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Jlynkan y cmen Ilap@enona. daBapp CTanxeH. 1921T.

The collage by Vasiliy Birukov
commisioned by St. Petersburg Digest

The collage uses a fragment of the work
Isadora Duncan in the Parthenon, Athens. Edward Jean
Steichen. 1921.
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CBUAETENIbCTBO O PErMCTPaLUm1 CPeCTB MacCOBOM
nMHdpopmauuu MU Ne dC 77-72353 OT 14 eBpans
2018 1., BblAaHO defepanbHOM cNy>X60it o Haasopy
B chepe CBA3U, UHPOPMALUOHHbIX TEXHONOTHI

M MaccoBbIX KOMMYHHKauui (POCKOMHA30P).

PacnpocTpaHseTcs 6ecnnaTHo. Pefakumns He HeceT
OTBETCTBEHHOCTH 32 MHOPMALMIO, COAepXaLLytoca
B peK/IaMHbIX MaTepuanax, ony6MKOBaHHbIX

B XypHane St. Petersburg Digest. MHeHHe pelakuum
MOXeT He COBNajaTh C MHEHWEM aBTOpPOB.
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HUN3KENK
SIXTY FOUR

BAOXHOBAEHHbLIN COAHeYHOoN VicnaHuen,
HO CO3AaHHBLIN B caMOM cepaLe [leTepOypral

TekcTypa, KOTOPYIO Bbl HE NPOOOBAAN paHbLLE:
HEe>KHasi 1 KpemMoBas, Kak pacTasiBliee MOpPOXXeHoe
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Bumanuii Kynewos // Vitaly Kuleshov

NHTPO

I[IepBO€ BHAKOMCTBO «BEIMKOI 60COHOKKU» Alice-
Hopel J[IlyHKaH ¢ POCCUHCKON My GIHMKON TPOU30ILLIO
BIleTepbypre B3ajle [JBOPSHCKOTO cOGpaHUs
B1904 ropmy. Ee TaHel poskgall Kak BOCTOPT, Tak
1 HeJJOyMeHHe Yy KOHCEPBATHUBHOTIO NeTepOyPreKoro
3pUTeNA — BePHO OfIHO: M3 TeX, KTO BUJIEN Aficeiopy
Ha CIleHe, HUKTO He OCTaJICS PaBHOAYIIEH K ee
HCKYCCTBY.

Ha 06okKe 3HaMeHUTas 6aJlepHHa, IOKOPHB-
as He TOIBKO PYCCKYI0 MyOIHNKY, HO U OTHOTO U3
rJIaBHBIX PYCCKMX IO3TOB Havyaila XX BeKa, 3ale-
yaTiaeHa y BopoT [lapdeHoHa. Bo3poskaas HHTepec
K aHTUYHO! TPaguIUU B TaHIlEe, OHA 00paliaiach
B IOJIJINHHBIM TAJIOHAM.

IIycTb 3Ta OCEHb IPHHECET HaM GOJIblIle STAJIOH-
HOT'0 MCKYCCTBa 1 MeHbIIIe PAaBHOLYIIUS.
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INTRO

Isadora Duncan, the legendary “barefoot dancer,”
first appeared before a Russian audience in St. Pe-
tersburg in 1904, performing at the Hall of the No-
bility. Her dancing inspired a mixture of admira-
tion and bewilderment among the city’s conserva-
tive audiences. Still, one thing is certain: no one who
saw Isadora on stage remained indifferent to her art.

On the cover, the celebrated dancer, who capti-
vated not only Russian audiences but also one of the
foremost Russian poets of the early 20th century, is
pictured at the gates of the Parthenon. In reviving
the classical tradition in dance, she sought inspira-
tion in its authentic ideals.

So let this autumn become one of art of the high-
est order — and not one of indifference.

SPB.D

St. Petersburg Digest

JIr06UTH rOpoJ — JHOOUTH KU3Hb

Teneps B Telegram.
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MCKYCCTB

I[leTepOyprcrye ABOPIIBI M 0COOGHAKY — CBUETENN

YAUBUTEIBHBIX COOBITUH PYCCKOU UCTOPUH

Y XpaHUTEIN MHOTOYHCIIEHHBIX ee TaliH. OmHON U3
cTapelnux mocTpoek HeBCKOro mpocIeKTa SBIsSeTCs
oM HckyccTB Ha yyacTke Mexay Moitkoi u BonpIoi

Mopckoii ynuiiei. TeaTp, U30aTelbCTBa, 3HAMEHUTHIN

pecTopaH U faxe O0IIEKUTHE JINTEpaToOpOB —

BI/I,E[HteI]J.II/Ie pe3sueHThbl CBOET0 BpeMeHU

HAIIOJIHSIIN 3HAMEHUThIN nom Ha HeBckoM, 15.

Palaces and mansions of Saint Petersburg have
witnessed remarkable events in Russian history
and preserve countless secrets of the past. One of
the oldest buildings on Nevsky Prospekt is the so-
called House of Arts, situated between the Moika
River and Bolshaya Morskaya Street. A theatre,
publishing houses, a celebrated restaurant,

and even aresidence for writers — the famous
building at 15 Nevsky Prospekt witnessed the
most prominent figures and was home to some of

the most important institutions of their day.

HOUJSC
Gl
ARTS

1755
4+

JlepeBAHHBIN TBOPEIT

EsansaBeTsl IIeTPpOBHEI

H 100MMBIN apXUTEKTOp UMIIepaTpuIlbl Enn-
3aBeThl [leTpoBHBEI ®paHuecko bapTomoMeo
PacTpennu ocTaBuil B IleTepbypre BHyLIN-
TeJIbHOE HacJIeile CBOUX PaboT, ero JKeMUysKIHOH,
6e3 COMHEHU, IBNIsIeTCsA 3UMHUI iBopell. U cTpou-
TeJIbCTBO 3TOr0 apXUTEKTYPHOrO LiefieBpa KaK pa3
NPUILIIOCH Ha BpeMs npaBieHus Enusasets [le-
TPOBHBL, OGHAKO €l CY:KIEHO OBLIO YUTHU U3 JKU3-
HU ellle 10 OKOHYAHU S BCEX CTPOUTETbHBIX PabOT.
Toka riIaBHBIN ABOpel] IleTepOypra CTPOUIN, OHA
NIpo’KHBaJjia BO BDEMEHHOM [IepeBAHHOM 3UMHEM
IBOpIE, IOCTPOEHHOM TaKsKe I10 MPOoeKTy PacTper-
nu. PacnosioxkeH oH ObLI Ha yriiy HeBcKoro mpo-
CcIIeKTa ¥ pexy MoHKH. [lepeBAHHBIN ABOPEL] He ObLI
JIAIIEH JIBOPIIOBOTO JIOCKA, OJHUX ITapaJHbIX [IOMe-
IIeHNI B HeM ObLI0 GoJlee CTa. A ellle B 9TOM ABOPIE
ObLT JOMAILIHUI TeaTp UMIEPATPUIIBL, /i€ BBICTY-
Majy IpodpeccroHaIbHbIe apTUCTHL [locie cMepTH
UMIlepaTpUIlbI IBOpel] pazobpanu. ExaTepuna II
noffapuia Ty 3eMIIio rnaBe [leTepbypra reHepary-
nonuiMericrepy Hukonaio MBaHoBUYYy UM4epuHY.

Elizabeth Petrovna’s
Wooden Palace

esco Bartolomeo Rastrelli, left St. Petersburg

an impressive architectural legacy, crowned,
without doubt, by the Winter Palace. Construction
of this masterpiece began during the reign of Em-
press Elizabeth, although she did not live to see it
fully completed.

While St. Petersburg’s principal palace was under
construction, the Empress resided in a temporary
wooden Winter Palace, also designed by Rastrelli
and located at the intersection of Nevsky Prospekt
and the Moika Embankment. Despite being built of
wood, the palace lacked none of the splendor of an
imperial residence: it boasted more than a hundred
state rooms. In addition, it housed the Empress’s
private theatre, where some of Russia’s professional
actors performed. After Elizabeth’s death, the wood-
en palace was dismantled. Catherine II subsequent-
ly granted the land to Nikolai Ivanovich Chicherin,
the city’s chief of police.

E mpress Elizabeth’s favorite architect, Franc-

0 HeBCKMM NPOCMEKT, 16 M0 1839 T.
A.[opaH, purypsbl .Pacdde.
Wikimedia Commons

1760
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oM Ynuepuua

a CMeHY IBIITHOMY 6apOKKo MpuIIes 6osee
H CTPOTUH KJIACCUIIU3M, B OTOM KpaliHe aK-

TyaJIbHOM U HOBOM 11 IleTepOypra cTuie
6b1J1 coz3/laH ABopel YndyeprHa. KTo nMeHHO 6b1
apXHUTEeKTOPOM A0oMa HeHU3BeCTHO, CKOpee BCero,
HaJ IPOeKTOM 3TOro 30aHUs nopaboTall yueHUK
Pactpennu I0puii ®enpTeH — aBTOp 3gaHusI Majo-
ro DpMUTa)xa, bonbIoro SpMuTaxa, AHHEeHKHpXe
1 MHOTHX APYTHUX U3BECTHBIX IIeTePOYPrCKUX ap-
XUTEKTYPHBIX sKeM4y KuH. JInuynble Iokou Yuye-
pUHa 3aHUMAaJIU He BeChb IOM LIeJIMKOM, YaCTh I10-
MellleHuH cgaBanach B HaeM. Tak, B 1771 TOIY 3/eCh
pasMecTHIach epBas YacTHas Tunorpadus B Poc-
cuu. [Tocine CHATUA TOCYJaPCTBEHHON MOHOIIOINU
HeMmIy MoranHy Muxeinio ['apTyHTY ObLJIO paspe-
LIEHO IeYaTaTh KHUTW Ha PYCCKOM U MHOCTPaH-
HBIX A3BIKaX.

The Chicherin House

s time went on, Baroque gradually gave way
Aio the more restrained language of Neoclas-
icism, and it was in this style — then entirely
new and highly fashionable in St. Petersburg — that
the Chicherin House was built. The identity of its ar-
chitect remains unknown, although the design is
often attributed to Yuri Felten, a pupil of Rastrel-
li and the architect of both the Small and the Great
Hermitage, St. Anne’s Church, and many other cel-
ebrated architectural landmarks of St. Petersburg.
Chicherin’s private quarters did not occupy the
entire building; some of the premises were rented
out. In 1771, the house became home to Russia’s first
private printing press. Following the abolition of
the state monopoly on printing, the German print-
er Johann Michael Hartung was granted permis-
sion to publish books in both Russian and foreign
languages.

SPB.D lopog // City n
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e Mucatenb Makcum Fopbkun,
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Jlom KocHKOBCKOTr0

OTOMCTBEHHBIA KyIlell IIeEpBOI TUIbAUU

I I ViBaH AHApeeBUY KOCUKOBCKUH CTas BlIa~

JenblieM noMa Ha HeBckoM, 15, B Hada-

ne XIXBeka. DTOT IIeprof, U3BECTEH I0ABIEHUEM

B IOMe yoKe IPYyroi TUIorpadpuu — U3gaTess AleK-

canppa Ilnionrapa 1 ero ceMbU — OHA CTaJIa O HOU
U3 Ty4mux B Poccuu.

['TaBHBIM K€ MeCTOM NPUTSIKeHN B foMe Ko-
CHUKOBCKOTO CTaJl 3HAaMEHHUTHIN pecTopaH «TamoH».
OnuH 13 CaMbIX MOJHBIX PECTOPAHOB IleTepbyp-
ra gaske Bocrert [IyIIKHMHBIM B poMaHe «EBreHuit
OHeTHH», UMEHHO CI0fJa MYUTCS TTIaBHBIN TePOi.
«TaJIoH» Mocelaia 3070Tasd MOIOAE b, MOTHU-
KU U IeHU CBOETO BPEMEHU. 3[[eCh II0/IaBAJIH 10~
mynApHbIe 61ofa GPaHIy3CKOM KyXHU — MACHBIE
MAIITETHI, CHIPBI, aHAHACHI 1, KOHEYHO, IaMITaH-
CKO€ 13 BUHOfeNIeH BOOBHI KKKo.

The Kosikovsky House

chant of the First Guild, became the owner

of the building at 15 Nevsky Prospekt in the ear-
ly 19th century. During this period, another print-
ing house opened on the premises, run by publisher
Alexandre Pluchart and his family. It would become
one of the finest printing establishments in Russia.

The main attraction of the Kosikovsky House,
however, was the celebrated Talon restaurant. One
of St. Petersburg’s most fashionable restaurants,
it was even immortalized by Pushkin in his nov-
el Eugene Onegin: this is where the protagonist fa-
mously rushes to dine. Talon was a favorite haunt
of the city’s gilded youth, fashion-conscious socie-
ty figures, and dandies of the day. The restaurant
served fashionable French fare — meat patés, chees-
es, pineapples, and, of course, the famous Widow
Clicquot. Champagne.

I van Andreyevich Kosikovsky, a hereditary mer-
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Jlom EjmceeBBIX

EnuceeBpl. OHU 3HAUYUTENBHO PACUIMPUINA

CBOU BIIa[IeHUs BI0JIb MOUKH, YaCTUIHO TIe-
PecTpOMB U 4YacThb 3[aHUA Ha HeBCKOM IIpoCIIeKTe.
[To Hagana XX BeKa 3[1eCh pa3Mellaioch 61aropom-
Hoe cobpaHUe. B mapaJHOM 3aje YacTO IIPOBOLU-
JIY KOHIIEPTHI PyCCKOT0 MY3BIKAIBHOTO OOLIECTBA,
ocHOBaHHOTO A.T. Py6uHIITeTHOM. 3ech B pa3Hoe
Bpemd BeicTynanu ®. M. [locroeBckuii, M. C. Typre-
HeB, M. E. CantsikoB-1llegpus, H.T. YepHbIIIEBCKUH,
H.A.HexpacoB 1 MHoOTHe ipyrue. OnuH 13 6paTbe
EnuceeBBIX cOOMpPA U XPaHUII B OTUX CTEHAX KOJI-
JIEKIIUI0 CKyIbITYyp OriocTa Pomena, mosgHee me-
pelaHHYI0 B OpPMUTAXK.

B 1858 rofy ABOpeEL NpHoOpeIy KyIIiibl O6paThs

The Eliseev House

brothers, prominent merchants who substan-

tially expanded their property along the Moika
embankment and partially reconstructed the sec-
tion facing Nevsky Prospekt.

Until the early 2o0th century, the building
housed the Noble Assembly. Its grand hall fre-
quently hosted concerts by the Russian Musical
Society, founded by Anton Rubinstein. At various
times, Fyodor Dostoevsky, Ivan Turgenev, Mikhail
Saltykov-Shchedrin, Nikolai Chernyshevsky, Nikolai
Nekrasov, and many other leading cultural figures
appeared here.

One of the Eliseev brothers also kept here a col-
lection of Auguste Rodin sculptures. The collection
was later transferred to the Hermitage.

In 1858, the mansion was acquired by the Eliseev

INCK

H ocJle peBOTIOLMY JIBOpel] 6511 HallOHAIH-
3UPOBaH. A B 1919 rogy Makcum FopbKUii co-
3pan 3meck oM MckyccTB. BanokadmuMu
COpaTHUKaMU B pealn3allii 3TOro IIpoeKTa 6blIn
Kopueii YykoBckuil u Anekcanap TuxoHoB (Cepe-
6poB). MUCK cTan oqHOBpEeMeHHO 00I1eCcTBOM U 06~
LIeXKUTHEM JId TUTepaTopoB. [1o BOCIOMUHaHUAM
COBpPEMEHHUKOB, 06CTaHOBKA JoMa ObljIa MOYTH He-
U3MEHHOH: 3[1eCh CTOSAIN KUTAUCKNe Ba3bl, IPefi-
MeTBhI 13 II030JI0YeHHOr0 YyryHa, IIEeIKOBbIe KOB-
pBI 1 Me6enb U3 JOPOruX NOpoJ AepeBa. B Hauare
XX Beka CTeHbI JoMa, KaK U CTeHbI 3UMHETr0 IBOP-
113, OBITH CBEKOIbHO-KUPIIMYHOTO IIBETA.

JVICK opraHM30BbIBaJI COOpaHUA TUTEPATYP-
HBIX 00LIECTB. 3[IeCh BBICTyNaJIH C IeKIIUAMU Hu-
komnai 'ymuines, Muxaun JlosuHckuii, EBrenuii 3a-
MATHH, Bragumup JKupmyHckuii, FOpuil ThIHAHOB
Y1 MHOTH€ JpyrHe U3BeCTHbIE TUTEePaTOPhI CBOETO
BPEMEHU.

HearenvHocTu [JMCKa nocsamed poMaH Onbru
dopi «CyMacieaui Kopabab». Y X0Ta poMaH Xy-
JI0’KeCTBEHHBIH, BCe Ke HEKOTOPBIM 00pa30M OITH-
ceIBaeT 06CTAHOBKY foMa Ha HeBcKoM, 15.

XopaceBUY HECKOJIBKO JIET IIPOXKHUBAJ B 9TOM
JoMe, 0 UeM IUIIET B OAHOM U3 nuceM: «M3 okHa
y Hac YyJeCHBIH BUJ: KOMHATa yII0Basi, BBIXOLUT
Ha HabeperkHyIo Moiiku 1 HeBCKUi, KOTOPBIH BU-
JleH JaJIeKo BAoJb. TomAT Hac COBCeM MOKPBIMU
IpoBaMU, KOTOpbIE LIUIAT, TpellaT U 6oiblie 9
rpagycoB He faioT. Ho, 6paTbsa Mou, — 9T0 gapoMb»

B 1923 rogy npubeskuiie 11MTepaToOPOB ObLIO 3a-
KPBITO, & B 1931 TOLy CBOU IIBEPU OTKPBIII KUHOTE-
aTp «Bappukama», BKOTOPOM IOAPabaTHIBAI MO~
nomoyt Imutpuii lllocTakoBUY.

[cs.

DISK

fter the Revolution, the palace was nation-

alized. In 1919, Maxim Gorky established

the House of Arts here, with Korney Chuk-
ovsky and Alexander Tikhonov (Serebrov) among
his closest collaborators on the project. Known
by its Russian acronym, DISK, the House of Arts
served both as aliterary society and as aresidence
for writers.

According to contemporary accounts, the inte-
riors remained largely unchanged: Chinese vas-
es, gilded cast-iron objects, silk carpets, and
furniture made from fine woods still filled
the rooms. In the early 20th century, the building’s
walls, like those of the Winter Palace, were painted
adeep beetroot-red.

DISK hosted meetings of literary societies and
lectures by Nikolai Gumilev, Mikhail Lozinsky,
Yevgeny Zamyatin, Vladimir Zhirmunsky, Yuri Ty-
nyanov, and many other prominent literary figures
of the era.

The life of DISK inspired Olga Forsh’s novel
The Crazy Ship. Although a work of fiction, it offers
aglimpse into the atmosphere of the House of Arts
at 15 Nevsky Prospekt.

The poet Vladislav Khodasevich lived in the
building for several years and described it in one
of his letters: “We have awonderful view from
the window: ours is acorner room overlooking
the Moika Embankment and Nevsky, which can be
seen stretching far into the distance. They heat
the place with soaking-wet firewood that hisses and
crackles and never gets the temperature above g de-
grees. But, my brothers —it’s free!”

In 1923, this writers’ refuge closed. In 1931,
the Barrikada cinema opened its doors here, where
ayoung Dmitri Shostakovich once earned extra
money.

(seu|
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HacTosimuu
[TeTep6ypr

OxkasaBmuchk Bropoze Ha Hese,

XOUYEeTCsI OKYHYThCS B €T0 JIyYIIne
apUCTOKpATUYECKUE TPATUIIUU,
HATIIOTHUTHCS Iy XOM UMIIEPCKOH
CTOJIMIIBI, HE OTKa3bIBas cebe B Tex biarax

UBUIUBAINY, KOTOPHIE TAK CYLIECTBEHHO

YIYYIIMIN HaIly 5KU3Hb B [TOC/Ie[lHEE BpeMdA.

IIpoexT Chambers coueTaerT B cebe
aTMocdepy ImapaHOro HCTOPUIECKOTO
[TeTepOypra, 6e3ynpedHbIN CEpBUC
NATU3BE3IHOTO OTENIS B A6COMOTHOM

yYeonHeHUuU U ITPUBaTHOCTH.
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St. Petersburg
at its truest

Once in the city on the Neva, it is only
natural to want to immerse yourself in its
finest aristocratic traditions and experience
the spirit of the former imperial capital —
without giving up the modern comforts

that have made our lives so much easier.
Chambers combines the grandeur of historic
St. Petersburg with the impeccable service
of afive-star hotel, all in an atmosphere

of complete seclusion and privacy.

Peknama | 18+

03Be[IeHHBI 110 KAHOHAM IIOILYJISPHOrO KJIACCULIU3MA, |
oM Ha Hab. DOHTaHKe 5153 10 PEBOIIOLNH OB JOXOM-

HBIM U IPUHA/IJIEXKAN CEMEHCTBY KyNI[0B JIBITKUHBIX.
3/ech CHUMAaJIM KBapTHPbI BULHBIE TeaTpalbHble AesTENH,
YUHOBHUKH U apUCTOKPATHL. COBCEM IOHBIM B 9TOM JIOMe 2KUJI
3HAMEHUTBIN I0PUCT AHATONUH KOHHU, CTaBIINI «COBECTBIO
SIIOXU», C ’TUM /IPECOM HEPA3PhIBHO CB3aH IIYTh TUTEPATO-
pa uakageMuka [lerpa Bo6pBIKMHA, IECTH JIET )KU3HH MIPO-
BeJI B OTHUX CTEHAX 3HAMEHHUTHIN GaIeTHBIN MOCTAHOBIIUK Ma-
puyc [leTuna.

Bup Ha POHTAHKY IIEeHUJIN BCeTAa: HeCIy4JaiiHo ¢acaabl
KpacUBeHIINX 0COOHAKOB U IBOPLIOB 0OpalieHbl UMEHHO
K 3TOH BOTHOU apTepUHU — OJHOH U3 BayKHENIIUX pek I[leTep-
6ypra. OTcrofa JIerko JOUTH IIeIIKOM 00 AJIEKCaHIPHUHCKOTO
Tearpa, BT uM. I A. ToBcToHOrOBa MK TeaTpallbHOTO My3es
M OKa3aThCS B CAMOM CepJille KyIbTYPHOM )KU3HU FOPOJIA.

CerofHs B UCTOPHYECKOM ioMe Ha Hab. POHTaHKH, 51-53
HaXoAsATcA anapTaMeHThl Chambers — yHUKaIbHaAA HEeTep-
Gyprckas KBapTUpa, B KOTOPOH YAATIO0Ch COXPAHUTD U BOCCTa~
HOBUTDH 5JI€MEHTHI OPUTMHAJIBHOTO AOPEBOTIOIMOHHOIO
y6paHCTBa: BBIPA3UTEIbHYIO JIEMTHUHY, TIOAJIMHHBINA KaMUH,
HaOOPHBIN NapKeT. [[eTUKATHO BIUCAHHBIE B Ay TEHTUYHBIN
KOHTEKCT ITpeiMeThI MebeTi — codeTaHHe )KeMJIy>KIH aHTH-
KBapraTa 1 HOBeHIINX HHTePbePHBIX TPEH/IOB.

OcobeHHOE TOCTHKEeHUE — COOCTBEHHAS TAPKOBKA U IO~
Hasl IPUBATHOCTD: B allapTaMeHThI BefIeT OTAEIbHBIN BXO/
HpPSAMO C yIULBL [lepcoHaNbHBIH KOHChepk-cepBuc Chambers
MIOMOJKeT cHelaTh NpebbIBaHNe He3a0bIBaeMbIM.

K cuacTrio, Chambers He orpaHUYMBAIOTCS IPOEKTOM B TO-
porie Ha HeBe. BiieHTpe MockBbI B TpyOHHUKOBCKOM IlepeyIiKe
BaTMocdepe KyleuecKoro Ap6aTa HaX0JUTCS CTOTUYHAS pe-
supeHnus Chambers. YIMBUTEIBHO THXO0€ MECTO, TI0O3BOJIAIO-
Iee B CYNTAHHBIE MUHYTHI OKa3aThCA B CAMOM BIIUIIEHTPE
KYJIbTYPHBIX U JeJIOBBIX COOBITHI. [I[paBUIa Te JKe: yBasKeHUe
K Tpagunuy, 6e3ynpeyHas 5CTeTUKA U DTAIOHHBIH CEPBUC.

.

uilt in the classical style popular at the time, the build-

ing at 51-53 Fontanka Embankment was a pre-revolution-

ary apartment house owned by the Lytkin merchant fam-
ily. The family rented apartments to a number of prominent fig-
ures from the theatre world, government officials, and members
of the aristocracy. Take the celebrated attorney Anatoly Koni,
who would later become known as the “conscience of his era,”
who lived here in his youth. Or the prominent writer and aca-
demician Pyotr Boborykin. The renowned ballet master Mari-
us Petipa spent six years within these walls.

Views of the Fontanka have always been highly prized: it is
no coincidence that the facades of some of St. Petersburg’s
most beautiful mansions and palaces face this waterway, one
of the city’s most important rivers. From here, the Alexandrin-
sky Theatre, the Tovstonogov Bolshoi Drama Theatre, and
the Museum of Theatre and Music are all within easy walking
distance, placing guests at the very heart of the city’s cultur-
al life.

Today, the historic building at 51-53 Fontanka Embankment
is home to Chambers —a unique St. Petersburg residence where
elements of the original pre-revolutionary interiors have been
carefully preserved and restored, including elaborate stucco
work, an original fireplace, and intricate parquet flooring.
Thoughtfully integrated into this authentic setting, the fur-
nishings feature some exceptional antique pieces while reflect-
ing the latest trends in interior design.

Atouch of particular luxury is provided by complete priva-
cy: the residence has its own entrance directly from the street
and private parking. Chambers’ personal concierge service is
on hand to make every stay truly memorable.

More good news: Chambers is more than its St. Petersburg
residence. In the heart of Moscow, on Trubnikovsky Lane, the
capital’s Chambers residence is set amid the historic merchant
atmosphere of the Arbat district. Remarkably peaceful and se-
cluded, it nevertheless places guests just minutes away from
the very center of Moscow’s cultural and business life. The prin-
ciples remain the same: respect for tradition, impeccable aes-
thetics, and excellent service.
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JTAUHUKU, A HE TOJIBKO
KOMITO3UTOPHI

COMPOSERS
IN THE COUNTRISIDE

TekcT Enena Csupudosa

®oTo Onua Muxeesa

[TMaHUCT, MPOAIOCED U MY3BIKATIbHBINA ITPOCBETUTEND
Anexceii [opub0b :KUBET Ha IBA IOMa — F'OPOLACKYIO
KBapTUpY Ha KaHaje ['puboenosa u gavy B PenuHo,
3HAMEHUTBINA ABaIIATBIA KOTTe K. Jlonblie

U Yallle ApyTUX 3[4eCh OCTAHABIUBAIC [[MUTPUN
IOmutpuesnd lllocTakOBUY, HO MOJONTY JKUIN

1 paboTaayu B TUX CTEHAX U PyTHe BbIAAIOIINECS
miony — Auppeti [leTpos, Banepuii 'aBpunuH,

Maiisa [Inucenkas u Ponyon UlenpuH, leopruit
CBupunos. MblI npuexanu K AJleKcero B TOCTH,

4TOGBI y3HATH, KaK KU U TBOPUIIU KOMIIO3UTOPHI

Ha JavdaxX 1 9TO IIPOMCXOOUT B PeniuHo cerogH4.

Text by Elena Sviridova

Photo by Yulia Mikheeva

Pianist, producer, and music educator Alexei Goribol
divides his time between two homes: his city
apartment on the Griboyedov Canal and a dacha in the
village of Repino, the famous Cottage No. 20. Dmitri
Shostakovich stayed here more often and for longer
periods than anyone else, but many other outstanding
figures also lived and worked within these walls for
extended periods, among them Andrei Petrov, Valery
Gavrilin, Maya Plisetskaya and Rodion Shchedrin, and
Georgy Sviridov. We visited Alexei at his dacha to
discover how composers once lived and worked in

Repino—and what life there is like today.
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eppUTOPHUIO NocelKa Mepegaiu Goo3y KOMIO3UTOPOB

B 1946 roxy. Korga HayaJbCTBO IOMHTEPECOBAJIOCH y Ba-

cunus IaBnoBruya ConmoBbeBa-Ceoro, nouemMy nucarte-
JISIM, KHHeMaTorpaducTaM u apXUTEeKTopaM CTPOST obuire
MMaHCHOHATHI, & KOMIIO3UTOPAM — OT[ebHBbIE JaUU, TOT OT-
BETHII: @ YTOOBI He CIIUCHIBAJIN APYT y Apyra. Tak MmocrerneH-
HO MTOSBUJIMCH [BA/IIATH C TUIIHUM KOTTeKel 1 00beIuHs-
IoIuii ux [MaBHBIN KOpITYC.

Ha poHe TecHBIX TOPOACKUX KBAPTUP U BEUHOTr0 fePULIUTA
TeX JIeT TPeXKOMHATHBIN KOTTEIK TOrIa Ka3aJICs POCKOUIBIO:
XpycTaJlb B CEpBaHTaX, KOBPOBBIE IOPOXKKU Ha II0Jy, HACTPO-
eHHbIe posiiny. Ho MOANTMHHBIM LIEHTPOM IIPUTSKEHUS ObIT
'maBHBIHN KOPIIyC, 00beUHSABIINY BCEX XKUTEIEH MocenKa:
Ha [IepBOM 3Ta’Ke — CTOJI0Bas U 6ap, Ha BTOPOM — KOHIIEPT-
HBIH 3271, 6UbnInoTeKa U OUIbAPIHAL, MEAUIITMHCKUH Kabu-
HeT U aupeknud. Clofia CTeKaJIUCh He TOJIbKO KOMIIO3UTOPHI,
HO U NTHCATeH, AKTePhl U PESKHCCEPEL.

OnyH U3 TIIaBHBIX CIOJKETOB 3TOr0 MeCTa — [ABaaIaThii
KOTTE/I2K, B KOTOPOM ¢ 1961 110 1975 TOJL KU [IMUTPUH [|MU-
TpueBud lllocTakoBud. KoMIIO3UTOP MpHe3:Kall CI0a HECKOIIb-
KO pas B IOfl M OCTaBaJICS IIPUMEPHO Ha Mecsll. [lake Tepeexan
B MocKBY U cTaB IIpodeccopoM KOHCEPBATOPUH, OH OCTABUII
B JleHUHIpaJle HECKOJIbKUX YUeHUKOB, C KOTOPBIMU IIPOH0TI-
JKaJl 3aHUMATbCS UMEHHO 3[IeCh, B JTI0OMMOM IBaII[aTOM
korTemke. Cpequ Hux Bopuc Tuuienko, Bagum Bubepran
U Bragucnas YCIIeHCKUH.

C TUM KOTTeO KeM CBsI3aHa U OHA U3 CAMBIX 3HAKO-
BBIX CII€H BO BCeH UCTOPUU IOceNIKa — BCTpeya [llocTakoBuU-
4a ¢ AHHOI AXMaTOBOH. AnleKcell IIepecKasbIBaeT ee CO CI0B
Vpunbl AHTOHOBHBI lllocTakoBUY, BLOBBI KOMITO3UTOpA. I1e-
pen mpuesnoM AXMaTOBOH B IoMe 1{apHIIo TOYTH e TCKOe BOJI-
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1946. When officials asked Vasily Solovyov-Sedoi why

writers, filmmakers, and architects were given communal
residences while composers were provided with individual
dachas, he replied: “So they wouldn’t copy from one another.”
And so, little by little, more than twenty cottages grew here,
along with the Main Building that served as their communal
hub.

In the age of cramped city apartments and the chronic
shortages, a three-room cottage seemed like the height of lux-
ury: crystal in the cabinets, carpet runners on the floors, and
well-tuned grand pianos. Yet the true heart of the community

The grounds were transferred to the Composers’ Union in

i was the Main Building, which brought all the residents togeth-
i er. The ground floor housed the dining room and bar, while up-

stairs were the concert hall, library, and billiard room, as well
as the medical office and administration. Its residents includ-
ed not only composers, but also writers, actors, and directors.

One of the central stories of this place is that of Cottage No.
20, where Dmitri Shostakovich lived from 1961 to 1975. The com-
poser came here several times a year, usually staying for about
a month. Even after moving to Moscow and becoming a profes-
sor at the Conservatory, he continued teaching several of his
Leningrad students here, in his beloved Cottage No. 20. Among
them were Boris Tishchenko, Vadim Bibergan, and Vladislav
Uspensky.

The cottage is also associated with one of the most memo-
rable episodes in the community’s history — the meeting be-
tween Shostakovich and Anna Akhmatova. Alexei recounts the
story as told by Irina Antonovna Shostakovich, the composer’s

i widow. In anticipation of Akhmatova’s visit, the household was
- filled with almost childlike excitement: everyone tried to find
HEeHMUe, BCe CTAPaJIUCh Pa3fo0bITh yTOIEHU, & TOPT B Te FOJBI '

something special to serve, and in those days even getting hold

6bI710 HA'TH 0COGEHHO HEIPOCTO. [IepBbIM fenoM IMUTpUi
IMUTpUEBUY CIIPOCUII AHHY AHIPEeBHY, KaK TaM B CChIIKe
Hocud Bponackuil u He Hy*KHA 11 eMy IoMollb. [Tocie yas
TOCTHU [0JITO CHU[IEeNIU Ha BepaH/Ie — IIPOCTO pa3roBapuBaju.
BepaHpja cOXpaHUTIACh IOYTH HETPOHY TOM.

B Penuno y lllocTakoBUYa BO3ZHUK 3aMbICEJI BOKAJIbHO-
ro nukia «CeMb CTUXOTBOpEHUH AnekcaHapa Bioka»: oH
nonpocusn puHy AHTOHOBHY COCTaBUTD CIIMCOK ee JTI001-
MBIX CTUXOTBOPEHUH MT03TA, M TAKUX HaA6PaIoCh CEMb —
Ha HUX KOMIIO3UTOP U HAIIKCaJl MY3bIKY, & LIUKJI IIOCBATUII
JKeHe. 3[ech sKe Hadalla CKaaAbiBaTbesa CoHaTa 14 alb-
Ta 1 popTenruaHo — nocuenHee counHeHue [llocTakoBUYa.

