbe 3aBOPOKEHHO TPOBOKAET B3IIISIOM
CaHU, HArpysKeHHble OrPOMHBIMU NTPO3PAYHBI-
MU [7IbI6aMHU, ¥ HEBOJIBHO BCIIOMUHAET 3HaMe-
HUTBIH NpU3PaAYHbIH JIeAsIHOU JOM BpeMeH
AHHBI MoaHHOBHEBL KadyecTBEHHBIN HEBCKUT
JIef Be3yT B pa3Hble YacTH ropoja AJjis Ha-
MIOTHEHU S X035 HCKUX IEAHUKOB — IPAO0TIIOB
CeroHANIHNX XOJIOAWIbHBIX U MOPO3UJIBHBIX
kamep. Jlomaay Ha peIKMX OCTAHOBKAaX 3a-
6aBHO ITOKYCHIBAIOT COBCTBEHHBIH XOTIOJHBIIH
rpys. Hy a mezipslii 3amac 3MMHEro 1bfa, KOTO-
PBI TAK IOHALOBUTCS TOPOICKOMY X03SHCTBY
3HOMHBIM JIETOM, [I0KA [Ty TELIECTBYET 110 UMITepa-
TOPCKOII CTOJIHIIE COBEPIIEHHO OTKPBITO, 6€3 BCAKOM
YIIaKOBKH, CBEPKas Ha CKYIIOM COJIHIIE.

IlpasgHuYHAL ApMaApPKA

dpannysckada akTpuca Jlynsa ®osenb ocTaBuiia IOTOMKaM
BOCIIOMMHAHUA O TOM, KaK B [JaJIeKOM 1806 romy okasaiach
Ha IpaHAN03HOM POXKAECTBEHCKOM ipMapKe, pa3BepHYyBILIEH-

CA MIPSAMO Ha JIbAY. Tam cpenu crielraibHO BbICTaBJIEHHBIX
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St. Petersburg has always been especially attractive
in winter, despite its harsh and not quite welcoming
climate at times. Yet, with its winter festivities and
traditions, it has enchanted visitors and continues
to do so in New Year’s run-up. Evgeny Kozhukhov,

a food historian and member of St. Petersburg
Cuisine project's board of experts, recalls where
guests of the Northern capital used to go and what

they tasted.

Text by Evgeny Kozhukhov

- On the Neva

In winter, the magnificent river began its second life.
© At that time, it is no longer a waterway but a land route.
‘ Thanks to the thick ice, the Neva turned into a meeting
place, a crossroads of cultures, and even a real theatrical
stage. Life here is vibrant. The French writer Théo-
: phile Gautier charmingly watched sledges lad-
en with enormous transparent blocks of ice go
and couldn’t help recalling the famous phan-
tom Ice House from the time of Anna Ioan-
novna. The sturdy ice on the Neva was deliv-
ered to various parts of the city to replenish
household icehouses — "the forefathers" of
today’s refrigerators and freezers. At rare
stops, horses nibble on their own cold car-
go, which looks funny indeed. At the same
time, the lavish supply of winter ice, which
the city’s households will badly need during
the hot summer, is now openly traveling through
the imperial capital, with no packaging, glisten-
© ingin the scarce sunlight.

Holiday Fair

: The French actress Louise Fusil left her descendants memories
© of how, way back in 1806, she happened to visit a grand Christ-
© mas fair set up right on the ice surface. There, amid snow-cov-
ered fir trees avenues specially arranged for sale, a festive

° Teogunv F'omve. PoTorpac denukc Hapap.
1856. O6lLeCTBEHHOE 10CTOsIHMeE.

e 3uma Ha Hese. ABTOp HEU3BECTEH.
ObuecTBeHHOE JOCTOsIHHE.

Ha MPOMIAsKy 3aCHEKEHHBIX €JIOBBIX AJIIeH OTKPBIICS IPa3M-
HUYHBIN 3UMHUH 6a3ap. 3aMOpPOKEeHHbIe OBIYbU U CBUHBIE '
¢ tered forest game hung upside down right there, along with

TYLIY, OBLBL, TYT JKe IIO/IBElIeHHAas BHNU3 [OJI0OBOM GUTAad jec-
Has QU4b, TETEpKU U AyTens ¢ bexacaMu, a BOpoObU aKKypaT-
HO Pa3JI0KeHBI 10 KOP3MHAM, B KOUX MOKEeT HaCYUTBIBATHCS
IIO THICAYU. I OTIIYCKAIOTCS OHU IO IIATH KOIIeeK 3a JeCATOK.
CocToaTenpHbIE IOKYTIATEIN IPUOBIBAIOT B 60TaThIX CaHAX,
yICyTaBHII/ICI) B Me[IBE€XXbU IHy6bI. 3a l'[pa3,[LHI/I‘~IHI)IMI/I anna—
caM{ OHU OTIIPABIISIOTCS C YAOBOIBCTBHUEM: JIIO/IEH TOCMO-
TpeTh U cebs mokasaTb. Ha 06paTHOM e IIyTHU C JIEAAHON
SIpMapKy HEOXKUIAHHO IeTOIbCKON DKUMAXK BAPYT NOHET
Ha 06TOH U TOr[ia U3yMJIeHHas TOJINA YBUAUT, YTO HA MECTe
jlakes, Ha 3aISITKaX, CTOUT B IIOJIHBIN POCT Iiejiasi 3aMOpO-

