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Konnax Bacunus bupiokosa
no 3akasy St. Petersburg Digest

B KO/INaXke UCNOJIb30BaH (pparmMeHT paboTbl

ITvLnarowjuti utonsv. Ppedepux Jleiimon, 1895. XoncT, Macio.

My3seii uckyccTs, MoHce. MyapTo-Puko. ®oHp Jlyuca
Anb6epTo deppe.

Peflakuus BblpaXkaeT MCKPeHHIO 61aroaapHoCTb
MYBEIO UCKYCCTB MoHce 3a COAEﬁCYBMe B CO34aHue
0610KK1 HoMepa.

The collage by Vasiliy Birukov
commisioned by St. Petersburg Digest

The collage uses a fragment of the work

Flaming June. Frederic Leighton. 1895, oil on
canvas. Museo de Arte de Ponce. The Luis A. Ferre
Foundation, Inc.

The editorial team sincerely thanks the administration
of Museo de Arte de Ponce for support in creating
the cover of the issue.

ITeuamov

00O «Tunorpadckui Komnaekc «JleBusy, 190020,
CaHkT-MeTepbypr, BH. Tep. r. MO EKaTepUHroCcKuM,
Ha6. O6BoaHOrO KaHana, A.138, K.1, nuTepa B,

Mom. 4-H-6-4acTb, KOM. 311-4acCTb.

3aka3 Ne [16-00002141

CBMETeNbCTBO O PErMcTpaLMu CpeCcTB MacCOBOM
MHdopmauuu MU Ne dC 77-72353 OT 14 eBpans
2018 ., BblJ,aHO DefepanbHOit cCy>X60i no Haa3opy
B chepe CBSA3U, MHOPMALLMOHHbBIX TEXHONOTUI

M MaccoBbIX KOMMYHHKauui (POCKOMHA30P).

PacnpocTpaHseTcs 6ecnnaTHo. Pefakumns He HeceT
OTBETCTBEHHOCTH 32 MHOPMALMIO, CoAepXKaLLytocs
B PeK/IaMHbIX MaTepuanax, ony6aMKoBaHHbIX

B KypHaJe St. Petersburg Digest. MHeHHe peflakL1H
MOXeT He COBNajaTh C MHEHHEM aBTOPOB.
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BUNNbI KU CNA

KAPEJTNA BJTNXKE,
YEM Bbl AYMAETE

MpeMuanbHbIi KypopT Ha 6epery Cyxo[0nbCKOro o3epa

Bcero 1,5 yaca ot ueHTpa CaHkT-MeTepbypra
JleHunHrpagckas obnactb, [Npro3epckuii pairioH, NeTpoBcKoe
CeNbCKOe MocefieHne, Tepputopus ArofHas Bunad, 3agaHve 1

60.673675, 30.138683




NHTPO

[IpUABOPHBIN LOKTOP MMIEPATOPOB AJEKCaH-
npalu Huxonas I [iketimc (SixoB iBaHOBMY) JIeii-
TOH B 1818 TOZlYy BBIIEUUII OT TSIJKEJION THEBMOHUY
1oHoro AnekcaHnapa Cepreesuda IlymkuHa.

Buyk moTnaHackoro Bpada Openepuk JleliToH
CTaj U3BECTHBIM XYJOXKHUKOM U ObITT 0CO6EHHO
706MM KOposieBol BUKTOpHeH, faske yooCTOUII-
cd TUTYJa JIOpJa.

Ha 067105KKy MBI ITIOMEeCTHIN GParMeHT OLHOTO
U3 caMbIX U3BECTHBIX NTooTeH Opefepuka JIeliTo-
Ha «IIpIIalomuil MIOHb». 37aTOKyApasd KpacaBUIla
OpeMJIeT Ha MPaMOPHOH ckaMbe. COBpeMeHHUKHU
Ha3bIBAJIU 9Ty KAPTUHY «KPacoToH pagu Kpaco-
ThI» ECTh MHEHHe, UTO U CaM Xy[0>KHUK He BKJIa-
IbIBajl B Hee KaKUX-TO MHOIOMEPHBIX CMBICIIOB, 3a-
rneyaTieB yCHYBIIYIO HATYPIIUIY aKTpucy JJopo-
Tu [JUuH.

MBI MoHOCTHIO Tofiiep:krBaeM JlefiTona. [IycTh
JKapKue JHU JapAaT KPacuBYIO HETy.
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In 1818, James (Yakov Ivanovich) Leighton, the court '
physician to the emperors Alexander I and Nicho- LE200 A
las I, cured the young Alexander Pushkin of severe 1 !
pneumonia.

Frederick Leighton, the grandson of this Scottish
doctor, became a famous painter and Queen Victoria
especially favored him, he even was honored with
a lord’s title.

We have placed a fragment of one of Freder-
ic Leighton’s most famous paintings, the Flaming
June, on the cover page. A golden-haired beautiful
lady is sleeping on a marble bench. People of that
time called this painting “beauty for beauty’s sake”.
Some believe that the painter did not intend to im-
bue it with any multi-layered meanings, he simply
captured on the painting the model, the actress
Dorothy Dean, who had fallen asleep.

We fully agree with Leighton. May hot days bring
us such charming bliss.

SPB.D

+7.911 925 0334
info@katervspb.ru
Mpuyan: Hab. Moiiku 56
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TekcT Hsan Makees
Text by Ivan Makeev

1l

OnMH 13 CaMBbIX CIIOKOMHBIX M 04apOBATEIbHbIX
kaHasoB [leTepbypra — KpiokoB — OKpy>KeH
MI06ONBITHBIMU 1€ TATIIMU TOPOACKOM
apXUTEKTYPhI pa3HBIX JIeT. UeM 2Kke Tak
npuMeyYaTeseH 3TOT KaHall — y3HaJIU
y KaHaugaTa reorpapruiecKux

Hayk MiBaHa MakeeBa.

One of St. Petersburg’s most peaceful and
charming canals, the Kryukov Canal, is
lined with intriguing examples of urban
architecture from various ages. We asked Ivan
Makeev, a candidate of geographical sciences,

what makes this canal so remarkable.

St Petersburg Digest

° Huxonwvckuii Mopckoii co6op ympom.

CaHkT-lMeTepbypr o AnekcaHap Anekcees /
®doTobaHK Jlopu

o Hosas T'onnanous: Npa6aps U.3. — UcTopus

pyccKoro uckycctea. Tom 3. ApXuTeKTypa.
MeTep6yprckas apxutekTypa B XVIII
1 XIX Beke. — MockBa. U3a-Bo WU. KHebens.

1912.

TekcT Hean Makees

PIOKOB KaHaJI, TPOPBITHIN B 1720 TOAY Mo ykazy IleTpa

Benukoro, nepBoHavanbHO coequHAI HeBy ¢ MoHKOMI

1 GBI Ha3BaH B 9eCTh N10CAJICKOT0 MOAPALUYUKA U PYKO-
BOUTEJNA CTPOUTENBHBIX paboT CeMeHa KpiokoBa. Briocien-
CTBUU OBLIIO PEIIEHO IPOJINUTD KaHal Ha ydacTke oT Moiku
no PonraHku. [IoaTOMYy, ecinu CMOTpeTh Ha KapTy, MOXKHO YBH-
IleTh, KAK U30THYT KaHaJl B TOUYKe IIPO/JIeHUS.

YacTb KaHanaa oT HoBoii F'onmmauauy o HeBbl 6bLIa 3aK0-
MaHa U 3aKI04eHa B Tpy6y. ToIbKo B 1807 TOAY, HOUTH CTO JIET
CITyCTs, KaHas 6b1T ofieT B rpaHuT. C 1783 1o 1830 rogsr Kpiokos
neperMeHOBaIu B HUKOIBCKUH B 4eCTh ITTABHOH jKeMUY KU~
HbI HabepesxHol — Hukomno-BorossieHckoro Mopckoro Co6o-
pa. U3AuHbIH 1 BO3AYLIHBIN IIefieBp 6apOKKO apXUTEKTOpa
CaBBbl YeBaKMHCKOT'0 YIOTHO PACIIONIOXKUIICA B ITIapKe. 3aBopa-
SKMBAIOIMUH KOJIOKOJIbHBIN 3BOH Pa3/IMBAETCS 371eCh BOTHAMH
10 BCel OKpyTe. ITOT XpaM — OUH M3 HEMHOTHX, YTO e CTBO-
BaJIY [T0 CBOEMY IIPSIMOMY Ha3HA4YeHUIO Ha MPOTSKEHUU BCel
SKHU3HU, B TOM YHCJIe U B TAXKeTIble JHU 6JI0Kaabl JIeHHHrpaja.
VIMeHHO ciofia BbIITYCKHUKYU BOEHHO-MOPCKUX YUUIINII IIPUXO0-
IAT OCBellaTb CBOM KOPTUKU.

BriocecTBUM, KaK U NOLUIO HAIINUX JHeH, KaHalTy BepHy-
71 ero IepBoHavajIbHOe Ha3BaHUe.

Ecnu GBI MEHS CIIPOCHUIIH, 33 YTO 5 GOJIbIIE BCETO JII0GIIIO
KproxoB kaHaJ, TO &1 6bI OTBETUII — 33 TULINHY. B Temioe BpeMs
rofia CIIOKOMCTBYE HECKOJIBKO HapylIaloT JBUKEeHHE TeIlI0X0-
IIOB 1 Tojioca T'U/I0B, JoHOCcAmuUXcs ¢ Many6. C HacTyTIeHU-
€M K€ XOJIO[IOB THUIINHA CTAHOBUTCS 06'beMHOI, & B 4eM-TO,
naske knHeMaTorpaguuHoi. CTOUT OTMETUTD, UTO Ta BO-
IHasd apTepusd BecbMa 106uMa poTorpadpaMu U pexxuccepamu.

Text by Ivan Makeev

he Kryukov Canal, which was dug in 1720 by decree of Pe-

ter the Great, initially connected the Neva with the Moi-

ka and was named after Semyon Kryukov, a contractor
and the supervisor of the canal's construction. Further, it was
decided to extend the canal along the section from the Moika
to the Fontanka. That is why, when you look at a map, you can
see the way the canal curves at the extension point.

A part of the canal from New Holland to the Neva was
earthed and enclosed in a pipe. It was not until 1807, nearly
a century later, when the canal was clad with granite. From
1783 to 1830, the Kryukov was given the name of the Nikolsky
Canal in honor of the embankment’s main gem, the St. Nicholas
Naval Cathedral. This elegant and airy Baroque masterpiece
designed by the architect Savva Chevakinsky is comfortably
nestled in a park. The mesmerizing sound of the bells spread
in waves across the entire neighborhood. It is one of the few
churches having its original function throughout its existence,
including during the hard days of the Siege of Leningrad. Right
here graduates of naval academies come to have their sabers
blessed.

Later, as is the case today, the original name was returned
to the canal.

If someone asked me what I love most about the Kryuk-
ov Canal, I would say it is the silence. During the warmer
months, the tranquility is slightly disturbed by the movement
of boats and the voices of guides echoing from the decks. But
once the cold sets in, the silence becomes all-encompassing,
in a way, even cinematic. It’s worth noting that this waterway
is very popular with photographers and filmmakers. The film

SPB.D lopog // City 9



He Tak JaBHO 371eCh CHUMAaIK KapTUHY «CepebpsiHble KOHBKI».
Ha 3MMHUX CheMKaX HaKPbIBaJIU KaHaJl AepeBAHHBIM HACTH-
JIOM, & JIe[l yKPeIUIAIN, TIOAIUBas BOMY 110 HOYaM.

Ha nepeceuennu KpiokoBa kaHaia 1 kaHasa ['puboesiosa
pacrosnioskeHa cBoeob6pas3Hasa CMOTpOBas IJIolagKa — Iepe-
KPECTOK CEMU MOCTOB. MexXy MOCTaMu C TAKMM IIOTpACA-
IOIIMM BUIOM MOXXHO CTOATH Be€4HO. CEMUMOCTbE CUUTAIOT
Maru4ecKHX MeCTOM, 3[,eChb IPUHATO CUUTATh MOCTHI U 3ara-
IbIBATh CaMble COKPOBEHHbIE JKelaHud. ECIu NpucMoTpeThb-
cs, TO C OIIpeJleIeHHOT0 PaKypCca MOXHO YBUETh Jaske NeBATh
MOCTOB.

Io npoTaskeHHOCTH dacaJoB CAaMbIM 3aMETHBIM 3/eCh 371a-
HUeM, 3aHUMaIOIUM IIe/Ibli KBapTal, ABideTcsa HUKonbekuii
PBIHOK. MecTo reorpadguyecky 04eHb IOAXONUT /1A PhIHKA,
TaK KaK C IByX CTOPOH OMBIBAETCS BOJOM, UTO yI06HO I TOf-
BO3a TOBapOB. [10 1860 roja Ha phIHKe IPaKTUKOBAJIACH IIe-
penpomaska KPermocTHBIX KpecThAH. B Konue XIX Beka coga
¢ CeHHOT0 pbIHKA IepeHecnu «O6KOpHBIN paAn» — GyaKopT
Ha 20 JIJIMHHBIX CTOJIOB /I/I MHOTOUMCIIEHHBIX CE30HHBIX Pa-
60o4nx mpHUesKaouux B cronuiy. Ceiiuac HUKOTbCKUI PBI-
HOK — OJJHO U3 JIIO6MMBIX MHOTHMHU I'OPOJICKUX IIPOCTPAHCTB.
31MOIi 3/1eCh CTaBAT OIPOMHYI0 KaTaJIbHYI0 TOPKY, a JIIO[IH CTe-
KaloTCcs Ha 3MMHIe 3a6aBBl CO BCEro ropofia.

OfMH U3 caMbIX HEOOBIYHBIX XKUJIBIX IOMOB BJI01b KproKo-
Ba KaHaJla — YepHBIN TOXOLHBIN oM PobepTa Bere, cpIHa oc-
HOBaTeJA yJIbTPaMapUuHOBOIO 3aBofa 'puropusa HeBaHoBuYa
Bere. Po6epT Bere mpuyMHOXKHTI COCTOSHIE OTIa, CTaB 0671a-
IaTeseM aKIUH IOKOTagHOM GpabpuKH, 3a YTO IOy YL TPO-
3BUIIE «IIOKOJIALHOTO KOPOJIA». 30aHUe B CTUJIE SKIEKTHUKA
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e CemupecaTunsTuneTve MMMHasuu
umneparopckoro YenoBekonto61uBoro
obuiecTsa 1820-1895: LXXV. —
CaHkT-TeTepbypr, 1898.

elIOM Beze. UCTOYHMK: EXXeroaHMK oblecTsa
apXUTEKTOPOB-XY[,0KHUKOB, BbIMYCK
10321915 TOA,.

o C-Ilemep6ypzs. Konokonvia Hukonbckozo
GCo6opa Kp1xos kanans. Knviwe 1 neyatsb
C. M. MpokyauHb-fopckaro. CM6. UcTOUHMK:
Katanor BTopo ¢poTorpacrueckoi BbICTaBKH,
yCTpauBaemoi pefakumen XypHana
«PoTorpacuueckre HopocTu» B C.-MeTepbypre
C12 anpens no 4 Mas 1912 roa B NoMell,eH!H
Mmnepatopckoro O6wecTsa MoowpeHus
XynoxecTs. Mopckas 38.

Silver Skates was shot here not long ago. During the winter
shooting, the canal was covered with wooden planks, and they
reinforced the ice by pouring water on it at night.

At the intersection of the Kryukov Canal and the Griboyedov
Canal there is a unique viewing spot, the intersection of sev-
en bridges. One can stand among these bridges, taking in such
a stunning view, forever. People call the Seven Bridges a mag-
ical place; there is a tradition to count the bridges and make
deepest wishes. If you look closely, you can even see nine bridg-
es from a certain angle.

In terms of the length of facades, the most prominent build-
ing here spanning an entire city block is the Nikolsky Mar-
ket. The location is geographically perfect for a market, as it
is washed by water on two sides, which makes goods delivery
easier. Until 1860, the resale of serfs took place at this market.
At the end of the 19th century, the Obzhorny Ryad (Refresh-
ment Stand), a food court with 20 long tables for numerous
seasonal workers coming to the capital city, was moved here
from the Sennoy Market. Today, the Nikolsky Market is one
of the city’s most popular public spaces. In winter, a huge sled-
ding hill is set up here, and people from all over the city flock
here for winter fun.

One of the most unusual residential buildings along
the Kryukov Canal is the black apartment building owned
by Robert Vege, the son of Grigory Ivanovich Vege, the found-
er of the ultramarine factory. Robert Vege increased his fa-
ther’s fortune by acquiring shares in a chocolate factory, for
which he was dubbed the Chocolate King. This eclectic-style
building features a decorative colonnade with young Atlantean

0opopMIIEHO IeKOPATHBHON KOJIOHHA/ION C MOJIOABIMY aT/IaH-
TaMU U yacaMu Ha ¢acajze. B Ty nopy spanus B [leTepbypre
ObII0 TPUHATO KPACUTE B 60lee CBETIIbIE U TO3UTUBHBIE I[Be-
Ta. B ropozie, HaJy KOTOPBHIM B XOJIOLHOE BpeMsi HaBHUCAeT HU3-
Koe cepoe He6o, CyllecTBOBAJ HAJIOT Ha TEMHBIH 1IBET 3TaHU.
Ho Biapierner; 6bIJI TOTOB IIJIATUTD HAJIOT 33 TAKOH MPECTHKHBIH
I[BET, INLIHUH pa3 IoJ4epKHBasi CBOM CTaTyC.

Hcropudeckre GpaHTOMBI IIPOIIJIOrO BBIPACTAIOT B BOOOpa-
SKeHUU Ha MeCTe COBPEMEHHBIX 31aH1I. Cpey TAKHUX — CEMU-
6aureHHBIN JINTOBCKUI 3aMOK, TIOCTPOEHHBIH [J1s MYIIKETEpOB
JINTOBCKOTO MOJIKa, a IT033Ke TeperMeHOBaHHBIN B CaHKT-I]e-
TepbyprcKyIo rOpoficKyIo TIOPbMY. B 1917 Tofy peBOTIOIIIOHHO
HACTPOEHHbIE MaTPOCHI BBIITYCTUTH 3aKII0YEHHBIX, a TIOPbEMY
nomoxKrn. Ha cHeceHHBIX pa3BaIMHaX 3aMKa ObII IOCTPOEH
SKMJIOH KBapTaJl, Tie Telleph sKUBYT MHOTHE apTHUCTHI Mapu-
HMHCKOT'0 TeaTpa, paclolioyKeHHOr0 6yKBaIbHO Yepes Lopory.
Eme oqHUM $aHTOMOM U3 yiKe He TAKOT0 AaIeKOoro IIPOLIIOo-
ro, IBNsIeTCA [[BOpeI] KyJIbTYphl HMeHU [IepBoi MATUIETKH.
MoHyMeHTa/IbHOE 3JaHNe C KOJIOHHAMU B CTUJIe CTAIMHCKUN
aMIup OBbLIO CHECEHO, a Ha eT'0 MeCTe BO3BeJIM HOBYIO CIIeHY
MapHUHUHCKOro TeaTpa.

KpiokoB KaHaJI — BOJHA IPAHUIIA MEXK/1Y PAllOHAMU Iy M-
"ol CeHHOM U TUX0HM KonmoMHOM. [IIMTenbHOE OXKUTaHUe OT-
KPBITUA CTAaHIMY MeTpo TeaTpaabHasa OTCPOUYNBAET TOT MO-
MeHT, Korpa B KosoMHe cTaHeT 601ee MHOTromogHO. KpiokoB
6yaTO OBI OT/IENAET 3aM0BeTHUK I'OPOICKOM THUIINHBI OT IIyM-
HOT0, HABOJHEHHOI'0 TypUCTaMU LieHTpa. [IoToMy OH 0co6eH-

HO JTI00HM.

figures and a clock on its facade. At that time, it was custom-
ary in St. Petersburg to paint buildings in lighter, more cheer-
ful colors. In a city where a low, gray sky looms down during
the cold season, there was a tax on dark-colored buildings. But
the owner could be willing to pay the tax for such a prestigious
color to further emphasize his status.

Historical phantoms of the past arise in imagination
in the place where modern buildings now stand. Among them is
the seven-towered Lithuanian Castle, built for the musketeers
of the Lithuanian Regiment and later renamed the St. Peters-
burg City Prison. In 1917, revolutionary sailors freed the prison-
ers and set the prison on fire. A residential neighborhood was
built on the demolished ruins of the castle, where many art-
ists from the Mariinsky Theatre, which is just across the street,
now live. Another phantom from the not-so-distant past is
the Palace of Culture of the First Five-Year Plan. This mon-
umental building with columns in the Stalinist Empire style
was demolished, and a new stage for the Mariinsky Theatre
was built in its place.

The Kryukov Canal is the waterway separating the roar-
ing Sennaya district from the quiet Kolomna neighborhood.
The long wait for the opening of the Teatralnaya subway station
is delaying the moment when Kolomna will get more crowded.
The Kryukov Canal seems to separate this safe haven of urban
tranquility from the noisy, city center full of tourists. This is
why people love it so much.

SPB.D lopog, // City n
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BEKJIUBOCTD
KOPOJIEN

THE IMPERIAL
ART OF TIMEKEEPING

He IlIBefinapueit equHbL... Bcero 5 et Ha3an
BIleTeprode ObLI CO3MaH YHUKAIBHBIN YaCOBOH
openp «Mmneparopckas [leTepropckas
dabpukar». OMHAKO CKa3aTh, YTO 3TO HOBOE CJIOBO
B 4acoBOM jienie Poccuu Hellb3sT — IPOU3BOLCTBO

BeOeT OTCYET ellle CIIETPOBCKUX BPEeMEH.
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An exquisite watch does not have to be Swiss. To prove
that the unique watch brand Imperial Peterhof
Manufactory was established in Peterhof five years
ago. Frankly, though, it would be inaccurate to call it
an entirely new chapter in Russian watchmaking — an

industry that dates back to the era of Peter the Great,

and has been, as it were, counting the years ever since.

Peknama | 18+

Swmosas 6asa, 18 sex.
IIpousgoocmeo Pabpuxu

Yacwvl «<Pakema»

cHOoBaTenb IleTepbypra um-

nepatop Ilerp I He Kamen cun

U CpeJICTB Ha pa3BUTHUE CaAMBIX
pa3HBIX IIPOMBICIOB. B 1721 rogy mapsn
ocHoBaJ B IleTeprode rpaHUIbHYIO da-
6puky. IlonyparoueHHbIe U JparoeH-
Hble KAMHU OBIJIM OYeHb HYIKHBI [JIS
CTPOUTENbCTBA U OTHENKHU aKTHUBHO
BO3BOJUBIINXCS apXUTEKTYPHBIX IITe-
IeBPOB, a TaKJKe AJIS CO3TAHUS Ipefi-
MEeTOB IeKOPaTUBHO-TTPUKIAJHOTO HC-
KyccTBa. HanpuMep, mpegMeThl U 371e-
MeHTBhI 3HAMEHUTOH MaJlaXUTOBOM
TOCTHHOH B 3UMHEM [BOpIle — 06pasia
OTHENKH KUJIOTO TIOMelleHUA Maaaxu-
TOM — OBITIU co3[aHbI Ha Ppabpuke B Ile-
Teprode. Bnepuon npasnenus EkaTepu-
HbI 11 37ech U3roTaBIUBAIN TabAKEPKH,
MIKATYJIKU U APyryue MHOTOYUCIEHHbIE
MpeMeThl POCKOLIH, KOTOPBIE TAK JII0-
6uJ1a UMIepaTpHIa.

oCJle PEBONIOLIMH, YBBI, OT 3JIe-

MEeHTOB OypsKya3HOT0 HCKYCCTBA

MPUIITIOCh 0TKA3aThcsA. MIepa-
TOPCKUI CTATyC ObLI yTpadeH, KaMHe-
pe3Hoe M IPaHUIBHOE JeJI0 BHAYUTEIBHO
cokpaieHo. PabprKa HAYMHAET BbIITY-
CKaTb ONOPHBIE KAMHH JJ151 BBICOKOTOY-
HBIX TPpH6OPOB. B yacoBOM MexaHU3Me
OHH HEOOXOOUMBI IS CHUXKEHUS Tpe-
Hud. B1932 rogy ¢abpuky nepenme-
HOBAJIM B 3aBOJ, TOYHBIX TEXHUUECKUX
kaMHel — TTK ~e 1. [Tocnie Benuxkoii Ote-
4eCTBEHHOU BOMHBI 3aBOJ, HAPALY C ara-
TaMU HadaJl BBITyCKATh CHHTETUYECKHE
pyOHHBI, elje 60ee MPOUHBIN KaMeHb
I7Is TOYHBIX TPHUOOPOB.

1954 TOALy 3aBOJI 3aIlyCKaeT 4aco-
BBoe IIPOMU3BOJICTBO C ITOJTHBIM LM~
KJIOM MexaHu3Ma. A ¢ 1961 rofga Ha-
YMHaeTCcA UCTOPUSA 3HAMeHUTOoH «Pa-

KeTbI», KOTOPYIO MOXXHO OBIJIO HANTHU
IMOYTHU B KaXKI0M COBETCKOM CEMbe.

he founder of St. Petersburg spared
neither effort nor expense in intro-
ducing awide range of new crafts
and industries in his new city and across
the nation. In 1721, he established alap-
idary factory in Peterhof. Precious and
semi-precious stones were urgently
needed for the construction and decora-
tion of multiple new buildings, as well as
for the creation of objects of applied arts.
Take the famous Malachite Drawing
Room in the Winter Palace, one of the fin-
est examples of malachite interior de-
sign. All its furnishings and decorative
elements were produced at the Peterhof
factory. In the second half of the 18th
century, during the reign of Catherine
the Great, the factory went on to craft
snuffboxes, caskets, and numerous oth-
er luxury items that the Empress fan-
cied so much.

he 1917 Revolution, unfortunately,
meant that elements of so-called
bourgeois art needed to be aban-
doned. The factory lost its privileged
status, and its stone-cutting and lapi-
dary operations were significantly scaled
back. Instead, it began producing jew-
el bearings for precision instruments.
These bearings are essential for reduc-
ing friction — for example, in a watch.
In 1932, the factory was renamed
Precision Technical Stones Plant No. 1
(TTK No. 1). Following the Great Patriot-
ic War, the plant expanded its produc-
tion beyond agate components to in-
clude synthetic rubies — an even more
durable material used in high-precision
instruments.

watchmaking operation: from then
on, it would produce complete me-
chanical movements in-house. In 19641, it
began producing the legendary Raketa
(Rocket)—soon such timepieces could be
found in almost every Soviet household.

In 1954, the plant launched a full-cycle
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2021 oLy, OIIMpasich Ha GoraTein-
LIy} UCTOPUIO U HAKOIJIEHHBIH
ONBIT YACOBOTO TPOM3BOACTBA
Y TPaHUIbHOM GabpuKy, ObLIO IPUHA-
TO pellleHHe co3/laTh ViMIlepaTopcKyio
ITeTeprodckryio Pabpuky — MPOU3BOM-
CTBO, KOTOPOE BO3POAMIO ObI BEKOBBIE
TPaAUIY, COETUHAS TydIlle MeTObI,
BIIEPBBIE YBU/IEBIINE CBET B 3TOM MECTE.

n 2021, drawing on its rich heritage
and centuries of expertise in both
watchmaking and lapidary crafts-
manship, the factory’s management de-
cided to re-establish the Imperial Peter-
hof Manufactory. The goal was to revive
age-old traditions by bringing togeth-
er the finest techniques that had first
emerged and flourished in this very

acel UTI® — 5T0 HacToAlIee NPOM3BeeHNe NCKYCCTBA,

B HEM I0BeJIMPHOE U YacOBOe J1eJI0 BOIIJIOTHUJIUCH B I1OJI-

HOH Mepe: KOPITYC BBIIIOJIHEH B 6JIarOPOJIHBIX METaJIax,
ao6pamieHue udpep6IaTa — U3 IOIYAPATOLEHHBIX KAMHEH,
I06GBIBAEMBIX Ha POCCUMCKUX MeCTOpoXKaeHusax. Kopmyc ga-
COB BCer/ia IMOJTHOTEIbIH, [II er0 U3TOTOBIIEHUS UCIIONIb3yeT-
cs BBICOKOKa4eCTBEHHOE 30JI0TO 750 P06k, GoJiee Toro gasxe
CEeKTOPp aBTOIIO/I3aB0/la BBIIIOJIHEH U3 30JI0Ta.

Ha npousBoACTBO TaKMX YaCOB YXOAUT OKOJIO TPeX Mecs-
IIEB, 33 HTO BPeMs Ha Pa3HBIX 9TaNax COOPKH MeXaHU3M Te-
CTHpYyeTCs Ha TOYHOCTD Xoja. Bce meTanu NpousBogaATCSa Ha
MaHydaKType, B TOM YHCIIe CTIOKHEeHIINH y3en 6anaHca, OT-
Bevalol1i 3a MaTeMaTHYeCKyI0 TOUHOCTDb OTCUETa BpeMEeHN.
B aToM Bompoce yachl U1 cepbesHbie KOHKYPEHTHI BBICOKMM
IIBEHIIAPCKUM GpeHaM: MaKCHUMaJIbHa A CyTOYHa MOTPel-
HoCTb Mofenel UII® cocTaBIseT OT —5 [0 +10 CEKYH/I.
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place.

he watches produced here are true works of art, fully em-

bodying the finest traditions of both jewelry and watch-

making. Their cases are crafted from precious metals,
while the dial is framed with semi-precious stones sourced
from deposits across Russia. Each watch features a solid case
made from high-quality 18-karat (750-grade) gold. Even the au-
tomatic winding rotor is fashioned from gold, too.

The production of a single Imperial Peterhof Manufacto-
ry timepiece takes approximately three months. Throughout
this period, the movement undergoes rigorous testing at var-
ious stages of assembly to ensure its accuracy.

All components are manufactured in-house at the Manufac-
tory, including the highly complex balance mechanism, essen-
tial for timekeeping. When it comes to precision, IPM watch-
es stand as serious competitors to leading Swiss brands: their

®doTorpacuu npeocTaBeHbl npecc-cyx60i habpuku.

Photos are provided by the Press Service of the Manufactory.

Kaskaplil 5K3eMIIISIpP 4acoB cOOUpaeT OJUH MacTep — 3TO
MOTHOCTBIO py4Has paboTa. A KaskAbIi YacoBIUK UIID — He-
MHoro JleBura: pa6oTa ¢ MelTbYaHIINMU AeTAIIMH YaCOBBIX
MeXaHU3MOB CPOLHMU [ely 3HaMeHUTOro reposa Hukomnasa Jle-
cKoBa. KOHEYHO, B HBIHEIIHUX peaanusax MacTepa UCIO0JIb3y-
IOT BBICOKOTOYHBIE yBEIMYNTEIbHbIE CTEKJIa U MUKPOCKOIIBI.

MaTepuaJ KopIyca 1 BUJ, KaMHs BCerja BpIOUpaeT 3a-
Ka34UuK, 4YTO II03BOJIAET CO3[4aTh YHUKAIbHYIO MOJeE/b Ya-
COB. A ellle I10 YKeJIaHUIO KJIIMEeHTa Ha POTOP HaHOCAT IMaMsAT-
HYI0 TPaBUPOBKY — MHUIIMAJbI BIafenblla UIN Jake da-
MUIIBbHBIN rep6. [paBUpPOBKa BCETa BHIIOITHAETCS YaCOBBIM
MacTepoM Bpy4Hylo. HeynuBuTenbHo, 4To Yackl MIIP MoryT
CTaTh HACTOSAIIEH CEMEHHON PeTUKBUEN U CITy’KUTh He OJJHO-
MY IIOKOJICHHUIO.

Jonras »KU3HB 4acoB — 3a60Ta X03AMHA. Pa3 B 3-5 JIeT Ipo-
M3BOJUTENb PEKOMEH/IYeT NPUBO3UTD YAChl B CEPBUCHBIN
neHTp UIIP 11 MOTHOIEHHOI'0 TEXHUYECKOI0 06CIy KIBa-
HUS — MEXaHU3M JacoB, KaK U CUCTEMbI aBTOMOOWIIA, HY K /1a-
€TCd B3aMeHe Macjla U peryisapHoM ocMoTpe. [Ipu npaBuib-
HOM dKcIuTyaTanuu yacsl UII® cMoryT pafioBaTh CBOMX Bila-
IleNIbIIeB NOJITUE AeCATUIIeTUA, XpaHsd UCTOPUIO U TPASUIIUU
POCCHIICKOr0 YacOBOTO Jea.

models achieve amaximum daily deviation of just -5 to +10
seconds.

