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ofI3eMHbIe LIapCTBa B MHPO-

I I BOH KYJIbType BCerja CBSA3a-

HBI C TOTYCTOPOHHUM. ITog3eM-

HBIII MUD 'KUBET CBOIO COOCTBEHHYIO

SKM3HB [0 CBOMM 0COOBIM 3aKOHaM. Xy-

TIOSKHUKH, MY3BIKAHTBI, THCATENH clla-

railoT 0 HeM MUQBI U JIETEHAbI: U BOT

MBI yJKe [Ty TeIIeCTBYEM C BeIUKUM Bep-

THINEM U IlepeskuBaeM pasnyky Opdes
U DBPpUAUKU.

MBI TPOBENIU CBOE MCCIIeOBAHUE U
YBUZEIH JINIIb MaJIyIO YaCThb MOI3€MHO-
ro Ilerepbypra. OH IIOJIOH TaiH U HEBe-
posATHO KpacuB. OIHU €r0 CeKPeTHI Jie-
KAT Ha IIOBEPXHOCTH, 33 APYTUMHU HYKHO
CIIyCTUThCA Ha INIy6uHy. Ho B 06ueii-
HBIU r'ofi 1711 eTepOyprekoii moa3eMKy
9TO OIIpefiefIeHHO CTOUT NPOfieNaTh.

CMOTPUM IIOJ, HOTH, BAIOXHOBJISSACH
pobkum marom ®nopsl kuctu CaHAPO
BorTuyennu u 61arogapuM pyKoBOJI-
cTBo lanepeun Yoduiu 3a paspeureHyue
HCIIONB30BATh GparMeHT IlefieBpa Ha 06-
JIOXKKeE HAIIeTo 30-T0 HOMEPA.
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he underground world in the uni-
Tversal culture is close to the su-

pernatural. The underworld has its
own life and its own laws. Artists, mu-
sicians, and writers have created myths
and legends about it, so we travel with
the great Virgil and experience the sep-
aration of Orpheus and Eurydice.

We have conducted a small study and
seen only a small part of underground
space of St. Petersburg. It is full of secrets
and incredibly beautiful. Some of its fea-
tures lie on the surface, while others re-
quire us to descend into the depths. But
in the anniversary year for the St. Peters-
burg metro, it's definitely worth doing.

Let’s take alook below and be inspired
by a timid step of Flora by Sandro Botti-
celli. We sincerely thank the Management
of the Uffizi Gallery for allowing us to use
the fragment of the masterpiece on the
cover of our 3oth issue.
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Konnax Bacunus buprokosa
no sakasy St. Petersburg Digest

Dpazmenm kapmunvl Aneccandpo Bommuxennu,
«Annezopus gecbly, Fanepes cTaTyi M KapTUH Ybduum
(c paspewieHrss MMHUCTepPCTBA KYbTYpbl UTannu).
JanbHeiwee KONUPOBAaHWE U PacCNpOCTPaHeHUe
3anpeuieHo.

The collage by Vasiliy Birukov
commisioned by St. Petersburg Digest

Fragment of a painting by Alessandro Botticelli,

"Allegory of Spring", Gallery of Uffizi Statues and Paintings
(with permission from the Italian Ministry of Culture).
Further copying and distribution is prohibited.

Allegoria della primavera, Alessandro Botticelli. Galleria
delle Statue e delle Pitture degli Uffizi, Inv. 1890 n. 8360
(particolare).

ITeuamv

00O «Tunorpadckuit Komnnekc «JleBnsy, 190020,
CaHkT-MeTepbypr, BH. Tep. 1. MO EKaTepUHTroCcKUM,
Ha6. O6BoaHOrO KaHana, A.138, K.1, nuTepa B,

Mom. 4-H-6-4acTb, KOM. 311-4acCTb.

3aka3 Ne 15-1693

CBUAETENIbCTBO O PErMCTPaLUM1 CPeCTB MacCOBOM
MHdpopmauuu MU Ne dC 77-72353 OT 14 eBpans
2018 1., BbiAaHO defepanbHOM cyX60ii No Haasopy
B chepe CBA3U, UHPOPMALUOHHDBIX TEXHONOTHI

W MaccoBbIX KOMMYHHKauui (POCKOMHA30P).

PacnpocTpaHseTcs 6ecnnaTHo. Pefakumns He HeceT
OTBETCTBEHHOCTH 32 MHOPMALMIO, CoAepXaLLytocs
B PeK/IaMHbIX MaTepuanax, ony6aMKoBaHHbIX

B KypHaJe St. Petersburg Digest. MHeHUe peakL1n
MOXKeT He COBNajaTh C MHEHHEM aBTOPOB.

Peknama |18+

— KOMMJIEKCHaA NOMOLLb CEMbAM,
B KOTOPbIX €CTb AETU C TAXKENON
MHBaNUOHOCTbIO.

AOMOLLb CUAENTKN U BO3SMOXXHOCTb
«nepegbiwKuU» gnNa pogutenen

06yCTpPONCTBO AOCTYNHON
cpenbl AoMa

rnonesHble 3aHATUA ANA aeTen —
thnanueckas peabu
U pa3BUTHE ¢

ncuxonornyec
popuTenei

Y3HaTbh Bonbwe I»‘IHL
NpPocTo NOMOMb

CAHKT-TETEPEYPICKAA AC

CoLMALNA OBLLECTBEH-

BICOBBEAUHENMA POOVTENEY OETEM-UMHBAINOOB «TAOOPOU» — OOHA 13
CTAPEALLINX HEKOMMEPYECKX  POANTENBCKIX

OPTAHW3ALWIK  POCCHIN.
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ITon3eMHBIN
[TeTep6ypr

TekcT Hsan Maxkees, Kauo. zeozp. Hayx

WUnniocTpauus Mapus Bracenko

Topop, HAMIOJTHEHHBIN MUCTUUYECKUMU TalHAMH,

B pa3Hble IIeproabL cBOel 6oraToi HUCTOPHU NIbITAJICA
CIIpATaTb CEKPEeThI TaM, I'lle UX HUKTO He YBUIUT,

a UMEHHO II0[I 3eMJIeli. POMaHTHUYeCKUe

CBA3U, CEKPeTHBIE XpaHUINIla UJIU ITyTU

K OTCTYIIJICHHUIO — YTO CKPBITO IIPAMO Y HaC

mox HoraMu? Y3Hainu y reorpada liBana Makeesa.

IIHa M3 CAMBIX HEBEPOATHBIX JIETeH/[] O CHX [IOp He UMe- |
eT NOKyMEeHTaJIbHBIX MO/ TBePKIEHUH, OHAKO, TOfI0- |
rpesaeMas CIIyXaMH, >KUBET yoKe Jojirue rogsl. Mcro-

P B3aMMOOTHOIIEHUH MOJIOHOro LiecapeBruya Hukonasg, 0y-

Iy1Lero UMIepaTopa poCcCUHCKOro, 1 ero GpaBOPUTKU MIPUMBI |
MapuuHckoro Tearpa MaTunbas! KimecuHckoil onyTaHa Tai- |
HaMu. OflHA U3 CAMBIX I0PA3UTEIbHBIX KPACABUI] U BIUATEIb- |

HBIX 1aM CBOEro BpeMeHHU, MaTtunbga OGJ’I&JIB.J'I& POCKOILIHBIM

0COGHAKOM Heropaneky oT [leTponaBIoBCKON KpenocTu. Be-
: tect A. 1. von Hohen in 1906, still stands not far from the Peter
neTepOyprckoro apxurekropa A.1. ¢pou l'oreHa B 1906 rony. :

JIMKOJIEITHOE 3laHVe B CTUJIE€ MOAEPH IIOCTPOEHO II0 IIPOEKTY

Oco6HAK 6oIblIIe TOX0XKUH Ha IBOPel] GbLI IIEHTPOM rOpOL-
CKOH CBETCKOMH JKU3HU. B ero cTeHax HepeaKo MPOXOUIIN Be-

4epa 1 6asbl. MHOrMe 3HATHBIE JTIOU TOH TOPBI MEYTAIHN 10~
IacTh TYAa, TAe e Benukuit Ulananuy, yacto 6eiBas Jaru-
¢ ing of Anna Pavlova herself.

neB, 6anepuHa AHHa [TaBoBa U ApyTrye 3HAMEHUTOCTH.
Cryxu 06 OTHOIIeHUAX UMIepaTopa Hukonas AnekcaH-

npoBuya u Matunbabl KurecuHckoi nopoguau Mud o mof-
3eMHOM TyHHeJle, KOTOPBIN IIPOXOAUII TpsIMO 11of HeBoit, co- |
euHssI 0COOHSAK 6aneprHbI ¢ 3MMHUM ABOpLIOM. B 1894 rogy

Hukomnaii AnekcaHApoBUY 06BeHYaNCS ¢ AHHOHN ®e1opOBHOM

1 GoJiblile He MOT My GINYHO MPOIOIKATh OTHOLIEHUs ¢ Ma- |
TUNBIOH. IMEHHO I03TOMY U MOSABUJICSA TAWHBIH MOI3EMHBIH |
XO[1 IIUHOM Goee kunometpa. [lo MepkaM Havasa gBagla-
TOrO BeKa IIPOEKT BecbMa TPYL0EMKHUIL, HO OCYIeCTBUMBIH. |
K sToMmy BpeMeHU yike paboTaso nepBoe B MUpe JTOHOOH-
CKO€ METPO, a B 1870 OB IPOPBIT TYHHENb Iof TeM30H, co-
mocTaBUMOI Mo mupuHe c Hesoii. Kpome Toro, 661710 Havya- |
TO CTPOUTENBCTBO TyHHeN of Jla MaHIIeM — IpofeHo 60-
Jiee 3 KUIOMETPOB ¢ 06€MX CTOPOH Ha 3HAYUTENBHO GONBUINX

Underground
Petersburg

By Ivan Makeev, Ph.D. in Geography
lllustration  Maria Vlasenko

Filled as it is with mystical secrets, St. Petersburg
has, at various points in its rich history, attempted
to conceal them underground. Romantic liaisons,
secret vaults, or escape routes — what lies

hidden right beneath our feet? To find out, we

have reached out to geographer Ivan Makeev.

ne of the most incredible underground-related legends
still lacks documentary evidence, yet fueled by rumors,
it has endured for many years. The story of the relation-
ship between the young Tsarevich Nicholas, the future Emper-
or of Russia, and his favorite, the prima ballerina of the Mari-
insky Theatre, Mathilde Kschessinska, is shrouded in mystery.
Mathilde was one of the most striking beauties and influen-
tial women of her time. Her luxurious mansion, a magnifi-
cent Art Nouveau building designed by St. Petersburg archi-

and Paul Fortress. The mansion, more akin to a palace, was
a center of the city’s high society life, with its regular balls and
soirées. Many prominent figures of the time dreamed of gaining
entry to the place where they could hear the great Shalyapin
sing, meet the impresario Sergei Diaghilev, or enjoy the danc-

Rumors about the relationship between the Emper-
or and Mathilde Kschessinska gave rise to a myth about
an underground tunnel running directly beneath the Neva
and connecting the ballerina’s mansion with the Winter
Palace. In 1894, the Zar got married and could no longer
publicly continue his relationship with Mathilde. That is
why, the story goes, a secret underground passage over
a kilometer long was dug. By that time, the world’s first
underground railway in London was already in operation,
and in 1870, a tunnel had been created under the Thames,
which is comparable in width to the Neva. The construction
of the Channel Tunnel, a considerably deeper one, had also
begun by that point. So, even though there is no documen-
tary evidence of a tunnel from Kschessinska’s mansion to

SPB.D lopop, // City 9



ray6uHax. M X0Tsa JOKyMeHTaJIbHBIX HOATBEPKIeHUI 0 TyH- |
HeJle U3 0cOOHAKA KIecHHCKON 70 3MMHEr0 ABOPIIa MO-TIPesK- !

HeMY He CyILIeCTBYeT, OKyTaHHasd POMaHTUYeCKUM (prepoM
JIereH/a o MoA3eMHOM Xofie nof, HeBoii TpomomsKaeT sKUTh.

CeaTo-Tpounkasa AnekcaHgpo-Hesckas JIaBpa 6bls1a 3a-

JI03K€eHa B 1710 Tomy 1o yka3y [lerpa [lepBoro mo mpoekTy lo-
MeHHKO Tpe3snHU KaK BasKHBII KyIbTYPHBIH U AYXOBHBIH

LIEHTP HOBOM CTOJHUIIbI UMIIepuu. CUMTAIOCh, YTO UMEHHO |
B HTOM MecTe ITpu BriafieHnu B HeBy YepHo#l peuku (cefuac |

MOHaCTprKa) B 1240 roay nmpou3ouijio CpakeHne Py KUHbI
KHA3A Ane}ccaH,upa HeBckoro co mBemamu. EbITyeT MHEHUe,

qTo apXHTeKTyprII;’I KOMIIJIEKC JIaBPbI BO3BEIEH Ha MecTe

dyHmamenTa 6omee gpeBHero GopTUGUKAIIMOHHOIO COOPY-
JKeHUs, 110 GopMe HAIIOMUHAIOLIETO 3BE3/LY, YTO XapaKTep-

Ho 1114 KperocTeit XVII Beka. Ha TeppuTopun JIaBpbI pacmo- ;
JIOKEH LeNbIi TabUPUHT U3 MOJ3EMHBIX XO/IOB, CBS3bIBAIO- !

IIMX MHOKECTBO IIOMEIIeHUH pa3InyHOr0 X035HCTBEHHOTO

Ha3Ha4YeHUs. B HECIIOKOIHOE PEeBOIOIIMIOHHOE BpeMsI IBOPS- |
He 06palaIiCch K CBAMEHHOCIYXKUTENAM C IIPOCh60oi cips- |

TaTh B TAMHUKAX KaTakoM0 IIEHHOCTH — BC€ TO, YTO HEJIb34d
OBIJIO BBIBE3TU U3 CTpPaHbl B 3MUTpallnIo. B Hamu gHu AOCTYIL

K I[TIOA3€MHBIM KOMMYHUKAIIUAM JIaBPbI 3aTPYyJHEH, «TalHbIE» :

HO/I3eMHBIe X0/Ibl 60JIee YeM HAIIOJIOBHHY 3aTOIJIEHBI BOJOH.
B 2023 romy 65171 06HAPYIKEH HETPOHYTHIN X0/, KOTOPBIH CITy-

JKHUII 4J11 TPAHCIIOPTUPOBKYU MOHaXaMU yTIiisd — I'JIABHOT'O TO- H
IJIBa TOro BpeMeHU. OTCyTCTBI/Ie OKOH B Y3KHX IIOA3€MHBIX :

KOPH/I0Pax MOPOXKIaIo He0OXOJUMOCTb OUUCTKH 1 OXTIaK/Ie-
HUS BO3yXa C HCIOIb30BaHHeM GOIBIIOT0 KOIHMIeCTBa Iba,

XpaHUBIIErocs B «IIPOMeXKyTOYHBIX» ToMelleHUAX. Cpeau ;
MHOTOYHC/IEHHBIX O/I3€MHBIX XO/IOB CyIIIeCTBOBAJI U ITPOXOJ, :

10 St Petersburg Digest XXX« 25

the Winter Palace, such a tunnel could exist — and the leg-
end of a romantic underground passage beneath the Neva
never ceased to excite the public.

The Holy Trinity Alexander Nevsky Lavra was founded
in 1710 by order of Peter the Great, designed by Domenico Trez-
zini as an important cultural and spiritual center of the em-
pire’s new capital. It was believed that this was the very site,
at the confluence of the Black River (now the Monastyrka) and
the Neva, where in 1240 Prince Alexander Nevsky’s troops
fought a battle against the Swedes. Some even go as far as
to suggest that Lavra’s complex was built on the foundations
of a much older fortification, star-shaped in plan — a form typ-
ical of 17th-century strongholds. Within the Lavra’s grounds
lies an entire labyrinth of underground passages connecting
numerous rooms. In the turbulent revolutionary years, no-
bles turned to the clergy, asking them to hide valuable items
they could not take with them in these catacombs. In 2023,
an untouched passage was discovered that had been used
by the monks to transport coal, the main fuel of the time.
The absence of windows in the narrow underground corridors
made it necessary to clean and cool the air by storing large
quantities of ice in “intermediate” chambers. Among the many
passages, there was even one leading to the Neva. It is said that
in the early 2oth century, monks would use it to reach the riv-
erbank for winter swimming.

Today, access to the Lavra’s underground communications
is difficult; more than half of the “secret” passages are flooded
with water. Perhaps one day, large-scale archaeological exca-
vations beneath the Lavra will allow us to uncover even more
secrets that this great monastery hides.

K HeBe. ['oBOpAT, B Hayasie XX BeKa MOHaX!U XOIUIIU 110 HEMY, |
4TOGBI 3aHUMATbhCA Ha bepery peky MopKeBaHHuEM. BO3MOXK- |

HO, KOrfa-HUOyab mof JIaBpol MPOHIyT MacuITaOHbIE apxe-

oJIorMYecKHe U3bICKAHUSA, U MBI y3HAEM ellle OIHY TalHY Be-

JINKOTO MOHAaCTBIPA.

Bynyuu poBecHukoM CaHKT-IleTepOypra, JleTHUI caf GBI A

o6ycTpoeH 110 ykasy IleTpa. PaHee oH 3aHUMAaJ TEPPUTOPHIO

B 4 pa3a 6oJbille 1 JAOXOOUJI 1O COBPEMEHHOTO HeBckoro mpo- :
criekTta. IMeHHO 31ech B 1714 rogy ObITa IIOCTpOEeHa pe3un- :

neHiusa JleTHUi ABopel, rae [leTp *KUJ Kaskoe JIeTO BIJIOTH
II0 CaMOH CBOEH CMepTH B 1725 rofy. UMmnepaTop IoBeJIes BbI-

KOIIaThb B Caly HECKOJIbBKO HOJZ[SeMeJ'II/IIl/JI C X04aMu, I10 KOTOPbIM

MOJKHO OBIJIO HE3aMETHO CKPBITHCSA B CIIydae U3MeHBI MITH 3a-
rosopa. [Joiroe BpeMs CYUTAIIOCH, YTO IIOA3EMHBIE XOBI HIC-

4e3iu elte B XVIII Beke, OfIHAKO [OC/IE 0YEPELHOrO «CTONETHE-
i years, told the builders that one passage led westward beneath

ro» HaBOJHEHU B 1924 TOy TPU PACKOIIKAX 0KOJI0 KodeItHOro
IoOMHKa ObIT 06HapY KeH BXOoH, Iof 3eMIio. llluprHa 1 BBICOTa

TYHHEeJIA [TI03BOJIAIN IepeABUTraThCsd 110 HEMY B3pPOCIOMY Ye-
JIOBEKY. Hak/IOHHBIMH J1a3 Bell B O6J'II/II.[OB8.HHyIO KaMHeM KOM- |

HaTYy, a OTTYy/ia B IBYX HaIpaBIeHUAX OTXOOUIIHU y3KUe KOPH-
mopsl. TorfaurHuH CTOPOIK, IPOpaboTaBIINI B IETHEM Cafly 40

JIeT, pacCKa3aJjl CTPOUTEJIAM, 9YTO OAWH 13 XOOB BEJI IO, Map— :

COBO ITOJIe HA 3aMajl ¥ MOAXOAUII K IO BaTy OBIBIINX KazapM
reappelickoro [1aBI0BCKOro nonka. Bropoi ske xof 6L po-

JI02KeH OT KOPpelHOro IOMUKa M0 IMaroHaju K HabepeskHOH |
HeBsI K ObIBIIEMY ABOPILY IpHUHIIA ONbIeHOyprecKoro — cefyac |

5T0 oM Benkoro. B 1925 rofy nocie u3y4eHusA COTPyAHUKA-
mu HUMU «'naBHayKa» TaiTHbIE XO[bI ObLIN 3aChIITaHBI 3eMJIei

Y 3aMypoBaHbI KaMHeM. ITofi caMuM JIeTHUM ABOPLIOM TaKkKe |
CYIIECTBYIOT ITO/I3€MHBIE XOJIbI, IOCTPOEHHBIE OTHOBPEMEHHO :

A contemporary of the city itself, the Summer Garden was
laid out by order of Peter the Great. It once covered an area
four times larger than it does today, extending as far as what
is now Nevsky Prospect. It was here, in 1714, that the emper-
or’s Summer Palace was built. The monarch ordered several
underground chambers with passages to be dug in the gar-
den, allowing him to slip away unnoticed in the event of treach-
ery or conspiracy. For a long time, it was believed that those
had been removed as early as the 18th century. However, after
the “centennial” flood of 1924, excavations in the area around
the nearby Coffee Pavilion uncovered an entrance leading un-
derground. The tunnel’s width and height allowed an adult to
move through it. A sloping passage led to a stone-lined cham-
ber, from which two narrow corridors branched off. The gar-
den’s caretaker at the time, who had worked there for forty

the Field of Mars, ending at the basement of the former bar-
racks of the Pavlovsky Guard Regiment. The other ran diago-
nally from the Coffee Pavilion toward the Neva embankment,
reaching the former palace of the Prince of Oldenburg — now
the Betskoy House. In 1925, after being studied by researchers
from the “Glavnauka” Research Institute, the secret passages
were filled in with earth and sealed with stone.

Beneath the Summer Palace itself, there are also under-
ground passages, built at the same time as the palace. Their
purpose, however, was far more prosaic — they were, in fact, St.
Petersburg’s very first sewer collector. And really, where else
could it have first appeared if not here?

Among the man-made underground passages, the grot-
to of the Gatchina Palace deserves special mention — if only
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€ caMUM 37jaHHUeM, IPaB/ia Ha3HaueHIe STUX IIPOXOI0B Golee
MPO3andecKoe-3TO CaMbIii TePBBII KaHATHU3allMOHHBII KO-

nexTop CaukT-TleTep6ypra, T/ie ke eMy Cy»KIeHo 6bLIo os- |

BUTCS, KaK He 3[1eCh.

Cpenu pyKOTBOPHBIX IIO/I3€MHBIX XO[I0B 0CO00 CTOUT BhIfe-
JIUTB IPOT [aTUMHCKOrO ABOPILIA XOTs ObI IOTOMY, UTO OH ylie-
JIesl o Hauux gHel. [aTYMHCKUN ABopel GbLI MOCTPOeH
nns ¢paBoputa Exarepunsl Bropoii rpada I'puropus Opio-
Ba, KOTOPBIH 3HAJ TOJIK B IBOPLIOBBIX MHTPUTAX U 3aTOBOPaAX.
DTOT MO/I3€MHBIN X0 UMeET IUPHUHY YeTBIPE METPA U IJIHHY

6ostee 100 MeTpPOB. [IoCTPOIKa JAHHOTO COOPYKEHUA MOXKET |
HMeTh pasHbIe IeJIH: pas3BlIeKaTeIbHYI0 — KOIfa U3 aHnpuia- |

IbI ITApa/IHBIX 32JI0B FOCTEN MPUIIAIIAIN IPOHTH HEOOBIYHBIM
IyTeM IIPAMO K IPUCTAHU B IIapKe; 000POHUTETBHYIO — KOI-
Ia BIafelblly ABOPLA IPUAETCA CIIEIHO U HE3aMETHO ITOKH-
HYTb CBO€e IIPUCTAHMUIIE B CITydae OMaCHOCTH MJIs1 )KU3HU. B 1917
rogy Anekcanap KepeHckuil, mpeficegarens BpeMeHHOro mpa-
BUTEIBCTBA, 6eKas U3 3UMHEro fAsopiia B [aT4nHy B HaJie-
SK[Ie Ha MO IePIKKY BOICK, HAIIPaBIeHHYIO IIPOTUB PEBOIIIO-

ITMOHHBIX CUIJI. KepeHCKI/Iﬁ B CBOUX MeMYyapaXx Irncaj: «f yumen

13 IBOpIIA 33 10 MUHYT H0 TOTO0, KaK IpeaTeld BOPBAJINCDH
B MOM KOMHATHI. I yIles, He 3Ha4 ellle 33 MUHYTY, 4TO [TOHY.
TIpoIesn HeJleTo Iepeo e THIN IO, HOCOM y BParoB 1 IIpejiaTe-
sei.» IMEeHHO 5THM NOA3EeMHBIM X010M KepeHCKUI BhIIIes
13 IBOpIIA U PACTBOPUIICS CPELU MHOXKECTBA JIIOfIe B IIapKe.
Ecnu 651 y IleTpa IIl u y IlaBna I B pacrnopssKeHUH ObIIN Ta-
KUe TallHbIe IT0/I3eMHbIe XObl, TO X CyAbb6a Moria GBI cIIo-
JKUTHCS MO-IPYyTOMY.

because it has survived to this day. The palace was built for
Catherine the Great’s favorite, Count Grigory Orlov, who was
well-versed in court intrigues and conspiracies. This under-
ground passage is four meters wide and over 100 meters long.
The construction may have served various purposes: a rec-
reational one — when guests were invited to leave the enfi-
lade of state rooms and take this unusual route straight to
the park’s landing stage; or a defensive one — should the pal-
ace’s owner need to leave his residence quickly and unnoticed
in case of mortal danger.

In 1917, Alexander Kerensky, chairman of the Provisional
Government, fled from the Winter Palace to Gatchina, hop-
ing for military support against the Bolshevik forces. In his
memoirs, Kerensky wrote: “I left the palace ten minutes be-
fore the traitors burst into my rooms. I left without knowing
even a minute before that I would go. I walked out, absurd-
ly disguised, right under the noses of my enemies and trai-
tors.” It was through this very underground passage that Ker-
ensky left the palace, disappearing into the crowd in the park.
Should Peter III or Paul I have had such secret underground
passages at their disposal, their fates might have turned out
very differently.

SPB.D
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IIETEPBYPI" I”TA3AMU I'EOJIOTA

TekcT U oTo Anexceii Kosanv
Text and Photographer by Alexey Koval

ST PETERSBURG SEEN THROUGH

THE EYES OF

HecMoTps Ha CBOM IOHBIH [T0 MEPKAM FOPOIOB
Bo3pacT B 06nuke CaHKT-IleTepbypra HaXogATCsS
JI06OMBITHBIE [V1a3y IajeoHToNora fertany. Kakue
MMEHHO — y3HaeM Yy TeoJIora, KpaeBe/ia U OCHOBATEN

«[Taneonapka Poccun» Anekces Kopasid.

A GEOLOGIST

For such a young city, St Petersburg’s appearance
reveals remarkable details that attract the
attention of a paleontologist. Alexey Koval,
geologist, local historian and founder of the

Paleopark of Russia, tells us what they are.

Apxen ITIpoTepo3ou ITanmeo3on Mes3o0301 KayHo301

Archean Proterozoic Paleozoic Mesozoic Cenozoic

@ L @ W % L V % @ @
4000 2500 534 485 443 248 201,4 145 65 0

MJTH. JIeT Ha3aJ
million years ago

eBepHas BoiHa. [Tocie 60e3HeHHOro opaskeHus B Hap-
BCKOI 6MTBe 06HOBIeHHAs apMus IleTpa yCIenHo Be-
IeT HaCTyIUIEHUE Ha IIBEOB, IIpopy6as BbIxox K ba-
TUICKOMY MOpI0. B 0KTAGpe 1702 rofia 1moj] HATHCKOM PYCCKOM
apTUIIIEPUH NaJla KpernocTh HoTebypr, a B Mae CIeqyolero

HUA B ycThe HeBbl IleTp [ TpUHUMAaeT pellleHle 0 CTPOUTENb-
CTBe ellle OJHOTO OIIOPHOTO IIyHKTa Ha 3aA4beM OCTPOBE, TTie
27 Mad 1703 rofia HAYMHaeTCA Bo3BefeHHe [IeTponaBIoBCKOM

KPEeIrocCTH, a roAoM II03Ke Llapb B [IMCbMaX Ha9WHAET Ha3bl- :

BaTh CaHKT-IleTepOypr CTOIULIEH.

BBICOKOMY CTaTyCy FOPOJia IOTKEH COOTBETCTBOBATD U €TO
06IUK: CTONUIIE CIIeAyeT OBITH He 3€MJISTHOMH, He IepEBSHHOM,
a KaMeHHOH. B jKeTaHUY IOAPaskaTh eBPOIEHCKUM ropogam
U 1718 YCKOpeHUs cTpouTenbcTBa CaHKT-IleTepbypra Ile-

TpoM I BBOAUTCA 3aIpeT Ha HCI0Ib30BaHHEe KAMEHHOTO Ma- '
TepHaJia o BCe CTpaHe, a KasKAbIH Bbe3’KaOIIHIl B TOPOS,

TIOJI>KeH OBLII IPUBE3TU OIIpefieleHHOe KOINYeCTBO KaMHs
WJIY JKe 3aIUIaTUTh KPYITHBIH mTpad.
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he Great Northern War. After a painful defeat at the Bat-
tle of Narva, Peter’s newly reformed army successfully
led an offensive against the Swedes, cutting its way to
the Baltic Sea. In October 1702, under the onslaught of Russian

i artillery, the fortress of N6teborg fell, and in May the follow-
rofja NITypMOM B3ATa KpenocTh HueHmaHI. [1714 3aKperie- :

ing year the fortress of Nyenschanz was taken by storm. In his
bid to gain a foothold in the mouth of the Neva, Peter the Great
decided to build another stronghold on Zayachy Island, where
construction of the Peter and Paul Fortress began on 27 May
1703, and a year later the tsar began referring to St Petersburg

i as the capital in his letters.

