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KAYBHbIM AOM B LLEHTPE MYLUKMHA
KAKOYM B 2025 TOAY!

KamepHbI MPOEKT B LLEHTPE MyLLKUHA, B LLIATOBOM AOCTYMHOCTM OT EKOTEPUHUHCKOTO
ABOPLLA. YETbIPE TPEXITAXKHBIX KOPMYCA PACCHUTAHBI HO 76 KBAPTUP M PACTIOAOXKEHDI

HQ BAAroyCTPOEHHOM 30KPbITOM TEPPUTOPUM C ACHALLIACOTHBIM AM3AMHOM, AETCKMMM CNB, r. MyLLUKUH,
WUTPOBBIMM MAOLLLOAKOAMM, 30HAMM OTABIXA M MOA3EMHBIM MAPKMHTOM. KOMMAEKC yA. Hosas, 20
NPEAYCMATPUBAET KBAPTUPLI OT 54 A0 160 M? C MPOCTOPHbBIMM MACHMPOBKAMM,

MAHOPAMHbBIMM OKHOMM U BBICOKMMM MOTOAKOMM. +7 812 240-73-40

MCTOPHMYECKAA 3AKPbITAA IMOA3EMHbBIN PACCPOYKA AO KOHITA

AOKALINA TEPPUTOPUA ITAPKMHTI CTPOUTEABCTBA

PEKAAMA. 3ACTPOULLMK: OO0 «CMELMAAU3MPOBAHHBIV SACTPOMLLMK «TPAPUTY, MPOEKTHAS AEKAAPALMA HA CAMTE HALL AOM P%, OBBEKT PEAAU3YETCS MO 214-3.
PACCPOYKY NMPEAOCTABAZAET 3ACTPOULLILK.
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Konnax Bacunus buprokosa
no 3akasy St. Petersburg Digest

B KonlaXke UCMNO/b30BaH pparmeHT
doTorpacum anunna XXepaesa

The collage by Vasiliy Birukov
commisioned by St. Petersburg Digest

Photo by Daniil Zherdev

ITeuamv

00O «Tunorpadckuii Komnnekc «JleBns», 190020,
CaHKT-MeTep6ypr, BH. Tep. . MO EkaTepUHroCKHi,
Ha6. O6BoaHOrO KaHana, A.138, K.1, nuTepa B,

Mom. 4-H-6-4acTb, KOM. 311-4acCThb.

3akas Ne [16-917

CBUAETENIbCTBO O PErMcTPaLyUm1 CpeCcTB MacCoBOM
MHdpopmauuu MU Ne dC 77-72353 OT 14 eBpans
2018 1., BbiAaHO defepanbHOM CNyX60ii o Haa3opy
B chepe CBA3U, UHPOPMALUOHHbBIX TEXHONOTHI

M MaccoBbIX KOMMYHHKauui (POCKOMHA30P).

PacnpocTpaHseTcs 6ecnnaTHo. Penakumns He HeceT
OTBETCTBEHHOCTH 32 MHOPMALMIO, COAepXKaLLytoca
B PeK/IaMHbIX MaTepuanax, ony6IMKoBaHHbIX

B XypHane St. Petersburg Digest. MHeHHe peflakuum
MOXeT He COBNajaTh C MHEHWEM aBTOpPOB.
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FMpeMuanbHbin BeaHec n ClMA-ueHTp B
cepaue KpectoBckoro ocrgosa
L)

Huwesasa AtokcoBasa KocMeTnka Anne Semonin sKCKAKO3UBHO
B Chisla wellness & spa ® Hemeukuit AeuebHbI KOcMeueBTUYeckuit 6peHa QMS
* CoBpeMeHHoe Wellness obopyaoBaHue ® [IporpaMMmbl AN ABOUIX U
MaKkeTbl-KOHCTPYKTOPbI ® VIHANBUAYaAbHBIE KAOUHETbBI AASI KaXAOIO roCTS
B CaAOHe KpacoTbl ® [porpammsl no yxoay oT Biologique Recherche
® HoBewwwme annapaTbl AAA KOPPEKLMU GUTYPbI 1 OMOAOIKEHNSA KOXKMU
EMSculpt, Exilis, Z.wave, Biogenie.
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MEDICOSMETICS

ANNE SEMONIN

PARIS

BIOLOGIQUE
RECHERCHE

CaHkTt-lleTepbypr, ya. CnopTtueHas, A.2, ctp. 1
salon-chisla.ru
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TOJINLIA UMIIEPUU — ITIaBHBIHA CBU-
C IeTenb ee TPUYMQOB. ApXUTEK-

Typa IleTepbypra — skuBasd je-
Tonuck ero nob6en. Ho IleTepOypr uc-
MBITHIBAET Ka’KOOr0, KTO IBITAETCA
BIIMCATh CBOE UMJ B €0 UCTOPUIO. AM-
OGUIIMY UMEHUTBIX 30[IUMX, TAJTAHT ap-
THCTOB U XyIOXKHUKOB, HACTOHYNUBOCTD
CIIOPTCMEHOB, MYKECTBO M CTOMKOCTD
MIPOCTBIX TOPOXKAH — BCE MO BepraeTcs
COMHEHUIO U IPOXOJAUT CIOKHEHIIYIO
npoBepKy. BozHarpaskaeHue nobenu-
TeJNAM — aMATh.

Lo
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he capital is the main witness
Tof the triumphs of the empire.

Architecture of St. Petersburg is
a living chronicles of its victories. But
St.Petersburg tests anyone who tries
to input his name in the history of the
city. The ambitions of the famous ar-
chitects, talent of artists and paint-
ers, determination of athletes, courage
and bravery of ordinary citizens — all is
questioned and goes through the most
difficult verification. The winner’s re-
ward is memory.
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ITeHdb ITo6enpl

000LIeHNS 0 KAMUTYNANUN GamnucTckoll lepMaHuu
skpanu Bo BceM CCCP, Ho B JleHHHTpazge ocobeHHoO. ITo-
ClIeCTBUA TAKKHNX HCHbITbIHHfI, BBINABIIWX HA OO0
ropofa B AHU paInCcTCcKol 6/10Kagbl, TIOCTEIIEHHO YyCTPaH -
JIW: BOCCTAHABIUBA/IH Pa3pylIeHHbIe 30aHUA, IIPOKIadbIBa-
7Y TpaMBalHble My TH, HATaKUBAIU paboTy NpeanpUaATHH.
W3 sBakyaliuy NOCTEIIeHHO BO3Bpallalich tonu. He Bece, HO
BO3BPAIIAJINCE.
Topop skpai. Yoke 8 Masi TeHUHTPAALBI COOMPAIIUCD Y TO-
POACKUX PeNpPOAyKTOPOB B HaJleXK/ e yCIBIMATh O ITobefe.
AKT 0 6€30rOBOPOYHON KAIIUTYIALNHI TePMAaHCKUX BOOPY-
SKeHHBIX CHJI ObIJI IO IMCAH MO3IHUM BedepoM 8 Mmad. [loro-
SKIaHHbIe HOBOCTH ITPHIIIN HOYBIO.
l'azeTa «JIeHMHIpazcKasd IpaBaa» Tak ONKCHIBajla peak-
I[UIO TOPOIKAH:
«B 2 yaca 10 MUHYT 9 Mas paguo pa3byauIo IEHUHT pal-
1eB, KaK pa30yaHIIo OHO BCIO HAIY CTPaHy, BeCb MUP. C yIHIIbI
6bLI0 BUIHO, KaK B OKHAaX OJUH 3a JPYTUM 3aKUTAJINCh OTHH,
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Victory Day

he news of Nazi Germany's capitulation was awaited

across the USSR, but especially in Leningrad. The con-

sequences of the harsh trials the city had endured dur-
ing the Nazi siege were gradually being overcome: destroyed
buildings were rebuilt, tram lines were laid, and enterprises
resumed operations. People began returning from evacuation.
Not everyone came back—but some did.

The city waited. On 8 May, people gathered around the city's
loudspeakers, hoping to hear the news of victory.

The Act of Unconditional Surrender of the German Armed
Forces was signed late in the evening of 8 May, and the
long-awaited announcement came during the night.

This is how the newspaper Leningradskaya Pravda described
the townspeople’s reaction:

“At ten past two, the radio woke up Leningraders, just as it
woke up our whole country and the whole world. From the street
you could see lights coming on in windows one by one, and hear
windows being flung open. From every floor of every building came

CIIBIIIEH GBI IIYM paclaxXxuBaeMbIX OKOH. PaloCTHBIE KPUKU
,ypal“ Hecnuch U3 KasKI0ro aTaxa, KasKJgoro goMa.

Her, monu He B cuiax GBLIM OCTaBATHCS B OTUHOYECTBE B
9THU CYACTIUBENIINEe MUHYTHL. OHU CTY4YaJIUCh K COCEHAM, CIIy-
CKaJIUCh BHU3 IT0J] BOPOTA, BBIXOAMIIN HA YITHIIBI».

9 Mas BCe COBETCKHE ra3eTsl CoO01aan 06 06bABIEHUN
9 Mas npasgHukoM I[To6eppr. C camoro yTpa JIeHUHTpaJ 651
yKpallleH 3HaMeHaMH U ¢prnaramMu. CTUXUIHO HAYMHAJINCH Ha-
POIHBIE TYISHUSA — UT'PAJIA MY3bIKAHTHI, TI0OU TaAHIIeBaJIH.
HezHakoMIIBI Ha YIHIIAX 0OHMMAJIU APYT APYra U MIaKalu
OT CYACTbs. BeuepoM CcOCTOSAIICA NEPBBII TO6EIHBIH CATIOT.
CrennanbHOr0 060pyHOBAHUSA I IPOBeNeHN dpeliepBepKa B
ropogpe He 651710. II03TOMY pelreHo 6bITI0 UCIIOIB30BATh 0ObIY-
HbIe paKeTsl. 113 324 OpyAUii BBIITYCTHIIN 10 THICAY paKeT. Jle-
HUHTPaJ bl TMKOBAJIN. BoitHa Oblia Mo3agu.

CIIB.JI,

»

T NEHMHTPALIA

g RS

0 © Anexcanop Bpoockuii, PHA Hosocmu, 1945. Benukas OmevecmseHHas 60iina
1941-1945 22. IToGeoHbii cantom 6 Jlenunzpade 8 wecms 63amus bepauna.

e © Auamonuii Tapanun, PHA Hosocmu, 1941. Benukas Ome1ecmseHHAs 801iHA 1941~
1945 22. Brokaoa JlenuHzpada. CogemcKue 60eHHOCIYHCAwue Hecym sUHMOBKU NO
npocnexmy 25-20 Okma6ps (Hvine — Hesckuil npocnexm) 8 6n0kaonom Jlenunzpaoe

cheers of ‘hurrah!” No, people just couldn’t stay alone in this hap-
piest of moments. They knocked on their neighbours' doors, came
to the gates, went out into the streets.”

On g May, all Soviet newspapers reported the proclama-
tion of Victory Day.

From early morning, banners and flags decorated Lenin-
grad. Spontaneous celebrations broke out—musicians played,
people danced. Strangers embraced in the streets, overcome
with joy and tears. In the evening, the first victory salute was
fired. There was no special equipment for fireworks in the city,
so it was decided to use ordinary rockets. A total of 324 guns
fired 10,000 rockets.

The people of Leningrad rejoiced. The war was over.

SPB.D

SPB.D lopog // City 9
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YCEPIUE BCE
[TPEBO3MOTAET
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TekcT Cohvu JIypve
Text by Sofia Lurie

DILIGENCE
OVERCOMES ALL

CrpouTenpHble IPOoeKTHI B [TeTepbypre (1
JlenuHrpae) Bcerga Tpe6oBain OT 30MUUX
60JIBIIOTO ANbTPyH3Ma. PaccKkaskeM o TOM,
KaKle apXUTEeKTYPHbIe TPUYMPBI COCTOSIUCDH

B HAIlleM ropofie U 671arofaps 4eMy.

100011 3aBepUIEHHBIN OOIBIION CTPOUTENBHBIH ITPO-

eKT B HallleM NIPUTIOIAPHOM MeTamojrce — 3TO B He-

KOTOpPOM pofie Nobenia HaJ, CONPOTUBIEHNEM MaTepUHL.
Knumar, rpyHTBHI, CoKaThle CPOKH, OKPY’Kaloliasd 3acTpoHKa,
Kalpu3bl 3aKa34UKOB U UX MeHdlnecsa GUHAHCOBbIE 00~
CTOSATENbCTBA — BOT YK€ TPU CTOJIETHS HTOT CIIMCOK KaI06
Kak 3cTadeTHYIO TaJI0YKy epeJaloT APYT APYTY FOpPOACKUe
30/14Me.

[omenuko Tpe3uHu exal B Poccuio kKak MacTep GpopTudu-
KaIlU¥ C OKJIAZOM B ThICSYy py6Iieil B rof, a B UTOre ObIJ 10~
CTaBJIEH 3aBEOBATh BCEM CTPOUTEIBCTBOM B TUXOPALOIHO
coopykaeMoH cTonuiie. Ha ero nieyu jeriay IIaHuPOBKA dKH-
JIBIX KBApPTAJIOB, Pa3paboTKa TUIOBLIX JOMOB, TIPOEKTHPOBA~
HUe IBOPIOB A/ UMIIEPATOpa U MPUOIUKEHHBIX, AJIeKCaH-
Ipo-HeBcKUIl MOHACTHIPD, 06LIECTBEeHHbIE 3AaHN Ha Bacu-
JIbEBCKOM OCTPOBE, IIepBas 3acTpoiika TPOoUIKOM oAy,

o e o ety

Construction projects in Petersburg (and

Leningrad) always required great altruism from
architects. Let’s talk about what architectural

triumphs took place in our city and why.

ny completed large-scale construction project in our

subarctic metropolis is, in a way, a victory over the re-

sisting matter. The climate, the soil, tight deadlines,
surrounding buildings, the whims of clients, and their ev-
er-changing financial circumstances — for three centuries now,
city architects have been passing this list of complaints to one
another like a relay baton.

Domenico Trezzini came to Russia as a fortification spe-
cialist with a salary of one thousand rubles a year, but even-
tually was put in charge of all construction in the capital
that was growing with refreshing speed. He was responsi-
ble for the planning of residential quarters, the development
of standard housing designs, the construction of palaces for
the emperor and his inner circle, the Alexander Nevsky Mon-
astery, public buildings on Vasilyevsky Island, the initial de-
velopment of Trinity Square, a hospital on the Vyborg side,

SPB.D lopog // City n



rOCNIUTAaNb Ha BeIOOPrcKoil cTopoHe, [aepHas raBaHb, CTPOI-
ku B Kponmranre u Ilereprode — 1 5T0, He cuuTas paboT
B [IeTPOIIaBIOBCKOM KPEIIOCTH.

He pa3 Tpe3anHM IPUXOIUIOCH HAOTIOAATD, KaK apXUTEK-
TYpHBIE IPOEKTHI MEHATHICH Ha X0y U YKe TOTOBBIE CTPOE-
Hud pasbupainuch 1o pyHgameHnTa: [leTepOypr 6611 6€cKo-
HeuHOH work in progress. Tak 4TO epPUIETHH CTPOUTETHCTBA
IJIaBHOTO CBOETO AeTHIA, [IeTponaBIoBcKoro cobopa, OH BOC-

Galley Harbor, construction projects in Kronstadt and Pe-
terhof — and that’s not even counting his work on the Peter
and Paul Fortress.

Plans changed on the fly, and already completed structures

i were dismantled down to the foundation — St. Petersburg was

an endless work in progress. So Trezzini took the twists and
turns of building his main brainchild, the Peter and Paul Cathe-
dral, with stoic calm. The cathedral was laid down in 1712 and

He pa3 Tpe3uHu npuxoduioch Habi00ams, KAk aprumekmypHble NPOeKmMbl MEHALUCH HA X00Y

u ystce 20mosble cCmpoerus pasbupanucs 0o pyrdamenma: [lemepbype 6bin GeckoneurHol work in

progress. Tax umo nepunemuu cmpoumenbcmea 2/1a8H020 C80€20 demuua, Hemponaenoecnoeo co-

6opa, OH 80CNpuHUMQJ Cmou4ecKu.

Plans changed on the fly, and already completed structures were dismantled down to the

foundation — St. Petersburg was an endless work in progress. So Trezzini took the twists and turns

of building his main brainchild, the Peter and Paul Cathedral, with stoic calm.

MpUHUMAJ cTondecky. Co60p 3aI00KUIH B 1712 TOLY ¥ CTPOU-
7Y 21 TOZI, IPY IOCTOSHHOM HEeXBaTKe paboyell CUJIbI U MaTe-
pHasoB. Bollpeku TpaauIuy U IOTHKE, UMIIEpaTOp MOoTpebo-
BaJI HA4aTh C KOJIOKOJIbHU, «a I[ePKOBB [e/IaTh UCIIOABOJIb>»: OH
XOTeJI IOCKOpee IOy YU Th OaNIHIO BbIllle KOTOKOIbHU HBaHa
Benukoro, Kyfia MOXHO OBIIO BOAPY3UTh Yachl C KypaHTaMU
3a 45 00O py6iIel ¥ IpUIIallaTh TocTel M060BaThcs Ha «Ile-
TepOypr Bo3pacTanlrii». B pe3yapraTe, KOrja BeIUKUH I[apb
CKOHYAJICS, IOXOPOHUTH €r0 y aJITapHOM CTEHBI XpaMa GbLIIo
HEBO3MOJKHO — He 6b110 Kpbimu. [loce kopoHaruu [leTpa I1
ZIBOp 1 BOBCe Ilepeexall B MOCKBY, TleTepOyprcKre IoCTpOo-
KU HadaJId T0pacTaTh 6p11beM. OMHAKO HONTOTEePIeHHe IT1aB-
HOT'0 apXUTEKTOPa BCe-TaKHU GBLIO BO3HATPAXKEHO. [IpOeKT
Tpesunu cnacna AHHa loaHHOBHa, KOTOpasd BepHyna [leTep-
Oypry CTATyC CTONUIILI U B 1733 TOAY TOPSKECTBEHHO OCBATU-
712 cobop. Yepes BoceMb MecAIeB 30J4YUH, CO3AaBIINHI CUMBOII
IleTepbypra, OTIIPABUIICA B MUD UHOM.

VHble IPOEKTHI TOpaskaIl HepeaTuCTUYHBIMH, Ha TEPBBIN
B3IJIA[, CPOKAMU.
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took 21 years to build, constantly plagued by a shortage of la-

bor and materials. Defying both tradition and logic, the emper-
or demanded that construction begin with the bell tower, “and
the church can follow gradually.” He wanted to quickly erect

. atower taller than Ivan the Great’s bell tower, where he could

install a chime clock worth 45,000 rubles and invite guests to
admire the “rising Petersburg.” As a result, when the great tsar

: passed away, it was impossible to bury him by the altar wall of

the church — there was no roof yet. After Peter II's coronation,
the court moved back to Moscow entirely, and the buildings in

i St. Petersburg began to fall into neglect.

Yet the chief architect’s long-suffering perseverance was
ultimately rewarded. Trezzini’s project was saved by Anna Io-
annovna, who restored St. Petersburg’s status as the capital

. and solemnly consecrated the cathedral in 1733. Eight months

later, the architect who had created the symbol of St. Peters-
burg departed this world.
Some projects in the city’s history were astonishing at first

glance due to their seemingly unrealistic deadlines.

Cpasy nocie BocuiecTBuA Ha pecTton [lasen I pemui «a1sa

MOCTOSHHOTO TOCYHapeBa IIPOXKUBAHUSA CTPOUTH C IOCIIE-
IIaHWEM HOBBIN HENPUCTYIIHBIH JBOpel-3aMOK». B ¢peBpa-
Jie 1797 rofa MPOLLIA lIepeMOHHUA 3aKIagKy MUXalI0BCKO-

ob6imaunnack B papTyKU U B3sla B PyKH MacTepku. Ciy-
CTs1 POBHO YeTBIpe rofa, B peBpasie 1801 rofa, B 3a1ax 3aM-
Ka COCTOSANCS 6an-MacKapa B YeCTh OTKPBITUS Pe3U/eHIUN.

Immediately after ascending the throne, Paul I ordered the
construction of “a new impregnable palace-castle for the sov-
ereign’s permanent residence, to be built with haste.” In Feb-

. ruary 1797, the foundation ceremony for the Mikhailovsky Cas-
TO 3aMKa, 171 KOTOPOi NUMIIEPATOPCKas YeTa CHMBOIUYIECKH |

tle took place, during which the imperial couple symbolically
donned aprons and took up trowels. Exactly four years later, in
February 1801, a masquerade ball was held in the castle’s halls

. tomark the opening of the residence.

Eep;wb 3a 9mom 3aka3, Bunuenuo Bpel—ma pucKosas — M02710 HEe Xeamumb 3KCnepmuabl, pecypcos, HaAKOHeU, mep-

nenuAa y saaKkasvuka, KOmOpblii cmpoun dom ceoell meumsl. Becbma onbimuo20 Bacunus Basxcenosa ITagen om npoexk-

ma 0MCmMpaHUJL, NOMOMY YMO MOM NO360AUA cebe KPUMUK08amb pUCYHKU 20cy0aps.

VINCENT Br
K cmeer oArohelecte o

° Ddpazmenm monozpagpuqeckuii
naax Cankm-Tlemep6ypza
(nnan K. ®. Kotiema), 1720-1722

e Ddpazmenm monozpadureckozo
nnaua K.9. Koiiema (npednonoscu-
menvHo u3obpaicer Tpe3unu)

e Ilemponasnosckan Kpenocnb.
IlTmuzauy M.C. IIpoMbluLNeHHAS
apxumexmypa Ilemep6ypza.

2-e u30., ucnp.oon.-CII16. Kypnan
«Hesay, 1996

e ITopmpem Bunenyo Bpenna
(Kapoennu, Pumm). Tam6ypzckuii
KyHcmxanne.
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Accepting this commission, Vincenzo Brenna was taking a risk — he might not have had the expertise, the resources,

or, ultimately, the patience to deal with a client who was building the home of his dreams. The highly experienced Vasily

Bazhenov had been dismissed from the project by Paul because he dared to criticize the emperor’s sketches.

Bepscek 3a 5TOT 3aKa3, BuHueH1I0 BpeHHa prCcKOBaJl — MOT-
JIO He XBaTUTh 9KCIIePTU3BI, PeCypCOB, HAKOHel], TepIeHN
y 3aKa34HMKa, KOTOPBIN CTPOMJI JOM CBO€H MeuTHl. BecbMa
onbITHOro Bacunusa BaskeHoBa [laBes oT MpoeKkTa OTCTpa-
HUJI, IOTOMY YTO TOT ITO3BOJIUII ce6e KPUTUKOBATH PUCYH-
KU rocypap4. K romy sxe BpenHa HeyadHo ciaoma pyKy, Bbl-
naB U3 KOIACKH, ¥ Jaske He MOT paboTaTh HaJl YepTesKaMu.
OpHaKo BpeMd II0Ka3allo, YTO 32 HOBYIO Pe3UEeHIINI0 UMIIe-
paTop ObIT FOTOB 3aIIaTUTh TI00YI0 IieHYy. llecTh ThICAY pa-
604X TPYAMINCH KPYTJIIOCYTOYHO ITpU cBeTe $paKesoB. Pagu
HTOH CTPOMKHY OBIIIN MPHOCTAHOBIIEHEI BCE TPOYHE, & MATEPH-
aJIbl IOIIJIY Ha OTHAEeNKY 3aMKa. OTMeHUIN NOUUIMHBI Ha UM~
MOPTHBIE IIPEeIMETHI POCKOIIHN, «dKCIPOIIPUHPOBAIN» yOpaH-
CTBO APYTUX ABOPIIOB — MAPKeTHI M3 TaBpHUYIECKOro, Irado-

HBI U CKYJIBITYPY — 13 EKaTepUHNUHCKOr0. 3aMOK 060oLeNncs

B YeThIpe MUJITHOHA py6iiell — CTONBKO He yIaBaJIoCh MOTPa-
TUTDb Ha CBOM apXUTEKTYpPHbIe Kanpusbl gaxe Exarepune II!
U XoTA B 3ajax elle CTOAJ TyMaH, a II0 CTeHaM CoOu-

panach Hajleib, UMIlepaTop OBbIT cYacTIuB. BpeHHa 3a !

Accepting this commission, Vincenzo Brenna was taking a
risk — he might not have had the expertise, the resources, or, ul-
timately, the patience to deal with a client who was building the

¢ home of his dreams. The highly experienced Vasily Bazhenov
i had been dismissed from the project by Paul because he dared

to criticize the emperor’s sketches. On top of that, Brenna had the
misfortune of breaking his arm after falling from a carriage and
couldn’t even work on the drawings. However, time showed that
the emperor was willing to pay any price for the new residence. Six
thousand workers labored around the clock by torchlight. All oth-
er construction projects were suspended for the sake of this one,
and materials were used for the finishing of the castle. The duties
on imported luxury items were suspended and the furnishings of
other palaces were “expropriated” — parquet floors came from the
Tauride Palace, ceiling panels — from the Catherine Palace. The
castle cost four million rubles — an amount that even Catherine
the Great couldn't spend on her architectural whims!

And although the halls were still filled with mist and frost
was forming on the walls, the Emperor was happy. Brenna
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paboTy MOTyYHI YUH AeHCTBUTENBHOIO CTATCKOTO COBETHH-
Ka U~K TOMY ke yBEeKOBeUnI ce6s B II0TOI0YHOM POCTIMCH Off-
HOTO 13 TTapa/IHbIX 32JI0B.

[TaBJly XOTeJI0Ch TIOGBICTPEE CheXaTh U3 3UMHETO, & €ro |
cbiHy Hukonaio I, Hao60poT, BasKHO 6BIII0 KaK MOYKHO GbICTpEe
BEpPHYTbCS B 3SUMHUM IBOPEL] [TOCTIE YXKACHOTO IoXKapa AeKa- |

6p# 1837 rofa. PacTpeiy CTPOMII €To BoCceMb JIeT, EkaTeprHa
yKpallaja Tpy JecaTrieTus. [ocymaph gan Ha BOCCTaHOBIIE-
HUe MOIHOCTBIO BBITOPEBIIEH Pe3HIeHIINY MeHbIIIE IBYX JIeT.

Ob1iee pyKOBOACTBO IIPOEKTOM GBLIO IMOpydeHo Bacu-
nuio CTacoBy, CEKpeTaMU KOTOPOro ObIIN KOMILIEKCHBIN
MOI X0/l K OPraHM3alluy paboT U sKejle3Hble IePEeKPhITUS.
U BOT yoKe CIIyCTs NATHAAIATh MECALEB COCTOSIOCH TOPIKE-
CTBEHHOE OCBsALIeHNEe BO30OHOBIEHHBIX 3aJI0B. [ocynapb Be-
JIeJl HAaTPaJUTh BCEX YYACTHUKOB IIPOEKTA 30JI0THIMU U Cepe-
OpsSTHBIMU MeajIsMH, Ha KOTOPBIX ObLIO BBIGUTO «Braroga-
pIo» 1 «Ycepaue Bce IIPeBO3MOraeT».

I[IpodeccroHaNN3M, PACTOPOIIHOCTD, HO U U3BECTHAS HOJIS
asapTa, BKYC K UI'Pe OTIMYaIN MaCTEPOB, KOTOPBIX CETOLHS
MBI Ha3bIBaeM KiiaccukaMmu. Kapio Poccu, BeIpocmunii 3a Ky-

JIMCaMU IPUIBOPHOTO TeaTpa, mpuayMai 3GGeKTHBIH TPOK.
Ero aBoiiHas apka MpeBpallaeT Bbles[] ¢ Bonbioii MOpcKoi |
Ha [[BOPIIOBYIO B COOBITHE, IIONOOHOE TOABEMY T€ATPAIBHO-

ro 3aHaBeca: IIOI[a]b BHE3AITHO OTKPHIBAETCA IIepes HaMHU.

Ho 1 MoHdeppaHy yoanoch yCTPOUTD U3 TToAbeMa AJleK-
CaHIPOBCKOI KOJIOHHBI HEBEPOATHBIN ABYXYaCOBOM ATTPaK-
I[UOH, TIOIJIANETH Ha KOTOPBIH COOGpaIiCh THICAYN 3pUTENEH,
BKJIIOYAs UMIlepaTopa. TeXHUYeCKHe pelleHUs — CUCTEMY
CTPOUTENBHBIX IECOB, KaOECTaHOB U 6II0KOB, KOTOPBIE II03BO-
JISJIM TOYHO 06pabaTsIBaTh U MOGHUMATh IPAHUTHBIE KOJIOH-
HBI, pa3paboTa [IIaBHbIN UH)KEeHEPHbIH reHnil Hukonaes-
CKOro BpeMeHH, ABI'yCTUH BeTaHKyD. IIof ero pyKOBOACTBOM
YCTaHOBJIEHBI OBIIIN 114-TOHHBIE KOTOHHBI MICaaKHEeBCKOr0 CO-
60pa. Ty oKe TeXHOIOTHIO, TOJIbKO Teleph yiKe AJIA TaMAT-
HUKY BBICOTOH 25, 5 METPOB 1 BECOM B 600 TOHH IPUMEHUII
MondeppaHt. «IlogbeM MPOAOIKAICA OAUH Yac COPOK IATH
MUHYT. O60pBAJICA BCETO JIUIID OIUH TPOC, U 5TO BBI3BAJIO HE-

6o7bII0# Mepernosox cpeau pabounx. Ho, B KOHEYHOM cyeTe, |
BCe 3aKOHYUJIOCH Yy/IECHO, U OTHBIHE 3TOT BEJIUYECTBEHHBIN |
MOHYMEHT OyeT 6eccTpacTHO CO3eplaTh, KaK y ero IofgHO- !

JKUA YepeayIoTCA BeKa, a OT Hac, MAJIEHbKUX OeJHBIX ITUTMe-
€B, CHaJyaJjIa BUAEBIINX HTOr0 UCIOINHA Ha 3eMJIe Y CBOUX HOT,
a 3aTeM COOCTBEHHBIMU PYKaMU FOPHEINBO MOAHABIINX €T0
BBepX, He OCTAHeTCs U ClIefja, ¥ BeTep Pa3BeeT, CIIOBHO IIbLIb,
Hall npax!» — mucajia CBUIeTeIbHUIIA YCTAHOBKY AJIeKCaH-
I POBCKOM KOJIOHHBL, I'paduHsd Japbsa PUKeEIbMOH.

KoHeuHo, He CTOUT 3a0BIBATh, YTO TBOPUTH MOLOOHbIE Ty~
Jeca I03BOJIAIN HeOTpaHUYEHHBIE PECYPCHI UMIIEPATOPCKOM
ka3Hbl. [Tobenpl 3oqunx [leTporpana u JIeHUHIpaia, KOTOPBIM
MPUXOAMIIOCH pab0TaTh B YCIOBUAX CKYIHBIX CMET U MaTepH-
aJIOB, CTapasCh IPUMHUPUTH KJIACCHIECKYI0 TAPMOHHUIO CTapo-
r'0 ropofia 1 y THIINTapHO-UAEe0IoTnYecKue Tpe6oBaHU CBO-
€ro BpeMeHH, ObIIM CPOJHU UCKYCCTBY KaHATOXOAIEB. B3AThH
XOTsA OBI CKyIBIITOPA BI0Xa, KOTOPOMY B 1920 TOAYy IPHUIIIOCH

C MOMOII[BIO U3BATOTO U3 GONIBHUI] FUIICA 32 OJHY HOUb «Ofie- |
BaTh» B papTyK CO3[JaHHYI0 UM CTaTy10 0OHaXKEHHOro Ipo- |
nerapusa Ha KaMeHHOM OCTpOBe, MIIM BbIAAKLIEToCs Irpajgo- :

cTpouTend JIbBa nbrHa, KOTOPBIH B T€ sKe TOABI yMYLPSICS
COo31aBaThb TpI/IyM(l)a,HI)HbIe ApPKH 1 MOHYMEHTaJIbHbIe KOMIIO-
3UIMU U3 TUIICA U IepeBa.
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received the rank of Actual State Councillor for his work and,
moreover, immortalized himself in the ceiling painting of one
of the state rooms.

Paul was eager to move out of the Winter Palace, while his
son, Nicholas I, on the contrary, was determined to return
there as soon as possible after the terrible fire of December
1837. Rastrelli had spent eight years building it, and Catherine
had spent three decades decorating it. The current monarch
wanted the completely burned-out residence restored back to
its glory in less than two years.

Overall supervision of the project was entrusted to Vasily
Stasov, whose key strengths were a comprehensive approach
to organizing the work and the use of iron ceilings.

And just fifteen months later, the solemn consecration of
the restored halls took place. The emperor ordered that all
participants in the project be awarded gold and silver med-
als engraved with the words “Thank you” and “Diligence over-
comes all.”

Professionalism, efficiency, and a certain flair for excite-
ment and love of spectacle distinguished the masters we now
call the classics. Carlo Rossi, who grew up behind the scenes of
the imperial theater, came up with a striking trick. His double
arch transforms the passage from Bolshaya Morskaya Street
to Palace Square into an event akin to the raising of a theater
curtain: the square suddenly unfolds before us.

Montferrand, on his part, also managed to turn the raising
of the 600o-ton Alexander Column into an incredible two-hour
spectacle, which drew thousands of spectators—including the
emperor himself. Technical solutions—a system of scaffolding,
capstans, and pulleys that allowed for the precise handling and
lifting of granite columns—were developed by the chief engi-
neering genius of the Nicholas I era, Augustin Betancourt. Un-
der his direction, the 114-ton columns of St. Isaac's Cathedral
were installed. The same technology, though now used for a
monument 25.5 meters tall and weighing 6oo tons, was applied
by Montferrand.

"The lifting lasted one hour and forty-five minutes. Only one
rope snapped, causing a small commotion among the workers.
But in the end, everything went wonderfully, and from now on,
this majestic monument will impassively observe the passing
of centuries at its base, while from us—little, poor pygmies who
first saw this giant lying at our feet and then proudly raised it
with our own hands—not a trace will remain, and the wind will
scatter our ashes like dust!" wrote Countess Daria Fikelmon, a
witness to the installation of the Alexander Column.

Of course, one must not forget that such miracles were
made possible by the unlimited resources of the imperial treas-
ury. By contrast, the triumphs of the architects of Petrograd
and Leningrad, who had to create without proper budgets or
materials, trying to reconcile the classical harmony of the old
city with the utilitarian and ideological demands of their time,
were akin to the art of tightrope walking.

Take, for instance, the sculptor Blokh, who in 1920 had to
use plaster requisitioned from hospitals to “dress” his statue
of a naked proletarian on Kamenny Island in an apron—over-
night. Or the remarkable city planner Lev Ilyin, who, during
those same years, managed to create triumphal arches and
monumental compositions out of plaster and wood.
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HOBbIM BPEHA SHIROKOV B CETU «AOM GAPDOPA»

«Lupk» — aebioTtHan konnekums GpeHaa.
Konnekunsa BAOXHOBIEHa BOCMOMUHAHMAMMU M3 AETCTBA —
3anax caxapHoOM BaTbl, KyNnom C CODUTAMM M MaHEeX UWpKa. &
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On May 25, Zenit will celebrate a milestone: the club from
St. Petersburg will turn 100 years old. The celebrations
will be grand, and as part of the lead-up, we'll look

back at the key moments in its century-long history.
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Textby  Fedor Pogorelov

25 Mas «3eHUT» IPas3gHyeT 06uek:

KIyOy us [leTepOypra UCIOIHAETCA 100 JIET.
[Ipa3gHOBATL OyAYyT OCHOBATENbHO, & MBI B paMKaX
MOATOTOBKH IPOOEKUMCH M0 KIII0UeBbIM

AMU30aaM BEKOBOH HNCTOPUHU.

1 YERRa (F

LENIT FL

®doTorpacduu npeocTaBneHbl Npecc-cyx60i MK «3eHnT»

a)KHasd 0COOEHHOCTh COBETCKOTO CIIOPTA B TOM, YTO OH

OBLJI TPUHIIUIINAJIBHO HHAaYe YCTPOEH 110 CPABHEHHUIO

co criopToM B Poccuiickoit UMnepuu. TOT criopT ucues
B 1914 roany — ¢ Ha4aJsoM IlepBoit MupoBoii BoitHel. B neom
CIIOPTHBHAA XKU3Hb CTPAHBI 3aMepJIa Ha 10 JIET — 10 Cepeiv-
HBI 20-X. [IpUYHUHBI TOHATHBL: [lepBasd MUpOBasd, ITapa PEBOJIIO-
i, I'paskaaHckas, MacuTabHble Ipeo6pa3oBaHus CTPAHBI
BO Bcex cdepax. Bo BceM MUpe CIIOPT pa3BUBAJICS B pETUCTpe
IIpeeMCTBEHHOCTH CO BTOPOY MONOBUHEI XIX Beka, a CIIOpTUB-
HbIe KITy6BI 1 06IeCTBA B IIEPBYI0 OYepeb ObLIN ITPO JIOKATb-
HYI0 UIEHTHUYHOCTD. BazoBas LieHHOCTh GyTOO0IBbHOrO 60te-
HuA B AHrnuu: support your local club, gasxe ecnu sTot Ki1y6
HUYero He BbIUTPBIBAI U He BeiurpaeT. B CCCP criopTus-
Has )KHU3Hb OblJIa yCTPOEHA 110 BeJJTOMCTBEHHOMY NPUHIIUITY:

KaJKJ0€e HOOPOBOIBHOE CIIOPTHUBHOE O6IECTBO IOLYUHATIOCH
KOHKPETHOMY BEJIOMCTBY U OBLIO IIPEJCTABIEHO HE B OJJHOM
BU/[IE, @ B MHOTUX. [lajiblile BCe YIMPAJIOCh B INYHbIE IIPe/Io-
YTEeHUSI KOHKPETHBIX PYKOBOJUTeEH: ecu rpy6o, To JleoHUS,
BpesxHeB mo6ut xokkeii u c6opuass CCCP 1o XOKKeI 0ObITPhI-
BaJIa BCEX, a [IpeJicefiaTelib coBeTa MUHUCTPOB YCCP Bragu-
Mup llep6UIKUiT OB CTPACTHEIM GYTOOIBHEIM GOIEIbIIN-
KOB U KHEeBCKOe «[IMHaMO» NMeJo 6e3rpaHUYHBIE PECYPCHL
IlepBasd KoMaHAA TPU JIEHUHIPAJCKOM METaJJINYECKOM 3a-
Bonie uMeHu CranuHa (JIM3) nosBuiach BECHOH 1925 rofia: 10~
KYMEHTaJIbHO 3aCBUIETEIbCTBOBAHA TOKYIIKA GYTOOIBHOTO
WHBEHTaps. Ba)KHBIN 5Tall pa3BUTUA HAYUHAETCA B 1929 TOIY:
3aBOJI BO3IIaBiseT iBaH [[eHYNKOB, KOTOPBIH 1001 Gy T-
6011, caM UrpaJl ¢ paboYNMH, ¥ KOMaH/a, KOTOpas TOrga Ha-
3pIBasiach «CTaMHEl]», 3a5BUJIACh B YeMITMOHAT JIeHMHTpaja.

n important feature of Soviet sports is that it was
organized in a fundamentally different way compared to

the Russian Empire. The old form of sport disappeared

in 1914 — with the onset of the First World War. Overall,
the country's sports life came to a standstill for about 10
years — until the mid-1920s. The reasons are clear: the
First World War, a couple of revolutions, the Civil War, and
large-scale transformations of the country in every sphere.
Elsewhere in the world, the development of sports relied on
continuity. Clubs and associations were primarily rooted in
local identity (the essential value of football fandom in England
being “support your local club,” even if that club has never
won and never will win), sports in the USSR were organized
according to a departmental principle. Each voluntary sports

society was affiliated with a specific government agency and
included multiple types of sports, not just one. Beyond that,
everything ultimately depended on the personal preferences
of the individual leaders: roughly speaking, Leonid Brezhnev
loved hockey, and the Soviet hockey team outperformed all
others, while the Chairman of the Council of Ministers of
the Ukrainian SSR, Vladimir Shcherbitsky, was an ardent
football fan, which resulted in Kiev's Dynamo having access to
unlimited resources.

