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PexoHcTpyK1ua. BoccTaHosieHue. [lepecbopka.

SBneHue IIMHHON B XKU3Hb.

Bcs Hama )KU3HB — PEKOHCTPYKIM. JII060€e U3MeHeHe MEHSIET
Bce. CTaHOBUTCSA NN MpeAMeT (UeloBeK, FOpOM) APYTUM, eciu
3aMEHHUTDb B HeM OIMH d71eMeHT? M ecTb /I TOYKa OTCcUeTa?
CumBon IleTepbypra — KOpabnuK Ha MITHIe AQMUpPAITEHCTBA.

Kak kopab6nb Tecesa MeHseTCcA ropofl. Y MbI MeHseMCA.

Reconstruction. Recovery. Reassembly.

Alife-long phenomenon.

Ourwholelifeisareconstruction. Any change changeseverything.
Does an object (a person, a city) become different if one element
isreplaced in it? And is there a point of reference?

The symbol of St. Petersburgis a ship on the spire of the Admiralty.

The city is changing like Theseus' ship. And we are changing.
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CImacTH CIraCeHHoe:
IIOCJICBOEHHOE
BOCCTAHOBJICHHUE

JleHUHTpaJa

Save the saved:

the post-war
restoration
of Leningrad

TekcT Codus JIypve
Text by Sofia Lurie

oxxap CrnocoO6CTBOBAI €l MHOTO

K YKpalleHblo»: KaK 3TO HU 1apa-

JIOKCabHO, HO KpbINaTasa ¢pasa
0 MockBe B KaKOH-TO CTeNeHU IpruMe-
HUMa U K JIeHuHTpaay 1950-X. Biokazma
MU3yBeunsa KU3HU U JIOMa, HO MMeH-
HO B caMoe TPyHOHOEe BpeMs HaeguHe
C OINyCTEBUIMM, IIPUTHUXIINM, 3aHECEH-
HBIM CHErOM TOpOMIOM apXUTEeKTOPHI,
XY[OKHUKH, My3eHHble XpaHUTeIn
M0-HOBOMY YBUJENU TOP>KECTBEHHYIO
¥ HeIpexosulyio KpacoTy JIeHuHrpa-
na-IleTepbypra U IMOHSIN, YTO 00A3aHBI
CITy’KUTb e ¥ XpaHUTb €e.

Hukonaii BapaHoB, TJIaBHBIH apXU-
TEKTOp ropojia B 1938-1951 rofax, TOBO-
pHII, 4TO MUMEHHO «BOEHHAs ApYyKbOa»
¢ TBopeHuaAMHU Poccu, KBapeHru, 3axa-
poBa, KBacoBa 1o3Bonuia eMy nepeiTu
¢ HIMU C HUMHU Ha «TbI»: «f Bcerpa mo-
6w JIeHUHTpaI, HO Tellepb 3Ta TI060Bb
mprobpesna HOBoe KadecTBo. Tak, poau-
TeJd, cracuive TAMXelo GONbHOTO pe-
66HKa, MOAT ero emé cuIbHee».

Ero Ha3HA4YMIM HA JOTKHOCTBH, KOT-
Ia eMy caMOMy He ObLIO ele 30 JIeT,
U ero ONBbIT OIPaHUYMUBAJICSA B OCHOB-
HOM palOHaMU HOBOCTpPOeK. Bo BpeMs
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BOHHBI OH [IEPECEIUIICA B CAMBIN LIEHTP
ropoga. OfHaXKIbI OH CTaJl CBUAETE-
JIeM o6cTperna, KOTOPBIH efBa He YHUY-
TOXKUJI MECTO ero paboThbl, ApXUTEK-
TYpPHO-IUIAHUPOBOYHOE  yIIpaBlleHUe
Ha ynuue 3omdero Poccu.

Kcrary, MMEHHO 110 WHUIUATH-
Be BapaHoBa B SIHBape 1944 roga ObIIH
BOCCTAHOBJIEHBI HCTOPUYECKHE TOMO-
HUMBI — B 0OMXOJ] TEeHUHI'PAAIIEB Bep-
Hynuch HeBckuii mpocmekT, [[BoprioBas
u HMcaakueBcKkas IUIOMAAY U elle CeM-
HaAaTh CTapbIX Ha3BaHUIM.

C TOYKU 3peHus ITaBHOT'O apXUTeK-
TOpa U €ro KOJUIET, caMa JIOTMKa To-
poackoro nanpauadTa U JIOTMKA pas-
BUTUS TPUYMPaTbHOTO IOCIEBOEH-
HOT'O CTHJISI TOACKA3bIBAJIU IOAXO],
K pecTaBpalliyl U HOBOMY CTPOUTEIb-
ctBy B JleHuHrpage. OH 3aKiIodancs
B u36aBlIeHUU OT «HanmacTa» Mpemsl-
IyIIEeTo CTONETHs, B BO3BpATE K «30710-
TOMY CTaHAApTy», K aMINpy U KJac-
CHUIU3MY, U B Pa3BUTHU Ha UX OCHOBE
COBPEMEHHOH apXUTeKTYyphl. MOXKHO
CKa3aTh, YTO C MONPABKOM Ha peanuu
HOBEHIIero BPeMEeHU, TeM IIPOCTpaH-
CTBOM, KOTOpPOE XOTEeNIH BOCCO3[ATh

° Buo Ha Ezunemckuii mocm. 1980-e
View of the Egyptian Bridge. 1980-ies

° Vauya Ilecmens. 1967. Fortepan / Gyula Nagy
Pestel str. 1967. Fortepan / Gyula Nagy

JIEHUHTpafiCKHe apXUTEKTOPBI, GBLI o~
pon smoxu Ilymkuna. Kak nucan Camy-
nn Mapmak: «CrpanHuneii orons mo-
sxuTca HeBckuii. Bech JleTHuUi capmg —
OHeruHa riaBa».

HoBble TPOEKTHI [IOJKHBI ObLIN
KaK GBI CIMBATBCS C HICTOPUYECKON 33~
CTPOMKOI, HO NIPU HTOM COOTBETCTBO-
BaThb COBETCKHUM HEOTOTHUYECKUM Ka-
HoHaM. HanpuMep, epBblii TOCIEBOEH-
HBIH MeMOpHaJj B Topoje — MaMATHUK
3aIIMTHUKAM IIOJIyOCTpOBa XaHKO.
CBOMM MOSBIEHHEM OH peIan cpa-
3y HECKOJIPKO 3a/1a4: ObIlIa BOCCTAHOB-
JIeHa TOpIleBas CTeHa [0Ma, MOCTpa-
naBiero or 6omOeskek, a MeMOpHU-
aJI, 3aHABUIME BCIO CTEHY, AEeIUKaTHO
BIIHCAJICA B OKPY’Kalollylo cpely U 3a-
BepIINJ MEPCIEeKTUBY ydacTKa YIU-
ubl Ilectenss co cTopoHbl POHTAHKMU.
U1 MecTO Ajs NMaMATHHUKa ObIIO MO0~
6pano asropamu Bacunuem KameH-
CKMM U AHHOU JleliMaH ugeanbHo: XaH-
KO — 5T0 PUHCKOe Ha3BaHHUe MbIca [aH-
I'yT, MeCTO IEPBOH MOPCKOU IMobGensl
MeTPOBCKOro ¢poTa, B YeCTh KOTOPOI
6bl7Ta TTIOCTpOeHa cToAmasd paAaoM IlaH-
TeeIMOHOBCKAd I[EPKOBb.

66

he fire contributed a lot to its en-

hancement™ paradoxically, the

catchphrase about Moscow is to
some extent applicable to 1950s Len-
ingrad. The siege mutilated lives and
homes, but it was precisely in this
most difficult time, alone with an emp-
ty, silent, snow-covered city, that archi-
tects, artists, and museum curators saw
the solemn and enduring beauty of Len-
ingrad-Petersburg in a new way and re-
alised that they were obliged to both
serve and preserve it.

Nikolai Baranov, the city’s chief ar-
chitect between 1938-1951, said that
it was the “military friendship” with
the creations of Rossi, Quarenghi,
Zakharov, Kvasov that allowed him to
get on a first-name basis with them: “I
have always loved Leningrad, but now
this love has acquired a new quality.
Like parents who saved a seriously ill
child love that child all the more.”

He was appointed to the position
when he was not yet 30 years old, and
his experience was limited mainly to
new housing areas. But during the war
he moved to the very centre of the city.

One day he witnessed a shelling that al-
most destroyed his place of work, the
Architectural and Planning Department
on Zodchego Rossi Street.

By the way, it was on Baranov’s ini-
tiative that historical toponyms were
restored in January 1944 — Nevsky
Prospekt, Dvortsovaya and St. Isaac’s
Squares and seventeen other old
names returned to the everyday life of
the citizens.

From the point of view of the chief
architect and his colleagues, the very
logic behind the urban landscape and
the development of the triumphal
post-war style indicated an approach
to restoration and new construction in
Leningrad. It consisted of getting rid
of the “ballast” of the previous centu-
ry and returning to the “gold stand-
ard”, to the Empire style and classi-
cism, and developing modern archi-
tecture based on those styles. We can
say that the space Leningrad archi-
tects wanted to recreate was the city of
the Pushkin era but with adjustments
to suit the realities of modern times.
As Samuil Marshak wrote: “Nevsky

stretches out like a page of Gogol. The
entire Summer Garden is Onegin’s
chapter.”

New projects were supposed to
merge with historical buildings, but at
the same time comply with Soviet ide-
ological canons. For example, the first
post-war memorial in the city was
a monument to the defenders of the
Hanko Peninsula. With its appearance,
it solved several problems at once: the
end wall of a house damaged by bomb-
ing was restored while the memorial
itself, which occupied the entire wall,
delicately blended in with the environ-
ment and completed the perspective
of part of Pestel Street on the Fontan-
ka side. The ideal place for the monu-
ment was chosen by its creators, Vasily
Kamensky and Anna Leiman; Hanko is
the Finnish name for Cape Gangut, the
site of the first naval victory of Peter
the Great’s fleet, in honour of which the
nearby Panteleimon Church was built.

Also significant was the restoration
of the “Literary House”, ahouse near the
Anichkov Bridge, where in 1840-50 the
stars of journalism and great literature

SPB.D lopog // City 9



3HaKOBBIM CTAJIO TaKXX€ BOCCTAHOB-
neHNe «JIUTepaTypHOro AOMa» [I0Ma
Yy AHMYKOBa MOCTa, I'ie B 184050 rofibl
CHUMAJIH )KUJIbe 3Be3]Ibl Ty OINIINCTUKN
1 GONBIIOM UTEPaTyphl — BenuHCcKui,
ITanaes, I'onyapos, TypreHes, a B CO-
BETCKO€ BpeMs PazMeCTHUIICS UCIOIKOM
Ky#ibpimeBckoro paiioHa. B 1941 romy
LeHTpa/IbHAS YaCTh JOMa ObITa MOJIHO-
CTHI0 YHUUTOXKEHA HEMEIKOH yracHON
60M6011. ApxuTeKTOpBI Bopuc JKypasies
u Viropb ®oOMUH He cTaay BOCCTaHABIIN-
BaTh daca B CTUIIE S9KIEKTUKH, & CIIPO-
€KTHPOBAJIHM HOBBIH, IIOJ, KIACCHUIM3M.
B nyxe BpeMeHM (POHTOH yKpacuia
KOMIIO3ULIUSA ¢ TpodeHHbBIMU 3HaMeHa-
MU U rep6om CCCP, a KphIlly — CTaTyH
pabouero u Komxo3HUUBL [lo jereHpe,
B 06pase 9ToH feBymKH JKypasies yBe-
KOBEYMII CBOIO XeHy HUHy, KoTopas
BO BpeMs BOIHEI CIIaclla eMY JKU3Hb, BbI-
Hecd ¢ 110714 604.

HekoTopble CTUIN3AIIUY OBLIN TaKU-
MU yAQYHBIMU, YTO UX JIEFKO IPUHSATH
3a HACTOSIIME MAaMSITHUKU 1840-X TO-
IoB. TakOBBI CIIPOEKTHpPOBaHHBIE Bia-
IVMHPOM BacCHJIBKOBCKHM U €ro KOJljle-
ramu UranbgHCKUN, AHTTIUNCKUN U Eru-
MEeTCKUI MOCTBI, 4aCOBHs FI0aHHOBCKOMN
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LepKBU Ha KaMeHHOM OCTpOBe MM Ma-
JI09TakHadA 3acTporika Llapckoro Cena.

B TO ke BpeMs BCs 3CTETHUKA IIOXU
MpaBJIeHUsT TpeX IMOCIeIHUX PYCCKUX
HMMIIEpaTOpPOB — UCTOPU3M M HKIIEKTU-
Ka, «PyCCKUH CTHJIb» U MOAEpPH, Oblia
NpU3HAHA «apXUTEKTYpPHOH GeccMbIc-
JIULEed» U PeUIUTeNbHO OTIIPaBIIEHA
B yTHJIb.

WHOrma 5TO HEHCTBUTENBHO IIIIO
Ha TOJb3Yy TOPOAY — HAIpHUMep, MO-
cjle CHOCA TeXHUYEeCKUX MTOCTPOEK ya-
JIOCh BEPHYTH K KU3HU KiieHOByIO an-
JIe10, MapagHbIl Moabess K Muxanios-
CKOMY 3aMKy. Ho nmapasienbHO ¢ 3TUM
YHUUTOXAJINUCh Ilesible IJIACThl MCTO-
pUYECKOI KUION Cpeabl, He CUUTAB-
muecss IEeHHBIMU. B mpolecce Ka-
MIPEMOHTa C [IOMOB COMBAJIN JIEITHOMN
JIeKOp, 13 MapaJHbIX Tponajgaau gy6o-
BbI€ IBEPH, CTapble TUPTHI, TUTHIE pe-
meTKH. Ilof TpeJIoroM aBapuHHOCTHU
pasbupanu xapaKTepHble [Js Hada-
7a XX Beka 6allleHKU — Tak, HAIlpuMep,
JIMIIMJICS CBOETO KYIoja CO MINHJIEM
6bIBIINE yHUBepMar «Y KpacHoro mo-
cTa», B COBETCKOE BpeMs MepelaHHbIN
mBeiHON pabpuke. CIUTAIOCH, YTO €TO
BUJI MellaeT 0630py AJMHUpaITEeHCTBa

co cropoHbl [lopoxoBoil. Bmpouewm,
B 2011 FOAYy OH OBLII BOCCTAHOBJIEH U Te-
nepb He KaKeTcs, YTO OH TaK yiK Mpo-
THUBOPEYUT UCTOPUIECKOH ITaHOpaMe.

WTaK, MMEHHO TpaJUIIUU IIeTep-
6yprcKoro KJIacCUIM3Ma, C er0 MBIIIIIe-
HHUeM GONbIIMMU aHCAMOIAMHU, ITPHUH-
LIUTIOM COPa3MePHOCTH, FaPMOHUHU JIH-
HUH 1 00beMOB OBLIM B3SATHI 33 OCHOBY
MOCTIEBOEHHOTO BOCCTAHOBIIEHUS TO-
porda. Bce aTo BIONHe yKIafbIBajoCh
U B KaHOHBI «CTAJIHMHCKOTO aMIIHpa»,
TPy TOM 4YTO MO KpaliHell Mepe B I[€H-
Tpe ropoja JeHUHTpaACKHUe apXUTeK-
TOPBI CTapaIuch N36eraTb MOCKOBCKOMN
TIOMIIE3HOCTH.

B pesynbTaTe CIOKHUIACH YHUKAIb-
Hasg CHUTyallUs: €CIM MBI CPaBHUM
MeCTPAMUI peKIaMHBIMU BbIBECKa-
MU U CUAIUNA BUTPpUHaAMU HeBckuit
Hadajga XX BeKa U INIaBHYIO yIUILYy I10-
CIIeBOEHHOr0 JIeHUHIpaja, MBI yBHU-
IUM, YTO KJIACCHUIIM3Ma Ha HEM CTaJIo
naske Oonblne, yeM npu Exarepune II.
UM, kak MOKa3aJlo BpeMsd, 3TO OBLI
He XyAUINH Tepuof, B apXUTeKTYypPHOI
HCTOPUM TOPOJA.

o Ezunemckuii Mocm. 1955-1958. o prostislavi

Egyptian bridge. 1955-1958. © prostislav1

o Canxm-Ilemep6ypz, Hesckuii npocnekm, 1970

St.Petersburg, Nevsky prospekt, 1970

e Cankm-Tlemep6ypz, Hesckuii npocnexm. Peter H. Feist, 1962

St.Petersburg, Nevsky prospekt. Peter H. Feist, 1962

such as Belinsky, Panaev, Goncharov,
Turgenev rented, and where, in Soviet
times, the executive committee of the
Kuibyshev district was located.. In 1941,
the central part of the house was com-
pletely destroyed by a German high-ex-
plosive bomb. Architects Boris Zhurav-
lev and Igor Fomin did not restore the
facade in the eclectic style, but designed
a new one in the style of classicism. In
the spirit of the times, the pediment was
decorated with a composition of tro-
phy banners and the coat of arms of the
USSR, while the roof was embellished
with statues of a worker and a Kolkhoz
woman. According to legend, Zhuravlev
immortalized his wife Nina in the stat-
ue of the woman, who saved his life dur-
ing the war by carrying him from the
battlefield.

Some stylisations were so success-
ful that they could easily be mistak-
en for real monuments from the 1840s,
such are the Italian, English and Egyp-
tian bridges designed by Vladimir
Vasilkovsky and his colleagues, the
chapel of St. John’s Church on Kamen-
ny Island or the low-rise buildings of
Tsarskoye Selo.

At the same time, the entire aes-
thetics from the era spanning the reign
of the last three Russian emperors —
historicism and eclecticism, “Russian
style” and modernism — was recognised
as “architectural nonsense” and deci-
sively scrapped.

Sometimes this really benefited the
city — for example, after the demolition
of purpose-built buildings, it was pos-
sible to bring back to life Maple Alley,
the main entrance to the Mikhailovsky
Castle. But at the same time, entire lay-
ers of the historical residential envi-
ronment that were not considered val-
uable were destroyed. During the over-
haul process stucco decor was knocked
off the houses and oak doors, old ele-
vators, and cast grilles disappeared
from the front doors. Under the pretext
of accidents, turrets characteristic of
the early 20th century were disman-
tled — for example, the former depart-
ment store “At the Red Bridge” lost its
dome and spire which were transferred
to a garment factory in Soviet times. It
was said that its appearance interfered
with the view of the Admiralty from
Gorokhovaya Street. However, in 2011 it

was restored and now it does not seem
that it contradicts the historical pano-
rama so much.

So, it was the traditions of St. Peters-
burg’s classicism, with its thinking set
in large ensembles, the principle of pro-
portionality and the harmony of lines
and volumes that were taken as the ba-
sis for the post-war restoration of the
city. All this fit well into the canons of
the “Stalinist Empire”, despite the fact
that, at least in the city centre, Lenin-
grad architects tried to avoid Moscow
pomposity.

As a result, something unique was
born: if we compare Nevsky Prospekt at
the beginning of the 20th century, full of
advertising signs and glimmering with
shop windows, with the main street of
post-war Leningrad, we will see that
there was even more classicism there
than during the reign of Catherine II.
And, as time has shown, this was not the
worst period in the city’s architectural
history.
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Mapusa ®ypcoBa
Maria Fursova

TekcT Junapa Benoyc
doTto Kcenusa Azanyesa

B 30-e rogpr XX Beka B Ilapuike BBIXOAUII
JIUTepaTypHBIN arbMaHax «ducaa» —

XpaHUTEeNb KyJIbTYPHOI'O KOAa PYCCKUX
XYHOKHUKOB U TI03TOB. OTHOMMEHHBIN

npoekT CHISLA Ha KpecToBCKOM 0CTpOBE

I10 aHAJIOTUH C IAPUKCKUM 5KYPHAIOM XPaHUT
KYyJIBTYPHBIH KO, KPAaCOTHI TeTEPOYPIKIIEB.

MsI BeTpeTunnch ¢ ocHoBaTenbHUIer CHISLA
Mapueii @ypcoBoii, YTOOBI HIOTOBOPUTH

0 KyJIbTyp€ KpacCoThl, yIIpaBIeHUHU ITIPeMUaIbHbIM

ObI0TH-0M3HECOM U YHUKAJIbHOCTHU ee IPOeKTa.