SKEeHHas CBUHbBS. A Ha JIAKHPOBAHHOM KPbIIe KAPETHI MOXKET |
i there could be some place found for a stiff frozen rooster,

6BITH YCTPOEH OKOUYEeHEBIINH MeTYX MPAMO B ITepbaX. A BO3-
Jle caMoH ApMapKy IPUIIBAPTOBAHBI le6apKaepsl. CBETAT-
Cs pa3HOLBETHBIMHU IOTEIIHBIMY OTHAMHU. B BOCTIOMUHAHU-
sAx MagaM PI03UITb 3TO BIIOJTHE 06BIKHOBEHHAS MPa3IHUIHAL
KapTHHa cTaporo [leTepbypra.

Ha HeBcKoM mpociexrTe

B 3HaMeHUTO! KoHOuTepckoili Morana Jlonusa Usnepa
Ha HeBCKOM IIp., 40 MTOArOTOBKA K 3UMHHUM Ipa3iHUKaM IIpH-
HUMaeT GpopMy 0cOGEHHO BOITHUTEIbHYIO [ AeTel. [Tymm-
CTYIO €JIKy MOXKHO KYIIHUTbD YK€ ITOJTHOCTbIO HapAXKeHHOH.
Ha ee 3e/leHBIX BETBAX IOKAYNUBAIOTCSA U3SIIHBIE KOH}ETHI,
apoMaTHBIE IPAHUKY, QUTypHBIE MapIIUIIaHbI ¥ PACITHCAHHbIE
60MOOHBEPKH CO CIIALOCTIMHU. TaKkye nepeBlia IPOaaIoT Iyd-
mue neTepOyprekrie KOHAUTEPHL. B3pOCabIM ocTaeTCs TUITb
pacmnIaTUThCA U 6epeskHO JOCTaBUTh 'OTOBBIH ITPa3IHUK 10~
Moii. [leTsM ske He06XOMUMO 0K IATHCS 3aBETHON MUHYTHI,
KOTZja CO CaJKMMU yKpallleHUSMU UM TI03BOJIAT paciops-
IOUTBCA Ha UX IETCKOE YCMOTPEHUE.

Bo ngBopiie

AmepukaHckuil guroMmar Befiapn Teiinop, skuBuinii B Ile-

Tepbypre B 1862-1863 rogax BCIIOMUHAET UMIIEPATOPCKUHN |

6ai1 B 3uMHeM [Boplie. Ha TaKOM TOpPIKeCTBe MOIJIO OKa3aTh-
€510 IBYX ThICSAY rocTell. KOHEeYHO, 3a IErKOCTBIO U BECEIBEM
CKpBbIBaeTCH JKECTKAs CUCTeMa COCIIOBHBIX YCIOBHH. ['ocTH
MO be3’KaI0T K Pa3HBIM BXO[AM B 3aBUCHMOCTH OT IPUIBOP-

HOTO ToJ103KeHus. OKOJIO II0JIOBUHEL fiecsiToro KapeTa Teitnopa :
i entrance of the Winter Palace. Luxurious carriages waited
i patiently for their turn. The guests' personal livery servants

npubbIBaeT K MapagHoMy MoAbe3ay 3UMHero Apopua. ITem-
Hble DKUITaKU YUHHO XKIYT cBoell ouepenu. CoGCTBEHHBIE

winter market had opened its doors. The market offered fro-
zen beef and pork carcasses, sheep, and game, with slaugh-

partridges and woodcocks with snipes, while sparrows
were neatly arranged in baskets, some containing as many
as a thousand. And those were sold at five kopecks a doz-
en. Wealthy shoppers arrive in lavish sleighs, wrapped in

i bearskin coats. They set out for their holiday provisions
{ with pleasure: to see others and show themselves off. On

the way back from the ice fair, a surprisingly daring car-
riage would suddenly take over another one, and then the
astonished crowd would see that there is a whole frozen pig
at the back of the carriage instead of the footman, placed
at its full height. And on the lacquered roof of the carriage,

still in its feathers. Near the fair itself, landing stages are
moored, glowing with colorful, festive lights. In Madame Fu-
sil’s memoirs, this is a just an ordinary festive scene from

: old St. Petersburg.

On Nevsky Prospekt

At Johann Luzius Isler’s famous pastry shop at 40 Nevsky
Prospekt, preparations for the winter holidays got espe-
cially exciting for children. You can buy a fluffy Christmas

¢ tree, already fully decorated. Graceful candies, fragrant
i gingerbread cookies, intricately shaped marzipan figures,

and hand-painted bonbonnieres filled with sweets dangle
from its green branches. St. Petersburg’s best pastry chefs
sell such trees. Parents just need to pay and take their
ready-made holiday celebration home with care. As for the

i kids, they must wait for that much-awaited moment when
: they will be allowed to do whatever they like with the sweet

decorations.