The first team at the Stalin Leningrad Metal Plant (LMZ)
appeared in the spring of 1925 — this is when the purchase of
football equipment was officially recorded. A significant stage
began in 1929 when the plant came under the leadership of
Ivan Penchikov, a football enthusiast who played alongside
the workers. The team, then known as Stalinets (Follower of
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HTor — TpeThbe MeCTO (BbIIIe OLIN TOTBKO IPaHABI TOTO JIeHNH-
rpaga — «[IluHamo», komannga HKB]I, u «KpacHas 3apsa», mpep-
CTaBAIMAA «INEKTPOCUITY»).

BecHoii 1936 roma cTapToBai nepsbiii uemnuonatr CCCP
no ¢y T6oy. IeHUHTpaJ B IpyTIe A MpefcTaBIANN «JuHaAMO»
u «KpacHas 3aps», B rpynmne b — komanga JIM3 um. CranuHa
UIIY npocTo MeTannnyeckui 3aBos. OuIInanbHO Ha3BaHUe
«CranuHel» 6b110 3aPUKCUPOBAHO B KOHIIE Mad 1936 rofa.

C Hauana 1939 roga B CCCP crapToBana pepopma yrpas-
JIEHUS MTPOMBINIJIEHHOCTHI0, ¥ JIM3 GbIN IIepeiaH B Bee-
Hue HapkomaTa 060pOHBL, Y KOTOPOI'0 NUMeJIOCh COOCTBEH-
Hoe JICO — «3eHuT». [IocnemoBaja JoruyHas cMeHa Ha3Ba-
HUA, U B Ce30HE-1940 CTapTOBall y:Ke «3eHUuT». [lepenada JIM3
B 060POHHBIN KOMIUIEKC CKa3anach B 1941 rony. JIM3 nocie Ha-
4aJjia BOMHBI ocTaJIcA B JIeHUHIpaje, 8 GyT6O0NbHYI0 KOMaHIY
nepepanu nof, medcerso JIOMO (Torma uctonbaopanach abope-
Buarypa 'OM3 — FocyapcTBeHHBINH ONTHKO-MexaHN4eCKUl
3aBof1), C KOTOPBIM U 3BaKyHPOBAJIU B ceJlo [lepObIuKky (Ceii-
4yac 3TO ceJlo Bouulo B cocTaB Kasanu). Te ske UTPOKHU, KOTO-
pble OCTAJIUCh B OCasKJAeHHOM JIeHUHIpafe, IPUHAIN yyacTue
B 3HAaMEeHUTOM BiiokaJlHOM MaTde B Mae 1942 rofa: BcTpeda-
uCh KOMaHbI «[JuHaMo» 1 H-ckoro 3aBoga, Tak Ha3bIBaJI-
cs1 JIM3 B peskrMe BOEHHOH CEKPEeTHOCTHU. Meonoruyeckas
HarpysKa TOBapHILeCKOI UI'PhI JIeskasia Ha TOBEPXHOCTH: 110~
Ka3aTb BCEM, YTO IOPOJ], BBIXKHUII IIOCIIE 3Ky TKOM BUMBL B 1944
rony ¢yT607 BepHYyICcA B 0QULIMAIBHOM peskrUMe: ObLI pasbl-
IpaH Ky6OK CTPaHbI, KOTOPBIN B GuHAIE 3a6pail «3eHUT». ITO
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Stalin) entered the Leningrad Championship. The result: third
place—behind only the giants of that era's Leningrad—Dynamo
(the NKVD team) and Krasnaya Zarya, which represented the
Elektrosila plant.

In the spring of 1936, the first Soviet football championship
kicked off. Leningrad was represented in Group A by Dynamo
and Krasnaya Zarya, while in Group B it was the team from the
Stalin Leningrad Metal Plant—also known simply as the Metal
Works team. The official name Stalinets was adopted at the end
of May 1936. At the beginning of 1939, the USSR launched an in-
dustrial management reform, and the Leningrad Metal Plant
(LMZ) was transferred under the jurisdiction of the People's
Commissariat of Defense, which had its own Voluntary Sports
Society—Zenit. A change in name naturally followed, and by the
1940 season, the team was officially known under its current
name. This transfer of LMZ to the defense sector played a cru-
cial role in 1941. After the war began, LMZ remained in Lenin-
grad, but the football team was placed under the patronage of
the State Optical-Mechanical Plant and evacuated to the vil-
lage of Derbyski (now part of Kazan). The players who stayed
in besieged Leningrad took part in the famous Siege Match in
May 1942, where Dynamo faced a team from the “N. Factory”—a
wartime codename for LMZ used for security reasons. The ide-
ological message behind the friendly match was clear: to show
the world that the city had survived the brutal winter.

In 1944, official football resumed, and the USSR Cup was
held. Zenit won the final, securing the first major trophy in the
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OBLI IepBBIN TPOdeil IEHNHTPAJICKON KOMaHbI. YBBI, IEPBBIH
Ha MHOTHe JIeCATWIETHA.

K 1950 rozy «3eHuUT» cTaJ IIIaBHOM KOMaHIOM ropoja Tpex
PEBOITIOIUI U TIOJIyY1JI HOBBIH JOM — CTaIMOH UMeHU Kupoga.
C 1934 mo 1937 «CranuHel» BeIcTynan Ha cTaguoHe KCH — Kpac-
Horo CIopTuBHOTro HTepHallOHAIA, aBTOPCTBA APXUTEKTO-
pa Anekcannpa Hukonbckoro. CTaguoH GbLI IOTJIOMIEH pas-
pacraonumMcs JIM3. HagaBinascs BoiHa 3aJiepakajia CTPOHKY
cTaguoHa Ha KpecTOBCKOM OCTpOBE, KOTOPYIO yOAPHBIMU TEM-
MaMU 3aBEPIIVIIH 3a 4 IOCTIEBOEHHBIX rofia. ToT ske HUKoIb-
CKUH MPUAYMAJ yHUKAJIbHOE pellleHHe: HAChINATh HCKYCCTBEH-
HBIN XOJIM, BHYTPY KOTOPOTo OblIa peain3oBaHa apeHa. F3Ha-
4yaJbHasd BMECTUMOCTE — GOJIbIlle CTa ThICAY YelloBeK. Pexopr,
MOCEIaeMOCTH — 110000 60JIeNbIINKOB. CUUTAH, CYIIECTBEH-
Had 4acTb TOpofa. BaskHO IOMHUTD: pelleHHe O CTPOUTEIbCTBE
craauoHa Cepreii KHpOB IpUHSI ellle B 1932 TOAY — 3a 4 Tofa
IO TIOSABJIEHUA YeMIIMOHATa CTPaHbl 110 GyTO0Iy. I3HaYaIbHO
apeHa 3a/lyMbIBaJIach JJI UMIIEPCKUX CIIOPTHUBHBIX IPA3THHU-
KOB C ITapajaMy GU3KYIbTYPHUKOB. Ha MOMEHT OTKPBITUSA 30
HIONA 1950 Tofia 3TOo 6bI KpynHenmnii craauoH B CCCP: Mo-
ckoBckHUe JIy’>KHUKU OTKPBUINCE Ha 6 JIeT T033Ke.

HroaHc: «3eHUT» Ha CTaJJMOHe He TpeHupoBaJica. [locne nc-
4e3HOBEHM YCIIOBHO cBoero cragrona KCH TpeHupoBodHasa
JIOTUCTUKA ObliIa He3yUTCKON. KaskIbpIil IeHb aMUHUCTPa~
TOp KOMaH/bI 063BaHUBAJI TOPOACKHE CTAJUOHBI 1 y3HABAJ,
Izie ecTb cBoO6oAHOE nosie. PyTOOIUCTEI COOUPATNCD Ha YIIH-
11e Bpojaickoro, HbIHeIIHe MUXalIoBCKOH, Y BXOa B TOCTH-
Hu1y «EBpona», caiunuch B aBT0OYC 1 OTIIPABIIANINCH C TypHE

history of Leningrad football. Sadly, it would remain the only
one for many decades.

By 1950, Zenit had become the main team of the city of
three revolutions and received a new home—the Kirov Stadi-
um. From 1934 to 1937, Stalinets played at the KSI Stadium (Red
Sports International), designed by architect Alexander Nikol-
sky. That stadium was eventually absorbed by the expanding
LMZ. The war delayed the construction of the new stadium on
Krestovsky Island, but it was rapidly completed over four post-
war years. It was the same Nikolsky who came up with a unique
architectural solution: an artificial hill was built, with the sta-
dium constructed inside it. The original capacity exceeded
100,000 spectators, with a record attendance of 110,000 — es-
sentially a significant portion of the entire city. It is important
to remember: the decision to build the stadium was made by
Sergey Kirov as early as 1932 — four years before the national
football championship even began. The arena was originally in-
tended for grand imperial-style sports festivals, including pa-
rades of physical culture enthusiasts. When it opened on July
30, 1950, it was the largest stadium in the USSR — Moscow's Lu-
zhniki would not open until six years later.

An important detail: Zenit did not actually train at the Kirov
Stadium.

After losing what could be considered its “own” stadium — the
KSI —the team’s training logistics became rather convoluted.
Every day, the team administrator would call around to various
stadiums in the city to find out where a field was available. The
players would gather on Brodsky Street (now Mikhaylovskaya
Street), in front of the Hotel Evropa, board a bus, and head off on
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O6pazopanue GpyTOOTBHOMN
KOMaH/bI npu JIM3 Renamed to Zenit

Football team birth

1944

IleperMeHOBaHBI B «3€HUT»

1940

CBO¥ 10OM — cTafyioH UMeHU KupoBa
Own home - Kirov Stadium

1476

IToe3gka B CGIIIA
Journey to USA

1994

YeMIIMOHCTBO B KyOke Poccuu

204

[llecToe nmoppsAn YeMIUOHCTBO

Champioship in the national cup of Russia B KyOke Poccuu

Sixth consecutive championship

Iili

Hp]/ICBOeHO HasBaHUe «CTaJIuHeI»

Named Stalinets

o craguonaM Jlenunrpapga: «Criaprak», «HeBckuii», «<Knupo-
Bel», «<HeBa». Ha HEKOTOPBIX U3 3TUX CTAJUOHOB OTCYTCTBO-
BaJIU yllIeBble U NOCJIe TPEHUPOBOK UI'POKHU LIJIU B TOPOJICKHE
6aHMU, rJe 061an|chk c rTopoXkaHaMu: yAUBUTeIbHa A 61M30CTh
KOMaH/Ibl ¥ TOpoJa.

B cBOE BpeMs neTepOyprcKUil HCTOPUK U 110 COBMECTH-
TenbCTBY GyTOONBHBIH GoenbIuk JleB JIlypbe XUPYpPrUdecKU
TOYHO cPOPMYIUPOBAIL POIIb TOPOACKON KOMAH/BI B )KU3HU
JleHMHTpaia BO BTOPOH IIOJIOBUHE 20 BeKa: G0JIeHNE 33 «3eHUT»
Ha IPOTSIIKEHUH 30 JIET ObLI0 CBOe06pasHON GOPMOil TOKAIBHO-
ro Mazoxusma. Ha cragrone numenu Kuposa co6upasoch o 100
TBICAY JIEHMHTPAJIEB, YTOOBI IOCMOTPETD, KaK JII0OMMaA KO-
MaHfa cTpajaeT. Pefkue mobebl CONMPOBOXKIAIUCH PETYILAp-
HBIMU HeyfauaMu. BoymaiiTech: BTopoii ropos CCCP 1 Hob
Memaiel Ha NPOTAKEHUU IeCATUIeTUMN. CIIOPTUBHBIX ya4
ObLJI0 HEMHOT'0. 3a 4 MECTO Ce30Ha-1958 PyKOBOJCTBO ropoja
pelInso, HaKOHell, HarpaguTh KOMaHAy TPEHUPOBOYHOH 6a-
3011. BeIeIniIN y4acToK 3eMJIU B apke YemockuHIEB (Yaenb-
HOM), U K 1963 TOy BBICTPOMJIN TOCTMHUYHBIN KOPITYC U Tpe-
HUPOBOYHBIE MoJIA. [locMOTpeTh Ha 6a3y TeX BpeMeH MOYKHO
B 1eH)UIBMOBCKON KapTHHE «Yaap, ellle yaap»: HUKaKoro 3a-
60pa BOKPYT He ObIJI0, TOPO’KaHe MOITIH CPe3aTh ITyTh IPAMO
110 TEpPUTOPUU. B oceHHeM YeMIMoHaTe 1976 roga «3eHUT»
3aHAJI 5 MeCTO. B IpebIay kX ce30HaX KOMaH/a MyYUTeIb-
Ho 6oponachk 3a BbIKMBaHMe, T0O3TOMY Ha 3MOIIMOHAJIbHOM
KOHTpAacTe OT ycrexa KoMaHay oTnpasunu B CIIIA, kancTpa-
Hy (!), Ha ToBapuIecKUi TypHuUp. Ero mpuaymasn aMepuKaH-
CKUI TpeipUHIMAaTENb U CIIOPTHUBHBIH JeATelnb JlaMap XaHT.
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YyacTue B 3HaMeHHUTOM BokagHOM MaTue
Participation in well known siege match

atour of Leningrad’s stadiums: Spartak, Nevsky, Kirovets, Neva.
Some of these facilities didn’t even have showers, so after train-
ing, the players would head to public bathhouses, where they
mingled with regular citizens — a striking example of the close-
ness between the team and the city.

At one point, St. Petersburg historian —and football
fan — Lev Lurye perfectly captured the role of the city’s team
in the life of Leningrad during the second half of the 20th cen-
tury. Supporting Zenit, he said, was a kind of local masochism
that lasted for 30 years.

Crowds of up to 100,000 Leningraders would pack the Kirov
Stadium to watch their beloved team suffer. Rare victories were
overshadowed by frequent disappointments. Just think about
it: the second-largest city in the USSR, and not a single med-
al for decades. Sporting success was scarce, to say the least.

For finishing 4th in the 1958 season, the city authorities
finally decided to reward Zenit with a proper training base.
They allocated a plot of land in Chelyuskintsev Park ( nowa-
days Udelny Park) and, by 1963, had built a hotel complex and
atraining field. You can catch a glimpse of that era's base in
the Lenfilm movie Goal! Another goal!, and see that there were
no fences, and locals could cut across the grounds as a short-
cut. In the fall championship of 1976, Zenit finished in 5th place.
Given that the team had struggled to avoid relegation in previ-
ous seasons, this relative success felt huge. As a reward, they
were sent to the United States — a capitalist country (!) —fora
friendly tournament. The competition was organized by Amer-
ican businessman and sports promoter Lamar Hunt. He had a

1984

ITepBoe yemnuoHcTBO B GCCP
The first championship in USSR

[Mpuoyman KpacuBo: «3eHUT» U3 JIeHMHIpaga IpuieTesn B ro-
pon CaukT-IleTepOypr, mtat ®rnopuna. 3a nobegy UTpoxkam
obelany 30 J0/JIapoB Ha HOC. 6 MaT4dell. Hecllo:KHO ITocum-
TaThb: 180 JOJIIAPOB B PO3BIrphIlIe. [IMHUYHO OTMEUY: COBET-
CKHI CIOPTCMEH 32 MTHOCTPAHHYIO BAJIIOTY 6€3 HOT ObI BBITPHI3
nobeny. Y aMeprHKaHCKUX KIy0oB He ObIIO IAHCOB ellle 10 CTap-
TOBOTO CBUCTKA. A GyTOOIHCTEI «3eHUTa», 0QULILAIBHO 0bora-
THUBIINCD, CKaTaIMCh Ha IocyTe B [IUCHEHIeH T 1 BIIepBbIe yBU-
Ienu GUIbM yoKacoB — «democTu».

CaMBIH IPKUI OTPE30K TEHNHTPAJICKON KOMaH/IBI B 20 BEKe
Npullescs Ha IIepBYIo IOJI0BUHY 80-X. B ce30He-80 «3eHUT»
oJ, PyKOBOJCTBOM MOJIOF,0r0 aBTOPUTAPHOro TpeHepa 0pua
Mopo30Ba BIIepBbIe B UCTOPUHU 0POPMUII Meanu — OPOH3Y.
B 2001 roay I0puit AHIpeeBUY MOBTOPUT CBOE AOCTHXKEeHUe
UMeHU TPeThero MecTa U MOIyYHUT OT 60JIeIbIINKOB HeopH-
uanbHbIN TUTYI OBHIL: OTer Becex Hamux ITo6en. A B 1984-M
rony ITasen CagbIpuH, yueHUK MoOpo30Ba, IpUBeAeT «3eHUT»
K IIepBOMY YeMIIMOHCTBY. BaskHas JeTalb: B TOH 30JI0TOH KO-
MaHJe 6BbLIO Bcero 3 HHOropogHux ¢pyréonucra (ga 1 6poH-
30Basd KOMaHa COCTOsANa IPeuMyIllleCTBEHHO U3 MECTHBIX);
KaK pe3ylbTaT — TOPOfCKas CKpella o] Ha3BaHueM «PebsaTa
C HalIero ABopa». B [leTepbypre TpaAUIIMOHHO OYeHb TPeTeT-
HOe OTHOIIEeHNEe K COOCTBEHHBIM BOCIIUTAHHUKOM. 3aHATHO,
4YTO Hayasach 3Ta TPALUIIUA C JPaMBbl.

Tlo uToraM ce3oHa-1967 «3€HUT» HOJI’KeH ObLI TOKUHYTh
SIIUTHBIN JUBU3HOH: IOKOJIEHHE BeTePaHOB COIIJIO0, THOTOPO/I-
Hue yTOOIUCTHI He cKa3aThb, YT00 Jelaau pa3HUILY, & TOPOJ-
ckoi GyTOOIBHOI MKOIBI He Ob1710. OmHAaKO Ha BhICOYAHIIEM

2005

la3mpoM MoKymnaerT Kiy6
Gazprom - a new owner of the club

poetic touch: Zenit from Leningrad flew to St. Petersbhurg, Flor-
ida. The prize money? $30 per player for a win. Six matches. Do
the math — $180 is up for grabs. Cynically speaking, a Soviet
athlete would have fought tooth and nail for foreign currency.
The American clubs didn't stand a chance before the first whis-
tle. After officially enriching themselves, Zenit players took a
trip to Disneyland and, for the first time in their lives, watched
a horror movie — Jaws.

The brightest period in Leningrad’s football history in the
20th century occurred in the early 1980s. In the 1980 season,
under the leadership of the young authoritarian coach Yuri
Morozov, Zenit won its first-ever medals — bronze. In 2001,
Yuri Andreyevich would repeat his third-place achievement
and earn an unofficial title from fans: Father of All Our Victories
(OVNP, from Otets Vseh Nashih Pobed).In 1984, Pavel Sadyrin,
a student of Morozov, led Zenit to its first champion’s title. An
important detail: that golden team had only three out-of-town
players (and even the bronze team was mostly made up of lo-
cals); the result was a strong sense of community in the form
of the slogan “Guys from our neighborhood” In St. Petersburg,
there is a traditional and deep respect for local players. Inter-
estingly, this tradition started with a dramatic story.

At the end of the 1967 season, Zenit was set to be relegated
from the top division: the veteran generation had faded, the
out-of-town players didn’t exactly make a significant differ-
ence, and the city lacked its own football school.. However, at
the highest levels of the USSR, it was decided not to deprive
the city of three revolutions of its top-flight team in the 5oth
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ypoBHe CCCP 6B1I0 IPUHATO pellleHre He TUIIATH B IOJI 50-J1e-
TUA Benukoro OKTAGPSA ropof Tpex peBONTIOI NN KOMaH/IbI
9IMTHOTO IMBU3HOHA, INTY PACUIMPUIIU HA OHO MECTO U «3e-
HUT» He BblIeTel. PYHKIMOHep U TpeHep [MuTpuii bBecos
yOenuI HauaIbHUKOB JIeHUHTpaia OTKPBITH IIKOJIBI JJIs IO/~
roTOBKU co6CTBeHHOro GyTO0IbHOr0 peseppa. Tak Hauyanoch
CTPOUTENBCTBO JIereHAapHol «CMeHbI» Ha ynule BepHocTu
(upeanbHOE Ha3BaHUe [IJI TAKOro yue6HOro 3aBeleHUs, KO-
He4dHO). [To4TH No/NBeKa Ha CeBepO-BOCTOKE rOpO/ia FTOTOBAT
MOKOJIEHUA OTIINYHBIX GYTOOTMCTOB, MHOTHE U3 KOTOPBIX CTa-
HOBMJIMICb COABTOPAMH 106N «3eHUTax.

VBBI, 4eMIIMOHCKUH «3€HUT»-1984 He CIIPABUIICS C [OTIOBO-
KpYysKeHHeM U JIeJIesKKOH CKPOMHBIX ITPpeMUAIbHBIX, KOMaH-
Jla IIoChINajach U chesla TpeHepa CagblpuHa. 3aKOHYMUIIOCH BCe
3aKOHOMEPHBIM BBIJIETOM M3 BBICIIEr0 JMBU3MOHA 110 UTOTaM
1989-To roga. JJanblie, BIpodyeM, 6bI7I0 TOIBKO XysKe: OT KO-
MaH/IbI 10 q)I/IHaHCOBbIM coo6pa>1ceHm[M oTkasajiochk JIOMO,
U3MeHUJIach CTpaHa, B [leTepbypre KOHYUINUCH JEHbIH, «3e-
HHUT» OKa3aJicA MIPaKTUYeCKU HUKOMY He Hy>KeH U CKUTAaJI-
cs1 110 HUBWHAM He 9JIUTHOH JIUTH. B 1993 rogy dymom uzbe-
sKaJl 3aKpeITHA. Elle B KOHIe 80-X Ha cTaguoH UMeHU Kuposa
10 MHEPIIUY XOM VN JeCATKU THICAY IEHUHTPaJIleB. B mepBoit
ITOJIOBHHE QO-X HOPMAaJIbHOH SABKOH ObLiIa ITapa COTEH.

CuTyanusa U3MeHUIIach B cepeliHe 9O-X, KoTjaa M3p AHa-
Tonuil Co64ak NMpenIosKuiI BEpHYThCA TpeHepy Caablpu-
Hy. [TaBen ®egopoBUY COTTIACUIICSA BbIBEJ KOMaHY B 3JIUTY,
60JeNbUIMKY BCIIOMHUIIY, I'ie TPHUOYHBI, a Ha CTeHaX JOMOB
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anniversary year of the Great October Revolution. The league
was expanded by one spot, and Zenit was spared relegation.
Functionary and coach Dmitry Besov convinced the author-
ities in Leningrad to open schools for training the city's own
football reserves. This led to the creation of the legendary Sme-
na ( replacement ) (a perfect name for such an institution, of
course). Football academy on Vernosti Street. For almost half a
century, generations of excellent footballers have been trained
in the northeastern part of the city, many of whom would go on
to contribute to Zenit's victories.

Sadly, the 1984 championship Zenit could not handle the
dizzying heights of success and the division of modest prize
money. The team fell apart and ultimately ate its coach,
Sadyrin. This culminated in the inevitable relegation from the
top division at the end of the 1989 season. What followed, how-
ever, was even worse: for financial reasons, LOMO (the State
Optical-Mechanical Plant) distanced itself from the team: we
all lived in a different country now, money ran out in St. Pe-
tersburg, and Zenit found itself virtually unwanted, drifting
through the lower tiers of the non-elite league. In 1993, the club
narrowly avoided closure. While in the late 1980s, tens of thou-
sands of Leningraders still filled the Kirov Stadium out of hab-
it, in the early 1990s, a normal turnout was just a couple hun-
dred people.

The situation changed in the mid-1990s when Mayor Anatoly
Sobchak suggested bringing coach Pavel Sadyrin back. Pavel
Fedorovich agreed and led the team back to the top division.

MOABIIINCH HAAINCH «JIyqmuii TpeHep B Mupe — IlaBen ®e-
nopoBud CafbIpruH».

XXI Bek «3eHUT» BCTPETUJ HapALHO: CliepBa BTopasd
B HCTOpHH KiIy6a mobesa B KyOKe CTpaHbI-1999, 3aTeM MeJia-
71 — GPOH30BbBIE-2001 U cepebpssHbIe-2003. YelICKUI TpeHep
Brnactumuin [leTpskesa B CBOH IEPBBIH CE30H-2003 B KPUBHC-
HOM pesxuMe cobpall 06asaTelbHeHITyI0 KOMaHAY U3 BOCIIH-
TAHHUKOB NeTepOyprckoro ¢yrdo1a ¥ CUMIATHYHBIX BOC-
TOYHOEBPOIIEHCKUX JIETHOHePOB. [leTepOyprckuil Kiry6 urpas
TaK 3BOHKO, YTO eMy HaJaIl CUMIIATU3HUPOBATE B GOJIBIIMH-
CTBe PerMOHOB OTPOMHOH CTpaHbl. K HeC4acThIo, C TAKECTHIO
ycIlexa 4ex He CIIPaBUIICS, KOMaH/Ia CTaJa IeTPaJupOBaTh,
U B B leKkabpe 2005 rofa 6bp110 00'bSBIEHO 0 IIOKYIIKe KIy6a
KpyTHelIel Ha TOT MOMEHT Ta30BOI MOHOIIONEN MUpa, Yeit
pyKOBOOUTEND Aslekceit Muiiep Hada 60JIeTh 3a «3€HUT»
ele mpu BpeskHeBe.

ITouTH 20 JIET «3eHUT» — 6E30rOBOPOYHBIH JIHIEP OTeue-
cTBeHHOro ¢pyT60Ia, Kak ObI 3TO He pasapaxkano MockBy. [IUK
Ansokar, Jlyyano CriamneTTH, AHApe Bunnam-boam, Mupue
JIydecky, Po6epTo MaHUYMHU — 3TO TPeHEPHI, KOTOPBIE pa-
6oTanu B [leTepOypre B HOBelillee BpeMs. KTo-TO 4yTh Me-
Hee yCIIeIIHO, HO KOJTU4YeCTBO Tpodees 3a HTU [IBa AeCATHUIIE-
TUSA — LUKJIONUYecKoe. [locienHue 7 1eT B «3eHuTe» paboTaeT
Cepre#i CeMak, B IIPOIIJIOM GJIECTAIUI UTPOK, B HACTOSAIIEM
BbIffaloIIuiica TpeHep. iIMeHHO CeMak 0pOpMUI HEBEPOAT-
HYIO CepHI0 U3 6 YeMIINOHCTB MOAPSIL U 3apaJl IVIaHKY I1e-

Tepbyprckoro ¢yTbona elre BhIIIe.

Fans remembered where the stands were, and soon enough,
rimed slogans appeared on the walls of buildings reading,
The best coach in the world — Pavel Fedorovich Sadyrin.

The 21st century began brightly for Zenit: the club's sec-
ond-ever victory in the national cup in 1999 was followed by
bronze medals in 2001 and silver in 2003. Czech coach Vlasti-
mil Petrzela, in his first season in 2003, managed to assemble
a charming team of homegrown St. Petersburg players and lik-
able East European legionaries, all while operating under cri-
sis conditions. The team played so attractively that it began to
win fans in most regions of the vast country. Unfortunately, the
weight of success proved too much for Petrzela, and the team
began to decline. In December 2005, it was announced that the
club had been purchased by the world's largest gas monopoly
at the time. Its leader, Alexei Miller, had been a Zenit support-
er since the Brezhnev era. For nearly 20 years, Zenit has been
the undisputed leader of domestic football, much to Moscow's
irritation. Dick Advocaat, Luciano Spalletti, André Villas-Boas,
Mircea Lucescu, and Roberto Mancini — these are the coaches
who have worked in St. Petersburg in recent years. Some with
less success, but the number of trophies collected over these
two decades is monumental.

For the past seven years, Zenit has been under the manage-
ment of Sergey Semak, a former brilliant player and now an in-
credible coach. It is Semak who has led the team to an unprec-
edented streak of six consecutive championships, raising the
bar for St. Petersburg football even higher. -

SPB.D
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«DPupr:

YTo0 6 bI
beprronbuyu
MOTI/a

O bl lWaThb.
HoBoe KunuHo

O rosnoce,
KOTOpPbLIN cnac
JleHunWHIrpapg

WUnnoctpaunu Eropa Lenioka
llustrations by Egor Sheluk

On air:

To keep
breathing
Berggolts.
A new Film
About

the Voice
That Saved

Leningrad
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B ponu Onbru beprronby, — MaprapuTa TaHWueBa,
B posiv UBaHa KyapsBueBa — Ceprei lepbenes.
doTorpacdum npefocTaBieHbl Npecc-cyx60omn
hoHAa «AneKcaHapy.

Margarita Tanicheva as Olga Berggolts,
Sergei Gerbelev as Ivan Kudriavcev.
Photos provided by the Press Office

of the Aleksandr foundation.

Anexcen HetimblinieB u Mapus BaeBa
CHUMAIOT «J$up» — 6aoNuK 0 }KU3HU ONIbru
®enopoBHBI beprrosnspll. 3TO HE IIPOCTO ApaMa:
$UIBM CTPOUTCS Ha 3CTETUKE HEMOT'O KIHO,
HEMeIIKOr'0 9KCIIPECCHOHM3MA U TeaTpa
Metiepxonpaa. [IpocTpancTBO — MeTadopa,

CBET — PEIKOCTb, BBIXO/IA HET.

Aleksei Neymyshev and Maria Baeva

are directing biopic about the life of Olga
Fyodorovna Berggolts. But this is more than
just a drama: the film draws on the aesthetics
of silent cinema, German Expressionism, and
Meyerhold’s theater. Space becomes a metaphor,

light is a rarity, and there is no way out.

Haira BeprroJibil, XoTh ¥ ¢ 9Y€peiof TPareinii, Bcé paBHO
< skuBeT. Haio 1aTh reporHe BOBMOYKHOCTD ABIIIATh...» — 0~
BOPAT CO3/IaTeJH.

3puTenu nocuenyoT 3a Onbroil Beprronpl yepes e€ Boc-
TIOMUHAHU: OT CTAIMHCKHUX penpeccuii fo 6imokaasl. EE ro-
JIOC CTAHOBUTCS CIaceHueM. KyTpMuHaIMs — BBI6GOP: TONPO-
IATHCA C yMUPAIOIIUM MY>KeM UIN BBINTH B 9¢up. OHA BbI-
6upaeT 3dup.

IIpocTpaHCTBO B pUIbMe MOYTH a6CTPAKTHOE, TPEeIMET-
HBIF MUp — ycioBeH. Kak ckasanu 6b1 cama Beprromusl u eé
COBpPEMEHHUKM: «THIIb OBI JyIla FOBOPUIa». 3IeCh HET JeTa~
Jel paiu IeTajlell — TOJIbKO repou U ux 60psba. IIpocTpaH-
CTBO ThbMBI, 'HETA U HABHCAIOIINUX TeHel. CBeTa IIOYTH HET.
U BpIXOI@ — TOXKE.

I'maBHyIo posb ucnogHUT Mapraputa TaHn4yesa. 3a KaMe-
poii — onepaTop-TIIOCTaHOBIIUK AJleKkcaHap Bypos. Xymoske-
CTBEHHBIH PyKOBOZUTENb — AslekcaHAp CoKkypoB. IIpousBoz-
cTBO KapTUHBI Neymaxx multimedia.

6 6 Our Berggolts, despite a string of tragedies, still lives. We
have to give the heroine a chance to breathe...” say the
creators.

The audience will follow Olga Berggolts through her memo-
ries: from Stalinist repressions to the Siege of Leningrad. Her
voice becomes a source of salvation. The climax is a choice:
to say goodbye to her dying husband or go on air. She choos-
es the latter.

The film’s space is almost abstract, the physical world — sym-
bolic. As Berggolts and her contemporaries might have said: the
only thing that matters is that the soul could speak. There are no
details for detail’s sake — only the characters and their struggle.
A world of darkness, oppression, and looming shadows. There is
hardly any light. And no escape.

The lead role will be played by Margarita Tanicheva. Behind
the camera is cinematographer Alexander Burov. Artistic di-
rection is by Alexander Sokurov. The film is produced by Ney-
maxx multimedia.
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POMAH HUKOHOB
ROMAN NIKONOV

TekcT
®doTo

JAuHapa benoyc
npeaocTaBfeHbl npecc-cayx60i OBEAUPHOro
npoma Roman Nikonov

B cBeTiIOM KabuHeTe PomaHa HuKoHOBA
LICHTPaJIbHOE MECTO 3aHUMAEeT CTeIIJIaX

C KHUTaMU — MHOTOYHCIICHHBIE U3[TaHUA PYCCKUX
CKa30K C XpECTOMATUHHBIMU HUILTIOCTPALIUSIMU
ViBaHa BunnbuHa 1 aBTOPCKUMU
UHTepIpeTanuaMu GoIbKIOPHBIX CIO3KETOB

OT COBPEMEHHBIX MaCTepPOB PaayIOT IJIa3 KasKaoro,
KTO 3[ieCb OKasbIBaeTcs. GaM 0CHOBaTeNlb
I0BEJINPHOT0 OpeH/ja He CKPBIBAET, YTO TI000Bb

K PYCCKHM CKa3KaM CTajla JeJIOM YKU3HU U Telepb
CIIy>KUT BJOXHOBEHUEM U UCTOYHUKOM MYIPOCTU
He TOJIbKO JIJIA HETO CaMOr0, HO U [IJIA MHOT'MX
KJIMEHTOB I0BEJIMPHOr0 JoMa. MBI IOrOBOPUIIN

¢ PomanoM HUKOHOBBEIM 0O TpaguLuax,
NIPeeMCTBEHHOCTHU 1 O TOM, II04YeMy IIpeIMeThl

I0OBEJIMPHOT'0 UCKYCCTBa — HOCUTEJIN CMbICJIOB.

IOsenuphuiii dom Roman Nikonov nossuicsa 8 2022 200y,
HO ydce ycnen obpacmu 0py3bsaMu U nokaoHHuUKamu. Kak
603HUKNQ Udes co30aHus 6peHda?
B 2009 ropy s 3aIycTHI TOProBeIi JoM SPblux, mpen-
CTaBJISAT YACHI, IOBEJIUPHBIE U3JENUA U aKceccyapsl. Ofi-
HaKO 5 BCETa Me4TaJl 0 COGCTBEHHOM YaCOBOM U I0Be-
IUpHOM OpeHfie. B 2022 Toy 06CTOATENBCTBA CIOMKU-
JIUCH TAK, YTO TIEPBBIM CTaJI I0BEITUPHBIN OpeHsI.
CeropHsA B I0BETMPHOH KONIEKIIUH «LIBeTUK-ceMuU-
IIBETHUK» IIOABUJIMCH U ITIepPBbI€ YacChl, TAK YTO MEYThI
ToHeMHoOTry c6bIBaioTcs. K 06ueto Benukoii [To6enpr
MBI ITIOATOTOBUIIN 9KCKITI03UBHBIN IPOEKT — CepUIo IIpe-
MHaJIbHBIX HAPYUHBIX 4aCOB, B KOTOPBIX 00 BEAUHSIOT-
€51 POCKOIIb ¥ MATPUOTU3M.
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Dinara Belous
Photo by press service of Roman Nikonov
jewelry house
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In Roman Nikonov's bright office, the central
place is occupied by a shelves filled with books —
numerous editions of Russian fairy tales
featuring the classic illustrations of Ivan
Bilibin, as well as modern masters’ artistic
interpretations of folklore themes. These books
delight the eye of everyone who enters.

The founder of the jewelry brand himself does
not hide the fact that his love for Russian

fairy tales has become his life's work.

Today, they serve as both inspiration and

a source of wisdom not only for him but also

for many clients of the jewelry house.

We spoke with Roman Nikonov about
traditions, continuity, and why jewelry

pieces are carriers of meaning.

The Roman Nikonov jewelry house was founded in 2022
but has already gained friends and admirers. How did
the idea for the brand come about?

In 2009, I launched the SPblux trading house, which rep-
resented watches, jewelry and accessories. However, I had
always dreamed of creating my own watch and jewelry
brand. In 2022, circumstances aligned in such a way that
the jewelry brand came first.

Today, the “Flower of Seven Colors” jewelry collec-
tion also includes the first model of watches, so little
by little, my dreams are coming true. For the anniver-
sary of the Great Victory, we have prepared an exclusive
project — a measure of premium watches, that combines
luxury and patriotic spirit.
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° Yacwt «80 nem Benuxoii IIo6e0viy.

«Hocu c80t0 no6edy scezoa c co60ii», - PoMaH HUKOHOB.
Watches “80 years of Great Victory”.

“Carry your Victory with you”, - Roman Nikonov.
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Iouemy uMeHHO PYCCKUE CKA3KU NOCAYHCUNU 800XHOBEHUL-
em 0ns sautezo 6penda?