Each watch is assembled by a single master watchmaker,
making every timepiece atrue product of hand craftsman-
ship. One might say that the mastery of every watchmaker at
the Imperial Peterhof Manufactory is comparable to that of
the Cross-eyed Lefty — the legendary craftsman from Nikolai
Leskov’s famous tale, renowned for his extraordinary skill
in working with the tiniest of details. Needless to say, unlike
that fictional character, today’s artisans rely not only on pure
skill, but also on arange of state-of-the-art magnifying lens-
es and microscopes.

Both the case material and the type of stone are always cho-
sen by the client, allowing each watch to be created as atruly
unique timepiece. At the customer’s request, acommemorative
engraving can also be added to the rotor — whether the owner’s
initials or even afamily coat of arms. Every engraving is exe-
cuted entirely by hand by amaster watchmaker. So, an Impe-
rial Peterhof Manufactory watch can become a genuine fami-
ly heirloom, treasured and passed down through generations.

Another feature of the Imperial Peterhof Manufactory
watches is their longevity. But to ensure your watch lasts re-
ally long, the manufacturer recommends bringing it to a spe-
cialized service center every three to five years for a complete
maintenance service. Much like a car’s engine, a watch move-
ment requires periodic lubrication, inspection, and adjustment
to ensure optimal performance.

With proper care and regular servicing, an IPM timepiece
can delight its owners for decades, preserving the rich herit-
age and traditions of Russian watchmaking for generations
to come.
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BOKpyT cBeTa

JleTo — npeanpHOe BpeMs [JIs Ty TellleCTBU:
IIPOBECTHU BBIXO[IHBIE B rofbd-KiIyOe UM cria-oTelle,
BBIOPATHCS K MOPIO MU cOEKaTh K JIECHOMY 03€epYy.

COHpOTI/IBHHTbCH 9TOMY IIOPBIBY HEBO3MOJKHO.

eM 6onee uTo 6pery MVST y:xe co-

3/1aJ1 U/IeaTbHYI0 CYMKY [ T1060H

M0e3[IKH — GYyHKIMOHAIBHYIO 1 371e~
FaHTHYI0. BMeCTHUTETbHBIIN CAaKBOSK BbI-
MIOTTHEeH U3 671aropogHON KPOKOANIOBON
KO’KH B IIOJTyMaTOBOI 06paboTKe 1 Hal-
IeT MeCTO KakK B KeHCKOM, TaK U B MYoK-
cKoM rapaepo6e. Mopienb IPOU3BOLUTCA
JTUMUTHUPOBAHHBIM THPAXKOM U I10] 3aKas3.
[ToxynaTenb YHUKAJIbHONH CYMKU CMO-
JKeT BBIOpATh IIBET U IOKPBITHE, a TAKXKe
HaHeCTH NepCOHAIN3all1I0 Ha BHYTPeH-
HUH KapMaH U3[eTHs.

ook no further: MVST has created

the perfect bag for any journey —

both functional and elegant. This
spacious holdall is crafted from exqui-
site semi-matte crocodile leather and will
pair perfectly with either a woman’s or
a man’s outfit. Produced in a limited edi-
tion and available by special order, the
model offers extensive customisation op-
tions. Owners of this unique travel bag
can choose the colour and type of sur-
face treatment, as well as add a person-
alised inscription to the interior pocket.
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Around the World

KpyusHas Konneknusa Zimmermann
KaK COKPOBHUIIHUIIA apTepaKTOB, IPH-
BE3€HHbIX M3 Pa3HbIX YIOJIKOB MUDA.
OMMask MOPCKUM HPUKITIOUEHHAM, JIe-
reHlaM o TMpaTax 1 6eCKOHeuHOH neT-
Hell poMaHTHKe BOIUJIOLIEH B CTPYS-
muxcsd TKaHAX, 00beMHBIX pyKaBax
M KOPCETHBIX aKleHTax. [leKopaTuB-
HOCTb 1 JIETKOCTD, CBOIICTBEHHBIE 5CTe-
THKe Zimmermann, mesaioT o6pasel
BBIPA3UTENbHBIMU, POMAHTHUYHBIMHU
Y 3aIIOMHHAIOIIMUCA.

The Zimmermann Cruise collection
is atreasure trove of artefacts gath-
ered from the far corners of the world.
An homage to seafaring adventures, pi-
rate legends, and the romance of end-
less summer, it is characterised by fluid
fabrics, voluminous sleeves, and corset-
ed silhouettes. The brand’s signature
blend of decorative richness and effort-
less lightness creates striking, unforget-
table looks.

Summer is the perfect season for travel — whether for
aweekend at a golf resort or a spa hotel, a seaside es-
cape, or aretreat to a secluded lake deep in the forest.

The urge to get away is simply impossible to resist.

M
o
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HoBas nisskHaA KOJUIeKIMsa Missoni —
9TO XapaKTepHbIe 11 OpeHpa rpaduye-
CKYe MOTHUBBI, HACBIIIIEHHA I[BETOBAS
MAJINTPA U CTIOXKHBIE TEKCTYPBL. B TakoM
HUCIIONHEHUH IUIAXKHAA 3CTETHUKA 3BY-
YUT 0COOEHHO aKTyaIbHO. OOpassl U3
HOBOH KOJIIEKIIVH ITOIOMY T KaK [JIs OT-
IbIXa Ha KypopTe, TaK U JJI8 TOPOLCKUX
MapIIpyTOB.

Bce HeobxoguMoe ISl IETHUX IIPU-
KJII0YeHUH yoke IpeacTaBieHo B LIYMe
u [JJIT.

The new beachwear collection from
Missoni showcases the brand’s signature
graphic motifs, vibrant colour palette,
and richly textured fabrics. This reimag-
ined version of beachside dressing feels
especially relevant and refined. Equally
suited to aresort escape or navigating
the city, the pieces offer effortless ver-
satility for summer living.

Everything you need for the season’s
adventures is now available at TSUM and
DLT stores.
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° ITopmpem Examepunbt 1.
JKaH-Mapk HaTbe. lonnaHaus,
laara, 1717 rog,. XoncT; Macno.
FocynapcTBeHHbIM DPMUTaXK.

OPMUTANK,
BUMHUU IBOPEI]

POEKT NPUYPOUYeH K 300-JIeTUIO
npaBiieHusa EkaTepuHbl AJleKce-
€BHBI 1 OTKPBIBAET CEPUI0 IPMU-

Ta’KHBIX BBICTABOK O POCCUHCKUX UMIIe-

paTopax, OH IOCBSANIEH YAUBUTEIbHON

cynbpbe IepBoi sKEHITUHBI HA PYCCKOM
npecTore.

BricTaBKa NOKa3bIBaeT [eATellb-
HocTbh Exarepunsl I B mepuop, e€ map-
cTBOBaHUSA (1725-1727), KOTAa OBINIU
IIPOJIOJIXKEHbI U YaCTUYHO 3aBEpPLICHBI
HadMHaHUA eé cylpyra — uMIepaTopa
[TeTpa Benukoro. B 370 BpeMs 6bl11a OT-
KpbITa AKaJleMUs HayK, YUPEKIEH Op-
neH CGeaToro AnmekcaHapa Hesckoro,
IIPOMOJIKEHO CTPOUTEIbCTBO PE3UIEeH-
LU, IpoBefeHa pepopMa MOHETHOTO
Jena.

Huxkorpa npexge Hacnegue Ekare-
puHBI [ He 6bLIO IPEICTABIEHO B TAKOM
MacuiTabe, IpU 5TOM 3HAYUTEIbHASA
4YaCTh 9KCIIOHATOB BIIEPBbIE ITOKA3bI-
BaeTcs MUPOKON mybnuke. B cocraBe
BBICTaBKH 60JI€e€e 450 MaMATHBIX IIPefi-
METOB, B TOM 4YUCJIe SKUIAXKH, JKUBO-
MKCh ¥ I'PABIOPBI, KOCTIOMBI, I0BETHPHbIE
U3[eNud, MIajaepbl, MOHETHI U OpJeHA.
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EKarepuHa I
Catherine I

27.08
2026

o Portrait of Catherine I.
Jean-Marc Nattier. Netherlands,
Hague. 1717. Oil on canvas. The
State Hermitage.

The State Hermitage,
The Winter Palace

he large-scale project marks

the 3ooth anniversary of the reign

of Catherine, launches a series
of Hermitage exhibitions on Russian em-
perors and empresses and is devoted to
the remarkable life of the first woman to
occupy the Russian throne.

The exhibition examines Cathe-
rine I's activities during her reign (1725~
1727), when the initiatives of her hus-
band, Emperor Peter the Great, were
continued and partially brought to com-
pletion. In this period, the Academy of
Sciences opened, the Order of Saint Al-
exander Nevsky was fully instituted, the
construction of imperial residences con-
tinued, and a monetary reform was car-
ried out.

Never before has the legacy of Cath-
erine I been presented on such a scale,
and a significant portion of the exhibits
are on public display for the first time.
The exhibition comprises over 450 ob-
jects associated with her memory, in-
cluding carriages, paintings and en-
gravings, costumes, jewellery, tapestries,
coins and honours.

IleTp

KOHYAaJIOBCKUMH.

Caz B IIBeTy

Pyotr Konchalovsky:
Garden in Bloom

Pycckuii Mmyseit,
Kopmyc benya

bICTaBKa IIOCBAILIEHA 150-JIETHIO !

Ilerpa Konuamnosckoro. B Kopmy-

ce BeHya IIpeacTaBlIeHbl IPOU3Be- :

IeHUs U3 KOJUIeKI[UU Pycckoro Mmyses,
18 BeoyLIMX My3€€eB CTPAHBI U 7 4aCT-
HBIX COOpaHUI.

DKCIO3UIINA BHICTABKHU IOKA3bIBAET

3aKOHOMEPHOCTH U HAIIPABJIEHUA TBOP- '

deckoro nyTtu Ilerpa KoHyamoBcko-
ro. B paHHUX IPOU3BEIEHUAX MacTepa
rJIaBEHCTBYET HOBATOPCTBO U SKCIIepU-
MEHT, a OKOBbI GOPMBI THYTCA TI0]] HaIlo-

POM KpacodHOI SHeprui. B 6oiee 3penoM :
TBOpuecTBe KOHYaNOBCKUii nsbupaer |

MacTepOB BII0XY BO3pOIKIeHNS CBOUMU
[JIABHBIMU OPUEHTUPAMU U YIUTEIs-
MU, B €T0 KapTUHAX IIPEeIMeThI 00peTa-
10T 06bEM, BO3HUKAET CBETOBO3/LyLIHAS
cpefia 1 TpexMepHas [epCIeKTHBA.

3aJT rIaBHBIX MEfIeBPOB, TAKUX KaK |

«ITogHoC 1 OBOMIM», «MaTaop», «Cemeii-
HBIH nopTpeT (Ha ¢poHe KUTAKUCKOro
MaHHO)» COCEJICTBYET C 3aJI0M TIOATOTO-
BUTEIbHBIX PUCYHKOB U aKBapelei,

HMPUOTKPBIBAIONINX «3aKYIHChE» PAOOTHI

XYHOXKHHUKA. B «2KaHPOBBIX» 3a/1aX, MO~
CBAIIEHHBIX MeH3axy, HaTIOPMOPTY
1 IIOPTPETY, HOCETUTEIN CMOTY T y3HAThb
mo6umble KapTUHEI [leTpa KoHvanos-

CKOT'0 ¥ OTKPBITB I Ce0s1 peIKHe PO~
V3BeJIeHUs] U3 YaCTHBIX KOJUJIEKIUH, '

BIIEpBbIE TIpeJcTaBlIeHHbIe B Pycckom
Mys3ee.

.

Russian Museum,
The Benois Wing

he large-scale exhibition dedicat-

ed to the 150" anniversary of Pyo-

tr Konchalovsky. The Benois Wing
showcases works from the collection
of the Russian Museum, 18 leading mu-
seums across the country, and 7 private
collections.

The Benois Wing showcases works
from the collection of the Russian Mu-
seum, 18 leading museums across the
country, and 7 private collections: paint-
ings, drawings, watercolours, still lifes,
portraits, and landscapes — approxi-
mately 160 works in total, spanning all
genres and all periods of the work of this
outstanding master of Russian art.

A room featuring key masterpieces
such as Tray and Vegetables, Matador

i and Family Portrait (Against Chinese

Painting) adjoins a room of preparato-
ry drawings and watercolours, offer-
ing a glimpse behind the scenes of the
artist’s working process. In the “genre”
rooms dedicated to landscape, still life
and portraiture, visitors will be able to
recognize beloved works by Pyotr Konch-
alovsky while also discovering rare piec-
es from private collections, exhibited for
the first time at the Russian Museum.

° Cupenb 6 08Yx kop3unax. KoHuanosckuu .M. 1939.
XosicT, Macio. FocyaapcTBEHHbIH Pycckuil My3sen.

Lilac in two baskets. Pyotr Konchalovsky. 1939.
Oil on canvas. The State Russian Museum.

05.04
2026

14.09
2026
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KOHCTaHTUH

1 BiragyuMup
MaKkoOBCKUe.
JIT060Bb 3eMHas

1 JII0O0Bb HeOeCHAs

a3BaHUe BBICTABKU aJUIETOPHYHO U OTCHIIAET K IOJIOT- !
nHy TunuaHa, pacKkpblBaleMy TeMy mo6su. Kak oT- !

MedaeT UCKYyCCTBOBeE[, CIIeIUaJINCT II0 TBOPIECTBY Ma-

KOBCKUX, E. B. HecTepoBa, «ajyieropus o3BoJseT PaclIupUTh :
boKyc BoCIpUATHS, & TApMOHUS, POXKAaeMas IOJIUHHBIM UC-

KYCCTBOM, NIPUMUPAET IIPOTUBOPEYINA, II03BOJIAA 3PUTEIIIO

cHenaTh CBOU BBIGOP MKy NPaBOOH U KPaCOTOH, UIealioM |
1 06BIZIEHHOCTBIO, PeaIbHOCThIO ¥ BOOOpaskeHueM 6e3 yiep-

6a I UMUIKA XYTOKHUKOB».

[IpeacTaBUTENN HECKOIBKUX MTIOKOJIEHUH pofia MaKOBCKUX |
ObLIH AeATEeISIMU KyIbTyPbl U HCKycCTBa. [IpOU3BEeeHNs Ta- |

JAHTIUBBIX OpaTheB KoHcTanTHHA (1839-1915) ¥ Bragumupa

(1846-1920) MaKOBCKHX I10JIb30BAJIUCH 3ACILY KEHHOH Oy ISP~ |

HOCTBIO e1le IIPH JKNU3HU XYTOKHUKOB: 00a 6paTa CMOTJIN Op-
raHHN30BaTbh CBOIO TBOPYECKYIO JKM3Hb TaK, YTO UX TBOPYECKOE
Hacjieare MOJKET pacCMaTpUBaTbCA KaK OPraHUYHOE 11eJIoe,
B KOTOPOM pa3HbI€ aCIIE€KThI 4eJI0Be4YeCKOM sKU3HU InnpencraB-
JIEHbI CKBO3b IIPU3MY JI06BU K YEeJIOBEKY U K NCKYCCTBY.

KOBCKUX U3 0ojiee 4eM TPUALATU IOCYAapCTBEHHbBIX U YaCTHBIX
My3eeB U 6ojee IecsATKA YaCTHBIX COOpPaHUH.

ckoro (1846-1920).
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Konstantin

and Vladimir
Makovsky.

Earthly Love

and Heavenly Love

13 ceHTAOpS
September 13

o Cyo Ilapuca. MakoBCKUM
K. E. XoncT, macno. 1889.
Co6panue Myses dabepixe,
KynbTypHO-UcTOpHYeckoro oHaa
«CBSI3b BpeMeH».
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The Judgement of Paris. Konstantin
Makovsky. Oil on canvas, 1889.
Faberge Museum collection,
Cultural and historical Foundation
«Link of times».

Fabergé
Museum

that explores the theme of love. As art historian E. V. Nes-

terova, a specialist in the Makovskys’ work, notes: “Al-
legory allows us to broaden the scope of perception, while
the harmony born of true art reconciles contradictions, ena-
bling the viewer to choose between truth and beauty, the ide-
al and the everyday, reality and imagination — without in any
way diminishing the artists’ image.”

Several generations of the Makovsky family gave us impor-
tant figures in culture and the arts. The works of the talented
brothers Konstantin (1839-1915) and Vladimir (1846-1920) Mak-
ovsky enjoyed well-deserved popularity even during their life-
times. Both artists managed to organize their creative lives in
such a way that their legacy can be seen as an organic whole —
one in which different aspects of human life are presented

The title is allegorical and references a painting by Titian

. through the prism of love for both humanity and art.

The exhibition features around 170 works by the Makovsky

. brothers, drawn from more than thirty state and private mu-
Ha BbICTaBKe NIPEICTABICHO OKOJIO 170 paboT bpaTheB Ma- |

seums, as well as over a dozen private collections.
The exhibition is timed to coincide with the 18oth anniver-

i sary of Vladimir Makovsky (1846-1920).
BbIcTaBKa MpUypoyeHa K 180-TeTuio Bragumupa MakoBs- |
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CEBEPHAA BEHELLNA —
N3 PECTOPAHA B CEPALIE TOPOAA
1O PEKAM NN KAHAAAM
B Sixty Four Beuep He 3akaHuMBaeTCcs 3a CTOAOM -

VOKMHAG ToCTen >KAeT KOM (’.l.’) opTa OeAbHbIN KaTe P, H@ KOTOPOM
npsiMo N3 pecrtopaHa Bbl HaripaBnTeCb 3a He3a ObIBaeMbIMU IMOLUAMMU
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Bponckun —
HOBUKOB. DCKH3
IIepCIeKTUBBI

Kypatopb! Ceemanana I'pywesckasn, Ilasen Komnsap

TekcT Hamanvs IOxapesa

Brodsky —
Novikov: A Sketch
of Perspective

Curated by  Svetlana Grushevskaya and Pavel Kotlyar
Text by Natalia Yukhareva
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®oTo npefocTaBaeHo npecc-cnyx60i Myses

Photo is provided by Press Service of the Museum

22.05.2026

Myseli AHHBI AXMaTOBOI
B ®PoHTaHHOM [/IoMe

np Tumypa HoBHKOBa U3 TPUHAALIATH PaboOT, Ipef-
M CTaBJIEHHBIX Ha BBICTABKE, HACTOJIBKO OPTaHIYHO :
MPOHHUK B TKaHb IIOCTOSHHON dKcno3unuu «locud !
Bponckuil. HAaTIopMOpT», 4TO 3aXBaTHIBAET AYX. ITO He IIPO- :
CTO U He TOIBKO MHTEPBEHIIHA COBPEMEHHOT0 UCKYCCTBA, BBI- |

CTaBKa TOHbIIIE U U3AlIHee 3TOr0 NOHATHA. 1 oHa youBUTEIIb-
HO KpacHuBa. Kak 3ech He BCIIOMHUTD U3BECTHOE BbICKA3bIBa -

HUe BpoAcKoro nmpo To, 4TO «3CTETUKA — MaTh 3TUKU»?

IIpoeKT nennKaTHO «IIOJAXBAaThIBAET» U pa3BUBaET AUa-
JIOT ABYX PYCCKUX r'eHHeB, KOTOPBIN CIy4YUICS HA BBICTAB- :
ke Tumypa HoBuKoBa «PeTpocnexTuBa» B Mysee CTefenuiiK
B 1993 romy. Ho 5To uurb ofHa U3 OITHUK. JKCIO3UIIUA Cylie- :
CTBYeT B HECKOJIbKUX IJIOCKOCTSIX. B ipocTpancTBe Metadu- |
BUKH, Tle lyMaeTcs 0 TaMATH, )KM3HH Belllel oclie CMepTH, |
0TOM, UTO 32 9TOH YepToi. U B 1oje GUBNIECKOM, Tie BCIOMU-
HAIOTCS NIePCIIeKTUBBL, TOPU3OHTEL, TBOPYECKHE 3a/{ady U II0- |
¢ Another is grounded in the physical world, recalling multiple

Ha BBICTaBKe MOXKHO CIUTATh 3HAKH M HOBBIX X usHeii Mo-
cuda Bponckoro, u Tumypa HoBukoBa. C BpeMEeHHOH OTCEYKOH
«JIeTO0 2026 roffa» ¥ MPOCTPAHCTBEHHON — «JINTeHHBIH 1Ip., 53». |

CeMbs Xy/I0’HIKa (PaGOTHI TPeJICTABICHbI HMEHHO U3 €e
cobpaHusl) aKTUBHO y4acTBOBaJIA B IOJTOTOBKE BBICTABKU. |
W BOT 5Ta CHHEpPTHs — 3a60TIMBOI TIO6BH CeMeHHOM 1 TBOp-

WCKHW HOBOI'O A3bIKA.

YeCKOH JII0BU KypaTopcxoﬁ — 3[€eCb yragbiBaeTcsd.

W3samzas pudMa B TOM, 4TO AUATIOT BYX BETUKHUX — Bpoi-
cKoro v HOBMKOBA — CITYYMIICA U3 Pa3rOBOPOB-PA3MbIIIICHHH |
OBYX OyIyLIMX KypaTopoB 5Toi BeicTaBky. CBeTnaHa ullaBern, |
06CysK/1as BHICTABOYHbIE IIAHEI, TOBOPHIIH PO TOPH3OHTHL
3peck Ha yM 060uM u npumen Tumyp HoBukos. [leficTBUTENDb- |
. between two great figures — Joseph Brodsky and Timur Novik-

JBeHagUaTh M3 TPUHAALATH paboT, BHICTABIEHHBIX :
3/leCh, BEIIIOIHEHBI Ha TKAHAX. M B TOM, KaK OHH pasMelre-
HBI, KaK CJIerka IIPOBHUCAIOT, 00pa3ys «XKUBOH TPEYTOIbHUK»,
€CTb MHOT'O CMBIC/IOBBIX QJUTI0O3UI. DTO M IIPO HALLY 5KHU3Hb, |
I[ie He TOJIBKO IIPaBO-JIeBO, BEPX-HU3, HO ellle BCEra U Ipo- :
CTPaHCTBO MOUCKOB. ITo pudMyeTcs u ¢ dpasoii HACTENHU- |
IIBI, YTO NOJIOTHA «JOJKHBI IPOBUCATD U YIbIO6ATHCA». [Ipo- |
BHCAIOT. YNIbI6AI0TCS. «YIBI6AONINECS TOJIOTHA», KaK IIYTAT |
COTPYTHUKH My3es.. Yl cpasy POsKIaeTCs CBA3D C ATIOHCKOH
cobakoii TaHyKH, KoTopas obuTaeT B «HatiopmopTe». I1o ne- :
renjie oHa GpemeT ¢ 6y THIITOYKOLI cCaKke U HUKOT/IA He YHbIBA-
eT. BaTy sKe «KOIMIIKY» — OTCBIIKA K CJIOBAM HUCKYCCTBOBEMA |
ExaTepuHbI AHIpeeBoii 0 TBOpyecTBe HOBHKOBA 3TOr0 IIEPHO-
[1a «... 5TH paBOThI — OCTEMUTENbHASA HATTIOCTD 1 PAIOCTD KH3- |
Hu». Toraa, JBaALaTh C IUIIHIM JIeT Ha3a/l, 9TO0 ObliIa pAgoCTh, !
¥ ceiuac paGoTsI BucAT B DoHTAHHOM JIOME U «yIBI6AI0TCA. |

HO, KTO, €CJI1 He OH?

02.03.2026

Anna Akhmatova Museum
at the Fountain House

of this exhibition, has merged so seamlessly with the fab-

ric of the permanent display, Joseph Brodsky. A Still Life,
that it is genuinely breathtaking. This is not merely an inter-
vention of contemporary art into amuseum setting — indeed,
the exhibition is far subtler and more elegant than that. And it
is also remarkably beautiful.

How could one not be reminded here of Joseph Brodsky’s fa-
mous assertion that “aesthetics is the mother of ethics”?

The project delicately picks up and extends the dialogue be-
tween two Russian geniuses that first took shape during Timur
Novikov’s Retrospective exhibition at the Stedelijk Museum
Amsterdam in 1993. Yet this is only one way of conceptualiz-
ing this exhibition. It unfolds across several dimensions. One
is metaphysical, inviting reflections on memory, the afterlife
of objects, and on what may lie beyond the threshold of death.

The world of Timur Novikov, represented by 13 works

artistic perspectives and creative horizons, for a new artistic
language.

At the same time, the exhibition invites visitors to trace
the signs of the new lives of both Joseph Brodsky and Timur
Novikov, viewed through the coordinates of summer 2026 and
53 Liteyny Prospekt.

The artist’s family — whose collection provides the works
on display — was actively involved in preparing the exhibition.
And that spirit of collaboration, a synergy between the devot-
ed care of a family preserving alegacy and the creative dedi-
cation of curators, can be felt throughout it.

There is an elegant symmetry in the fact that the dialogue

ov — grew out of conversations between the two future cura-
tors of this exhibition. As Svetlana and Pavel discussed future
projects, they found themselves talking about horizons. This
idea immediately brought Timur Novikov to their minds. In-
deed, who else could it have been?

Twelve of the thirteen works on display are created on fab-
ric. The way they are installed — gently sagging, forming what
the curators describe as a “living triangle”—is rich in mean-
ing. It speaks to aworld that is not defined solely by left and
right, up and down, but also by a constant space of explora-
tion and possibility.

This resonates with aremark by the artist’s heir, who in-
sisted that the canvases “should sag and smile.” And so they
do. They sag. They smile. “Smiling canvases,” as the museum
staff affectionately call them. The phrase immediately recalls
the Japanese tanuki dog that appears in Still Life. According
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Ha BBICTaBKe pU3MUECKH YyBCTBYelIb MaclTab JBYX TBOP- :
110B. M 371eCh TOKe ecTb co3ByuHe. MaBecTHBIN $pakT mpo Bpox- |
CKOro, YTO IIMCAJ OH TaK, KaK IIMCaJ, IOCKOIbKY YUTAJ TeX,

KOro HEMHOTHe YU TaJIU B TO BpeMs — YucTeHa Xbio OfieHa,
Koncrantuca KaBaduca, Pobepra JIu dpocra, PaiiHepa Ma-

puio Punbke. 1 HOBUKOB TBOPUJI TaK, IOTOMY 4TO I71a3 €ro BU- |
IleJI TO, YTO HEMHOT'MM TOrfa ObII0 JOoCcTyIIHO. OH GBI Ha BBI-

cTaBKe AslekcaHpa JlpeBrHa B Pycckom mysee B 1970 I. MU BU-
Jlesl >KUBOIIUCH, 110 TeM BpeMeHaM 3allpelleHHYI0 U YyI0M

noka3aHHYIo AnekcaHapoM I'y6apeBbIM. B1979 . HOBUKOB
TOKe 110 CYACTINBOH CIIy4allHOCTH yBUEN BBICTABKY Muxa- |

una JlaproHoBa. TUMYp B TOT MOMEHT GBI COTPYLHUKOM TEX-
HUYeCKUX c1y:k6 ['PM 1 M3y4as 9Ty 9KCIO3UIHIO C €€ KyPaTo-
poM Mapueii AnekcaHapoBHOH CIIeHIHUAPOBOM.

Henb3s He YBUIETDH 3[1€Ch CONPSIKEHNE TPEIIeTHOMH JI106- |

BM 060X K aHTUYHOCTH. [Taoa BonkoBa roBopuma mpo Bpox-
CKOTO: «II03T, YTBEPXKAABIINH, UYTO HA IEBSHOCTO IIPOLIEHTOB
OH COCTOUT M3 aHTHUYHOCTH, IPOCMATPUBAET CBOIO KU3Hb

4yepes Mud, Kak odeBuzel». Y HOBUKOBa Ha ITOIOTHAX — AIION- |
noH, Teceit, Tanume. I1asn cnosxkuncsa. 06a SKIEKTUYHEL 004, |

TIIepeoCMBICIIUIIN CTAPBIX 6oroB. U JapyloT MX HaM B HOBOM 13-
BOIE — 6J'II/IBKI/IMI/I, aKTyaJIbHbIMU, OPTaHUYHBIMH.

XoTenoch 661 OTMETHUTDH MHOT'O OOLIETO U BJIeKCUKe, anda-
BUTE, MKOHOrpaduke Bpopckoro u Hopukosa — Kuraii, Hus- |

KUe TeMIIEPATYPBI, PbIObI, KIIACCULIM3M, MeUTHI 06 aKaJeMuH,
NepCcreKTUBA, TOPU3OHT, Ockap Yalib/, BO3AyXOIJIaBaHUe

u T.10. HUTK B3auMOCBA3el, KOTOphIe B 9TOM IMAJIOTe TIOMOTa- |
¢ er even more of Novikov’s work. And that, surely, is the clearest

0T JIy4llle y3HaBaTh, 4YBCTBOBATH, IOHUMATH 0OOUX.
«Bponckuit — HOBUKOB. ICKU3 IEPCIEKTUBBI» — INIy6oKas

M KpacuBad BBICTaBKa, KOTOpas 0-HOBOMY OTKPBIBAET 3PH-

TeJI0 HalllUX BETMKUX JeHUHIpaLeB. [locie ee moceneHNA

JKalKIOellb U IepednuTaTrb BCero BpOJ:LCKOI‘O, NyBULOETH elle

6onbuie HoBrKOBa. A 3T0 3HAUUT, 3a/ja4a My3es U KypaTopoB
BBIIIOJIHEHA. BpaBo!
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to legend, it wanders the world carrying a flask of sake and
never loses heart. To this constellation of associations, one
might add the words of art historian Ekaterina Andreeva, who
described Novikov’s work from this period as “a dazzling act
of audacity and ajoyful celebration of life.” Twenty years on,
here, in the Fountain house, the works are still emanating this
joy with their “smiles.”

The scale of these two creators can be almost physically
sensed at this exhibition. As well as a striking resonance be-
tween them.

It is well known that Joseph Brodsky wrote the way he did
because he read authors whom few in the Soviet Union were
reading at the time — W. H. Auden, Constantine P. Cavafy, Rob-
ert Frost, and Rainer Maria Rilke. Novikov also created his own
art as he saw things that were inaccessible to most of his Soviet
contemporaries. In 1979, he attended the exhibition of Alexan-
der Drevin at the Russian Museum. The works of that effective-
ly “underground” artist were displayed only through the ex-
traordinary efforts of the curator Alexander Gubarev. In 1980
Novikov was also fortunate enough to see an exhibition
of Mikhail Larionov. By then, he was working in the technical
services department of the Russian Museum and had to work
on the exhibition together with its curator, Maria Spendiarova.

One cannot fail to notice another point of convergence: both
men’s profound attachment to classical antiquity. Speaking
of Brodsky, Paola Volkova once remarked that he was “a poet
who claimed that ninety percent of him consisted of antiqui-
ty, and who viewed his own life through the myth of which he
was an eyewitness.” Novikov’s works are populated by Apollo,
Theseus, and Ganymede. The pieces fall into place. Both art-
ists were eclectic. Both reinterpreted the gods of old. And both
show us new versions of them —immediate, relevant, and en-
tirely alive in the present.

One could point to countless parallels in the vocabulary,
imagery, and symbolic universe of Joseph Brodsky and Timur
Novikov: China, low temperatures, fish, classicism, dreams
of an academy, perspective, the horizon, Oscar Wilde, flight
and aeronautics — and the list goes on. These threads of con-
nection enrich the dialogue between them, allowing us to know,
feel, and understand both figures more deeply.

Brodsky — Novikov: A Sketch of Perspective is a profound and
beautifully conceived exhibition that offers a fresh way of look-
ing at two of Leningrad’s most remarkable cultural figures. One
leaves the space wanting to reread all of Brodsky and to discov-

sign that the museum and its curators have succeeded in their
task. Bravo.

®oTo npefocTaBaeHo npecc-cnyx60i Myses

Photo is provided by Press Service of the Museum
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OKHO, B KOTOPOM...

Co6panue BiacoBbix-IIIuinmMapéBoun

A window, that...

Vlasov-Shishmaryova collection

17.06.2026

KGallery

TekcT Hamanvs IOxapesa

Text by Natalia Yukhareva

Ha 5Ty BBICTaBKY 3pUTENb, HA MOH
B3IJIsA, OyIeT IPUXOOUTH 33
qymoM. Y Kask/I0ro oHo GymeT
cBouM. COBEpPIIIEHHO TOYHO Y 3TUX
TpeX MOKOJIEHUH XyHOKHUKOB,
KOTOpBIE «0OTBEYAIH TBOPYECTBOM
Ha pPaJioCThb U rope», yMeHHe

BUOETb 9y[0 BpPOoAy U B KPOBH.

Ithink visitors will come to this

exhibition in search of amiracle.

For everyone, that miracle will be

something different. One thing

is certain: all three generations

of artists whose works are on

display, who have “responded

to both joy and sorrow through
(1) their art,” have an intrinsic

Hnmepvep na Conosbesckom.

TaTbsaHa LLMwmapéea. bymara,
akBapeJib. 1950-€

ability to perceive wonder.