ITpemuanbHblil cepsuc 8 obracmu 6vlomu-ycnyz 8 Poccuu i DB
HAXOOUMCS HQ OUEHb BbLCOKOM YposHe. Mbl dagHo nepe- |

pocnu 3anaduble cmardapmel, Ha KOMOpble OPUEHMUpPO-
sanuch 8 Hauase nymu. Kax el popmupyeme cmaroapmul
6 CHISLA u 8 uem uXx JHUKQJbHOCMb? ‘
Ecnu gBafnars geT Ha3a/l Ka3ajloch, YTO y HAC HUKOTAA |
He Oy[eT TaKUX NPOAYKTOB, Kak B EBpoIe, To cerogud, :
BO3BPAIASACH C BKCKIII03UBHOTO KypOpTa, 51 IOHUMAIO,
YTO 3TO MBI POpPMUPYEM 3aIpoc Ha Ka4eCTBO CEpBHUCA. :
B IpeMUyM-CerMeHT KJIMeHTHI UAYT 38 dIMOIUAMMU. Ye-
JTYTH BHICOKOTO KaueCTBa MOKHO MOTYYHTDb U B GU3HEC- |
cerMeHTe. IIpeMuyM — 9To cuia aTMocdepsl: 3a60T-
JUBBIN ITIEPCOHAJI, TAKTUIbHBIE MATepPUaJbl, MATKHUH
XalaT, KpacuBO MOMAHHBIM 4yail. OJHAa M3 HAIIUX 0CO- !
GenHocTell — OTCyTCTBHe Obmero sama. Bce mpome- :
OypBl NMPOXOAAT B OTHENbHBIX KaOuHeTax. [1d MeHS :
KpaliHe BasKHO cO3[aBaTbh KOMQPOPTHYIO OOCTAaHOBKY,
KOT/ia TOCTB YBEpeH B TOM, YTO ero JUYHOe NIPOCTpaH- !
CTBO HUKTO He HApyIIUT. MOJKHO ITOGBITH HAEIUHE C CO- '
6ol unu mopaboTaTh, MPOBECTU BAKHBIN pPasroBop !
1 He OBITD yCIIBIIIAHHBIM IOCTOPOHHUMU JTIOABMU. :

MF

Text by Dinara Belous
Photo by Ksenia Agaptseva

In the 1930s, the literary almanac Chisla

was published in Paris, which served as

the guardian of the cultural codex of Russian
artists and poets. The eponymous CHISLA
project on Krestovsky Island, which has
parallels to a Parisian magazine, preserves
the cultural code of St. Petersburg’s beauty.
We caught up with Maria Fursova, the founder
of CHISLA, to talk about the culture of beauty,
managing a premium beauty business and

the uniqueness of her project.

The premium service in Russia’s beauty industry is
at an exceptionally high level. We have long surpassed
the Western standards that served as our benchmarks
atthe outset. How do you establish the standards at CHISLA
and how are they unique?

Two decades ago, it seemed unimaginable that we could
ever have products comparable to those in Europe. To-
day, when I return from an exclusive resort, I realise
that we are the ones shaping the demand for quality ser-
vice. In the premium segment, customers are looking for
emotional experiences. High-quality services are also
available in the business segment, but the premium seg-
ment is all about the power of atmosphere: attentive staff,
tactile materials, a soft bathrobe and beautifully served
tea. One of our trademarks is the lack of a common area.
All interventions take place in private rooms. For me, it is
of the utmost importance to create a pleasant environ-
ment where you can be sure that your personal space re-
mains untouched. This gives you the freedom to be your-
self, enjoy solitude, work, or have important conversa-
tions without fear of being overheard by others.

SPB.D lopop, // City 13
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B MHUpPOBBIX OTEIBHBIX CETAX PaboTa MaccaskHUCTa
CTPOrO perJaMeHTHPYETCs: BCe CIIeIIUAINCThI BEIHY K-
IIleHBI IPUMEHATD eJUHYI0 TeXHUKY. MHe TaKoH IOAX0f,
He 6/1130K. f y6erxieHa, 4To KaXK/AbIi MacTep, KOTOPBIN
paboTaeT ¢ TUIOM U TEJIOM, LONKEH UMETH CBOIO aBTOP-
CKYIO TeXHHUKY. Tak FOCTb MOKET BbIGpATh TO, YTO MO~
XOJUT UMEHHO eMY.

B 5TOM U B3aKiI4YaeTcsd CHIa IPEMHAJIBHOTO
cerMeHTa.

A kak Obimb C zocmamu, Komopvle npuwau 8 CajoH

enepsble?
Hamy aJMUHUCTPATOPBI XOPOILIO 3HAIOT 0COOEHHOCTU
aBTOPCKHUX METONUK U 6e3 Tpyaa NogdepyT clielialn-

cTa HOBOMY I'OCTI0. BApHaTHBHOCTD — OfHA U3 HAUIUX

CUJIBHBIX CTOPOH. [loynTaTe N MPOLERYP C HyXOBHOH
COCTaBIIAIOIIEH OCEIAI0T CeaHChl MACCaXa C UCIOJIb-
30BaHMEM MOIOUIUX Yall U 3BYKOB roHra. CroprcMe-
HBI TIPEATOYUTAIOT CIOPTUBHBIM Maccask CIIUHBI, KO-
TOPBIH NO3BONSAET HpopaboTaTh MBILIILI. B BeceHHUN
IepHoL, 0COGEHHYI0 aKTyaIbHOCTD IIPUOOPETAIOT TUM-
donpeHakHbIE M AaHTHULEIIIONNTHBIE IPOLeYypPhl. MBI
He CTPEMUMCS K B3aHMO03aMeHAEMOCTH CIIeIIUAINCTOB,
cKopee cobupaeM MNAJIUTPY CHUJIBHBIX KOMIIETEHIUH
Y UHAUBHUAYyaJIbHOCTEH. 1 TOCTH 9acTO BO3BpalllaloTCA
K HaM, 4TO 0COOEHHO LIeHHO.

Kaxoe o6pasosarue dondicHo 6bimb Y cneyuaiucma?

MBI He IPUHHUMAaeM Ha paboTy MacTepos 6es clelua-
JTUBUPOBAHHOIO 06pa3oBaHusA, Jaske eClIM y HUX eCTb
CTasK. A B YaCTH II0Be/IeHNU A, BHELIHETO BY/a 1 00LIeHN A
CTOCTAMM y Hac cGOPMYTMPOBAHEI BHY TPEHHME IIPABHU-
na. C KasK/bIM CIIeIIaICTOM MBI IIO/IIUCBIBAEM COTJIa~
meHne 0 KOHQUIEHIINAIbHOCTH, Be[b YaCTHAA KU3Hb
HaIIMX TOCTel — OIH U3 HalIMX NPHOPUTETOB. Briaro-
Haps HallleMy OTHOIIEHHIO K MacTepaM U K TOCTAM HaM
yHaIoch cPOPMUPOBATH TAKYI0 KYJIBTYDPY, KOTOPYIO
pasfiendioT Bce, KTo paboraeT ¢ HaMu. OMUH U3 OCHOB-
HBIX [TOKa3aTenell 06CTaHOBKU Ha paboTe — TeKy4ecThb
KafgpoB. Y Hac ee HeT. MHorue paboTaloT ¢ HAMHU CO IHA
OCHOBaHM CaJIOHa.

Yem 8bL ewe 0cobenHo eopdumecs 8 CHISLA?

Sl Mory moxBacTaTbCs ABYMs aclleKTaMHU B IIPOEKTE:
CUJIBHBIE TPO)ECCHOHANBI U YHUKAJIbHBIE TIPOIPAMMBL
Hampuwmep, ¢ Onpro# IIpucTall, U3BECTHBIM MaCTEPOM
HoTHM ¥ MOeH laBHeH IOoApyroi, Mbl pa3paboTaiu Ipo-
rpaMMBbI TDUEOWHCTBA yMa, Oy U TeJla. B Hux BXOOAT
U MEUTATUBHBIE TPAKTUKH, U HOra-MPakKTUKU, U MacC-
Ca’KHble TEXHUKU, U paboTa ¢ TeroM. [IIUTeIbHOCTh
KaJKOH COCTABIISIET OT IOIYTOPA [0 ABYX C TOJIOBUHOM
JaCoB.

ITpudymuleas NPozpamMy, 6bl OMMAIKUBAEMECH OM CBOUX

cobcmeeHHblX nompebHocmell uiu om mpendos undycmpuu?

TpeHAsI co3falo s cama. MHe HpaBUTCS GBITH PEBOTIO-
IIUOHEPOM U INEePBOOTKpBIBATENEM. S 3aIlyCcKaio Ipo-
rpaMMBbl, KOTOPBIX HUTHE HeT. Uiy U 3aKylaio HOBOe
obopynmoBaHuUe. f He NMBITAIOCh 3arHATD CeOd B paMKH,
Hao060pOT, OTKPBEITA BCEMY HOBOMY, UTO IOAAEPKUBA~
eT 3[0pOBbe U XOpolilee caModyBcTBHE. [[09TOMY Mpo-
rpaMMbl B HallleM NpPOEKTe Bce pasHble. JKEHI[UHBI
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In global hotel chains, the work of a masseuse is
strictly regulated: All specialists have to use a stand-
ardised technique. This approach does not suit me. I
am convinced that every therapist who works with the
face and body should have his own technique. That way,
guests can choose what really suits them. Therein lies
the strength of the premium segment.

How should we approach guests who are visiting the salon
for the first time?

Our administrators are familiar with the intricacies
of the company’s own technologies and can easily match
a new visitor with the right specialist. Flexibility is one
of our strengths. Lovers of procedures with a spiritual
aspect often attend our massage sessions with singing
bowls and gong sounds. Athletes prefer sporty back mas-
sages, which enable intensive muscle work. In spring,
lymphatic drainage and anti-cellulite treatments be-
come particularly important. Rather than aiming for in-
terchangeability among our specialists, we prefer to put
together a range of robust expertise and individuality.
And it is particularly valuable to us that our guests re-
turn often, which is proof of the quality of our service.

What training should a practitioner have?

We do not employ practitioners without specialized
education, regardless of their experience. We have also
established internal rules for behaviour, appearance,
and interaction with our guests. Every professional must
sign a confidentiality agreement, as the privacy of our
guests is one of our top priorities. Our interactions with
professionals and guests have allowed us to cultivate
a culture that is valued by everyone who interacts with
us. One of the most important indicators of our working
atmosphere is the staff turnover rate, which in our case
is non-existent. Many have been with us since the salon
was founded, a testament to the cohesion and respected
environment we have developed.

What else are you particularly proud of at CHISLA?

At CHISLA, there are two facets of the project that I am
particularly proud of: the calibre of our experts and
the uniqueness of our programmes. For example, in col-
laboration with Olga Pristash, a renowned yoga mas-
ter and long-time friend of mine, we have developed
comprehensive programmes that bring mind, soul and
body into harmony. These programmes include med-
itative practises, yoga practises, massage techniques
and physical bodywork. The duration of each prac-
tice is between one and a half and two and a half hours
each.

When you design a programme, are you inspired by your
own needs or do you follow industry trends?

I am the tre ndsetter. I enjoy being a revolutionary and
a pioneer. I launch programmes that are unprecedent-
ed and do not exist anywhere else. I seek out and ac-
quire new equipment, never limiting myself to bound-
aries, but embracing anything new that is beneficial
to health and well-being. That’s why the programmes
in our project are so diverse. Women often seek our
help in their fight against obesity, while men favour
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YacTo 06paIanTcs K HaM 3a [TIOMOIIBI0 B 60pbbe ¢ TumI-
HUM BECOM, MY’KUMHBI [IPEAIIOYUTAIOT CHOPTHUBHBIHN
Maccask M xaMMaM, pacciaabiIaach Iocie HallpSAsKeH-
HoOro pabodero gHA. S OXOTHO IepBas UCIBITBIBAIO BCE
Haly HOBHHKM Ha ceGe. B co3gaHuM IporpamMm MHe
[IOMOTal0T MOM CIIEIIUAIHCTHI, s OYeHb JII0OIII0 3Ty KO-
MaH/[HYI0 paboTy — BaskeH BKJIaJ KaskIoro.

A nezko 3apsiicams Komardy udeeii?

Moo KOMaHAy 3apsskaTh jerko. Co MHOH paboTaioT
JTIOAY, KOTOPBIX He HYKHO YroBapHUBaTbh, OHU JIOOAT
CBO€ [IeJI0 U XOTAT pas3BuBaThcd. f mobmio npodeccro-
HAJIOB C aMOUIIMAMU U IeNAMU. W TOTOM A He U3 TeX py-
KOBOJIUTeNeH, KOTOphble YIPaBIAT U3faneKka. I Kak-
OpIM feHb Ha paboTe W Bcerga psSmoOM C KOMaHIOM.
Jlnst MeHsI 9TOT GU3HeC cpasy cTaj AeIOM [AJIs AYILIU.
ITo 6bI0TH Y MeHA ObLII OIIBIT B CypPOBOM MY’KCKOM 6113~
Hece Moero oria. OH IIOMOr MHe 3aKaJIUTh XapakKTep,
HO yJOBONIBCTBHUS OT pabOTHI 4 IoTydasa 3HAYUTEIbHO
MeHblre. Ceffyac s M0-HACTOALIEMY HaCTasKAal0Ch. MBI
cTapaeMcsl HaXOAUTHh BO3MOXKHOCTH HPOBOJUTE Bpe-
MS BMeCTe U 3a npefenamMu 6u3Heca. Y HAC €CTb JKeH-
CKHUI KIy0 1A TOCTeH, KOTOPhIH 00beJUHAET eqUHO-
MprneHHUI. CHISLA — 5T0 60/1bII0# KHMBOH OpraHU3M.
U MHe Ba’KHO HaXOJUTBCA BHYTPHU HeTo, YTOOLI BCe BO-
KpYT 4yBCTBOBAJIH OIOPY.

Kakxue ewe

npedcmagnens?
A nob6mio paboTaTh C SKCKIIO3UBHBIMU INPOLYKTa-
MH. Y HaC Hpe[CTaBIeHBl JKCKIIO3UBHBIE KYIIETKH
Gharieni, npuBeseHHbIe ¢ 60IBIIUM TPYIOM. ITO BBICO-
KOKJIaCCHOEe TeXHOJIOTUYHOe 060pymoBaHue. ECTb yHU-
KaJIbHaA KyIIeTKa, 3all0JTHEHHASA KBAPIEBBIM MECKOM,

SKCKJI03UBHble  npodykmul Yy  eac

KOTOprfI IopgorpesaeTcsa W IiepemMeniaeTcda IO XOOy

OBIKeHUA TUMOBI, CTUMYTUPYA TUMQOTOK B OpraHU3-
Me. IMEHHO Ha Hell MBI BBIIIOIHAEM NPOLEAYPY C MO~
IOIMMY YallaMM, KOTOPYIO Tak 06T HAllM TOCTH.
Tak 'ke y Hac ecTb MHOPaKpacHbIH Momynb. OH co3pa-
eT 3 PeKT TPOIHOU AeTOKCUKAIUY, b6Iaromaps mias-
MEHHOMY KOJIIIaKy U OKCUT€HALIMH. DTO OTIUYHAS allb-
TepHATHUBA I TeX, KTO IJI0X0 IePeHOCUT 6aHU U BBICO-
Kue TeMriepaTypsl. EcTb eme ogHa KymeTka Welnamis,
OCHallleHHasA OUHAYpaTbHON aKyCTUYEeCKON CUCTEMOH,
paspaboTaHHON [Js IIy6OKOH penakcanuu. B ee oc-
HOBE — TEeXHOJIOTHS BOCCTAaHOBJIEHU:A, KOTOPYIO MpH-

MEHSIOT TIPH CHHPOMe XPOHMYECKOH YCTAJIOCTH, OHA :

o4eHb 95 PeKTUBHA IPU HAPYIIEHUH CHA.

Ymo 0co6eHHO AKMYALbHO 8eCHOU?

BecHOI 3KeHIIMHBI IPUXOAAT IIPUBECTU B TIOPSANOK u-
rypy. Y Hac A1 3Toro MHoro 6e30macHoro 1 MajJouHBa-
3UBHOr0 000PyAOBaHUsA, KOTOpOE MMeeT MeHblle Bce-
ro NIpOTHUBOINOKAa3aHUM. ¥ Hac ecTh annapar EMSculpt
or BTL, oH 3aHMMaeTCAa MPOKaYMBAHWUEM MBIIIIL U CHKU-
raHueM xupa u anmnapart Exilis, koTopsiél ybupaet xu-
poBble OTIOXKeHusA. Ero mobAT U MYXKYUHBI U SKeH-
mWUHBL. MBI cocTaBifgeM IIpPOrpamMMmy INpoLeayp, Io-
OoOpaHHBIX HWHAWBUAYAIBHO IJd KaKAOro TOCTd,
B 3aBHCHMOCTH OT CPOKOB M OCHOBHOI IjeTi. MBI cTapa-
eMcs co3[laBaTh TaKHe KOMIIJIEKChI, KOTOpble He UMEIOT
TIPOTUBOIIOKA3aHUH.
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sports massages and hammam sessions to relax after
a hard day’s work. I am always the first to personal-
ly test all our new programmes. Our programmes are
developed in collaboration with my specialists, a pro-
cess that I greatly appreciate — every contribution is
crucial.

Is it easy to get a team excited about an idea?

Inspiring my team comes naturally. I work with peo-
ple who don’t need any convincing. They are passion-
ate about their job and want to develop. I have a pref-
erence for professionals who are ambitious, and goal
orientated. I'm also not the kind of manager who rules
from afar. I am present at work every day, always near
my team. For me, this business quickly became a labour
of love. Before I entered the beauty industry, I gained
experience in my father’s strict, male-dominated busi-
ness. This strengthened my character, but my profes-
sional satisfaction was significantly lower. Now I enjoy
my work to the full. We endeavour to create opportuni-
ties to spend time together outside of business hours. We
have a women’s club for guests that fosters a communi-
ty of like-minded people. CHISLA is like a big, living or-
ganism and it’s important that I'm at its centre and make
sure everyone feels supported.

What other exclusive products do you offer?

It gives me great pleasure to work with exclusive prod-
ucts. In our collection you will find the elite Gharieni spa
beds, which were procured at great expense. This is cut-
ting-edge technology at the highest level. Our range in-
cludes a unique spa bed filled with quartz sand, which
heats up and moves in harmony with the lymph flow,
stimulating lymphatic drainage in the body. We also use
this bed for singing bowl therapy, which is very popular
with our guests. We also have an infrared module. Due
to the plasma dome and oxygen enrichment, it has a tri-
ple detoxification effect. It is an excellent alternative for
those who find saunas and high temperatures unbeara-
ble. Another remarkable device is the Welnamis Spa Bed,
which is equipped with a binaural acoustic system that
provides deep relaxation. It is based on a recovery tech-
nology used in chronic fatigue syndrome, it is also very
effective when sleeping disorders.

What is especially relevant in spring?

In spring, women flock to us to get their figure in shape.
We offer a wide range of safe and minimally invasive
devices with the least possible contraindications. Our
state-of-the-art devices include BTL’s EMSculpt, de-
signed to build muscle and burn fat, and the Exilis de-
vice, which effectively eliminates fat deposits. The latter
is favoured by men and women alike. We create a person-
alised treatment programme for each guest, considering
their schedule and key goals. Our aim is to create treat-
ment plans that are free of contraindications to ensure
a customised and safe approach to body contouring.

What do men prefer?

Men prefer the hammam, the four-handed Balinese
massage and the sports massage. Our masters skilful-
ly takes care of aching backs. Facial massages are also

SPB.D lopop, // City 17



b
Mo

b
Mo

b

Mo

ab

Mo

nb
Mo

A 4mo 8bl6upaOmM MYHCUUHBL?

My K4YUHBI TI06AT XaMMaM, 6aIMHCKHI MacCak B Y€ THI-
Pe PyKH ¥ CIIOPTUBHBIHN Maccak. Hamu MacTepa BUPTY-

03HO paboTaloT ¢ 60TBHOM CIMHON. Maccask IHIa ToXe
HOBOJIBHO YaCTO 3aKa3bIBAlOT MYXKUHUHBI — U 9TO IIpe-
KpaCHBIN TpeH/. My KUMHbI COCTABISIOT GoJiee 30 po-

L[EHTOB Halllell KJIUeHTCKON 6a3bl, U MbI OYeHb Pajbl, |

YTO OHU HE CTECHSAITCS 3a00TUTHCS 0 cebe.

Ymo Ons 8ac kpacoma?
BHeIIHAA KPacoTa BTOPOCTENeHHA, BasKHO MO IePIKU-
BaTh BHYTPEHHIOI KpacoTy. [loce onpemeneHHOro BO3-

pacTa Ha JIMIe OTPAXKAETCS TO, YTO y YEIOBEKa B AyIIe.
Ecnu BHYTpU IyCTOTa, TO BHEIIHOCTb yoKe He HMe- !

eT 3HauyeHud. Kak B CKa3Ke 0 MaJIeHbKOM IIpUHIIE: «Bbl
He MOs P03a, 3a BaC MHE He X04eTCsA yMepeTh». BaxHo
cuATh U3HyTpHU. ITosTomy B CHISLA 1171 MeH4a epBUYEeH
o 3HaueHu1o uMeHHo CITA. Bce Hamu 6efbl OT cTpecca.