Inside the Palace

The American diplomat Bayard Taylor, who lived in St. Pe-
tersburg from 1862 to 1863, recalls an imperial ball at the
Winter Palace. Such a celebration could bring together as
many as two thousand guests. Of course, there were strict
class distinctions behind lightness and joy. Guests arrived
at different entrances depending on their rank at court.
Around half past nine, Taylor’s carriage arrived at the main
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JTUBpeHHbIe CIIYTU TOCTel GepeskHO MIPUHUMAIOT JParoleH-
Hble 606POBBIE MEXOBBIE IIy6BI, MAIKH U3 [eclia, HOPKOBBIE
MaJIAHTUHBI U OAOUTYI0 MeXoM 00y Bb. ClleI[albHbIN TaKken
B IIapaJHOM aJIOM MyHAMpe BeJeT IMPHUOBIBIINX K LlepeMo-
HUAJIBHOMY pacnopaguTenio. [locie rpoMKOro 06bABIEHUA
3BaHUA, YNHA, TUTY/IA U UMEHU MOKHO HaKOHeIl CMeIIaTh-
s ¢ TOJIIOM rocTel.

Jlanblie BCce LT 110 3aBEJeHHOMY NopAAKY. TopaecTBeHHO
BXOIUT UMIIEPATOPCKAS CEMbs, 3By YaT liepEMOHHBIE IPUBET-
CTBUA U OPKECTP HAUMHAET BeJINYeCTBEHHBIN IOJIOHE3. 3aTeM
BUXPEM IIPOHECYTCs KAJPHUIIHN U BATIbChI, CMEHSACD 3IeTaHTHOMH
Magypkoit. Cpenu coTeH HapsgoB Telnop MEMOXOIOM 3aMeda-
€T JaMy B IJIATbE U3 TSKENIOT0 JKeJITOrO aT/Iaca, yKpalleHHbIM
IecATKaMU KPYy>KeBHBIX 6ab0uek, a Ha roJIoBe y TOCTbU — Ma-
PUK MeTpPOBOI BHICOTEL. BHYTpU HETo cpeiy 3aBUTHIX IOKOHOB
MOJKHO YBU/IETh HEOOBIIIYIO I030I04€HHYI0 KJIETKY C 5KMBOH
NTHLEH Ha skepiodke. U yiKe He BaskHO, KaHapelKa 9To
WJIU 3eJIeHBIH MOITyra, TULIb OBbI ITUYKY He CUIIb-

HO YKauMBaJIO. X035HKa CTOJIb 3KCTPaBaraHTHO-
IO TyaJleTa MOIJIa He ONaCaThCs, YTO OCTAHET-
cA He3aMe4YeHHOH B TOJIIE.

B 5TOM CBepKaloleM 3aJjie 3aXBaThIBAET
IOyx OoT Gilecka GPUIIIMAHTOB, 30JI0TA, XPY-
cTans. KoHIleHTpaIisa B OMHOM MeCTe BeJlb-

MOJK, IUIITIOMATOB, 6apOHOB U KHA3EH PO~
CTO 3aIIKAIHBAET.

YoKUH

Tocie ABYX 4aCOB HOYX yTOMJIEHHBIM I'OCTAM
MOAIOT MPa3OHUYHBIH yyKUH. He)KHBIN AUYMeH-
HBIH CyII-IIIOpe ¢ MUPOKKAaMU, U3bICKaHHaA dya-rpa,

e 3uma Ha Hese. ABTOp HeU3BeCTeH.
O6uiecTBEHHOE AOCTOsIHHE.

eﬁeﬁap() Teiinop. ®otorpacus. ABTOp HeM3BeCTeH.
ObuecTBeHHOE AOCTOsHHE.

¢ carefully take their precious beaver fur coats, snow fox hats,

mink palatine, and fur-lined shoes. A special footman wear-
ing a ceremonial scarlet uniform leads the arriving guests
to the ceremonial master. After their rank, title and name
have been loudly announced, they may finally mingle with
the crowd of guests.

Further, everything goes in line with the established pro-
cedure. The imperial family makes its inaugural entrance,
ceremonial greetings are announced, and the orchestra
starts playing a solemn polonaise. This is followed by sweep-
ing quadrilles and waltzes, giving way to an elegant ma-
zurka. Amid hundreds of elaborate outfits, Taylor catches
a glimpse of a lady wearing a dress of heavy yellow satin,
adorned with dozens of lace butterflies, and with a meter-tall

¢ wigon her head. Inside the wig, besides the curled locks, one
" can see a small gilded cage with a live bird on a perch. And it

doesn’t matter if it’s a canary or a green parrot, as long
as the bird doesn't get too dizzy. The lady wearing
such an exuberant outfit certainly had no rea-
son to fear to remain unnoticed in the crowd.
In this glittering hall, the sparkle of dia-
monds, gold and crystal takes your breath
away. The concentration of nobles, diplo-
mats, barons and princes in one place is sim-
ply off the charts.