MBI IJIOTHO U3YYa/Il apXUBBI APCKOM CEMbH, UX OBIT,
HPUBBIYKHU U IPEIMETHI, KOTOPBIE UTPANIN GBI BAXKHYIO
POJb B €XKeHEeBHOH Py THHE, pacCMaTPUBaIN H306pa-
KEeHUs MOJJaPKOB, IIPENOHOCUMBIX YJIEHOM UMIIEPATOP-
cKoil dpaMunnuu. MbI JOIT0 UCKAIN CHMBOJIIBI, KOTOPBIE
ObLIY OBI ITOHATHBI KaKJoMy. Halie BHUMaHUe 3aHUMA-
7Y IPUHITUIIBI BOCIUTaHUA fIeTel, 0pOpMIIeHNUA NETCKUX
KOMHAT, CO3JaHUA UTPYLIEK — BCE TO, YTO GOPMUPYET
JUYHOCTD. B pesynbraTe BceX 9TUX IIOMCKOB MBI IPUIILIN
K TeMe CKa30K, KOTOpbIe Tak MK HHaue HaMOIHAIU JeT-
CTBO KaJKIOro U3 Hac. M kakue TaM 4yJecHble U BajsKHbIe
cuMBoer! Korpia Mbl IPHUHATHCH CMOTPETD Cpe3 0 MU-
POBBIM GpeHaM, HaC UCKPeHHe yOUBUI TOT GaKT, 4T
HHUKTO B MUPE€ He 06paTUICA K TeMe CKa30K.

Kakas ckaska ocobeHHOo 00p0o2a MUUHO 8aM?

Ckaska «Ilo myuybeMy BeJIeHHIO» — MOs JNo6umas,
a lllyka, HaBepHOe, JIIOOMMBbIN CKa309HBIH ITEPCOHAXK.
CyacTbhe OT UCIIONHEHUS JKeJTaHUH — HTO YAUBUTEIIbHOE
YyBCTBO U IIaBHBIN CUMBOJI 9TOH cKa3Kku. C 3TOro Hava-
JIMCh KOJIJIEKLIMU U rajepes o6pa30B: LlapeBHA-IATYLI-
Ka — 5T0 MyZApOCTb, yMeHHe IlepeBoIlIonaThbesd, Kalee-
Ba MIJla — 3TO CUMBOJ GeccMepTud U MyskecTBa. [lozxke
MBI 06PATHINCh K aBTOPCKUM CKa3KaM. Y HaC MOSBUIICA
ellle OITH CIMBOJI MCTIONTHEHHU S ‘KeJIaHUH U YMEeHUS cLie-
JIaTh IPABUIBHBIN BEIOOP — HTO IIBETUK-CEMUIIBETHK.

Kax sawu KiueHmbl 80CNPUHUMAIOM MAKOU CLOMCHBLIL
npodykm?

[ Hac BaskKeH KOHTAKT C HAlIMMU KJIMeHTaMU, B3a-
MMOMEeHCTBYe U COTBOPYECTBO ¢ HUMHU. MHOTOE MBI

St Petersburg Digest XXVII - 25
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Why did Russian fairy tales become the inspiration for your
brand?

We thoroughly studied the archives of the imperial fam-
ily, focusing on their everyday life, habits and the objects
that played an important role in their routines. We ex-
amined images of gifts presented to members of the roy-
al family and searched for symbols that would be univer-
sally understood.

Our research also delved into the principles of child-rear-
ing, the design of children's rooms, and the creation
of toys — all the elements that shape a person’s character.
Through this process, we arrived at the theme of fairy tales,
which, in one way or another, filled each of our childhoods.
And what wonderful and meaningful symbols they contain!

When we analyzed global brands, we were genuine-
ly surprised to find that no one else in the world had ex-
plored the theme of fairy tales in this way.

Which fairy tale is especially dear to you?

The Wish of the Fairy fish (Po Shchuchemu Veleniyu) is my
favorite fairy tale, and the Pike from this story is prob-
ably my favorite fairy tale character. The joy of having
your wishes granted is an incredible feeling and the cen-
tral symbol of this story.

This idea marked the beginning of our collections
and gallery of images: The Frog Princess represents
wisdom and the ability to transform, Koschei’s Needle
symbolizes immortality and courage. Later, we turned
to original literary fairy tales, which led us to an-
other powerful symbol of wish fulfillment and mak-
ing the right choices — The Flower with Seven Colors
(Tsvetik-Semitsvetik).

How do your clients perceive such a complex product?
For us, maintaining a connection with our clients is essen-
tial—we focus on interaction and co-creation. Many of our
ideas come to life together with them, which is only natu-
ral since fairy tales hold different meanings for everyone.
I have always wanted customers to be involved
in the jewelry-making process themselves. That is why
it brings me great joy to see how fairy tales spark the im-
agination of our guests.

Offering a customer a beautiful shape or gemstone is not the
same as creating an entire story.

Any jeweler can set a large gemstone, but filling a piece
with meaning, embedding an idea into it, and presenting
that idea to the public — that is more than just selling jew-
elry. It’s an attempt to bring people together.

Our true mission is to introduce philosophy and deep
symbolism into people’s lives, ensuring that these mean-
ings stay with them. From a craftsmanship perspective,
this is a highly intricate process involving sculptural art-
istry and continuous collaboration with artists. Every
piece is entirely handmade, which is why these creations
are produced in very limited editions.

Almost like the court jewelers of imperial Russia.

In some ways, we are already building on the traditions of
pre-revolutionary jewelry houses. While Fabergé created
pieces for the royal family, we receive more and more or-
ders from governmental structures and agencies.
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TIPUAYMBIBAEM BMeCTe — HeyIUBUTENbHO, Be[lb CKa3KH
I KadKI0TO UMeIOT CBOU BOTIOMeHNU . S Bceryia XoTerl,
YTOOGBI B CO3JaHUU YKpAIIEeHUI MOIIY IPUHHUMATh y4da-
CTHe U caMU 3aKa34yukiu. [IoaToMy paJyloch TOMY, Kak
CKa3KH HAIIOTHAIOT YMBI HAIIUX FOCTEM.

ITpednoscums nokynamenio kpacusyto ¢opmy uiu KameHnb
He Mo dce camoe, WMo Uenwlil closcem.

OnpaBUTh KPYNHBIH KaMeHb MOXKET 106011 I0BeIHp.
A BOT HAIIOJIHUTBD U3[IeJINe CMBICIIOM, BIOKUTDb B HETO
HJIeI0 U 3Ty UIeI0 IPEeNogHECTH TyOIHuKe — 9TO yiKe He
MPOCTO NMPOAAXKA, & BCE-TAKH MOIBITKA 00BEIUHUTH
nioneii. dunocodpusa U CMBICIBL, KOTOPBIE IPOHUKAIOT B
SKU3HB JII0[IeHl ¥ OCTAIOTCA B HEeH, IeHCTBUTEIBHO, HAIIA
6onblrad 3afada. A ¢ TOYKHY 3peHU UCIIONTHEHU, KOHEeY-
HO, 9TO TpyAoeMKas paboTa ¢ JIaCTUKOH U HEIIPEPHIB-
Hoe o6CcyokIeH e ¢ XyOoKHUKaMU. Bce paboThI OT U 10
BBIIIOTHEHBI BPYYHYIO, IOSTOMY U THPaXK y TAKUX IIPeL-
MeTOB MUHHUMAaJIbHBI.

Ioumu kax Yy npudeopHbLX 108eUp0s 8 Bapckoil Poccuu.
HexoTopbIM 06pa30oM MbI yoKe MPOLOIKAEM TPALULUU
[IOPEBOIOLMOHHBIX I0BEJIMPHBIX OMOB. Eciiu ®abep-
JKe Co3[1aBall IpeiMeThI 1JIsI [[aPCKOM CeMbH, TO MBI BCe
yale 1 Jalie I1oIydaeM 3aKkas3bl OT TOCYOapCTBEHHBIX
yUpeskIeHU 1 TPaBUTeIbCTBEHHBIX CTPYKTYP.

[IpeeMCTBEeHHOCTH IIOKOJIEHUH B peMeciie — ellle OJUH
Ba’KHBIHN aCIeKT Hallel paboThl. Y HAC HA TTPOUBBOI-
CTBe CTapIINe MacTepa AeATCS CEeKPEeTaMU C MOJIOMbI-
Mu. U MHOTHe COTPYOHUKHU CIIPAIIUBAIOT, Ky4a OTAATh
neTeii Ha 06y4YeHUe, YTOOBI OHU CMOTITIH IIPUHTHU Ha pa-
60Ty K HaM. S yoKe CTPOIO IIAHbI I10 BOBJIEYEHHU IO HAIINX
IeTel B obmee meno. U XoTs caM He UMelo 00pa30BaHUsI
10BeNINpa, MOH IeHb POKIEHUS I10 HPOHUU CYObOBI TPU-
XOIUTCS Ha MEJK/IYHAPOIHBIH AeHb 0BeIupa. Bugumo,
BCe B JKU3HU KAK-TO [IPENOIIpeaeIeHo.

Bwl cebs uyecmeyeme nONYyaspuzamopom pycckoll
Kyabmypul?

S cTan cebs Tak 4YyBCTBOBATh COBCEM HEaBHO, KOTHA
B IIupax yBUEN Pe3ybTaThl Halllel paGoThI U ITOHSI,
KaK Ba)KHbI HalIu uaen. Celiyac s MOHUMAalo, YTO Hac
3HAIOT, HAC XOTAT, ¥ HAIIIX KJIMEHTHI BO3BPAIIAITCI K
HaM CHOBa U cHoBa. HaM ellle HET Tpex JIeT, HO yiKe 60-
Jlee 300 U3HEeTUN MBI yCIIeIU U3TOTOBUTD 33 3TO BpeMH.
Ha HaImeM caiiTe eCTb BKJIaIKa K KaKIOU KOJIEKIINH,
I/ie MOXKHO YBUETDb caMble IIepBble U3HeNus U Ipociie-
IUTh, KAk TPaHCHOPMHUPOBATIUCH UX 06passl. [lacke KIIK-
eHTaM s MHOI/Ia IIpefijlaraio 3aMeHUTh [IepBble BEpCUU
Ha HOBBIe, HO, KaK HU CTPaHHO, MHOTHE XOTST COXPAHUTH
HMMEHHO TO YKpallleHHe, C KOTOPOTO BCe HA4aIoCh.

Cpedu modeneli 6penda Roman Nikonov ecmb npedmemat,
800XHOBEHHblE UCTOpUYecKuM Konmekcmom. Kak sam yoa-
J10Cb 06HAPYHUMD Yy3en nobeu Examepunst I1?

MBI UCKaJIF COBPEMEHHBIH PYCCKHE CUMBOJI [IJ1s1 pPOMaHTH-
YEeCKOH MofieNy yKpaleHuH. 11 B KoppecrnoHaeHny Exa-
TepUHBI BelnKoH HalIIN N306paskeHue y31a, KOTOPhIM
HMMIIepaTpuIia CKpeTisaia THCbMa TUYHOT0 COflepsKaHUA.
JTo GBI KAHATHBIHN y3ell — BCce-TaKH Poccus — MopcKas
JlepskaBa — OH ’Ke CMBOJI 6€CKOHEeUHOCTH. MBI TIOBTOPH-
JIM €T0 B 307I0Te U Ha3BaJIH «Y3eJl II0OBH» — TaK IIOSIBUIACh
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The continuity through generations in craftsmanship
is another key aspect of our work. In our workshop, senior
artisans pass down their secrets to younger ones. Many
of our employees even ask where to send their children for
training so they can eventually join our team. I'm already
making plans to involve the next generation in our craft.
And while I don’t have formal training as a jeweler myself,
in an ironic twist of fate, my birthday falls on International
Jeweler’s Day — perhaps some things in life are just destiny.

Do you see yourself as a promoter of Russian culture?
I've only recently started to feel that way — when I saw
the results of our work in numbers and realized how im-
portant our ideas are. Now I understand that people know
us, they seek us out, and our clients keep coming back.
We haven’t even been around for three years, yet we
have already created more than 300 pieces. On our web-
site, each collection has its own dedicated section where
you can see our very first designs and track how their
imagery has evolved. Sometimes, I even suggest that cli-
ents exchange their early pieces for newer versions, but
surprisingly, many prefer to keep the jewelry they start-
ed with.

Among the models of the Roman Nikonov brand, there are
pieces inspired by historical contexts. How did you discov-
er Catherine II’s “Knot of Love”?

We were searching for a modern Russian symbol for a ro-
mantic jewelry collection. In the correspondence of Cath-
erine the Great, we found an image of a knot that the Em-
press used to seal her personal letters.
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KOJITIEKIINS [I7151 BIIOGJIEHHBIX, B KOTOPYIO BOIUIN KOJIBIIA,
cepbr'y, MOABECKU U OpaciieT B popMe TOro caMoro ysia.

Kax pycckomy 108enupromy 6pendy ydanocs ybedums pyc-
cKkux 0egyWwek HOCUMb poccuiickue YKpAUEHUA U CULMBObL,
a He npuebluHble eeponelickue, 8 KOMOPLLX MAK YACMO NO-
siensomes cenebpumu?

Hamry ¢punocoduio yxxe MHOTHe pasfensioT. [loaTomy
HE MOT'y CKa3aTh, YTO MbI C[I€JIaJIX YTO-TO CIEIIHaTbHO.
C HallUMU CKa3KaMU U YyJecaMy KOHKYPHUPOBATb He-
BO3MOKHO. Kak1M ObI arpeCCUBHBIM HU GBI MApKETHHT
3aIna/iHbIX OPEH/I0B, Te, KTO UIIEeT CMBICIIBL, HANAYT UX
MMEeHHO Yy Hac. Y TIOTOM Halllu U3/1eJIMs BBIIIOIHEHBI 110
CaMbIM COBPEMEHHBIM TE€XHOJIOTUAM, OHN HUKAK He IIPO-
THBOpEYAT JPYTUM YKpAIIeHUAM, €CIIH OKAXKYTCA Ps-
oM. U y3K TOYHO He IPOUTPAIOT UM.

Kak cezo0ns Oenamb MoOHbLle 08enupHble uzdenus? Ecmb Ka-
Kue-mo 3aKOoHbL Ul Mperdbl, Ha KOMopble 8bl Onupaemecs?
B nepByIo o4uepesib, 3TO HACMOTPEHHOCTh. MHOTO JeT 3a-
HUMAasICh 6PEHIOBBIMU YKPALIEHUSIMHU, s TIOHSII, 4€T0 He
XBaTaeT B KayKIOM U3 HUX. MaJjIo KTO OCO3HAET, HO Ha ca-
MOM fieJI€... IPOJaI0TCsA He CTOIBKO 30JI0TO ¥ GpUIIINaH-
TBI, CKOJIBKO UAeosIorus u punocodpus 6peHna. Mul 3a-
JlaeM TPeH/[] Ha I0BeJINPHOM U YaCOBOM PBIHKAX, Tpe/ijia-
ras 9KCKJI03UBHbIE U3e/Ns U HOBUHKU. [IpOHAyT romsl,
U MBI BCIOMHUM, YTO I0BETHPHBIN oM Roman Nikonov
ObLII CO3/1aH B OYEeHb HEIIPOCTHIE [1Jist Poccuu BpeMeHa.

A umo copMUpoBaLo TULHO 8AL 8KYC U N00x00?
BocnuTaHue. Sl HEeBepOSATHBIH MTeJaHT. Y 9T0 CBOHCTBO
TIPUBUTO MHEe C IeTCTBa. Mos MaMa aKTUBHO 60ponach
3a KPACUBBIH ITOYepK, BEIHYK/ASA MEHS MTUCATh aKKYPaT-
HO. 1 TOT HaBBIK ITPOPOC BO BCe chepsl Moel :KU3HHU.
Hu oiHO M3penue He MPOXOAUT MUMO MEeHs U MOEro yBe-
JUYUTENbHOrO cTekna (Cmeemces).

Ceoum demam ebl npususaeme nedAHMULHOCTL?
HCKTIOUNTENBHO Ha COGCTBEHHOM IpuMepe. He MpUHYXK-
JIal0 HU K YeMy, HO IIBITAI0Ch IPOPACTUTh HHTepec. He Ha-
rpyskalo pacckasaMu o Bore, a 6epy 1 Be3y B xpaM. U ckas-
KU, KOTOpBIE 5 TaK JII061II0, y4aT UMeHHO 9ToMy. TaM 6011b-
11Ie TPaKTUKH, YeM TeOPHH — 5 01060 TaKOH MOAXOI.

Kaxue cumeobl 8bl 8KLIOUUAU 8 0eMCKYI0 KONEeKUUI0?
CHadvasa g CIPOCUI CBOUX OYeK, UTO GbI OHU XOTETIH BU-
TieTh B IETCKOH KONIeKI Y. OHU OTBETHUIIH, YTO LIBETOU~
KU U cepfiedKu. [[03TOMY HadaIu C TAKUX IPOCTBIX JEBU-
YbUX CUMBOJIOB. [I0TOM MOABUINCH KOPOHBI, TOYKH-IIBE-
TOYKH, TATYIIKU U MYeIKHU. A ellle 06A3aTelbHO OyaeT
IEeTCKUI [[BETHK-CEMHUI[BETHK, YTOGBI eBOUKA MOITIa
HOCHUTB TaKoe JKe yKpallleHHe, Kak ee MaMa.

CKONbKO 8peMEHU 3aHUMAem pa3pabomka su3yaia 00Ho-
20 uzdenus?

Eciin 9TO YTO-TO He OYEHB CIIOKHOE, TO B CpEHEM Me-
ca1. Pa3paboTKa 3KCKII03UBHBIX YKPALIeHUH, KOTOpbIe
oTHocATcA K high jewelry nnu nmeromue ciosxHyIo re-
OMeTpHUI0 MOKET 3aHMMATh [0 1,5 IeT. Kak Hampumep,
Koinbe U 6paciet «I1o uy4YbeMy BeJIeHHUI0» WU KOJIbLIO
«EckeBUKa» U3 KoUIeKINY «CKa30YHBIN TeC».
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It was a rope knot — a fitting choice for Russia, a great
maritime power — and also a symbol of infinity. We recre-
ated it in gold and named it the "Knot of Love", giving birth
to a collection for lovers, which includes rings, earrings,
pendants and bracelet in the shape of this very knot.

How did a Russian jewelry brand manage to convince fellow
Russian women to wear Russian jewelry and symbols, rather
than the familiar European ones often worn by celebrities?
Our philosophy is already embraced by many, so I can’t say
we did anything specifically to make this happen. It’s impos-
sible to compete with our national fairy tales and wonders.
No matter how aggressive the marketing of Western brands
is, those who are looking for meaning will find it with us.
Moreover, our pieces are crafted using the most modern
technologies, so they don’t contradict or clash with other
jewelry, even if they’re worn together. And they certain-
ly won't be outshone by them.

How do you create fashionable jewelry today? Are there any
rules or trends you rely on?

First of all, it is the visual experience. Working with brand
jewelry for years, I realized the gaps in each of them. Few
people understand, but in fact... not so much gold and di-
amonds are sold but the ideology and philosophy of the
brand. We set the trend in the jewelry and watch markets,
offering exclusive pieces and novelties. Years will pass,
and people will remember that the Roman Nikonov jew-
elry house was created during a very challenging time for
Russia.

What shaped your personal taste and approach?

It was my upbringing. I'm an incredibly meticulous per-
son, and this trait has been with me since childhood.
My mother actively insisted on beautiful handwriting,
constantly encouraging me to write neatly. That skill has
permeated every area of my life. No piece of jewelry es-
capes my attention — or my magnifying glass (laughs).

Do you instill meticulousness in your children?

By example only. I don’t force anything on them, but try
to cultivate an interest. I don’t burden them with preachy
talks, but instead, take them to a beautiful church. And the
fairy tales I love so much teach exactly this. They offer
more practice than theory — and I support that approach.

What symbols did you include in the children's collection?
First, I asked my daughters what they would like to see
in the children’s collection. They said flowers and hearts.
So, we started with those simple, girlish symbols. Later,
we added crowns, daughters-flowers, frogs and bees. And
there will definitely be a children’s Flower of Seven Colors,
so that a little girl can wear the same piece of jewelry as
her mother.

How much time does it take to develop the visual design
of a piece?

Ifit’s something not too complex, on average, it takes about
a month. The development of exclusive jewelry that belongs
to high jewelry or has a complex geometry can take up to
1.5 years. Such as necklace and bracelet At the Pike's Be-
hest or ring Blackberry from the Fairy forest collection.

SPB.D lopog, // City 33



ab

PH

ab
PH

ab

PH

Q'l() %

o —

Bbl ommankugaemecb om udeu UiU OmM NPUHUUNRGA
u320mosneHus?

[lepBu4Ha Uied ¥ CMBICII M3[Ie/I1 4, a JaJIbllle HauHaeM J1y-
MaTh, KaK peaanu3oBaTh. M 5To MoxkeT 3aHUMAaThb He OOUH
MecsAl. EcTh nepcoHau, KOTOPHIX OY€Hb X04eTCs BOILIO-
TUTb, HaJ] HEKOTOPBIMH paboTa BefeTcs yoKe TaBHO.

Y Hac cBoe mu3aliHepcKoe 6I0po, Iie MBI cO3aeM
YKpallleHud OT UJIeU U 3CKU3a [0 TOTOBOro usnenusd. Ka-
SKJI0€ U3 HUX PUYMAaHO TUYHO MHOH. XyIOXKHUK HapU-
coBal, 3D-Mopenbep MoCTPOUII MOZeJIb, TEXHOJIOT U 9Ta-
JIOHIIUK CIIEOAT 3a PaBUIbHBIM IIOCTPOCHUEM MOJIENIH,
Jajee UeT 9Tall TeCTUPOBAHUSA U3/Ie/INs Ha BOCKe B Me-
Tase, Ha GUHAJIBHOM Talle IOAKII0YATCS 3aKPeTI -
KU U MOHTHUPOBIIUKU. DTO OYEHb CIIOKHBIH TEXHOJIOTU-
YeCKHUU IIPOoIecc, KOTOPBIH IOBTOPSIETCS CHOBA U CHOBA,
ecjiv Ha KaKOM-TO U3 BTalloB BbISABJIeHa omnbKa. Ka-
JKAoe U3fenre Mbl cpa3y MaTeHTyeM, IOTOMY YTO OHO
HU Ha YTO He M0X03Ke, U eCJIM KTO-TO BUJUT BOILJIOIIEHNE
B YKpalleHUH CKa309HOI0 IepCOHAaXa NI CKa309HbIe
MOTHMBBI, OH ITIOHKMaeT: 3T0 Roman Nikonov.

A umo npedcmasume nybiuke 8 5mom 200y?

Ceftyac pacKpoIo CEKpeT: MbI IJIAHUPYEM BBITYCTUTD M3~
Ienus c koToM BatoHoM. [ faBHO 06 5TOM MeuTal. Mou Xy-
JIOKHUKU BCe MBITAINCH CAENATD ero J06PBEIM, HO 3TOT
TIePCOHAXK He MOJKET ObITh II0JI0XKUTEIbHBIM. JTO Belib
Tak yooO6HO UMeTh ero Ioj PyKOH U B 0601 MOMEHT
OIIpaBMATh €T0 IIPUCYTCTBHUEM CBOM pereHus (Cmeemcs).

Cpedu scex sawux usdenuii ecmv ysce u high jewelry,
Mo max?

IlepBrIii high jewelry nmpogykT MbI 3amycTunu depes 1moi-
TOpa rojia IocJie OTKPLITUSA JOMA, YTO KpaiiHe CI0’KHO
cenaTh B TakKe CPOKU. MBI cO3[a/Ii Kolibe U 6pacyeT
«ITo IyubeMy BeJIeHUIO», a TI033Ke €elle OTHO CJIOXKHOE M3~
nenue — Koiblo «ExkeBUKa».

B 3010TO¥ KOpITyC ATOABI TOMECTHUIIN LIap, MOJIHO-
CTBIO YCHIMTAHHBIN 6prunaHTaMu. Ha Kopiyce pasme-
CTUIIY YepHbIe OPUIIIMAHTHI ITUIIaMU BBEPX: 6J1arogaps
TEXHOJIOTUU 00paTHOH 3aKkpenky XIX Beka, ATOLKa BbI-
IJIATUT 09eHDb 5QPEKTHO U U3SAIIHO, XOTS 3TO CIIOKHEH-
mad pabora. Hamu MacTepa yMeoT [ejlaTh yHUKAIb-
Hble Belly, 4YeM MbI OY€Hb I'opANMCA U TOTOBUMCSA YOIUB-
JATh CHOBA U CHOBA.
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Do you start with the idea or the manufacturing process?
The idea and meaning of the piece come first, and then we
start thinking about how to bring it to life. This can take
more than one month. There are characters that I've been
eager to bring to life, and for some, the work has been go-
ing on for quite a while.

We have our own design office, where we create all
the pieces from the idea and sketch to the finished prod-
uct. Each of them is personally invented by me. The art-
ist drew, the 3D-modeler built the model, the technol-
ogist and the reference person watch over the correct
construction of the model, then goes the stage of test-
ing the product on the wax in metal, at the final stage
the fixers and fitters joins. This is a very complex techno-
logical process, which is repeated again and again if one
of the steps is found to be wrong. Each item we immedi-
ately patent, because it is not like anything, and if some-
one sees the embodiment in the decoration of a fairy-tale
character or fairy-tale motifs, he understands: that’s Ro-
man Nikonov.

What will you present to the public this year?

I'll let you in on a secret: we’re planning to release piec-
es featuring Bayun the Cat. I've dreamed about this
for a long time. My artists tried to make him look kind,
but this character just can’t be portrayed as positive. It’s
so convenient to have him around and justify your deci-
sions with his presence at any moment (laughs).

Among all your pieces, there are already high jewelry items,
is that correct?

Yes, the first high jewelry piece we launched was just
a year and a half after opening the brand, which is ex-
tremely challenging to achieve in such a short time. We
created the At the Pike's Behest necklace and bracelet, and
later another complex piece — the Blackberry Ring.

The berry’s golden setting contains a sphere entire-
ly covered with diamonds. We placed black diamonds
with the points facing upward, using the reverse setting
technique from the 19th century. Thanks to this, the ber-
ry looks incredibly striking and elegant, though it was
an extremely complex piece to create. Our craftsmen have
the ability to make unique items, and we take great pride
in that, preparing to surprise our clients again and again.

SPB.D
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«BosKecTBeHHBIN MUKEJIaHBbOJION
U ero COBpeMeHHUKH

K 550-71eTuIo poxKIeHus MacTepa

Divine Michelangelo
and his contemporaries

For the 550th anniversary of the Master

25.04.2025

24.08.2025

3UMHUU TBOPEI]

025 I'ofT OTMeueH I061IeeM BeTrdaii-
2mero MacTepa 5noxu PeHeccaHca

Muxkenanm:xeno ByoHappoTu (1475~
1564). B KOTIEKITNY DPMUTAXKA XPAHUT-
cA eMHCTBEHHOE B POCCUICKHUX My3esX
npoussBegeHne Mukenanmxeno «CKop-
YUBIINUICS MaIbuUK», IpHOGpeTEHHOE
ExaTepuHoOi BenuKoii 17151 UMIIEPATOP-
cKoro cobpaHus. Bokpyr aToit He60IIb-
IIOH CKY/IBIITYPBI CTPOUTCS KOHIIETIIINSA
BBICTABKU.

MuKenaHAKeIo — Hey TOMUMBIH fie-
SITeNb U BETTMKUI TBOPEI] HCKYCCTBA, 110~
BIIMSABIINH HA TBOPYECTBO MHOTHMX Ma-
cTepos. B IInkeTHOM 3aj1e 3MMHEro JBOp-
11a 6yyT IpeficTaB/IeHbl TPOU3BeleHU
CKYJIBIITOPOB U JKUBOIIVICILIEB, TBOPUBIINX
II0f1, BIIeYaT/IIeHUEM OT paboT reHUAJIbHO-
ro MacTepa. Cpefii HIX MpaMOpPHBIi GI0CT
«Bakxa» bau4yo baHauHeIU, IPUIBOPHO-
T'O CKYJIBIITOpPA TOCKaHCKUX repuioros Me-
JUYH, TBITaBIIEr0CSA COIEPHUYATD C TeHH-
€M Ha IIPOTSKeHUH Bcel s)KU3HU. B 3ane
GyIyT MOKa3aHbI JKUBOIIHCHBIE PAOOTEI,
CO3[IaHHBIE TT0 KOMITO3UIUAM MUKeIaH-
I2KesI0, — KapTHUHbI «OIIakuBaHue Xpu-
cTa» 1 «PacnATHe» 110 PUCYHKAM, CO3IaH-
HBIM B fap 6JIM3KOMY IPYTY U MoaTecce

BurTopuu Komonsa.
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Muxkenanodiceno. CKOpHUBWUTIC MANLHUK.
Mpamop. 1530-1534 IT. SpMUTaXK

Michelangelo. Crouching Youth.
Marble. c.1530-1534. State Hermitage

Winter Palace

025 is the anniversary year of Mi-
2chelangelo Buonarroti (1475-1564).

State Hermitage collection keep
the only one in the Russian muse-
ums work of Michelangelo Crouching
Youth, acquired by Catherine the Great
for the imperial assembly. The exhibi-
tion concept is built around this small
sculpture.

Michelangelo is an indefatigable art-
ist and a great creator of art, who influ-
enced the creativity of many masters. In
the Picket Hall of the Winter Palace will
be presented works by sculptors and
painters, created under the influence of
the work of a genius master. Among them
is the marble bust of Bacchus by Baccio
Bandinelli, a court sculptor of the Medici
Dukes of Tuscany who tried to compete
with genius throughout his life. Expo-
sition will present paintings created by
compositions of Michelangelo — paint-
ings Lamentation of Christ and Crucifix-
ion created from drawings as a gift to a
close friend and poet Vittoria Colonna.

BuKkTOp BacHenosB

K 175-1eTuro

CO THA POKITCHUA

© .. Bacteyos. Bu-
mA3vb HA pacnymboe.
1882. XoncT, macno

Viktor Vasnetsov.
Knight at the
Crossroads. 1882.
Oil on canvas

Viktor Vasnetsov

175th Anniversary
of the Artist’s Birth

21.12.2024

Kopuyc benya

Ha K 175-7IeTHIO CO JHA POXKAEHNS BbIIAIOIIErocsa MacTe-
pa oTeuecTBeHHOM skuBonucy. Ha Hell OynyT npencrasie-
HBI TaKHe U3BeCTHBIE ObLINHHO-CKa304YHbIe IT0JI0THA BacHeloBa
Kak «AneHynrka» (1881, I'TT), «/iBan-1lapeBHUY HA CEPOM BOTIKE»
(1889, I'TT), «KoBep-camoneT» (Hrokeropoackuil XymosKkecTBeH-
HBIN My3eii), «BUTA3b Ha paciryThe» (1882, 'PM), «Boii ck1doB co
cnaBsAHaMm» (1881, T'PM) u fp. BriepBble neTepbyprekre 3puTenu
yBULAT KapTHHY «l]apeBHa-nArymka» (1918, llom-Myseii B. M. Ba-
CHeIIOBa) — OfIHY U3 JIy4IInX paboT 1uka «IIoaMa ceMU CKa30K».
BricTaBKa 06'bEIUHUT OKOJIO 120 TPOU3BEIEHUI XyIOKHUKA

13 BeJyIINX POCCUICKUX MYy3€eeB.
BaskHOe MeCTO Ha BEICTABKe OTBOJUTCS CAMOOBITHBIM MOHY~

Fpaﬂ;mosﬂaa BBICTaBKa BukTOpa BacHerjoBa mpuypoue-

neTepOyprckoro xpama Bockpecenuns XpucTosa, codpuiickoro
cobopa AnekcaHapa HeBckoro u ip. JKUBoIIMCHASA YaCTh 9KCIIO-
3uLMU Gy/IeT HONOTHEeHa N36PAHHBIMU «ITAPHYKCKIMU» IIPOU3-
Be[leHUsSMH, HATYPHBIMHU Iei3a’kaMU U IOPTPeTaMHU 3peJIoro
MepHojia TBOpUECTBa XyI0’KHHUKA. He MeHee sipko BacHe1oB Gy-
IeT IpefiCTaB/IeH Kak aBTOpP 6IeCTSAINX IT0 UCIIOTHEHUIO Ipa-
duUUeCcKHX IPON3BEIeHN, HEKOTOPbIE U3 KOTOPBIX TIOCETUTE-
JIV yBUZAT BIIEPBBIE.

BukTop BacHeloB GBI He TOIBKO TAJIAHTIUBBIM XKHUBOIIHC-
IIEM, €T'0 CIIOCOOHOCTY ITPOSIBUIINCH U B 00/IACTH IPOEKTHPOBA-
HUS apXUTEKTYPHBIX IOCTPOEK U MeOeH, CO3[JaHuUA IPEIMETOB
IeKOpaTHUBHO-TIPHKJIIQTHOTO HCKYCCTBA U KOCTIOMOB. JTa I'paHb
TaJaHTa MacTepa Takke Oy[eT pacKpbiTa Ha HOBOM MacuITab-
HOH BBICTaBKe.

23.06.2025

Benois Wing

ings including Alyonushka (1881, State Tretyakov Gal-

lery), Tsarevich Ivan on a Grey Wolf (1889, State Tretyak-
ov Gallery), Flying Carpet (1880, Nizhny Novgorod State Art
Museum), Knight at the Crossroads (1882, State Russian Mu-
seum), Battle Between the Scythians and the Slavs (1881, State
Russian Museum) and others. The public will be able to see Frog
Princess, one of the best paintings from the Poem of Seven Fairy
Tales series (1918, Viktor Vasnetsov House Museum) for the first
time ever.

The exhibition brings together about 120 Vasnetsov’s works
from the collections of the leading Russian museums.Great im-

:[t features Vasnetsov’s prominent epic and fabulous paint-

i portance is given to the artist’s authentic monumental paint-
MEeHTAJIbHBIM IOJIOTHAM MacTepa Ha PelTUTHO3HbIe TeMBI, CO3- |
TaHHBIM 717151 0GOPMIIeHN KHeBCKOTro Bragumupckoro cobopa, |

ings on religious themes, created for the decoration of St Vo-
lodymyr’s Cathedral in Kyiv, the Church of the Saviour on the
Spilled Blood in St Petersburg, St Alexander Nevsky Cathedral
in Sofia, etc. Selected so-called Parisian works, landscapes
from nature, and portraits, made in the mature period of Vas-
netsov’s oeuvre, complement the exhibited paintings. No less
significant are his graphic works brilliant in their execution
manner, some of which are presented to the visitors for the
first time ever.

Apart from being a gifted painter, Viktor Vasnetsov was
great at designing buildings and furniture, and creating objects
of decorative and applied arts and costumes. The new compre-
hensive exhibition shows these talents of the master as well.
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Benwnkasa cTpaHa.
Benukag ITo6bemna

1 9 4 1 -

20 mapTa — 22 niona 2025
Mane:x

BOYHBIH ITPOEKT, IPUYPOUEHHBIN K 80-neTuio [lobens! |

BKOHue MapTa KoMaHJa MaHeska IpefcTaBulla BbICTa-

B Benuko# OTedyecTBEHHOM BoMHe. BpicTaBKa MOCBAIIE-
Ha HOJIBI/IFy ThlJIa B rO4bL BOﬁHbI nu paccxasbIBaeT 0 JKU3HU JII0-
IieH, YbU YCUIIHS U )KePTBBI HEOT/IeTTUMBI OT JOCTHKEHUH ap-

MHHU. Cpem/I KJIIOYEBbIX T€M — O9KOHOMUKA U OpraHusanuda Tpy- :

Jla B 9TOT IIEPHO; IIPOLECC MOOUIN3AIUY TIPOMBIIIIEHHOCTH
1 CeJIbCKOT0 X03SHCTBa; CUCTEMA OKa3aHUs MeJUIIMHCKOH 110~
MOIIY U peabWINTalUY PAHEeHbIX; pa3paboTka MECTOPOIKIe-

HUH [T0JIE3HBIX NCKOIIAeMbIX; OCBOEHE HOBBIX CITOCO6O0B IIpo-
U3BOJICTBA, KOTOPbIE CAENAIN BO3MOYKHOH no6emy CCCP. He-

CMOTPS Ha TPAJUITUOHHO BBICOKUH B HaIllen CTpaHe UHTepecC
K TeMe Bennkoit OTeyecTBEeHHON BOﬁHbI, HEKOTOpbIE aCII€eKThI

PabOThI ¥ "KM3HU B THILY 10 CHX IIOP MAJIO U3yUeHBI, 1 MHOTHE

1udpbl ¥ GaKThI IPeACTaBIeHbI BMECTE BIIEpBEIe.
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The Great Country.
The Great Victory

1 9 4 5

March 20 — June 22 2025
Manege Central Exhibition Hall

t the end of March, Manege team presented an exhi-
; bition project on the occasion of the 8oth anniversary

fthe Victory in the IT World War. The exhibition is dedi-
cated to the feats of the home front in the years of war and tells
about the lives of people whose efforts and sacrifices are insep-
arable from the achievements of the army. Key issues include:
economy and labour organization in this period; industrial and
agricultural mobilization process; health care system and re-
habilitation of the wounded; mineral exploitation; new produc-
tion methods, that made possible the victory of the USSR. De-
spite the traditionally high interest in our country to the top-
ic of the World War II, some aspects of work and life behind
the scenes are still studied, and many figures and facts are
presented together for the first time.

JIeHUHTpaJ.
BcTpeua

LTAK®®]I CII6. On. 1AP-10. EO. Xp. 1684.43. Top-
JHCECMBEHHAS BCMPEUA HCUMENAMU 20P00a B0UCK
Jlenunzpaockozo zeapdetickozo kopnyca. Hwonb
1945 2. Jlenumzpad. depocees B.I.

Leningrad.
A meeting

Anzaudickas noonucy [ITAKD DL CI16. On. 1AP-10.

c ITo6enoun

TemaTH4decKas 9KCIIO3UINA 3aTparuBaeT
Npa3gHOBaHUe TIOJTHOTO CHATUSA JICHUHI PagCcKON
6JI0KaabI 27 AHBAPS 1944 rofa, Npa3aHukK [Tobednl B
JleHUHTpaJe B Mae 1945 rofia U mobeHOe IIeCTBUE
JIeHUHTPaCKOH rBapauU 8 UIOJIS 1945 rofia, a TaKKe

BOCCTaHOBJIeHUe JIeHUHIpa/ia nocie 610Kagbl.

