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SIXTY.FOL

BCTPEUAWTE BECHY APKO
B RECTOPARIE SIXTY FOURI —

Wspatenb, rnaBHbli peaakTop

Hpada Muxaiizosa OBHOBAEHHOE MeHIO OT wWwed-noBapa
radavimnatone BaraaucaraBa CaBeAbeBa

®oto // Photo
Bumanuii Kynewos // Vitaly Kuleshov

MHTPO

B 1923 rony XymosKHUK MaH Pail cosman mpousse-
neHue «O0BbeKT A1 YHUITOXKeHUA». [IpOeKT npef-
CTaBIISA cO60H METPOHOM C IPUKPEITIEHHOH K Ma-
ATHUKY poTorpadreil >KeHCKOro riasa.

B 1957 aTa paboTa Oblna yKpageHa ¢ BBICTABKH
U yHUUTOsKeHa. CIIyCTsa HEKOTOpOoe BpeMs, aBTOp
co371aJI ellle CTO KOMUH CBOEro TBOPEHU, JaB EMY
Ha3BaHUe «HeyHUUYTOXKUMBIN 06BEKT».

[uckyccuu 06 3TOM npousBefeHur MaH Pes
MHOT'Me roibl 3aCTaBIAKT OyMaTb O XPYIIKOCTHU
SKHU3HU U UCKYCCTBA.

s [leTepbypra, BepHee gaske i1 JIeHUHTpa-
7a, 3ByK MEeTpOoHOMa nMeeT ocoboe 3HaUeHUe. DTO
MYJIBC KU3HU, CUMBOJI CTOUKOCTH U «HEyHUYTO-
SKIMOCTH» B CaMble CIIOKHbIe [JHU.

B 5TOM BBIITyCKe MBI PELIM/IN IOTOBOPUTD O TOM,
4YTO eCTh BpeMs. B KoHTeKcTe ropopa.

Corynacurech, CerogHsa 3ByYUT HEBEPOATHO
aKTyaJIbHO.
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INTRO

In 1923, Man Ray created a work titled Object to Be
Destroyed. The piece was a metronome with a pho-
tograph of a woman’s eye attached to its pendulum.

In 1957, the artwork was stolen from an exhibi-
tion and destroyed. Sometime later, the artist pro-
duced one hundred new copies of his creation, re-
naming it Indestructible Object.

For decades, discussions surrounding this work
by Man Ray have prompted reflections on the fra-
gility of life and art.

For St. Petersburg — or rather, for Leningrad —
the sound of a metronome carries a special mean-
ing. It is the pulse of life, a symbol of resilience and
“indestructibility” even during the most difficult
days.

In this issue, we decided to talk about what time
is — in the context of the city.

You would agree, wouldn't you, that it sounds in-
credibly relevant today.

SPB.D

CAHKT-METEP
HABEPEXHAS PEKU MOW




10 COJIHLY

Tekct Pedop Iozopenos

Text by  Fedor Pogorelov

Bpems HeyMonuMo. [TeTepOypr — MOry4Hii FOPOLI,
B KOTOPOM XO4elllb-He XO4elllb CABIIIUIID JbIXaHNe

qacoB. Kakux UMEeHHO — cervac O6CYI[I/IM.

Time is relentless. St. Petersburg is a mighty
city where, whether you want to or not, you can
hear the breath, sometimes soundless, of time.

Which clocks, exactly? Let’s talk about that.
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6s13aTeNIbHBIN HAOOpP MBI OCTAaBUM 3a CKOOKaMMU.

Yacs! Ha [leTponaBioBCcKoM cobope, B apke eHImTa- |
6a, Moy, mnuiaeM 3gaHua FopoacKoil [lyMbl. DTO BaXK- :
HBbIe KOHCTAHTBI TOPO/a, HO CETOJHSA MBI 00paTHUM B3OD |

K HeOOCKIIOHY.

Y MeHs ecTh Iapa T06UMBIX KOHCTPYKIHI B CAMOM I[€H-
Tpe GBIBLIEH cTONUIbI Poccuiickoii immepuu. 06e KOHCTPYK-
1uu — conHevHble. ConHevyHble yachl. OnHYU — Ha yriy Kager-
CKOU JTUHUU U YHUBEPCUTETCKOHN HabeperkHOI. Bropble —

y CuHero mocTa. CTaTUCTHUKA ITOCIEAHUX JIET HEIPHINYIHO :
coobmaeTt: B [leTepOypre 62 COMHEYHBIX AHA B rogy. Beero. !
C y4eToM CIIOPHOTO jeTa. B sHBape 2024 rofa 65110 BCETO-TO

IIATH COJIHEYHBIX YaCOB.

e’ll leave the most iconic clocks — the one in Peter and
: Paul Cathedral, the one in the arch of the General

Staff building, or the one beneath the spire of the City
Duma. True, these are the city’s important constants — but to-
day we turn our gaze to the sky.

I have a pair of favorite structures right in the very heart
of what was once the capital of the Russian Empire. Both are
sundials. One stands at the corner of Kadetskaya Line and Uni-
versitetskaya Embankment. The other is by the Blue Bridge.
Statistics from recent years are merciless: St. Petersburg gets
62 sunny days a year. That's all. Your pseudo-summer included.
For instance, January 2024 saw five whole hours of sunshine.

The Cadet Corps building on Vasilyevsky Island dates back
to the mid-18th century and was designed by Domenico Trez-
zini. Why cadets would need a sundial remains a mystery. But
it looks touching. I especially recommend standing on the em-
bankment sometime in May, around g p.m. The sun is setting,
the road is empty, and the glow of dusk settles onto the sandy

; facades of the Menshikov Palace. No one is in a hurry, and
. at that moment, the sundial feels perfectly organic.

MINUTES

BY THE SUN

SPB.D lopog, // City 9



KameTckuil KopIryc Ha BacUIbeBCKOM OCTPOBE — IIOCTPOH-
ka cepenunbl XVIII Beka, aBTopcTBa [loMeHnko Tpesunu. 3a-
4yeM KajJleTaM COTHeYHbIe Yachl — 3arajka. BRIIIAIUT Tpo-
rareabHO. OCOGEHHO PEKOMEH/IYI0 BCTATh Ha HabepeskHOU
B yCJIIOBHOM Mae B paiioHe 21:00. CONHIIE CAAUTCA, [OPOra IIy-
cTasd, 3aKaT JIO)KUTCSA Ha IIeCOYHbIe dpacaabl MEHBITNKOBCKO-
ro ABopija. HUKTO HUKY/a He CIIEIINT, COTHEYHBIE Jachl B OTOT
MOMEHT BBITTIAAAT MaKCUMaIbHO OPTaHUYHO.

Tak 2Kke, KaK ¥ COTHEUHbIe Jachl Ha Gy TIITOKEe y CHHET0 MO-
crta. Pagom McaakueBcKUil co60p, MapuUHCKUI IBOpeI],
HapAHbIE OTENIH, U HEO’KUIAHHO FOCTH FOPO/ia BCTPEYAI0T-
csT71a3aMU CO CTPAHHOM KOHCTPYKI[MeH Ha KaMEHHOM KOHY-
ce. KoHcTpyK1IMA ceporo rpaHuTa BpeMeH Jleonnaa bpeskHe-
Ba — QyTIITOK ObLI yCTAHOBIIEH Ha HAGEPEXKHOM B 1971-M [OLY.
KOHKpETHO 3TU COITHEYHbIE Yachl MAKCUMYM BpeMeHH MIPo-
BOJAT B TEHU — KJIACCUYECKUM ITapaIOKC CAMOr0 CEBEPHOTO
ropoja-MHUJIIHOHEPA.

[ToMHMO 5TOH ITapbl €CTh ellle OAUH yAUBUTEIbHBIN 00~
eKT. TpeTuil KOMIIJIEKT COTHEUHBIX YaCOB UMeEeT HEMOCPes -
CTBEHHOE OTHOILIEHUE K TePOMYEeCKOI COCTABIIAIOIEN UCTO-
puu Halero ropoga. Yron Boipuroro mpocrnekTa BacuibeBcKo-
r'0 OCTPOBA U 9-¥ TMHUY. HEIHEITHUI TaMATHUK OBLJI OTKPBIT
8 ceHTAOpPs 2016-To1a — B 75-YI0 TOOBIINHY 3aKPBITUSA 6JI0-
KaJIHOTO KOJIbIIa BOKPYT FOpOfa, KOTOPBIH Yepes 4 rofa cTa-
HeT ropopoM-repoem JIeHUHrpagoM. Bacunuii [IpAHUITHUKOB
Ha 9TOM K€ IATaKe coOpasl aHAJIOTUYHYI0 KOHCTPYKIIHIO
B 1943-M. 13-3a 60M6apaupoBoK JIeHUHIpafa cCUCTeMA yInud-
HBIX JaCOB BBIIIJIA U3 CTPOsI, HAPYUHbIE YaChl B Te TObI OBLIN
PEemKOCTBIO, Uy TOpoXKaH Oblla peajbHas IIpobieMa — y3HaTh,
KOTOPBIH Yac.
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The same can be said of the sundial on the tide gauge
by the Blue Bridge. Nearby rise Saint Isaac's Cathedral,
the Mariinsky Palace, luxury hotels — and suddenly visitors
find themselves locking eyes with a strange structure atop
a granite cone. The structure, made of grey granite in the era
of Leonid Brezhnev, was installed on the embankment in 1971.
These sundials spend most of their time in the shade — some-
thing to expect from the northernmost megapolis with a pop-
ulation of over a million.

[IpAHUNTHUKOB, UTPABIINHI IO PEBOIIOLNY B GpyTOOI B IeM-
MUOHATE TOPOJA, XKUJI HerogaieKy. OH GBI U3BECTHBIH TIOILY-
JIAPU3aTOp HAYKH, B YaCTHOCTU — acTPOHOMUHU. [ricas KHUr1
L7151 IeTel ¥ pyKOBOJIMII TeMaTUYeCKUM pa3iesioM HHTepaK-
THUBHOIO My3es — JloMa 3aHUMAaTe/lbHON Hayky Ha POHTaH-
ke. KcTaTy, ecTh XpOHHKA, Ha KOTOPOM MOXKHO ITOCMOTPETH
KaK JICHUHTPaJickHe AeTH 1930-X XoAWIN Ha DOHTAaHKY 3Ha-
KOMUTbCS ¢ HAyKou. My3sel pacnonaraics B lllepeMeTbeBCKOM
IBOpIIE, COBCEM PsAIOM ¢ JIBopiioM [THOHEPOB, KOTOPBIH TOT-
Iia 3aCeIUIICS B AHUYKOBOM [IBOpIiE — 10 MUHYT MEeNrkoM. I1o-
naraio, [IpSHUITHUKOB MOT IePUOANYECKU BCTPEYATHCS C Ca-
MOH IJIaBHOM oO6uTaTeabHUIIed POHTAHHOTO JOMa — AHHOUN
AHnpeeBHON AXMaTOBOH.

[0 KOHI[a BOMHBI JKUTENIN OCTPOBA U TOPO’KAHEe B I[EJI0OM
MPUXOJUIIN Ha HTOT [IEPEKPECTOK, TUHUU U IPOCIEKTa, YTO-
OBl CBEPUTH YACHI U BBICTABUTH TOYHOE BPEMSI.

.

Beyond these two, there is a bonus. A third set of sundials
is directly tied to the heroic chapter of our city’s histo-
ry- It stands at the corner of Bolshoy Prospect of Vasily-
evsky Island and gth Line. The current memorial was unveiled
on September 8, 2016, to mark the 75th anniversary of the Siege
of Leningrad. On this very same spot in 1943, Vasily Pryanish-
nikov assembled a similar construction. It turned out to be es-
sential, because, due to constant bombings during the war,
the system of street clocks had failed; wristwatches were a rar-
ity in those years, and residents faced a very real problem —
how to tell the time.

Not far from here stood the house where Vasily Pryanish-
nikov used to live. He was not only a prominent local football
player, but also a well-known populariser of science, especial-
ly astronomy. Author of several children’s books, he was also
in charge of the thematic section of the interactive museum
known as the House of Entertaining Science. There is even ar-
chival footage showing Leningrad children of the 1930s com-
ing to the museum to discover science.

The institution was housed in the Sheremetev Palace, quite
close to the Anichkov Palace, which at the time housed the Pal-
ace of Pioneers — just a ten-minute walk away. One may assume
that Pryanishnikov occasionally crossed paths with the most
famous resident of this house, the great poet Anna Akhmatova.

Until the end of the war, residents of the Island — and towns-
people in general — came to this very intersection of the Line
and the Prospect to check their watches and set the exact time.

SPB.D lopog // City n
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BTOpas >K13Hb
nneu dadepxke

The Second Life

of the Fabergé Idea
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B caMoM lLieHTpe LlapcTBeHHOro aHcaMOIs
CaHKT-IleTepbypra pacrnonoKuiIcsa
HKCKJII03UBHBIN oTenb SO/ St. Petersburg.
Bce moporu 13 ero 10661, He3aBUCHMO

OT BBIOPAHHON CTOPOHBI CBETA, BELYT

K [JIaBHBIM CUMBOJIaM ropoga. Ecinu
IlepsKaTh ITyTh Ha IOT, YAACTCS 3aIMedYaTieTh
KpacoTy HeBckoro npocrekTa, Ha ceBep —
BBIATU K apXUTEKTYPHOMY BETIUYUIO
HcaakueBCcKOro co6opa, a OTIPaBUBIINCH
Ha BOCTOK, MBI OKQXKeMCS Y MOTHOMKUS
MepnHoro BcagHuKa. [logqoOHBIHN agpec
0643bIBaeT K COOIIONEHUI0 BEKOBOU
apXUTEeKTypHOU Tpaguiuu. B SO pemunu

9Ty 3a/]a4y BeCchbMa M0-TIeTepOypreKy,

O6paTI/IBH.II/ICb K OOHOMY U3 I''TaBHbIX M3TPOB

pycckoro uckycctba — Kapiy ®abepke.

TekcT Eszenus Kunounosa

Textby Evgenia Kindinova

In the very heart of the grand imperial
setting of Saint Petersburg stands

the exclusive hotel SO/ St. Petersburg.
Choose any direction from here —

the city’s most iconic landmarks are
within reach. Heading south, one can
discover the elegance of Nevsky Prospekt;
to the north lies the architectural
grandeur of Saint Isaac’s Cathedral;
finally, traveling east, we find ourselves
at the foot of the Bronze Horseman.

Such a location comes with a responsibility
to fit into a centuries-old architectural
tradition. At SO, this challenge was
resolved in a distinctly Petersburg
manner—by turning to one of the greatest

masters of Russian art, Karl Fabergé.

1711 UTATIbSHCKOT0 Au3aiiHepa AHTOHMNO YnuTTepuo. Ero

aBTOPCKUI B3IJISIA, M IlepeocMbIciieHre nnei dabepoxe
CTaJIM OCHOBOH B pab0oTe HaJl XyJOXKeCTBEHHBIM BOILIOIEHH~
€M FOCTHHHUIIBL. POLICTBO C LIeieBpaMH JIereHJapHbIX TBOPEHUI
Kapina Pabepske Bps I1 MOKHO IIPOYECTb 6YKBaAJIbHO, OHAKO
YuTTepro yBepeHHO HaclleflyeT IPHHIUIIBI BETTMKOTO I0BeInpa.
Bce uzsmecTBO 0TeNs, ITIOTOGHO CI0KHOMY CTpoeHuIo Aull Pa-
6epoke, He OTKPBIBAETCSA F'OCTIO Cpasy — MOCTHUIKEeHUe AeTanen
TpebyeT BpeMeH! 1 BHUMAHMUSI.

Bo Bcex MpoCTpaHCTBaX FOCTUHULIBI BIusHYe Pabep:ke 3BY-
YUT I10-Pa3HOMY. [ie-T0 5TH MOTHBBI IOYTH HEBECOMEL, 0bJ1eye-
HBI B 06pasel. Tak B 1066M 32 CTOIKOH pa3MelleHNs PaCIIONoKe-
Ha BHYUINTeNbHasA apT-UHCTAIIANLNA. ITaHHO, cobpaHHOe 13 Me-
TaJUIMYECKUX DJIEMEHTOB-JICHT, CAMBOJIU3UPYET HeIIPePhIBHOE
IBIKEHHe IparolieHHON MaTepui. DTH BOJIHBI 63 COMHEHUS
OTCBUIAIOT HAC K paKTypaM rHIboIInpoBaHHOM sManu Pabep-
JKe, TaKyKe UMeIOIIeH B CBOel 0OCHOBe TOHKYIO paboTy Mo MeTaJl-
my. TexHHUKa TUIbOLIE CIysK1IIa I0BeINpaM IPOILIOTro s CO3-
naHusg 3pPpexTa BHyTPEHHETO CBEYeHUA. Bo MHOrOM MMEHHO
OHAa BAOXHOBMJIA YUTTEPHO B paboTe CO CBETOM BHYTPH OTEJIA.

31ech UCIIONb3YI0TCA KYIbTOBbIE IIOTYKPYT/Ible CBETUIIBHUKYI
Terzani, BBINIOJIHEHHbIE C IPUMEHEHHEM 24-KapaTHOI'0 30JI0Ta.

I I acienye BeJIMKOro IoBearpa IocIy»Xujiio BMOXHOBEeHEM

spiration was taken up by the Italian designer Antonio

Citterio. It is his distinctive vision and reinterpretation
of Fabergé’s ideas that laid the foundation of the hotel’s artis-
tic concept. Far from directly copying from Karl Fabergé’s leg-
endary creations, Citterio confidently inherits the great jewel-
er’s underlying principles.

Like the intricate construction of Fabergé eggs, the ho-
tel’s elegance does not reveal itself to the guest all at once—its
complexity requires time and attentive observation to be ful-
ly discovered.

Throughout the hotel’s spaces, Fabergé’s influence is evident
in various ways. In some areas, these motifs are almost weight-
less, transformed into subtle visual images. One example is
an imposing Fabergé-inspired art installation behind the recep-
tion desk in the lobby. The panel, assembled from metallic rib-
bon-like elements, symbolizes the continuous movement of pre-
cious matter. These waves unmistakably refer to the textures
of guilloché enamel created by the great jeweller, which likewise
rests on exceptionally fine metalwork. The idea behind the guil-
loché technique is to generate the effect of an inner glow. It was
precisely this technique that inspired Antonio Citterio in his
work with light throughout the hotel.

The task to tap into the legacy of the great jeweler for in-

Mepualonas II0BEpXHOCTb M30IHY ThIX JIAMII MOZLETTUPYeT 06-
IIYie 30HbI, TpUaBasd HHTepbepaM 5P eKT I0BETHPHOT0 CUAHUA.
B 1066u-6ape otenss MIXO pacronaraeTcs abCTpaKTHBIN
aKBapHUyM UTaIbAHCKOTO XyJOXKHHUKA U CKYIbIITOpa [[skako-
1o ®ompKUHU. KOMITO3UITNS cOCcTaBlIeHa U3 IPO3padHbIX AaKPH-
JIOBBIX pBI6. JKMBBIE CylllecTBa B 9TON MHCTAJUIALUU OYyATO He-
O’KMIaHHO 3aMep/y B 66CKOHEYHOM PUTMe IIyMHOTO TOPOa.
B xpynkocTu pa6oTsl OIKUHY 3aKIII0UeHa U MeTadopa Toro
€aMoro «cekpeTa» BHyTpH aina Pabeprke, IIe 3a BHEIIHEN
JIOXOYUBOCTBIO TAUTCA HACTOSAMIMI clopnpus. TeM He MeHee
B apXUTEKType 10661-6apa He CTI0KHO 0OHAPYIKUTD U IIPIMYI0
OTCBIIKY K JIEKOPY 3HAMEHUTBIX AUI — POMOOBHUIHOMY OpHa~
MeHTY. Barogaps pom6am npoctpancTBo MIXO HanloMuHaeT
BHYTPEHHIOIO KaMepy aKypHoH mkarynky Padepike, roe 6a-
JIAHC I[BETA U CBETA COOIIONIEH B 6€3YIIPEYHbIX IIPOIOPIUAX.
B unTepbepax SO/ St. Petersburg uckyccrso Kapia ®abdep-
’Ke U KyJIbTYypHOe Hacieque I[leTepbypra coequHAI0TCS B GpUIIo-
co¢uIo, Ie 3aMbICITBI BEJIMKUX TBOPLIOB HAXOMSAT HOBOE BOIIIO-
LIeHNe B COBpeMeHHOM Au3aiine. Kaskaas qeranb HHTepbepa
OTeJIs — COKPOBMUIIIE, OHO He KPUYUT, a MPUTTIAIIAET K BAYMYH-
BOMY AHAJIOTy 06 MICKYCCTBE, HaJl KOTOPBIM He BIACTHO BPEMH.

CIIB.JI

The space features the iconic semi-circular Terzani lumi-
naires, crafted with the application of 24-karat gold. The shim-
mering surface of the curved lamps shapes the public areas,
lending the interiors an effect of fine jewelry-like radiance.

In the hotel’s MIXO lobby bar, an abstract aquarium made
of transparent acrylic fish by Italian artist and sculptor Jacopo
Foggini takes center stage. Living creatures appear to have
suddenly frozen within the endless rhythm of the bustling city.
The fragility of Foggini’s work also carries a metaphor for that
very “secret” hidden inside a Fabergé egg, where apparent clarity
on the outside conceals a genuine surprise within. At the same
time, a more direct reference to the décor of the famous eggs can
be found in the lobby bar’s architecture using a diamond-shaped
pattern. Thanks to these rhombuses, the space of MIXO evokes
the inner chamber of an ornate Fabergé casket, where balance
and light are maintained in flawless proportion.

In SO/ St. Petershurg, the art of Karl Fabergé and the cultur-
al heritage of Saint Petersburg merge into a philosophy in which
the ideas of great creators find new expression through contem-
porary design. Every detail of the hotel’s interior is a treasure—
rather than attempting to shock the guests, it invites them into
a thoughtful dialogue about the eternal essence of art.

SPB.D

SPB.D lopog, // City 13



SPB.D FOPOL, // CITY

SWISS WATCHES
FROM ST PETERSBURG

[TIBEULIAPCKUE UACHI
N3 1 IETEPBYPTA

TeKcT AHHbL Opnosoii

Text by Anna Orlova

«[Toka HegpeMITIOIINI OpereT He IIPO3BOHUT EMY B 00€» — Tak
[TyIIKWH NOAYepKUBAJI peclieKTabenbHOCTD cBoero OHerrHa,
OIMUCHIBAA ero geHb. MoOmHUK U 60HBUBaH EBreHuii OblJI BilageablieM
TPEHIOBBIX IIBEHIIapCKUX YacoB Breguet. JKruBu OHernH Bo BTOPOU
nonoBuHe XIX Beka, KTO 3HAET, BO3MOYKHO, OH HOCHUJI ObI «IIaBia

Bype» — He MeHee IIONyJIsIpHbIE YaChl, IpUAyMaHHbIe B [leTepOypre.

“Until Bréguet's unsleeping chime reminds him that it's dinner

time” — in this line, Pushkin hints at the well- off social status of his
Onegin while also describing the rhythm of his day. A true dandy
and bon vivant, Eugene owned the most fashionable Swiss timepiece
of his era — a Breguet watch. Had Onegin lived in the second half

of the nineteenth century, who knows — perhaps he would have worn

a Pavel Bure, an equally celebrated but a local St. Petersburg brand.
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JIOM 4acoB

MzauiHoe 3maHKe My ApoBoro BeTa 1o HeBCKoMYy IIp., 23 HEO/-
HOKPATHO MO Beprajioch IepecTpoiikaM. Bo3BefeHHOe ellle
B nepBoi nonoBuHe XVIII Beka 1o 3akasy KymnioB Cepe6psako-
BBIX, JOJITO€ BPEMSI OHO OBIJIO IOy TOPA3TaKHBIM T'OCHOACKIM
momoM. Ho yake B 30-rofbl XIX Beka 0COOHAK MPOJaIN CeMbe
CTpOraHOBBIX, M OOIMK €ro GBI CyI[eCTBEHHO M3MEHEeH. ApXU-
TexTop I1.C. CaIOBHUKOB HA/ICTPOUII TPETUN STAXK U CTUIN30-
BaJ pacap B myxe IO3THETO KIACCUIIUN3Ma — HUKHIE IBepHbIe
Y OKOHHBIE IIPOEeMBI IIPHOOPeIH 37IeTaHTHYI0 apouHyIo GopMy.
3mech ¢ 1839 rosia pa3MeCcTHIICA YaCOBOH cajloH MacTepa [IaBia
Bype, u gaxe ceromHsa Ha dacaje LoMa HOMepP 23 MBI MOYKEM
yBuIeTh BbIBeCKY «CGaion bype».

House of watches

The elegant powder-colored building at 23 Nevsky Prospect has
undergone several reconstructions over the centuries. Origi-
nally commissioned by the Serebryakov merchant family in
the first half of the 18th century, it long remained a one-and-a-
half-story mansion. In the 1830s, however, the house was sold
to the Stroganov family, and its appearance changed signif-
icantly. Architect Pyotr. Sadovnikov added a third floor and
redesigned the facade in the spirit of late classicism, giving
the lower doors and windows their graceful arched shape. It is
here that, from 1839 onward, the watch salon of Master Pavel
Bure was located. Even today, the facade of No. 23 still bears
the sign “Bure’s, Salon” preserving the memory of its distin-
guished horological past.

Bkiap IleTpa I

C MeTpPoOBCKHX BpeMeH UHTepec K YaCOBBIM MeXaHHu3MaM
TOoCTeNeHHOo poc. lludepbraT B 4ONETPOBCKOE BpeMs BBITTIA-
JleJl HeCKOJIbKO MHade: JeJIeHUH ObIIo He 12, a 17, U CTPEIKa
6bLyIa BCeTo ofHa. IlepBble eBpOIeliCKUe Yach C 12 IeJIeHU-
amu Iletp I mpuses us 'ojtaHANUY, C TeX IIOP MMEHHO TaKue
uudepbIaThI CTATN pacnpocTpaHAThcs B Poccuu. B XVIII Beke
TOJIBKO OY€Hb 3HATHBIE Y COCTOATENIbHBIE JIIOUA MOLJIU II03BO-
JINTH cebe UMeTh 4achl, HO B XIX BeKke TeHOeHIIU N3MEeHN-
nack. U3 llIBediniapuy cTaayd IPUBO3UTH HE TOIBKO 6GaCHOC-
JIOBHO JIOpOTHe, HO U 6ojee OlofiskeTHbIe KapMaHHbBIe YacChl,
KOTOpbIE MOIJIU cebe II03BOIUTD Jaske YHHOBHUKU.

Peter's revolution

It is from the reforms of Peter the Great that the interest in
timepieces in Russia began to grow steadily. Before his reign,
clock faces in Russia looked quite different: they had seven-
teen sections instead of the usual twelve and featured only
a single hand. Peter I brought the first European clocks with
twelve-hour dials from Holland, and from that point onward,
the format we are used to gradually became standard through-
out the country. In the eighteenth century, only aristocrats
and the very wealthy could afford to own a watch. By the nine-
teenth, however, the situation had changed. Alongside fabu-
lously expensive timepieces pieces, more affordable pocket
watches started to come from Switzerland, making personal
timekeeping accessible even to some civil servants.
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Cembs bype

B 1815 ropy B IleTep6ypr 13 Pesend (HblHe TalINH) Tepees-
JKaeT IoXKMIIol YacoBuk Kapn Bype c cerHoMm ITaBiom. IlaBen
KapioBud, B3palieHHBIH B Y4aCOBOM MacTepPCKOM OTIIA, TPH-
exal B CTOJIHUILY yoke 3peIbIM MacTepoM. IIolyduB cTaTyc
kymnna, [TaBen KapnoBud cTaa akTHBHO pa3BUBATh CBOE AEII0,
MOCBSAIIAS B er0 0COOEHHOCTH yKe cBoero chrHa ITaBmia IlaBio-
Buua. UmenHo [TaBen [TaBmoBud Bype coenan u3 MacTepcKou
OTIIA U fiefia HACTOsIIee YacoOBOE MPOU3BOMICTBO, IPHOOPETS
B [lIBefiriapuy HeGOIBIIOHN YacOBOH 3aBoA. TaM N3roTaBIN-
BaJIM MeXaHU3M, a CAaMHU MOJIeH COOMPAIIU U OTHEIBIBANIN yoKe
B IleTepOypre.