Korpga c:kuMaoTCs MBIIIIBI — Mbl HAUMHAEM CTapeThb.
n 340POBbE ITO3BOHOYHHNKA UMEET OrPOMHOE 3HaYEeHHE: :

MacCCa)ky CTOUT ITOAKPENUTH HOTOMH.

B nonvimke cmamb nyuwel gepcuell ce6s 00U wacmo me-
paom uHdusudyanbHocmy, Wmo bt 06 smom dymaeme?

S TPOTUBHUIIA ATPECCUBHBIX TPOIETyp, MPUMEPHKU- |
BalOCh €CTeCTBEHHOro Iofxofa. PasyMmeeTcd, ecnu i

€CTh KaKoii-To fedeKT, KOTOPHIil MellaeT IOTHOLEHHO
SKUTB, TydIlle ero UCIPaBUTh. Ho s 3HAI0 KEHIHH, KOTO-
pble GECKOHEYHO IIO/IBEPTaI0T ce6s CTPECCy B CTpeMIIe-

HUU OBITH myulne. S y6exaeHa, YTO Hy>KHO OTHOCUTHCH |
K cebe MaKcUMaJbHO GepeskHo. CIaBAHCKUX JKEHIIUH |

HeCJIy4JailHO CYUTAIOT CaMBIMU KPACHBBIMH 33 HAIlU
YHUKAJIbHBIE 4epThI. M Kor/ia s BUXKY BHe[IpeHHUe B yHU-
KaJIbHOCTD B O3y MCKYCCTBEHHO CO3JaHHBIX CTAH-
IapTOB, MHE CTAHOBUTCS IPYCTHO. 3aTO OYeHb PaJIOCT-

HO BUJIETh HAIHUX KPACHBBIX IOCTeH, KOTOphbIe coxpa- i
HSIOT U TIOfIZIEPIKUBAIOT CBOIO NMPUPOAY. MHe MPUSATHO, |

YTO I'OCTHU pa3feIAlnT Hallle OTHOIIEeHNe K KpacoTe.

A ebl xomenu 6bl Macwmabuposams c8oil npoekm u cmams
cembio?

Sl He HCKIJII0YAI0 OTKPBITHS ellle OJHOTO CAalOHA B LeH- :
Tpe [leTep6ypra, HO 60IbIIIe TPeX — He CTOUT, MHa4e M0~

cTpafiaeT KadecTBo. [I715 MeHs BaXKHO IPHUCYTCTBOBATH
JUYHO M YIPaBIATH KasKApIM. PpaHIIN3y IIPO/iaBaTh
s TOXKe He TOTOBA, IIPOEKT — 3T0 Mo Aylia. Korga g Ha-

YMHAaJIa BXOOUTH B OBIOTU-MHAYCTPHUIO, MHE IIpefjara- :
71 KyNUTh PppaHIIN3y OLHOIO U3 CAJIOHOB, HO g BepU- |

Jla B CBOM CHUJIBI M XOTeJIa CO3[]aBaTh U YKPEIUISATH CBOH
OpeH/I.

Kaxue mecma 6 Ilemep6ypze 8ac 800xH08AAIOM?

51 m06iI0 LEHTp, JOIroe BpeMs TaM Kuia. YepHbImes- |
ckas, CyBopoBckui, JleTHuii can, Crac Ha KpoBu — BOT :

MECTa, I'I€ 51 C YIOBOJIbCTBUEM I'YJISI0 U HAOUPAIOCh CHIL,
KOTOpbIe JaeT MHe MoH ropon. S ¢anar IleTepOypra
U He cMoryia 6bl, HaBepHOE, )KUTb B KAKOM-TO JIpyIOM
MecTe.

|
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very popular with men — a truly splendid trend. More
than 30% of our customers are men, and we are delight-
ed that they dedicate themselves to self-care without
reservation.

What does beauty mean to you?

Outer beauty is secondary, the preservation of inner
beauty is decisive. From a certain age, a person’s face re-
flects the essence of their soul. When you are empty in-
side, your outer appearance becomes irrelevant. This re-
minds me of the fairy tale of the Little Prince: “You are
not my rose; I will not die for you.” It is important to ra-
diate from within. That’s why the SPA at CHISLA is so
important to me. All our problems stem from stress.
When our muscles tense up, we start aging. The health
of the spine is also crucial: massages should be comple-
mented with yoga.

In the endeavour to become the best version of themselves,
individuals often lose their uniqueness. What do you think
about this?

I am an opponent of aggressive interventions and am
in favour of a natural approach. It is certainly better
to correct a flaw if it prevents you from living your life
to the full. However, I know that there are women who
put themselves under endless stress in their quest for
improvement. I firmly believe in treating yourself with
the utmost care. Slavic women are known for their
unique qualities and are therefore considered the most
beautiful. It saddens me to see how this uniqueness is
undermined in favour of artificially created standards.
Conversely, it fills me with great joy to see our beauti-
ful guests preserving and nurturing their natural es-
sence. I am pleased that our guests share our concept
of beauty.

Would you be interested in expanding your project and
developing it into a network?

I do not rule out the possibility of opening another sa-
lon in the heart of St Petersburg, but expanding to more
than three salons would be unwise as it could compro-
mise the quality. It is important for me to be personally
involved and manage each establishment. I am also not
prepared to sell a franchise; this project is my passion.
When I entered the beauty industry, I was offered to buy
a franchise of an existing salon, but I trusted in my own
abilities and wanted to build and strengthen my own
brand.

Which places in St Petersburg inspire you?

I love the city centre because I lived there for a long
time. Chernyshevskaya, Suvorovsky, the Summer Gar-
den, the Church of the Saviour on Spilled Blood - these
are the places where I like to wander around and absorb
the energy that my city gives me. I am a passionate lov-
er of St Petersburg and could hardly imagine living any-
where else.

CRISLA

[MpeMmnanbHbIN CAAOH KpacoTbl B
ueHTpe KpecTtoBcKkoro octpoBa

JIEATCA TPOTIBONOIAHIS

0.2, CT. 1, MOM. 251H, Or'PH 1187847223530
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BeceHHUM 6aJ1
B OCOOHSKEe
MSAICHUKOBA

Spring Ball
at the Myasnikov
Mansion

®oTo TIpecc-cayxc6a Oco6HaKa MACHUK08A
Photo by Myasnikov Mansion's Press Office

COGHAK MSACHMKOBA — YHUKAQJIBHBIH MaMATHUK ap-
xuTeKTypel XIX Beka. 3maHue OBLIO IOCTPOEHO

B 1859 romy Io 3akasy 6paTbeB MSACHUKOBBIX, TONb- |

KO YTO NONIyYMBIIMX [eJOBCKHEe MHUJUIMOHBI B HACIEICTBO
U CTPEMUBIINXCA IPOEMOHCTPUPOBATH CBOEe HOBOE ¢U-
HAHCOBOE IOJI0’KeHNe. ADXUTEKTOPBI AJleKcaHap leMuinan
1 BukTop l'apTMaH HCIOIB30BAIN TPAJUIMOHHbBIE TPUEMBI
171 Heo6apoYHOM CTHJIMCTUKY — JIEHOU JieKop Ha dacame
Y B MHTepbepax, 00KINe MpaMopa 1 MO3auKH, POCIIHCH I1/1a-
$OHOB [TOTOJIKA U [TOKa3 aHPUIIABI 32JI0B.

[TocnegHuMuU BilagenbllaMu OCO6HHK3., HacClTaXXaAaBIMMUMH-

¢ KpacoTOH TeHHATbHOTO TBOPEHUS apXUTEKTOPOB, CTANA
cembs Huxonas [InaTonoBuya Kapa6uesckoro. OH sKeHUIICS
Ha Jouepu 60raToro Bragenbia 6yMmaskHoi padbpuku — Onbre
KoHCTaHTHHOBHE BapryHUHOH B 1904 'Oy ¥ OCTaBAJICS ITOJI-
HOIIPaBHBIM XO3sIMHOM [IOMa JI0 PEBOTIOI[IOHHBIX COOBITHH.
HecMOTps Ha CIOXKHYI0 CyAbOy 30aHuA B XX BeKe, HHTe-
pbepbl 0COOHAKA y1aI0Ch He TOIBKO BOCCTAaHOBUTD, HO U BOC-
co3maTh aTMochepy KaMepHOH CBETCKOH YKU3HU MOCIEeIHUX

BIIafienblieB. B Tex 3anax raoe 6mucrana 6anepuHa Matunpaa
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he Myasnikov Mansion is a unique architectural monu-

ment of the XIX century. The building was built in 1859

by order of the Myasnikov brothers, who had just re-
ceived their grandfather’s millions in inheritance and were
eager to demonstrate their new financial position. Architects
Alexander Gemilian and Victor Hartman used traditional
techniques for neo-baroque stylistics — stucco decoration on
the facade and in the interiors, an abundance of marble and
mosaics, painting of ceiling plafonds and showing the suite
of halls.

The last owners of the mansion, who enjoyed the beau-
ty of the ingenious creation of architects, were the family of
Nikolai Platonovich Karabchevsky. He married the daughter
of a wealthy paper mill owner, Olga Konstantinovna Varguni-
na, in 1904 and remained the rightful owner of the house un-
til the revolution.

Despite the difficult fate of the building in the XX centu-
ry, the interiors of the Mansion were not only restored, but
also recreated the atmosphere of the intimate social life of
the last owners. In those halls where the ballerina Matilda

Kmecunckas u pacneBanca 6ac ®epnop LlananuH, ceromgHs
MPOXOAAT MY3BIKAJIbHBIE KOHIIEPTHI, TeKIIMH U TBOPUYECKUE
MacTep-KIacChl.

OfHaKO TTaBHBIM COOBITHEM Ce30HA BCerjla CTAHOBUTCS
6aJ1, MO3BOJAIONINI IOCTAM IOYYBCTBOBATH Ce0A reposaMHU
apucTokparudeckoro IleTepbypra, HacTaJUTbCA CBETCKUM
obIeHueM, TaHIIAMH U U3BICKAHHBIM YsKHHOM.

s [lerepbypra 6anbl KOrma-To GbLIM JUKOBUHKOMH, TPH-
Be3eHHOH NepBbIM HIMIIepaTopoM B KadecTBe HOBOI eBpOIIek-
ckoH Tpaguiuu. IleTpoBckue AccaMbiien Mpenonaraiy TaH-
IIbI, yTOLIEHUS, CBETCKIIE PA3TOBOPHI M 3a6aBBI, KOTOPBIE IIOPO-
UM MHOKECTBO MCTOPUYECKHUX aHEeKI0TOB. B XVIII Beke 6a
CTaJ He TOJIBKO HOBBIM BUJOM Pa3BiledeHUs, HO U TTOBOJOM
II71s 3BHAKOMCTBA C €EBPOIENCKON KYIbTYPOH, a A1 SKEHIINH —
BO3MO’KHOCTBIO TTOJTHOIIPABHOTO BBIXOAA B CBeT. IIpu [BOpe
UMIIepaTpUIbl AHHBI OaHHOBHBI IlepeMOHHAN U MBIITHOCTD
PYyCCKHUX 6ajIoB CMeIo KOHKYPUPOBAJIH C €BPONEHCKUMU.

OcobHaAK MACHHMKOBA — MECTO, IJle apUCTOKpaTUiecKue
TpaguIUU [OpeBoIOIMOHHOro IleTepbypra mpeacTaBie-

HBbI B COBPEMEHHOM IIPOYTEHUN. Hap xaskabim CcOOBITHEM

Kshesinskaya shone or the bass Fyodor Chaliapin sang, mu-
sical concerts, lectures and creative master classes are held

i today.

However, the main event of the season is always the ball,
which allows guests to feel like a hero of aristocratic St. Pe-
tersburg, enjoy socializing, dancing and an exquisite dinner.

For St. Petersburg, balls were once a curiosity brought by
the first Emperor as a new European tradition. Peter’s Assem-
blies involved dancing, treats, small talk and fun, which gave
rise to many historical anecdotes. In the XVIII century, the

: ball became not only a new kind of entertainment, but also

an occasion to get acquainted with European culture, and for
women — the opportunity to go out in full. At the court of Em-
press Anna loannovna, the ceremonial and splendor of Rus-
sian balls boldly competed with European ones.

The Myasnikov Mansion is a place where the aristocrat-
ic traditions of pre-revolutionary St. Petersburg are pre-
sented in a modern interpretation. The mansion’s team is
working on each event, and the flagship events of the sea-
son are balls, allowing guests to immerse themselves in the
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TPYAUTCA KOMaHIa 0COOHAKA, a GIarMaHCKUMU MePOIpUs-

IPY3UThCS B IPeJIoKeHHYI0 TeMy. ClleHapuii 6asia mpopaba-
THIBAETCS 10 MeJlovel, ¥ Kaskgas AeTalb HeceT 0COOBIH CUM-
BOJI. Bajbl 0TpaskamT cpes BIIOXU, KOTOpas paCKpbIBAETCs

B TeMaTHU4Y€CKOM Od)OpM.TIeHI/II/I OCO6H§IKa, MacTep-Ki1accax,

pasBiIedYeHUIX, YsKHHE U IT0fIapKax [ rocTeil. Base B 0co6-
HsKe MACHUKOBA — 3HAKOBbIe COOBITHSA M1 MHCTPYMEHT IIOITy-
JAPU3AIUHN KYTIBTYPbI apUCTOKPATUYECKOro 06IIecTBa, Tpa-

JIUIIMOHHO OHM IIPOXOJAT pa3 B ce30H. Tema neTHero 6ana 6y- |

IeT 03By4YeHa COBCEM CKOPO.
Brnaromaps 06CTaHOBKE UCTOPUYECKUX 3AJI0B U IETAIBHO

BBIBEPEHHOM ITporpaMMe, Kakoe Takoe COObITHE CTAHOBUT-

s sKeJIaHHBIM 7151 okuTeneli [letepbypra u rocreii ropoaa.

Chantons sous la pluie. B aToT pas opranusaTops ob6paTu-
JIMCh K MIOBUKITY «Ilofomye mop goxaém». Ero Tema nepemMmeH

naeajabHO IIOAXOOUT OJIA BCTPEYIH HOBOI'O BpeMeHU roaa. Cam :
0COOHSIK IIpeBpaTUTCA B CKa304YHBIN JIec — MecCTO, I'ie BeCHa :

HACTyIaeT ¢ IepBBIMU JIy4YaMU MapTOBCKOI'O COHIIA.
CTaprHHBIM KOHLEPTHBIN 3a/ B CTHUJIe HE0OOAPOKKO CTa-
HeT IleHTpoM 6asia. JKruBas My3bIKa OyHeT 3By4YaThb BeCb Be-

4Jep B UCIHOJIHEHUU PE3UJEHTOB Kilyba MOJIOMBIX My3bIKaH-

ToB OCOGHSKA, a TAHI[eBAJIbHYIO YaCThb ITOBEJET 3a COOOI Be-
Oyunii TaHMelcTep Poccuu, Mpe3ueHT MedkayHapOgHOM
accouuanuu 6anoB Muxauin I'pubos.

. proposed theme. The scenario of the ball is worked out to the
TUAMU Ce30Ha CTAHOBATCA OAJIBI, MO3BOJIAIIME FOCTAM II0- !

smallest detail, and each detail carries a special symbol. The
balls reflect a cross-section of the era, which is revealed in
the thematic design of the mansion, workshops, entertain-
ment, dinner and gifts for guests. Balls at the Myasnikov
Mansion are significant events and a tool for popularizing
the culture of an aristocratic society, traditionally it takes
place once a season. The theme of the summer ball will be
announced very soon.

Thanks to the atmosphere of the historical halls and the
carefully selected program, each such event becomes desira-
ble for residents of St. Petersburg and guests of the city.

The spring ball at the Myasnikov Mansion is named Chan-

: tons sous la pluie. This time, the organizers turned to the mu-
Becennuii 6an B OcoOHAKe MSACHHUKOBA HOCUT UMM :

sical Singing in the Rain. Its theme of change is perfect for
meeting the new season. The mansion itself will turn into a
fabulous forest — a place where spring comes with the first
rays of the March sun.

The old neo-Baroque concert hall will become the center
of the ball. Live music will be played throughout the evening
by residents of the Mansion’s young musicians club, and the
dance part will be led by the leading Russian dance master,
President of the International Association of Balls Mikhail
Gribov.

BbicTaBKa
[IB3 «Manex»
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° Jlesouka — npooaswuya pyxmos. baptronomeo dcte6aH Mypunbo

1655-1660. U3 cobpaHusi TMUU uM. MywKuHa.
A girl with fruit. Bartolomé Esteban Murillo.
1655-1660. From the collection of the Pushkin State Museum of Fine Arts.

e Xamut 6 cene Hukonvckom. M.H. Bopo6bes. bymara, aksapesb, Tylib, nepo.

Huts in the village Nikolskiy. M.N. Vorobyov. 1812. Paper, watercolor, ink, pen.

e Ha Kasxas3e. H.I. YepHeLi08B. 1840. Bymara, aksapeJb, npouapanka, jak.

In the Caucasus. N.G. Chernecov. 1840. Paper, watercolor, scratching, varnish.

Vauunas cyena 6 Pume. B.U. LUTeHn6epr. 1840. KapToH, akBapeb.
On the street in Rome. V.1. Shtenberg. Carton, watercolor.

OT rotuxku 1o 'ouu:

HcriaHCcKas >KUBOIIUCH U3 COOpaHUs
I'MHUH nm. A. C. ITyIIKHHa

06.05.2024

From Gothic to Goya:

Spanish Painting from
the Collection of the Pushkin State
Museum of Fine Arts

07.07.2024

HoBBbIH DpMUTAK

KCIO3UIUSA TNPEeACTaBIsAeT IIPOU3BEeHUsA KpYyIHeH-

IIMX MaCTepPOB 30JI0TOT0 BeKa MCIIAHCKOTO UCKYCCTBa:

JI. Mopaneca, dnb I'peko, X. Pubepsr, ®. CypbapaHa,
B.-3. Mypunso, A. Ilepenpl. A Takxke «IlopTpeT XymOsKHHUIIBI
Jlonbl XumeHec» ®. Fofin. I14Th KapTUH paHee HAXOOUIINCH
B cobpaHUM [0CyIapCTBEHHOTO JPMHUTAXKA.

16 IpOU3BEeIEHNH UCITAaHCKOU JKUBOIIUCH U3 co6panus ['o-
CyIapCTBEHHOTO My3es N300pa3nuTelbHbIX HCKYCCTB UMEHU
A.C.TlymKkuHa JOIONHAT JBe KapTHUHBI U3 COOpaHUA DPMU-
Taxka, ABJAIINeCS IapHbIMU K II0JIOTHAM U3 MOCKOBCKOTO
My3ed. Cpeau nap KapTuHbI B.-D. My puibo « MaJIb9HUK ¢ coba-
KOU» U «[[eBOYKa MpomaBmuIa GPyKTOB» U Ba HATIOPMOP-
Ta AHTOHMO Ilepensl «HaTopMoOpT ¢ nocraBLoM» U «HaTiop-
MOPT C YacaMu».

B o6MeH l'ocymapCTBEHHBIH JpMUTAXK NIPeLOCTaBUI 18
KapTHUH AJIS COBMECTHOI'0 BBICTABOYHOTO IIpoeKTa «lMcmaH-
cKad KOJIEKLUA», KOTOPBIN cOCTOsANCA B ['0CygapcTBEHHOM

My3ee U300pa3nuTeNbHBIX UCKycCTB UMeHH A. C. ITymKknHac6 |

HOSI6psI 2023 0 4 peBpals 2024 rofa.

§
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The New Hermitage

from the golden age of Spanish art: L.Morales, El Gre-
co, J.Ribera, F.Zurbaran, B. E. Murillo, A.Pereda. Also in-

The exhibition presents works by the greatest masters

i cluded is the Portrait of the Artist Lola Jimenez by F.Goya. Five

paintings were previously in the collection of the Hermitage

i Museum.

16 works of Spanish painting from the collection of the
Pushkin State Museum of Fine Arts are complemented by two

i paintings from the Hermitage collection, which are counter-

parts to the paintings from the Moscow museum. Among the

. pairs are B.E.Murillo’s Boy with a Dog and Girl Selling Fruit

as well as two still lifes by Antonio Pereda: Still Life with a

: Vendor and "Still Life with Clocks". In return, the State Her-
i mitage Museum made 18 paintings available for the joint ex-

hibition project "Spanish Collection", which took place at the

i Pushkin State Museum of Fine Arts from November 6, 2023 to

February 4, 2024.