Dinner
After two o'clock past midnight, a festive dinner is
served for the tired guests. Some delicate barley pu-
ree soup with dumplings, exquisite foie gras, a main

Ha ropsdee — pa3Hylo UYb U MOJIOAYIO CIIApoKy, 6TaHMaH- O course of assorted game and young asparagus, and blanc-

JKe Ha JiecepT. B XxpycTaspHble 60KaJIBI IbETCS 6JIarOPOLHBIH
KJIApeT, COTepH U maMnaHckoe. Cpeiu BCero 3Toro racTpo-
HOMMYECKOT0 U300UINS UMIIEPATOPCKOrO CTOJIA PACHyCKa-
I0TCSI JKMBbIE THAIIMHTBI U HEJKHbIe KPOKYCBL. BOT OHH, T10-
KAy, BRITISIOAT YAUBUTENbHEE U CKa3o4uHee Beero. [locie
yIKUHA rocTel saeT peliepBepk, qajnee TAHIYIOT elle OHY
niy iBe 06s3aTenbHbIe KaAPUIIH, & 3aTeM ILUIABHO YAAISeTCs
[[apCcKas ceMbsi — 9TO CUTHAJ K 3aBepLUIEHUI0 Beyepa. [IoTu-
XOHBKY pa3be3iKaloTcsi yTOMIIEHHbBIE TOCTH, YXOAUTD [oj1ara-
eTcs No-aHIVINICKY, He ITpolnasdck. [JunnoMat Teinop okaspl-
BaeTCs B CBOEM [I0OMe OKOJIO II0JIOBUHBI YeTBEPTOro yTpa. Ero
CBETCKUH Bedyep Ha HTOM 61aronolyyHO 3aBepIIeH.

|
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mange for dessert. Fine claret, Sauterne and champagne fill
crystal glasses. Fresh hyacinths and delicate crocuses bloom
Amid all this gastronomic abundance of the imperial table.
This is what, perhaps, looks most impressing and fairy. After
dinner, they offer a show of fireworks for the guests, followed
by one or two more obligatory quadrilles dances, and finally
the royal family gracefully takes their leave, which is a signal
that the evening should end. The weary guests leave quietly,
it is customary to leave in the English manner, without say-
ing goodbye. Diplomat Taylor arrives home around half past
three in the morning. His enjoyable social evening ends here.
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OUTLET VILLAGE
BELAYA DACHA

AMAZING SHOPPING WITH
UP TO 70% OFF
ALL YEAR ROUND

AYTNET
BEJIAA OAYA

HE3ABbIBAEMbIN LLIOMNHI
CO CKMOKAMU 00 70%
KPYI /b rOf,

OVBELAYADACHA.COM
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KJIIOUM OT BCEX JIBEPEU

KEYS TO ALL DOORS

B o)kmpaHuy IIaBHOTO MPa3HUKA B TOLY
penakIys He MOXKeT He TIOTOBOPUTD C TEMU, Ubs
paboTa - JapuTh YyH0, OTKPHIBATH 3aKPBIThIE

I BEpPU U UCIIOTIHATD 3aBETHBIE JKeJlaHus. Mbl
y3HAJIN Y YIEHOB aCCOLNALNU «30JI0ThIE KITI0UU
koHcbep:kein» (Les Clefs d’Or) o Tom, kKakyio

CKa3Ky UM OOBOOUJIIOCH OeJIaTh OBIJIBIO.

Hanausa llaparuua

med-koHcbepsk oTens Four Seasons Lion
Palace St. Petersburg, TPEeTUH BUIle-TIPE3UTEHT
aCCOLIMAIIUH «30JI0ThIE KITI0YN KOHChEPIKe»

Xo4y BCIIOMHHUTB 320aBHYI0 HCTOPUIO
C HOTO 06pOIt HOCTANbIuU. B oquH us
IHeH K HaM ITpHeXaJl Halll IOCTOSHHBIN
U 0YeHb JTIOOUMBIN [OCTH CO CBOEH CY-
npyroi. [lama, yBbI, OCTaBHJIa JOMa KOC-
MeTHYKY U CIIyCTHUIACh YTOYHUTS, THe
MO6IN30CTH MOYKHO KYITUTH KOCMETH-
Ky. MBI 1aTi HysKHBIE aJipeca, U FOCThs
BAPYT BCIIOMHMUJIA, YTO MHOTO JIET Ha-
3a B JIeHUHTpa/ie IpofaBaIach TBepaas
TYIIb B KAPTOHHOM KOpo6oUKe, Ky/aa He-
00X0 MO OBLIIO TIIOHY Th, YTOOBI HAHE-
CTH Ha PECHUIIBI 3aBETHYIO Cy6CTaHITHIO.
IToka roCcTH HACIAXKAAINCH IPOryIKON
I10 TOPOY, MBI C KOJIJIeraMu 06paTUIINCh
32 [IO/ICKa3KOo! B IHTEpHET U BBISICHUIIH,
4TO Ty «JIeHUHTPaJICKy10» TYIIb BCe ellle
MOJKHO ITpro6pecTy. MBI KyITHIIH e€ 11
Halel rocThbU U IOAAPUIN HA TaMITh
oBusuTe BIleTepbypr. OHa 6b1JIa OYa-
poBaHa HTHUM JKECTOM, a MbI IOUYBCTBO-
BaJIM, YTO IIOAPUIN MAIINHY BpeMeHH.
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As we look forward to the biggest holiday

of the year, our editorial team cannot help
talking to those whose job is to work miracles,
open locked doors, and fulfill cherished
wishes. We asked the concierges of the Golden
Keys (Les Clefs d’Or) association about

the fairy tales they once turned real.