The high status of the city is reflected in its appearance:
the capital should be built not of earth or wood, but of stone.
Peter’s desire to emulate European cities and to speed up
the construction of St Petersburg led him to introduce a coun-
trywide ban on the use of stone, and everyone entering the city
had to give up a certain amount of stones or pay a large fine.

OpAOBUKCKUI TEPHOL,
The Ordovician Period

[TapaJinenbHO 3aIyCKAeTCs U BKCIIIyaTal sl MECTOPOSKIE-
HUU IPUPOLHOTO KaMHS B HEIOCPENCTBEHHON 6IM30CTH
ot IleTepbypra, rIaBHBIM MaTePUAJIOM ObIT U3BECTHAK. JTa
ropHas nopoza o6pasoBajach Ha TEPPUTOPUU JIEHUHTpaJI-

CKO 0671aCTHU B OPJIOBUKCKOM ITEPHOJIE OKOJIO 470 MIIH JIET HA~ |
3a]] M3 CKOIJIEHUH CKeJIeTHBIX OCTATKOB OPTaHU3MOB B YCIIO- |

BUAX TEIIOT0 MOPCKOro 6acceiiHa.
«IleTepbypr Ha Ty TUIIOBCKOH INIUTE CTOUT» — TAKyIo IIPHU-
CKa3KYy YaCTO MOXHO YCIBIIIATE OT KPaeBeIoB. [[efICTBUTEb-

HO, IPaKTUYE€CKU BO BCEX 3JaHUAX HCTOPUIECKOTO IEeHTpa :
ropoga B OCHOBaAHHH XOPOIIO pa3InYNMBbI 3€JIEHOBATO-CEePbIX

OTTEHKOB IJIACTEI U3BECTHAKA. A IIy TUIOBCKUM 3TOT KaMeHb

Ha3bIBAETCSA M0 MeCTY J06bIuM — [IyTUIIOBCKOI TOpe, Tie 0T~

pabaTbIBaeTCSA Ha MPOTAXKEHUU O0JIee TpeX BEKOB.
O6HasKeH! U3BECTHAKA B COBDEMEHHOM pebede pernoHa

TI03BOJIAIOT HE TOJIbKO yTBEPsK/AaTh, YTO eBpOIelicKas YacTh |
KOHTHHEHTa HaXOJMJIaCh Ha MeCTe COBpeMEeHHO! AQpUKHY, :

HO U TI03HAKOMUTHCS C 0COOEHHOCTAMU JKUBHU HdaJIEKOro IIpo-
LIJIOTO Yepes3 n3ydeHue OKaMeHeJIoCTeln APEBHUX OPraHn3MOB.

[Opckuit nepuop
The Jurassic Period

At the same time, the quarrying of natural stone depos-
its began in the vicinity of St Petersburg, with limestone be-
ing the main material. This rock was formed in the Leningrad
Region about 470 million years ago, during the Ordovician Pe-
riod, from accumulations of skeletal remains of organisms
in a warm sea basin.

“St Petersburg stands on the Putilov slab” — such a say-
ing is rather popular with local historians. Indeed, green-
ish-grey shades of limestone strata are clearly distinguish-
able at the base of almost every building in the historical city
centre. The Putilov stone owes its name to its place of extrac-
tion, Putilovskaya Gora (Putilov Mountain), where it has been
quarried for more than three centuries.

Remarkably, the limestone outcrops in the modern geogra-
phy of the region allow us not only to state that the European
part of the continent was located in the place of modern-day
Africa, but also to learn the special nature of life in the distant
past through the study of ancient fossils. Almost every lime-
stone tile bears evidence of past life, as at a certain

SPB.D lopog, // City 15



0 AMMOHUTbI // Ammonites

e FONI0BOHOT Wi MOJLTIOCK 3HAOLepac //
The cephalopod molluscs Endoceras

e Tpuno6utbl // Trilobites e

[TocKONbKY Kaxkas U3 MINTOYeK N3BECTHIKA — 3TO JHO
JIPEBHET0 MOPS B OIIPee/IeHHbIN 5Tall pa3BUTH Halllel IyIa-
HETBI, TO IPAKTHYECKH B KaXK0H BO3MOXKHO Pa3TIAfeTh CBU-
JeTelbCTBa XKU3HU NPOIIoro. Mcrnonb30BaHNe Ty TUIOBCKOTO
KaMHsA OyKBaJIbHO KPaCHOM HUTKOH IPOHU3BIBAET UCTOPHIO
craHoBiIeHUsA CaHKT-IleTepbypra. [me ero ToIbKO He yBU-
IUIIb: 0OTUIIOBKA IOKOJIEH U paca oB 3TaHUN, ITTUTHI II0JI0B
1 TIOIOKOHHUKOB, CTyIIeH! JIECTHUI] U MOIIleHYe TPOTyapoB.
ITH 0cCO6EHHOCTHU KaMEHHOT0 YOpaHCTBa OTKPBIBAIOT BO3-
MOXKHOCTB IIeTepOypsKI[aM ¥ TOCTAM TOpOjia, COBepIuas Ipo-
TYJIKY IO IIeHTPaJIbHBIM yIuIjaM, 6yKBaJbHO Iy TEIIECTBOBATH
Ha MallMHe BpeMeHHU, IPUKacasiCh K OKaMeHeJIOCTIM opra-
HU3MOB BO3paCTOM NOYTH B IOIMHIIIMAPAA TeT!

YTO6BI MO3HAKOMUTHCS CO CTPAIIHBIMYU XUITHUKAMU Op-
JOBUKCKHX MOpPeH — T0JIOBOHOTMMU MOJUTIOCKaMHU 9HOIEpa-
CaMH, CTOUT OTIPABUTHCA K My3el0 ADKTUKU 1 AHTapKTUKHY,
I7le B U3BECTHAKOBBIX CTYTIEHAX BXOJHOH JIECTHUIIBI MOYKHO
paccMOTpPeTh CIeTIKU PAaKOBUH 3TUX CYIIeCTB. [IJd mepeBu-
SKeHU S OHU HCII0Ib30BAN PEAKTHUBHOE JBH)KEHe: BBIIbIXa-
71 BOALY BIIepe]l, a IBUTAJINCh Ha3a, O Y4eM FOBOPUT XapakK-
TepHas KOHycoobpasHas ¢popMa paKOBUHEL B cTpoeHNN MO
JIIOCKA XOPOIIO IIPOCMAaTPUBAIOTCS OT/EeIbHbIE KaMEPbI: OIHA
Obl7Ta JKMIIOH — 3[1eCh HAXOAUIOCh MATKOE TeJIblle, & OCTaJIb-
HbIe 3aI0THSINCH TO BOOH, TO BO3LyXoM. Tak, MeHss KOIH-
YecTBO BOABI M BO3/IyXa B KaMepax, TOJIOBOHOTHI TO TIOrpy-
KaJICs, TO IIOAHUMAJICS B TOJIIIE BOABI II0 BEPTHKAJIHU MOH00-
HO ITOJIBO/THOH JIOfIKeE.

JKepTBamu :KHU3HEAEATEIBHOCTH MOJUIIOCKOB CTAHOBUIIUCH
TPHUIOOUTHI, MAHIIMPY KOTOPBIX, IJIEHEHHBIE U3BECTHAKOM, [0~
CTYIIHBI 1711 HabnogeHus Ha ['padckoM nepeyiike, 1. 1 B 0611~
1oBKe dacaja 37aHN TUled. DTUX YTeHUCTOHOTUX Ha3bIBAIOT
CBUJIETEIISIMU 9BOJIOIINH, OHU YCIIEITHO IIPHCIIOCabINBaIHICh
K IIOCTOSTHHO U3MEHSIOINMCS yCIOBUSAM OKPYoKaIoIel Cpepl

Ha NIPOTAXKEHUN 6oree 300 MIJIH. JIET, 8 UM IIOJTy9UJIN 3a CUeT
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stage of our planet’s evolution all of them formed the bottom
of an ancient sea. The use of Putilov stone is a common thread
running through the history of St Petersburg. You will see it
everywhere: wall base and fagade cladding, floor slabs and win-
dowsills, stair treads and pavement. These distinctive stone
decoration features allow both residents and visitors of St Pe-
tersburg, as they stroll through the city centre, to embark on
a journey through time, encountering fossils of creatures that
lived almost half a billion years ago!

To get acquainted with the terrible predators of the Ordovi-
cian seas — the cephalopod molluscs Endoceras — you should
go to the Arctic and Antarctic Museum, where casts of their
shells can be seen embedded in the limestone steps of the en-
trance staircase. They used jet propulsion: they expelled water
forwards and moved backwards, as indicated by the character-
istic cone-shaped shell. The mollusc’s structure clearly shows
separate chambers: one was inhabited by the soft body, while
the others were filled with either water or air. So, by chang-
ing the amount of water and air in the chambers, the ceph-
alopod could ascend and descend vertically in the water like
a submarine.

The victims of these molluscs were trilobites, whose shells,
imprinted in limestone, can be observed in the facade cladding
of the Lyceum building at 1 Grafsky Lane. These arthropods are
called witnesses of evolution, as they have successfully adapt-
ed to ever-changing environmental conditions for more than
300 million years, and received their name due to the alloca-
tion of three parts in their shell structure, both lengthwise and
crosswise. The central segmented part of the trilobite shell al-
lowed it to curl up like an armadillo, protecting the soft tissues
with hard chitin.

The current stage of city development, despite completely
new fashion trends, has inherited the tradition of using natural
stone. In recent decades, urban architects have favoured Jura

BBIJIeJIEHUS B COCTaBe CBOET0 IIAHIIUPS TPeX YacTeld, Kak BIOIb,
TaK U Ionepek. LleHTpaabHas CErMEHTHPOBaHHAS YaCTh aH-
LUPs TPUIO6HUTA ITI03BOJISIIA UM CBOPAYHBATHCS II0L0GHO 6po-
HEHOCIIaM, 3aIUIIasi MATKHUE TKAHU TBEPABIM XUTHHOM.

CoBpeMeHHBIH 3Tal pa3BUTHUsA IleTepbypra, HECMOTPSA
Ha COBEPILIEHHO HOBBIE BeIHUS MOJbI, yHACIEI0BaJI BEKTOP
HCIIOIb30BaHUA IPUPOLHOTO KaMHs. B IIocieqHue necsaTu-
JIETHS TOPOACKUM apXUTEKTOPAM MOITI0OUIICS IOPCKUI Mpa-
MOPU30BaHHBIN N3BECTHSAK N3 BaBapuu ecTeCTBEHHOM raM-
MBI I[BETOB B OCHOBHOM 0€K€eBBbIX OTTEHKOB. OTIINYNUTEIbHAS
4YepTa 3TOr0 KaMHsA — 3HAYUTEIbHOE KOIUYeCTBO OKAMEHETIO-
CTEell MOPCKUX OPTaHU3MOB Me3030HCKOM 5Pl BO3PACTOM OKO-
710 140 MJIH J1eT. HauGoiee SpKUMHU U3 HUX SBIISIOTCS CIIEIIKI
3aKpPyYEHHBIX B CIHUPAIb PAKOBUH aMMOHHUTOB. JTH MOJIJIIO-
CKY [OJIyYHJIM CBOE Ha3BaHUE B YECTh JPEBHEETUIIETCKOTO
COTTHEYHOT0 60’KecTBa AMOHA, H300parKaBIIEroCs C 3aKpy-
YeHHBIMU POTaMU OBHa — MX GOpMa 1 HAIlOMUHAET PAaKOBHHBI
aMMOHUTOB. B MEHbIIIEM KOIMYECTBE B IOPCKUX U3BECTHAKAX
BCTPEYAIOTCS UX POACTBEHHUKY — GeJIeMHUTHI. DTH MOJIJIIO-
CKU He 06/1afaiy BHEIIHEN PAaKOBUHOM, I0O3TOMY B OKaMe-
HEBIIEM BUIE OT HUX COXPAHHUIHCh TOIbKO pparMeHThI BHY-
TPEHHErO0 CKeJIeTa — POCTPEL, KOTOPBIE 00BONIAKHBAJIA MATKAA
TKaHb. 3ydeHNe Me30301CKIX MOJITIIOCKOB BO3MOXKHO COBMe-
CTHUTb C TIOCEIEHNEM MePOIPUITHI BTopoii ciieHbI MapuuH-
CKOT0 TeaTpa, ee BHYTPEHHEE U BHEIIHEe YOPAHCTBO BBIMO-
HEeHO KaK pa3 13 6aBapCKOro KaMHs.

MHororpaHHOCTb [leTepOypra pacKphIBAeTCS €ellle MIKPE,
€CII CMOTPETH Ha TOPOJ, CKBO3b IPU3MY CaMBbIX PA3HBIX HayK.
[ToHMMaHMe Te0IOTMYECKUX IIPOLIECCOB MO3BOISAET B KAMEH-
HOM y6paHCTBe yBUIETH HE IIPOCTO CTATUYECKYIO KPACOTY
TOPHOU NOPOMBI, HO ¥ BUTUEBATYIO HCTOPUIO €€ GOPMUPOBA-
HUS CO CBUIETEIbCTBAMMU KUB3HU INTy6OKOrO IIPOIIIIOTO.

|

marbled limestone from Bavaria, available in a natural range
of colours, predominantly beige tones. A distinctive feature
of this stone is its abundance of marine fossils from the Meso-
zoic era, approximately 140 million years old. The most striking
of these are casts of spiralled ammonite shells. These molluscs
received their name in honour of the ancient Egyptian sun dei-
ty Amon, who was depicted with curved ram’s horns, and their
shape resembles that of ammonite shells. Their so called rel-
atives, the belemnites, are found in smaller numbers in Jura
limestones. These molluscs did not have an external shell, so
only fragments of the internal skeleton, the rostra, which were
covered with soft tissue, remained in fossilized form. Explo-
ration of Mesozoic molluscs could be combined with a visit to
the Second Stage of the Mariinsky Theatre, as it happens that
its interior and exterior decoration is made of Bavarian stone.

The versatility of St Petersburg is revealed in all its glory
when you look at the city through the lens of specific knowl-
edge. Understanding geological processes allows one to see
in stone decoration not only the static beauty of the rock, but
also the complex history of its formation that bears traces
of life in the dim and distant past.
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MOHYMEHTAJIDHOE
NCRYCCTBO ITETEPBYPI'CROI'O
METPOITOJIMTEHA

MONUMENTAL ART
OF THE SAINT PETERSBURG
METRO
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TekcT Anacmacus GemeHosUY
Text by Anastasia Semenovich

[TeTepOypr — My3ei He TOIBKO IO/ OTKPBITHIM
HeOOoM, HO U I10[1, 3eMJIel. B 100UIIeiHbIN [J1d
TOPOJICKOT0 METPOMONUTEHA TOT TI06yeMCcs

€Tr0 YIMBUTEJIbHBIMU IIeJeBpaMU.

Saint Petersburg is not only an open-air museum,
but also an underground one. As this year
marks the anniversary of the Saint Petersburg

Metro, we explore its amazing masterpieces.

aMble HapsAAHble U MOHYMEHTaJIbHbIe CTAHIIUHU IIeTep-
GyprcKoii mofi3eMKH — MepBble, KOTOPbIe GbLIY OTKPhI-
THI B 1955 rogy. CamMas 3HaMEHUTa s U3 HUX — CTaHLUA
«ABTOBO». ApXUTEeKTOPBI EBreHuit JIeBUHCOH U AHApel I'pyr-
K€ CO3[1aJI1 IIPOEKT «II0[3€MHOr0 JBOPIa» C KOJOHHAMM, Jie-
KOPHPOBaHHBIMH IJIACTUHAMU U3 IUTOTO cTeKa. MU 06-

JINIIOBaHbI MeCTHaAaTh 13 COPOKa IIeCTU KOJIOHH (OCTaJ'Ib— :

Hble — MPaMOpPOM), U3HAYATBHO IIPEAIIOIaranoch, YTO OHU
6GyHyT IMOJIHOCTBIO CTEKITHHBIMHU U C IOACBETKON U3HY TPH.
B uTore oT 5TOH HAeH 0TKA3aINCh, CAMHU ONIOPHI — >KeJIe30-
GETOHHBIE, HO 3a cUeT 0c000i 06paboTKHU CTeKIa (BHYTPEH-
HUe TpaHy 06paboTaHBbI MO, yTJIOM B 80°) MaccaKUphbl BUAAT
penbedHbIe TaHHO, IPA3THUYHO MePeTNBAIONINEC [IO] CBe-
TOM JIIOCTD.

CTaHLUIO yKpallaeT Mo3anKa «Ilobema» (XyJ0sKHUKY BUK-

Top BopoHerikuii u Anekceii CokoioB): urypa PognHbI-MaTe- :

pu ¢ pe6eHKOM Ha aJioM U 30510ToM ¢poHe. Obpa3 yTBepaUIU He
cpasy: IefIo B TOM, YTO K TOMY MOMEHTY ysKe ObLI IIpeliefIeHT Ha
craHiuu «HoBocao6oackast» B MOCKBe — TaM JIIOAY OCTaHABIIU-
BaJINCh, YTOOBI IOMOJIUTHCS Y MO3AUKU € PUIYpPOI, KOTOpas Ha-
nomuHaa boromareps. UTo6s! PogyiHa-MaTh Ha CTAHIIUU «ABTO-
BO» He OBblIyIa CIIMIIKOM IT0X03Ka Ha CUKCTHHCKYI0 MaIoHHY, UKO-
Horpa¢uIo 4y Th U3MEHUIN — MJIa/IeHIIa IlepeMeCTHIIN Ha I17Ie40.

[l mpa3fHUYHOro GOHA B MO3AMYHOM MacTepCKoil AKaJleMuH :

Xy/I0K€eCTB HCIIOTb30BAJIM CEMb Pa3HbIX 30JI0THIX OTTEHKOB.
Ha crannuu «HapBckas», Ifie TUJIOHBI YKpallleHbl Fopellbe-

Cl)a.MI/I C JIIOABMU TPYyHA, ITOJTyIUJTICA HEeKUI Ccpes3 uageajibHOro

he most ornate and monumental stations of the St Peters-
burg Metro were also the first to open in 1955. The most
famous of them is the Avtovo station. Architects Evgeny
Levinson and Andrey Grushke created the design of an ‘under-
ground palace’ that has columns faced with ornamental glass
elements. Sixteen out of forty-six columns are decorated with
glass (the rest are faced with marble); initial design envisaged
that they are completely made of glass and backlit from inside.
Eventually, this idea was abandoned, and the pillars were made
of reinforced concrete, but due to special treatment of the back
side of the glass, passengers can see textured, festively shim-
mering forms. The palatial image is reinforced by the flat vault.
The station is also decorated with the Victory mosaic
(by artists Viktor Voronetsky and Alexey Sokolov) showing
a maternal figure with a child that represents the Mother-
land against a scarlet and gold background. The image was
not immediately approved, as there had already been an inci-
dent at Novoslobodskaya station in Moscow, where passers-by
paused to pray before a mosaic that resembled the Holy Moth-
er of God. To ensure that the depiction of the Motherland at
Avtovo station did not have a too close resemblance of the
Sistine Madonna, the iconography was subtly altered — the
baby was moved to her shoulder. And for the festive back-
ground the mosaic workshop of the Academy of Arts used sev-
en different shades of gold.
One cannot overlook Narvskaya station, where the
pylons are adorned with high reliefs of working-class
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COBETCKOT0 00IIeCTBA. 3IeCh eCTh CTPOUTETH ¥ MHKEHEPBI Ca-
MOH CTAaHIIUH, TUTENIIUKY, BpauU, KOPablIeCTPOUTENH, TEK-
CTUJIBIIVKH, KOJIXO3HHUKHU U TPEeNCTaBUTE/IN MHOTUX IPYy-
rux npodeccuil. [la u caM naBuiIboH «HapBckoi»
(apxuTeKkTOpHI AekcaHAp Bacunbes, JaBum
Tonbarop u Cepreii CriepaHCKUIT) — BaskHas
4JacTb aHcaM6ia mnomany CTadek, oH He
cIIy4aitHo «pupmMyeTcsa» ¢ HapBCKUMU
TpUyMaJbHBIMU BOPOTAMH, BO3BE-
IeHHBIMU Ha IIOLAIH B 1834 rofy 110
npoekTy Bacunua Cracosa.

OpmHa ¥3 3HaKOBBIX MO3AaUK
«KpacHOU» TMHUM — U300paskeHNe
BBICTYIIeHUA Bragumupa JleHnHa
nepef paboynMHu U congaTamu Ile-
Tporpaja 3 ampeind 1917 roga. Ilan-
HO HaXOJUTCA B BeCcTUOIo/Ie CTaHLIUU
«IImomanb JleHHa», BCTPOEHHOM B 3[1a-
Hue PUHIIAHIICKOro BOK3aa. B comHeuHble
JIHU CBET NafaeT Ha MO3auKY, U JIeHUH OyATO
MapuT HaJl KACCOBBIM 3aJI0M U TypHUKeTaMu. Co3ma-

TeJIN MaHHO — XyJOXKHUKY AHApel MBITBHUKOB U AJIEKCAHP
Koponés.

Yepes ogHYy CTAHIIUIO OT «Ilnomaay JIeHuHa» MOKHO BBIH-
TH Ha TIaTPopMy «JIeCHOM» U OLIEHUTb HEOObIYHYIO TUNIUTKY
[J1yOGOKOro 3€JIeHOro iBeTa, KOTOPOH 06JINII0BAHBI Iy TEBBIE
CTeHBI (BJI0NIb HUX UAYT Moe3fa). PenbedHasd NINTKA JOTMK-

Ha CO30aBaTh aCCOIUAIIUY C TPUPOIOH, tecoM. CTOUT JOUTH
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people — a kind of cross-section of ideal Soviet society.
There are builders and engineers of the station itself, found-
ry workers, doctors, shipbuilders, textile workers, col-
lective farmers and many others. The Narvskaya
concourse itself (by architects Alexander
Vasiliev, David Goldgor and Sergey Sper-
ansky) forms an important part of the
Stachek Square ensemble; it is no co-
incidence that it echoes the Narva
Triumphal Arch, installed on the
square in 1834 to a design by Vasi-

ly Stasov.
An iconic mosaic is the panel de-
picting Vladimir Lenin’s address to
the workers and soldiers of Petrograd
on 3 April 1917, located in the lobby
of Ploshchad Lenina station, which is
housed within the Finland Station build-
ing. On sunny days the light falls on the mo-
saic, creating the impression of Lenin hovering
in the air above the ticket office and turnstiles, which

i is especially impressive if you just got off the train. The panel

was created by artists Andrey Mylnikov and Alexander Korolev.

Two stops away from Ploshchad Lenina, you may leave the
train at the Lesnaya station and admire the unusual deep
green tiles that cover the tunnel walls (trains run along them).
The embossed tiles are designed to evoke associations with
nature and the forest. It is worth walking to the end of the

U 0o Topra — ero ykpamaeT «ConHIe» ckyinbnropa Ilasia
i Yakimovich. This is a impressively backlit decorative structure.

AKUMOBHYA. DTO IeKOPATUBHAA KOHCTPYKLIUA ¢ 9dPeKTHOIH
MOfICBETKOH «U3HY TP ».

C «kpacHoOI» TMHUY Ha «IInomanu BoccTaHus»
MOJKHO IepeldTHu Ha 5PPEeKTHYI0 CTAHI[UIO
«MasIKOBCKasA» «3€JIEHON» IMHUU. DTO TaK
Ha3bIBa€MbIH TOPU3OHTAIBHBIN TUPT,
1 3[1eCb CTEHBI, KOTOPBbIe OTHAEAI0T Iac-
Ca’KHUPOIOTOK OT TOHHEN A, YKpalleHbl
CIJIOIITHON MO3aHKOH KPacHOTO I[Be-
Ta. B pa3HBIX KOHIaX 3aj1a PacIoyuo-
SKEeHBI IAKOHMYHBIE U CTUJIbHBIE ITOP-
TpeThl Bnagumupa MasKOBCKOTO.

B ocHOBe BceMU JII06MMOTr0 1306pa-
’KeHH4 - IMHOrpaBiopa MOCKOBCKOT'O
XyposxkHuKa IOpua Morunesckoro, Ko-
Topasd IoHa4Yally He IIpeJiHa3Ha4daaach
IS yKpallleHusd MeTpPOIOoJIMTeHa. DTO
6blyTa IOJITO 3peBIIas TBOpUYecKas yaada: Iu-
HOTpaBIOpY IIOKa3bIBaJIi Ha BbICTaBKe B MOCKBe

1 Ha BceMupHOM decTrBaIe MOJIIOAEKU U CTYIEeHTOB
B BeHe, roe eé oTMeTHIN NOYETHBIM JIUIIOMOM, 3aTEM IIOP-
TpeT cTaJl CHMBOJIOM MOCKOBCKOrO aKafeMHU4eCKOTo Tea-
Tpa UM. MasgKOBCKOTO. A IIOTOM JICHUHTPaJICKHe apXUTEeKTO-
PpbI yBUAIENIH PENPOAYKIIUIO C IOPTPETOM B IIOIBCKOM 3Ky pHa-
e «JKpaH» U PelININ HCIOoIb30BaTh paboTy MoruieBckoro
B 0pOpMIIEHNH CTAHI[U METpO, IToJIarasi, YTO OH ITOJIbCKUI
XYIOOXKHUK. BBISICHUB, YTO MOTHIEBCKUH KUBET B MoCKBe,

platform, which is decorated with The Sun by sculptor Pavel

At Ploshchad Vosstaniya, you can transfer from the Red
Line to the camera-friendly Mayakovskaya station
on the Green Line. There is a so-called “hori-
zontal lift”, where the walls separating the
passengers from the tunnel are decorat-
ed with a continuous mosaic in shades
of red and scarlet. At either end of the
hall, you will find laconic and stylish
portraits of Vladimir Mayakovsky.
The beloved image is based on a li-
nocut by Moscow artist Yuri Mog-
ilevsky, which at first was not in-
tended to decorate the subway. It was
along-awaited creative success: the lin-
ocut was shown at an exhibition in Mos-
cow and at the World Festival of Youth and
Students in Vienna, where it was awarded an
honorary diploma, then the portrait became a
symbol of the Moscow Academic Theater named after

: Mayakovsky. And then Leningrad architects saw a reproduc-

tion of the portrait in the Polish magazine Ekran and decid-
ed to use Mogilevsky’s work in the design of the metro station,
believing that he was a Polish artist. Having found out that
Mogilevsky lives in Moscow, they agreed with him on the au-
thor’s supervision of the creation of the mosaic. It was not easy

¢ totransfer a graphic image into a mosaic, the artist traveled to
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C HUM JIOTOBOPUJIMCH 006 aBTOPCKOM Ha/I30pe€ 38 CO3laHUEM MO~ |
3auKu. [lepeHecTH rpadudeckoe H300paskeHre B MO3aUKY ObLIO
HETIPOCTO, TOITOMY XYJOXKHUK He pa3 e3qul B JIeHMHrpaJI.

Cranuuio «MasgKoBcKasa» B JIeHUHIpae OTKPbLIN
3 Hos16p# 1967 rofa.