9 masa — 20 masa 2025
Myseli ®abepoxe
$uii, rpaduUecKUX U JKUBOIIUCHBIX paboT, TOCBSIIIEH-

HBIX TeMe BcTpeuu ¢ [lo6en1oii B JIeHMHTpae, a TaksKe
BO3BpAllleHNI0 K MUPHOH *KU3HU.

I Ia BBICTaBKe OyfieT IpefcTaBieHo 6onee 120 poTorpa- |

Cpenu aBTopoB $poTorpaduii, IpeCcTaBICHHbIX Ha BHICTAB- |

Ke, BbIgalomuecs GoTOXyIOKHUKU: GOTOKOPPECIIOHIEHT Ta-

3eThI «JIeHMHTpaCKas MpaBaa» U aBTOP YHUKATIbHOHN CEpUH

«IIpopeIB JIeHMHIpaJCcKoU 61okanbl» JaBug MuxainoBuy
TpaxTeHbepr, $OTOKOPPECIOHeHTHI TeHUHTPaJICKOr0 OT/e-

nenus ¢oroxpoHuxku TACC BeeBonop CepreeBuy TapaceBUY

u Bacunuii laBpunosuu ®enocees, ororpad mrabda JleHUH-
rpajckoro ¢pponra CemeH I'puropreBud HopamreiiH. ABTOIN-

Torpadun Anekces Pegoposuyda [laxoMoBa, aBTOpa 3HAMEHU- |

TBIX ITUKJIOB «JIeHUHIpaj B 670Kae» U «B HallleM ropoze», 1o-
cBaeHsI [To6eie ¥ BOCCTAHOBIIEHUIO TOPOMA.

Ha3BaHue BBICTAaBKU OTCHLIAET K 3HAMEHHUTOMY CTUXOTBO-

penuto Onbru Beprronsil «Berpeya c ITo6emoii». OHO 6bI710, Be-
POATHO, BIIepBbI€ IPOYUTAHO €10 Ha MUTHUHTE, IIPOXOAMBIIEM
Ha TIomafu OCTPOBCKOro 9 Masd 1945 FOfia.

E0. Xp. 168443. TopacecmeeHHAs BCMpeHa dcume-
MU 20p00a 801CK JIeHUHZPAOCK020 286apOeiicK0z0
Kopnyca. depocees B.T.

with Victory

The thematic exhibition focuses on the

celebration of the complete lifting of the

Leningrad siege on 27 January 1944, the Victory

Day in Leningrad in May 1945 and the victory march
of the Leningrad Guard on 8 July 1945, as well as

the reconstruction of Leningrad after the siege.

May 9 — May 20 2025
Manege Central Exhibition Hall

graphic and pictorial works dedicated to the theme

The exhibition will present more than 120 photographs,
of meeting with Victory in Leningrad, as well as the re-

: turn to peaceful life.

Among the authors of the photos presented at the exhibi-
tion, there are outstanding photo artists: photocorrespond-
ent of the newspaper Leningradskaya Pravda and author
of the unique series Breakthrough of the Leningrad Siege David
Mikhailovich Trachtenberg, photo correspondents of the Len-
ingrad Department of TASS photochronicle section Vsevolod
Sergeyevich Tarasevich and Vasily Gavrilovich Fedoseev, pho-
tographer of the staff of the Leningrad Front Semen Grigor-
ievich Nordstein. Autolithography by Aleksei Fedorovich Pak-
honov, author of famous cycles Leningrad in siege and In our
city, dedicated to the Victory and reconstruction of the city.

The name of the exhibition refers to the famous poem
by Olga Berggoltz Meeting with Victory. It was probably read
for the first time by her at a meeting held in Ostrovsky Square

{ on May 9, 1945.
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N3 dero
POKIAIOTCA

TPUYMQPHEI

What
the nature
of triumphs is

St Petersburg Digest

Wmsa [ImuTpusa llocTakoBruya U3BECTHO
neTepOyprKliaM B IIEPBYIO OUYEPEID II0 €TI0
Jlenunrpajckoii, CenbMoil cuMpOHUN —
LYyXOTIOJ'b€MHOMY COYMHEHUI0, HAIITCAHHOMY U
HCITOJTHEHHOMY B G110KaHOM JleHuHrpase. Ero [laTasa

CI/IM(1)OHI/IH CBs3aHa C He MeHee N3BECTHBIM CIOJKEeTOM,

B MY3bIKaJIBHOM MUpeE OOXOOAIIeM 00 YPOBHA ITPUTYH.

The name of Dmitri Shostakovich is known to
the people of St. Petersburg primarily because
of his Leningrad Symphony, the Seventh
Symphony — an inspiring composition written
and performed in besieged Leningrad. His
Fifth Symphony is connected with an equally

well-known, almost a legendary story.

TekcT Enena CBupuposa
Textby Elena Sviridova
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0CTaKOBUYY GBLIO 30 JIET, HIPEMbEPHI €T0 NEPBBIX |
CUMOHHUI U HECKOJIIBKUX KaMEePHBIX COUMHEHUH |
MPOIIIY ¢ GONBIINM yCIIeXoM. MOXKHO CKa3aTh — :

¢ TpuyMmdom. OuepenHyio npeMmbepy — «Jlemu Makbet MijeH-

CKOrO yes3fma» skJajia pyras y4acTs. 28 sHBaps 1936 roaa, ;
i formances, Pravda published a scathing article titled “Mud-

T10CJie IEePBBIX IIOKa30B OIlEePhI B ra3eTe «HpaBna» BbIIIJIa

pasrpoMHad CTaThs Iof, HazBaHUeM «GyMOyp BMeCTO My3bl- |

KU», a 9yTh I1033Ke TaM ke — «BasieTHada ¢panpurb» o «CBeT-

JIOM pyube» (K CIIOBY, COBpEMEHHYI0 MHTepIpeTanuio bane- :
Ta MOYKHO [IOCMOTPETH ceifuac B MUXaHIOBCKOM TeaTpe).
B 06e1X CTaThsAX B %eCTKOI hopMe KpUTHKOBAICS hopMa- |
JU3M My3BIKaJIbHOTO si3bika lllocTakoBuya: «CrymaTens !

Cc TTepBOH sKe MUHYTHI OllIapalliuBaeT B oTlepe HApOUYUTO He-
CTPOMHBIN, CyMOYPHBIN IIOTOK 3BYKOB. OOPBIBKU MeJIOIUH, 3a-
YaTKU MYy3bIKQJILHON Gpasbl TOHYT, BBIPHIBAIOTCSA, CHOBA UC-
4e3aloT B IPOXOTe, CKpexeTe U Busre. CIIeIUTD 33 HTOH «MYy-
3BIKOI» TPY/IHO, 3ATIOMHUTD €€ HEBO3MOXKHO. <...> ITO MY3BbIKa,
YMBILIJIEHHO CAeaHHad «ITHBOPOT-HaBBIBOPOT». DTH CTAThU
3allyCKaloT KPyroBylo IopyKy TpaBiu IllocTakoBu4Ya B raze-
Tax 1 Ha IIApTCOOPAaHMAX, ero 6/IM3KUX U POJHBIX O/IBEPraioT
mompocaM, MaTh xeHbI lllocTakoBuya — Coduro Muxaiinos-
Hy Bapsap apecToBBIBaIOT, ONPaBAbIBAIOT U II0CIIE IOBTOPHO-
ro apecTa OTIIPaBIAIOT B 1arepb B Kaparanme. IlapannenbHo
¢ 3TUMHU cobpITHAMHU IllocTakOBUY 3aKaHUYUBAET NAPTUTYPY
IIaTol cuMpOHNHU U NTpefIaraeT ee HA pACCMOTPeHMe KoJlje-
ruu JlenuHrpajckoro Coosa KOMIIO3UTOPOB. [IapTUTYpa Ipo-
XOJUT LIeH3y Py U IpeMbepy NMopydaloT UCIIOTHUTD EBreHuio

hostakovich was 30 years old, and the premieres of his
early symphonies and several chamber works had en-
joyed great success — one could even say triumph. How-
ever, a different fate awaited the next premiere: Lady Macbeth
of Mtsensk . On January 28, 1936, after the opera's initial per-

dle Instead of Music,” followed shortly by “Ballet Falsehood,”
a critique of The Bright Stream (incidentally, a modern inter-
pretation of this ballet can now be seen at the Mikhailovsky
Theatre).Both articles harshly criticized the formalism of Shos-
takovich's musical language:

“From the very first minute, the listener is overwhelmed
by a deliberately dissonant, chaotic stream of sounds. Frag-
ments of melody, the beginnings of musical phrases, drown,
burst forth, and then vanish again in the roar, grinding, and
screeching. It is difficult to follow this ‘music,’ and impossi-
ble to remember it.”<...> “This is music deliberately turned in-
side out.”

These articles triggered a wave of persecution against Shos-
takovich in the press and at Party meetings. His relatives and
close associates were subjected to interrogations; his wife’s
mother, Sofia Mikhailovna Varzar, was arrested, later ac-
quitted, but after a second arrest, was sent to a labor camp
in Karaganda.

Amidst these events, Shostakovich completed the score
of his Fifth Symphony and submitted it for review to the board
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MpaBuHCcKOMY. Tak HaUMHAETCS JOITOCPOYHOE IIPOJYKTUB- |
HOE COTPYIHUYECTBO MpaBUHCKOTO 1 LI0CTaKOBIYA — B Alb-
HelileM IUPUXKep TOTOBUT GOJBIINHCTBO IPeMbep KOMIIO-
3uTopa. 3aberas Brepef;: 1IeToM 1938 rofia MpaBHHCKOI0O Ha-
3HAYAT [TABHBIM [UPHIKEePOM JIeHHHTPA/ICKOl GHUIAPMOHHH, |
B TOM umciie 6narogaps Tpuymey Ilaroii. llpeMbepa cumdo-
HMU COCTOSIACH B JIEHUHTpaie 21 HOAGPS 1937 TOfia U led- :
CTBUTEIBHO NMeJa KOJIOCCalbHEL yeiex. [To coBam MeTwc-
naBa PoCTpONOBHYa HENPEKPAIAOMIKECs OBALUH [ITHIINCD

He MeHee 4O MUHYT.

JToT TpuyM$ GbLI yxKe Apyroro poga. He osk1gaeMBlii, He-

IpefCcKa3yeMblil, Ha TOHKOM Nbay. [IsaTas cuMboHus cTana |
cBO€06GpPa3HBIM BOLOPa3esoM B TBopuecTBe lllocTakoBUYA |
¢ predictable, achieved on thin ice. The Fifth Symphony became

1 0603HaYMIA KPYIIHBIMU IITPUXAMU IIPUEMBI 11eJI0H KO-
JIBI-TIOCTIeJOBaTeNel. 3a BULUMOM TPOCTOTOM YeThIpex4acT-
HOH cuM$OHUYECKOH POPMBI CKpbIBAIACh aBTOOHOrpadmy-
Has IpaMaTyprus, 3HakoMas KaKIoMy COBETCKOMY YelIOBEKY.

«IlpaBia» OTpearupoBaa Ha IpeMbepy [1ATol my6nukanue

KoMMeHTapus CTanuHa: «[[eloBoi TBOPYECKUH OTBET COBET-
CKOT'0 XyJI0’KHHKA Ha CIIPaBeJINBYI0 KPUTHUKY».

YOMBUTENBHBIN yanusM — B cepale [Isaroil. Cumdonus |
GyATo HalMCcaHa Ha [ByX A3BIKAX OJJHOBPEMEHHO U UMeeT :
SIBHOE BTOpOe AHO. Ha IMoBEepXHOCTU: OeHCTBUTEIBHO Gosee :
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of the Leningrad Union of Composers. The score passed cen-
sorship, and the premiere was entrusted to Yevgeny Mravin-
sky. This marked the beginning of a long and fruitful collabo-
ration between Mravinsky and Shostakovich — the conductor
would go on to prepare the premieres of most of the composer’s
major works. Looking ahead: in the summer of 1938, Mravin-
sky would be appointed chief conductor of the Leningrad Phil-
harmonic, thanks in large part to the triumph of the Fifth Sym-
phony. The premiere took place in Leningrad on November 21,
1937, and was an overwhelming success. According to Mstislav

Rostropovich, the ovations went on for no less than 40 min-
utes non-stop.
This triumph was of a different kind — unexpected, un-

a turning point in Shostakovich’s work, marking with bold
strokes the techniques of an entire school of followers. Be-
neath the apparent simplicity of its four-movement symphonic
form lay an autobiographical drama that resonated deeply with
every Soviet citizen. Pravda responded to the premiere with
a published comment attributed to Stalin himself: “A no-non-
sense, creative reply by a Soviet artist to just criticism.”

An astonishing duality lies at the heart of the Fifth Sym-
phony. It feels as though the work is written in two languages

MPOCTOH U APKUI My3bIKAJIBbHBIN A3BIK, C MEHBIIUM KOJIHUYe- |
CTBOM JIMCCOHAHCOB U IIPe/iCKa3yeMbIM HappPaTUBOM, 3a KO-
TOPBIM MOJKHO [IPOCIIEANTD, & TaKske paHTOMHOMN IporpamMMm- |
HOI1 HCTOpUel «TBOPYeCcKOil mepecTpoiiku». B Ipecce BHIXOAUT
xoMMeHTapuii lllocTakoBHYA, MealUpyOIHH 9Ty 3Ke TeMY: :
«EcIu MHE IeHCTBUTENIBHO YAAIO0CH BOIULIOTUTH B My3bIKAJIb- |
HBIX 06pasax BCe TO, UTO GLIO IPOLYMAHO U IPOYyBCTBOBA- :
HO MHOIO TIOC/Ie KPUTHYECKUX cTaTell «[IpaBbl», eclu Tpe- |

60BaTEeNbHBIN CIyLIIATEIb OUIYTUT B MOEH MYy3bIKe IIOBO-
POT B CTOPOHY 60IbIIEH JOXOAYUBOCTU U IPOCTOTHI, 5 Oyay
YOOBIETBOPEH». B 5TOM e oTBeTe KpoeTcsa U BTOpoe JHO
cuM(OHNUY — BO3MOXKHOCTHU ee HHTePIPeTAI[UY U BOCIPHUA-
THA. Bonble Bcero o6CysKAeHN BbI3bIBAET YeTBepTAA, PU-
HaJIbHaA YacTh. IPKyI0 pa3HUIly B TDAKTOBKAX MOXHO 3aMe-
TUTB B PUIbMe «ANIbTOBaA COHaTa» AnekcaHapa COKypoBa,
IJie MOKa3aHbl ABa UCIoIHeHus [1aToil — EBreHueM MpaBUH-
ckuM u Jleonappaom BepHcraliHoM. EcTb u 60jee pauKaib-
Hble MPOYTEHU: DKCTPEMAIILHO Me/IIEHHBI BApHaHT Bacu-

s [leTpeHKo U AbABONLCKU 6BICTPLIH Cepres KyceBuikoro. :
[IpyMeydaTenbHO, YTO B pasHble rofpl [IocTaKOBUY KOTHPO-
BaJs 06e TPAKTOBKM €ro COBPEeMEeHHHMKOB: i MpPaBUHCKOTO, :
1 BepHcraiiHa. M 0c06eHHO J060IBITHO, YTO TPATHYHOCTD |
¥ TpryMaIbHOCTh CUMGOHHH ONpefeisieT He TeMIl GUHANA :
(XOTs OH, 6€3YCIIOBHO, BINAET Ha BOCIIPUATHE ¥ MOKET IIpe- |
BPaTUTH KO[y KaK B TMKOBaHUE, TAK U B TPaypPHbIi KPUK), :

a ckopee GoKyc caymaTens.

['7TaBHBIMU BBIPa3UTeIbHBIMU CPECTBAMHU QUHATIA CTAHO-
BSTCS y3HaBaeMO COBETCKMe 00pa3pl — JIMKyouue paHpapsl,
IIyM yJIUYHOU TOJIIIBL, IPOXOT CKAUyIell KOHHUIIEL. OHU BO3-
HUKAIOT ellle B IepPBOI YacTH CUMGOHHUHU U K GHHAILY BMeCTe
¢ pedpeHOM «CTydallero» puTMa Ipruo6peTaloT HEBEPOSATHOE
TeM6pOBOe OKpyKeHHe. OIpeieTUTh XapaKTep STOH My3BbIKU
MOYKHO TOJIBKO MOCITYIIAB ee KMBOe HcIonHeHre. COBpeMeH-
Huku [llocTakoBHYa, XOPOIIO 3HAKOMBIE C 330TIOBBIM A3BIKOM
TOT0 BpEMEHHU, OYEeBUIHO, CIIBIIIATN U HAIPSAKEHHOCTb, U Ha-

CUJIbCTBEHHOCTD, HATYKHOCTh GuHasA. ITociie HeKHOH, Med-
TaTeNIbHOU MEIOANHU CHOBA BOSHUKAET «HACTYIIEHHe» IPYII |
CTPYHHBIX U [yXOBBIX. Ky/IbMUHALIMSI CBEPKAET B OCIIETIUTENb-
HO TparudeckoM mMasxope. Gam IlloCcTaKOBHY B TEX JKe BCIOMO-
raTelIbHBIX KOMMEHTapUsX K IPeMbepe B IIpecce BBOLUT fBE |
TONAPHBIX XAPAKTEPUCTUKY — ONTUMUYECKUI U Tparnde- :
ckuil: «..buHAT cuMOHUH paspeniaeT TparequiiHO-HAIPA- |

’KeHHbIe MOMEHTEI [IePBLIX YaCcTel B KHU3HEPaJOCTHOM, OIITH-
MHUCTHYECKOM IIaHe. Y Hac MHOT/ia BO3HUKAET BOIIPOC O 3a-
KOHHOCTH CaMOT0 sKaHpa TpareJJuu B COBETCKOM HUCKYCCTBE.
Ho npu 5TOM 4acTo MOAJIMHHYI0 TParefUHHOCTb CMENINBAIOT
¢ 06peyeHHOCTbIO, MeCCHMU3MOM. f yMalo, YTO COBETCKas
Tparefus Kak »KaHp MMeeT II0JTHOe ITPaBo Ha CyleCTBOBA~
Hue...» COBpeMeHHBIN uccnenobarens Hocud PafickiuH HacTa-
MBaeT Ha CKPBITOM 3HaueHuHU GuHana: «B puHaze cuMpoHun
lllocTaKOBUY He CTOIBKO CJIABUT IIPEOJOIEHNEe U CTAHOBIIE-
HUE COBETCKOTO YeJIOBEKA, CKOTTbKO T'OBOPHUT O CTPAJaHUM».

B yeM xxe KpoeTcs Tpupona TpuyMoa IIAToiH, ee OrpoMHO- |
ro BIUSHUA Ha [TOCIeioBaTeNel, ycrnexa y myOIuKy 1y aHTa-
’KUPOBAHHBIX BIACTHIO KDUTUKOB? BO3MOJKHO, B IIPEENIbHOI :
MICKPEHHOCTH MY3bIKQJIBHOIO BBICKA3bIBAHNUS, He NOffAole- |
rocsi OJHO3HAYHOMY TOIKOBAHUIO U MHTEPIPETALlUH, HO UH- :

TYUTHUBHO IIOHATHOMY.

at once, with an unmistakable subtext beneath the surface.
Outwardly, the music adopts a simpler, brighter language—few-
er dissonances, a more predictable narrative arc that can be
followed, and a seemingly programmatic storyline of “creative
transformation.” In the press, a comment from Shostakovich
appeared, reinforcing this interpretation: "If I have truly man-
aged to embody in musical images all that I thought through
and felt after the critical articles in Pravda, if the discerning
listener senses in my music a turn toward greater clarity and
simplicity, I will be satisfied".

Yet within this very statement lies the deeper lay-
er of the symphony — the possibilities of interpretation and
perception. The most hotly debated movement is the fourth,
the finale.

A striking difference in interpretations of the symphony can
be observed in Alexander Sokurov's film Alto Sonata, which fea-
tures two performances of the Fifth Symphony — one by Yevg-
eny Mravinsky and the other by Leonard Bernstein. There are
also more radical readings: an extremely slow version by Vasily
Petrenko and a devilishly fast one by Sergei Koussevitzky. No-
tably, in different years, Shostakovich praised both interpre-
tations of his contemporaries: both Mravinsky and Bernstein.
What's especially intriguing is that the tragedy and triumph
of the symphony are determined not by the tempo of the finale
(although it undoubtedly affects the perception and can turn
the coda into either a jubilant celebration or a mournful cry),
but rather by the listener's focus.

The main expressive devices of the finale come in the form
of the recognizably Soviet imagery — triumphant fanfares,
the noise of a street crowd, and the clattering of galloping cav-
alry. These motifs emerge in the first movement of the sym-
phony and, by the finale, along with the recurring “pound-
ing” rhythm, acquire an incredible timbral surround. The true
character of this music can only be understood through a live
performance. Shostakovich’s contemporaries, well-versed
in the Aesopian language of the time, likely perceived both
the tension and the forced, strained quality of the finale. After
the delicate, dreamy melody, the “advance” of the strings and
brass sections returns once again. The climax gleams in a blin-
dingly tragic major key. Shostakovich himself, in the same aux-
iliary comments about the premiere in the press, introduces
two polar characterizations — optimistic and tragic: “...The
finale of the symphony resolves the tragedy-laden moments
of the first movements in a joyful, optimistic manner. Some-
times, we question the legitimacy of tragedy as a genre in Sovi-
et art. But often, true tragedy is confused with doom and pessi-
mism. I believe that Soviet tragedy, as a genre, has every right
to exist...” Modern scholar Yosif Rayskin insists on the hidden
meaning of the finale: “In the finale of the symphony, Shostak-
ovich is not so much celebrating the overcoming and formation
of the Soviet person as he is speaking of suffering.”

What lies at the heart of the triumph of the Fifth Symphony,
its immense influence on followers, its success with the pub-
lic, and its approval from government-aligned critics? Perhaps
it is the extreme sincerity of the musical expression, which
defies a simple, definitive interpretation but is intuitively
understandable.
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CayaM60

MapuuHCKUI TeaTp

30, 31.05.2025

LIeHbI He3aBEPLUIEHHOH oIlepbl MyCOPrcKOTro IpefcTaBie-
HBI B peskrccepckol Bepcuu Cepres HOBUKOBA U XyLOMK-
HUKa-TIocTaHOBIIVKa PocTucnasa IIporacosa.
MopecT MycOprcKuii MpUCTYNUI K paboTe Haf olepoit
B CaMOM HauaJle CBOero npodeccuoHaIbHOTO IIyTH: Mycopr-
CKOMY OBLJIO BCeTo 24 rofa. iMeHHo «Caam60», co3gaBaBlIa-
dcs ¢ 1863 110 1866 rop, cTalla TeM IIPOU3BeeHUeM, B KOTOPOM
APKO NMPOABUIIUCH U UHTepec Mycoprckoro Kk TeMe Hapoja,
Y BIIEYAT/IAOIAs CIIOCOGHOCTD Yepes CyAbOy OJHOTO YelIoBe-
Ka II0Ka3aTh UCTOPUIO LIeJIOH CTPaHBI.

ITo coBaM peskuccepa, B 9TOH oriepe MyCOprCKUH OTKPBI- |
BaeTCs C HEOJKU/IAHHOM CTOPOHBI — KaK IMPUIECKHUI KOMIIO-
3UTOP, KOTOPBII TOYHO yraJbIBaeT U [lepefiaeT YyBCTBA Jie- |

BYIIKH, pa3pbIBaloleiicsa Mexx Iy T000BbI0 U JOTITOM.
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Salammbo
Mariinsky Theatre

sented in a stage director’s version by Sergei Novikov and
the production artist Rostislav Protasov.

Modest Mussorgsky started to work on the opera at the very
beginning of his professional career: he was only 24 years
old. It was Salammbd, created from 1863 to 1866, that be-
came the work in which both Musorgsky’s interest in the top-
ic of the people and his impressive ability to show the history
of the whole country through the fate of one person.

According to the stage director, in this opera Mussorgsky
opens from an unexpected side — as a lyrical composer who ac-
curately guesses and transmits the feelings of a girl torn be-
tween love and duty.

The scenes of the unfinished opera by Mussorgsky are pre-
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IHTocTaKkOBHU.

[TepBBIN

BHOJIOHYECJIbHBIN

KOHIIEPT

Shostakovich.
Cello Concerto No. 1

Grand hall of D.D. Shostakovich

Academic Philharmonia

®doTo Cmac Jleswun

Photo by Stas Levshin

BoJibi1oii 3aJ1 (bUIapMOHUN

uM. 1. JI. [llocTakoBu4a

eTepbyprckad GUIapMOHUS OT-
MeJaeT 50-leTHe MPUCBOEHUS

umenu [Imutpus llocTakoBuya. |

B ucnonmHeHnu 3aciy>KeHHOIro KOJI-
JekTHuBa Poccuu mop ynpaBieHHEeM
[JIaBHOTO Aupuskepa IleTepOyprckoit
¢duapmMoHuy, HapogHOro apTucTa Poc-
cuu Hukonasa Anekceesa U 6iecTslie-
ro BUOJIOHYenucTa Anekcanapa Pamma
Nnpo3By4YUT [lepBBIN BHOJIOHYEIBHBIN
xoHLepT lllocTakoBUYa, B IporpamMMme '
Takke — TpeTbsa «['epondeckas» CUM-
¢donus Jlronsura BaH beTxoBeHa, BelIu-
Kasd NapTUTypa, OTKPBIBLIAA B MYy3bIKE |

HOBBIN, XIX Bek.

04.06.

; he St. Petersburg Philharmo-
Tnia celebrates the soth anniver-
: sary of being named after Dmitri
Shostakovich.

The Honored Ensemble of Russia will
perform Shostakovich’s First Cello Con-
certo under the direction of the Chief
Conductor of the St. Petersburg Phil-
harmonic Society, People's Artist of Rus-
sia Nikolai Alexeev, and with the partic-
ipation of a brilliant cellist Alexander
Ramm. The program will also feature
Ludwig van Beethoven’s Third “Eroica”
Symphony — the great score that opened
© the 19th century of European music.

IIpembepa [IepBOro BUOIOHYEIBHO-

ro koHIepTa lllocTakoBUYa, COCTOSB-
masca B Bonbimom sajie JIeHUHrpan-
cKOY GUIIapMOHUU 4 OKTAOPS 1959 rofa,
00beUHNIIa Ha OOHOU CLIeHE BeIUKUX
MY3bIKaHTOB: COIUPOBaJ McTucias Po-
CTPOMNOBUY, [IJ11 KOTOPOT'O U GBI HAITH-
caH KOHIIEPT, 3aCIyeHHBIM KOJITIeKTH~
BoM Pecny6nuku (HbIHe — 3aciysKeH-
HBIH KOJIJIEKTUB POCCUM) AUPUIKHUPOBAII
EBrenuit MpaBuHCKU. IMeHHO 5TUM
opkecTpy u guprxkepy IlocTaxoBud go-
BEPHII TPEMBEPHI GONIBIINHCTBA CUMPO-
HUYeCKUX COYMHEeHUH, ncnonHeHus 3KP
1 MpaBHHCKHM MY3BIKM KOMIIO3UTOPA
CTaJIM CBOEr0 Pojia 30JI0ThIM CTAHAAP~
ToM. CerofiHs 3aciIy KeHHBIH KOJIeK-
TUB Poccuu coxpaHseT penyTaluio of-
HOT'O U3 IYYIINX B MUpe HHTEPIIPETATO-

POB MY3bIKU IllocTakoBUYA.
CIIB.JI

2025

The premiere of Shostakovich’s
First Cello Concerto, which took place
in the Grand Hall of the Leningrad Phil-
harmonia on October 4, 1959, brought
together some of the greatest musicians
of the time: the soloist was Mstislav
Rostropovich, for whom the concerto
was written, and the Honored Ensemble
of the Republic (now the Honored Ensem-
ble of Russia) was conducted by Yevge-
ny Mravinsky.

Today, the Ensemble still upholds its
reputation as one of the world’s finest in-
terpreters of Shostakovich’s music.
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Bosnbiion aBopert
B IleTeproge

The Grand Palace
of Peterhof

29.06.2025

JleTHuit pectuBanb Pianissimo mpoiifeT ¢ 29 UIOHS IO 16 aBrycra
2025 rofia ¥ IPpUMeT MY3bIKaHTOB 13 Poccuy, BenukobpuraHuy,

lepmanuy, Bpasunuy, Typuuy, Kutaa u 10xxH0# Kopewn.

JIEHUs 0Te4eCTBEHHO! U 3apy6eskHO GopTeNnraHHOM ClIeHbI OyIeT 3ByYaTh
B TPaJAUILMOHHBIX A4 Pianissimo gokanusax: B BoabluoM UTalbaHCKOM IPO-
ceeTe HoBoro DpMuTaxa, akToBoM 3aie JloMa KylIbTyphl «['3C-2» U KOHIIEPTHOM
[Takrayse Ha CTpenke. B 3ToM rogy ¢ecTrBaib BlepBble IPUMET rocTel B Bonb-
oM neTepropckoM fBopiie U punuane TpeTbAKOBCKOU rangepen B KaaTuHuHrpame.
OTkpoeT neTHUH pecTrBaIb KOHIEPT KoHcTaHTHHA EMenbpsaHOBa. [ITnanuct 6y-
IleT BBICTYIIATh CPeU apagHbIX HHTepbepoB Bonbuioro neTepro$pckoro 4Bopia,
6apouHoro nefespa PacTpesin.
EMenbsiHOB OKOHYNIJI MOCKOBCKYIO KOHCepBaTOpHIo M. II.1. YallKOBCKOTO
B KJ1acce mpodeccopa Cepres [JopeHcKoro. 3a BpeMsd yuebbl B KOHcepBaTopruu KoH-
CTaHTHUH CTaJl JIaypeaToM IIPeCcTUIKHBIX MeKAyHapOLHBIX KOHKYpcoB. C 2019 rofga
sABNsAeTCA apTHCTOM Yamaha.
B xoHuepTe npo3syuat Tpu nbeckl a1 oprenuano ®. llydepra (D. 946), 10 nbec
u3 6anera «Pomeo u [lnkynberta» C.C. [Ipokodbena (cou. 75) 1 CoHarta Ne 1 K.BaiiHa.

BSTH AHU MY3bIKa BEJIMKHNX KOMIIO3UTOPOB B MICIIOJIHEHNH 3BE€3]] HOBOT'O IIOKO-

Pianissimo Summer Festival will be held from June 29 to
August 16, 2025 and will host musicians from Russia, the UK,

Germany, Brazil, Turkey, China and South Korea.

tion of domestic and foreign piano stage will be played in traditional for Pi-

anissimo locations: in the Grand Italian hall of the New Hermitage, the hall
of the Culture House GES-2 and the Warehouse on Strelka Street Concert Hall. This
year, the festival will welcome guests for the first time at the Grand Palace of Peter-
hof'and a branch of the Tretyakov Gallery in Kaliningrad.

The summer festival will open with a concert by Konstantin Emeljanov. The pia-
nist will perform among the ceremonial halls of the Great Palace of Peterhof, a ba-
roque masterpiece by B.Rastrelli.

Emelianov graduated from the Tchaikovsky Moscow State Conservatory, the class
of Prof. Sergei Dorensky. During his studies at the conservatory Konstantin be-
came a laureate of prestigious international competitions. Since 2019 he is an art-
ist of Yamaha.

Three pieces for piano by F. Schubert (D. 946), 10 pieces from the ballet «<Romeo
and Juliet» by S. Prokofiev (S. 75) and Sonata #1 by C.Vine will be heard in the concert.

These days the music of great composers performed by stars of a new genera-

®OTO NpeAoCTaBieHo npecc-ciyxX60i.
Photo is provided by Press Office.

MUXAUAOBCKUUA
TEATP

Pasagepra

1 MQVHOJ'ISI

BAJIET HA4YO AYATO

MY3bIKA JTIOABUTA MUHKYCA

XYAOXECTBEHHbIV PYKOBOAMTESb TEATPA: BITAAMMMP KEXMAH
MNM. MCKYCCTB, 1| MIKHAILOVSKY.RU
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I'pacpuka 3ByKa

XII CaHKT-IleTepOyprcKkum
MeXKIyHapOIHBINA (HeCTUBAIIb
HOBOU MY3BIKU

JKETOIHBIN KpyIHeH NN GOpyM COBpEMEHHOH My3BIKU |
B Poccuu npoiifeT ¢ 23 Mas 1o 7 uioHs. decTUBaIb Tpa- |
OUIIMOHHO NpoBogUT CaHKT-IleTepOypreKuii IeHTp co- |

BpEeMEHHOH aKaJleMUuecKod My3bIKkH «reMusik.org» mog py-
KOBOZCTBOM KOMIIO3UTOpPa Mex/i1 XOCCEeNHU.

Ananoros pectunaiio B Poccuu HeT. OH OXBaThIBAET pas- :
i eas of modern academic music: experimental, electro-acous-

JINYHbIE HallpaBJI€HUS COBpeMeHHOﬁ a}caneMI/Iqecxoﬁ My-

3bIKH: OKCIIEpUMEHTAaJIbHa, 3JIEKTPOaKYyCTUYIEeCKasd, 3JIeK-
TPOHHAaA MY3bIKa, MyJIbTI/IMeLLPIfIHbIe IIPOEKTHI, CBO60£LHaﬂ H

HMIpPOBU3AIUA U Apyrue. PopMaT npefcTaBlIeHUA My3bIKU
He OIpaHUYeH TPAJUIMOHHBIMHU aKaJeMUYeCKUMU KOHIEP-

TaMU, IpefnoaraeT neppopMaHChl ¥ SKCIIepUMEeHTaIbHEIE |
i of sound. The project is aimed at presenting non-traditional
Tema XII PecTuBang nocAmeHa I'paduxe 3ByKa. [[poexT |

BBICTYIIJIEHUA.

HallpaBJIEeH Ha IIpeCcTaBJIEeHUe HeTpaJZ[I/ILlI/IOHHoﬁ MYy3bIKaJIb-
HOM HOTalliy B IIMPOKOM CMBICJIE, BK/IIOYaeT B cebs1 He TOIb-
KO rpad)u‘{ecxne, a TaKKe BUAEO0 U TeKCTOBbIe HOTAal[uU. [1o-

MHMO KOHI[EPTOB, B paMKaX GeCTUBAIS IPEACTABAT TaKKe |
oHJIaliH U opdraiin 06pazoBaTebHbIE IPOrPAMMBI, TIPE3eH-
¢ and experimental music.

TaIlUY, KPyT/Ible CTOJIBL, IEKIIUY, KOMIO3UTOPCKHUE YUTKH,
TBOpYECKHE BCTPeuH, 6yIyT OpraHU30BaHbI: 1abopaTopus
«KomnosuTopckue Kypchl» IJIsI MOTIOABIX aBTOPOB CO BCETO

Mupa 1 1abopaTopusa UMITPOBU3ALIMOHHON 1 BKCIIepUMeH-

TaJIbHOU MY3bIKU.

[IpoeKT MPOXOauT NPU Nofaepkke MUHUCTepCTBA KYJIbTY-
pbI Poccuiickoit penepanyy, IlpaBurenscrsa CaHKT-IleTepOyp-

rau HpBSI/IJIEHTCKOI‘O Cl)OHJIa KyJIbTYPHBIX UHUIIUATUB.

cus.g [

Sound graphics

XII Saint Petersburg
International Festival
of New Music

he largest annual forum of modern music in Russia will

take place from 23 May to 7 June. The festival is tradi-

tionally held by the Saint Petersburg Center of Modern

Academic Music «reMusik.org» under the direction of compos-
er Mehdi Hosseini.

There are no similar festival in Russia. It covers various ar-

tic, electronic music, multimedia projects, free improvisation
and others. The format of music presentation is not limited to
traditional academic concerts, but includes performances and
experimental concerts.

The theme of the XII Festival is dedicated to the graphics

musical notation system in a broad sense, including not only
graphic but also video and text. The festival will also present
online and offline educational programs, presentations, round
tables, lectures, composers’ readings and creative meetings.
The organizers will hold «Composers workshop» for young au-
thors from all over the world and a laboratory of improvisation

The project is supported by the Ministry of Culture
of the Russian Federation, the Government of Saint Peters-
burg and the Presidential Foundation for Cultural Initiatives.

®doTorpacuu npeaocTasieHbl npecc-cnyx6oi pectusans
Photos provided by the Press Office of the festival
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kvspb.ru
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I0puii CMeKaJIoB
Yuri Smekalov

®doTo IOnuu Muxeesoii
Photo by Julia Mikheeva

Heckonbko ilem Ha3a0 6bl npuziacuiil mpoux xopeozpados :
u3 pasublx cmpak — Fepmanuu, Hapauns u ITopmyzanuu, |
4mobbl Bmecme ¢ HUMU co30amb cnekmakib-6aiem. dmo |

maxkoe «1234»?
DTOT CIIeKTaKJIb MbI BIIepBbIe IIOKa3alli B 2019 FOAY

Ha KaMeHHOOCTPOBCKOII clieHe Bonblioro gpamMarude- :
ckoro Tearpa. [1s paboTs! Haf xopeorpadueil s npu- |

IJIaCUJI TPOUX MOCTAaHOBIIMKOB — 13 ['epmanuy, ITopTy-
ranuu u V3panms — 4To6bl TO3HAKOMUTD 3PUTENS C pas-

HUIEH CTUINCTUYIECKUX [IPHEMOB U XyJOXKEeCTBEHHOM |
MBIC/IU X0peorpadoB U3 PasHbIX CTPaH. S mpefnoKun |

CBOMM KOJLJIeraM II0paccy JaTh O 3HAYeHUH Yucesl OT 1
10 4. Y KasJI0i cTpaHbl OHU UMEIOT CBOI caKpaJIbHBIH
CMBICJI — 9TO U CTAJI0 KJII0YOM K Pa3BUTHIO CIOXKETA.