Dalia Sharagina

Chief Concierge, Four Seasons Lion Palace
St. Petersburg, the third vice-president of
the Golden Keys Association (Russia)

I'd like to share a funny story with a fond
nostalgic touch. One day, one of our reg-
ular and much-loved guests arrived with
his wife. The lady, to her regret, had left
her makeup bag at home and came down-
stairs to ask where she could buy some
makeup nearby. We gave her the ad-
dresses she needed, and the guest sud-
denly recalled that many years ago in
Leningrad, they sold solid mascara in
a cardboard box. You had to spit into it
to apply the coveted substance to your
eyelashes. While the guests were enjoy-
ing a walk around the city, my colleagues
and I did a quick Google search and dis-
covered that this Leningrad mascara was
still available. We ordered it for our guest
and gave it to her as a souvenir after her
visit to St. Petersburg. She was charmed
by this gesture, and we felt as if we’d giv-
en her a time machine.

Mbspu Jleuniikas

med-KoHCchepK oTens Lotte St. Petersburg

OpHaK/ABI yTPOM B CaMBIi pasrap HO-
BOTOAHUX IIPa3gHUKOB K HAM 06paTu-
nuch rocty u3 l'epMaHuy. IX areHTCTBO
TOIIYCTHIIO SOCAAHYI0 OIUOKY ITPU CO-
CTaBJIEHUU KYJIbTYPHOH IIPOrPAMMBI,
Y OHU TaK U He MOOBIBAIN B IHTApHOU
KOMHaTe, KOTOPYIO MHOTO JIeT MeuTa-
M yBuaeTsh. Jlo ux BbuieTa us IleTep-
Oypra ocTaBaaoch OyKBaIbHO IOIAHA,
Y HaJIeoK bl IToNacThb B EkaTepuHUHCKUT
IBOpell y2Ke He 6b110. MBI C KOJITIETaMH,
MOHMMasI, KaK HEIIPOCTO OPraHU30BaTh
HEeMEeIKOSA3BIYHOTO TUAA U BXOJ B SJH-
TapHYyI0 KOMHATY JeHb-B-[ieHb, B3S/INCh
peuraTs 3Ty 3ajady. Ham nosesino. U yske
yepes I10I9aca Mbl CMOTITIH ITepeaTh 61~
JIeThI ¥ KOHTAKT 9KCKYPCOBOZA FOCTAM.
TTocie PKCKYpPCUU TIepeJ] CAMBIM BbIe3-
ZIOM U3 OTeJIA TI0XKUIAA 9eTa, He CKPBI-
Bas 4yBCTB, 61arogapuna Hac 3a To,
YTO JAlIU IaHC yBUAETD 4yno AHTap-
HOM KOMHAaTBHI. II0JTHbIe PagoCTH U BOC-
TOpra OHM MOKU/IAIN HAll TOPOJ. A MBI
OBIITH Paabl, YTO MOYKEM JAPUTH TOCTIM
TaKue HYMOIUH.

Anexcanap JlamMmuu

med-koHCchepsk oTens Carlton Moscow

3a rogbl paboTHEl MHE JJOBEJIOCH Ilepe-
JKUTb HEMAJIO YAUBUTEJIbHBIX UCTOPUH.
HexoTopble U cerofHsa BCIIOMUHAIOT-
CSl HACTOAIIMM 4yoM. OfHa Kbl CyIb-
6a rmomapuiia MHe BCTpedy ¢ Malikiom
[I>xexcoHoM. Ilom-Kopoap mpuexal
B MOCKBY C KOHIIEPTOM M OCTaHOBUIJICS
B HalleM oTeJie. Ha 3HaKOMCTBO C TOpo-
IIOM y HEro ObIJI JTUIIb OJUH CBOOOIHBIN
IleHb, M MEHe[J)Kep apTUCTa IIOIIPOCUIT
MeHs OpraHu30BaTh nocemenue 'MNHU
uM. A.C. [lymkuHa. Ho UMEHHO B TOT
IeHb My3el OBl 3aKPBIT I Iy GIUKH.
ITocne MHOKeCcTBa 3BOHKOB U [IePEroBo-
POB MHe BCEé Ke yaJoCh JOTOBOPUTH-
cs1 06 0c060M BUBHUTE U OTKPBITH JBEPU
Mysed nis Maiikia [[)kekcoHa. B 3HaK
6/1aroJapHOCTH B IOJAPOK S IOy IUJIT
6uIeT Ha ero KOHIEPT. DTOT caydai
CTaJl OJHUM M3 CaMBbIX IAMATHBIX U p-
KHX MOMEHTOB Moel IpodeccHoHaIb-
HOU )KU3HHU.

i

i

Mary Lechitskaya

Chief Concierge, Lotte St. Petersburg

One morning, right in the middle of the
New Year holidays, guests from Germa-
ny asked for our assistance. Their agen-
cy had made an awkward mistake when
they prepared their cultural program,
and they never got to visit the Amber
Room, which they had dreamed of see-
ing for many years. There was just half
a day left before their flight from St. Pe-
tersburg, and there seemed to be no hope
of getting to the Catherine Palace. Know-
ing how difficult it was to organize a Ger-
man-speaking guide and access to the
Amber Room on the same day, my col-
leagues and I ventured to work on this
task. We were lucky. And in just half an
hour, we passed the guests the tickets
with the guide's contact. After the tour,
right before leaving the hotel, the elderly
couple, not hiding their feelings, thanked
us for giving them the chance to see the
miracle of the Amber Room. Full of joy
and delight, they left our city. And we
were happy we could give our guests
these emotions.