Ho, koHeuHO, ¢ PenmnHO cBA3aH Bech nmo3guuil lllocTako-
Bu4: Tpunanuarada, YeTblpHagnuarad U [laTHaaaTas CUM-

donunu, Mo3gHUE KBApPTEThI, BOKAJIbHbIE UKL «CaTHPBI»
Ha ctuxu Camu YepHoro u «4eThIpe CTUXOTBOPEHUA Kalll-
TaHa JlebagKkuHa» Ha cioBa JJocToeBckoro. [Ipuessxar cona
u Mosnopoi EBrenunit Hectepenko — OymyImuil HapogHBIN
aptucT GCCP, conucT Bonpuoro rearpa, NePBbIH UCIIOIHU-
Tesnb CIOUTHI Ha clI0Ba MUKeIaH/IKeslo0, OJHOTO U3 IIOCIeIHUX
BOKaJIbHO-MHCTPYMEHTAIbHBIX counHeHuH [llocTakoBUYa.
B Mae 1975 roga KOMIIO3UTOP GbII B PENTMHO B MOCIeIHUN
pas — paboTa HaJl aTbTOBOM COHATOM ITPOAOIKMIIACE YKe
B MOCKOBCKOM 60/IbHHUIIE. A B aBT'yCTe TOTO e rofa JIMUTpus
JMuTpHeBrya He CTao.

OpHaKIbI B OGHOM U3 KOTTEe Kel Ie/bli JeHb IIpoBe-
na dnusabeT Teiinop, npuexapmas B JIeHUHIpaJl HA CbeMKHU
dunpma «CHHAA ITUIIA», MY3BIKY K KOTOPOMY NHcal AHApen
IMeTpoB. AKTpHca 3aX0Tejla y3HATD, YTO TAKOE HACTOAIAA

«pycckas gada». AHgpeii [TaBIoBUY IPUTTAcUI ee B PennHO !

Ha ILeJ'II)II';I JEeHb: IIalllJIbIK, Ja4YHO€e 3aCTOJIbe, HUKaKOU napapni-
HocTu. OHa ObIIa B ITIOJTHOM BOCTOpTre.

of a cake was no easy task. The first thing Dmitri Dmitrievich
asked Anna Andreevna was how Joseph Brodsky was faring in
exile and whether he needed any help. After tea, they spent a
long time sitting on the veranda, simply talking. The veranda
has survived almost untouched.

It was in Repino that Shostakovich conceived his vocal cy-
cle Seven Romances on Poems by Alexander Blok. He asked Iri-
na Antonovna to make a list of her favorite poems by Blok;
there turned out to be seven, and Shostakovich set them to
music, dedicating the cycle to his wife. It was here, too, that
his Sonata for Viola and Piano — his final composition — be-
gan to take shape.

Indeed, Repino is closely associated with Shostakovich’s en-
tire late period: his Thirteenth, Fourteenth, and Fifteenth Sym-
phonies, his late string quartets, and the vocal cycles Satires to
poems by Sasha Chorny and Four Verses of Captain Lebyadkin to
texts by Dostoevsky. The young Yevgeny Nesterenko also came
here — the future People’s Artist of the USSR and Bolshoi The-
atre soloist, he would become the first performer of the Suite
on Verses by Michelangelo, one of Shostakovich’s final works
for voice and instruments.

In May 1975, Shostakovich visited Repino for the last time —
from here, he was taken to a hospital where he continued work-
ing on his very last Viola Sonata. In August of that same year,
Dmitri Dmitrievich passed away.

On one occasion, Elizabeth Taylor spent an entire day at one
of the cottages while in Leningrad filming The Blue Bird, for
which Andrei Petrov composed the music. The actress wanted
to experience a real “Russian dacha,” so Andrei Pavlovich in-
vited her to spend the day in Repino: shashlik, a relaxed meal
around the dacha table, and no formality whatsoever. She was

i absolutely delighted.
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BriepBble Anekcedl F'opu6oip momnan cioga B 1987 roay
U 3acTajl ellle Ty COBETCKYIO KM3Hb [JoMa TBOpYecTBa KOM-
MO3UTOPOB. [IouTH exxeBedepHe Anekcell ATb6epToBHY (TOT-
na — npocrto Jlema) BMecTe ¢ JleoHUOM [1eCATHUKOBBIM
XOOWJ B TOCTHU K KoMno3uTopy Ceprero IlerpoBuay BaHeBu-
4y. 3a Bestoii AXMaJylIHMHON OHU 3aX0AUIH B «IIaTepKy»,
a 3aTeM BMeCTe LIUIM B MIECTHAALATHIA KOTTeaX — K Cep-
reio [leTpoBUYY, KOTOPBIN MPUHUMAJI IEAPO: HA CTOJIE BCET-
Ja 6BIIM pefiKMe 10 TeM BpeMeHaM JeluKaTechl. DTa Apyxkoa
He 3aKOHYMJIACh C OT'HE3[I0M 13 PennHO: OHa NPOAOIIKUIACH
yKe B ropofie, B 3HaMeHHUTOI kBapTupe BaHeBnua Ha Molike,
a Io3ke — MHOTOJIeTHeH Apy»k60i1 ¢ Benmoil AxMagyInHON
u Bopucom Meccepepom. O6uTtaTenu [JoMa TBOPYECTBA KUIN
pAIOM, BCTPEYaINCh 3a yXKUHOM, JeJINUIMCh HOBOCTAMHU, I10-
Ka3bIBajIU APYT APYry TOJIbKO YTO HallMCaHHbIE CTPAHUIBI,
a TI0TOM PacXOAHUIINCh — CHOBa paboTars. KommosuTopckas
npodeccus TpebyeT NMpexkie BCETo TUIINHEL: U3 Hee U POsK-
JaeTcsa My3bIKa.

[IpUBBLIYHBIIN CErOMHANIHUI 06THK PEIIMHO CIIOMKUIICA yIKe
B KOHIIE IeBAHOCTBIX — HadaJjle IByXThICAYHBIX. Panblle 3/1ech
Ha 6epery Mo4THU He 6bIJI0 YACTHBIX JIOMOB U PECTOPAHOB, IJIA-
’KU IIyCTOBaJH, llapuia aTMocdepa yeguHeHUs. [IoToM mo-
SABUJIUCH HOBBIE JlayU, CTOJIOBYIO Ilepefesialu B peCTOPaH,
3aCTPOUNIU ToGeperkbe.

3a mpouleune AecATUICTUA TEPPUTOPUSA CUIIBHO U3MEHU-
J1aCh, 0COOEHHO AJIeKCel JkajleeT o «goMe ¢ balrHel». Korma-To
9TOT UBBICKAHHBIN 06pa3el] CeBepHOT0 aYHOr0 MOfIepHa CTaJl
CHMBOJIOM He TOJIbKO PelIMHO, HO U BCeTo Nobepeskbs. B Ha-
yajie XX BeKa B HeM :KHJjia ceMbs BbIpy60BbIX-TaHeeBbIX, 110~
TOM OH CTaJIl KOPIIycoM JloMa TBOpYECTBAa [IJI MYy3bIKOBE0B,
HO IOM HaBCer/ia CBsi3aH ¢ UMeHeM Beinbl AXMaLyInHOMH, BOC-
NeBIIEH ero B CTUXaX. 34ech Takyke CHUMAJIUCh U U3BeCTHBIE
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Alexei Goribol first came here in 1987, when the Soviet-era
way of life at the Composers’ House of Creativity was still very
much present. Almost every evening, Alexei Albertovich —
then simply Lyosha — and Leonid Desyatnikov would visit the
composer Sergei Petrovich Banevich. They would stop by Cot-
tage No. 5 to pick up the poet Bella Akhmadulina, and then
head together to Cottage No. 16, where Sergei Petrovich was
a generous host: the table was always laden with delicacies
that were difficult to come by in those days. These friend-
ships did not end when they left Repino. They continued in
the city, at Banevich’s famous apartment on the Moika Riv-
er, and later grew into a friendship of many years with Bella

i Akhmadulina and Boris Messerer. The residents of the House
i of Creativity lived side by side, met over dinner, exchanged

news, shared pages they had only just written — and then
went their separate ways to work once again. A composer’s
profession demands, above all, silence: it is out of silence that
music is born.

Repino only began to take on its present-day appearance in
the late 1990s and early 2000s. Before then, there were hardly
any private houses or restaurants along the shore; the beach-
es stood empty, and the area retained an atmosphere of seclu-
sion. But then, gradually, new dachas started to pop up, the
communal dining hall was converted into a restaurant, and
the coastline was gradually developed.

Over the decades, the grounds have changed considerably,
and what Alexei regrets losing most is the “House with the Tow-
er.” This exquisite example of northern countryside Art Nou-
veau once became a symbol not only of Repino, but of the entire

i coastline. In the early 20th century, it was home to the Vy-
. rubov-Taneyev family; later, it became part of the House of
i Creativity and accommodated musicologists. Yet one figure

coBeTckue ¢punbMbl: «Kpax nHkeHepa ['apuHa» ¢ Onerom Bo-
PHCOBBIM B IJIABHOH POJIH, SNTN304bI puabMa «Menoauu 6e-
7011 HOun» pexxuccepa Cepres ConoBbeBa ¢ My3bIKOH Hcaaka
[IBapua u «Kmawo4 oT cnanbHu» DiabAapa Pasanosa. OT moma
c 6amrHed B 3aJIMB YXOOUT I'PALa KaMHeH — IIPUPOgHAs 10~
CTONPUMEYATETBHOCTD, KOTOPOH ITOCBSAIIEHBI TPU CTUXOTBO-
peHus AxmMaaynnHoi. C Teppachl OTKPBIBAETCS BUJL HA 3aJIUB,
BraJieke BUaeH KpoHIITaATCKUI CO60p U iaee — OTKPbITAs
BOJa, IPOCTHUpaloIasAca BIIOTh Ao llIBenuu. Ilnanuposka
U TecTHUIIA [7TaBHOT0 KOPITyca COXPaHUINCh NOYTH 6e3 u3me-
HEeHUH, ¥ cTapylo pororpaduio Bemnbl AXManynnHoii Ha GpoHe
LIEHTPaJIbHOTO BXO[A CETOAHA MOXKHO IPUJIOMKUTD K HBIHEIll-
HeMYy BULY 3[laHUA — JTUHUU COBINATYT.

CeromgHs Anekceit FOpI/I6OJ'Ib 9acCTO OCTaHABIIMBAETCS BJIE- :

reHIapHOM JBa/[aTOM KOTTeIpKe, IPOBOAUT 3[1€Ch JIETO, IPHU-
rjamaeT My3bIKaHTOB PEIeTUPOBATH IPOrPaMMbl CBOETO
decTuBana «B cropony Beibopra» u ycTpaubaeT KaMepHBIe
KOHIIepPTHI faske 3UMoil. K posiio, K KOTOpoMy NpHKacallich
pyku HlocrakoBuuy, lllenpuna, l'aBpununa, Tumenko, l'opu-
60JIb OTHOCUTCS HE KaK K My3e€HOMY 9KCIIOHATY: 3[eCh e
FOTOBUT CBOU HOBbIE IIPOrPaMMBbI, PEIIeTUPYET ¢ MapTHepa-
MU U 3aHUMAETCA C yYeHUKAMMU.

HcTopusa TOro BpeMeHU HUKY/a He Ucues3jla — OHa KUBET
B CKPUITyYMX CTyIEeHAX CTAPUHHON JIECTHUIIEI, B IBEPHOM
pydKe Ha BepaH/[e, OTIONIUPOBAHHOH IeCATKAMHU PYK, B IPA-
Ie KaMHel y 3a11Ba, IOMHAIEH 1 AXxManynuny, u lllocrako-
BUYa. 3[eCh BCe, KTO IIPUE3IKAET, — He TOJIbKO KOMIIO3UTOPDI,
MY3bIKOBE/[bl U UCIIOJIHUTEJIN, HO IIPEXK/e BCero JayHUKMU.
Hy»XHO TOJIbKO 0OCTaHOBUTbHCA. Ml IOCMOTPETh.

this house remains forever associated with is the poet Bella
Akhmadulina, who immortalized it in her poetry.

The house also appeared in several well-known Soviet films,
including The Failure of Engineer Garin, starring Oleg Borisov;
scenes from Sergei Solovyov’s Melodies of a White Night, with
music by Isaac Schwartz; and Eldar Ryazanov’s The Key to the
Bedroom.

From the House with the Tower, a ridge of stones stretches
out into the Gulf — a natural landmark to which Akhmadulina
devoted three poems. The terrace overlooks the Gulf; in the dis-
tance, the Kronstadt Naval Cathedral; and beyond it lies open
water stretching all the way towards Sweden. The layout and
staircase of the Main Building have survived almost unchanged.
An old photograph of Bella Akhmadulina standing at its central
entrance can be compared with the building as it looks today —
the architectural lines still align.

Today, Alexei Goribol often stays in the legendary Cottage No.
20, spending his summers here, inviting musicians to rehearse
programmes for his Towards Vyborg festival, and hosting intimate
concerts even in winter. He does not treat the grand piano once
played by Shostakovich, Shchedrin, Gavrilin, and Tishchenko as
amuseum piece: instead, he uses it to prepare new programmes,
rehearse with fellow musicians, and work with his students.

The history of that era has never disappeared — it lives on in
the creaking steps of the old staircase, in the veranda door
handle polished smooth by countless hands, and in the ridge of
stones by the Gulf that remembers both Akhmadulina and Shos-
takovich. Everyone who comes here — composers, musicologists,
and performers alike — is, first and foremost, a dachnik. To join
this fraternity, all you have to do is stop. And observe.
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CeHHe-3UMHSS KOJIEKIIUS 2026/27
O Elie Saab BgoxHOBNEHA apT-cle-

Holi Hplo-Mopka 1990-X rofioB.
B Hell 0coO6eHHOe BHUMAaHUe yIenseTcs
BeuepHUM ayTduTam. OpraHsa, mudoH,
sddexTHBIE APATIUPOBKHU, MOIYIPO-
3payHble TKAHU ¥ MHOTOCJTIOHHbIE 00pa-
3Bl JIETKO TIPEBPAILAIT TePOUHIO KOJI-
JIEKIIHY B My3y XyHOKHUKA. DIopUcTH-
4JecKye MOTHBBI, BpYUHYI0 HAaHECeHHbIe
Ha IJIAThS U KaKeThl, OTChIIAI0T K 9KC-
IIpeCCUBHBIM paboTaM aMepPHUKaHCKOI0
xynoskHuKa Cas TBoMOIH.

he Elie Saab Fall/Winter 2026/27
Tcollection draws inspiration from

New York’s 1990s art scene and
places aparticular focus on eveningwear.
Organza, chiffon, dramatic draping,
sheer fabrics, and layered silhouettes
effortlessly transform the collection’s
heroine into an artist’s muse. Floral
motifs, hand-applied to dresses and
jackets, evoke the expressive works
of American artist Cy Twombly.
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biucTaTeIbHBINA Beyep

B ceHTs10pe OTKPBIBAIOT CBOY JIBEpHU JII0OUMBbIe TeaTpsl [leTepOypra.

DTO U He MOBO, AONIOTHUTH CBOH rapfiepob BedepHUMHU 06pa3aMu

[IJIS CaMBbIX JONT0XKOaHHBIX IpeMbep? K Tomy oke B LIYMe u [JJIT

€CTb BCe He0OXoauMoe /1711 He3a0bIBaeMbIX BEYEPOB.

A Dazzling Evening

In September, St. Petersburg’s beloved theatres open their doors for anew

season. What better occasion to add a few elegant evening looks to your

wardrobe for the most eagerly awaited premieres? And with everything

you need for an unforgettable night available at TSUM and DLT, the tim-

ing couldn’t be better.

Rene Caovilla for MVST — HacTos-
mas npeMbepa ce3oHa. JlereHgapHbIi
UTAJIbAHCKUH 00YBHOH IOM CO3/1aJI BJIe-
TAaHTHYIO BEYEPHIOI KAIICYITy, UCIOb-
3ysi IpeMHuaIbHbIe MaTepPHAJIbI U CTIOK-
HbIe peMeclIeHHble TeXHUKH, 61arogaps
KOTOpPBIM 00yBb IIpHoGpeTaeT Xapak-
TEPHYIO BBIPa3UTEIbHOCTD U I0BETIHP-
HYI0 TOYHOCTb HCIOIHeHUs. Ocobast
IeTab — GIecTsAast I0O0MBa, TOKPhI-
Tas GUPMEHHBIM HalblIEHHEM «3Be3J1-
Has NbIIb» ¢c3PeKTOM MeplaHus
npu xoxs6e.

Rene Caovilla for MVST is a true high-
light of the season. The legendary Italian
brand has created an elegant evening
capsule using premium materials and in-
tricate artisanal techniques, lending
each pair its distinctive expressiveness
and the precision proper of fine jewellery.
Aparticularly striking detail is the shim-
mering sole, finished with the brand’s
signature “Stardust” coating, which
sparkles with every step.

[JOTIONHAT BedepHUI 06pa3 KIaTyu
Valentino Garavani Carry Secrets. DTu
CYMOYKHU CJIeJIaHbI BPy4YHYI0 B MTanuu
1 OTJINYAI0TCS TAKOHUYHBIM CHUITYITOM
C OKPYIJIEHHBIM MEeTaUINYECKUM 3aM-
koM. OHU BBITIOJTHEHBI U3 CATUHA WU
3aMIIM U YKpalleHbl POCCBHINbI0 KPHU-
craanoB Swarovski, XxymosxecTBeHHON
BBIIIMBKOM U3 GHcepa U NaHeTOK UIN
06beMHBIMH ANTUIMKAIUAMU. BHYyTpU
KasKObIM KJIAT4 OTHeNIaH MATKOU KOXKel
Harma 1160 CATUHOM, YTO TOJIePKUBA~
€T MaCTepPCTBO UCIOTHEHU.

=

Valentino Garavani Carry Secrets
clutches provide the perfect last touch to
an evening look. Handcrafted in Italy,
these bags feature a sleek silhouette and
arounded metal clasp. Crafted from sat-
in or suede, they are embellished with
sparkling Swarovski crystals, intricate
bead and sequin embroidery, or three-
dimensional appliqués. Each clutch is
lined in soft nappa leather or satin, high-
lighting the exceptional craftsmanship
behind every detail.

Fsrnp
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Mouse House —
BceneHHas JIeTeu,
I'7Ie B3POCIIBIM
XOPOIIIO

[IpoBecTU Bech I€Hb C JETHMU, HE YCTATh

Y He 3aCKy4aTh, yCIEeTh HACIaIUThCS
NIPa3IHUYHOHN aTMOoCepo UIN yeTUHUTbCS

B TUIIMHE... DTO BO3MOJKHO, €CJTH BbI OKa3aJINCh
B Mouse House! 3mech 1 1eTAM U B3POCIIbIM
OIMHAKOBO KOM}OPTHO — 3TO IIAHC IIOOBITH

BMeCTe NN Pa3feinThCsA I1I0 UHTepecaM.
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Mouse House is

a World for Children
Where Adults Feel
at Home
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Spend the entire day with your children
without getting tired or bored, soak up the
festive atmosphere, or retreat somewhere
quiet... It’s all possible at Mouse House!
Here, children and adults alike can feel
completely at ease —a chance to enjoy time

together or pursue their own interests.

Peknama | 18+

eTcKas 30Ha — CAaMOCTOSTEIbHBIH IapK B MUHUATIOPE.
MHOToypoBHeBbI€ IAOMPUHTHI, FTOPKU X MHTEPAKTHUB-
Hble aTTPaKIHMOHbI — JII061Mble aKTUBHOCTH, KOTOpPbIE
OCTYIIHBI DHEPTUYHBIM IOHBIM T'OCTSAM B II060€ BpeMs rofa.
JIlo6uMoe pa3BiaedeHre MaJIbIIIeH — IapOBO3UK: OH KaTaeT
CBOUX TTACCAKUPOB eKeJHEBHO I10 CTPOrOMY pacCIUCaAHUIO.
[I1aHeTapuil C PETyIsIPHBIMU CeaHCAMHU IIPUBIEKAET CaMble
NBITIMBbIE MOJIOJble YMBI: 3[IeCh HHTepeC K Heu3BeJaHHOMY
BO3HArpaskgaeTca yIUBUTEIbHBIMU OTKPBITUAMMU. [I719 KPOX
MpeyCMOTPEH OT/IeTbHBIN MaHexk ¢ 6€30MaCHBIMU UT'PYITKa-
MH, TOPKaMU U MATKUMU KOHCTPYKIIUAMHU, TaM MOYKHO 0TI~
3aTh U UI'PATh IO MPHUCMOTPOM OAUTENIBHBIX B3POCIIBIX.

Bce UrpoBoe MpOCTPAHCTBO OYKBaJIbHO OKPYXKEHO PECTO-
paHoM. Ero reomeTpus TaKoBa, YTO He IIO3BOIUT POLUTENAM
YIyCTUTD U3 BUAY Jaske caMbIX aKTUBHBIX PeOAT — HEKO-
TOpBIE CTOITUKY 06eCIIeYnBaIOT IIPAMOH 0630p Ha IETCKYIO
30HY. A TeM, KTO X04eT HEMHOTO PacCIabUThCsA 33 Pa3rOBOPOM
WJIY CKOHIIEHTPHUPOBATh BHUMaHNe Ha BKyce eJlbl, Ha IIOMOIIb
NMpHUJEeT NpodeccroHaIbHAA HAHA. B3pocible TaKiKe MOTYT
IIPOBECTU BpeMs HaefuHe JPYT C APYyroM B OT[eIbHOM 3aje
«I'aTCcOU», HacIaKAasACh MAHOPAMHBIM BUOM Ha BoJbIryio
Hesky.

YpOBeHBb raCTPOHOMUYECKUX yIOBOIBCTBUH 30€Ch YU~
BUTEJIBHO BBICOK, UYTO PEeKO ObIBAET B IIOIOOHBIX IPOEKTAX.
llle¢-moBap Anekcaunp UioB co6paa MeHIO U3 130 MO3UIINH:
HUTaJIbAHCKAs KIaCCUKa COCEACTBYET C a3MaTCKUMU CIel[ha-
JAUTeTaMHU, pycCKUe TpaguIlMOHHbBIe 61f0[la — C TETKUMU 103U~
LUAMY 11 TpuBepskeneB ¢unocodun 30K. [1115 I0HBIX T'O-
cTell pazpaboTaHa OTAeNbHAA KapTa C yIETOM AUETUYECKUX
NnoTpe6HOCTEH, a BCe eCePTHI IPOUBBOAATCSA B COOCTBEHHON
KOHIUTEPCKOM.

Mouse House — upeanbHOe IPOCTPAHCTBO 1A IIpa3gHU-
KOB. [THU POXKIEHUS U CeMeHbIE TOPYKeCTBa 3[IeCh IIpeBpa-
IIaI0OTCA B COOBITHA, KOTOPBIE 3AIIOMHATCA HAJOJIT0, BEAb
pamocThb BCTpeuu OymeT HeM3MEeHHO JOIoIHEeHa BHUMaHHEM
K MHTepecaM pa3HbIX TOKOJIEeHUH.

TocTenpuuMHBIN Mouse House paj BceM, KTO IPOBOJUT
BpeMs ¢ CeMbéil — 6e3 cyeThI ¥ 6e3 He06XOAMMOCTH BEIOUPATD
MeXK]y CBOUMU MHTEpecaMu U HHTepecaMu pebeHKa Tak JIer-
KO OBITh CUaCTIMBBIMU BMecTe. OCOOeHHO TaM, TTe yKe Co3a-
JIU BCE YCTIOBUSAX [ PAIOCTHBIX SHEH.

o &

he children’s area is nothing short of a miniature amuse-

ment park. Multi-level mazes, slides, and interactive at-

tractions offer energetic young guests an array of excit-
ing activities all year round. A firm favorite with little ones is
the miniature train, which takes its passengers for rides ev-
ery day on a set schedule.

The planetarium, with regular shows, appeals to curious
young minds, rewarding their interest in the unknown with
exciting discoveries. For the very youngest visitors, there is
aseparate play area with safe toys, slides, and soft-play struc-
tures, where they can crawl and play under the watchful eyes
of adults.

Here, the restaurant quite literally surrounds the entire play
area. Its layout is designed so that parents can keep an eye on
even the most energetic children, with some tables offering
adirect view of the kids’ area. Those who would rather relax
over a conversation or focus on enjoying their meal can call on
the services of a professional nanny. Adults can also choose to
retreat into the separate Gatsby Room, while taking in pan-
oramic views of the Bolshaya Nevka River.

The culinary experience is remarkably sophisticated — some-
thing rarely found in venues of this kind. Chef Alexander Ishov
has created an extensive menu of 130 dishes, where Italian clas-
sics sit alongside Asian specialties, traditional Russian cuisine
alongside lighter options for health-conscious diners. A sepa-
rate menu has been developed for younger guests, taking dif-
ferent dietary requirements into account, while all desserts are
made in the restaurant’s own pastry kitchen.

Mouse House is the perfect setting for celebrations. It helps
to turn Birthdays and family occasions into truly memora-
ble events, where the joy of coming together is complement-
ed by thoughtful attention to the interests of every generation.

Welcoming and family-friendly, Mouse House is a place for
everyone who cherishes time spent with their loved ones. With
no rush and no need to sacrifice your own interests for your
child’s sake, it is easy to simply enjoy be-
ing together — especially in a place where ev-
erything has already been thoughtfully de-
signed for your happy day.
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OT UCKYCCTBa
K Moze

Komnerbenb UCKyCCTB, KAK U3BECTHO, HAXOLUTCS

B Uranuu. U uMeHHO UTaIbsIHCKaA MOJa,
pebObIBas B HEIIPEPBIBHOM JJUAJIOTE C HICKYCCTBOM,
KaskeTcs TaKOH NPHBIIeKaTeIbHON U aKTyaIbHOI.
B 6yTukax «KanremMup ¥ esnk» yxe JOCTYIIHBI
HOBBIE KOJUIEKIIUY OT JIYUIINX UTATbSIHCKUX
OpeHI0B: OHU He TOHATCS 33 OBICTPOTEYHBIMU
TpeHAaMH, a 06palaloTcs K BEeUHBIM LIEHHOCTSM,
LEHAT CUITy TPagULIMH — B 9TOM U 3aK/II0YaeTCA

CeKpeT 6e3yNpevyHoro KadecTBa.
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From arts
to fashion

Italy is, as we know, the cradle of the arts. And
today, Italian fashion, in its constant dialogue
with art, feels especially compelling and relevant.
That is why Cashmere e Silk boutiques offer new
collections from the finest Italian brands. Rather
than chasing fleeting trends, they opt for timeless
values, honouring the power of tradition — and

therein lies the secret of their impeccable quality.

Peknama | 18+

CEeHHMH KaMIelH «KameMup ¥ MejK» — 5TO JHUAJIOT
MOZBI 1 HICKYCCTBA. BIOXHOBIEHHBIE T€HUEM CTaPBIX !
M HOBBIX MaCTepOB, UJI€0JIOTY MOHBIX JOMOB Pa3MbIII-

JIAI0T O TOM, KaK IIPUHIIUITIBI CO3aHUA ITIOJIOTEH MOT'Yy T IIPpU-

MEHATHCA BMOJie, U KaK OHU BSaHMOHeﬁCTByIOT CIEHHOCTAMU
6peHJIOB U UX KJIMEHTOB. 30JI0TOE Ce4eHUe B Kpoe, 9TaJIOHHbIE ;

bopMBI IPH CO3MAHUM aKCECCyapoB, YYBCTBO IIBETA B ITAJIUTPE
KOJIJIEKITUH U B TO K€ BPEMS peMeCIIeHHBIH ITOJIX0/T K KasK/I0-

My OT[IeJIbHOMY IIpeIMeTy raprepoba, pydyHas pabora MacTe- |

POB, KOTOPEIE BLIGPAIN MOSLY [I€JIOM CBOEH XKU3HU U CIIysKaT
cBOEMY ITyTH, Kak 60/IbIINe XyJOKHUKH.

Fabiana Filippi aToit ocenbio BocmeBaloT HUTh, BO3BOASA Pa-

60Ty C Hell B HACTOAIMIMNH Ky/IbT. MOGHBIN T0M BIOXHOBHUJICS
durypamu cpasy iByX COBPEMEHHBIX XyL0KHHUI] — U3BECTHOU
WUTANbsSHKY popoM u3 CapauHuu Mapuu Jlai u snoHku Trxa-

py CuoTe! — y4enunsl Mapunst A6pamMoBud. O6e uccienyor :

IeperieTeHUs, CMBIC/IOBbIEe U BpeMEeHHbIe CBA3U Yepes HUTH,
co371aBasd U3 CBOET0 TOHYAHIIIEro HHCTPYMEHTa IIPeJIMeTHI,
II0JIOTHA U 11eJIble UHCTAJUIALU.

Peserico nooT oy *keHIIMHE U ee CUILYydTaM, CDAaBHUBAA
IUHaMUKY 5KeHCKOU IPUPOMBI C ABUKEeHNEM 3eMJIH. B aToM
noaxoge OpeH onpeneleHHO UCIBITHIBAET BIUAHUE CTa-

PBIX MacTepoB, KOTOphIEe B CO3JaHNUU KeHCKHX 06pa3oB 06-

palianuch K aJIJIerOpUsM U CHMBOJIAM *KUBOIHCHBIX SIBIIEHUH
HMPUPOJIBIL.

Simonetta Ravizza pa6oTaeT c TeMO¥l HacIeqUs, IPOBOIS |

ee yepes3 IIpu3My pas3HbIX 9II0X U crunei. Pockoib smoxu Bos-
POKOEHNS COCEACTBYET C 6OreMHBIM IINKOM 80-X roaos. bna-

TOPOACTBO LBeTa — GUPMEHHBIN 04epK GpeH/ia, IMIWHUHA pas :
i timeless nobility of the brand’s signature rich and refined co-

HaIIOMHHaEeT O TOM, UYTO IIOAJIMHHUKHY KUBYT BHE KaTeropuun
BpeMeHU U aKTyaJIbHbI BCerga.

|

his autumn campaign by Cashmere e Silk explores the

dialogue between fashion and art. Inspired by the ge-

nius of masters past and present, the creative minds be-
hind the fashion houses consider how the principles of paint-
ing can be translated into fashion, and how they resonate with
the values of the brands and their clients. The golden ratio ex-
pressed through cut and proportion, archetypal forms shap-
ing accessories, expert sensitivity to colour in the collections’
palettes —and at the same time, an artisanal approach to ev-
ery individual piece, each of which is the handcraft of masters
who have made fashion their life’s work, devoting themselves
to their craft with the dedication of great artists — this collec-
tion is all that, and more.

For Fabiana Filippi, the upcoming autumn is all about re-
vering the thread, elevating it to the very heart of its creative
vision. The fashion house draws inspiration from two contem-
porary artists: renowned Sardinian-born Italian Maria Lai and
Japanese Chiharu Shiota, a former student of Marina Abramov-

i i¢. Both explore interweaving connections across meaning and

time through thread, transforming this most delicate medium
into objects, works of art, and entire installations.

Peserico chooses to pay tribute to women and the female
silhouette by comparing the dynamic nature of femininity to
the movement of the Earth. This approach clearly reflects the
influence of the Old Masters, who often turned to allegory and
the symbolism of natural phenomena when portraying women.

Simonetta Ravizza explores the theme of heritage through
the lens of different eras and styles, juxtaposing the opulence
of the Renaissance with the bohemian chic of the 1980s. The

lour reminds us that true originals transcend time and remain

eternally relevant.
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O ciagocTu MuUpa.
CoBpeMeHHOe
UCKYCCTBO
Nuaoun

° Caza o Hanoanape
(mpunmux).
B. Pamew, Buwakxanart-
HaMm, 2026. X0ONICT, Macno.
Threshold Gallery

On the Sweetness
of the World.
Contemporary
Indian Art

o The Sage of Nandanar
(triptych).
V.Ramesh, Visakhapat-
nam, 2026. Oil on canvas.
Threshold Gallery

04.06

[J1aBHBIN IITAO,

TocymapcTBeHHBIN JPMUTAK

aKTYyaJIbHOI'O, JKHBOT'O ICKyCCTBa Wupuu B Poccuu 3a mmo-

BLICTaBKa SIBJISIETCSI TIEPBOH MacUITabHOHN SKCIIO3UIIeH

crenHue 15 1eT. Ha3BaHUe 9pMUTAKHON BBICTABKY OT-
chlIaeT K mpuTde «O ciagocTu Mupa» — croxeTy us «[losectu
0 MycTBIHHUKe Bapnaame u nHguiickoM napesuye Hoacade»,
MOy 4YHUBIIEN IIUPOKOE pacnpocTpaHeHne B CpegHEeBEKOBON
Pycu. [ToBecThb npefcTaBIsgeT XPUCTUAHU3UPOBAHHYIO Bep-
cuto 6uorpaduu Cugaxaprxu Fayramsel (Bynnsl HIakbAMYHH).
Ocoby10 pojIb B OpraHu3alliy IpoeKTa ChIrpajIu U3BECTHbIE
MOCKOBCKHE KOJJIEKIIMOHEePbI MHAUICKOr0 NCKycCcTBa Exa-
TepuHa U AHapeill Tepeb6eHUHBI. [IpOKUB MHOrO JIeT B [lenu,
OHU He TOJIBKO CTaJ! INTy60KUMU 3HATOKAMU WHIUHCKOHN
KYJIBTYPBI, HO ¥ COOPAJIN BIIEYATIAIONIYIO KOJIIEKIINIO COBpe-
MEHHOT'0 UCKYCCTBA, YaCTh KOTOPOH TaKKe OyHeT IIpeicTaB-
JIeHa Ha BBICTaBKe.
Kypatop BbicTaBKM — MapuHa BukToposHa Illyinb1l, 3aBe-
nytomasa OTaeaoM COBpeMeHHOro uckyccrsa ['ocymapcTBeH-
HOT0 DPMUTAXKA.
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The General Staff building,
the State Hermitage

living Indian art in Russia in the last 15 years. The title
of the Hermitage exhibition references the parable
"On the Sweetness of the World" — a story from the Tale
of the Hermit Barlaam and the Indian Prince Ioasaph, which

The exhibition is the first large-scale display of current,

i circulated widely in mediaeval Rus’. The tale is a Christianized

version of the biography of Siddhartha Gautama
(Shakyamunix Buddha).
A special role in the organization of the project was played

i by the well-known Moscow collectors of Indian art, Yekateri-

na and Andrei Terebenin. Having lived in Delhi for many years,
they have not only become profound connoisseurs of Indian
culture but have also assembled an impressive collection of
contemporary art, part of which will also be presented in the

i exhibition.