13.09.2026

TaTbHHa ummapéna: «OKOHHBIN MO-
THUB [IJ11 MEHS 4aCTO IIPOCTO YyHO.
Yy[Io KaKoro-TO yAUMBUTEIbHOTO U3~
HEHHOT0 ABJICHUSA, KOTOPOE He TOJIbKO
IO3TUYHO, HO 3aXBaThIBaeT MEHJ Iie-
JIUKOM CBO€eH CUJION U APKOCTBIO U He-
pPefiKo HaIOJNHAET KaKUM-TO 0COOBIM
BOJTHEHHUEM».

Tatyana Shishmaryova: “The motif of
awindow is often, for me, nothing
but amiracle. Amiracle born of some ex-
traordinary phenomenon of'life — some-
thing not only poetic, but so powerful
and vivid that it completely captivates
me, often filling me with a peculiar sense
of excitement and wonder.”
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Iest 9TOU BBICTABKHU ITOSBUIIACH TPU TOja Ha3a M, B TOT
MOMEHT, KOrjia ocHoBaTenb U aupekTop KGallery
Bragumup Bepe3oBCKUI ITO3HAKOMMUIICS C CEMbeH
BracoBbIx-1IINIIMapéBOH. ITUX XYT0XKHHUKOB 1 UX KOJIJIEK-
I[MI0 OH, KOHEYHO, 3HAJI U PAHbIIIe, HO Ta BCTPeya OKOHJYATeNlb-
HO OTIpe/IeNINIIa, YTO BhICTaBKe ObITh. He o6omnoch 6e3 MH-
TepecHbIX pudM. Bosee 20 neT Hazan, Bnagumup I[leTpoBuy
MeuTaJj nIpuobpecTH B Komnekuuio KGallery HarropmopT Bra-
nuMmupa JlebeneBa. B utore « HaTIopMOPT C TUTAPOM U ATIOH-
CKO¥ I'paBIOpOii» CTAJI IepBOM KUBOIKICHON paboTOH 5TOro
XYyAOXKHUKa B cobpaHny rajepen. Kak BEIACHUIIOCH yoKe 1103~
JKe IIPU BCTpede ¢ Hacle[THUKAMU, HATIOPMOPT 3TOT IIPOUCXO-
OUT UMEHHO U3 KOJJIeKIIuY BracoBsix-1InnrMapéBoil.
BricTaBKa, Kak TI004AT U yMeloT fenaThb B KGallery, okyTa-
Ha Marvei HappaTHUBOB U BOIIIE6CTBOM TeaTPAIbHOTO IOrpy-
JKeHus. 3a/1ada KypaTopoB Obla B TOM, YTOOBI pacCcKa3aTh
HCTOPUIO HE TOJIbKO KOJIJIEKIIUHY, YAUBUTEIbHONU 1 60raToi,
HO ¥ ICTOPHIO TPeX IIOKOJIeHU 3ToH ceMbU. KcTaTH, KOJIIEK-
I[11S TIOTHOCTBIO JI0 9TOr'0 BpeMeH! HUKOT/Ia He BBICTABIIANACE.
Yurasa BOCIIOMHMHAHNA, IIMCbMa U JHEBHUKHU YJIEHOB Ce-
MbH, KOMaH/a rajepeu Haljia 06beJUHSIIONINH MOTUB BbI-
CTaBKU — CEMEeNHBIN OJOM B Komaposo. TarbaHa Bnagumu-
poBHa IllumMapéna MpHo6IIKIIa BCIO CEMbIO IIPHUE3XKaTh CI0Ia
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e Ilopmpem Enenvt Bnacosoii. TaTbsiHa
LWnwmapésa. bymara, rpaduueckmii
KapaHpaw

e Bopa (ITopmpem Bopuca Baacosa).
Bnapgumup Jle6epes. XoncT, macno.
1934. FocynapcTBeHHbIN Pycckui
My3sen

e Tlopmpem Tamvanst Huwmapésoii.
Bnapumup Jle6epes. 1934. XoncT,
macio. FfocynapcTBeHHbIM Pycckui
my3sen

he idea for this exhibition first emerged three years ago,
when KGallery founder and director Vladimir Berezovsky
met the Vlasov-Shishmaryova family. He had, of course,

: long been familiar with both the artists and their collection,

but it was that meeting that ultimately cemented the decision
to bring the exhibition to life. This story is not without its
striking coincidences. More than twenty years ago, Vladimir
Petrovich dreamed of acquiring a still life by Vladimir Lebedev
for KGallery’s collection. In time, Still Life with Guitar and

Japanese Print became the first painting by the artist to enter
© the gallery’s holdings. Only later, during conversations with
¢ the heirs, did it emerge that the work had originally come from
© the Vlasov-Shishmaryova collection itself.

As is so often the case with KGallery’s exhibitions, the proj-
ect is enveloped in the magic of storytelling and the immersive
atmosphere of a carefully staged theatrical experience. The cu-
rators set out not only to tell the story of an extraordinary and
richly layered collection, but also to trace the history of three

; generations of the family behind it. Notably, the collection has

never before been exhibited in its entirety.

While reading the family’s memoirs, letters, and diaries,
the gallery team discovered a unifying thread for the exhibi-
tion: the family home in Komarovo. It was Tatyana Vladimirov-
na Shishmaryova who established the tradition of gathering
there year-round, in both summer and winter. Her studio was
on the second floor of the wooden house, overlooking the gar-
den. The place was always filled with friends and guests — peo-

i ple who came to visit and sometimes stayed for days, working
. on their own creative pursuits. It was, in every sense, ahome
i and acreative laboratory combined.

The exhibition’s central metaphor — the house and its dis-
tinctly Komarovo way of life — has been brought to life with-
in the walls of KGallery by artists Emil Kapelyush and Yana
Glushanok. These two masters of theatrical illusion have cre-
ated alight, elegant, almost weightless architectural score,

. in which symbolic objects quite literally hover in space, set-
© ting the rhythm and stirring the imagination. The moment
. you step into the gallery, something magical happens. Some-

where beyond lie the Gulf of Finland, pine forests, and san-
dy dunes. Here, in Komarovo, there is that garden, those win-

i dows, that house. You can sense its structural framework and

U JIeTOM, ¥ 3uMOl. Ha BTOpOM 3Tasxe IepeBAHHOrO OMa Ha- |
XO[IMJIaCh ee MacTepCKasd ¢ BUJIOM Ha cafl. 3[leCh Bceraa ObIIo
MHOTO JIpy3el, TocTel, KOTopble HaBellalu, XKUH, TBOPUIIL.

DTo OBLI IOM - TBOpYeCcKas 1abopaTopus.
MeTadopy BbICTaBKH — JOM C ero arMocdepoil KoMapoB-
CKOH JKM3HU «0KHUBHUIN» B cTeHax KGallery XxymosKHUKH DMUTb

Kanemrom u fAna I'mymaHoK. DTH TeaTpajibHble Maru CO3aJH :
JIerKylo, U3ALIHYI0, MTapALly0 apXUTeKTYPHYI0 IapTUTYPY, |
Irfie IpeMeThI-CUMBOJIBI B GyKBaJIbHOM CMBICIIE IEBUTHUPYIOT, |

3aJaBas pUTM U IIpobyskaas BoobpaskeHue. THI eaenrs mar
BHYTPb rajiepeu u caydaercs Bonme6cTBo. Komaposo. [me-To
TaM — OUHCKUH 3a/IUB, COCHBIL, JIOHBI. 3[1€Ch — CaJl, OKHA, IOM.

ThI olylaemb ero Hecylye KOHCTPYKIIMU U CMBICTIOBBIE OIIO- |
PBI, CYUTHIBALINID HACTPOEHUSI, CIIBIIIUIND PA3TOBOPHI, OILY-

1aelnrb BO3AYX, KOTOPBIM 3[iech Ablmaiu. Kupnud, Monb6e-
PTBHI, OKHA, IePEBIHHBIN KOHB, BeJoCHIe[] (KOHb JKeIe3HbIN)
U .. aKBapesy, rpaduka, sKUBOMUCD. [IpocThbie GHITOBbIE BELIH
Y TIEPBOKJIACCHOE UCKYCCTBO. YHUCTAS 093U,

KoHIenTyaabHO NPOCTPAHCTBO pa3feleHo Ha MATh 3a- |
710B. TTepBbIi — aBTONOPTPETHI Xy0KHUKOB: Ky3zbma [TeTpos- |

Bopxkun, Hukonau Tripca, Banentun Cepos, Haran AnbTMaH,
Unbs PentuH, Bragumup Jle6enes U T IMEHHO OHU MOBIHSIITH
Ha CTaHOBJIeHUe BracoBerx-1InnMapéBoil Kak XyI0KHUKOB.
W'y HUX yYUIINCH IOCTAHOBKE «IJ1a3a U PyK», BIIUTBIBaA U faxe

Ha [IePBBIX 10PaX MOAPasKas, TG0 ONOCPEIOBAHHO — [71a3 BH-
i ther sketches nor archival documents from that project have

IieJT, HAIIOJIHAJICA. DTO UX BO3[yX, BIOXHOBEHUE, UCTOKH.
Bropoii 3a11 — norpy:xeHue B KuHeMaTorpad. Bacunuii Bia-

coB Tociie paboTeI B [leTTU3e MOCTYNUI Ha KHHOOT/IeNleH e

BhICIINX TOCYyJapCTBEHHBIX KyPCOB UCKYCCTBO3HAHUSA NPU

I'HUU, rae yuunca y Jleonuna Tpay6epra u I'puropus Kozun-
1eBa. BKadecTBe gekopaTopa U Xy/[LO0XKHHUKA II0 KOCTIOMAM !

paboTai HaJ rIbMOM «BbIGOPCKAS CTOPOHA» U3 TPUIOTUU
0 MakcuMme. Hu 5CKM30B, HY JOKYMEHTOB, K COXKaJIEHUIO, He
COXPaHHIIOCH, HO CaMy JIEHTY B OKPY’KeHHH aulll, I7IaKaToB
U FOPOJCKOY XPOHUKH, KOTOPYIO O4eHb 06U Bracos, 31ech
MOJKHO YBUIETh.

TpeThe MPOCTPAHCTBO — KOJUIEKIus Bracosbix-ITum- |

MapéBoii: Banentus Cepos, Bopuc I'puropses, Capa Jlebene-
Ba, Bmagumup Jle6enes, Hukomnaii Teipca, Hukonaii JlanumH,
4bY paboTHI MTOCIIE er0 CMEPTH B 1942 roAy B 610kagHoM Jle-
HUHTpaJe, GyKBaJabHO criac Bacunuii Bracos.

YeTBepThIN 3a11 pacckasbiBaeT o kuure. Korpa Jetrns — |
10608k, ¥ paboTa, U IIKOIA, UKPYT yUUTeNeH, U Apy3ei 3ToH !

ceMbH, MHaYe U OBITH HE MOJKET.
duHanbHBIN 3aJ1 — KoMapoBo. 3mech MbI, HAKOHELL, JIU-
1IOM K JIUIY YBUAUM 9TUX MAacTEPOB — IATEPBIX YIEHOB ce-

MbU BracoBeix-1lInmmMapésoii. JItofe, yMeBIINX TIOOUTH, TBO- |
PHUTb U APYKUTE. TpU MOKOJIEHNA — OAMHAKOBBIE U Pa3HbIe — |

11X pabOTEHL

Ha aduiire BbICTaBKH — OKHO. B paboTax Bcex Tpex MoKoJe-
HUH XyH0XKHUKOB 9TOM ZMHACTHH OKHO B TOH MM MHOM HHTEP-
NpeTaluy 3ByYUT He pa3. CeMaHTHKA CII0BO «OKHO» ITEPeKU-

OBIBAET OUEBUIHBIN MOCTHUK K «IJIa3y», ONITHKE», «<BUIEHBIO».
Crnacu6o u BnacoseiM-lnmmapésoii, u KGallery 3a aTo Boc-

IIHUTaHUe Hallero rjla3da YMHBIM U TOHKHUM I/ICKyCCTBOM!

|

its emotional foundations; absorb its moods, overhear its con-
versations, breathe the very air that once filled these rooms.
Bricks, easels, windows, a wooden horse, abicycle — the iron
horse — but also watercolours, drawings, paintings. Everyday
objects alongside works of exceptional artistic quality. It is
pure poetry.

Conceptually, the exhibition is divided into five rooms.
The first is devoted to artists’ self-portraits: works by Kuz-
ma Petrov-Vodkin, Nikolai Tyrsa, Valentin Serov, Nathan Alt-
man, Ilya Repin, Vladimir Lebedev, and others.

These are the figures who shaped the artistic development
of the Vlasov-Shishmaryova family. Some influenced them
directly: they studied under these masters, learning to train
the eye and the hand, absorbing their methods and, in the ear-
ly years, even imitating them. Others exerted their influence
more indirectly: their works were seen, contemplated, and in-
ternalised. This was the air they breathed — their source of in-
spiration, their artistic roots.

The second room immerses visitors in the world
of cinema. After working at Detgiz, Vasily Vlasov enrolled
in the film department of the Higher State Courses in Art His-
tory at the State Institute of Art Studies, where he studied un-
der Leonid Trauberg and Grigori Kozintsev.

As aset and costume designer, he worked on Vyborg Side,
the final instalment of the Maxim trilogy. Unfortunately, nei-

survived. Yet the film itself can be viewed here, surrounded
by posters, film ephemera, and also urban imagery that fasci-
nated Vlasov throughout his life.

The third section is devoted to the Vlasov-Shishmaryova
collection itself, featuring works by Valentin Serov, Boris Grig-
oriev, Sara Lebedeva, Vladimir Lebedev, Nikolai Tyrsa, and Ni-
kolai Lapshin.

It was Vasily Vlasov who quite literally saved many of Lap-
shin’s works after the artist died in besieged Leningrad in 1942.

The fourth gallery is dedicated to the world of books. Giv-
en that Detgiz was, for this family, not only a place of work but
also asource of love, education, friendship, and mentorship, it
could hardly be otherwise.

Finally, the last hall is all about Komarovo. Here, at last,
we come face to face with the five members of the Vlasov-
Shishmaryova family spanning three generations — people
who knew how to love, create, and cultivate deep friendships.
Three generations, alike and distinct in equal measure, re-
vealed through their lives and their art.

The exhibition poster features a window. This motive runs
right wthrough creations of all three generations of this artis-
tic dynasty, always taking different forms. The very word win-
dow inevitably evokes associations with vision, visual experi-
ence, and the lives of visionaries.

Our thanks to the Vlasov-Shishmaryova family and KGal-
lery for helping to educate our gaze through art of such intel-
ligence, sensitivity, and refinement.
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CTpeMUTeNIbHAA, BUPTYO3HA, XPYIIKasd, CUIbHAA

1 HeM3MeHHO Ty4de3apHas npruMa MapUUHCKOro
TeaTpa oUIeIOMIAeT 00beMOM CBOETO PerepTyapHOro
nopTdend. YoequTenbHad U HeoTpasuMas

KaK B pPOMaHTUYECKUX, TaK U B XapaKTEepPHBIX
obpasax, Penara [llakrpoBa HENPEePLIBHO TOCTUTAET
HOBBIe GOPMBI U He INIAHUPYET OCTAHABINBATHCS
Ha IOCTUTHYTOM. B Hiose y Hac eCTb IaHC YBUIETD
MIPUMY B YeTbIpeX Pa3HbIX CIEKTAKIAX!

ATIOKa — 0 ITyTH B 6aJIeT, IPOCBETUTEIbCKON
PYOpHKE 1 O TOM, UTO SIBIISIETCS

BasKHEHUIINM KadeCTBOM apTHucTa.

A6 Jlemo — mpaduyuonHoe spems omavixa. Ho ce3on 8 Mapu-
UHCKOM meampe 8 CAMOM Pa32ape, Kak enpovem U 6 myse-
ax 20po0a — pekopdHoe KOLU1ecmso 8blcmaegok. Budcy, umo
8blL 0X0MHO Nocew,aeme seprucaxcu. Kax ydaemcs ycne-
8amb OblMb He MONLbKO UEeHMPOM KYILbMYPHbLL COOLIMU,
HO U 3a2110b18aMb K KONLe2am?

Pl JleTo B IleTep6ypre oueHb pacrongaraeT K TOMY, YTOObI
6BIBATH Ha BEpPHHCAKAX U Yallle BLIOUPATHCS M3 AOMA.
ITpoUCXOOUT CTOIBKO NHTEPECHOTO, YTO X0UeTCs BCe
yCIIETH U BCe TIOCMOTPeTh. KoHewHo, rpaduk Janeko He
BCETZa TO MM03BoIsAeT. Ho 51 04eHb MI06ITI0 U KyTIbTypHBIE
MEepPOIpUATHUA, U BCTPEIU C APY3bAMMU.

16 Yem Heo6x00uMmo 600XH08NAMBCA aPMUCMY baLlema, Ymo-
6bl NONOHAMb C80U apMuUCMUYeCKUil apceHa?

Pl CIleHa — BTO 3epKaJio, OHa 06HasKaeT apTucTa. [lyma- |

IOIIETO Y HATIOJTHEHHOT'0 UCIIOTITHUTEIIS BULHO HEBOOPY-
JKEHHBIM I7Ia30M. BaskHeliIlee Ka4eCTBO ApTUCTA — OBITH
OTKPBITHIM HOBOMY. YeM Gorblile HACMOTPEHHOCTH, Ha~
YUTAHHOCTHU — TeM IIHpe apceHasl. ECIU BBl XOTUTe
Yero-To [OCTUYD, HY’KHO BCETfa JielaTh CBEPX HOP-
MbIL. M He CTOUT OpHMEeHTHUPOBATHCA Ha IPYTUX, IIPOCTO
He OCTaHAaBIUBATHCA B CBOEM Pa3BUTUU. A elllé He CTeC-
HATBHCS OTHAABATD.

b B uione BbI BLIIL/'IJIGTG Ha CLHeHy MapI/II/IHCKOFO TeaTpa
B O4apoBaTeJIbHOM CIIEKTaKJIe «[llomeHraHa» Ha MY3bI-
Ky (Ihpe,uepmca IllomeHa. EcTh MHEHUE, YTO 6eCCloKeTHBIE

6aeThl Hanie MIpuxXogATCd 10 AYyIle OIIBITHbIM bamero- :

MaHaM. BeI coryiacHsI ¢ 5TUM?

Pl 1 GBI He cTaa CPaBHUBATH CIOXKETHBIE GAJIETHI 1 6ECCI0-
’KeTHBIE. BO-TIepBbIX, BA)KHO B KaKYI0 3II0XY CO3/1aBaJI-
cs1 6aneT. Bo-BTOPBIX, KaKyIo I1eJIb CTaBUII Xopeorpad.
CoBpeMeHHBIE CIIEKTAKIIA — DTO CEPbE3HAA JpaMaTyp-
', HO MHOI'La caM TaHeIl CTAHOBUTCS I'JIaAaBHBIM I'eépoeM.

A 6BIBaeT, 4TO IIeHTPAJILHYIO POJIb B CIIEKTaKIIe UTpaeT !
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Swift, virtuosic, delicate, strong, and unfailingly
radiant, the Mariinsky Theatre’s prima ballerina
Renata Shakirova astonishes with the sheer breadth
of her repertoire. Equally compelling in both
romantic and character roles, she continues to
explore new artistic forms and has no intention

of resting on her achievements. This July, audiences
will have the opportunity to see the prima

ballerina in four very different productions.

In anticipation of that, we spoke with her about her
path into ballet, her educational outreach project, and

the quality she considers most essential for an artist.

DS Summer is traditionally a time for unwinding. Yet the sea-
son at the Mariinsky Theatre is in full swing, and the city’s
museums are equally busy, with a record number of exhi-
bitions on view. I've noticed that you attend many exhi-
bition openings yourself. How do you manage not only to
remain at the center of the cultural scene, but also to find
time to support your colleagues and explore what they are
doing?

RS  St.Petersburgin summer is ideal for attending exhibition

openings and simply spending more time out and about.

There is so much happening that you want to see and ex-

perience everything. Of course, my schedule does not al-

ways allow for that. But I genuinely enjoy both cultural
events and spending time with friends.

Where should a ballet dancer look for inspiration to keep
growing as an artist?

RS The stage is a mirror—it reveals the artist as they tru-
ly are. You know an intelligent, deeply engaged perform-
er the moment you see one on stage. The most important
quality in our trade is a willingness to remain open to
new experiences. The more you see, the more you read,
the broader your artistic vocabulary becomes.

If you want to achieve something meaningful, you
must always be willing to go the extra mile. There is lit-
tle value in measuring yourself against others; what mat-
ters is never ceasing to grow. And just as importantly, you
should never be afraid to give back and share what you
have learned.

This July, you will appear on the Mariinsky Theatre stage
in the enchanting ballet Chopiniana, set to the music of
Frédéric Chopin. There is a common belief that plotless bal-
lets tend to appeal more to seasoned ballet aficionados. Do
you agree?

I would not compare narrative and plotless ballets. First
of all, it is important to consider the era in which a ballet
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Cuena — 3mo 3eprano,
OHO OOHQUICOeM apmucma.

The stage is a mirror — it reveals
the artist as they truly are.

My3BIKa, Ha KOTOPYIO OH IOCTaBJIeH. [I09TOMY IeTUTH
Ha KaTeropuu g He cTaJia Obl.

«Illonennany» cos3mana Muxaun POKUH — 3BHAMEHU- |

TBIH pepopMaTop 6aneTa, KOTOPBIH CIUTAI TAHEL], MY-
3bIKY M U300pa3UTeIbHOE HCKYCCTBO e JUHBIM IeIbIM
Ha cleHe. I, KOHEYHO, 9TO CIIeKTaKIIb 311oxu Cepred [1a-
rujieBa, KOTOPBIN BBIBEJI PYCCKUIH 6ajleT Ha HOBYIO Op-
OUTY. YBepeHa, YTO 3pUTEI0 OyOeT IF060MBITHO OThI-
CKaTh BCe KIIOYMKH, KOTOPbIE IIOCTAHOBIIUKH CIIPATA-
JIX B 9TOM CIIEKTaKJIe.

A camu 0ns cebs 8bl npudymbleaeme KaKyo-mo ucmopuio, :

UCNONHAS NAPMUIO 8 6ecciodcemublr 6aiemax?

B MoeM penepTyape yoke JOCTATOYHO JaBHO MOSBUIICS
6anet «Py6uHbI» [lokopaska BanaHunHa Ha My3bIKy HTo-
ps CTpaBUHCKOr0. OH HAY YT MEHs HAXOJUTb OCHOBHYIO
SMOIIUIO B MY3BIKE U OTTAJIKUBATHCS OT HEE B HCIIOHE-
HUU. UMEHHO My3BIKa [I0OMOraeT MHE CKOHCTPYHPOBATh
KaKON-TO COOCTBEHHBIHN CIOMKET.

IIpownot secHoll cocmosnace npemvepa «TaHUCcUeH» Bs-

yecnasa Camodyposa Ha my3swviky Hzops CmpasuHCcKo20.
2mo mosice beccroscemuuili 6aniem. O uem mom cnekmakib
ons sac?

«TaHIiciieHbI» CTPaBUHCKOIO — 9TO APANB OT MY3bIKU
Y B3aMMOOTHOUIEHUA KaK ¢ MapTHEPOM, TaK U C Iap-
THEPIIAMU IO clieHe. MBI Bce co3/1aéM eJUHYI0 3MOIUIO.

U 5MOLMOHAJIbHAS COCTABIIAIONIAs BBIBOOUT 33 PAMKHU |
xopeorpaduu. Kpome Toro, MHOroe Ha clieHe 00ycIoB-

JIEHO BHepruei Mexay 6aeprHON U €€ MapTHEPOM.

OnMH U TOT ’Ke CIIeKTaK/Ib Bbl Hepe[KO TaHIlyeTe C pa3-
HBIMU [TapTHEPAMU. DTO pa3Hble UCTOPUU?

Bcerpa pasHble. [laske BBIXOZA B OHOM CIIEKTaKJIe C Of1-
HUM U TeM Ke IapTHEPOM, HEBO3MOXKHO TaHIeBATh
OJVHAKOBO U HE N00OaBIATH HOBBIE IITPUXU B Ty Ke

ucTopuio. CeKTaKIb — *KMBOM OPraHU3M, OH ITPOMCXO0-
JIUT 3/1eCh U cefiuac U HUKOT/Ia He TIOBTOPUTCA elllé pas.

DB

RS

DB

RS

was created. Secondly, one must understand the chore-
ographer’s artistic intention. Contemporary productions
tend to have complex dramaturgy, and often the dance
itself becomes the central dramatic character. In other
cases, the music on which the ballet is based takes on the
leading role. That is why I would hesitate to divide ballets
into rigid categories.

Chopiniana was created by Mikhail Fokine, the great
ballet reformer who believed that dance, music, and
visual art should form an indivisible whole on stage. It is
also very much a work of the era of Sergei Diaghilev, who
propelled Russian ballet onto an entirely new trajecto-
ry. I am certain that audiences will enjoy discovering all
the clues and nuances woven into the production by its
creators.

Do you invent a personal narrative for yourself when danc-
ing in a plotless ballet?

One of the plotless ballets in my repertoire for many
years is Rubies by George Balanchine, set to music by
Igor Stravinsky. It taught me how to identify the central
emotion within the music and use it as the foundation of
my performance. For me, it is the music that helps shape
a personal narrative and gives rise to my own interpre-
tation of the role.

Last spring, the Mariinsky premiered Dance Scenes, Vy-
acheslav Samodurov’s ballet set to Igor Stravinsky's music.
Like Chopiniana, it is a work without a narrative. What is
this ballet about for you?

For me, Stravinsky’s Dance Scenes are all about the en-
ergy of the music and the relationships that unfold both
with my partner and with the other dancers on stage. To-
gether, we create a shared emotional landscape. It is this
emotional dimension that carries the performance be-
yond the choreography itself. Much of what happens on
stage is also shaped by the unique energy between a bal-
lerina and her partner.
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BavicHeliutee kauecmeo apmucma, —
OblMb OMKPLIMbLM HOBOMY.

The most important quality in our trade is a willingness
to remain open to new experiences.

BOCHpOI/I3BeCTI/I TO, 4YTO ObLIIO KOorga-To HEBO3MOJKHO,

IIOYYBCTBYET pasHHULY, fayKe €C/IM He BUOUT BCe JeTaln.

Kak-mo ebl 2080puiil, Umo pabomas Had «Aniomotii», Bna- :
dumup Bacunves HeMH020 adanmupyem cueHuueckul nep- :
COHQHC NO0 KOHKPEeMHY10 apmucmky u eé ocobeHnocmu. :

Kmo-mo ew,é ezo npumensem makoti nodxod?

Cpagy BcrioMuHaio IleTumna. Befib OH CBOU 3HAMEHUTHIE
6aJIeThI CTABUII HA OTIPeeIEHHBIX apTUCTOK, CO3aBasd |
xXopeorpaduio ¢ y46ToM 0CO6EHHOCTE KOHKPETHOM 6a-
JepuHbl. Bragumup BukTopoBud, paboTas HaJ «AHIO-
TO» faBajl HAaM HeKOTopyio cBobomy. Ho Tak fenaioT

He Bce xopeorpadrl.

B kyaccuueckux 6anerax, xopeorpaduu KOTOPHIX |
MHOTIO JIET, IPUXOOAT Ha IIOMOILIb ITegaroru. OHu yan
. RS
a4 apTI/ICTy IIPOABUTH I/IHJII/IBI/IJZLyaJ'[bHOCTb B JIO]'IyCTI/I—
MBIX 'PaHUIIaX. A UHOWBUAYAJIBHOCTDH Ha ClieHe UMeeT

TapMOHHNYHO BCTpanBaThb B TaHEI] CBOIO IIPUPOAY, ITI0O3BO-

Or'pPOMHO€ 3Ha49€eHHe.

Cnekmaxab «AHloma» enepeble 66l nocmasien 6onee 40
nem Ha3a0 Kak menecneKkmakib Ha MYy3blky Banepus I'as- :

punura. Myssika nomozaem co30asams 06pa3?

My3bika BooOIe MmepBruyHa. OHa BeAET U NMOMOTaeT
BO BCeM. MHOT/Ia, €U BAPYT Y MEHSA HET BO3MOKHO-
CTH UTO-TO IIPOPEIETUPOBATD, S IIPOCTO BKIIOIAI0 MY-
3BIKY, YTOGBI HACTPOUTHCS U HATIOTHUTHCS Hy>KHBIM |

KpaCKaMu.

Kozo u3 komno3umopos evi 6bt 8bldenunt 0ns cebs?
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: DB
IpeficTaBlIeHNe BCeria YHUKAIbHO. U ONBITHBIN 3pUTENb
i RS

DB

i DB
Cepres IlpoxodbeBa B mepByio odepenb. Ero Mysbika
VIAMBUTETbHAS — OHA U CIIOKHAS, U IPOCTAs. B My3bIKe
K 6aseTy «PoMeo u [[KyTbeTTa» eCTh Bce HeOGXOnUMBIe
IJIA CO3AaHUA M NMOHMMaHUA IepcoHa)Kel OTTeH- :
KH. A emé MonapT, X0Tsi OH ¥ He nuca s 6anera. |
DTo coBeplleHCcTBO. HanmpuMep, paboTa Haj agaskuo
U3 crieKTakis «[Iapk» Ha My3bIKy MouapTa i MeHs |

RS

You often perform the same ballet with different partners.
Does each partnership create a different story on stage?

It certainly does every time. Even when I perform the
same ballet with the same partner, it is impossible to
dance it in the same way without adding new shades and
nuances to the story. A performance is a living organ-
ism — it exists here and now and can never be repeated in
precisely the same form. It is impossible to recreate what
happened on a previous occasion; every performance is
unique. And an experienced audience member will sense
those differences, even if they cannot see every detail.

You once mentioned that, while working on his Anyuta,
Vladimir Vasiliev would subtly adapt the stage character
to suit a particular ballerina and her individual qualities.
Do other choreographers take a similar approach?

The first person who comes to mind is Marius Petipa. Af-
ter all, he created his famous ballets for specific dancers,
shaping the choreography around the strengths and dis-
tinctive qualities of particular ballerinas. While working on
Anyuta, Vladimir Vasiliev gave us a certain degree of free-
dom. Not all choreographers work that way, however.

In classical ballets whose choreography has been
passed down for decades, it is often the ballet masters
and coaches who play this role. They help dancers inte-
grate their own nature into the choreography in a har-
monious way, allowing them to express their individual-
ity within appropriate artistic boundaries. And individ-
uality on stage is absolutely vital.

The ballet Anyuta was first created more than forty years
ago as a television ballet, set to music by Valery Gavrilin.
What is the relation between music and the character?
Music always comes first. It guides me and supports me
in everything I do. Sometimes, if I do not have the oppor-
tunity to rehearse, I simply listen to the music. It helps
me find the right mindset and immerse myself in the emo-
tional colors and atmosphere I need for the role.
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CKJIafbIBajlaCh OY€Hb rapMOHUYHO — UMEHHO 6nar0na—

pA MYy3bIKe g BXOAHWJIa B 3TOT MaTepuall JIerKo.

Y 8ac ozpomHubiii penepmyap. U paboma 8 Mapuurckom me-
ampe mpebyem 60nbuLoli uHMeHCUBHOCMU. Mo 8a.M NOMO-

2aem nepexniouambes ¢ 00H020 Mamepuaia Ha 0pyzoi?

MeHs NUTAIOT U BOOXHOBIISAIOT IepeMeHbl o6pa303. DTo
KaK ITyTenecTBrue BHYTPpHU l'IpOCl)eCCI/II/I, Korga ThI Kai- :

IbIN IeHb IpHe3iKaellb B HOBBIHM ropoy,. Xopouras npo-
¢dunakTrKa MpodecCHOHAIBHOMY BEITOpaHUIo. Y ToTOM
pasHaA xopeorpadus 3agelCTBYeT pa3Hble TPYII-
MBI MBIIII], YTO B HEKOTOPBIM CMBICIIe 6eperxéT Tero.
Eciu roBOpUTE 06 MHTEHCUBHOCTH, TO 4 YK€ JaBHO MPH-
BBIKJIa K TAKOMY PUTMY. MHe HpaBUTCA «OBICTPaSA CMEHA
IeKOpaIuii» U BOBMOKHOCTD KasK/IbIH JeHb UT'PATh HO-
By10 poiib. TeM 607iee apTHCTOB 6ajieTa ydyaT 3TOMY C 10
JIeT.