Aleksandr Lyamin

Chief Concierge, Carlton Moscow

All sorts of things have happened
throughout my career. I still think of
some of them as miracles that happened
to me. Once, for example, believe me, this
was a long time ago, the fate arranged
my encounter with Michael Jackson.
The King of Pop came to Moscow to give
a concert and was staying at our hotel.
The renowned singer had only one free
day and his manager asked me to help
organize a visit for him to the Pushkin
State Museum of Fine Arts. It so hap-
pened the museum was closed that very
day and wasn’t available for visitors.
Through many phone calls, letters and
persuasion, I managed to arrange for
the museum to open its doors for Mi-
chael Jackson. The King of Pop gave me
a ticket to his concert to thank me for
this favor. This was one of the brightest
moments in my career.
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Ouibra [loOpuiikas

KoHCcbhepsk I'pann OTena «EBpoma»

VHOT[a MBI CTAJIKMBAEMCS C UCTOPU-
SIMH, KOTOpPBIE CIIOBHO COIIIN CO CTPa-
HUI] poMaHoB. Tak GBLIO C OLHOMN HaIIEH
rocTeel. [Ioskuasa qama ¢ 9J1eTaHTHON
HUTBIO )KEMYyTa Ha Ilee ITONPOCHIa Mo~
MOYb €l OTBICKATD PabOTHI XyTOKHHU-
ka ¢ [IymkuHCKOoH 10. Pacckasana, Kak
3UMOM 1961 rojia B 6ubinoTexe Ha JIu-
TeHHOM MOJIOfION CTYHEeHT paKyIpTeTa
JKMBOIHCHU B TETPAIKe PUCOBAJI €€ ITop-
TpeT. [loTOM OH HcYe3, a OHA yexaJja U3
JleHMHrpaja U BILIA 3aMyK. Heckonb-
KO JIeT Ha3aj, OHa CIy4YalHO yBUeNa
B razeTe HEKpOJor. Mou Kojuteru o6pa-
TUJINCD K IUPEKTOPY My3es Ha Iy nrkuH-
CKOH, 10 ¢ IPOCHOOI MPUHATH ['OCTHIO.
B My3ee IOMIIN HABCTPeTy, OTBICKAIN
paboThI XyOXKHUKA U CPEIU HUX OKa-
3aJICs KapaHAAUIHBIN 3CKU3 TOpTpeTa.
OKa3aJ0Ch, YTO XYLOKHUK JaCTO BCIIO-
MUHAJ Ty JEBYUIKY U CETOBAJI, YTO BCIO
SKU3HD ITUIIET 9TOT )KEeHCKUH IIOPTPET
U HUKaK He MOXKeT 3aKOHYUTb. Ye3-
’Kas, TOCThSI OCTaBMIa KOHChEPXKaAM
3anucky: «Cracu6o, 4To BEpHYINU MHe
MOIO IOHOCTb». B oTesle ee XpaHAT KakK
PENUKBHIO.

Haraamnsga MonikmnHa

med-koHchepik I'pany Orens «EBpoma»

Hamu rocTy MedTamnu MonacTb B OHO
U3 CeKPEeTHBIX U 3aKPBIThIX MecT [le-
Tepb6ypra. 3aBeTHOM Ie/IbI0 ObIIA JOMU-
HaHTa HeBcKkoro npocnexkra — 3gaHue
3UHTepa, & TOYHEe ero CTeKIJISHHBIHN
kyno. [lonacTs Tyga, e cerogHs pas-
MeleH odrc KomnaHuu VK HempocTo,
HO CJIOKHBIE MUCCUHU — JII06MMOe J1eJio
IJIS «30JIOTBIX KTI0Ueii». MBI C KOJIIera-
MM HaIllJIH CTI0CO06 OTBOPUTE 3Ty 3aIep-
TYI0 IBePb, U HAIIX TOCTU IIPOHUKIIU Ha
BepunHy 3gaHud [Tasna Cosopa. 'octu
ObIIIY CYACTIUBEI, 0COOEHHO OT MBICTIH,
4TO IPUKOCHYJINCH K HYJIEBOMY MepU-
nuaHy Poccuu — MMeHHO Ha HeM pacIio-
JIOXKEH KYIIOJI 3JaHu .
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Olga Dobritskaya

Concierge, Grand Hotel Europe

Sometimes we come across stories,
which seem to have walked straight from
book pages. This was the case with one of
our guests. An elderly lady with an ele-
gant pearl string around her neck asked
us to help her find the works of an artist
from Pushkinskaya 10. She told us how,
in the winter of 1961, in a library on Lit-
eyny Avenue, a young student of the
painting department had drawn a por-
trait of her in a sketchbook. Then he dis-
appeared, and she left Leningrad and
got married. A few years ago, she came
across his obituary in a newspaper. My
colleagues contacted the director of the
museum at Pushkinskaya 1o asking
them to receive the guest. The museum
agreed, found the artist's works, with
the pencil sketch of the portrait among
them. It turned out the artist often re-
membered that girl and complained that
he had been painting this lady portrait
all his life and could not finish it. When
she was leaving, the guest left a note for
the concierges: "Thank you for giving me
my youth back". The hotel now keeps it
as arelic.