The exhibition curator is Marina Schulz, Head of the Con-
temporary Art Department at the State Hermitage.

®OTO IKCMO3ULUM NPeAOCTaBAEHO Npecc-cNyX60i My3es

The photo of the exhibition is provided by the Press Office of the Museum

4yaeT OKOJIO 120 HKCIIOHATOB. OHa BIIepBbIe IIPeiCTaBIIA-

eT KpyInHelee cobpaHye )KUBOIIUCHBIX IT0JI0TeH HBa-
Ha lllunrkuHa U3 Pycckoro Mysed, a TaKske IPOU3BeIeHUA Ma-
crepa 13 TpeTbsAKOBCKOM rajepen, locyqapCcTBEHHOT0 My3es
n306pa3uTEeNbHBIX UCKyccTB Pecniy6nuku TaTapcTaH, Ha-
IIMOHAJIBHOTO Xy[0XKeCTBEHHOro My3es Pecriybnuku Bena-
pych U APYTHUX.

VBaH [IIMITKUH 10 IpaBy 3aHUMaeT 0C060€e MECTO B HCTO-
PHHU PYCCKOT0 UCKYCCTBA. B ero npousBeeHuAaX COeJUHAIT-
cs HabMoaTeTbHOCTD YUéHOT0, BHUMAaTeIbHOE OTHOIIEeHHe
KHaType UI1yboKue 5MOIUHU, KOTOPbIe BBI3BIBAET UMEHHO
ponHas npupopa. [IInmKuH 6611 yOeskaeH, 4To MOATUHHBIN
Mei3ax porKAaeTCsA U3 TUYHOTO ONbITa U TAMSATH — U3 TeX
BIIeYaTIIEHUH, KOTOpble pOPMUPYIOTCS y YeJIOBEKA C IeTCTBA.

JKCHO3UIINS BBICTABKY BBICTPOEHA KaK ITOC/Ie/I0BATEIbHbBIN
pacckas o TBOpYecKoM IIyTu MacTepa. E€ nocelieHue craHeT
HACTOSIINM IIyTelleCTBUEM B MUP PYCCKOH MPUPOMBI, BLOX-
HOBUBIIEH Xy0’KHNKA HA CO3[JaHHe JIyIIIUX TPOU3BeNeHUN.

PeTpOCHEKTI/IBHaH MoHorpaduyiecKkas BbICTaBKa BKIIIO-

HNBaH IHIHUINIKUH.
Pycckuu sec

Pycckuii Myseii,

KopIryc benya

25.04

proximately 120 works. For the first time, it brings to-

gether the largest collection of Shishkin’s paintings from
the Russian Museum, alongside works by the master from the
State Tretyakov Gallery, the State Museum of Fine Arts of the
Republic of Tatarstan, the National Art Museum of the Repub-
lic of Belarus, and others.

Ivan Shishkin rightfully occupies a unique position in the
history of Russian art. His works combine the observation-
al eye of ascientist with a deep reverence for nature and the
profound emotions evoked by his native landscape. Shishkin
was convinced that an authentic landscape arises from per-
sonal experience and memory often rooted in the impressions
formed in childhood.

The exhibition is structured as a chronological narrative,
tracing the artist’s creative evolution. A visit to the exhibition
becomes averitable journey into the world of Russian nature
that inspired his finest works.

The retrospective monographic exhibition features ap-

09.11

Ivan Shishkin:
The Russian
Forest

The State Russian Museum,
the Benois Wing
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CIIeHa IenCTBUA

My3eliHO-BhICTABOYHBIT
KOMILJIEKC «MaHex»

Coro3a TeaTpaIbHBIX AesaTeslell PoccUy U IpecTaBiIs-

eT co60¥ MacIITaOHBIH IPOEKT O TeaTpe, ero 3aKoOHaX
1 IeHCTBYIOLINX JIUIAX — OT/EJIbHBIX IEPCOHAIINAX, TEATPAIIb-
HOM cOO0OIIeCTBe B I[eJIOM U, KOHEYHO, 3pUTesie. ITO He TUHEH-
Has UCTOPHUSA PA3BUTUSA OTEUYECTBEHHOTO TeaTpa, a MOMbITKA
nepefaTh YMOIMOHAIBHOE NTEPEXKUBAHIE OT CIEKTAKIIA 110~
CpPeACTBOM KMBONHKCH, I'padpUKHU, CKYIBIITYPEI ¥ BUI€0Ap-
Ta. Bakcrmosunuu 6yayT mpefcTaBIeHbl 3HAKOBEIE 1S PyC-
CKO1 CIIeHBI IOCTaHOBKH; 3HAUMTeNIbHOE BHUMaHHUe TaKxke
OyHeT ymesleHO HICTOPUYECKOMY U 00LIeCTBEHHOMY KOHTEK-
CTy UX CO3TaHUA.

BBICTaBKa «CIiieHa gefcTBUS» IPUYPOUEHa K 150-JIETHIO
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24 cenTaopsa 2026
September 24, 2026

14 peBpasia 2027
February 14, 2027

The Action Scene

The Manege Museum and
Exhibition Complex

niversary of the Union of Russian Theater Artists and is

afar-reaching project exploring theater, its principles and
key personalities — individual figures, the theater community
in general, and, of course, the spectator. This is not a straight
account of Russia’s theater history, but rather an attempt to
convey the emotional experience of a production through paint-
ing, graphic art, sculpture, and video art. The exhibition will
show the stage productions, which are iconic for the Russian
stage; it will also specifically focus on the historical and social
context of their making.

The Action Stage exhibition is dedicated to the 150th an-

®oTo npefocTaBneHo npecc-cnyx60i MBK «MaHex»

Photo courtesy of the press office, Manege

KOHCTAaHTUH

1 BiragyuMup
MaKkoOBCKHe.
JIT060Bb 3eMHas

1 JII0O0Bb HeOEeCHAS

Hy TUIlMaHa, pacKpEIBAOIIEMY TeMy 1106Bu. Kak oT-

MedaeT UCKYCCTBOBEI, CIIEeIIaINCT [0 TBOpUecTBY Ma-
KOBCKUX, E. B. HecTepoBa, «aieropus rno3BoiseT pacliupUuTh
$OKYC BOCIPUATHUS, 8 TApMOHUS, POk AaeMas IO THHHBIM HUC-
KyCCTBOM, IPUMUPSET MIPOTHUBOPEUN, TI03BOJIAA 3PUTEITIO
cHenaTh CBOU BBIGOP MeXKAy MPaBIOH U KPacOTOMH, UIeaioM
1 00BIIEHHOCTBIO, PEaJIbHOCTHIO U BOOOpaskeHHeM 6e3 yuep-
6a 171 UMUJIXKA XYTOXKHUKOB».

I[IpencTaBUTENN HECKOJIBKUX ITIOKOJIEHHH pofa MaKOBCKUX
OBLIH IesITeIAMH KyIbTYPBI U HCKyCcCTBA. [Ipon3BeieHNs Ta-
JAHTIUBBIX OpaTheB KoHcTaHnTHHA (1839-1915) ¥ Bragumupa
(1846-1920) MaKOBCKUX II0OTb30BAJINCH 3aCITYKEHHOH IOy ISP~
HOCTBIO ellle IIPU JKU3HU XYI0KHUKOB: 06a 6paTa CMOIJIH Op-
raHM30BaTb CBOIO TBOPYECKYIO JKU3HB TaK, YTO UX TBOPUECKOE
Haclleiue MOXKeT PacCMaTPHUBATHCA KAK OPraHHNIHOE LIeTIOE,
B KOTOPOM pa3HbIe aCHEeKTHI YeJI0BeYeCKON JKU3HU ITPEefICTaAB-
JIeHBI CKBO3b IIPU3MY JTI0OBU K YeJIOBEKY U K HICKYCCTBY.

Ha BpICTaBKe IIPEACTaBIEHO OKOJIO 170 paboT 6parseB Ma-
KOBCKHX 13 6oJlee YeM TPU/ILATH FOCYyAapCTBEHHBIX M YACTHBIX
My3eeB U OoJlee ecATKa YaCTHBIX COOpaHU.

BeicTaBKa mpuypoYeHa K 180-neTuio BraguMupa Makos-
ckoro (1846-1920).

I I a3BaHUe€e BBICTABKH aJIJIETOPUYHO U OTCBHLIAET K IIOJIOT-

|

Konstantin

and Vladimir
Makovsky.

Earthly Love

and Heavenly Love

3 UI0HA 13 ceHTAOpS

June 3 September 13

o Cyo Ilapuca. MakoBcKuUi
K. E. XoncT, macno. 1889.
Co6panue Myses dabepixe,
KynbTypHO-HUCTOpHUUecKoro doHaa
«CBA3b BpeMeH».

My3eit
dabep:xre

The Judgement of Paris. Konstantin
Makovsky. Oil on canvas, 1889.
Faberge Museum collection,
Cultural and historical Foundation
«Link of times».

Fabergé
Museum

that explores the theme of love. As art historian E. V. Nes-

terova, a specialist in the Makovskys’ work, notes: “Al-
legory allows us to broaden the scope of perception, while
the harmony born of true art reconciles contradictions, ena-
bling the viewer to choose between truth and beauty, the ide-
al and the everyday, reality and imagination — without in any
way diminishing the artists’ image.”

Several generations of the Makovsky family gave us impor-
tant figures in culture and the arts. The works of the talented
brothers Konstantin (1839-1915) and Vladimir (1846-1920) Mak-
ovsky enjoyed well-deserved popularity even during their life-
times. Both artists managed to organize their creative lives in
such a way that their legacy can be seen as an organic whole —
one in which different aspects of human life are presented
through the prism of love for both humanity and art.

The exhibition features around 170 works by the Makovsky
brothers, drawn from more than thirty state and private mu-
seums, as well as over a dozen private collections.

The exhibition is timed to coincide with the 18oth anniver-
sary of Vladimir Makovsky (1846-1920).

The title is allegorical and references a painting by Titian
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ABTOpr KoHUenuun n KypaTtopbl BbICTaBKNU:

FocynapcTBEHHbIH DpMUTaX:

T. H. JIexo8u™, KAHOUOAM UCKYCC 0 il HayHbLil

compy Omoena 0HO0eBPONeIicK0z0 NPUK. uckyccmsa

T. H. Kocoyposa, Kao ucKyce deHus, jas

Cexmopom 0exop -np 0 uckyccmsa Omoena 3anao-
p 1CK020 NPUKNAO! uckyccmea

CaHKT-MNeTep6yprckas rocyaapcTBeHHas XyA0XKeCTBeHHO-Npo-
MbilLJIeHHas akageMus umeHu A. J1. LUTurnuuya:

I. E. IIpoxopenko, Kanouodam uckycc , HAHANHUK HAYY-
HO-Memooueckozo omoena

I. A. Bnacosa, 3acayxcenHblii pa6omnuk kKynsmypwl Poccuiickoii
Dedepayuu, 0oyeHm

XVAO}KHMKM BbICTaBKu:
0. A. Cyuxos u 3. B. Kanenwou

'pagduyecknii an3ariH BbICTaBKN:
E. JI. Bonkosa

3BYyKOpEMKUCCEP BLICTABKU:
II. Xospaues

KoopaunHaTop npoeKTa:
C. A. JlayeHko, coBemHUK zeHepanvHozo oupekmopa Locyoap-
CMBEHHOZ0 DpMUMAaNa

| SPB.D MY3EHW // MUSEUMS

bAPOH
HITUTInMII

[TogBUT TPOCBEIIEHHON
6J1aTOTBOPUTEJBHOCTHU

BrIcTaBKa IIPHYypoOY€eHa K 150-TIETHIO CO

OHA OCHOBaHUA L[eHTpaanoro y4aununiga

TEXHUYIECKOTO pPUCOBaHUS 6ap0Ha ITurnuna.

DKCITO3UIUSA TOATOTOBJIEHA BpMI/ITaDKeM COBMECTHO

c CasKT-IleTepOyprckoi rocyqapcTBeHHON

XYHO0KECTBEHHO-TIPOMBILIIIEHHON aKalieMuen

ruMeHU A.JI. lllTurnuna v ee MyseeM.

Tekct Hamanvu FOxapesoii

27.06.2026

Exhibition Concept Authors and Curators:

The State Hermitage Museum:

T. N. Lekhovich, PhD in Art History, Senior Researcher, Department
of Western European Applied Art

T. N. Kosourova, PhD in Art History, Head of the Decorative and
Applied Arts Section, Department of Western European Applied Art
Saint Petersburg Stieglitz State Academy of Art and Design:

G. E. Prokhorenko, PhD in Art History, Head of the Research and
Methodology Department

G. A. Vlasova, Honored Worker of Culture of the Russian Federation,
Associate Professor

Exhibition Designers:
Yu. A. Suchkov and E. B. Kapelyush

Exhibition Graphic Design:
E. L. Volkova

Exhibition Sound Director:
P. Khovrachev

Project Coordinator:

S. A. Datsenko, Adviser to the Director General of the State
Hermitage Museum
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BARON
STIEGLITZ

A Feat of Enlightened
Philanthrop

The Exhibition marks the 150th anniversary
of the founding of Baron Stieglitz’s Central
School of Technical Drawing

The exhibition has been organized by the
State Hermitage in collaboration with the
Saint Petersburg Stieglitz State Academy

of Art and Design and its museum.

Text by Natalia Yukhareva

Mamne:x MaJjoro JpMuTaka

GHapy’KHBas B CIHCKe co3[aTenel BHICTAaBKU «Ba-
pou LITurnun,. «IIogBUT MPOCBEIIeHHON 671ar0TBOPU-

TEJIbBHOCTH» (ba.MI/I.T[I/II/I Kamnemntom u Cy‘{KOB, MHOrue

3pUTEeNN BOCXUIIEHHO BCIIOMUHAIOT 3aMedaTe/IbHbIe IIPO-
€KTBhI, CO3[JaHHbIE 3TUM [Iy9TOM, U He3aMe/JJIUTEJIbHO II0KY-
MaroT 6uneT B OpMuTaxX. Kakmgasa X 9KCIIO3UIINA — yClla-
IaTmas, a Jjg yMa — BO3MOXKHOCTb CUMTHIBATh 6eCuMCcIeH-
Hble MeTadOphl M HACIAKAATHCA CMBICIAMU U TIO3TUKOH,
BOIJIOIIEHHOHN B apXUTEeKTYyPHOM 3aMbIciie. KaskeTcs gaxe,
4To0 6e3 oMM Maruy HU O[UH IPOEKT 3TOr0 TBOPUYECKOro TaH-
nema He 00XOgUTCH.

Mgl monpocuiu OMuIia bopucosruya Kamnesntonia pacckasaTb
0 TOM, KaKHM ObLI IIpoliecc IIOUCKa BU3YaIbHOTO A3bIKa BHICTaB-
KU, U KaK B 9TOM IIPOeKTe paboTaloT pa3Hble COCTABIISIONIE.

ApXUTEKTypa, CBET, clieHorpadus, HappaTUB — DMUIb
Kamnemnrom u I0puit Cy4YkoB BHOBb COTBOPHIIN MHOTOCIIONHYIO
KPacoTy CMBICJIOB. 3pUTEJIb 3[,eCh He IIPOCTO II0OCETUTEIIb BbI-
CTaBKH, OH II0NIaJlaeT B XpaM UCKYCCTBA, i€ €CTh U apXUTEeK-
TypHBIE NepeKINYKU CO 3aHMNeM aKaJeMUH, U BepTUKAaJIH,
ycTpeMIIeHHbIe K HeOy Kak MeTadophl BEICIIEH I[e/H, U Bepe-
HUIIBI 00Pa30B, CTUJIEH, IPEMETOB, KOTOPBIE BOT y3K€ 100 JIET

bopMupyIoT r1a3 1 pyKy Tex, KoMy Ha pojy HalllCaHO CTaTh
! become Artists with a capital “A”.

Xy,E[ODKHI/IKOM 1 BO3BOAUTH peMecCJio B I/ICK.yCCTBO.

04.10.2026

At Small Hermitage Manege

he names of Emil Kapelyush and Yuri Suchkov, listed

among the curators behind the exhibition “Baron Stieg-

litz: ‘A Feat of Enlightened Philanthropy’,” instantly evoke
fond recollections of the remarkable projects created by this
duo and make one buy a ticket to the Hermitage at once. Each
of their projects is a feast for the eyes and, for the mind, an in-
vitation to unravel countless metaphors and savor the layers
of meaning, instantaneity, and poetry embodied in the archi-
tectural concept. Indeed, it sometimes seems that no project
by this creative tandem ever lacks a touch of magic.

We asked Emil Borisovich Kapelyush to tell us about
the process of finding the exhibition’s visual language and how
its various elements work together in this project.

Architecture, lighting, scenography, narrative—Emil Kape-
lyush and Yuri Suchkov have once again created a multilayered
tapestry of beauty and meaning. Here, the viewer is more than
simply a visitor to an exhibition: they enter a temple of art,

© where architectural echoes of the Academy’s building coexist
© with soaring verticals reaching toward the heavens as meta-
© phors for a higher purpose; here awaits a procession of imag-
" es, styles, and objects that for 100 years have shaped the eye

and hand of those destined to elevate craft into Art — and to
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3aMbICeJI

Omunb Kanenow

«Ko20a mbl HauuHAIU — dyManu, umo cayuail noumu 6e3nadedic-
Hulll. Yem Ml pacnonazaem? Bonbuioe KOLU1YECMB0 KPacusble
seujell, npocnasnenue docmoiineliwezo JuuiuuLa u 8Kia0 8 3Mmo
cesamoe deno IImuenuya ullonosyosa. Cpasy cmaio NOHAMHO,
Ymo 5mozo HedocmamouHo. Mbl UcKARU 8U3YALbHBLE £00 U NPUH-
uun, 80Kpye Komopozo dpamamypeuiecku pasgepHemcs 0CHO8-
Hoe cobbumue, deticmeue. M eom 30ect §J HAC POOULACH MbLCD,
umo amo moxcem 6btmb dopoza yusunudayuu. Mnu pexa. Ochos-
HOA peKa, 6e0YW,asn U3 AHMUYHOCMU 8 HAWe 8PeMS, 4 8 Hee 8-
salomcsa majenbkue peku u pyuetiku. M3 amozo ysce 8U3YAabHO

803HUK x00 ¢ dnunHoll nepcnekmusotll. C denenuem amoii nepcnek- :
muebl Ha mpu Hepa. Takas aprumekmypa 6bl8aem 6 CAKPALb- |
HBLX Npocmparcmaax U6 20podckoll cpede. BajicHo 6bL10 nepe- |

damb u CAKPAAbHOCMD U NYALC HUSHU».

BeicTaBKa paboTaeT C TPEXIACTHBIM CIOKEeTOM. B 1eH- |
TpaJbHON YaCTHU — UCTOpHUYeCcKas [IepCIeKTHBA: OT UUITUMa- |
HOBCKHUX HaxomoK dyepes Pum, XII Bek, XIV BeK, MaHyCKpUII- :

TbI, Cpe/IHEeBEKOBbeE 10 yOUBUTEIbHBIX LINanep. U 31ech xe —
IpeKpacHble UCTOPUYECKYe BUTPUHEI U3 My3ed L Turauia:
OpPUTHHAJILHON GOPMBI, YaCTh U3 HUX B BUJIe 0benncKa 1 Kyba,
¢ MeTaJITNYeCKUMH paMaMHU, Ha pUTyPHBIX HOJKKaX. B 1eBoM
«Hede» pe/IMeThl, HATIOPMOPTHI U CTy[leHYecKre paboThl 3a-
TeHINBO NeperieTeHbl M B3AaUMOJEHCTBYIOT MEXKIY CO60M
B IUAJIOTaX «YUUTENb-yIeHUK», <IIPeIMEeT-HaCMOTPEHHOCTD»,
«UCTOYHUK-KOMUs». IIpaBbIil «Hed» — My3elHasd KIacCHKa.
3mech ysHaBaeMbIi yike xof AysTa «Kamemionr & Cy4KoB» —

«HAaTIOPMOPT KaK MHCTAJITIANNSA» — ITO3TUYHO U U3SAIIHO CO-
6HpaeT OKCIIOHATBhI BO BpEMEHHEbIE, reorpa(bnqecmde U TeMa-

THUYECKHE CIOKETHhI.
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The Concept

Emil Kapelyush

“When we set off, we thought the task was almost hopeless. What
did we have to work with? A vast array of beautiful objects, a cel-
ebration of atruly remarkable school, and the contributions of
Stieglitz and Polovtsov to this noble cause. It immediately became
clear that these things alone were not enough. We were searching
for avisual device — a guiding principle around which the central
event, the action, could unfold dramatically.

And that was when we came up with the idea of a road of civili-
zation. Or, better still, a river. A great river flowing from antiquity
into the present day, fed by smaller rivers and streams. From this
metaphor emerged the visual idea of a long perspective, divided
into three naves. This Rind of architecture can be found both in
sacred spaces and in the urban environment. It was important to
convey both a sense of the sacred and the pulse of life.”

The exhibition is based on a three-part narrative. At its cen-
ter is ahistorical perspective: from Schliemann’s discoveries
through ancient Rome, the 12th and 14th centuries, manuscripts
and all the Middle Ages have to offer, culminating in some mag-
nificent tapestries. This section also features beautiful historic
display cases from the Stieglitz Museum — distinctive in form,
some shaped like obelisks or cubes, with metal frames resting
on elegantly shaped legs.In the left “nave,” aset of dialogues.
All in pairs — objects, still lifes, and student works, intricately
interwoven, engaging in dialogues between “teacher and stu-
dent,” “object and its expert visual perception,” or “source and
copy.” The right “nave” embraces the classical museum tradi-
tion. Here, the now recognizable Kapelyush e Suchkov device
of the “still life as installation” poetically and elegantly brings
exhibits together into narratives spanning different periods,
geographical regions, and themes.

HpeHMeTBI KRak OTPasKEeHUI

Omune Kaneniow
«Ins HAC CMALO 8AHCHLIM U NO360JUJLO PA3EUSAMb HAUWLY
udeto Mo, WMo yuuauuie, K CLacmuio, xpanum ponosl. A 8 Gon-
0ax noMumo npedmemos MH020 U JueHUuuecKux pabom KoHua
XIX — Hauana XX eexoe. [Toumu ece amu npedmembl C83aHbL
C HAMIOPMOPMAMU U WKOAbHBIMU 300QHUSAMU, KOMOPble 8 MO
8PeMSA BbLINOAHALU cCMYyJeHmbl Yuuauuwya. M y Hac NOLYUULACH
moHkas ucmopus ompadycenus. To ecmb, y Kaxc0ozo npedmema
ecmb 3epkaio uiu daxce Heckonbko 3epkan. Takue ompajxceHus
ompadxcerutl. 4 0anbuie 3Mo monbko YMHOHCAEMCA, NOCKONbKY
mom, Kmo CMOMpPUmM Ha HUX, moxce ompaxcaemcs. Ilpu amom
poxcoaemcs HeKas MHOHXCeCmeeHHOCMb peakyull Ha npousse-
denue uckyccmea. MHO}#ecmeeHHOCMb 3epKal U OMpaXceHul,
pednexcuil u peaxuyui.

Xomen 6bl ew,e ommemumb, YUMo Ha 8blcmaske MH020 You-

gumenbHblX Npedmemos U pabom 6blcOK020 Kauecmsa, KaK
¢ from the collections of the Hermitage and the School were made

HU CMpPAHHO, 6e3bLMAHHbLY asmopos. 3auacmyro 8 Mys3eax, Ha

8blCMABKAX Uil IKCno3uyuax, nocemumenu npoxoaﬂm MUMO |

makux npedmemos. Mol CMOAKHYAUCH C MeM, WMo MHO2Ue HKC-
noxamsl u3 GoHOa IpMUMAHCA U YUULUW,Q 8bINOTHEHbL 8 HEBePO-
SAMHBL MeTHUKAX, 3auacmylo celivac 0aice ympaueHHblX. DMo
yousumesnbHble MexHON0ZUU U 8blcovalluuil yposernsb uckyc-
cmea. Bom Ha 2mo co8epuleHHO MOYHO HYHCHO 06paMUMb 8HU-
MaHUe, U 5Ma 8bICMa8Ka, KaK MHe Kaj#emcs, NoMo2aem 8325~
HYmMb no-Hosomy Ha amu wedespsbl. [la, Hecmomps Ha npozpecc,
HAM NO-NpexcHeMy ecmb YeMy NOYHUUMbCS §J CMAPbLX, NPU IMOM
dadice 6e3bIMAHHBLL MACMEPOB».

Ha BbICTaBKe, C OTHOH CTOPOHBI, YAUBIISET, & C IPYTOH CTO-

POHBI, KaK B CKa3KaXx LLIaxepesaJ:Lbl, 3aBOpaKUBaeT obunue

HKCMOHATOB. MIX MHTepeCHO PacCMaTPUBATD, UCCIIEIOBATH,
n3y4aThb. Thl Kak OyATO IOMagaenb B HEKYIO0 BBIMBIIIIECH-

HYI0 IPeMEeTHYI0 BCeJIeHHYI0, KypaTop KOTOPOM, He 3eMHOH !

HUCKYCCTBOBE] UJIM COTPYAHUK My3esd, a caM AToJoH. 1 fa,

€CTb OILIyIIeHHe, YTO, BHUMATEIbHO U CKPYIyJIe3HO UBYUYUB |
BBICTaBKY, Thl KaK Gy TO 9KCTEPHOM OKOHYUII MUHU-KYPC |

I10 UCTOPUU UCKYyCCTBA. YOuBUTENbHO.

Objects as Reflections

Emil Kapelyush
“What was crucial for our idea and allowed us to develop our idea
further—was that, fortunately, the School has preserved its col-
lections. Alongside the objects themselves, they contain numerous
student works from the late 19th and early 2oth centuries. Almost
all of these objects are still lifes and the academic assignments
completed by the School’s students at the time. This gave rise to
a subtle interplay of reflections. Each object has a mirror, or even
several mirrors—reflections of reflections. And the effect only mul-
tiplies, making every observer into a part of that reflection as well.
This creates a multiplicity of responses to a work of art: a multi-
tude of mirrors and reflections, of response and reaction.
I'would also like to point out that the exhibition features many
remarkable objects and works of exceptional quality that, sur-

prisingly, were created by anonymous artists. Visitors often

tend to pass such objects by. Yet we discovered that many pieces

using extraordinary techniques, some of which have since been
lost. They represent astonishing craftsmanship and artistry of
the highest order. This is certainly something worth paying close
attention to, and I believe this exhibition helps us see these mas-
terpieces in a new light. Yes, despite all our progress, we still have
much to learn from the masters of the past—even those whose
names have been lost to history”

The sheer abundance of exhibits is astonishing and utter-
ly mesmerizing—like the Scheherazade tales. Every single one
invites you to linger over it, explore it, and study it closely. It is
as though you have entered an imaginary universe of objects
curated not by an earthly art historian or museum profession-
al, but by Apollo himself.

After examining the exhibition carefully and meticulously,
one cannot but feel that they have somehow just completed an
accelerated mini-course in art history. Remarkable.
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OTOOP IKCIIOHATOB

Omunb Kaneniow

«ITonauany 6bL0 CLOHCHO pabOMaAMb C MAKUM 00ULUEM IKCNO-
Hamos. Ho, cmonKHY8WUuCh ¢ JOUBUMENbHBIMU XPAHUMENAMU U
Kypamopamu, — mpenemublMu, MOHKUMU, PaHAMAMU C80e20
dena, ¢ UX 3HAHUAMU, WKOLOT — Mbl NOHALU, YMO HYHCHO NONPO-
6osamb «cOenambs NOKLOH» 8 UX CMOPOHY. MU Atodu decamu-
JleMuUsMU COXPAHSAIOM U UBYUAIOM NOMPScAowie 8eull, Komo-
pble oueHb pedko nonadalm Ha 8bICMABKU. JMOM Npoexm oKa-
3Q1CA UCKIOUUMENbHOU 803MONCHOCMbIO NOKA3AMb XOMS 6bl
wacmbs smux yousumensvrulx dpazouernocmeti. Koneuno, gbicma-
8UMb 6CE HEBO3MOMNCHO, KOLUUECMB0 apmedarmos, U3 KoOmo-
PbLX Mbl 8bL6UPANU UBHAUANLHO 6bL0 02pomHo. Hac cnacno
mo, umo y yuunuw,a IImuznuya 8 e2o0 nepgom useoode He 6bLL0
3a0auu cobpamsb My3eliHy10 KOLNEKUUIO NO KAKUM-MO 02U~
4ecKu 8blCMPOEHHbIM NPUHUUNAM. [Na8HbLE UX opuenmup —
scmemuka. B Konnexyuu cocedcmeosail npedmemst U3 pasHbly
epemeH U yusuiusayuil. ¥ Ml pewiunu, 4mo Ham He ciedyem
Oblmb CAUUWLKOM WenemuibHblMU, Mbl He Nblmaiuch cenams
0m6op MOUHO N0 HNOXAM, GUSUAUSAUUAM U cuasM. [Tosmomy
3pumesnb Moxcem ysudems psadom 0080JbHO NPOMUBOPEUUBLLE
sewju. [mnagHoe, Wmo OHU no00epiHcUBAIOM U conpseaiomcs opye
¢ 0py20M 1O CMBLCALY. 30 CUem 9M020 Mbl CMOZLU UCNOLb30BAMD
docmamouHo 06w upHblil Mamepua. I[JToHauary xomenocs cde-
namb 6onee scecmrkuil omoop. Ho... Cmompuws Ha xpaHumenet,
suduwb, KAK MpenemHo, ¢ Kakol omoauell U cayrceHluem OHU
OMHOCAMCA K c80eMYy 0elly, U cmapaewbecs Hallmu Komnpomuce-
Huill gapuarm. Jymaio, Yy HAC NOAYUULOCH>.

B 11eHTpaIbHO YaCTH BHICTABKY Hellb3s He 00paTUTh BHU-
MaHHe Ha BUAEOIPOEKIUH, CO3JaHHbIe KNHOOIEPaTOPOM
U MegUaxy[oXKHUKOM AHHOH AMILTeeBoil. CBOABI, KakK OyA-
TO IepeIIeNThIBAsACh, PA3rOBAPUBAIOT CO 3pUTeneM. U morpy-
JKAIOT B Maruio y4eHH4ecTBa, TBOPUECTBA, IPEEeMCTBEHHOCTH.
Yapyiomiee BoIme6CTBO.

Ecnu oTTaIKUBATBCA OT TOTO, YTO UAESA 9TON BBICTABKH —
«My3eH B My3ee», YTO OUeHb CO3BYYHO HapPaTHUBY, KOTOPBIH
ceflyac 4acTO UCIIONIb3YETCs B CIIEKTAKIIAX — «TeaTp B Tea-
Tpe», TO 3TU MPOEeKINHU TTO06HEI HEKHMM 06pa3aM, KOTopble
33J1aI0T TOH U HACTPOEHUE.
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Selecting the Exhibits

Emil Kapelyush

“At first, it was difficult to work with such an abundance of exhib-
its. But once we met the remarkable collection keepers and cura-
tors — sensitive, perceptive people utterly devoted to their work,
with their profound knowledge and expertise — we realized that
what we wanted was, in a way, to pay tribute to them. For decades,
these people have preserved and studied extraordinary objects
that very rarely make it into exhibitions. This project offered an
exceptional opportunity to show at least some of these remark-
able treasures.

Of course, it was impossible to display everything: the number
of artifacts we initially had to choose from was enormous. What
helped us was the fact that, in its original incarnation, the Stieg-
litz School did not set out to build a museum collection according
to any rigidly structured principles. Its primary guiding principle
was aesthetics. Objects from different periods and civilizations
existed side by side within the collection.So we decided that we,
too, should not be overly strict. We did not attempt to organize our
selection precisely by period, civilization, or style. As a result, vis-
itors may encounter rather disparate, even seemingly contradic-
tory objects placed alongside one another. What matters is that
they complement and connect on the level of meaning. This allowed
us to draw on a fairly extensive range of material.

Initially, we wanted to make the selection much more rigorous.
But when you realize with what dedication, and almost devotion,
collection keepers bring to their work, it is natural to try to find
a compromise. In that, I think we succeeded.”

In the central section of the exhibition, one’s eye is imme-
diately drawn to the video projections created by cinematog-
rapher and media artist Anna Ampleeva. The vaults seem to
whisper to one another, speaking to the viewer and drawing
them into the magic of learning, creativity, and artistic conti-
nuity. An enchanting experience.

If we take the exhibition’s underlying concept to be that of
a “museum within a museum”—an idea closely related to the
“theatre within atheatre” device so often used in contempo-
rary productions — then these projections can be perceived as
akind of visual imagery that establishes the tone and atmo-
sphere of the entire exhibition.

®doTorpacdmu npefocTaBneHbl npecc-cyX6oi myses

Photos are provided by the Press Service of the Museum

Bupneonpoeknnuu

Amunb Kanenow
«Mpbl He xomenu, Wmo6bl Mo 66l UAAOCMPAMUBHASL LCTO-
pus, kapmuHrku no meme. Ham 8axcHo 0bl10 nepedamsb ammoc-

¢ Humu. 1 amo makoe gudenue, COH, Heynosumas cy6cmauu,ua.

nyms yepes pyuHsl U 06pa3sl nodell kak ceudemenbcmaea epe-
MmeHu. Bce amo, KoreuHo, 00HcHO pabomams Ha ypoere nodco-
3HAHUS. IMO He CONUPYIOW,as UCTMOPUS, OHA Ckopee noddepacu-
eaem u 0obasnsem mazuu».

Anexcanpp Jlrogsurosuy llTurnuil, AnekcaHap AjleKcaH-
nposud ITonosros, MakcumunuaHs Eroposud Mecmaxep. Jlrogu,
CIIy>KUBIIVE BeTTUKOH Ileniy. My3bIKa TpHuenHCTBa! BortomeH-
Has B BBICTaBKe UYepe3 TOHKYIO MBIC/Ib KypaTOpPOB U U3bICKaH-
HYIO apxXUTeKTypy OMuiia Kanemioma v IOpusa Cyukosa.