Mnozue gawu Konnezu npuwnau 8 banem us cnopma,
a KQK CKa0blealCs 8QUL nymo 8 6anem?
Mosi MaMa MeuTaljia 3aHUMAThCSA 6ajieToM, HO Ta-

KO BO3BMOJKHOCTHU He 61)1]'[0, u eé oTaaIn O6y‘{aTbC§[
urpe Ha ¢OpTeHHaHO B MY3bIKaJIbHYIO IIIKOJY. Bupu-
MO, CTPaCThb K TaAaHIy I1epenajiacb MHE Ha TeHeTUYeCKOM
YPOBHE — yiKe B 4eThbIpe roga MeHd IIPUBeJIU B TaHIe- :

BaJIbHYIO CTYAUIO B ropofe Crepnuramake (Baurkopro-
cTaH). MBI TaHIIEBAIN KJIaCCUYECKUI, COBPEMEHHBIH,
HaI[MOHAJIBHBIN TaHel — ObII0 Bce. MHOTO BBICTYIIA-
7Y, 1 MHE 3TO OYEeHb HPABUJIOCH. [[0 CUX [OpP BCe MOU
IEeTCKYe BOCIIOMUHAHUS CBSI3aHBI B IEPBYIO OYepeb
¢ TaHIIeBAJIbHBIM aHCaMOJIeM U €0 aKTUBHOM KU3HBIO,
a He CO ITKOJIbHOM CKaMbEN, KaK Y MHOTHX JIeTeH.

ITouemy evl sbiOpanu uMeHHO Akademuto um. A. J. Baea-
HO80U?

Mowu nenarorv u3 CTyoLuu BoOBpeMd YBUIeIN ITIOTeHI ATl H
U TIOCOBETOBAJIHU eXaThb B MockBy unu B [leTepbypr. Tak
CTIO3KHUIIOCH, YTO MOCKOBCKHI MHTEPHAT /17 HHOTOPOM- |
HUX feTell 6bIT Ha PeKOHCTPYKIIUH, TIO3TOMY 6bIIO pe- :
1IeHO MOCTYaTh B [leTep6ypr. [IOMHI0, KaK BKJIabIBa- |
J1a BCIO JIyIIy B Ty TIOJI€YKY, KOTOPYIO TOTOBUJIACH TOKA~
3aTh CTporoMy iopu. 1 4 nocrynuina. Hauanack coBceM

Apyrasa O4eHb CaMOCTOsATEIbHAA JKU3Hb.

IToMuMO NPOYe2o 8bl NOAYUUNU eWE U CNEeUUATLHOCTD Te-
dazoza. [Tedazozuueckue HABbIKU NOMO2AIOM 8AM J3HABAMb
ceba?

OnpepenéHHo. CIIyCTsa MHOIO JIET OTIIPaBUTHLCA B IIep-
BBI KJIACC U TIOCMOTPETD Ha CBOH Iy Th Yepes APYTyio
OITHUKY — 9TO OUEHb LIEHHO I8 HCIIOJIHUTEA. MHE MHO-
roe CTaJjIo MOHATHee. B3TIAHYTh Ha ce0s, CBOU 0COOeH-
HOCTH M CBOM TaHIIEBAJIbHBIH OIIBIT IJIa3aMU [I€Jarora

6bII0 TTOJIe3HO. A eIl TOTbKO MPOHASA 3Ty IIKOIY, A 10~
HANA, KAKOW TUTAHUMYECKHUI TPYH, IPOeIbIBAIOT HAITH |

MperogaBaTeIy, HaXos MOAX0/ K KaskIoMY peGEHKY.

B ceoux coucemsax svl 8e0éme NOLHOUEHHBLE 06pa308a-

menbHbLlL npoeKkm — paccKas3vleaeme cexpemsl cu,eHuuve-

ckoll narmomumbl. Kak ebl smo npudymanu?
Mos nogpyra Jlepa B KaKOH-TO MOMEHT HaJaJjla MeHs

CIpalIMBaTh, YTO O3HAYAET TO MM HHOE ABUKEHUE. !
U s, pacckasbIBas e, MOHsJIA, YTO He [JI BCeX 3pUTeNeH :
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Are there any composers in particular whose music reso-
nates with you more deeply than others?

First and foremost, Sergei Prokofiev. His music is extraor-
dinary — it is both complex and accessible. In the score for
Romeo and Juliet, every nuance needed to create and un-
derstand the characters is already there. And then there
is Wolfgang Amadeus Mozart, even though he never wrote
specifically for ballet. His music is perfection. For exam-
ple, when I was working on the adagio from Le Parc, cho-
reographed to Mozart’s music, the process felt remark-
ably natural. It was the music itself that allowed me to
enter the material with ease and find my way into it so
organically.

Your repertoire is vast, and the demands of the Mariinsky
schedule are considerable. How do you transition between
such different roles and productions?

I draw energy and inspiration from the very process
of changing roles. It feels like travelling within my pro-
fession—as though every day you arrive in a new city. It is
also an excellent safeguard against professional burn-
out. Besides, different choreographic styles engage dif-
ferent muscle groups, which, in a sense, helps protect
the body. As for the intensity of the schedule, I have long
since grown accustomed to that rhythm. I enjoy the “rapid
change of scenery” and the opportunity to step into a new
role every day. After all, ballet dancers begin training for
exactly that kind of life from the age of ten.

Many of your colleagues came to ballet through sports. What
was your own path into ballet?

My mother dreamed of studying ballet, but she never
had that opportunity. Instead, she was enrolled in mu-
sic school to study the piano. Perhaps that passion for
dance was passed on to me genetically. At the age of four, I
was taken to a dance studio in the city of Sterlitamak.
We studied everything there—classical ballet, contem-
porary dance, and folk dance. We performed frequently,
and I loved every minute of it. To this day, my childhood
memories are associated far more with the dance ensem-
ble and its vibrant life than with the classroom, which is
probably the opposite of what many children would say.

Why Vaganova Ballet Academy in particular?

The teachers at my dance studio recognized my poten-
tial at the right moment and encouraged me to continue
my training either in Moscow or St. Petersburg. As it hap-
pened, the boarding school for out-of-town students in
Moscow was undergoing renovations, so the decision was
made to apply in St. Petersburg instead. I still remember
pouring my heart into the little polka dance I prepared for
the audition in front of the formidable admissions pan-
el. And I was accepted. From that moment on, an entirely
different life began—one that required a great deal of in-
dependence from a very young age.

In addition to your performing career, you also trained as a
teacher. Has studying pedagogy helped you better under-
stand yourself as an artist?

Absolutely. Returning to the equivalent of first grade af-
ter so many years and looking back at my own journey
through a different lens was incredibly valuable. It helped
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OUYEBU[IEH HAIIl ABBIK. I Maske He OJKufasa, YTO MajleHb- |
KadA pybpuKa B colceTax OyfeT UMeTh TaKOi OTKIUK |

U OKa’KeTCs TaKOU IMOJIe3HOM.

B 2024 200y 8bl noayuuiu cmamyc npumst. OH Umo-mo
usmeHus 0ns eac?

CHavaJa st UCIIBIThIBAIA HEKOTOPOE BOIIHEHHE U UYBCTBO
MOBBIIIEHHOM OTBETCTBEHHOCTH. HO B IIpoIiecce akTHUB-
HOU pabOTHI IlepecTasa 3ayMbIBATHCS O CAMOM CTATY-
ce. Bce-Taku jKU3HBb apTHCTA 6aeTa — 3TO HellpephbIB-
HOE CTPEMJIEHVE K Ueally, KOr[a X04ellb, YTOOBI KasK-
IIBIN CIIEKTAKIIb OBIJI 0COOHHBIM. [ITaHKa ITOBBINIAETCS

HEe3aBHCUMO OT cTaTyca. I 6eCKOHEYHBIH IIOUCK B XapaK- :
Tepe IepCoHaKa He IPEKpalaeTCs HUKOTAa. 51 B CHILy |

XapaKTepa He MOT'y CTOATh Ha MecTe. U 9T0 oIpenenseT
MO¥ IIOAXO0M K paboTe. K ToMy e Bek 6aJeTHOro apTH-
CTa TaKOM KOPOTKUI — XOUeTCsI MHOTOE YCIETh.

But podunucs 8 Tautkenme, dememeo nposenu 8 Bawkupuu, :
a cmanu nemepbypackoli 6anepuroii. Kak sam yxcusémcs

8 ITemepbypee?

[TeTepOypr s MOMIO6MIA CPasy, OH MEHS YCIIOKOUJ U BIIIO-
6un B cebs. 3mech A moMa. OueHb II00II0 IyIsITh, KOTAA
ecTb BpeMs. 0603kai0 MaleHbKYe CKBEPBL U TAPKH, C YO~
BOJIBCTBHUEM NIPOTyIUBaIOCh 110 Hooi T'ommanguuy. A na-
HOpaMHBbIe BUIBI, BO3MOXKHOCTb BUIETh OPOJICKHE KPbI-
Y U IEPCIIEKTUBBI C BBICOTHI — 3TO 0COGEHHOE CIaCThe.
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me understand many things more clearly. Seeing myself,
my individual qualities, and my experience as a dancer
through the eyes of a teacher was immensely beneficial. It
was only after going through this training myself that I
truly realized the tremendous work our teachers do, find-
ing an individual approach to every child.

You run an entire educational project devoted to the lan-
guage of stage pantomime on your social media. You share
its techniques and hidden nuances. How did that idea come
about?

A friend of mine, called Valeria, started asking me at one
point what certain gestures and movements meant.
AsIexplained it to her, I realized that the language we
use on stage is not necessarily obvious to every audience
member. I never expected this small social media series
to resonate so strongly with people or prove to be so use-
ful. What began as a simple way of answering questions
has grown into something that genuinely helps audienc-
es engage more deeply with ballet and understand its ex-
pressive language.

In 2024, you were named a principal dancer. Did that change
anything for you?

At first, I felt a certain sense of excitement, along
with a heightened awareness of responsibility. But
once I immersed myself in my work, I stopped think-
ing about the title itself. The life of a ballet dancer is, af-
ter all, a constant pursuit of an ideal—a desire to make
every performance special. The bar keeps rising regard-
less of rank or status. And the search never ends. There
is always more to discover in a character, more depth to
uncover. By nature, I simply cannot stand still, and that
defines my approach to my work. Besides, a dancer’s ca-
reer is so brief that you feel an urgency to accomplish as
much as possible while you can.

You were born in Tashkent, spent your childhood in Bash-
kortostan, and ultimately became a St. Petersburg balleri-
na. What has life in St. Petersburg been like for you?

I fell in love with St. Petersburg at first sight. The city had
a calming effect on me and quickly won my heart. This is
where [ feel at home. Whenever [ have the time, I love go-
ing for walks. I am especially fond of the city's small gar-
dens and parks, and I always enjoy spending time on New
Holland Island. And then there are the panoramic views—
the chance to see the city’s rooftops and sweeping vistas
from above. That is a particular kind of happiness.
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deCcTUBAIb
Pianissimo.
KoH11epT
Marteo
byoHnaHo4e

TocymapcTBeHHBIN
IPMUTAK
13 nroasd

aTeo ByOHaHO‘Ie ponuicd
B200O5TOAY U Ha4YaJl 3aHNMaTb-
cA MySbIKOfI BIlIecThb 1eT. CBoe

My3bIKaIbHOe 06pa3oBaHUe OH IIPOJOI-
sk B TypUHCKOH KOHCEPBATOPUHU UM.
J>xysenme Bepau, rae MonyYus JUILTIOM
C OTIIMYMeM. 3aBepIINT 00ydeHNe B Ma-
THCTpaType I10 Criel[nalbHOCTU popTe-
M1aHo B TOM XKe yueOHOM 3aBeleHUH,
U celfyac IpooIoKaeT COBEPIIEHCTBO-
BaTh CBOE MacTepPCTBO Ha Kypcax BbIC-
LIero MCIOTHUTENbCKOTO MacTepPCTBa
IO KJIaCcCy KaMepHOH My3bIKU B AKajie-
muu [leposu B Bremte (UTanus).

Cpenu caMbIX NMPECTUXKHBIX Ha-
rpag Mareo — 'pan-npu MexayHa-
POAHOr0 KOHKYypCa I0HBIX MY3BbIKaH-
Tos (CIIA, ATnanTa) 1 OCO6GBIN MpU3
sKopu Ha XVI MexayHapogHOM KOH-
kypce nuaHuctos (CIIA, HoBsiit Op-
neaH). B 2025 rogy oH 3aBoesaJ I mpe-
muio Ha Konkypce um. Knopa [Jebroccu
(Ppannus, [Tapuok).

MaTeo peryisapHO BBICTyIaeT
Ha KPYIHBIX MY3bIKJIbHBIX IJIOUIA-
KaX, HanpuMep, Ha MexIyHapogHOM
snetHeM dectunane (Ilapuox) uBMy-
3bIKajIbHOM lLieHTpe Katarina Gurska
(Mappun).

B rporpamMmMe KOHIlepTa IIPO3ByJaT
npousBeneHusd C.IIpokodbesa, C.JIg-
nyHoBa, A.Ckpabuna, K. Jebioccuu

u ®. Jlucra.
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Pilanissimo
Festival.
Matteo
Buonanoche
in Concert

State Hermitage
Museum
July 13

atteo Buonanoche was born
in 2005 and began study-
ing music at the age of six.

He continued his musical education
at the Giuseppe Verdi Conservato-
ry of Turin, graduating with highest
honours. He subsequently completed
amaster’s degree in piano performance
at the same institution and is currently
refining his artistry through advanced
chamber music studies at the Accadem-
ia Perosi in Biella, Italy.

Among his most prestigious achieve-
ments are the Grand Prix at the Inter-
national Competition for Young Musi-
cians in Atlanta and the Jury Special
Prize at the XVI International Piano
Competition in New Orleans. In 2025, he
was awarded First Prize at the Claude
Debussy Competition in Paris.

Buonanoche regularly performs
at leading international venues and fes-
tivals, including the International Sum-
mer Festival in Paris and the Katarina
Gurska Music Centre in Madrid.

The programme will feature works
by Sergei Prokofiev, Sergei Lyapunov, Al-
exander Scriabin, Claude Debussy, and
Franz Liszt.

®doto Japwva [puyaii
Photo by Daria Gritsay

BUKTOpUA
TepemkuHa.
25 JIeT Ha CIIeHe

MapuuHCKUN TeaTp
10 nromnsa

Victoria
Tereshkina:
25 Years on Stage

Mariinsky Theatre
10 July

Tpa HecpaBHeHHasa BukTopusa Tepemkuna. HapogHasa
apTucTKa Poccuu M taypeaT MHOTOUHCIEHHBIX POCCUH-
CKHUX 1 MeKIyHapOoHbBIX 6aeTHBIX KOHKYPCOB, yKe 25 JIeT
TepelmknHa CIyKUT B TPyTne MapuMHCKOr0 TeaTpa, 20 U3 KO-
TOPBIX B cTaTyce MpUMBL. CJI0XKHO GBLIIO ObI HAUTH IAPTHIO,
KOTOpYI0 OHa He MCIIOIHUIIA Ha POIHOM clieHe. ONMHAKOBO 0p-
raHMYHa KaK B COBPeMEHHOMH, TaK U B KJIACCUYECKOH XOpeo-
rpaduu. Ee HeBepoATHYIO IPalliO3HOCTD, IETKOCTD, BUPTY-
03HYI0 TEXHUKY U INIACTUYHOCTH MHOTOKPATHO BOCIIEBAIOT
kak B Poccuu, Tak 1 3a py6esxoM.
lF'anma-KoHIEPT 6aseTa obelaeT 3pUTENAM MHOXKECTBO
CIOPIIPU30B U, KOHEYHO, JII0O0UMBIE NapTHUU B UCIIOJTHEHUH
3Be3[bl.

I ‘HaBHaH reporHsA Bedepa — IIpumMa MapI/II/IHCKOFO Tea-

Victoria Tereshkina, principal dancer of the Mariinsky
Theatre. A People’s Artist of Russia and laureate of nu-
merous Russian and international ballet competitions, Teresh-
kina has been amember of the Mariinsky Ballet for twenty-five
years, twenty of them as a principal dancer. It would be difficult
to name a major role she has not performed on her home stage.
Equally compelling in classical and contemporary choreogra-
phy, she is celebrated for her extraordinary grace, effortless
lightness, virtuoso technique, and remarkable expressiveness.
This gala ballet performance promises audiences a host
of surprises and, of course, the opportunity to see some
of the stars’ most beloved roles brought to life once again.

The undisputed star of the evening is the incomparable
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ManeBnd.
CTpaznajeir
1o I'oaro@sl

BOJIBIION 341

[leTepOypreroi (PuaapMoHuN

13 aBrycra

paTopusa meTepO6yprcKoro Kom-

nosutopa Muxaumna ManeBuda

«Crpaganer go Fonrodsl» — faHb
aMATU CBAIICHHOMYYeHUKY BeHnaMu-
Hya, «1 MoKe C HUM IIOCTPaaBIIUM, U BCEM
HOBOMY4YeHUKaM LlepkBU Pycckoii».

B 1922 roay B Bonbumiom 3ase IleTpo-
Ipajickoi GUIapMOHUH I IPOLECC TTO
neny «O cOmpOTUBIEHUU U3BATUIO Lep-
KOBHBIX I[eHHOCTEH» — OMUH U3 CaMbIX
IPOMKHX Y TPaTM4eCKHUX, OCyLeCTBIIeH-
HBIX B pPAMKaX aHTUPeIUTHO3HON KaMIa-
Huu. K cyny npusnexiu 86 06BUHSIEMBIX,
BKJIIOYasA MUTpPononuTa IleTporpaacko-
rouI'mosckoro BennamMuHa.

BHOYB C12 Ha 13 aBryCcTa 1922 FrOAa MU-
TpomonauT IleTporpajackuil u IHoBCKUN

BenunamuH (B Mupy Bacunuii KazaHckuii),

apxuMmanaput Cepruii (IllenH), IOpHUCKOH-

cynbT AnekcaHapo-HeBckoii naBpsl UBaH !

Muxaiinosud Koirapos u mpodeccop Ile-
TPOrpajicKoro yHUBEepCUTeTa, Ipenomga-
BaTeJb rpaskJaHCcKoro mpasa Opuit Ile-
TpoBuY HOBUIIKMH GBLIN PACCTPENSHBI.

B maMATB 06 3THX Tparudeckux cobbl-
THSAX B UX CTOJIETHIO FOIOBIIMHY B Bosb-
I1I0M 3aJ1e GUIapMOHUM ObLIa yCTaHOBIIE-
Ha MeMopHalbHad focka. Torfa ske 37echb
cocTosach IpeMbepa opaTopuu «CGTpa-
naser 1o Fonrodul».

CepAlieBHA OPaTOPUU — MHUCbMO-
3aBelllaHUe CBAIleHHOMY4YeHNKa BeHuna-
MUHa, HAITUCAHHOE 33 HECKOJIbKO JHEeN
IIo paccTpena. B cocTaBe opaTOpUU OHO
OKPY’KeHO TeKCTOBBIMU pparMeHTaMu
u3 GeAmeHHoro [I1ucaHud U ellle U3 He-
CKOJIbKMX HCTOYHMKOB. Bce BMecTe oHU
COCTAaBIISAIOT KAPTUHY JpaMaTUdYeCKUX
COOBITUH cTONEeTHE! TaBHOCTU U UX Y-
XOBHOE OCMBICJIEHHE B CJIOBE U B My3bIKeE.
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Malevich.
The Sufferer unto
Golgotha

Grand Hall of the

August 15

; he oratorio The Sufferer unto Gol-

Tgotha by St Petersburg composer

Mikhail Malevich is dedicated to

the memory of Hieromartyr Benjamin of

Petrograd, “those who suffered alongside

him, and all the New Martyrs of the Rus-
sian Church.”

In 1922, the Grand Hall of the Pe-
trograd Philharmonia was chosen as the
i venue for the trial known as the Case of
. Resistance to the Confiscation of Church
: Valuables — one of the most well-known
- and tragic proceedings of the Soviet an-
. ti-religious campaign. Eighty-six de-
. fendants were brought before the court,
. among them Metropolitan Benjamin of
i Petrograd and Gdov.

. Onthenight of 12-13 August 1922, Met-
¢ ropolitan Benjamin (born Vasily Kazan-
sky), Archimandrite Sergius (Shein),
‘ legal adviser at the Saint Alexander
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St. Petersburg Philharmonia

Nevsky Monastery Ivan Kovsharov, and
Petrograd University professor of civil
law Yuri Novitsky were executed by fir-
ing squad.

A century later, amemorial plaque
was installed in the Philharmonia’s
Grand Hall to commemorate these trag-
ic events. It was here, on that anniversa-
ry, that the premiere of The Sufferer unto
Golgotha took place.

At the heart of the oratorio lies the
testamentary letter written by Metropol-
itan Benjamin just days before his execu-
tion. Within the work, this text is framed
by passages from Scripture and sever-
al other historical sources. Together,
they form both a portrait of the dramat-
ic events of a century ago and a profound
spiritual reflection on them through word

and music.
SPB.D

®oTo leopruit NMuHxacos

Photo by Georgy Pinkhasov

JInaHa.
be3 CcJ10B

Diana.
No words

13.07

BT
um. [.A. ToBcTOHOrOBA

«/lmana. bes cioB» — HOBad MporpaMma u KyJabMuHanusg 30-ro
100HMJIEFTHOTO ce30Ha TpUMa-6ajepuHbl MapuuHCKOrO TeaTpa
Jlnamer BUNTHEBO. DTyasb PyccKoro 6aJjeTa IPeiCTaBUT [IBY-
XaKTHBII XOpeorpa(uyeckuil IpoeKT B CBON I€Hb POIKJICHUS.

TlepBoe orjiesieHne — ciieKTakab [lapia [yxopa HA MySHIKY |
Bacuius Ilemkopa. B 1eBsATH ClieHax ¥ [poJiore GyIeT paccka- |

3aHa UCTOPUS cAMOU NPUMEL Ha clieHy BRIAYT [uana Buine-
Ba ¥ apTUCTH Tpynnsl Context. Coso Ha (pOpPTENUAHO UCIOJHUT
3aCaysKeHHBIN apTucT Pocenn Asexcedt Topr6ob.

Bo BTOpPOM OTZEJIeHUH IIOKAsKYT KYJIbTOBBIN CIIEKTaKIb MO~ |
puca besxapa «CTyanbsa» Ha My3bIKy Puxapa Barnepa us onepsl
«Tpucran u M3oapga». Pagy BEICTYIJIEHUS B y9Te C [Inamon :
BuinzeBoit B [leTepOypr npuseTaeT HACIEIHUK TPaguIu Be-
: Diana Vishneva.

skapa ppaHIly3cKuil TaHIOBIIKUK Kuib PomaH.

Tovstonogov

Bolshoi Drama Theater

i “Diana. No Words” is a new program and the pinnacle of the

30th anniversary season of Mariinsky Theatre prima balleri-
na Diana Vishneva. The etoile of the Russian ballet will unveil

: this two-act choreographic project on her birthday.

The first act is a production by Pavel Glukhov set to Vasily Pe-
shkov’s music. The story of the prima ballerina herself will be
told across nine scenes and a prologue. Diana Vishneva and the
dancers from the Context dance group will be on stage. Alexey
Goribol, Honored Artist of Russia, will perform the piano solo.

The second act will feature Maurice Béjart’s legendary pro-
duction, the Chairs, set to Richard Wagner’s music from Tristan
and Isolde opera. The French dancer Gilles Roman, a succes-
sor to Béjart’s tradition, will fly to St. Petersburg to duet with
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IHInuenp M O S LR
The Overcoat M | & b

HoBad ciieHa AJIGRC&HI[I)I/IHCROI‘O Tearpa

18 nroJa

The New Stage of the Alexandrinsky Theatre
July 18

puii CMekasoB BortoTu1 nosects H. B. ['orons B pop-
:[OM&TB TaHIIeBAJbHOHN ApaMbl. My3bIKY CIIEIIUAIBHO

I CTIEKTAKIIA HaIucal KoMIo3uTop Bapran I'Ho-
po. [IpeficTaBieHNe CO3MAHO Ha llepecedeHUN JPaMaTHIeCKO-
ro TeaTpa, COBPeMEHHOTO TaHIA U OIIePHI.

JlelicTBHe IPOUCXOIUT B 1924 ropy. Pesxrccep BeeBomog M
peneTHupyeT CBOH HOBBIN CIIEKTaKJIb 10 TOT0JIeBCKOH «IlI1He-
7». OH CMOTPUT Ha UCTOPHIO AKaKkns AKaKHeBHUYa Yepes Ipu-
3My JIMYHBIX Iepe)KUBaHUM. IM BIafieloT ABe CTPACTH — JIIO-
60Bb K )KEeHIIMHE, U3MEHUBIIEH ero >KU3Hb, U TIOUCK HOBOT'O
noaxopa K paboTe ¢ akTepaMu yepes «6HOMeXaHUKY».

HcTopus AKaKHus — 5TO ApaMa He3peJioro repos, CTOJ-
KHYBIIETOCS C HCIIBITAHUEM IepBOH GOJBIIOH TI060BbIO.
Ho y Hero He 6bI7I0 ITaHCA MEPEXKUTH IMOTEPIO ITMHETN U M0~
JMI06UTH BO BTOPOH pa3. KoMOuHAIMA My3bIKH, TAHIIA U 3BY-
YalIero cjIoBa IIOMOTAaeT PeKUCCEPY PACKPBITh HCTUHHBIE
YYBCTBA repoda 1 UISMEHUTDH q)I/IHaJ'I €ro UCTOpUH, YTOOBI oaThb
BamMaukUHy U 3pUTEeIAM HaJIexK Iy, UTO TI000Bb MOXKET CIIy-
YUTHCA CHOBA.

[T m—

Lop? - ;. e
Hlonemens we «Feette: I o+ Torras

St. Petersburg Digest

JIr06UTH rOpoJ — JHOOUTH KU3Hb

Teneps B Telegram.
[IoaIIMCHIBANTECH Ha HAII KAaHAJI!

in a dance drama. A composer Vartan Gnoro wrote the
music specially for the performance. The action com-
bines drama theater, modern dance and opera.

It takes place in 1924. Director Vsevolod M rehearses his new
play on Gogol Overcoat. He looks at the story of Akakiy Aka-
kiyevich through his personal experiences. He has two pas-
sions — love for the woman who changed his life, and finding
anew approach in work with actors through “biomechanics”.

The story of Akakiy is the drama of an immature hero fac-
ing the challenge of his first great love. But he has no chance
to relive the lost of the overcoat and fall in love a second time.
The combination of music, dance, and sound helps the direc-
tor to reveal the true feelings of the hero and change the end
of his story. To give Bashmachkin and the audience hope that
love can happen again.

Yuriy Smekalov embodied the story of N.V. Gogol

t.me/spbdigest
spbdigest.ru
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AJIeKCaAaHIPUHCKUU
TeaTp: HeyJI0BUM
1 Hercyepiaem

TekcT

Enusagema Opounapyesa

aTp oTMedaeT 270-1eTue. OH GBI yUpPeskeH 30 aBry-
cTa 1756 rofa 1o ykasy uMneparpuisl Enuzasets [le-
TPOBHBI, HO TOT/A ellle He MMeJl HhIHeITHUX 30aH1s U Ha3Ba-
HUsA. MOHYMeHTaIbHBIN oM — HiefieBp Kapia Poccu — u uma
«ATeKCaHIPUHCKUI» (B 4ecThb cynpyru Hukonas I AnexcaH-
Ipbl PeIOPOBHEI) TeaTp 0Opes TOIbKO 31 aBrycTa 1832 rofa.
KaskeTcs, 110601 KpaTKuil 0630p AleKCaHIPUHKN HEMU-
HYeMO CBOAUTCSA K pacCKa3y 0 TeHUU apXUTeKTopa Poccu: ero
MPOEKT AOCKOHAJIBbHO U3y4YeH U TrapaHTUPOBAHHO BBI3bIBAET
BOCTOPT. 3[jaHNe TeaTpa ObIJI0 BO3BEJEHO B 1832 FOALY, TAK YTO
yoKe uepes IIeCTh JIeT ero JKAeT COOCTBeHHBIN IPaHANO3HBII
106umelt. O6paTUMCs 2Ke K apTUCTAM U CIIEKTaKJIsAM, KOTOpPBIe
B Pa3HbIe OBl HAIIOIHAIY BeIM4YieM U CMbICIaMU 3TU CTEHBI.
B censax Tearpa, 6pIBIIell KapeTHOH ranepee, pasmenie-
HBI IBe KPYTIHbIE KOJIEKTHBHBIE GOTOrpapuu: OHY MEHAIOT
KasKIBIN TOfI 1 OHA GUKCUPYET JeHCTBYIONUIMI COCTaB TPYIIIIHL,
BTOpasd — CHUMOK 1913-T'0 TO/a, CIEIAHHBIH 110 CIIy4alo IpHues-
Zla HeMeI[Koro apTucTa DpHcTa [ToccapTa (OH IO LIeHTPY, ¢ 6y-
KeTOoM I[BeTOB). PaioM crocTeM — Mapbs l'aBpunosHa CaBuHa,

B NpennocieqHUH OeHb JeTa AleKCaHOPUHCKUI Te-
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years

The Alexandrinsky
Theatre: Elusive
and Inexhaustible

Text by

Elizaveta Ordinartseva

atre is to celebrate its 27oth anniversary. It was found-

ed on August 30, 1756, by decree of Empress Elizabeth
Petrovna, though at that time it had neither its present build-
ing nor its current name. The monumental theatre building —
amasterpiece by Carlo Rossi — and the name Alexandrinsky
(in honor of Alexandra Feodorovna, the wife of Nicholas I) came
only later, on August 31, 1832.

Any account of the Alexandrinsky Theatre inevitably be-
comes an acknowledgment of the genius of Carlo Rossi. His
design has been studied exhaustively and continues to inspire
awe. Completed in 1832, the theatre building itself is only six
years away from amajor anniversary.

Now that we have paid tribute to the building, let us turn to
the actors and productions that, across the decades, have filled
these walls with grandiosity and deep meaning.

In the theatre’s entrance hall, formerly the Carriage Gal-
lery, hang two large group photographs. One is updated an-
nually and captures the current company; the other dates

O ne day before the end of summer, the Alexandrinsky The-

¢ from 1913 and was taken to mark the visit of the German actor

DoTO NpepoCTaBNEHbI Npecc-cyx60il TeaTpa

Photos are provided by the Press Office of the Theatre
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MPOCIYKUBIIAA B TPYIIIE 41 Of, (C 1874 10 caMOii CBOEH cMep-
TH B1915) U ChIrpaBiuas 6ojiee 450 pojei. YIUBUTEIbHO, HO
B 1975 I. CABUHOM y[1aI0Ch BEPHYThCs Ha POAHYIO CIIEHY — Te-
Iepb yoKe B KauecTBe MepcoHaska. CIIeKTaKIIb Ha3bIBaJIC «JJie-
r'usi» 1 ObLI IOCTaBIIEH 10 Nepenucke akTpucel ¢ M. C. Typre-
HEeBBIM, ee urpasia BaneHTuHa [laHuHA, a ero — BpyHo ®peii-
HAnuX. [lepcoHa)KaMU CIIeKTaKIel CTAHOBUIINCH U APYTHE,
CBS3aHHBIE C TEATPOM, INYHOCTU — Meiiepxonba, KosuHies
U, KOHe4YHO, ['orob. BeceBomom MeliepXomb/L CTaBUII B AJleKCaH-
IpPUHKE € 1908 10 1918, a B TEKYyIleM penepTyape OH ITaBHBIN
repoi cpasy AByX clieKTakjei: «Metiepxonbn. Yyskoil TeaTp»
(pex. B. Pokun) u «Kabape um. Meiiepxonbga» (pex. K. Jlio-
keBud). ['puropuii Ko3uHIEB BBIITYCTUI Ha ClieHe TeaTpa «OT-
erno» (1944) u «Tamiera» (1954), a B Ce30He 2025-2026 BHOBb
okasaics 3mech ¢ «Toronuamoii» (pex. H. Kobenes). Cam I'o-
ToJIb B AJIEKCaHIPUHCKOM OyKBaJIbHO BCIOAY: OT 3PUTEIbCKOTO
doiie, B yroiake KOTOPOro OH MUCAJI CBOU «TeaTpaIbHbIN Pa3b-
€371 IocyIe MpeficTaBIeH!s HOBOM KOMeIuu» (TI0CiIe TpeMbe-
pBI «PeBU30Opa»), 4O KBAJAPUTH ATIOIUIOHA Ha aTTHKE, I/e, IO
JIeTeHie, AyX MHcaTeNsa 0OUTaeT SO CUX 0P, YTOOBI MPHCMa-
TPUBATH 32 IPOUCXOAAIINM. IMEHHO Ty1a, K ATIOJITIOHY, BbIXO-
nun Uropsb BonkoB B puHasIe crieKTakia «Bamur Foronb», 15To
6bL1 caMblid 59 PeKTHBIH site-specific. Toro «'orons» yBuaeThb
BYKMBYIO yoKe He TIOJIy YU TCs, 3aTO Ha ClleHe I'PeMUT «PeBu3op
cIpopoxkeHueM» Banepua Pokuna.