Makcum Bopo6beB
" eT0 YYeHUKH

Maxim Vorobyov
and His Pupils

24.01.2024

MwuxaitJoBcKui JIBopert

pPYIHEHIINH MacTep OTe4YeCTBEHHOrO Iei3aika Iep-

BOH mosnoBuHKI XIX Beka MakcuM BopobreB Goiee mo-

nyBeka Ipenopgasal B IMIepaTopckoi AKaJeMuu xy-
IOKECTB U BOCIHUTAII IleJI0€ TIOKOJIeHNe JKUBOIIMCIEB, pabo-
TaBIIMX B Pa3HBIX JKAHPAX.

BbIcTaBKa IEMOHCTPHUPYET MaJIOM3BECTHbIe HIMPOKOMY !

KpyTy 3puTenell pUCYHKHU 1 akBapenu Makcuma BopobreBa
U €T0 YYeHUKOB, B TOM 4HCJIe ChIHa XyAoKHUKa CokpaTa Bo-
pobbeBa. B sKcno3ULMU NpeAcTaBIeHbl BUABI cajfla Ha Tep-
PUTOPUU PYCCKOTO MoconbcTBa B CTaMOyjle U yHUKaJbHbIE

BUIbI yC&JIbﬁbI HN3BECTHOI'O apXUTEKTOpa H.A.JIpBOBA :

oz, TOp3KKOM, MCIIOJTHEHHBIe MakcHMoM Bopo6beBrIM. Cpe-

oy paboT y4eHHKOB 0COOGEHHO MHTEPeCHBI PUCYHKU Muxa-
una JleGeneBa, akBapenu Bacunus llltepuGepra u Muxauna |

DIIbCOHA UTAJIbAHCKOTO IIepruofa, a TakoKe akBapenu Huka-

Hopa YepHenosa c¢ BugaMu Kaskasa u KpeiMa. TBOpuecTBo

Bacunus CagoBHMKOBA, OMHOTO M3 Hambojiee IMI0MOBUTHIX
aKBapeJIuCcTOB cepequHbl XIX Beka, MpeacTaBlIeHO pPefKu-
Mu Bupamu B Ilapronose mof IleTep6yprom, ropofoB Buib-
HO U PeBens.

§

22.04.2024

Mikhailovsky Palace

of the first half of the 19th century Maxim Voroby-
ov taught art at the Imperial Academy of Arts for more

The greatest master of the national landscape school

i than fifty years and trained a whole generation of painters

in various genres.

The exhibition features lesser-known drawings and wa-
tercolours by Maxim Vorobyov and his students including the
artist’s son Sokrat Vorobyov. These are views of the garden at

i the Russian Embassy in Istanbul and unique views of the es-

tate of the famous architect Nikolai Lvov near Torzhok pro-
duced by Maxim Vorobyov. Among the students’ works of par-
ticular interest are the drawings by Mikhail Lebedev, water-
colours by Vasily Sternberg and Mikhail Elson from his Italian
period, as well as watercolours by Nikanor Chernetsov made
in the Caucasus and Crimea. The work of Vasily Sadovnikov,
one of the most prolific watercolourists of the mid-19th centu-
ry, is represented by rare views of Pargolovo near St Peters-

¢ burg, and the cities of Vilna and Revelle.
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Cyn ITapuca.
PoskmeHne 60ruHU
IITepeMeTeBCKHUH JABOpeL]

BICTaBKAa, CO3aHHasA MyseeM TeaTpajlbHOIO U MY3bI-
KaJbHOIO0 HUCKYCCTBa COBMECTHO C MeIyHapOJHbIM
decTusaneM uckyccTB «Jarunes P.S», mpoxonut B Ilo-
napHoM ¢nurene lllepeMeTeBCKOro IBOPIIA.
l'epouHU BBICTABKU — OajIepUHBI, IeBULBI, aKTPUCHI pa3-

HBIX 3II0X — OTpasKalT JKEHCKHEe apXeTHUIIbl, BOIIJIOIIEeHHbIE :

6orunamu. Ilogo6Ho [Tapucy, my6arKka BepIIUT CBOH CyI, BbI-
6upas TOT WU NHOH XKeHCKUI 06pa3 B KadecTBe Ueana.

My3se Tpareguu, a Hukomail SpomeHko usobpasmun I[lomnu-

Hy CTpeneToBy Kak «My3y FHeBa U Iedan». JIlo6uMble MoO- i
menu Anbdpena D6epnuHra — OasepuHbl AHHa IlaBioBa !
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c Ilopmpem Kapcagunoii. A. 36epyIvHT. 1909
a Ilopmpem II. Cmpenemosoii. H. SipoleHko.

Tlopmpem manyoswuyvl E.B.AHHEHK0BOL.
AHHeHKOB 10.M1.
e Cyo Ilapuca. MeHrc A.P.

u Tamapa KapcaBuHa, iBe pycckue Tepricuxopsl CepeOpsaHo-
ro BeKa. JTU U [pyrue MopTpeTHhIe llIelleBPhl NIpeicTaBlIe-

i HBbI Ha BBICTABKe. HeKOTOpre IMpou3BeNeHNs SKCIIOHUPYIOT-

cs BIIEPBBIE.

BbICTaBKa COCTOMUT U3 YeThIPEX Pa3/iesioB, KOTOPbIE Mpefi-
CTaBIIAIOT 4O TePOMHb. ABTOPHI He CTABAT HEIOCTHKUMYIO
I[eNIb IIOKA3aTh BceX O0TMHB BCEX BpeMeH, IPUTIIallasg 3puTe-

i J1 IPOJOJIKUTD 3TOT IPEKPACHBIH pAL,.
Opect Kumpenckuit ynomo6un ExarepuHy CeMEHOBY |

Kypatops! BeicTaBku: Hatanba Metenuna u Upuna Knu-
MOBHULIKA. XyJOXKHUK BICTaBKY — I0puii Cy4KoB.

Judgement of Paris.

The birth of the Goddess

Sheremetev Palace

xhibition, created by the Museum of Theatre and Mu-
sic Art in cooperation with the international art fes-

tival “Diaghilev P.S”, takes place in the Polar Annex :

of Sheremetev Palace.
The heroines of the exhibition — ballerinas, singers, ac-

tresses of different times — reflect the female archetypes per- :

sonified by the goddesses. As Paris does, the public judges

by choosing a female image as an ideal and sometimes turn- :

ing it into an idol.
Orest Kiprensky made Ekaterina Semionova looked like

a Muse of Tragedy, and Nikolay Yaroshenko depicted Polina :
Strepetova as “Muse of wrath and sorrow”. Ballerinas Anna

Pavlova and Tamara Krasavina, two Russian Terpsichores
of the Silver Age, were the favorite models of Alfred Eberling.
These and other portrait masterpieces are on display. Some
works are exhibited for the first time.

The exhibition consists of four sections, which represent
40 heroines. Authors do not set an unattainable goal to show
all the goddesses of all times, but invite the viewers to contin-
ue this beautiful row.

The exhibition was curated by Natalia Metelitsa and Irina
Klimovitskaya. The artist of the project is Jury Suchkov.
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OT AHTUYHOCTHU
K PeHeccaHCy

From Antiquity
to Renaissance

° ranuua ra6puanb // Galina Gabriel

B anpene B My3ee ®abepike COCTOUTCSA
UK ekl lanuuaet Fa6pusib

O IOBEJINPHOM HNCKYCCTBE€ pa3HbIX 3TI0X.

In April, the Faberge Museum will host
a series of lectures by Galina Gabriel

on jewelry art from different eras.

3aposkpeHuss U GpOPMUPOBAHUS €BPOINEICKOro 1oBe- |
JIMPHOTO UCKYCCTBA: OT U3BICKAHHBIX IIPEIMETOB PO- !
‘ naean civilization to the fantastic complexity of the execu-
: tion of precious works of Renaissance jewelry. Listeners will

' I eKHHOHHbeI IUKJI IMO3BOJUT PACCMOTPETH HCTOPUIO

CKOIIM KPUTO-MHKEHCKOH ITMBUIM3aIUU A0 daHTacTHIe-
CKMX I10 CJIOXXHOCTH MCIIOJTHEHUS IParolleHHbIX IIPOU3Besie-

HUIl IBEIMPHON MIACTUKU 310XU PeHeccaHca. Ciywarenu |
" influenced jewelry, what an important role fashion played
. in the formation of new forms and symbols of jewelry, what

y3HaIT, KaK MOIIHO BJINSJIN Ha I0OBEJIMPHOE UCKYCCTBO 3KO-
HOMUYECKUe, IMOJIUTUYECKUe, PeIUrno3HbIe C06I)ITI/IH, Ka-

Ky10 BaKHYI0 POJib B GOPMUPOBAHUU HOBBIX GOPM, CUMBOTIHU- |
i the world of precious jewelry.

KU1 praH.IGHI/II‘/JI urpaja Mmoaa, KakoBa 6blTa POJIb INYHOCT

B [PAMATHUYHEIX HCTOPUAX, CBA3AHHEIX C MUPOM JParoieH- :
. ent eras. The first meeting is dedicated to the jewelry art of
i the ancient world. The second is the Medieval era. During the

HBIX YKpaIleHUH.
[k mpencTaBiseT cOOOH TPHU JIEKLIUH, MOCBAIEHHBIE

pas3HbIM 21oxaM. [lepBas BCcTpeda NOCBAIIEHA I0BEIUPHOMY
HCKYCCTBY aHTUYHOrO MHUpa. Bropas — smoxe CpegHeBeko- !
Bbdl. B paMKax TpeTbei TeKIUHU yYaCTHUKY CMOTYT IIPUKOC-

HYTbCA K I0BEJIMPHOMY HaCJIeAUIO 3II0XU PeHeccaHca.

St Petersburg Digest

ry of the origin and formation of European jewelry art:
from the exquisite luxury items of the Cretan-Myce-

The lecture series will allow us to consider the histo-

learn how powerfully economic, political, and religious events

was the role of personality in dramatic stories related to

The cycle consists of three lectures dedicated to differ-

third lecture, participants will be able to touch the jewelry
heritage of the Renaissance.

T T
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IlecouHUIIa
1 00J1aKa

Sandbox
and clouds

05.03.2024

TpeTnbe MmecTO

yABTYPHOE MPOCTPAHCTBO «TpeTbe MecTo» OTpBIBA- !
eT BTOPYIO Pe3UIEHIIMIO MOJIOMbIX XyIOKHUKOB. TeMa, |

K KOTOpOW OpraHU3aTOphl 06pallaloTcsA Ha DTOT pas,
MOCBSAIIEHA HUCCIIEOBAHUIO IPAHUI] MEXIY MaTepHalbHBIM

1 u$POBBIM MUpaAMH Yepes MPU3MY AeTCKUX BOCIOMHUHA- |

HUH U MEYTAHUM.

TpeTbe MecTO MpefjaraeT XyJOXKHUKAM 3aJyMaThCs

Ha[ TeM, KaK TeXHOJIOTUH U MaTepualbl MOTYT IOCIYKUTb

MOCTOM MEX/y TPONUIBIM U OyayIUM, MeXIY NeTCKUMHU |
| itative artistic space for thinking about the transition be-
PesynbraToM pesumeHuuu «Ilecoununa u obnaka» cra- :

MedTaMHM 1 X BOIIJIOIEHUAMMU.

HEeT MeguTaTuBHOE XYAOXKEeCTBEHHOe IIPpOCTPaHCTBO
A paBMbIH.IJ'IeHI/IIl/JI O IIepexogHbIX MOMEHTaX MeXK[Yy pe-

aJbHBIM U BUPTYalbHBIM, MEXIY MaTepHalbHbIM U IU}- |
POBBIM, MEXKAy HPOIUIBIM M OyAYIINM, MeXOy AETCTBOM ;

1 B3POCTIOCTBIO.
KypaTop u upeosnor npoexkra — Aptém Mopos, Generative

interactive artist, ocHoBaTenb cTyauu 2025, y4aCTHUK MHO- |

TOYHMCJIEHHBIX BBICTAaBOK.

238.05.2024

The Third Place

ultural space The Third Place opens the second resi-
C dence of the young artists. The topic that the organiz-

ers refer this time is devoted to exploring the bounda-
ries between the material and digital worlds through the chil-
dren’s memories and dreams.

The Third Place invites artists to think about how technol-
ogies and materials can serve as abridge between the pastand
the future, between children’s dreams and their realization.

The residence Sandbox and clouds will result in a med-

tween real and virtual, between the material and the digi-
tal, between the past and the future, between childhood and
adulthood.

Artiom Moros is the project curator and ideologist, Gen-
erative interactive artist, founder of studio 2028, the partici-
pant of numerous exhibitions.
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Mmup KaK TOTaJIbHAAI
IMapTUTYPa

JIabopaTopus sKCIIepHMeHTAIbHOr0 3ByKa [loMa
Panuo pacmupseT naauTpy BO3MOYKHOCTEN
II71s1 KOMIIO3UTOPOB, OTKPbIBas HOBbIE METObI

NIpe3eHTAIIMY CBOUX COYNMHEHUU U paboThl CO 3BYKOM.

TekcT Taspuun Apoanuonos
Text by Gavriil Ardalionov
doTto IIpecc-cnyxc6a Toma Paouo

Photo by Dom Radio Press Office

The world
as a total score

The Experimental Sound Laboratory of the Dom
Radio expands the possibilities for composers,
discovering new methods of presenting their

compositions and working with sound.

BYK SABJISETCS AApoM J[JoMa Paguo — pe3sueHIIuN opKe-

CTpa musicAeterna, KOTopasd 3a I1ocJieHue Iroabl cTajia

€OVHCTBEHHbIM B CBOEM pOie KyJIbTYPHBIM KJIaCTE€POM,

O6"beJII/IHﬂIOH.II/IM II0YTH BCe€ BHUABI UCKYCCTBa, XyOLOKHUKOB

1 Kyparopos. KaxxbIii mpoekT [Joma Pagyo nomydaeT 3mech
CBOe 3BYKOBOe BOIUIONIeHHE, KOPHU KOTOPOTo HepenKo je-
’KaT B 06/1aCTH HCCIefoBaHUA 3BYKa. 1 /14 9TOTO CyIeCTBY-
eT OT/eIbHOe HallpaBJlleHHe.

Ecau KOMIOBUTOpP KIACCUYECKUH LIKOJBI NepefaeT 06-
paspl IOCPECTBOM 3BYKOBOM MUMUKPUH, JOCTYITHOHN B paM-
KaX BO3MOKHOCTEH aKyCTUYeCKHUX HHCTPYMeHTOB, To B Jla-
60paTOPUU MOTYT CUMTBHIBATDH 3ByK MPAKTUYECKHU CO BCETO,
4YTO HAC OKpYyKaeT. TaKOH ITOAXO0/] TIONTHOCTBIO MEHSAET Ipef-

Y 3BYKOBas WITIOCTPAIUS — 9TO MOXKET OBITH He TOTIBKO pe-
30HUPYOIIUN 00BEKT, HO U YCTPOUCTBO, CUUTHIBAIOIIEE pe-

obpa3 ABNEHUS, HO U pealIbHbIN cpe3 IMPOUCXOAAMINX B HEM
du3MYECKUX MPOIIECCOB, IEPEBEIEHHBIX B 3ByKOBYI0 GOPMY.

Ecnu crycTuth kKpacku nagoca, To MUpP — 3TO CUHTYJISPHBIH |

IIOTOK I/IHQ)OpMa.LII/II/I, KOTOpPYI0O MOJKHO IIepeBeCTU B 3BYK,
rJIaBHOE — HAWTH CII0CO6 CUNTHIBAHUSA U KOHBepTaluu.
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ound is the core of the Dom Radio Residence of the mu-

sicAeterna orchestra, which in recent years has become
a one-of-a-kind cultural cluster uniting almost all types
of art, artists and curators. Each Dom Radio’s project gets its

sound embodiment here, the roots of which often lie in sound
. research. And there is a separate direction for this.

If a classical school composer conveys images through

sound mimicry, available within the capabilities of acoustic
¢ instruments, then the Laboratory can read sound from al-
: most everything surrounding us. This approach completely
© changes the idea of what a musical instrument and sound il-
lustration are — it can be not only a resonating object but also
i a device that reads resonance or wave flows, not only an ar-
CTaBJIeHHEe O TOM, YTO TAKOe My3bIKAIbHBI HHCTPYMEHT :

tistic image of the phenomenon but also an authentic slice of

© the physical processes occurring in it, translated into sound
i form. If you thicken the colors of pathos, then the world is a
30HAHC WJIN BOITHOBBIE IIOTOKH; He TOIBKO Xy OKECTBEHHBIH |
© sound; the main thing is to find a way to read and convert.

singular stream of information that can be translated into

The fact that information constantly rushes past a per-
son in invisible streams is well felt at the workshop, where

participants listen to electromagnetic vortices using an
i EMFR device. The ocean of multidirectional streams creates

O ToM, 4TO MHGOPMAIIUS ITOCTOSHHO IIPOHOCUTCS MHUMO |
4yeloBeKa HEBUANMBIMHU ITOTOKAMH, XOPOIIO OLIYIIaeTCs
Ha BOPKIIOIIE, IJle YYaCTHUKU C IIOMOLIbI0 yeTpoiicTBa EMFR
CIyWIA0T 3JIEKTPOMATHUTHbIE BUXPU. X MOTOMKHU CO3Ha- |
I0T HEOXKHIAHHbIE 3BYKOBBIE Y30PbI, KOTOPblE KOMIIO3UTO- '
PBI U CayH/I-Xy[IO’KHUKH BIIOCJICICTBUU UCTIONb3YIOT B CBOUX |
paboTax. CTONb e HelpencKa3yeMblil pesylbTaT JaeT Me- |
Top circuit bending, cTaBmmil TeMOI elie O{HOTO BOPKIIONA, '
I7le LenM 3ByKOBBIX yCTPOHCTB 3aMBIKAINCh yIACTHUKAMH |
B CIly4alHOM IOpsfiKe, BBI3bIBAS MCKaXKeHU 3ByKa. Ilomy- !
© and presentation of their compositions. One example of such
© possibilities is the coiled installation presented at the Dom

IIpocBeTUTENbCKASA IporpaMMa JIabopaTopuu IOCTO- ;
AHHO paboTaeT Ha pacIIMpeHue TMATUTPbl BO3MOKHOCTEH
[ 3BYKOBBIX Xy/IOSKHUKOB M KOMIIO3UTOPOB, 3HAKOMS UX
C HOBBIMHU MeTOaMU pabOTHI U IMpe3eHTAllUU CBOUX COUH- |
HeHUI1. ONUH U3 IPUMepPOB TAKUX BO3MOKHOCTEH — UHCTAN- |
nauusa Coiled, mpencrasnennas Ha BhicTaBKe B [lome Pajuo |
B ¢espane. Ee aBTop — Erop AHaHKO, KypaTop nabopaTo-
puu, a Takxe uzobperarenp paHee ynoMmsaHyroro EMFR —
© tral composition; a dozen objects merge into a stream, and the
HUKA 3ByYaHUA 63 IPUCYTCTBUA My3BIKAHTOB. G OMOIIBIO

JaeTcd MHCTPYMEHT, 4bd CTOXaCTUYHOCTb MOJXET CTaTh He-
TIOBTOPUMBIM 3JIEMEHTOM B XO[1€ sKHBbIX BbICTyHJ’[eHI/IIl/JI.

IIPUMEHUJT TEXHOJIOTHIO CO3OaHUA aKyCTHYECKOTO HCTOY-

unexpected sound patterns that composers and sound artists
subsequently use in their works. The circuit bending method
gives an equally unpredictable result, which became the topic
of another workshop, where the chains of sound devices were
closed by participants in a random order, causing sound dis-
tortion. It is an instrument whose stochasticity can become
a unique element during live performance.

The educational program of the Laboratory is constantly
working to expand the range of opportunities for sound art-
ists and composers, introducing them to new methods of work

Radio’s exhibition in February. Its author, Egor Ananko, the
curator of the Laboratory and inventor of the previously men-
tioned EMFR, applied the technology of creating an acous-
tic sound source without the presence of musicians. With the
help of electromagnetic sensors developed in the laboratory,
electromagnetism-based sound signal is transmitted to con-
ductive instruments, causing an acoustic response — reso-
nance on its overtones. The installation sounds like a spec-
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QJIEKTPOMArHUTHBIX CEHCOPOB, CO3O0aHHBIX B na6opaTo—§
puu, OCHOBAHHBIM Ha QJIEKTpOMarHeTusMe 3ByKOBOfI CHUT-

HaJl TPAHCIUPYeTCs Ha IIPOBOLSIINE TOK HHCTPYMEHTHI, BbI- |
3pIBas AKyCTUYECKUH OTKINK — PE30HAHC Ha COOCTBEHHBIX
obeproHax. MHCTAIALUSA 3BYIUT KaK CIEKTpalbHasd KOM- !
HOBUIUA, IeCATOK 00bEeKTOB CIMBAIOTCSA B IOTOK, B KOTOPOM |
[epexof OT OJHOTO FapMOHHUYECKOr0 COUYETaHUS K APYyroMy
i crow flocks, but also vibrations of the soil and the sound of an
A MOJKHO 1M CO3[aTh aKyCTUYECKUI IOPTPET MECTHO-

TIO4YTH HEeOIly TUM.

ctu? Ha pesunennuu B Cysgane Erop AHaHKO ¢ KOMITO3UTO-
poM-pesunenToM [Joma Paguo Bukropuein XapKkeBUY MeTO-

JIOM II0JIeBOH 3aIIMCH CO34aTH BOCBMUYACOBOH CAyHACKEHTI, |
COCTaBJIEHHBIH U3 3BYKOB ThICSIYeNeTHEro ropoga. B HeM i
He TOJIbKO KOJIOKOJIa, KPUKY BOPOHBUX CTAl, HO ¥ BUGpauu |

MOYBEL, & TAKIKE 3BYK CTAPOT0 OpraHa U3 KyJIbTypPHOrO LeH-

Tpa MUPA, y KOTOPOro II03alMCTBOBAIIN OfIHY HOTY U JIro-
¢ delights of scientific thought are only a tool that inevitably
YerpoiicTBa COGCTBEHHON paspaGOTKH IIPHMEHSIIOTCS

PUTMHU3UPOBAIH ee B mporpaMMe Supercollider.