Yacel bype

HecMoTps Ha BEICOKYI0 KOHKYPEHITUIO CO CTOPOHBI 3HAMEHH-
THIX IIBEHLIAPCKUX GPEH/IOB, KOTOPBIE CBOGOLHO MOKHO OBLIO
KynuTh B Poccun, gacst Bype 1omb30BaIich 6OIBUIMM CIIPO-
coM. [IpuYnHOH TOoMYy 6bla 6J1Iar0CKIOHHOCTD UMIIEPATOP-
ckou pamuinu. Bo Bropoii nonosuHe XIX Beka ¢pupma «IlaBen
Bype» mony4una yHUKaIbHBIN CTATyC IIOCTaBIIMKa UMIepa-
Topckoro nopa. Ha BuTpuHe canona bype 6611 0pUIaibHO
pasMelleH rocyLapCTBEHHBIN repb — HEBEPOSATHBIN IPECTHXK
IJIs1 TOTO BpEMEHH ¥ HEM3MEHHBIN 3HAK KadecTBa. YIeHbI
LIapCKOM CEMbU OXOTHO 3aKa3bIBaJIH Yachl y Bype — Gonee
10 TBICAY MOZeJel ObLIO 3aKYIITIEHO 33 OCIeAHIE TPUALATD
JIeT mpaBiieHus PoMaHOBBIX. MHOTHE U3 9THUX IPEJMETOB
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The Bure family

In 1815, an elderly watchmaker, Karl Bure, moved
to St. Petersburg from Reval (present-day Tallinn) together
with his son Pavel. Raised in his father’s workshop, Pavel Kar-
lovich arrived in the capital already a skilled and accomplished
master. After obtaining a merchant’s licence, Pavel Karlovich
actively expanded the family business, gradually introducing
his own son, Pavel Pavlovich, to the craft. It was Pavel Pavlovich
Bure who transformed his father’s and grandfather’s workshop
into a true watchmaking enterprise by acquiring a small fac-
tory in Switzerland. The movements were manufactured there,
while the watches themselves were assembled and finished in
St. Petersburg — a combination of Swiss precision and Rus-
sian craftsmanship that would soon bring the Bure name wide-
spread renown.
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Bure watches

Despite strong competition from renowned Swiss brands that
were freely available in Russia, Bure products enjoyed remark-
able popularity. The key reason was the favor of the imperial
family. In the second half of the nineteenth century, the firm
of Pavel Bure was granted the distinguished title of Supplier
to the Imperial Court. The state coat of arms was officially dis-
played in the window of the salon — an extraordinary mark of
prestige at the time and an unquestionable symbol of quality.
Members of the imperial family eagerly commissioned watches
from Bure: during the last thirty years of Romanov rule, more
than 10,000 pieces were purchased. Many of these timepieces
were commissioned by the Cabinet of His Imperial Majesty

nonananu B Kabuner Ero MmnepaTopckoro BenngecTsa
1 GbLIM TOP?KECTBEHHO IIPENofHEeCeHbl B KauyecTBe IJapCKOro
nopapka. [lasxke mocie yxona us xxusHu Ilapna IlaBaoBuya
Bype ero geno mpomoixano npouseTars. [IoMUMO IparoneH-
HBIX 1 I0BeJTMPHBIX YacoB Bype MoABUINCE 1 BIIOJIHE OI0/I3KeT-
HBIE MOJIEeIIH, KOTOPbIe MOIIU cebe O3BOTUTH IPEeJCTaBUTENN
HU3IINX COCIOBUH. Takoe pelreHe HeBEPOATHO 060raTUIo
dupmy Ha py6eske XIX-XX BEKOB — B JOCTYITHBIX MOZEIAX
y Bype He 651710 KOHKYPEHTOB.
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ITomapok IIananuny

Brinu cBou «Bype» 1y 3HaMeHUTOro 6aca ®enopa Illana-
NMHa, IpUYeM He OfHU. JlereH1a IIacuT, 94TO B 1903 FOAY Iociie
Mpa3gHOBAHUS 290-TIeTUS AUHACTUN PoMaHOBRIX Hukomnaii 11
MIPEeTNoiHEC TIeBIlY B 3HAK 01arofapHOCTHU 32 BBICTYILJIEHHE
30710ThIe Yachl «[laBen Bype». [llananuH oT Mogapka oTKa-
3aJIcs, 00bACHUB CBOE PellleHHe TeM, YTO POBHO I'ofi Hazal
OH yoKe IOJIy4HJI OT TOCyJaps TOYHO TaKue Yachl. MMmepa-
TOP HEMeJIJIEHHO BeJlell OTIIPaBUTh MOJE/Ib Ha «YA,0POKaHUEe».
307I0TOM KOPILYC MHKPYCTUPOBAIN PyOMHAMU U OpUIIINaH-
TaMU, TEM CaMbIM IIOAHAB CTOMMOCTb B TpU pasa. [locTas-
JIEHHBIN B 0GHOBJIEHHOM BHJIe IIapCKUi nogapok llananux
NpUHsI 6e3 pasmLyMHUIL.

IIoce peBOIIOITUH

PeBomonysi BHECIIA CBOU KOPPEKTHBBI B yKIa1 GUpMEI «IlaBern
Bype». l'oBopsaT, uTo Hukomnaii Il B ¢cBOI OCIeAHUN TOT, OBLI
He pasiIydeH ¢ 4yacaMu «Bype», OHU O6BIIN 0OHAPYKEHBI
B JIMYHBIX BeIlaX UMIIEPaTopa yiKe II0CyIe paccTperna apCcKoi
ceMbHU. Yl HeCMOTPA Ha TO, 4TO JIeHUH ¥ CTallH HOCUIIN Yachl
5TON MapKHU, CAJIOH «Bype», TI0ciIe peBOMIOLMH 1917 TOA, YBEIL,
GBI BBIHY K/IEH IIPEKPATUTh CBOE CYIIECTBOBAHUE.

° H.H. Bodxcepanos. Hesckuii npocnexm 1703-1903. T. 1, 8bin. 1/ peK1amHoe

npunodxcenue, C. 45.

e Tasemnoe o6vasnenue/ public domain.
° Pexnama uacos Gupmvi «Ilasen Bypen 8 scypHane «PYcckas Muicaby, 1909 2.

e Onepnutii nesey ®.H. Ilananut . 1910-1925 22. Conucm Focyoapcmeennozo

Bonvwozo meampa, onepHulii nesey, Pedop Hearosuy llananun. Tounas oama
cveMKu He ycmanosnena. Penpodyxuus TACC. ID 665133.

(the institution managing the Emperor’s personal property)
and ceremoniously presented as royal gifts. Even after Pavel
Pavlovich Bure’s death, the company continued to flourish.
Alongside exquisite jeweled and precious watches, the brand
introduced more affordable models, too. This strategic deci-
sion greatly enriched the firm at the turn of the twentieth cen-
tury; when it came to accessible watches, Bure had virtually
no competitors.

A gift for Chaliapin

One of Bure’s clients was the celebrated opera singer Feodor
Chaliapin, who owned several watches produced by the firm.
Legend has it that in 1903, after the celebrations marking the
2goth anniversary of the Romanov dynasty, Nicholas II pre-
sented the bass with a gold Bure watch in gratitude for his per-
formance. Chaliapin, however, declined the gift, explaining that
he had received an identical watch from the Tsar exactly one
year earlier. The emperor immediately ordered to “upgrade”
the piece. The gold case was inlaid with rubies and diamonds,
tripling its cost. Upon seeing the imperial gift in its newly
embellished form, Chaliapin accepted it without hesitation.

After 1917

The Revolution dramatically altered the fate of the Bure firm. It
is said that Nicholas II, during his final year, always kept his
Bure watch close — it was reportedly found among his personal
belongings after the execution of the imperial family. Though
both Vladimir Lenin and Joseph Stalin wore watches of this
brand, the Bure salon itself was, regrettably, forced to cease
operations after the Revolution.
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Teny BpeMs

[IOTHOIIEHHO OTHOXHYTb ¥ BOCCTAHOBUTD CHIIBI
IIpY ITIOMOIIIY TPOBEPEHHBIX U HOBEHIINX METOIUK
MOYKHO, He BbIesskasd 3a Npefeibl JIeHUHIPaACcKou
obnactu. KypopT «Mropa» oTKpbla 0OHOBIEHHBIN
CHa-LIeHTP, KyOa CTOUT OTIIPaBUTHCS, YTOOBI

MPUUTU B ce6s IOCTIe 3aTSIKHOU 3UMBI.

OPHOJIBIXKHBIE CKJIOHEL, JIeNOBBIH ABOpELl, KEPIUHT, TIO-
GUHT, aBTOJPOM — Ha KypOpPT «Hropa» KpyTJIblil rof, IIpH-
€3’KaI0T Te, KTO JIIOOUT aKTUBHBIH c1opT. Ho mociie peHo-
BaIlMU CIa-KOMIIJIEKCa y 3TOI'0 MECTA €CTh BCE ITAHCHI CTATh
elle ¥ IOJTHOIEHHBIM BeJTHECC-TIPOCTPAHCTBOM.
PacronosxeHHbIi B TepMaJIbHOM KOMIIJIeKce 6acceiH Mo~
IaJbI0 250 KB. METPOB BIIEYAT/IAET He TOJIBKO TAHOPAMHBIMU
BUIaMU Ha YMHPOTBOPSAOIINI eH3asK, HO ¥ IOHUKEHHBIM
copiepsKaHueM XJIopa B Bofle — CylleCTBeHHa A XapaKTepUCTH-
Ka JIJI TeX, y KOro 4yBCTBUTeIbHaA KOXa. 3[1eChb e rocrei
SKJIET cayHa, XaMMaM U MCKYCCTBEHHBIN NJIAK-KoJJareHa-
pUH — ONaCHBIE U3JIyYE€HU UCKITIOYEHBL.
B cma-mpocTpaHcTBe MacTepa u3 Muauu, Baau u Tainan-
Jla MpeJIiosKaT CBOU TPaJUIIMOHHbIe MaccaskHbIe IIPOLeyPhI,
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Time for your body

Enjoy a countryside retreat and restore your
energy through both time-tested and cutting-edge
methods. Situated not far from St. Petersburg, Igora
Resort has unveiled its renovated spa center —

the perfect place to recharge after a long winter.

ki slopes, an Ice Palace, curling, tubing, a racing cir-

cuit — Igora attracts fans of active sports all year round.

But following the renovation of its spa complex, the re-
sort now has every chance of becoming nothing short of a well-
ness retreat.

The 250-square-meter swimming pool not only offers
panoramic views of the tranquil landscape but also has a low
chlorine content — an essential feature for guests with sen-
sitive skin. The thermal complex includes a sauna, a ham-
mam, and an artificial collagenarium beach with o harm-
ful radiation.

Therapists from India, Bali, and Thailand offer tradi-
tional massage rituals using only natural oils and herbs
at the spa space. Russian specialists could provide iconic

Ha npaBax peknambl

HCIIOJIb3YA TOIBKO HATypaJIbHbIe MaciIa M TPaBBI. A cIleljua-
aucTel U3 Poccuu GyayT pajibl IPOBECTHU KIaCCUYECKUE Bell-
Hecc-Tipouenypsl: Ay lllapko 1 Bumy, rugpoMaccask 1 Koc-
METOJIOTUYECKUE YXOBL.

CIIpaBUTBCS C MBIIIEYHON G0JIBIO, yIy4LUIUTh 0OMEH Be-
I[ECTB ¥ OOILINE TOHYC Tesa IIOMOXKET ICaMMOTEPAIUs — Ha
MOMOIIb TeJIy TPUXOLUT KBapIeBbIi IECOK, CBOMCTBA MUHE-
paJjia ¥ DHeprus TeIa.

Eme ogHa HOBHHKA — BUOpoaKycTHYeCcKas Tepanus ¢ 6u-
HaypaJIbHBIMHU pUTMaMH. [OBOPAT, 5TO BEPHBIH CIIOCcO6 CHU-
3UTh YPOBEHb CTPECCA, BeJlb YACTOTHBIM TOH yCIIOKANBAET
MOBBIIIEHHYI0 aKTUBHOCTD MO3Ta, YTO CIIOCOOCTBYET I1y60-
yalineMy pacciaabneHuio. [I03HaKOMUTbBCA C 3TOH METOTUKOMI
roCTH KypopTa MOryT B «<KoMHaTe CHa» — eqUHCTBEHHOM I10-
DoGHOM ITpoCcTpaHCTBe B Poccuu.

MaKCHMaJIbHO COXPAHUTH IPUBATHOCTD U IUYHOE IIPO-
CTPaHCTBO MOJYYUTCS B OT/IEJIBHBIX ChIOTAX. B KaXKI0M U3
HUX pa3MellleHa PyCcCKas UK ajbliniickas 6aHs, 60IbIION
XaMMaM U1 KOHTPaCTHbIE KyIIeu.

Kpome npodero, cria-KOMIUIEKC OCHAIlleH TPEHAYKEPHBIM
3aJI0M U cria-6apoM, Ifie BCera IPUroTOBAT O0OPAIIMI CMY-
3U UJIU YCIOKAUTENbHBIH TPaBSHOH Yail.

wellness-sessions: Charcot shower or Vichy shower, hydro mas-
sage and cosmetic care procedures.

To relieve muscle pain, boost body tone and metabolism,
guests can try psammotherapy that harnesses the healing
properties of heated quartz sand, combining the power of min-
erals with therapeutic warmth.

Another new feature is vibroacoustic therapy with binaural
beats. It is a reliable way to reduce stress levels: specific sound
frequencies calm heightened brain activity, promoting deep
relaxation. Guests can experience this method in the “Sleep
Room” — the only space of its kind in Russia.

For those seeking maximum privacy and personal space,
private spa suites are available. Each one features either a Rus-
sian or Alpine sauna, a spacious hammam, and contrast plunge
pools.

In addition, the spa complex offers a fully equipped gym and
a spa bar, where guests can enjoy an energizing smoothie or a
soothing herbal tea prepared to order.

SPB.D
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I'anc I'pyHaur. K 125-71eTUI0 XyJO0’KHHUKA
Hans Grundig. On the 125th Anniversary

c Jlowadwb, nosepHyswan 20108y 6 1€8Yi0
cmopony.
laHc FpyHaur. Flepmanus. 1936. Cyxas urna.
FocynapcTBeHHbIM DPMUTAXK.

A horse with its head turned to the left.
Hans Grundig. Germany. 1936. Dry needle.
The State Hermitage.

21.02.2026

20.04.2026

TocymapcTBEHHBIN
IPMUTAK

The State Hermitage
Museum
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bICTaBKa IIPUYPOYCHA K 125-IETHIO |
CO IHS POXKOAEHMA HEMEIKOI0 Xy-

nmoskHMKa l'aHca I'pyHaura (1901~
1958). Bo BpeMeHHOI BKCIIO3UIUHY ITPe-
CTaBJIEHO OKOJIO 30 KMBOIMCHBIX U I'pa-

CI)I/I‘IGCKI/IX HpOI/IBBeJZLeHI/Iﬁ XYHAOKHUKA

U ero skeHbl Jleu IpyHOUT U3 cOOpaHUA
FocymapCTBEHHOTO DPMUTAKA.
TBopueckui pacuset ['aHca ['pyH-

IUTa MPUIIENCS Ha CyMpPadHbIe 1920~ :
1930-€e rogsl. B cBoMx paboTax OH 0Tpasui

cTpalIHoe 714 [epMaHuK BpeMs: II0C/IeBO-
€HHBIH rojof, npuxox ['MTiepa K BIacTH

U TIOAATOTOBKY CTPaHBI K HOBOM PaspyIIn- |
TeJbHOM BOWHE. YOeKIEHHbBIN KOMMYHHCT |

u nanuduct, [aHC aTUTUPOBAT COOTeYe-
CTBEHHUKOB IIPOTHB HAIIM3MAa U IPEJIO-
cTeperas oT rpsagyleil 60HHU.

['PYAMHIOB COCTOANACD B 1959 TOLY, 00~
enruHUB MoCKBY U JIeHUHTpan; rmocie
NporsBeeHns [aHca I0ABIAINCH Ha Bpe-

MEHHBIX BBICTABKaX, TOCBANIEHHBIX HC-

KyccTBY 'epmanuu XX Beka, Torga Kak
Hacenue Jled ocTaBaIoCh NIPaAKTUYECKH
6e3 BHUMaHU4. B akcrosuiuy I'maBHOro

IlITaba 6ymeT MpeAcTaBIeHO 6 KapTUH |
TaHnca I'pyHAura, ero rpapudeckKue ui-

JIIOCTPALMH K TpousBefeHusaM PpaHcya
BuiioHa, cepruu 0pOpPTOB U IMHOTPABIOP.

CIenManbHO K BEICTaBKE OTPECTABPUPO-
BaHa KapTHHA «CH[AIaA 00HAKEHHAL», — |

nopTpet Jleu, HalucaHHbIH [aHCOM Hocie
0CBOOOIKIEHHS U3 JIaTeps 3aKCeHXay3eH.
Takoke Ha BBICTaBKe OyIyT IIOKa3aHbI

pasHble CTOPOHBI TBOpYecTBa Jlen I'pyH- |

IWT': HECKOJIBKO aKBapeJiel, UITIoCTpaluu
K cKasKkaM BpaTbeB ['pUMM U TOPTPET-
HBI€ 3aPUCOBKU. BOIBIIMHCTBO SKCIIOHU-

PYeMBIX ITPOU3BeIeHU I ObLIN OIAPEHBI |

Jleeii ['pyHAUT BO BpeMsI ITOCEIIEHU €10
CoseTckoro Cor3sa.

n exhibition marks the 125th anni-
versary of the birth of the German
rtist Hans Grundig (1901-1958). It
features around 30 paintings and graphic
works by the artist and his wife Lea Grun-
dig from the State Hermitage collection.
Hans Grundig's creative flowering came
during the gloomy 1920s and 1930s. In his
works, he reflected a terrible time for Ger-
many: post-war famine, Hitler's rise to
power, and the country's preparations for a
new devastating war. A committed commu-
nist and pacifist, Hans agitated among his
compatriots against Nazism and warned
against the impending slaughter.
The last exhibition dedicated to the
work of Hans Grundig and Lea Grundig

i took place in 1959, spanning Moscow and
B mocienHuii pas BbIcTaBKa pabor |

Leningrad. Afterwards, Hans's works
would appear in temporary exhibitions
devoted to 20th-century German art, while
Lea's received virtually no attention. The
display in the General Staff building will
feature six paintings by Hans Grundig,
his graphic illustrations for the works of
Frangcois Villon, and series of etchings and
linocuts. One painting has been specially
restored for the exhibition —Seated Nude,
a portrait of Lea that Hans made after his
liberation from the Sachsenhausen con-
centration camp.

The exhibition will also showcase var-
ious facets of Lea Grundig's creative out-
put: several watercolours, illustrations for
the fairy tales of the Brothers Grimm and
portrait sketches. Most of the works be-
ing exhibited were donated by Lea Grun-
dig during her visits to the Soviet Union.

®oTo npeaocTaBaeHo npecc-cnyx60i Myses

Photo is provided by Press Service of the Museum

®OoTO NpeaocTaBieHo npecc-cnyx60oi myses

Photo is provided by Press Service of the Museum

B 3epkajie CyanO0Bbl.

PyCCKUU UCTOPUYECKUU

opTpeT

In the Mirror of Fate.
Russian Historical
Portrait

18.11.2025

ITopmpem C. II. Bomkuna. U. H. Kpamckoii. 1880.
XoncT, MacJio. focyaapcTBeHHbIH Pycckuil Mysen.

The portrait of Sergei Botkin. Ivan Kramskoy. 1880.
Oil on canvas. The State Russian Museum.

12.05.2026

MuUXanJI0BCKUU 3aMOK

BICTaBKa IIPeCTaB/IAET OKOJIO 300 IIPOU3BEIeHUM KU~ |
BOIIUCH, TPadUKH U CKYTIBIITYPbI U3 KOTIEKI[UH PycCKO- |

romyseda u Apyrux Beaynux MyseeB CTpaHbl. HOpreTI)I
HpaBI/ITeﬂeﬁ U IIOJIKOBOAIEB, CAHOBHUKOB 1 KaBaJIEPOB BBIC-
X OPAEHOB, CTaTC-AaM, HEPKOBHbIX NepapXoB 1 neﬂTeneﬁ

KYJIbTYyPbI paCcCKa3bIBalOT UCTOPHIO PyCCKOTO O6H.leCTBa. upyc- :

ckoro uckyccrsa XVII-XIX BeKoB.
DKCHO3UIINSA JeMOHCTPUPYeT BO BCEM MHOr006pasuu TeM
U CIO)KETOB Pa3BUTHE XKaHpa IIoOpTPpeTa: OT IapCyH 10 IPOU3-

BepieHuii Kapna Bpronnosa, MBana Kpamckoro, Hukonas I'e,
IOmuTpusa Jleunkoro, Opecta KUIIPEHCKOro U MHOTUX JIPYTUX

BeJIMKUX XyIOKHUKOB. B TeoprueBckoM 3ane MUXalIoBCKOTO
3aMKa BIIepBbIe NToKa3aH mweaesp Kapna bpronnosa «IlopTpeT
ceMbr MapueTTH» (1834) U3 4YaCTHOTO cOOpaHuUs.

MacurTabHas SKCIO3UIIUS JeIUTCS Ha IeIblH Psi TeMaTu-

yecKux 6JI0KOB: MapCyHBI, TOPTPeTH 3aj1a coBeTa MiMmmnepaTop-
CKOH AKaIeMUH XY[02KEeCTB, TOPTPETHI LIEPKOBHBIX HEPAPXOB,
OpJieHCKUe TOPTPETHI, TOPTPETHI GPENIHH U CTATC-AaM, MOp-

TPEeThbL HpeﬂCTaBI/ITeﬂeﬁ CBE€TCKOTIO 06LLIBCTB&, IIOPTPETHI BO-

€HHBIX, TOPTPETHI TOCYAaPCTBEHHBIX AesATeNel, ceMeHHbIe
U JeTCKUe MOPTPETHI, TOPTPETHI NpeApUHUMATENIEH, Xy-
IO’KHUKOB, TTHCaTeNel, apTUCTOB, IOPTPETHI MeAUKOB. ['pa-

duyeckue OPTPETHI TAKIKe COCTABIAIOT BaXKHBIN pasmen !

SKCIIO3ULIMH.

YCTpouTh TaKylo rajiepeio MMeHHO B MUXailIoBCKOM 3aM-
Ke MeuTaJ ellé 3HAMEHUTBIH XyIOXKHUK U HCTOPUK UCKYC-
cTBa AnekcaHap benya.

St. Michael’s Castle

and sculptures from the collection of the Russian Muse-

um and other leading museums of the country. Portraits
of rulers and generals, dignitaries and knights of the highest
orders, stateswomen, church hierarchs and cultural figures
tell the story of Russian society and Russian art of the 17th-
19th centuries.

The exhibition demonstrates the development of the por-
trait genre in all its variety of themes and subjects: from
the parsuns to the works by Karl Bryullov, Ivan Kramskoy,
Nikolai Ge, Dmitry Levitsky, Orest Kiprensky and many other
great artists. Karl Bryullov’s masterpiece Portrait of the Mari-
etti Family (1834) from a private collection is shown for the first
time in the St. George’s Hall of Saint Michael’s Castle.

The large-scale project is divided into a number of themat-
ic blocks: parsons, portraits of the Council hall of the Imperi-
al Academy of Arts, portraits of church hierarchs, portraits
of orders, portraits of court ladies and stateswomen, por-
traits of representatives of secular society, portraits of mil-
itary men, portraits of statesmen, family and children’s por-
traits, portraits of entrepreneurs, artists, writers, portraits
of doctors. Graphic portraits also form an important section
of the exhibition.

The famous artist and art historian Alexander Benois
dreamed of arranging such a gallery at SaintMichael’s Castle.

The exhibition presents about 300 paintings, graphics
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HcKyccTBO POCTOBCKOU
o6iactu B My3ee ®dabdepike

My3zeii ®abepsice

KynbrypHo-ucTopudeckuil poHp «CBA3b BpEMEH»

1 My3seit ®abepoxe IPONOIIKAIOT CEPUIO BEICTABOK «OTKPBITHIN
MHUP», IPEICTABIIAIOIIUX UCKYCCTBO POCCUHUCKUX PETHOHOB.

B aHBape 2026 roga netepOypskiiaM 1 TOCTAM ropofia IpeicTaBAT
YEeTBEPTYIO SKCIIO3UIINIO B pAMKaX MaCIITaOHOTO IIPOEKTa,

Ha 9TOT pa3 IIOCBAIIEHHYIO HCKYCCTBY POCTOBCKOM 06/1aCTH.

16 aaBapsa
January 16
12 anpensa
April 12
2026

Art of the Rostov Region
at the Fabergé Museum

Fabergé Museum

The Link of Times Cultural and Historical Foundation and
the Fabergé Museum continue their Open World exhibition
series showcasing the art of Russia’s regions. In January
2026, the fourth exhibition of this large-scale project will
be presented to St. Petersburg residents and visitors —

this time dedicated to the art of the Rostov Region.

22 St Petersburg Digest XXXII - 26

oBasd BBICTaBKa obelraeT OBITH
HcaMoﬁ NMpeaCcTaBUTEIbHOU
B UK€ «OTKPBITBIH MUP» —
U 110 Habopy APKUX UMEH, U [0 YUCILY
XYHOOYKHUKOB, 1 110 KOJINYECTBY J€MOH-
CTPHUPYEMBIX TPOU3BeeHUN. B BKCII0-
3u Uy — 6oiee 180 paboT, CO3TAHHBIX
82 XyHmO’KHUKAMMU: )KUBOIIUCH, rpadu-
Ka, CKYJBIITYpa, KOJIaXKU, TOOeIeHbl,
apT-00bEKTHI, UHCTAIUIALNHN, apT-$o-
TO. CTUJIEBOH UAIIA30H — OT pealnsMa
10 abCTPAKIIMOHU3MA, OT 9KCIIPECCHO-
HHU3Ma JI0 MeTaMOAepHU3Ma.
BrIcTaBKa IIOATOTOBIIEHA B COTPY/I-
HU4YecTBe ¢ POCTOBCKUM 06JIaCTHBIM
My3eeM U300pa3uTeIbHOr0 UCKYCCTBA,
MOCKOBCKHM My3eeM COBPEMEeHHO-
T'o HUCKycCTBa, TaraHPOIrCKUM XyJ0Ke-
CTBEHHBIM My3eeM, HoBouepkacckUM
My3eeM UCTOpUH KaszadecTBa, PocTos-
ckUM oTheneHreM Co3a XyJ0KHUKOB
Poccuun, a Takike HaxogAuMuUcs B Po-
cToBe-Ha-JloHy MyseeM coOBpeMeHHOI'0
HCKyCCTBa Ha JIMUTpOBCKOM, M-Tane-
peeii ¥ apT-1eHTPOM «CTelb». [lo anpe-
715 2026 Tofia.

o Bmopnux. U3 cepuu «Heoens cnosy. beccMepTHbIv
tOpuit BopucoBUY (posi. 1964). 1992. CobpaHue
Coto3a Xy,0>)KHUKOB.

he new exhibition promis-
Tes to be the most comprehen-

sive in the Open World series —
in the breadth of notable names,
the number of participating artists, and
the volume of works on display. The exhi-
bition will feature more than 180 pieces
created by 82 artists: paintings, graph-
ics, sculptures, collages, tapestries, art
objects, installations, and art photogra-
phy. Its stylistic range spans from real-
ism to abstractionism, from expression-
ism to metamodernism.

The exhibition has been organized
in collaboration with the Rostov Region-
al Museum of Fine Arts, the Moscow Mu-
seum of Modern Art, the Taganrog Art
Museum, the Novocherkassk Museum
of Cossack History, the Rostov branch
of the Union of Artists of Russia, as well
as several institutions based in Rostov-
on-Don — the Museum of Contemporary
Art on Dmitrovskaya, M-Gallery, and
the Steppe Art Center.

On view through April 2026.

CIIB.I, SPB.D

®oTo npepocTaneHo npecc-cnyx60i Myses

Photo is provided by Press Service of the Museum

®oTo NpefocTaBaEHO Npecc-Cyx60i Myses

Photo is provided by Press Service of the Museum

Bce benya —
Bcé beHya

Central Exhibition Hall
Manege

All the Benois —
The Whole Benois

Central Exhibition

Hall Manege

°Apan. A.H. beHya. 1911 (c) Co6paH1e ceMmbH KyHHHbIX.
The Moor. A. N. Benois. 1911. © The Kunin Family Collection.