BrnoxHnoBeHnue

Amunb Kanentow
«JTopoza, nymb, npeemcmeeHHOCMb. Mbl 5MuM 800XHOBAANUCH
uxomenoch 6bl, UMobbl 3pUMent IMo NOUY8CMe08aLU».

Video Projections

Emil Kapelyush
“We didn’t want this to become an illustrative narrative, a simple

© series of images inspired by the subject. What we strove to do was
depy, owyuwenue maxozo 6ydmo 6bt ne2ko0z0 beza. [lonumaeme? :
Mbl 638711 U306padicenus Ge2yros ¢ GHMUYHOL 6a.3bl, pabomany
. from an ancient Greek vase and worked with them. The result is
3pumenu uepes smu npoekuuUL Kak 6ydmo npobezaiom smom :

to convey an atmosphere, a sensation almost like running lightly
through space. Do you see what I mean? We took images of runners

something like a vision, a dream, an elusive substance.
Through these projections, viewers seem to run along this path

themselves, passing through ruins and images of people as wit-
© nesses to time. All of this, of course, is meant to work on a subcon-
i scious level. It is not intended to take center stage; rather, it sup-

ports the overall experience and adds a touch of magic.”

Alexander Ludvigovich Stieglitz, Alexander Alexandrovich
Polovtsov, Maximilian Yegorovich Messmacher. Men who de-
voted themselves to a great purpose. A harmony of the great
trio! Embodied in the exhibition through the curators’ subtle
vision and the refined architecture of Emil Kapelyush and Yuri
Suchkov.

Inspiration

Emil Kapelyush

“Aroad, a journey, continuity. These were the ideas that inspired
us, and we would like visitors to feel them too.”
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OTKpBITHE
Cce30Ha
[TeTep6yprckou
(bmrapmMoHuU

Bouibiion 3a1 PuaapmMoHUn

Buua [leTep6yprckast GprIapMOHUs OTKPbIBAET HOBBIH |

B MIeHb 120-JIETUS CO IHA poskaeHusa [IMuTpus lllocTako- !
KOHIIEPTHBIH Ce30H. 3acIyKeHHBIH KOJIeKTUB Poccuy, |

koTopoMy lllocTaKOBUY JOBEPUII ITPEMbEPHI GOTBIIMHCTBA

CUMQPOHUYECKUX COUMHEHUH, UCIOTHUT IO, yIIpaBIeHUEM |
IJIABHOTO AUpPHKepa GUIAPMOHUY, HAPOJHOT0 apTHCcTa Poc- !
cuu Hukomnast AjekceeBa ocienHomn, IlsTHaguaryo cumdo- |

HUIO KOMIIO3UTOPA. BmporpaMme Takske — TpeTuit popremnu-

aHHBIN KOHLepT IIpokodbeBa, conucT — Boprc Bepe3oBckuii,

nyBepTIopa K onepe Poccunu «Bunbrenbm Teib».
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Opening of the
Saint Petersburg
Philharmonia

Season
The Philharmonia Grand Hall

n the 12oth anniversary of Dmitri Shostakovich’s birth,

the St. Petersburg Philharmonia launches its new con-

cert season. The honored Russia’s artistic ensemble, to
which Shostakovich entrusted the premieres of most of his
symphonies, will perform his final piece, the Fifteenth Sym-
phony, under the baton of the Philharmonia’s chief conductor,
People’s Artist of Russia, Nikolai Alexeev. The program also fea-
tures Prokofiev’s Piano Concerto No. 3, with Boris Berezovsky
as soloist, and the overture to Rossini’s William Tell opera.

@OTO NpeAoCcTaBieHo npecc-cnyx60i
Photo is provided by Press Service

JIBeHaOIIaTh

MapUUHCKAN TeaTp

21.09

7eH 6aneT «[IBeHaAlaTb» Ha My3bIKy Bopuca TueH-
KO BIIOCTaHOBKe AnlekcaHapa Cepreesa.

CIeKTaKJIb Ha CIOXKEeT OJJHOMMEHHOM IT03MBbI A. BiIoKa MOK-
HO I10 IIpaBy Ha3BaTh OAHUM M3 CaMbIX aBaHTapAHBIX B perep-
Tyape MapuHHCKOTO0. ITO 06HAPYKHUBAETCS He TOIBKO B CIie-
Horpaduu: 6araHCUpPys Ha TPaHU CIOJKETHUKHU U abCTpaKIuu,
6aJieT 3acTaBIAET 3PUTENIEH I0-HOBOMY OTKPBITH s cebs
rosmy biloka U BMecTe ¢ IOCTaHOBIIMKAMU MTOPa3MBbILIIIATD
Ha BEYHbIE TEMBI )KECTOKOCTU U CIIPABEIUBOCTH, CMUPe-
HUA ¥ 00pbOBI.

«JIBeHaAIaThb» — JIaypeaT BhICIIel TeaTpajlbHON IpeMUN
CaukT-IleTepbypra «30510T0H codUT» B HOMUHALUHU «JIyd-
mui 6aIeTHHIN CTIEKTaKIb». [TTaBHbBIE TAPTUU UCTIONHAT Exa-
TepuHa Konpgayposa, KoncranTun 3sepes, Hagexma baToesa,
Anexkcent TumodeeB, MakcuM 3103UH U Meii Haraxuca.

:[ I a HOBOH clieHe MapUHHCKOTO0 TeaTpa Oy/AeT NpefcTaB-

®doTo Muxauna Bunvuyka
Photo by Mikhail Vilchuk

Twelve

Mariinsky Theatre

duction of Alexander Sergeev will be presented on the
new stage of Mariinsky Theatre.

Performance on the subject of the eponymous poem by
A.Block can be rightly called one of the most avant-garde in the
repertoire of Mariinsky. This is not only found in the scenog-
raphy: balancing on the edge of plot and abstraction, the bal-
let makes the audience rediscover the poem of Block and to-
gether with the directors reflect on eternal themes of cruelty
and justice, humility and struggle.

Twelve — the laureate of the St. Petersburg High Theatre
Award Golden Soffit as the best ballet performance. The main
parties will be performed by Ekaterina Kondaurova, Konstan-
tin Zverev, Nadezhda Batoeva, Alexey Timofeev, Maxim Zyuz-
in and May Nagakhisa.

T welve ballet to the music by Boris Tishchenko in a pro-
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0

Lnseen Wizards
[ 1 heater

TekcT  Text by

Hamanva Cmapooy6yesa Natalia Starodubtseva

Kak cosmaeTrcs ceeroBas maptutypa How is the lighting design created for a theater

B criekTakie? A minactudeckuit pucynok? Kak  production? And how is physical rhythm designed?

nmoxbupaloTcs UK counHAnTcs Te camble  How do they select musical compositions selected or

My3bIKaJbHble KOMIIOBULIMHU, KOTOpHIe ITocie  composed, the ones you keep listening to "on repeat"”

CIIEKTaKJIS cIyllaensb Ha penuTe? Becerna mu  after the performance? Does the set designer always

crieHorpad co3maeT ¥ KOCTIOMBI B cliekTakie?  create costumes for a performance, too? Here you

OTBeTHI Ha 9THU U IPyTrHe BOIPOCHL, KOTOpble  go, the answers to these and other questions you

BBI TAaBHO XOTeNU 33/1aTh — B HameM couldn’t wait to ask for long are in our text here.

MaTepuase. Mbl IOroBopuiu ¢ TeMu, 6e3 koro  We have talked the ones who are indispensable

He MOXKeT 000HTHICh COBPEMEHHBIH TeaTp.
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to create the modern theatre productions.

Crac
CBHUCTYHOBUY

XYA0>XXHUK MO CBeTYy

Stas .
Svistunovich

Lighting Designer
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Kakue y 8ac uUCMOYHUKU 800XHOBEHUSA?

OCHOBHOM MOU UICTOYHUK — 3TO KU3Hb. B KAKOH-TO MO-
MeHT s1 Hauas GoTorpadupoBaTh, U HTO HAYIUIIO MEHS
BU/IETh JKM3HD B PA3HBIX paKypcax. S cMoTpio Ha 06/1aK0
U BUIKY, KaK CBET IPOXOMUT JIyYaMU CKBO3b HET'O U Kaca-
eTCsl KOHYMKOB MOUX MaJIbIleB. I 9TOT MOU B3IJIA, 5 TIe-
PEHOIIy CBETOM Ha CIIeHy TeaTpa.

Kak npoucxodum npouecc COmeopeHus c8emosoii napmu-
mypuvl? B comsopuecmse ¢ pexcuccepom?

O mpoliecce CKaxy TakK: g CTAHOBIIIOCH GUIBTPOM, KOTO-
PBIH IEPEHOCUT MBICIIb ¥ UEI0 PeKHICCepa U XyH0XKHH-

Ka-TIOCTaHOBIIUKA HA ITIOJIOTHO CIIeHbI. MOsI OCHOBHAA
3aada — IIOMOYb JOHECTH 00 3PUTEJIS T€ 1YyBCTBa, KOTO-

pble GBI BIIOKEHBI PEXKUCCEPOM. BOT CMepTB, CKaXKeEM,
MOJKET OBITh He TOJIBKO KPACHOH, HO U IIyCTOMH, WU Oe-
JI0H, KaK CHeT, UJIU IIOMPOCTY TEMHOTOH.

Kmo u3 macmepos 0coberHO NO8AUAL HA 8AC, BAULE CMAHO8-
nenue?

A camoyuka oT Hauasia. Ho ObLIu 104U, KOTOpbIe IOMO-
rajy MHe HaXOJUTh IIPaBUIbHOE HANIPABIIEHUE B KAXKIOH
OTMENIbHOM ITOCTaHOBKE. VI 3TOT OIBIT cHOPMUPOBAI MO
CTUJIb ¥ MO€ IOHUMaHUe CIIeHbI U IPOCTPAHCTBA.

Ecmb nu ceoli 0mAuYumenbHblil Cmub y TYOOHCHUKA NO cee-
my? Kak 66l 861 0xapakmepusosant c8oii?

BesycloBHO, y MaCTEPOB CBETA, KAK U Y BCEX XYTOKHU-
KOB, €CTh CBOH ITOYEPK pHCOBaHUA. MoH, ITOKAIYH, MOK-

HO 0XapaKTepHU30BaTh KaK CTPYKTYPHBIH aCKeTU3M. '
BbIBepeHHAs FeOMeTPHUsI CBETA U YUCTOTA IIBETOBBIX '

COYeTaHUM.
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What are your sources of inspiration?

My main source of inspiration is life itself. [ started taking
photos at some point and it taught me to see life from
different angles. I look at a cloud and see light streaming
through it all the way to my fingertips. And I bring this
perspective with light to the theater stage.

How does lighting design work? Is it what you do together
with the director?

When it comes to the process, I'd put it this way: I am a fil-
ter, which puts the director’s and set designer’s concept
and idea to the stage environment. And my main task is
to help pass the audience the emotions, which the direc-
tor has contributed. Let’s take the example of death: it
can be not only red, but also empty, or snow white, or it
can be as plain as darkness.

Which masters have had a particular influence on you and
your making?

I've been self-learner from the very start. But there were
people who helped me find the right direction in each in-
dividual production. And this experience formed my style
and my understanding of stage and space.

Does a lighting designer have a distinctive style? How would
you describe yours?

No doubt, masters of light, like all artists, have their own
distinctive painting manner. I guess I could describe mine
as structural asceticism. The precise geometry of light
and the purity of color combinations.

SPB.D Teatp. lpama // Theatre. Drama 41
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IIamb saxcHellWUX pescuccepos, C KOMOPLIMU 8bL paboma-
2 — KaK CMPOUJLOCh NAPMHEPCMB0 C HUMU?

Cepreii Xom4yeHKOB, Bopuc ITaBnoBuY, BUKTOpP PhIxKaKOB,
Tomu SIHexkud, AHApel Mory4uii... 1 co BceMHU pa3Hoe.
C KeM-TO KOHHEKT, C KeM-TO JIoBepHe, C KeM-TO 0XKH/a-
HUe€, a NHOT/Ia POCTO BECEJIO COYMHSATH BMECTE.

Kaxoil cgoeti pa6omoti 8b1 0co6eHHO 20p0UMECh U PeKOMEH-
dyeme nocmompems?

«JIaBp» Bopuca [TaBnoBuya B TeaTpe Ha JIuTeliHOM. TaMm
CBeT KUBET CBOEH BHYTPEHHEH KU3HBIO, TIepeTeKasd
13 OJJHOM KapTHHBI B IPYTYI0, CO3/IaBas IPOU3BeIeHNE.
A eme, ecniu 6yzeTe Bo BiauBOCTOKE, IIOCMOTPUTE MOH
crieKTakyb «KuT 1 OXoTHUK» B [I[puMOpCKOM TeaTpe Ky-
Ko71. [To 06pa3oBaHUIO g PeKKccep TeaTpa KyKoJl.

AJekcaHgpa
MareJjiaToBa

BUAEOXYA,0XHUK, akTpuca BAT WM. TOBCTOHOroBa

Aleksandra
Magelatova

Video Artist, actress at Tovstonogov BDT

HC
AM
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Kaxue y sac ucmounuku 800xH08eHUA?
My3bIKka, IpeObIBaHUE B YeJUHEHUHN AOMa HJIU The-
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TO elle, l'[yTeIlIeCTBI/IH, BBICTaBKH. BJIOXHOBJ'[.HTI) MO-
FyT Jake pa3Hble MeJIo4u: OT <l)a1cTypr CTEeHBbI JOMa

Five most important directors you've worked with, how did
you collaborate with them?

Sergey Khomchenkov, Boris Pavlovich, Viktor Ryzhakov,
Tomi Janezic, Andrey Moguchy... and it’s different with
each of them. There was a connection with some of them,
or trust with others, anticipation still with others; and
sometimes it’s just fun to make up art together.

Which of your works makes you especially proud and you
would recommend not to miss out?

Boris Pavlovich’s Laurel at the Liteyny Theater. Light has
a life of its own there, flowing from one scene to another
and creating this art piece. Also, if you're in Vladivostok,
see my production The Whale and the Hunter at the Pri-
morsky Puppet Theater. For those who might know, I am
a puppet theater director by education".

What are your sources of inspiration?

Music, spending time at home or somewhere else alone,
traveling, exhibitions. Inspiration can come from all
sorts of little things: from a wall texture at home to

HC
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HC
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JI0 OTpaskeHUs QUTYPEHI YeJIOBEKA B TyXKe Ha OCTAHOB-

Ke. [lymMal, ICTOYHUKOM BJIOXHOBEHUS MOJKET CTaTh

YTO YI'OJHO, eC/IN CMelaTh poKyc BHUMaHUA — OT CO0-
CTBEHHOTO TeJjla K TOMY, YTO HaXOOUTCH 32 NpeeIaMu
Tela.

ITomozaiom nu 6w aKMepcKue Ha8blKL 8 npodeccult
8u0eoxydoHCHUUbL?

CTOIPOIIEHTHO Ia. DTO IOMOTAET U MHE, U PeIKHCCepaM,
C KOTOPBIMU 1 pab0oTalo, Befp s HOHUMAIO JpaMaTyp-
THIO CLIEH, XOPOIIO YyBCTBYIO U BHXKY, I/le MHE MOYKHO
U CTOUT IIPOSABUTHCA AKTUBHEE, a IJie CIPATATHCS, TaK

KaK B JaHHBIM MOMEHT BCe BHUMaHHE COCPENOTOYEHO |
Ha aKTepe, ABUKEHUH, IEKOPAIIMH, CBETOBOM PEIIEHUH

WUJIN TEKCTe.

B paGOTe MHEe BayXHO UATU B OTHOM HallpaBJIEHUU C 06-
IIUM KOHIIEIITOM U OOIIOJIHATD IIPOHCXOoaAllee Ha ClieHe
B 3apaHee oqep‘{eHHof/'I MHOIO 1ie€ BU3yaJIbHOT'O penie-
HH, a He IIPOCTO ITI0Ka3aThb CBOW yMEHUA NUJIN KpaCHUBbIe

n306pame1—mﬁ — IJISI 3TOTO eCcTh colceTr. CUUTal0, TOIBKO i

TaK U HyKHO pa6OTaTb CO BCEMMU acCIleKTaMU CIIEKTaKJId,
rAe KOMaH/da CKOHIEHTPpHPpOBaHa Ha efUHOM CMBbICJIIOBOM,
CTUJINCTUYECKOM 06pa3e U OIIOJIHACT UV pa3BUBaET €ero

Ppa3HbIMU TeaTpaIbHbIMU A3bBIKaMU. KonHeuHo, ocTaeTcsa :

rH6GKOCTH TBOPUECTBA, HO CO 3HAHKMEM HAIIPaBIEHUs 06-
II[ero MapuIpyTa.

Kax npoucxodum npouecc comgoperus medua-opopmie-
Hus? B comegopuecmae ¢ pexcuccepom?

Bcerga II0-pa3HoMy. Yaiie ecTb 3alpoc, I/ICXOJIHH.[]/Iﬁ Haxe :

OT caMOT0 MaTepHaIa, MbI BCTpedaeMCs C pesxuccepa-
MU HECKOJIbKO Pa3, lajiee MeHs OTIIyCKAIOT Ha BOJIO, Iie
S yoKe 4TO-TO JleJIalo, 0GBIYHO MHE JOBEPSAIOT. [l0J1 CBO-
60mBI M OTCYTCTBUE NABIIEHUA [AJI MEHS OUeHb BajKHBI.
Hy u, ecTeCTBEHHO, MBI BCET[ja I€P3KUM CBA3D C PEXKUC-
cepoM, YToObI He COMBATHCSA C MAPIIPYTa.

Kmo u3 macmepos — sautt opueHmupst 8 npodeccuu? Mo-
J%cem, KMo-mo NOBAUAJ HA 8a.C, BAWeE CMAHO8TeHue?

Ilymalo, abCOMIOTHO KasKAbIM YeOBEK, C KOTOPBIM
MHe IIPUXOOUIIOCh UMETH [ello, OIpe/ieleHHO IIOBJIN-

32 JIIOIbMU BOKPYT, 32 UX MBIIIJIEHUeM, A3bIKOM 1 TBOP-
YeCKMMHU IPOABIeHUAMU. ECIN MaKCHMaIbHO Cy3UTh
TIOKICK OTBETA: OTPOMHOE CYACThe ObITHh B TAKOT'O BBICO-
KOT'0 YPOBH4 TeaTpe, kak BIIT. [[ymalo, OT IIepBO BCTpe-

4u ¢ AHIpeeM AHaTolbeBuYeM Mory4mum Ha4aJloCh MOe :
CTaHOBJIeHUE, 0OyUeHNe U BOCIIUTaHNUe, UMEHHO B 3TOM |

MecCTe, B OKPY’KeHUU JEeUCTBUTEIbHO MaCTEPOB CBO-
ux npodeccuil (4 UMeI0 B BUAY a6COTIOTHO BCe Liexa
6€3 UCKITIOUeHU ).

Ecmb nu ceoli omauuumensrulil cmuns y 6u0eoxyooHcHU-
ka? Kak 66l 861 0xapakmepusosant cgoii?

Bcerpa cTapaloch fiesiaTk pa3Hoe, HO, Cobupast mopTdo-
JIVO, BUXKY, UYTO HEKHH ITOYEPK U BIPABIY ecTh.  6bI X0-
TeJjla Pa3BUTH 6ojlee CMeNBIN U IaHKOBCKUU CTUIID,

HO y MeHd II0Ka OH CKOpee aKKypPaTHBIH, ¢ IITyOOKUMU

LIBETaMU, HEMHOT0 MeTapu3ndeCcKUH 4To 1u. Ho MMeH-
HO OH U IIPUBJIEKAET TeX, KTO IpUIIallaeT MeHs B IIPO-
€KTBhI.
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sAJ1 Ha MeHdA. Becerga CTapaloCh y9YUTbHCA U Ha6J'IIOJ1aTb
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the reflection of an old man in a puddle near a bus
stop. I think everything outside the body, the body it-
self, and the body inside, this all is a vast hodgepodge
of so many things, and if you look closely at something
or shift your focus, anything can become a source
of inspiration.

Your acting skills, do they help you in your video artist
career?

Absolutely. It helps both myself and the directors I work
with, because I understand the dramatic composition
of scenes; I can clearly sense and see where I can and
should stand out more, and where I should hide myself,
since that is the moment when the focus is on the actor,
the movement, the set, the lighting or the text.

For me and my work, it is important to remain aligned
with the general concept and enrich what is happening
on stage with a visual concept I've outlined earlier, rath-
er than simply show off my skills or create nice imag-
es, I have social media for that. I believe this is the only
way to work with all aspects of a production, where
the team is focused on a single conceptual and stylistic
construct and complements/develops it with various the-
atrical languages. Of course, room for creative flexibili-
ty is still there, but always with the knowledge of the over-
all direction.

How does media design process work? Is it that what you
do in collaboration with the director?

Approaches always vary, of course. More often than not,
there’s a request that comes from the subject matter it-
self; we meet with directors a few times, and then they
"set me free" where I start working on something, they
usually trust me. This share of freedom and the lack
of pressure are very important to me. And, of course, we
always stay in touch with the director so that we don’t di-
vert from the track.

Which masters are your role models in this profession? Has
anyone influenced you or your making?

I believe absolutely everyone I have ever had the chance
to work with has influenced me, for sure. I always try
to learn from and look at people around me, their way
of thinking, language, and creative endeavors. Narrow-
ing down the answer as much as possible, it is a tre-
mendous joy to be part of such a high level theater as
the BDT. I think my making, learning and growth began
with my very first meeting with Andrey Anatolyevich Mo-
guchy: over time, right here in this place, with true mas-
ters of their professions around me (and here I mean all
trades whatsoever).

Do video artists have their own individual style? How would
you describe your style?

I always try different things, but when I look at the port-
folio I assemble, I see that I have a certain style in-
deed. I would like to have a bolder, more punk’ish style,
but so far my work, it is more, like, neat, with deep colors,
a bit metaphysical, I take it. But that’s usually the kind
of work they call me to do.
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Kaxoii ceoeil pabomoti 8bl 0co6eHHO 20p0umect U peKoOMeH-

dyeme ysudemb?

Cpa3sy BcnoMuHalo cliekTakiab bopuca [TaBnosuya «Benu
CBO¥ ILILYT 110 KOCTSM MEPTBEL0B», MHE GBLIO 3[[0POBO
fienaTh BUC00pOPMIIEHHE K IIECHAM-30HTaM, COYMHEH- :
HBIM KOMIIO3UTOpOM PoMaHOM llemneneBbIM U CIIeTHIM
Myceii Toru6anse. Korga MHe IpUChITaId JEMOBEPCHU
IleceH, & ¢ 60JIbIIUM yIOBOIbCTBUEM COUMHATA, Aea-
71a BUZEO U [apaJUIeNIbHO IIeJla HTH [eCHU 110 MUIIINO-
HY pa3, CUI Nepef KOMIBIOTePOM. DTa paboTa M03B0-
JnJIa BBINTY Ha TIePBBIH MJIAH BUAEOAN3ANHY, KaK pa3
6maromaps 30HraM. Ho 5TOT CIIEKTaKIIb CETOLHS MOXK-

HO yBUJIETH TOIBKO 3a IIpefenamu Poccuu.

AJercaHap
Yeaunse

Xopeorpad, TaHLOBLIUK

Alexander
Chelidze

Choreographer, Dancer
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Ymo ce200HA ONLS 8AC 8ACHee U eHHee — bbimb nepdop-

MepoM Uil xopeozpagom?
KoHeuHo, UCMOIHATH. XOTA JasKe B PO UCIIOTHUTE-
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7151 1 BCe paBHO paboTalo B COABTOPCTBE C Xopeorpadom.
HenaBHO y MEHSI COCTOSTICS TPOEKT, yIaCTHE B KOTOPOM

Which of your works makes you especially proud and you
would recommend not to miss out?

Right away, I think of Boris Pavlovich’s production Drive
Your Plow Over the Bones of the Dead, it was a blast to
create video art for the zong songs performed by Musia
Totibadze and composed by Roman Tsepelev. When I re-
ceived the demo versions of the songs, I created the vis-
uals with great pleasure, made the videos, and sang
these songs a million times at the same time sitting in
front of my laptop. This work helped bring video design
to play the key role, right thanks to the zongs. Today this
performance can only be seen outside of Russia.

What is more important and valuable for you today: being
a performer or a choreographer?

Of course, performing is more important. Although I usu-
ally work with choreographers as a co-author. I have re-
cently had a project, the performance I now believe to be
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s 711 ce6s1 OITpeennao Kak caMoe 3HaYuMoe B mpodec-
CHOHAIbHOH KU3HU Ha JAHHBIH MOMEHT — 3T0 decTu-
BaJib «MHTepBaJbl» B HuskHeM HoBropope. To 661710
BJIOXHOBJIAIOLIEE UCIIOJIHUTENBCKOE AeicTBre. MHO-
roe MbI COYMHSIN COBMECTHO ¢ BoBoii BapHaBoii. f 1mo-
JIy9WJI HeCKa3aHHOE yIOBOIBCTBHE OT 3ByKa, ITI0fIEH,
NIPOCTPAHCTBA.

Kak npoucxodum npouecc COUUHEHUA X0peozpaduu 8 cnek-
maxne? B comsopuecmse ¢ pexcuccepom?

JTo Bcerja KOMaHAHas paboTa ¢ XyLoKHUKOM, ApaMa-
Typrom. BoT MaTepual ciekTakisa «K yeMy MeHd KU3Hb
He ToTOBUIIA. IIyHKT 64. [[aApKHUHCOH», HAIIpUMEP, COOU-
pancs B O4eHb HEOOBIYHOM MecTe — MHCTUTYTe U3y-
YeHUs Mo3ra. MHOra ecTh My3bIKaIbHBIN MaTepuall,
0T KOTOPOTO A OTTAIKHUBAIOCH, IOPOH 9TO CBA3AHO C MO-
UMU INYHBIMU UCTOPUAMU. Ho MOATOTOBKA MaTepUasa
MIPOMCXOAUT C JI0ABMHU OJHON HAIIPaBIE€HHOCTH MBIC-
Jel. ITO «HaxXBaThIBAHUE 3al[€TI0K» — MAJIEHbKUX UJIEH,
KOTOpBbIe IPOPacTalOT 1 CO34al0T UCTOPUH, a ITocIe —
TpeBpallalTCcA B CLIeHBI.

B npamMaTuyecKoM CIIeKTaKJe ABUKeHNe ollpee-
JSIeT CaM XyJI0KeCTBEHHBIN MaTepral U peskHccep.
C ®epneii [TimeHNYHBIM B TeaTpe UM. JIeHCOBEeTa MBI 3a-
JIOJITO 10 Hayajla pereTHUIIMOHHOrO IIPOoLiecca IbITaeM-
cd MpUAYyMaTh NcuxopUu3ndecKre XapaKTEePUCTUKHU
nepcoHaskaM. He cTapaeMcs chenaTh U3 Xopeorpaduu
HOMepa, a BIIMBaeM ABUKEHUeE B TeKCT Nbeckl. To ecTh
1no 6oJNBIIOMY cUeTy 3afJadl UAYT OT peskuccepa
U OT ero BUJIeHU s, HO 3TO COBMeCTHasA paboTa B AUATI0-
Te, He «OH CKa3al — 4 cIelall». Bcerga ecThb «mmodeMy,
3a4eM U KaK».

Kaxue ocHo8Hble HANPABILEHUS PA3BUMUS COBPEMEHH020
maHnua 8 Poccuu cezo0Hs, Ha 8aul 8321807
Pa3BHUTHE COBPEMEHHOT0 TaHIa 06YCIOBIIEHO Pa3BUTH-

€M TPYIIIL, Ha 6a3e KOTOPBIX PACTYT HOBbIE IIOKOJIEHUS |

TaHIOBIINKOB. MusicAeterna Dance, Sasha Kukin dance
company, KanHoH [laHc, Context. Diana Vishneva. Mbl
¢ BoBoii BapHaBoil 1 60IBIINM KOTUIECTBOM TAHI[OB-
MUKOB — B 06benuHeHNN Gruppa Varnava.

Kakue y 8ac ucmou4ruxu 800XH08EHUA?

Bce, 4TO ABNIAETCA 3aBOPAYKHBAIONINM TBOPYECTBOM. [le-
PEeBO Ha BETPY Y MEH BO BOPE — TOYKE 3aBOPAKHUBA~
olree TBOpPYecTBO. KHUTY, mbechbl. KNHO — B MeHbIIeH
cTelneHu ceiiyac. MHOTo BIieYaT/IeHUH, KOT/ia orpysKa-
elIbCA B IPYIYI0 KYIAbTYPY, APYroi A3bIK. DTO 60IbIIOE
MO/ CIIOPbeE /151 BIOXHOBEHUS U MOTYy4YeHU S HOBOU WH-
dbopmaiuu, THI BEIHYK/IEH €€ BIUTBIBATH, U HTO IIIy0Ke
ocTaeTcs B Tebe.

Kaxoti ceoeli pabomoti 861 0c06eHHO 20pOuMecs U peKOMeH-

dyeme He nponycmums?

«Kopous JIup» ®enu I[IeHUYHOrO ¢ Moel xopeorpadu-
eil. 3 Moux paboT — «K 4eMy MeHs ’KM3Hb He TOTOBHIIA.
[IyHKT 64. [lapKUHCOH». B ceHTaOpe y Hac ¢ Bonomeli Bap-

HaBOU COCTOUTCS InpeMbepa IIOCTaHOBKU «CIreKTaKkiIb

OTMEHAETCA» Ha My3bIKy DpuKa CaTu.
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the best of my life. It was the Intervals festival in Nizh-
ny Novgorod. It was a very inspiring performance: much
of it was created together with Vova Varnava. It was
an utmost pleasure I felt from the sound, the people, and
the space.

The process of creating choreography in a performance, how
does it work? Is it what you to together with the director?
The process can vary. But it is always a team effort,
with an artist and a playwright. For example, the ma-
terial for the play What Life Didn’t Prepare Me For. Item
64. Parkinson’s was collected in a very unusual place,
the Brain Research Institute. Sometimes I start with
music material, and sometimes it is related to my per-
sonal stories. But the material really takes shape
when I work with people having a similar mindset.
This is about "picking up on clues", the small ideas,
which sprout and grow into stories, which then
turn into scenes.

In the case of a dramatic performance, there is
a thread that runs, for example, from the script to
the director’s vision of movement in the produc-
tion. With Fedya Pshenichny at the Lensovet Theater,
we try to develop the psychophysical characteristics
of the roles long before rehearsals start. We do not try
to turn choreography into a separate act, instead, we
"weave" it into the text of the play. So, indeed, the tasks
come from the director and his vision. But this happens
through dialogue, not when "he said it, I did it". There is
always a "why, what for, and how".

What do you think are the main trends in contemporary
dance in Russia today?

The development of contemporary dance is seen through
the emergence of dance troupes, which work as incu-
bators for new generations of dancers. MusicAeterna
Dance, Sasha Kukin dance company, Cannon Dance,
Context. Diana Vishneva. Vova Varnava and I, and many
dancers in the Gruppa Varnava troupe.

What are your sources of inspiration?

Anything, which is a mesmerizing art piece. A tree sway-
ing in the wind in my backyard, that’s a mesmerizing
work of art, too. Books, plays. Films, to a lesser extent
now. You get so many impressions when you immerse in
another culture, another language. It’s a great source
of inspiration and new information; you have to absorb it,
and it stays with you deeper.

Which of your works makes you especially proud and you
would recommend not to miss out?

King Lear by Fedya Pshenichny, with my choreogra-
phy. From my works, this is What Life Didn’t Prepare Me
For. Item 64. Parkinson’s. In September, Volodya Varnava
and I will premiere The Performance Is Canceled, set to
Erik Satie’s score.
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Production Designer
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Ecmb nu mperoul 8 opopmnenuu cnexmaxneii? Ymo- :
mo, Ymo 6bL10 NONYNAPHBIM 8 2000-€, 2010-€ U Menepdb

8 2020-€?
TeaTp, KOHEYHO MeHAeTcA. OH pearupyeT U OCMBICIAET

nM00ble BHENTHNE Tpeobpas3oBaHus, U cieHorpadus co- :

OTBETCTBEHHO TOXKeE. B 2000-2010-X C IPUXOIOM MaC-
COBOT'0 MHTEPHETA MOABUIOCH 60JIblile HHPOPMAIIUH.
B mocTyIie oka3anuch 3amucy 1 GoTo CIeKTaKIen us ap-
XUBOB U CBEXKUX IIpeMbep. DecTUBAIN U TeaTpalbHbIe
OJIIMITMA/IbI IPHUBO3UIIN 3BE3]] €BPOIIEICKOro TeaTpa.
CueHorpa¢us MeHsIach OT MeTapU3NIECKOH eUHON

YCTaHOBKHU C Tpa.HC(i)OpMaLH/IHMI/I K CTEPUJIbHBIM MUHU-

MaJIUCTUYHBIM BAaUTOOKCAM C HEOHOBBIMHU TPYyOKaMH,
CBeTSIINMCS pUp-3KpaHaM. [IosIBUIICS TEPMUH «CIie-
HUYEeCKUH IU3alH», aKTUBHO HUCIIOIb3yeTCs BUAEO. 13-
MEHWUIICS TeaTPabHBIH CBET. U3MEHUIICS BU3YyaJIbHbIN
CII0C06 paccKasbIBaTh HCTOPUU IIPO JIIOAEH.

Celiuyac CTpaHHO TOBOPUTH IIPO CTEPUIIBHOE MIPO-

CTPAHCTBO. BUTO€ CTEeKI0, KUPIHUY U OKHa 6e3 paM. Bpe- !

M# KaTacTpodh.

Kaxue y sac opuenmupbl 8 npodeccuu — Koneau, Komopbvle
8ac 80oxHoBRAIOM?
[OaBupg BopoBckuii, Ceprein BapxuH, dnyapn Kouep-

ruH, Anexcanap Opinos, I0puii Xapukos, Aekcanmap |

umkuH.