Kcenusa BucT us l'epMaHuy rOBOPUT 06 UHAUBUAYY-

Me, TUfepe, TMYHOCTH — 3TO0 Yucyo 1. Aa1b IIubynbcKU
u3 Mzpaund paccysxaaeT 06 OTHOIIEHUAX MeXIy ABYMs

TI0bMH, B3BAUMHOCTHU, YyBCTBEHHOCTHU U BMOLIMOHAb- |
HOCTH JIIOfleH B r1ape — 5TO YUCyo 2. [IopTYrajbcKui |
nocTaHoBIIUK Xenaep Ceabpa uccnenyet yucino 3. Ero

TaHel] OYeHb PUBNYECKUH, CUIIOBON — caMas CII0KHA
YacTh CIEKTaKIIs 151 Hac. Tpoiika Xenmepa — 9To pas-

BUTUE OTHOIIEHUH MEXOYy OBYMs C IIOSABJIEHNEM TPEeThe-
ro 4yeJoBeKa: B 9TOM MOKHO YBUJIETb U POsKIEeHNE HOBOH !

SKM3HU, U TI000BHBIN TPeyroabHUK, U KOHQIUKT C ero
paspenieHreM. 3aKII0YNTeIbHAS YaCTh — MOe BbICKa-

3bIBAHUE O UUCIe 4, KOTOpOe paCKpbIBaeT MHOMXKECTBO
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B IleTep6ypre BHOBb MOKaKYT 6aeT «1234».

Ha ocHoBHO cuieHe BIIT crieKTak/Ib MOXKHO
OynmeT yBUeTH 17 1 18 MasA. Mbl y3HaIu

y aBTOpa UjeH, npoaocepa u xopeorpada IOpus
CMeKaJIoBa U XyJOKHUKA-TIOCTAHOBIIUKA
Enuces llleneneBa, 4To Takoe «1234».

1 IIo4YeMy CerogHsd ero Hy»>KHO CMOTPEeTb.

The ballet 1234 returns to the stage

in St. Petersburg. Performances will take

place on May 17 and 18 at the main stage

of the Tovstonogov Bolshoi Drama Theatre (BDT).
To uncover the meaning behind 1234 and why

it's a must-see, we spoke with its creator —
producer and choreographer Yuri Smekalov —

and production designer Elisey Shepelev.

A few years ago, you invited choreographers from Germa-
ny, Israel, and Portugal to create a ballet together. What is
12347

The show premiered on the Kamenny Island stage
of the BDT. I invited three choreographers — each from
a different country — with the goal of highlighting the sty-
listic and conceptual differences in their choreographic
languages. I asked them to reflect on the symbolic mean-
ing of the numbers one through four. In many cultures,
these numbers carry sacred significance, and they be-
came the framework for the narrative.

Xenia Wiest from Germany worked with the num-
ber 1, which for her represents the individual, the leader,
the singular identity.

Yael Cibulski from Israel focused on the number 2 —
exploring human relationships, emotional connection,
and the delicate balance between two people.

Helder Seabra, a director from Portugal, tackled
the number 3. His section is physically demanding —
the most intense part of the performance. For Helder,
threes symbolize evolution: the introduction of a third
party to a pair, leading to creation, conflict, or transfor-
mation — be it the birth of a child or the dynamics of a love
triangle.

The final segment is my own interpretation of the num-
ber 4, which carries many associations: the four cardi-
nal directions, the four seasons, the four sacred texts,
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CMBICJIOB: 3TO U YeThIpe CTOPOHBI CBETA, U YeThIpe Bpe-
MEHU rofa, ¥ 4eThbIpe rjiaBHble CBAIIEHHbIE KHUT'HU, Ye-

ThIpe CTUXUU. Ham ciekTakiab — 3TO IIyTh OT INYHOCTU :

K 11eJI0i BceeHHOM.

A3vlk banema yHusepcaJieH, mem He MeHee eCmb U NPUHUU-

nuajnbHble pasiuvus 8 8blCKA3bl8AHUUL xopeoepaq)oe, KOK uX :

ce200HA 80CTLPUHUMAMb?

YAUBUTENBHO, HO KyJIbTypa CTpaHbl O4€Hb IPKO OTpaKa-

eTcs B Xopeorpaduu. Ham 6b1710 BaKHO Yepes MIacTHde-
CKUH S3BIK IIOKA3aTh HETIOX0XKEeCTh HAI[MOHAIBHBIX Xa~
PaKTepOB M MUPOBOCIPUATHSA JIIOfIeN U3 Pa3HBIX CTPaH.

CeroiH4a 5Ta TeMa HeBEPOATHO aKTyaJibHa. HaM BasKHO
Y4YUTHCA CABIINIATD A3BIKYU APYT OpYyra, IOHUMAaTh, 4eM

MbI OT/INYaeMCA APYT OT Apyra U IOMHHUTH O TOM, UTO UC-
KYyCCTBO KacaeTcCd BCeX, 1 Mbl HE MOYKEM CYIIeCTBOBATDH
6e3 B3auMOCBs3HU. Halila cujia B auanore, B KOMMYyHHKa-
UK 9epe3 UCKYCCTBO U KYJIbTYpPY.

B cnexmaknie 3aHAMbL HEe MOJIbKO apmucmbl Kaaccu4eckol ‘

6anemuoli WKonbL, HO U npedcmasumentt CO8PEMEHHbBLY Ha-
npasnenuil. Hem nu 30eck npomusopeuus?
Cerogusa B Poccuu popMupyeTcss COGCTBEHHBIN A3BIK

COBpeMeHHOro TaHna. MHorue xopeorpadsl, co3gapas |

CBOM aBTOPCKHeE TeaTpbl, TPUHAIN ydacTue B GopMuU-

poBaHUU A3BIKA COBpEeMeHHOro TaHa B Poccuu. C HaMu :

ceiiyac paboTaeT BBITyCKHUK AKajgeMuu Bopuca ditpma-
Ha Uropb KIHHCKUIT — 9TO O4eHb TAJaHTIUBBIN U pas-
HOILIAHOBBI aPTHUCT, OH YKUBOII IPUMEpP HOBOTO TIOKO-

JIEHNA YHHUBEPCAJIbHbIX TaAHIIOBIIUKOB, paﬁOTaIOH.U/IX H
B HallpaBJIEHUU COBPEMEHHOI'0 TaHIla. Mpb1 IIpuriacuin

AnexcaHapa Yenupze — xopeorpada 1 apTHCT COBPeMeH-
HOTO TaHIja. B 5Tl mocTaHOBKE HaM BayKHO OBIIO coefu-
HUTb TAHLOBIIMKOB Pa3HbIX KaHpPOB. [loaToMy 1 Kiac-
CHYecKUe apTHUCTHI 6aseTa, Takue Kak Aymia Bogaposa
u3 6anera JKo6COHA, BBIMIANAT B HEHl HEBEPOATHO Op-
raHnyHo. C Hamu paboTaeT 3naTa ATUHUY U3 MapunH-
CKOTO0 TeaTpa, 3KC-apTUCTKa Bonbioro Tearpa BUKTO-
pus JiutTeuHoBa, [Juero Kanbaepon us HOBATa. f momny-
4yalo OrpOMHOe 3CTeTUYecKoe yA0BOILCTBUe, paboTas
HaJl 9TUM CIIEKTaKJIeM.

Kak 3pumenio no02omosumsCcs K 5Momy cnexmakxiio?

He Hy»kHO roToBUTbCA. Hy»KHO IPUATH U PACTBOPUTHCS
B HEM. DCTETHKA DTOTO CIIeKTaKIA OYeHb BJIOXHOBIIAIO-
s, BBIpa3uTeNbHAA U UICKPEHHAA. 3PUTEIIO [OCTATOd~
HO [TOAK/TIOYUTHCS K IPOUCXOAALIEMY Ha CIleHe ¥ OTHATh-
cs 3TOMYy IOoTOoKy. Korma s caM cMOTpIO 3TOT CIIEKTAKIIb,
MHe KaJKeTcd, YTO Nepef HAaMU BOCEMb CyIIeprepoes,
MU X04YeTCsI BOOXHOBIISITHCS U JBIIIATH C HUMU B TaKT.

Mysbiky 0ns «1234» cneyuanbio Hanucan Bxuma FOnycos.
IIpakmuuecku 6ce 8auLll NOCMAHOEKU — 3MO NOUCK KOMNO-
3umopa u paboma ¢ Hum. [Touemy He o6pawjaemecs K 20mo-
60MY MY3bLKAJIbHOMY Mamepuaiy?

Ecnu MeI He 6y/ieM HaXOAUTh U MPUBIIEKATH K CBOEH pa-
60Te HOBBIX KOMIIO3UTOPOB, MbI He y3HaeM HoBoro Grpa-
BHHCKOTO, lllocTakoBruya niu [IpokodreBa. BaskHo ga-
BaTh MOJIOABIM KOMIIO3UTOPaM BO3MOXKHOCTD BBICKa3aTh-

CS U peanu3oBaTh cebs. IMEHHO MOJIOMIbIe HEBEPOATHO |

TOYHO YyBCTBYIOT BpE€Ms U YMEIOT €ro OTPa3UuThb.
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the four classical elements. The performance becomes
a journey — from individuality to the whole universe.

Ballet is a universal language, yet each choreographer
makes distinct statements. How should this be understood
today?

National identity is surprisingly vivid in choreogra-
phy. It was important for us to reflect, through the body,
the diversity of cultural character and worldviews. That’s
incredibly relevant in today’s world. We must learn to lis-
ten to one another, to recognize our differences, and to re-
member that art unites us. It’s through dialogue, through
shared artistic expression, that we grow stronger.

The show features both classical ballet dancers and contem-
porary performers. Is there a contradiction in that?

On the contrary — Russia is actively shaping its own lan-
guage of contemporary dance. Many choreographers are
developing original approaches within their own compa-
nies. For example, Igor Klinsky, a graduate of the Boris Eif-
man Dance Academy, is part of this production. He’s a ver-
satile, gifted performer — part of a new generation of danc-
ers fluent in both classical and contemporary styles.

We also invited Alexander Chelidze, a choreographer
and contemporary dance artist. Our goal was to blend
genres, which is why classical ballet artists like Alla Bo-
charova from Jacobson Ballet feel completely natural
on stage alongside contemporary dancers. We're also
joined by Zlata Yalinich from the Mariinsky Theatre, for-
mer Bolshoi artist Victoria Litvinova, and Diego Caldéron
from NOVAT. For me, it’s a tremendous aesthetic joy to
work on this production.

Should the audience prepare before coming to
the performance?

Not at all. Just come and immerse yourself. The aesthet-
ic of 1234 is vibrant, expressive, and deeply sincere. It’s
enough to simply connect with what’s happening on stage
and let it carry you. When I watch it myself, I feel like I'm
witnessing a group of superheroes. They inspire you, and
you want to breathe in rhythm with them.

The music for 1234 was composed by Bhima Yunusov. You
often work with composers instead of using existing scores.
Why?

Because without engaging new composers, we’ll never
discover the next Stravinsky, Shostakovich, or Prokof-
iev. Young composers have an extraordinary sensitivity
to the present moment. It’s vital to give them space to ex-
press and evolve — they capture the spirit of the age like
no one else can.
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Eaucen Illemesen
Elisey Shepelev

®doTo Beponuxu Jlanmegoii
Photo by Veronika Lapteva

Ymo onpedensem npOCMPAHCMB0 5Moll nocmaHosku?
Io LIEHTPY MBI PACIOI0KHIIN CTEPIKEeHb, BOKPYT Hero ¢op-
MUpPYeTCs IPOCTPAHCTBO. MOYKHO CKa3aTh, YTO 3TO OCh
3eMIIH, KOTopas MMeeT OTHOIIEHHE K KasKI0My 13 Hac.
U 6e3 Hee HEBO3MOJKHO cebe IMIPeCTaBUTh 3TOT MUP.

S cosgaBai Ha ClieHe TaKoe pellleHue, B KOTOPOM
6BI OTPAXKAIICH CMBICIIBI BCEX YeThIPEX YUCell U YUCIIA
4 KaK BCeoObeMITIONIETO IS ATOTO CIOXKEeTA.

Kakum 06p03OM ocywecmenaemcs cea3b yacmetll U 8blCKA-

3bleanull Kaxcd02o xopeozpada ¢ MouKu 3apeHus xydoxce- :

CMBEHH020 peweHUuA?

IToCKONBbKY KasKIbIH IIOCTAHOBIIUK HCCIIEIOBAT CBOE
YHCJIO0 ¥ COOCTBEHHYIO TeMY, He06X04MO ObLI0 BEIOPATH
9JIeMEHTBI, KOTOpBIE IIEPEXOAUIIN OT OJHOTO K IPYTOMY.

MBI CO3[aIH LEN0YKY KOUYIOIUX IIpeaMeToB. Tak mos- |

BUJIMCHh KAMHM: OHU B TOU WJIU UHOU <1>0pMe IIOABJIAKT-
Cs Ha ITPOTAKEHUHU BCETO CIIEKTaKIJISA. n Ka?ic,llblfl pas3 no-
6aBIISAIOT CBOU CMBICIIBI.

Cxnadvleaemcs gnevamienue, Ymo MUHUMAIUCMUYHbLE {

aelcopau,uu npussaHibl Hanpasumbs 8Ce BHUMAHUE 3pumena
HQ apmucmos, HoO makK iu amo?

C omHOI CTOPOHEL, fa. Ho B TO Ke BpeMs XyI0KeCTBEH- |
HbIe pelleH s TOMOTalT PACKPBIBATD CIIEHUYECKHUE 06- |

pasbl. Har{pHMep, panroHaJIbHOE HavaJIo IIPOABIIAETCSA
Ha CIleHe BEPpTUKaJIsIMHU, KOTOPbIE KakK 6yJITO paspesa-

10T IPOCTPAHCTBO HACKBO3b, CO3JAIOT ONPENeIeHHBIH |
CTPOHHBIN PUTM. IMOIIMOHAIbHAS YeJIOBeUecKas Ipu- |

pofa — 3TO YyBCTBA, X BOT MbI BUJIUM OPraHbl 4yBCTB
B BJIeMEeHTaX IeKOpaIuii: I'y0Obl, I1a3a, HOC U YIIU — UX
BHOBb YeThIpe.

Kax na npomax)eHuu cneKkmaxKns pa3susaemcs

npocmpaHcmeo?
MpbI BUAUM, KaK OTHOIIEHU MEeKY JII0OIbMU U UX B3a-

PIMOILefICTBPIe APYyT C APYTrOM BIIMAIOT Ha MUP BOKPYT. :
U ToT CTEepiKeHb, KOTOprﬁ ObILIT IIyCTBIM B Ha4aJl€ CIIeK- ‘

TaKjsd MycKaeT KOPHU K UHATY, a HaJl HUM GOpMUDPY-
eTcsA KpoHa. Hallla 0Ch CTAHOBUTCS JIEPEBOM, B HEH 3a-

poskaeTc ®u3Hb. TaK U YelI0BeK, KOTOPhIH CBA3AH CBO- |
VMU KOPHAMU C 3eMJIeH, TIHETCSA KPOHOU K CBETY, €TI0

NMUTaeT BOA U BO3IYX — YeThIpe dJIeMeHTa 00pas3yioT
KUBHEHHBIN IIUKIL.
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What defines the space of this production?
At its center, we placed a kind of axis or pivot. The entire
space revolves around it — like the Earth’s axis, a concept
that is relevant to all of us. It became the symbolic anchor
for the entire performance.

I built a stage design that reflects the meanings of all
four numbers, with the number 4 serving as the overar-
ching narrative.

How did you visually connect the choreographers’ different
statements?

Since each choreographer worked with a specific num-
ber and theme, we introduced transitional elements to
connect their visions. That’s how the idea of nomadic ob-
jects was born. The stones, which appear in various forms
throughout the performance, are an example — they car-
ry symbolic weight and evolve with each act.

The set is minimalist, seemingly to draw focus to the danc-
ers. Is that its main function?

Partly, yes. But it also enriches the visual storytelling.
Rational structure is reflected in vertical lines that slice
through space, establishing a calm rhythm. Emotional
experience is represented by symbolic organs of percep-
tion — lips, eyes, nose, and ears. There are four of them,
of course.

How does the stage space evolve throughout the performance?
As relationships between people change, they reshape
the world around them. The central axis, empty at the be-
ginning, takes root in the final act, and a crown forms
at its peak. It becomes a tree — a symbol of life. Just
like people, rooted to the earth, reaching for the light.
The tree is nourished by all four elements — earth, wa-
ter, air, and fire — completing the cycle of life.

SPB.D
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Ha npoTaskeHnu Bcex JeT, YTO AHXKeJINHA
BopoHII0Ba BBIXOAUT Ha CIleHYy MUXaHI0BCKOT0
TeaTpa, My6INKa C HeTepIIEHUEM JKAET KaK/I01
BCTpEYMU C ee repoOuHAMU, OyAb TO 3aragoyHas
JKuzenb nnu camooTBepskeHHasa Huku4,
TporaTejabHasd 30JIyIIKa UIH ApKasd JcMepaIbaa.

B npomiom roxy npuMa BopoH1ioBa Oblna yiocToeHa
3BAaHUS 3aCIyKeHHOHN apTUCTKHU Poccuu. Mbl
BCTPETUINCH, YTOOBI TIOTOBOPUTH O BIIOXHOBEHUH,
mobemax v 0 TOM, YeMY COBPEMEHHBIM apTHUCTaAM

CTOUT MIOYYUTHCA y AHHBI [IaBIOBOM.

i

UNA

DOVA

Throughout all the years that Angelina Vorontsova

has graced the stage of the Mikhailovsky Theatre,

audiences have eagerly awaited each encounter

with her characters — be it the mysterious

Giselle, the self-sacrificing Nikiya, the touching

Cinderella, or the vibrant Esmeralda. Last year,

prima

ballerina Vorontsova was awarded the title

of Honored Artist of Russia. We met to talk about

inspiration, achievements, and what modern

performers can learn from Anna Pavlova.

SPB.D Teatp. [lpama // Theatre. Drama
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ITocne HeckonbKux lem ciyd*cobul 8 Bonvuiom meampe Bot
npucoeduruiuCh K mpynne Muxaiinosckozo cpasy 8 cma-
myce npumbt. Jlezko nu 661710 6.0ANMUPOBAMCA K KAMED-
HOCMU cuenbl U 3aia Muxaiinosckozo meampa?
MuxainoBCKUI TeaTp, Kak U [leTepOypr, HpUHSI MeHs
cpaasy. J 3mech Ierko B3moxHyia. B Bonbuiom Teatpe
s ysKe TaHIleBaJIa Beyliye IIapTUH, I03TOMY 6bLIa ro-
TOBa paboTaTh B CTATyCE IPUMBI U C PAJOCTHIO IPUHS-
Ja peioskeHrne MUXaiIoBCKOro TeaTrpa.

MuxaHJIOBCKUH TeaTp CTAJI O4eHb JOPOTUM M G613~
KUM [JI MeHs, BeJlb OH MHOTO JIET JapUT MHe BJJOXHO-
BeHHe. OMHAKO C KaXKIBIM CIIEKTaKJIEM S BCe ellle IIPU-
BBIKAI0 K 0COOEHHOCTAM CIIeHbI MUXaHlIOBCKOTO TeaTpa.
OHa [I0OBOJIBHO CJI0XKHA 171 apTUCTOB 6aneTa, MOCKOIb-
Ky JOCTATOYHO y3Kasd U MMeeT OOJIBIION HAKJIOH — 9TO
KpaiiHe Ba’KHO YUUTHIBATb IPU ABHKEeHNU. OCOGEHHOCTH
KaMepHOTO 3ajia B TOM, UYTO AUCTAHIIVS MEXKAY ITy6IIn-
KOH U apTHCTaMH MUHUMaJIbHA: 3aHUMas OIrKainme
K CIIeHe JIOXKHU, 3PUTEIN OKa3bIBAIOTCs MOYTH Ha CIIEHE.
KaskObIi skecT, MeIbYyaiIIui ar U Bee eTalli MUMUKNA
apTHCTOB OYeHb XOPOIIO BUAHBI TOCTAM Tearpa. K aTo-
MYy HY>KHO BCeTa ObITh TOTOBBIM, BBIXOJ A Ha CIleHy M-
XaHJI0BCKOTO TeaTpa.

OT IIPUPOJIBI &I ITPOKO TAHIYIO, C IOHONIECKUX JIET JIF0-
61110 MacuITabHbIe CIIEeHBI, YMeI0 U JII00II0 3aII0IHATD CO-
6011 6ospIMe MPOCTPAHCTBA. [I03TOMY BCerga ¢ ymo-
BOJIbCTBUEM TaHIIYIO B IPYKECTBEHHOM HallleMy TeaTpy
HOBATe — y Hux camas 6ombiias ciieHa B Poccuu 11 EBpo-
me. Bo3Bpamiasich B MUXaliIOBCKUIL TeaTp C TACTPOIIEH,
BCeria 0c06eHHO BHUMATEIbHO OTHOIIYCH K TOMY, UTOGBI
MepeCTPOUTH CBOU ABHXKEHUS K DTOH CIIeHe.

Banem — couemanue ¢pusuxu u 1upuxu. 3a dusuieckoe
omeeuaiom excedHe8HblE PENEMUYUL, MPEHUPOBKU. A KAK
«POKAYUBAMY> CB0I0 TUPUHECKYIO YACTb U HANOTHUMbCS
800XHOBEHUEM?

Pycckuii apTucT 6anera $opMupyeTcs 0cCoOeHHBIM 00pa-
30M. MBI TOTOMY 1 Ha3bIBa€MCsI apTUCTAMH, a Ha 3ala-
Iie TOBOPST «TAHI[OBIIUK» — Jaske B CAMOM OIIpefie/IeHUH

l'IpO(i)ECCI/II/I pa3HHIla OYeBUoHA. MpeI ¢ IeTcTBa nsy4daem
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After several years with the Bolshoi Theatre, you joined the
Mikhailovsky troupe immediately as a prima ballerina. Was
it easy to adapt to the intimacy of the Mikhailovsky Thea-
tre’s stage and auditorium?
The Mikhailovsky Theatre, like St. Petersburg itself,
welcomed me right away. I felt like I could breathe
freely here. I was already dancing leading roles at the
Bolshoi, so I was ready to take on the position of pri-
ma and gladly accepted the Mikhailovsky Theatre’s of-
fer. The Mikhailovsky has become very dear and close to
my heart — it has been a source of inspiration for many
years. Yet with every performance, I'm still getting used
to the unique features of its stage. It’s quite challenging
for ballet dancers, as it’s relatively narrow and has a sig-
nificant incline — something that must be carefully con-
sidered in movement. The intimacy of the space is an-
other special aspect: the distance between the audience
and the performers is minimal. When viewers sit in the
boxes closest to the stage, they're almost on the stage.
Every gesture, the tiniest step, and all the details of an
artist’s facial expression are clearly visible to the audi-
ence.One must always be prepared for that when step-
ping onto the Mikhailovsky stage. By nature, I dance ex-
pansively — ever since my youth, I've loved grand stages
and have always known how to fill large spaces with my
presence. That’s why I truly enjoy performing at NOVAT, a
theatre that’s a close partner of ours — it has the most
spacious stage in Russia and Europe.

When I return to the Mikhailovsky Theatre after
touring, I always pay extra attention to adjusting my
movements to suit its stage once again.

Ballet is a combination of physicality and lyricism. The
physical side is maintained through daily rehearsals and
training. But how do you “train” the lyrical side and stay
inspired?

A Russian ballet artist is shaped in a very unique way.
That’s why we are called artists, while in the West, the
word used is “dancer” — even in the terminology, the dif-
ference is clear. From childhood, we study the history of
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HCTOPUIO 6ajieTa, UCTOPHIO TeaTpa, aKTepCKoe MacTep-
CcTBO. MoM ITefarory Bcerga roBOPUIIY O TOM, UTO KaK-
MBI )KECT B TaHIlE JOJIKEH ObITh OCMBICTIEHHBIM.

PaHbllle caM TaHell MeHs BOOAYLIEBIIAI, HO CO BpeMe-
HeM 4 cTajla UCKATh U IpyTHUe HCTOYHNKHU BIOXHOBEHU .
Ecnu nay B ipaMaTHUdecKUil TeaTp, TO BRIGHpalo KamMep-
Hb1i MIIT. Ca’kych TUXOHEUKO MOGIIMKE K CIIeHe U TIOTPy-
’KaloCh B IIEPENeTHH YyBCTB IIepCOHaXK e, HaCcIasKaa-
SICb aKTEePCKOi urpoii. CoBpeMeHHbIe TEXHUYECKIE pe-
LIeHUs, Bpoae BUAE0-apTa, U aKTUBHBIN BU3yaIbHBIN
PAI MeHs CKopee YTOMIIAIOT. A BOT KMBOIIUCH U MY3blI-
Ka JaloT OTPOMHOE ITPOCTPAHCTBO A1 pOPMHUPOBAHUS
CcOOCTBEHHBIX MBIC/IEN U UEH, aCCOIUAINN — 9TO 0YEHb
[IOMOraeT MHe HAIIOTHUTD ce6s U3HYTPHU, YTOOBI IIOTOM
BBIMTHU Ha CLIEHY U IlepefiaTh 3TO 3pUTEIII0.

I'naBHad Mos 3ajada — NPeACTAaBUTh Ha ClleHe
He cebs, a CBOMX repOUHb. I UCIIBITHIBAIO OTPOMHYIO pa-
IOCTH, KOI'/Ia 3pUTEIN OTMEYaloT, KaKue pas3Hble obpa-
3bI IIOJIy4aIOTCS B CIIEKTAKILAX.

Bbl Hauau ¢80l nycms ¢ npopeccuoralbH020 CROPMa, no-
ceamug demckue 2006l XYdoHceCMeeHHOU 2UMHACMUKE.
B 6anem npuwiniu 6 11 1em, 5mo He no3dHo?

MeHs cpa3y IPUHAIU B TPETHH KIacc 6aIeTHO IIKOJIBI,
4YTO 6BIBAET HOCTATOYHO pefiKko. Ho s 6bIa XOPOIIO Mo -
rOTOBJIeHA. XyJ0'KeCTBeHHasd THMHACTHKA BKIII0YaJIa 1
3aHATHUS Xopeorpadueil, I03TOMY C a3aMU 5 yoke Gbliia
3HaKoMa. [MMHACTHKA ¥ 6aJIeT UMEIOT LeNIbIH P, CXO0-
JKUX TPeGOBaHUM: Be3/ie BasKeH Iar, TH6KOCTh, Kpacu-
Bble nponopiuu. Ho ecTs v paznuyus. B ruMHacTuKe pe-
3yJIBTATHI HYKHO [I0Ka3bIBATh K 13-14 TOaM, B OTINYHE
ot 6anera. B xopeorpaduyeckom yuunuiie He GbIIO Ta-
KOT'0 JaBJIEHUs Y CTPEMIIEHUS OY€Hb OBICTPO IIOKA3aTh
pesynbTat, Kak B TUMHAcTHKe. [[09ToMy Korjia MHe ro-

BOPAT, 4YTO 6ajieT — 3TO JKEeCTOKOE HUCKYCCTBO, 4 BCerga :

BCIIOMUHAK XyNOXXEeCTBEeHHYI0 THMHAaCTUKY, I'le BCE Ha-
MHOTO CTPO2Ke.

3a nocnedrnue cmo nem 6asiem KaK UCKYCCmeo HeseposmHuo
passuncs. Kaxue Hasblku ce200HS HYHCHbL apmucmy 6ane-
ma, Ymo6bl 6bimb YcnewHblm?

Ceiuac gaske KpUTepuu oT6opa fgeTeil HEMHOTO U3Me-

Hunucse. Ecnu paHbIIE 6oJbire 06pamam/1 BHHMAaHUeE Ha :

KOOPOWHAINIO, My3bIKaJIBbHOCTD, TAHI[EBAJIBHOCTD, TO
Telepb CMOTPAT Ha BBICOKHUH LIAr, PACTAKKY U OB~
eM. Boipociu Tpe6oBaHUs K GOpMe, TMHUAM HOT. PaHb-
1Ie, KaK B [IOPEBOITIOIIMOHHOE, TAK U B COBETCKOE BpeMd,
BBICOKO IIOTHUMATh HOTU OBIJIO He TPUHSATO — 9TO CUNUTA-
JIOCh HEMPHJINYHBIM. CaMU 03B! 6J1arofapsi 3ToMy ObITH
601tee poMaHTUYHBIMU. CeromgHs B 6ajeT MPUILIO MHO-
ro aTJIeTU3Ma U JeMOHCTpalUi GU3UIECKUX BO3ZMOXK-
HOCTel apTHUCTA.

Bl akmueHo pacckasbleéaeme 0 C6OUX 3AHAMUAX NULANE-
COM 8 COU,CeMAX, CIAAL HACMOAWUM NPOBOOHUKOM NUILA-
meca e [Temep6ypze. Kak bt HawLW 9MO 3aHAMUE?

A obpaTunach K MUIaTECY MOC/IE TPABMBL KcKaa IpaK-
THUKY, KOTOpas oMoria 661 MHe CTaOUIN3UPOBATH MOU
MArKUe cBA3KU. OcHoBaTenb MeToma I:ko3ed ITuma-
Tec penoaaBall 6arepuHaM TPynnsl [lokopska banaH-
uuHa, ¥ B ClIA sTa npaKTHUKa OYeHb IOIYyIsIpHa cpe-
IU apTUCTOB 6aneta. [IunaTec moMoraeT pasrpy3uTh
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ballet, theatre, and acting. My teachers always said that
every gesture in dance must carry meaning.

In the past, the dance itself was my source
of inspiration. But over time, I began seeking other sources
as well. When I go to the theatre, I prefer the intimate
setting of MDT (the Maly Drama Theatre). I sit quietly
close to the stage and immerse myself in the emotional
complexities of the characters, enjoying the craft
of the actors.

Modern technical elements —like video art and
a heavy visual overload — tend to tire me rather than
inspire. But painting and music offer a vast space for
forming my own thoughts, ideas, and associations. This
deeply nourishes me from within, helping me step onto
the stage with something meaningful to share with
the audience.

My main goal on stage is not to present myself, but
to bring my characters to life. I feel immense joy when
audience members notice how different each of my
portrayals is in various performances.

You started your journey in professional sports, dedicating
your childhood years to rhythmic gymnastics. You entered
ballet at 11 years old — was that not too late?

I was immediately accepted into the third grade of the
ballet school, that happens quite rarely. But I was well-
prepared. Rhythmic gymnastics included choreography
lessons, so I was already familiar with the basics. Gymnas-
tics and ballet have many similarities: both require precise
steps, flexibility, and beautiful proportions. But there are
also differences. In gymnastics, results need to be shown
by the age of 13-14, unlike in ballet. At the choreograph-
ic school, there wasn’t the same pressure to achieve rap-
id results as there was in gymnastics. So, when people say
that ballet is a harsh art, I always think back to rhythmic
gymnastics, where everything is much stricter

Over the last hundred years, ballet as an art form has de-
veloped incredibly. What skills does a ballet artist need to-
day to be successful?

Today, even the criteria for selecting children have
changed a bit. In the past, more attention was given to co-
ordination, musicality, and danceability, but now there’s
more focus on high extensions, flexibility, and lift. The re-
quirements for body shape and the lines of the legs have
also increased. In the past, both before and during the So-
viet era, lifting the legs high was not considered proper—
it was seen as indecent. As a result, the poses were more
romantic. Today, ballet has incorporated much more ath-
leticism and the demonstration of the dancer’s physical
abilities.

You actively share about your Pilates practice on social
media and have become a true ambassador for Pilates in
St. Petersburg. How did you discover this practice?

I turned to Pilates after an injury. I was looking for a
practice that would help stabilize my soft ligaments. The
method’s founder, Joseph Pilates, taught ballet danc-
ers in George Balanchine’s company, and Pilates is very
popular among ballet artists in the United States. Pi-
lates helps relieve tension in the muscles and ligaments
and redistributes the load to other muscles. I see that
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llna mena eblpa3umesibHOCMb U dIMOUUOHAJIbHOCMb HAMHO20
ooblLe dHaQYam, 4em npocmo wucmoe ucnojiHerue napmuu.

For me, expressiveness and emotionality matter far more than
just a flawless performance of a role.

HaIpPsKEeHHbIe MBIIIIbI ¥ CBSA3KHU U IEpepacipesensier
HArpysKy Ha Ipyrue MbIIIIBL. BUXKY, 4TO MHOTHE CTYy-
IEHThI GaneTHBIX LIKOJ [OCEIA0T 3aHATUS [IIIaTe- |
COM — 3TO 3aMedaTelbHbIi BKIaL B cBoe Teno. 1 B e-
JIOM 3Ta NPaKTHKA MOAOHIET BCEM, KTO XO4eT MOf- '
TepskaTh 30POBbE — He TOTbKO apTHUCcTaM 6ajeTa Ulu |

CIIOPTCMEHAM.

Ce200H4, K020a apmucmyl 6aiema cCmaill makumu mex-
HUYHBLMU, MO2U Obl 8bL YeMY-HUOYOb HAYUUMbCS §J AHHbL
Ilasnosoui?
Y Auns! [1aBI0BOH 4 GBI yYNIACh OCMBICTIEHHOCTH KaXK-
moro sxecta. Torga sToMy yaensnoch 6obllee BHUMA-
Hue. KoHeuHO, He 6BIJI0O TAKUX aMILIUTY[I, KaK TeIepb,
HO 6BLJIO 607IBIIOE BHUMAaHNUE K TAHTOMUME, TAHILY, HH-
IUBULYAIBHOCTU GaepuHbI Ha ciieHe. CerogHsA 4acTo
B IIOTOHE 33 TEXHUKOH 3a0bIBaeTCA ApaMaTHYeCcKoe Ha-
TOJIHEHUE CIIEKTaKIIeH.

KoHeuHO, B Halll BEK CJIOJKHO yIUBUTb 3pUTENA

B bajeTe: ApPTUCTBI YMEIOT HEBEPOATHDBIE BEIl . Ho mHe
KaK 3puTeJIlo ropa3fgo MHTepecHee CMOTPETh Ha O6p33,
KOTOprfI apTUCT CO34aeT. s MeHsA BbIPa3UTEIIbHOCTDH
1 OMOIITMOHAJIBHOCTH HAMHOI'O 6osbIIIe 3Ha4darT, YeM IIpOo-

CTO YUCTOE HCIIOJTHEHNE ITapTHUN.

C KaKUMU CLOHCHOCMAMU NPUXo0umcs pabomams 6 cogpe-
MeHHOU xopeozpaduu?

CaMoe CII0’KHOE — 9TO IIEPEeXO0] OT KIACCUKHU U 06PATHO.
CoBpeMeHHas xopeorpadus paboTaeT ¢ APYTUMH MbIII-
LJaMU U CBA3KaMu. Kiaccu4ecKuil TaHel MPUIOJHUMAET
apTHUCTA, IeaeT ero MOYTH HEBECOMBIM, & COBPEMEHHBIH
GaJieT HaIpaBiieH Ha TO, YTOGbI II0YyBCTBOBATH M0 OH
B Ipyroii cTuxuu. CI0KHOCTD B TOM, YTOGBI IEPECTPO-
UTH CBOE Tes0. Ho KIIacCHYeCcKOMy apTHUCTY 6aiera 3To
IOCTYIIHO.

Pa6oma ¢ Hauo Jyamo nomozna 6am iyiuie adanmupo- :

8aMbCA 8 MUpE CO8PEMEHHOU xopezopaduu?

Hauas cBolo ciy»k6y B MUXailJIOBCKOM TeaTpe, s JOIro
He oHMMaJa cTuib Havo TyaTo. MHe Ka3anuch CTpaH- :
HBIMU ero Tpe6oBaHus. Ilocie BoibIiioro rearpa, rie
HY’KHBI GBITH KPYTIHbBIE IIHPOKHE SKECTHI, 1 OKA3aIach :
Ha KaMepHOil ClleHe HaeMHe C TOHKUM cTuiIeM Hado. '
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many students at ballet schools now attend Pilates
classes —it's a wonderful way to invest in your body.
Overall, this practice is suitable for anyone who wants
to maintain their health, not just ballet dancers or
athletes.

Today, in the era of technical perfection, could you learn
something from Anna Pavlova?

The thoughtfulness of every gesture. Back then, much
more attention was paid to that. Of course, there wer-
en’t the same amplitudes as we see now, but there was a
great focus on mime, dance, and the individuality of the
ballerina on stage. Today, the dramatic depth of perfor-
mances is sacrificed to the technical perfection.

In today’s world, it’s hard to surprise the audience
in ballet —artists can do incredible things. Yet as
a viewer, I find it much more interesting to watch
the image created by an artist. For me, expressiveness
and emotionality matter far more than just a flawless
performance of a role.

What challenges do contemporary choreographers face?
The most challenging part is the transition between clas-
sical and contemporary dance. Contemporary choreogra-
phy works with different muscles and ligaments. Classical
dance lifts the dancer, making them almost weightless,
while contemporary ballet focuses on feeling the floor. It
belongs to a different element. The difficulty lies in ad-
justing the body to this new style. But for a classical bal-
let dancer, this is achievable.

Did working with Nacho Duato help you better adapt to the
world of contemporary choreography?

When I started at the Mikhailovsky Theatre, I didn’t im-
mediately understand Nacho Duato’s style. His demands
seemed strange to me. After the Bolshoi Theatre, where
large, broad gestures were required, I found myself on
an intimate stage, facing Nacho’s delicate style. At one
point, I was rehearsing Laurencia, which demands strong
expression, and The Nutcracker by Nacho Duato. In one
day, I had to switch from one to the other. The under-
standing came suddenly: he didn’t need sharp accents,
he wanted smooth, flowing movements.

SPB.D Teartp. lpama // Theatre. Drama 61
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S Hayaja B OHO BpeMd perneTupoBaTh «JlaypeHcuio»,
rae BaskHa skcnpeccuda U «lllenkyHdynka» Hado [lyaTo.
B ofi1H IeHb HYKHO OBIJIO IepeCcTPanuBaThCs C OLHOIO Ha
npyroe. [loHMMaHMe IPUIILIO B OfHOYAChE: eMY He Hy K-
HBI OBITTU YeTKHE aKI[eHTHI, OH IIPOCUJI IIJIABHBIX Ilepe-
TEeKAI[UX IBUKEHUI. U 5 04eHb pajia, YTO B3AUMOIIO- '

HMMaHHe MeXXly HaMU I03BOJIAeT MHe TaK IIOL0TBOP-
HO paboraTb ¢ Havo. Taner; Hado [lyaTo — 3To IyieTeHue
KpyskeBa, 6eclIOBHA A TOHKAA Xopeorpadus. OH oueHb

YyTKO BOCHPHUHHMAET MY3bIKY, BA)KHO ITIOJIHOCTBIO OT~ :

IaTbCS €ro BOCIPUATHIO. B paboTe ¢ Hadyo HyKHO CMU-
PUTH ce6s U HOBEPUTHCA €r0 B3IVIALY, TOTHAA MOIYYUT-
cs abCcoMoTHOe CIUAHME ero Xxopeorpaduu U TMIHOCTH
apTHUCTa.