13.12.25

HCKYCCTBA, paccKa3aHHas yepe3 cyAbObl U Haclef1e Ofl-

HOH U3 CaMbIX 6IMCTATEIbHBIX TBOPUYECKUX TUHACTUN
Poccun. [TpoekT packpsiBaeT GpeHOMeH posia Benya, ero Henc-
csIKaeMbIH TBOPYECKUH IIOTEHIIMAN. BbICTaBKa IIPEACTaBUT
HCTOPUIO He TOIBKO CEMBH, HO U KYJIBTYPHOH Cpeibl, KOTOPYIO
Benya ¢opmMupoBany u 06beIUHSAIN BOKPYT ceb4.

B 5K CITO3UIINIO BOIIIK 60Jiee 600 9KCIIOHATOB — JKUBOIIUC,
rpaduKa, CKyJIbITypa, KOCTIOMBI, JOKYMeHTaIbHble MaTepU-
aJIbl, INYHBIE Belly, IpeIMeThI 6bITa, 00beIMHEHHBIE OPUTU-
HAJIbHOH KYpPaTOPCKOH KOHIIEMI e,

B nmenTpe skcnosunuu — Anexkcanap Hukonaesud benya,
HCTOPUK HUCKYCCTBA, Xy[JOXKHUK, clieHorpad, KypaTop, XyHo-

«Bce Benya — Bcé Benya» — 9T0 9HIIUKJIONEIN PyCCKOTO

SKeCTBEHHBIN KPUTUK U IIPOCBETUTEID. Ha BBICTaBKE TaKKe |

npeficTaBIeHbl pa6OThHI APYTUX WIEHOB AUHACTUU: JIEOHTHA,
Hukonas u Anp6epra Benya, EBrenus Jlancepe, 3unaunst Ce-
pebpaKOBOi. B 9KCIO3UITNY COCEICTBYIOT IIPOU3BENEHUS UX
coBpeMeHHUKOB — KoHcTaHnTUHA CoMoBa, Mnbu Pentnna, Kon-
cTaHTHHa MakoBckoro, iBaHa AWBa30BCKOI0 U IPYIUX, pac-
KpBbIBasd B3aMMOCBA3H Xy[L0XKeCTBEHHBIX MTOJXO0/I0B 1 0b1Ie
acTeTHYeCKHe OPUEeHTHUPHI.

|

19.04.26

Il the Benois — The Whole Benois is an encyclopedia

of Russian art told through the lives and legacy of one

of Russia’s most brilliant creative dynasties. The project
reveals who the fascinating Benois family were and what drove
their inexhaustible creative potential. The exhibition presents
not only the history of the family itself, but also the cultural
milieu that the Benois shaped and brought together.

The exhibition features more than 600 items, including
paintings, works on paper, sculpture, costumes, archival doc-
uments, personal belongings, and everyday objects, all united
by an original curatorial concept.

At the heart of the exhibition is the figure of Alexander
Nikolayevich Benois — art historian, artist, stage design-
er, curator, art critic, and educator. Alongside his works,
the exhibition also features those produced s by other mem-
bers of the dynasty: Leonty, Nikolai, and Albert Benois, as well
as Yevgeny Lansere and Zinaida Serebryakova. They, in turn,
are shown alongside those of their contemporaries — Konstan-
tin Somov, Ilya Repin, Konstantin Makovsky, Ivan Aivazovsky,
and others — revealing the interconnections between artistic
approaches and shared aesthetic ideals.
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CeBepHoOe
COJIHIIE

Northern
Sun

18.02.2026

My3eli-3a10BeTHUK

«[lapcroe Ceno»

KCIIO3ULIM S, TOCBAIIEHHAA UCKYC-

CTBY 30JI0THOT'O INUThS, OTKPBITA

[IJ15 TIOCeTUTEeNeH B 3aJ1aX 30JI0TON
aHpunagbl EKaTepuHUHCKOTO ABOPIIA,
I7le BeIMKOKHSIKeCKUe U QpelnHCKYe
IUIaThsA IOCTABIIMKOB UMIIEPATOPCKOTO
JIBOopa BCTPETUINCH C KPECTbAHCKUMU
JIaTKaMU U KOKOIHUKaMu XIX Beka Ma-
ctepur Pycckoro Cesepa.

BeicTaBKa IIpefcTaBisgeT Oonee
60 nmpeaMeToB U3 Komnekuuu 'M3 «Llap-
ckoe Ceno» 1 KaprormnoabCKOro UCTOPHU-
KO-apXUTEeKTYyPHOTO U XyL0KeCTBEHHO-
ro Myses.

«['maBHOE, YTO 00bEeOUHSAET BEIlU
13 OBIBLIEN UMIIEPATOPCKON pe3nieH-
IIUU U apXaHTeJIbCKUX AepeBeHb — 30-
JI0Tas HUTh B 6yKBaJIbHOM CMBICIIE CIIO-
Ba. Mies BRICTaBKU POJUIACHh B ApXaH-
reJbCKOM o61acTu. [IBa roga Hasa MbI
BMecTe ¢ Kapromnonbckum My3seeM U GoH-
oM “Iloporamu JJomoHOCOBa” OPraHU30-
BaJIy IpoekT “Jloporu pycckoro IIpocse-

meHuA”. Pacckasanu o MedTax Ekarepunst II 06 ycTpoiicTse !
i cased Catherine II's vision of creating Russian towns with ‘ration-

B Poccuu ropofioB ¢ “pa3yMHON” IaHUPOBKOH. Korga yBume-

11 B GOHAX My3esl BEIUKOJIEITHOE 30JI0THOE IINThE, PELUIVIH,
broidery in the museum’s collections, we decided that the finest
examples should be brought to St. Petersburg,” says Olga Tara-
tynova, Director of the Tsarskoye Selo Museum-Reserve.

4TO Iydllire 06paslibl Hy>KHO IpUBe3TH B IleTepbypr,» — ro-
BOPUT JUPEKTOp My3es-3anoBegHuka «llapckoe Ceno» Onb-
ra TapaTbIHOBA.

[IpOEKT IOCBSALIEH COXPAHEHUIO TPALUIIIOHHOM KYIbTYPBI
¢ ture of the Russian North and explore its influence on the for-
: mation of the ceremonial imperial style.

Pycckoro CeBepa U HCCIeIOBAHUIO €€ BIUSHUSA Ha GOpMUPO-
BaHMe [1apaJHOr0 UMIIePaTOPCKOTO CTUILA.
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Tsarskoye Selo State
Museum-Reserve

n exhibition dedicated to the art
A-gf goldwork embroidery is now
pen to visitors in the halls
of the Golden Enfilade of the Catherine
Palace, where grand duchesses’ and
maids of honor’s gowns made by suppliers
to the Imperial Court are exhibited side
by side with 1gth-century peasant shawls
and traditional kokoshniks crafted by fe-
male artisans of the Russian North.

The exhibition features more than
60 objects from the collections of the
Tsarskoye Selo State Museum-Reserve
and the Kargopol State Historical, Archi-
tectural and Art Museum.

“The main element uniting the piec-
es from the former imperial residence and
from the villages of the Arkhangelsk re-
gion is, quite literally, the golden thread.
The idea for the exhibition emerged in the
Arkhangelsk region. Two years ago, togeth-
er with the Kargopol Museum and the ‘Lo-
monosov Roads’ Foundation, we organized
the project called ‘Roads of Russian Enlightenment.” We show-

al’ urban planning. Fascinated by the magnificent goldwork em-

The ambition of the project is preserve the traditional cul-
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B IleTepOypre Npou30III0 3HAMEHATEIBHOE

06BbeqUHEHNE IBYX SPKUX KOPEHCKUX OpEeH/I0B:

ambaccamopoM oreins Lotte cTa HemogpaskaeMbIil

npembep MapumnHckoro Teatpa Kumusn

Kum. KomaHa oTesnsa BMecTe ¢ BUPTYO3HBIM

TAaHIIOBIINKOM YK€ 'OTOBUT HECKOJIBKO CIOPIIPM30B

LIS MIoOuTenel 6aneTa (CIoniep: COBCEM CKOPO

MOXKHO OyZEeT IOKUTH B HOMEPE C TOBOPAIINM

HazBaHueM «Kum Kumus Jliokc [IpemMbep»).

C HeTepIeHUeM JKJIeM U HOBBIX pa0bOT Ha CIIeHe.

A mmoka MbI BCTPETUJINCH C KumuHom u IIOTOBOPUIIN

0 TOM, KaK/e IPUHIUIIBI KOpeHCcKol ¢rtocodun

IIPUMEHNMBI B 6aneTe, HYMXHO JIN OBITh

TaJIaHTJIUBBIM U II0OYEMY HAaIlMOHAJIbHOCTb

He MeeT 3Ha4YeHUd, eCJIN €CThb JII000Bb.

Ab

KK

28

Bui Hauanu compyonuuecmeo ¢ omenem Lotte. Jllo6ume nu

8bl nymewecmsoeamb?

B MoeM HachIleHHOM rpaduKe My TemecTBUs GOblIe !
CBABAHBI ¢ PaB6OTOIL S MHOTO €3Ky, HO MaJIO YCIEBAIO
cMoTpeTs. [To-XopoleMy 3aBHIYI0 TeM, KTO MOXKET 10~
4yBCTBOBATh Ce6s TypucTOM. GO MHOI 9TO ClTydyaeTcs |

penKo.

HyTeH.IECTBI/Ie [JIs1 MEHS — 3TO BO3MOYKHOCTD I[IOCMO-
TPeTb Apyrue ropoga, IIOXOANUTD II0 My3€dM, IIO3HAKO- :

MHUTBHCA C apXHTeKTypOﬁ. Mmue, YBBI, HE XBaTae€T Ha 3TO
BpeMeHU.

HenaBHO KO MHe ITpHUe3sKaJl B TOCTH Mol 6pat KuBaH.
MBI ¢ HIM BBIOPAJIMCD 3a TOPOJI, HO M TO BCETO HA TPU AHA.
Kak-To maBHO MBI e3umu B [Ipary B TOCTH K HallleMy 06~ :

IeMy ApPyTYy, MHOTO€ YCIIeIN IOCMOTPETH, HO BCE PABHO

MPUXOLUIIOCH 3aHUMATHCA KaXKIbIH JE€Hb. DTO OCOOEH- :

HOCTH Hallel MpopeCcChu.

B oTImycK & 06bIYHO yesikaio Ha Mope. Mope — 5T0 A

MeHsA HaCTOﬂIl[I/Iﬁ OTABIX, HO HE COBCEM IIyTelleCTBUEe.
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St. Petersburg has recently witnessed a landmark
collaboration between two standout Korean
brands, with the one and only Kimin Kim,
principal dancer of the Mariinsky Theatre,
serving as an ambassador for the Lotte Hotel.
The virtuoso dancer has joined forces with

the hotel team and is already preparing several
surprises for ballet lovers (spoiler alert: very
soon, guests will be able to stay in a suite,

aptly named Kim Kimin Principal Suite).

In the meantime, the public is, of course, also

eagerly anticipating his new works on stage.

We met with Kimin Kim to discuss some principles
of Korean philosophy that can be applied to ballet, to
explore whether talent is truly necessary, and to examine

why nationality becomes irrelevant when there is love.

DB So, you are now collaborating with the Lotte Hotel. Are you
a travel lover?

KKk  With an intense schedule like mine, travel is mostly
work-related. I travel a lot, but I rarely have time to real-
ly see anything. I sincerely envy people who can experi-
ence a city as tourists — I don’t get that chance very of-
ten. For me, traveling is an opportunity to see other cities,
visit museums, and get to know the architecture. Unfor-
tunately, I rarely have enough time for that.

Not long ago, my brother Kiwan came to visit me. We
managed to get out of the city together, but only for three
days. We once travelled to Prague together to visit a mu-
tual friend — we saw quite a lot, but even during that
trip, we had to train every day. That’s simply part of our
profession.

When I do take a vacation, I usually go to the seaside.
Staying near the sea is real rest for me, though I suppose
it doesn’t really count as traveling.




Ab

KK

Ab
KK

ab

KK

Kaacduill 200, K020 20p00 CMAHOBUMCA YePHO-0eJbIM,
A packpauwiusalo e2o no-ceoemy.

Every year, when the city turns black and white again, I go on to
colour it in my own way.

Baw 6pam modxce apmucm 6anema? OH wacmo npuesxcaem :
f KK
Moii 6paT KuBaH cTan BegymuM apTucToM Kopericko-
ro HallMOHaJIbHOTo 6aneTa. OH o4eHb IoI6uI [TeTep-
Oypr U IIpHe3’kaeT KO MHe KasKabli rof. Bcerga roso-
PHUT, 4YTO 3[]eCh OUeHb KPACHUBBIE JIIOAY 1 HACIIAKIAETCA

K 8am?

AOCTONIPUMEYaTEJIbHOCTAMU 1 a.pXPITeKTypOﬁ.

A sawa mama?
Korga most MaMa BIepBbIe clofia TpHexasa, OHa cKasana,
YTO TeNepb MOHUMAET, T0YeMy CTOIbKO BETUKHUX TIOfeH
SKUIU U paboTanu B IleTepOypre. ITOT ropof Tak HEBe-
POSITHO KpPacHB, YTO OH HEe MOJKET He POXKIATh TalIaHT-
JIUBBIX JTIOHEH.

ITemep6ype 01 8aC CMAL NOYMU POOHBIM. A KAKUM 6bLILO
nepeoe gneuamJenue o 2opode?
S mpuneTen HOYBIO, 6BIJIO TEMHO. BBII OKTAOPH MM HO-

s16pb, Ha 3eMJIE Y3Ke JIeKall CHer. MeHs TOra 3T0 YAUBU-
710. AsponopT ITyTKOBO IPUHEMAT B CTAPOM TEPMHUHAITE,
ellle He IOCTPOUJIN 3TOT HOBBIA GOJIBLION adpOIOpPT.
51 6b11 cCKOBaH cTpaxoM. TOIKOM He 3HaJl HU 9TOT TOPOT,
HU cTpaHy. IIpyexas of{iH 1 He IOHUMAJ, Kak Oy/y 37ech :

JKHUTb.

[To3mHel oceHbio [leTepOypr YepHO-6emblii, He 1IIBEeT-

Hoi1. Ho T0 He IJI0X0, IOTOMY YTO KOT/Ia BUAHIIb YEPHO-
Oellylo KapTHHY, HauWHaellb GaHTa3UPOBATD, IIbITAEIIb-
cs yrajarh, KaKoro iBeTa 3JaHus. Kaskabli rof, Korga
TOpPOJ, CTAHOBUTCS YEPHO-0ETIBIM, S pACKPAIINBAIO €T0
o-cBoeMy. 1 KaskIpIil pa3 OH HOBBIH.

Ceifgac s TOYHO 3Hal0, 4TO [leTepOypr — caMbIil Kpa-
CUBBINA ropon. He Puwm, He Benenus, He Tokuo. B nepBbie
IHU 4 exall B TeaTp, CMOTpeJ [0 CTOPOHaAM U AyMall,
UYTO I10 9TUM YJIUILAM XOLUIU IOpI/H?I ConoBbeB U Muxaui

BappImHNKOB. BOT I0YeMy OHM CTOJIBKO MOIJIU II0Ka3aTh

Ha CIIeHe — OHU JKHUJIU cpeau 2TOU KpacoThl.

DB

DB
KK

DB

KK

Is your brother also a ballet dancer? Does he visit you often?
Kiwan is now a principal dancer with the Korean Nation-
al Ballet. He has grown very fond of St. Petersburg and
comes to visit me every year. He always says that the peo-
ple here are very beautiful and truly enjoys the city’s
landmarks and architecture.

What about your mother?

When she came here for the first time, she said she final-
ly understood why it has been home to so many great fig-
ures. The city is so incredibly beautiful that it simply can’t
help but give rise to talented people.

St. Petersburg has become almost like home to you by now.
What was your first impression of the city?

I arrived at night; it was dark. It was October or November,
and there was already snow on the ground — that really
surprised me. That was before the new large airport had
been built, and Pulkovo Airport was still using the old ter-
minal. I remember being paralyzed by fear. I barely knew
the city or the country. I had arrived alone and had no
idea how I was going to live here.

In late autumn, St. Petersburg lacks colour: it is all
black and white. Yet it isn’t a bad thing, because when
you see a black-and-white picture, you begin to imagine —
you try to guess what colour the buildings might be. Every
year, when the city turns black and white again, I go on
to colour it in my own way. And every time, it’s a new city.

By now, I know for sure that St. Petersburg is the most
beautiful city, more beautiful than Rome, Venice, or To-
kyo. In my first days here, I would ride to the theatre, look
around, and imagine Yuri Solovyov and Mikhail Barysh-
nikov walking these same streets in their days. No won-
der they were able to express so much on stage — they
lived surrounded by this beauty.
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Hckyccmso He mepnum cnewku. FcKyccmey HYHCHO 8pems.

Art doesn’t tolerate rushing. Art needs time.

Yem pyccrue apmucmul 800XHOBAIOM 8AC?

PyccKye apTHCThI 3aMETHO OTIHYAI0TCA OT OCTATbHBIX. |
OHU o4eHb rTy6okue. CaMoe IIPOCTOe ¥ MajleHbKOE IBU- |
SKEHIe y HIX OCMBICJIEHHOE ¥ HATIOJTHEHO SMOLUSIMHU. DTO '

He€ TOJIbKO TPEHHNPOBKH, 5TO PE3yIbTaT IPOKUTBHIX I1€-
pe}KHBaHHﬁ, YBHUOEHHDBIX IEOEBPOB.

B kopetiickoll punocopuu cuumaemes, Wmo Kaxowvll
Yeno8eK Moxcem HayuumsbCes 6sims Myopeu,om. A k uckyc-

cmey MO} HO amo npumenumb? JlocmamowHO 1 MONbKO

yuumbsbca?

S myMalo, YTO TAJIAHT He06X0oauM. B HCKycCTBE HETb-

34 6e3 TamaHTa. Ho cornacHo Hamei punocodpun, ecnu
110 BOCEMb YaCOB B IeHb 3aHUMATbCA UTPOii Ha popTe-
MHaHO, TO Yepes Mapy JIeT eCTh MIAHC HAYIUTHCS XOPO-
1o urpath. Ho TaHIeBaTh Ha ClieHe MapUUHCKOTO TeaTpa
U CO3/IaBaTh LIefIeBp 6e3 TaTaHTa HEBO3MOJKHO. [Ipyroil
BOIIPOC, CKOJIBKO MTPOILIEHTOB 3aHUMAaeT TalaHT.

A, HallpuMep, He CYNTalo cebs CIUIIKOM TaJaHT-

JINBBIM.

Bot wymume!

JleT B 15 MHe Ka3aJI0Ch, YTO S T€HUH ¥ 04eHb XOPOIIO TaH-
1yto. Ho ceffuac Tak He gymalo. S TaHIIYyI0, Kak MEH Hay-
YUY MOU nefaroru — Bnagumup Kum u Maprapura Kyii-
nuK. OHM MHOTO€ BJIOYKUTIU B MeHd. U TO, YTO & yMelo — 9TO

pesynbrar paboThL. U eme g anar 6anera. Paublie s 1y- |
MaJl, YTO BasKHO MHOTO paboTaTh, a ceiiyac A yBepeH, :
YTO HEO0OXOUMO O4YeHb JIIOOUTH 6aleT, TOr[a eCTh IMaHC !

CTaThb XOPOIINM apTHCTOM.

Kopetickuill npunuun «naiu-naiu», k020a HYHCHO ymems
denamb 8ce 6blcmpo-6blcmpo 8am 6AU30K?
Het, MHe 6IM30K [TPOTUBOIOIOMKHBIN TPUHIUI «HPHUTe-

HpHUTe», KOTa Hy KHO YMETbh 3aMeJINThCA. S He TI00I0 |
TOPOIUTHCH, XOTA HYKHO OTAATH JOIKHOE IPUHIIA-
IIy «IajJIu-TIajinu», UMEHHO OH IIOBJIUAJ Ha TaKOe CTpe-
MuTenbHOe pa3BuTUe Kopeu. U gucnuninuHa. 4 To4HO
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What inspires you about Russian artists?

Russian artists are different from the rest. They are very
deep. They make even the simplest, smallest movement
intentional and fill it with emotion. It’s not just about
training — it comes from lived experiences and from hav-
ing seen great masterpieces.

In Korean philosophy, it’s believed that anyone can become
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a sage through learning. Can this idea be applied to art? Is
studying alone enough?

I think talent is essential. You can’t do art with-
out talent. Our philosophy teaches that if you practice
the piano for eight hours a day, after a couple of years,
there’s a chance you’ll learn to play well. But things like
dancing on the stage of the Mariinsky Theatre or cre-
ating a masterpiece are only possible if one is talented.
The real question is that of proportion — how much of it
comes down to talent.

For instance, I don’t consider myself especially talented.

You must be joking!

Around the age of fifteen, I did think of myself as a danc-
ing genius. But I don’t think that anymore. I dance the way
my teachers, Vladimir Kim and Margarita Kullik, taught
me. They invested so much in me.

Besides, all I can do today is the result of hard work.
But also, I am a true ballet fanatic. I used to think that
working hard was the most important thing, but now I'm
convinced that you only have a chance to become a good
artist if ballet is the thing you truly love.

Do you relate to the Korean “pali-pali” principle, the idea
that everything should be done very quickly?

No, I try to follow the opposite principle, “nrige-nrige”,
which is about knowing how to slow down. I don’t like
to rush. However, clearly, some credit should be given to
“pali-pali”—it’s precisely what influenced Korea’s rapid de-
velopment. Alongside discipline, of course. I'm definitely
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4YeJI0BeK KOPeMCKOM MUCIUIIINHEL. JII06110 BCTaBaTh |
B OJITHO BpeMs, 3aHUMAaThCA 110 YacaM, [eJlaTh BCE BOBPE-
M4. Ho He Toportiock. ICKyCCTBO He TepIUT cremky. Mc-

KYCCTBY HY>KHO BpeMd.  3aMeTHI, 4TO PacTy Kak apTHCT
HMEHHO TOI/ia, Korja B paboTe MPOUCXOAAT BEIHYKIEH-
HBI€ [Tay3bl. 3a 3TO BpeMs TeJIo OTABIXAET, a ToJIoBa pabo-

TaeT, POXKOal0TCA HOBbIE O6p3.3b1 — 3TO IIOMOrae€eT CTaTb

HUHTEepecHee.

Koz0a 8bl nonanu, umo nobume 6anem?
S TOYHO He TIOMHIO B KaKOU MOMEHT. 51 04eHb CTECHSJICS,
KOTa HayaJl 3aHUMAaThCSA 6aIeToM. DTOT KaHp He OBbLI

IIUPOKO pacnpocTpaHeH B Kopee. MeI ¢ 6paToM 6BLIN :

€OIMHCTBEHHbBIMU MAJIbYNKaMU B KJIacCcCe.

Kak-To pa3 d CMOTpeJ TelecneKTakab «Cramas
KpacaBHI[a», 5 IIJI0X0 HTO MOMHIO, HO MaMa yBUIela,
YTO y MEHS TEKYT CJIE3BI 110 IeKaM, U TBEP/O PeLInIa,
YTO MHe HY’KHO 3aHUMATHCS 6AIETOM.

A yem 3aHUMOEMCA 8BAWA MaAMA?
Mama 3aHuMaeTcsa MySbIKOﬁ, OHa KOMIIO3HUTOP.

Bul cetiuac uyscmeyeme cebs 36e300ii bariema?

S 4yBCTBYIO, UYTO BpUTEIH MEHA N11004AT. Mexy HaMu |
€CTb CBA3b. M & CTONBKO TeIsIa OT 3pUTeNeH MoIydalo, ;

o4eHb 61arogapeH 3a 5To. HemaBHo 4 66171 B MoCKBe, CMO-
TpeJl clleKTakJb JJaHTpaToBa, U B aHTPAaKTe KO MHe CTa-
JIU MOAXOOUTB 110au. Torga g MoHA, YTO yKe CTOJIbKO
TaHIyI0 B Poccun — MeHd fake B MOCKBe y3HAIOT. 9TO
O4YeHb MPUATHO.

Sl HUKOr[ja He CTPEMMUIICS CTATh 3BE3MI0H, 5 He Befy

CTPaHUILY B COILICETSAX TaK MIPodeCCHOHATIBHO, KaK 6110~
rep. Moe¥ 1iesibio Bcerga ObLI TaHeI] M HapTUU. S mo-
XOpOoIIeMy 3aBUIYI0 OUPUKepaM: OHU MOTYT BBIXOIUTH
Ha CIIeHY IO KOHIIa CBOUX JHel. Hampumep, MascTpo

TeMupKaHOB B BO3pacTe 80 JIeT elje MOT JUPUKUPO- !
BaTh. B 6anere $pU3MIECKU HEBOBMOYKHO paboTaTh BCIO |

JKHU3Hb.

Baw maneuy, mensemca c 6o3pacmom?
B 20 neT s TaHIEBa OJHO «JIebegrHOEe 03epo», & B 30 JIET

S TaHILyIo y?ke COBepIIeHHO ipyroe «JlebeauHoe 03epo». :

Haranbss MakapoBa MHe KOTIA-TO CKa3aJia, YTO HYXKHO
MOJIOKUTH KHUTY «EBreHuit OHeruH» y KpoBaTH U YNTATh
KasKIbIN IeHb. U KasKIbIH IeHb 5TO OyIeT HOBasA KHUTA.
MHe aTa ujes o4eHb NIOHATHA. Pa3zBuTHe B TaHIlE IPO-

HUCXOJUT TOI[a, KOI[ia IePCOHaM| pacTyT BMECTe C ap- :
THCTOM. KaskIbIN IeHb /1A MeHs — IIYTh. S 3aIIMChIBAIO |

KasKIbI CBOM IeHb U CTapaloch 3aMedyaTh U3MEHEHUs
Iaske B OMHUX U TeX e Beljax. Hanpumep, BUKY OLHO
U TO ke epeBo. OHO PacTeT B OTHOM U TOM YK€ MECTE.
KaskeTcsi, OHMHAKOBOE, HO OHO )KUBOE U C HUM YTO-TO
IIPOUCXOMUT.

Iupuskep B 80 IeT MOMKET paccKasaTh 3PUTEIII0 BCIO |

CBOIO YKU3HB, BECh CBO OIBIT BIOYKUTD B HCIIOJTHEHHE.
B 6ayeTe MBI OrpaHUYeHbI. BoT s ;yMalo, Kak Oyay mepe-
IaBaTh CBOU OITBIT, KOT/IA IePeCTaHY BBIXOAUTD Ha CLIEHY.

Bydeme nedazozom?

MoskeT 6bITE. TAJIAHT Ilefarora, MHe KaskeTcs, y MeHA

ecTh. f Xopouro 00BSCHSI0, KaK CHEIaTh TOT UITU WHO

9JIEMEHT. Y MeHs Bce IIPOXOOUT Yepes3 rojIoBy, g Bcerga :
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a person of Korean discipline: I like waking up at the same
time, training by the clock, and doing everything on
schedule. But I try to avoid haste.

Art doesn’t tolerate rushing. Art needs time. I've no-
ticed that I grow most as an artist precisely when I am
forced pause my work for an outside reason. During such
a pause, the body rests while the mind keeps working —
new images are born, and that helps you become more in-
teresting as an artist.

What was the moment you realized that you loved ballet?

I don’t remember the exact moment. When I first start-
ed studying ballet, I was very shy. Ballet wasn’t widely
popular in Korea at the time, and my brother and I were
the only boys in the class.

Once, I was watching a televised performance of Sleep-
ing Beauty. I don’t remember it very well, but my mother
noticed tears streaming down my cheeks and firmly de-
cided that I needed to study ballet.

What does your mother do?
She is a composer.

Do you feel like a ballet star now?

I feel that audiences love me. There’s a connection be-
tween us. They give me so much warmth, and I'm very
grateful for it. Recently, I was in Moscow watching one
of Vladislav Lantratov’s performances, and during
the intermission, people started coming up to me. That’s
when I realized that I've been dancing in Russia for so long
now that even the Moscow public recognizes me. It’s very
touching.

I've never aimed to become a star. [ don’t run my so-
cial media like a professional blogger. My goal has always
been dancing itself and the roles I perform. I have a kind
of admiration — even envy — for conductors: they can con-
tinue going on stage until the very end of their lives. For
example, maestro Yuri Temirkanov was still conducting
at the age of 8o. In ballet, it’s physically impossible to
work for a lifetime.

Does your dancing change with age?

At twenty, I danced Swan Lake; at thirty, I danced a com-
pletely different Swan Lake. Natalia Makarova once told
me that you should keep a copy of Eugene Onegin by your
bed and read it every day — and each day it will be a new
book. This idea really resonates with me.