Ha «3eyeHo¥» 'Ke IMHUHU B 1979 TORY

OTKpPBINU «IIpUMOPCKYI0», U 3TO OLHA
U3 MOCJIeTHUX CTAHLIMH, 06IHUIIOBaH-
HBIX MpPaMOpPOM U3 PycKkeanbCKOIo
Kapbepa ¢ XapaKTepHBIMU Cepo-3e-
JIEHBIMHU NPOKUIKaMu. [IpocTeHKH
Ha «I[pUMOpPCKOH» yKpalIaloT rope-
TbedBbl C TPOCIABIEHHBIMU KOPaOII-
MU — UX co3flaja cKynbnrop l'annna
JlomoHoBa, KOTOpasd Mo3Hee paboTa-
Jla HaJ MaMATHUKOM AHHe AXMaTOBOU
Ha BockpeceHcKoil HabeperkHO. Cpe-
IU Kopabyiell MOYKHO HalTH 54-TIylIed-
HBIH apycHBIN Kopabib «IlonTaBa», KOTO-
PBIH CITyCTHIIN HA BOAY B 1712 FOALY, CyAa «BocTOK»
U «MUpHBIN», KOTOpbIe Y4aCTBOBAJIU B IEPBOH PYCCKOU
aHTApKTUYeCcKOH sKcneguuny Muxauia Jlazapesa u Pagnes
BennuHcraysena. EcTp u ropenbed c rereHIapHbIM JIEOKO-
JIOM «ApPKTHKa», KOTOPBIH B 1977 FOY IIEPBLIM U3 HAJBOIHBIX
cynos goctur CesepHoro nomntoca. Hy a B IpocTeHKe Ha CTOpPO-
He IIATGOPMBL, OTKY/a YXOAAT I0e3/1a B CTOPOHY «BeroBoii»
MO’KHO HaHTHU ropenbed ¢ HayYHO-UCCIEI0BATENbCKUM CY/I-
HoM «KocMmoHaBT I0puii Tarapus».
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Leningrad more than once. The Mayakovskaya station in Len-
ingrad was opened on November 3, 1967.
Primorskaya station, opened on the Green Line in 1979,
is one of the last to be faced with marble from the
Ruskeala quarry, known for its characteris-
tic grey-green veining. The walls of Primor-
skaya station are adorned with high re-
liefs depicting famous ships, created
by sculptor Galina Dodonova, who lat-
er worked on the monument to Anna
Akhmatova on Voskresenskaya Em-
bankment. Among the ships, you can
find the 54-gun sailing ship Poltava,
which was launched in 1712, the ships
Vostok and Mirny, which participat-
ed in the first Russian Antarctic expe-
dition of Mikhail Lazarev and Thaddeus
Bellingshausen. There is also a high relief
with the legendary icebreaker Arctic, which
in 1977 was the first surface vessel to reach the
North Pole. You can find a high relief with the cosmo-
naut Yuri Gagarin research vessel in the wall on the side of the

platform, where the trains leave in the direction of Begovaya.

Admiralteyskaya stands out among the post-Soviet sta-

tions. The deepest station in Russia is decorated with mon-
¢ umental mosaics — The Founding of the Admiralty, Neva, and
: Neptune — by artist Alexander Bystrov, a student and succes-

sor of Andrey Mylnikov, who worked on the panel for Ploshchad

®oTorpacdun npesocTasaeHbl npecc-cayx60¥ MY «MeTepbyprckuii MeTPONOAUTEH)

Photos provided by Press Office of the state municipal company Sankt-Peterburgsky Metropoliten

Cpenu MOCTCOBETCKUX CTAHIIUH BBIIENIAETCS «AIMUpaI-
Telckasa». CaMylo IITyboKyIo CTaHIIMIO B Poccuu yKkpauraoT
MOHYMeHTaJIbHble MO3auKU «OCHOBaHMEe AMUpaNTelicTBaY,
«HeBa», «<HenTyH» (XyHOKHUK AJleKCaH/p BLICTPOB, yUeHUK
Y IIpeeMHUK AHpes MBIIBHUKOBA, KOTOPBIN paboTas HaJl
NaHHO A4 cTaHIuu «Ilmomans JleHnHa»). MO3aUKHU BBITIONHe-
HBI B CHHE-TOJIy6BIX TOHAX U HATIOMUHAIOT «CYyPOBBIH CTHUIIb»
COBETCKOH U POCCUICKON aKaJeMHUYeCKOH }KUBOIHCH.

Lenina station. The mosaics, executed in cool shades of blue,
recall the “austere style” of Soviet and Russian academic
painting.
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TekcT JHunapa Benoyc
®doTo Jmumpuii IIpoxodves, npecc-cnyxic6a kypopma

Jlokauus Marja Villas and Spa

Marja Villas & Spa Ha 6epery CyXomoabCKOro
03€epa HTUM JIETOM 3apaboTajl B [IOTIHYIO CUITY.
CTunbHBIN GUHCKUI U3aMH, KApeIbCKUe
TPaJUIUU UIK XIe60COIbHOE PyCCKOe
TOCTEIPUMMCTBO — CJIOKHO CKa3aTh, YTO UMEHHO
00ecIeynIio IOTHbIN aHIIAT HOBOMY MECTY CHIIBI
neTepOypoxiieB. MbI BCTPETHIIMCE C XO3IHKON
KypopTa EneHoil Yepe30BoOH U y3HAIH, U3 YETO

COCTOUT UHTEJIJIMTeHTHBIN CeMEeHHBII OTObIX.

Kax 8o3nukna udes omkpelmb Kypopm U nouemy uMeHHo | DB
Ha Cyxodonbckom 03epe?
C 03epoM U TeppUTOpHEN BOKPYT HETO HAC CBA3BIBAET @ EC
MpeXKyie BCETro INYHAA UCTOPHUA. MBI ¢ My>KeM IOCTPOH-
JIU 3IeCh KOTTEIoK /AJIs1 CBOEI CeMbU HECKOJIBKO JIET Ha~
3a/] 1 OYeHb ITOJII0OMIN 3TO MeCcTO. MBI 4acTO ObIBaI
B Kapenuu u ®PUHIAHINY, 06bE30UIN BCe KypOpPTHI Jle-
HOOJIACTHU U B KAKOWU-TO MOMEHT IIOHSAH, YTO HET TaKO-
ro MecTa, Ky[ja X0TeJIoCh GBI IIprexaTh Ha OTABIX. U pe-
HIMJIY CO3TATh ero CaMu, PyKOBOJACTBYSCH TeM, YTO HAM
6/1113K0: 6epeskHBIM OTHOLIEHUEM K IPUPOJE, TI060BbIO
K UICTOPUH CBOMX MECT, BBICOKMM KadeCTBOM CEPBHUCA,
HOBEUIIMMY TEXHOJIOTUAMHU U PagyIIHBIM OTHOLIEHU-
€M K FOCTSAM.

Marja ¢ pUHCKOTO EPEBOAUTCA KAK «AT0ga» — 9TO
IpH3HaHUe B II06BY Halllel ceBepHOM sfiroe. Ho mo upo-
HUU HAaIlly 109b, KOTOPasA MPUHUMAET aKTUBHOE yIacTHe
B paboTe KypopTa (0cCO6EHHO ero JeTCKUX IPOrpamMM),
30ByT Maia. Be3fe sTa ToHKasd B3aUMOCBA3b C OUeHb
JIMYHBIM U JOPOTUM CepAIly. MBI OTKPBIITH KypOPT CBO-
€l MeuTHI, TOIIbKO BOT OTABIXaTh Ha paboTe He OYeHb I10-
ny4qaetca (Cmeemcs).

Karelian
Blues

Text by Dinara Belous
Photo Dmitriy Prokofiev, Press Office of the resort
Venue Marja Villas and Spa

Marja Villas & Spa on the shores of Lake
Sukhodolskoye has launched at full capacity
this summer. Stylish Finnish design,
Karelian traditions or bountiful Russian
hospitality — it is hard to guess why this this
new power place of St. Petersburgers has
secured a full house. We met with the resort
owner Elena Cherezova and learned what

makes «an intelligent» family vacation.

How did the idea to open a resort come about and why
exactly on Lake Sukhodolskoye?

First of all, there is a personal story which connects us
with the lake and its surroundings. Several years ago,
me and my husband built a country house for our family
here and became so much attached to this place. We
often traveled to Karelia and Finland, toured all resorts
in Leningrad Region and, at some point, realized there is
no place where we would want to spend a vacation. So, we
decided to create it ourselves guided by what is close to
us: care about nature, love to the history of our locations,
high service quality, newest technologies, and treating
our guests with warmth.

Marja translates as “a berry” from Finnish — this is
our love confession for our northern berries. Ironically
though, our daughter’s name is Masha (Maria) and she
actively contributes to the work of the resort (especially
its kids’ programs). In everything, there is this subtle link
with very personal and dear to our hearts. We opened our
dream resort, but we really struggle having rest at work
[laughing].
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IIpuxodumcs NUYHO NPUHUMAMbL Yuacmue 80 8cCex
npoueccax?

JInuHOe y4yacTHe COGCTBEHHUKA BCETHA MEHAET IIPOEKT
B JIyYIIYIO CTOPOHY. MBI CTpOUIHN Kak Jis ce6s1. Mo# My sk
Anppeii [llenK0B BCIO }KU3Hb 3aHUMAETCS CTPOUTEINb-
CTBOM, BCe CTPOUTEIIbHEIE TPOIIeCCHI OH KYPHUPOBAJ TNU-
HO. U ceityac MbI 062 MHOTO BpeMeHH IPOBOAUM Ha Ky-
popTe, BOBJIEUEHHI IPAKTHUIECKU BO BCE. DTO HEIIPOCTO,
HO [IA€T TOT CaMbIN «KpapTOBbIN» 3P PeKT, KOTOPHIH fie-
JIaeT KypOpT 0COOGEHHBIM.

Umo omnuucem eaul npoekm om 0pyaux?
Y Hac HeT HU cocefieli, Hu 3a60pOB. 3ech YyBCTBYEIb,
YTO OTHBIXAEIIb OT TOPOACKOTo NIyMa 6e3 OllyIeHNs
3aMKHYTOr'0 IPOCTPaHCTBA. MBI MaKCUMaJIBHO OepeskeM
MPUPOSHBIN TaHAIIadT: OCTABUIIN HA CBOUX MECTaX Be-
KOBBI€E BaJIyHBI, COXPaHUIH CTapy0 QUHCKYIO HOPOTy —
co3JaBas KypopT, MbI BIIUCBIBAJIX €T0 B CyILIECTBYONINI
nemsasK, He HapyuIas ero eCTeCTBa.

K reHIIaHMPOBAHUIO TOXKE MOHOIITN OCHOBATEIBHO.
B KOHKypCe Ha 06yCTPOMCTBO KypopTa y4acTBOBAJIN
poccuiickue, UHCKNE U UTAIbSHCKYE KOMITAHUU. BbI-
6op IaJ Ha apXUTEKTYypHOe 6Iopo 13 XelbCUHKU. OHU
yMeT paboTaTh ¢ TAKUM JaHAmadTOM, KaK Hall: IOST
IepeBo, KaMeHb U KapeIbCKYI0 IPUPOAY. A MBI U OpHEH-
THPOBAJIUCH Ha KYyPOPTHI PUHIIAHIUY, XOTEIHU CHeIaTh
y ce6s1 mogoOGHbIN.

Takoll dce KauecmeeHHbLl U KOHU,eNMYaLbHbLEL?

Takoe MecTO, Ifie KaskAbIi [0-0TAEIbHOCTH UK BCE
BMECTE CMOTYT YYaCTBOBATH B KAKUX-TO OCMBICTIEHHBIX
AKTUBHOCTSIX. MBI Ha3bIBAEM 9TO MHTEJIUTEHTHBIM
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Do you have to be personally involved in all processes?
Owner’s personal input is always an improvement for
the project. We built it as if it were for ourselves. My
husband Andrey Shchelkov works in construction all his
life, he supervised all construction processes personally.
And today we both spend a lot of time at the resort and
involved almost in everything. It is hard, but it brings this
craft-like effect, which makes the project special.

What makes your project different from others?

We have neither neighbors, nor fences. Here you feel
you are relaxing from city noise without a closed space
atmosphere. We take utmost care to preserve the natural
landscape: we left centuries-old boulders in their places,
preserved the old Finnish road — designing the resort, we
integrated it in the existing landscape without altering its
natural character.

We also took master planning seriously. The resort
development competition included Russian, Finnish
and Italian companies. An architectural firm from
Helsinki won the choice. They know how to work with
a landscape like ours: they love timber, stone and
the Karelian nature. And we learned from Finnish resorts,
we wanted to design a similar one in our place.

Just as high-quality and conceptual?

A place where everyone, individually or together with
others, will be able to participate in some meaningful
activities. We call it intelligent family recreation. For
example, we regularly host workshops for children, which
are always related to something around us. Kids go to
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ceMeHHBIM 0T bIX0M. HalprMep, y Hac peryiIsipHO [Ipo-
BOJSTCSI MacCTeP-KIIACChI [JIs JEeTE, OHU BCErMa CBsI3a-
HBI C TEM, YTO HaC OKpYsKaeT. [[eTH UAYT B JIEC, COOUpa-
10T MaTepUabl 41 MOJEJIOK U TOIBKO IOTOM CO3HAI0T
13 HUX YHUKQJIbHbIe TBOPEHUS, BIOXHOBIIEHHbIE MECT-
HOU IIPUPOIOH.

A camu Kxommedscu?

IToma Bo3BemeHbI N3 CLT-maHeneli, KOTopble cobpa-
HBI U3 CKJIEEeHHBIX TOCOK. DTO GUHCKA I TeXHOIOIUA —
U TI0Ka He OYeHb paclpocTpaHeHa y Hac. OHa pacuIups-
€T BO3MOXKHOCTH AM3aHEPCKOTr0 PEeIIeHUs: O3B0~
€T CO3JaTh CKOIIEHHbIe pacajbl MJIX U30THY TYIO THHUIO
kperu. Kpome Toro, ToT MeTop 6051ee 5KOJTOTUIHBIH,
4yeM KapKacHOe JOMOCTPOUTEeNbCTBO. Hamu foMa KoM-
$opTHBI Kak B IeTHEee, TaK U B 3UMHee BpeMd. A elne
y Hac B KayKJJ0OM JJOMe eCThb IPUTOYHO-BBITAXKHAA BEH-
TUIALNSA — 9TO II03BOJISAET OyKBAJIBHO CO3[aTh CBOM
co6CTBEHHBIN MUKPOKINMAT. Biaromaps nepemgoBbiM
TEXHOJIOTHAM MBI 06ecriednBaeM roCTAM MaKCUMallb-
HBIM KOMGOPT U YIOT. B JoMax ecTh KaMHHBI, OHU CO3-
10T HEBEPOSTHYIO aTMOCHEPY U ITOJIb3YIOTCs 60IBIION
MOILY I PHOCTBIO.

JlemHuil ce30H no3adu, Yem 6y0ym 3aHUMAMbCA 20U
8 NpoxXna0HOe 8peMA?

B mpoxjnagHOe BpeMs MOXKHO OyHEeT OTIPaBUTHCA
Ha BeJIOIPOrYJIKY C THUOM U y3HATb O JOCTOIpUMeYa-
TeJIbHOCTAX 6eperoB CyXomonbcKkoro ozepa. Hal KpbI-
TBIN 25-METPOBBIH 06acCeiH CO CIIa-30HOH OTKPBII-
cs COBCEM HelaBHO, HO YiKe IMOJI06uIcA rocTaM. OH
O6ymeT paboTaTb KPYTAbIKd rof. Elle ofHO BaskHOE
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the forest, pick materials for their crafts and then use
them to create unique things inspired by local nature.

What about the guest houses?

Houses are built from CLT panels, which are assembled
from boards glued together. This is a Finnish technology,
which is not very widespread here. It gives an added value
to the design solution helping to create sloped facades
or curved roof lines. Besides, this technology is more
environmentally friendly than frame house construction.
Our houses offer comfort both in summer and in winter.
Also, we have a HVAC system in each house, which can
help, literally, create your own microclimate. Thanks to
advanced technologies, we provide maximum comfort
and convenience to guests. There are fireplaces in houses,
which provide unique experience and are very popular.

The summer season is over, what will guests be doing
in colder seasons?

When it is colder outside, they can take a bike tour with
a guide to learn about the sights on the shores of Lake
Sukhodolskoye. Our indoor 25-meter pool with a spa
area has opened just recently, but is already among
our guests’ favorite locations. It will work all the year
round. Neurofitness is another important focus for
us, which is when physical exercise work to create
new neural connections: gymnastics for your body
and brain. Our pride and great passion is our bathing
complex. The Russian sauna (banya) at Marja Villas is
an immersive experience.
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1715 Hac HaIpaBieHre — HelpopUTHeC, Korjga pusude-
CKHe yIIpasKHeHUs CIysKaT [JId CO3aHNA HOBBIX Hel-
POHHBIX CBA3€I: TUMHACTHUKA JId Tela 1 Mo3ra. Hama
TOPAOCTH U 60IbIIasdA TI060Bb — 3TO GaHHBIH KOMILIEKC.
Bansa B Marja Villas — nMMepcHBHOe felicTBHE.

A Kax amo?

T'oCTh CTAHOBUTCS COy4aCTHUKOM GaHHOTO PUTYyaIa.
Ero He npocTo NMapsT, a BOBIEKAIOT BO BCE IIPOLIECCHI,
KOTOpBIE IPOUCXOnAT B 6aHe. IHTEepeCHO 3TO He TOJb-
KO B3pOCJIBIM, HO U ieTaM. Tak nporpamma «Ckasku Ma-
pblU» poguIach U3 IMYHOTO OINBITA: HAllla I0Yb COBCEM
He xouya B 6aHI0, HO UMeHHO B Marja Villas BmoxHOBHU-
jack 6aHHBIMU CKa3KaMHU U CTajla 3aBCErAaTaeM Iap-
HOH. He IOC/IeHIO0 PONIb UTPAeT HPUBIIEKATEIbHBIH HH-

Tepbep C IaHOPaMHBIM OCTEKJIEHUEM. B TakoM mecTe
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How does it work?

Guests become involved in the bathing ritual. They not
just get a steamed whipping but are also involved in all
“the banya” procedures. This is interesting both for adults
and children. Look how Marya’s Tales program emerged
from personal experience: our daughter would never visit
the banya, but then she got encouraged by bathing tales
right here, at Marja Villas, and became a steam room
patron. The attractive interior with panoramic glazing
also plays a significant role. It is just pleasant to be
in such a place. And the experienced steam masters find
keys to hearts of different guests.

Air quality is of special significance, so the banya
in the forest on a lake shore is the best gift you can make
for yourself. And an excellent opportunity to hit the reset
button quick if a long rest is not an option.
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MPOCTO MPUSTHO HAXOAUTHCS. A OIIBITHBIE TPODECCHO-
HaJIbHbIe TApMeNCTEPbI HAXOMAT K04 K CEpIIaM pas-
HBIX TOCTEH.

Oco6GeHHOe 3HAYEHUE HMEeEeT KaueCTBO BO3yXa, I0-
sTOMY GaHs B Jiecy Ha 6epery o3epa — 3TO Ly IUIUH I0-
Iapok camoMy cebe. U mpekpacHasi BO3MOXKHOCTD GbI-
CTPO IIePe3arpy3nuThCsi, €CIIN HET BO3SMOYKHOCTU OT/bI-
XaTh [IONITO.

A xak co3dasancs uHmepbep 6AHH020 KOMNILEKCA?

Y Hac B KOMILJIEKCe YeThIpe OaHU, Kaskgas HOCUT UM
OIHOH U3 HAIIIMX CEBEPHBIX AT0M — «MOpOoLIKa», «Main-
Ha», «<BpycHUKa», «IepHUKa». OPOopMIIeHHEe UHTEPbePa
CBA3AHO C 9TUMU ATOfaMU. MBI 06paTUINCh K UBBECTHO-
My IICKOBCKOMY KepamucTy Opuio Ilepecafe ¢ mpocb6oit
clenaTh sl Hallero ybpaHcTBa TeMaTHYeCKye U3pas-
1161. OH BI,OXHOBUJICS U€EH U JOBOIBHO OO TOTOBII
STOT MPOEKT, HO IIOJLY IHMI0Ch 300pOBO. Tereph HAIIH IIPO-
CTPaHCTBA yKPALIAIOT aBTOPCKHE KepaMUyeCcKHe TaHHO.
A ellje y HaC MOKHO KYIIUTH €r0 KPYsKKH U GPOLIH py4d-
HoOUl paboTsl ¢ cuMBoaMu Marja Villas. Bor Takoii moa-
XOfI HAM O4€Hb HPaBUTCS, XOTS OH NOJITHUH 1 HEIPOCTOH.
PyuyHas pa6oTa BO BCeM — HIMEHHO TO, YTO IIEHAT HaIIN
TOCTHU.

PecmopaHbl, Komopble npedcmasienbl Ha Kypopme, modxce
06BeduHeHbl 00HOU KoHuenuuei?

Y Hac ecTb kade, pecTopa Marja u pectopaH Ilma. Bce
OHU BOCIIEBAIOT KapelbCKYI0 KyXHIO U JIOKaJIbHbIe IIPO-
IYKTBI, XOTS 110 Ha3Ha4eHUIo ckopee pa3Hble. Kade —
BO3MOXKHOCTB OBICTPO NTEPEKYCUTD, pecTopaH Marja —
JTydllee MeCTo 115 06e/I0B BCeH CeMbel, TaM IpeJiCTBIIe-
HO JIeTCKOe MEeHI0, MMEHHO TaM MbI IIpeJijlaraeM 3aBTPaK
10 CICTEMe «IIBeICKUH cToI». PecTopas Ilma HaxomuT-
cs Ha GepeTy U CKopee IOAXOAUT JIs HECIIEIIHbIX ye-
IUHEHHBIX Tpanes, IO3IHUX 3aBTPAKOB UM POMAaHTH-

9ECKUX yXKUHOB. TaM sKe y Hac IPOXOIAT MEPOIPUATHUS

chef’s table g mo6uTenei aBTOPCKOM raCTPOHOMUU.

Bbl niaHupyeme opzaHu308bl8aMb 20.CMPONU Wedos?

ITa, MBI GBI XOTEIN ITPEeOCTABUTH HAIIMM IOCTSIM BO3-
MOXKHOCTB ITP06OBATh KyXHIO Pa3HBIX MaCTEPOB IIPSIMO
y Hac Ha KypopTe. Takoil popMaT naeasbHO BIIUCHIBa-
eTcs B Hallly KOHIenuuio. KpoMe Toro Ml yske HEOTHO-

KPaTHO IIPOBOAUIN BUHHBIE IeTyCTAllUY, TapPIOMepHBIe |

[eryCTalllH, CIelble IeryCTalluu AKenaTo. OMHUM CII0-
BOM, BC€ TO, YTO [T03BOJIUT OTKPBIBATH [JIs €6 YTO-TO
HOBO€, HUKY/a He ye3oKkasd.

Bbl 3anycmunu eue U Ma2a3uHUUK Ha KYpopme, mam mojb-
KO JLOKQJIbHblE NPOJYKMbL?

MBI IPOfAEM TO, YTO IIPUTOTOBUIIN CAMU — 3TO XJIe0,
KBac, paBHOJIH, KOJIOACHI, KOITUYeHa s ppI6a 1 MHOTO€ [Py~
roe. MbI MOyMaiu, 4T yes3sKas OT HAC, MHOTHE BEPHY T-
Cs1 IOMOH K ILyCTBIM XOIOAMIbHUKAM. [l0aTOMY 3[0pOBO
B3STH C COO0M YTO-TO CBEXKEE U KAUYECTBEHHOE, YUTO MOXK-
HO €eCTb II0 BO3BpaIJ_[eHI/II/I llOMOﬁ U BCIIOMUHATH O 3aMe-
yaTelbHOM BpeMeHH, TpoBeieHHOM B Marja Villas & Spa.
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How was the bathing complex interior created?

There are four banyas in our complex each having
aname of one of our Northern berries: the Cloudberry,
the Raspberry, the Lingonberry, and the Blueberry.
The interior design is connected with these berries. We
contacted the famous Pskov ceramist Yury Peresada and
asked him to make thematic tiles for our interior. He was
encouraged by the idea and it took him a long time to
develop the project, but it worked out really amazing. Now
we have designed ceramic panels decorating our spaces.
Marja Villas branded cups and brooches hand-crafted
by Yury are also available here. This is the approach
we like so much, even if it takes a long time and hard to
implement. Handcrafted in every detail — this is what our
guests value the most.

Do restaurants at the resort also have a common concept?
We have a cafe, the Marja and the Ilma restaurants. Each
of them lauds the Karelian cuisine and locally sourced
food, though they have different purposes. The cafe
is a place to have a quick meal, the Marja restaurant
is the best place for family lunches, also offering kids’
menu, this is where we offer our Buffet breakfast service.
The Ilma restaurant is located on the shore and is better
for relaxed secluded meals, late breakfast or romantic
dinners. We also organize chef’s table events for fans
of author’s cuisine there.

Do you plan to organize chefs’ tours?

Yes, we would like to offer our guests to taste cuisine from
various masters right at our resort. This format perfectly
fits our concept. We have also organized wine, perfume
tasting sessions and blinded gelato tasting sessions a few
times already. In short, we tried to offer everything to
discover something new without leaving the place.

You have also launched a grocery store at the resort, does it
offer only local food?

We sell what we make ourselves: bread, kvas, ravioli, sau-
sages, smoked fish and much more. We thought that our
guests leave our place to find empty fridges at home. So,
it’s good to take away something fresh and good, which
you can eat when you are back home and remember
the wonderful time spent at Marja Villas & Spa.

SPB.D
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VBepeHHBbIN 1ar
TeIlJIOU OCeHU

CeHTSAOPD — TEHDb yXONSIIETo JIeTa, 3HAUUT,
BpeMs XaHPHI ellle He HacTajo. [loctaeM
caMble KpacuBble Ty U CIIENTNM
3aBOEBBIBATH MUP! AKTyaIbHbIE MOJIENIU

yoxe xxayT Hac B IYMe u [IJIT.
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A confident stride
of a warm autumn

September is not just about the fading shadows

of summer — it’s the perfect time for fresh fashion
discoveries. Instead of feeling nostalgic, slip into
your most striking shoes and step confidently into

the new season. After all, the key Fall/Winter 2025

models are already waiting for you at TSUM and DLT.

Ha npaBax peknambl

OCHOBaHHmﬁ B T6unucu Mach & Mach — codeTaHue rpy3uH-
CKOH IPKOCTH C BBICOKMM UTAIbIHCKUM MacCTepCTBOM. Mx
HOBasI KOJITIEKIHs «Cosmos» — 06pass! U3 GpaHTACTUIECKOH
BCeJIEHHOH B popMe XxapaKTepHbIX CUIYyITOB OpeHaa. 31ech
NpefCcTaBIeHbl KOXKaHble 60THUIBOHBI Ha Kabayke, Topepsl
U callory ¢ aKlIeHTOM Ha MeTaJlIn4decKyio pypHUTYPY, 6ap-
XaTHBIE JIOIOYKHU Ha MINUIbKe ¢ 06'beMHOH NPSKKOH, ceTda-
Thble 6aJIeTKU, UHKPYCTUPOBAHHbBIE KPUCTAIIAMU U 3aMIlEBbIe
KPOCCOBKH, & TaK3Ke CYMKH U KJIaT4U C y3HABaeMbIMH [{BO¥-
HBIMM 6aHTaMU.