He TonbKO TpuyMdbl 3HAKOMBI ATIeKCaHIPUHKE, ONUH U3
CcaMbIX 3HAMEHHUTHIX IPOBAJIOB TOXKE CIyYHUJIICA 3[I€Ch: 9TO
6bLIa IpeMbepa YeXoBcKou «Jalku» B1896 . Huny 3apey-
HyI0 Urpasia 3HaMeHHnTasa Bepa KoMmuccapskeBckas, HO fake
OHa He cIlacia CIIeKTaK/Ib, KOTOPBIN aBajIu B Bedep beHepu-
ca KOMeOUHHOU aKTPUCHI — IIyOIMKa He jKaana HOBBIX GOpPM.
HcTopusa mpoBaa OKasanach IPUTAraTeIbHOH A UHTeP-
NpeTanuii: B 2021-M Ha ¢pecTupaie «JIpyrad ciieHa» IpAaMO
BnudTe OblIIa pa3bIrpaHa MUHHUATIOpA «IeX0B yXOAUT U3 Tea~
Tpa» (pex. Bnagucnas TyTak). A eliie paHblile, B 2007, UMEHHO
TI0 TEKCTY IepBOY pefakiuu «Jaiiky» A1 ATeKCaHIPHUHCKO-
ro noctaBus Kpucrtua Jlona, 0T4acTy BOCCO3/1aBast aTMOC-
depy HapyLUIEHHOH CBA3U MeXXAy apTHUCTaMU U 3aJIoM. B Tpe-
nnese Jliona BeIBel ce6s, yCTYNIUB MEPCOHAXKY COOCTBEHHBIN
CBUTEP. A UCTIOTHUT 3Ty ponb Oner EpeMUH, Toxke pexxuccep,
B HTO ’Ke BPeMs BBIITyCKABIINH SKCIIEPUMEHTAIBHYI0 « MyXy»
B aKyCTHYECKOH Tpybe (IpsIMO HaJl TOTOIKOM 3pUTEIBHOIO
3aja). B «Haiike» ObII OTKPBITHIN GpUHAT: BMECTO CaMOYOUIi-
ctBa TpeneB u HuHa TaHIeBanau nop J'arrive ala ville meBuiist
JIxacsl. Ceituac B penepryape «dalika» TOXKe eCTh — KaMepHasi
nocTaHoBKa EneHbI [1aBIOBO, Tie CLIEHUYECKUN TEKCT COCTO-
UT IPEeUMyILIeCTBEHHO U3 3CTPATHBIX XUTOB.
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Ernst Possart (standing in the center with a bouquet). Beside
the guest stands Maria Gavrilovna Savina, who spent forty-one
years with the company — from 1874 until 1915, the year she
died — and performed more than 450 roles. Remarkably, Savi-
na returned to her home stage in 1975-this time as a charac-
ter rather than an actress. The production, titled Elegy, was
based on her correspondence with Ivan Turgenev. She was
portrayed by Valentina Panina, while the writer was played
by Bruno Freindlich.

Other figures associated with the theatre have also be-
come characters in productions staged there— Vsevolod Mey-
erhold, Grigori Kozintsev, and, of course, Nikolai Gogol. Vsevo-
lod Meyerhold worked at the Alexandrinsky from 1908 to 1918,
and in the current repertoire, he is the central figure of two
productions: Meyerhold. Another Theatre (directed by Valery
Fokin) and Cabaret Named after Meyerhold (directed by Kirill
Lyukevich). Grigori Kozintsev staged Othello (1944) and Hamlet
(1954) at the theatre, and in the 2025-26 season, he returned to
its stage in Gogoliad (directed by Nikita Kobelev).

Gogol himself is quite literally everywhere in the Alexan-
drinsky. He is present from the Audience Foyer, in a corner
of which he wrote The Theatrical Afterpiece After the Perfor-
mance of a New Comedy following the premiere of The Gov-
ernment Inspector, to Apollo’s quadriga atop the attic, where,
according to legend, the writer’s spirit still resides, keeping
watch over all that transpires below. It was there, beside Apol-
lo, that Igor Volkov appeared in the finale of Your Gogol — per-
haps the most striking site-specific moment the theatre has
ever produced. That particular Gogol can no longer be seen
live, but Valery Fokin’s The Government Inspector: version with
asequel continues to make waves on the Alexandrinsky stage.

Not all in The Alexandrinsky’s long history were tri-
umphs. One of the most famous theatrical failures in Rus-
sian history also took place here: the 1896 premiere of Chek-
hov’s The Seagull. That night, none other than celebrated
Vera Komissarzhevskaya played Nina Zarechnaya, yet even
she could not save the production, which was scheduled on
the benefit night of a comic actress. The audience turned out to
be simply unprepared for the new theatrical forms offered to it.

The story of this failure has proved irresistible to later in-
terpreters. In 2021, at the Other Stage festival, aminiature enti-
tled Chekhov Leaves the Theatre (directed by Vladislav Tutak)
was performed inside an elevator. Earlier still, in 2007, Krystian
Lupa staged The Seagull for the Alexandrinsky using the play’s
first version, partly recreating the atmosphere of a broken con-
nection between actors and audience. In the character of Tre-
plev, Lupa cast aversion of himself, even lending him his own
sweater. The role was performed by Oleg Yeremin, himself a di-
rector who at the same time was staging the experimental Fly
in an acoustic duct directly above the auditorium ceiling. Lu-
pa’s The Seagull ended on an open note: instead of Treplev’s
suicide, Treplev and Nina danced to J’arrive a la ville by Lha-
sa de Sela. The Seagull remains in the repertoire today as well,
in Elena Pavlova’s original production, where the stage text
is composed largely of popular songs and variety-show hits.

Then there was Oleg Yeremin’s Fly with the leading role per-
formed by Galina Karelina. It became the first production to
unlock the creative potential of the acoustic duct (a technical
corridor designed to create an air buffer between the audito-
rium and the attic spaces above). In the nineteenth century,
an actor could end up there only in punishment for insufficient
preparation of arole. And maybe, not even then, as historians

«Myxa» Onera EpeMuHa epBOi OTKPbLIA TBOPYECKUH MO~ |
TEeHLIMAJl aKyCTUYeCKOH TPyObl — TeXHUYECKOro KOPUAopa, i

NIPU3BAaHHOTO CO3[1aTh BO3AYLIHYIO MMOAYIIKY MEXIY 3aJI0M
1 YepAavyHbIMU ToMelleHuAMU. B XIX Beke apTHCThI monaga-
JIY Ty[ia pa3Be uTo B Kaplep, IPOBUHUBIINCH HETOCTATOYHOM
MOJTOTOBKOM K POHu. Y TO, 0 TOUHOM PACIIONIOKEHUU BCTPO-
€HHOH TIOPbMBI II0KA CIOPAT. «Myxa» IM03BOJIsIA 3PUTEISIM

OKa3aTbCA BHYTPH CLIEHNYECKOTro HeﬁCTBa, aTJIaBHYIO POJIb

nrpaina lanuaa Tumodeena KapenuHa. CrieKTakIb 6bIT B TOM
YHCIIe O IPEBPATHOCTAX AaKTEPCKOH CyAbOBI M 06 OMUHOYEeCTBE
10 OKOHYaHUY 6eHedrca. HecMoTps Ha pafUKaIbHYI0 GOPMY,
OH BBIJIEPIKAJI 104 TIOKA3a 3a 7 IeT — B IOJITOpa pasa Goblre,

4eM «Yalika» Jlionbl (64 mokasa 3a g 1eT). B 2025-M sKcmepu-
MEHT BepHyJcs B TpyOy 6raromapst Fomy MoOIomoit pexucey-

PBI: TaM Ipoliia 1abopaTopusd «CHbI ATeKCaHAPUHK», Kadk-

ABIN 13 TpeX ee MeppOPMaHCOB ITOKA3AIN IUIIb OHAKIEL.
HecMoTps Ha BO3pacT M CTaTyC, TeaTp He OOUTCA PHUCKO-

BaTh, Kak He 60471cA U TelAKOBKUM, MOCTETHUHI TUPeKTop MM~

MepaTOPCKUX TeaTpoB, Ipuriauas MelepXoabaa K COTPYA- :
HUYECTBY B 1907-M. «My3ell MOXKeT GBITh I/ie yTOAHO, HO He

Ha CI[eHe» — IO 9TUM [I€BU30M AJIEKCAHIPUHCKUN B 2003-M
BO3TIaBUJ Baseprit ®OKUH U IeaeT ero TaKUM, KaKUM MbI
3HaeM ero B XXI Beke. IIpoBugyecKkre MoCTaHOBKY, IIPUTIa-
IIeHYe TUEPOB MUPOBOT0 TeaTpa, eXKerOgHbIN MeK/IYHaPOI -

HBIN pecTuBaIb U TeaTpajbHASA OTUMIINAA 2019, HOBBIE M HO- |

Bble GpopMaTel 1a6opaTOpUi I MOJIOE)KH — 32 BCEM 3TUM
He TOJIbKO PesKUCCEPCKUH, HO U yIIpaBIeHUYeCKUI TAJIAHT Ba-
nepus BraguMupoBHUa. 3a 21 TOM XyHL0XKEeCTBEHHOT0 PyKo-
BOZICTBA MY Y/AJIOCh HE OTOXKIECTBUTH CETOIHSIIIHII TeaTp

¢ co60i1, HeCMOTPs Ha IIeJIbIN PSAM MOCTABIEHHBIX UM YCIenI- :
HBIX CIIeKTaKJIen («TammeT», «KeHuTnba», «Mackapap. Boc- :

noMuHaHuA Oygyiero», «Kcenus. McTopus mo6Bu», «JIUTyp-
rus ZERO» u MHorue gpyrue). JIuk AnekcaHIpUHKU OCTAETCSA
MHOTOCJIO}KHBIM Y HEYJIOBUMBIM, 1 B 9TOM 3aJI0T €€ YCTOHYH-
BOCTH M HEUCCAKAIOMeH MonogocTy. POKUH IPOBEN pegKuil

Y IeTUKATHBIN TPAH3UT BIACTHU: B 2024 T. XyAPYyKOM cTas Hu-

kuTa Kobenes, nupekTopoM — Anekcanap Manud, acaM Ba-
Jepuil BraguMupoBUY nepenies Ha JOMKHOCTD IIPe3uaeHTa
Tearpa, IPOA0JKas CILy>KUTh eMy YsKe TPeThe JeCATUIeTHE.
ITo BHyTpeHHUM MepKaM 3TO HEMHOT0, BefIb TeaTp Heucuep-
naeM M IPOJ0JIPKAET IIpeAsiaraTh HOBBIM MaTepual AJIs M0~

CTaHOBOK U1 HCC]’IeJIOBaHHfI. He pacTBOpAET B cebe 1 He 3aBO-

AUT B CTarHalllo — TeX, KTO eMy COpa3MepeH.

.

still debate the exact location of the theatre’s built-in hold-
ing cell. The revolutionary Fly changed that by using the duct
to immerse audiences in the action. The production was,
among other things, about the vicissitudes of an actor’s life
and the loneliness that follows the final curtain call of abene-
fit performance. Despite its radical form, it ran for 104 perfor-
mances over seven years — one and ahalf times as many as Lu-
pa’s The Seagull (64 performances over nine years).In 2025, as
part of the Year of Young Directors initiative, the duct became
the space of experimentation once again. It hosted the Dreams
of the Alexandrinsky laboratory, whose three performances
were each presented only once.

Despite the age and stature of this institution, the thea-
tre’s management is unafraid of taking risks — just as Vladimir
Telyakovsky, the last director of the Imperial Theatres, was un-
afraid when he invited Meyerhold to collaborate in 19o7. “It can
all be amuseum but not the stage”: under this motto, Valery
Fokin took charge of the Alexandrinsky in 2003 and set about
shaping it into the theatre we know today in the twenty-first
century. Visionary productions, invitations to leading figures
of the international theatre world, an annual international fes-
tival, the Theatre Olympics of 2019, and an ever-expanding ar-
ray of laboratory formats for young artists — all of this reflects
not only Fokin’s talent as a director but also his gifts as a cul-
tural leader and administrator. Over twenty-one years as artis-
tic director, he has achieved something rare: despite creating
along series of acclaimed productions himself (Hamlet, Mar-
riage, Masquerade: Memories of the Future, Ksenia: A Love Sto-
ry, Liturgy ZERO, and many others), he has not allowed the con-
temporary Alexandrinsky to become identified solely with his
own artistic persona. Instead, the Alexandrinsky’s identity re-
mains complex and elusive, and therein lies the secret of its re-
silience and perennial youth.

Fokin oversaw arare and remarkably delicate transfer
of authority: in 2024, Nikita Kobelev became Artistic Director,
Alexander Malich was appointed Director, while Valery Fokin
assumed the position of President of the Theatre, continuing
aservice that has now entered its third decade.

By the theatre’s own standards, however, that is not a par-
ticularly long time. The Alexandrinsky remains inexhaustible,
continually offering new material for productions, interpreta-
tions, and scholarly inquiry. It neither absorbs those who de-
vote themselves to it nor lulls them into stagnation — provid-
ed they are equal to its scale.
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ITon 3aHaBec ce30Ha B Tearpe Ha Ca/loBOM CIyUUTCS
OIJHO M3 CaMBbIX JOJITOXKIAHHBIX COOBITHH —
npeMbepa «BoIKHU 1 0BLIBI» B IIOCTaHOBKe IleTpa
lllepemnteBckoro. Ty paboTy B Tearpe Ha CaJ0oBOH
SKIaly, KaskeTcs, ellle CO BpeMeH IIpeMbepbl
«MpyoTa», KOTOPBIN MTHOBEHHO CTAJI XUTOM.
lllepenteBCKUI — OAMH U3 CAMBIX IPKUX COBPEMEHHBIX
peskuccepoB, IMaBHbIN pesknccep KamepHoro TeaTpa
Mausnsinuiikoro B CaHKT-IleTep6ypre 1 MOCKOBCKOTO
TeaTpa I0oHOT'o 3puTend. Mbl nobecenoBanu c [leTpom
IOppeBrYEM 0 peskHCCepCKUX UHCTPYMEHTAX,
«pa3riafablBAHNU BpEMEHU CKBO3b BPEM» U O TOM,

To4eMy JI04AM CerogHsd TakK OCTPO H806XOJII/IM TearTp.

HC ITemp FOpbesuu, no30pasnsio 8ac ¢ npembepoll cnexma-
Kns, komopwill ysyce cman cobimuem 8 Mockee, «IIoH
JKyan Cynepcmap» 6 MTIO3e. Pacckaxcume HEMHO20

oHem. Ocmasoch 1u mam wmo-mo om mexkcma Monve-
pa, unu sawe Opamamypeuuecxoe aibmep-s20 — CemeH

Cakcees — nopaboman?

nw Tam abconoTHBIN CeMeH CakceeB. TekcT Monbepa uc-
[I0JIb30BaH TOJIBKO B 3IIM30JI€ «TeaTpa B TeaTpe», KOTAA
IJIaBHBIN repoil fenaeT cebe Ha NeHb POKAEHUS CIIEK-

TaKJIb, BOT OH KaK pa3 1o Mobepy, HO BCe 3TO NIpeBpa-
IIeHO B IIECHU U CTUXU — U MOJIy4aeTCcs TAKOH OMMAaXK |
PoGepTy YuicoHy, Bce IponeBaeTcs 04eHb GOpMabHO

1 CTATHUYHO. A OCTajbHOE — UCTOPUSA KPU3UCa CPEeTHErO
BO3pacTa 40-JIeTHero YeyoBeka. ['le-To, HaBepHoe, 6113~
Kas K «<YTHHOH 0X0Te», «IloeTaM Bo CHe U HasABY». [Ipy-

roi pa3BOpoOT, HO IO CYTH, TPOGIeMaTUKe — IPUMEPHO |

Ta JKe UCTOPH.

HC A Ko0z0a 8bl 8Nepeble OWYMUIL, YMO MOHCHO, C03008A58
CNEeKmMaKb, 0mxodums om AumepamypHoil ochosbl? S max

gcnomuHato, umo 6 gauem «Mouome» 8 Teampe na Cadogoil

82022 200y, HO, MOdtcem Gblmb, 8 He npasa?

nw [a, «AAU0oT» — OfHO M3 MePBHIX JOCTATOYHO Pagu-

KaJIbHBIX TIepelChIBAHUI. A TIepBoii Mpo6oii 611 «[JoH
Xunb 3enensbie llITanbsi» B KTM, Ho oHa ObLjIa ellle He Co-
BceM cHOPMYIUPOBAHHAA. DTO GBI CKOPee CIIEKTAKIIb-

KOJIJIasK, CIOJKeTHbBIEe JIMHNU IIPOCIIeKNBAJIIMCDH, HO HE- :
BHSTHO IIPpOYEpPUYCHHBbIE. W moToMm 6bIT «IpuoT», BKOTO-
POM LOCTATOYHO MHOT'O TEKCTa JIoCTOEBCKOro, HO MHOT'O :

1 He JJoCTOEeBCKOro, U TEKCT CEePbe3HO NepenucaH. A nep-
BBIM OIIBITOM, KOI'/la COBCEM He OCTAJIOCh HU O HOTO CJI0-
Ba aBTOpPa, Ob1J1 «MeqOBBIN MecAl] B KyKOJIbHOM JOMe»
B pogHoMm MTIO3e.
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As the season draws to a close, one of its most eagerly
anticipated premieres is set to take place at the
Theatre on Sadovaya: Wolves and Sheep, directed

by Pyotr Shereshevsky. It seems the public has
waited for this ever since the premiere of The Idiot,
which instantly became a hit. Sherehevsky is one of
the most prominent directors working in Russian
theatre today. He serves as Artistic Director of

both the Malyshchitsky Chamber Theatre in St.
Petersburg and the Moscow Youth Theatre. We sat
down with Pyotr Yuryevich to speak about the tools
of adirector’s craft, discuss the art of “looking at one
era through the lens of another,” and ask ourselves

why theatre today is such an urgent public necessity.

NS  First of all, Pyotr Yuryevich, allow me to congratulate you
on the premiere of Don Juan Superstar at the Moscow Youth
Theatre. Your production has already become one of the sea-
son’s major talking points. Tell us a little about it. Does it
preserve anything of Moliere’s original text, or has it been
completely reimagined by your dramaturgical alter ego, Se-
myon Sakseyev?

ps  The latter. It is Semyon Sakseyev through and through.
The only instance we worked with Moliere’s actual text
is in the “play within the play” episode, when the pro-
tagonist stages a performance for his own birthday. That
part is based on Moliere, but everything has been trans-
formed into songs and verse, resulting in akind of hom-
age to Robert Wilson— everything is sung in a highly for-
malized, static manner.

The rest is the story of aforty-year-old man going
through amidlife crisis. In some ways, it is probably akin
to Duck Hunting (a play by Aleksandr Vampilov) or Flights
in Dreams and Reality (a film by Roman Balayan). The an-
gle is different, but in terms of its central concerns, it’s
essentially the same story.

NS  When did you first allow yourself to move away from the lit-
erary source material? If memory serves, it happened when
you took on with your The Idiot at the Theatre on Sadovaya
in 2022 — although perhaps I'm mistaken?

PS  You are not. The Idiot was one of the first truly radical
rewritings. My first attempt at this approach was Don
Gil of the Green Breeches at the KTM, but at that point,
it hadn’t fully taken shape. That production was more
of a collage-performance: the narrative threads were
there, but they were only loosely and somewhat indis-
tinctly drawn.
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MHe HWHTEPECHO PA3LIAAAbIBATH INYHOCTD,
MeJb4anIIe ABUKEHUA OYIIN.

What fascinates me is the individual personality,
the tiniest movements of the soul.

Kax ebt 8000uie 8bloupaeme mamepuan? Y 8ac ecms, Kak 20-

sopsm, ceoll pexcuccepckuil uemoOaHUUK?

PesxuccepcKUH 4eMOJaHUNK UCCAKAET, IOITOMY 5 110~
CTOSHHO MIIY U AyMalo, HO YaCTO 3TO ObIBaeT U3 HEKUX
o6urux coobpaskenuil. S moHumaro, uto [loH XKyan — muo,
C KOTOPBIM JTI060IIBITHO MOB3aUMOAEHCTBOBATH, KOTO-
pblii ocBamBanu u Tupco ge MonuHa, 1 Monbep, u Baii-
poH, u [IyIIKYH, U ellle MHOT0-MHOT'0 Pa3HbIX TUCATeNIeH.

OCTpOBCKI/Iﬁ — 9TO TOKE€ MUJIJINOH ITOCTaHOBOK, U TOXKE

VHTEepEeCHO K HeMy IPUKOCHYThCA. B TeMe MU B TeK-
CTe IbeChl eCTh Hepa3pelluMoe IPOTUBOpeYHe, Ka-
KOI-TO KyJIbTYPHBIH CJI0M, ¥ KOr[la IPUCTyNaellb K pa-
60Te ¢ HUM, TBI YTO-HUOYIb TaM 0013aTeIbHO HAYHEIb
OTKPBIBATE.

Bcnomunato, kak ebl 8 KTM xomenu nocmasums «IIpogec-
copa Cmopuubtha» Jleonuda AHOpeesa, a 8 umoze pooduLuch

«Cupenvt Tumana», Ho «IIpodeccopa CmapuybiHa» 8bl 8CE

Jce nocmasunu — yxce e Hosokysneuxe.

Ia, 66110 TaKkoe. S He ITIOMHIO TOYHO, o4YeMy MbI OTKa-
3anuck BKTM ot «IIpodeccopa CTopHUIlbIHA», HO Ka-
’KeTcs TOrAa, B 2022 TOAY, CPeIHEro IIOKOJIEHU aKTe-
POB y Hac B TeaTpe He ObLIO, & TAM HOIKEH ObLI UTPATh
4yeJIOBeK CUJIBHO 3a 40, CKopee fadke 50 seT. To ecTh Ipo-
CTO He OBbLIIO aKTEepPCKOT0 pecypca.

dununnosa (akmpuca JPAM.IIJIOIIATKH, svinyck Cep-
2es Bbl32y 2022), kmo-mo ew,e?

Ia, emre Mama Fy6eHKo, Kypc YepKaccKoro 2024 roja.
Onu c HacTell UrpaioT B odepenb B HallleHd ITpeMbepe
«Capn». HacTio MBI BBenH B «HalKy», Mamy — B «Kuie-
pa I:xo» u B «OGBIKHOBEHHOE Uy 0». Takoke U3 IIEHHBIX
npuobpeTeHUI 3a ocnefHYe napy jeT — Jlemra Kopmui-
KkuH, l'eHa AnumnueB u Bans Banbbepr.
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The Idiot was the next step. It still contains a fair
amount of Fyodor Dostoevsky’s text, but also agreat deal
that isn’t Dostoevsky, and the original material was sub-
stantially reworked. The first production in which Idid
not leave asingle word of the original author’s text was
Honeymoon in a Doll’s House at my home theatre, the Mos-
cow Youth Theatre.

How do you choose your material in the first place? Do you
have a pool of texts you prefer to draw from?

I do, but it tends to get exhausted with time, so I'm con-
stantly searching and thinking. But often the choice
comes from broader considerations. I realize that the sto-
ry of Don Juan, for instance, is amyth — one that is fas-
cinating to engage with, one that has been reinterpreted
by Tirso de Molina, Moliere, Lord Byron, Alexander Push-
kin, and many, many other writers.

Or take Alexander Ostrovsky— there have been count-
less productions of his works, yet it remains compelling
for any director to engage with them. There is always some
irresolvable contradiction in the theme or in the text it-
self, some aspect of cultural heritage embedded within it.
And every time you take on such material, you inevitably
start uncovering things you hadn’t seen before.

One example comes to mind. When you worked at the Maly-
shchitsky Chamber Theatre, you originally wanted to stage
Professor Storitsyn by Leonid Andreyev, but that project
eventually evolved into what became The Sirens of Titan.
And yet you did go on to stage Professor Storitsyn after all —
later, in Novokuznetsk.

Yes, that’s true. I don’t remember exactly why we aban-
doned Professor Storitsyn at the Malyshchitsky Cham-
ber Theatre, but I think the reason was that, back in 2022,
we simply didn’t have amiddle generation of actors
in the company. The central role needed someone well
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Ilemp Opvesuu, ecnu 20860pumbsb NPo 8AWLL pexcuccepcKue
UHCMpPYMeHmul, 00UH U3 Nepablx, YUmo npuxodum Ha Yym,
8aULA BUBUMHARA KAPMOUKaA — paboma ¢ 6udeo, max Ha3bl-
gaemoe OHJAlH KUHO. OMo 018 020, 4Mmobbl 3pumenb Mo2
Habniodams Menbualiwyio MUMUKY akmepa U 4yscmeosams
amouul, dace Haxo0sch 0aieKo om CueHbl?

Koneuno. Mue HPaBUTCA 3TOT HMHCTPYMEHT, IIOTOMY :

YTO 51 0YEHb JII0OIII0 IPEsKIe BCero yeioBeka. MHe UH-
TepeCHO PasrisAbIBaTh IMYHOCTD, MeIbYailye JBU-
SKEeHUs AyIu. Mirpa c oHsaiiH KUHO N03BOJIsAET Ha 607b-
IIOH clieHe JocTUurarhb s¢pdPpexra kamMepHocTHU. To eCcTh
TO, 4TO B KTM focTynHO — BUAETH aKTepa Ha pacCcTo-
SHUU BBITAHYTOU PYKU — BAPYT U B GOJIBIIOM 3aJIe CTa-

HOBUTCS BO3MOSKHBIM. U elie 3TOT METOJ, T03BOJISAET |

O4YeHb I10-Pa3HOMY UT'PaTh C IPOCTPAHCTBOM U C PUT-
MaMH B criekTakje. C HUM MHe 3Ha4HUTeIbHO KOMPOop-
THee 0CBauBaTh GONblINeE CIIeHBL. [Ip1 9TOM, MHE KasKeT-
cd, 9¢PexT npucyTcTBUA U 3PPeKT dyaa, KOTopoe PoxK-

JaeTcs Ha MOUX rjasaXx, octaioTcsa. U SHEepPrusd >KUBbIX

JIofiell MoNaaeT B 3pUTENS. DTO He KUHO: 5 BUXKY apTH-
cTa, BUXKY, 4YTO OH ceivac, B JaHHYIO CEKYH/Y POXK/IaeT
HTU CIIe3bI, CMEX U MBICIIb, 51 IBISIOCH COy4acTHUKOM. [To-
HTOMY Yy/I0 OCTAETCS — & BO3SMOXKHOCTEH 3HAUUTEIbHO
GobIire.

DBIBaIOT, KOHEYHO, UCKIIIOYEHU: B ClIeKTake «Tpu» |
§1CO3HATEIBHO OTOMIENI OT HTOTO IIpHeMa. A Ha 60/bIIOH

ClLieHe 3a TIoC/IefIHUe TOfIbI TONBKO, TTOXKATYH, B «Topros-
I[aX pe3UHOI» He paboTa C OHIANH-KHHO.

Axkmep 0ns 8ac 8cezda ocmaemcs nepguuHbLM? IToMHIO
u3 npownblx Hawux 6eced, umo 8bl 8cezda nodnamvleae-
me ponb n00 KOHKPemHozo akmepa.

Sl cTapaloch UCClIeIoBaTh CKOpee JIMYHOCTD apTUCTOB,
C KOTOPBIMH paboTalo, M Yepe3 HUX I03HABATb MHD,
4Jepes ux ouyueHus. [IoHATHO, YTO 9TO TaKasd AeKia-

palus, KOTopyIo g Mopoii Hapymato. Korma Mel gBHKeEMCS

B CTOPOHY KaKOro-HUOY/b IIapaioKkca, oMopa Yepes JTHd-
HOCTB apTHCTA, BCE PABHO HAYMHAEM He HCCIeI0BATh
BHYTPEHHUI MUP KOHKPETHOIO YeI0BeKa, C KOTOPBIM
COYHMHSIEM CIIEKTAKIIb, & IPH IOMOLIU UX BHY TPEHHET 0
MHpa paccMaTpUBaTh KaKKHe-TO HeJeIOCTH B JKU3HH,
I BOMHbIE CTAH/IAPTHI, HAPYIIEHHS TOTUKU. U B 3TOT MO-
MEHT MBI HEMHOT'O OT JIMYHOCTH OTXO[IUM B CTOPOHY Ha-
6mofeHns caTuprudeckoro Mupa. Ho, TeM He MeHee, Beer-
Ija 9TO My Thb Yepes TUYHOCTD TOI0 UM MHOTO apTUCTA,
Y C HUM BMECT€ MbI COYMHsAEM. TO eCTh 3TO He MOIBITKA
CO3/[1aTh [IEPCOHA’KA, HE MOIIBITKA IIPOCTO CHIIPATH KEM-
TO HAIIMCAHHYIO POTIb.

A kax 6ydem 8 npembepe «Bonku u 08ubl»? Bol modice eme-
cme couunseme?

Jla, 1 MBI KaK pa3 CTOJIKHYJIMCh CO CIIOKHOCTBI0. TaHsa
HimMaToBa Ha perneTULIUAX FOBOPUT: «Hy MBI ske Ipu-

BBIKJIM BCe BpeMdA UATU OT HaC HaCTOAIUX, a 3[1eCb ;

MBI I BUTA€MCS B CTOPOHY MIMOTOB U IIOOHKOB. Kak
’Ke Mpo6oBaTh UAHUOTOB U TOJJOHKOB, €CJIM MBI XOTUM
IIpo cebs, IPO HACTOAIMUX?» MBI C 9TOH HECTBIKOBKOH
KaKHM-TO 06pas3om 60peMcs, IOTOMY YTO IOHATHO —

y OCTPOBCKOr0 MUP HACKBO3b GOIIBHOI. XOTs I10-pasHOMY |

K HEMY MOJKHO IIOIXOAUTD, GBI BEIMKUH CIIEKTaK b [le-
Tpa POMEHKO, B KOTOPOM 3TH JIIOAY IIPeBpallleHbl B 04eHb

SKUBBIX, TEIJIbIX, SMIATUUYHBIX. Y «BOIKHU U OBIIBI» yHero :
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over forty, probably closer to fifty. In other words, we just
didn’t have the acting resources for it at the time.

Has the company at the Malyshchitsky Chamber Theatre
grown stronger since then? I know that Anastasia Filippo-
va (an actress from DRAM.PLATFORMA and a 2022 gradu-
ate of Sergei Byzgu'’s course) has joined — anyone else?
Yes, we also have Maria Gubenko, from Sergei Cherkass-
ky’s 2024 graduating class. She and Nastya alternate
in our new production, The Orchard. We brought Nastya
into The Seagull, and Masha into Killer Joe and An Ordi-
nary Miracle.

Other valuable additions over the past couple of years
include Alexei Kormilkin, Gennady Alimpiev, and Ivan
Valberg.

Speaking of your directorial tools, one of the first things
that comes to mind is what has become something of your
trademark: the use of video and so-called “live cinema” on
stage. What is its purpose? Is this primarily a way of allow-
ing the audience to observe the subtlest facial expressions
and emotional nuances of the actors, even from a distance?
Absolutely. Ilike this tool because, above all, Iam deeply
interested in people. What fascinates me is the individual
personality, the tiniest movements of the soul. Live cinema
allows you to achieve a sense of intimacy even on alarge
stage. In other words, with live cinema, what is naturally
possible at venues like the Malyshchitsky Chamber The-
atre — seeing an actor from arm’s length away — sudden-
ly becomes possible in alarge auditorium as well. It also
gives me much greater freedom in the way I work with
space and rhythm in a production. Thanks to it, I feel con-
siderably more comfortable exploring large-stage formats.
At the same time, I believe it preserves the sense of pres-
ence and the feeling of witnessing something miracu-
lous unfolding before your eyes. The energy of living peo-
ple still reaches the audience. It isn’t cinema. Ican see
the actor; Ican see that, at this very moment, they are
generating those tears, that laughter, that thought. Tam
aparticipant in the process. So the magic remains — but
the possibilities become far greater. There are exceptions,
of course. In Three, I deliberately moved away from this
technique. And among my large-scale productions of re-
cent years, Ithink The Rubber Merchants is the only one
where Idid not use live cinema at all.

Does the actor always remain the primary element for
you? Iremember from our previous conversations that you've
often said you tailor arole to a specific actor rather than
forcing the actor to fit the role.

Itry above all to explore the personalities of the ac-
tors Iwork with, and through them — through their per-
ceptions and experiences — to understand the world.
Of course, this is a manifesto rather than a principle, and
there are times when I stray from it. When we are focused
on paradox, on akind of humor that emerges through
the actor’s individuality, it becomes less about exploring
the inner life of the specific person. Instead, we use that
inner world as alens through which to examine life’s ab-
surdities, double standards, and breaches of logic. At that
point, we shift somewhat away from the individual and to-
ward observing a satirical world.
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Ipo M060Bb, KOTOPA €CTh U KOTOpas IIPOHU3bIBAET BCeE.