In dancing, growth involves characters grow-
ing together with the artist. Every day is a journey for
me. I write down each day and try to notice changes even
in things that seem the same. For example, I see the same
tree every day. It grows in the same place. It seems un-
changed, but it’s alive, and something is always happen-
ing to it.

A conductor at eighty can tell the audience the sto-
ry of their entire life, pour all their experience into a sin-
gle performance. In ballet, we are more limited. That’s
why I often think about how I will pass on my experience
when I eventually stop going on stage.




Koz20da s caywato Illocmakosuua — S 4yecmeyio ceds pycckum.

Every time I listen to Shostakovich, I feel Russian.

Uiy, KaKye MBIIIIBI HYKHO IIOAKIIOYUTD TaK, 4TOOBI IO~
JIY4HJIOCh KPpacUuBoO. W 5TOT MOUCK ITO3BOJIUII MHE HAaKO-
IINTH onpe,ueneHHm”I OIIBIT.

Kaxas napmus sauia camas iobumas?

MHe goporu Bce Mou nmaptuu — Goiop us «badanepku»,
3urdpup us «JlebeguHoro o3epa» U MHorue gpyrue. Tak
CJIOXKMIIOCD, YTO S 4aCTO TAHILYI0 OTPUIATEIbHBIX IIePCO-
HasKel: TO yOUBaTh KOT0-TO MPUXOAUTHCS, TO TPENaBaTh.

[TosToMy MHe 0coOeHHO HpaBuUTCcA Basumb us «[lon Ku-
xoTa». OH yMHBIH, BeCelIbI M HUKOro He youBaet (Cme- :
eTcs). OH BII0OIIEH, U TI000Bb — ero 1eyib. OH XUTPBIH,
HO 5Ta XUTPOCTDb He HeceT 371a. 1 IoMOp OYeHb BasKeH
IJ1s1 MeHs. Boob1ie BceM, KTO paboTaeT B TeaTpe, Heob-
XOIMMO UMeTh YyBCTBO IoMopa. TaHIeBaTs «[loH Kuxo-

Ta» 6yATO 5TO «[aMIeT» HeyMeCTHO.

A KaKoll cnekmakib cman 0co6eHHbIM Ons 8ac?
Penerunuy 6anera «BapbIlIHA 1 XyTUTaH» GBI CAMbI-
MU UHTEPECHBIMU B MOei :ku3HU. OrpoMHOe 3Ha4YeHNe
umeeT komnozuTop. Korpga g coymaro IllocTrakoBuya —
5 9yBCTBYIO cebsa pyccKuM. HacTONbKO CUIIbHA 3Ta My~
3BIKA 171 MeHd.

Korpa MHe mpeAIosKUIN TaHIleBaTh «JIeHUHTPasiCKYyIo
cUMOHUI0», 4 0TKa3ajcs. A mogymat, 4To 6yaeT Helpa-
BUJIBHO, ECIIU & BBIH/Y B 9TOM CIIEKTaKJIe, Be[b g HE PyC-

ckuit. Yto 3puTens nogymaet? Ho Tabpuana Tpopu- :
MoBHa KomiieBa, KoTopas UCIOIHAIA IIpeMbepy 3TOro
6aJieTa B 1960-€ FObI, IOCOBETOBAIA MHE BCe JKe TaH- |
LeBaTh «JIeHHHrpaAcKyio cuM$oHu0». U 4 pemuics.
ToToBUICA OYeHb AoNr0. CMOTpes GUIBMBEI O GIIOKafe, :
U3ydaj TeMy U My3bIKY. S IIOHSAJI, YTO HallMOHAJIbHOCTh
He UMeeT 3HAYeHUs, eCIIH Thl YyBCTBYEILIb IyKyi0 60b |

KaK CBOI0. M 3HaHUA OYeHb Ba)KHbBI, HO OHU He MOT'yT 3a-
MEHUTDb 9yBCTBA.

Are you planning on becoming a teacher afterwards?
Maybe. I think I do have a talent for teaching. I'm good
at explaining how to perform this or that element.
Everything I do goes through my head — I'm always
searching for which muscles need to be engaged in order
for it to look beautiful. That searching has allowed me to
accumulate some experience that I could share.

What is your favorite role?

All of my roles are dear to me — Solor in La Bayadeére,
Siegfried in Swan Lake, and many others. It so happens
that I often dance negative characters: sometimes it in-
volves killing or betraying someone. One reason I espe-
cially love Basil in Don Quixote is that, besides being clever
and cheerful, he doesn’t kill anyone (laughs). He’s in love,
and love is his goal. He’s sly, but his cunning carries no
evil.

Another thing that is very important to me is humor.
Everyone who works in the theater needs a sense of hu-
mor. Otherwise, you will start Dancing Don Quixote as if it
were Hamlet, which is completely inappropriate.

Is there a production that has become especially important
to you?
Rehearsals for The Young Lady and the Hooligan were
the most interesting of my life. To a large extent, it is due
to the composer. Every time Ilisten to Shostakovich, I feel
Russian — that’s how powerful this music is for me.

When I was first offered the chance to dance in The Len-
ingrad Symphony, I refused. I thought it would be wrong
for me, a non-Russian artist, to appear in that produc-
tion. What would the audience think? It was Gabriela Tro-
fimovna Komleva, who danced the premiere of this bal-
let in the 19608, who convinced me to take on The Lenin-
grad Symphony after all.

I prepared for a very long time. I watched films about
the siege, studied both the subject and the music. And I
came to understand that nationality doesn’t matter if you

SPB.D TeaTp u My3bika // Theatre & Music
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Mo2CHO 1U HAYUUMbCA 4YBCMB08AMb?
MHe KasKeTcs, 9yBCTBOBATh — 3TO TOXKe TaJlaHT. He 3Halo,
MOYKHO JIM 9TOMY HayYHUTbCA.

Bbl He pa3 2080pUU, YO 00HUM U3 8GULLX KYMUPOB 8 6a-
neme siensemces Bnadumup Bacunves.

VY MeHs ObLI OTIBIT peNeTUINii ¢ BragumMupoM Bacunbe-
BBIM. Korjia OH mMOKa3bIBaET ABUKEHU, 00BACHSIET,
KaK HY’XHO BBIITOJIHUTH TOT MJIM MHOMU DIIEMEHT — Y HETO
TaK ropsAT Ila3a, HeBO3MOXHO IlepeaTh CJI0BaMU. DTO
OYeHb BJIOXHOBJIISACT.

Mz1 ¢ KuBaHOM B IeTCTBE BCe BpeMs CMOTPEeN 3a-
nucu Bacunbesa. [To HouaMm. [[Bepb B KOMHATy CHU3Y
3aTHIKAJIN MOAYNIKAaMHU, YTOOEI MaMa JyMaJia, 9YTo y Hac
B KOMHaTe TeMHO. «[loH KuxoT», «CnapTak» — 5TH 3a-
MMCH MBI BBIyYUJIM HAU3YCTh.

BnaguMup BacuibeB yAUBUTENbHBIN TaHI[OBIIHK.
Y Hero o4eHb JJIIMHHBIE PyKHU U KOTJAa OH MX OTKPBI-
BaeT — 9TO HEBEPOSTHO KPACUBBIH sxecT. Celidyac Tak
06T CMOTPETH Ha CTOIBI: KAKOU IIar, KAKOH MOAB-
€M — U 110 3TUM KPUTEePUAM OLlEHUBAIOT TaHIOBIIUKA.
JI1a MeHs 3TO CTPAIIHO U CKy4YHO. TaHIIOBIIUK — 3TO
OTKpbITas Aylla.
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feel another person’s pain as your own. Knowledge is very
important, but it can never replace feeling.

Can one learn how to feel?
I think the ability to feel is a talent. I'm not sure it can be
learned.

You've often said that one of your idols in ballet is Vladimir
Vasiliev.

I was fortunate enough to do some rehearsing with
Vladimir Vasiliev. When he demonstrates movements,
when he explains how a particular element should be
performed, his eyes light up — it’s impossible to put into
words. It’s incredibly inspiring.

My brother Kiwan and I watched recordings of Vasiliev
all the time when we were children. At night. We would
stuff pillows under the door downstairs so our mother
would think our room was dark. Don Quixote, Spartacus —
we knew those recordings by heart.

Vasiliev is an extraordinary dancer. When he opens his
long arms, it’s an unbelievably beautiful gesture. Nowa-
days, people are so focused on feet — what kind of step,
what kind of arch — and dancers are judged by those cri-
teria. To me, that feels frightening and boring. What mat-
ters about a dancer is an open soul.
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a HOBOH clieHe MapHUMHCKOTO Te-
H aTpa IIPOXOLAT IIPpeMbepHbIe I10-
Ka3bl oneprl MopgecTa Mycopr-
ckoro «bopuc I'omyHOB» B IOCTaHOBKE
U3BECTHBIX OOJNITAPCKUX JesATenei —
pexxkuccepa OparHa AHacTacoBa U Xy-
noxxkHUKa [JeHuca ViBaHoBa. 3a JUPU-
JKepCKUM IyJIbTOM — Basepuii 'eprues.
OnmapeHHBIH ellle M TUTepaTyp-
HBIM TajlaHTOM, Momect Mycoprckuit
caM Hamucal THO6PeTTo, OCHOBBIBA-
SICh Ha OJTHOMMEHHOH Tparenuu Ilym-
knHa u «McTopuu rocynmapcrsa Poc-
curickoro» Kapamauna. Kommnosuropa,
BCcepbe3 03aJ]aueHHOr0 Heell BBIBECTHU
Hapof, B KadeCcTBe IVIaBHOIO JeCTBYIO-
LIero JI1Iia, HeBePOSATHO yBIIeKIa HUes
CO3IaTh OIlEPY Ha TOT CIOXKeT. B cBoel
MY3BbIKQJIBHOH ipaMe MycOprcKUi Bo-
IIJIOTUJII He TOJIBKO MATEKHBIN IyX Ha-
pona, HO U Tpareuio OJMHOYECTBa OT-
BEPrHyTOr0 INOAJaHHBIMU LIAPA.
MoHnyMeHTaabHasa UCTOPUS BOILJIO-
maeTcs Ha ClieHe ¢ pa3MaXoM — [JIs
CIIEKTaKJIA U3rOTOBJICHO IIECTh OTPOM-
HBIX TaBUJIbOHOB. KaskAbIll N3 HUX 06~
JajaeT NOABUKHBIMU MOAYIAMU, 3TO
JlenaeT IOCTAaHOBKY OYeHb MOOMIIBHOM:
9JIEMEHTHI IeKopalui 6y 1y T MEHSATHCS
NIpsAMO Ha Iiasax y nyOelIuKH, 4TO CO3-
macT kuHeMaTorpadudeckuii addexT
OT IIpeCTaBIeHUA.

42 St Petersburg Digest XXXIII - 26

bopuc
I'oyHOB

MapurHCKAT

TeaTp

Boris
Godunov

Mariinsky
Theatre
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new production of Boris Godu-

nov by Modest Mussorgsky has

premiered on the New Stage
of the Mariinsky Theatre. The staging
is created by renowned Bulgarian art-
ists — stage director Orlin Anastasov and
set designer Denis Ivanov, and features
Valery Gergiev as conductor.

Proficient in writing as well as music,
Mussorgsky decided to write the libret-
to himself, drawing on the tragedy Bo-
ris Godunov by Alexander Pushkin and
History of the Russian State by Nikolay
Karamzin. The episode of Russian histo-
ry he chose particularly captivated the
composer, deeply committed to portray-
ing the whole nation as the central char-
acter. In his musical drama, Mussorgsky
embodied not only the rebellious spirit
of the people but also the profound lone-
liness of a tsar rejected by his subjects.

This monumental story unfolds on
stage on a grand scale: six enormous pa-
vilions have been constructed for the
production. Each features movable mod-
ules, making the staging highly dynam
ic. Scenic elements transform before the
audience’s eyes, creating a striking cin-
ematic effect.

®oTo npepocTaBaeHo npecc-cayx6oii Teatpa

Photo by the Press Office of the theater

doTorpadmn npeocTaBieHbl Npecc-ciyx60i hunapmMoHuu.

The photos provided by the Press Office of the St. Petersburg Philharmonia.
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Huxkosjam AjexceeB
Nnpda I1arnosaH

Nikolai Alekseyev
Ilya Papoyan

13

Bob1oun 3ai
ITeTepGyprckou
(pumapmoHuU

05
2026

The Grand Hall of
St. Petersburg
Philharmonia

yccKylo My3bIKy XX Beka — counHeHud [Ipokodbesa,
CTpaBUHCKOro U PaxMaHWHOBA — UCIIOJTHUT 3aCIyKeH-

HBIN KOJIJIEKTUB Poccun of yrpaBJieHHueM IJIaBHOTO AU~

puskepa [leTepOyprekoil GpuIapMoHUN, HAPOTLHOTO apTUCTA
Poccun Hukonada Anekceesa. 3a poaneM — Wnba [lanoas,

OJWH N3 CAaMbIX TaJIaHTJIINBBIX 1 MHOI‘OO6e]_L[aIOH.[I/IX pOCCI/IfI‘
CKUX [IMAHUCTOB, JIaypeaT MHOKeCTBa IPEeCTUKHBIX KOHKYP- :

COB, BKJIIo4a s MesxIyHapofHble KOHKYpChl MeHH I1. M. Yaii-

KoBcKoro u uMeHnu C. B. PaxmaHnHoBa. BeicTynaeT Ha Bey-
mux cieHax MockBbl 1 CaHKT-IleTepOypra, a TaKkkKe B APYTUX :

ropogax Poccuu u 3a py6eskoM. B mexabpe 2022 rojja COCTOSI-
cs ero ne6GI0THBIN COMBHBIH KOHIIEPT Ha clieHe BoibInoro 3ana

Cankr-TleTepbyprckoii akameMudeckoil GuaapMOHUU UMEHU |
II. 1. llloctakoBuya. B peBpase 2023 roga B paMkax ¢pecTunais !

“Piano Days” Wb [1anosH naj [e6GI0THBIN COMBbHBIN KOHIEPT
Ha clleHe KoHIlepTHOro 3ana Flagey B Bpioccere.

Hud IIpokodnesa, BupTyosHoe Kanpuauuno g1s GoprenuaHo

c opkecTpoM CTPaBUHCKOrO 1 — IMO3AHUH IIeieBp PaxMaHu- |
i maninoff —Symphonic Dances.

HOBa — CUMOHNYECKHEe TAHIIbI.

Prokofiev, Igor Stravinsky and Sergei Rachmaninoff — will

be performed by the Honored Collective of Russia under
the baton of the Chief Conductor of the St Petersburg Philhar-
monia, People’s Artist of Russia Nikolai Alekseyev.

At the piano is Ilya Papoyan, one of the most talented and
promising young Russian virtuosos, a prize-winner of nu-
merous prestigious competitions, including the International
Tchaikovsky Competition and the International Rachmaninoff
Competition. He performs at leading venues in Moscow and St
Petersburg, as well as in other cities across Russia and abroad.

In December 2022, he gave his debut solo recital in the Grand
Hall of the Saint Petersburg Philharmonia named after Dmi-
tri Shostakovich. In February 2023, as part of the “Piano Days”
festival, Papoyan made his Brussels solo debut at the Flagey

Twentiethcentury Russian music — works by Sergei

: concert hall.
Ha xoH1epTe po3By4ut [lepBas «Knaccuyeckas» Cumoo-

The program includes Symphony No. 1 Classical by Sergei
Prokofiev, the fascinating Capriccio for Piano and Orchestra
by Igor Stravinsky, and a late masterpiece by Sergei Rach-
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3eMIsITpeceHune

musicAeterna Dance

Earthquake

musicAeterna Dance

90,21.03.2026

Anexkceu I'opu60JIb
bopuc ITnaxacoBu4

®doTo Japbu Ipuuai
Photo by Daria Gritsay

Alexey Goribol
Boris Pinkhasovich

26.04.2026

JHom Pagmo

usicAeterna Dance nmpeficTaBiseT HOBBIN CIIEKTaKIIb
«3emieTpsaceHHne». Xopeorpad 1 XyqosKHUK-TIOCTa~

HOBIIUK — [0 CTpoMrpeH.

3eMileTpsceHNe — MPUBLIYHBIN GOH XKU3HU, U OHO HE MO~
KT MOMeIIaTh BCTPeye ¢ BHICOKUM UCKYCCTBOM. [TMaHUCTKA, |
CHMIMAET YeXOJI C pOsiyIst, COIMCT pa3GrpaeT HOThL... Ho ¢ Ka-

SKIOM MUHYTOH OOBIUHBIN KOHIIEPT IIpHobpeTaeT Bce 6omee
cTpaHHbIe, a6CypaHbIE YePThl. OCTPOBOK «HOPMAaIbHOTO0»
MUpa pa3MepoM B HECKOJIBKO KBaJPaTHBIX METPOB HCKa-

’KaeTcs, paciagaeTcs Ha IpudyaauBele dparMeHTsl. CMo- |
JKeT JIM My3BIKa YIepoKaTh UX BMECTe, CMOJKET JIM OHA CIla- :
i gether? Of saving this world?

CTU 3TOT MUP?
Ins pasmbinneHui 06 aToM 0 CTpoMrpeH n3bpal Kiac-
CUYeCKUH MY3BIKQJIBHBIH MaTepuan — poMaHchl Cep-

resa PaxMaHMHOBA. B MOCTaHOBKE MX MCIIONHAT IUAHUCTKA |
musicAeterna Cama JIucToBa 1 apTUcT X0pa musicAeterna Ku- |

puit HUGpOHTOB.
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Dom Radio
usicAeterna Dance presents its new production, Earth-
quake, by the choreographer and stage designer Jo
Stromgren.

An earthquake is the familiar backdrop of life, and as such,
it cannot prevent an encounter with high art. A pianist re-
moves the cover from the grand piano, a soloist sorts through
the sheet music... Yet with each passing minute, the ordinary
concert begins to take on increasingly strange, absurd fea-
tures. The small island of the “normal” world — just a few
square meters in size — becomes distorted, breaking apart
into bizarre fragments. Is music capable of holding them to-

To explore these questions, Jo Stremgren has chosen true
classics — Sergei Rachmaninoff’s romances. They will be per-
formed by musicAeterna pianist Sasha Listova and the choir's
soloist Kirill Nifontov..

SPB.D

MaJIbIf 321

[leTepOypreroii uaapMoHUU

npoBas onepHas 3Be3fa 6apuTon Bopuc [IMHXaCOBUY |
U 3aCITy°KeHHBIN apcTUcT Poccuy MUAaHUCT Ajlekcel :
Topubonb npefcTasigaoT B [leTepOypre Beuep Kamep- :

HOH BOKAJIbHOU MY3bIKH, COTKaAHHBIH U3 poMaHcos II. 1. Yai-
ovsky and Sergei Rachmaninoff.

koBckoro u C. B. PaxmaHWHOBA.

YalikoBckuil Hamucan 6oee 100 POMaHCOB, TPOOTKAA |
CO3/1aBaTh UX Ha NIPOTSAKEHNH BCell cCBoell TBOpYeCKOH KU3- |
Hu. KaMepHbIe MPOU3Be/IeHN 3aHUMAIOT BasKHOE MECTO B Ha- |
i from his earliest touching miniatures to the refined, mature
HOI MBICITH OT CAMBIX TIEPBBIX TPOTATENIbHEIX COUMHEHUIH 710

cIeAn KOMIIO3UTOpa, WIIIOCTPUPYA pa3sBUTHE MY3bIKaJIb-

HCKYCHBIX IIE[eBPOB 3PEJIOro aBTopa.

Pomanchl PaxMaHMHOBA — CBOEOOpa3HOe NPOAOKeH e U
pa3BUTHeE My3bIKaJIbHOHN TPAaAUIIUH, XapaKTepHOH 11 Ka-
MepHO My3bIKH YalikoBcoro. MysbIKoBebl 1 KDUTHKHY He pa3
Mo MeYasI CO3BYyd1e CTUINCTHYECKUX IPUeMOoB y YallKoBco-
ro ¥ PaxMaHHHOBA. OfTHAKO POMAHCEI BTOPOT'O BO MHOT'OM 060~

raTUIN poiib GOpTENHaHHOMN MapTUH, I03BONAA THAHUCTY U
IEeBILYy BeCTH IIOTHOIEHHBIN paBHONIPABHBIN JUAJIOT Ha CLIeHe. :

%

Small Hall of the St. Petersburg
Philharmonia

orld-renowned opera baritone Boris Pinkhasovich and

\ x / Honored Artist of Russia, pianist Alexey Goribol, pres-
ent an evening of chamber vocal music in St. Peters-

burg. The program includes romances by Pyotr Ilyich Tchaik-

Over the course of his life, Tchaikovsky wrote more than
100 romances. These chamber works hold an important place
in his legacy, tracing the evolution of his musical language —

masterpieces

Rachmaninoff’s romances can be seen as a natural contin-
uation and expansion of the tradition established in Tchai-
kovsky’s chamber music. Musicologists and critics have of-
ten noted the affinity in style between the two composers. At
the same time, Rachmaninoff significantly increased the pi-
ano’s role, allowing for an equal, deeply expressive dialogue
between the singer and pianist.

SPB.D
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AJIEKCEU
["OPUBOJIb

TekcT Enena Ceupuoosa
doTo Japva I'puuaii
CeeT Makcum CamcoHos
Meiikan v Bonocbl AHHA CMuUpHo8a
MNpoatocep Kpucmuna Kapesa
Jlokauus Penemumopuii «kKaaccuueckas mouka»
MpopakiuH St. Petersburg Digest

Text by Elena Sviridova
Photographer Daria Gritsay
Light Maxim Samsonov
MUAH Anna Smirnova
Producer Kristina Kareva
Venue Classic Point Classes
Production St. Petersburg Digest

ALEXEY
(GORIBOL
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HauaJio BecHsl B [leTepOypre — BpeMs 0COOEHHOH
THUIIHHBI ¥ COCPELOTOYEHHOCTH. B 3acHe:KeHHOM
PenrHO, cpey COCEH U CTPOTOH KPaCcOThI
DUHCKOTO0 3aJIUBA, POXKIAIOTCS NPOrPaMMBL,
KOTOpBIE TPO3BYYAT B JIyYIINX 3aJIaX CTPAHBIL.
Hamr cobecequuk — Anekceir lopubomas —
ITNAaHUCT, Xy]lO.)KeCTBeHHbII;JI PYKOBOOUTEIIb

Y BAOXHOBUTEJIb MaCIITAOHBIX My3bIKaIbHBIX
IIPOEKTOB, APTHUCT, IJIsI KOTOPOr0 KOHIEPT —

9TO Bceraa 6oIblile, YeM HCIIOTHEHUE: 3TO
MPOLyMaHHOE ApaMaTyprudeckoe NelcTBHUE,
pasroBop CO CciIyIIaTeneM U BHYTPeHHUI

moucK. Anexceii [opu60ob N3BECTEH HE TOIBKO
KaK MMaHHUCT, HO ¥ KaK aBTOP OPUTHHATBHBIX
XYIOXK€eCTBEHHBIX KOHLIEMIUH, 00beJUHAIONINX
KJIaCCUYECKYI0 MYy3bIKY C TeaTpOM, KHHO

u 6aneToM, a TaKyKe Kak OpraHu3aTop
MY3BIKAJIbHBIX pecTuBajel ¢ UBANHBIMU
KaMepPHBIMU IIPOrpaMMaMU U MOCBSAIEHUAMU —
YaiikoBckoMy, Bpurreny, lllocTakoBuyy,
HecaTHUKOBY. MbI TOTrOBOPUIIHU C AJIeKCeeM

0 TBOPYECKOM BOJTHEHUU U CBOOOE BHYTPHU
BBIY4YEHHOTO TEKCTa, O JII0OBU K YalKOBCKOMY

Y COBPEMEHHOH MY3bIKE 1 0 TOM, TI0YeMy
CIIyLIATEJI0 BasKHO TOTOBUTBCS K KOHIIEPTY

TaK JKe, KaK apTHCTY — K BBIXO[LY Ha CLIEHY.

Kax npoxodum saw denb 8 [Temepbypze?
Bonpuryio yacTh BpeMeHHU s IPOBOXKY B PenuHo, B [lome

HATHA Ha podiie U BCTpedUu ¢ APy3bAMU.

Coscem Heaaeno 8 @unapmonuu 8bl npuHuMailL yuacmue
{ ES

8 KOHU,epme, NOCBAULLHHOM dHcepmeam X0noKkocma 8 pam-
Kax npoekma «Kénmoie 386€30b»...

MHe HpaBUTCS 3TOT IIPOEKT, U g YKe BO BTOPOH pa3 yya- :
| AG
fleneHuii: KamMepHoro U ciMOHUYECKOro. B KaMepHo#i
JaCTH BMeCTe C 3aMevdaTeJIbHbIM MOJIOOBIM BHUOJIOHYE-
nuctoM MBaHoM CeHmenKuM Ml ucronamiu Kol Nidrei
HEMeI[KOro KoMIo3uTopa Makca Bpyxa. A ¢ conucraMmu

CTBOBAJI B HEM. He,HaBHI/IIjI KOHIEPT COCTOAI U3 OIBYX OT-
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KOMIIO3UTOPOB. Ceiuac Mo 0GBIYHBIH JeHb — BTO Co3ep- !
IlaHHe 3aTI0POLIEHHBIX COCEH, GepeH/IeeBCKOM 3UMBI, 3a- |

Early spring in St. Petersburg is a time of special
quiet and concentration. In snow-covered Repino,
among the pine trees and the austere beauty

of the Gulf of Finland, programs are drawn

that will soon be performed in the country’s
finest concert halls. Today, we speak with Alexei
Goribol — pianist, artistic director, and driving
force behind large-scale musical projects;

an artist for whom every concert is more than

a performance. It is a carefully constructed
dramatic act, a dialogue with the audience,

and a practice of inner search. Alexei Goribol is
known not only as a pianist but also as the author
of original artistic concepts that merge classical
music with theatre, cinema, and ballet. He also
organizes music festivals distinguished by refined
chamber programs and tributes to Tchaikovsky,
Britten, Shostakovich, and Desyatnikov. We
spoke about creative excitement and freedom
within a thoroughly learned score, about his

love for Tchaikovsky and contemporary music,
and asked why it is important for a listener

to prepare for a concert just as seriously as

an artist prepares to step onto the stage.

What does your day in St. Petersburg look like?

I spend most of my time in Repino, at the House of Com-
posers. These days, my typical day consists of contem-
plating the snow-dusted pine trees and this fairytale-like
winter landscape, practicing at the piano, and meeting up
with friends.

You recently took part in a concert dedicated to the victims
of the Holocaust as part of the “Yellow Stars” project at the
St. Petersburg Philharmonia...
Ireally value this project, and this was already my second
time in it. The recent concert had two sections: chamber
and symphonic.

In the chamber part, together with the wonderful
young cellist Ivan Sendetsky, we performed Kol Nidrei




EC

AT

EC

50

Hukeropopckoii onepsl — Hamesxmoit [laBnoBoii, Hata-
nbeti JIssickoBoil u CepreeM ['oOOUHBIM — IPEACTABUIN
MacmTa6HbIN BOKAIBHbIN IUKI [MUuTpus [locTakoBu- ‘
ya «/3 eBpeliCcKoll HapOIHOM 033UK». JTO OBLJIA TaMST-
Had paboTa, moTpscalonas Iy6IuKa — 04eHb TPOraTesb-
Hasl ¥ TOHKAsI 00paTHAasI CBS3b C 3aJI0M.

Bul 8ce ewe sontHyemech neped 8blxo0om Ha cueny? Ecmob
U Y 8ac 0cobeHHble pUmMyanbl, Ymobvl CNPasumMbCA ¢
80/LHeHuem?

l'annHa YnaHoBa TOBOpUIIa, YTO KUMEHHO BOJTHEHUE U BbI-
IaeT B UCIIOJIHUTeJIe apTUCcTa. He cTpax, a TBOpUECKUH
TpemneT — Iepes CONPUKOCHOBEHUEM C MYy3BbIKAJIbHON
TKaHbIO U ee COeITUHEHNeM ¢ aKyCTUKOH 3aa. HeBask-
HO, I'/le Urpaellb — B Bosbinom 3aie $puaapMOHUH, B Ka-
MepHOM IpocTpaHcTBe [lepMckoil ¢unapmonuu “Tpu-
yMmo” unu B ENpIMH-TIEHTpe.