PpaHIy3CKUH Jude — 3TO YyBCTBEHHBIH MUHUMAJIN3M

U IIOIIBITKA IIEPEOCMBICTIUTD KEHCKUN 00yBHOM rapme-
po6. Kaxaasa ux napa — U3AMECTBO U CUTIA, BOTIONEHHBIE
B JIydlIel KooKe Ha peIHKe. Yoke cerofgHs B LIYMe u [IJIT Mook~
HO HaWTH CKYJIBITYpHBbIE GOPMBI, BEIpa3UTEIbHbBIE IIBETA
U IPUATHBIE TEKCTYPBI OT 3TOTO MAPUKCKOT0 6peHaa. Mu-
POBbIe 3HAMEHHUTOCTH y2Ke HOIIOIHUIN CBOU MO HBIE KOJIIEK-
uuu Bemamu ot Jude.

ach & Mach, a brand founded in Tbilisi, brings together

Georgian boldness and Italian craftsmanship. Its new
Cosmos collection reimagines the label’s signature silhou-
ettes with a touch of fantasy. Expect leather ankle boots on
heels, loafers and high boots with metallic accents, velvet
stilettos with oversized buckles, crystal-embellished mesh
ballet flats, suede sneakers, along with bags and clutches
adorned with the iconic double bows.

ude, the French brand, celebrates sensual minimalism and

a fresh perspective on the modern woman’s shoe wardrobe.
Each pair embodies elegance and strength, crafted from
the finest leather. Now at TSUM and DLT, you’ll find sculptural
shapes, expressive colors, and refined textures that have
already captured the attention — and the wishlists — of global
celebrities.
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bICTaBKa II03BOJIUT IIOCETUTEIIAM
COBEPIIUTH yHUKAJIBHBIH HKC-
KypC B MHUP HOBaATOPCKHUX XYyJ0-
’KeCTBEHHBIX HCKAHHI IIepBOM ITOJIOBU-
HbI XX BeKa, IOrpy3UThCA B aTMochepy
YAUBUTENbHBIX 9KCIIEpHMEHTOB ¢ Gop-
MO U I{BETOM U II03HAKOMHTbCS C ITIaB-
HBIMY aBaHTapAHbIMU TEYEHUAMMU: Cy-
[IpeMaTH3MOM, KOHCTPYKTHUBU3MOM, 9KC-
MIPeCCUOHU3MOM, Gy TypPHU3MOM.
Pycckomy mysero IprUHALJIEKUT Ca-
Mas 6oraTas, MHOTOTpaHHA A U LIET0CT-
Has KOJUIEKIINS MTPOU3BEIeHUH PyCCKO-
ro aBaHrappa: B GoHaX My3esa HaXOAAT-
cs 6oee TIOIyTOpa THICAY NPeMETOB
aBaHrapJMCTCKOro UCKycCcTBa. IMEHHO
cobcTBeHHOe cobpaHue Pycckoro myses
CTaJIO OCHOBO HOBOM 9KCIIO3UIUU. Bec-
IpeliefIeHTHAa A [10 MacIITaby BHICTaBKa —
6oJlee 400 DKCIIOHATOB — BIIEpBbIE CTOIb
II0JIHO IEMOHCTPUPYET IJIaBHBIE IIeleB-
pBI BeIMKUX MacTepoB: KasuMmupa Maie-
Bu4a, Bacunua Kangunckoro, Haransu
TonuapoBoit, Muxauia JlapuoHosa, Onb-
ru PozanoBoH, JI1o60Bu ITonoso#i, Map-
ka lllarana, [TaBna ®unoxHosa, Muxauna
Marwomuna, Enensi I'ypo. [Ipoussenenusa
3aHAJIN 20 3aJI0B Ha BTOPOM 3Taske Kop-
nyca Benya Pycckoro mysed.
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Hamr aBaHTap[,
The Avant-Garde

The great experiment of Russian art

21.06
2025

Pycckuii myse,
Kopmyc benya
Russian Museum,
Benois Wing

|
01.12

2025

he exhibition will allow visi-
tors to take a unique journey into
the world of innovative artistic re-
search of the first half of the 20th centu-
ry, immerse themselves in an atmosphere
of surprising experiments with shape and
color and get acquainted with the main
avant-garde trends: suprematism, con-
structivism, expressionism, futurism.
The Russian Museum owns the richest,
most multifaceted and complete collec-
tion of works by the Russian avant-garde:
there are more than one and a half thou-
sand pieces of Avant-garde art in its col-
lection. It was the Russian Museum’s own
collection that became the basis of the
new exhibition. Unprecedented in scale
exhibition — more than 400 exhibits —
for the first time so fully demonstrates the
main masterpieces of great masters: Ka-
zimir Malevich, Vasily Kandinsky, Natalia
Goncharova, Mikhail Larionov, Olga Ro-
zanova, Lubov Popova, Mark Shagal, Pav-
el Filonov, Mikhail Matiushin, Elena Guro.
The works occupied 20 rooms on the sec-
ond floor of the Benois Wing of the Rus-
sian Museum.

CIIB.Jl, SPB.D

®oTo npepocTaBaeHo npecc-cnyx60i Myses

Photo is provided by Press Service of the Museum

®oTO NpefoCTaBaEHO Npecc-cyX60i Myses

Photo is provided by Press Service of the Museum

K 6apsepy!
IToegnHKU
U Ty5]IN OT AXHJIJIA
1o JIndaps

BICTABKa B DHI[UKJIONEAUYeCKON

MaHepe paccKa3sbIBaeT O 3apo-

JKOGHUHW, pa3BUTUN U yIIagKe,
3HAMEHUTBIX yYaCTHUKAX U UX Tpare-
ouax, aTpubyTax, TpaguLIUAX U IpaBU-
7ax, MpUYNHAX 1 MOBOJAaX TOeIMHKOB
4eCcTU ¢ aHTUYHBIX BpeMEH JI0 cepefu-
HBI XX BEKa.

DKCIIO3UIUA NpefJjaraeT 0CoObIN
B3IJIAJ, Ha UCTOPHIO eBPOIIeHICKOH -
BU/IM3AIMK. B MOHOMaXUAX aHTUYHBIX
IapeH U ITOJIKOBOALEB BEPIIUIINCH CY b~
6BI APEBHUX HAPOMOB, CpeTHEBEKOBA
Tpaguuunsga S HaMEeHUTa CyﬂeGHbIMI/I I10-
equHKaMU («BoXXbUMU CylaMU») U PbI-
LIAPCKMMMU TypHUPaMH, Bo3poxkaeHue
Mo/lapuJIo YeI0BeYeCTBY Iy3JIU B CO-
BpeMeHHOM HX IMOHUMaHuU. Ha mnpo-
TSXKEHUHU CIIeIyIOUIUX YeThIPEX CToe-
THH K 6apbepy BBIXOJUIIN JOCTOHHE-
e NMpeiCTaBUTENIN CBOUX OOIIEeCTB:
apUCTOKPAThI, 0UIlepEl, TeaTpallb-
Hble JedATesd, TUcaTeId U XyLOKHU-
ku. CTpeMACh 3allUTUTD CBOIO YeCTb,
OHM HepeJIKO TJIATUIIH 33 9TO CTpeMIIe-
HIe KU3HBIO.

° To your places!

CpadiceHue y cmeH 20pooa
)Kak KypTya, npo3BaHHbli BypruHboH.
Cpa)keHHe y CTeH ropoja.
®paHuusa. CepeaunHa XVIl Beka.
XoncT; Macno. FocyaapcTBeHHbIH SpMUTaX.

Single Combat and
Duels from Achilles

Battle at the city walls
Jacques Courtois, called il Borgognone.
France. The mid-17th century.
Oil on canvas. State Hermitage.

to Serge Lifar

he exhibition tells in an encyclo-

paedic manner about the genesis,

development and decline of duels
of honour, famous participants and their
tragedies, the attributes, traditions and
rules, causes and occasions of such com-
bats from Classical Antiquity to the mid-
20th century.

The exposition offers a distinctive
view of the history of European civili-
zation. The monomachies of rulers and
military commanders in the distant
past decided the fates of ancient peo-
ples. The mediaeval tradition is known
for judicial “trial by combat” and knight-
ly tournaments. The Renaissance gave
humanity duels as we think of them to-
day. Over the following four centuries,
some of the most worthy representa-
tives of their communities would “ap-
proach the barrier”: aristocrats, mili-
tary officers, figures from the theatrical
world, writers and artists, Seeking to de-
fend their honour, they quite often paid
for that determination with their lives.

23.06
2025

JPMUTAMK
The Hermitage

02.11
2025
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OTKPHITHIA MUP. COBpeMeHHOe UCKYCCTBO
HUKeropoackou 061acTu

Open world. Contemporary Art of Nizhny

NOVgorO d Oblast ° Poouna oemcmsa The homeland of childhood
FpaueB Bsauecnas OpbeBuu. Grachov Viacheslav.
2018. XoncT, maco. 2018. Oil on canvas.
Co6cTBEHHOCTDb aBTOpA. Author’s property.

Myszeit ®abepixe
CeHTA0pDL — HOAOPB 2025

Fabergé Museum
September — November 2025

HOM TIpoeKTe «OTKPBITBIH MUP», KOTOPBIH IOCBA-

ureH 8o-nmeTuio Benukoii Ilobens! 1 MccaenyeT Kpaco-
Ty ¥ MHOroo6pa3sue n306pa3uTeIbHOI0 HCKYyCCTBa PETHOHOB
Poccuu. 3putenaM OyaeT IpefcTaBlIeHO HUXKETropOoACKOe HC-
KYCCTBO B LINPOKOM CTHJIEBOM IMalla30He.

My3eii mokasxkeT 60see 100 paboT, BKI0Yas KHUBOIUCH,
rpaduKy, CKyIbITypY, 00beKTEI, oTorpaduu. Bonpmnii ak-
LeHT GyJeT cleNaH Ha TBOPYECTBO MOJIOABIX XyIO’KHUKOB, KO-
TOpbIe OTPAYKAIOT aKTyaIbHbIE TEMBI U TPOOIEMBI COBPEMEH-
HOCTHU. DTO JACT BO3MOKHOCTb YBU/IETH, KAK HOBBIE ITOKOJIE-
HUS TBOPIIOB BOCIIPUHUMAIOT MUP U KAKUMU CPEICTBAMU OHH
CTpeMATCS BBIPA3UTh CBOU UJIEH.

Ha mepBoM 3Take BBICTABOYHOTO IIPOCTPAHCTBA My3ed
dabeprke pa3zMeCTUTCA PETPOCIEKTUBHASA YaCTh BBICTABKH,
IIpe/ICTABIAIIASA HUKETOPOACKOE HCKYCCTBO BTOPO MOJIO-
BUHBI XX BeKa, BKJII0Yas COL[peajn3M COBETCKOT0 BpeMEHHU U
HCKYCCTBO py6eska BEeKOB.

BTopoii sTaxx 6ymeT oTAaH NPeACTaBUTENISAM MOJIOL0-
T'0 TIOKOJIEHUS XyOO’KHUKOB. B 9KCIIO3UIIUY HAHIET OTKINK
ToT $pakT, uTo HuskHMI HOBropos — OgyH 13 LIEHTPOB pas3-
BUTHUSA CTPUT-apTa. L[eTBIH pAJ CTPUT-apTUCTOB, 3aHUMAI0-
IIUXCS He TOTBKO MypPaJlaMHU, HO ¥ CTAHKOBBIM HCKYCCTBOM,
O6ymyT NpefcTaBIeHbl CBOMMU XKUBOIIMCHBIMY paboTaMu U
apT-006beKTaMU.

3aMeTHOe MeCTO B HAJIMTPE HUKETOPOJCKOTO UCKYCCTBA
3aHMMaeT HKCIPEeCCHOHUCTHYeCKad JKUBOIIHUCh CO MHOMXKe-
CTBOM CTHJIEBBIX BapHAIUH, YXOAAIINX KOPHIMH B UCKYCCTBO
XX Beka. Ee TakiKe CMOI'yT yBUIETH TOCTU BBICTABKHU.

BbICTaBKa B Myszee ®abepike - yoke TpeTbs B MacIITab-

in the large-scale Open World project, which is dedicated

to the 8oth anniversary of the Great Victory and explores
the beauty and diversity of fine art in the regions of Russia.
Nizhny Novgorod art will be presented to the audience in a wide
range of styles.

The museum will show more than 100 works, including
paintings, graphics, sculpture, objects, photos. Greate empha-
sis will be placed on the work of young artists who reflect cur-
rent topics and issues of our time. This will provide an opportu-
nity to see how new generations of creators perceive the world
and what sourses they seek to express their ideas.

The first floor of the Faberge Museum'’s exhibition space will
house a retrospective part of the exhibition, representing Nizh-
ny Novgorod art of the second half of the XX century, includ-
ing Soviet-era socialist realism and turn-of-the-century art.

The second floor will be given to representatives of the
younger generation of artists. The exhibition will reflect the
fact that Nizhny Novgorod is one of the centers of street art de-
velopment. A number of street artists engaged not only in mu-
rals, but also in easel art, will be represented by their paint-
ings and art objects.

A prominent place in the palette of Nizhny Novgorod art is
occupied by expressionistic painting with many stylistic var-
iations rooted in the art of the XX century. Guests of the exhi-
bition will also be able to see it.

The exhibition at the Faberge Museum is already the third
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dOTOUCKYCCTBO

Ot mareporuna
10 ICKyCCTBEHHOI'O
HHTennexKTa

MaHesx

15.07.2025

Iocneonuii 0env Tenuoca
ApT-rpynna FpOM. 2024

The last day of Helios
GrOM Art Group. 2024

05.10.2025
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The Art of Photo

From daguerreotype
to Artificial
Intelligence

Manege Central Exhibition Hall

€HTPaIbHBIM BBICTABOYHBIH 3a71 «MaHeX» B COTPY/I-
HHUYecTBe ¢ LIeHTpoM BU3yaJIbHOH KyIbTYpsl Béton
MpeJCTaBIsAET BLICTABOYHBIN MPOEKT «DOTOUCKYCCTBO.
Ot marepoTurna go MickyccTBeHHOro MHTennexTa».
BrIcTaBKa 00beiMHAET H0Jlee 170 aBTOPOB U ITPOCIeKUBa-
eT IIyThb poTorpaduu OT IepBbIX BU3yaIbHBIX DKCIIEPUMEHTOB
XIX BeKka 10 COBpeMEeHHbBIX CHUMKOB, CO3JJaHHBIX C y4aCTHeM
HelipocerTeil. B uncne npencraBneHHbIX — JIyu [larep, Anek-
caunp Pogyenko, b Jlucunkuil, Bopuc Cmenos, Bnag MaMbl-
meB-MoHpo, Onbra YepHslnieBa U apyrue. Bce paboTsl — ay-
TeHTHYHBbIe aBTOPCKUe O0TIIeYaTKH U3 Koutekunu LBK Béton,
4aCTh KOTOPBIX paHee He YKCIIOHUPOBajlach.

anege in cooperation with the Beton Centre of visual
M culture presents the project “The art of photo. From
daguerreotype to Artificial Intelligence”.

The exhibition brings together more than 170 authors and
traces the path of photography from the first visual experi-
ments of the 19th century to modern images created with the
participation of neural networks. Among the participants —
Louis Daguerre, Alexander Rodchenko, El Lisitsky, Boris
Shelkov, Vlad Mamishev-Monroe, Olga Chernysheva and oth-
ers. All works are authentic prints from the CWC Béton collec-
tion, some of them have not been exposed before.
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DPpHAHU

MapumHCKUA TeaTp
6, 7 CeHTAOpA

apUUHCKUH TeaTp 110 MpaBy Ha3bIBAIOT JOMOM Bep- !
I4. B yHUKaIbHYIO penepTyapHYyIo KOJUIEKIIUIO Tea- !
Tpa BXOJAT YeThIPHAALATD OIlep KOMIO3UTOpa. M He- |

JIaBHO cOOpaHMe MOMOIHUIIOCH ellle OJHOH KPYIHOH XKeM4uy- :
JKUHOM, IATHAJIATIM Ha3BaHHEeM — POMaHTHYECKOH APaMoH ;

«DpHAHU».

«JpHaAHU» — O[IHA M3 PaHHUX omep Bepau. Monomoii KoM-
no3uTOp, Yeii ycrex nocie «HaBykKko» (1842) u «JIoMGapIes»
(1843) HEYKJIOHHO POC, TIOJIyYaJl 3aKa3bl Ha ONEPHI U3 CAMBIX |
KPYTHBIX UTATbAHCKHUX TeaTPOB. CIOKETHOI OCHOBOR /7S CBO- |
€ro MsTOr0 COYMHEHUs B 9TOM JKaHpe Bepau BoIGpan «DpHa-
Hi» T10ro. BIIepBEIe KOMIIO3UTOP IPUHUMAT AKTHBHOE yda- |
cTHe B co3aHuy Tu6peTTo. CoaaBasd «DPHAHN», KOMIIOBUTOP '
CTPEMUIICS TPUMEHHUTD IPUHIUIIBI JPaMaTUIECKOT0 TeaTpa |

B MY3bIKaJIbHOM JKaHpe.

MapuMHCKUH TeaTp BHOBb 06paTHIICA K TOMY IIpoU3Befie- |
HUIO LIeIMKOM B JleKabpe 2024 Tofa, IPe/ICTABUB KAMEPHYIO
BEPCUIO COUMHEHHUs B CONPOBOK/AeHUHN opTennano. Cerop- :
HS BTOT APaMaTHYeCKU HACHIIIEHHBIN CI0oKeT o6peTaeT Mo~ |
HO3BYYMe Ha HOBOII CIleHe — B IIOCTAHOBKE TPOCTABIEHHOTO |

6aca, peskrccepa OpnuHa AHacTacoBa.
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Ernani

Mariinsky Theatre
September 6, 7

The unique repertory of the theatre includes fourteen

operas by the composer. And recently the collection has
added another large pearl, fifteenth name — romantic drama
Ernani.

Ernani is one of the early operas of Verdi. The young com-
poser, whose success after Nabucco (1842) and I Lombardi alla
Prima Crociata (1843) steadily grew, received orders for operas
from the most important Italian theaters. Verdi had chosen
Ernani by Hugo as the plot for his fifth composition in op-
era genre. For the first time the composer took an active part
in the creation of the libretto. Creating Ernani the composer
sought to apply the principles of dramatic theatre in the mu-
sical genre.

The Mariinsky Theatre once again turned to this work
in its entirety in December 2024, presenting a chamber ver-
sion of the composition accompanied by piano. Today,
this drama-rich story will be fully heard on a new stage —
in the production of the celebrated bass and stage director
Orlin Anastasov.

The Mariinsky Theatre is rightly called the Verdi House.

doTorpadmu npefocTaBaeHbl npecc-cayx60i GUnapMoHun
Photo provided by the Press Office of the Philarmonia

OTKpbITHE C€30Ha
(pmrapmMoHU U

BoJIbIION 3231 (PUIAPMOHUHT
25 ceHTA0PA

o5-1t ce30H [leTepbyprckoii puaapMOHUM OTKPOETCSA UC- |
nonHeHueM CIOUTHI Ha CTUXU MUKelaHAXKelo ByoHapoT-
THU — Ipou3BefeHUs, HanrcaHHoro ImuTpueM llocTako-
i Shostakovich in the last year of his life.

«§1 BHOBB U BHOBb 06pamascs K ero o6pasy, CMOTpeJ ero |
paboTHI, YUTAJ CTUXU: MEHS IT0Pa’Kajla MHOTOTPAHHOCTB €T0 |
TaNaHTA, Iepe0 MHO BCTaBAJI He TONBKO yIeHbIH, He TOMb-
KO XyHA0KHUK, HO U ITO3T. M, X0Ta caM MUKelaHKeJlo OTHO-
CHJICS K CBOEMY ITOITUYECKOMY TBOPUECTBY 60jIee YeM CKpOM- !
HO, MeHd NOTpsACIa KPacoTa ero CTUXOB, INTyONHAa ero MbIC-
e, IPOCTOTA ¥ TeHUATBHOCTD BCETO TOTO, YTO CAEAN ITOT '
OIMH U3 BeJIMYAHNIINX CBIHOB YeJIOBEUeCTBa,» — Iucal JMu-

BUYEM B ]'IOC]'IGJIHI/Iﬁ IO SKU3HU.

Tpuii lllocTakoBUY.

BaBepH.II/IB B H10JI€ 1974 roa CIOUTY AJIA T'oJIoCa 1 11>opTerm-
aHO, CIITyCTsI HECKOJIBKO MeCALEB IlTocTakoBUY cO3aall Bapu-

aHT [JId rojioCa C OpKecTpoM.

B nporpaMmy KOHIEpTa TaKye BOUIIN COYnHeHus [leTpa |
YarikoBckoro u bopuca TunieHko — ydeHuka [ImuTpud Ilo-
CTaKOBMUYA U MPOJOTIKATEIS ero TpaJuIui: 06a OHU ITOCBA- |
meHbI 06pasy ®paHuecKy Aa PUMHUHMY, OCTaBlIeMYyCs B BeKax

6naromaps [laHTe ATUTbepU.

|

Philharmonic
Season Opening

The Grand Hall of Philharmonia
September 25

he 105th season of the St. Petersburg Philharmonic will
Topen with a performance of a Suite based on poems
by Michelangelo Buonarotti, a work written by Dmitry

“Iturned to his image again and again, watched his works,
read his poetry: I was amazed by the versatility of his tal-
ent, and I saw not only a scientist, not only an artist, but also
a poet. And although Michelangelo himself treated his poetic
works more than modestly, I was stunned by the beauty of his
poems, the depth of his thoughts, the simplicity and genius
of everything that this great personality did,” wrote Dmitry
Shostakovich.

After completing the suite for voice and piano in July 1974,
a few months later Shostakovich created a version for voice
and orchestra.

The concert program also includes works by Pyotr Tchaik-
ovsky and Boris Tishchenko, a student of Dmitry Shostakovich
and a follower of his traditions: both of them are dedicated to
the image of Francesca da Rimini, remained through the cen-
turies thanks to Dante Alighieri.
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| _ MMXAHAOBCKVHA
IHInHe1h M oo . oA

The Overcoat M | 28-29 OKTSBPS

HoBas crieHa AJleKcaHPUHCKOIO TeaTpa
OKTAOPH

The New Stage of the Alexandrinsky Theatre
October

puii CMekasoB BortoTu1 nosects H. B. Torons B pop-
:[O MaTe TaHIeBAIbHOU APaMBbl. My3BIKY CHEI[UATBHO

I CTIEKTAKIIA HaIucasl KoMIo3auTop Bapran I'Ho-
po. [IpeficTaBieHNe CO3MAHO Ha llepecedeHUN JPaMaTHIeCKO-
ro TeaTpa, COBPeMEHHOTO TaHIa U OIIePHI.

JlelicTBLe IPOUCXOOUT B 1924 Fofy. Pesxriccep BeeBomon M
peneTHupyeT CBOH HOBBIN CIIEKTaKJIb 10 TOT0JIeBCKOH «IlIHHe-
7». OH CMOTPUT Ha UCTOPHIO AKaKUs AKaKHeBHUYa Yepes Ipu-
3My JTUYHBIX Iepe)KUBaHUM. IM BIaieloT ABe CTPACTHU — JIIO-
60Bb K KeHI[UHe, U3MEHUBIIEH eTro }KU3Hb, U IIOUCK HOBOT'O
nopxopa K paboTe ¢ akTepaMu yepes «6HOMeXaHUKY».

HcTopus AKaKusA — 3TO ApaMa He3peJIoro repos, CTOI-
KHYBIIETOCS C UCIIBITAHHEM IepBOH 6OIBbIION T1060BbIO.
Ho y Hero He 6bI7I0 ITaHCA MEPEXKUTH NOTEPIO IIMHEN U M0~
JI06UTH BO BTOPOH pa3. KoMOuHAIMA My3bIKH, TAHIIA U 3BY-
4Jalero cjIoBa IIOMOTAaeT PesKUCCePY PACKPBITh HCTUHHBIE
YYBCTBa Irepoda 1 UISBMEHUTDH (1)I/IHaJ'I €ro UCTOpUuH, 4TOOBI oaThb
BamMaukUHy U 3pUTeIAM HaJIexK Iy, UTO T000Bb MOXKET CIIy-
YUTBCS CHOBA.

in a dance drama. A composer Vartan Gnoro wrote the
music specially for the performance. The action com-
bines drama theater, modern dance and opera.

It takes place in 1924. Director Vsevolod M rehearses his new
play on Gogol Overcoat. He looks at the story of Akakiy Aka-
kiyevich through his personal experiences. He has two pas-
sions — love for the woman who changed his life, and finding
anew approach in work with actors through “biomechanics”.

The story of Akakiy is the drama of an immature hero fac-
ing the challenge of his first great love. But he has no chance
to relive the lost of the overcoat and fall in love a second time.
The combination of music, dance, and sound helps the direc-
tor to reveal the true feelings of the hero and change the end
of his story. To give Bashmachkin and the audience hope that
love can happen again.

Yuriy Smekalov embodied the story of N.V. Gogol

- -HOCTAHOBKA B A KEXMAHA OI'IEPA I‘I H}-"«JAMKOBCKOI’ 0 '
_"nn WUCKYCCTB, 1 = : -
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DAL
LOPEMOB

Tekct Hamanvs Cmapody6yesa
doto Japwva Tpuyaii

CeeT Maxkcum Camconos

Meiikan AnHa CMupHosa

Bonocbl Koncmanmun Anmunut
Ctunb Eszenuii Illysaes

Ogpexpa Dries Van Noten, MM6_Maison Margiela,
Jil Sander - ece IIJIT

06yBb Santoni — IJIT

Jlokauus Lotte Hotel St. Petersburg
MNpopaakiuH St. Petersburg Digest

Text by Natalia Starodubceva
Photo by Daria Gritsay

Light Maxim Samsonov
Make-up Anna Smirnov

Hair Konstantin Antipin

Style Evgeniy Shuvaev

Clothing Dries Van Noten, MM6_Maison Margiela,
Jil Sander - all from DLT

Shoes Santoni — from DLT
Venue Lotte Hotel St. Petersburg
Production St. Petersburg Digest

VAN
EEREMOY
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ViBaH EppeMoB — omuH 13 caMbIX
BOCTPe6OBaHHBEIX AaKTEPOB AJIEKCaHIPUHCKOIO
TeaTpa. MBI BCTPETUINCD, YTOOBI TIOTOBOPUTH

o roToBAlelcsa npeMbepe «Moil ApyT JIaIKH»,
0 TOM, YTO TaKO€ CHHTeTU4eCKUIl apTHUCT,

0 IIpefHa3HaYeHNUY, aKTePCKOM MUCCHUU U O TOM,

MOJKET JIM TeaTp ObITH yOerKHUIeM CeromgHs.

HeaH, Kak u K020a Y 84.C NOABULUCL MEUMmbl 0 meampe?
PomuTeny Kak-To cXOAUIH B Ber6oprekuii [IK Ha aHTpe-
NIpY3Yy, BOOXHOBUJIMChH U yTPOM MHe roBopAT: «He xo0-
Yelllb IIOUTHU B TeATPATbHYIO CTYAUI0?» A MHE HaKaHY-
He IIPUCHUJICS COH, TaM Obljia HE3HAKOMAas JEeBOYKA B
TeJbHAINIKE C HAPMCOBAHHBIMH yCAMHU U IIOPOTIOHOBBI-
MU POXKKaMM, U OHa YTO-TO JeJiaja C MOUM JIULIOM. S
nyMalo: «Oro, 3HaK». ['me-To 4yepes Mecsl, 3Ta JeBOYKa
HaKJIaJbIBaJla MHE MO NEPBBIN IPUM. SI UTpaJ 3aiila B
criekTakie «banma», a eBouka Oblja B KOCTIOMeE GeceH-
ka. COH oKaszajcsa BemuM. Jloaroe BpeMs MHe, 8-IeTHe-
My MaJIbUMIIKE, B TEATPAIbHOU CTYyANY GBLIO HEUHTE-
PecHO, Bce TaM GBLIH 14-15-TIE€THHUE, CO CIIOKUBUINMUCS
KoMnaHuAMU. Jlrogmuiia BacunbeBHa BonkoBa, pyKo-
BOJMTEIb CTYAUHU, IOTOM MHE TOBOPUJIA, YTO A Ka3all-
cA MaJIbYMKOM, KOTOPOMY TeaTp TOYHO He HyKeH. Ho
IIOCTENEHHO A ITOB3POCJIe, MOy 4YuJI IIIaBHYI0 POJlb, U
BC€ 3aBEpPTEJO0Ch.

A KaKkue-mo ew,e sapuarmeol 6bLU, kem cmamsv? Eciu ¢ ak-
mepcmeom He CLOHCULOCH ObL?

A rymaHuTapuii, MHe Bcerfaa 6plia MHTepecHa UCTOPHS.
A gymai B DpMuUTaxe paboTaTb 5KCKYpPCOBOAOM. B aH-
THUYHON MU OJIOTMH XOPOIIO pa3bupaics, KOraa ¢ Kiac-
COM XO[MJIH, OOTIOIHSI JIEKIIUH 9KCKYPCOBOMIOB. B 06-
ImeM He GbIZI0 TaKOTO0, YTO TOJIBKO aKTEPCTBO — U HU-
kak uHaue. [TonryuuTcs — gait Bor. Kak 6ynTo MeHs Beno
4YTO-TO. I ONATH K€ TOT AeTCKHUI COH, IOTOM S YK€ C TO-
JaMH HadaJl [yMaTh, YTO OH OBIT He IIPOCTO Tak. U ecinu
YTO-TO JOJI’KHO OBITH, OHO TaK U OyIeT.

Ha BcTynutenbHble B CIIOIATH (abpiHe PTHICH — Poc-
CHICKUI TOCYAapCTBEHHBIN HHCTUTYT CLIEHUYECKHUX HC-
KyCCTB) 4 IIOATOTOBMI Tpu 6acHU — ABe KpblnoBa U ogHY
MuxaIKoBa, YTO yoke ObLJIIO HEKOTOPBIM Pa3HO00pasu-
€M, Bce 06BIYHO «BOPOHY 1 THCHUILLY» YATAIOT. Y13 CTUXOT-
BOPEHMI B OCHOBHOM, ECEHUH, MHe OH OYeHb HpaBHIICS,
eme Biok, [TymkuH. C Ipo30# A, KOHEYHO, CXUTPUJL, TPH-
Hec MHOro XapMca, ero MajeHbKHe PacCKa3bl — II0 B
npennoskeHus. Ho ocHoBHOM 6611 YexoB — «Becena nmbs-
HOTO C TPE3BBIM YePTOM». BEIACHUIIOCH, YTO MOH Oymy-
mui macTep Opuit Muxaiinosud KpacoBckuil — paHar
YexoBa, COBNaJ0. ITO OB FOfl, KOTJa Habupal OfUH Ma-
cTep, 6B 0YeHb GOIBIION KOHKYPC, 150 YeI0BEK Ha Me-
CTO, KasKeTcs.
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Ivan Efremov is one of the most sought-
after actors at the Alexandrinsky Theatre.
We met him to discuss the upcoming
premiere of My Friend Lapshin, what it
means to be a synthetic artist, his sense of
purpose, an actor’s mission, and whether

theatre can serve as a refuge today.