Tpu saxcHeliwux pesxcuccepa, ¢ KOMOPLIMU 8bl paboman —
KQaK CTpoumcsa napmHepcmeo ¢ HUMU?
Anexcanpgp Baprmas, [TeTp lllepemmeBckuii, Poman I'a-

6pua. Bece oueHb pasHere. Ho B 1jesioM pa6ora cTpouTcsd !

St Petersburg Digest XXXVI « 26

NS

AG

NS

AG

NS

AG

Are there any trends in designing theater performances?
Anything that was popular back in the 2000s, the 2010s,
and today, in the 2020s?

Of course, theater is changing. Theater responds to
and interprets any external changes, and set de-
sign evolves, too. In the 2000s and 2010s, when Inter-
net access became largely available, more information
flowed in. It became possible to obtain recordings and
photos of performances, both from archives and recent
premieres. Festivals and theater competitions invited
celebrities of European theater. Set design shifted from
a single, metaphysical set with transformations to ster-
ile, minimalist white boxes with neon tubes and illumi-
nated backdrops. The term "stage design" emerged, vid-
eo came into widespread use. Theater lighting changed.
The visual way of telling stories about people also
changed. Now it feels strange to talk about a sterile space.
Broken glass, bricks, and frameless windows. Catastro-
phe times.

Who are the role models in your profession, any
colleagues inspiring you?

David Borovsky, Sergey Barkhin, Eduard Kochergin, Al-
exander Orlov, Yury Kharikov, Alexander Shishkin.

The three most important directors you've worked with, how
do you find a way to collaborate with them?

Alexander Bargman, Petr Shereshevsky, Roman Gabria.
They all are very different. But overall, we take a tradi-
tional approach. We read the script, discuss it, then ex-
change ideas, then drawings, sketches, drafts, models
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TpaguLKMOHHO. IIpounTany, 06CyAUIH, faiblle Ipeiao- :
JKeHUS C ABYX CTOPOH, PUCYHKHU, CKETYH, SCKU3DI, MaKe- |

ThI. Y KasKJOT0 PEsKHUCCePa CBOM IIOAX0M K IPOCTPAHCTRY,
CBOe BUMIEHHE, CBOII TeaTp. Tak Kak paGoTaeM JaBHO, TO-
JeK CONMPUKOCHOBEHHUSI MHOTO.

Kakoii cgoell pabomoti 861 0c06eHHO 20p0UMECH U PEKOMEH~
dyeme He nponycmums?

MHe KajKeTcs, CTPaHHO TOPAUTHCS CIIEKTAKIIEM... UHOTA
3BE3JbI CXOATCS, ¥ YTO-TO cIydaeTcs. COBNAJAeT TEKCT,
aKTepsl, IPOCTPAHCTBO, CBET B OJJHON TOYKe HA 100 KB. M.
CIIEHBI — U KaiKeTCsd, 9YTO CIydusock. Ho creayommui
CIIeKTaKJIb TaK MOXKeT He coBnacTb. OTMeuy «[Ipespa-
meHue» (Poman l'abpua, Tearp «MacTepckas»), «Hcdes-

HoBeHUe» (ApceHuil Bextepes, BIT), «BONKK 1 OBIbI» '

(HeTp llepemesckuii, Tearp Ha Ca0BOI).

Kakue y 8ac ucmo4ruxu 800XH08eHUA?
JHeprus ropopa. Jlec nmog Ilerep6yprom. KHuru, puis-
MBI, IV reHepaTopsl, IeHTAa B TeledOoHe.

Hana
AOnpammuToBa

CLI,eHOl'Pan, XYA0>XXHUK MO KOCTIOMaMm

Nana
Abdrashitova

Set Designer, Costume Designer
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Cosmew,amb pabomy cueHozpada i TYooHCHUKA TLO KOCMIO-
MaM, KaK 9mo 0enaeme 8bl — PACNPOCMPAHEHHAA NPAK-
muxa? Imo CroYHcHee Ul Jiezwe — NOLHOCMbI0 NPOOYMbl-
8aMb 8U3YALLHLE 00pA3 cnekmakLa? Dmo comeopuecmso
¢ pexcuccepamu?

CueHorpad 3a4acTyio OTBeYaeT 3a BCIO BU3YaJIbHYIO
4acCTh IIOCTAHOBKH U BCe BU3yaJIbHbIe KOMMYHUKAIIUNA
CO 3pUTeJIeM; 9TO He TOJIbKO AeKOopalyis, HO BU3yaJIbHBIH
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follow. Each director has their own approach to space,
their own vision, own theater style. Since we have been
working together for a long time, we have many touch
points.

Which of your works makes you especially proud and you
would recommend not to miss out?

It seems strange to me to be proud of a performance...
sometimes a lucky star is there, and something might
work. The script, the actors, the space, and the lighting
all come together at a single point on a 100-square-meter
stage, and it feels like something has really happened. But
there may be no match like this in a production to follow.
The ones I'd like to highlight are The Metamorphosis (Ro-
man Gabria, the Masterskaya Theater), The Disappear-
ance (Arseny Bekhterev, BDT), and Wolves and Sheep (Petr
Shereshevsky, Theater on Sadovaya).

What are your sources of inspiration?
The city’s energy. Forest near Saint Petersburg. Books,
films, Al generators, my smartphone’s news feed.

Is it common to be both a set designer and a costume
designer, as you are? Is it harder or easier to develop
the entire visual concept of a production? Do you always
co-create it with directors?

A set designer is often responsible for the entire visual
part of a production and all visual communication
with spectators; this is not only the set design, but also
the visual identity of the performance, the show poster,

SPB.D Teatp. [lpama // Theatre. Drama 47



HC

HA

HC

HA

48

o6pa3 crekTakd, adpuila, UMUK PEKTaMHBIX POJIIUKOB,

CyBeHHPHAas MPOAyKIUsA (€C/IM OHH eCTb). [To cyTH — 9T0

BUBYJIBHBIN apT-IUPEKTOP IPOEKTA, T03TOMY, KOHEYHO,
ecnu ciieHorpad ob61agaeT Heo6XoAMMBIMU Tpodecch-
OHAJIbHBIMU HaBBIKAMMU JIJIS CO3JaHUA KOCTIOMOB, JIO-
TUYHO U, MHE KaKeTCs, TPABUIBHO CO3aBaTh 1 06pa3bl
mepcoHaskeil. B ciydae MacuITaGHO IIOCTAaHOBKY, Ha~
IpUMep, OIepPEL, Ie GONblIoe KOIMIEeCTBO KOCTIOMOB,
byHKIMY ciieHorpada M XyTOKHUKA II0 KOCTIOMaM MOXK-
HO Pa3/elIuTh, XOTS 5 IPEe/INIOYNTaI0 6paTh ACCHCTEHTOB
B TaKHUX IIPOEKTAX.

B cBOMX HJIeAX A BCErja OTTATKNUBAIOCH OT M3HAYAIb-
HOT'O INTePaTyPHOTO ¥ ApaMaTyprudecKoro MaTepHuana,
CBOMX JTUYHBIX MBICIIEH 1 BMOHHﬁ, BbI3SBAHHBIX IIPOYTE-
HHeM, U 3aMbIcyIa peskuccepa. OGBIYHO y MEHS BOBHUKA-
eT ABe-TPH MarucTpajbHbIe UHeH, KOTOphle 1 06Cy K 1ai0
C pesKuCcCepoM, U MbI HAXOIUM U3 HUX KaKOM-TO CaMblil

MJIOJJOTBOPHBIN NIyTh, KOTOPBIM HAM MHTepeceH. JTO

BCETJa AUAJIOT, HO [AJIS 9TOT0 AHAJI0ra HyKHBI [Ba TP~
MeTa, 63 KOTOPHIX OH He MOXKET COCTOSATHCS: PesKUCCep-
CKUU 3aMBICEI U MOU IIPEIJIOKEeHN .

Ecmb nu npousseaenuu, omaoenbHble nepconax}cu, Komopsvlx

8bl Meumaeme ysudems Ha CUEHe 8 NPUIYMAHHBLY 6AMU :

Kocmomax?

MHe UHTEePECHO OIPOMHOE KOTHUYECTBO IPOU3BENEHUH,
MepPCOHa’KEeN U MPOCTPAHCTB, TaK KaK s OUeHb AaKTHUB-
HBIH U CTPACTHBIN ynTaTenb. Ho B TeaTpe MHe BaskeH
MMEHHO CHHTEeTUYeCKUI MYJIbTHKaHPOBBIN TBOpUeE-
CKMU IpolLiecc, UHTepecHa caMa 3ajada NpHUAyMaThb Ka-

KOr'o-TO IIepCoOHaXa B KOHKPETHBIX 06CTOATENBCTBAX :

N IIPOCTPAHCTBE, IO3TOMY HE MOI'y TaK YMO3PUTEIbHO
npeacTaBiaATb KAKUX-TO OTAEJIbHbBIX HepCOHaDKefI.

Koz0 modceme Ha38amMb CBOUMU 8AHCHETUWUMU peHcucce-
PAMU U KGK CMPOUMCS NAPMHEPCMB0 ¢ HUMU?

EcTb peskuccepsl, ¢ KOTOPBHIMU CKIIQAbIBAIOTCS TBOPUe-
CKHe IIPOLIECCHI, HTO [T0X0XKe Ha IETCKYI0 APy k6y: Tebe
HHTEPECHO C YeJIOBEKOM IIPHU/YyMbIBATh MUPBI, U THL B 3TO
BTSIrMBaembcesi. CBOMMU BasKHEHIINMU peskrccepaMu
s1 MOT'Y Ha3BaTh HECKOJIBKUX.

KI/IpI/ITIJ'I BeiTOnTOB, C KOTOPBIM MBI CeJia/lll MHOTO

CIIeKTaKJell 1 COTBOPYECTBO C HUM MHE BCEeTa MHTe-
pecHo. Kupuir — Mo My’K, HO yIUBUTEJILHBIM 06pa3oM
5TO COBCEM He MOBJIMAJIO Ha HallX TBOPYECKHe IIPoLec-
cbl, paboTa UAEeT IO OTHAEIbHBIM pellbcaM, XOTa MHe
O4YeHb BaXKHa ero YeyjoBeyecKas MO3UIM B Mpodeccro-
HaJbHOU cdepe, B 5TUUECKOMN, KaK KMPUIIT CTPOUT OTHO-
IIeHUA BHYTPHU IPOEKTa B TeaTpe. HaBepHoe, paboTaTh
¢ KupuiimoM fiis MeHs CII0JKHEE BCETO, OH — CIIOHTaHHBII
U HeTIpe[ICKa3yeMbIi B IIPOLiecce PeneTUIIUi, HO CO Bpe-
MeHEeM £ K 3TOMY PUBBIKIIA.

MapuHa BpyCHUKMHA — yAUBUTEIbHBIN Y€IOBEK,
He 60AIIMIICSA HUYero, HUKaKUX BbI30BOB, HUKAKOTO Ma~
Tepuaa, c KAKUM-TO CBOUM, HU Ha KOT'0 He ITOX0XKUM
B3IJIAZIOM Ha TeaTp.

Huxkura KobeneB — pesxuccep, ¢ KOTOPBIM S MHOTO
paboTasa B IocaegHNe FObI, MBI ClleJIaTl HECKOTIBbKO

MacIITaGHbIX Cephe3HbIX CIIeKTakIel. HUKUTa — 04eHb |

BIAYMYUBBIN PEIKUCCEDP, KOTOPOTO MHTEPECYET JOKYMEH-
TaJIbHOCTD, AIUYHOCTD, U3MEeHEHNe YeJI0BeUeCKOH IpU-
POABI BHYTPH )KU3HEHHOTO Iy TH.
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image of promo videos, and merchandise (if we make
them). Essentially, this is a project visual art director;
so, of course, if the set designer has the necessary profes-
sional skills to make costumes, it makes sense, and, I be-
lieve, this is right, to also design characters’ looks. In case
of alarge-scale production, such as an opera, with many
costumes, the roles of the set designer and the costume
designer can be split, although I prefer hiring assistants
for such projects.

Developing my ideas, I always build on the origi-
nal literature and dramatic material, my own personal
thoughts and emotions from reading the text, and the di-
rector’s vision. Usually, I have two or three main ideas,
which I discuss with the director, and based on them we
find the best working option, which interests us. It is al-
ways a dialogue, yet this dialogue requires two elements,
without which it cannot happen: the director’s vision and
my suggestions.

Are there any works or specific characters that you'd dream
to see on stage in costumes you have created?

A great number of works, characters, and settings inter-
est me, as I'm a very active and passionate reader. But in
theater, what matters to me is precisely the synthetic,
multi-genre creative process; I'm interested in the expe-
rience of creating a character in specific circumstances
and a specific setting, which is why I can’t simply think
of characters out of the blue.

The five most important directors you have worked with,
how do you collaborate with them?

There are directors, with whom you make common
creative experiences, it’s like kids’ friendship: you en-
joy inventing worlds with this person, and you draw in.
These directors have become particularly important to
me:

Kirill Vytoptov, with whom we’ve made many produc-
tions and working with whom I always find interesting.
Kirill is my husband, but, surprisingly, this hasn’t affect-
ed our creative processes at all: our work runs on sepa-
rate tracks, although his personal approach in the pro-
fessional and ethical spheres, and the way he builds re-
lationships in a theater project, is very important to me.
Probably, working with Kirill is the hardest for me: he’s
spontaneous and unpredictable during rehearsals, but
over time I've got used to it.

Marina Brusnikina, she is an amazing person who
fears nothing: no challenges, no subject matter, she has
her own unique view on theater, unlike anyone else.

Nikita Kobelev is a director I have worked much in
recent years we’ve created a few large-scale, solid pro-
ductions together. Nikita is a very thoughtful director,
he is interested in documentary, epic storytelling, and
how human nature evolves over lifetime.

Yura Kvyatkovsky is a director with whom we’ve
worked a lot on various stages, in different cities, even in
different countries. We have worked on performances,
plays, operas, open-air performances, and even circus
performances... Yura is a true adventure fan, in the best
sense of putting it, he loves adventures, blending gen-
res, and complex staging solutions: it’s always a challenge
and a leap into the unknown, but Yura is also a very good
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B meampe MHe 8adceH UMEHHO cuHmemuueckuil
MYJbMUANCAHPOBLLIL MBopUecKuil npouecc.

It is precisely the synthetic, multi-genre creative process, that
matters to me in theatre.

I0puii KBATKOBCKHUH — pesKuccep, C KOTOPBIM MbI MHO-
ro paboTany Ha pasHbIX IUIOWALKAX, B PA3HBIX TOPOAX
U Jaske CTpaHax. DTO ObUIM U CIIEKTAKIIH, U OIIEPBL, ¥ IPO-
MeHaIBbl, faske UPK... 0pa — HacTOSsImMI AaBAHTIOPHUCT,
B JIy4IIIEM CMBICJIE HTOTO CIIOBA, OH JIIOOUT MPUKIIIOYe-
HUSI, CMEIIeHHe KaHPOB, CIIOXKHbIE IOCTAHOBOYHBIE pe-

HIeHWA — 3TO BCerjga BbI30OB U 3arajika, HO TakKXe IOpa ;

1 04YeHb XOPOLIM TOBAPHUIL, II09TOMY C HUM He CTPAIIHO
LIATHYThb B 9Ty HEU3BECTHOCTb.

Boobie ¢ peskuccepaMu MHe BCersia II0-CBOeMy Bes-
710, XO4eTCsA OTMETUTh 1 EKaTepuny Bacuiesy, ¢ KOTO-
POt MBI c/iesIaii HeCKOMbKO oIiep, 1 I0py MypaBHUIIKOro,
u [lonuny CTpy»KKOBY, U Eropa [IpykuHnHa, 1 AHApes
[IpMKOTEHKO — BCEe OHU HAyYMJIM MEHA MHOIOMY, Y TOJIb-
K0 61arofgapsa paboTe ¢ HUMHU A cMOria cpopMUPOBATH
cebd KaK caMOCTOATEIHOTO aBTOPA U XY/I0KHHUKA.

Kmo u3 macmepog 0co6eHHO NOBRAUAL HA 8AC, 8auLe
cmaHosnenue?

A yuunace B TUTUCe B MacTepckoil Cepress Muxaimno-
Bu4a bapxuna. [lpunuta 8 TUTUC 4 B 16 11T, HO, IOCMO-
TpeB BCe 3HAKOBBIE CIIEKTAKJIN TOrO BPEMEHHU, TeaTp
KaK 3pUTENb 4 3HajIa 04€Hb XOPOIIO, HO MaJIO YTO Ipefi-
cTaBisia 0 paboTe TeaTPaJbHOrO XyAOKHUKA. 310eCh
MHe OY€eHb IIOMOT Mo MacTep: Cepreit MuxaiaoBuy e-
JIMIICS ¢ HAMU BCEMH CBOMMU 6€CIIOKOMCTBAMHY, yaadaMH
1 HEB3TOAAMU, PaCCKa3bIBaJl COTHU UCTOPUI U3 CBOEH
Npo¢eCcCHOHAIBHOM XKU3HH — IPYCTHBIE U CMeIlHbIe. Ha-
BEpHOe, TOTJa He Ka3aJI0Ch, YTO M3 9TOr0 ¥ COCTOUT Halle
ob6pa3oBaHMe, HO UMEHHO TaK OH BBeJl MeHs B IIpodec-
CHIO0, TOCTABUII HEKYIO IIPUBUBKY [JI pabOTHI B TEaTpax,
Hay4uJl «IepokaTh yaap» B Ppa3HBIX CUTYallUAX.

Kakoti cgoell pabomoti 86l 0c06eHHO 20p0UMECH U PEKOMEH-
dyeme nocmompemns?

CHnekTak/Iu — KakK JIeTH, OHU pa3Hble, HO OHU TBOM, 10~
9TOMY JII0OHIIB KasKAbIH I10-cBOeMY. M3 TOro, YTO UJEeT
ceifyac: COBETYIO IOCMOTPETh clieKTakIb Kupuina Ber-
TonToBa «BoraTeie HeBecThl. HOBBIH ce30H» B TeaTpe
Ha BponHoI; «Mnnwo3uu» u «Jleto F'ocriogue» Mapu-
HBI BpycHuknHo# B PAMTe; «BockpeceHue» u «Ha mHe»

Hukuter KobeneBa B AJIEKCaHIPUHCKOM TEaTpPe; KOTIa

OymeT onepa «AckeT» B TeaTpe [I[pakTHKa — 00A3aTeb-
HO ITOCMOTPUTE, MBI fietanu ee ¢ I0poit KBATKOBCKUM,
TaKsKe OYeHb 000 HAlll ¢ HUM CIIeKTaKIb «Marpa. [Ta-
pafoKc 06 aKTepe U KeCTOKOCTH», KOTOPLIH UzieT B Ho-
BOCHOUPCKOM TeaTpe «CTapblil JOM».

NS

NA

NS

NA

friend, which is why you can take that unknown leap to-
gether with him.

In general, I've always been "lucky" in my own way
when it comes to directors. I would like to mention Eka-
terina Vasylieva, with whom we have made a few operas,
and Yura Muravitsky, Polina Struzhkova, and Yegor Dru-
zhinin, and Andrey Prikotenko — all the directors I've
worked with, and there have been many, have taught me
a great deal, and only thanks to working with such a di-
versity of directors I could develop myself as an inde-
pendent creator and artist.

Which masters had a particular influence on you and your
making?

I studied at GITIS, Sergey Barkhin’s workshop. I came
to GITIS when I was 16, but I had seen all the key
productions of that time and knew theater very well as
a spectator, yet I had little idea what the work of a theater
designer was about. My mentor helped me a great deal
here: Sergey Mikhailovich shared all his worries, success
stories, and setbacks with us, he told us hundreds
of stories from his professional life, both sad and funny.
At the time, it probably didn’t seem like that made our
education, but that’s exactly the way he introduced
the profession to me, he gave me a sort of "a jab" for
working in theaters and taught me to "take the heat"
in various situations.

Which of your works make you especially proud and you
would recommend not to miss out?

Performances are like children, they are all different,
but they’re yours, so you love each one in its own way.
Of the shows currently running, I recommend seeing
Kirill Vytoptov’s Rich Brides: New Season at the Theat-
er on Bronnaya; Marina Brusnikina’s Illusions and
The Lord’s Summer at RAMT; Nikita Kobelev’s Resurrec-
tion and The Lower Depths at the Alexandrinsky Theat-
er; and when the opera The Ascetic is out at the Praktika
Theater, be sure to see it, we made it with Yura Kvyatk-
ovsky. I also really love the play we did together, Magda.
A Paradox About an Actor and Cruelty, which is currently
running in Novosibirsk at the Stary Dom Theater.
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KOMMO3UTOp, OCHOBaTeJib U apTUCT NpoeKTa mader nort

Vladislav
Fedorov

Composer, Founder and Artist, mader nort project
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Kak vl u3 My3ulKanbHoll chepbl nonaiu 8 meamp?

DTo 3aciyra BraguMmupa AHTUIIOBA, KOTOPBIM MeHs
u fIpociaBa KoBasleHKO, KOJIJIETY ¥ COOCHOBaTe A mader
nort, 3anmyca cCBoeH Mmeapoi pyKoi B TeaTpaJIbHYIO J1a-

60paTopuio, MOCBANIEHHYI0 TBOopUYecTBY Komu Pyccko-

ro. OTo 66110 B ¢peBpase 2024 rofa Ha Ilmomanke 51.
TaK COCTOSJICS TIEPBBIH ONBIT PAGOTHI My3bIKAHTAMHU
1 KOMIIO3UTOPAMHU B TeaTpe — Ha CIeKTakIsax Poma-

Ha MypoMiieBa u ApceHus Memepakosa. G mepBoro e :

CIIEKTaKIISA S BIIOOUIICS B TBOPYECTBO PomaHa, a oH cTan
ImpurjiamaTbh MEHA B CJIeAYyIoNiHe IIPOeKThI. Mensa nopa-

3UJIO TO, KAKUM ObpIBaET COBpeMeHHbeI TeaTp, IIOCKOJIbKY

paHbllle 4 cMOTpen ToNbKO Kinaccuky B MIIT, BJIT, Tea-
Tpe «MacTepckasi». 1 3To GBI [IIOTOK CBEXKETO BO3MY-

xa, g BIIOOWJICS B KaHP, B IPUHIUI paboThl. MHe CTaJIOo

HMHTEepeCHO HaXOAUTh CBOE CPE/ICTBO BHIPAXKEHUS, Tpa-
BUJIBHBIN PaKypC, CIOCO0 IOAAePIKaTh 1M, HA060pOT,
CBIPOHMBHUPOBATH HAJI TEM, YTO IIPOUCXOAUT HA CIIEHE,
Jepes My3BIKY.
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How did you transit from the music industry to theater?
This is thanks to Vladimir Antipov, who personally in-
vited me and Yaroslav Kovalenko, my colleague and
co-founder of mader nort, to participate in a theater
workshop dedicated to Kolya Russky’s work. It was in
February 2024 at Platform 51. That’s where I had my
first experience working as a musician and composer in
a theater, on Roman Muromtsev and Arseny Meshch-
eryakov’s productions. I fell in love with Roman’s work
from the very first performance, and he began inviting
me to participate in his following projects. It was a shock
to me to see what contemporary theater was like; be-
fore that, I only saw classical plays with my parents
at the Moscow Drama Theater, the BDT, and the Mas-
terskaya Theater. And it was a breath of fresh air, I fell in
love with this genre and the way it works. I'm interest-
ed in finding my own expressive means, the right an-
gle, and a way to use music to either support or, ironize
at what is happening on stage.

®oTorpacun U3 apx1BOB repoes
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Kak ebl npudymbieaeme My3sblkaibHoe opopmieHue

¢ pexcuccepom?

DTo BCerga 3aBUCUT OT peskuccepa. S crapaioch ObITh
rU6KUM U aJJallTUPOBATHCA K JII0O60MY METOLY PabOTHI.
S aTOMY ellle B KOHCEPBATOPHUU HayUUJICsH, B OBITHOCTD
CBOI0O MMAHUCTOM 4YaCTO IPUHUMAJI ydyacTHe B Ma-

cTep-Ki1accax npopeccopos u3 l'epMaHun, AMEPUKH, !

lI[BefiIIapuy, U y KasKA0r0 ObLI CBOM MOAXOM, CBOS IIKO-
na. Hy»KHO 6bITI0 6BICTPO 1 TOYHO ONPENEeNUTh, KaK de-
JIOBEKY yIOOHO paboTaTh U YTO OH OT TeOs XOUeT.

L7151 MeHsI BIIOJIHE KOM(OPTHO COTPYAHUYATH C pe-

JKHCCepoM, KOTOPBIM 3apaHee Bce IIPOAyMall, IPOro-
BOPMJI, IPUCIIAJ CIIEHAPUH — U 5 UUIHPYIO0 TOTOBBIH |

MaTtepuall. Ho Kak ske MPeKpacHO, KOTfa ThI IPUXOAUIIb

Ha peneTuInio kK Pome MypomMIieBy, y Te6 HET HUYero —

U BCE POXKIAETCA B IIPOLIECCE COBMECTHOTO MOMCKA.
['maBHOE /171 MEHA — MOIIACTh B TOT SA3BIK, B TY OITH-

Ky, B KOTOPOH paboTaeT pexxuccep U KoMaHa. S He IbI-

TaloChb HaCaKJaaTb CBOU NOEN U IIOCTYJIATHI.

Pacckascume npo muccuto npoekma mader nort
MBpI cTapaeMcs IeJIaTh TO, YTO BBI3bIBAET JKHBOE I10-
najiaHue B HepB. 3a TPU Ce30HA IIPOEKTa MBI Ha TAKOM

KOJINYeCTBe Pa3HBIX 110 GOpMaTy IMIOMAL0K BHICTYMA- |

71 — oT Haubolee akaieMUdecKuX («3apanbe» B MocKBe)
JI0 MaKCHMaJIbHO aHAEeTPayHIHBIX (TIomaaKa «Ilapo-
xofi» B IleTepbypre, Korja ee pa36upaiu 3KCKaBaTOPOM
Ha 6ueHHaJe «IlycToil TeaTp»). EUHCTBEHHBIN KpUTE-
pUii, KOTOPBIH MBI 115 ce6s1 YyCTAHOBUIIU — BTO «paboTa-

€T UJIN He pa60TaeT». Hama muccusa — genatb HNCKYCCTBO :

aKTyaJIbHOE, JKUBO€, KOTOPOE TPOraeT, a He TO, KOTOpOoe
HYXHO TOJIOBOM TIOHATD, MPOYNUTATH 20 KHUT ITPO ITPON3-
BelleHue U I[Ipo aBTOpa, €ro MeTOM,. 115 HaC BasKHO, YTO-
OBI TO, YTO MBI 1ej1aeM, II03BOJIAJIO YeJIOBEKY YYBCTBEHHO

MOAKJIIOYUTHCA K IIPOLIECCY, IIOTPYy3UTHCS B HETO. MBI

npetidyeM MOCTEIIEHHO B CTOPOHY... HY He IIaMaHM13-
Ma, HO Yero-To Iojo6HOro, YeM 3aHUMaJach TpyIIna
«XuMmepa», Haripumep, uiu «Ilon-mexanuka». [lpuyem
9TO He Hallle OIpefieJIeHHe, & OT3BIBBI 3pUTENeH, KO-
TOPbIE BOCIPUHUMAIOT TO, YTO IIPOUCXOJUT Ha CIIeHe,

KaK HEeKUH puTyai. 1 HaM 3TO HpaBUTCH. MBI TOTOBBHI

ABUTATbCA B 3Ty CTOPOHY.

Kaxoti ceoeil pabomoti 86l 0c06eHHO 20p0UMECH U peKOMEH~
dyeme He nponycmums?

«Enkay MBanoBbix» Pomana MypoMmiesa B Tearpe Ha Ca- :
{VF

TIOBOH, HaBepHOe, U3 TeaTpaIbHBIX paboT Mo Hanboee
MacuITabHad, pazHooOpasHasd, yaadHasd, MolHad. J ee
O4eHb 0610, TI00JI10 KOMaHYy, My3bIKy. 1o KpaliHel
Mepe, B 9TOM CIIeKTaKJIe, s1 MOy CKa3aTh TOUHO, eCTh Ue-
ThIpEe TAKTa My3BIKH, 38 KOTOPbIe MHe He CThIAHO. Eciu

He U3 TeaTPaJIbHBIX, TO 9TO «JIETUA» HA CTUXY BBemeH- :
ckoro. UHTepecHo, 4To B 06enx pa6oTax BBegeHCKUI. |

[IpousBeaeHNe 3By4aso Ha HoBo¥ clieHe 1, HaieloCh, Oy-
JIET B CIIEAYIOIEM CE30HE.

|
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ons cnexmakna? C pedepencamu? B comeopuecmese
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How does creating the musical score for a performance
work? Do you use reference material and collaborate with
the director?

It always depends on the director. I'm flexible and can
comfortably work in any mode. Ilearned this back in con-
servatory; when I was a pianist, I often took part in mas-
ter classes with professors from Germany, the United
States, Switzerland, and each had their own approach,
their own school. And I had to figure out quickly, accu-
rately and flexibly how this person preferred to work and
what they wanted from me.

I have no problem working with a director who has
thought everything through in advance, discussed it with
me, and sent me the script, and then I just polish the fin-
ished material. But it’s so wonderful when you come to
arehearsal, to Roma Muromtsev, you have nothing pre-
pared, and everything is created through our collabora-
tive exploration.

The most important thing for me is to get into
the same mindset and perspective as the director
and the crew. [ don’t try to impose my own ideas and
assumptions.

Could you tell us about the mission of the mader nort
Project?

We try to do things that really strike a chord. Over
the three seasons of the project, we have performed
at a wide variety of venues, from the most academ-
ic ones (Zaryadye in Moscow) to the most underground
(the Parokhod in St. Petersburg, when it was being dis-
mantled by an excavator during the Empty Theater Bi-
ennale). The only condition we have set for ourselves is
"does it work or doesn’t it work?" Our mission is to create
art, which is relevant, alive, and touching, not the kind
you have to understand with your head, or read 20 books
about the work, the author, and their method. It is im-
portant to have or work allow people to associate with
the process sensually, to immerse in it. We are gradual-
ly moving toward... well, not shamanism, but something
similar to what the Chimera band did, for example, or
Pop-Mechanics. By the way, this isn’t our own opinion,
this is the feedback from spectators who take what’s hap-
pening on stage as aritual. And we like that. We’re ready
to keep drifting in that direction.

Which of your works makes you especially proud and you
would recommend not to miss out?

The Ivanovs’ Christmas Party by Roman Muromt-
sev at the Sadovaya Theater is probably my most am-
bitious, diverse, successful, and powerful theatrical
work. I really love it, I love the cast and the music. At
the very least, I can say with certainty that there are four
measures of music in this production I'm not ashamed
of. When it comes to non-theatrical works, then it’s Ele-
gy based on Vvedensky’s poems. It’s interesting that Vve-
densky is featured in both these works. This work was
performed at the New Stage, and I hope it will be includ-
ed in the next season’s lineup.
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BukTop MuxaiimoBud MUHKOB yiKe Ba

roga BoarnasisgeT CaHKT-IleTepOyprekuii
aKaJgeMHU4YecKUH IpaMaTHYeCKU TeaTp UMeH!
Bepsl P€nopoBHEI KoMuccapakeBckod. TeaTp
CYYTKOH U IeJITMKATHON COBPeMEHHOH ONITUKOH,
KOTOPBIN BIUTAJI B ce0s TydIllee, UYTO eCTh

B IIeTepOyprcKoil TeaTpasibHON TPaJUIIUH.
[IpencrosAnuil ce30H 0bemaeT 6bITh IeAPbIM
Ha IIpeMbepbl U CIOPIPU3EL. MBI OIrOBOPHUIIN

¢ BukTopoM MuxaiaoBu4eM o IjIaHax

U O’KMAAHUAX, aKTEPCKOU KOHKYPEHIIUH,
IIePEOCMBICIIEHUH KIIACCUKH, IKCIIEPUMEHTaX
10 TOM, YTO TaKO€e TeaTp-I0M U KaK NOANePKUBATh

B HeM OeperkHYI0 aTMochepy TI06BU.

Hoebiil ceson 6 Teampe um. B. @. Komuccapcesckoli Hau- |
Hemca 0onzoxcdaHHOU npembepoli — cnekmaknem «Tpu :
mywkemepa. Ilodeecku Koponesbl» 6 nocmanogke Poma- :
na abpua. [louemy meamp pewun 06pamumsbcs k 5momy

Ha38aHuio?

TpejIosenye OCTABUTD «Tpex MyIIKeTepoB» TPUHAM-
JIEXKUT pekuccepy. U s ero ¢ yioBoJIbCTBUEM NPUHS, :
IOTOMY YTO 3TO HCTOPH O TIOBBH. A TOBOPHTH CETOM-
Hs 0 TI00BY JKM3HEHHO HeoOxoguMo. JIIosaM He XBaTa- !
eT JTI06BHY, He XBATAeT KPACOTH, He XBATAeT POMAHTH-
KH, 6e3 KOTOpoil ObIBaeT Tak HempocTo. [la M ydacTus '
He XBaTaeT, UMEHHO 3T0 TaK LIEHHO B TeaTpe, Korga 600 !
3puTenel HaXoAATCA APYT C APYTOM PSAJOM U UyBCTBYIOT
HEeKY0 IPHHA/TIEXKHOCTb KaK APYT K APYTY, TAK M K TOMY, '
YTO IIPOMCXOIHT HA CIIEHE B JAHHBIA MOMEHT. [109TOMy
3HAMEHMTAA MCTOPHUA T0GBH, PacCKasaHHAA KOTAA-TO '

A.[lloMma, ceroHsA HAM BCEM OUE€Hb HY)XHa.

Bui yoice zogopunu, umo 8 6audcatiwee spems xomenu 6ul :
CKOHU,EHMPUPOSAMbCA HA XPECTOMAMUTHBLY HA36AHUAL, |
He 06PaW,aMbCs K COBPEMEHHbLM Nbecam. Buem cekpem ne-
DEeoCMbICNIeHUA KNACCUKU 8 meampe ce200Ha? Ecmb nu yHu- |

8epCanbHbLil Cnocob 0L MaK020 NEPeocMblCeHUA?