B 0o0HOM U3 uHmMepsbvio 8bl JeNUNLUCH, KAK ewe 8 demcmae
sac nuenuna myssvika Jaiikosckozo. [Jo cux nop 8vl pecynsp-
HO o6pausaemecs K €20 COYUHEeHUSAM — CO8ceM Heda8Ho, Ha-

npumep, emecme ¢ Bopucom [Tunxacosuiem 8 Mockosckoil
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by the German composer Max Bruch. And with the so-
loists of the Nizhny Novgorod Opera — Nadezhda Pavlo-
va, Natalia Lyaskova, and Sergei Godin — we presented
Dmitri Shostakovich’s large-scale vocal cycle From Jew-
ish Folk Poetry.

It was a memorable collaboration: a magnificent hall,
an extraordinary audience — and a deeply moving, sub-
tle connection with the listeners.

Do you still get nervous before going on stage? Are there any
rituals you use to cope with stage fright?

Galina Ulanova used to say that it is precisely this excite-
ment that reveals the true artist in a performer. It is not
fear, but a creative tremor that emerges before you im-
merse yourself in the fabric of the music and merge it with
the acoustics of the hall. It doesn’t matter where you per-
form — in the Grand Hall of the Philharmonia, in the inti-
mate space of the Perm Triumph, Philharmonia, or at the
Yeltsin Center.

In one of your interviews, you shared how Tchaikovsky’s
music captivated you as a child. You still return to his

Al
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dunapmoruu npedcmasuu npozpammy ¢ pomarcamu Jai-

K08CK020. Kak yaaemca HAX00UMb HOB0E 8 CMOJLb 3HAKOMOLL

u no6umolil My3ssvike?

MbI MeHsieMCs — U MeHSETC OLyIeHNe My3bIKU. MHO-
roe 3aBUCUT OT aKyCTHUKHU 3ajia, BHYTPEHHEr0 COCTOS~
HUA, [asKe OT FOpoja, Ihe Urpaelrb. KOHEYHO, eCTb BbI-

Y4YeHHBIH TeKCT, HO B €T0 UCTIOTHEHUH BCerfla OCTAeTCs :
IIPOCTPAHCTBO /1JIA CBOGOHOTO BhIpaskeHNA apTUCTa. Y !

MY3BIKaAHTOB 3TO Ha3bIBaeTCA aroruKOoM.

IIpodonxcaeme nu 8bl Ona ce68 OMKPHIBAMD HOBbLE KOMNO-
3umopckue umeHa?

KoneuHo! HegaBHO MeHs BlleyaT/INIa KAHTATa MOJIOM0-
ro neTepbyprckoro NuaHUcTa U KoMosuTopa Jpocia-
Ba KoBasneHko Ha TekcT Penopa J[JocToeBcKkoro «MaJib-
YUK y XpUCTa Ha €JIKe», HallMCaHHasd [IJI MOero Apyra
U apTHEpa Mo clieHe, Heapsadero TeHopa Onera Kpuky-
Ha. CHUJIbHOe BIleYaTIeHHe IPOu3BEN NPOoeKT «CKa3KKu
ITeppo» ExaTepuHOyprckoro Tearpa «Ypai Onepa Ba-

n1eT», ocobeHHo pabora Hacrachu XpyuiéBoi — 6ajer |

«ManpuuK-Cc-TIaJIbdnK».
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works regularly — quite recently, for example, you and Bo-
ris Pinkhasovich presented a program of Tchaikovsky'’s ro-
mances at the Moscow Philharmonic. How do you manage
to discover something in music you know and love so much?
We change — and our perception of music changes with
us. Much depends on the acoustics of the hall; on one’s
inner state — even on the city where you perform.

Of course, there is the learned score, but there is al-
ways room for the artist’s free expression in its interpre-
tation. Musicians call this agogics.

Do you continue to discover new composers for yourself?
Of course! Recently, I was deeply impressed by a cantata
by the young St. Petersburg pianist and composer Yaro-
slav Kovalenko, set to Fyodor Dostoevsky’s text The Boy
at Christ’s Christmas Tree. It was written for my friend
and stage partner, the blind tenor Oleg Krikun.

I was also strongly moved by the project Perrault’s
Tales at the Yekaterinburg theatre “Ural Opera Ballet,”
especially by Nastasya Khrushcheva’s ballet Tom Thumb.

SPB.D TeaTp u My3bika // Theatre & Music 51




Bcé, umo mHe no-Hacmoswemy 6,u3Ko,
A CMAPAIOCH Peaau308ama.

Everything that truly resonates with me,
I try to bring to life.

Had kaxumu npozpammamu el cefiuac pabomaeme?
TOTOBIIIO TPOrPaMMBI K 120-71eTHI0 lllocTakoBUYa — B
Kyprane npoiigeT ro6uneiHbi pecTuBaib, 1 BUKTOp

HukonaeBn4 AHTUIIVH, AUPEKTOP CDI/I]IapMOHHI/I, npen-

JIOJKUJI COCTaBUTDb MHE IIATH IPOrpaMM.

F06uneiinblii rog 1 y Mukaana Tapusepauesa. G jer- :

KOH pyku Beprl TapuBepAneBOH g UTPalo ero Kamep-
HO-BOKAJIbHYI0 U pOopTeNnnaHHy My3bIKy. B MoeM pe-

IepTyape ecTb TpU OOIbIINe IPOrPaMMBbI, B KOTOPBIX |
3By4aT BOKaJIbHbIE I[UKJIBI HA CTUXU BeIbl AXMaaynu- |
HOM, AHIpes BozHeceHckoro, CemeHa KupcaHoBa, cpefi-
HEBEKOBBIX SIMTOHCKHUX II03TOB M MHOXKECTBO GopTenu- !

aHHBIX IIbeC, BKJIIO4Yad paC].HI'I(I)pOBaHHbIB UMIIpOBU3a-
nuu Mukassa JleoHOBHYA K KI/IHOqJI/IJ'IbMaM. OH Ha3BbIBAJI

9TO «CONO-posAnb». COBMeCTHO ¢ BeHnaMnHOM CMEXOBBIM |
MBI TOTOBHM IIPEMbEpY IUTEPATYPHO-MY3BIKATBHOTO |
CIIEKTAKJISA [0 KHUTe BocioMuHanui Tapusepauesa «5
MPOCTO XKUBY». [IpeMbepa COCTOUTCA B anpese Ha pecTH- :

BaJjie BsuecimaBa TUXOHOBA «17 MTHOBEHUI» B [1aBI0B-
ckoM Ilocaze, a 3aTeM MBI ITIOKaskeM Halll IpoeKT B Ka-

denpanbHOM cobope B KanuHuHrpane, B EnpiiuH-11eH- :
Tpe B EkaTepuHGypre 1, Hajieloch, B MockBe, IleTepGypre
U IPYTUX TOpojax. S 04eHb Koy 3TOH pabOoThI C HAIIUM :

BBIJAIONIUMCS apTUCTOM.
V3 6rmmskalyuX BEICTYIUIEHHH — KOHIEPT ¢ Bopucom
ITuaxacoBudeM B MasoM 3asie PUIapMOHUH 26 ampes.

MBI HCIIOIHUM IIPOrpaMMy ¢ poMaHcaMu YalKOBCKOTO
1 PaxMaHMHOBA, KOTOPYIO B IPOIIJIIOM Ce30He IPeCTa- |

BUIX B MockBe B 3ajie YalKOBCKOro.

Y 8ac ocobas 110608b K MOHOZPAPUUECKUM NPOZPAMMAM?

JTO eCTEeCTBEHHOE TeueHNEe MOeH TBOPUECKOH XKHU3HU. B |

cBOe BpeMs 06a fupeKkTopa Bomnbioro Tearpa — AHaTO

naui UkcaHoB 1 BraguMup YpUH — JaBaau MHe BO3MOXK- |
HOCTb BBICTYIIATh B BEeTXOBEHCKOM 3aJle, I/ie s TPOBes Ka- '

MepHble decTuBanu llloctakoBuya, BpurTeHa, Yaikos-
CKOTO U [leCATHUKOBA.

A ecmb 1 KOMNLO3UMOPbL, K ME0PLecmaYy KOMOpPbLL 8bl NOKA.
He 06paw,anuch, Ho xomenu 6?2
Bcé, 4To MHe N0-HaCTOALIeMY GIM3KO, A CTapaloch pe-

anu3oBaTh. ECTh My3bIKa, KOTOPYI0O MHE MHTEPECHO
CIIyIIaTh, HO & He YYBCTBYIO ee CBOeil KaK MCIONHU- |
TeJIb — HAIpUMep, BOKaIbHbIe I[UKIbI CBUpHI0BA. MOH
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What programs are you currently working on?

I am preparing programs for the 12oth anniversary of
Dmitri Shostakovich — a jubilee festival will take place
in Kurgan, and Viktor Nikolayevich Antipin, Director of
the Philharmonia, has invited me to curate five programs.

It is also an anniversary year for Mikael Tariverdi-
ev. Thanks to Vera Tariverdieva’s encouragement, I per-
form his chamber-vocal and piano music. My repertoire
includes three major programs featuring vocal cycles set
to poems by Bella Akhmadulina, Andrei Voznesensky, and
Semyon Kirsanov; there are also works by medieval Jap-
anese poets, along with numerous piano pieces — includ-
ing Mikael Leonovich’s transcriptions of improvisations
for films. He coined the term “solo piano” for this format.

Together with Veniamin Smekhov, we are preparing
the premiere of a literary and musical production based
on Tariverdiev’s memoir called I Just Live. The premiere
will happen in April at Vyacheslav Tikhonov’s “Seven-
teen Moments” festival in Pavlovsky Posad. Then, we
will present the project at the Cathedral in Kaliningrad,
at the Yeltsin Center in Yekaterinburg, and God willing, in
Moscow, St. Petersburg, and other cities. I am very much
looking forward to this collaboration with our outstand-
ing artist.

Among my upcoming performances is a concert with
Boris Pinkhasovich at the Small Hall of the Philharmo-
nia on April 26. We will perform a program of romances
by Tchaikovsky and Rachmaninoff, which we presented
last season in Moscow at the Tchaikovsky Concert Hall.

Do you prefer monographic programs?

It’s a natural course of my artistic life. At different times,
both Directors of the Bolshoi Theatre — Anatoly Iksanov
and Vladimir Urin — allowed me to perform in the Bee-
thoven Hall, where I held chamber festivals dedicated to
Shostakovich, Britten, Tchaikovsky, and Desyatnikov.

Are there composers whose works you haven’t yet performed
but would like to?

Everything that truly resonates with me, I try to bring
to life. There is music I find fascinating to listen to,
yet I don’t feel it as my own as a performer — for exam-
ple, Georgy Sviridov’s vocal cycles. My younger colleagues
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MOJIOfIble KOJIJIETY KaTeropuIecKy HaCTauBaIoT, YTOOBI
s1 MO TOTOBUJI IPOrPaMMYy € COYMHEHUAMU CBUPHUIOBA,
HO $1 [TOKA He pelach.

A BOT Banepuii FaBpuIMH — OOUH U3 MOUX JTIOOU-
MeHIINX aBTOPOB. B MPOIIIOM ce30He co 3Be3qHOM KO-
maHpoi — Oneceii [leTpoBoii, HaTanbeii [leTposkul-
ko1, ITonunoi OceTuHCKOMH, Bopucom ITnHxacoBudyem —
MBI 3aIMcany Ajis GupMsel «Menogus» LeHTpaabHbIe
KaMepHO-BOKaJIbHBIE U popTenraHHble IPOU3BEOEHUS
Banepus AnexcaHapoBuya. Cefiyac g MOXyYUII Tpes-
JIO}KEeHHE COCTABUTH IPorpaMmy 60bIIoro GpecrTuBas
l'aBpunnHa B ero pogHoMm ropoge Bosorze. IIpoekT mia-
HUpYyeTCs Ha OKTAOPD 2027 rofia.

Bbi cosmeuiaeme MHO}#CECM80 ponell: ucCnoiHumens, xydo-
ycecmeeHHbLl pykosodumenb, npodiocep, pexcuccep, npo-
ceemumens. M kancdyio sawy npozpammy npedsapsem He-
6onbuioli pacckas, Opysceckoe npedcmasierie KOMNO3UMO-
Pa U e20 COYUHEHU...

MHe HHTepPEeCHO BBICTPAUuBaTh IPOrPaMMBbI KaK 11eJI0CT-
HOe XyJI0’KeCTBEHHOe JIeliCTBIe — C PeXKHCCYPOH, CBe-
TOM, BHyTpEHHeH ipaMaTypruei. [laxke CTpOTUil COHAT-
HBIU Bedep g 0643aTeNbHO KOMMEHTHPYI0. O6pasIibl A1
MEHS — BeJIMKKe My3bIKaHTBhI. lerHaguil PoyxgecTBeH-
CKHi Iepef] TeM, KaK BCTaThb 3a IyJIbT U UT'PATh CIIOXK-
HeHIyo My3bIKy XX Beka, pKO M apTUCTUYHO pac-
CKas3bIBajl 0 TOM, KaK OHa Cco3[iaBajach. Bennkasa nua-

HHCTKa U1 riegaror Bepa BacunbeBHa FOpHOCT&eBa Bena |

MaclITabHbIe HUKIIBL IporpaMM «Becedbl o posie» U
«OTKpPBITHIN posinb» 1o [lepBoMy kaHary. OHa 61ecTs-
1ie BiIajesna >XaHPOM YCTHOTO 3cce. S mpogonkao aTy
TPaJULMIO.

Cmoum nu 20mosumbCca Kk KOHU,epmy cayuiamento?
Koneuno — ga. K mpumepy: eciu Bol upeTe Ha «['amiuera»
JonuHa, BB TPEKPaCcHO TOHUMAETe, YTO UJIETE He TOIbKO
Ha 3aMevaTeIbHbIX aKTEPOB, HO M MHTepIpeTaiuio JIbBa
AbpamoBuya apaMsl lllekcnupa. [IoaToMy, Ipeskie YeM
CMOTPETBH CIEKTaKIb, HY>KHO IIPOUYUTATD IIHECY.

To sxe caMoe U ¢ My3BIKOH. Ecilu BB HJIeTe CIIyLIaTh
cuMmdoHuUio Bepnuosa, CTOUT IPOYUTATh 06 aBTOpe.
Tem Goilee YTO celiuac AJjisi 3TOTO He HYyKHO, KaK paHb-
1re, UATHU B GUGINOTEKY, B YNTAIBHBIN 3aJ1, OpaTh KHU-
T'U, YTO-TO BBINUCHIBATE. CeroHs BCE €CTh B UHTEPHE-
Te — eCTECTBEHHO, 3TO YIIPOLU[AeT IOATOTOBKY. Y MHO-
rye o6pas3oBaHHbIE CIIyLIATEIH, B TOM YHCIIe MOJIO/bIE,
MMEHHO TaK U MMOCTYNalT — FOTOBATCS K KOHLIEPTY.
Ha Hac, My3bIKQHTOB, 9TO HaKJIaJbIBAET ellfe GOIbIIyI0
OTBETCTBEHHOCTb.

Kaxue couuHeHus 8bl MoOdceme nopekomendosamsb Hauum
yumamensam, Y¥mobbl OHU HAWAU C80T NYMb K akademuue-
ckoll my3vike?

Banbc-danTazusa [MUHKY;

«Pomeo u [IskynbeTTa» U «PpaHdecka fa PumMmuum»
YJalKOBCKOrO;

KoH1epT n14 AByX CKpUIIOK baxa;

«3onymka» IIpokodpbena;

Kanrara «[Jap» [leCATHUKOBA;

Omnepa «Kapmen» buse.

ES

AG

ES
AG

ES

AG

insist that I prepare a program of his works, but I haven’t
quite dared to do so yet.

As for Valery Gavrilin, he is one of my most beloved
composers. Last season, together with a stellar team —
Olesya Petrova, Natalia Petrozhitskaya, Polina Osetin-
skaya, and Boris Pinkhasovich — we recorded Gavrilin’s
central chamber-vocal and piano works for the Melodi-
ya label.

Besides, I have just received an invitation to curate
the program of a major Gavrilin festival in his hometown
of Vologda. The project is planned for October 2027.

You combine many roles: performer, artistic director, pro-
ducer, stage director, and educator. And you also open every
one of your programs by a short talk — a friendly introduc-
tion to the composer and their works

I always try to prepare every program as a complete ar-
tistic experience — with direction, lighting, and an in-
ner dramaturgy. For me, even a strictly structured sona-
ta evening has to be introduced with commentary.

In this, I follow in the footsteps of some great musi-
cians. Take Gennady Rozhdestvensky, for example. Before
stepping onto the podium to conduct some of the most
complex music of the twentieth century, he would always
share with the audience the story of its creation in an en-
gaging and original way. Or the great pianist and teacher
Vera Vasilievna Gornostaeva, who hosted large-scale tele-
vision cycles, Conversations About the Piano and The Open
Piano, on Channel One. She was a true master of the genre
of the spoken essay. This is the tradition I strive to follow.

Should a listener come prepared to a concert?
Absolutely — yes. For example, if you are going to see Do-
din’s Hamlet, it goes without saying that you are going not
only to watch remarkable actors, but also to experience
Lev Abramovich’s interpretation of Shakespeare’s drama.
So, before seeing the production, it makes sense to read
the play.

The same applies to music. If you are going to hear
a Berlioz symphony, it’s worth reading about the com-
poser in advance. These days, you don’t need to go to
a library, sit in a reading room, look for books, and take
notes. Everything is available online — naturally, this
makes preparation much easier.

Many educated listeners, including young people, do
exactly that: they prepare for a concert. For us musicians,
this entails an even greater responsibility.

Is there a list of works you would recommend to our readers
so they can find their own path to classical music?
Waltz-Fantasia by Glinka;

Romeo and Juliet and Francesca da Rimini by Tchaikovsky;
Concerto for Two Violins by Bach;

Cinderella by Prokofiev;

The Gift Cantata by Desyatnikov;

Carmen by Bizet;
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BpeMs Ha ClieHe

Cobpaiu ocobeHHBbIE TPEMbBEPHI IBYX IOCTIETHUX
CE30HOB, B LIEHTPe KaK/JI0H — Pa3MBIIUIEeHU

0 BpEMEHHU 1 MecTe YelloBeKa B HeM. [lyibcupylolee
1 60JIe3HEHHOE BBIXKMBAHUE B PA3JIOMe BII0X, HESKHOE
Iy TelllecTBHeE II0 1[eJIOMY BeKy HUJIN CKauOK B IIPOLLIOE,

4TOGBI TIOOUTH CETOMHSAIIHUN TeaTp ellle CUIbHEE.

TekcT Hamanvs Cmapooy6yesa

Time put on stage

This set of standout premieres from the past two
seasons that we have gathered for you is united

by a core topic: reflections about time and humanity’s
place within it. A pulsating and painful struggle

for survival at the turn of eras, a tender journey
across an entire century, or a leap into the past that

leads to even deeper love with today’s theatre.

Text by  Natalia Starodubtseva

Mo# npyr JIanmuH

AneKkcaHgpuHcKuii Teatp, Hosaa CuyeHa

pUnIOMMHaHWE IPUIIOMHUHAHUA» — TaK TOBOPUT O CBOEM
chewpaxﬂe pexuccep Enena ITasnosa. OH ocHOBaH
Ha noBecTH I0pus l'epmana «Jlanmuu» 1 GpunbMe Anek-
ces lepmaHa «Moi gpyr VBaH JIamImmuH».
B cnekTakiie uccienyeTcs BpeMs, KOJJIeKTHBHAA IaMATh
U YKU3Hb COBETCKOIO 4YejioBeKka 1930-X. Kak u B apyrux
cayHp-Ipamax [1aBIOBOH, B IleHTpe BHUMaHUS — He 11epco-
Ha)KU (XOTs cocTaB 3Be3nHbIN: iBaH Tpyc, ViBaH EPpeMos,
Enena Hem3ep, Anexkcanpp JIymun!), a 3ByKH, 3aII0JIHAOLINE
NIPOCTPAHCTBO: ATy, IepeMellleHue CTyIbeB, TUKaHbe YacoB
(myrartolile 3aMUPAIOMINX Ha 19:37, YTOOBI CHOBA BO3BpAlllaThCs
Ha UCXOHYI0), 0OPBIBKHU $ppa3, My3bIKQJIbHBIX KOMIIO3ULINH,
LIETIOT, IepecTyKMBaHUA. Yepes 9To MHOTOT0JIoCHe IIPUMET Bpe-
MeHU peskuccep (M MbI C HEIT) OCMBICIISET JIeHb CeTOMHAIIHUM.
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My Friend Lapshin

Alexandrinsky Theatre, New Stage

the film “My Friend Ivan Lapshin” by Aleksei German, this
production is described by its director, Elena Pavlova, as
a “recollection of recollection.” The performance explores time,
collective memory, and the life of a Soviet citizen in the 1930s.
The cast is stellar: Ivan Trus, Ivan Efremov, Elena Nemzer,
and Alexander Lushin. At the same time, as it is usually the case
in Pavlova’s sound dramas, the focus is not on the characters,
but on the sounds that fill the space: footsteps, the scraping
of chairs, the ticking of a clock (eerily freezing at 19:37 before
returning to its starting point), bits of phrases and music, whis-
pers, rthythmic tapping. This polyphony of temporal signs urges
the director to reflect on the present day, and the audience joins
her in these reflections.

Based on the novella “Lapshin” by Yuri German and

VTpeHHUH npeaueCTBeHHUK
BAT um. I'.A. ToecToHOroBa

MaTeMaTHK, NHUcaTeNlb, apTXayCHBIH KHHOpEXKUCccep,
a ellje — IJIABHBIM MeTapU3UK U UCCIIeI0BATEIb CKa30UHbIX
MUpoB PoMaH MUXaiilIoB MOCTaBUII CIEKTAK/Ib-CHOBUIEHHE
Ha OcHoBHOU ciieHe BIIT (Ha MaJoii ciieHe MOKHO YBUIETH
€ro Marudeckuil Tpur «Hudero aToro He 6ymeT»).

V3Ha4yaJIbHO KOMaH/A OTTAIKUBAJIACH OT «CKa3KH 0 11ape
CasTaHe», HO UTOrOBOH paboToM cTaIo HccaefoBaHue MOpdo-
JIOTUM CKA304YHBIX CIOXKETOB — C aHTe/IaMU, pycaaKaMU, X0po-
BOIaMH OeJIbIX B, TPeMs IeBUIIAMU U OeJI0UKOH. 3/1ech HaBb
COCEZICTBYET C ABBIO, CBaJibba obpaliaeTcs B IOMUHKH, a CBOIO
JTI060Bb MOYKHO BCTPETHUTD B 06BIYHOM YHUBepMare (KOTOPBIH
Ha caMoM Jiejie — Boyuie6Has IIK0JIa), UCIIOTHUB PacKOoJI0-
BBIBAIOIIYIO [TIECHIO. A HAUMHAETCSA UCTOPUS €llle 0 POXKIe-
HUs [JIAaBHOTO Tepos, KOrjia MOYKHO co6paTh Bce BIedaTiie-
HUA Oyaylell )KM3HU B IYKOLWIKO. Y BOT CUAAT TPU IIPAXU
TIOfT OKHOM, a UX IIPSsKa — CaMO BPEMH...

®oTo: BAT um. IA. ToBCTOHOroBa Photo: Tovstonogov Bolshoi Drama Theatre

30MK1HA KBapTUpa

Teatp nmeHn Komuccap:reBcKoii

Pesxnccep Xyro DprKcceH mocTaBuil mbecy Byarakosa 1925 roga
0 TOM, KaK BBIKUTBH Ha pybesKe 310X — KOIjja CTapblil MUp pas-
pylieH, a 6ygyliee — XpyIKas 3aposk/Aaloliasacsa MaTepus.
KTo-TO cTpeMuTCs 060raTUThCA U c6eKaTh B HAEXK e
Ha HOBYIO KM3Hb, IIyCKasACh B aBAaHTIOPHI, IpyrUe OTYaSHHO
SKABYT CETOOHALIHUM JHeM, Oy[TO ¢ 3aKPBITBIMU ITIa3aMU.
CIleKTaKJIb 6JIM30K K DCTETUKE Hyapa, C YepHBIM IOMOPOM,
femme fatale B kpyskeBax, KpUMUHAJIBHBIMU pa3b0pKaMH.
T'1aBHYIO pOJIb — MPEeAIPUUMYNBOH BAOBBI 30U, ITPUBLI-
KIIeH paau Leau UATH 110 roJoBaM, MaCTePCKH UCIIONHAET
3aciysKeHHasd apTucTka Poccun EBrenua rymHoBa.

The Morning Foregoer

Tovstonogov Bolshoi Drama Theatre

He is a mathematician, writer, arthouse filmmaker, and also
aleading metaphysician and explorer of fairy-tale worlds. This
time, Roman Mikhaylov has staged a dreamlike performance
on the Main Stage of the Tovstonogov Bolshoi Drama Theatre.
(While the Small Stage is to feature another one of his works,
the magical trip Nothing of This Will Happen.)

The creative team initially drew inspiration from The Tale
of Tsar Saltan by A. Pushkin, but morphed into an explora-
tion of the morphology of fairy-tale plots — complete with
angels, mermaids, circling white maidens, three sisters, and
asquirrel. Here, the otherworldly coexists with reality; a wed-
ding turns into a wake; and true love can be found in an ordi-
nary department store (a magical school, actually) by singing
a spell-breaking song. The story begins even before the birth
of its protagonist, at a moment just right for gathering all
the impressions of a future to put them into a magical wicker
basket. And sure enough, we see three spinners by the window,
their yarn nothing less than time itself...

®doTo: TeaTp UMeHU KoMHCcapXKeBCKOWH

Photo: Komissarzhevskaya Theatre

Zoyka’s Apartment

Komissarzhevskaya Theatre

Director Hugo Eriksen stages Mikhail Bulgakov’s 1925 play
about surviving in a moment of turmoil, when the old world
has collapsed, and the future is still fragile and in the making.

Some characters chase wealth and dream of escape in hopes
of a new life, plunging into reckless schemes; others live des-
perately in the present moment, with their eyes wide shut.
The production leans into a noir aesthetic, infused with dark
humor, with an inevitable lace-clad femme fatale and a good
deal of criminal showdowns.

The lead role — the resourceful widow Zoya, accustomed to
stepping over others to achieve her goals — is masterfully per-
formed by Honored Artist of Russia Evgenia Igumnova.
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TpoHyTHIN.
Kak BO3HUK PyCCKUU TeaTp

Teatp B TeaTpasibHOM My3ee

[lepBas KykolbHasd nocraHoBka TeaTpa B TeaTpanbHOM
Mysee, mpuueM A5 ceMelHoro npocmorpal Kak u gpyrue
crekTakau npoekTa («KpacHblil poHapb», «MelepXonby,.
[TeTepOypr», «BbIX0OM B CBET», «[lopTpeT»), «TpoHYyTHIH. Kak
BOBHHK PYCCKHUI TeaTp» — PO TeaTp, BpeMs U Jofiei, KOTO-
phIe ero Co3JaloT.

B ocHoBe crekTakia Yaxkuu OpocHOKKepca (cos3maTe-
1A M XyAO0KEeCTBEHHOr0 PyKOBOAUTensa MaJioro tearpa
KYKOJI) — KUHOCIleHapuil Bynata OKyznskaBbl U OIbrd ApIiu-
MoBUY «MBlI 1061IU MenblIOMeHY», HU B KUHO, HU B TeaTpe
OH He OblLJI BOIUIOLIEH. DTO UCTOPHUSA O TOM, KaK TPUCTA JIeT
Ha3aJ MOJIofoH Kyrel us Spocnasis Pegop Boakos Hagy-
MaJl OTKPBITE TeaTp B lepeBsAHHOM aMbape, a B UTOTe u3Me-
HUJI PyCCKYIO KyIbTYpY. IcTOopusa poskaeHusa TeaTpa pac-
CKa3aHa I10-CKOMOPOUIbY yBJIEKATEIIbHO, C IIepeo/ieBaHu A~
MU, HACMELIMBBIMU HAANUCAMU, KaK B KOMUKCaX, U OYeHb
KPaCHUBBIMU KyKJIaMU.
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Touched.
How Russian Theatre Came to Be
Theatre of the Theatre Museum

The first puppet production by the Theatre in the Theatre
Museum — this time: clearly suited for family audiences! Like
the project’s other performances (Red Lantern, Meyerhold,
Petersburg, Society Debut, Portrait), Touched. How Russian
Theatre Came to Be explores theatre, time, and the people who
create it.