CnodcHo 008epUMbCSA NOCMAHOBWUKY?
IToHauaxy 6BLIO HEIPOCTO, HO Celyac s ¢ OrPOMHON

pamocTbio oBepsio Hado u ero Bkycy. OH CTaBUI Ha |

MeHs TPU CIIeKTaKIsa — «Basagepky», «JlebeguHoe o3e-
po» u «Mmanero us JJa-Manuyu». HaunHas cBoM IyTh
B MuXalI0BCKOM TeaTpe ¢ COBpEMEHHOU XOperopa-
¢éun, Hauo mpuiesn K KIaCCUIECKUM IIOCTAaHOBKAM,

4TO0, 6€3yCIOBHO, OYeHb NHTEPeCHO. U s cuacTianuBa, :

YTO B MOEH JKM3HHU COCTOSIACH 3Ta TBOPUECKAS BCTPe-
va. Hafeioch, 4TO B CI€AYIOMEM CE30HE COCTOUTCS TIpe-
KpacHas peMbepa ero HOBOro CIeKTaKIIs.

A kakol cnekmaknb 8 Muxaiinosckom meampe 8aul 1106u-
MuUli? Mot nposenu He6onbwoli onpoc cpedu Y3Ko20 Kpyaa AUy,
U 8bLAACHUILU, YMO 00UH U3 CAMbLYX TI06UMBLY cnekmakell
y 3pumens — «Tu,emuas npedocmopoxcHocmb», a Yy Bac?

«TmeTHas NPEROCTOPOKHOCTb» — FeHUAJIbHBIH CIEK-
TaKJIb aHITIMHCKOro Xopeorpada dpenepuxa AMTOHA,
a OH, B CBOIO 04Yepellb, BOOXHOBIIAJICA TaHLleM AHHBI [TaB-

TIOBOH, KOTOpas MoKasaja KIacCu4ecKUi 6aneT Bce- |
My MHDY. Y Hee ObIT U3BECTHBIE HOMEp C IEHTOUYKOH, OHa |
TaHIeBaa B [Iepy B XOfie CBOUX racTPOJIei. AIITOH — ChIH '
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I'm very happy that the mutual understanding
between us allows me to work so productively with
Nacho. His dance is like weaving lace — seamless,
delicate choreography. He is very sensitive to music,
and it’s crucial to fully surrender to his interpretation.
Working with Nacho requires humbling oneself and
trusting his vision; then, there is a complete fusion of his
choreography with the dancer’s personality.

Is it difficult to follow that choreographer’s lead?

At first, it was not easy, but now I trust Nacho and his
taste with great pleasure. He has choreographed three
productions for me — La Bayadere, Swan Lake, and The
Hidalgo from la Mancha Starting his journey at the
Mikhailovsky Theatre with contemporary choreography,
Nacho has moved on to classical productions, which is un-
doubtedly very interesting. I'm happy that this creative
encounter has happened in my life. I hope that next sea-
son we will see the beautiful premiere of his new work.

What is your favorite performance at the Mikhailovsky The-
atre? We conducted a small survey among a select group of
people and found that one of the most beloved performances
among the audience is La fille mal gardée. What about you?
La fille mal gardée is a brilliant performance. The Eng-
lish choreographer Frederick Ashton, who, in turn, was
inspired by Anna Pavlova’s dance, which introduced
classical ballet to the world. She had a famous ribbon
dance, which she performed during her tours in Peru.
Ashton, the son of an English diplomat, saw this perfor-
mance and fell in love with ballet forever. And La fille
mal gardée is filled with dances involving ribbons — it’s
wonderful that this symbol has been preserved. How-
ever, I didn’t immediately see myself in this role. For a
long time, I thought that Lisa, more fitting the ingénue
type, wasn’t my character. But Mikhail Grigorievich
Messerer, who worked with me in the theatre, convinced
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AHIJIMICKOrO AUIIOMATa, YBU/IEN STOT HOMEp U HaBCerga |

nomo6un 6anet. U 6anet «TieTHasI IPEIOCTOPOKHOCTD»
HaITIOJIHeH TaHI[aMU C IeHTaMU — KaK IIPeKpacHO, 4TO ya-
JIOCh COXPaHUTB 3TOT cuMBOJL. Ho 51 He cpasy yBupema cebst
B TOH MAPTHH, JJOJITOe BpeMsI MHe Ka3aJI0Ch, 4To JIusa, co-
OTBETCTBYIOIIASA CKOpee aMILTya MHXKEHIO — He MOH Iep-
coHask. OgHako Muxaun I'puropbeBud Meccepep, KOTO-
PBIii cO MHOH paboTa B TeaTpe, y6eaniI MeHs B TOM, YTO
Yy MeHs O49eHb ITMPOKOe aMIuTya. MeHs TaK 5TO yIUBUIIO

Y BIOXHOBUJIO, YTO $1 JOBOJIBHO OBICTPO IOATOTOBHIIA ATY

napTuio. Brarogapsa astromy Hukonait MakcumoBud 1ucka-
pH[I3€ TOKE PELIIII CHITPATh KOMUUYECKYIO POJIb MATEPH B
9TOM CIEKTAKIIE, U HAlI Ay5T Ha JOJITHE TOfbI TPOINOIIKIII
CBOE CyIIIECTBOBAHHUE.

CJI02KHO OTIPEeTUTh JII0OUMBII CIIEKTAKIIb, IOTOMY
YTO B KAK/IbII BIIOJKEHA YaCTh :KUBHU. CerofiHs, HaBep-
Hoe, «Cobop [Tapuskckoit Boromarepu» — caMblil 106U~

MBIH. OH 6bL7T cO3HaH B 1965 romy PomaHoM Iletu u yxke |

CTaJI KJIACCUKOM, & BOCIIPUHUMAETCS HOBBIM U aBAHTaP-
HbIM. CTrib PonaHa [IeTH cCOBEpIIEHHO HETIOBTOPUMBIH,
Y KaoKI0H POJIU CBOH XopeorpapruiecKUil TEKCT, U OB~
7afeTh UM OBINIO A1 MeHA KaK BEIyYUThb GpaHIy3CKUHI
SA3BIK. I TOTOBUIIA BTy POJIb C ACCUCTEHTOM U COPATHU-
koM Iletu Jlyna:xu BonnHo. OH MHe faJl IOHUMaHue
9TOi Xopeorpaduu. [IJ1g MeHsA 3Ta PoJib O4eHb MHOT0~
rpaHHad: IPUIIIOCH OBIaeTh QPaHIy3CKOH TEXHUKOH,
JIOCTATOYHO CyXOH M CAEep’KaHHOH, 3HAYMTEJIbHO Iepe-
BOIIJIOTUTHCS BHEIIHE U 9MOI[OHAJIBHO. DCTETUYECKH
9TOT CIIEKTAKJIb 3aBOPAKUBAET: IOTPSACAIONIHE KOCTIO-
MBI 110 5cku3aM VBa CeH-JIopaHa, BEIPa3UTENbHBINI CBET
U IeKOPAaIlNH CO3/IAI0T Ha ClleHe 0CO0eHHYI0 aTMocdepy.

Bul o6paw,anuch kK tumepamypHoll 0cHo8e, 20moss 5my
napmuio?

A mepeunTriBaa ['10ro, HO B 0YepeIHOM pa3 y6equnacs, |

YTO CIIEKTAKJ/Ib HE BO BCEM CJIe[lyeT IIEPBOMCTOYHUKY.
Ponan [leTu He poMaHTHU3UPYyeT 06pa3 dcMepaababl.
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me that I had a very wide range as a dancer. It surprised
and inspired me so much that I quickly prepared this
part. Because of this, Nikolai Maksimovich Tsiskaridze
also decided to play the comical role of the mother in the
performance, and our duet continued for many years. It’s
hard to define a single favorite performance because each
one contains a part of my life. Today, perhaps Notre-Dame
de Paris is my favorite. Created in 1965 by Roland Petit, it
has already become a classic, yet it still feels fresh and
avant-garde. Roland Petit's style is completely unique,
and each role has its own choreographic language. Mas-
tering it was like learning French for me. I prepared this
role with Petit's assistant and collaborator, Luigi Bonino,
who gave me a deeper understanding of the choreogra-
phy. For me, this role is very multifaceted: I had to master
the French technique, which is quite dry and restrained,
and undergo a significant transformation both externally
and emotionally. Aesthetically, this performance is mes-
merizing: the stunning costumes designed by Yves Saint
Laurent, the expressive lighting, and the set design cre-
ate a unique atmosphere on stage.

Did you refer to the literary source when preparing this role?
Ireread Victor Hugo, but once again, I was reminded that
the performance isn’t very faithful to the original Roland
Petit doesn’t romanticize the character of Esmeralda. The
audience sometimes feels a sense of confusion, expecting
to see the familiar image of the tender gypsy. Esmeralda
in Roland Petit's version is more liberated, daring. It's im-
portant to understand that the performance was creat-
ed in the 1960s, a time when short skirts and self-liber-
ation were in fashion. All these elements are reflected in
this production. Back then, it was a bold statement. And
this role became a challenge for me. Before this perfor-
mance, I always feel a heightened sense of tension, and
afterward, I feel like I've shed a weight. It’s emotionally
exhausting for me to live through it.

SPB.D Teartp. lpama // Theatre. Drama 63
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3pUTeNIb NHOTA YYBCTBYET HEKOE 3aMeIIaTelbCTBO,
0’KHJasA YBUETD IPUBBIYHBIN 00pa3 TPOraTeaIbHOU IIbI-
raHKU. DcMepanbia PonaHa [TeTu 6o7ee packoBaHHad,
Ilep3Kasd. BaokHO IIOHUMATh, UTO CIIEKTAKIIb ObIT CO3HaH
B 60-€ Tofibl IPOIIJIOro BeKa, KOTAa B MOy BOIIIN KOPOT-
KUe I00KHU, 60IbIIasi pAaCKPENoIeHHOCTh. Bce 9TH 0co-
OEHHOCTH HAIIJIK CBOE OTPA’KEeHNe B 9TOH TOCTAHOBKE.
Torzma 5To GBI BBI30B. A 5T MAPTHUS CTAIa BHI30BOM IS
MeHs. [lepeq 5TUM cIIeKTaKjeM s BCera YyBCTBYIO 60Ib-
IIee HAIPSIPKEHUe, a ITI0CJIe HETO CIIOBHO COpachIBaio Ipys.
Ts13KeJlo IPOKHBAIO €ro.

Baw meopueckuii nymb NONLOH 8CEB03MOHCHBLL 8b130808.
C camozo demcmea 8bl Juacmeosaill 8 KOHKYpPCax U 3a-
HUMQJLU NPU308ble Mecma. B 21 200 8bl NOAYUULU CTRAMYC
NPUMbL, 8 NPOWLIILLL 200 NPUHEC 8AM 38QHUE 3ACAYHCEHHOU
apmucmku Poccuu. Kakogo smo 66tmb nobedumenvHuteti?
B esxeHEBHOM »KU3HU 5 HTOTO HE YyBCTBYIO. JTO He
TaK BINUSAET HA MOIO IMYHOCTb, KAK POJIM U TBOPUYECKHE
BCTPeYH, TBOPYECKUH ITOKCK U Ipoliecc. I He MeHsIo 0T~
HOIIEHUs HU K paboTe, HU K cebe B CBA3U C TEMU UIIU
WHBIMU HarpagaMH. S Bcerfa UCKPeHHe XKy U PaayIoch,
KOT[a IPefCTOUT Pa3ydNBaTh HOBYIO NApTHUIO. B aTOM
ce30He y MeHd Obliia IpeMbepa B 6aseTe «Kap-nTuma»,

s rOTOBUIIA ee ¢ AHIprcoM Jluemna. DTa BCTpeya Oblia

IIJIs1 MEeHS OYeHb BasKHOH, IIOCKOIBKY AHIPHC ITEPBBIM
TaHIEBAJ 3TOT GaJeT MMociae PEKOHCTPYKI Y. [I0X0KUiT
OMBIT y MeHs ObLI B paboTe ¢ YIbsAHOU BsyeciaBoBHON
JlomaTKHHOM, KOTOpas moMoraia MHe paboTaTh HaJ MU-
HuaTopou «IlaBmoBa 1 YeKeTTu». MBI TOTOBUIIU €€ BMe-
cte ¢ Hukonaem MakcumosuueM (Lluckapunse — IpuM.
pen.). Ons Ynbsiub! BsyecnaBoBHE!I [I3koH HoliMaliep me-
peHec 3TOT HoMeD B [leTepOypr, ¥ JOJIT0e BpEMs OHA ac-
coMupoBanach ¢ HUM. Takas »Kupasd nepegada napTUu
«U3 PyK B PyKH» HEBEPOATHO BaxKHa. BcTpedn ¢ 60J1b-
IIKAMU apTUCTAMU U YYUTEIAMHU — 3TO IJIaBHbIE TBOpYE-

ckue mobensl. KoHKypc «Apabeck» oJapuil MHE OLHY

13 BasKHEHIINX BCTped — ¢ Bragumupom BacuiabeBsiM
u ExaTeprHoil MaKCHMOBOH, YTO ONPEMIETHIIO MOH JajIb-
HEUIINH My Th.

Kak 8vl no-Hacmosw,emy omosvixaeme?

B mepBBble JHU OTIIyCKa MHE CIOYKHO OTKJIIOYUTHCS
OT NMPUBBIYHOTO PUTMA. MOTOp BHY TP HEe OCTaHABIIN-
BaeTcs. BamaHc Mexx/ay paboTo! M OTABIXOM S TaK U He
Hama. Mos paboTa — 310 cinyskeHue. Ho Bo n3besxaHue
BBITOPAHUS CTAPAIOCh IPUCTYMIUBATECA K cebe. f mobiio
yenuHeHUe. IIpocTo NO6BITE AOMA, 3aHATHCA OBITOBBIMU
JieJlaMU 1 II0YyBCTBOBATH C€0s1 OOBIYHBIM YEJIOBEKOM.

Ecmb nu y 8ac nobumble mecma 6 [lemep6ypze 3a npedena-
mu Muxaiinosckozo meampa?

IIo [TeTep6ypry Hy>KHO T'ynsATh. B MOCKBe y MEHs He BO3-
HUKAJIO TaKOI'0 XKeJlaHUd. A 3[leCb MeHs 3aBOPaKUBaeT
KpacoTa UCTOPUYECKOro LIeHTpPa, OTKpbITasd Hepa, mpo-
crpaHcTBo 32 CracoM Ha KpoBH, Ky/ia MOXKHO MPUUTH
OT OKMBJIEHHOH [IBOPIIOBO IIJIOMIATH 110 TUXOHM Muin-
OHHOM yIHIIE.

|
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Your creative journey has been full of various challenges.
From childhood, you participated in competitions and took
prize-winning places. At 21, you were given the title of prima
ballerina, and last year, you were awarded the title of Hon-
ored Artist of Russia. What is it like to be a winner?

In everyday life, I don’t feel that. It doesn’t impact my
personality as much as my roles, creative encounters,
creative search, and the process itself. I don’t change
my attitude towards work or myself based on awards or
titles. I always sincerely look forward to and enjoy the
process of learning a new role. This season, I had a pre-
miere in the ballet The Firebird, which I worked on with
Andris Liepa. This encounter was very important to me,
as Andris was the first to dance this ballet after its re-
construction. I had a similar experience working with
Ulyana Vyacheslavovna Lopatkina, who helped me work
on the Pavlova and Cecchetti miniature. We prepared it
together with Nikolai Maksimovich (Tsiskaridze — ed.).
For Ulyana Vyacheslavovna, John Neumeier had trans-
ferred this piece to St. Petersburg, and for a long time,
she was associated with it. Such a living transmission
of arole “from hand to hand” is incredibly important.
Meetings with great artists and teachers are the true
creative victories. The Arabesque competition gave me
one of the most important encounters — with Vladimir
Vasiliev and Ekaterina Maksimova, which defined my
path forward.

What do you do to truly rest?

When I am on vacation, it’s hard for me to switch off from
my usual rhythm in the first few days. The motor inside
just keeps running. I still haven’t found the perfect bal-
ance between work and rest. My work feels like a call-
ing —a kind of service. But to avoid burnout, I try to listen
to myself. Ilove solitude. Just being at home, doing every-
day chores, and feeling like a regular person — that’s what
brings me peace.

Do you have favorite places in St. Petersburg outside of the
Mikhailovsky Theatre?

St. Petersburg is a city meant for walking. I never had
that same urge in Moscow. But here, I'm captivated by the
beauty of the historic center, the openness of the Neva
River, and the space behind the Church of the Savior on
the Spilled Blood. You can get there from the busy Palace
Square by strolling along the quiet Millionnaya Street —
and that contrast is truly magical.
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Mormapr u Cajbepu

Bonpmoi [[pamaTudeckuii TeaTp

Catch Them Before
the Season Ends!

YcueTp 10 KOHIIA
Cce30Ha!

Mozart and Salieri
The Bolshoi Drama Theater

CrnekTakinb AnekcaHapbl ToscTome-
BOH — 4aCTb DKCIEPHUMEHTAIBHOTO ITPO-
ekTa BT «OnbITH ApaMaTU4eCKUX U3~
y4eHHUH», B paMKaX KOTOPOT'0 MOJIOfible
peskuccepsl uccaenobain «MajleHbKIe
Tpareguu» A. C.IIymkuHa. B nepdop-
MaHce 6e3 $UKCHPOBAHHOTO BpeMeHHU
(3pUTETN MOT'YT IIOKMHYTh 3aJI B 110601
MOMEHT, HO KTO ’Ke 3aX04eT YHTHU ¢ 9TOU
deepun?) yuacTByoT Augpeil PecbKoB
(Mouaprt), I[TaBen OpuHoB (Canbepn)
1 My3bIKaHT Bragumup PosaHoB. DT
Tpoe 06aATeIbHO UMIIPOBU3UPYIOT, ITe-
pexpanBasd MU3aHCIEHbI, MEHAACDH PO-
JIAMU, UPOHUBUPYA OPYT Hal APYTOM,
TeaTpoM M, Ka3anoch ObI, HETIPUKOC-

DTHU HOBBIE CIIEKTAKIIM CHUCKAJIU CIaBy U JII000BB These new productions have won acclaim and

U TeaTPaAJIbHBIX KPUTHUKOB, ¥ IPOCTHIX 3pUTENEH. affection from both theater critics and everyday
BuneTsl Ha HUX pacKyINaloTcs 3a I1apy 4acoB, audiences. Tickets sell out within hours, people travel
JIIOY IPUE3IKAIOT U3 IPYTUX F'OPOIOB, YTOOBI from other cities just to see them, viewers watch
YBUMIETD UX, 3PUTENIN CMOTPSAT UX I10 HECKOTIBKO them multiple times, gather for discussions, and can’t
pas, cobupaioTcs Ha 0OCYKAEHNUS U HEe MOTYT stop talking about them. These performances bring
HArOBOPUTHCA. JTH IOCTAHOBKU 00BEAUHSIOT, people together, inspire hope, and evoke admiration.

OapAT HaJeXXAy U BbI3bIBAIOT BOCXUIIIEHHE. Here are the season’s most iconic premieres.

HPEI[CTaBHﬂeM caMble 3HaAKOBbIE

IIpEMbEPLI CE30Ha.

IIpeBpailienue

Teatp MacTepckas

ITocTaHOBKA IJIaBHOTO peskuccepa Te-
aTpa MacTtepckas Pomana I'abpua no
noectu ®panna Kapku — He oxkuga-
eMBI{ TPUILIIED, & CKa3Ka-TIPUTYa JJI
cemeliHoro nmpocmorpa. JKaHp — Te-
aTpajbHasa aHUMalud. B cnekTakie
MHOTO UHTEePaKTHBA, B TOM YHCJIE BbI-
X0J, 3puTelielf MPsAMO Ha CLieHY, 9KCKyp-
CHS TI0 MHCTAJUIAIMY TaMATH XyL0MK-
Huka I'peropa 3amsbl! IIpocTpaHcTBa
IJ1s1 UHTepIpeTaluil HCTOPUM HeCcYacT-
Horo I'peropa, o6paTUBLIETOCA B XKYKa,
MHOX€eCTBO — U HEIIpUATHE XyJOKHUKA
0611ecTBOM, ¥ BasKHOCTb ITOAAEPXKKU U
nm106BY 6IMBKUX, KaKkKe 651 MeTaMop¢o-
3bI ¢ TOOOH HU NPUKIIIOYUIINCH, MPU-
CYTCTBYIOT U PEJIUTHUO3HbIe MOTUBBHL.
T'maBHOE — KaXK/bIH 3pUTEINb HAlTyTIa-
eT CBOM CMBICIIBI.
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TekcT Hartanbu Ctapoay6ueBoii
Textby Natalia Starodubtseva

The Metamorphosis
The Masterkaya Theater

Directed by Roman Gabria, the chief di-
rector of Masterkaya Theater, this adap-
tation of Franz Kafka’s novella is not a
suspenseful thriller as one might expect,
but rather a fairy-tale parable suitable
for the whole family. The genre is theat-
rical animation. The production is rich
in interactive elements, including those
that encourage the audience to step right
onto the stage and take part in a guided
tour through an installation commemo-
rating the artist Gregor Samsa! The sto-
ry of the unfortunate Gregor, who turns
into an insect, offers a wealth of inter-
pretations — from society’s rejection of
the artist, to the vital importance of love
and support from those close to us, no
matter what transformations we under-
go. Religious themes are also present.
Most importantly, each viewer is invited
to discover their own meaning.

Bocemb cHOB

Maunsi#i [JpamaTudeckuil TeaTp

CroppeayiucTuydeckas TparukoMegus
Anbl TymuHOH 1o nbece Muxauna Byin-
rakoBa — ysKe TpeTbs IIOCTaHOBKa pe-
sxuccepa B MIT. Kpome Hee, B pernepTy-
ape TeaTpa — MO3TUYHASA UCTOPHUS 06 06-
peTreHuu foMa «['e HeT 3UMBI» I10 ITPo3e
el CAbUTOBOH U CayH/I-IpamMa IO I10-
BecTu Bynara OKymsxaBbl «Byb 310poB,
LIKOJIAP!.

HepmapoM B HazBaHUU QUTYPUPYIOT
cHbl — TyMuHa (0OHa JKe cozfaBaa cle-
Horpaduio), raBHas Bonue6Hua [letep-
6ypra, IIeTET CIOpPeaTuCTHIeCcKOoe 10~
JIOTHO CIIeKTaKJId, HaceJleHHoe IIpu3paKa-
MM TIPOLLIOTO, 3Ky TKUMH, 0XKHBAIOMIMU
Ha 71a3ax Kykiaamuy, Kubepmesoii, KoM-
MeHTHUPYIOIIeH Tparndeckye coObITHS,
MIOBTOPSAIONTNECS B CTPAHE U3 CTOJIETUA B
crosneTye. CriaceHue, 10 MHEHUIO PEXKUC-
cepa, MOXKHO HAHTH TOJIBKO B JIIOOBU — U B
TOM, YTOOBI OCTABATHCS YETIOBEKOM B JTI0-
ObIX 06CTOATENBCTBAX.

Eight Dreams

The Maly Dramatic Theater

A surreal tragicomedy by Yana Tumi-
na, based on the play by Mikhail Bulg-
akov, is the director’s third production
at MDT. In addition to Eight Dreams, the
theater’s repertoire includes the poetic

story of finding a home, Where There Is ;
No Winter by Dina Sabitova, and a sound

drama based on Bulat Okudzhava’s short
story Be Healthy, Schoolboy! As the title
suggests, dreams play a central role.

Tumina (who also designed the set)
is the main sorceress of St. Petersburg,
weaving a surreal tapestry for the play,
inhabited by the ghosts of the past, ee-
rie, life-like puppets, and the Cyber
Maiden, who comments on tragic events
that plague our country's history cen-
tury after century. According to the di-
rector, salvation can only be found in
love — and in staying human, no matter
the circumstances.

HOBEHHBIM «HAIIINUM BCEM». BHaI‘OJIapﬂ
5TOMY MyUIKMHCKUI TEKCT, IepeMerxKa-
€MBIi 9CTPagHBIMU XUTAMU, 0)KHBAET,
OBIIINT, 3By YUT COBPEMEHHO U N36aBIIs-
€TCS OT «3aTEPTOCTU».

Alexandra Tolstosheva’s production is
part of the BDT's experimental project
“Experiments in Dramatic Studies”, where
young directors explore A. S. Pushkin’s

¢ Little Tragedies. This performance, with
© no fixed duration (audiences are free to
. leave at any time — though who would
© want to walk out of this whirlwind?),

features Andrey Feskov as Mozar and
Pavel Yurinov as Salieri, while the mu-
sic was produced by Vladimir Rozanov.
The trio engages in charming improvi-
sation — reshaping scenes, switching
roles, playfully mocking one another,
the theater itself, and even the seemingly
untouchable icon that is Pushkin.The re-
sult: Pushkin’s text, interwoven with pop
hits, comes alive. It breathes, feels fresh
and relevant, and shakes off the dust of
tradition.
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Eme oquH, Kapa

TeaTpaabHBIN My3el

B 2024 rofy MCIOIHUIOCH 150 €T CO
IHS poskaeHus BeceBomoga Meiiepxonb-
Ia, B [letep6ypre o HeM BHIIIIO ceMb (1)
CIIeKTaKJIeH, a QUHAIBHBIM cTal «Ere
opuH, Kapn» [Imutpusa KpecTbAHKHNHA,
ambaccaopa JOKyMeHTaIbHOTO TeaTpa.
JTO ysKe BTopasd II0OCTAHOBKA PeKucce-
pa B TeaTpalbHOM My3ee, MePBBIM CTAJ
«KpacHbIil poHAPB» O MOCIETHEM [~
peKTope UMIepaTOPCKUX TeaTpoB Bia-
numupe TelsaKOBCKOM.

Kak u B «KpacHoMm ¢oHape», BaxkK-
Had HcTopuyeckas ¢purypa — JIUIIb 110~
BOJI, 171 OCMBICJIEHU A ITPOLIIOTO U 10~
BepUTETbHOU 6eceIbl 0 HAC CeT O HAII~
HUX. [la ¥ )KaHP — apXUBHBIH ITOJKACT,
B KOTOPOM COBpeMeHHas ¢popMa BCTpe-
YaeTcd ¢ MCTOPUYECKUM COflepsKaHueM.
CaM KpeCTbAHKNH BBICTYIIAeT HE TOJIb-
KO KaK pesxuccep, HO M Kak akTep (B Iy-
61e ¢ iBaHOM Banbbeprom) BMecTe ¢
Hropem ActaneHko u Badecinasom [1n-
CKYHOBBIM — KCTaTH, CBOUMHU ObIBIINMU
CcTyAeHTaMu (BBINIYCK 2022, Kypc PTVICU
Cepresd BrI3Ty), a cerofiHA — BeAyIUMHU
neTepOyprcKUMHU apTUCTAMMU.

[TonyyaeTca UCTOpUYECKOe IIyTe-
mecTBUe-pepIeKCHs C TIIaCTUIeCKU-
MM 5TIOHaMU, 6uorpadpudyecKuM paIomM,
SMU30[aMU CIIeKTaKIel U3 HeObITUA,
B KOTOPOM OTIIPaBHBIE TOYKHU — COOBI-
THiA XX BEKa.
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Another One, Karl

The Theater Museum

In 2024, the 150th anniversary of Vsevo-
lod Meyerhold’s birth was celebrated,
and no fewer than seven (!) productions
about him premiered in St. Petersburg.
The final one was Another One, Karl by
Dmitry Krestyankin, a leading figure in
documentary theater. This is the direc-
tor’s second production at the Theater
Museum — the first being The Red Lan-
tern, a story about Vladimir Telyak-
ovsky, the last director of the Imperial
Theaters.

As in The Red Lantern, an impor-
tant historical figure actually becomes
a starting point for reflecting on the
past and engaging in an intimate dia-
logue about who we are today. The gen-

re itself — an archival podcast — merg- :
es modern form with historical con- :
tent. Krestyankin appears not only as '
director, but also as actor (alternating :
with Ivan Valberg), alongside Igor As-
tapenko and Vyacheslav Piskunov — in-
cidentally, his former students (class of
2022, RGISI, Sergey Byzgu’s course), now

rising stars of the St. Petersburg theat-
er scene

The result is a reflective histori-
cal journey, blending physical theater
sketches, biographical rap, and resur-
rected fragments of forgotten plays —
each rooted in some or other significant
event of the 2o0th century.

Opaxron llIBapiia

CoruaibHO-
XymosKeCTBEHHBIHN TeaTp

Schwartz’s Dragon
The Social-Artistic Theater

[TepBas peskuccepckas pabora demopa
denoToBa (TOrO CAMOTO I'JIABHOTO Tepos
u3 punbMa «CepebpsaHbIe KOHBKU»!) —
10 U3BECTHOM ckaske EBrenus lllBapua,
ero MaHudecTy IpoTus pamunsma. Ko-
MaHZa TeaTpa IIpoBesa JeTalbHoe Uc-
cnemoBaHue 6rorpaduu, muceM, JHEB-
HHKOB aBTOpa — 4YTOOBI pa3obpaThbcd,
YTO MOTYT IPOTHUBOIIOCTABUTD [IpaKo-
HYy 00OBIYHBIE TI0AN? YTO MOXKEM MPO-
THUBOIIOCTABUTH MbI? CIIEKTaKIIb I10JIYy-
YUJICA O HAIMX BHYTPEHHUX NPaKOHaX,
KOTOPBIX MBI HOCUM B cebe, o cBoboze
1 o BeIGOpeE. A ellle — 0 M06BH, KOTOpas
cuibHee M060ro [IpakoHa 1 11060T0 3712
U Bcerpa nobeskmaeT.

The directorial debut of Fyodor Fedotov
(yes, the very same who was the lead ac-
tor from Silver Skates!) is based on the
famous fairy tale by Yevgeny Schwartz —
his manifesto against fascism. The
theater team conducted an in-depth
study of the author’s biography, letters,
and diaries to explore the question: how
can ordinary people oppose the Dragon?
And by what means can we oppose him?
The result is a play about the dragons
within us — about freedom and the pow-
er of choice. And above all, it’s about love:
stronger than any Dragon, stronger than
any evil — and always triumphant.

HcTopus cTapou
KBApTUPHI

Topopckoii Teatp

The Story of an Old Flat

The City Theater

HesxHoe ImyTellecTBHe 110 BCeMY OABaj-
aToMy BeKy cosmaia Haranusa Jlanu- |

Ha. [locTaHOBKa — I10 I'paduIecKOMY po-
MaHy AleKcaHapbl INTBUHON U AHHBI
HecHUIKoii, 5T0 uctopus Poccuu ria-

3aMHU [leTell, 5KUBYLIUX B O[HON KBAPTHU- |
pe B pa3Hble 5I0XU. [[BeHAIATh aKTe- :

POB IIOCTOAHHO MEHAIT POJIH, CTAPET
1 MOJIOACIOT Ha I'la3daX, UX 'epou 1npo-

JKMBAIOT 67I0Ka/Iy, BOMHY, pelIpeccuy, ;
eBpeliCKHe MOrPOMBI, IEPBBIH MOJET :

4yeJloBeKa B KOCMOC, Ty TY... U JoHOCAT
MPOCTYI0 UCTUHY — YTO NMPOCTO He OBITI0
HUKOI/Ia, HO BO BCe BpeMeHa, JII[IU Pajio-

BIIOOJISITINCD, POsKaU AeTei. XKumu.

A gentle journey through the entire twen-
tieth century, created by Natalia Lapina.
The production is based on the graph-
ic novel by Alexandra Litvina and Anna
Desnitskaya — a story of Russia through
the eyes of children living in the same flat
across different eras. Twelve actors con-
stantly switch roles, aging and becoming
young again before the audience’s eyes.
Their characters live through the siege,
war, Stalin's repressions, Jewish pogroms,
the first human spaceflight, the 1991 coup...
And they convey a simple truth: it was nev-
er easy, but in every era, people found joy
in small things, acted in kindness, fell in
love, and had children. They lived.

Tpu

KamepHbiii TeaTp MabIIuIKoro

IIpencTaBbTe — BBI HIU Ha CIIEKTAKIIb,
a TIOTIAJIY B YIOTHYIO ITeTep6yprekyio KoM-
MyHaJIKy C y3HaBaeMbIMU IIpeiMeTaMu —
CEepBAHTOM, OOJIBIINM PACKIAIHBIM CTO-
JIOM [IJIS1 3aCTOIHH, MUKPOBOJIHOBKOA...
VI BOT BCe 3pHTeNIH PaccaskKuBaloTCA BO-
KpYT, a B IIEHTPe pa3bIrPEIBAETCS BPOIE
ObI U3BEeCTHAS KAXKIOMY HCTOpHUA «Tpex
cectep». Ho IleTp lllepemnieBCKUii, rnas-
HbIH peskuccep KTM, COBMECTHO € aKTep-
CKOU KOMaHIOM MePenucaIi YeX0BCKUN
TEKCT, TPAIUIIIOHHO «Pa3TIsaAbIBas Bpe-
Ms CKBO3b BpeMsi», [IepeHecs IeHCTBUe
B COBPEMEHHOCTD U IlepeMerkas HCTOPUIO
cecTep IIpo30pOBbIX ITpefieIbHO YeCTHBI-
MU U OTKPOBEHHBIMU JOKYMeHTaIbHbIMHU
HCTOPUAMHU CAMUX aKTEPOB.

3a yeThIpe yaca (KOTOpPbIE IIPOJIETAIOT
KaK MTHOBeHUe!) MajleHbKad KU3Hb, KO-
Topast KasKeTcsl KOMY-TO HeBasKHOM U He-
3aMETHOH, IPOXOUT Ha IJIa3ax 3pUTeNs,
Ha PaCCTOSHUM BBITSIHYTOH pyKU. epon
BBISICHAIOT OTHOLIEHUS, KPacAT HOI'TH,
BBIOMPAIOT MUIILY, IBIOT YA, IPOTHUPa-
10T TIOJIBL, CTPAJaloT U HIYTAT. A B pUHA-
Jle BCTPEYAIOT HOBBIH I'OJl, Beps U 3araibl-
Bas, YTO BOT OH TOYHO IIPHHECET CYaCThe.
[Tony4aeTca NCTOPUYECKOe ITy TeIeCTBU-
e-pedreKkcud ¢ IIIaCTUYECKUMU TIOHa~
MU, 6rorpadudecKuM paIoM, SMHU300a~

i MH cIieKTaKjei us HeOBITUS, B KOTOpOM
BaJINCh MAJIOMY, TBOPUIIN JIO6pI)Ie aena,

OTIIpaBHBbIC TOYKHU — CcoOBITHS XX BEKa.

Three
The Malyshchitsky Chamber Theater

Imagine this: you arrive expecting a play,
but instead you find yourself in a cozy
St. Petersburg communal apartment,
complete with all the familiar touch-
es — a china cabinet, a big folding table
for family feasts, a microwave... The au-
dience gathers around, and in the center
unfolds a story everyone thinks they
know — Three Sisters. Yet Chekhov’s text
got reimagined by Pyotr Shereshevsky,
the chief director of KTM, with the cast.
They stay true to the tradition of “seeing
time through time” — by setting the ac-
tion in the present day and weaving the
story of the Prozorov sisters together
with deeply honest and revealing docu-
mentary-style accounts from the actors’
lives.

Over the course of four hours (which
pass in a flash!), a small, seemingly in-
significant life unfolds before the audi-
ence — close enough to touch. The char-
acters sort out their relationships, paint
their nails, choose pizza, drink tea, mop
the floors, suffer, and joke. And in the
end, they celebrate the New Year, believ-
ing — and wishing — that this time, hap-
piness will truly come.

CHB.H SPB.D
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®doto Cmac Jleswun
Photo by Stas Levshin

VTHUHAI 0X0Ta

BT um. I'A. ToBCTOHOrOBA
NwoHb

HOBKE 110 MOTUBAM IILECHI peskuccep AHTOH PejopoB mome-
IaeT LIaBHOro repost BUKTopa 31ioBa B IPOCTPAHCTBO BOCIIOMH-

HaHI/II/UI, TJie TOT IIbITAeTCA HAUTH ce0d — U IIOHATH, HeﬁCTBHTe.}IbHO

JIN TO, 9YTO IOACKA3BIBAELT IIaMATh, IIPOUCXOANJIO Ha CAMOM [IeJIe.

AnTton denopos:
“IIpouecc 6CNOMUHAHUSA KAK HCeJIQHUE YMO-MO UCnpasumb —

UeHmpaJibHaA mema CnNeKmakJis. '-Ieﬂoeercy C80UICMBEHHO UC- H
Kamb omeembl 8 60CNOMUHAHUAX — U 3UJI08 KAK nepcoHaHc-Npo- H

uecc UMEeHHO smum U 3aHuMaemca: nblmaemcsa 60CCmaHosumb
XPOHO02UI0 COﬁblmuﬁ, goccmaHosumMb Uuenouky, ckaeums smu

packonomule Kycku, 4mobbl coopams eOUHYI0 KAPMUHY U NO-
i when it went wrong.

HAMb, NOYeMY 6ce NOULIO He mak. U 20e, U k0200 NOWJIO He MAK.

Penemupys cnekmokjb, Mbl 6Ce emecme UHMYUMUEHO,
He €2080pUBASCH, CMALU BCNOMUHAMb c80UX podumednedl u ceoe
demcmeo, KaxcOblii — wmo-mo ceoe. IIoMuMO 4e20-Mo JUUHO-
20 MblL 6CNOMUHAU NbECY «YMUHAS 0XOMA» U ee NOCMAHO8KU,
6CNOMUHAJU (PUILM — IMO BANHCHASA YACMb CNEKMAKILS, NO-
momy wmo Mbl HUKYOa om 3moz2o He deHemcs. 1 3un08 8 HA-
uwem npocmpancmee cobupamenbHblii, OH cocmoum u3 ocKos-

K08, maKoil HeMHOdNUCKO PpanKeHwmeiin. OH 6CnoMuHAem C80I0
i ous Zilovs, that is also important”.