Y Hac, K CoXKaJIeH!I0, TAKOro He ronydaercd. M ga, 3To

CIIOXCHO — JIBUTATHCA B CTOPOHY TAKOT'0 OTCTPAHEHHO-
TO Pas3rIAABIBAHUSA STUX IePCOHAXKeH — HO Yepes CBOIO
ncuxopU3NKy, Yepes CBOU IMPOOLI, 3T HbIe HApaboTKU
KaK-TO JBUXKEMCS.

B cocmase MH020 3HAKOMbLX U l06UMbBLY akmepos — Cee-
ma I'pyruna, Cawa Xydskos, Ahmon Ila0epuHn — HO U He-
CKONbKO HOBBLX U, U 015 8ac, u dns Teampa Ha Cadosol.

S B3I IpaKTUYeCKH Ha BCE POJIM apTUCTOB CBOETO PO~
Horo KTM u Ha sTu ke ponu aptuctos He KTM, Tponx —
u3 TeaTpa Ha BacunbeBcKoM. Bbla Takasd UCTOPUA MHO-
ToJIeTHASA, KOIla MOH APYT M OGHOKYPCHHUK Oier Como-
ry6oB 13 TeaTpa Ha BacuibeBCKOM Jeial ClIeKTaKIu
Ha JHU POXKAEHUS OJHOTO Halllero 00ILIero TOBapHUIla,
He apTucTa. Tak BOT B HUX IPUHUMAJIU yYacTHe aK-
Tephl 9TOro TeaTpa (a g Torga KCTaTu paboTall B Kade-

CTBe XyIO’KHUKA). U TaK KaK B paboTe 5 MX 3HAI0, KOTAIA |

MBI TOAOUPAJIY aKTEPOB B IIPEMbEPHBIN CIIEKTAKIIb, Pe-
VI TPUTTIACUTD.

A umo uameHumca no clxcemy, coxparumcs au 6opboa
30 umeHnue Kynasunot?

JleficTBHE NMPOUCXOOUT CETOLHS, B MAJIEHBKOM IIPO-
BUHIIMAJIBHOM IOpPOJIKe, KOTOPBIH MBI HazBaJid OCTPOB.
EcTb B IIckOBCKOH 061acTH ropo OCTPOB, HO MBI He CO-
BCEM ero NMeeM B BULY, XOTs, HaBepHOe, IO CKaXKYT,
YTO 3TO OH U eCTh. [IpOCTO HaM XOUeTCs, YTOObI B TOPO-
Ie 6bLI0 rpagoobpasylolliee IpeANpUATHE 110 IPOU3-

BOACTBY BOOKHU, U YTOOBI BTA BOJKa MOIJjia Ha3bIBaTbCA

OcTtpoBckas. Ho MBI ITpefonaraeM, 4To 3ToT OCTPOB —
ropoji, 3aTepsAHHBIN ocpeny Poccuy, a He B ABYX IIarax
ot [leTepbypra.

W BOT B3TOM MajleHbKOM IIPOBUHIIMAIBHOM TOpPOJIE

yMupaeT Biajesel 3aBoia. A BOLKa CIaBUTCS Ha BCIO |

Poccuio, u HaunHaeTcs 60pbba 3a 3aBoj. IlepBoe meii-
CTBHE MPOUCXOAUT B IEHb IIOXOPOH — A IOTOM JIIOH,
yTOMJIEHHBIe IOMUHKAaMHU, OTIIPABIASIOTCSA BXaMaM.
ATioce MBI TepeMeCTHMCS B Kapaoke — U B pUHATIE OKa~

JKeMCd B I‘OpOJICICOﬁ aIMHUHUCTPALIUU. CroskeTHasd TMHUA H

y OcTpoBckoro — 6opbba 3a MMeHHe KynaBuHO, ay Hac —

3a 3aBO/i, HO B 06I.LleM BCe [IePCOHaXKM OCTAI0TCs, U 3Tallbl

60pBOBI TOUHO TAK K€ MPOUCXOAAT. Y OCTPOBCKOIO Pedb
UIEeT PO TO, KTO KOro checT. Uy Hac oy4aeTcs BIIOTHE
cebe OCTPOBCKAA UCTOPHUS PO JIOeH, KOTOPBIEe 3aHATHI
B OCHOBHOM ITO’KHpPAHKEM APYT Apyra. XOTs U eCTh Cpe-
1 HUX OoJlee YyBCTBYIOIINE, TI00SAIINeE U OMIIATUYHEIE,
1 OHU OKa3bIBAIOTCS MPOUTPABIIUMU B TAKOH JKECTO-
ko1 6opb6e. VI BHTOM Bce [enno: Kak TOTbKO Tl HAYWHA-
€Illb YTO-TO YyBCTBOBATD, U Y T€6sI MOSIBIISIIOTCS XOTS ObI
3a4aTKU COBECTU WM COYYBCTBUS K APYTrOMY, ThI B Ha-
IeM IIPEeKPacCHOM MUPE OKa3bIBAEUIbCS B IIO3ULIUH [0-
CTaTOYHO CIabOM.

DMom neperoc 8 COBPEMEHHOCTIb, «Pa32A0bI8AHUE BPEME-
HU CKB03b 8PEMSA», KAK 8bl 4A.CMO 2080pUMe — Modce 00UH
u3 8QWUX NPUHYUN08 — NOMOMY YMO MAK NPow,e NooKLI0-
4umo K UCMopuu 3pumens?

[IpuU3HAKCh, 4 Boo6IIE 115 ce6s He BUXKY [IPYTOTo CIIOCO- |

6a. [ToHNMMAI0, UYTO €CTh BelIMKHe HCToprudecKkre Guilb-

MblI, BeJIMKHEe UCTOPHUYECKHe pPOMaHbl, B KOTOPbIX JIIOAX
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Even then, however, the journey always passes through
the personality of aparticular actor, and the work is
something we create together. And for both, it should not
be an attempt to manufacture a character or to perform
arole written by someone else.

And how will it work in Wolves and Sheep? IS there the same
co-creating process at work?

Yes, and in fact, we’ve run into a particular difficulty. Dur-
ing rehearsals, Tanya Ishmatova captured it as follows:
“We’re used to drawing from ourselves, from who we re-
ally are. But here we're transformed into fools and scoun-
drels. How do we explore fools and scoundrels if what we
want is to speak about ourselves, about real people?”
That’s the contradiction we’ve been wrestling with. Be-
cause, clearly, the world as depicted in Alexander Ostro-
vsky’s play is deeply diseased.

On the other hand, there are different ways of ap-
proaching this world. There was a great production by
Pyotr Fomenko, where these characters were transformed
into profoundly human, warm, and empathetic people. In
his version, Wolves and Sheep was about love — alove that
exists and permeates everything. Unfortunately, that isn’t
what we’ve found in our work. So yes, it is difficult to move
toward a more detached observation of these characters,
while still working through our own psychophysical expe-
rience, through our improvisations and rehearsal stud-
ies. But that is the path we’re trying to follow.

The cast includes many familiar and beloved actors — Svet-
lana Grunina, Alexander Khudyakov, Anton Paderin — but
also several new faces, both for you and for the Theatre on
Sadovaya.

For almost every role, I cast one actor from my home com-
pany, the Malyshchitsky Chamber Theatre, alongside
an actor from outside the company. Three of them came
from the Vasilyevsky Theatre.

There’s a story behind that. For many years, my friend
and former classmate Oleg Sologubov from the Vasily-
evsky Theatre used to create birthday performances for
amutual friend of ours who wasn’t an actor. Those from
the theatre would take part in those productions — and,
incidentally, Iworked on them as a designer.

So I already knew these actors through our work to-
gether. When we were casting the premiere, I decided to
invite them to join the project.

What will change in terms of the plot? Will the struggle for
Kupavina’s estate remain?
The action takes place in the present day, in a small pro-
vincial town that we have called Ostrov. There is an actual
town of that name in the Pskov region, and while we don’t
mean that specific place, people will probably assume
that we do. The reason is simple: we wanted the town to
have a major vodka distillery as its main industry, and we
wanted that vodka to be called Ostrovskaya. In our im-
agination, though, this Ostrov is a town lost somewhere
in the vastness of Russia, while the real one is just a cou-
ple of hours from St. Petersburg.

In this small provincial town, the owner of the dis-
tillery dies. His vodka brand is famous throughout the
country, and a struggle for control of the business begins.
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OTIpaBJIeHbl B Apyroe BpeMs UK B paHTa3UHHBIN MUP.
XoTst, KCTaTH, BOT GaHTA3UNUHBINA MUP MHE KaK-TO IO~
HsiTHee u 6nmke. To ecTs, Koraa st 6epy «CUpeHbl TUTA- |
Ha» KypTa BoHHeryTa unu «YJIuTKy Ha CKIOHe» 6paThb-
eB CTPYTAIKHX, TO 5TO J/IA MEHS MOHATHAS UTPA, A B He-

KO€eM CHOBHUAYECKOM IIPOCTPaHCTBE, CMOAEINPOBaAaHHOM

MO3rOM WM BOOGpaskeHreM, IIBITal0Ch BCe PABHO 0Tped- !

JIEKCUPOBAaThb CeI‘OJIH&IH.IHHfI MHUp. HaBepHoe, 9Ta Urpa

BO3MOJKHA U B KaKUX-TO UICTOPHUIECKUX peaIudx: rie-To

[AaJIeKOo, HO 9TO Te JKe I, C HUMU TO JKe caMoe ITPOucC-

xopuT. Ho moyeMy-To [1/1d MeHs 3Ta UTPa cpasy sKe Ipe- :

BpalllaeT MPOUCXOAIlee Ha ClieHe B «3TO C HUMU Ifie-

TO TaM TOI'/ia, 9TO MaJIO K HAM HMeeT OTHOIIEHU, ITO
MCTOpUS TIPO IPYTUX JTIofieli». A MHe XodeTcs, 9TO6HI Bee,
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The first act takes place on the day of the funeral. Af-
terwards, exhausted by the wake, the characters head
to ahammam. Then we move to akaraoke bar, and in
the finale, we find ourselves in the town administration
building.

In Ostrovsky’s original, the central conflict revolves
around the fight for Kupavina’s estate. In our version, it
is afight for the distillery. But essentially all the char-
acters remain, and the stages of the struggle unfold in
much the same way.

For Alexander Ostrovsky, the story is about who de-
vours whom. Ours has turned into athoroughly Ostro-
vskian tale about people who are also, for the most part,
focused on devouring one another. But there are afew

YTO MBI ieflaeM B TeaTpe, 6110 PO HAC, YTOOBI MBI O~

aJjin, 94TO 3TO HaC HaIIpAMYIO KacaeTCsda ¥ C HaMU IIPOo-
HCXOOHUT. HOBTOMy MHe OY€Hb MHTEepPeCHO CerogHAlIHee :
BpeMd, cerogHsniHee IOHMMaHMe ero — 1M B Mejiodax,

N BTOM, U3 KaKou KPYJKKU IIbeT repoﬁ, B TOM, YTO y HETro

eCTh MOOUIIBHBIN Te]'[e(l)OH, W BTOM, YTO OH €3[J1UT Ha Me-

Tpo. Tak MUp BeleCTBEHHbIH CO3aeT MUP [yXa, B BHICO- |

KOU CTeIeHU Ha Hero BIUSET. HOQTOMy s CTapaloChb roBo-

PUTDBb BCE BpEMA O CErogHANIHEM, OTPpaKaTb CerogHAI-

HUH IeHb.

Awurpa, Korja Tbl 6epelllb BeIUKUN TeKCT UIU MU, :

OTCTOHHLPIﬁ BO BpeMeHH, K KOTOPpOMY YeJIOBe4YeCTBO

y2Ke MHOTO pa3 IIPUKacaIoch, U KOTOPBIN IPUXOAUT U3 |
MPOIIIOro, MHE TOKe OYeHb BaXKHa, IOTOMY UTO MHe '

among them who are more sensitive, loving, and empa-
thetic — and they are the ones who lose in this brutal con-
test. This is our main point: the moment you begin to feel
something, the moment you develop even the slightest
sense of conscience or compassion for another person,
you find yourself in arather weak position in our won-
derful world.

Is this relocation of the story to the present day — this “look-
ing at one era through the lens of another,” as you often put
it — also one of your guiding principles? Is it a way of mak-
ing it easier for audiences to connect with the story?

Yes, and to be honest, I don’t really see any other way. Iun-
derstand that there are great historical films and great
historical novels in which people are transported to an-
other era or into a fantasy world.

Speaking of fantasy worlds — I find those much easier
and closer. When I work with something like The Sirens of
Titan by Kurt Vonnegut or The Snail on the Slope by Ark-
ady and Boris Strugatsky, Iunderstand the rules of the
game. Within a dreamlike space created by the mind or
the imagination, Iam still trying to reflect on the world
we live in today.

Perhaps the same game is possible within historical
settings as well: the events may take place far away in
time, but they involve the same people and the same hu-
man experiences. Yet for some reason, whenever I ap-
proach history directly, everything on stage immediate-
ly begins to feel like “that happened to them, back then,
somewhere else.” Only loosely connected to us, astory
about other people.

What [ want is for everything we do in the theatre to
be about us. Iwant audiences to feel that it concerns them
directly, that it is happening to them. That is why [ am so
interested in the present moment and in our contempo-
rary understanding of it — not only in broad themes, but
in the smallest details: the mug a character drinks from,
the fact that they have amobile phone, the fact that they
ride the metro. The material world shapes the spiritual
one; in any case, it influences it to aremarkable degree.
That is why Itry, constantly, to speak about the present
and show the world around us.

At the same time, the game of taking a great text or
amyth — something distant in time, something humanity
has returned to again and again, something that comes to
us from the past — is also very important to me.

Iam interested in looking at human beings within
abroader historical perspective: what has happened to
us, and where we are heading. It allows for akind of cul-
tural dialogue, a game of interpretation that is simultane-
ously about the development of humanity and the devel-
opment of culture, which, in a sense, are one and the same
thing, simply viewed through a different lens.

In December 2023, you became Artistic Director of the Mos-
cow Youth Theatre. What new responsibilities came with
the position? Are you now responsible for the theatre’s ar-
tistic policy as well?

No. The Moscow Youth Theatre still has its remarka-
ble Artistic Director, Henrietta Yanovskaya. And a the-
atre can’t have two people in charge. So repertoire pol-
icy, inviting directors, hiring actors — all of that is her
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s1 crapaloch uccaenoBarTh CKopee JIMYHOCTh
apTUCTOB, C KOTOPBIMHU PabOTAal0, M Yepe3 HUX
II03HABATh MU, Yepes3 UX OUlyIleHU.

I try above all to explore the personalities of the
actors I work with, and through them — through
their perceptions and experiences —
to understand the world.

HWHTEepecHO pacCMaTpPUBATDh YeJIOBEKa B HeKoeln HucTopu-
YeCcKou TNePCIIeKTUBE — 4TO OBIJIO C HAMHU U KynOa Mbl IBU-
sKeMcs. DTO MO3BOJISIET 3aTeBaTh HEKY10 KyJIbTypPOJIOru-
YeCKYIo Urpy, KoTopas uIIpo pasBUuTHe Y€JI0BEeKa, UIIPO
pasBuUTHE KYJIBTYPBI, YTO TO K€ caMoOe, HO KakK OBbI B on-
HOM ero UITOCTACH.

Bul 8 dexabpe 2023-20 2000 CMANU 21LABHBLM PEHCUCCEPOM
MTIO3a. Ymo 006a.8U0Ch N0 06S3AHHOCMAM, OMEewaeme
21U 8bl 30 XYO0HCECMBEHHYIO NOAUMUKY?

HeTt, BMTIO3e Bc&-TaKU eCThb NPEKPACHBIN XyApPYyK

TenpueTTa SIHOBCKAA. A HEBO3MOXKHO, YTOOBI B T€ATpe |
GBLIIO [1Ba X03sUHA. [I03TOMY penepTyapHO# NOTUTH- |
KOI1, IPHUITIAIIEHHEM PEXKHCCEPOB, IPUTIAIIeHUeM ap- :
THCTOB — BCEM 9THM 3aHUMaeTcs oHa. Y fasxe He my- |
CKaeT MeHs Ha 3Ty TepPUTOPHIO. Sl IO He 3HAI0, KTO '

1 4TO OyIeT CTaBUTh, KAKUX apTUCTOB MBI B3AIH. S 0T-
Beyalo HCKIIYKUTENIbHO 32 CBOU CIIeKTaK/Iu. B aToM oHa
MHe [aeT IoIHYyIo cBoboay. 1o cyTu mena, 5, Kak 9T
paHBIIe B COBETCKIUE BpeMeHa Ha3bIBaI0Ch, 0O4epeHOH
peskuccep. MHe, KOHEYHO, JIECTHO Ha3bIBAThCA IJIABHBIM,
1 g MHOT0 paboTalo C TPYIIOMH, MHe [T03BOJIEHO MOCTa~
BUTH [IBa CIIEKTAKIIA B CE30H, DTO CTAHOBUTCA GOJIBIION
JacTbhlo penepryapa MTIO3a, 14 c4acTIuB OT 3TOTrO.
Ho, 1o cyTu fiena, £ 0TBEYal0 TOIbKO 32 CBOU CIIEKTAaKIIH.
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responsibility. In fact, she doesn’t really let me onto
that territory. Sometimes I don’t even know who is going
to direct what, or which actors have been brought into
the company.

Iam responsible exclusively for my own productions. In
that area, she gives me complete freedom. In essence, [am
what used to be called, in Soviet times, a staff director. Of
course, I'm flattered to be nominally in charge, and I do
work extensively with the company. I'm allowed to stage
two productions a season, which makes my work a sig-
nificant part of the theatre’s repertoire, and I enjoy this
greatly. But in practical terms, Iam responsible only for
my own productions.

At the same time, I do care deeply about making sure
the actors feel needed. I don’t want there to be a divi-
sion: “these are the actors I work with” and “these are
the ones Idon’t.” Itry to choose projects that allow me to
involve alarge number of performers, and I make a con-
scious effort to rotate casts and work with everyone — and
not just once. Iwant people to feel that they matter and
that they are an essential part of the theatre.

Your productivity is astonishing. How do you manage to fit
everything in?

HC

nw

HC

nw

HC
nw

Hy 1, KOHEYHO, 4 03a60YeH TeM, YTOOLI apTHUCTHI OIIyIa- |
JIY, YTO OHU HY>KHBI, YTOOBI He OBLIIO pas/ieeHus «BOT
C3TUMHU 4 paboTalo, C ’TUMHU g He paboTaio». I cTapaioch :

MaKCHMaJIbHO U Ha3BaHNe IPUAYMbIBaTh TaK, 4TOOBI 3a-
HUMaTb MHOI'O apTUCTOB, U MAaKCUMAaJIbHO YCTPanBaThb
poranuio, 4TOOBI HOpa60TaTI> CO BCEeMHU, 1 He II0 OHHOMY
paasy, ITOOBI JII0AY 9yBCTBOBaJINU cebs HYKHBIMH.

Y eac makas nopasumenbHas npoayxmuenocmb, KAaK 8bl

8006w,e 8ce ycnesaeme?
YcmeBalo ¢ TPYZAOM, HO 110 pabOThI *KagHBIH, TOTOMY
YTO 5TO OCHOBHOH CMBICII MO€H 'KMU3HU. U Tak Kak mep-

BYIO ITOJIOBUHY 2KU3HU 4 3a paboTol 6eras, To ceifuac, :
KOT/Ia ee IPeMIIaTaloT, y MEeHs KaK-TO He XBaTaeT [Iopoxa |

OTKa3bIBaThCA. S CTaBIIIO [IBa cieKTakA BTrof B MTIO-
3e, ooUH cneKTaKb Brof B KTM — 5To y)ke Tpu Cliek-
TaKJd B OJI, M 3TO IIPOCTO MOU YejloBedecKue, NyLIeB-
Hble — U I0JI’KHOCTHbIE 0043aHHOCTH OfHOBpeMeHHoO. Hy,

M Ha CTOPOHE s 66py OHYy-AB€ IIOCTAaHOBKHU — IOJIy4da-
€TCA IIATDH, U yiKe ejie-eJie yCclieBalo. HaBepHoe, JeTbipe :

651110 651 Ipoiie. Ho mpocsT, yroBapuBaioT, & KOTa yro-
BapUBAaIOT, TOYHO He MOTY OTKa3aThCs U OYeHb CYACTIHB,
4YTO ecThb paboTa.

ITemp FOpbesuy, 6 uem, Kak 6aM KaHcemes, NpuUtHa maxoi :
$eHoMeHaNbHOT NONYAAPHOCIMU Meampa 8 nociedHue 200a :

mpu-uembipe?
S cyacTanUB, YTO HTO MPOUCXOAUT. ATIPUYUHBL.. MHe Ka-
JKETCS, YTO BO-TIEPBBIX, TeaTp MPOI0IKAET OBITH pa3HO-

06paBHI:IM N 10CTATOYHO CBO60,E[HBIM — W B HalleM MHUpe :
5TO GoJbIIAs II€HHOCTb. ABO—BTOprX, TeaTp gaeT 4e10-

BEKY OLIyIIeHHe, YTO OH He OUH BCTPEYAETCS C ITUM
HCKYCCTBOM, YTO 9TO SKUBBIE JIOIH PSIOM, *KHBBIE JTI0U
Ha cijeHe. U To, 4TO OHHU [TO-TIPesKHEMY MOT'YT CBOGOIHO
pasroBapuBaTh 0 UeM-TO apagoKCaIbHOM, OCTPOM 3[1€Ch

¥ cefiyac — B HAllle CJI0}KHOe BpeMd, KOT/ia He 3a YTO 3a- :
LENUTHCS, ThI HEIUIACUIbCS 38 €AUHCTBO, 33 Ol[yIIeHHe,

9TO 34eCh IPOUCXOAUT KU3Hb, OHa 6pr'II/IT U OBUXKETCA.
ﬂeﬁCTBI/ITeHbHO TNapajgoKCaJIbHO, HO €C/IN paHbIIe CII0K-
HBII TeaTp IIJIOXO IToceuancs, To ceiyac 4eM CJIoKHee

TIOCTaHOBKA, TeM MOJKeT ObITH Ha Hee O0JIbIlle JKelaio- H
MUX 1101nacTb, IOTOMY 4TO CIIOXKHBIN SA3bIK HAYMHAET
OBITH BOCTpe6OBaH, TIOTOMY YTO 3TO CBUAETEIIHBCTBO I10-

HCKa. DTO JKe TOXKe TaKas dCKAJIAINS B XOPOIIEeM CMBbIC-
7ie cioBa. TeaTp CTAHOBUTCS MOLHBIM, 3pUTEIh HAUNHA-
€T XOLUTB, 3pUTENIDb CTAHOBUTCS 60JIe€ HACMOTPEHHBIM,

y 3puUTend noapusgeTca 6ojee pa3BUTHINA BKYC, a 3Ha- |
YUT, U UICKYCCTBO MOXKET IBUTATHCS B 60JIee CIOKHBIE |

CTODPOHBL

A K020 8bL MO27LU ObL HA38AMb U3 CBOUX BAHCHBLL COABMOPOB?
S oueHb LIeHI0 KOJIer-XymoKHUKOB. OTo Haaa Jlomapau-

Ha, AuBap ['ymapoB, ®emucror1 ArMazzac. [laBHO He pa- !
6oTa, Ho XoTenoch 6bl ¢ JIeHo# COpoYadiKMHOM, MBI C HEH

BIIOCTIEHUI Pa3 BBIITYCKAJIU CIIeKTaK/Ib «He6o mosgHe-
ro aprycTa» B OMcke. Eme cky4ato odeHns no Came Mo-
XOBY, HaJIeI0Ch, KOIJa-HUOYAb MOTYyYUTCSA C HUM CHOBA,
crenaTh COBMECTHYIO ocTaHOBKY. Hajle JlonapanHON

B 11060€ BpeMs MOT'Y TI03BOHUTD, ¥ MBI MOKEM YacaMy
06Cy>KIaTh U IBITATHCSA ITOHATH 3aMbICeJ UYepe3 pasro- :

BOpBI, OHa OYeHb LIeHHa [JIs MeHs 1 MO coTBOpeL. ", ko-

HeuHo, «Ilocneguuil Benukuii Pycckuii KoMmnosurtop», :

PS

NS

PS

NS
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Honestly, [ hardly do. But I have an enormous appetite for
work, because it is the main meaning of my life. I spent
the first half of my life chasing after work, and now that
people are offering it to me, I somehow can't bring myself
to turn it down.

I direct two productions ayear at the Moscow Youth
Theatre and one ayear at the Malyshchitsky Chamber
Theatre. That alone amounts to three productions an-
nually, and those are simultaneously my personal, emo-
tional commitments and my professional responsibili-
ties. Then I usually take on one or two productions else-
where, which brings the total to five. At that point, I'm
barely keeping up.

Four would probably be more manageable. But peo-
ple reach out, they are persuasive — and once they start
persuading me, I simply can’t say no. I'm just very happy
that there is work to do.

Pyotr Yuryevich, what do you think lies behind the phenom-
enal surge in theatre’s popularity over the past three or four
years?

I'm delighted that it’s happening. As for the reasons... First
of all, I think theatre remains both diverse and relatively
free — and in today’s world, that is an enormous value.

Secondly, theatre gives people the feeling that they are
not encountering art alone. There are living people beside
them in the audience and living people on the stage. And
the fact that those people can still speak openly about
something paradoxical, difficult, and urgent here and
now is profoundly important. In these complicated times,
when there is so little to hold on to, you cling to asense
of togetherness, to the feeling that life is happening here,
that it is alive, vibrant, and in motion.

It might sound like a paradox, but whereas in the past
more challenging theatre often struggled to attract au-
diences, today the more demanding a production is, the
greater the desire to see it can be. Complex theatrical
language has become sought after because it signals
asearch — agenuine attempt to understand something.

And that, too, is akind of escalation, but in the best
possible sense. Theatre becomes fashionable, audiences
begin attending more regularly, they become more experi-
enced viewers, their tastes grow more sophisticated, and
as aresult, the art form itself can move in more complex
and adventurous directions.

And whom would you name among your most important cre-
ative collaborators?

Ivalue my designer colleagues enormously. That includes
Nadezhda Lopardina, Anvar Gumarov, and Themisto-
cles Atmadzas. IThaven’t worked with Elena Sorochay-
kina for quite a while, but Iwould love to. The last pro-
duction we created together was The Sky of Late August
in Omsk. Ialso miss working with Alexander Mokhov,
and [hope we’ll have the chance to collaborate again
someday.

Ican call Nadya Lopardina at any moment, and we can
spend hours discussing an idea, trying to understand
aproduction’s concept together. She is incredibly impor-
tant to me and truly a co-creator.

And, of course, there is “the Last Great Russian Com-
poser,” as he likes to call himself — Vanechka. I often draw
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KaK OH caM ce0s Ha3bIBaeT — Baneuka, ero rajaHTamu
YacTO IIOJIb3YyIOCh OJIs CO3OAHUA APYTOoro A3bIKa B CIIEK-
TaKJie, ele OJHOr'o Kuprnun4da, i3 KOTOPOro 3To 3KJIeKTHUY-
HOe 3[1aHHe Co3daeTCA.

Ecmb nu ysacse Hemep6ypee KaKue-mo nobumbsle mecma,

KOmopblMU 8bl 800XHOBRSEMECD, U KAK 8000W,e owyujaem-
cs ocu3Hb 8 Mockee u 6 ITemepbypze?
A cefiyac 1 MOCKBY OIIYIIAI0 JOMOM, IIOTOMY YTO Ha [IBa

ropoja sK1BY, Ho [leTepbypr, KOHEYHO, pofHOM ropop,. Ta- !
KOe CTpaHHoe coBnajgeHue, y Tearpa Ha CafoBoi peneTu- :
[[MOHHAs 6a3a HAXOMUTCS B 50 METPax OT 4OMa, BKOTO-

POM £ BBIPOC, U OT MOEro [AeTCKOro caguka. B arom gome
ATPOXKUII A0 7 JIET, U IpPUMEYaTEeNIeH OH TeM, YTO €ro CHU-
Manu B «ITutep FM», moMHUTe, IbIraHOB UM TI00yeTca?

dto oM KanycTuHa, HabepeskHasa POHTAHKH, 159, ap- :
xuTekTopa ByobIps. I[IoaToMy 0cob6eHHOe, HeXKHOe UyB-

CTBO, KOT/Ia XOKY 110 paiioHy KoJIOMHBI Ha peneTHIIUH.
A Boob11e, g 060kato Halll ropof. Korpma mo ynuiie Boc-
craHusd B pogHoi KTM 6esxkuiilb, KOra 1o caMbIM TY-

PUCTHUYECKUM MecCTaM Ir'yjlidellb, JyMaellb: T'ocniopu,

KaK JXe KpaCuBoO.

on his talents to create another layer of theatrical lan-
guage within a production, another building block from
which this eclectic structure is assembled.

Do you have any favourite places in St Petersburg that in-
spire you? And more generally, how does life feel to you
in Moscow compared with St Petersburg?

These days, I feel at home in Moscow as well, since I di-
vide my life between the two cities. But St Petersburg is,
after all, my native city.

There’s a curious coincidence: the Theatre on Sado-
vaya’'s rehearsal space is located just fifty metres from
the building where I grew up and from the kindergar-
ten Tattended as achild. Ilived in that building un-
til Iwas seven. It’s notable because it was featured in the
film Piter FM — remember the house that Yevgeny Tsy-
ganov’s character admires? That’s the one. It’s the Kapus-
tin House, at 159 Fontanka Embankment, designed by ar-
chitect Alexey Bubyr.

So whenever Iwalk through the Kolomna district on
my way to rehearsals, Ifeel a special tenderness toward
the place. More generally, I simply adore our city. Wheth-
er I'm hurrying down Vosstaniya Street to my beloved
Malyshchitsky Chamber Theatre or strolling through the
most tourist-filled parts of town, Ifind myself thinking:
“My God, how beautiful it is.”
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doTo Anexcanop Konmses
Photo by Alexander Koptiayev

Opecre

Teatp Ha CagoBOI

22, 23 aBrycra

Ba BMeCTe C [paMaTU4YeCKUMHU apTUCTAMU Ha CLEHY BbI-
XomaT apTucThI 6anera I0puit CMekaos u [leHuc Knum-
4yK, 3Be3/la MI03UKJI0B Kupui I'opees, akTep U KOMIIO3UTOP
Mapxk KorppaTbeB. AKTyaIbHOE 3ByJaHHE XPECTOMATHHHOTO
TEKCTa, CTUIIBHBIN BUIE0-apT, HEOXKUIAHHOE COYeTaHHe MY~
3bIKAQJIbHBIX JKaHPOB — JIMIIb YaCTh KPEaTUBHDBIX OKCIIEPUMEH-
TOB, KOTOPbIE IPUTOTOBUJIA KOMaH/a CIIeKTaKIIA.
Mudgosorundeckuil ciozker «Opecren» peskuccep Iiie6 Ye-
PenaHoB IepeHoCcuT B Oyylee MOocIe III06aJbHOR KaTacTpo-
(pBIL, Cy2Kasa UCTOPUIO IO €TUHCTBEHHOH OCTABIIENCS HA IIJIaHe-
Te ceMbH. OpecT, CBHIH IIapsa ATaMeMHOHA, yOUTOT0 COGCTBEH-
HOM :KeHOIl 1 ee TI000BHUKOM, OKa3BIBAETCS Mepe]] CI0KHBIM
HPaBCTBEHHBIM BBIOOPOM: MCTHUTH HJIM HE MCTUTH 32 yOUIi-
CTBO OTIIa? Y TepoeB eCTh AaHC Ha4aTh BCe 3aHOBO, C YUCTOTrO
aucra. Ho Kak OHM UM BOCIIOJIL3YIOTCA? B IToMcKkax oTsera Ha
3TOT BOIIPOC COBJATENH CIEKTAKIA COeTUHAIOT (DParMeHTEI
W3 IpeBHErpevecKoil Tpareuu JCXuia ¢ OTPHIBKAMHU U3 Ibe-
col Kan-Tlona Caprpa «Myxu» 1 cO31a10T CBOIO Bepcuio «Ope-
CTeU», CO3BYYHYIO CerOfiHANIHEeMY IHIO.

BHOBOI‘/’I MYyJIBTH)KAHPOBOH TocTaHOBKe ['e6a YepenaHo-
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Orestela

Theatre on Sadovaya Street

August 22, 25

he very new multi-disciplinary performance by Gleb
Cherepanov gathers together ballet artists Jury Smeka-

lov and Denis Klimchuk, musical star Kirill Gordeev, ac-
tor and composer Mark Kondratiev on the stage. Contemporary
sound of the well-known text, stylish video art, unpredictable
mix of music styles — all of these is only a part of the creative
experiments by the team of the performance.