Natalia Moshkina

Chief Concierge, Grand Hotel Europe

Our guests dreamed of getting into one
of the secret and closed spots in St. Pe-
tersburg. Their cherished goal was the
dominant feature of Nevsky Prospect —
Singer House, or, specifically, its glass
dome. Getting into the place where VK
has its office today is not easy, but the
Golden Keys enjoy complex missions. My
colleagues and I found a way to open this
locked door, and our guests could make it
to the top of Pavel Suzor's building. The
guests were happy, especially realizing
they had touched the prime meridian of
Russia — this is exactly where the dome
of the building is located.

Niabsg BeIKOB

med-KOHChEPIK TOCTUHULIBL «PoccHsI»

S BCIIOMHHAIO OY€Hb JABHIO HCTO-
pHUIo U3 CBOel IMpaKTUKU. CIydunach
OHa B Te BpeMeHa, KOTfa A ele pa6o-
TaJ B [eleHKHKe, TOrJa elle He 6b1I0
HMBEHT-areHTCTB U GUPM, TOTOBBIX IO
3aIpOCy OPraHU30BaTh Bay-3pPeKTHI.
MHoroe MbI IIPOCTO JieJIali CBOUMHU Py~
KaMM — OT HTOT0 TaK JIOPOT'Y Te BOCIO-
MUHaHUSA, Beb B KasKJOM OBUKEHUN
oCTaeTCsd TUYHBIN BRI, OOUH U3 Ha-
IIMX TOCTEN MOIPOCHII IIOMOYb C/IeIaTh
CIOPIIPU3 TI0OUMOH XKeHe Ha TONOBIIHY
cBaJbObI. MBI 3a6pOHMPOBAIIH Ty YITHUN
CTOJIMK B pecTOpaHe Ha HabepeskHOH
C BU/IOM Ha MOpe, U JIOTOBOPHIILCE C Pe-
CTOPaHOM, YTOOBI Te paspeuruayu Ha
CBOEH TePPUTOPUU 3AILYCTUTD CAJIIOT.
Homep MBI yKpacuIu apuKaMu ¢ ¢po-
TorpaduaMH mapel (Korja 3To elle He
6BIJIO MEMHCTPUMOM — IIpeayrajfain
TPEH[T), & BAHHYIO YKPACHIIH JIETIECTKA~
MU po3. POMaHTUYHBIN Bedep yHalcs,
a MBI ¢ KOJJIETaMH IT0CJIE CMEHBI C Y1~
CTOM COBECTBIO MOTHAIN GOKAJIBI 33 Ha~
CTOAIILYIO TI060Bb.

Anppeii KopbeicToB

med-KOHChEPIK 0TeNsA «MeTPOIIoIb», IPEe3UIEHT
aCCOIMAIINY «30JI0ThIE KIII0YH KOHChePIKer»

Kak-To pa3 Kk HaM 06paTuiach rocThbsl.
Ona npuexasa B MOCKBY, YTO6GBI HaBe-
maTh B 60ibHHUIIE CBOero cbiHa. OHa
MOIIPOCHIIA TIOMOYb € KyIIUTh HE06X0-
IOUMBIe BEIIU [JIs1 ChIHA U ellle ITOMPOCH-
Jla 3aKa3aTb KHUTY aBTOpa, KOTOPOro
CBIH OYEHb JII0OMJI YUTATh. BI)IHCHI/IHOCI),
4YT0 GyKBaJIbHO Yepes HeJellio y mucaTe-
JId BBIXOOUT HOBbIﬁ pomaH. Ho roctba
TOJIbIIe He MOIJIa OCTaBaThcs B MoCKBe
Y BBIXOZIa KHUTH He I0K/1a1ach Obl. MHe
yIAJIOCh IOTOBOPUTHCS ¢ TUTIOrpadueit
0 mepefaye KHUTY 10 0QUIIMAIBHOTO pe-
nu3a. YIUBIEHHUIO U PaIOCTU JaMbl He
6bLII0 Ipefieria. A MbI ¢ KOJITIeraMH JIMIIb
MOHAesINCh, YTO HAIl HeGOIBIIOH 10~
DapoK IIOMOXKET MOJIOJIOMY YeJIOBEKY
CKOpee TIOMTH Ha IIOIIPABKY.

i

Ilya Bykov

Chief Concierge, RUSSIA HOTEL & SPA

I recall a story from my professional
past that goes back a long way. It hap-
pened back when I was still working
in Gelendzhik; at the time, there were
no event agencies or companies ready to
arrange for "wow" moments on demand.
We did a lot of things ourselves — that’s
why I value those memories so much; af-
ter all, there’s a personal touch in every
move. One of our guests asked for help
in arranging a surprise for his beloved
wife for their wedding anniversary. We
booked the best table at a restaurant
on the waterfront facing the sea and
arranged with them to allow us to do
fireworks in their premises. We deco-
rated the room with balloons with pho-
tos of the couple (it wasn’t that popular
yet at the time — so we anticipated the
trend by doing this), and we adorned the
bathroom with rose petals. The roman-
tic evening worked quite well, and after
the shift, my colleagues and I, cheering
the accomplishment, raised glasses to
true love.