2CUBHb — U npedbldywux 3Un06blx, U 9MO Modice 8ANCHO”.
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YTuHAas 0X0Ta» — OIHO U3 CAMBIX M3BECTHBIX IIPOU3BE/Ie- |
HUI ipaMaTypra AjlekcaHipa Bammmiosa. B coeit mocra-

Duck Hunting

Tovstonogov Bolshoi Drama Theatre
June

uck Hunting — one of the most famous works of the play-

wright Alexander Vampilov. Stage director Anton Fedor-

ov places the main character Victor Zilov into the space
of memories where he tries to find himself — and understand
whether what his memory suggests really happened.

Anton Fedorov:

“Remembering as a desire to correct something is the cen-
tral theme of the play. It is the human nature to search for an-
swers in memories — and Zilov as a process-character does ex-
actly that: tries to reconstruct the chronology of events, to recon-
struct the chain, to glue these broken pieces together to assemble
a single picture and understand why everything went wrong. And

Rehearsing the play, we all together intuitively, without say-
ing a word, began to recall our parents and our childhood,
each — something of his own. In addition to something person-

© al, we remembered the play Duck Hunting and its productions,

we recalled the film — it is an important part of the perfor-
mance, because we are not going away from it. And the Zilov in
our space is a collective image, it consists of fragments, like a
little bit of Frankenstein. He recalls his life — and all the previ-

TeaTpanbHBIN
poMaH

Tearp umenn Jlencosera

8 u 23 magda
8 u 22 uiougd

eaTpaJIbHBII POMaH» — MPOU3Be-

IleHUe, B KOTOpOM Bynrakos upo-

HUYHO, HO C TI060BBIO ONMHCAT
SKM3Hb MOCKOBCKOT'0 XyI0KeCTBEHHO-
ro TeaTpa, KakK OTHEeIbHBIN CI0KHOY-
CTPOeHHBIN MuUp. CI0JKeT — UHTepeCcHe!-
NN UCTOYHUK 1715 MTI00UTesNel ogpo6-
HOCTeH TeaTpaIbHOH XKU3HU, e€ TallH
u crpacTeil. [Tucarens MakcymoB Ipu-
HOCHUT B He3aBUCHUMBIN TeaTp AJIs 110~
CTaHOBKH ITbecy «€pHBIH CHET» U C 13-
YMIIEHHEM y3HAET 3aKOHBI 3aKYyITHUCHOTO
YCTPOMCTBA 3TOH HU Ha YTO HE II0XO0-
’Kel 3araJlo9HOH TBOPYECKOH OpraHu-
3anuu.. Kak u3 aToro 6ypndAiero He-
06bACHUMOI0 Xa0Ca MOXKET POAUTECS
CIIeKTaK/Ib-1IeeBp?

Pexxuccép Poman Tabpua: «Ham
CIIEKTaK/Ib MMeeT HeMaJOBaKHYIO
1[eJIb — IIPOCBETUTEIbCKYI0. XOTUM pac-
CKa3aTh 3pUTEIIIO0 O CTAHOBJIEHUH IO-Ha~
CTOSIIIEMY BETUKOTO PyCCKOT'0 MCUXO0JIO-
ruyecKoro Tearpa. PoMaH He JONMHCAH.
Ilo morajKe WY PEATION0MXKEeHNIO HCTO~
puka Tearpa AHaTonua CMeITHCKO-
ro BTOpas YaCTh PpOMaHa JOJIXKHA ObIa
MTOBECTBOBATD O POYKAEHUH CIIEKTAKIIA,
peneTULMAX U IIpeMbepe Nbechl «Yep-
HBIH CHET», KOTOPYIO IIHcaTelb MaKkcy-
JIOB IIPUHEC [J1s1 TOCTaHOBKY B HezaBu-
CHUMBIH TeaTp. MbI IbITaeMcsA fodaH-
Ta3upoOBaTh Ha OCHOBE NOKYMEHTOB,
MHMCEM M MHOTOYHCIEHHBIX BOCIIOMU-
HaHUH apTUCTOB U IUTEPATOPOB — Ka-
KOB OBIJI ITyTh, CBABAHHBIN C POXKIEHU-
eM B 1926 oy JIereHJapHOH IOCTaHOB-
k1 MXATa «[Iuu Typ6uHbIX». IMeHHO
9Ta UCTOPHUS CTAJIA OCHOBOHM BO MHOT'OM
aBTOOHOrpaduyHOro «TeaTpaIbHOTO
pomaHa» Bynarakosa.»

®doTo

Oapbs Mpuuai

Photo by
Daria Gritsay

Theatrical
Novel

Lensovet Theatre
May 8, 23
June 8, 22

heatrical novel — a work in which

Bulgakov ironically but loving-

ly described the life of the Mos-
cow Art Theatre as a separate com-
plex world. The plot is an interesting
source for fans of details of theatrical
life, its secrets and passions. The writ-
er Maksudov brings a play Black Snow
to the Independent Theatre for a pro-
duction, and with amazement learns
the laws of the behind-the-scenes de-
sign of this mysterious creative organi-
zation unlike any other... How can a mas-
terpiece be born out of this burgeoning
unexplained chaos?

Stage Director Roman Gabria:
“Our performance has an important
goal — education. We want to tell the
audience about the development of
a truly great Russian psychological
theater. The novel is not finished. Ac-
cording to a conjecture or assumption
of the theater historian Anatoly
Smelyansky, the second part of the
novel was to tell about the birth
of the play, rehearsals and the premiere
of the play Black Snow, which the writ-
er Makshov brought to the Independent
Theatre for production. We try to fanta-
size on the basis of documents, letters
and numerous memories of artists and
writers — what was the path associat-
ed with the birth in 1926 of the legend-
ary production of MHAT The Days of the
Turbins . It was this story that became
the basis of much of the autobiographi-
cal Theatrical novel by Bulgakov.”
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TBOs 11eCcHA
Your Song

12 Mas B 0puILIHAIbHOM coobuiecTBe TeaTpa

Ha CamoBoii VK cocTouTcs npemMmbepa
ayauocneKkTakiIa B Bugeopopmare «TBOs eCH».
[IpoekT nocasuieH 8o-metuio [lobenbl B Benmnkoi
OTedecTBEHHOMH BOIHe, U eT'0 OHJIAH-popMaT
II03BOJIUT BBIUTH 32 PaMKH T€ATPATIbHOTO

3aJ1a ¥ coOpaTh ayJUTOPUIO BCEH CTPAHBL.

On May 12, the official VK community of the Theatre
on Sadovaya will premiere the video-format

audio performance Your Song. The project is
dedicated to the 8oth anniversary of the Victory

in the Great Patriotic War, and its online format
allows it to go beyond the theater walls and

reach audiences across the entire country.

OCTaHOBKA OCHOBAaHA Ha CTUXOTBOPHOH IIbece U3BECT- |
HOT'O COBETCKOTO IpaMaTypra U clieHapucra Bukro- !

pa I'yceBa «TBod necHs». [To cloxeTy KaTsa mpoBoska-
€T T06MMOro Ha GPOHT U IAPUT eMY IIECHIO COOCTBEHHOTO CO-
4YHMHEeHHA. [leByIIKa IPOCUT HUKOMY O Hell He pacCKa3bIBaTh,

HO BCKOPE€ CJHIBIIIUT CBOIO IIECHIO OT TEHOpa (1)p0HTOB0ﬁ 6p1/1raf
npl. Kata peuniaeT BbIACHUTD, OT KOI'O OH €€ y3HaJl, U TaK 3Ha-

KOMMTCS C IIPOLIE MU BOHHY I'epPOsAMHU U C UX UCTOPUAMU.
Pesxnccep npoekTa — [IMUTpHUi IOIIKOB, MHOTOKPATHBIN

MpU3ep POCCUICKUX U MeK/IyHAPOJHBIX KOHKYPCOB KOPOTKO- |
MeTPasKHOr0 KMHO. B IIPOIIIOM ce30He 3pUTeNH yKe MO3HAKO- |

MMJINCh C MacIITaOGHOH paboTo ero aBTOPCTBA — HAYYHO-TI0-
MyIAPHBIM cepraiioM «CraBAHCKUN 6ecTHapUii».

My3bIKY [JI CIIEKTAKJIA CO3[1aeT KOMIIO3UTOD Bnagumup |
P03aHOB, yYaCTHUK KPYIIHBIX POCCUHCKUX MY3BIKAJIbHBIX !

U TeaTpaJbHbIX GpeCTUBAJIEH U aBTOP My3bIKU K HECKOJIBKUM
criekTakyisaM BT um. I. A. ToBcToHOTrOBA.
B cbeMKax NPUHANMN y4acTHe aKTephl, XOPOLIO 3HaKOMbIe

spurensam Tearpa Ha CagoBoii: TaTbsana MmmMaTtosa («Bockpe-

ceHue», «MnuoT»), AHTOH ITafeprH («MauoT», «BecnpugaHHU-
11a»), AHTOH ABJieeB («AHCBUNLIb»), BuTanuii KoHoHOB («Heno-
Bek u3 Ilogonbekar), a Takske akTpuca BT um. I A. ToBcTo-
Horosa MapbaHa Kaprmosa.

TpoekT cozpmaeTcs komaH ol TeaTpa Ha CajoBOU B TBOP- |

4Jeckoii komnabopaiuu ¢ MyseeM skelle3HbIX fopor Poccny,
KOTOPBIII CTasI reHepaIbHbIM TAPTHEPOM IIPOEKTA.

|
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he production is based on the poetic play Your Song by re-

nowned Soviet playwright and screenwriter Viktor Gu-

sev The story follows Katya, who sees her beloved off to
the front and gives him a song she composed herself. She asks
him not to share it with anyone — but soon after, she hears
her song performed by a tenor from a frontline troupe. Deter-
mined to find out how he learned it, Katya embarks on a jour-
ney that leads her to meet war veterans and hear their power-
ful, personal stories.

The project is directed by Dmitry Yushkov, a multiple
award winner of Russian and international short film festi-
vals. In the previous season, audiences were already intro-
duced to one of his large-scale works — the popular science
series Slavic Bestiary.

The music for the production is composed by Vladimir
Rozanov, a participant in major Russian music and theat-
er festivals and the composer behind several productions
at the Tovstonogov Bolshoi Drama Theater (BDT).

The cast features actors well known to the audience
of the Theatre on Sadovaya: Tatyana Ishmatova (Resurrection,
The Idiot), Anton Paderin (The Idiot, Without a Dowry), Anton
Avdeev (Iceville),Vitaly Kononov (The Man from Podolsk), and

. Maryana Karpova, an actress from the Tovstonogov BDT.

The project is brought to the audience by the Theatre on
Sadovaya with the Russian Railway Museum as the general

partner.

O6JI0MOB

HoBad crieHa
AJleKCaHIPUHCKOTO TeaTpa
24 n 25 mag 2025 romna

aHee AJIeKCaHIPUHCKUI TeaTp obpalnancs K TeMaM po-
MaHa JTUIIb O{HAXK/BI, B 1992 TOMy 3[lech Obla ocymIecT- |

BJIeHa II0OCTAaHOBKA 110 bece Mapka PozoBckoro «PomaH-
cbl ¢ O6JIOMOBBIM», CO3[laHHas 110 MOTHBAM IIPOU3BEIEHUS
l'onuaposa.

HpeMbepa Ha HoBoi CIIeHe IIPOOOoJIKaeT PAL pa60T, B KO- !

TOPBIX peskuccep AHAPe IIPUKOTEHKO HUCCIeYeT «PYCCKYIO
MaTpHUIy». B poMaHe BBIABIEH OJUH U3 apXeTUIIOB PyCCKOH
KYTBTYpHI, He cIydaiiHo O6I0MOBa OIIPe/IeNAoT KaK «BCEPOC-

CUHCKUI TUII». [OHYAPOB MUCAT: «...fl THCTUHKTHBHO YyBCTBO- |
BaJI, UTO B 3Ty GUI'Ypy BOMPAIOTCSA MaJIO-IIOMAJIy 3JIEMEHTAp- |

HBIe CBOMCTBA PYCCKOI'0 YETIOBEKA...».
Tak KTo :ke Takoi O6710M0B? [IpeKpacHOLYIIHBIN TEHTAN?

Be3BOIbHBIN MeuTaTeNnb, IPUKOBAHHBIN K UBAHY 30JI0THIMU |
LeMsSMU IPesbl 06 ugunInudeckoi O610MoOBKe? <I>1/1110c0¢, BCeH

CBOEM KU3HbBIO ]'IpOl'IOBeJIyIOH.{I/Iﬁ HeleAHNE B yCIIOBHUAX CKBEP-
HOU Jlel.;ICTBI/ITeHbHOCTH? HpI/IKOTeHKO BHUOHWT B I'/ITaBHOM Ir'e-
poe I/IBaHa—J:[ypaKa, I0OPOAUBOTO, BOJIA KOTOPOT'O ITapajin3oBa-

Ha MaKCHMaJIU3MOM Me4YThl. B mo3unuu 06710MOBa OH HaX0-

IOUT U 9HEPTHIO, U IeATeNIbHBIN uMIlepaTuB. Ho repoi 6ynTo
BA3HET B 06CTOATENbCTBAX CBOEH )KU3HU, OKA3bIBAETCS 32~
KJI0YeH B HUX, KaK B KOKOH.

|

The New Stage
of the Alexandrinsky Theatre

May 24, 25 2025

reviously, the Alexandrinsky Theatre had only once

turned to the issues of the novel Oblomov, in 1992 there

was a play Romances with Oblomov based on the epony-
mous play by M. Rozovsky, created on the basis of the novel.

The premiere at the New Stage continues a series of works
in which stage director Andrey Prikotenko studies Russian
matrix. This novel shows one of the archetypes of Russian
culture, not by chance, Oblomov is defined as «all-Russian
type». Goncharov wrote: “...I instinctively felt that the ele-
mentary qualities of a Russian man are slowly being intro-
duced in this figure...”

So who is Oblomov? Beautiful lazy soul? The listless dream-
er, chained to the sofa with golden chains of dreams about
an idyllic Oblomovka? The philosopher, all his life preaching
idleness under the conditions of a bad reality? Prikotenko sees
the main character as Ivan the fool, a whacky man whose will
is paralyzed by the maximalism of dreams. He finds both en-
ergy and an active imperative in this character. But Oblomov
seems to be wrapped up in his life circumstances, he is trapped
in them as if in a cocoon.

®doTo Aca Muneesa
Photo by Asya Mineeva SPB.D
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[To6emuTh Cebs paau cebst

Prevailing over yourself
for Your Own Sake

IocTuras aMOUI[MO3HbIX I[eJIeH,
MHOTHE U3 HAC TPEBO3MOTANIU CeO0s.
Hackonbko 1mobennl Hajl cob0i
SKOJIOTUYHBI ¥ MOYKHO JIN U36e/KaTh
paHeHU B 60pnrbe ¢ co6oi.

Y3HaAIU y IICUX0JIOTA.

TekcT Kamepuna 3azyckuna
Unnioctpauusa Hamanva Amwuxosa

a Iy TH K TOCTHIKEHUIO Lieiell HaM Hen36eKHO MPUX0-
IUTCS CIIPABIIATHCS CO CIIOXKHOCTSIMU, U IIEPBOH Be-
X0l COGCTBEHHOM TPOIIBI 3aBOEBATENS MHOTHE Ha3bl-

BaloT nmobeny Hajg co6oil. Tak Ha3bIBAIOT IPEOHOIEHHE CBOUX |

CTpPaX0B 1 KOMIIJIEKCOB, TIoAAEePKaHNe NUCLIUIIIINHBI 1 0CB00O-
JKOEeHue OT JIEHU, Q)OpMI/IpOBaHI/Ie HOBOU UIEHTUYHOCTU cebs
KaK 4eJIOBEeKa, CII0COGHOT 0 CIIpaBUTBHCA C JII0OBIMU npendar-

crBuaMu. GHapsaokasd cebs B My Th K oKeTaeMoMy apTepakTy, :

IIOHAYaJIy MBI BCET/Ia HAYMHAeM HEOCO3HAHHO KOIIMPOBATh Te
a6JI0HBI IOBEJIEHU S, KOTOPBIE IEMOHCTPUPOBAJIN BOCIIUTHI-
BaBIIMe Hac B3pocible. O6BIYHO 9TO 3aIlyrUBaHue, MAHUITY-
nanuy, obeclieHrBaHNe, IAHTAK U MOAKYI. MBI 3acTaBIseM
ce6s MOBEPUTB, YTO 6€3 MOATAHYTON GUTYPBI, O4epeTHOTO A1~

In pursuing ambitious goals, many

of us have had to overcome ourselves.
But how healthy are these inner victories,
and is it possible to avoid inflicting
emotional wounds in the struggle with

oneself? We asked a psychologist.

Text by Katerina Zaguskina
Illustration by Natalia Yamshchikova

n the path to achieving our goals, we inevitably face
challenges — and many consider the first milestone on
this journey to be the victory over oneself.

This refers to overcoming fears and insecurities, maintain-
ing discipline, breaking free from laziness, and shaping a new
identity — one of a person capable of handling any obstacle.

As we equip ourselves for the journey toward our desired
“artifact,” we often begin, unconsciously, by mimicking the be-
havioral patterns shown by the adults who raised us. Typical-
ly, these patterns involve intimidation, manipulation, deval-
uation, blackmail, and bribery. We force ourselves to believe
that without a toned body, another diploma, or a private vil-

¢ la— insert any desirable achievement here — we will be worth-
IJI0Ma, COGCTBEHHOTO 0COGHAKA — 3/I€Ch MOXKHO MOJICTABUTD '

less to everyone, including ourselves. We pursue our goals
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m060e sKenaeMoe TOCTHXKeHHe, He 6y/ieM HY KHBI abCONIoT-
HO HUKOMY, BKJIIoYasd caMux cebsd. [[BuraeMcd K 1ieJIAM TOH
K€ OPOro¥i, KOTOPOI BEIOMbIe POAUTENAMHU TN K HYKHBIM
GoJIblle MM HEXeNU HaM CaMUM naTepkaM. Celfuac MUp CTpe-
MUTENHHO MEHSIETCS, U OCTPO BCTAIOT BOMPOCHL O TOM, C Ka-
KUMH JOCTHUKEHUSIMHU Pe6eHOK JOIKEeH IIOKUATD IIKOIBHY O
CKaMbI0. [IeHICTBUTEIBHO JIN OLIEHKH SBIISIOTCS [OKa3aTels -
MU N0y YeHHBIX 3HaHUI? CTOUT U 3yOPUTH U 3a6MBATh I0-
JIOBY eTaJIsIMH, KOTOPbIE MOKHO 3a CEKYH/1y HAallTH B IIOMC-
KOBHUKe? YTO BaskHee: yMeHHUe 3[paBo aHATU3UPOBATH II0CTY-
Ay HHGOPMALHIO, OTINYAS UCTHUHY OT GalbCUPUKAIINM,
WJIY NIOJIHBIN IATEPOK aTTecTaT? MOXKHO U B COBPEMEHHBIX
peannax ocTaBUTh HABBIK 00palaThCs 38 TOMOIIBIO U COOH-
paTh KOMaH/Y [J1d PelleHNs 3aa4ui BbILIe TPUBBIYKU OCTaB-
JATH I03a4¥ BCe CBOU 6a30BbIe TOTPEOGHOCTH, KOI/1a Ha FOPHU-
30HTE MasuUT BeIHUKas [enb? KonrmuecTBo HHPOpMAL UYL, KO-
TOpOE reHEePUPYETCsI B MUPE e5KeCEKYHIHO, YoKe B pasbl BhILIE,
YeM TPHUALATH JeT Hasa/ . HaluM AeTsSM NPUXOLUTCS SKUTh
B COBEPIIEHHO MHO peaIbHOCTH, U MBI, IPUBBIKIINE BOCIIPH-
HUMAaTh HalleYaTaHHOe B JII060I KHUTe 33 HEIIPEIOXKHYI0 HC-
THHY, 3a4aCTYI0 COBEPIIEHHO He CIIOCOGHBI UM ITIOMOYb. Bce
Yalile CJBIIIHBI TPEBOYKHBIE PABTOBOPHI O BO3MOKHOCTH I10-
Oel bl NCKYCCTBEHHOI'0 MHTEJIEKTA HaJl YesloBe4ecKUM. CIIo-
COOGHOCTY KOMIIBIOTEPOB BETUKH, U IPU BOBHUKHOBEHUH I10-
IOOHOU KOHPPOHTALIMY HaM CTOUT [Ie/IaTh CTABKy Ha TO, B UeM
MBI IeICTBUTENBHO CUIbHee. HeBO3MOXKHO OTPULIATH IIPUCY T~
CTBHE B Ka’K[I0M YeJI0BEKe HEII03HABAEMOI NCKPbI — B PA3HBIX
KYTbTYPHBIX IJIACTaX €€ Ha3bIBAIOT CEPLIEM, AYLIOH, HHTY-
unueil. CTpemsich K mobese Hajx co60i, MbI IIPUBBIYHO OTA-
€M KOHTPOJIb pas3yMy, 110 HallleMy 3aIIpOCy MTOJaBISIEMY
WJTY BO3BBIIIAONIEMY HEOOX0JMble HaM Ha JaHHBII MOMEHT
KadecTBa Halllell INYHOCTHU. B COBpeMeHHBIX YCIOBUSAX Pas3-
yM ITOpO¥i OKa3bIBaeTCs 6ECCUIIEH, U TOTA IPUXOJUT O4epeb
BKJIIOYUTHCS HallleMy BHYTPEHHEMY KOMIIACY, YIPaBIsSeMO-
MY TOH caMo¥ HCKPOH. ETo He 00MaHyTh JIOXKHBIMH LIeIAMU
Y HaBA3aHHBIMU 00ILIECTBOM UIIH CeMbel ClleHapUAMU. B eT-
CTB€ OH UJIeaIbHO GYHKIIMOHUPYET B KaXKIOM U3 HaC, HO pa3
3a pa30M HATBIKAACh HA HECOOTBETCTBUE HAIINX JKeJIaHUH
Y BBICTaBIISIEMbIX POLUTENSIMU OTPAHUYEHHH, Mbl OTIIPABIISI-
€M ero Ha CaMyI0 JaJIbHION NOJIKY. OLylaTh CBOU MOTPEGHO-
CTH U IOCTOSIHHO He MOJIy4aTh JKelaeMoe CTAHOBUTCS CITHII-
KOM 6GOJIBbHO, U TOTja MBI [lepecTaeM 4yBCTBOBATD, YTOOBI CLie-
JIaTh CBOIO *KM3Hb MTPOIIE. 3AII0NHUB IPYIb MEAISIMHU, & CTEHbBI
IOUILIOMaMH, TOGBIBAB B PA3HBIX yTOJIKaX MUPA, & TAKIKE B BBI-
TOPaHUU U IEIIPECCUHU, MBI BCE K€ IIPUXOIUM K TOMY, YUTO pas-
yM, BO3MOJKHO, BeJIeT Hac He TY[a, IIe JIeKaT Halllld UCTHH-
HBIE IIeJIM U XKeJIaHUA. U BOT TOrja-To ciIydaeTcs 1obeaa,
HO He HajJ co60ii, a BO UM cebs. Mbl HAUMHAEM CIIBIIIATD TH-
XHH IIENOT CBOEr0 BHY TPEHHET0 r0JI0Ca ¥ MPUCITYIUBATbCA
K HeMy. JIJ1s1 KasK/I0r0 HTO II0-CBOEMY CIIOJKHO — ITOPOH faske
BBIGOp «4ail unu Kodpe» MOKET CTATh HACTOSLINM CTPECCOM,
€CIIM HaBbIK ObITH B KOHTAKTe ¢ c060i yTpadeH. UCTHHHAS I10-
Gefa JIEXKUT He B INIOCKOCTH 60pbObI, & B IPOCTPAHCTBE MUPA
Me3KIy TOJIOBOH U cepAiieM. MbI € IeTCTBa HaydeHbI IPeojio-
JIEHHIO ¥ XOPOIIIO 3HaeM, KaK OHO paboTaeT, HO B HALIMX CH-
JIaX TaKsKe [OIy4aTh HOBbIE HABBIKY U JOIOJIIHUTEIbHBIE HH-
CTPYMEHTBI paGOTHI CO CBOEH PEAIBHOCTBIO.

|
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the same way we once chased good grades, driven more by our
parents’ expectations than our own desires. Today, the world
is changing rapidly, and pressing questions arise about what
accomplishments a child should have upon leaving school .Do
grades truly reflect the knowledge they've gained. Should we
really be cramming and stuffing our heads with details that
can be found in a second with a quick online search? What’s
more important: the ability to critically analyze incoming in-
formation and distinguish truth from manipulation, or a per-
fect report card full of top marks? In today’s world, is it possi-
ble to value the skill of asking for help and building a team to
solve a problem more than the habit of pushing aside our basic
needs in the pursuit of some lofty goal? The amount of infor-
mation generated in the world every second is now many times
greater than it was thirty years ago. Our children are growing
up in a completely different reality, and we, used to accepting
anything printed in a book as absolute truth, often find our-
selves unable to truly help them . Worries about artificial in-
telligence surpassing human intelligence are becoming more
and more common.

Computers are incredibly capable, and if such a confronta-
tion arises, we need to bet on the things where we truly have
the upper hand. There’s no denying the presence of an unknow-
able spark in every human being — in different cultures, it’s
called the heart, the soul, or intuition. In striving to prevail
over ourselves, we instinctively hand control over to the mind,
which, at our command, either suppresses or amplifies
the qualities of our personality we deem necessary in the mo-
ment. But in today’s world, the mind is sometimes powerless —
and that’s when our inner compass, guided by that very spark,
must take over. In striving to conquer ourselves, we instinc-
tively hand control over to the mind, which, at our command,
either suppresses or amplifies the qualities of our personal-
ity we deem necessary in the moment. But in today’s world,
the mind is sometimes powerless — and that’s when our inner
compass, guided by that very spark, must take over. It can-
not be deceived by false goals or by narratives imposed by so-
ciety or family. In childhood, that inner compass works per-
fectly within each of us. But time and again, when our desires
clash with the limits imposed by our parents, we become more
and more reluctant to trust in it, placing it on the most dis-
tant shelf. Feeling our needs — while constantly being denied
what we long for — becomes too painful, and so we stop feel-
ing altogether, just to make life a little easier. We fill our chests
with medals, our walls with diplomas, travel to distant cor-
ners of the world — and sometimes into burnout and depres-
sion — only to eventually realize that the mind may not be lead-
ing us toward our true goals and desires after all. And that’s
when the real victory happens — not over ourselves, but for
ourselves.

We begin to hear the quiet whisper of our inner voice —
and to actually listen to it. For each of us, this comes with its
own challenges — sometimes even choosing between tea and
coffee can feel overwhelming if we've lost the ability to stay
in touch with ourselves. True victory doesn't lie in struggle, but
in the peaceful space between the head and the heart. From
a young age, we're taught how to push through, and we know
well how that works — but we also have the power to learn new
skills and gather new tools for shaping our reality.

SPB.D NMNCUXONIOTUS // PSYCHOLOGY

KpuMuHaJIbHAA
IpaMaTyprus

Teatp Ha CaoBOM 3aIyCKaeT
IICUX0JIOTUYeCKHU U ITOKACT

uioH4A B opunuaabHoM coobuecTse Tearpa Ha CaloBoil |

VK cocTouTcs npeMbepa IepBoOH cepuu IpoeKkTa «Kpu-

MUHATBHAS [PAMATYPTHs». DTO HOBBIH KAHP TPY-KpaiiM :

MOAKACTa, B KOTOPOM IICUXOJIOTH U IICUXUATP CTAHOBATCS Clle-
OOBaTEeNAMHU, PACKPBIBAIOUUMU IIPECTYIIEHUS B PyCCKOM
KJIaCCHUKe.

BynyT He CTOIBKO 06CyKOATh CIOXKET, CKOIbKO aHAIU3U-
POBaTb MOTUBBL. 3pUTENAM NPEACTOUT COBEPIIUTD 3aXBaThI-
Balolllee MyTelleCTBUE B TaOUPUHTHI YeJI0BEYeCKOH ICUXUKH,
IrJie BMEeCTe C DKCIIepTaMHU IIPOeKTa ¥ aKTepaMu OyIyT Hccie-
IOBAaTh BHYTPEHHUE MUPHI IIePCOHAXKEN.

I'me rpaHb MeXIY «XKepTBOH 06CTOATENBCTB» U «MOH-
cTpoM»? UTO CTOUT 3a UX AeHcTBUAMU? [louyeMy OHU UOYT
Ha KpaiiHue MepbI? Kak rcuxosnorus GopMUpyeT Ux noBeie-
Hue? [luckyccuu, 6eCKoHeUHbIe BOIIPOCHI ¥ pa3TrOBOPBI IIPU-
BOJIAT K OJTHOMY: a UTO OBI & cesiasl Ha UX MecTe?

Criminal
Dramaturgy

Theatre on Sadovaya Launches
a Psychological Podcast

n June 5, the official VK community of the Theatre on

Sadovaya will premiere the first episode of the pro-

ject Criminal Dramaturgy. This is a new genre of true
crime podcast where psychologists and a psychiatrist take on
the roles of investigators, uncovering crimes featured in Rus-
sian classical literature.

The focus won’t be so much on the plot as on analyzing
the characters' motives. Viewers will embark on a gripping
journey into the labyrinths of the human psyche, exploring
the inner worlds of literary characters alongside the project’s
experts and actors.

Where is the line between a “victim of circumstance” and
a “monster”? What drives their actions? Why do they take ex-
treme measures? How does psychology shape their behavior?

Discussions, endless questions, and conversations all lead
to one: What would I have done in their place?
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IINTh KAK
mooenuTenu

TekcT Egzenus Koxcyxosa

Text by Evgeny Kozhukhov

1814 rox mpuHec ®paHIIUM 0CBOOOXKIEHME

oT HamosneoHa, a Poccun — TpuyMdalbHy10

nobezy 1 3acily’KeHHOe IIPaBo Ha3bIBATHCS MEPBOH
IepskaBoi EBponsl. BMecTe co BceMU TUTYJIaMU

MBI IPUOOPENTH B CBOM OBITOBOM apCceHas TPagUIHIo

OTKpPBIBAHUS HATUTKOB cabiell. Y3Hanu o Hel

Yy racTpOHOMUYECKOI'0O UCTOPUKA EBrenusa KO&KyXOBa.
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To Drink
Like Winners

In 1814, France was liberated from Napoleon, and
Russia emerged as the triumphant victor, rightfully
claiming the title of Europe’s leading power. Along
with glory and new titles, Russia brought home

a unique tradition-opening celebratory drinks with
a sabre. We learned more about this custom from

Evgeny Kozhukhov, a historian of gastronomy.

Buno BpemeH HaroJieoHa

BUHO — 04eHb KaIlpU3HBIN MPOAYKT, 3aBUCUMBIH OT ITOTOfBI U
yposkalHOCTH rofa. [IpeiBOeHHBIH 1811 rof, CIIyYUIICA OYeHb
yAa4HBIM [JI BUHOTPaepCTBa. B To meTo k 3eMite npubiu-
3unach Bonbplras KOMeTa, YTO OYeHb aKTHBHO 06CYy K IaJI0Ch
B obmiecTBe. KomeTa Oblia 3aMeTHa Kak B Poccuu, Tak 1 BO
®paHuuu. ¥ MHOTHME MPOU3BOAUTENIN TOBAPOB KATETOPUK I'yp-
M>3 CTaJId pa3MellaTh Ha CBOUX STUKETKaX U300paskeHHe KO-
MeThl. Tak U3BECTHBIN TPOM3BOUTEND BUHA BIOBa KIHKO 110-
MecTHUJIa Ha MPOOKY CBOUX OYTHIIOK C IIaMIIaHCKUM H306pa-
sKkeHue koMeThl, a A. C. [lyIIKKH Tak 1 Ha3BaJl ee BUHO B CBOEM
poMaHe B CTUXaX — «BUHO KOMETHI».

3HAKOMCTBO C METO/IOM

ITo-ppaHIry3cKU 3TO Ha3bIBaeTCA cabpask OT CJIOBa Sabre, 4TO
o3Ha4aeT cabid. IMEeHHO 3TO opyKre TpeboBajIoCch BO BpeMe-
Ha HarosneoHa (1 6oJiee paHHME) 14 YCIIEIIHOTO PACKYTIOPH-
BaHUs 6y THUIOK C IIaAMIIAHCKUM. B xoe OTedyecTBEeHHO BO-
HHBI 1812 rofia GbITH BBe[I€HbI OTPaHUYEHUs Ha BBO3 IIPOAYK-
ToB 13 ®paHIIUY, B TOM YHCIIEe Ha BBO3 BUH U IIAMIIAHCKOTO.
PasyMeeTcsi, B HEKOTOpBIE 3HATHBIE JoMa HATUTKY ITora/jia-
¥ (BUSUMO, Y3Ke TOTa ObITTH U3BECTHBI CXEMBI IIapaslIe/IbHO-
ro UMIOPTa), OGHAKO IIHPOKUM MaccaM LOCTYIIHBI He OBITH.
Kasaku aTamana [I1aToBa [0 HanpaBeHUo K [lapuiky ocTa-
HaBIMBAIOTCA B roponke PeiiMc, 3HAaMEHUTHIM CBOUM €060~
poM, Tie TpaJUIIMOHHO KOPOHOBAJIN BeeX GpPaHIy3CKUX MO-
HapXxoB (BcnoMuHaeM «IlyTemecTBue B Pefimc» [I3k. Poccu-
HU). Y BHE3AITHO IT0JIy4aloT MOYTH HEOTPAHUYEHHBIN JOCTYII
K norpe6am u mTonapHaAM. lllaMIIaHCKOro TaM ObI7I0 MHOTO, U
Tpe6oBaIoCh KaK-TO er0 OTKPBIBATh. OKa3aIach, UTo cabiid B
HTOM BOIIPOCE CaAMO€ BEpPHOE CPEICTBO.

Wine in the Napoleonic Era

Wine is a notoriously temperamental product, heavily influ-
enced by weather and yearly harvests. Fortunately, 1811—just
ayear before the war — was an exceptional vintage. That same
summer, society buzzed with talk of the Great Comet, which
was visible in both Russia and France. Many wine producers
incorporated the comet's image into their branding. The fa-
mous winemaker Widow Clicquot even used it on the corks
of her champagne bottles. This inspired Alexander Pushkin
to refer to her wine as “comet champagne” in his celebrated
novel in verse.

The Birth of a Tradition

In French, the practice of opening a bottle with a sabre is
known as sabrage, from the word sabre, the weapon of choice
during the Napoleonic era. During the Patriotic War of 1812, im-
ports of French goods, including wine and champagne, were
restricted. Some aristocratic households still managed to get
them — apparently, parallel imports existed even then — but
for most, these luxuries were out of reach.

As Ataman Platov’s Cossacks marched toward Paris, they
passed through Reims — a city known for its cathedral, the
traditional site of French royal coronations (as immortalized in
Rossini’s opera Journey to Reims). There, they found themselves
with nearly unrestricted access to wine cellars and tunnels
brimming with champagne. But they faced a practical prob-
lem: how to open the bottles? The answer was right at their
side — the sabre.
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3ayeM Tak CJI0KHO

ByTBIIKY 3aKyTTOPUBAIIY JEPEBIHHBIM YOIIMKOM — 3aTIyIl-
KO, KOTOPYIO TLIATEIbHO 3a6HBaIi BHYTPb Oy TBIIKY KH-
SIHKOI1, a 1oCIIe 3aIMBAJIU CYPryydoM U [IepeBsI3bIBAIN BEPEB-
KOH. MeTalnn4yecKyo IPOBOJIOKY, MI0O3JIe, BBEJIH TOJIBKO B 40-€
roppl. Hu mTomop, HU pyrue 3HaKOMbIe CETOIHA TEXHUKHU
OTKPBIBAHUSA Oy TBUIKY He paboTasu. A BOT yoap cabnei neii-
cTBOBaMI 53¢ PeKTUBHO! DTa TpagUIUg NpUKUIack B Poccuu
6p1cTpo! U B myuniux gomax [letepOypra u MockBeI cabpask
CTPEMUTETBHO CTAJI YaCThIO FaCTPOHOMUYECKON KYIbTYPBI.

CJieZIbl B MUPOBOU KYJIBType

DHOJIOT U PyKOBOAUTED KO0l Pro Sommelier Tarpana Ila-
parnoBa o6HapykuIa u306paskeHue cabpaska, JaTHPOBAHHOE
1735 rogoM. DTo KapTruHa JKana-®pancya [le Tpya «3aBTpak
C yCTpUIIaMH U IIaMITAaHCKUM». [I0I0THO n3o6paskaeT dHep-
TUYHBIN 3aBTPAK TOCIIOZ, 33 CTOJIOM, B IleHTPe KOMIO3UIIUU
OVIH 13 COOPABIINXCSA BHO TOTBKO YTO OTCEK FOPJIBIIIKO Oy~
TBUIKH: €T0 B3IJIAJ yCTPEMIIEH BBEPX, Ky/1a O4eBUIHO TI0JIeTe-
71a Ipo0OKa, a B pyKax OH IeP’KUT OYTBIIKY U HOXK.

Kak ocyliecTBUTH cadpask

BHyTpu Gy THIIKY HAXOLUTCS fAaBileHue 10 6 aTmocdep. [Iy-
3BIPbKOB MOJKeT 06pa30BbIBATHCS 10 50 MJIH., UMEHHO IIy-
3BIPHKU TOMOTaloT IIPO6Ke 3 PEKTHO BBIIETETS.

Jlna ocylnecTBIeHUs cabpaska He0OXOOUMO B3ATh 6a30BbIH
OpIOT (He HY’KHO pe3epBHOE C AJIUTEIbHOU BBIIEPIKKOH, TaM
MeHblIe 6 aTMocdep), CoeNTaHHBIH KIaCCUYEeCKUM METOMIOM.
Jasee oxJIaiUTh MPUMEPHO JI0 3 TPaLycoB Mo Llenbcuio, mpu-
YeM TOPJIBIIIKO CJIeIyeT MOTPY3UTh B JIe[l, YTOOBI OHO OBITIO
elle X0JIOiHee, YeM caMa Gy ThLIKA.