BepHo, penepTyapHasd nonutrka Tearpa um. B. ®. Komuc- |
cap KeBCKOH M MOS B TOM, YTOOBI B 6/IMoKaHIINeE [TATH JIET
Ha BoJbIIoi ClleHe TTOKA3bIBATH TOJIBKO KJIACCUYECKHE !
npoussefenus. Ho, OnsTE e, KIACCUKA — HTO HE MbUTb-
Hble KPUHOJIMHBI. MBI XO0Tenn GbI BUIETh IOCTAHOBKH, '

CO3ByYHBIEC BpEMEHU.

MHe GBI XOTEJIOCh, YTOBHI eTepByPreKie 3pUTENH |
W rOCTH Halrero ropopa xoxuiu B Teatp um. B. @. Komuc-
CapIKEeBCKO# Ha KIACCHYECKHe TPOM3BEIEHHS, HO BUIEIN |
He 3aCTBIBIINIT TPAHUTHBIH [leTepOypr, a COBPEMEHHbIH
OUHAMUYHO PAa3BUBAIOI[NICS MEraronuc. A OCKOIbKY :
KyJIbTypa — 5TO IpafiooGpasyonias OTPACTb 171 HAIIETO :
ropofa — Ky/lIbTYPHOH CTOIULBI, TO KIACCUYECKHE PO~
U3BEJIeHNUs IOJIXKHbBI GbITh MOJaHBI yMEJIO U AKTYIBHO. |
O6BIYHO MBI C PEsKUCCEPAMU MHOTO IIPOBO/IUM BPEMEHHU
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For the past two years, Viktor Mikhailovich

Minkov has been at the helm of the Vera
Komissarzhevskaya Academic Drama Theatre —

an artistic venue with a sensitive and nuanced
contemporary perspective that has absorbed the
very best of St. Petersburg’s theatrical tradition.

The upcoming season promises a wealth of premieres
and surprises. We spoke with Viktor Mikhailovich
about his plans and expectations, competition among
actors, reimagining the classics, experimentation, and
what it means for a theatre to be ahome — and how to

nurture an atmosphere of care and affection within it.

NS  The new season at the Vera Komissarzhevskaya Theatre will
open with the long-awaited premiere of The Three Muske-
teers: The Queen’s Diamonds, directed by Roman Gabria.
What prompted your theatre to turn to this particular story?
The idea of staging The Three Musketeers came from the
director, and I embraced it wholeheartedly. You see, it is
essentially a story about love. And today, talking about
love is more vital than ever. People are longing for love, for
beauty, for romance — things without which life can some-
times feel so difficult. There is also alonging for a sense
of connection, and that is when the theatre comes to the
rescue: 600 people sitting side by side, feeling abond with
one another and with what is unfolding on stage at that
very moment. That is why the famous love story once told
by Alexandre Dumas is something we all very much need
today.

You have previously said that, for the time being, you
would like to focus on canonical works rather than contem-
porary plays. What is the key to reimagining the classics
for today’s theatre? Is there a universal approach to such
reinterpretation?

That’s right. The repertory policy of the Vera Komissar-
zhevskaya Theatre — and the one I personally intend to
pursue — is to present only classic works on the Main
Stage over the next five years. But then again, the clas-
sics are not about dusty crinolines. We want to see pro-
ductions that resonate with our time.

We are a St. Petersburg theatre. And would like both
local audiences and visitors from elsewhere to come to
the Vera Komissarzhevskaya Theatre for the classics, but
not to see a city we represent as a static granite monolith,
but as amodern, dynamic metropolis. And since culture
is one of the forces that gives meaning and identity to our
city —the cultural capital — classic works need to be treat-
ed with skill and given contemporary relevance. The di-
rectors and I'usually spend a great deal of time together
discussing ideas, debating, and sometimes even arguing,
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MBI X0TeJan OBl BUIETH IOCTAaHOBKHU, CO3BYYHbIC
BpPEMEHU.

We want to see productions that resonate with
our time.

BMecTe — 00Cyok/1aeM, CIIOPUM, HHOT/IA IaKe pyraeMcd, |
HO BCEe PaBHO NIPUXOUM K KaKOMY-TO 00IeMy 3HaMeHa-
Tenio. Te, KOTro s TpUTrIallalo paboTaTh B HAllleM TeaTpe, !
y3Ke OHOU IPYIIIEI KPOBU C HAMHU. U 8 HCIIBITHIBAIO 10~
BepHe K UX IPUHIIUIaM paboThl HaJl MaTepuajoM, 3Halo, :
YTO BTH PEIKHCCEPHI CAeAI0oT UMEHHO TO, YTO 6yaeT UH-
i NS

TepeCHO HallleMy 3pUTEeJII0.

Teamp «IIputom komeduarnma» — cezodns ysce Teamp Ha ;

Cadogoll — 8bl c030a8aU MHO20 lem U cOelant Heeepo-
SIMHO NONYRSAPHBIM, NI0OUMBLM KAK PA3 30 HEMPUBUALb-

HOe omHoweHUe K xpecmomamulineim cloxcemam. Ezo na-
CK080 HA3bLBAIOM «MeaMpPOM Ha paiione», 2de donycmumsl
U 803MONCHBL 9KCcnepumernmul. Y Teampa um. B. @. Komuc-
capicesckoll UHOl cmamyc. Ymecmubl iu 30ech me npue- :

Mbl, KOmopble COeNaLl NONYAAPHBIM «IIputom»?
Bce, 4TO KUBOE, BCE, YTO HAXOAUT OTKIUK B CEpAIAX

HyMax 3puTeslell — yMecTHO. Y Hac ecTb MaJjad clieHa, ;
KOTOpasi COBEPIIEHHO CO3HATENIBHO MHOIO OTJaHa MOJIO- |
IOM peskuccype. 3a BpeMs MOEero pyKOBOZICTBA TeaTPOM Ha
MaJioii clieHe BBIIIIH CIIEKTAKIIN TPEX MOJIOABIX PEXKHUC- |
cepoB. DTo «Besnble Houn» 110 JI0CTOEBCKOMY B IIOCTaHOB-
ke lBaHa lllanaeBa, yueHuka [Opus Bytycosa, «HouHOH
noseT» 110 CeHT-DK30IepH II0CTaBUIIa BbIITyCKHALA Kyp-
ca Kpacoeckoro Mapus MucHuk. U HefaBHsAA IIpeMbepa. |
darapa 3akapsaHa, ydeHruka Moryuero — «Onepauus ITym- :

KKH». [Io3TOMY ecii TOBOPUTE IIPO HEeKoe HKCIIepUMeH-
TaJbHOEe HallpaBlleHHe, KoTopoe 651710 B «IIpuioTe Kome-
OUaHTa», TO OHO BOILJIONIAETCS y Hac Ha Mailoii cuieHe.

Bonbiiasda ciijeHa — 3TO 6oiee aKageMHu4decKue rnogmMocT-
KU, y9UTbIBasA U CTATyC, U UCTOPHIO TeaTpa, U HaIlpaB-
JIeHHe, KOTOPbIM TeaTp ¥KUJI JOJITUe IO bI. Eure mo moero

HasHa4YeHU’d IIPpY 3aMedaTeIbHOM XyOJOsKeCTBEHHOM Py~
KoBoaguTelne, yuenmem 13 )KM3HU B AHBaApe 2024 roga —

BukTope A6pamoBude HoBuKOBe, Ha crieHe TeaTpa UMEHU |
B.®. KoMuccap:keBCKOH TPU CIIEKTAKJIA [T0CTaBUI PoMaH
Tabpua. dTo «Mos noporas Enena» (o «[Isme Bane» Yexo-
Ba), «Bapon MioHxrayseH» 1 «Mecsl| B iepeBHe». Bce aTH |
paboThI — COBepIIeHHO HeCcTaHJapTHa s MMojada XopoIlIo
3HaKOMOro HaM MaTepuana. AlekcaHap baprmMan Toxe

31€eCh ITI0OCTaBUJI HETPUBHAJIbHbIE CIIEKTaKIIU.

VM

but eventually we always arrive at common ground. The
people Iinvite to work at our theatre already share our
DNA, so to speak. I'trust their approach to the material
and know that these directors will create something that
genuinely engages our audience.

You spent many years building the Priyut Komedianta The-
atre — currently known as the Theatre on Sadovaya —and
turned it into an enormously popular and much-loved ven-
ue, known specifically for its unconventional approach to ca-
nonical stories. It is affectionately described as a “neighbor-
hood theatre,” a place where experimentation feels both nat-
ural and appropriate. The Vera Komissarzhevskaya Theatre
has a different status. Will the techniques and approaches
that made Priyut so popular work here as well?

Anything that feels alive, anything that resonates
in the hearts and minds of the audience, has aplace
in the theatre. We have a Small Stage, which I'have
deliberately entrusted to ayounger generation of theatre-
makers. During my time at the theatre, it has already
hosted productions by three young directors. These in-
clude White Nights, based on Dostoevsky and directed
by Ivan Shalaev, a student of Yuri Butusov; Night Flight,
based on Saint-Exupéry and staged by Maria Misnik,
agraduate of Krasovsky’s course; and the recent premiere
of Operation Pushkin by Edgar Zakaryan, a student of An-
drei Moguchy. So, actually, the tendency to experiment
that characterized Priyut Komedianta, it continues here
on our Small Stage.

The Main Stage is amore academic space, given the
theatre’s status, its history, and the artistic tradition it
has followed for many years. Even before my appointment,
during the tenure of the theatre’s remarkable artistic di-
rector Viktor Abramovich Novikov, who passed away in
January 2024, Roman Gabria staged three productions at
the Komissarzhevskaya Theatre: My Dear Elena (based on
Chekhov’s Uncle Vanya), Baron Munchausen, and A Month
in the Country. All three offered distinctly unconvention-
al interpretations of material we know so well. Alexander
Bargman, too, has created productions here that take an
equally original and unexpected approach.
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Bmpynny meampa yxce 8LULUCH HOBbLE U3BECTNHbLE APMU-
cmul. Kak yacusatomes mampsl Komuccapdcesckoll ¢ HogUY-
kamu? M kak cOenams NPOCMPAHCME0 penepmyapHozo me-

ampa c nocmoaHKol Mpynnoi KOMPOPMHBEIM U HCETARHBIM

0ns apMUCMo8 pa3Hblx nokoaeHull u pasnozo onbima?
BrbI 3HaeTe, s14acTO rOBOPIO 0 TOM, 4TO B TeaTpe uM.B.D.

Komuccap:keBcKoi 1japut ocobast armocdepa. [lonroe

BpeMsI ee TUTAJI ¥ BO3[eNbIBal BukTop A6pamoBry HoBu-
KOB. JTO TeaTp-/I0M, HO He B 3HAYeHUU MeCTa, T/ie y apTH-

CTOB JIeXKaT TPYHNOBbIe KHUMKKH. [IOM — 3TO ceMbsl. CeMbs
IOpy>KHasd, ceMbsd TpeneTHas. GeMbs, KOTopas GepexxeT :

OpyT Apyra. BHell, 4TO BIOJIHE €CTECTBEHHO, CIIy4aloT-
s KaKHe-TO CIIOPbI, HeIOMOHUMaHusA. Ho, TeM He MeHee,
HU B OIHOM IIeTepOyPrcKOoM TeaTpe 5 He 3HaI0 TaKoH aT-
Mocdeprl 106BH, Kak B TeaTpe uM. B. ®. Komuccapkes-

cKkoil. ¥ Mos 3ajja4a — IPOJOJIKATh Pa3BUBATD 5TO. UTO :

KacaeTCd HOBbIX apTHUCTOB, TO UM, MHE KayKeTCsd, [oCTa-
TOYHO JIETKO BXOOUTD B 3TU CTEHBDI, IOTOMY 4TO 34€Cbhb Ma-
cTepa NMoAAePIKUBAIOT, MIPUBETCTBYIOT MOJIOABIX, HAYN-
HalOT UX Cpaldy IecCToBaTh, XOJIUTD, JIeJIeAThb, KaK neTeﬁ.

Koukypenuuu nem?
B 310p0OBO#i KOHKYPEHIINY HET HUYEero II0X0ro. [IoCKOIb-

KY 51 04eHb J06/10 Gy TGO, MHE KasKEeTCsA, ITO KOT/a eCTh

OIIWMHHAA cKkaMelKa 3allaCHBIX, OY€Hb XOPOILINX UT'PO-

KOB, 9T0, HA060POT, 340p0OBO. [I0TOMY UTO BCerja MOXKeT |

OBITH MOMEHT 3aMEHBI, IIOAMEHBI U CTPaAXOBKU OPYT OPYy-
ra. [1aTh MOJIOABIX ApPTHUCTOB yiKe CE30H UT'paloT B Tea-

Tpe. BaToM rogy Kk HaM B ITaT npuiien us3 TeaTpa uMeHU
JleHCOBeTa OUEHDb U3BECTHBIN apTUCT Unbs [Ienb. SI 04eHb |
pap, uTo ¢ CeHTAOPSA 3TOro rofa K HaM BepHeTCs apTUCT
JKens Kouenes, KOTOpBIH celiuac cHuMaeTcs y Cepres

Ypcynsika B «BoliHe u Mupe» B ponu AHatons Kyparusa.

3HaeTe, 5TO 3JTOPOBO, KOTHA ThHI B CBOEH TPyIIIe MO-
JKelllb co3aBaTh 3Be3[. M eciu IpoBecTy TaKylo Ia-
paiens, To B «IIpuioT KoMeguaHTa» apTUCTBI IPUXO-
IUIIW U YXOIMIIU, HIOTOMY YTO He ObLIO IITATHON TPYTIIIBL
M 5T0 6b1710 0YeHb TellIoe, HO 3MTU30uuecKoe obleHue.

Azpecsp y MeHs Ha JaHHBIH MOMEHT 54 pebGeHka. Bce

O4Y€eHb Ta/JIaHT/IMBbIE, pa3HOIIJIAaHOBLIE. W o4yeHb UHTE-
PpecHO CMOTpPETH 3a pOCTOM apTHCTa BO BCEM: BO B3aU-
MOJZLefICTBI/II/I C pa3HbIMU peKuccepaMu, pasHbIMU Te-
aTpaJIbHbIMU IMIKOJIaMU, HaﬁH}OJIaTb HX yCIIeXU B KUHO,
B cepuaiax. HOBTOMy s ceryac OPpUEHTUPOBAaH NCKIIIO-

YHTEJIbHO Ha TPYIIILY. DTO He UCKJII0YaeT BO3MOKHOCTH

HNPUTTACUTD IPOEKTHO KAKOI0-TO GOJIBIIOro apTUCTA.
Ho smy4nrue apTHCTHI yoke cefiuac B TPyTIIIe.

IIpoexm «Bepa Live» — npumep 4ymro20 MOCMUKQ U3 OHA

Ce200HAWHE20 K axmpuce—nezeuae, ube umA Hocum meamp.

Kak ewe Bepa ®edoposha 6ydem «oxcusampv»? Ilosesmes
2u 0pyeuie 0KOI0MeAmpaibHble NPOeKMbl BHYyMpuU meampa?

Jla, ckopo MbI 06'bABUM BCEPOCCUHCKUI MUTUYMHT JJIS1 MO-
JIOOH PEXKUCCYPBI A0 35 JIeT. MbI BBIOPAJIU IIECT NIbeC,
B KOTOPBIX Urpasia Bepa ®emopoBHa KoMuccapikeBcKas.

U 110 n'Toram TeaTpabHoil naopaTopun 0TbepeM MecThb |
MOJIOJIBIX PEXKHCCEPOB, KOTOPbIE B aOCOTIOTHO PA3HBIX |

InpocTpaHCcTBax TeaTpa OyayT fenaTh 3CKU3bL. XyloxKe-
CTBEHHBIH pyKOBOAUTeNb TabopaTopuu — MBaH Illanaes.

JBa 13 IeCTU 5CKU30B OyAyT HOBEIEHBI IO yMa U BOUAYT

B penepTyap. MHe 6bI 04eHb XOTeJI0Ch, YUTO6BI 661N pabo-

THI ¥ Ha TTAPAIHOMN JIECTHUIIE, U B MaJIoM ¢oiie, U, MOXKET :
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Several well-known actors have recently joined the theatre’s
company. How do the Komissarzhevskaya Theatre’s estab-
lished masters get along with the newcomers? And how can
arepertory theatre with a permanent ensemble create an
environment in which performers of different generations
and levels of experience feel equally welcome and at ease?
You know, Ioften say that the Vera Komissarzhevskaya
Theatre has a very special atmosphere — one that Viktor
Abramovich Novikov nurtured and cultivated for many
years. This is a theatre that is truly ahome, and not sim-
ply in the sense of being the place where its actors are
formally employed. Ahome means family: a close-knit,
caring family, one whose members look after one anoth-
er. Naturally, as in any family, there are occasional dis-
agreements and misunderstandings. And yet Tknow of no
other theatre in St. Petersburg with the same atmosphere
of affection and warmth as the Vera Komissarzhevskaya
Theatre. My task is to preserve and continue developing
that spirit. As for new actors, I think they find it relative-
ly easy to become part of this world, because the estab-
lished masters here support and welcome the younger
generation. From the very beginning, they take them un-
der their wing, nurturing and caring for them almost as
they would their own children.

And there is no competition?

There is nothing wrong with healthy competition. Tam
agreat football fan, and it seems to me that having adeep
bench of excellent players is actually atremendous ad-
vantage. It means there is always someone ready to step
in, cover for a colleague, or provide support when needed.
Five young actors have already spent a full season per-
forming with the theatre. This year, the acclaimed ac-
tor Ilya Del joined our permanent company after moving
from the Lensoviet Theatre. Iam also delighted that, from
September, Zhenya Koshelev will be returning to us. He
is currently filming Sergei Ursulyak’s War and Peace, in
which he plays Anatole Kuragin.

You know, there is something wonderful about having
an opportunity to nurture stars within your own compa-
ny. At Priyut Komedianta, for instance, it was different:
actors would come and go because there was no perma-
nent ensemble. The relationships we formed were very
warm, but inevitably episodic. Here, by contrast, I cur-
rently have 54 “children”—all immensely talented and
remarkably versatile. It is fascinating to watch an actor
grow in every respect: to see them work with different
directors and different theatrical schools, and to follow
their successes in film and television. So right now, my fo-
cus is entirely on the company. That does not rule out in-
viting a major actor for a particular project, but the finest
actors are already here, within our ensemble.

The Vera Live project is a sensitive and thoughtful bridge be-
tween the present day and the legendary actress whose name
the theatre bears. How else will Vera Fyodorovna be “brought
to life”? And are there plans for other theatre-related proj-
ects within the theatre?

Yes, we will soon announce a nationwide call for young di-
rectors under 35. We have selected six plays in which Vera
Fyodorovna Komissarzhevskaya once performed. Follow-
ing atheatre laboratory, six young directors will be chosen




HC

BM

60

OBITD, B 3pUTEIBCKOM rappepobe. Bpino 661 IpeKpacHo, :
ecu ObI BCe 9TO IPOCTPAHCTBO, KOTOPOE OBITIO 3aII0IHE- :
HO C 1904 I10 1906 rofi Bepoit ®e10poBHOI, 0JKUIIO B Tea-
Tpe. M To, 4ero, yBEHI, He MoOT cebe Mo3BoNUTh «IIpuioT Ko-

MeguaHTa» B CUIIYy MaJIECHbKOI'O IPOCTPpaHCTBa, Mbl MO~

JKeM peain3oBaTh 3[JeCh — I'PEX OT 3TOT'0 OTKAa3bIBATbHCA. :

Bnpownom cesone Teamp um. B. . Komuccaprcesckoii 065~
edununcs ¢ TIT «ITaccadc» padu coemecmHnoz0 MOOH020 NPO-
exma, a apMuUcmsl Mpynnbl NEPesonIomMuLuc, 8 modenei.
Pacckajicume HemHo20 npo amom onvim. Kakue konnabo-
payuu bl cuumaeme 8AHHLIMU U YyoauHblMU NS co8pe-
MEHHO020 LPO2Peccu8H020 meampa?

A nmpuBeTCcTBYIO N00bIe KoNIabopalluy, eciii OHU ITPHUHO-

CSAT MOTIb3Y TeaTpy. Mos MO3UIUs — BCe B OM. [IUPEKTOD |

«[accasa» [luma A6paMoB — Moii maBHUM ApyT. U ¢ «ITac-
caskeM» MBI O4€Hb APYXKUM. MBI cocei. B KOHIIe KOHIIOB,
5TO eIUHBII APXUTEKTYPHBII aHCaMO6IIb, KOTOPBIi GBI
B 1848 romy Bo3BeeH II0 TPOEKTY apXUTeKTopa Pymois-
da JKenazeBuua — 1 HaM caM Bor Beses1 TBOPUTE BMeCTe.

Korpa noctynuio mpeznosxkeHue us «Ilaccasxa», Mbl
€0 C yIOBOIbCTBUEM NPUHANU. Basa mpuema 3pureneii —

Y4aCTHHKOB HTOr0 Beuepa — GbliIa y HaC, TAKiKe MbI Op- !

raHu3oBaIu adpTenaTy B TeaTpe. HeCKoIbKO HAIKX ap-
THCTOB IOJKIIIOYUINCH K MOJTHOMY IIOKa3y IeTepbypr-
CKHUX OU3aHEPOB, ¥ UX GbLIO HE OTIIMIUTH OT MOfIETIeH,
KOTOpbIe HeUINPOBaIY [0 AINHHOM ranepee. MHe Ka-

JKETCsI, 9TO OUeHb UHTEPECHO. U MHe 6bI XOTeNI0Ch, 4UTO6HI
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to develop work-in-progress productions in completely dif-
ferent spaces throughout the theatre. Ivan Shalaev will
serve as the laboratory’s artistic director. Two of the six
projects will then be developed into full productions and
added to the repertoire. Iwould very much like to see per-
formances created on the grand staircase, in the small foy-
er, and perhaps even in the audience cloakroom. It would
be wonderful to bring the entire building — the space that
Vera Fyodorovna herself inhabited from 1904 to 1906-back
to life through theatre. And what Priyut Komedianta, un-
fortunately, could never accommodate because of its lim-
ited space, we can make possible here. It would be a shame
not to take advantage of that opportunity.

Last season, the Vera Komissarzhevskaya Theatre joined forc-
es with the Passage department store for a fashion project
that saw members of the company step into the role of mod-
els. Tell us alittle about that experience. What kinds of col-
laborations do you consider appropriate and successful for
amodern, forward-thinking theatre?

Iwelcome any collaboration that benefits the theatre. My
principle is simple: anything that enriches the theatre be-
longs here. The director of Passage, Dima Abramov, is an old
friend of mine, and we have a very close relationship with
Passage. We are neighbors, after all. More than that, our
buildings form asingle architectural ensemble, designed
by architect Rudolf Zhelyazevich and completed in 1848-so
one might say we were destined to create things together.
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Sl sx;y OT ce30Ha MOIITHOIO IIPOPHIBA.

I expect the coming season to be a major
breakthrough for us.

KomIlekc «ITaccasa» GbLI MECTOM TPUTAXKEHHSA IleTep- |
6ypskieB. [[09TOMY MBI B OUYeHb TECHOM KOHTaKTe C «Ilac- ;

caskeM» 1 OyeM pajibl IPOJOIKUTD COTPYIHUYECTBO,
KOTOpPOe HHTEPECHO 06erM CTOPOHAM.

BH080M ce30He 3as87leHbl pabombl U38eCMHbLY poccuiickux
pescuccepos — Pomana I'abpua, Andpes IIpukomerko. Ka-
KUe 80U TUYHblE 0HCUOAHUS OM NPedCMOoAW,e20 Ce30HA?

S ay oT ce3oHa MOLIHOTO POPRIBA. Y HAC IIIAHUPYIOT-
cs1 4eThIpe MaclITaGHbIX CIIEKTaKJIs Ha BoibIoii cle-
He: «Tpu mymkerepa. [TomBecku Koponesbl» Pomana I'a-
6pua, «PeBuzop» Aunpes [IpukoTeHko, «Tpoe BIoaKe, He
cuuTas cobaxku» I0pus Turosa. IOpuii I'pbIMOB MOCTABUT

criekTakib «CUHSAS ITULA» BAByX BApUAHTAX: yTPEH- |

HeM — [J15 IeTel, BeuepHeM — [JII B3POCIIOH ayJUTOPHH.

ITo uToraM cezoHa 2026-2027 MbI ITAHUPYeM 60JIb-
mue racTpoiu B MOCKBe B 2028-M rofly C HOBBIM perep-
TyapoM TeaTpa, Ky/ia, KOHeYHO, BOMIET U 3aMedaTelb-

HbIi «Ha Besikoro Mympena..» Anekcanapa Baprma- |

Ha, U «Tpexrpomosasa uctopusa» Anexkced PpaHmgerTy,
U «30HKHUHA KBapTHUpa» Xyro DpUKCCEHa, U «307I0TOH
Kao4YuK» MBaHa ITauriHa. MHe HEMHTEpeCHO BBIBO3UTH
OJUH-IBA CIIEKTaKIIsA B MOCKBY. X0Tenoch 6bI MOKA3aTh
LIECTh-CeMb HOBBIX Ha3BaHUU BOJIBIIION ClIeHBI, U, KOHEY-

HO, MaJIoi CIleHBI — ITOJIHOIIEHHBIN penepTyap Tearpa, !

KOTOPBIH fABNsAeTCs 6pernoM IleTepbypra.

BKkoHue 2026 6ydem dea 200a, KaK bl — XYooscecmaeH-
Hulll pykosodumens udupekmop Teampa um. B. @. Komuc-

capaicesckoli, HO MO He nepsoe sawe nossienue 30ech. Ha
3ape ceoell Kapbepbl 8bl Yice CAYHCUAU 8 Imom meampe. Kak

8bl €20 BOCNpUHUMAEMe Ce200HA?

C O[IHOH CTOPOHBI, 9TO IleJIas }KU3Hb — 34 ropa. C Apyroi
CTOpPOHBI, MHE 3/IeCh OYEHb JIETKO 1 KOM(OPTHO, TOTOMY
YTO BCE PABHO CTEHBI COTPEBAIOT. JTO IEPBBIN TeaTpaIb-

HBIN [A0M, Kyoa MeHHA BI/IKTOp HoBuKOB mo3Baj acCUCcTeH- H

TOM pexkrccepa. M 1o cux nop B TpyIie TeaTpa paboTa-
10T NOTpACalole apTUCTHI, C KOTOPBIMU MHe [JOBEJIOCh
nopaboTats emte Torga: leopruit Koponbuyk, TaTbaHa
CamapuHa, Hatanba Opnosa, BanmenTrnHa [lanuna, Ha-
TanbdA YeTBepukosa, CBeTnana Cnukukosa. M aTo cya-

CTbe, 9TO y MOJIOABIX apTHCTOB €CTHh BO3SMOXXHOCTDH OBITH
pAfoM ¢ TAaKMMHU MacTepaMi — TBOPUTD, BBIXOAUTH Ha
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When the proposal came from Passage Gallery, we were
delighted to accept. The theatre served as the reception
point for guests attending the event, and we also hosted
the after-party here. Several members of our company
took part in a fashion show featuring St. Petersburg de-
signers, and they were virtually indistinguishable from
the professional models walking down the Passage’s long
gallery. I'think projects like this are tremendously excit-
ing. Iwould like the Passage complex to become atrue
point of attraction for St. Petersburg residents. That is
why we remain in very close contact with Passage and
would be delighted to continue developing collaborations
that are engaging and rewarding for both sides.

The new season will feature productions by such acclaimed
Russian directors as Roman Gabria and Andrei Prikoten-
ko. What are your own personal hopes and expectations for
the season ahead?

Iexpect the coming season to be amajor breakthrough
for us. We have four large-scale productions planned for
the Main Stage: Roman Gabria’s The Three Musketeers: The
Queen’s Diamonds, Andrei Prikotenko’s The Government In-
spector, and Yuri Titov’s Three Men in a Boat (To Say Noth-
ing of the Dog). Yuri Grymov will stage The Blue Bird in two
versions: a daytime production for children and an eve-
ning version for adult audiences.

Following the 2026-27 season, we are planning a ma-
jor tour to Moscow in 2028, presenting the theatre’s new
repertoire. It will, of course, include Alexander Bargman’s
wonderful Enough Stupidity in Every Wise Man, Alexei
Frandetti’s The Threepenny Story, Hugo Erikssen’s Zoya’s
Apartment, and Ivan Pachin’s The Golden Key. Taking
just one or two productions to Moscow is not enough for
me. I'would like to present six or seven new Main Stage
productions, along with works from the Small Stage —
afull-fledged repertoire that showcases atheatre that has
become one of St. Petersburg’s cultural icons.

By the end of 2026, it will have been two years since you
became Artistic Director and General Director of the Vera
Komissarzhevskaya Theatre. But this is not your first chap-
ter here: at the very beginning of your career, you were al-
ready a member of this theatre. How do you see it today?
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CII€HY, 1a TPOCTO Pa3roBapuBaTh, MEPEHUMAS TOT OTPOM- |
HBI OIIBIT U TeaTPaJIbHYI0 KyIbTYPY, HOCUTEIAMHU KOTO- |

POii IBISIOTCS TPENCTABUTEIN TOTO TIOKOIEHHUS.

Tak BOT, C OJJHO} CTOPOHBI, 3TO IeNas JKU3Hb, C APY-
TO CTOPOHBI, MHE KaXKETCs, YTO HTO GBLJIO COBCEM He-
naBHo. ITo BHYTpeHHEMY OLLYIIEHHUIO S OCTAJICS TAKUM

’Ke, KaKMM OBbLII TOTZ1a, B 19 JIeT, KorAa npuiies B TeaTp uM. |
B. ®. KomuccapskeBckoil. KoHeuHO, MeHsieTcs BpeMs. 3a |
9THU 34 FOJja CTONIBKO BCET0 IIPOU30IILIO U B MUpPe, KB CTpa- |

He, M BTOPOJie, M B TeATPaIbHON KyIbType. S MbITaloCh
HaIyTaTh KaKHe-TOo AeTalIld, KOTOpble OyoyT NHTepec-
HBI 3PUTEINI0, KAKHe-TO MOMEHTHI, KOTOPBIe 3aCTABAT

BKJIIOYUTH U FOJIOBY, U CEp/ilie OfHOBpeMeHHo. [la, y Hac !
€CTh IPEKPACHBIe [IpeIaraeMble 00CTOSTENbCTBA — Te- '

aTp B caMoM lleHTpe Ha MTanbsAHCKOH ynulle, TeaTp ¢ 60-
raTeleil ©ICTopueil. ITO TeaTp HEBEPOATHOH KPaCOTHI
U 9CTETUKH, KaKuX B [leTepGypre Mo aIbliaM MOKHO IIe-
pedecTb. M 5TO MeCTO XOUeTCs HAMOIHUTD MOJIOHOI, CO-

BPEMEHHO Iy BIIMKOIL, KOTOpas, Kak ObI 3TO CTPAHHO HU |
MIPO3ByYaJso, FOTOBA IIJIATUTH 3a 6uteT. [loToMy YTO KOT-

[1a s BUoKY GUIIETHI [0 300-400 py6Iiell — a cerogHs Iopoit
YaIurka Kodpe CTOUT JOpoXKe — MHe KasKeTcs, 3T0 obecie-
HHUBaeT paboTy apTucTa, paboTy OrpOMHOH 3aKyIHCHON

yacTu. KoHeuHo, TeaTp — He 3aKPbIThIH KiIy0, 3T0 0b1e- :
JoCcTynHaA UcTopuA. TeM He MeHee, 3a M06011 XOpomuH |
NPOAYKT Ha[O MJIATUTb. VI BOTOM CMBICTIE Y MEHA eCTh

HeKUH 06pa3-MeuTa... I xouy, 4To6bI TeaTp M. B. ®. Ko-
MUCCap’KeBCKOM ObT Kak MUXaHI0BCKUN TeaTp TONb-
ko Bapame. Ha cocep Ha ITnouany McKyccTB feiicTBU-

TeJIbHO CTaJI COBPEMEHHBIM, KPACUBBIM, MTOIIYISAPHBIM, !
MOJIHBIM. BOT Takoi 06pas, TaKkas [[e/b [JIs HALIEero Te- |

aTpa — c IpUBJIeYeHHEeM, KOHEYHO, Iy YIINX PEsKHUCCEPOB.
Te, KTO yoxe mocTaBuiI ¥ Gy[eT CTAaBUTH B HAIIEM TeaTpe —
9TO TOII POCCUICKOM pesxuccypsl. [Ipommenirie ABa roga

TIPOIEMOHCTPHUPOBAIN OTPOMHBIE BO3MOYKHOCTH TPYII-
Bl — ¥ B ipaMe, U B MIOSUKJIE. DTO a6CONMIOTHO CUHTETH- |
YeCcKHe apTHUCThI, KOTOPbIE MOTYT Bee. UMeHHO 103ToMy |

nyTeaTpa eCTb BCe IIaHChI Ha BOIIJIOLIEHVEe CBOEI MEUTHI.
JIumrb OBI OB MUDP, 340pOBHE U BOSMOIKHOCTD TBOPUTD.
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On the one hand, 34 years feels like an entire lifetime. On
the other, I feel completely at ease and at home here —the
very walls still seem to radiate warmth. This was my first
theatrical home, the place where Viktor Novikov invited
me to work as an assistant director. And there are still
remarkable actors in the company whom I'had the priv-
ilege of working with all those years ago: Georgy Korol-
chuk, Tatiana Samarina, Natalia Orlova, Valentina Pani-
na, Natalia Chetverikova, and Svetlana Slizhikova. It is
a gift for younger actors to have the opportunity to be
alongside such masters —to create with them, share the
stage with them, or simply talk to them, absorbing the
wealth of experience and theatrical culture embodied by
that generation.