Ivan, how and when did you begin dreaming of theatre?
My parents once went to see a touring production at the
Vyborgsky Cultural Centre Theatre, they came back in-
spired and said to me the next morning, “Would you like
to join a theatre studio?” The night before, I'd had this
dream about an unfamiliar girl in a sailor’s striped vest
with a drawn-on whiskers and foam horns, and she was
doing something to my face. I thought: “whoa, that’s a
sign.” About a month later, this same girl was doing my
first stage make-up. I was playing a hare in Balda, and
the girl was dressed as an imp. The dream turned out
to be prophetic. For a long time, as an eight-year-old, I
found the theatre studio rather dull, everyone else was
fourteen or fifteen, with their established groups. Ms Ly-
udmila Volkova, who ran the studio, told me later that I
gave an impression of a boy who definitely didn’t need
theatre. But gradually I matured, got a leading role, and
everything started falling into place.

Were there any other options for what you might become? If
acting hadn’t worked out?

I'm a humanities-minded person; history has always fas-
cinated me. I thought about working as a tour guide at
the Hermitage. I had a good grasp of classical mythology;
when we went on school trips, I always added some details
to guides’ lectures. So, it wasn't a case of acting or noth-
ing. If, God willing, it worked out, then so be it. It felt as
though something was guiding me. And again, that child-
hood dream — over the years I've come to think it wasn’t
just random. If something is meant to be, it will be.

For my audition at SPbGATI [now the Russian
State Institute of Performing Arts], I had three fables —
two by Krylov and one by Mikhalkov, which provided
some variety, since everyone usually recites The Crow and
the Fox. For poetry, I mainly chose Yesenin, as I'm very
fond of him, plus Blok and Pushkin. With prose, I must
admit I was rather clever and brought lots of Kharms,
his tiny stories — just two sentences each. But my main
piece was Chekhov’s Conversation Between a Drunk Man
and a Sober Devil. It turned out that my future mentor,
Yury Krasovsky, was a Chekhov enthusiast — what a co-
incidence. That was a year when only one mentor was tak-
ing students, and admissions were highly competitive —
150 people for each place, if I'm not mistaken.
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To ecTh MEYTHI KaK TaKOBOH 006 aKTepcKol mpodec-
cuHU y MeHd He 6b1710. Ho yoke KOorfia s MOCTYIHII, CTaJI0
MOHATHO, YTO HafIo UATHU 5TUM IyTeM. Y Bor MeHs cBel
¢ AJIeKCaHIPUHCKUM TE€ATPOM.

Bac ew,e cmydeHmom NPu2iacuiu 8 mpynny AneKcaHopuH-
CK020?

Ila, Ha yeTBepTOM Kypce. UBan MBaHOBUY Bnaropep, Ko-
TOPBIH B AJIeKCaHAPUHCKOM BO3TIAaBIISET TBOPYECKYIO
4acTh, B aKaJeMUH IperogaBaj aHcaM6Ib ¥ Bokal. OH
MeHd ellle Ha BCTYNUTEe/IbHBIX 3aMeTHII, HAMeKaJl, YTO
B AjleKCaHIPUHCKUH BO3bMYT. Ho Ha TpeTheM Kypce He
MeHs, a MOMX OJHOKYPCHUKOB BuTio Illypanesa u AneHy
BooxaKnHy IpUriacuiu. f ysxe npuaymbeiBal, Kyga I10-
JaTbces. JIIoOUT BCAKME CIMCKU COCTABIATD — KTO Ka-
KOMY TeaTpy MoAX0AUT. U ce6s pacipeeni B JIeHKOM.
Tam A6ayioB, SHKOBCKUI, 30pyeB — miesAna 3Be3x. Ho
B UTOre MEHd Ha YeTBEPTOM KypcCe B3SJIU B AJIeKCaH-
IpUHCKUH. KcTaTu MHTEpecHo, 4YTO Ha IIepPeBOAHBIX Ha
TpeTbeM Type (3TO KOTfa CTYAeHThI TOKa3bIBAIOT Apa-
MaTH4YeCKHe OTPBIBKH) y MEeHsA OBLJI OTPBIBOK U3 «Ke-
HUTHOBI». TOXKe TaKoe COBIAeHuUe, 5 JKe ¢ 2014-T0 Kou-
KapeBa UT'Palo B AJICKCaAaHIPUHCKOM.

Yacmo 6bleaem, umo 6vtewnii cmyoenm euw,e donzue 2006l
yuacmeyem 8 CNeKmakKiax 6 MACCO8bLY CUEHAX, & KAK 6aM
yo0asoch max 66ICMPo BAUMBCA 8 MPYNNY — U CPA3Y HA
2LL8HY10 POLL?

CHavaJia MeHd NpUrnacuiu B «Jintypruwo ZERO» B Mmac-
COBBIE CLIeHBI. [lepBoro gekabps HauyaIuch PeleTUIINH.
A B KOHIIe TOTO C€30Ha MeHd paclpefe/nun B ClIeK-
Takyb UpuHbI KepyueHKo «COH CMEUTHOTO YeJI0BeKa»
B 7-M spyce. f peleTHpOBaJ OGHOTO U3 «PAHCKUX JIIO-
Ieli» — 10 CIOKeTY [eHTPAJIbHBIN IePCOHAK 3aChIIIAET,
MOMaJaeT B pall ¥ BCTPEYAETCA C HUMU. MbI HA4aIH pe-
MeTHPOBATh, & aKTeP Ha TIaBHYI0 POJIb B CUIIYy popc-Ma-
JKOpa BBIGBLI U3 CIIeKTakis. M MHe 03BOHUT Banepuit
BraguMHUpOBUY U IPEAIOKUII TONIPOOOBATh ITOperne-
TUPOBATH IJIAaBHYIO POJIb. I BEIyUMJI IEPBYI0 CTPaHU-
Iy pacckasa, Ipullel Ha peneTunuio. MpuHa Bunba-
MOBHa ObljIa 0BoIbHA. Kak & MOHAT, OHA NIPeaIoXKuIa
MOI0 KaHAUAATYpY POKUHY, IOTOMY UYTO Ha PeMeTUIIUAX
YTO-TO BO MHe yBupena. M Bce. B ceHTAOpe 2012-TO CIIy-
4yuIach Mod NepBasd IpeMbepa U IiepBasd rIaBHasd POJib
B AJleKCaHIPUHCKOM TeaTpe. S maske MoIydus 30I0TOH
codurt 3a myqmui ne6iT. I 5T0 MHe 06ecnevnio onpe-
IeNIeHHBIN CTapT, MEeHA 3aMeTHIIN.

Bbl 3aHAMbL 8 13 cnekmakaax Oelicmeyiou,ezo penepmya-
pa. [Ipunuyuro dnsa zocydapcmeenHozo meampa! Bul camu
npednazaeme ceoio KarHoudamypy Uiu 8ac sbibuparom
pescuccepbl?

Ha 99 npo1eHTOB BbIGMpaloT. JIN60 ecnu peskuccep He
3HaeT, KOro X04eT B CIeKTaKJIb, IPUXOAUT K XyAPYKY
Huxkure BukTopoBuuy KobeneBy, m1n6o k Banepuio Bia-
IUMUpOoBUYY POKNHY, T€ COBETYIOT, CMOTPAT 10 3aHA-
TOCTH aKTepoB. MOXXHO HAIIPOCUTHCA HA KACTUHT K Ka-
KOMY-TO pexxuccepy, HO OHU PEeIKO MPOBOAATCA. BoT
PrIokakoB, Korga cTaBuil «ONTHMUCTUYECKYIO Tpare-
JIUIO», TPOBOAUI KACTUHT. HUKTO He eI, He TaHIeBal,
NIPOCTO OH CO BCeMU obImancs.

NS

NS

NS

So, I didn’t really dream about the acting profession.
But once I'd been accepted, it became clear that this was
the path I need to follow. And God brought me to the Al-
exandrinsky Theatre.

Were you invited to join the Alexandrinsky company whilst
still a student?

Yes, in my fourth year. Mr Ivan Blagoder, who heads the
creative department at the Alexandrinsky, taught en-
semble performance and vocal at the academy. He’d
noticed me during auditions and hinted that the Al-
exandrinsky would accept me. But in the third year, it
wasn't me but my course mates Vitya Shuralev and Alena
Vozhakina who were invited. I was already figuring out
where else I might go. I loved making lists of which actor
suited which theatre. I'd allocated myself to the Lenkom
Theatre. They had Abdulov, Yankovsky, Zbruev — a con-
stellation of stars. But eventually, in my fourth year, I
was accepted to Alexandrinsky. It’s interesting, at my
audition for the third round — when students perform
dramatic excerpts — I did a piece from Marriage. Anoth-
er coincidence since I've been playing Kochkaryov at the
Alexandrinsky since 2014.

It often happens that former students spend years taking
part in crowd scenes, so how did you manage to integrate
into the company so quickly, and get a leading role straight
away?

First, they invited me into ZERO Liturgy as extras.
On 1 December we started rehearsals. At the end of that
season, I was cast in Irina Keruchenko’s Dream of a Ri-
diculous Man on the 7th tier. I was rehearsing one of
the ‘heavenly people’; in the story, the main character
falls asleep, finds himself in paradise, and meets them.
We’d started rehearsing when the actor playing the lead
had to withdraw from the production due to unfore-
seen circumstances. Mr Fokin called me and suggest-
ed that I try rehearsing the leading role. I memorised
the first page of the story and came to rehearsal. Ms
Keruchenko was pleased. As I understand it, she pro-
posed me to Mr Fokin, because she’d seen something
in me during rehearsals. And that was it. In September
2012, I had my first premiere and first leading role at
the Alexandrinsky Theatre. I even won a Golden Soffit
Award for best debut. That kick-started my career in a
way, as I got noticed.

You currently have 13 productions in the active repertoire.
That’s an enormous workload for a state theatre. Do you
put yourself forward for roles or do directors choose you?
Ninety-nine per cent of the time, they choose me. It can
also be the case that a director doesn’t know whom he
wants in a production; he then goes to the artistic di-
rector Mr Kobelev or to Mr Fokin, and they advise, con-
sidering actors’ availability. You may try to get your-
self invited to auditions held by a particular director,
but auditions don’t take place very often. Mr Ryzhakov
did hold auditions when he was directing The Optimis-
tic Tragedy. Nobody sang or danced; he simply chatted
with everyone.
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Kax 300p060, 4mo cnekmaksib 6038pAW,A€MCA 8 HOBOM
cesoHe!
Ila, MBI TOKe panbl. [ait Bor, Bce 6ymeT Xopouo.

HeaH, a Kak y sac 06bluHO cmpoumcsa paboma ¢ pexcucce-
pamu? IIpuHuUMAIOMCA U 3620MOBKU LU Yau,e 8ce-ma-
KU CaMU Pexcuccepbl 3aCMpaueaiom noiomHo CneKkmakia?
Bui kak npednouumaeme?

JTO BCe MHAUBUAYAIBHO U ITOTHOCTBIO 3aBUCUT OT pe-
s)kuccepa. MHe KOMGOPTHO, KOTHA PeXKHCCEP 3aCTPaAU-
BaeT, 1 HUKOTHA He OTINYAJICs JII060BbIO K STIOHAM.

HasepHoe, 8 cmydernuecmae Ux 661710 CAUWKOM MHO20?
[a, mokamnyi. DTo, KOHEYHO, HE0OX0AMO [JIsI CO3TAHUS
oInpefieIeHHON MPeIsKU3HH, KAKUX-TO HabOpOB olLIyIIe-
Huil. Ho MHe HaJ0, YTOOBL, I'py6o roBopsi, 06’bACHUIH,
YTO HY’KHO UrpaTh. To ecTh, TaK UM UHAUe, 3TO TOXKE
9TIONHBINA MeTOA. IIpoCTO 5 He OUeHb 0610, KOTia Halo
MPHUHECTH 50 STIONOB Ha TeMy. Y MeHs HU pa3y He ObLI0
TaKoro B AlleKcaHIPUHCKOM TeaTpe. Tonbko y Polxka-
KOBa 6pL1a HeO0OBIYHAS popMa: A «ONTUMUCTUIECKOH
Tparefuy» Mbl IPUHOCHUIIH STIOABL. M 4TO-TO U3 HAIINX
Upel BOLLIO B CIEKTAKIIb. B TOre BCe CIOKUIOCH TaK,
4TO Teneps s — CUTIBIH, ¥ YACTh IPUAYMOK [[UMBI JIbI-
CEeHKOBa f BOIJIOIIAI0, ITOTPOCHII TOIBKO MeCcHI0 «Mops-
YOK» MHEe OCTaBUTh. CJIO}KHO B TaKUe CIIEKTAKIIU BBO-
OUTHCS, IOTOMY YTO TaM MHOTO JUYHBIX 3aTOTOBOK.
Korpma 3acTpoeHo perknccepoM, Thl IOHUMAEb, YTO
9TO PUCYHOK, IIAPTUTYPAa, ¥ BXOAUIIb. B criekTakasax ®o-
KWHa HeT OUIYILIeH!Us, YTO ThI YTO-TO Uy'koe Gepelrb. S
MOTY uepes ceb6s 9To NepefesaTs, IapTUTYypa He pU-
BA3aHA K apTUCTY UIypyIaMH 1 601TaMHu.

JKonpmak Boo6Ie Mo-ApyroMy CTPOUT, C HUM Hafo
B CEKYH/Y OTKJIIOYUTD MO3T U KaK co6aKa MOTINHATHCS
pedrexcaM. DTo GEIBAET CIOXKHO, IOTOMY YTO OH — 4e-
JIOBEK CBEPX3IMOLIMOHAIBHBIN U HKCIIPECCUBHBIH, U C €T0
9HEpryei He BCEra MOXKHO CIPABUTHCS U 6€3 TOTO ysi3-
BHMOMY apTHuCTy. He Bcerga cpasy HoHUMaellb, Yero
OH XO4YeT. Y MeHs ¢ HUM ObIjI0 ABe paboThl: «Ilo Ty cTO-
poHy 3aHaBeca» II0 TeKCTaM U3 nbeckl YexoBa «Tpu ce-
cTpbI» U «HaHa» Mo MoTUBaM poMaHa IMuIs 3ois. [lep-
BBII pa3 BoOGIe GBI IIOK, B 2014-M, IBa rOfa TOIHKO
KaK B TpyIIe. MHOTHe TOTa OTKa3aJIiCh, a A OB MOJIO-
IO, XBaTaJjICs 3a 000 IaHC KaK-TO MPOSBUTHCS, 3a-
nenuThbed. JKongak, KOHEYHO, MOITHEIH. OCOGEHHO Y HETO
TIOTTYyYaIOTCS >KEHCKHE POJIY, OH 6eTHEIX IeBOYeK yHUY-
TO’KaeT, HO TIOTOM BCe Yepe3 KaKoe-TO BpeMs IIOHUMa-
0T, YTO 3TO OBbLJI OIBIT, KOTOPBIH MaJIO TIe MOXKHO I10-
JIy4UTh. U TIOCIIe HEro, HaBepHOe, HUYEro He CTPAIIHO:
ThI KaK Oy[ATO MpoIlIesI BCe, YTO MOXKHO Ob1JI0. OH FOBO-
pUT: «MHe HpaBUTCA, YTOOBI apTUCT 3aKPbIBAJICS U~
TOM U 61 MeHs 06paTHO MEYOM»

Kaxoil y 8ac 2nasHblii npuHyun akmepckol pabomul?

A cTpeMIIOCh K TOMY, YTOOBI B KaK/I0H POIU HE IIOBTO-
paTbeA. Muxaun YexoB UTpal CIEKTAKIIb, a B 3aj1e ObLIHN
Metiepxonba, CTaHHUCIABCKUH, BaXTaHI OB, U KaKIbIN
U3 HUX HE3aBHCHMO OT CBOMX COOCTBEHHBIX XyH0Ke-
CTBEHHBIX NIPENOYTEHNUH OlleHUBAJ ero paboTry. BoT
3T0 KpyTo. Sl 6e3yMHO 61aroapeH HalIleMy TeaTpy, YTO
OH [IaeT BO3MOXKHOCTb TOPaboTaTh C pA3HBIMU PEIKUC-

cepaMU U B KOHLIENIIHUU KaXXa0Tr0 IOOUTHCS TOTO, YETO
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How wonderful, by the way, that the production is return-
ing this new season!
Yes, we're delighted too. God willing, all will go well.

Ivan, how is your work with directors usually organised?
Are suggestions accepted, or do directors more often con-
struct the fabric of the production themselves? What do you
prefer?

It’s all individual and depends entirely on the direc-
tor. I'm comfortable when the director constructs
everything, as I've never been particularly fond of
etudes.

Perhaps, there were too many of them during your student
days?

Yes, quite possibly. Of course, they are necessary for cre-
ating certain life concepts, particular sets of sensations.
However, I need someone to explain what needs to be
played, to put it bluntly. That is, one way or another, still
amethod of etudes. I simply don’t much like it when you
have to bring fifty etudes on a particular theme. I've nev-
er had that at the Alexandrinsky Theatre. Only Ryzhak-
ov had an unusual approach: for The Optimistic Tragedy
we prepared etudes. Some of our inventions made it into
the production. Eventually, it all worked out; now I'm Si-
ply (Hoarse), and I'm bringing some of Dima Lysenkov's
ideas to life; I only asked to keep the song Little Sailor for
myself. It’s difficult to enter into such productions be-
cause there are so many personal ideas. When it’s con-
structed by the director, you understand that it’s a de-
sign, a script, and you are introduced into it. In Fokin’s
productions, you don’t get the feeling that you're taking
something that belongs to someone else. I can interpret
it myself; the script isn’t bolted to the actor.

Zholdak constructs things completely differently —
with him you need to switch off your brain in a second
and follow your reflexes like a dog. That can be difficult
because he’s an extremely emotional and expressive per-
son, and actors, who are vulnerable enough, can’t always
cope with his energy. Sometimes you cannot understand
at once what he wants. I've collaborated with him twice:
Beyond the Curtain, based on texts from Chekhov’s play
Three Sisters, and Nana inspired by Emile Zola’s novel.
The first time was absolutely shocking; it was 2014, and I'd
only been in the company for two years. Many people re-
fused then, but I was young, seizing every opportunity
to somehow express myself, to get a foothold. Zholdak is
undoubtedly top tier. He’s particularly successful with
female roles — he destroys the poor girls, but then af-
ter some time everyone realises it was an experience
you can rarely get elsewhere. And after you work with
him, you probably fear nothing, as if you’ve been through
everything that is out there. He says, “I like when an ac-
tor covers himself with a shield and strikes back at me
with a sword.”

What’s your main principle in acting?

I strive not to repeat myself in each role. Mikhail Chek-
hov was performing in front of Meyerhold, Stanislavsky,
Vakhtangov, and each of them, regardless of their own
artistic preferences, appreciated his work. That’s bril-
liant. I'm enormously grateful to our theatre for giving
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F'nasHoe — ymemsb omnycmums ceods.

The main trick is knowing how to let yourself go.

OH X0YeT, MAaKCUMAaJIbHO IIPUGIU3UTHCS K €T0 3aMBICITY.
OmsATH JKe, HAC YUUIJIH, YTO BasKHO, YTOOBI apTUCT GBI
¢ nosuiueit. Ho 3To He 0TMeHsAET MO3UIMHU. DTO IIPO-
CTO TO, YTO HA3BIBAETCSA CHUHTETUYECKUN apTUCT, KaK
MHe KaskeTcs. [1aBHOe — yMeTb OTIIYyCTUTH cebsi. Ha-
MPUMeD, ThI IPUBBIK BCEr[a JeIaTh JOCKOHAIbHBIN pas-
60p pOJIH, a MHOT[A 3TO IPOCTO He HYKHO. [loToMy YTO
MPUHIUI APYTOH. [IOIyCTHUM, HET IMHEHHOTO II0BECTBO-
BaHUS, U TO, YTO ThI cebe BEICTPOUTI, MOXKET JarKe M0-
MeuaTh. JTO, HABEPHOE, KaKHe-TO KpaMOIbHbIE BElly,
C TOYKY 3peHus 00ydeHus], HO 3TO Tak paboTaeT. Bak-
HO HaWTH KIII0Y K KaXKIOMY pEXKUCCEPY, K KackIoMy Ma-
Tepuaiy. I 3To MHe 0YeHb LIEHHO, 9TO oboraiaeT MeHs
Kak apTHUCTa. IHTepeCcHO NONBITATHCS ce6s1 OTIYCTUTH
U OBEPUTHCSA peskuccepy. U eciu s Hada geaaTh 4YTo-
TO BOOO1IIe HHOE, HOBOE — HTO caMoe KpyToe!

A Kakx sam yoaemcs nepecmpausambsbcs Nocie maKux
CILOHCHBLY NCUXON0UYECKUX Cnekmakieil? Bom o0xna u3
sawux nocrednux (u saxcHetiwux!) poneli — «Moe» Bae-
pus Poxuna, maxol ommaxc [poMoscKomy, HA KOMOPOM
dasice pusuuecku Hexopowo Obieaem 3pumensm.

S nomy4dalo yIOBOIbCTBHE OT TOrO, YeM 3aHUMAIOCh, 1
9T0, BOBMOXKHO, CHUMAeT IICUX0JIOTUYeCcKyo U GpU3U-
4YecKyI0 yCTaJlIoCThb. U 3To ke Bce-Taku Tearp. Tak uiu
HMHade A B 9TO Urpalo. I'me-To 3a30p MeXK/Ay MHOH U pO-
51bI0 6OJIBIIE, Te-TO MeHblIe, HO, KaK MPaBHJIO, IPO-
necc 4 KoHTponupyo. Ha npumepe «TBapu» — CIleK-
TaKJIb yAUBUTEIBHO CIIOKOHHO UJIET, a II0CJIe BHE3aIl-
HO 6bIBaeT — oro, 6yaTo BeIcOCano cuibl. To eCTh OHO
IeHICTBUTEIHHO BEIKAYMBAET SHEPTHUIO, HO A 3TOr0 KaK
6ynTo 6bI He onryialo. He ObIBaET, YTO g CUIKY BECH MO-
KPBIH MOCIIE CIEKTAaKIA — U TaKoi: 60Ke, KaK JKe Te-
nepb BBINTH U3 06pasa [lepenoHoBa? S MPUBBIK BBIIOX-
HYTb U TOTOBUTHCS K ClIeylolieli paboTe.

A B «HMoBe», HanIpuMep, 4eTKad MapTUTypa, KOTOPYIO
HYKHO CO6II0aTh. SICHO, YTO MOMMMO NapTUTYPHI €CTh
pa36op, MIOHMMAaHUe, YTO i Jealo, B KakOM KOHTEKCTE,
HO 5TO MapTUTYpa. Sl HOArOoTaBINBAIOCH K CHEKTAKIIIO,
HaCTPaWBaIOCh, €CTh PUTYaJIbI Ha Pa3HbIe CIIEKTAKIIH,
YTOOBI BOMTHU 3apAKEHHBIM. 338 BpeMsI CIIEKTAKIIS 3a-
P ecTeCTBEHHBIM 06pa3oM ocinabeBaeT — U Bce. OnmsaTh
’Ke, HaJI0 IOHUMATh, YTO Y HaC Yepes IeHb UK KackIbIH
JeHb UYT CIEeKTaK/IU U peleTULNH.. [TaBHOe — MOCTO-
SHHBIH IIpoLiecc IorcKa. Kak FOBOPHIIN ITelarory Ha Ky p-
Cce, eIy BBI PEIIMIIN, YTO JOCTUIIIN Heana, 3HAYUT, BbI
3aKOHYMJINCH KaK apTHUCTHI.

NS

me the opportunity to collaborate with different direc-
tors and, within their concepts, to achieve what they
envisaged, to get as close as possible to their visions.
Again, we were taught that it’s important for an actor
to have a standpoint. But that doesn’t prevent you from
having a standpoint. I believe, this is simply what is
called a synthetic artist. The main trick is knowing how
to let yourself go. For example, you're used to always do-
ing a thorough analysis of a role, but sometimes that’s
simply unnecessary, because the principle is different.
Let’s say there’s no linear narrative, and what you’'ve
constructed for yourself might even be a hindrance.
Such things might probably sound unorthodox from a
training perspective, but that’s how it works. It’s impor-
tant to get through to each director, to each story. This
is a valuable experience since it enriches me as an art-
ist. It’s interesting to try to let yourself go and trust the
director. And if I start doing something completely dif-
ferent, something new — that’s the most exciting thing!

How do you manage to recover after such psychologically com-
plex productions? One of your latest (and most important!)
roles is Job by Valery Fokin, a touching homage to Grotowski,
which even makes audiences feel physically unwell.

I enjoy what I do, and perhaps that relieves psychological
and physical stress. And it is theatre, after all. One way or
another, I'm playing a role. Sometimes the gap between
me and the character is greater, sometimes smaller, but
in most cases I control the process. Take The Creature:
the performance flows remarkably calmly, but afterwards
you suddenly think, “gosh, as if something drained all my
energy.” I mean, it really does suck out energy, but I don’t
seem to feel it as such. It’s not like I sit there soaking wet
after a performance thinking, “God, how do I get out of
Peredonov’s character now?” I have the habit of breath-
ing out and preparing for the next job.

In Job, for instance, there’s a clear script that must be
followed. Obviously, besides the script there’s analysis, un-
derstanding what I am doing and in what context, but it
is still a script. I get ready for the performance, get into
the zone; there are rituals for different productions to step
on stage all revved up. That charge naturally drains during
the performance, and that’s it. Again, you have to under-
stand that we have a performance every other day or every
day, plus rehearsals. The most important thing is never
stop searching. As our mentors used to say, if you decide
youw've achieved perfection, then you're done as an artist.
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A KaK y 80C OMHOWEHUS C KUHO, Joaemcs CHUMAMbCA?

Hnu c meampanbHblM 2paPuUKoM CO8MEU,amb CLOHCHO?

CroskHo, fa. Hy u onaTh ke, Hal0 IOCTOAHHO IIPaKTHU-
KOBaTh, 3TO Pyroe HCKYCCTBO C IPYTHUM CII0CO6OM Cy-
IecTBOBaHuA. Korja noHuMaeb, 4To Te6s oleHuBa-
IOT U IO IIePBOMY TIOABIEHUIO C/leNIall BBIBOAEI, THI OT
9TOTO 3aKMMaellbCcs, HauWHaellb NBITaThCA NOKa3aTh,
U 9TO He BCcerga HyHo. Hao60poT, 4eM jierde ThI BOK-

meurb, TeM nyuute. S Bot y Unpu KasaHKoBa CHANCS, U

C TeX II0P OH MEHJ INIePHUOANIECKHN 30BET B IIPOEKTHI, C
HUM A KafI(l)yIO, 3Halo, 4TO MHE He HaJO HUKOMY HHUY€e-
o y)Xe JOKa3bIBaTh. XO0Ts B KaKOW-TO MOMEHT HaYNHAIO0

COMHEBAThCH, a BAPYT OH OyIeT MeHs 3BaTh IIPOCTO IO

4eJI0BEYECKOH TOOPOTe, a caM 4 YKe He TAHY?

C rpaduKOM CJIOJKHO, BCE YK€ TeaTp — MO€e OCHOBHOE
MeCTO fAeiicTBUs. I HachI[eHHBIM, KaK BbI CKa3aJIH, pe-
nepTyap y MeHs. IIpolIbIM JIETOM TIOCHUMAJICS 4y Th-
YyTh B pa3HBIX IIPOEKTAX. DTO, KAK IPABUIIO, OUEHD He-
6oJIbIIKE PO U B IIOCIELHUN MOMEHT Ipe/IaranTCs.

Bblna y MeHs Tapodka HellJIOXUX poneld. I Bpome Jaxke :

S IIOCMOTpeJI, HU4ero, IOHPpaBUJIOCH. Bce-Taku, 3HAUUT,
S MOTY, HO OJIs 3TOTO HYKHO, YTOOBI CIIOKUIIOCH OYeHb
MHOro Bcero. Hazewcs, Bce BIIepeau.

Bui celiuac penemupyeme «Mot dpyz JIanwuh», npembvep- :

Hble NoKa3bl #cdeMm 12, 13, 14 cenmabpa. C pexcuccepom
Enenoti ITasnosoti 8bt pabomanu Had «Yaiikoi». Paccka-
scume 06 ocobennocmsx pabomet ¢ Hell, 0 ee pesicuccep-
ckom memode.