KpaiiHe BaKHO KOHTPOJIMPOBATH, HET JIX [10 TPAEKTOPHH I10-
JeTa MPOGKHY JI0eH WK XPYTIKUX IpegMeToB! Heo6xonumo
CHSTB IIPOBOJIOKY MI03JIe U GOIIBTY. Yiap 1o 6y ThLIKe OCYIecT-
BJISIETCS TYIIOHW CTOPOHOH CabIy MouTH MiuamMsa. GpaHIly3sl
TOBOPAT, YUTO [IPEIK/IE, YEM YAAPUTD, [OPIIBILIKO Oy TBIIKH CIIe-
IOyeT HoleKoTaTh. CaMoe JKe IJTaBHOe II0CJIE TOT0, KaK BUHO
pasnuTo, yoparh Gy THIIKY MOAIbIIE, YTOOBI HUKTO He B3I
€€ 33 OCTPBIH Kpall ropibIlIKa. B JOMaIIHUX YCIOBUSX TOBTO-
PATH He peKoMeH/1yeM!

|

o JKan-Ppatcya e Tpya. O6ed ¢ ycmpuyamu.
1735 I. XoNcT, Macno. Myseii KoHae, LUaHTHiiK

Jean-Frangois de Troy. The Oyster Dinner.
1735. Oil on canvas. Musée Condé, in Chantilly

Why It Was Necessary

At the time, champagne bottles were sealed with wooden stop-
pers, hammered in with mallets, sealed with wax, and tied with
rope. The wire cage, or muselet, wasn’t introduced until the
1840s. Corkscrews and other tools simply didn’t work on these
tough seals. But the force of a sabre strike did — and so, the
tradition took root in Russia. Sabrage quickly became a belov-
ed ritual in the finest houses of St. Petersburg and Moscow.

A Global Cultural Footprint

Tatiana Sharapova, enologist and head of the Pro Sommelier
school, discovered a historical depiction of sabrage dating back
to 1734. In Jean-Francois de Troy’s painting The Oyster Lunch,
alively group of gentlemen enjoy a spirited meal. At the center,
one man has just sliced off the neck of a bottle — his eyes fol-
low the cork flying upward as he holds a bottle in one hand and
a knife in the other.

How to Perform Sabrage

Champagne bottles can contain up to 6 atmospheres of pres-
sure and as many as 50 million bubbles — perfect for a dramat-
ic cork launch. To perform sabrage, use a basic brut (a reserve
or vintage may have less pressure), made using the tradition-
al method. Chill it to around 3°C, placing the neck in ice so it’s
even colder than the rest of the bottle.

Safety is crucial — make sure there are no people or fragile ob-
jects in the cork’s path. Remove the foil and the muselet. With
the blunt side of the sabre, strike the bottle along the seam
in a smooth, firm motion. The French say the bottle must first
be “tickled” before being struck.

Most importantly, after pouring, set the bottle aside careful-
ly — never let anyone touch the sharp, broken edge of the neck.
And remember: we do not recommend trying this at home!

SPB.D
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KIRA

RESTAURANT

JyX
Ccpen3eMHOMOPbS

Komanpa Jerome pacmupsieT reorpaduio,
3aITycKas aMOUIIMO3HbIN TPoeKT Ha KnpoyHoi
ynuue. KIRA macmTabHa BO BCEX CMBICIAX: 1000
KBaJpaTHBIX METPOB B LIEHTPe ropofia, 07oa 21
cTpanbl CpeiN3eMHOMOpPDA U JIeTcKasg KOMHATa
171 CAMBIX IOHBIX rocTel. Hac skayT gerycranum,
racTpPOJIM UMEHUTHIX IIe(pOB U BMECTUTEIbHAS
JIeTHASA Teppaca, HO [NIABHOE — HACTOsIIee

UTaJIbAHCKOE I‘OCTerI/II/IMCTBO!

HCTOPUYECKOM 3[JaHUY [IepBoii anb6oMHON Gpabpuky :
Camyuna bexau OTKpbIBaeT CBOU JBEPU raCTPOHO-
mudecknii rurant KIRA RESTAURANT. Bo rnaBe Kyx- |
HU — med Jerome Tapen LIMKAMHCKHIHA, HO JIIA pa3paboTKH :

MeHIOo ObIIIY MPUTTIallleHbl aBTOPHUTETHBIE Medbl U3 PA3HBIX
crpaH. Tak, 3a UTAIbSIHCKUH GIOK OTBeYaeT 3Be3AHbIN 1Ied
IMackyane I[Tamamapo, rpedecKkoe HallpaBjleHUe KypPUPYIOT
Amaxenoc u Onbra Bakomynoc — ceMeliHas napa me¢os ¢ Mu-
KOHOCa, BOCTOYHbIe HOTHI — 3aciyra [lxkabaga Paxanu, moio-

IOr0 MapoKKaHCKOro meda, MpU3HaHHOro «TaJlaHTOM rofia- |
2023». OGHOBIISTDH CIIUCOK GIIIOf 0GELIA0T PeryIsspHoO, ona- |
rasicb Ha reorpaduio U CMeHy CE30HOB, a elllé — IPOBOJUTH |

TeMaTHYeCKHe Beyepa U HeJleNl|, 3HaKoMsA TocTell ¢ Tpaau-
IIUAMU OTHEJIBHBIX CTPaH.

ByneT B KIRA 1 cobcTBeHHas racTpOHOMUYecKas IaBKa
C MSACHBIMHU Ae/IMKaTecaMu, PeIKUMH ChIpaMHU, OJITUBKAMU,

BBITIEUKOMH, [eCEpTaMU U CBEJKEUCTIEU6HHBIM XJ1e60M. 3[IeCh :
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The spirit of the
Mediterranean

The Jerome team is expanding its horizons with
an ambitious new project on Kirochnaya Street.
KIRA RESTAURANT is grand in every sense:
1,000 square meters in the heart of the city,
dishes from 21 countries of the Mediterranean
and a kids’ room for the youngest guests. Expect
tastings, guest appearances from renowned
chefs, and a spacious summer terrace — but most

importantly, expect true Italian hospitality!

new culinary giant, KIRA RESTAURANT, opens its doors
in the historic building of Samuil Bekhli’s first photoal-
um factory. Chef of Jerome Restaurant Pavel Tsiklins-
kiy is running the kitchen, but the menu was created with the
assistance of acclaimed international chefs. So, the Italian sec-
tion—think risotto with Tuscan soppressata and fish-stuffed ra-
violi—was crafted by Michelin-starred chef Pasquale Palamaro.
Greek cuisine is curated by Angelos and Olga Bakopoulos, a hus-
band-and-wife chef duo from Mykonos. The Eastern influences
are shaped by rising star Javad Rahali, a young Moroccan chef
named “Talent of the Year 2023.” The founders promise that the
menu will evolve with the seasons and the regions it represents.
Expect themed evenings, culinary weeks, and deep dives into the
traditions of individual countries—all served with a side of his-
tory and hospitality.
KIRA will also feature its own gourmet market, offering an
array of delicacies — cured meats, rare cheeses, olives, fresh

BCeryia MOKHO Oy/ieT HaiTH BCE HEOOXOIMMOe IJIs TOMAIIHUX

KYJIMHAPHBIX BKCIIEPUMEHTOB W KYTTUTD YK€ TOTOBbIe 6TI01a.
BUHHYIO U KOKTelnbHYI0 KapThl KIRA cocTaBUIN XOPOIIO

3HaKOMBIe TOCTAM Jerome med-comenbe EkaTepuna JeHKo |

u med-6apmeH [TaBen BoueHKOB, paHee BO3INIABIABIINI 6ap
KynbTOBOro pecropaHa GCoCoCo u ako-TpeHgosoro Bio My Bio.

[usaiia cozgana Kcenus CMUpPHOBA IPU MOAIEPIKKE
Galerie 46. MHAyCTpUaIbHBIN CTHIB GAaOPUKU MOTIEPKHYT
HaTypaJIbHBIMU MaTepUaIaMHU — JepeBoM, 6€ TOHOM U MeTaJl-
JIOM, CMATYEHHBIX MATOBOH IITYKATYPKOH CTeH, 6apxaToM Me-

Ha efle ¥ OOI[eHN !, He OTBJIeKaACh HU Ha UTO JPyToe.

Kax u B Jerome, B KIRA Bcerga 6yiyT pajibl FOCTSAM C MU~
TOMIIaMHU, TO ecTb kapTa dog-friendly 3aBenennii IleTepOyp-
ra IOMOTHUTCA elle OTHUM.

|

pastries, desserts, and warm, crusty bread straight from the

© oven. Here you can always find everything you need for home
i cooking experiments or buy already prepared dishes.

The interior design was created by Ksenia Smirnova with
the support of Galerie 46. The industrial style of the factory
will be emphasized by natural materials —wood, concrete and
metal, softened matt plaster walls, velvet furniture and living
plants. The interior is an appropriate and calm background, al-
lowing you to focus on food and communication without dis-

¢ tracting from anything else.
6eny ¥ JKUBBIMH PACTEHUSAMU. HTepbep BEICTYIAET YMEeCT- '
HBIM U CIOKOMHBIM GOHOM, ITO3BOJISIOMINM COCPENOTOUUTHCS |

Just like at Jerome, four-legged guests are always wel-
come — KIRA is proudly dog-friendly, joining the ranks of
pet-welcoming spots in St. Petersburg.
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B ny4iiem
BUIE

Tme mpoBecTH 3aBTPAK,
0b6en 1 y3KHH, YTOOBI
pPamoBaTh HE TOJIBKO
BKYCOBBIE PEIENTOPHL,

HO U r7a3. Berbpanu
PEeCTOpPaHbI C OTIIUIHOH
KyXHeH 1 3aXBaThIBAOIIM

BHUOOM M3 OKHA.

On view

Where to have breakfast,
lunch, and dinner to please
not only your taste buds
but also your eyes? We've
selected restaurants with
excellent cuisine and

breathtaking window views.
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Sixty Four

MEGUmi

WpeanpHOe HAYAJIO OHSA — HTO HECHell-
HBIH 3aBTPAK Y OTKPBITOTO OKHA C BUJIOM
Ha peKy. IMeHHO TaK0OH MOXKHO yCTPO-
UTH B pecTopaHe Sixty Four Ha Habe-
pesxkHON Moiiku 64. Illed Branucaas Ca-
BeJIbeB IepeoCMBICIINII JII06MMBIe 611072
Y HATIOJIHUJI UX HETPUBUAJIBHBIMU 3J1€-
MeHTaMH, 060raTuB MajJuTpy BKyca.
Tak, CBIpHUK — IJIaBHOE yTPEHHee Ja-
KOMCTBO — TIOfIAlOT C COYCOM M3 Xepeca
U KPeMOM U3 PSAsKeHKH. MeHIo ITpe/iia-
raeT HeCKOJIbKO BApHAaHTOB PppPeHY-TO-
CTOB, HAIIPUMeD, C JIOCOCEM U TOJITIAH/I-
CKHM COyCOM KMMYU. 'BO3B porpam-
MBI — ¢ppaHCce3nHbs. HAUMHKY 1714 9TOT0
TPaAUIMOHHOTO NOPTYTaIbCKOTO CEH-
ABUYA 31eCh IIPUT'OTOBUIN U3 TUKAHT-
HOH 4OpHU30, KaIbMapa U KPEBETOK, 1le-
IO cHo6PUB CBIPOM Uefiep U MUBHBIM
coycoM. 3aBepuIaeT KOMIIO3UIIUIO BO3-
OYIIHA TeIias GPHOIIb.

The perfect start to the day is a leisure-
ly breakfast by an open window with a
view of the river. You can enjoy exactly
that at Sixty Four restaurant on 64 Moy-
ka Embankment. Chef Vladislav Saveliev
has reimagined beloved dishes, adding
unconventional elements to enrich their
flavor palette. For instance, syrniki, curd
cheese pancakes and the quintessential
morning treat—are served with sher-
ry syrup and a fermented baked milk
cream. Several types of French Toast are
presented in the menu, for example, try
a salmon toast with hollandaise sauce
with kimchi. The star of the menu is the
francesinha. The filling for this tradi-
tional Portuguese sandwich is made with
spicy chorizo, squid, and shrimp, gen-
erously layered with cheddar and beer
sauce. Last but not least comes a warm,
fluffy brioche.

OKHa ayTeHTHYHOTO BOCTOYHOTI'O IIPO-
eKTa B oTejie Lotte BEIXOOAT IpAMO Ha
HlcaaKHeBCKyO Niolafgb. 3HAMEHU-
TYIO TOBSAUHY «Bario» 3[e€Ch TOTOBAT
U CEPBUPYIOT Ha pACKaJIeHHOM BYJIKa-
HUYeCKOM KaMHe ¢ ropel Pya3u, a B aK-
BapUyMHOM MEHIO BCer/a IpeacTaBiie-
HBI MOPCKUE €KH1, Ce30HHbIe YCTPUIIbI
1 KaMyaTcKUi Kpab. CI0XKHO yCcTO-
ATB Nepefi 06pa3LOBBIMU CYLIN UM Ca-
LIMMU, U HeTIpeMeHHO CTOUT Nonpo6o-
BaThb TapTap U3 TyHIa O-TOpo ¢ YepHOI
UKpOH. JJAKOHUYHBIN SMOHCKUN aH-
caM6IIb IPEeIoKAT AOTIOHUTD IIaB-
HBIM HaIIUTKOM CTPaHbl BOCXOAAIIET0
COJIHIIA: B MECTHON BUHHOH KapTe Ha-
GepeTcd [Ba AecATKa BUIOB cake. Biio-
IanopaloTca Ha papope mapku Nikko
C PUCYHKaMU py4YHOI paboThL. ITO CTa-
peiiliee TpoU3BOACTBO SIMTOHUH, OCHO-
BaHHOe B 1908 rofy B ropoe KaHajsasa.

The windows of this authentic East-
ern-style venue in the Lotte Hotel open
directly onto St. Isaac’s Square. Their fa-
mous Wagyu beef is cooked and served
on a sizzling volcanic stone from Mount
Fuji, while the aquarium menu always
features sea urchins, seasonal oysters,
and Kamchatka crab. It’s hard to resist
the exemplary sushi and sashimi, and
the O-toro tuna tartare with black cav-
iar is a must-try. The minimalist Japa-
nese experience is complemented by the
country’s signature drink: the local wine
list includes as many as twenty varieties
of sake. Dishes are served on Nikko por-
celain, adorned with hand-painted de-
signs. Nikko is Japan’s oldest porcelain
manufacturer, founded in 1908 in the city
of Kanazawa.

Percorso

Veter

TopskeCTBEHHBIH pecTopaH oTes Four
Seasons Lion Palace maput roctsiMm oguH
W3 Iy4IINX BUIOB Ha McaaKHeBCKUI CO-
60p. HecMOTpsI Ha TPUBBIYHBIE UTAIbSAH-
CKUe IT03UIINU B MEHIO, 9TOT IIPOEKT JIN-
meH 6yAHUYHOCTYU. [TaBHBIH cy-11ed oT-
ens [laBupe J[[’kaKoMeJlIu CyI[eCTBEHHO
06HOBUIJ MeHI0. Telepb UTAIbSIHCKOE ITy-
TEIIECTBUE, & Percorso B IEPEBOJIe C UTa-
JIbSTHCKOT'O O3HA4YaeT «IIyTelleCTBHE,
oGemmaeT GBITH ellle 6oJlee yBIeKaTeIb-
HbIM. Kaprmayu4o 13 MpaMOpHOH BbIPe3KHU
IOTIONHSIOT COYC CTPOraHOB, CUMBOJIH-
3upys BcTpeuy Poccnu u UTamuu Ha o[-
HoOH Tapenke. due cubaca KOHPHU UMe-
€T BUJ 3JIETAHTHOTO POJIJia, IIPOIOXKEH-
HOT'0 JIMCTbSIMU HOPU. B unciie HOBUHOK
TaK:Ke [IacTa C ASTHEHKOM, pU30TTO C 3€e-
JIEHBIM TOPOIIKOM, KpacHble KPEeBETKHU
¢ MUHOAIBHBIM KPEMOM, MapUHOBAH-
HOH KIIyGHUKOM, BAHUIIBIO U 6a31IINKOM.

The grand restaurant at the Four Sea-
sons Hotel offers guests one of the best
views of St. Isaac’s Cathedral. Despite fa-
miliar Italian staples on the menu, this
venue is anything but ordinary. The ho-
tel’s executive sous-chef, Davide Gia-
comelli, has significantly updated the
menu. Now, the Italian journey—percor-
so—promises to be even more captivat-
ing. Marbled beef tenderloin carpaccio
is paired with a Stroganoff sauce, sym-
bolizing a meeting of Russia and Italy on
a single plate. The confit sea bass fillet
is presented as an elegant roll layered
with nori leaves. New dishes also include
lamb pasta, risotto with green peas, red
prawns with almond cream, marinated
strawberries, vanilla, and basil.

IIpoekT AHTOHa [InHCKOrO U KceHun
Co6yak B yMOIIOMpPAYUTENBHOH T0Ka-
uun ¢perara «Jleryuuii lomnangemn»
¢ BUIOM Ha sHepru4Hylo Hesy, Mcaaku-
eBCKUI cobop, 3UMHU fiBopen u CTpern-
Ky BacuibeBcKoro ocTpoBa 6yATO CO3-
TaH 1714 JONTUX JIETHUX Be4epoB. 3HAKO-
Mble Ha3BaHUs B MEHIO [TOJaHbl B HOBOM
aBTOPCKOM IIPOUYTEHUU U TOIbKO BbIN-
rpaJiv oT 3Toro. Tak JTI0OUMBIH 3KIIEp
3[ech IpeBPaTUIICA B XOJIOAHYIO 3aKy-
cky. llle¢p Muxann Bo6bIneB npuayMai
HAIIOTHUTD €T0 HAYMHKOU U3 TapaMaca-
JIaThI, TPEeYeCKOH «HaMa3KH» U3 KOIT4éE-
HOU UKPBI TPECKU C JOOABIEHUEM JIy-
KOBOTO ITI0pe, COKa aiiMa u ceipa Kpe-
MeTTa. [lajiee clleqyeT CIOH cajlaTa U3
Or'yplIOB ¥ POMaHoO, a B KauecTBe BUIIEH-
KU Ha TOpTe — Msco Kpaba. OTopBaThCs
HEBO3MOXKHO.

The project by Anton Pinsky and Ksenia
Sobchak, set in the breathtaking loca-
tion of the 'Flying Dutchman' frigate with
views of the lively Neva River, St. Isaac’s
Cathedral, the Winter Palace, and the
Spit of Vasilievsky Island, seems tai-
lor-made for long summer evenings. Fa-
miliar dishes on the menu are presented
in a new, signature interpretation, mak-
ing them even better than usual. A be-
loved éclair, for example, has been reim-
agined as a cold appetizer. Chef Mikhail
Bobylev created a filling of taramasala-
ta— a Greek spread made from smoked
cod roe—with onion purée, lime juice,
and Cremetta cheese. This is layered
with a salad of cucumber and romaine,
and the final touch is tender crab meat.

Utterly irresistible.

Jerome all day long

Mafz'l — 9TO He TOJIbKO OECKOHEeY-
Hble IPa3gHUKH, HO U CTApT
TYPHUCTUYECKOTO Ce30Ha, KOTOPBIH
B [leTepbypre my4ie BCero mpoBo-
IUTB, 3Had, KyJa UATH. OOHO U3 Ta-
KHUX MeCT — KYJIbTOBBIH UTAIbSIH-
CKHU pecTopaH Jerome, pacroio-
SKEeHHBIH B [Tape MUHYT XOAbOBI OT
HcaakueBckoro cobopa. [Toka gBe-
pu GOIBIIMHCTBA COCenel elmé 3a-
KPBITHL, TOCTU Jerome yoke € 9 yTpa
BIOT Kope U 3aBTPaAKAIOT JTI0OU-
MBIMU yTPEeHHUMU OmofaMu. [THEM,
YCTPOMBIINCH y PACIaXHYTBIX Ha-
CTEXXb OKOH, TyT HaCTIaKIal0TCs 0~
MalllHeH IIaCTOH U Ty dlIell MUIIell B
ropope. A BeuepoM MpUXOOsT 3a 6e3-
YIPeYHO MPUTOTOBIEHHOHN KIaCCH-
KOH 1 yHHUKAJIBHOU aTMocdepoit —
GeIBIMU CKATEePTSIMH, BUHTAKHOKU
rocynou, 6iectAmel MogboopKoOM
BUH U HACTOSANUM UTAJIbIHCKUM
TOCTEIPUUMCTBOM.

*

ay is not only endless holidays,

but also the start of a touris-
tic season — good to know where to
spent it in St. Petersburg. The icon-
ic Italian restaurant Jerome, locat-
ed next St. Isaac's Cathedral —is a
right place. While the doors of most
neighbors are still closed, guests of
Jerome enjoy their coffee and fa-
vourite breakfasts from 9 AM. Sit-
ting by open windows all day long,
guests usually have fun eating the
homemade pasta and the best pizza
in the city. White tablecloths, vintage
crockery, exellent wine selection and
true Italian hospitality, thant turns
every dinner into a celebration — the
evenings are always full of the aut-
entic atmosphere.
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Kyna montu

bopuc KycronueB

BbICTaBKa MMO3HAKOMUT 3pHUTENEH C KI0-
YEeBbIMH KUBOIKWCHBIMHA U rpa(bnqecrcn—
MU NIPOM3BEJeHUAMMU BBIJAIOUIEr0Ca XyA0K-
Huka Bopuca KycToguepa. Pa6oTsI 06beuHe-
HBI B TeMaTHyeckue 610ku: «CeMbs», «CTpaHa
Kycrogusa», «IIpasgHuku», «TeaTp», «Bopuc
Kycronues - rpadux». OTHeNbHBIN Mogpas-
nen «Pycckue TUIBI» OyIeT IOCBAIEH KyTTun-
XaM, KpacoTy KOTOPBIX BOCIIEBAJI Xy[NOKHUK.

TeopuecTBo Bopuca Kycroguesa MHOTO-
rpaHHO: OH paboTal KaK CTAHKOBUCT, CIie-
Horpad, yBIeKaCsa CKYIbITYPOH, CBO6OLHO
BlIafiesl Pa3HOOOPAa3HEIMU IrpadruuecKUMU
TeXHUKaMU U NIpUeMaMU PUCOBaHUA. Xy-
JIO’KHUK IHCcaj IOPTPeThl COBpEMEeHHUKOB,
Mel3ay ¥ )KaHPOBbIe MPOU3BEIeHH A, 3a-
neyaTiaeBas )KU3Hb U KOJOPUT Poccun, oco-
6eHHOCTH HAaIlMOHAJILHOTO XapaKTepa, 6BIT
U IPa3gHUKHU PYCCKOM IPOBUHIUH. B cBoeM
HCKYCCTBE OH COeUHWII TPAJUIUU pealusMa
C UMIIPECCHOHU3MOM U CUMBOJIM3MOM, 060~
raTHB UX 9IeMeHTaMU PYCCKOT0 $OJIbKIOPa
U HapoAHoro uckyccrtsa. K cepenune 19oo-
X F'OJIOB XYL OKHUK CO3aJI HETIOBTOPUMBIH
CTHUJIb ¥ COOCTBEHHYIO JKUBOMKCHYI0 Poccuio —
«Crpany Kycromuio».

TpeThIKOBCKas rajepes
30 ampeJis - 28 CeHTA6pPS 2025

Tretyakov Gallery
30.04.2025 - 28.09.2025

®oTo Braoumupa Manesuna
Photo by Viladimir Malevin

Where to go

Boris Kustodiev

he exhibition will introduce the key paint-

ings and graphics by the outstanding art-
ist Boris Kustodiev. The works are grouped
into thematic blocks: Family, Kustodia Land,
Festivities, Theater, and Boris Kustodiev, a
Graphic Artist. Russian types, a separate
section, will be about merchant wives whose
beauty Boris Mikhailovich praised in his
paintings.

The creativity of Boris Kustodiev is mul-
tifaceted: he worked as a stacker, scenogra-
pher, was fond of sculpture, freely possessed
various graphic techniques and drawing tech-
niques. The artist wrote portraits of contem-
poraries, landscapes and genre works, cap-
turing life and color of Russia, features of na-
tional character, everyday life and holidays of
the Russian province. In his art he combined
the traditions of realism with impressionism
and symbolism, enriching them with elements
of Russian folklore and folk art. By the mid-
1900s, the artist created a unique style and his
own pictorial Russia - «Kustodia Land».

Iletu Conuna Children of the Sun

beca MakcruMa [oOpbKOro nepeHeceHa pe-

succepoM JIuzoit [JopoHNYEBOII B COBpe-
MeHHOe 6e3BpeMeHbe. DTO y)Ke He Hadalo
20 BeKa, HO U He JIeHb CeTOJHAIHUHN. B mome
[IpoTacoBEIX, M0 $pOpMe HATIOMUHAIOIIEM I1a-
my6y, rmaBeHCTBYeT IlaBes — y4eHbli, 3apa-
SKeHHBIH ujeeil 06 OTKPEITUM CYTH KU3HH.
YBiIe4eHHBIH HayKOMH, OH MaKCUMAaJIbHO OTO-
PBaH OT 3TOH CaMOH *KU3HU U OCTATBHBIX 00U~
Taresei JomMa. Bce 3mech MeuTaloT CIIacTUCh,
HCTsA3aeMble BOIIPOCOM O TOM, KOT'O e Cerof-
Ha CrnacuTens uzbpasn 661 ana Kosuera.
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CueHa MeJIbHUKOB
28.05;17.06

Melnikov Stage
28.05;17.06

®oto IOpa I'pviyus
Photo by Jura Grytsiv

tage director Liza Doronicheva transferred

the play of Maxim Gorky to the modern
timeless. It is no longer the beginning of the
20th century, but neither is today. In the house
of the Protasov, shaped like a deck, Paul —
a scientist, infected with the idea of discov-
ering the essence of life. He is obsessed with
science, and he is as far away from this life as
possible. Everyone here dreams of escape, ag-
onizing over who the Savior would choose for
the Ark today.

COKpOBHUIITHUIIA TPadUKHN

I'paBIOpHBIN KaGUHET B IIePBOM YeTBepTH XX BeKka

BbICTaBKa MOATOTOBIIEHa COBMECTHO ¢ Poc-
CUICKOH roCyJapCTBEHHON OUOINOTEKON
U IOCBsIIeHa My3eHOM 1eATeTbHOCTH BbIIa-
I0II[ETOCS PyCCKOro y4eHoro u nefgarora Huko-
nad Mnbuya PomaHoBa. B 9KCIIO3UIIMIO BOLIIO
6071ee BOCBMU/IECATH IPOU3BENeHUN 3ama-
HOEBPOMEHCKIX ¥ PyCCKUX MacTepPOB 5CTaM-
Ia, B TOM uuciie rpapudeckue paboTsl [Jrope-
pa, Pem6panpTa, Xorapra u [Jlombe. HekoTo-
phle U3 HUX He 3KCIIOHUPOBAJIUCH ITIOYTHU CTO
neT. Takike Ha BbICTaBKe IIpeCcTaBIeHbl Ka-
TaJIOTH ITIePBbIX MOCKOBCKHUX BBICTABOK I'pa-
buxy, mucbMa XyJ0KHUKOB ¥ UCKYCCTBO-
BeoB. CTapTOBEIH NIPOEKT BBICTABOYHOTO
nukia «Ars Graphica» orpaskaeTr BaKHbIE
CTpaHMUIIBI MCTOpUH I'paBIOpHOTO KabuHeTa
PyMSAHILIEBCKOTO My3es — IJIaBHOTO rpadude-
cKoro co6paHusa MOCKBBIL.

exxyccep iBaH TUTOB CTaBUT Ha CIleHe

ApT-naTPOPMBI CIIEKTAKIIb 10 MOTUBAM
nosecTu A.C. [lymkuHa «IInkoBas gama» ¢ Po-
301 Xalpy/UIMHOM.

HBaH TUTOB 0 peMbepe:

B uenmpe cioxcema — uenosex N, npedcma-
sumenb ce200HAWHel MON0JeNHCU, MAKCUMATLb-
HO c80600HbLI U Cllezka UHGAHRMUNbHBLE 3YM-
mep. On npuesscaem 8 06yxosckyio 6onbHULY,
€20 30040 — NONACMb 8 NALAMY Ne17, 4Umobbl
nod 8udoM HYPHALUCTA NPOBECU paccaedo-
sanue u ysnams maiiny «ITukosotl dambl». 30ech
uenosek N sHaxomumcs ¢ Fepmantom, ¢ KOMo-
PbM e20 ceasbleaem MH020 06uLe2o, u dadxce 30~
8emHoe JHeenanue J Hux 00Ho Ha 080UX — Cmamb
«koponem Texaca». Bom moavko [epMaHH ydrce
npowen 3mom nYyms U CMUPUNCA, @ Yerosek N
noka Ha cmapme, oH 0ep3Ho8eHHO ucciedyem
u uwem.

"W AR L
TR

T'MHUHU um. A.C. IlymKuHa
18.03.2025 - 15.06.2025

The Pushkin State
Museum of Fine Arts
18.03.2025 - 15.06.2025

N1/

TeaTp MOCKBBI
6 Masd U 12, 21 HIOHA

Theatre of Moscow
28.05;17.06

0 Mockosckuil mpakmup.
b6.M. KycTtoaues. 1916. I'TI

An Inn in Moscow. B.M. Kustodiev.
1916. State Tretyakov Gallery

e Cnenas podcv. Bapum OMUTpUEBUY
®danunees. 1917.
FTMHHU num. A.C. Mywk1Ha

Coy. V.D. Falileev. 1917. The Pushkin
State Museum of Fine Arts

Treasure of graphics

Engraving office in the first quarter of the 20th century

he exhibition is prepared in cooperation

with the Russian State Library and ded-
icated to the museum activities of the out-
standing Russian scientist and educator
Nikolay Ilyich Romanov. The exhibition in-
cluded more than eighty works by Western
European and Russian masters of the Ger-
man-Russian relay, including graphic works
by Diirer, Rembrandt, Hogarth and Domier.
Some of them have not been exposed for al-
most a hundred years. The exhibition also pre-
sents catalogues of the first Moscow exhibi-
tions of graphics, letters of artists and art his-
torians. The launch project of the exhibition
cycle «Ars Graphica» reflects important pages
of the history of the Engraving Cabinet of the
Rumyantsev Museum — the main graphic col-
lection of Moscow.

irector Ivan Titov puts on the stage of

Art-platform play based on the story of
A.S. Pushkin «Queen of Spades» with partici-
pation of Roza Khairulina.

Ivan Titov about the premiere:

In the center of the plot — man N, a repre-
sentative of today’s youth, the most free and
slightly infantile buzzer. He arrives at the Obuk-
hovsky hospital, his task is to get into room 17,
under the guise of a journalist to investigate and
find out the secret of «Queen of Spades». Here
man N meets Hermann, he has a lot in common
with, they even have the same cherished de-
sire — to become «a king of Texas». Only Her-
mann has already gone this way and accepted
it, while man N is still at the start, he boldly in-
vestigates and seeks.
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SPB.D ULLMUTE HAC // FIND US

St. Pet

ersburg Digest

CaHkT-TleTep6ypr // St. Petersburg

OTenu // Hotels

Four Seasons Hotel Lion
Palace St. Petersburg

Grand Hotel Moika
22 St Petersburg

SO/ St. Petersburg

Belmond Grand byTuk-oTenb Corinthia Hotel
Hotel Europe «KpecToBCKMM anapT» St Petersburg
Wawelberg Hotel Wynwood HIDEOUT residence
St. Petersburg 1715 Duplex Hotel Helvetia

Hotel Astoria St. Petersburg Glinz Marja Villas

Lotte Hotel St. Petersburg

Kiy6s1, mocyr // Clubs & Leisure

Odpuc K «kEBpOCTpOi»
XK «Mpusunernan

Kny6Hbiit pom Esper Club

3aropogHblii ky6
PenuHo-JleHUHCKoe

prof. FREUD club KuHoTeatp Grand Palace

Jenosoi komnnekc
Fonbg kny6 Bolloev Center
Strawberry Fields

Kny6Hbiit aom «MpuopuTeT»

Pectopausl / Restaurants

Bourgeois Bohemians
Faces Café

Lou Lou

Marché
Crevette
Charlie

KOl

FRESA

Marso Polo
Saviv

Sea, Signora

Tel Aviv by Saviv
1l Lago dei Cigni

Sixty Four

BKC YnbTuma

Mina Joli Grand Bistrot MA Ha Py6uHWITERHA Mozzarella Bar
Probka Juan MA Ha MocKoBCKOM Mockosckui

npocnekT
R14 Jungle MeTpoB-BoAKWH Mozzarella Bar
Da Manu Gastroli CeBepsiHUH BoNbLIOK NpoCneKT
Jerome Café Claret MankuHb CoH
Meat Coin Komapogo Must DV Pbi6a Ha pave
MON CHOUCHOU Futura Casa dei Siesta Fiesta
ZAZAZU Tetto Kiosk Cafe Italia
Mio bistrot Pavlova Café Eat me Dora
Magadan Grecco Barca Ciao! Bistro
Veter MEMO Ha BuHa! Taste
CblpoBapHs Animals Metporpanckas
NAMA Grill station BukHbifi cknag
Avocado Queen Hunt ,;Ayesa:ucL:-:-relﬁua

Mora, KpacoTa, 3m0poBbe // Fashion, Health & Beauty

Dega

Chisla sportzal

Chisla Wellness Spa
Chisla

Crocus Fitness
Monochrome Saint (P)
Prive 7 Ha BackoBoM
Prive 7 Ha [lo6ponio6oBa
Jacadi Paris KpecToBckui

Paul & Shark Grand Palace

HcKycCcTBO

JleBalloBCcKHUM xne6o3aBog,

Myseit ®abepxce

MaHex

Bogner Grand Palace KnuHuka «CKaHOUHaBUSA» Escada Bonbluow
Boss Grand Palace MNapapHbIit KBapTan, npocnekt NC
bLL «Opnos» Ermanno Scervino
Zilli Grand Hotel Europe (oTAeneHue KOCMETOJIOTUH)
. . Max Mar
Canali My Thai ax Mara
Kiton (MapapHas, MUoHepckas) Siberia Spa
P .
Frette ark by Osipchuk Bosco
Ha DOoHTaHKe
Santoni Grandmed
Park By Osipchuk Ha Moiike
Renome .
Park By Osipchuk
Mozi) Ha lpu6oenosa

Escada Grand Palace

// Art

Masters KHUXHbI Ha BapouHoii Fanepes Jly6eHko
HoBas lonnangus

CeBkabesb nopT
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MockBa // MosScow

Metropol
Four Seasons Moscow

Lotte Hotel Moscow

Ararat Park Hyatt Moscow

Golden Ring Hotel

Flexity MaBeneukas nnasa

Flexity OBYMHHUKOBCKAs
Habepe>xHas 6U3Hec-LeHTp

Odmc Agalarov Development

Peshi

White Rabbit

Wine & Crab

Peach

PROBKA Ha LiseTHOM

Saviv

Monochrome Patriki

Monochrome STLSHK
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masters

o6pa3oBaATeNibHbie NPOrpPAMMbI

MCTOPUS UCKYCCTB

crapt: 15 ceHTaéps 2025 ropa

ucrtopus nckyccts 2.0

craprt: 15 ceHTa6ps 2025 ropa

ucropus nckyccts 3.0

cTapT: 26 ceHTa6psa 2025 ropa

apT-MeHenXMeHT

crapT: 15 ceHTaépsa 2025 ropa

apT-MeHepXxMmeHT 2.0

crapt: 1 okTaéps 2025 ropa

@@ e

ey
C i vk / tg / inst:
@ -, - artschoolmasters
-t masters-project.ru

2025-2026

9 mecsaues | 12 gucumnnuH

MporpaMMa Asnsi Tex, KTO XO4eT NO3HAKOMUTLCS C OCHOBHbLIMU MOHSITUSMU U HAMPABIEHUS -
MW UCTOPUU UCKYCCTB C AAPEBHOCTU [0 HALUMX AHEN, HAYYUTLCS CAMOCTOSITENIbHO AHAIU3N -
POBATb NPOU3BEAEHUS 1 CBOGOAHO OPUEHTUPOBATLCS B MUPE XYOOXECTBEHHOM KYNbTYpPbI.
Nexunn uutaloT Begywme uckyccrsoBepbl CankT-lMeTepbypra, npenogasatenu Cr6lY,
Akapemun xypoxects uM. U. E. PennHa, coTpyaHuku Pycckoro Myses n SpMutaxa.

9 MecsueB | 9 aucumunnmH

MexaMCUMNIMHAPHAsS NPOrpaMMa Afs Tex, KTO XOYET MOMyuuTb Yriy6neHHble 3HAHUS
B 061aCTU UCKYCCTBA. [pOrpamMMa mMoMoXeT CGOPMUMPOBATH MOHUMAHWE OCHOBHbIX
TEHOEHLUA B XMBOMUCK, My3blke, MOAE, TEATPE U KMHO, A TAKXE OBNAAETb HAYYHbIMU
METOOAMU U3yUYeHUs UCKYCCTBA.

9 mecsileB

MporpamMma ans Tex, KTo BAageeT 6A30BbIMM 3HOHUSIMUA B O6NIACTA UCKYCCTBA U XO4eT
M3Y4nTb KyNbTYpPHbIE MPEAMNOCHITKA CMEeHbl XyAOXECTBEHHbIX CTUNEn, MOrpyanTbCst
B PUNOCOPCKNIN KOHTEKCT UCTOPUYECKUX SMOX.

9 Mecsiues | 9 6nokos

BazoBas nporpamMMma ans Tex, KTo Xo4eT CUCTEMATU3NPOBATL CBOW 3HAHWUSI O COBPEMEH-
HOM WCKYCCTBE, KONNEKLMOHUPOBAHWUM, KYpPATOPCTBE WM Y3HATb O TOHKOCTSIX PABOTHI
B chepe apT-MeHeaXMEHTA.

5 mMecsues | 9 6nokoe
O6pas3oBaTentHas NPOrpaMma  Ans NPOGecCUOHANOB COBPEMEHHOIO APT  PbIHKA,
HaueneHHas Ha MonyYeHne NPAKTUYECKUX HOBLIKOB M Peanu3aLmio IMYHOro NPoeKkTa.

CaHkT-leTtep6ypr,
BapouHas ynuua, npom 4 A
+7 (812) 912-93-93

Mocksa, Mansin Natpuapumnin
nepeynok, 5, ctpoenue 1
+7 (925) 512-12-16



NEW COLLECTIONS SS25

LUXURY SHOPPING OVER 700 PERSONALIZED
IN ST. PETERSBURG FASHION BRANDS VIP SERVICE

ATATT
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UL.BOLSHAYA KONYUSHENNAYA, 21-23A