So, on the one hand, it feels like an entire lifetime; on
the other, it seems as though it all happened only recent-
ly. Deep down, Istill feel like the same person Iwas at 19,
when Ifirst came to the Vera Komissarzhevskaya Theatre.
Of course, times change. Over those 34 years, so much has
happened —in the world, in the country, in the city, and in
theatrical culture. I try to identify the details that will res-
onate with audiences, the moments that will engage both
the mind and the heart. And yes, we have extraordinary
circumstances to work with: a theatre in the very heart of
the city, on Italianskaya Street, with an immensely rich
history. It is a place of exceptional beauty and aesthet-
ic distinction — one of only ahandful of theatres of this
stature in St. Petersburg. And I want to fill this place with
ayoung, contemporary audience — one that, strange as it
may sound, is willing to pay for atheatre ticket. When I
see tickets priced at 300 or 400 rubles —when even a cup
of coffee can cost more these days — it feels to me as
though we are devaluing the workof the actors and the
enormous contribution of everyone behind the scenes. Of
course, theatre is not an exclusive club; it should remain
accessible to everyone. At the same time, quality should
come at aprice. And in that sense, I have a certain vision,
adream.. Iwant the Vera Komissarzhevskaya Theatre to
become the Mikhailovsky Theatre of the drama world. Our
neighbor on Arts Square has truly become modern, beau-
tiful, popular, and fashionable. That is the image I have in
mind, the goal I see for our theatre — with the finest direc-
tors involved, of course. Those who have already staged
productions here, and those who will be working with us
in the future, are among the very best directors in Russia.
The past two years have demonstrated the extraordinary
range of our company, both in drama and in musical the-
atre. These are remarkably versatile performers who can
do virtually anything. And that is precisely why the the-
atre has every chance of making this dream areality. All
we need is peace, good health, and the freedom to create.
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KonepHuk

CaHKT-TleTepOypreruii
[InaneTaput

« OIlePHUK» — IlepBasd peMbepa BO3-

pOsKIeHHOr0 «Hay4YHOTo 3Be3/IHOr0

3. 4.10
9026

TeaTpa» MOCKOBCKOTO IIaHETaApHU .
[IpoeKT npoomKaeT TPAIUIINIO, 3aI0XKEeH-
HYIO ellle B1937 FOAy, KOT[a B IIJIaHeTapuu
BO3HUK YHUKAJIbHBINA pOPMAT CIIEKTaKIeN
Ha OCHOBE HAyYHBIX JIeKIUN. CeromgHs 3Ta
uaes rnojiyyaeT HOBOe pa3BUTHE — Ha A3bI-
K€ COBPEeMEHHBIX TEXHOJIOI'HH, BU3yaJIbHOT'O
HUCKYCCTBa U aKTyabHOIO TeaTpa.

Hctopusa actponoma Hukonasa Komnep-
HUKA — YYeHOT0, YbHM OTKPBITHUA [IEPeBepHY-
71 IpeficTaBlIeHUe Yesio-
BeuecTBa 0 BcelleHHOI, —
rnepecMaTpuBaeT Tpagu-
LIMOHHBIE ITPeCTaBIeHU
0 BHJaX U KaHpax TeaTpa.
JTO YHUKAIBHBIH CIIEK-
TaKJIb, COYETAIOIINH B cebe
NIPOCBETUTENBCKYIO U XY~
IOKEeCTBEHHYIO 3aa4y;
CUHTETUYECKOE SBJIEHHE,
BKOTOPOM CJIOKHASA MYJIb-
TUMegUlHAA MapTUTYpPa
BCTpeyaeTcs ¢ 0COO6EHHO-
cTaMu Tearpa site-specific.
VIMeHHO TeXHUYeCKHe BO3-
MOJKHOCTHU TIJIaHeTapus
1 0COGEHHOCTH apXUTeK-
TYpBbI ONPefeNsaoT XyLo-
JKeCTBEHHBIN 001K «Ko-
NepHUKa». 34ech KYIoJI 30aHNA — II0JIHO-

LIeHHBIH YYaCTHUK AeHCTBUS, & BeqyI i
aKTep — ONTOBOJIOKOHHBIH IIPOEKTOP 3BE3/I-
Horo Heba «YHUBepcapuyM M9». OTKpPBITHE y4eHOTro — IBHU-

Ha MUpa, B3I/ YeJI0BeYeCTBa Ha CBOE MeCTO BO BeceneHHOM
MEHSIOTCS Ha IJIa3aXx 3pUTe.
ABTOpBI «KomIepHHKa» — 9TO TBOpYECKOe 06beIMHEeHNE

«JCKU3BI B IPOCTPAHCTBE», U3BECTHOE CBOUMU MEXXAUCIIUTIIN-
¢ of museum and theater projects “Cities, Museums, Stages” pro-
© vided by the Vladimir Potanin charity foundation.

TToxassl criekTak st «KomepHuK» IPOXOASIT B pAMKax Ipo- |
rpaMMBI racTposeil My3eHHO-TeaTpalbHbIX IPOEKTOB «I'0-
pona.Mysen.ClieHbI» GIaroTBopuTenbHoro Goxga Bragumu- :

HapHBIMH IIPOEKTaMH BHE IIPeeNioB TPAAUIIMOHHOH CIIeHbI~
KOpOOKH, U ApaMaTypr AHacTacusa Bykpeesa.

pa IloTaHuHa.
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The Copernicus

St. Petersburg
Planetarium

he Copernicus is the first premiere of
the Moscow Planetarium’s revived Sci-
entific Star Theater. The project con-
tinues the tradition established back in 1937,
when the planetarium pioneered a unique
format of performances based on scientif-
ic lectures. Today, this idea is being revisit-
ed through the language of modern technol-
ogy, visual art, and contemporary theater.
The story of the astronomer Nicolaus
Copernicus, a scientist whose discoveries
revolutionized how the humanity under-
stands universe, challeng-
es the traditional notions of
theater forms and genres.
This is aunique production,
which combines educatio-
nal and artistic goals; a syn-
thetic phenomenon where
acomplex multimedia score
meets the features of the
“site-specific” theater. It is
precisely the technical ca-
pabilities of the planetari-
um and the architectural
features of the venue that
define the artistic vision of
the Copernicus. The dome
of the building here is a full
participant in the action,
and “the lead actor” is the

i Universarium M9 fiber-optic star projector. Copernicus’ dis-
i covery, the Earth’s orbit around the Sun, gets visualized; the
: perception of the world and the humanity’s views of its role in
i the universe evolve right in front of spectators’ eyes.

eHue 3eMu BOKpyT CONHI[a — CTAHOBUTCS 3PUMBIM; KApTH-
i esin Space, known for its cross-subject projects going beyond
: the confines of the traditional box-type stage, and the play-
¢ wright, Anastasiya Bukreeva.

The creators of the Copernicus are the creative group Sketch-

The Copernicus performances is a part of the tour program

®doTo Bacunuii Bazun / Photo by Vasily Vagin

nansa

Baud

BaJITUNCKUU TOM

KeJ» oTKpoeT XXXVI Mexx/yHapOogHbIH TeaTpaabHbIN
decTuBanp «BaITUNCKUI OM».

«[Isms BaHsi» 3aBepliaeT TPUIOTHIO CIIEKTAKIIeH AHIpes
[IpUKOTEHKO IO PyCCKOH KJIACCHKE, HA4aTyI0 UM «MepTBBIMHU
nymamu» Hukonasa I'orona u «Becamn» ®epmopa JlocToeBCKO-
ro. BeCKOHEYHOCTD IPOCTPAHCTBA — TO, YTO POSHUT TPHU CIICK-
TaKJjsd BU3yaabHO. Kpax Bepbl B MeCCHIO, Kpax ujaeainsMa —
TO, YTO 0O'beIUHSAET 5THU IIOCTAHOBKU UieiiHO. epou «Ianu
BaHu» 6ecCUIBHBL U He BepAT yske HU BO 4To. [IocTelleHHOe
paspylleHre MUpa YeXOBCKUX ITepcoHaskel B prHate obopa-
YMBaETCS HACTOSAIIEN «Oypelt CTOIeTUS».

«[Ians BaHa» — 3To olfyllleHNe KpU3lica KOHIIa BeKa, ab-
COJIIOTHOTO TYIHKa, IOHMMaHUA TOro, YTO IIpeKHue Uleun

HallleT'o CIIEKTaKJIdA €CTb CKOpOe IIpeJ4yBCTBHE 3aBEPUIEHUA

60TBIIOr0 BUTKA PYCCKON UCTOPUH, KOHIIA SIIOXU. [TpoiiaeT |

ellle JecATDH JIeT, U HaBCerJa UCYe3HYT apuCTOKpaTH, IBO-
paHcTBO. Ha cMeHy MM IpUAYT COBCEM APYTHE ITI0AU. ITO CO-
3By‘-IHO nu OH_ly]J_[eHI/IHM CEerogHdAIIHEeTr o BpEMEHI/I, B KOTOpOM
OCTPO YyBCTBYeTCS CMeHA BeX U III06aibHad yTpaTa dTude-
CKHUX IIEHHOCTEeI».

6, 7.10
9026

THM crieKTakaeM HoBocHGHUPCKUI rOCYyapCTBEHHBIH |
aKaJieMUIeCKUl ipaMaTrudeckuii reatp «KpacHerii dpa- |

The Uncle
Vanya

The Baltic House

ith this production, the Novosibirsk State Academic
Drama Theater Krasnyy Fakel will open the XXXVI
Baltic House International Theater Festival.

The Uncle Vanya concludes Andrey Prikotenko’s trilogy of

productions based on Russian classics, which he began with
i Nikolai Gogol’s Dead Souls and Fyodor Dostoevsky’s Demons.

The vastness of space is what visually connects these three

. productions. The collapse of faith in a messiah and the demise
. of idealism unite these productions ideologically. The char-

acters in the Uncle Vanya are weak and no longer believe in

i anything. The gradual destruction of the world inhabited by
i Chekhov’s characters culminates in the finale as a true “storm
i of the century”.

“The Uncle Vanya captures the sense of a turn-of-the-centu-

: ry crisis, an absolute impasse, and the understanding that
He cpaboTanu, — roBopuT AHapel [IpuKoTeHKo. — B reposx |

past ideas have failed”, says Andrey Prikotenko. “The charac-
ters in our production have a premonition that a major loop in
Russia's history is coming to an end, that this is the close of

i an era. Another decade will pass, and the aristocracy, the no-

bility will disappear forever. Completely different people will

i take their place. This resonates with the feelings of our time,
¢ in which a shift in landmarks and a global loss of ethical val-
i ues are felt so badly”.

|
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BoJIkKn
1 OBIIbBI

Teatp Ha CagoBOI

.

8, 9,10, 21 ceHTAOpA
25, 26 OKTAOPA

esxkuccep Iletp lllepemeBCKU, Ybs HOCTAHOBKA «IIHOT»

B TeaTpe Ha Cafo0BOM JABHO 3aBOEBAJIA CEPAIIA BPUTE-

nei, mepeBogUT OCTPOBCKOTO Ha A3BIK COBPEMEHHOCTH.
Monopfas BoBa MoJIy4aeT OrPOMHOE HACIeACTBO U MI'HO-
BEHHO OKa3bIBAETCA B LICHTPE BHUMaHUA. 3aBUHAA HEBECTa
¢ 6oraTeIM NPUAAHBIM — JIAKOMBIN KYCOK IJIsI MECTHBIX «XHII-
HHKOB», KOTOPBIE TOJIbKO U JKIYT BO3MOXKHOCTH IIPUCBOUTDH
4yskoe HacllefcTBo. [loAnokHbIe 1cbMa, OpauHble adeprl,
HCKYCHO 3aMaCKUPOBaHHAS JIOXKD — KasKeTcs, JoObIua yiKe ok~
MaHa, HO IJIaBHas OIIaCHOCTb IIPUXOAUT, OTKY/a He sKAaJH...
IllepemeBCKUH UCCIEAYET, KaK JIETKO MEHAIOTCS POJIH,
KOrJja Ha KOHY OKa3bIBaETCsA BCE: COCTOSAHME, PeIyTalid U cCaMo
IpaBo Ha MeCTO IO COMHIleM. BMecTe ¢ 61ecTAmuM aKTep-
CKHM COCTaBOM pexkHccep pacuppOBbIBAET KYIbTYpPHBIN
KOJI TTbechbl, HaXof s B Hell 2K1BOe CO3BYyUle HallleMy BpeMeHHU.
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Wolves

and Sheep

Theater on Sadovaya

September 8, 9, 10, 21
October 25, 26

irector Pyotr Shereshevsky, whose production of The Id-

iot at the Theatre on Sadovaya has long captured audi-

ences’ hearts, brings this play by Aleksandr Ostrovsky
into a contemporary context.

A young widow inherits a vast fortune and instantly finds
herself at the center of attention. A desirable bride with a rich
dowry, she becomes a tempting prize for local “predators” eager
to seize someone else’s wealth. Forged letters, marriage schemes,
and carefully disguised lies — everything suggests the prey has
already been caught, but the greatest danger comes from an
unexpected direction...

Shereshevsky explores how easily roles shift when every-
thing is at stake: wealth, reputation, and even one’s place in
the world. Together with a brilliant cast, the director deciphers
the play’s cultural code, revealing its striking resonance with
our own time...

®oTo Anekcanapa Kontsesa

Photo by Alexandra Koptyaeva

®oTo HOnuu CMenKuHON

Photo by Julia Smelkina

Teatp

Teatp um. JleHcoBeTa

24, 25 OKTAOPA

IVH M3 TyYIINX MaTepuajoB MUPOBOH JTUTEPATyPBI

XX Beka (poMaH OITy6/IMKOBaH B 1937 TOMY) AJIA 60JIb-

0¥ aKTPHUCHL. B TeaTpe um. JIeHCOBeTa — A1 HAPO/I-
HOH apTucTKU Poccuu AHHBI KoBasbuyK.

CHeKTaKIb — IIOMBITKA Yepe3 cyAb0y 3HAaMEeHUTON aKTPHCE
xkynuu JlaMbepT, uepes3 HCTOPUIO ee TBOPUIECKOT0 U YeJIoBe-
YeCcKOro KpHusuca 1 CTPaCTHOIO pOMaHa C MOJIOABIM MYsKUM-
HOM pacKpBITh CAMYIO CyTh UCKYCCTBA, IOTOBOPUTH O IIPUPO-
Ile TeaTPaJIbHOCTH, O IpeAHA3HAYEHUH CIIYKUTeIel TeaTpa.
Mecrto peiicTBus — JIOHMIOH C eTo aTMOchepoi pecreKTabensb-
HOCTHU, U3bICKAHHOCTH, 37IeTAHTHOCTU 1 YOIIOPHOCTH OJHOBpe-
MeHHO. Mo3M flaeT BO3MOXXHOCTb U BO3BBICUTbHCA Hall 0ObI-
IEeHHOCTBIO, ¥ TOCMeAThCA HaJ, OpeHHBIMH NepesKNBaHUAMU
MPOCTOH YeT0BeYeCKOH )KMU3HM, ¥ B KAaKHe-TO KyIbMHHAIMOH-
Hble MOMEHTBI CI0XKeTa OI03TU3MPOBATh 3TU €CTEeCTBEHHBIE
yesroBevYeCKHUe YyBCTBA, He TIOTePSAB IIPU HTOM I0MOpa U JIeT-
KOM 9KCIIeHTPUKH.

Theatre

Lensoviet Theatre

October 24, 25

heatre by W. Somerset Maugham, published in 1937, is

perhaps one of the best 2oth-century pieces of literary

material for a great actress to work with. At the Lenso-
viet Theatre, this task is taken on by People’s Artist of Russia
Anna Kovalchuk.

The production explores the life of the celebrated actress
Julia Lambert, tracing her artistic and personal crisis along-
side her passionate affair with a younger man. Through her
story, the performance seeks to uncover the very essence
of art, reflect on the nature of theatricality, and of the calling
of those who dedicate their lives to the stage.

Set in London — with its distinctive blend of respectability,
sophistication, elegance, and restrained propriety — the story
allows audiences to rise above the ordinary, smile at the fleet-
ing concerns of everyday life, and, at its emotional peaks,
transform these deeply human feelings into poetry without
ever losing its wit or gentle touch of eccentricity.
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C4yacTpe

BT
uM. [.A. ToBcToHOTOBA
18,19, 20 ceHTAOPA

29, 30, 31 OKTAOPs

OBBIH criekTakab BT — BocCTaHOBIEHHAS BEPCUS :
CleKTakA AHfpes Morydero, mpeMbepa KOTOpO- |

TO COCTOSINACH B ATIeKCAHPUHCKOM TeaTpe 26 Map- |

Ta 2011 rofa. Pexuccepom BocCcTaHOBIEHUA cTalla Jlusa
IlopoHunueBa.

«CyacTbe» pacCKasblBaeT MCTOPUIO, KOTOPas OAHAMK/bI
MIPUKJIIOYNTIACH B OLHOM OOBIYHOM-HEOOBIYHOM ceMelicTBe.
Haxanyne HoBoro roga B ux AoM 3aJieTejia ITHUIa — OHAM3-
MeHUIIA IIPUBBIYHBIN XOJI Belllel HaBCera.

OTTONKHYBIINCH OT cloxkeTa «CHHel NTUIIbI» Mopuca Me-
TePIMHKA, aBTOPHI CIIEKTAKJIA CO34aJIU IIOJTHOCTHIO OPUTH-
HaJIbHOE NIPOU3BeeHNe. B HeM U3MEeHUJICS He TOJIbKO TeKCT,
HO U CI0KET, IOABUIINCH HOBbIE IIepCOHaXU. Ho rimaBHbIe TEMBI

OCTAIOTCSI HEM3MEHHBIMU: IIOMCK CMBICTIA KU3HU, IPUPOAA |
i Happiness is a conversation with audiences both young and

CYaCThs U IPAHUILIBI YETIOBEUYECKOT0 3HAHHU .

CrekTakyb «C4acTbe» — HTO PA3roBOp C IOHBIMU U B3POC-
JIBIMU 3pUTESAMHU 0 1oOpe U 3J1e, 0 CTpaxe MOTepATh OITU3KUX,
0 CMepTH U 0 CIOCOOHOCTH NI0OUTE.
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Happiness

G.A. Tovstonogov
Bolshoi Drama Theatre
September 18, 19, 20
October 29, 30, 31

ness, originally created by Andrey Moguchy and first pre-

miered at the Alexandrinsky Theatre on 26 March 2011.
Directed by Elizaveta Doronicheva.

Happiness tells the story of an ordinary yet extraordinary

The Bolshoi Drama Theatre presents arevival of Happi-

; family whose lives are irrevocably altered when a mysterious
! bird flies into their home on the eve of New Year’s. From that

moment on, nothing will be the same.
Drawing inspiration from The Blue Bird by Maurice Maeter-

i linck, the creators have fashioned an entirely original work. Not
i only the text but also the plot has been transformed, with new

characters and new storylines emerging. Yet the central themes
remain unchanged: the search for meaning, the nature of hap-
piness, and the limits of human understanding.

old about good and evil, the fear of losing those dear to us,
mortality, and the enduring human capacity for love.

®oTo Cmac Jleswun

Photo by Stas Levshin

®oTo Braoumup Ilocmnos

Photo by Vladimir Postnov

ITocie IHUU TOJI

AJNleKcaHIPUHCKUN TeaTp
9, 10, 11 okTAOPA

pamanuchk K Haciaeguio A. C.Tpuboenosa. Ho TMYHYIO |
HMCTOPHIO MHICATeNA U AUIIOMAaTa C TAKUM NPUCTalb- |
i personal background in so much detail.

BCTeHaX AnleKcaHOPUHCKOTO TeaTpa MHOIOKPATHO 06~ |

HBIM BHUMaHHWEM 31€Chb UCCIEeAYIOT BIIEPBbIE.

JlurepaTypHOI 0CHOBOI criekTak/Isd HukuTsl KoGenesa cran :
ncropuyeckuit poman 0pus TeiHAHOBA «CMepTh Basup-Myx- |
i cated to Alexander Sergeyevich Griboyedov.

Tapa», IOCBANeHHBIN Anekcannpy Cepreesudy [puboemosy.

Crexrakiab Hukute KobGesesa, Beiiel] 32 pOMaHOM, IOBECTBY-
€T He TOJBKO O TIIABHOM IPOTATOHUCTE, HO 1 O TeX, KTO OKPY- !
skaJ [puboenoBa B 1820-e robl. B yepese nepconaskein — repou
1 JIULIA, OIlpeiesIABIINe UCTOPUIO U KYJIBTYPY, CO3/laBaBIIne 00~
pas BII0XH, B CAMBIX PA3HBIX €ro 4yepTax U BelpaskeHuax. [lymi-
kuH, Kpouios, Yaanaes, Byarapu, mmneparop Hukomaii I, rpadg
Hecceabporie, IEPBHII NCIOTHUTENDb POTH YaI[KOro — BeJUKUI
i role of Chatsky — the great Russian tragic actor Vasily Karaty-

«JlocaemHMII TO/I» — PeIKOe HAa POCCUIICKOM clieHe obpaliie-
Hue k 1npose l0. H. Tetnanosa. Kpome Toro, B ciekTakje 3By- :
YyaT OTPBIBKY M3 Ibeckl «[ope 0T yMa» 1 HEOKOHYEHHOM IIbe-
cbl «I'pysuHcKkas Houb» A. C. Ipuboenosa, cruxu A. C. [lymkuHa |
: gian Night, along with poems by Alexander Pushkin and Yevg-
. eny Baratynsky.

pycckui Tparnk Bacuamit KapaTsIriH, MHOTHE IpyTHe.

n E. A. BapaTsIHCKOTO.

The Last Year

The Alexandrinsky Theatre
October 9, 10, 11

he Alexandrinsky Theater has frequently turned to

the legacy of Alexander Griboyedov. However, this is

the first time it has explored the writer and diplomat’s

The literary basis for Nikita Kobelev’s production is Yury
Tynyanov’s historical novel The Death of Vazir-Mukhtar, dedi-

Nikita Kobelev’s production, following the novel, tells the
story not only of the main protagonist but also of those who
surrounded Griboyedov in the 1820s. Among the characters are
those heroes and figures who shaped history and culture, cre-
ating the image of the era in its most diverse sides and tones.
Among them are Pushkin, Krylov, Chaadaev, Bulgarin, Emper-
or Nicholas I, Count Nesselrode, the first actor who played the

gin, and many others.
The Last Year is a rare adaptation of Yury Tynyanov’s prose

on the Russian stage. The production features excerpts from
Griboyedov’s play Woe from Wit and his unfinished play A Geor-
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Tearp «Macrtepcras»
29 ceHTAOPA
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Pushkin House

Masterskaya Theater
September 29

St Petersburg Digest

H YUIKMHCKUI JIOM» CUHTAETCS
« rjIaBHBIM poMaHoOM AHped Bu-
TOBA, €ro Ha3bIBAIOT KJIACCH-
KO IToCTMOJepHU3Ma. MHOTOCIIONHA A
CTPYKTYpa 3TOr0 MPOU3BEIEHUS OTPa3-
HUJIach B OPUTHHAJIBHOM popMe crieKTa-
ks «MacTepckoii»: nATh pparMeH-
TOB ITIOCTaBJIEHBI NIATHI0 PA3HBIMHU pe-
skuccépamu. Kaskapiii U3 HUX paboTaeT
B CBOEH 9CTETHKE, B CBOEM XKaHPe, IO~
CBeYMBas ONHY U3 TPaHEH CI0KHOCOUH-
HEHHOTO poMaHa. O61Iada ke KapTHHA
CKJIaIbIBaeTCA bnaromaps pabore Xymo-
JKE€CTBEHHOTO PYKOBOUTESA HOCTAHOB-
ku I'puropus Kosnosa, KOTOPBIH 06be-
IUHUI BCe pparMeHThl eAUHOIN TEMO.

B 11eHTpe closkeTa CIIeKTaKIIs — Mpo-
1[eCC CTAHOBJIEHUS U CAMOUIEHTUPUKA-
LMY [JIAaBHOTO repos, JIEBbI OfoeBLEeBa.
VIMEHHO MTOTOMY B KaXXJIOM pparMeH-
Te JIEBY UT'PAIOT pa3Hble apTHUCTHI: Te-
po¥i Kak GbI TOBOPAYMBAETCA K HAM CBO-
UMH Pa3HBIMU CTOPOHAMH, TPOABIAACH
B TOM MJIM HHOM KadecTBe. Uepes Bech
crekTakab KO3JI0B MPOBOJUT MBICIb
0 TOM, KaK 4eJIOBEK CTAHOBUTCS YeJI0-
BEKOM, IIPOXOAs NIYTh OT IIpefaTellb-
CTBa U TPYCOCTH OO IPU3HAHUS JTHU-
HOH OTBETCTBEHHOCTHU U COBEPIIEHUS

TIOCTYyIIKA.
CIIB.J

ushkin House is considered
Pthe main Andrei Bitov's novel,

which is called the classics of post-
modernism. The multi-layered struc-
ture of this work is reflected in the orig-
inal form of Masterskaya's performance:
its five parts were staged by five direc-
tors. Each of them works in their own
aesthetics, their own genre highlight-
ing one of the sides of this complex nov-
el. The overall picture is assembled
thanks to the input of Grigory Kozlov,
the artistic head of the performance,
who has connected all the fragments
with a cross-cutting theme.

The plot focuses on the process
of self-discovery and self-identifica-
tion of the main character, Lyova Odo-
evtsev. This is why different actors play
Lyova in each scene: it seems he shows
us his different sides, revealing himself
in one capacity or another. Through-
out the performance, Kozlov explores
the idea of how a person becomes a hu-
man, taking the path from betrayal and
cowardice to recognizing personal re-
sponsibility and taking action.

@OoTO NpeAoCTaBAEHO Npecc-cyX60i TeatTpa
Photo is provided by the press service of the theatre

doto Japvu puyaii
Photo by Daria Gritsay

Tpn
MYIIKeTepa,
niu IlogBecku
KOPOJI€BbI

Teatp
nM. B.d. Komuccap:sxkeBcroi
24, 25, 26 OKTAOPA

IHa U3 IepBbIX IpeMbep Tea-
Tpa B HOBOM C€30HE — CIIeKTaKJIb
110 MOTHBaM 3HaAMEHUTOI'0O ITPOU3-
BefleHUdA AjlekcaHpa J[loMa B TOCTaHOB-
Ke peskrccepa Pomana l'abpua.

ITO B paBHOH CTENEeHH YaCTHAs UCTO-
pus 6paka AHHBI ABCTpuiicKoi u JItomo-
Buka XIII. 1 Opucces MpoOBUHIIUAIBHOTO
raCKOHCKOTO IBOPAHKHA, OKa3aBIIEerocs
B 60J1bIIOM MerTaronuce, B [Tapusxke, 1 Bo-
JIe10 CIIydas BBA3aBIIETOCA B IIPUIBOP-
HYI0 MHTPUTY C II0JIBECKaMHU.

Poman I'abpua:

«Bymyuuii cieKTakjIb IpeCTaBIsIeTCs
MHe KaKHM-TO OTPOMHBIM CYIIECTBOM,
CMEILIHBIM U CTPAIIHBIM, B IPOCTPAH-
CTBe [IOJIHOM BOBIyXa ¥ MHOTOUTYPHBIX
MU3aHCIeH. MepluaioiiuM B OTpaxKe-
HUU OPUIIINAHTOBOM IOIBECKU CBe-
TOM U TPEBOKHO Pa3bIrPHIBAIOIIUMICS
CKPUMKAMU.»

The Three
Musketeers,

or the Queen's

Pendants

The Komissarzhevskaya
Theatre
October 24, 25, 26

ne of the theater’s first premieres

of the new season is a production

based on Alexandre Dumas’ great
novel, directed by Roman Gabria.

It is equally a personal story of tthe
marriage between Anne of Austria and
King Louis XIII. And “the Odyssey” of
a provincial Gascon nobleman who
found himself in the big city of Paris and,
through atwist of fate, was involved in
acourt intrigue around pendants.

Roman Gabria:

“The upcoming performance reminds me
of some enormous creature, both comi-
cal and terrifying, in aspace filled with
air and complex stage compositions. With
light flickering in the reflection of adia-
mond pendant and violins playing with
adisturbing sense”.
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SPB.D NCUXONI0OrUA // PSYCHOLOGY

ANAOAUCMEHTDBI! ¢ |
LET/ HEAR IT FOR...

Kasanocs Obl, HeT HUYETO NIpHUATHEE II0XBAJIbI.

TeM He MeHee [ajleko He BCera Mbl IpUHUMaeM
KOMIUIMMEHTBHI U PYKOITIECKaHUSI C 9yBCTBOM ITTyOOKOro
YIIOBJIETBOPEHUS. A TOPOH OBAIINY 1 BOBCE BBI3BIBAIOT
BHYTpPeHHUH npoTect. [ToueMy? 3a pa3bsACHEHUAMU
OTIIPaBWJINCH K HallleMy amMbaccaiopy MEHTAJIBHOTO
3[I0pOBbS, MICATENbHUIIE U aBTOPY KaHasa «IIcuxonor

B TBOPYECKOM ITONCKE» KaTepMHe BaFyCKHHOﬁ.

TO U3 HaC He XOTeJI ObI HCKYIIaTbCA B oBalUAX? HO‘IyB-
CTBOBaTb BKYC 1'[068]1]31, Npu3HaHue U TBEPAYIO yBe-
PEHHOCTDH B TOM, 4YTO Thl Ha CBOEM MeCTe U CTapaHUud

He HallpaCHBI. Ho ube onoGpeHHe MBI MIIleM Ha caMOoM Jiejie?
PasyMeeTca, TIepBbIMU B JKM3HU JIIOAbMH, B I'/Ia3aX KOTO-

HUS UMEIOT ITPaBo Ha CyllleCTBOBaHMe. Pe6eHOK, IOy YMBIINM
OT 3HAYMMBIX B3POCJIBIX Ka4eCTBEHHOE OT3epKaluBaHUe, pac-
TeT C ollylieHHeM 6e30I1acHOCTH U COOCTBEHHOH IEHHOCTH.
Ecnu ske OIBITa OT3€pPKATNBAHUSA B IETCTBE HE IPOHUCXOIUT,
TO YeJIOBEK IIPOMIOKaeT aKTUBHO UCKATD O TBEPIKIEHIE CBO-
el BHAaYMMOCTH BO B3POCIION SKUBHU.

Jaske MMes B aHAMHe3e CTI0XKHOe e TCTBO, KaXKIbIH 13 HAC
MOJKET HaHTH IPyIITy GIM3KHUX [T0 MHTepecaM TIo0feH U 04y B-
CTBOBATb cebs BoCTpe60BaHHBIM. OfHAKO IIOPOI MBI OCTaeMCs
ITyXU K TI0XBaJle U o iepKKe OT OKPYsKaloluX, 6y1To Haxo-
IMMCsI IO, HEIIPOHHUIIAEMBIM KYII0TIOM. [leJI0 B TOM, UTO B3pO-
ciest, Mbl pOPMUPYEM BHYTpHU cebsi GUTypy BHYTPEHHEro
pomuTens, KOTopas N3HAYAJIBHO ITOJTHOCTHIO KOMUPYET IOBe-

€KTOM», X TOJIOC ITPEBPAIAETCs BO BHYTPEHHUH, KOTOPBIH
HaIIpaBIIAeT, IOfIIePXKUBAET, KPUTUKYET U KOHTPOIHPYET.

Eciu B HallleM JeTCTBE B3POCIIBIM CI0XKHO GBIIIO IPOSIB- |
JIATH COYYBCTBUE, BKIIOYEHHOCTD U BOCIIPUHUMATH HAC PSAIOM |
KaK OT/IeTBHYIO TUIHOCT C TPABOM HA COBCTBEHHbBIE SMOIIHH,
TO MBI, B3pOCIIEs, CTAHOBUMCS TAKHMMU e HEeTePIHUMbIMU |

72 St Petersburg Digest XXXVI -+ 26

i approval are we really seeking?
PBIX MBI MCK&JIU OTBETHI Ha BOIIPOCH O COGCTBEHHON 3HAH-
MOCTH, 6bUTH POIUTENN. B ICUXONMOTHH CyIIECTBYeT IOHSATHE
«OT3epKaTUBaHUe», KOTa Of[MH 3aMeyaeT 4yBCTBa APYro-
T'O ¥ TPOUTPBIBAET UX BepbaIbHO 1 HeBepOAIbHO, TTO3BOMAS
CBOEMY BUBABH JTy4Ile pa306paThCa B TOM, YTO C HUM IPOKC-
XOJTUT, U YKPENUThCSA B YOESKIEHUH, YTO €r0 BMOIUH U COCTOA- |

i rental figure that initially mirrors the behavior of our real car-
[leHYe peaTbHbIX 3HAYUMBIX B3POCIBIX. DTa YaCcTh Halleil icH-
XUKHU COfIEPKUT YCBOGHHBIE MOJIENTH TIOBEJIeHHS, yCTAHOBKY, |
yBeoKIeHUS U SMOI[HOHATbHbIE PEAKI[HH, IOy YeHHbIE OT PO- |
IUTeNeH  IPYTUX ABTOPUTETHBIX GUTYD. CTAHOBACH «HHTPO-
© jects — their voices become our own inner voice: one that guides,
. encourages, criticizes, and keeps us in check.

IO OTHOILIEHHUIO K caMUM cebe. Korga B royoBe 3By4uT
y | TpebGOBATENBHBIN U HEJIOBOJIBHBIN I'OJIOC BHY TPEHHET O
| pORMTEs, U3 BCeX BHEUIHUX OLIEHOK HaIleH IeATeIbHO-
& ' CTH MBI OKa3bIBaEMCSA CTIOCOGHBI BOCTPUMHUMATH TOBKO
KPUTHKY, Be[b IUIIb OHA CO3BYYHA HallleMy COOCTBEHHO-

MY OILIYIIEHUIO ce6sl.
{ EciIi BHYTpEHHUI r0JI0C TIOCTOSHHO CTABUT IOf COMHEHMe
HaIlly 3HAYUMOCTb — MbI HEOCO3HAHHO HIIEM ee ITOATBEPK-
JleHUe U3BHE, CTAHOBSCH 3aBUCHMBIMHU OT YY>KOH OLeHKU
u elne 6osee yA3BUMBIMU. Bech MUD MOXKET PyKOIIECKATh
B BAIlly YeCTb, HO BBI HTOTO Aake He yCIBIIINUTE, eCITH

o2

-

onobpeHue U TpU3HAHUE.