«Yaiika» IIOCTaBJIeHa B JKaHpe CayHA-ApaMa. DTO GbLI

IIpaKTU4IeCKHN STIOﬂHbIﬁ meTop, JIeHa IIPOCTPaHCTBO HE

3acTpauBalia, HO MBI 3HAJIM, KTO KOTO UI'PAET, HaM AaJll
pacnpenenenue. U manplie 6bl1a 3aada NOKo6paTs mec-
HU, KOTOpPbIE OTPAKAIOT IIEPCOHAK.

A 8bl camu ux nodoupanu?

Ia, g BoT 1o mpuHec. Ho B uTOre BooOIIe HUYEro He
oo, KpoMe «COJIHEYHOT0 KpyTa», IOTOMY YTO 110 KOH-
Henuuy Tpenes He LOMKEH IIeTh, OH eAUHCTBEHHBIH,
KTO IIBITAETCS 3aCTABUTH BCEX TOBOPUTH. UTO MHE Hpa-
BUTCS B pabore ¢ JleHoi1 [IaBI0BOM — OHA HUIIET HOBBIE

KJII0YY Yepes3 acCOLMalui. B TOM, YTO MBI ieJIaeM, €CThb ;
KaKas-To CTPYKTYpPa, TOTUKA, HO B Hee Haflo IPOOUTBCS |

U CaMUM 5THU 3aKOHBI HanucaTb. MbI Kak 6yJITO C HyJIsS
IIpbIT'a€M BO YTO-TO HEM3BECTHOE 1 BC€ BMECTE IIbITaeM-
Cs COTBOPUTH HOBBIH A3BIK, HOBBIH TUII CyuieCTBOBaHNU .

«Hpunomunanue npunomMuHaHuA» — MaK 0603HAUULA 20-

mosaw,yroca npembvepy Enena Ilasnosa.

Ja, MBI OyATO BCMaTpUBaeMcs Yepes Ip1U3My Halllero
BpeMeHU B punpM Anekces ['epmaHa U nmosecTs I0pus
TepMaHa 30-X rofioB. Pa6oTa oueHb UHTEpPeCHasd, 3TO
OIIATH HOBBIM S3BIK CYILIEeCTBOBAHUA. I He mpocTo Xa-

HUH, a apTHUCT, HO He BaH EdpeMoB, a kakasa-To gyuma |

apructa. Kak 6ygTo 661 HU4YeM He 3aXJIaMJIEHHBIN Ta~
KOH, 3HAIOIIMH BCe YesloBeK. M eCTb B 9TOM MaCOYHOM
peskuMe 4YTO-TO OT PrIskakoBa U «ONTHMUCTUYECKOU
Tpareguu», KCTaTH.

St Petersburg Digest XXX« 25

NS

NS

NS
IE

NS

What is the current state of affairs in the cinema depart-
ment? Do you have time to act in films? It must be difficult
to align with the theatre schedule, isn’t it?

You're right, it is difficult. Again, you need to practise all
the time; it’s a different art with a different mode of ex-
isting. When you realise you are being judged and con-
clusions have been drawn from your first appearance,
you tense up from this, start trying to prove yourself,
and that’s not necessary sometimes. On the contrary,
the more relaxed your entrance is, the better. I took part
in a film by Ilya Kazankov, and since then he invites me
to join his projects every now and again. I really enjoy
working with him, as I know I don’t need to prove any-
thing to anyone. Though at some point I start thinking,
“what if he keeps inviting me simply out of natural kind-
ness, when I'm no longer up to it?”

Managing the schedule is tricky — theatre is my main
setting after all. And, as you put it,  have a demanding rep-
ertoire. Last summer I did some filming for a variety of pro-
jects. These are usually very small roles offered at the last
minute. [ had a couple of decent roles. I even watched my
own acting — not bad, I liked it. That means I can do it af-
ter all, but for that to happen, many things need to fall into
place. I hope it’s all ahead of me.

You're currently rehearsing My Friend Lapshin; we’re ex-
pecting premiere performances on 12, 13, and 14 Septem-
ber. You collaborated with director Elena Pavlova on The
Seagull. Please describe the specific challenges of working
with her and her directorial style.

The Seagull was staged as a sound drama. It was prac-
tically a method of etudes; Lena didn’t construct the
space, but we knew who was playing whom, as the roles
were assigned to us. The next task was to select songs
that reflected the character.

Did you choose them yourselves?

Yes, I brought Tsoi’s music. But it turned out that I don’t
sing anything at all, except for ‘May There Always Be
Sunshine”, because the idea was that Treplev shouldn’t
sing, as he’s the only one trying to make everyone talk.
What I like about working with Lena Pavlova is that she
seeks new keys through associations. What we create
has some structure, certain logic, but you need to break
through to it and write these laws yourself. It’s as if we're
leaping from nothing into the unknown, joining our ef-
forts to create a new language, a new mode of existing.

“Remembering the remembering” — that’s how Elena Pav-
lova described the upcoming premiere.

Yes, it’s as if we are peering through the lens of our time
at Alexey German'’s film and Yuri German’s short nov-
el written in the 1930s. It’s a very exciting work — a new
language of existence, once again. I'm not simply Kha-
nin, but an artist, though not Ivan Efremov, but an art-
ist’s soul of a sort. A seemingly uncluttered person who
knows everything. By the way, there is a touch of Ryzha-
kov and The Optimistic Tragedy in this mask mandate.
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A 8bl 00 HAUANLA NO020MOBKU K POLU cMOmpent puibm?

Hert. TaM, KOHEYHO, OY€Hb UHTEpeCcHOoe pelienne. OTcyT-
CTBUE repos, JBUTaoNIasacs IOCTOAHHO KaMepa, TI0H,
KOTOpbIe CMOTPAT B KaMepy HHOrAa. [epMaH npumaBa
60JIBIIIOE 3HAUEHUE 3BYKOBOI ITIAPTUTYPE B CBOMX PpUIID-
Max. MHe II0Ka3aJoch, 4T0 B UIbMe «XpycTajes, Ma-
IKUHY!», HAIPUMep, OHa HACTOJIbKO 3HAYNMA, UYTO 6yATO
CTaHOBUTCS OTAEIbHBIM JeHCTBYIOIUM IULoM. KaxeT-
¢, y Hac 1o popMe CIEeKTaKIIb ToxKe OyaeT cayHA-Apa-
MoH. BynyT nprMeTs! BpeMeHU. HTepecHO OyaeT pe-
IIEeHO MPOCTPAHCTBO, OHO OTChIIAET HAC, TAK WJIM NHA~
4e, Kk 'epmany. BoT ecTb ciieHa, a BUHO He BCe, TO eCTh
YTO-TO IPOUCXOAUT B KOPULOPE, U IOCTOSHHO KaKHUe-TO
3BYKH, YTO-TO TUKAET, YTO-TO yIIajio, KUIUT YaHUK.

Ecmb nu y sac muccus kak y axmepa?

XoueTcsA [OCTUYD IIpefiella CBOEro aKTEePCKOro pa3By-
THA. Ho ero HeBO3MOYKHO JOCTUYb, U MO MUCCUS — [10-
Ka3aTh, YTO MOXKHO He perpeccupoBaTh, a IOCTOSHHO
IBUTATHCS BBEPX, Pa3BUBATHCA. JTO, KCTATH, 3a6aB-
HO, IOTOMY YTO THI BOT AyMaellb — d MOJIOAEL, JOCTUT
oIpefieIeHHBIX BBICOT, y3Ke MOTr'y cebe CKa3aTh, UTO I XO-
POIINIT APTHCT, & Yepes 5 JIET — FOCHOAH, TO, ITO ThI fie-
j1a71, 6BLJI0 Y3KacHO! A B CHIJTY MOEr0 TIIECTIaBUSI X09eT~
cs Harpaj, BBICOKMX OLIeHOK. BOT U Mevyelmbcsa Mex Ly
caMo6uueBaHUEM U OLIyI[eHNEM CBOEH 3HAYMMOCTH.
HepaBHO BCTpETHUII MOJIOLOT0 apTUCTA, OH CKa3all, YTO
TOIIeTI B TeaTPaIbHbIN HHCTUTYT MOC/Ie IIPOCMOTPA Ha-
11ero creKkTakis «Kpick» B Yue6HOM TeaTpe. 1iu BOT,
JpaMaTypr cleKTakIs «Moi Apyr JIanmuH» 3aHAI-
cd TeaTpoM IIocjIe TOro, KaK cXonul Ha «COH CMeIlHO-
ro yejoBeKa». Mo)keT KOHEYHO, OH ITIOCMOTpPEN U MO~
JyMaJ, 9TO HaJl0 CHAcaTh TeaTp, HO B TI060M ciaydae s
TOBJIXAJ Ha 3TO. [IpUATHO omylleHKe, YTO ThI KOT0-TO
B/IOXHOBJISICIIb.

ITo-sauwemy, moscem AU ce2o0Ha meamp 6bimb ybescuu,em
unu mepanueii? Kak 6yomo 6vi 8 nocnedrnue 2006t 100U
CMaLU Yau,e X00Umb Ha CNeKMaKIU, UCKAMb eJUHOMbLUL-
JIEeHHUKO08, Ymo0bbl 4yeCcmeosams emecme, OW,Ymumsb Mo-
MEHM CONPUCYMCmeus U Conepexcusarus.

[aske s 661 cKasal He yOesKUIEM, & TPUCTAHUILIEM,
r7ie MOKHO HE HAHTH BIPSAMYIO €IHOMBIIITIEHHUKOB,
a 6yATO 6B COEAUHUTHCSA HEBUAUMOU HUTBIO C IPYTH-
MU, IOYyBCTBOBATD, YTO ThI HE ONUHOK. [lelICTBUTENb-
HO, ceifyac 60iblIe nofel XonuT B TeaTp. Kak-To Baie-
puii BragumupoBud ckazan: «TeaTp — 3T0O CAHKI[HOHU-
POBaHHBIM MUTHUHT». MHe GI13Ka MPOCBETUTEIbCKA
Muccus AJIeKCaHAPHUHCKOIO TeaTpa — TaKas Mpo-
rpaMMHas IOATOTOBKA 3PUTEINs, YTOOBI OH POC U Me-
HsIcs. MHe KaskeTCs, BCe YCIeNIHO ABUMKETCS, U 3pUTe-
JIY Y HAC Yy TKHUeE, HHTE/IUT€HTHbIE U OTKINKAIOIIHECS.
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Did you watch the film before starting to prepare for the
role?

No. There’s a remarkably interesting solution there,
indeed. The absence of a protagonist, the constant-
ly moving camera, people who sometimes look into
the camera. German attached significant importance
to the sound score in his films. It seemed to me that
in Khrustalev, My Car! for example, it’s so significant
that it almost becomes a separate character. I think
our production will also be presented as a sound dra-
ma. There will be signs of the times. The space will
have an interesting design — it refers us, one way or
another, to German. There’s the stage, but you can’t
see everything: something is happening in the corri-
dor, and there are always some sounds, something tick-
ing, something falling, a kettle is boiling.

Do you have a mission as an actor?

I want to reach the limits of my potential as an actor.
But as there is no way you can reach them, my mis-
sion is to prove that instead of regressing you can con-
stantly move upwards, grow. It’s quite amusing, actu-
ally, because you think: “I'm brilliant, I've reached
certain heights, I can now tell myself I'm a good art-
ist” — and then, five years later, you realise: “Good
Lord, what I was doing was dreadful!” Given my vani-
ty, I want awards, high praise. So, you're torn between
self-flagellation and a sense of your own significance.
I recently met a young actor who said he’d joined the
drama school after seeing our production The Slynx
at the Student Theatre. Here’s another one: the play-
wright of My Friend Lapshin got involved in theatre af-
ter going to see the Dream of a Ridiculous Man. Perhaps,
he watched it and got the idea that theatre needs to be
saved, but that was my influence anyway. It feels nice
to know that you inspire someone.

Do you believe that theatre today can serve as a refuge
or a form of therapy? It seems that in recent years peo-
ple have started going to performances more often, seek-
ing like-minded souls, wanting to feel together, to expe-
rience moments of co-presence and shared emotion.

I'd say not so much a refuge, but rather a haven, where
you might not directly find like-minded people but
somehow connect with others through an invisible
thread and feel that you're not alone. Indeed, more
people are going to the theatre now. Mr Fokin once
said, that theatre is a sanctioned rally. I'm drawn to
the Alexandrinsky Theatre’s educational mission — a
programme-based approach to preparing audiences
that allows them to grow and evolve. It seems to me
everything is moving in the right direction, and our
audience is sensitive, intelligent, and responsive.

SPB.D Teartp. lpama // Theatre. Drama 4



SPB.D TEATP. IPAMA // THEATRE. DRAMA

JIBa mopTpeTa
Two portraits

02,25.09
04,26.10
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®doTo FOnuu Cmenkunoii
Photo by Julia Smelkina

Teatp um. JleHcoBeTa

OCHOBe CIIeKTak/sa EBrennu BoruHCKo mbeca MOJIOHOTo
netepbyprckoro aBropa Cepres TOICTHKOBA.

MopTper JIbBa ToncToro XyRoxkHUKy MBany Kpam- |
ckoMy 3aKkasai [laBen TpeTbAKOB. M3BeCTHBIN KOIEKIIMO-

Hep U MelleHaT MHOT0 pa3 o6paliaics K MHUcaTeNo ¢ Ipoch6oit
MO3UPOBATH JJIs MOPTpeTa, HO TOJICTOH OTKA3BIBAJICS, CUH-
Tas BTO 3aHATHE HECKPOMHBIM U 6ecCMBICTIeHHBIM. KpaMm-
CKOH, Ha CBOY CTPaX M PUCK IpuexaB B AcHylo [Tonsany, cymen
y6equTh nucaTess UBMEHHUTD PellleHre. B 5ToM eMy IToMoria

Codpsa AHIpeeBHa, jKeHa leHUd. B pesynpTare XyJOKHUK Ha- |
IHUCAJI Cpasy [iBa IOPTPETa — OLUH OCTAJICA B CEMbe, a IPYron !
. in the family, and the other went to Tretyakov.

JocTrajca TpeThbAKOBY.

Iuanoru TosncToro u KpamMckoro o Teop4ecTse, Bepe U Xpu-
cTe, CMBICTIe YeI0BE€4eCKOro CyllleCTBOBAHUA NTOTHEI MeTadop,
06pa3soB, IoMopa U faske capkasMa. Beunsle punocodpckue Bo-
MIPOCHI ITOJAI0TCSA Yepes KUBOH yBIEUEHHBIH Pa3roBop ABYX
JIMYHOCTEH, MBITAIOMUXCS HALLYIATh UICTHUHY. 3a4eM MBI JKH-
BEM? 3aueM MBI 371ech? UTo ocTaéTcs rocjiae Hac?

Apxue ucTOpUYeCcKHe TNYHOCTH IPE/ICTAIOT Nepef 3pU-
TeJIAMM KUBLIMU U PAHUMBIMHU, C YMOM, TAKTOM ¥ HEXKHBIM |
I0MOPOM OHHU crIrpaHbl BeeBomogom Lypuito (JleB ToncTox), :

VBanoM Illepuenko (MBaH KpaMckoit) u AHHO#I Murniko (Co-
&ba AHZIpeeBHA).

CIIB.TI
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Lensoviet Theatre

a play by Sergei Tolstikov — the young author from St.
Petersburg.

Pavel Tretyakov commissioned the portrait of Leo Tolstoy
to the artist Ivan Kramskoy. The famous collector and philan-
thropist asked the writer many times to pose for a portrait, but
Tolstoy refused, considering this activity immodest and mean-
ingless. Kramskoy, at his own risk, arrived in Yasnaya Polya-
na and managed to convince the writer to change his decision.
Sofya Andreevna, the genius’s wife, helped him in this. As are-
sult, the artist painted two portraits at once — one remained

The performance by Evgenia Boginskaya is based on

The play shows Tolstoy and Kramskoy’s dialogues about
creativity, faith and Christ, and the meaning of human exist-
ence are full of metaphors, images, humor, and even sarcasm.
Eternal philosophical questions are presented through a live-
ly, passionate conversation between two personalities trying
to find the truth. Why do we live? Why are we here? What re-
mains after us?

Vivid historical figures appear to the audience as real and
sensitive, with intelligence, tact and gentle humor, they are
performed by Vsevolod Tsurilo (Leo Tolstoy), Ivan Shevchenko
(Ivan Kramskoy) and Anna Migitsko (Sofya Andreevna).

SPB.D

udomornyeckuil croxer «Ope-
M cTen» peskuccep [11e6 YepernaHos

TIepeHOCUT B Gymyliiee TocIe II0-
6aIpHON KaTacTPOodBl, CysKas UCTOPUIO
II0 eIMHCTBEHHON OCTaBIIEHCA Ha I1J1a-
HeTe ceMbU. OpECT, ChIH I[aps ATraMeM-
HOHAa, yOUTOro COGCTBEHHOMH KEeHOU U ee
TI060BHUKOM, OKa3bIBAETCS Iepe]] CTI0XK-
HBIM HPaBCTBEHHBIM BBIOOPOM: MCTUTD
WU He MCTUTB 3a yOUICTBO oTIa? Y re-
POEB eCTh LIAHC HAYATh BCE 3aHOBO, C Y-
cToro aucta. Ho Kak OHU UM BOCIIOJIb3Y-
10TCs1? B IoMckax oTBeTa Ha HTOT BOIIPOC
CO3JaTeNN CIIEKTaKIIS COeJUHSIOT ppar-
MEHTBI U3 IpeBHerpevdecKoi Tpareinuu
cxua ¢ OTpbIBKaMU U3 beckl JKaH-TTo-
1 Gaprpa «MyX¥» U CO3[AI0T CBOIO BEp-
cuio «OpecTen», CO3BYUHYIO CETOIHAII~
HeMY HIO.

I'ne6 YepenaHoOB 0 IIpeMbepe:

«Mul He 6boumcs tomopa 8 IMol ucmo-
puu. MHe Kaxcemcs, Ymo Mbl udem nymem
Illekcnupa, KOMOPbL Ouerb 106U, YmMobbl
8 nbece 6bL1 KOKMPACTM IOMOPAQ, U Heseposm-
Holl npor3umenbroli mpazeduu. IToamomy
y Hac 6ydem uMeHHO «g8ecénas mpazedus»,
MY3bIKAIbHAS U 8 XOPOULEM CMbLCILE CILO-
80 MeampanbHAs, YUMo He omMmeHsem ecell
ocmpombl Kondnruxkma. Hawa eepcus «Ope-
cmeu» Npo Mo, Wmo 0aice 8 CAMbLL MadHce-
ZIbLX 06CMOoAMENbCMBAX J HeN08eKd ecmb
803MOMCHOCTNb COeNLamb Ceotl NUUHBLY, Ma-
nenbkull 8b160p. Boibop, Komopblil Moxcem
U3MeHUMb 8CE U NOBEPHYMb X00 UCTNOPUL».

OpecTes
Teatp

Ha CaI0BOn

Orestela
Theatre

on Sadovaya Street

18,
19.09
92025

®oTO NpepoCTaBeHo Npecc-cyx6oi Teatpa
Photo is provided by the Press Service of the Theatre

tage director Gleb Cherepanov takes
the mythological plot of Oresteia
into the future after a global ca-
tastrophe, narrowing the story down to
the only family left on the planet. Orest-
es, the son of King Agamemnon, who was
murdered by his own wife and her lover,
is faced with a difficult moral choice: to
avenge or not to avenge his father’s mur-
der? The heroes have a chance to start all
over again, with a clean slate. But how
will they use it? In search of an answer
to this question, the creators of the play
combine fragments from the ancient
Greek tragedy of Aeschylus with excerpts
from Jean-Paul Sartre’s play The Flies
and create their own version of Oresteia,
consonant with the present day.
Gleb Cherepanov on the premiere:
«We are not afraid of the humor in this
story. It seems to me that we are following
the path of Shakespeare, who loved the play
to have a contrast of humor and incredible
poignant tragedy. Therefore, we will have
a «funny tragedy», musical and theatri-
cal in the good sense of the word, which
does not negate the severity of the con-
flict. Our version of the Oresteia is about
the fact that a person has the opportuni-
ty to make his own personal small choice
even in the most difficult circumstances.
A choice that can change everything and
turn the course of history.»

SPB.D
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XVI MexkayHapOaHbIN
TeaTpaJbHbIN (PeCTUBAJIb
«AJTeKCaHAPUHCKUNY

XVI Alexandrinsky
International
Theater Festival

2 50

AJIeRCaHIPUHCKUN TeaTp

Alexandrinsky Theatre

. 09.2025

®oTorpadmu npefoCTaBaeHbI Npecc-cNyX60i AneKCaHAPHHCKOTO TeaTpa

Photos provided by the Press Service of the Alexandrinsky Theatre

nporpamMme GpecTHBaISA COCTOATCS
B MIOKa3bI CIIeKTaKIel TeaTpaJIbHBIX

KoMIaHu# us crpad BPUKC, Bani-
KHMPCKOI'0 aKaJeMHU4eCcKoro TeaTpa apa-
MBI UM. M. Tadpypu 1 MapuiCKOro Halu-
OHAJIBHOI'O TeaTpa aApaMbl UM. M. IlIke-
TaHa, Bedep COBPEMEHHO! BEHI'€PCKOM
xopeorpaduu U npeMbepbl AJIEKCaH-
I PUHCKOTO TeaTpa.

decTHUBATBHBIE ITOKA3BI OYAYyT CO-
IIPOBOXK/AATHCA TEKLIMAMU 9KCIIEPTOB —
WHJIOJIOTOB, KUTANUCTOB, NCCIIeJJOBATeNIeN
TeaTpa U KWHO, TBOPYECKUMHU BCTpeda-
MU, JUCKYCCUSAMU.

ITox 3aHaBec PecTuBaNA paca UCTO-
pHUYeCKOro 3JaHua AIeKCAHAPUHCKOTO
TeaTpa CTaHET CBOEOOPa3HBIM IOJIOT-
HOM [J1d Ipe3eHTaluu 3D ManmnuHra,
KOTOpBIH OYyZIeT CO3HaH AUAMKUTAI-ap-
THCTaMU B Xofie pecTUBaId MegUaNc-
kyccrBa Digital Rain.

he festival program includes per-
Tformances by theater compa-

nies from the BRICS countries,
the M. Gafuri Bashkir Academic Drama
Theater and the M. Shketan Mari Nation-
al Drama Theater, an evening of modern
Hungarian choreography and a premiere
of the Alexandrinsky Theater.

The festival performances will be ac-
companied by lectures from the lead-
ing experts — Indologists, Sinologists,
theater and film researchers, creative
meetings, and discussions. At the end
of the Festival, the facade of the historic
Alexandrinsky Theater building will be-
come a kind of canvas for the presenta-
tion of 3D mapping, that will be created
by digital artists during the Digital Rain
Media Art Festival.
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Ha OCHOBHOII clieHe AJleKCaHIPHUHCKOTro TeaTpa TeaTpasibHasd
KoMItaHuA U3 MHauu Oxygen npefcTaBUT CIIEKTaK/Ib [Julana
IllBapamaHa «Ilep I''OHT» 0 MOTHBaM Ibechl 'eHprika MbceHa.
IIpeMbepbl ATeKCaAaHAPUHCKOTO TeaTpa MPOIIJIOTr0 Ce30Ha:
Ha HoBoli ciieHe GyeT MoKa3aH CIeKTak/Ib «06710M0B» AHpes
[IpukoTeHko, Ha OCHOBHOM — «Ha IHe» XyOpyKa AleKCaH/IpHH-
ku Hukutsl Kobenesa.
Ha HoBotii cuieHe Beuyep coBpeMeHHOI BeHI'epCKOH Xopeorpaduu.
Byny nokasaHsI «[IOKHHYTbIe OCTPOBa», Xopeorpad 1 UCIIOTHH-
Tenb Katanuu Buto, u «Msrkoe onuHogecTBo» JKoduu Cac.
Ha HoBoii clleHe ITpeMbepa creKTakisa « Mo apyT Jlanune»
Enens! [TaBnoBoii [To MmoTuBaM nosectu I0pusa 'epmana «Jlam-
IWHH» U ¢unbMa Asekces lepmaHa «Moii gpyT MBaH JIaImmH».
Ha OCHOBHOII clieHe AJIEKCaHAPUHCKOIO TeaTpa CIeKTaKIIb
BalIKUpCcKoro akageMU4eckoro TeaTpa aApaMsl uM. M. Fadypu
«BypéHnyuka», pexxuccep Aitpar AGyuraxpaMoB.
Ha OcHOBHOI clieHe AJIeKCaHIPUHCKOT0 TeaTpa CIIeKTAKIb « /st
Bansa» no nbece A.IL. YexoBa, pesxuccep CrenaH [lekTees. [TocTa-
HOBKa — KOIIPOAYKIMA BalllKMPCKOro akaJeMUIeCKoro Tearpa
IpaMbl M. M. F'adypu 1 MapHiiCKOro HaI[OHAIBHOTO TeaTpa
Jpambl uM. M. llIkeTaHa, Co3aHHasA IIPU MOAIEPIKKH AccoLa-
LMY HallMOHAJIbHBIX TeaTpoB Poccuu. CrieKTaKiIb UIET Ha IBYX
S3BIKAaX — OAUIKMPCKOM ¥ MApUHCKOM C CyOTUTPaMU Ha PYCCKOM.
Ha OcHOBHO# ciieHe AJIeKCaHOPUHCKOIO TeaTpa CIeKTaKIb
«IrxaH L30iTuskaH» [leknHCKOro HapomHOTro XyJ0sKeCTBEHHO-
ro TeaTpa, OCHOBAHHBIN Ha MICTOPHUIECKUX COOBITUAX.
decTrBaNb 3aBEPIIUTCA [I0KA30M ClleKTakIda Banepusa PokuHa
«WoB» o Kuure NoBa (Bubnus. BeTxuii 3aBeT).

CHE.H

Oxygen, a theater company from India, will present Deepan Shiv-
araman's play Peer Gynt based on the play by Henrik Ibsen on the
main stage of the Alexandrinsky Theater.
The Alexandrinsky Theater premieres last season: the play Oblo-
mov by Andrey Prikotenko will be shown on the New Stage, and
The Lower Depths by Nikita Kobelev, artistic director of Alexan-
drinsky, will be shown on the Main Stage.
There will be an evening of modern Hungarian choreography on
the New Stage. Forsaken Islands, choreographer and perform-
er Katalin Bito, and Soft Loneliness by Jofia Sas will be shown.
The premiere of the play My Friend Lapshin by Elena Pavlova Based
on the novel by Yuri German Lapshin and the film by Alexey German
My Friend Ivan Lapshin will take place on the New Stage.
The M. Gafuri Bashkir Academic Drama Theater will show Bu-
renushka, directed by Airat Abushakhramov. It will take place
on the Main Stage of the Alexandrinsky Theater.
On the Main Stage of the Alexandrinsky Theater, the play Uncle
Vanya based on the play by Anton Chekhov, directed by Stepan
Pekteev. The production is a co—production of the Bashkir Ac-
ademic Drama Theater and the Mari National Drama Theater,
created with the support of the Association of National Theat-
ers of Russia. The performance is performed in two languages —
Bashkir and Mari with subtitles in Russian.
The performance Zhang Juizheng by the Beijing National Art
Theater, based on historical events, will take place on the Main
Stage of the Alexandrinsky Theater.
The Festival will end with a screening of Valery Fokin's play Job
based on the Book of Job (The Bible. The Old Testament).

SPB.D
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Hamr JIaBpoB

BoJbIon [[paMaTudecKkuil

Teatp um. I. A. ToBcTOHOrOBA

1 09

CeHTA6PSA 2025 TOa TeaTp, TOPOL, U BCS CTPa-
1 Ha oTMedalT cronerue Kupunna JlaBposa.

Kupunn IOppeBrd — OJIMH U3 ITIaBHBIX CUM-
BoJIOB JIeHUHIpaga-IleTepOypra, ero U0, TOJIOC U CO-
BeCTb. YeT0BeK 0Co60I MOPALOYHOCTH U 6I1aTOPOSI-
CTBa, BOIUIOTUBIIN B cebe JyX ropoaa.

«Hau JIaBpoB» — BCTpeda Bcex, KTO IO U JII0-
6ut Kupunna IOpbeBuya. TaKUX JTI0[Ieil MHOTO, 3pU-
TeJIbHBIN 3aJ1 UX TOYHO He BMECTUT, II03TOMY aBTOPHI
Beuepa BBIOPAIIN JKaHP Telelepeadl, BIOXHOBIIAACH
TEIJIOM U UCKPEHHOCTDIO JIyUIIHUX IIPOrpaMM JICHUH-
IPaJICKOTO TeJleBUIeHH A, Te JIaBpOB 6B 4ACTBIM I'0-
cTeM. 3aIIUCh 3TOH TeNenepefady Npy MOAAepiKKe Ka-
Hana «Poccuda-KynbTypa» cMOXKeT YyBUAETD ayqUTO-
pus BO BCeX yrolKax MUpa.