HaMacTep-KjlacCaX, UCIIOJIb3yITCAOPKEeCTPOM musicAeterna

U ApyTUMU HalpaBieHusaMu Jloma Paguo. Ho kakuM ObI He- |
O’KU/IAHHBIM HE 0Ka3aJicsi pe3yabTaT KoHBepTauuu uHbop-
MaIluU B 3BYK, U KaK ObI yOeUTeNbHO He 3BY4YaJId UHCTPY- |

MEHTHI 6e3 MY3BbIKaAHTOB — BC€ 3TH U3bICKU Haquoﬁ MBICITHN

ABIAIOTCSA JINITb UHCTPYMEHTOM, KOTOPbIN HEMHUHYEMO TIOJ-
pasyMeBaeT HalW4Me XyNOXKHWKA. VM, €CIM YrOfHO, MH- |

CTaHOUU BKyCa U rapaHTa rapMOHHNU.
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transition from one harmonic combination to another is al-
most invisible.

Is it possible to create an acoustic portrait of the area?
At his residence in Suzdal, Egor Ananko and the compos-
er-in-residence of the Dom Radio, Victoria Harkevich, cre-
ated an eight-hour soundscape composed of the sounds of a
thousand-year-old city. It contains not only bells, the cries of

old organ from the cultural centre of the MIRA, from which
one note was borrowed and algorithmised in the Supercollid-
er program.

Devices of their design are used in master classes by the
musicAeterna orchestra and other areas of the Dom Radio.
But no matter how unexpected the result of converting infor-
mation into sound turns out to be, and no matter how con-
vincing the instruments sound without musicians, all these

implies the presence of an artist. Or, if you like, an instance of
taste and a guarantor of harmony.
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I'yreHOThI

MapuUHCKUN TeaTp

MapUHHCKHUH TeaTp MPOoAoIKaeT 3HAKOMHUTD ITyOIINKY
C OIIEPHBIMU PAPUTETAMU. BriepBble B COBpeMEHHOH
HUCTOPUH TeaTpa CLeHUYECKOe BOTUIONIEHHE oIy YNIa

ornepa [I:xkakomo Meiiepbepa «'yTeHOTBI».

elicTBUE OIlephI IIPOUCXOOUT B OAWH M3 CaMbIX Mpayd-

HBIX EPUOTIOB B UCTOPUYU PPaHIMU BTOPOU MIONIOBUHBI |
XVI Beka. Ha ¢poHe KpOBaBBIX PEIUTHO3HBIX BOMH pa3- :
OpavuBaETCs TParMdeckas UCTOPUs JT0OBU MPOTECTAHTA |
¢ gious wars.

Payna v kaTonu4Ky BaJleHTUHBI.

I>xaxoMo Meliepbep u nubperTuct D:xeH Ckpub cosma- :
i aclassic example of “the great French opera”. It is no wonder
© that Les Huguenots became incredibly popular, endured more
; than a thousand performances in theaters around the world.

JIY KJIacCUYeCcKHUil o6pasell «60buIoi ppaHIly3CKON ONEPHI».
HeymuBuTenbHo, 4TO «['yreHOThI» CTaAd HEBEPOATHO IOITY-
JIAPHBI, BBIJEPIKAIH CBBIIIE THICAYM IIPEACTABIEHUN B Tea-

Tpax 1o BceMy Mupy. OnepHas HOBUHKa He cxofguia ¢ auur :
BIJIOTH [0 Havaja XX Beka U chenana Meliep6epa ogHUM
13 CaMBIX BIMATENbHBIX eBPONeHCKUX KOMIIO3UTOPOB CBOe- :

T'O BpEeMEHU.
HpeMbepa CIIeKTaKJIsI Ha HOBOM CIieHe MapI/II/IHCKOFO Te-

aTpa cocrosimach 29 deBpans — B [AeHb 188-meTus MUpO-
i duction is Konstantin Balakin, the author of scenography

BOH ITpeMbepbl 3TOH onepsl B [Tapuske. PesknccepoM nocra-

HOBKM cTasl KoHcTaHTHH BanakuH, aBTopoM clieHorpaduu
i Gergiev.

U KocTioMoB — EneHa BepmuHuHa. My3bIKaJIbHBIH PYKOBO-
nuTenb — Banepuii leprues.

|
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Les Huguenots
Mariinsky Theatre

Mariinsky Theatre continues to introduce
opera rarities to the public. Les Huguenots
by Giacomo Meyerbeer is staged for the first

time in the modern history of the theatre.

in French history in the second half of the 16th century.
A tragic love story of the Protestant Raoul and Catholic
Valentine unfolds against the background of the bloody reli-

; The action takes place during one of the darkest periods

Giacomo Meyerbeer and librettist Eugene Scribe created

The opera novelty did not go from posters until the early 2oth
century and made Meyerbeer one of the most influential Eu-
ropean composers of his time.

The performance premiered on the new stage of the Mari-

i insky Theatre on February 29, the 188th anniversary of the

world premiere of the opera in Paris. The director of the pro-

and costumes — Elena Vershinina. Music director — Valery

o Anekcanap PyauH. Alexander Rudin

PoccuMcKUH
HAITMOHAJIPHBIN
OpKeCTp

BoJibiioit 3aJ (uIapMOHUN

6oHeMeHT «OpkecTpoBas reorpadusa Poccum», o06b- |
eQUHUBIINN NATH KOHIEPTOB BEAYIIMX KaMEPHBIX :
cUMGOHNYECKUX KOJUIEKTHBOB CTPAHBI, MPOFOIN- |

JKHUTCA BBICTYIIJIEHUEM Poccuiickoro HaIllMOHAJIbBHOTO Op-

KecTpa. 3a IMy/IbTOM — HapOmHBIN apTHUCT Poccuu, Xymoske- :
CTBEHHBIH PYKOBOAUTEND U ITTABHBIN AUPHIKEP KOIJIEKTUBA |
i national Tchaikovsky Competition Sergey Davydchenko will

Anexcanap PynuH, conuct — Tpuymoarop XVII MexnyHa-
ponHOro KoOHKypca uMeHHU YaiikoBckoro Cepreii JlaBbIIueH-
Ko. B mporpaMMe — 3HaMEHMUTBIH BTOpo# QopTenuaHHBIN

KOHIIEPT U DTIONBI-KAPTUHEI PAXMaHUHOBA B OPKECTPOBKE |
: of Respighi Vetrate di chiesa, reflecting «exaltation of deep re-
¢ ligious feeling».

OrTopuHo Pecnuru, a Takske crouTa caMoro Pecnuru «Bu-
Tpasku Cobopar», 0TpasuBIIad «dK3aIbTALNI0 ITTyOOKOro pe-
JIMTHO3HOTO YyBCTBa».

PoccuiiCKUN HaIMOHATBHBIN OPKECTP OCHOBAH B 1990-M |
: Russian National Orchestra has earned a reputation as one of

rogy ooHUM M3 prl’[HeﬁH.IHX COBPEMEHHBIX MY3bIKaHTOB Mu-

xausnoM IlneTHeBBIM. YHUKAIBHBIN KOIJIEKTUB, 38 TPUALATE C

HeO6OIBIINM JIET 3aBOEBAT pemnyTanunio OO4HOIO U3 Iy4YIIUX CUM-

dbonnyeckux aHcambeii He TOIBKO CTPaHBI, HO M MMpa. B 2004
. fluential music magazine, Gramophone, ranked it among the
¢ top twenty orchestras in the world.

TOOY OH CTaJ MePBBIM POCCHHCKUM CHUMQPOHUYECKUM OpKe-
CTPOM, IOy YUBIIUM ITpeMuio Grammy. B 2008 rofy camblii aB-
TOPUTETHBIH B EBporie skypHaI 0 My3bIke Gramophone BKJI0-
YHJI KOJUIEKTHUB B [IBAJLIATKY JIyYIINX OPKECTPOB MUpa.

e Cepreii laBbiaueHko. Sergey Davydchenko

12.04

Russian
National
Orchestra

Grand Hall of
St. Petersburg Philharmonia

ubscription «Orchestral geography of Russia», which
united five concerts of leading chamber and symphonic
ensembles of the country, will continue with performance
of the Russian National Orchestra. People’s Artist of Rus-
sia, artistic director and chief conductor of the orchestra Al-
exander Rudin will conduct, triumph of the 17th The Inter-

perform as a soloist. The program contains the famous Sec-

ond Piano Concert and Sketches-paintings of Rachmaninov
in the orchestration of Ottorino Respighi, as well as the suite

The unique orchestra, founded in 1990 by one of the larg-
est modern musicians Mikhail Pletnev, in thirty years, the
the best symphonic teams not only of the country, but also of

the world. In 2004, it became the first Russian symphony or-
chestra who won a Grammy Award. In 2008, Europe’s most in-

CHB.I[ SPB.D
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Jpyrue
CIIeKTaKJIN

CMeroe ¥ aKTyaJIbHOE [TepeoCMBbICIIeHHe
KJIACCUKHU, HefjaJleKoe OymyInee U poOOTHI, TAHIIBI
IEepBUIIEH U YyCKOIb3alolad CHIOMUHY THa A
KpacoTa: UCKIIOYHUTeNbHBIE CIIEKTaKIN
HEO4YeBUHOH IeTepOyprcKoil CIeHHl,

KOTOpPbI€ MOKHO YBUOETH B 9TOM CE€30HE.

TekcT Hamanwvs Cmapody6yesa

Text by Natalia Starodubceva

Other theatre
performances

Abold and relevant reinterpretation of the classics,
the near future and robots, dervish dancing

and elusive momentary beauty: exceptional
performances of the unobvious St. Petersburg

scene that can be seen this season.

«becpl»

Topopckoii Teatp

yMBI B momyMmpake. Pexcuccep ®emop Knumos akien- :

THpyeT BHUMaHWe Ha MOMUpOHMYIHOCTH pomana [o-
CTOEBCKOT'0 — U3 YCIOBHOTO 6e3BpeMeHbs 3BydaT MOHOJIOTH |
CrasporuHa, Kupunnosa, BepxoBeHckux u IllaTosa, TMHUU |
i the lines of the other characters are cut off. It turns out that
i the young, confused generation is thinking about the loss
0B, BBIGOPE U O TOM, UTO KU3HD YeToBeueckas — Benuyaii- |

Pan, TaHIel, The Doors, 60plIeBUK U Mapsuiue akBapu-

OCTaJIbHBIX IlepcoHaxell oTcedeHbl. IoaydyaeTcs pasMbIll-
JIeHHe MOJIOfIOTO PACTePSAHHOrO IOKOJIEHUA O NoTepe ujea-

1asd eHHOCTb.
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Demons
City Theatre

iums in the semi-darkness. Director Fyodor Klimov
focuses on the polyphony of Dostoevsky’s novel —
the monologues of Stavrogin, Kirillov, Verkhovenskiy and
Shatov are heard from the conditional timelessness mode,

; Rap, dancing, The Doors, hogweed and floating aquar-

of ideals and choices and that human life is the most out-

* standing value.

«JloBJIs hopesd HA paccBeTe»,

«JloBJs popenu HA 3aKaTe»

Karlsson Haus

untux Bopuca [TaBioBrya — CEKTAKIIU C PA3HBIM Ha-
CTpOEeHMEM, KaK TEMHBIH U CBETIBIH JBOWHUK, U CMO-
TPETh MX MOXKHO B JII060H [TOCIEI0BATEIBHOCTH. DTO
aHTa31sd Ha TeMy poMaHa Puyapaa Bporurasa, XUIIIH-po-
MaHHCTa, BU3HOHEpa U MocjefHero 6UTHUKA — C TUMOHAL-
HOH BCEJIeHHOM, BII0OOIEHHBIMH JIAMIIOYKAMU U NapANIUMHU
dopenamu B armocdepe neTepObyprckoil KOMMyHaJIKU. «MUp
He UJEeT K KOHILy cBeTa. MHe 5TO KasKeTCs JINLIb OYepeJHBIM
Ha4aJIoM».

Trout fishing at dawn,
Trout fishing at sunset

Karlsson Haus

moods, like a dark and light double, and you can watch

them in any sequence. This is a fantasy on the theme
of a novel by Richard Brautigan, a hippie novelist, visionary
and the last beatnik — with a lemonade universe, loving light
bulbs and soaring trout in the atmosphere of a St. Peters-
burg communal apartment. “The world is not going to the end
of the world. It seems to me just another beginning.”

Boris Pavlovich’s diptych is performed with different
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«/lepeBHsI KAaHATOXOIIIEB»

Open space

MeKTaKIb-TIPUTYA AJIS1 CEMEHHOT0 TPOCMOTpPA [JIABHOH |
neTepbyprckoit BonumebHUNb! HEI TyMUHOH OCHOBAH |
Ha IpeBHUX MIpeaHusaxX HapomoB [larectaHa. [opioBoe

IeHYe, MasgTHUKOBBIE KYKJIBbI, TAHLBI AepBUIIeH U T000Bb,
KOTOpas CUJIbHEe CMEPTH.

«XymaHuTac MHKUHUPUHT»

Taxoi TeaTp

H 0 CIOJKeTy B HeflalTeKoM OymylueM napTHepa — Iepco-

HaJIBHOT0 po60Ta — MOKHO BEIOPATH C yYETOM TEMIIE- :
paMeHTa, Beca, UHTeIJIeKTa, I[BeTa rina3. CIeKTakb |
110 MOTHBaM OJHOUMEHHOH Ibechl ApaMaTypra Mapuu 3e- :
JUHCKOHN 0 MpUpOe M0OBU C HEOXKUIAHHBIM UHATIOM-TIE- :
peBepTHIIIEM IopaxkaeT motion-rpadukoil, COBpeMEHHOH |

xopeorpaduel U ¢y TypUCTUIHBIMU JEeKOPAI[UIMU.

«KpacHbiii poHaApH»
TeaTpalbHBIN My3el

MUCTONAPHBIN CIIEKTaKJIb O IOCIeOHEM IUPEKTO-

pe UMIIepaTOPCKUX TeaTPOB MOT ObI OKa3aThCA CKYd-

HBIM JIEHICTBOM, €llle ¥ UTPaIoT ero B My3ee! Ho Tonbko
ecnu He 6epeTcs 3a IOCTAaHOBKY peskuccép dumMa KpecTbaH- :
KUH, ambaccaop UHKIIIO3UBHBIX IIPOEKTOB U JIOK TeaTpa, Co- ;
3paTenb «IInoxoro TeaTpa» (Ha ux «KBajgpar» 0 QO-X 3pUTeNH |

MUaT co BCeX yTroIKoB Poccun).

B unTepnperanuu KpecTbAHKMHA HCTOPUSA 060padnBa- !
eTcs OUAJIOTOM O YeoBeKe Ha GpoHe KaTacTPOQBI U IMOTHOH :

HEOTIpefIeIeHHOCTH. A ellle 9TO Jep3kuil GeepUIHBIN ClleK-
TaKJb C 3JIeMeHTaMU MHTEPaKTHBa — B 3aJie MOYKHO MOfiIIe-

The Village of Tightrope Walkers

Open space

he parable performance for family viewing by the fa-
mous magician of St. Petersburg, Yana Tumina, is based

on the ancient legends of the peoples of Dagestan —

© throat singing, pendulum dolls, dancing dervishes and love

that is stronger than death.

Humanitas Engineering
Takoy theatre

ccording to the plot, shortly, a partner — a personal ro-

bot — can be chosen, considering temperament, weight,

intelligence, and eye colour. The performance is based
on the play of the same name by playwright Maria Zelinskaya,
which is about the nature of love. It has an unexpected ending
that impresses with motion graphics, modern choreography,
and futuristic scenery.

Red Lantern

Museum of Theatre

n epistolary play about the Imperial Theatres’ last di-
rector could be a tedious act, and they also play it

in a museum! But only if the director Dima Krest-
yankin, the ambassador of inclusive projects and the profes-
sional of the theatre, the creator of the “Bad Theatre”, does
not undertake the production (viewers rush to their “Square”
about the gos from all over Russia).
In Krestyankin’s interpretation, the story turns into a dia-
logue about a man against the background of disaster and com-
plete uncertainty. It's also a daring, enchanting performance

i with interactive elements — in the hall, you can sing along to
BaTh «J]yOMHYIIKe» U IOMOraTh repoio IPUHUMATD pellleHUd. |

“Dubinushka” and help the hero make decisions.

SPB.D Teatp. ipama // Theatre. Drama




BUTAJINN
KYITMKORB

TekcTt Junapa Benoyc
®doTo Japva I'puyaii
3ambicen JJunapa Benoyc
Bonocwl H30nb0a Kymysosa
Meiikan Auna CMupHosa

Opexpa Boss, Paul&Shark
O6ysb Bogner

Text by Dinara Belous
Photo by Daria Gritsay
Idea Dinara Belous

Hair Izolda Kutuzova
Make-up Anna Smirnova
Clothing Boss, Paul&Shark
Shoes Bogner

VITALY
KULIKOV
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Tanu-npama «IlInHens M» B mocTaHoBKe F0pusa
CMeKanoBa ¥ TBOPUYECKOro 00begHeHN A MD]]
MOCBsIIIEeHA 150-IeTUI0 BeceBonona Meiiepxonb/a.
06 Akakuu AKaKHUeBUYe U IPYyTUX

nepcoHasxkax Hukomnada ['orons Mul IOroBOpUIn

¢ ButranueM KylTHKOBBIM — HCIIOTHUTEIIEM

rJIaBHOH PO MIPEMBbEPHOTO CIIEKTAKIIA.

B cnekmakne IOpua Cmekanosa ebl uzpaeme Aka- :

kua B. Ecmb au § He2o umo-mo obwee ¢ 2020neeckum AKa-
Kuem Akakuesuuem?

Ham Axakuii B. — MOMBITKA PacCMOTPETh MPUBBIYHO-
ro Akakus AKakueBHdYa C IPYrodl CTOPOHBL [lyist HAc
STOT IIEPCOHA’K — He 3aJ]aBJIEHHBIH 06CTOATEIbCTBAMU
MaJleHbKUI1 YeNIOBeK, a, CKopee, NCKPEHHUH U Mo-fIeT- !

CKHM OTKPBITBIN Mupy. OH ob6nafaeT TeMU KadecTBa-

MU, KOTOPbIE€ CErOoAHA HE OUE€Hb-TO ITIOIYJIAPHBI. Ero nmo-
60Bb 6€3pOHOTHaﬂ U YHCTasd. DTO CUJIbHOE YYyBCTBO 3a-
CTaBJIAET €ro UBMEHUTHCA, BBIUTH U3 IIPUBBIYHOI'O eMY

Mupa.

Mupa maienbko20 uenogexa?

S ObI He cTaj Ha3bIBaTh AKAKHSA MajJeHbKUM Yejo-
BekoM. [loHMMal0, YTO HTOT LITAMII KPENKO K HEMY :
IpUpoc, TeM He MeHee [Jis MeHs OH He MajJeHbKUU
Y He HUYTOKHBIH, KAKUM ero IPpUHSATO BOCIPUHUMATD. |

OH mpocTo gpyroi. OH KUBET B CBOEM MUpe, cOOpaH-

HOM U3 OIpefieIeHHBIX PUTYasoB. A TI060Bb PACKPEI- |
BaeT ero. CeroHA TaKOMY 4eJIOBEKY ObINO ObI, HaBep- |
HOe, HeNpOCTO KUTh B 06mecTBe. UCKPEHHOCTDb Ya- '
CTO IPUHUMAIOT 32 CTa60CTh, XOTA UICKPEHHOCTD — JTO |
| DB

M eCTb CUJIa.