Andrey Korystov

Chief Concierge, Metropol Hotel, the president
of the Golden Keys Association (Russia)

Once a guest asked us to help her. She
came to Moscow to visit her son in a hos-
pital. She asked us to help her buy some
things for her son and to order a book
by an author her son very much ad-
mired. It turned out the writer was set
to release a new novel in just a week. But
the guest couldn’t stay in Moscow longer
and wouldn’t have been able to wait for
the release of the book. I managed to ar-
range with the printing house to have the
book delivered before the official release.
She was so much surprised and happy.
As for my colleagues and I, we could only
hope our small gift would help the young
man recover sooner.
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CaskT-IleTep6ypr // St. Petersburg
Otenu // Hotels

Four Seasons Hotel Lion
Palace St. Petersburg

Grand Hotel Moika
22 St Petersburg

SO/ st. Petersburg
Chambers Ha ®oHTaHke

Belmond Grand
Hotel Europe

Wawelberg Hotel
St. Petersburg

Hotel Astoria St. Petersburg
Lotte Hotel St. Petersburg

ByTuk-oTenb
«KpecToBCKMI anapTy

Wynwood

1715 Duplex Hotel
Glinz

HIDEOUT residence
Helvetia

Marja Villas

Cosmos Selection Saint-
Petersburg Italyanskaya

Kiy6sl, nocyr // Clubs & Leisure

Odpuc K «kEBpoCTpOi»
Odpuc Kronung

KK «Mpusunernsa»
Kny6Hbit aom Esper Club

Kny6Hbii oM «MpruopuTeT»

Kny6Hbii fom
«®PoHTaHKa, 76»

Fonbg kny6
Strawberry Fields

prof. FREUD club

PecTopaHBbl // Restaurants

JlenoBoii komniekc
Bolloev Center

KuHoTeatp Grand Palace
bap «Meagenb»

AxTa «BaHKOK»*

Cosmos Selection Saint-
Petersburg Nevsky Royal

Academia LLlyBanoBa

CaHaTopui
CecTpopeLKuii KypopT

AxTa «MoHako»*
SAxTa «AMcTepgam»*
Mouse House

* B nepuoj, HaBurauuu

MockBa // MOSCOwW

Metropol

Four Seasons Moscow
Lotte Hotel Moscow
Ararat Park Hyatt Moscow

Chambers Ha Tpy6HHUKOBCKOM

Flexity MaBeneukas nnasa

Flexity OBY4MHHUKOBCKAS
Habepe)xHas 6U3Hec-LeHTp

DEREV

PAR

MCKYCCITBO
COS3LABATD

Bourgeois Bohemians Jerome MEMO Mozzarella Bar Nino White Rabbit
Faces Café Meat Coin KomapoBo Animals Bonbwoit npocnexT Goose Goose Wine & Crab
Crevette MON CHOUCHOU Grill station Pbi6a Ha aaue ITAMESHI Peach
Charlie ZAZAZU Hunt Siesta Fiesta Futurist PROBKA Ha LiBeTHOM
FRESA Mio bistrot MeTpoB-BoakuH Cafe Italia LWananuu Saviv
Marso Polo CblpoBapHs Mankuub Ciao! Bistro Ha Teepckoit '|_I LJ_I EE ﬂAHﬂL“ I{imTH{:}E E[.EJ - ";-I
Saviv NAMA bV Taste LWansanuH JadHbli i - i
Sea, Signora Joli Grand Bistrot Casa del Caffe Kira Persimmon I l-l!._ -h-'l1 |-1 H I.IIH En‘jl.N ﬂ'llli I‘:"H L-"'-_'| :':'2'5
Tel Aviv by Saviv Juan Kiosk Italy a Bunenckom AGA .
Il Lago dei Cigni Jungle Ha BuHa! Italy Ha Bonbuiom Bergamot
sixty Four Café Claret MeTporpanckas Italy Ha MockoBckom Gills
Frovie e Mozzarella Bar Antonliso I:istro
Da Manu Pavlova Café MOCKOBCKHH
npocnekTt Lotus

Moga, KpacoTa, 3mopoBbe // Fashion, Health & Beauty

Dega

Zilli Grand Hotel Europe

Escada Grand Palace

Kawemup 1 wenk
(B. KoHlowWeHHas)

Chisla sportzal Canali Escada bonbLioi
. . n Fabi Filippi
Chisla Wellness Spa Kiton npocnekT MC abiana Filippi
Outlet Pulkovo Village (B. Konioutenras)
Chisla Frette 8 .
. Peserico
: . Roman Nikonov
Prive 7 Ha BackoBomMm Santoni
. Grandmed
. Ermanno Scervino
Prive 7 Ha lo6ponio6oBa Renome .
Beautiful People
A - . Max Mara N
Jacadi Paris KpecToBckui My Thai Ha lymcko#
n n iberi. .
Paul & Shark Grand Palace (Napaauas, Muonepckas) Siberia Spa My Thai B Hovard Club
Park by Osipchuk Bosco

Bogner Grand Palace

Boss Grand Palace

HcKycCcTBO

(Ha6. POHTaAHKH, Hab.
Moliku, Ha6. Fpu6oepnoBa)

// Art

Beautiful People Ha MsicHULKOI

@@ 3

TR

JleBalOBCKMWI Xxne6o3aBog, MaHex HoBas Monnanaus @ h r‘ .

Peknama | 18+

Myseit ®abepxe Masters KHUXXHbII Ha BapouHoii CeBkabesib nopT
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