B mporpaMme Bedepa — BOCIIOMUHaHUA caMoro Ku-
puinna IOpbeBuya, B McronHeHun akTepos BT pasHbix
MOKOJIeHUH. B Beuepe IPUMYT ydacTHe HapogHAI ap-
Tuctka P® [Tlnana BumrHeBa u Tpuo Bsauecnapa laii-
BOpOHCKOro, AHApeda Konpgakosa 1 BraguMmupa Boi-
KoBa. Bepymue Bedepa — Huka CTpurkak 1 Muxaui
llIBBIIKOM. Cpeny rocTed B 3asie 6yAyT IPUCYTCTBO-
BaTh ['puropuii Kosnos, Anekcaunp IleTpos, Bragu-
Mup Penentep, Mapuna A3ussas, AHATOIUN FIKCaHOB,
[Opuii lIBapiikond, Cepreii 1lly6, Teopruit Bununuba-
xoB, l'enHaauii Opnos, Tamapa MockBHHa U MHOTHE
Ipyrue.

Our Lavrov

G.A. Tovstonogov
Bolshoi Drama Theatre

®oTorpadun npeaocTaneHsl npecc-cayxe6omn AT
Photos provided by the Press Service of the BDT

n September 15, 2025, the theater, the city

and the whole country celebrate the cente-

nary of Kirill Lavrov. Kirill Yuryevich is one
of the main symbols of Leningrad-Petersburg, his face,
voice and conscience. A man of special decency and no-
bility, who embodied the spirit of the city.

Our Lavrov is a meeting of all who loved and loves
Kirill Yuryevich. There are many such people, the au-
ditorium will not accommodate them, so the authors
of the evening chose the genre of TV show, inspired
by the warmth and sincerity of the best programs
of Leningrad TV, where Lavrov was a frequent guest.
The audience in all corners of the world will be able to
see the recording of this TV program with the support
of the channel Rossia-Kultura.

The program of the evening icludes memories
of Kirill Yuryevich himself, performed by BDT actors
from different generations. The evening will be attend-
ed by People’s Artist of the Russian Federation Diana
Vishneva and Vyacheslav Gayvoronsky, Andrei Konda-
kov and Vladimir Volkov trio. It will be hosted by Nika
Strizhak and Mikhail Shvydkoy. Among the guests
in the hall will be present Grigory Kozlov, Alexander
Petrov, Vladimir Rezepter, Marina Azizyan, Anatoly Ik-
sanov, Yuri Schwarzkopf, Sergei Shub, Georgy Vilin-
bakhov, Gennady Orlov, Tamara Moskvina and many
others.
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SPB.D NMCUXOJIOTUA // PSYCHOLOGY

YN B MOTOXKHH [eHb II0 TOPO-

Iy, MBI CKOpee IIPUMeMCs Pa3risi-

ObIBATh OKPYoKalollye Hac JoMa
U IIpoesikalole MHMO aBTOMOOUIH,
yeM 3aJyMaeMcs: He MUYUTCA U IpA-
MO ceMdac Moj, HallMMU HOTaMU I10-
€3]] MeTpO, Be3yILIUil COTHIO CIlela-
KX IT0 CBOMM fleJIaM N1acCaskupoB. Mbl
CKJIOHHBI B IIepBY10 ouepeb o6palmaTh
BHMMaHUeE Ha IOCTYITHOe HallleMy B30-
Py, 3a6BIBa O TOM, UTO JIESKUT «IIOT, 3€M-
JIefi», XOThb U 3HaeM, YTO U300paxkeHNe
Ha BKPaHe MOHUTOPA MOABIIAETCA TONb-
KO eClIi B KOMIIbIOTepe KOPPEKTHO pa-
60TaloT «Keye30» U coPT, a )KU3HeIesd-
TeIbHOCTD YeJI0Be4eCcKOro Tella eskece-
KYH/IHO IIO[IIePXKUBAIOT CKPLITBIE B HEM
OpTaHbI U CUCTEMBI.

B cBOeH M 4yiKOH 3KM3HU MBI TOXKE
3a9aCTyI0 GUKCHPYEMCS Ha BHEIIHEM,
COGBITUIHOM YPOBHE ¥ OPOI BOCIIPU-
HUMAaeM ero Kak eJUHCTBEHHO CyIle-
cTBylomui. TeM BpeMeHeM 5TOT CJION
dopmupyeTca nof, BozieicTBIEM Ha-
IIMX BHYTPEHHUX IPOLIECCOB TOYHO
TaK e, KaK HallMCaHHBIA IIpoTrpaM-
MHCTOM KO CO3/1aeT KapTUHKY Ha dKpa-
He HallUX KOMIIbI0OTepoB. OTpuiasa
9TO, MBI TEPSEM BO3MOYKHOCTD yIIPaB-
JIATH CBOEH PEaJIbHOCTBIO U HECEMCH
KaK 6ecroMoliHas JI0AKa 1Mo 6ypHBIM
MOpOraM >KM3HU.
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HavynHasA 3HAKOMUTBCS C yCTPOU-
CTBOM IICUXUKH U ITOICO3HAHUS, MBI I10-
JIy4aeM JOCTYI K IIyHKTY YIIpaBIeHUs
peanpHOCTBIO. [IoHAYATY 9TO BBITISAUT
HACTOJIbKO K€ HEIIOHSITHBIM, KaK eClIi
6Bl MBI OKa3aJIMCh B KAIIUTAHCKOH Py6-
K€ KOCMUYeCKOro Kopabiisi cpefgy MHO-
JKeCTBa PBIYAroB M KHOMOK. YTOGHI
B3SATH B CBOU PYKHU PYNb, HyKHO Hay-
YUTHCS OMYIIATH CBOU YYBCTBA U AU~
depeHIIPOBATH UX, TPOCIEAUTH TA-
bl BO3HMKHOBEHUS OBMOLMOHAIIb-
HBIX peaKLUil U UX BIUSHUE Ha Bac.
[IpoaHaNIM3UPOBATh, OTKYIA B3SINCH
Te WJIN UHble YCTAHOBKU U IIabGIOHBI
¥ TO, HACKOJIPKO OHM CIIY’KaT BalllUM
TEeKYIIUM UHTepecaM WK Hy KOAlTCs
B I[I€PEOCMBbICTICHUH.

OTBETCTBEHHOCTD 32 CBOIO YKU3Hb —
HeJlerkoe 6peMsi, HO, eJUHOK/IBI yCIIell-
HO COBEPUINB KBAHTOBBII CKAUOK B JKe-
JaeMylo Touky B, 6pocuTs ynpaBieHue
9TUM K0pabieM U CHOBA IIOJIHOCTHIO OT-
IaThCS Ha BOJIO CyObOBI yoke HEBO3MOMK-
Ho. Be3ycii0BHO, MBI He MOYKEM KOHTPO-
JINPOBATh BCe IIPOUCXOAIIEe C HAMU —
5TO HE HAXOQUTCS BO BJIACTU YEJIOBEKA,
U TOTNBITKU B3SATh Ha cebs CIUIIKOM
MHOT0 HeH36€e3KHO IIPUBO/AT K HEBPO3Y.

[IcUXUYECKYIO CTPYKTYPY UeIoBe-
Ka MHOI[a CPaBHUBAIOT ¢ alicbeprom,
rage B 00JIaCTU CO3HATEIBLHOIO JIEXKUT

JIUIIB 10 NTPOLIEHTOB, & OCTAIbHBIE QO
HaxoaATCsA B 6ecco3HaTenbHOM. «[lof-
BOJHYIO» YaCTh TOXKEe MOXKHO pasje-
JIUTH HA TJIACTHI, ¥ C BEDXHUMU MBI BCe
’K€e MOJKeM COIIPHKACATBCSA CAMOCTOS~
TEJIBHO WU MTPU ITOMOUIY TUITHOTHYE-
CKUX U MEJUTATUBHBIX MPaKTUK. HUXK-
HHe TaK ¥ OCTaHyTCs HelIO3HAHHBIMH,
KaK U BOIIPOCHI O AyIlle YeIoBeKa, Co-
TBOPEHUU MUpa U Ipupope Bora, Ho u Te
CJIOH, 10 KOTOPBIX MBI MOXKEM JOTSIHY Th-
s, XpPaHAT B cebe MHOYKEeCTBO TaTH.
[Tomco3HaHMe yIpoIIaeT HaM >KU3Hb,
aBTOMATHU3UPYS PAJ ITPOIECCOB, TAKUX
KakK JpIXxaHNe, paboTa BHYTPEHHUX Op-
TaHOB, X0[1b0a, yIIpaBIeHre aBTOMO6OH-
JIeM, HO eClTH B cdepy HEOCO3HABAEMBIX
IelicTBUI yXOAUT TakxKe GOpMHUpOBa-
HHeE BallMX OTHOLIEHUH C CAaMUM CO-
6011 1 GIIM3KHUMH, TOCTPOEHNE Kapbepbl
U olpefeeHNe JKU3HEeHHOH TpaeKTo-
pUM, TO Pe3yNIbTATHl MOTYT OKa3aTh-
csl BOBCe He TeMHU, KaKUX BBl XOTH-
Te gocTU4b. CoOUpaTh Mebenb MOXKHO
u 6e3 UHCTPYKIINH, a UCKATb HY>KHOe
MecCTO B Topojie — 6e3 KapThl, HO fe-
JIaTh TO C HEOGONBIIUMHU MOACKA3KA~
MU 3HAYUTENBHO JIeT4e, a YTO KacaeT-
cs IIyTEBOAUTENA 110 )KU3HU YeJI0BeKa,
TO OH OIIpefieJIEHHO XPaHUTCs B HAIIEM

IIOACO3HaHHMH.

TekcT Kamepuna 3azyckuna
Unnoctpauns Hamanva Amwuxkosa

Text by Katerina Zaguskina
Illustration by Natalia Yamshchikova
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alking around the city on a fine
day, we would rather start look-
ing at houses around us and
cars driving by than think that, at this
very moment, there is an underground
train rushing forward beneath our feet,
carrying a hundred passengers hurry-
ing up to be on time for their errands. We
tend to pay attention, first of all, to what
we can see, forgetting what lies «under
the ground», even though we know that
a computer screen can show an image
only if its hardware and software are
working well, and that vital functions
of a human body are every second main-
tained by its hidden organs and systems.
In our own or someone else’s life,
we also often focus on this external,
event-driven level and often take it to
be the only one which exists. However,
this layer is formed under the influence
of our internal resources, just like a code
written by a computer scientist creates
an image on our PC’s screen. By deny-
ing this, we lose the ability to manage
our reality and, like a stranded boat,
are swept away through our life’s unre-
strained rapids.

When we begin to study how psyche
and the unconscious work, we get ac-
cess to a control room to manage real-
ity. First, this looks as unclear as if we
turned out to be in a space ship’s cockpit
with many levers and buttons. To take
the steering wheel in your hands, you
should learn how to feel and differentiate
your feelings, tracking down the phas-
es behind emotional responses and how
these influence you.

You should analyze from where you
derived particular mindsets and pat-
terns and whether they work well for
your current interests or need to be re-
visited. Owning your life is a hard task,
but if you once make a quantum leap to
a target point B, you will not be able to
stop navigating this ship anymore and
let your destiny decide again. There is
no doubt we cannot control everything
happening to us: this is beyond human’s
power and if you assume too much, it will
inevitably lead to a neurosis.

Human psychic structure is some-
times compared to an iceberg, which
has 10 per cent in the conscious area and
the rest go per cent in the unconscious.

The «subwater portion» of the iceberg
can be split into layers and we can still
touch the top ones by ourselves or with
the help of hypnotic or mediative prac-
tices. The lower ones will remain unex-
plored like the issues of human’s soul,
the creation of the world and God’s na-
ture, but the ones we can reach also hold
a multitude of secrets.

The unconscious makes life easi-
er automating a number of process-
es such as breathing, the work of inter-
nal organs, walking, driving a car, but if
the unconscious area also embraces how
you shape your relationship with loved
ones, build your career and define your
life path, results might turn out to be
much different from the ones you wish
to achieve. You can assemble furniture
without a manual or look for a destina-
tion in a city without a map, but minor
tips can make things much easier, while
a guidebook of one’s life is surely stored
in the unconscious.

SPB.D
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Ilon3eMHBIE
XOJIOOUJIPHUKN

Basnbl [leTepbypra Bcerpga rnopaskaau H3001ImemM
IenuKaTecoB. MHorue 61iof1a TpeboBaiu

0c060¥ IIo1auX ¥ TEXHOJIOTUHU IIPUTOTOBIIEHU .
B 4acTHOCTH, XOTIOIHOE MOJaBaIN HE TOIBKO
3MMOH, HO U B TeIlJIoe BpeMs rofa. Kax uMeHHO
OXJIa’K/IaJIN IIPOAYKTHI ¥ BUHO, MBI Y3HAJIU

y racTpoucTopuka Esrenus Koskyxosa.

TekcT Eszenuii Kosicyxos
By Evgeniy Kozhukhov

Underground
refrigerators

One of the things St. Petersburg balls were always
renowned for is the abundance of delicacies
served. Many dishes required special presentation
and unique methods of preparation. Also, chilled
dishes were offered not only in winter but also
during the warmer months. So how exactly

food and wine were kept cool — we found out

from food historian Evgeny Kozhukhov.

° IInaw 3azny6nenHozo neOHUKA.
WUcTounuk: Technische Universitét Berlin
Creative Commons 4.0 International

Plan of buried icehouse.
Source: Technische Universitit Berlin
Creative Commons 4.0 International

e JleOHUK U BUHHDBLI N0ZPe6 Y NABUNLOHA
Kumaiickan kyxua, Opanuenéaym.
1860-¢ 200b1. POTO AnekcaHapa bensiesa.

Icehouse and wine cellar next to Chinese
Kitchen Pavilion, Oranienbaum. 1860s.
Photo by Alexander Beliayev.

o W3 apxuBos M3 «MeTeproc».
From The Peterhof State
Museum-Reserve archives

3 no popork xB
101 Paspbes no a-G.

lnans whete MORE xapayaxod N

Benseegepy ¢b noxmasaHieMp HOGHAUSHHHXE MO CT.

shj.xan.pad. #a [914 rogs mog® AAT.A KL DEMOHTY KG-

olonaise, waltz, mazurka, minu-

OJIOHe3, BaJIbC, Ma3ypKa, MeHY-

9T — BCE 3TU TAHIIBI OBITIO IPUHSA-

TO TaHIIEBaTh Ha 6ajiaX B 3HAT-

HBIX floMax I[leTepbypra. PazropadeH-

Hble TOCTU OXJIAKJAJIUCh HE TOJIbKO

maMIIaHCKMM, HO M MOpPOXKeHBIM. [Ipen-

CTaBUM, YTO MBI B cepeuHe XIX Beka: rae
’Ke B3ATh MOPOXKeHOe KapKUM JIETHUM BeuyepoM?

HyskeH ObLI 7efi. A BHAYUT, CIeI0BAJIO OTIIPABUTHCSA K MU-

TpodaHbeBCKOH fopore (Ternepb MuTpodaHbEBCKOE LIIOCCE),

I7ie HAXOIUIICS 00LIeJOCTYIIHBIN FOPOICKOM JIeIHUK, KOTIa-TO

3[1eCh 3aKaHYNBAJICA TOpof. C 1ekabps 110 allpess IeJHUK Ha- |

HOJIHATH: TOPOJCKa A aJMUHHUCTPAIINS BbIIaBala pa3pelleHns
Ha 3ar0TOBKY PEYHOrO JIb/ia. MUHMMaIbHa IIJI0Wa/b, IPUO6-
peTaeMad [ 9TOr0 IPOMBICTIA, COCTaBIANIA OOHY KBaIpaT-
HYIO Ca’keHb (OKOJIO 4 KBaJPaTHBIX METPOB). 3a 15-30 KOIEEK
I03BOJIATIOCH 1OOBIBATE €] Ha HeBe u ee mpuTokax. Jleq me-
JINJICS HA TPU KaTeTOPHUM: MY THBIH, C BKPAIIEHUSIMU U a6Co-
JIIOTHO IIPO3PAYHbIN — caMblii Joporoil. MecTa moGbIuY JIbAa
HaXO[UJINCh HA yIAJIEHUH OT MECT CTOYHBIX BOJ U MOCTOB.
B mouckax caMoro YMCTOro u 6e30macHoro aJjis ynorpebie-
HUS B IUILY JIb/ia BbIpY6aiu ero 61mke K DUHCKOMY 3aJIH-
By UJIM Y UICTOKOB HeBbI 6m1sKe K KpenocTu Opellek, Iie Bofa
OblIa ITPaKTHYECKY NUTheBasd. PaboThl Ha MaliHe, TaK Ha3bI-
BaJIach IPOpyOh, IPOBOAMIIA YyXHA — IIPEICTABUTENHN QUH-
CKMX IJIeMeH. JTO OblIa 0YeHb TssKenasd paboTa. Jlem BBIIH-
JIMBAJIH C IOMOIIBIO CIIEI[UATIBHBIX TN, 000PYLOBAHHBIX IUPSI-
Mmu. [Tonydaemble «kabaHbl» IbJja IPY3UIH Ha TEJIETH, & MECTO
BBIPYOKU OrOpaskUBaJIH.
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et — all these dances were custom-

ary at the grand balls of St. Peters-
burg’s noble houses. The heated guests
cooled themselves not only with cham-
pagne but also with ice cream. So, imagine
you are in the mid-19th century and fan-
cy some refreshing ice cream on a hot summer evening: how
could you get one?

Well, you needed some ice first. To get it, one had to go to
the Mitrofanievskaya Road (now Mitrofanievskoye Highway) —
back then, it marked the edge of the city — to the public ice-
house. Every year, to fill it, the city administration issued per-
mits for harvesting river ice from December to April. A per-
mit entitled one to a plot of at least one square sazhen (about
4 square meters). For an additional 15-30 kopecks, one had
the right to cut ice on the Neva and its tributaries.

The ice was divided into three categories: cloudy, ice with
inclusions, and absolutely transparent — the most expen-
sive. The sites chosen for collecting ice had to be far enough
from sewers and bridges. The cleanest ice, suitable for hu-
man consumption, was collected closer to the Gulf of Finland
or at the headwaters of the Neva River near the Oreshek for-
tress, where the water was practically drinkable.

Those working on the ice mines (or ice-holes) were most-
ly members of local Finnish tribes, referred to as Chukhna.
The work they had to do was extremely hard. The ice was
sawed out with special saws fitted with weights. The resulting

peyiKkE H TOAE aur.B, kB BosoCHGBACHIW jepopAAaro
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JToGBITHIN JIe[T pa3Melaics B ClIeIMaIbHOM IIOMEIeHUH ~
nenHuKe. CaMble IPOCThIE KOHCTPYKIIUY JIETHUKOB OBLIIN MO~
3eMHBbIe. TaM HEKOTOpOe BpeMs MOIIN XPaHUTBHCA NPOAYK-
Tel. TepMon30nAIMel B TAKUX [TIOMEUIEHUAX CIIY)KUIIa CO-
joMa, 00sA3aTeNIbHO yCTPauBAINCh KaHAJIBI AJ18 OTBEeHUA
TaJI0 BoAbl. [Io06HbIE KOHCTPYKIIMH MHOTAA PACIIONaralnuch
BO [IBOpaX IOXOJHBIX JIOMOB, 0COOHSIKOB WJIU ABOPLOB. U naxe
B 00baBIeHUAxX KoHIa XVIII Beka, oITy6/I1MKOBaHHBIX B raze-
Te «CaHKT-IleTep6yprckue BefoMoCTH», MOYKHO HAUTH CBe-
JIeHH 0 TPoJa’ke JOMOB C JeJHUKAMU.

HeckomnpKo eT Ha3al UMEHHO TaKO! JIeTHUK ObLI 06HapY-
JKEeH B X0Jle pecTaBpaluy MeHIINKOBCKOI'0 BOpIia B [T0/IBAJIEe
HayronbHbIx nasnat. TOT TefHUK, HOCTPOeHHBIN B XVIII Beke,
ObLI OTZIeTIaH APEeBeCUHOH, CHATOMN ¢ Kopabieil — To ecTh BTO-
PUYHOrO UCIIOIb30BaHUA. B TaKOM JIeTHUKE MOKHO OBITIO OIle-
PaTUBHO OXJIAAUTH BUHO MUJIU MIaMIIAHCKOE.

C TedeHHeM BpeMeHU KOHCTPYKIIUIO TIeJHUKOB COBEPIIEeH-
cTBOBaJIU. 1 Ta 4acTh, B KOTOPYIO NToMellascs jIefl, paciona-
rajach yske Haj] 3eMJIeH B CIIeI[HaIbHBIX aMbapax. A TpoayK-
THI /151 OXJIa’KIeHUSI PaCIIolaraiy o] KaMepo, Ifie XpaHUII-
cs e,

J17151 TPUTOTOBJIEHUS MOPO’KEHOT0 UCIIONb30BAIHU e~
HYyI0 Kpomky. Ha Hee cTaBMIM MegHYIO ITOCYAY, B KOTOPOH

ice blocks, called kabani, were loaded onto carts, and the cut-
out area was fenced off.

The harvested ice was placed in a special storage facility —
the icehouse. The simplest icehouses were underground struc-
tures, where food could be stored for some time. Straw served
as insulation, and channels for draining meltwater were always
arranged. Some apartment houses, mansions, or palaces had
such structures in their courtyards. In the St. Petersburg Ga-
zette advertisements from the late 18th century, one can find
houses for sale proudly mentioning icehouses as an advantage.

A few years ago, just such an icehouse was discovered
during the restoration of the Menshikov Palace, in the base-
ment of the so-called Corner Chambers. The structure, built
in the 18th century, had been lined with timber taken from
ships — a case of reuse. In such a facility, wine or champagne
could be quickly chilled.

Over time, the design of those facilities was improved.
The ice was stored above ground in special barns, while
the food to be cooled was kept one level below the ice chamber.

As for ice cream, the method used to make it was as fol-
lows: copper vessels with milk, cream, and fruit juice were
placed upon a layer of crushed ice and whipped for several
hours. The ice itself never came into contact with the ice cream

B TedeHMe HeCKOJIbKHUX YacoB B36GMBAIM MOJIOKO, CIUBKU
1 GPYKTOBBIN COK. Jle HUKaK He KOHTaAKTHUPOBAJI C HHTpe-
IUEHTaMU MOPOXKeHOro. [[JIs MaKCHMaJIbHOT0 9 deKTa ox-
JasKAEeHUA B Jlef fOOABIAIN COIb — DTO MaJIeHbKUI CEKPET
pecTopaTopoB IPOLLIOTO.

JleTHUKU CcyLlecTBOBAJIM He TOJIBKO B CTOJHIE,
HO U B OKPEeCTHBIX ropofax. B JlJomoHocoBe, OpaHueHb6ayMe
u Ileteprode [0 cUX MOP COXPAHUINCh OCHOBaAHUA JIEHUKOB.
A B Kapenuu Ha ocTpoBe KolloHcaapu HaXoAUTCA GbIBIIEE
duHCKOe nIocenreHne BATUKKA. Ha cymecTByomel TaM Ty-
pucTHYecKol 6a3e MOYKHO HANTH He TOJTbKO OCHOBAHMS CTa~
PUHHBIX GUHCKUX PyHIAMEHTOB, HO U TegHUK XIX Beka: fe-
PeBAHHBIN cpy6, BPBITHIH B 3€MITIO, C COXPAHUBITUMHUCS M-
KOCTAMHU [IJI4 JIbA U IJIS IIPOLYKTOB.

Jlonroe BpeMs cyliecTBOBaja jJereHaa o Tom, 4To Enena
ViBaHoBHa Monoxoser B CBOUX TpyfAax XIX Beka fapasia IjeH-
HYI0 pEKOMEHJIAIIMIO Ha CITy4al, ecliyi FOCTH HarpsIHYJIN BHe-
3aIlHO, & CTOII ellle He TOTOB: CJIef0BaJIO OTIPaBUTh IBOPOBYIO
IeBKY B JIEJHUK, YTOOBI Ta IIpUHecIa BANeHYIo 6apaHblo HOTY,
0CeTpPOBBIH cxab, 06a3aTeNbHO coNleHus U caso. Torga roctu
6ynyT IOBONBHBL. BepeM Ha BoopyskeHHe!

ingredients. Instead, to maximize the cooling effect, salt was
added to the ice — a little secret of restaurateurs of the past.

Icehouses were arranged not only in the capital but also
in nearby towns. In places like Lomonosov, Oranienbaum, and
Peterhof, the foundations of icehouses have survived to this
day. An interesting case is the island of Koionsaari in Karelia,
once home to the Finnish settlement of Vatikka. At the tour-
ist base there, one can find not only the remains of old Finnish
buildings but also a 1gth-century icehouse: a wooden log struc-
ture dug into the ground, with well-preserved compartments
for storing ice and food.

For a long time there was a legend that Elena Ivanovna
Molokhovets in her works in the XIX century gave a valua-
ble recommendation for when guests arrive unexpectedly and
the table is not yet set. She advises sending a maid to the ice-
house to fetch a dried leg of mutton, sturgeon belly, some pick-
les (of course!), and lard. The guests will love it! I leave it here
as a tip for the readers to remember.
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The Menshikov Palace.
Photo by Pavel Karavashkin

e JIeoHux Ha Y. Bume6ckas-Copmuposounas.
®doto KceHnu MoTeeBom

Icehouse on Vitebskaya-Sortirovochnaya str.
By Ksenia Poteeva
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30JI0Tas
OCeHb

OceHb — He TOJIIBKO I10pa
yposKkast, HO ¥ BpeMs Havall.
'poMKMe OTKpPBITHUA,
IONTOXXOAHHBIE OOHOBIIEHUA
Y BO3BpAIlleHUe B JTyYIIre
MecTa IeTepOyprekoi
racTpoHoMuu. Bee 5To

B HaIeM o630pe.

Golden
Fall

Autumn is not only the harvest
time, but also the time

of beginnings. High-profile
discoveries, long-awaited
updates and happy return

to the best places of St.
Petersburg gastronomy. Find

this and more in our review.
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Pavlova

Four Seasons Lion
Palace St. Petersburg

PectopaH Pavlova B IieHTpe napagHoro
[leTepbypra — BOIJIOIEHNE UCTOPHUU,
HCKYCCTBa M FaCTPOHOMUU ropoyia. BHy-
TPU — HapPSAIHBIH HHTEepbep C OTCHUIKON
K TeaTpy, pPyccko GppaHIy3cKasa KyXHs
U noTpsAcalolue gecepTel. UeanbHasa
TOYKA JJI1 OCTAHOBKHU BO BPeMs IIPOTYJI-
KU II0 LIEeHTPY rOpOoAa UIIH IIepe], oce-
[eHHeM TeaTpa. PecTopaH BIOXHOBIEH
JereHgapHoi 6amepuHoit — AuHoi [laB-
n0Bo#1. Cpenn GIII0 KJIACCHUKa PYCCKOH U
$paHIy3CKOIT KyXOHb: 3€JIeHbII canaT
¢ coycom lllaMnaHb, yTHHBIH HAIITET C
dya-rpa Ha GpuouIy, OIUBbE C KAMYAT-
CKHMM KpaboM, TYKOBBIH CYII, yXa U3 JI0-
cocs U CyfaKa, eJbMeHU ¢ UHIEeHKOH U
MHOroe Ipyroe. BaskHoe MecTo 3aHMMa~
10T JIECEPTHI, CPEAU HUX COIUPYET, KO-
HeYHo, fiecepT [laBioBa.

In the heart of imperial St. Petersburg,
Restaurant Pavlova embodies fusion of
history, art, and gastronomy. Perfect
spot to combine with sightseeing tour
around the city or theater night out.
This theatrical dining destination pays
homage to legendary ballerina Anna
Pavlova. The menu celebrates Russian
and French culinary classics: Green sal-
ad with champagne dressing, duck and
foie gras paté on brioche, Russian sal-
ad with Kamchatka crab, French onion
soup, Salmon and pike-perch broth, and
house specialty pelmeni. Yet the true
star remains the signature Pavlova des-
sert—a sweet tribute to the prima balle-
rina herself.