" MYAbLMUHCAHPOBOCMD denaem amy ucmopur OUYeHb :

06BeMHOIlL.

IOpuii CMeKaloB CO3[an MacIITAGHBIM CIEKTaKiIb.
Ha clieHe 3aHATHI 24 YeJIOBEKA, B TOM YHCIIe MY3bIKAH- |

THI U IIeBLbI. MBI cO31aeM HNCTOPUIO O nwo6su. U camoe
TJIaBHOE€ — CO3[1aeM ee B no6BuU!

A xakyto komandy yoanocs cobpams!

KomaH[a y HaC MUCKIIOUUTEIbHO Temaas. Mel Bce ApyT :
Ipyra HmojJep>KuBaeM U OoneeM 3a obliee [ieyo. DTO :

Mol BTopod mpoekT c¢ HOpuem CmekanoBbiM, pabo-

TaTh C HUM U €ro KOMaHI0M [JI MeHs Bceraa 60buioe !

YAOBOJIBCTBHE.

Cnexmaknib npedcmasisem MUKC HAHPos: mym u 6a- |
nem, u dpamamudeckull meamp, u onepa. Bam npuwniocs

8CNOMHUMDb c80e GasiemHoe npouw.oe.

Bes TaHIia He 060moch. [[yaThl AKaKHUs CO CTApbIM Ka- |
MOTOM U IIMHENBI0 — YMECTHOE XyIHOXKeCTBEHHOEe pe- !
meHue. JIo60Bb K CTAphIM BelljaM MpPeKpPacHo mepea-
eT IJIACTUKA TAHLA — TAK BeIb U B )KU3HU: MBI JIJIEEM |

IIpegMeThbI, KOTOPbIe XpaHAT HalllK BOCIIOMHWHAaHWA.
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The dance drama “The Overcoat M”, directed
by Yuri Smekalov and produced by the MED
Creative Association, is dedicated to the 150th
birthday of Vsevolod Meyerhold. We talked
about Akaki Akakievich and other characters
of Nikolai Gogol with Vitaly Kulikov, the

performer of the lead role of the premiere.

In Yuri Smekalov’s production, you play Akakiy B.
Does he have anything in common with Gogol’s Akaky
Akakievich?

Our Akaky B. is an attempt to look at the well-known
Akaky Akakievich from a different angle. In our version,
the hero is not a little man oppressed by circumstances,
but rather someone who is sincere and childishly open
to the world. He possesses qualities that are not very
popular today. His love is uncomplaining and pure. This
strong feeling forces him to change, to step out of his fa-
miliar world.

The world of the common man?

I would not describe Akaky as a common person. I re-
alise that this stereotype is strongly associated with
him, but for me he is neither common nor insignifi-
cant, as he is typically perceived. He is simply differ-
ent. He lives in his own world, which consists of cer-
tainrituals. And love reveals him. Such a person would
probably find it difficult to live in society today. Sin-
cerity is often mistaken for weakness, although sin-
cerity is strength.

The multi-genre character gives this story considerable
depth.

Yuri Smekalov created a large-scale performance.
The stage is filled with 24 people, including musicians
and singers. We forge a narrative about love. And most
importantly, we create it with love!

What a team you have put together!

Our team is exceptionally warm-hearted. We all support
each other and are passionate about our common cause.
This is my second project with Yuri Smekalov, and I al-
ways enjoy working with him and his team.

The performance is a fusion of different genres: it includes
ballet, drama and opera. It compelled you to revive your
ballet past.

The inclusion of dance was inevitable. The duets between
Akaky with the old coat and the cloak were an apt artis-
tic choice. The love of old things is beautifully expressed
through the plasticity of dance — just as we cherish ob-
jects in life that preserve our memories.

You started out as a ballet artist. How did you come to
choose this path for yourself?

Ballet is a decision made by Mom (laughs). I original-
ly went to a youth centre, although I wanted to join
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HckpeHHOCMb 4aCMO NPUHUMAIOM 30 CAAOOCMD,
XOms UCKPeHHOCMb — 5MO U ecmb CUJA.

Sincerity is often mistaken for weakness,
although sincerity is strength.

Bbl HOuUHQAU Kak apmucm 6arema. Kak noayuunocw,
Ymo bl 8bLOPANL IMOM NYMb Ina ceba?

Bametr — aTo0 BBIGOpP, KOTOpBI menaeT mMama (CMmeert-
cs). J Hauas 3aHUMAaThbCA B JloMe MHOHEPOB. XOTeJl Mo-
CTYIUTh B LMPKOBYIO CTy[HIO, HO BOBpeMsd Ilepefy-
MaJ U Iollell B KPYsKoK xopeorpaduu. MHe HpaBUJIOCh
TaHIleBaTh, U IeJaror MOCOBETOBajla MaMe OTBECTU
MeHdA B BaraHoBckoe yuunuile. JJoMa IOHEMHOTY poC-
JI CTONIKH ’KYPHAJIOB IIPO 6aseT, MaMa Hadaa BO BCEM
pazbupaTbes. A g cTall yYUThCS Ha ynulle 3og4ero Poc-
cu. [Ipuxoauaoch paHO BCTaBaTh, €3[JUTh C OTPOMHBIM
piok3akoM duepes Bech ropop. Celiyac ¢ HOCTaJIbruei
CcMOTpI0 Ha GaJiepUH U yMaio, KaKoH Ke HTO TSKeJIbIi

TPYyA.

A nouemy 6bl pewunu cmamb OPAMAMUYECKUM Op-
mucmom, yxce pabomas Ha mom momenm e mpynne Bopu-
ca Dlipmana?

CIIy4YHIIOCh 9TO CHOHTAHHO. MO NMPUATEND IOIIeN Mo~
crynath B TeaTpalbHYI0 aKafeMHUIO U II03Bal MeHS
¢ co60¥1 3a KOMITaHUI. Sl TOr[Ia M3-3a TPaBMBI He IT0eXaJl
Ha racTpOJIM U OcTajcs B ropope. B 2000 rogy Ha Moxo-
BOH CTOsIa OTPOMHAS TOJIA aOUTYyPUEHTOB. MeHd Tak
9TO BIIEYATIINIIO, UTO S TOKE PElTuy HoMpob6oBaTh CBOU
cuiel. CTUXU 5 Bcerja y4Ius 4js ce6st ¥ MOT YTO-TO Mpo-
unuTaTh. CI0BOM, IIpHUEXa 5 He 3ps, IPOIUTAI U [TOCTY-
nui1. Ha MOMEHT 3a4MCIeHUs B TeaTPAJIbHBIHN 5 YIKe OT-
nain 6ajeTy 14 JeT, yCIell oJIMUpa 06bexaTh ¢ TPYIIoN
diipmana. HermpocTo GBLIO PEMINTHCA BBIYEPKHYTb UX
1 HauaTh BCE 3aHOBO.

Ymo sam daem dpamamuieckas cuena?

B npamaruyeckoM Tearpe s obpen cebs. OH maeT MHe
caMoBBIpaskeHHe. BplIo BpeMs B caMOM Havalle MOEero
My TH, KOTHA A y’KacHO He JIIOOUJI perneTHpoBaTh. MHe
XOTEJIOCh TIOCKOPEee BBIITYCTUTD CIIEKTaKIIb. A C IPUX0-
goM B TeaTp IOpusa ByTycoBa g MOHAI, YTO peneTuusa —
9TO caMoe HHTepecHoe. ByTycoB paspemran Impo6o-
BaTh Pas3HbIe POJIM, B €r0 ITIOJIHOM MeTo/ie 6BbIJI0 MHOTO
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a circus group. But I changed my mind in time and
joined a choreography club instead. I enjoyed dancing
and my teacher advised my mom to send me to the Va-
ganova Academy. Suddenly our house was filled with
stacks of ballet magazines and my mom began to be ob-
sessed over everything to do with it. And so, I began my
studies in Zodchego Rossi Street. I had to get up ear-
ly and travel all over the city with a huge rucksack. To-
day I look back on the ballerinas with nostalgia and
think about what hard work it really is.

And why did you decide to become a drama theatre actor,
even though you were already working in Boris Eifman’s
company at the time?

It happened quite spontaneously. A friend of mine had
applied and invited me to join him. At the time, I had
stayed in the city because of an injury instead of going
on tour. In 2000, there was a huge rush of applicants on
Mokhovaya Street. I was so impressed that I decided to
try my luck too. I had always memorised poems for my-
self and could recite something. In short, my journey was
not in vain; I recited and was accepted. By the time I en-
rolled in theatre school, I had already dedicated 14 years
to ballet and had toured halfway around the world with
Eifman’s company. It was not easy to leave that behind
and start all over again.

What does the drama theatre offer you?

I have found my true self in the world of drama thea-
tre. It offers me a way of expressing myself. There was
atime, at the very beginning of my way, when I absolutely
loathed rehearsals. I longed to get the play out as quick-
ly as possible. But when Yuri Butusov came to the thea-
tre, I realised that rehearsals are the most fascinating
part. Butusov allowed us to try out different roles, and
there is alot of truth in his etude method: an actor could
find exactly the hero he felt connected to. By observ-
ing each other, we developed a unified style for the play
through all these experiments together.

SPB.D TEATP. IPAMA // THEATRE. DRAMA 47
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Apmucm He 00JICeH 3aHUMAMbCS
mMopaJu3damopcmeom CO CueHbl.

An actor should not preach
Jrom the stage.

MpaBAbl: ApTUCT CaM HaXOAUJI UMEHHO TOTO repos, Ko-
TOPOro YyBCTBOBAJL. M rmaBHOE — KasK/bIi U3 HaC feall
poJib TaK, 4TO UTPATh €€ MOT TOJIbKO OH. [loaToMy 3aMeH
B CIIeKTaKIAX ByTycoBa mpakTu4ecku HeT. ['nana npyr
Ha IpyTa, Ha BCe 3TU NPOOHI, MBI BMeCTe BhIpabaThIBa-
7Y eIUHBIN CTUTb CIEKTaKIIA.

A MO%CHO Oblmb HA CU,EeHe co60oU?

S BeITycKaiics u3 TeaTpalbHON aKaJIeMUU KaK OCTPO-
XapaKTEepPHBIH apTUCT. DTO YHOOHO, KOrga MOXKHO
CKPBITHCS 3a XapakTep. Ce6s g HUKOIIa He pacKpbIBal,
CKopee faxe NpATajl. A ByTycoB MHe IIOMOT BAPYT ObIThH
TaKUM, KaKoH A eCcThb, IPOABUTHCS, 3aIIaKaTh, €ClIU
B 3TOM €CTb TIOTPe6HOCTD. [IToHaYaJly 5TO OYeHb CTpall-
HO — B 3TOT MOMEHT ThI COBCEM 0e33al[MTHBIH, HO I10-
TOM CTAaJIO SICHO, UTO HTO HACTOsIIee cUyacThe. BBITh co-
6011 Ha clleHe — 6eCILleHHO.

B meampe Jlencosema 6bl 3aHAMbL 60 MHO2UX CNEKMa-
knsx. Ocoboe Mecmo 8 sawem penepmyape omeedeHo
npouseedeHusm [ozons — amo «Pesusop», «I'opod. JKe-
Humb6a. ['ozons.», «Mepmesle Oywu». Ecme nu nobumuli
nepconac?

A Bcerma medTall ceIrpaTh XjecrakoBa. Korma Tomb-
KO HaYMHAJINCh peneTUlUU «PeBu3opa», MHe Ipeaio-
KUK urpath [lourmeiicTepa. M yeM Gosbllle MBI pere-
THPOBAJIU, TeM OOJIblle g YyBCTBOBAJI, YTO JOJYKEH ChbI-
rpaThb XJjlecTaKoBa, 0 YeM U cKa3sall pexkuccepy. B utore
ChIrpaJl IpeMbepy U BOIJIOTUJI CBOIO MEUTY.

Cnexmaknb «IIpo dedoma-cmpenvua», 20e 86l uzpaeme
Ilaps, 6bin svinyweHn 200 Ha3ad U NoAb3Yemcs 6onbwum
ycnexom. B uem ezo cekpem?

DToT TekcT JleoHnma ®unaTosa JaBHO CTAJl HAPOJHBIM,
OH 0YeHb JTI00UM IIyOIuKOoH. [[71s CO3HaHUs CIIEKTaKIIA
cobpajiach 3aMeyaTelbHad KOMaH/ia BO I7IaBe C [I0CTa~
HoBIIMKOM PémopoM [ImIeHUYHBIM, MBI COUUHSAIU €ro
Ha OfHOM [AbIXaHUU. [ImacTuky crasun Anexkcanpap Ye-
IUa3e — PeAKU MacTep OCMBICTIEHHON xopeorpadumu.
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Can one truly be oneself on stage?

I graduated from the Theater Academy as a charac-
ter actor. This is convenient when you can hide be-
hind your character. I never revealed myself, rather I
even hid it. However, Butusov helped me in the sudden
unveiling of my authentic self by allowing emotions
to surface, even tears when necessary. At first, this
vulnerability was frightening — a moment of com-
plete defencelessness. But it soon became apparent
that this authenticity was a deep joy. Being yourself
on stage is invaluable.

You are involved in numerous productions at the Lensovet
Theatre. Nevertheless, it is primarily the works of Gogol
that are in your repertoire — The Government Inspector,
City. Marriage. Gogol. and Dead Souls. Do you have
a favourite character?

I have always dreamed of playing Khlestakov. When re-
hearsals for The Government Inspector began, I was of-
fered the role of the postmaster. But the more we re-
hearsed, the more I felt that I had to play Khlestakov,
which I told the director about. As a result, I played the
premiere and made my dream come true.

The play The Tale of Fedot the Strelets, in which you take
on the role of the Tsar, came out a year ago and was a great
success. What is the secret behind its popularity?

This text by Leonid Filatov has long since become a pop-
ular classic that is appreciated by the audience. A re-
markable team was put together for this production un-
der the direction of Fedor Pshenichny, and we worked
on it in one breath. Alexander Chelidze was responsi-
ble for the choreography — a rare master of meaningful
movement. Every gesture he creates is significant. I have
a great affection for this piece and watch the audi-
ence’s reactions with excitement — they are always very
different.
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Y Hero Kamjlblfl JKECT YTO-TO 3HAYUT. S 0ueHb 0610
9TOT CIIEKTaKJIb 1 OXOTHO Ha6m0)1a10 3a peakKuusaMU ITy-
GIUKYU — OHU BCerga O49eHb pa3HbIe.

Kax ebt 066140 83aumodelicmeyeme ¢ 3a10m?

EcTh apTHUCTEL, KOTOpBEIe paboTaIOT Ha 3al1. A MHe UH-
TepecHee paboTaTh Ha ClieHE TaK, YTOOBI 3al XOTel
3a MHOH MOATISABIBATH. S JKMBY Ha CLieHe caM ¢ co60H,
¢ TMapTHepaMH, He A 3aja. BbITh [JIs BCeX IpUBIIe-
KaTeJbHbIM 5 He IBITAIOCh. B KasK/I0i UCTOPUH Y MeHs
€CTh CBOH IIyTb, U s IPOXOXKY €ro, He 3aJyMbIBasCh
0 TOM, KaK BBITTISIXKY CO CTOPOHBI.

Y 8ac evicokue mpebosanus K 3pumenio?

ApTHUCT He JOJKeH 3aHHMAaTbhCA MOPaIU3aTOPCTBOM
co cueHbl. Henb3da y4YuTh 3puUTeNd. DTO OYEeHb OTTall-
KuBaeT. I KaK 3puTelb Bcerja Xouy ObITh CBUIeTeIeM
HCTOpPUHU, KOTOpasd pas3BopaduBaeTcs Ha clieHe. Eciau
MeHs 9Ta UCTOPUS TporaeT — s X0uy 3a Hell HaG/Io1aTh,
HO He X04Y, YTOObI MHe ee HaBA3bIBAJIU.

Ho 8bl uzpaeme 8 crnoxcHom meampe. Bam He kaxcemcs,
Ymo nocmaHoeku, Hanpumep, Bymycosa, HanpasneHbl
HO UHMennexmyanos?

OHU HampaBileHBI Ha BooOpacskeHue. Ha accoruarum.
[la, 5TH CIIEKTaKJIN HETIPOCTHIE, ¥ Ty YIlle 03HAKOMHUTBCS
C IEPBOMCTOYHUKOM, HO CYTh B TOM, UTOOBI OTKPBITHCS
TOMY, YTO IPOUCXOAUT Ha CLIeHe.

C kem Obl 8bL XOMeNU nopabomams U3 pexcuccepos?
C OcTepmaiiepom.

St Petersburg Digest XXI - 24
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How do you usually interact with the audience?

There are artists who perform for the audience. But I find
it more interesting to act on stage in such a manner that
the audience wants to look behind the curtain. I live
on stage for myself, with my partners, not for the audi-
ence. I don’t try to be attractive to everyone. In every
story, I have my own way and I follow it without thinking
about how I look from the outside.

Do you have high expectations of your audience?

An actor should not preach from the stage. It’s not right
to lecture the audience. That is very off-putting. As
a spectator I always want to be a witness to the story
that unfolds on stage. If this story moves me, — I want to
follow it, but I don’t want it to be forced upon me.

However, you perform in a complex theatre. Don't you think
that productions, for example, by Butusov, are aimed at
intellectuals?

They are aimed at the imagination. The associations.
Yes, these plays are not easy and it would be better to fa-
miliarise yourself with the original source, but the es-
sential thing is to be open to what happens on stage.

Which directors would you like to work with?
With Ostermeier.

A brave choice! And do you have any dream roles?
Idreamed of playing Khlestakov —that came true. Iwant-
ed to play Zilov — I did! Now I am thinking about Cyrano.
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B kaucdoii ucmopuu Yy MeHsA ecmb €60l nYymb, U A NPOXOACY
e20, He 300YMblBasICb O MOM, KAK 6bl2JlAHCY CO CMOPOHDL.

In every story, I have my own way and I follow it without
thinking about how I look from the outside.

Cmeno! A ecmb u ponu meumot?

Y MeHs 6BIJIa MedTa ChITPATh XJIECTAKOBA — OHA COBI-
nachk. I xoTen ceirparh 3unosa — cbirpai! Temepb oy-
maro o CupaHo.

Kaxkoii bl 3pumens, kozda cMompume uyxcue cnekmaxkiu?
S mo6pblit 3puTens! S MOHUMAIO, YTO HTO 32 PEMECIIO,
U ¢ UHTEPECOM CMOTPIO, KOI/la MHE MHTEPECHO, a €CIIU
CKY4YHO — THXO CKyualo. BOT oueHb X04y MOCMOTPETH
«BockpeceHue» B AlleKCaHIPUHCKOM Tearpe. Temeps,
KOT[ia MBI BBITYCTUIH CBOU CHEKTAaKIb, XOUETCS YBU-
IeTb, KaK BTOT TeKCT pealin30BajIu ApyTHe. B mporec-
ce paboTHI A cTapaloCch He CMOTPETH UyKHe BEPCUM.

Celiuac ebl penemupyeme ¢ AHdsceem Bybenem. Idmo amo
6ydem?

MpbI rOTOBUM CIIEKTaKJIb 10 pacckasaM Yexosa. IloHa-
4yajIy MBI IIPOCTO CHJIe/IN U YUTAJIN PACCKa3bl, Ka3aIoCh
OB, UTO TYT ClIOXKHOT0? Ho KOrjga Mbl Hadall HBIPATD
B KaXKJbIH U3 HTUX TEKCTOB, 0KAa3aJI0Ch, YTO TAM CTOJIb-
ko Bcero! M make MaJleHbKHe NPOM3BENEeHUS HEeOXKHU-
OAaHHO BBICTPauBalOTCA B eIUHYI0 TMHUIO. I 11067110 Ta-
KyI0 TOAPOGHYIO M BIyMYHUBYIO paboTy € pesKUCCEPOM.

Bul podunuce 8 Jlenunepade. Kakue mecma ebl ebloupa-
eme 0ns omoblxa 8 3mom 2opode?

MHe 1)1 OTABIXA HYKHO YTO-TO JIECHOE, IJie MAJIO JII0-
Oeil ¥ HeT myMa. §I o4eHb JI06IIIO0 3€IeHb NTAPKOB, MHE
0C06EeHHO HPaBUTCs ropof [Ty mKuH.

DB

VK

DB

VK

DB

VK

What kind of spectator are you when you watch other peo-
ple’s plays?

[ am a friendly spectator! I understand what the craft
entails and I watch with interest when I find it engross-
ing, and when I'm bored, I endure the boredom in silence.
At the moment I'm particularly excited to see “Resurrec-
tion” at the Alexandrinsky Theatre. Now that we’ve put
on our own play, I'm curious to see how they’ve brought
this text to life. During the process, I try not to look
at other versions.

You are currently working with Andrzej Buben. What is it
about?