At the heart of this production by Chakchi Frosnokkers —
founder and artistic director of the Maly (Small) Puppet The-
atre — lies the screenplay We Loved Melpomene by Bulat
Okudzhava and Olga Artsimovich. This work has never been
realized either in cinema or on stage. It tells the story of how,
three hundred years ago, a young merchant from Yaroslavl,
Fyodor Volkov, decided to open a theatre in a wooden barn —
and ultimately transformed Russian culture. The birth of Rus-
sian theatre is recounted in the lively spirit of folk jesters,
complete with costume changes, playful comic-strip-style cap-
tions, and exquisitely crafted puppets.

®oTo npefiocTaBaeHo npecc-cyx6oi TeaTpa

Photo is provided by the Press Office of the Theatre

®oTo: TeaTp MMeHH JleHcoBeTa Photo: Lensovet Theatre

CTapimuu CbIH
Teatp umeHun JleHcoBeTa

lF'annHa 3anbliMaH ocTaBuia nbecy Alekcanapa Bamnunosa
¢ BEJTUKOH HEXKHOCTHIO K TeposM. B UCTOPHIO UelToBeKa, KOTO-
PBIi OKa3ajcs Ha OKpauHe JKU3HU U C TOPEeYbI0 BCIIOMUHAET
CBOe CcTapoe BpeMd, BAPYT BpbIBaeTCs HaCToAIlee 9y/10, U 3By-
YUT «HaJEKIbl MaJeHbKUI OPKECTPUK». Pa36uTas Ha COTHU
OCKOJIKOB JKU3HB IOTUXOHBKY CKIenBaeTcs, y CapadaHoBa
MOSBIISIETCS IIPABO Ha CYACThe, XPYIIKOe, HO TaKoe 6IH3Koe
Y BO3BMOJKHOE.

Hcropusa
CTapou KBapTUPBI
lopopackoii Teatp

IToctanoBka HaTanuu JIanmMHOHN — NMPOH3UTEIbHAA XPOHU-
ka Poccuu [BaIlaToro BeKa B MOHOJIOTAX JETeH, SKUBYIIUX
B O[ITHOI KBapTHUpe B pa3Hoe BpeMs. OHa co3gaHa 110 rpadpude-
CKOMY poMaHy AnleKcaHApbl JINTBUHON U AHHBI [leCHUIIKOH.

TTokoJIeHUs ceMbU IIPOKUBAIOT OJIOKAY, BOMHY, perpec-
cuu, eBpeiicKue TOTPOMBI, TIEPBbIi MOIET YeT0BEKA B KOCMOC,
Iy T4, Y9MUTPALINIO, BO3BpalleHue... [[pocTpaHcTBO TpaHChOp-
MUPYeTCs, CIOBHO KOHCTPYKTOp, HAIIOJIHAEMbIN IPUMeTaMU
BpeMeHHU: NaTe)OHbI CMEHAIOTCSA MarHUTOGOHAMH, KOBEP IIy-
TelIeCTBYeT 10 KOMHATe, Ha CToJIe BMecTo ¢pappopoBOro cep-
BH3a MOABIIAIOTCS Te caMble 6AHOYKH B TOPOLIEK U aJTIOMIHH-
eBbIN YaHHK.

BMecTe €O CIIO’KHON UCTOPHEH CTPaHbI pofi MypOoMIIEeBBIX
MPOMOJI’KAET CBOIO MJIEHBKYIO0, HO TAKYIO OOJIBLIYIO U BasK-
HYIO )KM3HB — C HaJIeoKIOH U Bepoll 3ariasaapIBasd B Oyoylee.

®doTo: lopoAckoi TeaTp

Photo: City Theatre

The Elder Son

Lensovet Theatre

The version of Alexander Vampilov’s play staged by Galina
Zaltsman is filled with profound tenderness toward its charac-
ters. Into the story of a man who has found himself on the mar-
gins of life, bitterly recalling his former days, a true miracle
suddenly bursts — and “the little orchestra of hope” sudden-
ly takes the stage. A life shattered into hundreds of fragments
gradually pieces itself back together. The main character,
Sarafanov, newly discovers his right to happiness — fragile,
yet so close and so possible.

The Story
of an Old Apartment
City Theatre

Director Natalia Lapina presents a poignant chronicle of twenti-
eth-century Russia through the monologues of children who live
in the same apartment at different times. The production is based
on the graphic novel by Alexandra Litvina and Anna Desnitskaya.

Several generations of one family live through the block-
ade, war, repressions, Jewish pogroms, the first human space-
flight, the coup attempt, emigration, and return. The apart-
ment transforms like a construction set, gradually filled with
the signs of each era: gramophones give way to tape record-
ers, a carpet travels across the room, and porcelain dinner-
ware is replaced by those familiar polka-dot jars and an alu-
minum kettle.

With the country’s complex history as backdrop,
the Muromtsev family continues its own small — yet immense
and deeply meaningful — life, looking toward the future with
hope and faith.
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VTpeHHUHU
IpenuecTBeHHUK

BJIT

20, 21 mapTa

TO YeTBepTas paboTa peskuccepa U nucarens PomaHa
MuxaiinoBa B B[IT 1 epBBIH €T0 CIIEKTaKIIb, IIOCTAB-
JIeHHBI Ha OCHOBHOM CIIeHe.

B criekTakIie, IPOHU3aHHOM MOTUBaMU PYCCKUX CKA30K,
repoi KaKIbIi Beuep JKJAET Ha CTAHIIUU MPUOBITUS DIIeK-
TPUYEK, YTOOBI CIUTHCS C TONIIOH PACXOASAIIUXCS 0 TOMaM
miofelt. Ciy4yaliHas BCTpeda Bce MeHseT. [epoil ouapoBbIBa-
€TCs WM lasKe BIIOGISAETCS U B CIeAyIoNIye JHU IIPUXOAUT
Ha BOK3aJI B HaJ[eXK/le CHOBA €€ BCTPETUTb.

Poman Muxaiinos:

«Kmo maxkoii Ympennuil IIpedwecmeennuk? [Jo ceoezo
poxcdeHus Yenosex okaswvieaemcs 8 komhame. Tam ecmb Hekmo,
OH 2080pUM, YMO cefiuac — UMEHHO MO «8PeMA», K020a MOHCHO
cobpamb 8ce eneuamuenus ceoell 6ydyuieti HcusHu, Kak 820061
8 nyxowko. To, umo cobepewsd, mo u 6ydem snewamaams. Hoeu,
06pa3bl, puUmMMbL — MOIHce MOHCHO cO6pamb umeHHo celinac. I'ogo-
pum amo, cobcmeento, Ympennul IIpedwecmeennux. Eciu none-
HUWbCA, HUYe20 MAK U He 8NeYamaum, npocuoulb C8010 HCU3Hb,
mopzas enaszamu. Hu Kuro, Hu meamp He npuHecym enevamie-
nuill. Yenosex cobupaem 8ce, 4mo xouem, 3abvleaem o cmpeue,
a 0anbe poxcdaemcs U He NOHUMaAeM, Nouemy ezo Wmo-mo
gneuamiusem, o 4mo-mo Hem.

Jmom cnekmakib — Hawa ckaska. Jiodu yuamcs e gonweo-
Holl wKosle, CYWaOM NeKUUul 0 NPespaw,eHUAX, oM NMUbl
u aH2enbl, npoucxodam uydeca.

Amoti pabomoil Ham xomenocsb 6bl nepedams 3pumento Uye-
CMB0 HeHCHOCTNU U oOWyujerue 6rnazodamu».

CHE.Z[
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The Morning

Foregoer

BDT

March 20, 21

fourth piece by the director and writer Roman Mikhay-
lov at the Bolshoi Drama Theater and his first perfor-
ance staged on the Main Stage.

In this performance, full of narratives from Russian fairy
tales, the protagonist waits every evening at the train station
for the arrival of trains, just to blend in with the crowd of peo-
ple heading back home. An encounter changes everything.
The protagonist feels charmed and even falls in love, and he
returns to the station days after hoping to meet her again.

Roman Mikhaylov:

"Who is the Morning Foregoer? Before birth, a person finds
themselves in a room. There is someone there who says that now
is "the time" when you can gather all the impressions of your
future life, like berries in a basket. What you gather will be what
impresses you. Ideas, images, rhythms: you can gather them right
now, too. This is what the Morning Foregoer says. If you are lazy,
nothing will impress you, and you will sit for your whole life blink-
ing your eyes. Neither films nor theater will give you impressions.
The person gathers everything they want, forgets about the meet-
ing, and then is born and does not understand why something
gives them impression and something doesn't.

This performance is our fairy tale. People study in a magic
school, listen to lectures on transformations, there are birds and
angels singing, miracles taking place.

With this piece, we would like to pass spectators the feeling
of tenderness and the anticipation of bliss".

®oTo npeaocTaBneHo npecc-cnyx6oii Teatpa

Photo is provided by the Press Office of rhe Theatre

®oTo npefocTaBaeHo npecc-cayx60¥ Teatpa

Photo is provided by the Press Office of rhe Theatre

TpamBau
«2KemaHue»

Teatp Ha CagoBOI

15,16 u 17 mapTa

eskuccep EkarepuHa [To1oBIieBa pacCcKa3bIBAEeT UCTO~

puio Branm [l106ya — sKeHIIMHBI, KOTOpas CO3/aJIa CBOU

WJITI030PHBIN MUP BHEe BpEMEHHU U OBITa, YTOOBI 3a0BITH
TpaBMBI ITponuioro. Ee skU3HB PeBPaTUIIACh B 3aMKHY ThIN
KpYT, I7ie BOCIOMUHAHUSA He OTIIyCKAaIOT, & Oyayliee BULUTCS
CKBO3b TYMaHHYI0 JBIMKY CaMOOOMaHa.

BraHII bITAETCS BBINTH U3 CBOET'0 COCTOSHUS C IOMOIIBIO
6IM3KUX JTofiel — cecTpbl CTelsl, ee Myska CTaHIu KoBanb-
CKM U HOBBIX 3HAKOMBIX, HO MOIIBITKHU IIOTYyYUTh HUX IOJ-
JIEPoKKY TOIBKO YCYT'yOIAIOT CUTYAIIHIO.

JTo MCcTOpUA O TOCIefHEeH WITI0O3UU U O MOMEHTE,
KOTZa ITPUXOAUTCS CIeaTh BI60OP — MPOIOIKUTD 6ETCTBO
WJTY IIOTIBITATHCSA cOOPaTh OCKOIKHY CBOEH *KU3HU B HOBYIO,
IIyCTb U JAJIEKO HEe COBEPUIEHHYIO KApTHHY.

B rnaBHOH poiM 3aciyskeHHas apTUCTKa Poccuu
Anena BabeHKo.

A Streetcar

Named Desire

Theater on Sadovaya

March 15, 16 and 17

he director Ekaterina Polovtseva tells a story of Blanche

DuBois, a woman who created her own imaginary world

beyond time and everyday life to forget her past hard-
ships. Her life became a vicious circle where you cannot
let go of memories and future looms through a foggy haze
of self-deception.

Blanche tries to deal with her state with the help of her loved
ones, her sister Stella, her husband Stanley Kowalski, and new
acquaintances, but her attempts to get their support just make
things worse.

This is a story of the ultimate illusion and the moment when
you have to make a choice, either to keep running away or try
and make a new, albeit far from being perfect, picture from
the broken bits of your life.

The play features the Honored Artist of Russia Alyona
Babenko performing the main part.
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Pushkin House

Tearp «MacTtepckras»
27 mapra,
29 anpeds

St Petersburg Digest

yH_IKI/IHCKI/Iﬁ AOM» CUHHTaeTCA
« I I rjaaBHBIM poMaHoOM AHped Bu-
TOBa, €ro Ha3bIBAIOT KJIACCHU-
KOH IIocTMofepHU3Ma. MHorociaoiiHasa
CTPYKTypa 3TOr0 IPOU3BEIEHUS 0Tpa3-
WUj1ach B OpUTHHAIBHOM popMe crieKTa-
ki «MacTepckoii»: nATh pparMeH-
TOB ITIOCTaBJIEHBI NIATHI0 PA3HBIMHU pe-
skuccépaMu. Kaskapril us HUX paboTtaer
B CBOEH 9CTETHKE, B CBOEM XKaHPe, IO~
CBeYMBas ONHY U3 TPaHEH CI0’KHOCOUH-
HEHHOTO poMaHa. O61Iada ke KapTHHA
CKJIafpIBaeTca 61arogapsa paboTe Xyao0-
’KeCTBEHHOT'O PyKOBOJIMTEI S MOCTAHOB-
ku I'puropus Kosnosa, KOTOPBIH 06be-
OUHUT Bce GparMeHThbI eUHON TEMOT.
B 11eHTpe clookeTa CIIeKTaKIIs — Mpo-
1[eCC CTAHOBJIEHUS U CAMOUIEHTUPUKA-
LMY [JIaBHOTO repos, JIEBbI OfoeBLEeBa.
VIMEHHO ITOTOMY B KaXXJI0M pparMeH-
Te JIEBY UT'PAIOT pa3Hble apTHUCTHI: Te-
po¥ Kak GbI TOBOPAYMBAETCA K HAM CBO-
UMHU pa3HbIMU CTOPOHAMU, ITPOABIIAACH
B TOM HJIM HHOM KadecTBe. Uepes Bech
crekTakab KO3JI0B IPOBOJUT MBICIb
0 TOM, KaK 4eJlOBeK CTAHOBUTCS Yesio-
BEKOM, IIPOXOMA IIyTh OT IpeaaTellb-
CTBa X TPYCOCTHU 0 INIPU3HAHUA JINY-
HOH OTBETCTBEHHOCTHU U COBEPIIEHUS

TIOCTYyIIKa.
CIIB.J

ushkin House is considered
Pthe main Andrei Bitov's novel,

which is called the classics of post-
modernism. The multi-layered struc-
ture of this work is reflected in the orig-
inal form of Masterskaya's performance:
its five parts were staged by five direc-
tors. Each of them works in their own
aesthetics, their own genre highlight-
ing one of the sides of this complex nov-
el. The overall picture is assembled
thanks to the input of Grigory Kozlov,
the artistic head of the performance,
who has connected all the fragments
with a cross-cutting theme.

The plot focuses on the process
of self-discovery and self-identifica-
tion of the main character, Lyova Odo-
evtsev. This is why different actors play
Lyova in each scene: it seems he shows
us his different sides, revealing himself
in one capacity or another. Through-
out the performance, Kozlov explores
the idea of how a person becomes a hu-
man, taking the path from betrayal and
cowardice to recognizing personal re-
sponsibility and taking action.

KocTiomep

Tearp umM. JleHcoBeTa
27, 28 mapTra
8, 9 anpensa

opudeil TeaTpanbHOU TpPyHnbl 6oneH, HAHUMOET .
7 OH B ce6e CHITBI BBIHTH Ha crieHy? HopMaH, ero ko- |
CTIOMED, OTHABIUINI )KU3HB CIIYKEHUI0 GOIBIIOMY Ta- |
he will, because Sir John has never cancelled performances.
! Spectators are waiting and cannot be let down.

Pesxnccép Poman KouepskeBcKui: «TeaTp B 5TOH 3HAMEHU-
TO# Ibece — MeCTO, KOTOPOe MOYKeT BO3BBIIIATD i BIOXHOB- :
JIATH, @ MOXKET CIIOMAaTh U pa3pyIInTh. [lepe[; HAMU He CTOJIBKO :
MMUp 3aKyJIHChs, & CKOpee — BHYTPEHHUE MU Iofiel TeaTpa. :
DTO pasroBop 06 UX COMHEHUSIX, IPUBBIYKAX, TPOPECCHOHATb- |

JIAHTY, YBEpeH — [1a, BeAb c3p [[’KOH HUKOTa He OTMeHsI
crekTakiIu. [Iy6nuka :KIeT, e€ Hellb3sS OOMaHBIBATS.

HOU TopaooCTU U JTI00BU K Aeny, KoTopoe HOpOﬁ CTaHOBHUTCA

JKHUTCA HE TOJIBKO Ha APKUX aKTépCKI/IX VUHAUBUAYAJbHOCTAX,

GyeT CIMITKOM MHOTOT0»

%

The Dresser

Lensovet Theater
March 27, 28,
April 8,9

®oto FOnuu CmenkuHoil

Photo by Yulia Smelkina

he long-time leader of the band of actors is sick, will he
find the strength to come on stage? Norman, his dress-
er, having served the talented John for decades, is sure

Director Roman Kocherzhevsky: “In this famous play,
the theater is a place that can uplift and inspire, but it can
also break and destroy. We are not so much looking at the world
behind the scenes, but rather the inner world of theater peo-
ple. It is a conversation about their doubts, habits, professional

pride, and love of their job, which sometimes becomes the only
€IMHCTBEHHBIM CMBICIIOM KU3HU. FICTOPHUS O TPEJaHHOCTH |
peMecity, 0 TUXUX IeposAX CIIEKTaKIIeH U 0 TOM, UTO TeaTp Jiep- i

meaning in life. It is a story about dedication to the craft, about
the quiet heroes of the stage, and about how theater is sus-

i tained not only by bright acting personalities, but also by those
HO U Ha TeX, KTO TIOpol ocTaéTca B TeHH. ECTh TeaTpaibHble :
npodeccuu, KOTOPbIE PeIKO 3aMeYaloT, HO 6e3 HUX CIleHHYe- !
cKad KU3Hb HEBO3MOXKHA. «KOCTIOMep» — CHEKTAKIb O JTIo-
IAX, KOTOPBIE OCTAIOTCSA BEPHBI CLIEHE, Jaske KOTa OHA Tpe- !

who sometimes remain in the background. There are theater
professions that are rarely noticed, but without them, stage
life would be impossible. The Dresser is a play about people who
remain loyal to the stage, even when it demands too much”.
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992.93.03
05,19.04
9096

30JIOTOHU KJIIOUUK
NJIN...

Teatp
KoMuccap:xeBcKoi

oBasg paboTa pexxuccepa BaHa [laumHa — cIek-
TAKJIb-TIPUTYA O TeATpPe U B3POCAeHNN. [leficTBre HAYU- |
HAETCs ¢ IIPOCTOrO U CHMBOJIMYHOIO BHIOOPA: IePEBIH-
HBII MaJIBYHK MeHseT a30yKy Ha OUJIET i IONaIaeT B TeATPab-
HBLl MUpP CO CBOMMM 3aKOHaMM M TafiHaMu. Buechb ero :
. reimagined characters — the cunning film-industry duo Fox

BCTpeYaloT y3HaBaeMble, HO IEPEOCMBICJICHHDBIE IIEPCOHAMU,

TaKNe Kak: XUTPble KUHOITHUKN Jluca Anuca u Kot bazuniamo, a :

TaKsKe BeJUYecTBeHHad ollepHasd Jerenga Yepernaxa TopTui-
aa. [lpamarypr [lonnaa KOpoTsIY, B3SAB 32 OCHOBY TEKCT AJleK-
cesa ToscToro, co3maa caMOCTOATENbHYIO IIbecy. [Ipn Tom, 94TO
B Hell IOCTABJIEHBI T€ 3Ke (yHIAMEHTAJIbHbIE BOIIPOCHL: MOKET
1 pe6EHOK BINATH Ha MUP, UTO Takoe B3pOCIeHNe U KTO Ta-
KHe yuuTeJss, — MHOTOTOYME B HA3BAHUM IIOCTAHOBKU OCTaBJIe-
HO Hecary4aiiHo. Kak Obl HAMeKas, Ha TO, YTO CIIEKTAKJID e
JaraeT cBoe IIPOfIoJIsKeHUe U IIPOYTeHNue.

( 3adaua coepemenH020 meampa dns demell — passusams
SMOUUOHAIbHBLE UHMENeKM U WYB8Cmeo CONPu1acmHocmu.
Inst MeHs 8ce20a ObL0 U 0CMAEMCS BAHCHBIM, WMOGLL nOCTE

npocmompa CneKmaKisa Yy 63pocio2o u 0H020 3pumets 803-

HUKQ %cuBoll, unmepecHblil duanoe.

pasmbllnseT 0 NpeacTosLel npemMbepe MBaH MauuH, :
PeXHUCCEP-NOCTAHOBLLMK.
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The Golden Key,
Or...

Komissarzhevskaya
Theatre

van Pachine’s new production is a parable about theatre
and growing up. The story begins with a simple yet sym-
bolic choice: a wooden boy trades his alphabet book for a
ticket and enters the world of theatre governed by its own laws
and full of its own secrets. There he encounters familiar yet

Alice and Cat Basilio, as well as the majestic operatic legend,
Turtle Tortilla. Playwright Polina Korotych, drawing on Alexei
Tolstoy’s original, has created an independent play. The play
raises the same timeless questions: can a child influence the
world? What does growing up truly mean? Who are our true
teachers? But the ellipsis in the title is far from accidental ei-
ther. It hints that the production invites its own continuation
and interpretation.

66 Themission of contemporary theatre for children is to nur-
ture emotional intelligence and a sense of belonging. For
me, it has always been essential that after watching a per-
formance, both adults and young audiences feel inspired to
begin a lively and meaningful dialogue

reflects director Ivan Pachine
on his upcoming premiere.

WUnniocTpaums npefocTaBneHa npecc-cnyx6oi reatpa

Picture is provided by the Press Office of the Theatre

N BOHHA, IIprHIIecca
byprynackasa

HoBad4 crieHa
AJIEKCaHIPUHCKOI'0 Tearpa

TepBble Ha ClieHe AJIEKCaHIPUHCKOro TeaTpa OymerT |
IpeJcTaBIeHa Mbeca MONbCKOT0 UCATeNs-MHTENIeK- |
Tyasa Butonbga l'om6posuda «MBoHHa, [IpuHIecca Byp-
IyHZICKas». CIIEKTAKIIb CTABUT PEXXHCcep Xyro DPUKCCEH, KO- :
TOpBII He B IIepBbIH pas paboTaeT B ANeKCAHIPUHCKOM Tea-
Tpe, B peliepTyape Tearpa KUBET ero I0CTAHOBKA «[eMaror». :
«MBoHHa, IIpuHllecca BypryHackas» — IepBbIi ApaMa-

THYeCKUH TekcT ['oMbpoBuya. dPunocopckas IpUTIa 0 TOM,
KaK IPOCTONIONUHKA U IyPHYIIKa I BOHHA CTAHOBUTCS BIPYT
HeBecTOH NpuHIa PUINNIA, IONagaeT B COBEPUIEHHO HHOH
MUp U KaK 9TOT MUP — KOPOJIEBCKAA CEMbs, UX OKPY’KEeHHe —
MOCTETIEHHO IPOTUB Heé 0I0JIYaeTCs, alPECCUBHO OTBEPraeT
eé — pTa UCTOPHUA B pa3HOE BPeMs TOJIKOBAJIOCH TO KaK I'PO-
TeCK, TO KaK abCypAoUCTCKad ipaMa, TO KaK OCTPOCOLUAIIb-
HBII TaMIeT o TOM, KaK 1aJIeKo JIOLU TOTOBBI 3aHTH, 3allH-
[asi IPUBBIYHBIE COIIUATIBHBIE HOPMBI.

B cBO€i1 HOBOII OCTAHOBKE Xyro DPUKCCEH CONMIKAET Te-
aTp ¢ KMHO, C }KaHPOM XOpPpOopa — BU/IEO0 PACIUIMPSET PAMKU

TEeKCTa, IOTPYysKaeT B UppalOHaJIbHOE, YCUINBAaET HaIlIpA-

JKeHUe TeHCTBUA.

CKM3 AeKopaLUi K cnekTakJio.
Sketch of the scenery
for the performance.

10,11,12
04
2026

Ivona, Princess
of Burgundia

The New Stage,
Alexangrinsky Theatre

vona, Princess of Burgundia by Polish intellectual writer Wi-
told Gombrowicz is staged for the first time in the Alezan-
drinsky Theatre. The performance is directed by Hugo
Erikssen, who has already worked at the Alexandrinsky Theat-
er, the theater's repertoire currently includes his “Demagogue”

Ivona, Princess of Burgundy is Gombrowicz's first dramatic
text. This play is a philosophical parable about how a common-
er and plain Ivona suddenly becomes the bride of Prince Phil-
ip, finds herself in a completely different world, and how this
world — the royal family, their entourage — gradually turns
against her, aggressively rejects her — this story has been in-
terpreted at various times as grotesque, then as an absurdist
drama, then as an acute social pamphlet about how far people
are willing to go in defending familiar social norms.

In his new production, Hugo Erikssen brings theater clos-
er to cinema, to the horror genre — video expands the scope
of the text, immerses in the irrational, increases the tension
of the action.
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BpICOKAS OAIIIHS

Tearp «MacTepcKas»

3, 22 MapTa;
28 ampensd

MeKTakIb ApHUHBI JIBIKOBOH — TUYHOE BBICKa3bIBAHUE,
BBICTPOEHHOE BOKPYT poMaHa KoHcTaHTHHaA BarnHo-
Ba «KoznuHasa necHb». TOUKOH OoTCUeTa B 9TOH pabo-
Te ABNsAeTca o6pas [leTepOypra. ApuHa JIBIKOBA BEICTYIIMIIA
3/IeCh U ABTOPOM UJIeH, U PESKUCCEPOM, U UCIIOTHUTETbHUIIEN.

KoHcTaHTHUH BaruHOB — He CaMbIi U3BECTHBIN THCATE.
Ero 3arnaBHBIN poMaH «Ko3nuHas ecCHb» MHOTUMU UCCIIe-
IOBaTeIAMHU CIUTAETCSA He3aCIy KEeHHO 3a0bITEIM IIeIEBPOM
JIEHUHTPAICKOH IIPO3BI 1920-X T'OJI0B.

CI0KeT KHUTU CTPOUTCS BOKPYT JIBYX 'epOeB-aHTUIIONO0B,
¢dunocoda TenTénkuHa 1 HeM3BECTHOTO 1103TA, KOTOPBIE JKU-
BYyT B JIeHUHTpaJie 1920-X FOIOB U BPAIAI0TCS CPEAU COBET-
CKO¥ MHTEeJJINTEeHIINY TOro BpeMeHU. Ha nmpuMepe ux pas-
HBIX cyJie6 aBTOp [TOKa3bIBAET [IBA Iy TH PA3BUTHUSA KYIbTYPHI.

«KosnuHas necHb» ¢ €€ MapoguitHOCTBIO, OCTPaHEHUEM
1 MHOT'OCIO}KETHOCTBIO — DTO UHTEPTEKCT: IPOU3Be/IeH1e
HACBIIIEHO BCEBO3MOXKHBIMH OTCBIIKAMHU K 06IIEMUPOBBIM
KyJIbTYypPHBIM peHOMeHaM. B IleHTpe BHUMAaHUS aBTOpa —
KyJIbTypa KaK TaKoBasd U e€ HocuTeny; 061oMku Cepebps-
HOT'O BeKa, rpe3slye aHTUYHOCTBIO ¥ PEHECCAHCOM, TOHY-
e B BOJIOBOPOTE COBETCKOH NEeHCTBUTENIBPHOCTH U HE 3a-
Meyvalolye eé U3 CBoel «BbICOKOU O6alIHM». AprHa JIBIKOBa
HACBIIIAET CIEKTAKIIb KyIbTYPHBIMHU CIOXKETaMU CIIeIyIolie-
ro cronetus: KypexuH, [lpuros, Bama6aHoB Ipof0IKAIOT TH-
HUIO, UAYIIYIO OT BaruHOBa ¥ aBaHTapAUCTOB.

The High Tower @

Masterskaya Theatre

March 3, 22;
April 28

rina Lykova’s production is a deeply personal state-

ment built around the novel The Goat Song by Kon-

tantin Vaginov. The point of departure for this work is

the image of St Petersburg itself. Lykova acted as the origina-
tor of the idea, the director, and the sole performer.

Konstantin Vaginov is not among the most popular writ-
ers. Yet his titular novel, The Goat Song, is regarded by many
scholars as an unjustly forgotten masterpiece of 1920s Len-
ingrad prose.

The plot revolves around two opposing protagonists —
the philosopher Teptyolkin and the Unknown Poet — who move
within the circles of the Soviet intelligentsia of that period.
Through the contrast of their destinies, the author reveals two
possible paths for the development of culture.

With its parody, defamiliarization, and multilayered nar-
rative, The Goat Song functions as an intertext — a work satu-
rated with references to global cultural phenomena. At its core
lies culture itself and its bearers: the remnants of the Silver
Age, dreaming of Antiquity and the Renaissance while sinking
into the whirlpool of Soviet reality, oblivious to it from their
“ivory tower.”

Lykova enriches the performance with cultural narratives
of the following century: figures such as Sergei Kuryokhin,
Dmitry Prigov, and Alexei Balabanov act as cultural succes-
sors of Vaginov and the avant-garde artists.