Stage director Gleb Cherepanov takes the mythological plot
of Oresteia into the future after a global catastrophe, narrow-
ing the story down to the only family left on the planet. Or-
estes, the son of King Agamemnon, who was murdered by his
own wife and her lover, is faced with a difficult moral choice:
to avenge or not to avenge his father's murder? The heroes
have a chance to start all over again, with a clean slate. But
how will they use it? In search of an answer to this question,
the creators of the play combine fragments from the ancient
Greek tragedy of Aeschylus with excerpts from Jean-Paul Sar-
tre's play The Flies and create their own version of Oresteiaq,
consonant with the present day.

®oto IOnua CMenkuHa

Photo by Yulia Smelkina
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KopoJb JIup

Tearp um. JleHcoBera

5, 23 NI0JIS

0 menéKe BIaCTH, IPUABOPHOH I'PBI3HE, BCEIOTTIONa~

I0II1eH JTI00BY U JIIO[SIX, KOTOPBIE II0OPOI0 IIOXOKY Ha 3Be-
peli 1 moBajKaMu, U HyTpoM. Cozgaércs olyleHne, YT0 MUP
BBIBEPHYT HAM3HAHKY. DTO CIIEKTaKIIb-00JIb, CIIEKTaK/Ib-pa3-
MbllIeHNe. JINp X0Tes yClbllaTh OT fouepeii coBa 106BH,
a TOJIyYHII JIECTD, FOPABIHIO U KaTacTpody. [la 1 6bLI0 K BCE
JIaTHO B INPOBOM KOposieBcTBe? ['epoio MPUXOAUTCS HOTEPATH
BC&, UTOOBI 06pecTy MOKOH, Pa3rajaTb CMBICHT ObITHA. B aTOM
eMy IoMoraeT MJIaJIas CTPONTHBas Joub Kopaenus, cra-
HOBSAIIAACA B crekTake lllyToM, conpoBoskgaoomuM Jiupa
Ha Iy TAX K UCTUHe. [ocTepy 'Ke 71 06peTeHNs NCTUHBI TTPHU-
XOIOUTCS IUIIUTHCA T71a3, HO UTO JKe Mellaslo eMy, Oy ydu 3ps-
YUM, YBUETH ¥ Y3HATH CBOMX CHIHOBEH? PesKHCCEP U apTHUCTHI
C IBLJIOM M CTPACTBIO CTPOAT MEKCIIUPOBCKUI MUD, B KOTO-
POM MBI y3HaéM cebs CerOfHANTHUX, TBITAIOINXCA OTIUYUTD
JIOYKDb OT ITpaBbI.

I I epen 3puTeslaAMU pa3dBopadBaeTCs Be9HadA HCTOPUS

Pescuccép ®édop [TuweHuuHbL:

Hcmopus o JTobeu, Komopyto He 3amemunu. O Cnose, Komo-
poe He 6bL10 yeaviuaro. O Cepdue, komopoe He 6bL0 NOHAMO.
O Cemve, cmaswell npaxom. O [Jome, 8 Komopom 00.8HO No2AC
020Hb, U Kax#cObll dyman, umo mak 610 8cezda. Omey, denun
Koponeecmeo, geps, umo deaum n0608b. Ho n10606b Henb3s
HU paccuumams, Hu usmepums. Ha pyuHax mupa, ko20a spems
8bl8EPHYMO HAUBHAHKY, 0CMAEMCA TUWD 20/10C 8eMPQA U nycmoe
Lnana“. Ho 0adce 8 camyo méMHYI0 HOUb HeO0 XPAHUM pacceem»

King Lear

Lensoviet Theatre

July 5, 23

gle for power, courtly intrigue, all-consuming love, and

people whose instincts and behaviour often resemble
those of beasts. The world seems turned upside down. This new
production is steeped in pain and reflection.

Lear longs to hear words of love from his daughters, yet re-
ceives only flattery, pride, and catastrophe in return. And was
all truly well in Lear’s kingdom to begin with? The hero must
lose everything to find peace and grasp the meaning of exist-
ence. He is guided on this journey by his youngest and most
defiant daughter, Cordelia, who in this production becomes
the Fool, accompanying Lear on his path toward truth.

For Gloucester, the road to understanding requires the loss
of his sight. Yet what prevented him, while still able to see, from
truly recognizing his sons? With passion and intensity, the di-
rector and cast construct a Shakespearean world in which we
recognise ourselves — modern people struggling to distinguish
truth from falsehood.

The audience will see unfold an eternal story of the strug-

Director Fyodor Pshenichny:

“A story about Love that went unnoticed. About a Word that
was never heard. About a Heart that was never understood. About
a Family reduced to ashes. About a Home whose fire had long since
gone out, though everyone believed it had always been that way.

The father divided his kingdom, believing he was dividing love.
But love can neither be calculated nor measured. Amid the ruins
of a world turned inside out, all that remains is the voice of the
wind and an empty ‘Dad.’ Yet even on the darkest night, the sky
still holds the promise of dawn.”
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C4yacTpe

BT um. IA. ToBCTOHOTrOBA
8, 9 uuaa

OBBIH criekTakab BT — BocCTaHOBIEHHAS BEPCUS :
cneKTaknada AHApesa Morydero, npeMbepa KOTOPO-

TO COCTOSINACH B ATIeKCAHPUHCKOM TeaTpe 26 Map- |

Ta 2011 rofa. Pexuccepom BocCcTaHOBIEHUA cTalla Jlusa
IlopoHunueBa.

«CyacTbe» pacCKasblBaeT MCTOPUIO, KOTOPas OAHAMK/bI
TIPUKJIIOYNTIACH B OLHOM OOBIYHOM-HEOOBIYHOM ceMelicTBe.
Haxanyne HoBoro roga B ux AoM 3aJieTejia ITHUIa — OHAM3-
MeHUIIA IIPUBBIYHBIN XOJI Belllel HaBCera.

OTTONKHYBIINCH OT cloxkeTa «CHHel NTUIIbI» Mopuca Me-
TePIMHKA, aBTOPHI CIIEKTAKJIA CO34aJIU IIOJTHOCTHIO OPUTH-
HaJIbHOE NIPOU3BeeHNe. B HeM U3MEeHUJICS He TOJIbKO TeKCT,
HO U CIO’KET, IOABUIINCH HOBbIE IIepCOHaU. Ho rimaBHbIe TEMBL

OCTAIOTCSI HEM3MEHHBIMU: IIOMCK CMBICTIA KU3HU, IPUPOAA |
i Happiness is a conversation with audiences both young and

CYaCTbs U TPAHUIIBI YeJIOBEYECKOTO 3HAHUS.

CnekTaknb «C4acTbe» — 3TO pa3roBOP C OHBIMU U B3POC-
JIBIMU 3pUTESAMHU 0 1oOpe U 3J1e, 0 CTpaxe MOTepATh OITU3KUX,
0 CMepTH U 0 CIOCOOHOCTH NI0OUTE.
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Happiness

G.A. Tovstonogov

Bolshoi Drama Theatre
July 8,9

ness, originally created by Andrey Moguchy and first pre-

miered at the Alexandrinsky Theatre on 26 March 2011.
Directed by Elizaveta Doronicheva.

Happiness tells the story of an ordinary yet extraordinary

The Bolshoi Drama Theatre presents arevival of Happi-

; family whose lives are irrevocably altered when a mysterious
! bird flies into their home on the eve of New Year’s. From that

moment on, nothing will be the same.
Drawing inspiration from The Blue Bird by Maurice Maeter-

i linck, the creators have fashioned an entirely original work. Not
i only the text but also the plot has been transformed, with new

characters and new storylines emerging. Yet the central themes
remain unchanged: the search for meaning, the nature of hap-
piness, and the limits of human understanding.

old about good and evil, the fear of losing those dear to us,
mortality, and the enduring human capacity for love.

®oTo Cmac Jleswun

Photo by Stas Levshin

®oTo npeaocTaBaeHo npecc-cnyx60i Teatpa

Photo is provided by the Press Office of the Theatre

XVII
MeXIyHapOTHBIN
(becTuBaNb
«AJIeKCAaHIPUHCKUIN)

AJleRCaHIPUHCKUN TeaTp
30 aBrycra — 11 oKTAOpA

17th International
Alexandrinsky
Festival

Alexandrinsky Theatre
August 30 — October 11

€CTHUBAJIb IPUYPOYEH K IBONHOMY I06MIIEI0 — 270 JIET
@co IHS OCHOBaHUS IEPBOH PYCCKOH roCy1apCTBEHHOHN

npodeccroHaIbHON ApaMaTHYeCKOH TPYNIIb U T4~
Horo lo6uites (8o 1eT) mpe3uieHTa AleKCaHIPUHCKOTO TeaTpa
Banepusa Bragumuposuda ®oknHa. B ecTusae yuacTByoT
KOJIZIeKTUBBI U3 MoHronuu u MpaHna, Anonuu u Bpasunuu.
B MeskgyHapoaHo# nporpaMme: «CerH TeHIpU» perxuccepa
Hamnuana Hapan6aaTrapa MOHT0JIbCKOTO FOCYAapCTBEHHOTO
aKaJeMHUuecKoro TeaTpa apaMbl uM. [I. Harargopoka (4, 5 ceH-
Ts6ps); «TamieT. Xannu-sHa» peskuccepa Anu Xatamu Heska-
na, TearpanpHasa koMnanusa «Kap6oH» us r. Meurxen, MpaH (9,
10 CeHTAOpPs); KOHLEPT AMOHCKUX 6apabaHIIUKOB (16 CEHTs-
6ps); «KpoTkasa» pesxrccepoB AnexaHapo IIyue u Ma UskeHXYH,
TeaTpanpHasg kKoMnaHusa «T'oponckoi Tearp» us Can-Tlaymy,
Bpasunus. Baduury decTuBansa BouuIu npeMbepbl ATeKcaH-
apuHcKoro Tearpa: «PEBU30P c npogomkenneM» u «JIutyprus
3epo» (BTopad pefakius) Banepusa PoknHa, «CeHTUMEHTaIb-
Hoe ITyTelllecTBUe» AHHBI [IoTe6Hd, «/IBOHHa, TpuHLecca Byp-
TyHJICKasa» Xyro DJpUKCCeHa, «YCTall POsKIaThCA U yMUPATh»
IOun WrsHa. 3aBepmiuT pecTu-
BaJIb 9, 10 M 11 OKTAOPS IpeMbe-
pa CIeKTaKsd XyJOoKeCTBEeHHO-
ro pykoBopuTena TeaTpa Huku-
TeI Kobenesa «IlocnegHuii rog»
110 MOTHBaM UCTOPUYECKOTO PO-
maHa IOpusa Teinanosa «CMepTh
Bazup-MyxTapa», IOCBAIEHHO-
ro A.C.TpuboenoBy.

he festival is dedicated to
Ta double anniversary: the

270th anniversary of the
founding of Russia’s first state
professional drama company and
the 80th birthday of the theatre’s
president, Valery Fokin.

Theatre companies from Mon-
golia and Iran, Japan and Bras-
il will participate in the festival. The international program
will feature: Son of Tengri, directed by Namnan Naranbaatar,
presented by the D.Natsagdorj State Academic Drama Thea-
tre (September 4-5); Hamlet. Happy End, directed by Ali Hata-
mi Nejad and presented by the Carbon Theatre Company (Sep-
tember 9-10); a concert by Japanese taiko drummers (Septem-
ber 16); A Gentle Creature, directed by Alejandro Puche and Ma
Zhenghong, presented by the Urban Theatre Company.

Some of their recent premieres at the Alexandrinsky Thea-
tre will also be presented at the festival. These will include The
Government Inspector, Continued and Liturgy Zero (second ver-
sion), both directed by Valery Fokin; A Sentimental Journey by
Anna Potebnya; Yvonne, Princess of Burgundy by Hugo Eriks-
sen; and Tired of Being Born and Dying by Ding Yiteng.

The festival will conclude on October 9-11 with the premiere
of The Last Year, directed by the theatre’s artistic director Niki-
ta Kobelev. The production is based on Yury Tynyanov’s histor-
ical novel The Death of the Vazir-Mukhtar, which describes the
last days of the playwright Alexander Griboyedov.
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30JIOTOU KJIIOUUK
NJIN...

Teatp
M. B.O. Komuccap:keBcKkoi

oBas pabora pesxuccepa MBanHa [laumHa — CIEK-
TaKJIb-TIPUTYa O TeaTpe W B3POCIEHUU. [lelicTBUe

Ha4YMHaeTCd C IPOCTOT0 U CUMBOJIMYHOT'O BI)I60paZ ne-

PEBSHHBIN MaJIbYUK MeHseT a3byKy Ha GUJeT U monangaet :
B TeaTPaJIbHBII MU CO CBOUMU 3aKOHAMU U TAlTHAMU. 3[€Ch !
i iar yet reimagined characters — the cunning film-industry

€ro BCTpeyaiT y3HaBaeMble, HO [IepPe0CMbICTIeHHbIe TIepCco-
HasKY, TaK¥e KaK: XUTpble KUHOIIHUKY Jluca Anuca u Kot
Basunuo, a Tak:Ke BeIUYeCTBeHHAs ollepHas erenaa Yepe-
naxa TopTtuina. Ipamarypr IlonuHa KopoTsid, B3sB 3a 0C-
HOBY TeKCT Ajlekces TOJICTOr0, CO3[aJIa CAaMOCTOSATEIbHYIO
nbecy. [Ipy TOM, UTO B Heli TOCTAaBIIEHBI Te ke yHIaMeHTallb-
HbIe BOIIPOCHL: MOKET JIU Pe6EHOK BIUATD Ha MUP, YTO TaKOe
B3pOCIeHNE U KTO TaKHe YINUTeNsl, — MHOTOTO4YMe B Ha3BaHUU
IIOCTAHOBKH OCTABJIEHO Heclly4aiiHo. Kak ObI HaMeKas, Ha TO,
YTO CIIEKTaKIIb IPEJIaraeT CBOe IPOOIKEHNE U IPOYTEHHE.

( 3adaua cospemern020 meampa dns demeli — pazeusams
HSMOUUOHAIbHBLL UHMeNTeKM U WYe8Ccmeo ConpuiacmHocmu.
Inst MeHs 8ce20a GbL0 U 0CMAEMCS BAHCHBIM, WMOGLL nOCLe
NPOCMOMPE CNEKMAKS Y 83POCIL020 U IOHO20 3pUMEst 803~
HUKQ #cusoli, unmepecHslll duanoe.

pasMmblwnseT o npeacToswei npembepe UBaH MauuH, :
PeXMCCEP-NOCTAHOBLMK. :
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The Golden Key,
Or...

V.F. Komissarzhevskaya
Theatre

and growing up. The story begins with a simple yet sym-
bolic choice: a wooden boy trades his alphabet book for
a ticket and enters the world of theatre governed by its own
laws and full of its own secrets. There he encounters famil-

Ivan Pachine’s new production is a parable about theatre

duo Fox Alice and Cat Basilio, as well as the majestic operat-
iclegend, Turtle Tortilla. Playwright Polina Korotych, drawing
on Alexei Tolstoy’s original, has created an independent play.
The play raises the same timeless questions: can a child influ-
ence the world? What does growing up truly mean? Who are
our true teachers? But the ellipsis in the title is far from acci-
dental either. It hints that the production invites its own con-
tinuation and interpretation.

66 The mission of contemporary theatre for children is to nur-
ture emotional intelligence and a sense of belonging. For
me, it has always been essential that after watching a per-
formance, both adults and young audiences feel inspired to
begin a lively and meaningful dialogue

reflects director Ivan Pachine
on his upcoming premiere.

WUnnocTpauus npefocTaBieHa npecc-cayx6oi Teatpa
Picture is provided by the Press Office of the Theatre

®oTo npepocTaBaeHo npecc-cnyx60oi AK Jlypbe

Photo is provided by the Press Service of DK Lurie

Beq Jles JIypbe mpuriaacui B rocTy apTucta EBrenusa

L[pIraHOBa, YTOOBI IOTOBOPUTH O MECTaX U BIledaTiIe-
HUSX, TeaTpaJIbHOM :k13HU [leTepOypra, a elile 0 My3bIKaIb-
HBIH U PeKUCCEPCKUX SKCIIEPUMEHTAX, CBSI3aHHBIX C TOPO-
nom Ha Hese. «ITutep.FM», Bpoxckuii B «[loayTopa KOMHaTax»
1 POK-H-POJLJI, aBTOPCKUH KaBep Ha 1[0 U IPOTyJIKHU C fode-
pbio 1o 6enpIM HouaM. He o06oiimeTcs 6e3 pa3roBopa o racTpo-
n1ax Ha ciieHe Bl T, marueTusme HeTepGypra 1 0 TOM, KAaKOBO
9TO — POAUTHCSA U JKUTH B MOCKBE C TAKOH HCTUHHO IeTep-
6y prCcKOH Xapu3MOKi

«EBreHui lIpIraHOB — 9TO IPUMeEP apTUCTA U PEXKHCCEPA,
KOTOpPBIN MOHUMAET, YTO OH FOBOPUT U Jaske Oomblre. B ero
YMEHUU MOJIYaTh, He AeIaTh Bellel, KOTOpble APYTUM aK-
TepaM I0JIe3HBI, eCTh OlLyllleHe BHY TPEHHel CUIIbL. B aToi
CHep°KaHHOCTU MHOTO IIeTepOyprcKoro», — orMmevaeT JIypbe.

MopepaTopoM BCTPeYH BBICTYIIUT AUPEKTOP AJleKCaH-
IPUHCKOTO TeaTpa AnekcaHap Mamud.

Bnarogaps cBoUM pa3Ho06pa3HbIM IIporpaMmaM, 06beiu-
HEHHBIM YHHKAaJIbHBIM aBTOPCKUM B3IJIAI0M He3ay pAIHBIX
crnukepos, 1K Jlypbe yoxe 15 1eT XpaHUT TOPOACKUE Tpagu-
UM U JeTeH bl M mpogomxaeT GUKCHPOBATD M TPAHCINPO-
BaTb YHUKAJIbHOCTD IleTepbypra, UCCIE0BATH Ty SHEPTHUIO,
KoTopas TpaHCHOPMUPYET TNYHOCTH, OKa3aBIINECSA B 9TOM
ropope.

I ]:CTOpI/IK, IycaTenb U [NIaBHBIN IIeTepOyprcKui kpae-

19 nroasa / 19 July

icler Lev Lurie welcomes actor Yevgeny Tsyganov for

a conversation about places and impressions, the city’s
theatrical life, and the musical and directorial experiments
shaped by the spirit of the city on the Neva.

The discussion will touch on Piter FM, Brodsky in A Room
and a Half, rock 'n’ roll, an original reinterpretation of Vik-
tor Tsoi songs, and the actor’s experience of walking through
the White Nights with his daughter.

There will also be reflections on guest performances
at the Bolshoi Drama Theatre, the enduring magnetism of St
Petersburg, and what it means to be born and raised in Mos-
cow while possessing such unmistakably Petersburg charisma.

“Yevgeny Tsyganov is the kind of actor and director who un-
derstands exactly what he is saying — and perhaps even more
than that. In his ability to remain silent, to refrain from doing
things that might seem useful to other actors, there is a pal-
pable sense of inner strength. There is something profoundly
Petersburgian in that restraint,” notes Lev Lurie.

The conversation will be moderated by Alexander Malich,
Director of the Alexandrinsky Theatre.

For the past fifteen years, DK Lurie has preserved the city’s
traditions and legends through a diverse programme of events
shaped by the distinctive perspectives of its speakers. It con-
tinues to document and communicate the unique character
of St Petersburg, exploring the special energy that transforms

those drawn into the life of the city.
[ cs.; see.D |

H istorian, writer, and St Petersburg’s foremost chron-

EBreauu IIpITaHOB
1 JleB Jlypbe

Co6paHue COUMHEeHU.
BcTpeun Ha HeBCKOM

Orenn «<RopuHTHA»

Yevgeny Tsyganov
and Lev Lurie

Collected Works:
Meetings on Nevsky

Corinthia St Petersburg
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TekcT Kamepuna 3azyckuna
Unntoctpauus Hamanva Amuukosa

72

St Petersburg Digest

XXXV .26

HAYHITOC OT{DIXATD

JKusHb YCKOpsETCHA, U 9TO CIIOKHO HE 3aMETHUTbD. OpHako

U B 9TOU FOHKE eCTh MeCTO HEKOTOPbIM KOHCTaHTaM. JleTo —

CEe30H OTIyCKOB. 1 9TOT GaKT CI0KHO OTMEHUTDb. UMEHHO

B TeIIoe BpeMs rofia 0COOEHHO X04YeTCs OTIOKUTD Aesla. Y3HAIU

Yy ricuxoJiora 1 aBTOpa KaHala «Ilcuxomor B TBOPYECKOM ITOHCKEe»

KaTepI/IHbI Ba.I‘yCKI/IHOIjI, YTO MOKHO CUHHUTATDh OTOBIXOM.

PUHSATO CUUTATBH, UTO [IJIsI TIOHU-

MaHUS APYT Apyra HaM J0CTa-

TOYHO Pa3roBapUBaTh HA OJHOM
s3BIKE, HO, IO ITpaBJie TOBOPS, DTO He CO-
BCEM TakK. B 11060e CII0BO KaskIbIN 13 HAC
BKJIAJBIBAET CBOE COOCTBEHHOE 3HAYe-
HHe. B Mupe TBICSYM BApUAHTOB TOTO,
KaK MOT'YT BBITJIALETD aske OObIYHbBIE
CTOJI MJIM CTYII, YTO YoK TOBOPUTH O TOM,
CKOJIPKO Pa3HOUTEHU BOSHUKAET Y JII0-
Jell IPY TOTKOBAHUU TAKUX 00 BEMHBIX
MOHATUH Kak J11060Bb Uiy Apysk6a. Ecnu
MIPOU3HECTHU BCIIYX UM BHYTPHU cebs cI0-
BO «OT[ABIX», TO y KasKJIOTO U3 HAC TOXKeE
BO3HUKHET CBOH 06pa3. KTo-To npencra-
BUT cebe me3I0HT y 6acceiiHa, Apyroi —
IOXO, B TOPaX C TAXKEJBIM PIOK3aKOM
Y TIeCHAMU TIOf, TUTapy y KocTpa. MHO-
r'ie FOBOPAT, UTO OT/BIX — 9TO CMEHA Jie-
ATEIBHOCTH U C HETEPIIEHHEM JK/IYT CBOH
3aCIIy’KE€HHBIH OTIIYCK, YTOOBI HAKOHET]
3aHATHCS TeM, YTO UM HEeHCTBUTEb-
HO MHTEpeCHO. [IJ1s1 MaMbl MaJIeHbKO-
ro pe6eHKa BasKHO UMETb eXKeJJHEBHBIE
KOPOTKMeE IEepephIBRI, KOTJa OHa MO-
JKeT MOOBITh B THUIINHE, IIPOryIAThCS
WUJIM CIIOKOHHO BBITUTH FOPAYEro dasd.
MsI oTIM9aeMcsA APYT OT ApyTa CBOeH
LyLIeBHOH U GU3UYEeCKON OpraHu3alii-
e, IpoXKHUBaeM pas3Hble 9TAIIbl )KU3HH,
Ifie 171 BOCCTAHOBIIEHNUA KaxK oMy Tpe-
GyeTcs YTO-TO CBOE, HO BCE MBI CXOXKH
B OJJHOM — FapMOHUYHOE GpyHKIIMOHUPO-
BaHMUe JII060T0 YeI0BeKa IIPOCTO HEBO3-
MOKHO 6€3 OTHBIXA.

Hac ¢ gercTBa yyaT fo61BaTHCA 110~
CTaBJIEHHBIX IleJlel], 6bITh 3G PeKTUB-
HBIMHY, HO, Ha CaMOM fejle, Harpy3Ka
MIPUHOCHUT JKeJIaeMbIH pe3yIbTaT B HOJI-
TOCPOYHOMH TMepCIeKTUBe TOIbKO eCcIu
yepeqyeTcs ¢ KaueCTBEHHBIM BOCCTA~
HOBJIeHHeM. Hay4uTbcs IPaBUIIBHO OT-
IBIXaTh HUYYTh He MeHee Ba)KHO, UeM
YMETb TPYAUTHCA. DTO IIPABHUIIO, TeXKALIEe

B OCHOBE KOHIeNnu GpU3HOIOrnIecKo-
r'0 BOCCTaHOBJIEHUS U U3BECTHOE BCEM
CIIOPTCMEHAM, II0JIE3HO U JJIst KaXKI0-
I'0 U3 HaC C TOYKU 3PeHUs BOCCTAHOB-
JIEHW s CBOeH HepBHOU cucTeMbl. Hama
NICUXUKA BOCHIPUHHUMAET B Ka4eCTBE 0T~
JIbIXa TOJIBKO Ty JeATEIbHOCTD, B KOTO-
po¥i OTCYTCTBYIOT Tpu pakTOpa:

KOHKYPEHLMA
OTBETCTBEHHOCTb
HOBU3HA

Bce 2TO MO3BOJIAET YeIOBEKY BBIH-
TH U3 Pe)KUMa BbIKUBAHUA U IePeKIIIo-
YUTBCA HAa BOCCTaHOBJIeHUe. [lepecTaBas
60pOTHCS 32 PECYPCHI, JOKA3BIBATE CBOIO
3HAYMMOCTh U CPABHUBATD Ce64 C IpY-
TUMU, MBI CyIlIeCTBEHHO CHUXKAaeM ypo-
BEeHb TOPMOHOB CTpecca B OpraHu3Me.
OTcyTCTBHE OTBETCTBEHHOCTHU JaeT BO3-
MO>KHOCTD [lepecTaTh KOHTPOINPOBATh
OKPY°KAIOMINX, CIEOUTH 32 UX Ge3omac-
HOCTBIO, SMOIIUAMU U Pe3yIbTaTOM fe-
ATenbHOCTHU. [IpeKkpalnas JOCTyI HOBOH
WHPOPMAIINY, MBI CHU)KaeM DHeprosa-
TpaThl MO3ra Ha aHa/IN3 U aJalTallliio
K MEeHAIINMCS yelIoBUAM. Bece BMecTe
9TO CO3/IaeT To be30IacHoe BHYTPEeHHee
NIPOCTPAHCTBO, B KOTOPOM Hallla IICUXU-
Ka TPaTUT MUHUMaJIbHOE KOJITNYeCTBO
SHEpPruu U NepexoquT B PeKHUM HaKO-
IJIeHusA pecypcos. IlpuMepaMu Takux
3aHATUN MOXKET CTaTh COOUpaHUe a3~
JIOB, pacKpallMBaHue KapTUHBI 110 HOMe-
paM, CIIOKOITHas IIPOryKa I10 3HAaKOMOKN
MeCTHOCTH, co3epliaHne IPUPObI UIH
Beuep 33 IPOCMOTPOM CTAPOro GHUIbMA.
KaokapIil u3 Bac 6€3 COMHEHUS CMOKET
HaHTH YTO-TO CBOE, OTBEYaloIlee TpeM
kputepusaM «KOH», 9TOGBI He CTABUTD
Ha KOH Balll K&4eCTBEHHBIH OT/bIX ¥ BOC-
CTaHOBJIEHHE 3TUM JIETOM.

LEARNING 10 REST

It is patently clear that our lives are growing ever faster. Yet even amid

this relentless pace, some constants remain. For example, summer

remains the season of holidays. It is during the warmer months that

we most long to set work aside and step away from our responsibilities.

We asked Katerina Zaguskina, psychologist and author of the channel

Psychologist in Creative Search, what can truly be considered rest.

tis commonly assumed that speaking

the same language is enough for us

to understand one another. In truth,
however, that is not entirely the case.
Each of us invests words with our own
meanings and associations. There are
thousands of ways to imagine something
as simple as a table or a chair; it is hard-
ly surprising, then, that concepts as ex-
pansive as love or friendship can be in-
terpreted in countless different ways.
The same applies to the idea of rest. Say
the word aloud — or simply to yourself —
and each person will conjure a differ-
ent image. One may picture a sun loung-
er by a pool, another a mountain trek
with a heavy backpack and songs around
a campfire. Many people subscribe to
the idea that rest is about changing ac-
tivity and eagerly await their well-earned
holiday so they can finally devote time
to doing something that genuinely in-
terests them. For the mother of a young
child, rest may mean a few quiet mo-
ments each day — a chance to sit in si-
lence, take a walk, or enjoy a cup of tea
while it is still hot. We differ in our emo-
tional and physical makeup, and we move
through different stages of life, each re-
quiring its own forms of restoration. Yet
there is one thing we all share: no per-
son can function harmoniously for long
without rest.

From childhood, we are taught to pur-
sue our goals, achieve results, and max-
imise our efficiency. Yet sustained effort
yields lasting benefits only when it is bal-
anced by meaningful recovery. Learn-
ing how to rest well is no less important
than learning how to work. This principle
lies at the heart of physiological recov-
ery and is familiar to every athlete: peri-
ods of exertion must alternate with peri-
ods of restoration. The same rule applies

to all of us. If we want our nervous sys-
tem to recover and remain resilient, rest
cannot be treated as an afterthought — it
must be recognised as an essential part
of the process.

Our minds recognise an activity as re-
storative only when it is free from three
key factors:

COMPETITION
RESPONSIBILITY
NOVELTY

Only by eliminating all three of them
can we step out of survival mode and
shift into a state of recovery. When we
stop competing for resources, prov-
ing our worth, or comparing ourselves
to others, stress hormone levels de-
crease significantly. The absence of re-
sponsibility permits us to stop monitor-
ing those around us — their safety, emo-
tions, and outcomes. And by limiting
the influx of new information, we reduce
the amount of energy the brain must ex-
pend on analysis and adaptation. Tak-
en together, these factors create a sense
of psychological safety — a space in which
the mind uses minimal energy and can
begin replenishing its reserves.

Activities that fit these criteria
might include assembling puzzles, paint-
ing by numbers, taking a leisurely walk
along a familiar route, quietly observ-
ing nature, or spending an evening re-
watching a favourite film. Most likely,
each of us can identify our own version
of such restorative pursuits. The key is
to remember to find an activity that ex-
cludes the triad — competition, responsi-
bility, and novelty. Doing this will ensure
you have high-quality rest and recovery

this summer.

Text by Katerina Zaguskina
lllustration by Natalia Yamshchikova
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AMNBDATONCKMIA NURHYK

[he Imperial Picnic

TekcT Eszenuii Koxcyxos
Text by Evgeny Kozhukhov

Tpagunusa Tpalnes Ha IPUPOIe
n3BecTHa B Poccuu elle co BpeMeH
ITerpa I. MbI mONIpOCUIN
racCTpOHOMUYECKOI'0 HCTOPHUKA

U 4JIeHa 3KCIIEPTHOI'O COBETa
npoekTa «IleTepbyprckas KyxHs»
EBrenus KoskyxoBa BCIIOMHUTD
BBIJTAIOMIUICSA JOPEBOTIOIMOHHBIN
NUKHUK. [leTMMCs ¢ BAMU UCTOpHeH
MacUITaOHOT0 raCTPOHOMUYECKOI0
TypHs Anexkcannpa III

o4, OTKPBITBIM He6GoM.

HcTopusa

B 1888 rony 651110 MPEANPUHATO NOUCTHHE HeObIBAJIOE Y-
TemecTBue Anekcanppa III u ero cembu. MmnepaTop criia-

HUPOBAJI MOE3KY 110 TEPPUTOPHUAM Ioro-sanafa u Kaskasa |

C IIeJIbI0 HaHbHeﬁmeTO nIpoBeOeHUd COIII/I&JILHOﬁ TIOJINTUKH
B permoHax, BCTped C MeCTHbIMU YMHOBHUKaMU U c*rapeﬁu.u/l—
HaMH, 6J'Ia.I‘OTBOpI/ITeTIbHOCTI/I a TaKiKe, pasdyMeeTcd, yKpe-
MJIeHUS COOCTBEHHOTrO MTOJIOXKEHUS B pAnax JI0KaJlIbHBIX 3JIUT.
HOPOI‘& IpencTodiia gojiarad — IIo49THU 16 ThICAY KHUJIOMETPOB.

OCHOBHyIO JacTb IIYyTHU CIegoBaJil II0e340M, 1 JINIIb He6OoIb- :

myio — Ha sixTe. Best moesaka 3aHsna GakTUIeCKU 9y Th Me-
Hee MecsAla — ¢ 18 ceHTAGPS 110 14 oKTsA6ps 1888 roma. OgHaKO
ell [IpeIIecTBOBAJ ellle TIOUTH IeIBIH MeCsl] BEIE3IHBIX ITpHe-
MOB 1 0XOT — paKTUUECKHU Iy TelleCTBHe Ha4aJIoCh 24 aBI'yCTa.