JIEYUTCS Yepe3 OCO3HaHUe yiKe CJIOKUBIIEHCS curya-
Getting praised would seem to be one of life's greatest
poouTeid. Ero 6a3oBbIe Hac'rpoﬁ}m BIIOJIHE IToAOal0TCA
i A KOPPEKTHUPOBKE, 1 OH COBEPIIEHHO He 00s13aH Ha ITPOTS-
g JKeHUH BCel Ballel KU3HU KOIIMupoBaThb MOJeEJIb I1oBee-
HUA peaIbHbIX pOJZLPITeJ'IefI B BallleM 1eTCTBe. Ecnu 1A HUX
.."\ OBallyy B Ballly 4€CTb ObLIIN KOPpHEM N3HEKEeHHOCTH, Ka-
IIPHU3HOCTHU U IIOTEPU MOTHUBAILINH, TO OJIA BHYTPEHHETO
poouTeIida 1oxBajla MOKET CTaTb 3aKOHOMEPHBIM CJlIe[ -
CTBUEM ITPOJeTaHHOY BaMU pabOThI ¥ TOTO, YTO BBI LI€H-
HBI CAMMU I10 cebe 1 UMeeTe ITOJIHOoe IIpaBoO Ha IIPUHATHE

U IpU3HAHUeE.

pleasures. Yet we do not always accept compliments
and applause with genuine satisfaction. Sometimes,
becoming a trigger for standing ovations can even
provoke an inner resistance. Why is that? To find |
the answer, we turned to our mental health ambassador,

writer and author of the Psychologist in Creative

Search channel, Katerina Zaguskina.

o among us hasn't dreamed of basking in applause?

Of savoring the taste of success, receiving recognition,

and feeling the reassuring certainty that we are exactly

where we belong — and that our efforts truly matter. But whose

- ﬁ{._.“

et e

-

Naturally, the first people whose opinions shaped our sense
of self-worth were our parents. To understand how, psychology A
offers the concept of mirroring: the process by which one person N
recognizes another's feelings and reflects them back through
both words and nonverbal cues. Mirroring helps the other per-
son better understand their inner experience and reinforces
the belief that their emotions and feelings are valid and worthy
of acknowledgment. So, a child who receives healthy, consistent
mirroring from significant adults grows up with a strong sense
of security and self-worth. When that experience is absent, how-
ever, people often go on searching for validation and confirma-
tion of their value well into adulthood. P
Even if we carry the legacy of a difficult childhood, each of us
can find a community of like-minded people capable of pro-
viding the experience of being needed and appreciated. Yet
sometimes we remain deaf to the praise and support of those
around us, as though enclosed beneath an impenetrable dome.
The thing is that, as we grow up, we develop an internal pa-

egivers. This part of the psyche holds the behavioral patterns,
beliefs, attitudes, and emotional responses we have absorbed
from our parents and other authority figures. As these influenc-
es become internalized — what psychologists refer to as intro-

TekcT Kamepuna 3azyckuna
Unnoctpauns Hamanva Amwuxosa

If, during childhood, the adults around us struggled to show
empathy, remain emotionally present, or recognize us as in-
dividuals with a right to our own feelings, we often grow into
adults who treat ourselves with that same lack of compassion.

Text by Katerina Zaguskina
Ilustration by Natalia Yamshchikova

BHYTPH Bac HET YaCTH, CIIOCOGHO 3[ipaBO BOCIPUHATD
© with recognizing the patterns that have already taken shape
Xopomras HOBOCTb 3aK/II04a€eTCs B TOM, UTO BCE HTO
¢ gramming is not fixed — it can be reshaped, and it does not have
unu 1 paboTsl ¢ TpaHcdopMaleil GUrypbl BHyTPEHHETO |

When the demanding, disapproving voice of the inner parent
dominates our thoughts, we end up hearing only criticism in
the feedback we receive from others — because it is the only
thing that resonates with the way we already perceive ourselves.

When our inner voice constantly questions our worth, we
unconsciously seek validation from the outside world, becom-
ing increasingly dependent on other people's opinions — and,
naturally, all the more vulnerable. The entire world may be ap-
plauding you, but you will never truly hear it if you lack the in-
ner capacity to accept praise, recognition, and approval with
confidence.

The good news is that this can be changed. Healing begins

and working to transform the inner parental figure. Its core pro-

to spend the rest of your life mimicking your parents.

If, in your childhood, your significant adults believed that
praise and applause would only lead to complacency, self-indul-
gence, or a loss of motivation, your inner parent can learn a dif-
ferent perspective. It can come to see praise not as something
dangerous, but as a natural acknowledgment of your efforts —
and a reminder that your worth is inherent, and that you have
every right to appreciation and recognition.
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I'ypMaH
OT pyCcCKOMN
CJIOBECHOCTHU

TekcT Eszenuii Kosicyxos

[opeBomonoHHBIH [TeTepOypr IOMHUT MHOXKECTBO
6aJI0B ¥ IIPHEMOB, IIOPAKAIOLINX BOOOpakeHUe
CBOUM M300UJINEM U POCKOLIBI0. [Iof06HBIM 06pa3oM
YEeCTBOBAJIU U JiesATeNleH KyIbTYpbl. MBI IOIIPOCHUIN
raCTPOHOMMYECKOTO MCTOPUS U WIEHA SKCIEPTHOI0
coBeTa IpoekTa «IleTepOypreras KyxHsa» EBreHusa

KO}KyXOBa BCIIOMHHUTD OUH 13 TaKHX CIIy4daeB.
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°Anrnuﬁcxuﬁ KJ1y6 B 0CO6HsiKe [leMuaoBa.
W306pakeHne npefoCTaBNEHO aBTOPOM

The Ultimate
Gourmet of Russian
Literature

TekcT Eszenuii Koscyxos

Pre-revolutionary St. Petersburg witnessed
countless balls and receptions that dazzled with
their opulence and splendor. Some of these lavish
gatherings were held in honor of prominent
cultural figures. We asked culinary historian

Evgeny Kozhukhov to revisit one such occasion.

BacHonucel,
WBaH AHppeesuy Kpbinos (1768-1844).
XyRo>XHUK Bacunuii 3asbsinos o PUA HosocTu

HaMeHHUTBHIN GacHomucel MBaH

AnppeeBudy KpuilioB HUKOTAA

He OTKa3bIBaJICsS OT CBITHOH Tpa-
nessl. MicTopusa IOMHUT He O UH Ky-
pbes, CBA3AHHBIH C HEYEMHBIM alllle-
THUTOM BUJIHOTO PYCCKOTI'O JIMTepaTopa.
ITosT BaToOIIKOB IpeipeKas eMy I'u-
6e1b 0T 063KOPCTBA, U IeICTBUTEIBHO
MHOTHe€ yMaJiy, 4TO KpbIoB CKOHYa -
Cs OT 3aBOPOTa KUIIOK, YTO, BIIpOYEM,
He COOTBETCTBOBAJIO JEHCTBUTEIHHO-
cTU. Byly41 4eJI0BEKOM TY4YHOTr'0 TeJI0CII0-
sKeHU, THcaTellb ObLI JOBOJIbHO HEONPATEH
B OBITY — COBPEMEHHUKH OTMEeYaJIH, UTO KaM-
3071 €eT0 YacTo ObIBaJ BIIATHAX OT efpl. Ho aToT
daxT, Kak Kas3aaoch, MaJo cMyInan camoro Kpeiiosa,
Ila ¥ TeX, KTO I[eHUJTI ero IUTePaTyPHBIH TAJIAHT, 6€3rpaHId-
HBIHF KPYyTro30p, BCECTOPOHHIO 06Pa30BAHHOCTD U UCKPEH-
HIOIO IPeJaHHOCTh IyMaHUTapPHBIM HayKaM.

JlagoHTeH

TBopueckoe Hacienue KpblioBa UMeeT IpAMYyIO Tapajleilb
CINUTEPATYPHBIMU U3bICKAHUAMU GPAHIIY3CKOr0 IPOCBe-
Turens JaHa e JlaporTreHa. U XoTs 3HAMEHUTHIH PpaHIys
He CTpaaJl OT YpeBOYTofus, KaK ero pycCKUi Kojiera, Bce
’Ke, II0 CBUETEIbCTBAM COBPEMEHHUKOB, 0671a/1aJ1 BIIOTTHE
3eMHBIM anneTuToM. Kak-To, 6yoydu NpUIIalleHHbIM Ha 3Ba-
HBIH yKHUH B OJHO 3HATHOE CEMEHCTBO, B CAMbIH KyJIbMUHA-
I[UOHHBIN MOMEHT, KOTJja HeTepIIeTHBbIE TOCTH O3KU/IAJIH BbI-
CTYyIIEHUA TUTepaTopa U Gpriocodpa — LOBOIBHO IPO3ANY-
HO 3aCHYIL

MHOr0 11 HaJI0 J€JIOBEKY

ViBaH AHApeeBuY KpbInoB 6L 3aBcergaTaeM AHIIIMICKOTO
k1y6a BIleTepOypre, peryispHO Mocelas ero B TeYeHHe
30 11eT. Kiry6 3a cBOIO JONTYI0 SKU3Hb HEOJHOKPATHO MEHSIT Me-
CTO pacrojoxeHusa. Bo BpemeHa KpbelnoBa oH Haxoguicsa
BO IBOpe foMa 110 Hab. peku Moiiky, 64, B ocobHAKe [[eMUI0-
Ba. O6e/bl U ysKUHBI B KIIyOe IIPOXOAHIIH Ha BBICOYAMIIEM YPOB-
He, IIpej|1aras rocTsAM caMble Pa3HOOOpasHbIe 611078 PYyCCKOM
1 eBpOIEHCKON KyXHHU € aHITTMHCKUMU clleannTeTaMu. YeM
’Ke KOPMIIIU TocTel? Hanpumep, mopasanu yn «Barpatuon» —

he celebrated fabulist Ivan An-
Tdreyevich Krylov was never one
to turn down a hearty meal. His-
tory has preserved several amusing
anecdotes featuring the distinguished
Russian writer’s insatiable appetite.
The poet Batyushkov once predicted
that overeating would be his undoing,
and indeed, many believed that Krylov
had died of an intestinal obstruction —
although this was not, in fact, the case.
A corpulent man, Krylov was also rather
careless about his appearance: contemporar-
ies noted that his coat was often stained with
food. Yet this seemed to trouble neither Krylov him-
self nor those who admired his literary talent, extraor-
dinary breadth of knowledge, remarkable erudition, and gen-
uine devotion to the humanities.

La Fontaine

Krylov’s literary legacy has aclear parallel in the work of the
French Enlightenment writer Jean de La Fontaine. Although
the celebrated Frenchman was not given to the same gluttony
as his Russian counterpart, contemporary accounts do high-
light his healthy appetite. On one occasion, having been invited
to aformal dinner at the home of a distinguished family, at the
very moment when the impatient guests were eagerly await-
ing his speech, this great fabulist and philosopher quite un-
glamorously fell asleep.

A decent man doesn’t need much, does he?

Krylov was aregular at the English Club in St. Petersburg,
which he frequented for some thirty years. Over its long his-
tory, this establishment changed addresses several times. In
Krylov’s day, it occupied the Demidov Mansion at 64 Moika Riv-
er Embankment.

Lunches and dinners at the club were of the highest stan-
dard, offering guests a wide variety of Russian and Europe-
an dishes as well as some English specialties. So what exact-

i ly was served? One example was Bagration soup, arich, thick
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MeHio KpbiioBa. U306pakeHne
npenocTaBjieHo aBTOpOM

T'yCTOMH Cymn-Tiope, Kyfa He-
penKo 106aBIsaIH Magenpy
WUJIN POM, COIIPOBOXK/Ias €TO
MUPOXKKAMU U3 CIOEHOI'0
TecTa C KOCTHBIM MO3TOM.
IMomynsapeH GBI OBOLUHOMN
cyn «BpeToHbe» C IIbINIIA-
TaMH, CTepPIIAXKbA yXa, KO-
Topas, 3aCThIBaJIA, UIIpe-
Bpalangach B IIAPCKUH CTy-
neHb. Kpome Toro, B MeHI0
BCTpeuyaaach pasBapHasd
roBsiUHAa C OTOPOAHBIMU
pacTeHusAMHU Uinu kapTode-
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purée often enhanced with
Madeira or rum and accom-
panied by puff-pastry pies
filled with bone marrow. An-
other favorite was Bretonne,
avegetable soup with chick-
en, as well as sterlet fish
soup, which would set as it
cooled, turning into a sump-
tuous aspic.

The menu also featured
tender slow-cooked beef
served with vegetables or
potatoes. The meat was

JIeM — MSICO JI0JITO TOMUIIU ° braised for hours and ac-
Lcu-xmm
U ajee IMogaBajy Co CIIOMK- | Cere u%u‘-l-)ill 2e Cap, k companied by elaborate
HBIMM COyCaMH, XPeHOM @;“"P'“' ‘ sauces, horseradish, or an
.

WJIY TyKOBBIM B3BapoM. Ha-
CTO IpepJjaraiu poctoud
UJIW aHTJIUHACKUU MSICHOU
MIyOUHT, a TaKXKe 3alledeH-
HYIO KOJIBIIOM CTEPIALb, €e
KyIaju B 6eloM BHHE UIN

MaMIIaHCKOM U [T0CJIe KONITUIIN — OYeHb I1eTepOyprckoe 6iio- |
10. O6epl B KIy6e COPOBOXKAAINCH MAMIIAHCKUM, IOPTBEH- !

HOM, BUCKY U JPYTHUMHU IOMMYJIAPHBIMU HATNTKAMU.
3a cToIOM KprTIOB IIpUAEepIKUBAJICA JOBOJJIBHO IIPOCTOIO

IIpUHIOHUIIA: KaKOoro 611}0113, HaKJIagbIBaJl CTOJIBKO, CKOJIBKO

MOMeIAJIOCh Ha TapenKy. Ilocie o6ema OH TPaJAUIIMOHHO Kpe-
CTHJICA U PUTOPHUYECKH BOIIPOIIAI: « MHOTO JIM HAJIO YeJloBe-

Ky?» CoTpalle3HUKU CMeAINCh U BCIOMUHAJIU FepOeB MHOIO-

YUCIEeHHBIX 6aCeH MMucaTes.

3a CTOJIOM MMIIepaTpPHUIIbI

ViBaH AHfpeeBrY KpBIIOB ObLI P )KU3HU MOYUTAEM MHO-
TMMH, B TOM YHCIIe IPe/ICTAaBUTENSIMU UMIIEpaTOPCKOH da-

Ha ITpueMbl. Taxk ogmHaX bl OH OKa3aJjicd B [IaBlIoBKe 32 CTOJIOM

y BIOBCTBYIOIeH uMIepaTpuIisl Mapuu ®eopoBHEL. 31ech |
LIapWJI ABOPILIOBBIN IlepEMOHNAI], IPOXOAUIN INTEPATYPHBIE |

4TeHUd, cpefu rocreii 6p1nu JKykoBckui, [Henud, OneHUH
U, KOHe4YHO, KphIIoB.

ITo cBoeMy 0ObIKHOBeHMIO FiBaH AHIpeeBUY He OTKa3bl- |
BaJICS HU OT OHOTO 6J110/1a, TIOCIIYIIHO IIPUHUMAA KaXKIYIO
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onion reduction. Roast beef
and English meat pudding
were also frequently served,
along with sterlet shaped
into aring, marinated in
white wine or champagne
and then smoked — a quintessentially St. Petersburg dish.

Meals at the club were accompanied by champagne, port,
whisky, and other popular drinks.

At the table, Krylov followed a rather simple rule: he would
take as much of each dish as his plate could hold. After the
meal, he would traditionally cross himself and ask rhetorically, “
“A decent man doesn’t need much, does he?”

His fellow diners would laugh, recalling the characters from

¢ the writer’s many fables.

- At the Empress’s Table

During his lifetime, Krylov was held in high esteem by many,

. including members of the imperial family. He was frequently
Munuu. JI0BOJIbHO YaCTO OH GBIBAJ TPUTTIATIEH BO ABOPEI] |

invited to receptions at the palace. One such occasion was held
in the summer palace in Pavlovsk, and among those present
was the Dowager Empress Maria Feodorovna. The gathering
followed all the rituals of court etiquette and included literary
readings; among the guests were Zhukovsky, Gnedich, Olenin,
and, of course, Krylov.

True to form, Ivan Andreyevich refused none of the dishes,
dutifully accepting every course as it was served. Seeing this,

nepeMeHy. JKyKoBCKU, BUAS 5TO,
HIenHys1: «JJa 0TKaKUCh ThI XOTh pas,
ViBaH AHpfpeeBud. [lail UMIIepaTpuile
rnoroTyeBaThb TebsA!» Ha uTo KpblnoB
Cepbe3HO OTBETHUII: «A YTO KaK He I10-
MIOTYYeT?» — U IIPOJIOJIKUII Tpallesy.

IIpa3sgHOBaHUE
SO-JIeTUs

B 1838 romy B mome DHrenbrapTa Ha He-
BCKOM IIPOCIIEKTE OTMeYaslu 50-JIeThe
TUTEepPaTyPHOH NeATeTbHOCTH YKe I10-
skusoro Meana Anppeesuva Kpbliosa.
Cpenu rocreil 6bITTM U3BECTHBIE [lesd-

TeJln KyJIbTYPbl, CAHOBHUKH, IPEACTAaBUTEIN 6J'IaFOpOJIHOF0 :

PenpoayKuns UANICTPaLMK XyA0XKHHUKA EBreHus
PauyeBa k 6acHe U. A. Kpbinosa © PUA HosocTn

nBopsAHCTBa. GTOJ ObLI MBIIIHBIM, Y KaXKI0T0 Ipubopa eka- |

Jla KapTO4YKa MeHI0 ¢ n306paskeHreM repos Bedepa 1 I1epco-
Haxkell ero 6aceH. 3o6paskeHns NprUHaIIeKanu nepy Kap-
na Bproniosa.

[Togaya HaYMHAIACH ¢ [[eMbAHOBOM yXU — CyIla Ha OCHO-
Be TPOIHOr0 ppIGHOT0 HaBapa ¢ pbI60il 671arOPOLHBIX COPTOB.

BkauecTBe aJIbTepHaTUBBI IIpeajiarajan CyI-KJIbeH C OBOLIa- :
MU — BapUuallilo Ha TeMY KPEIIKOro MsICHOTO KOHCOME. Hamnee :

nogaBaJi KPbIJIOBCKYIO Kyne6ﬂ}cy U IINPOIKKHU — BCE KaK JII0-
(781 KprJ'IOB. 3aTeM 1mojiaBajcs Tak Ha3bIBAEMbIN MaloHe3

3 IU49U — IIpapoauTeIb CO3O0aHHOIO ITI03aHEEe B MOCKOBCKOM

pecTopaHe «JpMHUTaX» cajaTa «OIuBbe». Ellle IoaBaly aH-
IITUUCKUE pocTOUd, raTYNHCKYI0 GOpeIb 10 MaMINHbO-

HaMHU, pA64YNKOBBIe Ppuien Ha Tplodeax U MyIsIpabl, 3aTeM |
¢ by asparagus and wine jelly.

CIIapoKy M BUHHOE Kelle.
B TOT Beuep MUHHUCTD NpocBelieHns Cepreil YBapos oria-

CHJI BBICOYAHIIYIO IPAMOTY M BO3JIOXKHUJI Ha KpblyloBa OpieH |
Cesaroro CraHucnasa. JJuTepaTopy pyKoIIeCKaIu IPUria- |

IIeHHBIE TOCTH, & C XOp apaJHOro 3aJia Ha reposi Bedepa O
cOpolIeH TaBPOBHIN BEHOK.

Zhukovsky whispered to him, “Do turn
something down for once, Ivan Andre-
yevich. Give the Empress a chance to
press you to have some!” Krylov replied
gravely, “But what if she doesn’t?”—and
carried on with his meal.

Celebrating 50 Years of
Literary Work

In 1838, the Engelhardt House on
Nevsky Prospekt hosted a celebra-
tion marking the s5oth anniversary
of the literary career of the now elder-
ly Ivan Andreyevich Krylov. The guests
included prominent cultural figures, high-ranking officials, and
members of the nobility. The table was lavishly set, with amenu
card at each place featuring a portrait of the guest of honor
alongside characters from his fables. The illustrations were

i created by Karl Bryullov.

The meal began with Demyan’s Fish Soup, inspired by one
of Krylov’s most famous fables and prepared from arich tri-
ple fish broth with choice varieties of fish. As an alternative,
guests could have a vegetable julienne soup, a variation on aro-
bust meat consommé. Next came Krylov-style kulebyaka and
small savory pies —just as the fabulist liked them. These were
followed by the so-called game mayonnaise, a precursor to the
Olivier salad later created at Moscow’s Hermitage restaurant.
The menu also featured English roast beef, Gatchina trout with
mushrooms, grouse fillets with truffles, and poulard, followed

That evening, Minister of Education Sergei Uvarov read out
an imperial decree and presented Krylov with the Order of St.
Stanislaus. The assembled guests applauded the writer, while
alaurel wreath was lowered from the gallery of the grand hall
onto the guest of honor.
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FacTpOHOMHUYECKUI TeaTp — 3TO
COBOKYITHOCTb BOCXMTUTEIIbHBIX BKYCOB,
YHUKaJIbHOHN aTMocdepbl ¥ TaTlaHTHOTO
cepBuca. BbIXogyM Ha aBaHCIEHY!
Yske 3HaeM, Ie TI04yBCTBOBATH cebs

[JIaBHBIM JIEHCTBYIOIUM JIUI[OM.

HA bMC!

L]

ENCOR:

Gastronomic theatre is a captivating
blend of exquisite flavors, a unique
atmosphere, and gracious service. It’s time
to take center stage! We already know

where to feel like the star of the show..

St Petersburg Digest XXXVI -+ 26

VAKH

B I'py3uu Tak JIerko IOoYyBCTBOBATH
cebs okemaHHBIM TocTeM! XMHKAIH, Xa-
yanypy, 61ona ¢ MaHraia, JTo6uMble
TPy3HUHCKYE ClleIUaJIuTeThl U IIO3HNE
3aBTpaku — med VAKH Dnuco l'oyasa
MacTepCKU codeTaeT TPaJUIMOHHbIE
BKYCHI pa3HbIX PeTMOHOB. B ceHTsAGpe u
okTs16pe VAKH ob6panjaeTcs K CE30HHBIM
NPoAyKTaM — UHKUPY, 6eNbIM rpubam,
TBIKBe U aliBe. [T1aBHBIEe Tepou OyayT
CMEHATD JPYT APYTA, I0CIe0BATETbHO
nepenasas npaBo 6eHeduca.
[To-oco6eHHOMY PacCKpBIBAE€TCA U CaM
VAKH: TeIIbIi UHTepbep U3 HATYPaIbHBIX
MaTepHaJIoB C eTaJIIMHU, BIOXHOBIIEH-
HBIMM IIy TEUIECTBUAMM 110 I'pysuu,
CTaHOBUTCSA MECTOM I HeCIIelHbIX
3aBTPaAKOB, JONTHX 00€/I0B U APy KeCKUX
BCTped 3a GOTBIINM CTOJIOM.

In Georgia, it is so easy to feel like a tru-
ly welcome guest! Khinkali, khachapuri,
charcoal-grilled dishes, beloved Geor-
gian specialties, and late breakfasts—
VAKH chef Eliso Gochava masterfully
brings together traditional flavors from
across the country’s regions. In Septem-
ber and October, VAKH turns to season-
al ingredients: figs, porcini mushrooms,
pumpkin, and quince. Each will take its
turn in the spotlight, becoming the star
of the show.

This time of year, VAKH reveals a spe-
cial side of its character: its warm in-
terior, crafted from natural materials
and filled with details inspired by trav-
els through Georgia, becomes the per-
fect setting for leisurely breakfasts, long
lunches, and convivial gatherings around
alarge table.

BPYHO // BRUNO

PALKIN // ITAJIKUHD

HecnemHas aTMocdepa 3aropomgHO-
ro ronbd-kiy6a «3eMIsTHUYHBIE OIS~
HbI» — 3TO U ClleHa U 3pUTEIbHBIH 3aJl.
3Hech pacIoIOXKHUIICS PECIIEKTa0eNbHbIN
«BpyHO» — pecTopaH ¢ GOJIBIIOH Tep-
pacoii ¥ 3aBOPaKUBAIOIINM BHUIOM Ha
ronbg-1one. BpeMs 3/1€Ch TEUET I10 CBO-
il COGCTBEHHOM TPAeKTOPHUY — PaIH He-
CIIELITHBIX 3aBTPAKOB, XKHUBOIHCHBIX 00€-
IOB ¥ TOMHBIX Y’KHHOB CIOfIa XOYETCS
BO3BpAIaThCsI CHOBA U CHOBA.
Bpenp-med Cepreii SIpocnaBlieB B MEHIO
CclieJia CTaBKY Ha GeCIIPOUTPBILIHYIO0 €B-
POIIEHCKYIO KIIACCUKY. 3I€Ch BCE, YTO MBI
JII0OUM — CBesKHe OBOIIY, MsCO U PhIba,
MUIIA, TacTa U yMOIIOMpAadHUTeIbHbIe
IecepThL.

The unhurried atmosphere of the Straw-
berry Fields Country Golf Club is both
stage and auditorium. This is where
Bruno is set—a sophisticated restaurant
with a spacious terrace and mesmerizing
views over the golf course. Time seems
to follow its own rhythm here, making
you want to keep coming — for leisurely
breakfasts, scenic lunches, and linger-
ing dinners.

Brand chef Sergey Yaroslavtsev based
the menu on everyone’s favorite Euro-
pean classic dishes. There are fresh veg-
etables, meat and fish, pizza, pasta and
mind-blowing desserts — all we love so
much.

TacTpoHOMHUYeCcKHH eppopMaHC B pe-
cTOpaHe ¢ BEKOBOH HcTopueil. B «Ilanku-
He» 6epeskHO XPaHAT U BOCCTAHABIHBAIOT
peLenThl JOPEBOIIOIMOHHON BBICOKOHN
KYXHU, IpeBpalias KaKay:o ofady B JI0-
GOTBITHBIN UICTOPUYECKUI DKCKYPC.
OceHb — BpeMs 0XOTHI, BHAUYUT, B MEHIO
BHOBB Ileperiel1 «<BabeTThI» — uKas CTpe-
JsiHas Apo6bio nTuna. dapurrnpoBaH-
HBII TplodeneM, Ppya-rpa U KalepcamMu
OH ITOJJAETCS C OTOPOTHOM CHEJbIO — Ka-
6aykoM, 6aKIaKaHOM, TAITPUKON U Ia-
cTepHakoM. OBomY 6epeskHO TOTOBATCS
Ha orHe. Biiofio mofaeTcs Co CIIMBOY-
HBIM COyCOM «Anbdpeno» U AeMHUTIAc,
MITHIIA TOTOBUTCS TIOM, ABIMOM OJIbXO0-
BOH CTPY°KKHU U HapesaeTcs Ha Iiasax
y rocTeit.

A gastronomic performance at a restau-
rant with more than a century of history.
At Palkin, recipes from the refined cuisine
of pre-revolutionary Russia are careful-
ly preserved and revived, turning every
presentation into a fascinating journey
through culinary history.

Autumn is hunting season, which means
Babette’s quail, a wild game bird tradi-
tionally shot in the field, is back on the
menu. Stuffed with truffle, foie gras, and
capers, it is served with garden vegeta-
bles: courgette, aubergine, sweet pep-
per, and parsnip, all gently cooked over
an open flame. The dish is accompanied
by creamy Alfredo sauce and demi-glace,
while the quail is finished over alder wood
chips and carved tableside in front of the

guests’ eyes.

SPB.D PecTopaHbl 1 6apbl // Restaurants & Bars

Ocenb B «vKepome»

BOJIOT&H OCEeHb IIPUXOJUT B FOPOT,
Ha HeBe 1 gaput 3apAz xopouie-
r'0 HACTPOEHUA Mepe]] 3aTAMKHON 31~
Moii. Ee japbl — He TOJIbKO TeIlIble
COJTHEeYHBbIE JIy4H, HO 1 II0OHUMBIE ce-
30HHBIE IIPOJYKTHI, KOTOPbIe MOTYT
CTaTh Ty4YHIMM Ha4ajaoM AHS.

B paiioHe McaaKHMeBCKOTO OLHUM
13 IIePBBIX ITpochinaeTcs «Kepom»,
CepBUpY4 3aBTPaKU € 9 yTpa. U xoTa
Yy pecTopaHa UTajabsAHCKHE KOPHH,
B YTPEHHEM MEHIO IIpeJicTaBIeHa
He TOJIbKO alleHHUHCKas KJIaCCUKa,
HO U pOJIHbIe HallleMy cepAIy 6mofa
BPOJI€ CBIPHUKOB UJIY OBCAHKMU C JI0-
MAalllHUM BapeHbeM.

A emé mpsiMo cerigac B «JKepome»
TOTOBAT cajaT ¢ GepMepCKUMHU TO-
MaTamu, 61012 ¢ 6eIbpIMu rpubamMu
U MHXKUPOM, YTOOBI KasKIbIH TOCTD
ycIleJ HaclagUuThCsa UMY Ha MUKe
BKYycCa.

Autumn at Jerome

olden autumn arrives in the city on

the Neva, bringing a welcome lift in
spirits before the long winter ahead. Its
gifts are not only warm rays of sun-
shine, but also beloved seasonal ingre-
dients that can make for the perfect
start to the day.

In the St. Isaac’s district, Jérome
is among the first to wake up, serving
breakfast from g a.m. And although
the restaurant has Italian roots, its
morning menu goes beyond the clas-
sics of the Apennine Peninsula to in-
clude comforting local favorites such
as syrniki and oatmeal with home-
made preserves.

And right now, Jéréme is serving
a salad with farm-grown tomatoes,
as well as dishes featuring porcini
mushrooms and figs, so that every
guest can enjoy these seasonal in-
gredients at their best.

Peknama |18+
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CaskT-IleTep6ypr / St. Petersburg
Otenu // Hotels

Four Seasons Hotel Lion

Palace St. Petersburg

Grand Hotel Moika
22 St Petersburg

SO/ st. Petersburg

Chambers

Belmond Grand
Hotel Europe

Wawelberg Hotel
St. Petersburg

Hotel Astoria St. Petersburg

Lotte Hotel St. Petersburg

ByTHK-0oTenb
«KpecToBcKuii anapT»

Wynwood

1715 Duplex Hotel

Glinz

Kiy6s1, mocyr // Clubs & Leisure

Odpuc K «kEBpOCTpOi»
Odwuc Kronung

XKK «Mpusunernsan

Kny6Hbiit pom Esper Club

Kny6Hblit aoM «MpuopuTeT?

Fonbd kny6

Strawberry Fields

prof. FREUD club

[enoBoi Komniekc

Bolloev Center

HIDEOUT residence

Helvetia

Marja Villas

Cosmos Selection Saint-

Petersburg Italyanskaya

Cosmos Selection Saint-

bap «Meagenb»

AxTa «BaHKOK»*

AxTa «MoHako»*

AxTa «AMcTepgam»*

Mouse House

KuHoTeatp Grand Palace

* B nepuof HaBurauuu

PecTopaHBbl // Restaurants

Bourgeois Bohemians
Faces Café
Crevette
Charlie

KOl

FRESA

Marso Polo
Saviv

Sea, Signora

Tel Aviv by Saviv
Il Lago dei Cigni
Sixty Four

Mina

Probka

R14

Da Ma

nu

Jerome

Meat Coin Komapogo

MON CHOUCHOU

ZAZAZU

Mio bistrot

CblpoBapHs

NAMA

Avocado Queen

Joli Grand Bistrot

Juan
Jungle
Café C
Must
Tetto

laret

Pavlova Café
MEMO

Animals

Grill Station
Hunt
MeTpoB-BoAKWH
MankuHb

DV

Casa del Caffe
Kiosk

Ha BuHa!
MeTporpaackas

Meat Coin
Py6uHWITeHA

Mozzarella Bar
MocKoBCKHi
npocnekt

Mozzarella Bar
Bonblioi npocnekT

Pbi6a Ha pave

Siesta Fiesta

Cafe Italia

Ciao! Bistro

Taste

Kira

Italy Ha BuneHckom
Italy Ha Bonbwom
Italy Ha MockoBcKOM

Italy Ha Bonblon
Mopckoii

Petersburg Nevsky Royal

Inner

AVA Bistro
Antonio Bistro
Lotus

Nino

Goose Goose
ITAMESHI
Lotus

Futurist

WananuH
Ha TBepcKoii

LWansanuH JavyHbli
Persimmon
AGA

Mopna, KpacoTa, 3mopoBbe // Fashion, Health & Beauty

Dega

Chisla sportzal
Chisla Wellness Spa
Chisla

Prive 7 Ha BackoBoM

Prive 7 Ha lo6ponto6oBa
Jacadi Paris KpecToBckui

Paul & Shark Grand Palace

Bogner Grand Palace

Boss Grand Palace

Zilli Grand Hotel Europe

Canali
Kiton
Frette
Santoni
Renome

My Thai

(MapapHas, NMroHepckas)

Park by Osipchuk

Escada bonbuwo#
npocnekT NC

Outlet Pulkovo Village

Escada Grand Palace

Kawemup v wenk
(B. KoHIoLWeHHas)

Fabiana Filippi

(B. KoHIOWeHHas)

Peserico

Roman Nikonov

Grandmed

Ermanno Scervino

Max Mara

Bosco

(Ha6. POHTaHKH, Hab.
Moiiku, Ha6. Tpuboenosa)

HckyccTBo // Art

JleBalloBCKHUM xne6o3aBos,

Myseit ®abepxce

80 St Petersburg Digest

MaHex

Masters KHUXXHbI Ha BapouHoii
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Siberia Spa

HoBas lonnaHgus

CeBkabesib nopT

- MockBa // MoScow

Metropol

Four Seasons Moscow
Lotte Hotel Moscow
Ararat Park Hyatt Moscow

Chambers

Flexity MaBeneukas nnasa

Flexity OBYMHHUKOBCKAsS
Habepe>xHas 6U3Hec-LeHTp

White Rabbit

Wine & Crab

Peach

PROBKA Ha LiBeTHOM

Saviv

Vi

KBAPTAA
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. KAYBHbI AOM
Ssik B LLEHTPE MYLLUKMHA

MCTOPUYECKAS 3AKPBITAS

TEPPUTOPUA

MOA3EMHbIN CK

[TAPKMHT [TPU 100% OITAATE

AOKAILINA

PEKAAMA. 3ACTPOMLLMK: COO «CNELMAAMIMPOBAHHBIM 3ACTPOMLLMK «TPASRMTY, NPOEKTHAR AEKAAPALLUSA HA CAMTE HALL ACM PP, OBBEKT PEAAU3YETCA NO 214-93,
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OVER 700 PERSONALIZED DELIVERY OF PURCHASES
FASHION BRANDS VIP SERVICE TO THE HOTEL

AT
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