®oTo: UpuHbl KonnaHoBoii

Photo: Irina Koplanova
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CBOC e
nes Own-Time

JK13HPB B Ky/IIBTYPHOU CTOIULIE C ee
HaCBILIEeHHBIM KajleHaapeM 4acTeHbKO CTaBUT
mepe[ HeJIeTKUM BBIOOPOM: TeaTpasibHasd
npeMbepa UJIM BEPHUCAXK, KOHIIEPT UIIN y>KHUH
€0 3Be3001? A Korga sKkuTh? U1 5TO U eCTh
’kM3HB? CBOOOHBI JIM MBI B CBOOOAHOE BpeMA?
O ToM, KaK BBICTPOUTD 3[0POBbIE OTHOIIEHUA
co cBoUM BpeMeHeM clpalinBaeM y IICUX0JIOra
U aBTOpa KaHaia «[IchXonor B TBOpUYECKOM

noucke» KaTeprnHBI 3aryCKHUHOM.

TekcT Kamepuna 3azyckuna
Unnoctpauus Hamanva Amuukosa

a'kgas HayKa oIpefieliseT BpeMs Io-cBoeMy. IlpocTo-
My 2Ke 4eJI0BeKY He BCerjia IOHATHO, II0YeMy OHO ITOpPOM
TO 3aMe[IAeTCs U TAHETCS, TO 6eXKUT GBICTpee, 4eM X0~
TeJoCh OBI. Bce 3aBUCUT OT HAIIEI'0 COCTOSHUSA U TOTO, UeM Ha-
MIOJTHEHA KU3Hb B KOHKPETHBIN TePHUOJ;: PaJJOCTHBIMU MOMEH-
TaMHM WU HETPUATHBIMU COOBITUAMU. Ty T ONpeenaouuM
$aKTOpOM B OIIYIIEHUH BpeMeHU CTAHOBUTCSA TO, KaK BOC-
NPUHUMAET ero Hallla HePBHAA CUCTEMA.
YacTo roBOPAT, YTO PaHbIIE XKU3Hb OblIa Me/IJIEHHee —
TEeMI CyIeCTBEHHO YCKOPHUIICA C MOABIEHHEM MOOUIIBHBIX
TenepOHOB ¥ UHTEPHETA. [IOMHUMO OTKPBITOTO OCTYIIA K MH-

dbopMaruu o pa3InIHbIX «0(IaNH» MEPOIPUATUSIX Y HAC €CTh |
IIAHC TPHCOAUHATLCA K OTPOMHOMY KOJIYECTBY COBBITHIH
«OHTAHH» — KAXKIYI0 CeKYHIY Ie-TO B MUPE YUTAIOT yBIe-
KATeNbHYIO TEKIIHIO, OTKPBIBAIOT HOBYIO BEICTABKY, IPOBOMAT |
BCTPEYH C BBIAAIONMIMEICS YYeHBIMU H TBOpIaMH. JKeakHue He |

YIIyCTUTD YTO-TO CyLI€CTBEHHOE BKYIIE C TOCTOAHHBIM CTPeM-
JIeHHeM K HOBBIM JIOCTUKEHUAM ¥ CAMOCOBEPIIEHCTBOBAHUIO
HepeKo CTAHOBUTCS YHUBEPCATbHBIM MapuIPyTOM K BBITO-
paHuI0. HelpepbIBHO OBITH B pesKUMe «IoTIonleHua HHop-
MaIui» 03Ha4aeT [TOJTHOCTDIO TUIIUTECSA IPOCTPAHCTBA I 1A
OT/BIXa U Tlepe3arpy3ky — TeJIOM 5TO BOCIIPUHUMAaeTC Kak
Ger 6e3 OCTaHOBOK.
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Anyone who lives in a vibrant cultural hub like Saint-
Petersburg, with its jam-packed calendar, is routinely
put before a tricky choice. What will it be this time:
atheatre premiere or a gallery opening, a concert

or a celebrity soirée? Literally no time left to just

live a life. Or is this what life is? Are we actually free

in our free time? We have reached out to Katerina
Zaguskina, a psychologist and author of the Telegram
chanel “A Psychologist in Creative Search” to learn how

to build a healthy relationship with one’s own Time.

Text by Katerina Zaguskina
Illustration by Natalia Yamshchikova

here are almost as many definitions of time as there are

fields of knowledge. Regardless of the field, however,

there is one thing we all know about time, and that nev-
er ceases to startle us. It’s not always clear why time some-
times seems to slow down and drag on, and at other moments
rushes past faster than we’d like. In truth, It all depends on our
inner state and on what fills our life at a particular moment —
is it a joyful experience or an unpleasant one. So, the decisive
factor in how we experience time is the way our nervous sys-
tem perceives it.

It is often said that life used to move more slowly, and that
the arrival of mobile phones and the internet sped up its pace
dramatically. We have access to information about all kinds
of offline events, while also having the chance to join an enor-
mous number of events online. Every second, somewhere in the
world, a fascinating lecture is being given, a new exhibition is
opening, or a meeting with outstanding scientists and crea-
tives is taking place. The dread of passing up something impor-
tant, combined with a constant drive for new achievements and
self-improvement, threatens to become a route to burnout. Be-
ing perpetually in “information-consumption mode” leaves no
room for rest and recovery — and on a bodily level, it is experi-

. enced as nonstop running, without a pause to breathe.

OkoJlo ABaJLIATH JeT Ha3a [ BIIepBbIe
6BLIIO OIIMICAHO TaKoe sABIeHNe Kak «Fear
of missing out» — coxpauenno FOMO. Ile-

PEeBECTH 5TO MOYKHO KaK «CTPaX MPOMyCTUTD

YTO-TO BasKHOE». [IOCTOSAHHO OTKJIMKASACh HA BHENIHUE pa3-
ApaKuTeslr, Mbl HAYNHaeM XyiKe CJIbIIIaTh CcOOCTBEHHBIN
BHYTPEHHHUI rOJIOC U IIOHUMATh, YTO HaM I10-HACTOAIEMY
HEeoOX0aUMO.

B coliceTsx MbI BUJUM SIpKHUE BCIBIIIKY U3 )KU3HU APYTUX
JIofel ¥ HauMHaeM BepUTb, YTO KTO-TO JKUBET GoJIee IT0JIHOM
YKU3HBI0. XOTS 3TO MILTI03Us. Ha NepBrIil B3rIIA[ KaXKeTCs, YTO
MHTEepHeT 00beUHUII BECh MUP — MbI MOXKEM OOIIATBHCS OH-
JIafiH U3 110601 TOYKH, G0JIbIle y3HAEM O KyJIbType U ObITe
Ipyrux HapoaoB. Ho ecTb o6paTHAA CTOPOHA Y DTOH MelaIu:
OHJIAMH 00ILIeHYe He PAaBHOIIEHHO APY’KEeCKUM IOCHIEIKAM,
Y HEBO3MOJKHO TTO[IIeP’KUBATh KOHTAKT OJJHOBPEMEHHO C ThI-
csdeil mosieit, Befib 671M3K1e OTHONIEHUS TPeOyIoT BpeMeHH,
9Hepruu, BHUMaHUSA U IMYHOI'O IIPUCYTCTBUI.

ITo cyTr FOMO — 5T0 nposiBlIeHNe TPEBOKHOCTH, CUM-
nToM fepUnmTa KOHTAKTa ¢ c060i1 U IITyGOKUX OTHOMEHHU ¢
6113KMMU. C TOUKU 3pEHUS YeI0OBEYECKOTO Tejla — HTO 610~
XuMudeckuil c6oii. Korma HaMu pyKOBOIUT CTpax, HaIpU-
Mep, olaceHue yIIyCTUTh YTO-TO BA)KHOE, OPraHU3M BbIJIEJISAET
TOPMOHBI aJIpeHaINH U KOPTHU30I1. Ha IToMoIb MOKeT IpH-
HATH «TOPMOH 00BATUH» OKCUTOLIVH, BbIpabaThIBaeMBbIH BO
BpeMs TEeIJIOro B3aNMOfeHCTBUS C TI0OUMBIMU TIOABMU. MBI
ke, TTIOIMEeHAS I'Ty60KYyI0 BMOI[HOHAIBHYIO YeJIOBeYeCcKyIo
CBA3b KPaTKOBPEMEHHBIMHU ITOBEPXHOCTHBIMHU YIOBOJIBCTBU-
aMu, obpamaemcs k 3gdeKkTy ropmMoHa fopaMHuHa, TTOTydas
JIUIIb BpeMEeHHBIH 9)PeKT paBHOBECHA.

About twenty years ago, a phe-

nomenon known as Fear of Missing

Out — shortened to FOMO — was first de-

scribed. It refers to the anxiety of missing something im-

portant. Forced to constantly react to external stimuli, we

gradually lose the ability to hear our own inner voice and to un-
derstand what we genuinely need.

Nowhere is it more obvious than on social media. We see

¢ bright, carefully curated flashes of other people’s lives and be-

gin to believe that someone else is living more fully than we are.
But this is an illusion. At first glance, the internet seems to have
united the entire world: we can communicate online from an-

: ywhere, learn more about other cultures and ways of life. Yet
i there is another side to this coin. Online communication is not

the same as sitting together with friends. Moreover, it’s simply
impossible to maintain meaningful contact with thousands of

¢ people at once. Close relationships require time, energy, atten-
¢ tion, and real, physical presence.

What FOMO essentially is is a manifestation of anxiety —
a symptom of insufficient contact with oneself and a lack of deep

; relationships with those closest to us. From the body’s perspec-
tive, it is a biochemical disruption. When our behavior is driven

by fear — in this case, the fear of missing something important —
the body releases the hormones adrenaline and cortisol. Relief
can come from another hormone: the oxytocin, often called the

i “bonding” or “hug hormone,” which is produced through warm,
meaningful interactions with people we love. However, having

replaced deep emotional human connection with short-lived,
surface-level pleasures, we start to rely instead on the effects

. of dopamine, achieving only a temporary and fragile sense of
: balance.
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CnycTsa HECKOJIbKO JIeT
"KHU3HU B IIpocTpaHcTBe FOMO,
6b1710 cHOPMYIMPOBAHO U Ha3Ba-

HO IIPOTUBOIIOJIOXKHOE ABJIeHUe — «Joy

of missing out» — «paJoCTh YTO-TO POITY-

CcTUTBb». OTKa3bIBAACh pearnpoBaTh Ha 6ECKOHEYHBIE CTHU-
MYTBI U3BHE, MBI KOHIIEHTPHUPYyeMCsA Ha BHYTPEeHHEM MUpe,
OTHOUIEHUAX ¢ cO60 U 6IM3KUMU JI0ABMU. Bo3Bpamaemcsa
K IIpUpOJie, ee IIUKINYHOCTH U MOC/Ie[0BaTeIbHOMY X0y CO-
6bITUI. [OBOpS Ha A3BIKe Mcuxonoruu, FOMO 3acTaBisieT HacC
OLIyIIATh cebs Mo BIUAHNEM BCe HOBBIX BOBHUKAIOIUX U3~
BHe U He3aBUCSIIUX OT Hac ycaoBuil. JOMO gapuT HaM 4yB-
CTBO TOT0, YTO MBI IMeeM BbIOOp 1 MOKeM BIUATD Ha TeUeHUe
co6CTBEHHOH *KU3HU. COCTOSHUSA KEPTBBI U TBOPIA — 3TO HE
TepMUHBI 13 yueOHHUKA 10 IICUXO0JIOTUH, & COBEPLIEHHO pealb-
Hble Mofienid QYHKIIMOHHMPOBAHUA YelIOBeKa, BIUAIONINe B TOM
4ucile ¥ Ha TOPMOHaJIbHBIE IIPOLecchl B Telle. Korga HaMu 1e-
pecTaeT yIpaBIsATb CTPax, @ BMECTO 9TOTO MBI CTapaeMcs
dokycupoBaTbCA Ha MOBCETHEBHBIX PAfOCTAX, MEHAIOTCA U
6uoxXMMUYecKHe peakI[U1 OpraHu3Ma.

MOKHO IPEAIOoNIoKUTD, YTO HCTUHA, KaK 0OBIYHO, JIe-
SKUT I'ie-TO TIIocepefiliHe: He B MONBITKE YCIIeTh Be3Jie U He B
cTpeMJIeHUU MOJTHOCTbhIO CKOHIIEHTPUPOBAThCA Ha BHY TPEH-
HUX Ipolieccax. OMHUM U3 IIePBBbIX COOeCeJHUKOB POXKIalo-

mMUXcA cefiyac geTel CTAaHOBUTCS IOJI0OCOBOM MTOMOUTHUK C |
JOCTYIIOM K CETU — IIPH 9TOM UX 6abyLIKU U AeAyIIKHU ellle :
internet didn’t exist at all. Perhaps, by summing up this collec-
TepHeTa. BO3MO’KHO, pe3I0MUPOBAB BECh DTOT OIIBIT, HOBBIM
TOKOJIeHUAM Gy/IeT Ipolle HAXOMUTh Gananc Mesxkay FOMO u

OTJINYHO IIOMHAT TOT MUP, B KOTOPOM BOOOIIIE He OBIJIO UH-

JOMO, HO ITOKa YeI0BEYECTBO TOJIbKO YUYUTCS [Ie/IaTh IIepBbIe
nrarv B 9TOM HallpaBJIEHUU.

Several years later, with
FOMO having been firmly es-
tablished as a part of our lives, the
opposite phenomenon was formulated
and named as well — Joy of Missing Out, or
JOMO. By choosing not to react to an endless stream of exter-
nal stimuli, we begin to focus on our inner world and on our
relationships with ourselves and with those close to us. We
return to nature, to its cycles and its steady, sequential flow
of events. In psychological terms, FOMO leads us to the “vic-
tim state”, by making us feel as though we are constantly un-
der the influence of ever-new external conditions beyond our
control. JOMO, by contrast, gives us a sense of choice and the
feeling that we can influence the course of our own lives, thus
turning us into “creators”. These two states are not just text-
book psychology terms; they are very real modes of human
functioning, influencing, among other things, hormonal pro-
cesses in the body. When fear stops running the show, and we
begin to focus instead on everyday joys, the body’s biochemi-
cal responses change as well.

One might assume that, as so often, the truth lies some-
where in between — not in the attempt to be everywhere at
once, and not in a complete retreat into one’s inner processes.
One of the very first “conversation partners” for children be-
ing born today is a voice assistant with internet access, while
their grandparents still vividly remember a world in which the

tive experience, future generations will find it easier to strike a
balance between FOMO and JOMO. For now, though, humanity

i is only just tentatively taking its first steps in that direction.

— KOMMJIEKCHaA NOMOLb CEMbAM,
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[TeTepOyprckue
11071

St. Petersburg
Shchi

[Ty — cBoeo6pas3Has JIETONHUCH
PYCCKOM KYJIBTYPBI M HCTOPHUU.
PelienThl 3TOTO 6/110/1a MOTYT
pacckasaTb 06 HICTOPHU rOpofa,

0 ero KINMaTUIECKUX 0COOEHHOCTSX
1 0 BKyCaXx JIIofiell CBOEro BpeMEeHHU.
MBI TOIPOCUIY TACTPOHOMUYECKOT0
HCTOPHKA U YJIeHA 3KCIEPTHOIO
coBeTa mpoekTa «IleTepbyprekas
KyxHsa» EBrenus Koxxyxosa
pacckasaTb 0 MecTe Iiell B UCTOPUU
[TeTepbypra u ero obuTaTenen.

TekcT Eszenus Koxcyxosa

Text by Evgeny Kozhukhov

The Russian cabbage soup, or Shchi,
has uniquely embraced Russian culture
and history. Shchi recipes can tell us
about the history of St. Petersburg,
its climate, and the tastes people

had at their time. We asked Evgeny
Kozhukhov, a food historian and
member of the board of experts of St.
Petersburg Cuisine project, to tell us
about the place of shchi in the history
of St. Petersburg and its people.

Penpodykyus kHuxcHoil unnrocmpayuu «Ilemp I neped Haxanom IIonmasckozo 60a».
B. A. Ceposa k noame A.C. Mywku1Ha «MonTasan (1828 r.). To4HaA AaTa M MECTO CbeMKH He YCTaHOBNEHbI.
Penpopaykuus TACC. ID 13761646.

yCCKUe MU —

6511010 607Tb-

LIOTO Yucia
HHTepIpeTanui.
CymecTByeT Be-
JINKOE MHOYKECTBO
pelenToB e,
eqUHOJY IIHBIX
B TpeX XapaKTepu-
CTHKaX — AJINTENb-
HOM ITpoIiecce Mpu-
TOTOBNIEHUS (MOTYT
BapUTB 10 TPEX Cy-
TOK), IOJATINBO-
CTH K 3aMOpa’Ku-
BaHUIO U BHYIIU-
TEJIbHOH TYCTOTE

(4T06BI T0xKKa cTodANal). B tuTepaTypHbIX HcTouHUKaxX XVIII |

1 XIX OBOJIBHO YACTO yIIOMHUHAIOT LIH: U3 60 TBUHBU, KPAIIH-
BBI, C TOJIOBOM OCeTpa, C MSICOM, ITULIEH, TOCTHBIE Ha rpubax,
€CTh ¥ BepCHs Ha OCHOBe XJIe6HOr0 KBaca — TaKue MU 0y TPy
IIOMOTaIOT CITIAIUTh IIOCIEeCTBU IIYMHOTO 3aCTONbsA. Kamy-
CTY IJIs IeH UCIIONIb3YIOT CAMYI0 Pa3HYI0: CEYEHYI0, CBEXKYIO,

KBallIeHHYIO0, WJIN ITPeJIBApUTENIbHO 06:KapeHHY0. B 1 9acTo |

I06aBIAIN KPYIIBI, HAIIPUMeED, SYHEBYI0. A BOT ¢ KapTode-
JIeM TTPeNIIoYNTAIN He CBA3BIBATHCA. YIUBUTEIBHO, HO B 60-
raTbeIx fomax [leTepOypra faneko He Bcerga Obl1 KapTodenb,
B TO BpeM# KaK aHaHAChI BBIPAIIMBAIH B TEIUIULIAX.

B 10peBOMIOIIIOHHOE BpeMs 3HAUUTE/IbHAS 4aCTh )KUTeNel
[TeTep6ypra nuTasach B Ka3eHHBIX KyXMeHCTEePCKUX U TpaK-
Tupax. TaM roToBUIU 6J110[]a CBITHBIE, KOTOPbIE MOTJIM GBI BbI-
JepsKaTh JOJTYI0 BAPKY, XOPOIIO XPAHUTBCS, COTPETH B XOJOM-
HOe BpeMs 1 HAKOPMHUTB AOCHITA. C TIeTPOBCKUX BpEeMeH IIU
CTasIu MOMYJIAPHBEIM KyIIaHUeM. [[J1 caMOoro Ijaps UX FoTo-
BWJI IPUABOPHBIN Ied-T10Bap 06ep-KyxeHMencTep SIH Penb-
TeH. OH ’Ke OTKPBLI IIePBBIH TeTepOyPrecKUil OOLIeNUT «Ay-

cTepus YeThbIpex $pperaToB», Te B YHUCIIe MPOYero MogaBain :

YCTPHIIBI, TUMOYPICKUM «XKUBOU» CBIP, KOTYEHYI0 PbIOY U 9K~
30THUYECKOe MOPOXKEeHOe.

he Russian

shchi is a dish,

which has
many interpreta-
tions. There are nu-
merous shchi reci-
pes, all having three
main features: long
cooking time (up to
three days to cook),
suitability for freez-
ing, and a great
thickness (so thick
a spoon can stand
up in it!). Books from
the 18th and 19th
centuries often men-
tion shchi made from beet greens, nettles, sturgeon head, meat,
poultry, vegetarian shchi with mushrooms, and even a variant
based on bread kvass — such shchi helps overcome the morn-
ing hangover after a noisy party. Different types of cabbage are
used for shchi: chopped, fresh, sauerkraut, or pre-fried cab-
bage. They often added cereals, such as barley, to shchi. Pota-
toes, however, were not welcome. Surprisingly, wealthy house-
holds in St. Petersburg did not always have potatoes, while they
grew pineapples in greenhouses.

Before the revolution, a good part of St. Petersburg people
ate at state-run kitchens and taverns. These establishments
prepared substantial dishes that could stand long cooking
times, store well, warm people up in cold weather, and enough
to fully satisfy people's appetite. Since Peter the Great time,
shchi has been a popular dish. The court chef, Ober-Kuchen-
meister Johann Veldten, cooked it for the tsar. He also opened
St. Petersburg's first public catering establishment, the “Four
Frigates Osteria”, which, among other dishes, served oysters,
Limburg live cheese, smoked fish and exotic ice cream.

Peter's daughter, Empress Elizabeth, known for her passion
for luxury, visited a prayer once a year during Lent, and they
made lean cabbage soup for her. Her chef, Johann Friedrich
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c ITonxosoodey A.B. Cysopos. CCCP. 1950 T.
Penpoaykuus rpaslopbl HUkonas UeaHoBuya
YTKWHa (1818 I.) C NOpTpeTa pyccKoro nojkoBoaua
AnekcaHpapa BacunbeBuua CysopoBa pa6oTbl
WoraHHa FeHpuxa LLIMuaTa. TouHas aata CbeMKH
He ycTaHOBNeHa. Penpoaykumns TACC.
1D 13762796.

Houp IleTpa, umnepa-
Tpuna EnusaseTa, U3BECT-
Has CBOEH CTPACThIO K PO-
CKOIIY, pa3 B Tofi B Benukuii
IOCT OTHpaBIIAIach Ha 60-
roMoJjbe, U TOTJa A/ Hee
TOTOBUJIM TIOCTHBIE 1. Ee
nopap HMoraHH ®Ppuapux
dyKc B OCTaIbHBIE JHU TaK
’Ke TOTOBUJI /IS UMIIEpaTpPHU-
LIBI Y, HO yoKe C OysKeHUHOH,
NTHLIEeH U ToJjaBaJl C KyIeOaKoIi.

l'enepanuccumyc CyBOpOB,
NIpUBEpPIKEeHel IPOCTOH ITUIIY, JTI0-
6UII K. Y MOJIKOBO/IIA ObIJI ITUYHBINA
noBap IIpomka, KOTOPBIH HEU3MEHHO
TOTOBUJI CBOEMY I'OCIIOAUHY LU, ITOXJIeOKU ==
Y pa3Hble BU/BI Kalll.

Kaxk-To pa3 CyBOpOB ObL TpUTTallleH K UMIIepaTpy-
e EnnsaBeTe B HeTaBHO OTCTPOEHHBIN B cajax Llapcko-
ro Cena nmaBuJIbOH DpMUTaX. Ha BTOpOM 3Taxe 3TOro Au-
KOBHHHOT0 0COOHAKA 32 ITPU-

4yIOIUBON GOPMBI CTONAMU

e ITucamenv A.C. IIywxun. CCCP. 1938 1. Penpoayk-
UMA rpaBIOpbl C NOpPTpeTa pycckoro nucatens Anek-
caHpapa Cepreesunua lMyWwKKWHa paboTbl aHIKMIACKOTO

rpaBepa Tomaca PaiTa. TouHasi jaTta U MeCTO CbeMKH1
He ycTaHoB/eHbl. Penpoaykuus TACC. ID 13759881.

Fuchs, also cooked cabbage
soup for the empress on oth-
er days, but with smoked
pork, poultry, and served with
meat pies.
Generalissimo Suvorov,
known for his liking of sim-
ple food, loved cabbage soup.
The commander had a personal
chef called Proshka, who always
made shchi, pottages, and various
porridge types for his master.
Once, Suvorov was invited by Em-
press Elizabeth to the newly built Her-
mitage Pavilion in the gardens of Tsar-
skoye Selo. On the second floor of this un-
usual mansion, tables of fanciful shapes could
comfortably seat up to 16 guests. Guests were invited
to order any delicacy they desired, even the rarest. They
had to write their wishes on a card, which was then low-
ered to the first floor along with a holder plate and sent
straight to the cooks outside
the pavilion.

MOTJIM ¢ KOMPOpPTOM yMe-
CTUTBCA 10 16 rocTeil. FocTam
Mpefarajioch 3aKas3aTh -
6011, MyCcThb Jaske caMbIi pefi-
KUH JelnKaTec, KaKOU TOJb-
Ko moskenatoT. CBoe IMpexnro-
YTeHHe CIeJ0BaJI0 HAIIUCATh
Ha KapTO4YKe — OHA BMeCTe
C IIOACTAaHOBOYHOH TapEeIKON
oIycKaach Ha MePBBIH HTAXK,
OTKYyZa OTIIPaBIAIaCh IPAMU-
KOM K IIoBapaM 3a IIpefieslaMu
MaBUJIbOHA.

CyBOpOB Ha TaKOH Kap-
TOYKE HAINCAJ IPUBBIYHbIE
LLJIS1 HETO «IIIM», YeM UBPSTHO
YAUBUII UMIIEPATPULY U ee 110~
BapoB. lllell Ha KyxXHe He OKa-
3asoch. Yepes mmonTopa daca
ITOJIKOBOJILY BCe-TaKU ITOa-
JIV 3aKa3aHHOe UM G100, OfI-
HaKO 13 IT0JT HOJKa OHO He ObII0
TaKUM BKYCHBIM 1 CyBOpoBa
He BIIeYaT/IUIIO — CTapaHus 110~
BapOB IOy YMJIN HUBKYIO OLIEHKY.
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Suvorov put his usu-
al “shchi” on the card, which
greatly surprised the empress
and her cooks. There was no
shchi in the kitchen. An hour
and a halflater, the command-
er was finally served the dish
he had ordered, but it was not
as tasty as he had hoped, and
Suvorov was not impressed,
the cooks' efforts received low
feedback.

MopTpeT poccuickown
umnepaTpuubl EnvzaseTtbl
neTpOBHbI HeusBeCcTHOro
XymoxHuka XVIII Beka.
Penpoaykuusa ®oto UTAP-TACC.
1D 1002698.

me OOHUM MOKJIOH-
HUKOM 1Iel ObIl
A.C.TlymkuH. Ppel-

JIMHA UMIIepaTOPCKOro JBO-

pa u npuATenpHULA [TymIKu-

HBIX AnlekcaHapa OCHUIIOBHA

Poccer-CMUpHOBa IHCa-

J1a, YTO HECMOTPSA Ha 3aMeda-

TeJIbHBIN 06€e[] IIPU IBOPE, C pa-

IOCThIO o6eflana y AleKcaHIpa

u Hatanu IIPOCTBIMU 3€JIEHbIMU

maMH, KOTJIeTaMU CO UIMUHATOM

Y BapeHbeM U3 6eJIoro KphlXKOBHUKA

Ha fiecepT. 3eJIeHble Y BapuiIx dallle

BCeTOo IO3Hel BeCHOU U B HaJaJle JeTa

13 KPAIUBbI, CHBITH MJIM 60TBUHBYU — IO MO~

ME€HTa, I0Ka He CO3peeT KallyCTa.

V3BecTHO, 4TO caM IIyUIKUH IPEeAIOYUTAT JBOH-

HBbIe IU. OTO 6J110/10 TOTOBUIH ABA IHA: C Beuepa BapUIIN U
13 CBeKeH MM KBallleHOH KaIlyCThl, MOPKOBH, TyKa U PEIHl,
Ha HOYb CTABUJIM HA MOPO3, & yTPOM OTHEISNIN I'yCTYIO 4acThb
OT JKUAKOH U KasKIYI0 IIPOTHPAIN Yepe3 CUTO. B sxugkoin
BapUIX HOBBIE IIU C FOBAAMHOH, KAIIyCTONH ¥ KOPEHBbAMU,
a rmepey caMoy rmojadei [o06aBIsAIN IepeTePTYIo ryury. JIoK-
Ka B TAKUX I[aX CTOSIIA.

11 XOPOIIIOo NepeskUBaIN 3aMOPO3KY U IOCTIE pa3Mopa-
JKMBAaHUS COBEPIIEHHO He yTPauyMUBaIl CBOUX BKYCOBBIX Ka-
4ecTB. 3HATHBIE F'OCIIOA HEPEIKO Iy TEIeCTBOBAJIN CO CBOU-
Mu maMu. Bapon ¢pon T'onbu B CBOMX BOCIIOMHUHAHUAX, OITY-
6IMKOBAHHBIX B 1872 TOAy, MHUIIET clepyioilee: «Bonpiras
4aCTh IIOBO30K IMJIa ¢ 6apcKoIo MpoBusueil..Tak, TpU OTHeNb-
HbI€e BO3a IIJIM C OGHUMH 3aMOPOKEeHHBIMU maMmu. Illu aTu,
CBapHUBIIY IoMa B 6OJIBIINX KOTIAaX, Pa3InBaiId 0ObIKHOBEH-
HO B IepeBAHHbBIC [IBYX- NI TPeXBeJepHble KaaAKN 1 3aMopa-
JKHBaJIY, 1 B TAKOM JIMIIDb BUE IIOABEpTraIu Iy TelleCTBUIO.
Ha cTaHIMAX 1 BOOOIIIe Ha HOWIEraxX, Ijie TOCIofia OCTaHABIIN-
BaJINCh, €CIIN HAZIO JIIOJ M BapUTh ropsdee, OTKOIIOT, CKOIBKO
notpebyeTcs, KyCKOB MOPOXKEHBIX I[eH, B KaCTPIOJIIO HA OTOHb,
1 depes Moadaca JKUpHbIe IPeBKYCHBIE MU U3 JOMAIIHEH Ka-
MyCTHI, C 6ApaHUHON WJIU TOBAJUHON, K BAIIUM YCIyraM.»