We are preparing a play based on Chekhov’s stories.
At first, we just sat and read the stories and thought,
what’s so difficult about that? But as we delved into each
of these texts, it turned out that they have so much to of-
fer! And even the short stories unexpectedly form a co-
hesive narrative. Ilove this kind of detailed and thought-
ful work with a director.

You were born in Leningrad. What places do you go to relax
in this city?

To relax, I need something wooded, where there are few
people and no noise. I really like the greenery of the parks
and I particularly like the town of Pushkin.
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CKa3Kka 0 MepTBOHA
IfapeBHe U CeMU
O0raThIpsIX

The Tale of the Dead
Princess and the Seven
Knights

Lensovet Theatre
March 10, 16, 23
April 7, 21

Tearp um. Jlencosera
10, 16, 23 mapTa
7, 21 anpeiisd

225-1eTUI0 AsekcaHgpa Cepree-
KBan [IynrkuHa TeaTp BBIILYCTHI

crekTaki1b «Ckaska+ O MEPT-
BOI IJap€eBHE U O CEMU GOTaTBIPSAX». JTO
He TlepBas paboTa peskuccepa Mapuu
PomaHOBOI Ha ciieHe TeaTpa JleHcoBe-
Ta. Ee nocraHoBKU «Mapmak-Mapmak»
U «IITUIBI» IOHBIE 3PUTENH yiKe yCIenu
TIOJIIOOUTD.

O HoBOM crnieKkTakJie Mapusa PomaHo-
Ba TOBOPUT TaK:

«Ckazka 0 MEPTBOH IIApEBHE U 0 CEMU
GoraThIpsIx» — BOJIIIe6HA cKkasKa. CJI0B-
HO HEKWH KOf Hall [pPeBHUM yragaH
B HeH, U Takue IIPOCThbIe SCHBIE OCHO-
BBI TIOOBU U UCTUHBL. OTTOrO CYUTHIBA-
eM B Hell BCIO KpacoTy Pycu: He)KHOCT®b,
neyanab 06 yTpaTe U HaJeXIy Ha Bos-
poskneHue. [TorpysxaeMcs B Maruio 1 1ajl
MIyIIKMHCKOTO CI0Ba, B CaKpasbHBbIE 00-
pasbl, 4TO Iepefajia MO3TY B JETCTBE
HaAHA ApuHa PoguoHoBHa. MBI Monpo6y-
€M SBUTD HTOT CKA304HbIN MUp, HOOPBII
U 3[PaBBIi, TyKaBbIl U 030pHOM, TTie, BO-
MIpeKr HU3KUM JIOICKUM ITOPOKAaM, JI0-
6po 1 TPOSIOIKEeHNE SKU3HHU MOOEKIAI0T
6raromapsi CuIe TI00BI».

he theatre released a play The Tale
Tof the Dead Princess and the Sev-

en Knights to the 225th anniver-
sary of Alexander Pushkin. This is not
the first work of director Maria Romano-
va on the stage of the Lensovet Theatre.
Her Marshak-Marshak and Birds pro-
ductions are already loved by young
spectators.

What Maria Romanova says about her
new work:

— The Tale of the Dead Princess and
the Seven Knights is a magic fairytale.
Our cultural code seems to be figured
out in this story, it shows such a simple
base of love and truth. That is why it is
simple to understand all Russian beau-
ty in this story: tenderness, sadness at
the loss of someone and a great hope for
the revival. We are fully immerse in the
magic of Pushkin’ words, sacral images,
that his nurse Arina Rodionovna told
to the poet at his childhood. We will try
to create this fairy-tale world, kind and
reasonable, tricky and playfull — de-
spite human wickedness good triumphs
over evil because of love.

SPB.D TEATP. IPAMA // THEATRE. DRAMA

XO0JIOIIBI
The Serfs

JIONBI» 10 MOTHUBAaM OLHOMMEHHOH mbechl IleTpa I'He-
Ju4da — MU3BECTHOrO ApaMaTypra KoHna XIX — Hadaia
XX Beka.
JlelicTBYe MPOUCXOAUT B 1801 TOIy M OXBATBIBAET HECKOIIb-
KO JHeH M3 ’KU3HU OBOPSAHCKOH ceMbU IlnmaByTHHBIX-IIna-
BYHIIOBBIX, )KUBYIIel B [leTepOypre npu ABOpe UMIIEpaToOpa
[TaBna I.CekTakib codeTaeT B cebe UepThl UCTOPUYECKON
XPOHUKH, IICUXOJIOTUYeCKOH MeIopaMbl U TPAaruKOMe M.
B ucropumu Tearpa mnbeca ['Heguya MMesa CYaACTIUBYIO
CIIEHUYeCcKylo cyab0y. B GeHedrCcHON ponu KHAXHBI Exa-
TEPUHBI B pa3Hble TOAbl BBICTYIAIN JIeTeHAAPHbIEe aKTPUCHL
pycckoii ciieHsl — Mapbst CaBuHa (AJIeKCaHAPUHCKHUI TeaTp,
1907), Mapus EpmoinoBa (Mablii TeaTp, 1908), Enena l'orome-
Ba (MamnbIii Teatp, 1987).
Ha cuene BT riaaBHy0 poIb KUCIIONHAET HapOOHASA ap-
TUcTKa Poccuu MapuHa Mruarosa.

Pemnccep Anppell Mory4uil MocTaBUII CIIEKTAKIb «X0-

14, 15 mapra March 14, 15
BIIT BDT

based on the same play by Piotr Gnedich — well known
playwright from the end of the 1g9th century. The ac-
tion takes place in 1801 and covers several days from the life
of Plavutin-Plavuntsov noble family, that lives in St. Peters-
burgatthe emperor’s court. The play combines features of his-
torical chronicle, psychological melodrama and tragicomedy.
This Gnedich’ play had a happy fate in the history of the
theatre. Legendary actresses of the Russian stage performed
the benefit role of Princess Catherine in different years: Maria
Savina (Alexandrinsky Theatre, 1907), Maria Ermolova (Maly
Theatre, 1908), Elena Gogoleva (Maly Theatre, 1987).
The lead role in BDT is performed by People’s Artist of Rus-
sia Marina Ignatova.

D irector Andrey Moguchy staged a performance «Serfs»
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Bockpecenue

IIpuroT KoMeauaHTa

Resurrection

Priyut Komedianta

®oT0 UpHHbI CTenaHok
Photo by Irina Stepaniuk
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HA3b [IMUTpUil HeXmomoB BBI-

CcTynaeT IIPUCAKHBIM Ha CIIyIla-

Huu gena Kartiomu MaciaoBoll —
I0HOH [EBYIIKU, B KOTOPOI OH y3HaeT
cBoe ObIBIllee MUMOJIETHOE yBJleUeHHUe.
O6GBUHAEMYIO JKJIET TIOPHMA, a ITocIIe —
KaTopra 3a [esdHUsd, KOTOPble OHa BPAL,
nu copepuiana. OcosHaBas HeclpaBen:-
JUBOCTh IIpoucxopdauiero, Heximonos
pemaeT 06/IeTYUTDh CTPaJaHUs OeByII-
KH BO YTO OBI TO HU CTAJIO.

Jecrokasa npama, pasBopadyuBa-
omasdacsa B IoclefHeM pomaHe JIbBa
Toncroro, — mnopxopAllas HCTOPUSA
[IJIA KaMEepHOTO 3aJjla M YyTKOro 3pH-
Tesd. BHyTpeHHee Bo3posKaeHue, Iy Th
K UCKYTIJIEHHUIO U 60pbba ¢ Heclpases-
JIUBOCTBIO: PEXKUCCEP MIPOBEET 3PUTE-
715 CKBO3b JTAOMPHUHTHI COBECTH, BBIXO-
4 33 paMKHU IIPOCTOr0 paccKasa o Io-
HCKE UCTUHBL

CrekTakib cTaBUT pexxuccep Ce-
MeH CepsuH. CiieHy TeaTpa Ha CagoBoi
JK[IeT BO3BpallleHHe 3aclIy’KeHHOU ap-
TucTKU PO Po3bl XallpyIIuHOH.

nobleman Dmitry Nekhlyudov
A-Zpeaks to the jury at the hearing
f Katyusha Maslova — a young
girl, in whom he identifies his former
fling. The accused is sentenced to pris-
on and then to hard labour for acts she
hardly committed. Aware of the injus-
tice of what is happening, Nekhlyu-
dov decides to alleviate the suffering
of the girl no whatever the cost.

The violent drama unfolding in Leo
Tolstoy’s latest novel is a suitable sto-
ry for a chamber room and a sensitive
audience. Inner rebirth, the path to re-
demption and the fight against injus-
tice: the director will guide the audience
through the labyrinth of conscience,
going beyond a simple story about the
search of truth.

The play is staged by the director Se-
myon Serzin. The stage of the theatre
on Sadovaya street is waiting for the re-
turn of honored artist of the Russian
Federation Rosa Khayrullina.

MIxau/l
MyxIH
(1889-1963) |||

EACEAATENL
ner A A aa

MeuepxoJbI,.
YysKoU TeaTp

AJleKCaHAPUHCKUN TeaTp

06, 07.05.2024

OBBIl cTeKkTaknb Banepuss ®OKUHA NPUYpPOUEH '
K 150-TIeTHIO CO JHA POXKIEHUSA BeTUKOr0 pexkucce- |

pa u pedpopmaTtopa Tearpa B.Meiiepxonbaa. TeKCT 1o~

CTaHOBKHU OCHOBaH Ha CTeHOIpaMMe 00Iero cobpaHus Koj-
nexktuBa 'ocTHMa B mexkabpe 1937 roma o cilefaM CTaTbU
I1. M. KepsxeHIieBa «1ysK0H TeaTp», OIyOINKOBAHHOH B raze-
Te «[IpaBga».

C 5TOH cTaThbU HAavyaJIoCh YHUYTOXKeHHe TeaTpa NMEHU
Meliepxoibaa, a 3aTeM U caMoro Macrepa. B crexrakie mo-
KazaHa HadaJIbHad TOYKA TOrO IIyTH — KOJJIEKTHUBHOE 00-

TPYIIION U BceMU paboTHUKAMU TeaTpa. JInYHbIe HeIOBOIb-
CTBa, yllleMJIeHHBIE CAMOJIO0US, PA3HOITIACHS TBOPUECKOTO
XapaKkTepa — BCE 3TH MOTHUBBI SBIISIOTCS OCHOBOI IPETEH3UH
KOTOpBIE BHICKA3BIBAIOTCS MPSAMO B IUI0 MacTepy.
Basepueii POKMH MacTepCKM BIUIETAET CLEHBI BOCIIO-
MUHaHUH, ¢aHTasuil camoro Melepxonbna. Ha moBepx-
HOCTDH IIOOHHNMAIOTCA HM3BEYHbIE BOIIPOCHI: B3aMMOOTHOIIE-

HUS Xy[OKHHMKA M OGLIECTBA, BO3MOKHOCTH KOMIIPOMHKCCA '
© justice, the artist’s responsibility to himself and to those who

MeXny TBOp‘-IECK.OIL/'I HEOGXOJII/IMOCTI)IO ¥ 4eJI0BeYecKoi cripa-

BeJJINBOCTDBIO, OTBETCTBEHHOCTU XYHNOKHUKa Iepen caMUM

cobou u Iepen TeMu, KTO II0IIesI 3a HUM...

q y'e;fK Oﬂ TE Y. | TP | Myocun

TTRAKEPMEHYER ; |

| Muxapda

e,
PE A
,gccegs PAKHS

| TS

Meyerhold.
An Alien Theatre

Alexandrinsky Theatre

94, 95.04.2024

he new performance of Valery Fokin is timed to the 150th
anniversary of the birth of the great director and thea-
tre reformer Vsevolod Meyerhold. The text of the pro-

. duction is based on the transcript of the general meeting

of the team of the State Theatre named after Meyerhold
in December 1937. This meeting was assembled after the pub-
lication of an article by P. M. Kerzhentsev «An Alien Theatre»,
published in the newspaper Pravda.

This article started the destruction of the Meyerhold The-

i atre, and then the Master himself. The play shows the begin-
cyxIeHue, a, paKTUYECKH, OCYKIEHHe, pPesKHccepa ero !
. demnation, the director by his troupe and all the employees of

ning of this journey — a collective discussion, and, in fact con-

the theater. Personal grievances, ego-damaged, creative dif-
ferences — all these reasons are the basis of the claims that
are expressed directly in the face of the Master.

Valery Fokin skillfully introduces scenes of memories, fan-
tasies of Meyerhold himself. Eternal questions are raised on

. the surface: the relationship of the artist and society, possi-

bility of compromise between creative necessity and human

followed him...
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Ann-baba
1 Pa360OMHUKU

HeBUIUMBIN TeaTp
11, 12 mapTa

I7IS B3POCIIBIX. MHOTHE TIOMHAT ee, 671arogaps cTapou
IIJIACTHUHKE, C KOTOPOH 3By4anu ronoca Cepres IOpcko-

ro u Onera TabakoBa.
JTo HCTOpUA O TOM, KaK H0Opo 1mobenusno 370, 1I060Bb
ofonena 6emy, a Apyskb6a moboposna cMepThb. IMEHHO B 3TU
HUCTUHBI MBI BEPUIIH B IETCTBE, & IIOB3POCIIEB, YCOMHUIINUCH

’ I ‘aI/ICI/IH BunkoBa mocTaBuia COJIHEYHYI CKa3Ky

B HUX.
IMocTranoeka Taucuy BUIKOBON — IMOYTHU MIO3UKI. JKu-

BOI OPKECTP HANOJIHSIET 3aJ 3BByKaMu Ilepcuu ¢ KOIOPUTOM

IIYMHBIX 623apOB B 3CTETUKE BOCTOYHOI'O KMTYA HYJIEBBIX.

Ali Baba and
the Thieves

Nevidimy Theater
March 11, 12

Most of us remember this fairy-tale thanks to the old
recording, that sounds with voices of Sergey Yursky and
Oleg Tabakov.

This is a story about good triumphed over evil, love con-
quered tragedy, and friendship overcame death. These are
the truths we believed in as children, and as adults we doubt-
ed them. The production of Taisia Vilkova is almost a musical.
The live orchestra fills the hall with the sounds of Persia with
the atmosphere of noisy bazaars in the aesthetics of the east-

ern kitsch of oos.

Taisiya Vilkova staged a radiant fairy-tale for adults.

IHInHenpr M
The Overcoat M

HoBad crieHa
AJIEKCAHIPUHCKOIO Tearpa

The New Stage
of the Alexandrinsky Theatre

puit CmexanoB BomioTusn mnoBecTs H.B.Torona
:[OB dopmare TaHIEBATBPHON APAMBbI. My3bIKY CIIELIH-

aJIbHO [1J1 CIeKTaKJA Hallucall KOMIIO3UTOp Bap-
TaH ['Hopo. [IpencTaBienHye co30aHO Ha MEepeceYyeHun apa-
MaTUYeCKOro TeaTpa, COBpEeMEHHOr'0 TaHIa 1 OIlephI.

JlelicTBUe TPOUCXOOUT B 1924 ropmy. Peskmccep Bceso-
7gon M pemeTHpyeT CBOW HOBBIM CIEKTaKIb IO T'OTOJIEB-
ckoil «IlluHenu». OH CMOTPUT Ha HCTOPUI0 AKaKus Aka-
KHUeBUYA 4Yepe3 IPU3MY JIMYHBIX IlepesKUBaHUN. MM Bia-
Oel0T OBe CTPacTU — /I060Bb K JKEHIIUHEe, N3MEeHUBIIeH
€ro >KM3Hb, ¥ NMOMCK HOBOTO MOAXOMa K paboTe ¢ aKTepamu
yepes3 «OOMEXaHUKY».

Hctopusa Akakua — 3TO ApaMa He3pejioro repos, CTOJ-
KHYBIIETOCA C HCIBITaHMEM MepBOoi 6OJbIION J060BBIO.
Ho y Hero He 6blJIO MaHCa IePeKUTh MOTePIo NIMHEIHN U 10~
TIO6UTH BO BTOPOH pa3. KoMOMHAIIMA MY3bIKH, TAHIA U 3BY-
yallero cjIoBa IOMOraeT peKuccepy PacKpbITb UCTUHHBIE
4YyBCTBa Ieposd U UBMEHUTDb GpUHAJ ero UCTOPUH, YTOOBI JaTh
BaumrMaukUHY U 3pUTENSAM HaJIesK LY, UTO TI060Bb MOJKET CIIy-
YUTHCA CHOBA.

in a dance drama. Music specially for the performance

was written by composer Vartan Gnoro. The action is
created at the intersection of drama theater, modern dance
and opera.

It takes place in 1924. Director Vsevolod M rehearses his
new play on Gogol Overcoat. He looks at the story of Aka-
kiy Akakiyevich through his personal experiences. He has
two passions — love for the woman who changed his life,
and finding a new approach in work with actors through
“biomechanics”.

The story of Akakiy is the drama of an immature hero fac-
ing the challenge of his first great love. But he has no chance
to relive the lost of the overcoat and fall in love a second time.
The combination of music, dance, and sound helps the direc-
tor to reveal the true feelings of the hero and change the end
of his story. To give Bashmachkin and the audience hope that

love can happen again.

'Yuriy Smekalov embodied the story of N.V. Gogol




TOYKU 3PEHUS INCHUXOIOIMM 3HAa-
YUTENbHYI0 YaCThb IPOKMBA-
eMOro HaMH Iocle MJOCTUKe-

HUsI COBEPIIEHHONETHs ONBITa MOYKHO

Ha3BaTh peKOHCTpykuuei. CoopMupo-

BaBIIMeCs B ICUXUKe YeI0BeKa TaTTep-

HBI PEIUIUIUPYIOT ce6s1 BHOBb U BHOBb,

MO3BOJIAS HAM OTHATh 3HAYUTENbHYIO

4acTh CBOEH [eATeTbHOCTH BO BIIACTH

aBTOMATU3Ma M  COCPENOTOYUTHCA

Ha TOM, YTO Ka)KeTcsd [IeHCTBUTEIBHO

BaSKHBIM.

rom the point of view of psycholo-

gy, a significant part of the experi-

ence we live after reaching adult-
hood can be called reconstruction. Pat-
terns formed in the human psyche
replicate themselves repeatedly, allow-
ing us to give a significant part of our
activities to the power of automatism
and focus on what seems important.
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Ho pmemaer nu 3TO Hally KH3Hb
nerye?

BceM HaM 3HaKOMBI ITIOBTOPSAIOIILE-
cA COOBITHUSA U YYBCTBA B HalleH JKHU3-
HU. MBI IPOXOIUM OIIpe/eIEHHBIE JKU3-
HEHHBIE IIUKJIBI U CHOBa YYyBCTBYEM
ce6s BocTpe60BaHHBIMU, 3aTEM OTBEp-
THYTBIMU — aMIUIUTY/a HAIIMX 9MOIIUI
KoJe6eTcs OT rOpAOCTH 10 HEJIOBONIb-
cTBa co60i M 06paTHO. 3a4acTyi0 MBI
cTpeMuMcA 3aQUKCUPOBATH CBOM BHY-
TpeHHUI MUp B Hanboee KOMPOPTHOM

SPB.D NMCUXOJIOTUS // PSYCHOLOGY

TekcT Kamepuna 3azyckuna
Text by Katerina Zaguskina

WUnnioctpauus I'ne6 Connyes
Illustration by Gleb Solntsev

But does it make our lives easier?

We are all familiar with the recur-
ring events and feelings in our lives. We
go through specific life cycles and again
feel in demand, then rejected — the am-
plitude of our emotions ranges from
pride to dissatisfaction with ourselves
and back again. Often, we strive to fix
our inner world in the most comfortable

COCTOSIHMH, HO CHOBa IIONIaJJaeM B 3aM-
KHYTBIN KpYT. [I[pUYHHA 3TOTO KpoeTcs
B TOH CaMOH PEKOHCTPYKIIUH.

Kak Hallle TeJIo CHoCO6GHO CaMOCTOs-
TeIbHO U3JIeYUBATh cebd, TaK U IICUXU-
Ka CTPEMUTCA K BOCCTAHOBJIEHHIO CBO-
el 1[eIoCTHOCTH. [IcuXudecKasa CTPyK-
Typa yesoBeKa CIIoCOOHa BOBJIEKAaThb ero
B OTHOIIEHMUSA M CUTYallUM CXOJHEBIE C
TeMMU, KOTOpbIe KOTAa-TO PAHUIIU ero B
JeTCTBE, YTOOBI IPOKUTD UX 3AaHOBO U
HAWTH JIydllee peleHue. Y IOIABIIEro

s
_ 21

state, but again, we get into a vicious
circle. The reason for this lies in the re-
construction itself.