PecTopaHBI TaCTPOHOMUYECKON MEKKHU
[TeTepOypra 0CeHBIO ITPEICTABAT OOHOB-
JIEHHBIE MeHIO, ITpef|jIaras FoCTsAM HacTO-
slee KyJIWHApHOe ITyTenrecTBue. Cepi-
1Ie oTensd — YaiiHasd rOCTUHAA: 37IECh 10~
TAIOT 3aBTPAKH, IAHYH, IETKHE YoKHHbI
Y COBEPLIAIOT ITIABHBIA PUTYAJ — Yaii-
HYI0 LIepeMOHMUI0. B ceHTAb6pe KOHAUTEPHI
TIPEICTABSAT €€ 0GHOBIIEHHYIO BEPCHIO C
OCEeHHUMMU OTTeHKaMHu. B Sintoho ¢ Haua-
JIOM OCEHH MOJKHO OyIeT MHO3HAKOMUTb-
cs ¢ KyxHeH perroHa Makao B aBTOp-
CKOH MHTepIpeTanny med-mosapa Baj-
MBI AlydeeBa. 3aBepIINTD JleHb CTOUT B
arMocdepHoM Hape Xander ¢ maHopamon
Ha HcaakueBckuii co6op. Komanma 6apa
BO Iv1aBe ¢ Ied-6apTeHnepoM AleKcaH-
Apom TlomoBHEBBIM npeacTaBUT HOBYIO
KOKTEH/IbHYIO0 KapTy C HOCTAIbI MYeCKH-
MU HOTKaMHU 1 HEOOBIYHBIMU COYETaHU-
SIMU BKYCOB.

The restaurants of the culinary Mecca
of St. Petersburg will present some up-
dates this fall, offering guests a real cu-
linary journey. The heart of the hotel is
the Tea Lounge, where breakfasts, lunch-
es, light dinners and the main ritual the
tea ceremony is served. In September,
the confectioners will present an updat-
ed version with autumn shades. At Sin-
toho, starting in autumn, you will be able
to get acquainted with the cuisine of the
Macau region in the author's interpre-
tation of chef Badma Aducheyev. End
the day at the atmospheric Xander bar
with a view of St. Isaac's Cathedral. The
bar's team, led by bartender chef Alexan-
der Polovnev, will present a new cocktail
menu with nostalgic notes and unusual
flavor combinations.

AVA Bistro

Antonio Bistro

AVA Bistro or AHTOHa [TMHCKOrO0, BuTa-
s Ucromuna u ApreMa Jlocesa Ha Ho-
Boii lonmaHguy — GpopmMar, ysKe ycreB-
M 3aBOEBATH CeP/Ia CTOMUIHBIX r'efl0-
HUCTOB. DTO IIATHIN IPOEKT KOMaH/bI U
NepBbIi 3a TpefieTaMu MOCKBEL B MeHI0
LAPUT JEeMOKPATUYHBIH IacTPOHOMU-
YeCKHH Xa0C: TOBAMHA C TAPMEe3aHOM U
KapaMeJIbIo 13 IIOPTBEHHA COCEICTBYET
c apabbsATOl C KpeBeTKAMHU, & TapTap U3
roBAAWHEI ¢ $pU U TapMe3aHOM C MOP-
CKHUMU IpebelIKkaMU ¢ CbIpOM Pakier u
mope. 3HaAKOBBIE XMThI MOCKOBCKUX AVA:
cajaT ¢ KpeBeTKaMH, PU30TTO ¢ rpeben-
KOM U TpiodesieM, NacTy KajaMapaTa ¢
FOBSAXKBUMMU LeKaMU Ha BUHe, JIeTlell-
KU ¢ rpebenrkoM U KpeBeTKaMu U GUp-
MeHHBIH 6yprep B 6ynouke cOGCTBEHHOT0
MIPOU3BOJCTBA UJIH INCThAX cajlaTa MOXK-
HO IT0ITp060BaTh Teleph, He Mokuaas Ce-
BEPHYIO CTOJIUILY.

AVA Bistro by Anton Pinsky, Vita-
ly Istomin and Artem Losev on the New
Holland Island is a type of bistrot that
has already managed to win the hearts
of the capital’s hedonists. This is the fifth
project of the team and the first outside
of Moscow. The menu is full of cozy gas-
tronomic chaos: beef with parmesan
cheese and port wine caramel is next
to arabiata with shrimp, and beef tar-
tare with fries and parmesan with scal-
lops, Raclette cheese and mashed po-
tatoes. Iconic Moscow AVA hits: shrimp
salad, scallop and truffle risotto, kala-
marata pasta with beef cheeks on wine,
scallop and shrimp tortillas, and a signa-
ture burger in a bun of its own produc-
tion or lettuce leaves now can be tast-
ed without leaving the Northern Capital.

KomaHpa xonaunra PinskiyexCo AHTO-
Ha [TMHCKOTO OTKpBIBAET 6UcTpo B CeB-
kabeib ITopTy. 3a KyXHI0 oTBe4aeT Mu-
xauni Bo6blnes (Veter) — ogyH 13 caMbIX
3aMeTHBIX MOJIObIX TedoB [leTepOypra.
On HauynHaJ B Avocado Queen 60k 0 60k
¢ I'menoM Bamnnrcom v npuaepKUBaeT-
ca mpuHnunos comfort food. 3meck yzHa-
BaeMble codeTaHus, Bpofe «Llesapsi», co-
CEe[ICTBYIOT C Iep3KUMHU KOMOUHAI[UAMH,
HaIpuMep, YM3-CTUKAMU U3 XaJIyMHU C
OCTPBIM aleIbCHHOBBIM BapeHbeM. [ops-
4ue 61071 ToXKe ¢ XapakTepom! Tomar-
HBIH CYII C MyCCOM U3 ITapMe3aHa MOXK-
HO ITPOAOJI’KUTD IeUeHbI0 MO-MUJIAH-
cku ¢ kapTodeneM. Ocoboe MeCTO 3aHAI
a3uaTCKUN 6ap: aBTOPCKYE XeHA-POJLIBL
U CYIIH, Tie STIOHCKAsI TeXHUKA 3aUTPhI-
BaeT C eBPOIIeCKUMU BKyCaMH. A elle
rocrei JKAeT YHUKaJIbHA KOJIEKIN
mecepToB ¢ 3pPeKTHOM nomaderl.

Anton Pinsky’s Pinskiye>Co holding team
opens a bistrot in the Sevkabel Port.
Mikhail Bobylev (Veter), one of the most
prominent young chefs in St. Petersburg,
is responsible for the cuisine. He started
at Avocado Queen alongside Glen Ballis
and recognizes the idea of comfort food.
Here you can find well familiar combina-
tions like “Caesar” next to bold tastes,
such as haloumi cheese sticks with spicy
orange jam. Hot dishes have a great spir-
it! Tomato soup with parmesan mousse
can be continued with Milanese liv-
er with potatoes. Asian bar took a spe-
cial place: original hand rolls and sushi,
where Japanese technology flirts with
European tastes. Guests will also enjoy
aunique collection of desserts with spec-
tacular serving.

Nraapsguckada
KJIACCHKa

6pa3 CeBepHoil Beneruu B Ile-

TepOypre MogKpeIieH He TOIb-
KO KaHaJIaMH ¥ MOCTaMH, HO U KyJIb-
TOBBIMU UTAJIbTHCKUMH PECTOPaHA~
Mu. OguH U3 HUX — Jerome, 3a I€BATD
JIeT yTBEPAMBIIEroCs B CTATYCe ITIaB-
HOTO IT0 KJ1accudeckon Mramuu. Pan-
HUM YTPOM 3/1€Ch MOKHO IT03aBTPa~
KaTb COYHBIMH U XPYCTAMINMU MaHU~
HHY, THEM - 3aIVIAHYTDH 3a OyppaToi
€O CIIAJIKMMU TOMAaTaMH, CIIareTTH
aJIb IIOMOZIOPO UJIM PU30TTO MUJIa-
He3e ¢ TOMJIEHBIMU IIEYKaMU, Beue-
POM BaM MPEAJIONKAT CE30HHOE MEHIO,
LIeHTpaIbHOE MeCTO B KOTOPOM Cel-
yac 3aHUMAIOT Oeible IPUOBL. A Ha
CIefyIOMNi AeHb OTIIPABIIAUTECH 33
MIPOOJIKEHNEM B GOJIBIION Cpemu-
3eMHOMOpCcKUi pectopat KIRA, KoTo-
PEBIH KOMaHa Jerome OTKpBIIA 3TOH
BECHOM.

Italian classics

he image of Northern Venice in

St. Petersburg is maintained not
only by canals and bridges, but also
by iconic Italian restaurants. Jerome
is one of them, it has confirmed him-
self as the head of classical Italian
restaurant for nine years. In the ear-
ly morning you can have a yummy and
crunchy panini breakfast here, in the
afternoon, stop by for a burrata with
sweet tomatoes, spaghetti al pomo-
doro or risotto milanese with languid
cheeks, in the evening — a seasonal
menu, which is now dominated by por-
cini mushrooms. The next day go for a
continuation to the large Mediterrane-
anrestaurant KIRA, that Jerome team
opened this spring.
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CTpacTh

Hosasa Omepa

21-24.09.2025

OJIMCTBI, APTUCTHI XOpa U OpKecTpa musicAeterna, Tpyrm-
na musicAeterna Dance nop ynpasienuem Teogopa Ky-

peHT3nca NpeacTaBiIAlT IOCTAHOBKY OATUIEBCKOTO :

dectuBans - onepy Passion | «CTpacTb» [Tackans [Jocarne-
Ha B pexxuccype AHHBI ['yceBoli. Poccuiickas IpeMbepa oIe-
PpBI cocTOANAaCh B 2024 roAy B [lepMmu.

[Tackanb [locamneH — OQUH U3 BeAYLIUX COBPEMEHHbBIX KOM-
rnosuTopos PpaHIMHY, yYeHUK aBaHrapaucToB OnuBbe Meccu-
aHa 1 fIHnca KceHakuca. OH HAUMHAI C 9KCIIEPUMEHTATIbHOMH,
CJIOKHOM [IJ1A BOCIIPUATUSA MY3BbIKH, HO TIOCTETIEHHO CMAT-
4UJI CBOU CTUJIb. Passion — cegbmas omnepa [[focamneHa, 3aKka-
3aHHas pecTUBaIEM B DKc-aH-IIpoBaHCce U BIIEpBBIE TOCTAB-
JIeHHas TaM B 2009 rofly. MysblKajabHble KPUTHUKHU ra3eThl

Passion

Novaya Opera

®oTo Tionaii Mycaesa, Hukuma 9ynmomos

Photo by Gunay Musaeva, Nikita Chuntomov

oloists, artists of the musicAeterna choir and orchestra,
and the musicAeterna Dance team conducted by Teo-
dor Currentzis present the Diaghilev Festival production
of Pascal Dusapin's opera Passion, directed by Anna Guseva.

i The Russian premiere of the opera took place in Perm in 2024.

Pascal Dusapin is one of France's leading contemporary
composers, a student of the avantgardists Olivier Messiaen and
Yannis Xenakis. He started with experimental, difficult-to-un-
derstand music, but gradually softened his style. Passion is Du-
sapin's seventh opera, commissioned by the Aix-en-Provence
Festival and first staged there in 2009. The Guardian's music
critics included Passion in the top 20 most important compo-
sitions of the 21st century.

The Guardian Bxirouniu Passion B TO-20 BasKHEHIINX CO-
uynHeHui XXI Beka.

IIpousBeneHue [JocameHa — CBOET0O pofa KOMMEHTapUR
k Mudy o6 Opdee u IBpunuke u onepe «Opdeii» MoHTEBEp-

nu. be3apIMAHHBIE I‘epOIl/JI U TrepouHd BeAyT OUaJIor Ha rpaHUuLle :

JKU3HU U CMEPTH: BCA IIOJTyTOpadacoBasd oliepa — 9TO PaCTAHY-
TBIN BO BpeMeHU MUT pacCTaBaHHWs, OCTAHOBJIEHHOE MI'HOBE-
Hbe. HeoTbeMIeMo# 4acThio TIOCTAHOBKY Passion cTaHOBUT-

Cd IJIaCTHKaA — KaK B oIlepax paHHero 6apOKKO, TaHel 31eCh

TeCHO B3alMOJIeICTBYeT C IeHHeM.

Dusapin's work is a kind of commentary on the myth of Or-

© pheus and Eurydice and the opera Orpheus by Monteverdi.
i The nameless hero and heroine have a dialogue on the border

of life and death: the entire hour-and-a-half opera is a time-
stretched moment of parting, a stopped moment. Plasticity be-
comes an integral part of Passion's production - as in early Ba-

5 roque operas, dance interacts closely with singing.
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Kyna monutu

HNnpsa ManikoB
ABaHrapzm.
Kuru.
Kimaccuka

TpeTbsIKOBCKas rajgepes
17 UIOHS - 26 OKTSOPS

Hnbﬂ MaukoB — kioo4eBas Gurypa paH-
Hero pyCCKOro aBaHrapja, ofuH U3 0C-
HoBaTesel 00beguHeHN «By6HOBEII BaeT»
Y OJIMH U3 JIy49IIMX KOJIOPUCTOB B HCTOPUU
MHUPOBOTO UCKycCTBa XX BeKa. MallKkoB 110~
Clle[JoBaTeIbHO Pa3BUBaJ CBOE YKUBOIIMCHOE
BUJeHUE, onupaach Ha MeTof [Tona Ce3aHHa,
W IToJ1arajl, YT0 3TOT METOJ, IIO3BOJIUT €My BO-
HATH B KJIACCUYECKYI0 TPAJULIUIO U IOIOXKUTD
HaJaJIo HOBOM s1oxe Bo3poskIeHus B coBpe-
MEHHOM MCKYCCTBe. DTy H/el0 OH MONbITAJICA
peanusoBaTh B HadaJlle 1920-X FOfI0B, IPerno-
napas Bo BXYTEMACe. MpoHu4Hasa GopMyIu-
POBKa Ha3BaHUA BbICTABKU OTPaskaeT OTKa3
XyJOXKHUKA IIPU3HABATh IPOTHUBOIIOCTaBIIE-
HMe aBaHrapja, KUT4Ya U KJaCCUKU: OH CUU-
TaJI, YTO BCE HTU HAIIPABJIEHUS MOXKHO 00'be-
JUHUTH B JKUBOIIMCHOM OIIBITE.
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Tlopmpem B.I1. Bunozpadosoii. MawkoB W. 1909.
XoncT, maco. TpeTbﬂKOBCKaﬂ ranepes

A portret of V.P. Vinogradova. llya Mashkov. 1909.
Oil on canvas. The State Tratyakov Gallery

Where to go

Ilya Mashkov.
Avantgarde.
Kitsch.
Classic

Tretyakov Gallery
17 June - 26 October

lya Mashkov is a key figure of the ear-

ly Russian avantgarde, one of the found-
ers of Knight of Diamonds association and
one of the best colorists in the painting art
of the XX century. Mashkov consistently de-
veloped his pictorial vision based on the meth-
od of Paul Cezanne, and believed that this
method would allow him to enter the classi-
cal tradition and usher in a new Renaissance
in modern art. He tried to implement this idea
in the early 1920s, while teaching at VKhUTE-
MAS. The ironic title of the exhibition reflects
the artist’s refusal to recognize the juxtaposi-
tion of avantgarde, kitsch and classical: he be-
lieved that all these trends could be combined
in a pictorial experience.

Kypc Ha CeBep

IIyIIKUHCKUN My3eH
28 aBI'yCTa - 12 OKTA6PS 2024

bICTaBKa IOCBsAIIEHa XyJ0KeCTBEeHHO-

My ocMBIC/IeHHI0 o6pasa Kpaiinero Ce-
Bepa. HOBBII IPOEKT paccKas3bIBaeT O TOM,
KaK Ha IPOTAKEHUU CTOIETUH YeT0BEK IIPO-
KJIaJbIBaJI My Th B terra incognita u kak cypo-
BBIE 3eMIH GOPMUPOBAIN €T0 MUPOBO33pe-
HUe. B 9Kcnosnym npeacTaBieHo HECKOIbKO
Ppasienos, HO3BOISIOIIUX IPOUTH JUCTAHIIUIO
JJIMHOU B ITOYTH YeThIpe BeKa: OT IPaBIop IIy-
TemecTBeHHUKOB XVIII cToneTus go pabot
COBPEMEHHBIX POCCUICKUX XYTOKHUKOB —
MyTb 06peTeHUs Kpas 3eMJIU U ero XyJ0xKe-
CTBEHHOro o6pasa.

IInrManuoH
TeaTp Ha BpoHHOH
19 CeHTS6PS

BHOBoﬁ nmocTaHoBKe peskuccep Cep-
reii KanpBapCKUil agamnTHpPyeT OpU-
TMHAJIBHBIH CIOKeT nbecbl BepHapaa oy
U NepeHOCUT coObITUA U3 JIOHJ0HA Hada-
na XX BeKa B CErOJHANIHIOI MOCKOBCKYIO
IOefCTBUTENBbHOCTb.

Cepreii KanbBapcKuil, peskuccep creKTa-
kis: «Cam BepHapp llloy 1ie1b cBO€¥ Ibechl
oIpefeNnuI clefyoluM 06paszoM: «,[Iurma-
JIMOH" — 3TO HACMeEIIKa HaJ| MOKJOHHUKaMU
,LOIIy60H KPOBH ... KaXkAasd MOs IIbeca Oblia
KaMHeM, KOTOPBIH s 6pocall B OKHa BUKTO-
puaHckoro 6naromnonydusa». HoBas «ro-
ny6as KpoBb» — DTO HyBOPUIIM, GI0TepHI,
3Be3/bl MHTepHeTa, KOy4YU U Ipodue XKU-
TeJ¥ BUPTYaIbHOTO MUPa. MOXKHO 11 6po-
CUTb KaMeHb B 3TO OKHO, U Ky/la PUKOIIETOM
OH IIPUTIETUT?»

Komiipomucc

ApTt-margopma
5 CeHTA6PSI, 16 OKTAGPS

CHeKTaKJ‘Ib MBana TUTOBA [10 MOTUBAM HO-
Besut Cepres JloBaToBa — 3TO UCTOPUSA
0 JIIOJIAX, KOTOPbIE BMECTE CO CTPAHOM IIbI-
TaJIUCh MIOHATb, KaK 1ajiblile )KUTb U B KAKOM
HaIpaBJIeHUH «IUJIBITh».

Ha Bormpoc, 0 4eM CIIeKTaKJIb, PesKuccep
u Xynpyk TeaTpa MockBbl UBaH TUTOB 0T~
BeYaeT TakK: «3aX0TeJI0Ch CKBO3b IIPU3MY HO-
Bejut Cepres JJoHaToBUYa IOPa3MbIIIIATH
0 TIeprojie 3aCTOA — CJI0KHOM U HEOTHO3HAY~
HOM BpeMeHHU. [I0BJIaTOB — YeJI0BEK BEIUKOro
TajlaHTa, G0NBIINX CTPACTEN U, MHe KajKeT-
s, HeCMOTPS Ha XapusMy, 06asHMe U U3BECT-
HOCTb, O4€Hb OIMHOKUI. []a, 3TO CIIEKTaKIIb
B KaKOH-TO Mepe ITpo OIMHOYECTBO U 6e30T-
LOBIIMHY. U PO TaJaHT, BIMCAHHBIH B 3110~
xy GCCP, BpeMs, B KOTOPOM KHJIM MOU POIU-
TeJIU, U COBCEM YyTb KUl 4. Bpems, rae nu-
XOCTb U DHTY3HAa3M HITH 60K 0 60K CO CKyKOH
1 3aCKOPY3/I0CThI0. 060 BCeM 2TOM A U XOUy
IIOPa3MBbIIIIATDH».

Mpubbimue noumvt. POKyann KeHT. 1935-1941.
XoncT, Macno. MyWKUHCKWIT My3ei

Post arrival. Rockwell Kent. 1935-1941. Oil on Canvas.
The Pushkin State Museum of Fine Arts

*

®DoTo NpeoCcTaBieHO Npecc-ciyX60i
Photo is provided by the Press Service
of the Theatre

Heading North

The Pushkin State Museum of Fine Arts
August 28 - October 12

he exhibition is dedicated to the artis-

tic interpretation of the image of the Far
North. The new project tells how man has been
paving the way to terra incognita for centuries
and how harsh lands have shaped his world-
view. The exhibition presents several sections
that allow you to walk a distance of almost
four centuries: from the engravings of trav-
elers of the 18th century to the works of mod-
ern Russian artists — the way to find the edge
of the earth and its artistic image.

Pygmalion
Theatre on Mala:

ya Bronnaya
September 19

Director Sergei Kalvarsky adapts the origi-
nal plot of Bernard Shaw’s play and brings
events from London of the early XX century to
today’s Moscow reality in the new production.

Sergei Kalvarsky, director: “Bernard Shaw
himself defined the purpose of his play as fol-
lows: ‘Pigmalion — is a mockery of the blue
blood fans... Every play I played was a stone
that I threw into the windows of Victorian
prosperity”. The new blue blood — it’s par-
venues, bloggers, internet stars, coachs and
other inhabitants of the virtual world. Can
you throw a rock in this window, and where
will it go?

The Compromise

Art Platform
September 5, October 16

erfarmance by Ivan Titov is based on Sergei

Dovlatov short stories, it is a story about
people who, together with the country, tried to
figure out how to continue living and in which
direction to “sail”.

When asked what the play is about, Ivan
Titov, stage director and artistic director
of the Moscow Theater, answers as follows:
“I wanted to reflect on the period of stagna-
tion through the prism of Sergei Donatovich’s
novels — a difficult and ambiguous time. Dov-
latov is a man of great talent, great passions,
and, it seems to me, despite his charisma,
charm, and fame, he is very lonely. Yes, this
is a play to some extent about loneliness and
fatherlessness. It is also about the talent, in-
scribed in the era of the USSR, the time when
my parents lived, and I lived very little. It was
a time, when dashing and enthusiasm went
side by side with boredom and rigidity. That’s
all T want to think about.”
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CaHkT-TleTep6ypr // St. Petersburg
Otenu // Hotels

Four Seasons Hotel Lion
Palace St. Petersburg

Grand Hotel Moika
22 St Petersburg

SO/ st. Petersburg

Belmond Grand
Hotel Europe

Wawelberg Hotel
St. Petersburg

Hotel Astoria St. Petersburg

Lotte Hotel St. Petersburg

ByTuk-oTenb
«KpecToBCKMI anapTy

Wynwood
1715 Duplex Hotel

Glinz

Kiy6s1, mocyr // Clubs & Leisure

Odpuc K «kEBpOCTpOi»
XK «Mpusunernsan
Kny6Hbiit pom Esper Club

Kny6Hbiit aom «MpuopuTeT»

3aropopHblii ky6
PenuHo-JleHUHCKOE

Fonbg kny6
Strawberry Fields

prof. FREUD club

PecTopaHs! // Restaurants

JlenoBoit komniekc
Bolloev Center

BKC YnbTuma
KuHoTeatp Grand Palace

SAxTa «BaHrkok»

DV

Casa dei
Kiosk
Barca

Ha BuHa!
MeTporpaackas

BUHHbBIN CKNajg

Meat Coin
Py6uHWTeMHA

Mozzarella Bar
MocKoBCKHit
npocnekT

Mozzarella Bar

CoH

Pbi6a Ha pave

Bourgeois Bohemians R14 Gastroli

Faces Café Da Manu Café Claret

Or 22 Jerome Must

Crevette Meat Coin Komaposo Futura

Charlie MON CHOUCHOU Tetto

KOl ZAZAZU Pavlova Café
FRESA Mio bistrot Grecco

Marso Polo Magadan MEMO

Saviv Veter Animals

Sea, Signora CblpoBapHs Grill Station

Tel Aviv by Saviv NAMA Hunt

1l Lago dei Cigni Avocado Queen MA Ha Py6uHWTeNHA
Sixty Four Joli Grand Bistrot MA Ha MOCKOBCKOM
Mina Juan MeTpoB-BoAKHH
Probka Jungle NanknuHb

Bonbloi NpocnekT

Corinthia Hotel
St Petersburg

HIDEOUT residence
Helvetia

Marja Villas

AxTa «MoHako»
SAxTa «AMcTepaam»

bap «MeaBeab»

Siesta Fiesta

Cafe Italia

Ciao! Bistro

Taste

Kira

Italy Ha BUneHckom
Italy Ha Bosibwom
Italy Ha MockoBckom

Italy Ha Bonbwoit
Mopckoit

Inner
AVA Bistro
Antonio Bistro

Lotus

Mora, KpacoTa, 3m0poBbe // Fashion, Health & Beauty

Dega

Chisla sportzal

Chisla Wellness Spa
Chisla

Monochrome Saint (P)
Prive 7 Ha BackoBoM

Prive 7 Ha [lo6ponio6oBa
Jacadi Paris KpecToBckui
Paul & Shark Grand Palace

Bogner Grand Palace

Boss Grand Palace

Zilli Grand Hotel Europe
Canali

Kiton

Frette

Santoni

Renome

Knunuka «CKkaHAMHABUS)
MapapHbIf KBapTan,

BL, «Opnos»

(oTpeneHne KOCMeTONOrMH)

HcKyccTBO // Art

JleBalwoBckui xne6o3asog

My3zeit ®abepxe

Masters KHWUXXHbIV Ha BapouHoW

Hosas lonnanaus

My Thai
(NapapHas, MuoHepckas)

Park by Osipchuk
(Ha6. POHTAHKM, HAb.
Moliku, Ha6. Fpu6oepnoBa)

Escada Grand Palace

Escada Bonbluoi
npocnekT MNC

Outlet Pulkovo Village
Roman Nikonov

Ermanno Scervino

Max Mara
Siberia Spa
Bosco
Grandmed

MpocTpaHCTBO 300pOBOro
Tena «OcaHkan» (MeTpoeckas
Koca, lopoxosas)

ranepes Jly6eHko

. Mocksa // MOSCOW

Metropol
Four Seasons Moscow
Lotte Hotel Moscow

Ararat Park Hyatt Moscow

Flexity MaBeneukas nnasa

Flexity OBYMHHUKOBCKAs
Habepe>xHas 6U3Hec-LeHTp

White Rabbit

Wine & Crab

Peach

PROBKA Ha LiBeTHOM

Saviv

Monochrome Patriki

Monochrome STLSHK

KPeATUBHbIU

MEeHeO)XMEeHT

06pG3OBGTeJ1I:HCIS| nporpaMMma wkonbl masters
ang pyKOBOHHTGHEﬁ U nNnUMOoepoB KpeaTuUuBHOToO 6usHeca

ANg Koro o
nporpaMmma
yTO AAéT ®
nporpamma
L ]
L ]
L ]
L ]
5 TeMatuyeckux —————
6NnoKoB
L ]

KQXObIA M3 KOTORBIX BEAST MEHTOD —
CReUNTNMCT B8 CBOSHA OBNACTA.

B kaxnoom w3 6nokoe BaC ¥4ET NonHoe ®
NorpyXeHre B MpakTUKY, CONpoBOXO0eMYyo
2QAAHUAMM U OBPUTHOR CBAZAKO.
@
®

MporpammMma, roe ugen oé6petaotT popmy -
U CTOHOBSITCH UMNYNbLCOM ANSA NepeMeH O

AN COBCTBEHHUKOB 6M3HECA, TOMN-MEHeoXepos
W IMOEPOB KOMAHL, KOTOPLIE XOTST BLINTH

30 PAMKM CTAHOAPTHBIX MOAenen yrnpasneHus
M MACLWTABMPOBATE CBOM NPOEKTLI

CcTpaTern4eCkoe BMeHbe

MHCTRYMEHTEl CO300HMA MHBECTHMUMOHHOIC NPOLyKTAa
METOLL MACLUTASUPOBAHMS NPOeKTd

HOBbIA B3rNAL HO YNPROBASHUE NPOLECCTMY

HCOBLIKW KI2EATUBHOIC NMOEPCTBA

QpPT-NPOAKCUPOBAHME

pPaBOTA B KPEUTMBHOM KOMAHOE, PA3BUTUE KIOYEBbIX
HOBLIKOB YNPABNEHUsS TBORYECKUMU KOMOHAOMM

BWM3yantHbIEe KOMMYHWUKALMK
W MO3MLUMOHMPOBOHKUE NPOEKTA B chepe KynbTypsl

KOMMYHUKALMKW BO BHELUHEM NONE: pPr, MAPRKETUHT U NHUYHBIA 6per,

COBpPEMEHHbIE TEHOEHLWKW B MOCTROEHUK APT-UHCTUTYLIWIA

b0

masters

vk / tg / inst:

Q Q

Cankr-NeTepsypr, Mockea,

MaHex CeBka6esib nopt artschoolmasters

masters-project.ru

OBpO30BaTENEHEA NDOSKT
B OEMAQCTH MCKYCCTEG

Bapounas ynuua, gpom 4 A

+7 (812) 912-93-93

CoduAckan HAG., QoM 34, cTp. 5
+7 (925) 512-12-16
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NEW COLLECTIONS FW25/26

OVER 700 PERSONALIZED DELIVERY OF PURCHASES
FASHION BRANDS VIP SERVICE TO THE HOTEL
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