ITocye peBOMIONUHY 1Y He UCYe3IIN U3 PAIlOHA, U3BECTHO,
YTO MHOTHE NMAaPTUIHBIE JINAEPHI TIOOUIH I, a B TOIKaX 006-
LIEeIIMTa BCera MOYKHO ObLJIO OTBedaTh e, M ceromus, mu
MOKHO HAUTH KaK B IPOCTHIX, TAK U B pECTOPAHAX BBICOKOH
Pycckol 1 aBTOpPCKOU KyxHU IleTepOypra.

lexander Pushkin was
another shchi enthusi-
st. Alexandra Osipov-
na Rosset-Smirnova, a wait-
ing-lady at the imperial court
and a friend of the Pushkins,
wrote that, despite the won-
derful lunches at court, she
was happy to have simple
green shchi, cutlets with spin-
ach, with white gooseberry jam
for dessert, with Alexander and Na-
talya. The green shchi was most often
cooked in late spring and early summer
from nettles, sorrel, or beet greens — until
the cabbage ripened.
Pushkin is known to prefer double shchi him-
self. This dish took two days to cook: in the evening, they
made shchi from fresh cabbage or sauerkraut, carrots, onions,
and turnips, and left it outside overnight in the cold, and in
the morning, the thick part was separated from the liquid and
both were rubbed through a sieve. They used the liquid part
to cook new shchi with beef, cabbage, and root vegetables, and
the ground thick part was added just before serving. A spoon
could stand upright in such shchi.
The shchi could be well frozen and did not lose any of its
taste after thawing. The noble often traveled with their shchi.

© Baron von Goldi wrote the following in his memoirs, published
© in 1872: “Most of the carts carried provisions for the nobili-
© ty... Three separate carts carried only frozen shchi. This shchi,
© cooked at home in large cauldrons, was usually poured into
© wooden two- or three-bucket tubs and frozen, and only in this

form they took it on the journey. At stations and generally at
overnight stops of the noble, if people needed to cook some-
thing hot, they would break off as many pieces of frozen shchi
as needed, put them in a pot on the fire, and in half an hour, a
delicious, fat shchi made from homemade cabbage, with lamb
or beef, would be ready for serving”.

After the revolution, shchi did not disappear from the menu.
Many Soviet Communist party leaders were known to love
shchi, and it was always possible to have shchi in public ca-
tering establishments. Today, shchi can be found in both sim-
ple and sophisticated restaurants serving high Russian and

: signature cuisine in St. Petersburg.
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BeuyHble
IIeHHOCTHU

B 6eCKOHEYHOM ITIOTOKE
CMEHAIIUX IPYT Apyra
racTpPOHOMHUYECKUX TPEH/IOB
MOPOY TaK XOYETCs B3ATH I1ay3y
1 o6paTUTbCA K TOMY, HaJl 4eM
BpeMs He BIIacTHO. PacckakeM,
I7le UICKaTh TPAIUIIOHHOE
MEHIO ¥ FapaHTUPOBAHHYIO

MUTATENTbHYIO PAOCTh.

Timeless
Values

In the endless stream of ever-
changing gastronomic trends,

it is only natural to want to
pause and turn to what remains
untouched by time. Here’s
where to find traditional menus

and guaranteed culinary joy.
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Atpuo // Atrio

Siesta Fiesta

Crenyst BepHOMY 3aBETY, 3aBTPaK 0CTa~
BUM cebe. OCOGEHHO, eCIIU HTO 3aBTPaK
II0]], CTEKJITHHBIM KYIIOJIOM OTells Ba-
Benbbepr. BHymnTenpHas MBeACKAs
JIMHUS — ellle He IIpejiel TaCTPOHOMU-
YeCKHUX JKeJITaHUH, TOCTSM NpefjaraioT
Y IOTIONTHUTEJIbHbBIE Topsiune 6ioga —
0T JII0GUMOI KITACCUKH, BPOJie CKPIM-
6J1a 1M OBCSIHOHM Kallly, [0 YTOHYEH-
HOU IUEeTUYEeCKOH MITNHATHON Badiu
¢ I0cOoCeM U aBOKa0. MeHIo pa3pabo-
TaHO C 0COGBIM BHUMAaHHUEM K JIOKAJIb-
HBIM CIIEI[UAJIUTETAM U DKOJIIOTUYHBIM
npoaykTaM. JIyduinii 3aBepuraomum
aKKOPIOM MOYKeT CTaTh OypPryHACKUI
sIGJIOYHBIM ITUPOT MJIN MOPKOBHBIH ITy-
nuHT. Ecnn yTpo, To TonbKo Takoe!

Let us keep breakfast to ourselves as the
golden rule suggests. And as one would,
when it’s served beneath the glass dome
of the Wawelberg Hotel.

This gastronomic experience is not limit-
ed to an impressive buffet spread. Guests
are also offered an additional selection
of hot dishes — from beloved classics like
scrambled eggs or oatmeal to a refined,
health-conscious spinach waffle with
salmon and avocado.

The menu is crafted with particular at-
tention to local specialties and sustain-
able ingredients. As a perfect final note,
opt for a Burgundy apple tart or a car-
rot pudding. If only every morning could
be like this!

Clo}kHO Ha#iTH 6ojlee YyBEPEHHYIO Ta-
CTPOHOMHUYECKYIO KOHCTAHTY, ueM Cpe-
Ou3eMHOMOpCKas KyXHd. UTalbAHCKYE,
HCIIAHCKHE U TPEYECKUE CIIeINaluTeThl
- BHeBpeMeHHas KJIaccHKa, 6e3 KoTopoi
HEBO3MOXKHO ITPEICTABUTb HU OJHO TOP-
skecTBO. BpeHa-ned Anexcanap Uimos
YMeJIO *KOHITIUPYEeT U3II06IeHHBIMU
BKyCaMH, COXpaHAA 6aTaHC HOBU3HBI U
ayTeHTUYHBIX 00pa30B. BHymHMTENbHOE
MEHIO [T03BOJIUT C/IeJIaTh BEPHBIN BBIGOD:
6udmTeKc co CMOPYKAMU U XPYCTAIUM
ANIOM - 3aBTPaK, IPOBEPEHHBIN BeKa-
MM, & OCbMHUHOT ¢ KapTodeseM U coy-
COM YMMUYYPH WU HeXKHeHma g Kaja-
MapaTa ¢ FoBsAXbel MeKol 1 MyccoM U3
napMes3aHa — OCHOBA IIeAPOH UTaTbAH-
CKOH Tparne3sbl. BaCKCKUIT YU3KeHK 1in
AGIOYHBIN TAPT-TATEH CTAHYT Ul ealb-
HOI KyJIbMHUHAIUeH [J1 CaMBbIX TeIUIBIX
BCTpeH.

It’s hard to imagine a more reliable culi-
nary constant than Mediterranean cui-
sine. Italian, Spanish, and Greek spe-
cialties are timeless classics — indis-
pensable at any celebration. Brand chef
Alexander Ishov masterfully juggles be-
loved flavors, striking a delicate balance
between innovation and authentic cu-
linary traditions. The extensive menu
makes choosing a pleasure: a beef steak
with morels and a crispy egg offers a
breakfast tested by time, while octopus
with potatoes and chimichurri sauce or
delicate calamarata with braised beef
cheek and Parmesan mousse may form
the heart of a generous Italian feast.
For a sweet finale, a Basque cheesecake
or apple tarte Tatin provides the per-
fect culmination for a splendidly warm
gathering

MEGUmi

[Maakunas // Palkin

Bce, 3a 4YTO MBI TaK JIIOOUM SIIOHCKYIO
KYXHIO, MOXKHO HAliTH B 2y TEHTUYHOM
pecTtopaHe Megumi otens Lotte. 3gech
COXPaHAT BEPHOCTH TPaAJULUAM U
OpPUTMHAJbHBIM penentaM. Hanpumep,
KPEeBETKU FOTOBAT C HACTOALIUM IIep-
[[eM KaH3ypH, KOTOPBIH CyUIUTCs Ha
CHer'y, HaChII[AsICh CBEKECTHIO0 U OCTPO-
TOH. A Bacabu HATUPAIT Ha aKyJIbeM
[IaBHUKE — CTAPUHHBIN METO]I, TI03BO-
JISIIOIIUH BKYCY CIIEIUH PACKPBITHCS B
TIOJTHOM Mepe U u3berxaTh Ype3MepHOH
skrydecTu. Cpeqy 3HAKOBBIX ITO3UIIUI
B MEHIO — FOBSIAUHA «Barko», IPUTrOTOB-
JIEHHAs ¥ CEPBUPOBAHHAS Ha PacKaJIeH-
HOM BYJIKaHU4YeCKOM KaMHe C ropbl Dy~
31, KapIliady4o U3 )KeJITOXBOCTA, GOIIBILION
BBIOOP CYIIM U CAITUMU U3 CBEXKANIINX
MOpEIPOYKTOB, & TAKKE aKBapUyMHOe
MEHI0 — KAMYaTCKHUI Kpal, MOPCKUE e3KU
Y Ce30HHBIE YCTPHUIBL.

Everything we value about Japanese cui-
sine can be found at the authentic res-
taurant Megumi at the Lotte Hotel. Here,
they remain faithful to tradition and
original recipes.

For example, shrimp is prepared with
genuine kanzuri pepper, which is dried
on snow, absorbing its crisp freshness
and heat. Wasabi is grated on shark-
skin — an age-old technique that allows
the spice’s flavor to unfold fully while
avoiding excessive sharpness.

Among the signature highlights are
wagyu beef, cooked and served on a
scorching volcanic stone from Mount
Fuji; yellowtail carpaccio; an extensive
selection of sushi and sashimi made
from the freshest seafood; and a live-
tank menu featuring Kamchatka crab,
sea urchins, and seasonal oysters.

Croa MpUXOOAT OTBeJATh He TOJIBKO
611018 TPAJUIIMOHHON PyCCKON KYXHHU,
HO Y HaCTaJUTbCs MOTHOIIEHHBIMHU I'a~
CTPOHOMMYECKUMHU PEKOHCTPYKIUAMHU.
Tax, CerogHa MOYKHO BKYCUTbD I€TINKA-
Techl, KOTOPBIE [TOABaJIN 150—-200 JIeT
HazajJ. Hanmpumep, 3HAMEHUTYIO CTEP-
JISAB B IIAMIIAHCKOM 3/1eCh CEPBUPYIOT
¢ 6enpIMu rpubamMu, OIUBKaAMU, KOP-
HHIIOHAMHU U PaKOBBIM COyCOM. BesyT
3Ty pBIOY ¢ Geperos Boiury, KynamoT B
IIaMITaHCKOM, Jlajlee 3aMeKaloT U KOII-
TAT. IMEeHHO 32 9TUM 6JII0JI0OM B PECTO-
paH «IlankuHb» npuxonun M. E. Can-
ThIKOB-UlefpuH, 0 Y4eM HEeOJHOKPaTHO
nycait. A OpUrHHAIBHBIN PELeNT MOXK-
HO HaliTu B KHUTe UrHaTus Pagerkoro
«IleTepOypreras KyxHs».

People come here to taste not only tradi-
tional Russian cuisine, but also to enjoy
real gastronomic reconstructions. So, to-
day you can try the delicacies that were
served 150-200 years ago. For exam-
ple, the famous sterlet in champagne is
served here with porcini, olives, gherkins
and crayfish sauce. This fish is brought
from the Volga river, bathed in cham-
pagne, then baked and smoked. It was for
this dish that M. E. Saltykov-Shchedrin
came to the Palkin restaurant, as he re-
peatedly wrote. The original recipe of
this dish can be found in Ignaty Radet-
sky's book Petershurg cuisine.

CIIB.JI, SPB.D

Pecropan «Kepompy:
OT yTpeHHero Kodpe
J10 BeuepHero 0Ookasia

Kalc [IJ151 Toe30KU B MTanuio, Tak
u 1715 BUsuTa B «JKepom», Bpe-
M3 BCerja IoAXoaAlee.

Ilo yTpaM 3[1€eCh IOJAIT paHHNE
3aBTPAKH, OTIABAs JOIKHOE U 3JIe-
TaHTHOU UTAJIbSTHCKOU KJIaCCUKe, U
[IoMalHeMy yioTy. [IHEM, oKa 3a Of-
HUIMU CTOJIAMU KUIIST OHU3HeC-BCTpe-
YU U [IeJIOBbIE IEPErOBOPHI, 32 IPyTH-
MM HECIIEITHO HACAKIAI0TCS JOMAIIl-
Hell TaCTOH U NePBOKIIACCHOM MTUIIIEI
TIOCJIE OJITOH IIPOTYJIKH I10 LIEHTPY.

Ho B monHo#1 Mepe armocdepa
«KepoM» pacKpbIBAETCS UMEHHO
BeYEpOM — 3a GeIbIMU CKATepTsi-
MU B COIIPOBOKIEHIH BUH U ay TEH-
TUYHBIX UTAIBAHCKUX CIIEIIHATIN-
TETOB, BIIIOOJIAIONINX B c€0s TOCTEH
BOT y2Ke€ [EeCsTh JIeT.

Jerome:
from morning coffee to
an evening glass of wine

ust as for a trip to Italy, there is no

wrong moment for a visit to Jerome.

In the morning, the restaurant
serves early breakfasts, combining el-
egant Italian classics with the comfort
of home. By day, while business meet-
ings and negotiations unfold at some
tables, others linger over homemade
pasta and first-class pizza after a long
stroll through the city center.

Yet it is in the evening that Jerome’s
atmosphere reveals itself most fully —
tables dressed in white linen feature
wines and authentic Italian specialties
that have been winning guests’ hearts
for the past ten years.
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Kyna monutu

ApXeTHIIbI
aBaHrapna

TpeTbsAKOBCKa rajgepes
JIo 11 Mas 2026

BeicTaBKa IIpearaeT I0-HOBOMY B3IJISIHYTh Ha PyCCKUII aBaHTapy,
COEIVHUB HCKYCCTBO C ITONYJIAPHON ICUXOIOTUYECKOM TeopUel 12 ap-
XeTunos: [iuTs, ClaBHBIN Majbli, BouH, OnekyH, MckaTens, ByHTaps,
Jcrer, TBoper, [IpaBuTens, Mar, Myapert, LIyT. ApxeTHUIIBI 00y CIaBIM-
BalOT IIeHHOCTH YeJIoBeKa, ero MojieNlb IoBejeHU s, BOCIIPUATHE MHUpA.
B 5KCHOBULIMY NTpeficTaBIeHbl paboTel Kasumupa ManeBuyda, Bacunus
KanguHckoro, Anekcannpa PogueHko, Hatanuu loH4apoBoit, Muxau-
na JlapuoHosa, Mnbu Mamkosa, Apucrapxa Jlentynosa, Onbru Pozano-
BOH, ['eoprus SIKyI0Ba ¥ APYTUX BBIJAIOMIMXCSA MacCTEPOB aBaHTap/aa.

Where to go

Archetypes of
Avant-Garde

Tretyakov Gallery
Till May 11, 2026

The exhibition proposes to have a new view of the Russian avant-garde
and combining art with the popular psychological theory of 12 arche-
types: Child, Good Fellow, Warrior, Guardian, Searcher, Rioter, Aes-
thete, Creator, Ruler, Magician, Wiseman, and Clown. The archetypes
specify human values, define individual models of behavior and world
perception. The project will display works by Kazimir Malevich, Vasily
Kandinsky, Alexander Rodchenko, Natalia Goncharova, Mikhail Lari-
onov, Ilya Mashkov, Aristarkh Lentulov, Olga Rozanova, Georgy Yaku-
lov and other outstanding avant-garde masters.

Jlama c kumasanxoii. U. Malukos. MopTpeT
E.N. Kpukanbau. 1910. XoncT, macno.
FocynapcTeeHHas TpeTbAKOBCKas ranepes.

Lady and a Chinese Woman. 1. Mashkov.
Portrait of E. Krikaldi. 1910. Oil on canvas.
State Tretyakov Gallery.

78 St Petersburg Digest XXXII - 26

«MOCKOBCKHI
BuTpyBui»

I'MHUU umMm. A.C. IIlyImIKHHA
1o 31 Mas 2026

HccnenoBaTeIbCKUN MPOEKT «MOCKOBCKHI
BuTpyBuii» NOCBsALIEH CTapeleil HTalIbSH-
CKOI1 KHHUT€ B COOpaHUH My3es — SK3eMILIAPY
«[lecaTu KHUT 06 apXUTEeKType» Mapka Bu-
TpyBus IloynoHa. Pe3ynbTaThl IPOeKTa JIer-
JI B OCHOBY JIByXTOMHOW MJITTIOCTPUPOBaH-
HOI MOHOTpadUH, U3TaHHOH B lekabpe 2025
roga. OpuruHaji TpakTara XVI Beka, BiepBbie
TMOKMHYBIINH 6UGIHOoTeYHOEe GOHIOXPAHU-
JIHIIe, 9KCIOHUPYETCS B OKPYIKEHUU TPYTUX
IIe/IeBPOB B 3aJle BU3BAHTHICKOTIO HCKYCCTBA
u uckyccrsa Uranuu VIII-XVI BeKoB.

MoJ10103KeHBbI

TeaTp Ha BpoHHOM
12,19, 26 MapTa

MockBa. 1960 rof. B LileHTpe clokeTa —
4YeThIpe Mapbl MOJIOABIX JIIOJEH, y KOTOPBIX
CBOSI IMYHAs CeMelHas UCTOPUsL. DTa TUPU-
4JecKas My3bIKajabHasd KOMeqUus PacCKa3bl-
BaeT O JII06BU, IOMCKE B3AUMOIIOHUMAaHUS,
XPYIKOCTH U CHUJIE YeTIOBeYeCKUX OTHOIEHHUH.
HecMmoTpsa Ha pa3HoOrIacus, Tepor HaXOaAT
croco6 COXpaHUTb CBOU YYBCTBA U IIPEO0-
JIeTh BpEMeHHbIe TPYTHOCTH.

KamnmurTaHckas Jo4yka

TeaTp Ha BpoHHOI
8,24 mapra

Anexcanap KpbIMoB npeficTaB/isieT HEOXKH-
JaHHOE IIpOoYTeHHe 3HAMEHUTOH MyImIKWH-
ckoii moBecTH. COBMEILIEHHBIN C JUHAMU-
KO 3ama HbIX NPUKJTIOYEHYECKUX (l)I/IJ'[I:MOB
U B JlyXe COBETCKUX MCTEPHOB, TEKCT AJIeK-
caHapa CepreeBrya CTAHOBUTCS OCHOBOM
1718 POYA-MYBH 0 JI06BU, cBoGosie U GyHTe.
B 11eHTpe MOBeCTBOBAHUA — Cybba repoes:
6maropogHoro Ilerpa I'puHeBa U xpabpoit
Mapbu MupoHOBO#. UX 11060Bb IPOXOIUT
HCIIBITaAHWE OTHEM prHHeI';IIJ_IeI‘O HapoaHOTo
BOCCTaHHUA O[] MpeBoAuTenbcTBoM Ilyra-
yeBa. Ha riasax y spuTesnei pymarcs Kpero-
CTHU, MEHAIOTCSA CYbOBI, a TIepCOHasKaM Ipefi-
CTOUT CHENATDh PeIlaoui BI6OP MeXIY
JIOJIFOM ¥ 4yBCTBOM.

M.VITRVVII DE ARCHITECTVRA
LIBER QUARTVS

DOTO IKCMO3ULMW NPeOCTaBNIEHO
npecc-cny>60i myses
Photo from the exhibition is provided
by the Press Office of the Gallery

®oTo npesiocTaBneHo Npecc-cnyx6oii Teatpa
Photo provided by the press office of the theatre

.1 g vt B

®doTo npefocTaBieHo nNpecc-cy>K60i TeaTpa
Photo is provided by the Press Service of the Theatre

“The Moscow
Vitruvius”

The Pushkin Museum of Fine Arts
Till May 31, 2026

The Moscow Vitruvius research project is ded-
icated to the oldest Italian book in the mu-
seum's collection, a copy of the Ten Books
on Architecture by Marcus Vitruvius Pollio.
The results of the project formed the basis
of a two-volume illustrated monograph pub-
lished in December 2025. The original 16th
century treatise, which left the library's stor-
age for the first time, is on display surround-
ed by other masterpieces in the hall of Byzan-
tine and Italian art of the 8th-16th centuries.

Newlyweds

Theatre on Malaya Bronnaya
March 12, 19, 26

Moscow. 1960. The plot focuses on four couples
of young people who have their own personal
family history. This lyrical musical comedy
tells about love, the search for mutual under-
standing, the fragility and strength of human
relationships. Despite their differences,
the characters find a way to preserve their
feelings and overcome temporary difficulties.

The Captain's Daughter

Theatre on Malaya Bronnaya
March 8, 24

Alexander Krymov presents an unexpected
reading of the famous A.S. Pushkin story.
Combined with the dynamics of western
adventure films and in the spirit of Soviet
eastern, Pushkin’s text becomes the basis for
arodeo about love, freedom and rebellion. At
the center of the story is the fate of the heroes:
the noble Peter Grinev and the brave Marya
Mironova. Their love is tested by the fire
of the largest popular uprising under the lead-
ership of Pugachev. In the eyes of the audience,
the fortress collapses, the fate changes, and
the characters have to make a decisive choice
between duty and feeling.
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CaskT-IleTep6ypr // St. Petersburg
Otenu // Hotels

Four Seasons Hotel Lion Belmond Grand ByTHK-0TeNb

Palace St. Petersburg Hotel Europe «KpecToBCKUI anapT»
Grand Hotel Moika Wawelberg Hotel Wynwood

22 St Petersburg St. Petersburg

1715 Duplex Hotel

SO/ St. Petersburg Hotel Astoria St. Petersburg Glinz

Lotte Hotel St. Petersburg HIDEOUT residence

Kiy6s1, mocyr // Clubs & Leisure

Odpuc K «kEBpoCTpOi» Kny6Hbiit fom Fonbd kny6

Odpuc Beyond «®DOHTaHKa, 76» Strawberry Fields

Kny6Hbiti pom Del Arte rof. FREUD club
Odwuc Kronung Y A P
MMnepaTopckuit AXTb-KNy6 €J10BO# KOMMNIeKC
XKK «Mpusunernsan patop 4 - ¥e, A

KOMMJIeKC pe3nuaeHuUn Bolloev Center

Kny6HbI# E Club .
NyOHbIM Aom Esper LIl Kny6Hbii gom «MproputeT» KuHoTeatp Grand Palace

PecTtopaHsl // Restaurants

Bourgeois Bohemians Da Manu Pavlova Café Mozzarella Bar

. MocKoBCKHi
Faces Café Jerome MEMO

npocnekT
Crevette Meat Coin KomapoBso Animals
Mozzarella Bar
Charlie MON CHOUCHOU Grill Station Bonblwoi npocnekT
KOl ZAZAZU Hunt Pbi6a Ha fave
FRESA Mio bistrot MeTpoB-BoAKWH Siesta Fiesta
Marso Polo CblpoBapHs NankuHb Cafe Italia
Saviv NAMA DV Ciao! Bistro
Sea, Signora Avocado Queen Casa del Caffe Taste
Tel Aviv by Saviv Joli Grand Bistrot Kiosk Kira
Il Lago dei Cigni Juan Ha BuHa! Italy Ha BuneHckom
. MeTporpaackas
Sixty Four Jungle porpaa Italy Ha Bonbwom
. . Meat Coin
Mina Café Claret . Italy Ha MockoBCcKo
Py6uHWTeNHHA

Probka Must Italy Ha Bonblwon

R14 Tetto Mopckoit

Helvetia
Marja Villas

Cosmos Selection Saint-
Petersburg Italyanskaya

Cosmos Selection Saint-
Petersburg Nevsky Royal

bap «MeaBeab»
SAxTa «BaHKOK»*
AxTa «MoHako»*
SAxTa «AMcTepgam»*

* B nepuof, HaBurauuu

Inner

AVA Bistro
Antonio Bistro
Lotus

Nino

Goose Goose
ITAMESHI
Lotus

Futurist

M

Mopna, KpacoTa, 3mopoBbe // Fashion, Health & Beauty

Dega Zilli Grand Hotel Europe Escada Grand Palace
Chisla sportzal Canali Escada bonbLoi

. . npocnekT NC
Chisla Wellness Spa Kiton P

Outlet Pulkovo Village

MpoCTpaHCTBO 34,0pOBOro
Tena «OcaHkan (MeTposckas
Koca, lopoxoBas)

Kawemup v wenk

Chisla Frette (B. KoHlowWweHHas)
Prive 7 Ha BackoBom Santoni Roman Nikonov Fabiana Filippi
. Ermanno Scervino b. KoHloweHHas
Prive 7 Ha lo6ponio6oBa Renome ( )
Jacadi Paris KpecToBckuit My Thai Max Mara Peserico
MapapHas, MuoHepckas Siberia Spa
Paul & Shark Grand Palace (Napaawas, P ) P
Park by Osipchuk Bosco
Bogner Grand Pal
ogner Grand Palace (Ha6. POHTaAHKH, Hab.
Boss Grand Palace Motiku, Ha6. TpuboenoBa)
JleBalloBCcKKUM xne6o3aBog, MaHex Hosas lonnanaus
Myseit ®abepixce Masters KHWUXXHbIV Ha BapouHoW CeBkabenb nopt
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MocxkBa // Moscow

Metropol
Four Seasons Moscow
Lotte Hotel Moscow

Ararat Park Hyatt Moscow

Flexity MaBeneukas nnasa

Flexity OBY4MHHUKOBCKAsS
Habepe>xHas 6U3Hec-LeHTp

White Rabbit

Wine & Crab

Peach
PROBKA Ha LiBeTHOM

Saviv

BEHCTABKA C 9 AIIPEJIA

CTPAHA HAYMA TPAHOBCKOIO

BEICTABKA «CTPAHA HAYMA TPAHOBCKOI'O»
NPENJATAET HOBHM B3TJAIL HA HACJEIUE
MACTEPA, PACKPHBAA TIAJINTPY XM3HNA

U APXUTEKTYPH PECIYBJIUK U KPYIHENINUX
I'OPOJIOB CCCP. HAYMA TPAHOBCKOI'O HA3HBAIJU
«MOCKOBCKIMM JIETONMCHEM» U «I'JIABHHM
APXUTEKTYPHHM ®OTOI'PA®OM CTPAHHE».

ET'O APXMB — OIMH M3 PEIKNX MCTOUYHNMKOB,
CTOJIb HIOJIHO OXBATHBAKINX TEOT'PA®UID CCCP;
MHOT'VE S3ANEUYATJIEHHHE MM OBBEKTH CETOLHA
YTPAYEHH. TAJIEPEA JIIOMBEP, OTMEUYAIAA
25-JIETUE, PABOTAET C HACJIEOMEM ABTOPA

C OCHOBAHMA M C 2017 T'OOA BJIAIEET ®OHIOM
W NPABAMM HA ET'O PABOTH. B KOJUIEKOUN —
BOJIEE 35 000 HETATMBOB, CO3IAHHHX 3A 60 JIET.

KYJIbTYPHHIA IEHTP
JIEBANIOBCKUM XJEBEOBABOJ

MEBOIBOL LMERES Lery T SHOVSKY RU
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KAPEJTMSA BITINMKE, 2NN
MAPDbAH

YEM Bbl IYMAETE

[MpeMumanbHbIi KypopT Ha 6epery Cyxo[0nbCKOro o3epad

Bcero 1,5 yaca ot ueHTpa CaHkT-MNeTepbypra
JleHnHrpagckas obnactb, Nprosepckuii paiioH, MNeTpoBcKoe

CeJIbCKOoe rnoceneHne, TeppmuTopnd ArogHasa Buana, 3gaHme 1
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