VIMeHHO 3Ta Moe3Ka OKOHYMJIACh U3BECTHBIM KpyIIeHHUEM |

NMIIEpaTOPCKOTO Imoe3fa 1o, XapbKOBOM. CeMbsa mapda Torga
9yaoM He mocTpajana.
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The tradition of outdoor feasts
has been known in Russia since
the time of Peter the Great.

We asked Evgeny Kozhukhov,

a culinary historian and
member of the expert board

of St. Petersburg Cuisine
project, to recall a splendid pre-
revolutionary picnic. In this
piece, we are sharing with you
the story of Alexander III's

grand open-air culinary tour.

Background

In 1888, Alexander IIT and his family had a truly unheard-of
journey. The Emperor planned a voyage through the south-
western territories and the Caucasus with the purpose to in-
troduce social policies in these regions, meet local officials and
elders, do charity, and, certainly, to strengthen his own stance
among the local elites. The journey had to be long, reaching al-
most 16 thousand kilometers. They traveled most of the way
by train and made only a short part on a yacht. The whole trip
actually took just something less than a month, from Septem-
ber 18 to October 14, 1888. However, nearly a full month of re-
ceptions and hunting retreats came before it — the journey,
in fact, began on August 24. This was the trip, which ended with
the notorious crash of the Imperial Train near Kharkov. It was
a miracle that helped the tsar’s family remain safe.

HPI/II‘OTOBJIEHI/ISI U ux repou

3a Tpu Mecslla 0 Bble3ma KHA3b Bragumup Cepreesud 060-
JIEHCKUH — TodMaplual JBOpa UX UMIIEPATOPCKOTO BEJIH-
yecTBa — o6'bexas Bce MecTa, Ifle IJIaHUPOBAIMUCh IapCKHe
cToAHKU. Tpalessl Ipejnonaraiu 0OCTAaHOBKY Ha CBEXKeM BO3-

ayxe, IpenMylieCTBEeHHO B JIeCy, I'le pagu 3aCTOJIbA 3apaHee
Bpry6aJ1ac1: HebOoIIbIIa s MOJISTHKA, CTOJIBI HaKpbIBa/Iu 6enbl-

MU CKaTepTSAMHU, CEPBUPOBAIIU cepebpo, pappop 1 XpyCcTallb,
a TaKksKe HeIIPeMEeHHO JIEKOPUPOBATN GIOPUCTUYIECKUMHU KOM-
MO3UIIUAMU. B MecTax Bcex 0CTAHOBOK GBI 060PYIOBaHBI
KYXHU C 04araMu, flepeBsAHHbIe 6apaky U MPOIHe BPEMIHKU
1715 pa3MelleHUs IPUCITYTH.

3a peann3salyei My TeBbIX HMIIEPATOPCKUX TPaIe3 CTOSI
BBIXOJIEI] M3 DIIb3aca BBIJAIOLINICA OPraHU3aTOpP, METPHO-

TeJNb 1 I0Bap M0 COBMECTUTENbCTRY DokeH Kpauil. EMy 66110

OOBEPEeHo 006ecreuynuThb MUTAHNE ]_[a.pCKOIL/'I ceMbH, UX rocren
U COIIPOBOKOAIONUINX BEJIbMOJK — IIPUTOTOBJIEHNE, CEPBUC, I10-

CTaBKY 1 JIOTUCTHUKY Ha CaMOM BbICOKOM YPOBHE.

O6oneHckuit ¢ KpaHiieM Ha4yaIu BMecTe pa3pabaThiBaTh |
TaKTHYeCKHUeE PeIIeHN 110 peaan3alii UMIePaTOPCKUX 3a- |

CcTONMMH U UX CHabxxeHus. HampuMep, KAaKHUM JOKeH OBbITh
CTOJIOBBI TEKCTHIIB, KTO GyJIeT ero CTUPATh U IAie. [ yIpo-
I[EHHUA IPOLECCa PELIMIIN JOTOBAPUBATHCSA C MECTHBIMHU SKH-
TeJAMU BOTU3U CTOSHOK O BBIIIOJIHEHUH OPYYeHHUI.

CHaOXeHue

J715 TPaHCHOPTUPOBKY M COXPAHHOCTH MIPOAYKTOB ObITI0 060~
PyZOBAHO YeThIpe BaroHa JIeAHUKA (AHAJIOT COBPEMEHHOTO

XOJIONMIBHUKA). JTH BarOHBI BBIE3)KAJIU 3apaHee U OCTaHAB-
JINBAJIVICH HA OIIPeNie/IeHHbIX CTAHLIUAX, I/ie OOHOBIISIIH e[,
BHYTpH TaKHX BaTOHOB YCTAHABINBAIN MeTAJIINYeCKUe OaKH,

B IIPOCTEHKHU 3aKJIaJbIBaJIN OIIUJIIKU U CEHO IJIA TePMOUN30JId- :

1uu. lleHTpaMu MocTaBKU MPOAyKTOB 661K MockBa 1 Ofecca.
HosepennbiM muioM ExkeHa KpaHila B 5TOM IIPOEKTE CTaJI 3a-
BeIyIolMNi KyxHaMu nosap [1asen [leTposud 'puropbes. OH

Preparation and the heroes behind it

Three months before setting off, Prince Vladimir Sergeyevich
Obolensky, the Grand Marshal of the Court of Their Imperi-
al Majesty, visited all the locations where the imperial camps
were to be made. Feasts were expected to take place outdoors,
mostly in the forest, where they cut a small area in advance for
the banquet. Tables were covered with white tablecloths, silver,
porcelain, and crystal dishes were served, with floral arrange-
ments always placed on the tables. At each stop, kitchens with
hearths, wooden barracks, and other temporary structures
were set up to accommodate servants.

Eugene Krantz, a native of Alsace, was in charge of organiz-
ing the imperial field meals. He was a brilliant manager, maitre
d’hétel, and chef at the same time. They placed trust in him to
provide food for the imperial family, their guests and accom-
panying nobles, ensuring top-level food preparation, service,
delivery, and logistics.

0 Hmnepamop Anexcandp III. Ceprei JIbBoBUY
JleBUUKHUH, U3naHWe M.M. CTactonesmua.

e T'pynna yuacmuukos yapckoii 0Xomvl 3a 06e00M.

e Ilepconan, 06cay*cuBarOWUll YapcKuii cmon.

Obolensky and Kranz began working together to create tac-
tical solutions to organize imperial banquets and ensuring sup-
plies for these banquets. For example, they thought of what
table linens should be like, who would wash them, and where.
To make things easier, they decided to make arrangements

: with locals living near camps to do the errands.

Supplies

Four icebox railcars (the likes of a modern refrigerator) were
equipped to transport and store the food safely. These rail-
cars departed earlier and stopped at dedicated stations, where
they replenished ice. Metal tanks were installed inside these
railcars, with sawdust and hay packed into the gaps between
the walls for thermal insulation. Moscow and Odessa were
the main distribution centers for food supplies. Pavel Petro-
vich Grigoriev, a chef, who managed imperial kitchens, be-
came Eugen Kranz’s trusted person in this project. A month
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32 MecsIIi 10 UMIIEPATOPCKOro [y TEUIeCTBUS OTIIPaBUIICs B Mo-
ckBy ¥ Ofieccy, Iie HaHsIT HECKOJIBKO YeIOBEK, OTBETCTBEHHBIX
3a [MOCTABKY IIPOBU3UU. B X 00513aHHOCTY BXOIUIIA 3aKYIIKa
MPOLYKTOB I10 3apaHee OTIIPABIEHHOMY CIIHCKY. [l1aBHOE —
cTabUIIBHOCTB IIeH U 6ecriepe6oHHOCTD II0CTABOK.

IlepcoHan

JxxeH KpaH1 popMupyeT ceMb 6pUra MpUCIYTU 67113 TOpo-
IOB, Te IITAHUPYETCA CTOSHKA. YHCIEHHOCTD KadKI0H TaKon
Gpurazbl HACYMTHIBAMIA OT 80 [0 240 YEJIOBEK B 3aBUCUMOCTH
oT MacuTaba 3acTolbs. B cocTaB KyXHHU BXOLMII GpaHIly3CKUI
med-KOHAUTED, YeThIpe 1ed-moBapa, 24 cy-meda, 14 crap-
IINX CMEHBI U 40 YeJIOBEK [IOBAPOB, 18 CTaKePOB-YIEHUKOB,
IBa OyJIOUHHKA U BOCEMb IIOMOIHUKOB IJIs ollepa-
TUBHBIX [IOPY4YeHU, KOHGETaMHU U IIyKaTaMHU 3a-
HUMaJINCh IBa CTApIINX KOHAUTEpPA, a BUHOM
3aHMMAaJICS KaBUCT (UJIU COMETIBE) C YETHIPh-
M HOMOITHUKaMHU. Oco6as poib OTBOAHUIACEH
11 IPUTOTOBJIEHUA KBaca — DTUM 3aHUMAJI-
Cs OTHEeNbHBIN YenoBeK. Kpome 5Toro 6u110
HECKOJIBKO CJIy’KaHOK, [IOMOLIHIKOB U BO-
PEIKNX, KOTOpble 3aHUMAIHCh CTOTIOBbIM
cepeGpoM. DKUIAK COMPOBOXKAAIN YETBEPO
MOPTHBIX U CTO MATHAECIT KYXOHHBIX MaJlb-
YUKOB U CONAT [JI51 HEOOIBIINX TOPYYeHUI.
B 5T0 KOIMYeCTBO He BXOAVIIN IO Y HAaHATHIE
Ha MeCTaX CTOSHOK, & UX TOXe ObLIO HEMAJIO.
B nmuKoBbIe MOMEHTBI 3arpys3kKy 9MCJI€HHOCTb
HepcoHaJa JI0XOOUIA IO 800 YeNIOBEK.

O6opynoBaHue

Kpasii opy4aet [pUropseBy 3aHsIThCs KOHCEpBaluei Msica, co-
YCOB U 3ar0TOBOK, 3aKAaTHIBAEMbIX B GAaHKH — 9TO OBOIIH, CIHB-
KH, TOIUIEHOE MacCJIo, TALITeTHI U3 $ya-rpa, TEPPUHBL, a TaKXKe
Tpiodenu u npoure GppaHIly3CKHe IeTUKaTEeChL. Besnu 1 npyroit
MIPOBUAHT, KOTOPBII HEBO3MOXKHO ObLIO MPUOBGPECTH 10 [Ty TH
ciemoBaHusA. B 6aKM €O JIbIOM ITOMEIAIH TeISIYbU KOPENKH,
roBsKbe Guite, pocTOHdbI, OKOPOKA, Kape TeISATHHBI U 6apa-
HUHBI, MyIApKU, pA6YMKOB U MHOTO€ IPYToe — BCEro 14 6aKoB.

Y noBapoB 6b1s1a He6obIad sKejle3Has [eyb Ha Kojlecax
¢ co6oii. B Hell MOYKHO GBITIO TOTOBUTH MUPOXKKU M KOHIH-
Tepckue usenus. [leds Gbina U3roToBneHa B [lapuske u ¢ ee
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e Mo6unvHas neyv.

e Bnaoumup Cepzeesuq OGoneHckuii.
e Tpancnopmupyemas Kyxms.

e Doicen Kpany,.

before the imperial journey, he traveled to Moscow and Odes-
sa, where he hired several people to handle food delivery. They

. were in charge of buying foodstuffs according to a list sent in

advance. The main priorities were stable prices and unhin-
dered supplies.

Personnel

Eugéne Krantz formed seven teams of servants near the cit-
ies where the stop was to be made. Each team had from 8o to
240 people, depending on the scale of the banquet. The kitchen
staffincluded a French pastry chef, four head chefs, 24 sous-
chefs, 14 senior shift supervisors, and 40 cooks, as well as
18 apprentices, two bakers, and eight assistants for ad hoc
tasks. Two senior pastry chefs were in charge of candies
and candied fruits, while a cavist (or sommelier) with
four assistants managed the wine. A special role
was assigned to the kvass preparation, there was
a dedicated person to do this. There were also
several maids, assistants, and butlers who
took care of the silverware. The crew also had
four tailors and 150 kitchen boys and soldiers
for small errands. This number did not in-
clude people hired at the location of stops,
and there were quite a few of them, too. At
peak loads, the staff number reached 8oo.

Equipment

Kranz instructs Grigoriev to manage the preserva-
tion of meat, sauces, and preserves to be jarred, includ-

i ing vegetables, cream, drawn butter, foie gras patés, terrines,
¢ and truffles and other French specialties. They also brought
. other provisions they could not buy along the way. Veal loins,

beef tenderloin, roast beef, ham, veal and lamb racks, pullets,

: grouse, and other foods were placed in ice-filled containers,
i there were 14 containers in total.

The chefs had a small wheeled iron oven with them. They

i could use it to bake pastries and confectioneries. The oven was
: made in Paris, and with the help of this oven, the chefs could
. show their skills both in the field and in palaces. Moreover,

Kranz set up an entire mobile kitchen: a roasting pan, a stove,

i and a spit; they could make a hot breakfast or lunch for a hun-
© dred persons anywhere.

MOMOIIbIO TIOBapa MOTIJIU NMPOAEMOHCTPUPOBATH CBOE Ma-
CTepCTBO KaK B II0JIe, TaK U BO ABoplax. Kpome Toro Kpanig
yCTpauBaeT LieJIyIo epeABHUKHYI0 KyXHIO: ’)KapOBHIO, IJIH-
TY, BEpTeJ — Be3Jie MOKHO OBITIO yCTPOUTD FOPSAUUH 3aBTPAK
nnu obef Ha CTO YeIOBeK.

biarwona

Anexcanpp III 10611 oMapoB, 1 KpaHIL JOroBopuiIcs 06 UX I0-
cTaBKe 10 My TH. Tak Ha OJHOH U3 CTOAHOK UMIIEPATOPY IT0Ta-
BaJIM €T0 JII06UMBbIe MOPENPOLYKTHI IPSIMUKOM U3 Benbruu.

B Baky GbLIM IOmaHBI TOCIEIHUE 3AIIACHI U3 MOCKOBCKOH
TeNnsAYbell KopeHKH, pA6GYNKOB — YrOIeHUs IPOU3BeNIN BHY-
MIHUTEeIbHOE BIIeYaTIeHHe Ha MeCTHBIN UCTeOIUIIMEHT.

U nockonpKy 6aKUHCKAs pblba MMesla IPUBKYC Hed-
TH, PBIOY IJIS UMIIEPATOPCKOTO 3aCTOJIbS JOCTA~
BUJIM U3 ACTpaxaHU.

Ha opmHo#1 13 cTossHOK Anekcauapy III cep-
BUPOBAJIM TO3JHUH 3aBTPaK Ha 200 MEPCOH.
ViMIiepaTop MPHUOBIT B 12:30, €ro OXKHUAaJIa
OKPOIIIKA, & TaK)Ke OBOILIHOM CYII T0-60reM-

CKU U TUPOXKKHU C pa3HBIMHU HAaUUHKaMMU. [la-

Jlee rogaBasiu ¢uie U3 KOPOJIeBCKOH PBIOBI
TIOp60, TENATUHY Ha KOCTOYKE C IIPOBaH-
CKMMU TpaBaMHU, a Ha fiecepT — 6aBapCKUi
KpeM C MJIMHOH, Kode U 06513aTeIbHO JINKe-
pel. FocTaM nmpepmarany Kyne6saKy, 3aJIuBHOe
13 OCTEH/JICKOr0 OMapa, TAJIAHTHH U3 HECKOIbKUX
BUIOB IITHII, BOCIETHIN [TyMKHUHBIM CTPacOypreKuil
nupor ¢ ya-rpa u Tprodenamu, pocToud, ;kapkoe U3 1my-
JIAPOK U CEHJIBUYM ¢ XaMOHOM. PopMarT npepronara Xouom-
Hy10 QyplIeTHYIO IIoflady, HO 3aTO B JIecy.

BMecCTO 3aKJIFOUeHU S

O6oseHcKuil 1 KpaHIl BBIMOIHUIIHN CBOIO MHUCCHIO Tpodeccu-
OHaJIpHO. IMIIEpaTop 3Ke MPOoBeIl GeclpeleIeHTHOe My Te-
IIeCTBHE. ITOT BBIE3[] TO3BOIIII EMY COMTUBUTHCS C HAPOIOM,
[I0y4aCTBOBATH B CyAb0e 11eJI0Tr0 pALa TEPPUTOPUI U UMeIT
OI'POMHOE UCTOPUYECKOe 3HaUEHHE.

Dishes

. Alexander III loved lobsters, and Kranz arranged to deliver
them along the way. At one of the stops, they offered the Em-
peror his favorite seafood straight from Belgium.

The last of the Moscow veal loin and grouse were served in
Baku: these delicacies deeply impressed the local establish-
ment. And since the fish in Baku had an oily aftertaste, they
brought fish for the imperial banquet from Astrakhan.

At one of the stops, a late breakfast for 200 people was
served to Alexander III. The Emperor arrived at 12:30; okro-
shka, Bohemian-style vegetable soup, and pastries with vari-
ous fillings waited for him. Next, they served turbot fillets, veal

on the bone with herbs de Provence, and Bavarian cream
with raspberries, coffee, and, of course, liqueurs for
dessert. Guests were offered kulebyaka, jellied Os-
tend lobster, a galantine made from several types
of poulards, a Strasbourg pie with foie gras and
truffles celebrated by Pushkin, roast beef,
roast pullets, and jambon sandwiches. This
was a format for cold buffet-style reception,
but served in the middle of a forest.

Instead of a conclusion

Obolensky and Kranz accomplished their mis-
sion professionally. The Emperor, for his part,
had an unheard-of journey. This journey allowed
him to be closer to people, to get engaged in the de-
velopment of quite a few territories, and was of immense

o historical significance.
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[aske eciiu BbI MPOBOJUTE JIETO B TOPOJIE — B pecTOpaHax
[TeTepbypra ecTh Bce HEOGXOMUMOE [IJIsI TOTTHOLIEHHOT 0
oTabixa. HecrenrHble 3aBTPaky, 3eJIeHbIEe TEPPACHL,
HOCTaJbru4ecKas KjIacCcuka 1 6J1I0fa C Ce30HHBIMU
MPOAYKTaMU, YTOOBI HACTALUTHCS LIMPOKON MaTUTPOH

JIETHUX BKYCOB. FaCTpOHOMI/I‘-IeCKOE JIETO — B HallleM 0630pe!

OTIIYCK
HA TAPEJIKE

VACATION ON
A PLATTER

Even if you spend summer in the city, St. Petersburg
restaurants can offer everything you need for a fully
relaxing rest time. Leisurely breakfasts, green terraces,
nostalgic classics, and dishes with seasonal ingredients
to help you enjoy a wide range of summer flavors. Discover

the culinary summer delights in our roundup!
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KIRA — aT0 myTentecTBre 6e3 HE06X0-
IUMOCTH MMOKUIATH ropos. CoBpeMeH-
Has Cpegr3eMHOMOpPCKas KyXHs OT KO-
MaHabl «JKepoM» 00beIUHSIET BKYCHI
Hranuu, 'penun, Mcnanuu, ®paHnuy,
JInBaHa u Mapokko. Tpu 3aa, Ipomy-
MaHHO€ 30HHpOBaHUe U 3eJIeHas Teppa-
ca, rae KoMGOPTHO KaK IO OTKPBHITHIM
He6O0M, TaK U 107 MapKU30i, TOTOBOM
YKPBITh TOCTEH OT MPSAMBIX COTHEUHBIX
JIy4el Ui JIETHETo NOoK s genaioT KIRA
MIPOCTPAHCTBOM KakK AJIS KaMepHBIX
BCTPeY, TaK U A1 OOIBIINUX COOBITUH.
ITo BBIXOIHBIM 3J1€Ch IIPOXOMAT II03THUE
3aBTPaAKH, aJIETOM PECTOpaH IIpUIJIala-
€T rocTell BracTpOHOMHUYECKUN KPyn3
1o Cpefy3eMHOMOPBIO C y4acTHEM IPY-
JKeCTBEHHBIX IPOEKTOB rOpPOfia.

KIRA offers a culinary journey with no
need of leaving the city. The modern
Mediterranean cuisine by the Jerome’s
team brings together the flavors of Ita-
ly, Greece, Spain, France, Lebanon, and
Morocco. Three dining rooms, a well-ar-
ranged layout, and a green terrace where
guests can comfortably relax both un-
der the open sky and beneath an awn-
ing, which can protect them from direct
sun or summer rain, make KIRA the ven-
ue of choice for both intimate gatherings
and big events. On weekends, the restau-
rant offers brunches, and in summer, it
invites guests to a gastronomic journey
across the Mediterranean, with the city’s
partner projects on-board.

ITAJIAIINH
Shalyapin

FOUR SEASONS

Hotel Lion Palace St. Petersburg

Ecnmuuects BIleTepbypre racTpoHOMUYe-
CKYe KOHCTaHTBI, TO 9TO TOPOICKOM U a4~
HBIH pecTopaHbl «llananus». UoyT rogsl,
MEHSATCA TPEeH[IBI, aJ00poTHAA pyc-
CKad KyXHA HUKOIJa He YTPaTUT CBOeH
aKTyaJIbHOCTH — BeJlb KUTb 6e3 HeXHO-
TO CTyJHS, HaBapUCTOro 6opliia UK cod-
Horo manuisika BIleTepOypre 3aTpyIHU-
TenbHO. HazBaHHBIN NMEHEM OJHOTO U3
CaMBbIX BJIATEIbHBIX ONIEPHBIX MIEBLOB J10-
peBomouI/IOHHof/’I Poccun, «lllanamnmui» He-
M3MEHHO COOMpAeT B CBOMX CTEHAX CAMBIX
BIIMATENBHBIX FOCTeN. Ml HeyJUBUTEIIBHO:
B MEHIO KJIaCCU4YeCKHue U aBTOPCKUE Bep-
CHH XpeCTOMAaTUHHBIX PeleNToB. Byas To
6edcTpPOraHOB U3 MPAMOPHON FOBAIUHBI
CIIIOpE Y COJIEHBIM OI'ypIIOM, yXa U3 CTep-
naau uny Gopestb Mop, mry6oi — yI0BOJIb-
CTBHE rapaHTUPOBAHO.

If St. Petersburg has any true gastronom-
ic constants, they are the city and country
Shalyapin restaurants. Years pass, culi-
nary trends come and go, yet hearty Rus-
sian cuisine never loses its appeal. After
all, life in St. Petersburg would be hard to
imagine without some delicate studen (as-
pic), rich borscht, or succulent shashlik.
Named after Fyodor Shalyapin, one of the
most influential opera stars of pre-revo-
lutionary Russia, these restaurants have
long attracted a distinguished and influ-
ential clientele. It is easy to see why: the
menu features both classic and contem-
porary interpretations of beloved Russian
recipes. Whether it is beef stroganoff made
with marbled beef, served with mashed po-
tatoes and pickles,sterlet fish soup, or trout
“under a fur coat,” — a reimagined version
of a traditional layered fish salad — an ex-
ceptional dining experience is guaranteed.

«3aBTpakK Ieblil feHb» B YallHOH ro-
ctuHol otens Four Seasons Hotel Lion
Palace St. Petersburg mo BEIXOOMHBIM —
I TeX, KTO He IPUBBIK BHIGUPATH
MeXX/Iy paHHUM U IIO3OHUM NPOGYK-
neHueM. C 07:00 [10 15:00 3aBTpPaK-
O6ydeT mIaBHO NepeTeKaeT B IIO3LHUN
JIaHY — KJIaccU4ecKas MBeACKas THHUS
¢ dpykaMu U AUYHBIMU OII0AAMU 0~
MOJTHAETCS CyNIOM, CTPOTaHOB, IEHHE
appabbsaTa U APYTUMU CBITHBIMU IT031-
nuAMH. C12:00 K 3aBTPAKy MOTYT IIpU-
COEqUHUTHCA U Te, KTO He MPOXKUBA-
Te B oTesle. He CTOUT OTKa3EIBATH cebe
B QUPMEHHBIX Alax BeHeAUKT «[loM co
JIbBaMM» Ha JpaHUKE C aBOKAI0, KoIlde-
HBIM JIOCOCEM M KPACHOH MKPOH U B yHU~
KaJbHBIX GIMHAX MO PeleNnTy HAHU
A.C.TlymkuHa.

The new Breakfast All Day offering at
the Tea Lounge of the Four Seasons Ho-
tel Lion Palace St. Petersburg is the per-
fect weekend ritual for those who prefer
not to choose between an early rise and
aleisurely lie-in. From 7:00 a.m. to 3:00
p-m., the breakfast buffet flows into
alate lunch. Alongside the classic spread
of fresh fruit, pastries, and egg dishes,
guests will find heartier fare, including
soup, beef stroganoff, penne all’arrab-
biata, and other specialties. From noon
onward, the breakfast experience is also
available to visitors who are not staying
at the hotel. Among the highlights are
the signature House with Lions Eggs
Benedict, served on a crispy potato pan-
cake with avocado, smoked salmon, and
red caviar and unique blini, inspired by
arecipe attributed to the beloved nanny

of Alexander Pushkin.
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Jlero B «GKepome»

abpl He YIIYCTUTh HU OJHOMN

OparoleHHON CeKYyHIbl ObI-

CTPOTEYHOr'0 CEBEPHOrO JIeTa,
CTOUT HAUYMHATH I€Hb KaK MOXKXHO
paHblIe.

B paiioHe Micaak1eBCKOr0 OMHUM
13 NepBbIX IpochInaeTca «JKepom»,
cepBUpyd 3aBTpaku c9 yTpa. He-
CMOTPSA Ha UTAJIbAHCKOE ITPOHUCXOK-
JleHre, B yTPeHHEeM MEHIO He TOIbKO
alleHHUHCKa s KJIaCcCHKa, HO U JTI06U-
Mbl€ CBIDHUKY U OBCAHKA C lOMAIl-
HUM BapeHbeM.

Ce30HHBIMU NPOAYKTaMHU 3[eCh
TOKEe MOYKHO HACIaJUThCA CIIOTHA.
B «JKepome» mogaioT MOJIOAYIO CIIap-
Ky, XOJIOfIHbIe TOMATHBIE CYIIBL, KI1y0-
HUYHBIN U 3eMISHUYHBIN TapThI,
KOKTelnu «Bennuan» 1 «PocCUHN»
CO CBEKMMU ITEPCUKAMU U KIIyOHU-
KOMU. A COBCEM CKOPO ITOSBUTCS TOT-
TO’KIaHHBIE TUCUYKY, 63 BKyca KO-
TOPBIX TPYAHO IIPEACTaBUTh HACTOA-
1ee CeBepHoe JIeTo.

Summer at Jerome

o make the most of every pre-

cious second of the short north-

ern summer, it is worth starting
the day as early as possible.

One of the first places to awaken in
the St. Isaac’s Square neighborhood
is Jerome, where breakfast is served
from g a.m. Although the restaurant
draws inspiration from Italian cui-
sine, its morning menu extends well
beyond Apennine classics to include
beloved syrniki and oatmeal served
with house-made preserves.

Jerome makes the most of seasonal
ingredients. The menu features young
asparagus, chilled tomato soups,
strawberry and wild strawberry tarts,
and Bellini and Rossini cocktails pre-
pared with fresh peaches and berries.
And soon, the eagerly awaited chan-
terelles will make their g
appearance — aflavor 3
indispensable in a true
northern summer.

FErd
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Otenu // Hotels

Four Seasons Hotel Lion Belmond Grand ByTHK-0TeNb

Palace St. Petersburg Hotel Europe «KpecToBCKUI anapT»

Grand Hotel Moika Wawelberg Hotel Wynwood

t Petersb St. Petersb

22 St Petersburg etersburg 1715 Duplex Hotel

SO/ st. Petersburg Hotel Astoria St. Petersburg Glinz
Lotte Hotel St. Petersburg HIDEOUT residence

.

Kiy6s1, mocyr // Clubs & Leisure

Odpuc K «kEBpOCTpOi» Kny6Hbii fom Fonbd kny6
«®DOHTaHKa, 76» Strawberry Fields

Odwuc Beyond
Odwuc Kronung
XK «Mpusunernsan

Kny6Hbiit pom Esper Club

Kny6Hbiti pom Del Arte

MMnepaTopckui IXTb-KNy6,
KOMMEKC pe3nuaeHLUin

Kny6Hbii aom «MproputeT» KuHoTeatp G

PecTtopaHsbl // Restaurants

Bourgeois Bohemians Da Manu

Faces Café Jerome

Crevette Meat Coin KomapoBo
Charlie MON CHOUCHOU
KOl ZAZAZU

FRESA Mio bistrot

Marso Polo CblpoBapHs

Saviv NAMA

Sea, Signora Avocado Queen
Tel Aviv by Saviv Joli Grand Bistrot
Il Lago dei Cigni Juan

Sixty Four Jungle

Mina Café Claret
Probka Must

R14 Tetto

Pavlova Café
MEMO

Animals

Grill Station
Hunt
MeTpoB-BoAKWH
MankuHb

DV

Casa del Caffe
Kiosk

Ha BuHa!
MeTporpaackas

Meat Coin
Py6uHWITeHA

prof. FREUD club

JenoBom KOMnnekc
Bolloev Center

rand Palace

Mozzarella Bar
MocKoBCKHi
npocnekt

Mozzarella Bar
Bonblioi npocnekT

Pbi6a Ha fave
Siesta Fiesta

Cafe Italia

Ciao! Bistro

Taste

Kira

Italy Ha BuneHckom
Italy Ha Bonbwom
Italy Ha MockoBckol

Italy Ha Bonblon
Mopckoii

Helvetia
Marja Villas

Cosmos Selection Saint-
Petersburg Italyanskaya

Cosmos Selection Saint-
Petersburg Nevsky Royal

bap «MenBeab»
AxTa «BaHKOK»*
Axta «MoHako»*
SAxTa «AMcTepgam»*

* B nepuof, HaBuraumu

Inner

AVA Bistro
Antonio Bistro
Lotus

Nino

Goose Goose
ITAMESHI
Lotus

Futurist

WananuH
Ha TBepcKoii

LWansanuH JavyHbli

M

Mopna, KpacoTa, 3mopoBbe // Fashion, Health & Beauty

MpoCTpaHCTBO 34,0pOBOro
Tena «OcaHka» (MeTposckas
Koca, lopoxoBas)

Kawemup 1 wenk
(B. KoHloweHHas)

Fabiana Filippi
(B. KoHIowWweHHas)

Peserico

HoBas lonnaHgus

CeBkabenb nopt

Dega Zilli Grand Hotel Europe Escada Grand Palace
Chisla sportzal Canali Escada bonbLoi
Chisla Wellness Spa Kiton mpocnekT N¢

Chisla Frette Outlet Pulkovo Village
Prive 7 Ha BackoBom Santoni Roman Nikonov
Prive 7 Ha lo6ponto6oBa Renome Ermanno Scervino
Jacadi Paris KpecToBckui My Thai Max Mara

paul & Shark Grand Palace (MNapapaHas, NMuoHepckas) Siberia Spa

Bogner Grand Palace ::;g"goo;i::::’kﬂ 6. Bosco

Boss Grand Palace Moiiku, Ha6. Tpuboenosa)

HckyccTBo // Art

JleBalloBCKHUM xne6o3aBos, MaHex

Myseit ®abepxce Masters KHWUXXHbIV Ha Bapo4Ho#

80 St Petersburg Digest XXXV - 26

- MockBa // Moscow

Metropol
Four Seasons Moscow
Lotte Hotel Moscow

Ararat Park Hyatt Moscow

Flexity MaBeneukas nnasa

Flexity OBYMHHUKOBCKAs
Habepe>KHas 6U3Hec-LeHTp

White Rabbit

Wine & Crab

Peach

PROBKA Ha LiBeTHOM

Saviv
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gﬁg KAYBHbIMI AOM
Sxikt: B LLEHTPE MYLLUKMHA

MCTOPHUYECKAA SAKPbITAA

TEPPUTOPUA I[TAPKHUHT [MPH 100% OTIAATE

PEKAAMA. 3ACTPOMLLIMK: OO0 «CNEUMAAMIUPOBAHHEIA IACTPORLLME 6TPAPHTH, NPOEKTHAS AEKAAPALIMS HA CARTE HALL AOM P®, OBBEKT PEAAM3YETCH NO 214-43.



NEW COLLECTIONS SPRING-SUMMER 2026

OVER 700 PERSONALIZED DELIVERY OF PURCHASES
FASHION BRANDS VIP SERVICE TO THE HOTEL

AT

TSUMBST.PETERSBURG

VIP — BUIN. OO0 «Mepkypu Mopa», 143082, MockoBckaa 06n., r. OguHuoBo, A. bapsuxa, a. 114, ctp. 2,
atax 1, nom. 100. OrPH 1145032002390. [Moapo6bHOCTH y KOHCYNbTaHToB 1 Ha dlt.ru. Peknama