Just as our body can heal itself on its
own, the psyche strives to restore its in-
tegrity; the mental structure of a person
can involve him in relationships and sit-
uations similar to those that once hurt
him in childhood, to live them over and




B IIpo6ieMHBIe 00CTOSATENbCTBA pebeH-
Ka 3a4acTyIo He OCTaeTCs BbI60pa Kpo-
Me Kak MOJABUTb CBOM YYyBCTBA, BEb
HX OTKPBITOE IPOSBIEHHE MOXET BBI-
JUTBCA B KOHQIUKT CO 3HAUMMBIMU
B3POCIBIMHU U yTPOXKATb ero 6Gesomac-
HOCTU. B umealsie HaKOMUBIIWKA IICU-
XHU4YeCcKHe U MaTepHUalIbHble pPecypChl
B3POCIBIH, CTAIKUBASACh CO CIIOXKHO-
CTSMHU CXOJHBIMM C TE€MHU, UTO OH HC-
IBITHIBAJI B JETCTBE, MOXKET HaWTU
JTydlllee pellleHue, 4eM mpexxae. OgHa-
KO 3a4aCTyI0, BCTPEYasCh C MOO0OHBIM
OIBITOM, MBI aBTOMATHYECKH perpec-
cupyeM B cocTogHHUe pebeHKa. He Hay-
YUBIIHCH B IETCTBE OCO3HABATDH, BBIPA-
’KaTh U IPOKMBATH CBOM YyBCTBA, MBI
He TIOCBANIAeM 3TOMY HOJKHOTO BHHU-
MaHHA U BO B3POCIION JKUBHU. 3a6I10-
KHPOBaHHBIE HMOI[UU ITPOIOIKAIOT Ha~
KaIJINBaThCs U JAIOT 0 cebe 3HATH Te-
JIECHBIMH CHMIITOMaMU WM OT JI060r0
HE3HAYUTEJIbHOIO TPUITEpa H3JIUBA-
I0TCA Ha TeX, KOro MbI CUMTaeM 6e30-
[TaCHBIM WU 60ee cIabbIM.

find a better solution. A child who finds
himself in problematic circumstanc-
es often has no choice but to suppress
his feelings because their open mani-
festation can result in conflict with sig-
nificant adults and threaten his safe-
ty. Ideally, an adult who has accumulat-
ed mental and material resources, when
faced with difficulties similar to those
he experienced in childhood, can find
a better solution than before. However,
when confronted with such an experi-
ence, we often regress to the child’s con-
dition. Having yet to learn how to rec-
ognise, express and live our feelings in
childhood, we do not devote proper at-
tention to this in adulthood. Blocked
emotions continue to accumulate and
make themselves felt by bodily symp-
toms or from any minor trigger they
pour out on those whom we feel safe or
weaker.
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[IepBbIll KII0Y K OCBOGOXKIEHUIO —
9TO MOHUMAaHMUe, YTO He 37101 POK 3aBO-
IUT HAC TO U [eJI0 B CXOXKHE CUTYaLNH.
PeKOHCTPYKIIUA oOmNbITa (GOPMUPYET-
cd TICUXUKOH B CTpPeMJIEHUH BOCCTa-
HOBUTB cebd. OTpedrekcupoBas, UTO
KOHKPETHO HAIlOMHHAIOT HaM HCIIBI-
THIBa€MbIe B JAHHBIII MOMEHT UyBCTBA,
MBI MOYKEM BEPHYThCS B NAMSATH K TIep-
BOH TPUTTEPHOH CUTyalluN — OHA BCET-
na GymeT nekaTb B IIJIOCKOCTU HET-
cTBa. OCO3HaHUE PACCTOAHUSA Ha JICHTe
BpEMEHHU, KOTOPOe JIEKUT MeXXKAy TOI
TOYKON M HACTOSIIUM MOMEHTOM, II0-
3BOJISET OLLyTUTH cebs B3POCIBIM Ye-
JIOBEKOM, CIIOCOOHBIM HeE TOJBKO 6e3-
BOJIBHO YYaCTBOBATh B PEKOHCTPYKIINHU
ombITa 1o 06pasy 1 o006 HIo IPOIIIOTo,
a MEHATH CBOM IIAGIIOHBI NMOBENEHUS.
[lepecTaBas HEOCO3HAHHO BOCCO3Ma-
BaTh HETATUBHBIN OMBIT IIPOLLIOTO, MBI
BBICBOOOIK/IaeM OIPOMHBIN MOTEHIIUAI
IS CaMOCTOSATENbHOTO (GOPMHPOBA-
HUS HallleTo HaCTOAIIero U 6yay1ero.

The first key to liberation is under-
standing that it is not evil fate thatleads
us into similar situations now and then.
The psyche shapes the reconstruction
of experience to restore itself. Having
reflected on what the feelings we are
experiencing now remind us of, we can
return to the first trigger situation in
memory — it will always lie in the plane
of childhood. Awareness of the distance
on the timeline, which lies between that
point and the present moment, allows
you to feel like an adult, able not only
to participate in the reconstruction of
experience in the image and likeness
of the past but to change the behaviour
patterns. By ceasing to recreate nega-
tive past experiences unconsciously, we
release a massive potential for the inde-
pendent formation of our present and
future.

crocus QR
FITNESS £

—— Sport & Spa

pekiaMa

NMPUBDBIYKA
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ABTOpCKas A3ud

[TonmynsApHOCTD a3UaTCKOM KyxHU B [leTepOypre
pacTeT ¥ KpenHeT. A3US CEeroJHA — 9TO
pa3Hoobpa3ye pernoHOB U UX FaCTPOHOMHUYECKUX
0COOEHHOCTEN, MHOT'HE U3 KOTOPBIX IaBHO

BOIIJIY B TOBCE/THEBHBIN PAI[MOH KaXK/I0T0 U3 HAC.
Ho rinaBHOe — azuaTcKas KyXHA BIOXHOBIISAET
medoB co3/1aBaTh HOBbIE BKYCOBBIE COYETaHNUH,

TI03TOMY y HEe HeT IIaHCOB CTAaTb CKy‘IHOIL/.I.

MEGUmi

Pecropan MEGUmi Ha nepsoM bsTa-
ke orenda Lotte cmpaBefginBO MOMK-
HO CYMUTATh NPUMEPOM BBICOKOH SAIOH-
CKOH KyXHU. B IepeBofe C SANOHCKO-
ro MEGUmi o3HagaeT «6i1arociaBu
MeHs», I09TOMY 6e3 caKpaTbHBIX dIe-
MEHTOB He 000LLIOCh: BY/IKAHUYECKHe
KaMHHU € TOpbl ®y[3U — CBATHIHU KadkK-
JIOTO AMNOHLIA — 371€Ch MUCIONb3YIOT [IJIA
MPUTOTOBJIEHUA 67107 Ha rpuste. Cyuiy,
calllUMH, MUCO-CYIIbl, aBTOPCKHE rea3e
¢ FOBSIUHOM Bario — O6GMIMPHOE MEHIO
nopajyeT ¥ HOBUYKa, U TypMaHa. bap-
Has KapTa IpejyaraeT 60JIbIION BBIGOD
IIpeMUaJIbHOTO cake, B TOM yncie On33-
k1 ToKy6511y, KOTOpOe U3rOTaBINBAET-
€ U3 prca IPOBUHLIMU XeTo.

MEGUmi

MEGUmi Restaurant on the ground floor
of Lotte Hotel can fairly be considered
an example of high Japanese cuisine.
MEGUmi means "bless me" from Jap-
anese, so there were some sacred el-
ements: volcanic stones from Mount
Fuji — the shrines of every Japanese —
are used here to cook grilled dishes. Su-
shi, sashimi, miso soups, author’s gyo-
jo with wagyu beef — an extensive menu
will please both the beginner and the
gourmet. The bar menu offers a large se-
lection of premium sake, including Oze-
ki Tokubetsu, which is made from rice
from Hyogo Province.
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Original Asian cuisine

The popularity of Asian cuisine in St. Petersburg

is growing and getting stronger. Today Asia is

a variety of regions and their gastronomic features,
many of which have long been included in our

daily food. But the main thing is that Asian cuisine
inspires chefs to create new flavor combinations,

so it has no chance of becoming boring.

Sintoho

B 3TOM romy IIaBHBIM a3MATCKUH pe-
cTopaH oTend Four Seasons Lion Palace
St. Petersburg pacurupseT NpHUBBIYHYIO
KoHuenuuio GuHranyp-ToOKNo-I'OHKOHT.
OCHOBHBIE CIOXKETbl MEHI0 MapTa — KH-
TalcKMe. B 9TOT nepuof Kaskgblil TOCTh
pecTopaHa IpU 3aKa3e IOJIYy4YUT OCO-
GEHHBI KOMIUIMMEHT — TPaJgUINOH-
HBIY KUTAHCKUH IYHHBIH IPAHUK, MYH-
KelK. YKpalleHWe “KOHIUTEPCKOH”
IporpaMmbI — aBTopCIch/'I ecepT B BUIe
BOPOTHHKA-CTOWKH 11epEMOHHAJIBHOTO
SKEHCKOTO IJIaThA XaHbQy, HCTOPUS KO-
TOPOT0 HACUUTHIBAET HECKOIBKO THICS-
yeneTuil. Bkyc MogHoro Haciegus Ilox-
He6eCHON PacKpBIBAETCS JeNUKATHBIM
apoMarToM 6aHAaHOBOTO Mycca C 106aB-
JIeHreM JTUYH ¥ Mapakyiiu. B anperne ce-
30HHBIH raCTPOHOMUYECKUN KPyU3 Ie-
pemMecTuTCA B ANIOHUIO.

Sintoho

This year, the main Asian restaurant
of the Four Seasons Lion Palace St. Pe-
tersburg expands the familiar Singa-
pore-Tokyo-Hong Kong concept. The
main subjects of the March menu are
Chinese. During this period, each guest
of the restaurant will receive a spe-
cial compliment when ordering — a tra-
ditional Chinese moon gingerbread,
mooncake. The decoration of the con-
fectionery program is an author’s des-
sert in the form of a collar-stand of a
ceremonial Hanfu women’s dress, which
history dates back several millennia.
The taste of China’s fashionable herit-
age is revealed by the delicate aroma of
banana mousse with the addition of ly-
chee and passion fruit. In April, the sea-
sonal gastronomic cruise will move to
Japan.

RO

PecTropan Ha Gepery peku Moiku —
HeaJIbHOe MeCTO, THe MOXKHO 3aMe-
IJIUTbCA B TedeHHe OHA. CIOKOMHBIN
MUHUMAJIUCTUYHBIN HHTepbep, BBI-
TIOJTHEHHBIN U3 HATYPAJIbHBIX MaTepH-
aJIOB C TEKCTYPOH BOJIH NOAIEP>KUBaA~
eT H[EeI0 0 TOM, UTO JKU3Hb — HTO peKa.
Ro 03HavaeT «biysKaaolie BOTHEI» 1
CHMBOIMBUPYET peKy. B MeHIo poyuibl,
CALIMMU, SIOHCKME COJEHUS IIyKIMO-
HO, yJKe IOJI0GMBIIMICA MHOTUM pa-
MeHH U OTMeHHBbIN ToM-saM. lllep Maxk-
cuM PaskeB 0co60e BHUMaHUe yJenseT
KaJeCTBY MPOAYKTa U UeaIbHOMY 6a-
JIAHCY BKYCOBBIX COUeTaHUH.

RO

The restaurant on the banks of the Moi-
ka River is an ideal place to slow down
during the day. The calm, minimalis-
tic interior, made of natural materials
with a wave texture, supports the idea
that life is a river. Ro means "wander-
ing waves" and symbolizes the river. The
menu includes rolls, sashimi, Japanese
tsukemono pickles, ramaine, which is
already loved by many, and excellent
tom yam. Chef Maxim Razhev pays spe-
cial attention to the quality of the prod-
uct and the perfect balance of flavor
combinations.
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I'pann Oreas EBporna

B wMeHio Jlo66u-6apa oTend asuaT-
cKkasd KyxHS MpefcTaBlIeHa pasje-
JIOM U3 15 TIO3UIUI. Bce OHU — pe3yib-
TaT aBTOPCKOH MHTepIpeTaluu leda
Ienuca Cob6oseBa: ponbl «IpaKoH»
u «Turp» B OpPUTHMHAJBHOHN IIOfade,
oboxkoxeHHasa «PunanenbPus» ¢ Kpac-
HOU HKPOH, KJIACCUYeCKUN TOM-SIM UITH
paMeH ¢ TOBALWHON U SUYHOH JAIIION,
racTa NTUTUM C OCBMHHOTOM, CIINBOY-
HBIM CBIPOM M MAacjIOM U3 IeTPYyIIKH.
JKemuykuHa 6GapHOH KapThl — KOK-
Telnb «OHceH». OH HOCUT Ha3BaHUe ro-
PAYUX UCTOYHUKOB B IMOHNU. MATKUI
snoHckui mxkuH Tenjaku mogorpesaioT
BMecCTe C KITI0KBOH ¥ pO3MapHUHOM, KO-
TOpble PACKPBIBAIOT BKYC U OTTEHSAT
cIaJoCcTh TOHHMKa. HalmuTOK cepBUpPY-
eTcA C ITNIOCKMMU KaMeIlKaMU, OJIULie-
TBOPAIIINMU CaJ KAaMHeH.

St Petersburg Digest

Grand Hotel Europe

The menu of the hotel’s Lobby Bar fea-
tures Asian cuisine in a section of 15
items. All of them are the result of the
author’s interpretation of chef Den-
is Sobolev: Dragon and Tiger rolls in the
original presentation, baked Philadel-
phia with red caviar, classic tom yam or
ramen with beef and egg noodles, ptitim
pasta with octopus, cream cheese and
parsley butter. The pearl of the bar card
is the Onsen cocktail. It is called like
the hot springs in Japan. Soft Japanese
Tenjaku gin is heated together with
cranberries and rosemary, which re-
veal the taste and set off the sweetness
of the tonic. The drink is served with flat
pebbles representing a rock garden.

KOI

COBMECTHBINI IIPOEKT aBCTpaIuiiia
I'nmena Bannuca u urtanbsaHIa AHTO-
HUO Ppesrl — cMellleHUe racTPOHOMU-
YecKUX djeMeHToB Anonuu, TaliBaHsa 1
Kuras B aBTOPCKON WHTepIIpeTAIUU.
AKIIEHT B MEHIO clieJlaH Ha CBe)KHe MO~
penpoayKThl, CAllMMH M JIallly pyd-
HOIl paboTel. KoKTellbHaA KapTa IIpo-
MUTaHa BOCTOUHBIMU MOTHUBaMU: B CO-
cTaBe Ka’kJOoro HAIIMTKAa 0053aTelbHO
y4acTByeT a3UaTCKUI alKoroiab. Bun-
Has KapTa IpeAcTaBisgeT OONbIIyIO
mof6opKy BUH C aKIIeHTOM Ha PUCIHUHT
u lllamMnaHp — Jydilee AONOJNHEHHE K
a3uaTcKuM 6iaogaM. M, KOHEeYHO, cake.

KOI

The joint project of Australian Glen Bal-
lis and Italian Antonio Fresa is a mix-
ture of the gatronomic elements of Ja-
pan, Taiwan and China in the author’s
interpretation. The main focus of the
menu is on fresh seafood, sashimi and
handmade loup. The cocktail card is im-
bued with oriental motifs: Asian alco-
hol is necessarily involved in the com-
position of each drink. The wine list
presents a large selection of wines with
special attention on Riesling and Cham-
pagne — the best addition to Asian dish-
es. And, of course, sake.

CIIB.7l SPB.D
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AnekcaHzapa
BooHUIIKaAa

TekeT
doTo

Jlunapa Benoyc

Ilpecc-cnysc6a omens Four Seasons Lion Palace St. Petersburg
CoBceM HemaBHO oTejib Four Seasons Lion Palace
St. Petersburg ormMeTun cBoe 10-neTue. B [lome

C IbBaAMHU I10 3TOMY CJIy4al0o COCTOSJIOCH IIBILIIHOE
TopskecTBO. Xander bar mpeacTaBuiI rocTaM
HOBYIO KOJJIEKITUIO BKYCOB, pa3paboTaHHYIO

1o ciiy4ato 1o6umes. Co3maHue 6apHON

KapThI — 3aCIyra 60IbIION KOMaHbI BO IJIaBe

c med-6apTeHmepoM AnekcaHapPoN BoqHUIIKOM.
MBI IoCIeMnIu y3HaTh O TOM, KaK CO3[JaI0TCA

BKYCBI 1 94€M BOOXHOBJISIOTCSA MUKCOJIOTH.

JKenwuny-6apmendepa ecmpemuutb Hewacmo. Imo npu-

8eno sac 8 npodeccuio?

YecTHO TOBOPSA, Y MYKYINHHET IIPEUMYLIECTB IIepe] sKeH-

IMUHaAMHU B c<]>epe MUKCOJIOTHH. EcTh McciemoBaHus, KO-
TOpbI€ NOKa3bIBAIOT, UYTO KEHITWUHA MOKET OBITH Gosiee

YCIEIIHOH B 5TOM 0671aCTH 3a cyeT Gojee TOHKOTo BOC- |
IpUATHA BKYCOB. f mpuIiia B npodeccuio yxe B3POCoi,

B 24 roga. MHe Bcerga HpaBUJIO0CH pa6OTaTb C rocramMmu
B 3aJjie, U A ObIIa yBEpEHa, 9TO B KaKOHU-TO MOMEHT Tie-

periny Ha MeHeIKepcKylo mosunuio. Ho paboTa co BKy-
caMH HaCTOJIBKO 3aXBaTHJIa MEH, YTO g OCTAJIACH Pabo- !

TaTh 38 CTOMKOH.

Bapmendep —
Ul ¢ 1100bMU?

BapTeHaepy Hy»KHO 6bITh HEMHOT'0 BOJIIIEOGHUKOM: IIOHU-
MaTh, Kak co6paTh BKYCHYI0 KOMIO3ULIVIO U YMEThb YH-
TaTh MBIC/IU rocTel. CO3/1aBaTh LIETIOYKY BIeYATIEHUH —

smo Oonavwe paboma co

BasKHelas 3ajada GapTeHAepa. YIOBUTb HACTpOe- |

HJE IroCTd U IIPUT'OTOBUTD [OJIsI HETO MMEHHO TO, YTO eMYy
HYJKHO B 9TOT MOMEHT — BOT BbICIIad CTEIIEHb npod)ec—
CHOHAJIBHOT'O T'OCTEIIPUKUMCTBA. HOBTOMy B MOeM [elie
BaJYKHO U BKYCBI CO31aBaTh, U YMEThb OG]J.[&TI)CH.

IIpuxodumcs 6bIMb NCUXOL020M?
[Tpuxomurcs.

gKycamu
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Alexandra
Vodnitskaya

Dinara Belous
Hotel's Press Office

Text by
Photo by

Most recently, Four Seasons Hotel Lion Palace
St. Petersburg celebrated its 1oth anniversary.

A magnificent celebration was held in the Lion
Palace on this occasion. Xander bar presented
to the guests a new collection of flavors designed
on the occasion of the anniversary. The creation
of the bar card is the merit of a large team led

by chef-bartender Alexandra Vodnitskaya.

We hurried to find out how flavors are created

and what mixologists are inspired by.

A female bartender is a rare phenomenon. What brought
you into the profession?

To be honest, men have no advantages over women in
the field of mixology. There are studies that prove that a
woman can be more successful in this area due to a more
subtle perception of tastes. I entered the profession as
an adult, at the age of 24. I have always enjoyed working
with guests, and I was sure that at some point I would
move to a managerial position. But work with flavors fas-
cinated me a lot, so I stayed working at the bar.

Does bartender work more with tastes or with people?
Bartender needs to be a bit of a wizard: to understand
how to assemble a delicious composition and be able
to read the thoughts of the guests. Creating a chain of
impressions is the most important task of a bartender.
To capture the mood of a guest and mix for him exact-
ly what he needs at this moment is the highest degree of
professional hospitality. Therefore, in my business it is
important to create tastes and be able to communicate.

Do you have to be a psychologist?
I do.

And how to learn this?

Try to develop empathy in yourself! You need to start
with yourself: observe your emotions, try to analyze

SPB.D PecTtopaHbl 1 6apbl // Restaurants & Bars 69
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A Kax amomy Hayuumsca?

Pa3BuBaTh B cebe smnaTuio. HaunHaTh HAIO ¢ cebs: Ha-
6II00aTh 32 CBOUMH SMOI[USIMU, IBITATHCS UX aHAJTHU3U-
poBaThb, IOHATD, YeT0 XOUellb caM. Befb eciy ThI He 10~
HUMAaellb CaMoro ce6si, Kak MOYKHO ITOHATH, YeT0 XOTAT
Ipyrue nonu?

HpuayMblGCLmb HOBble KOKMelau — 3mo meopueckas 3a-
0aua Wil yucmas mamemamurka?
B sTom BOIIpOCe He BCe OJHO3HAYHO. B HpO(l)eCCI/IOHaJ'Ib’

HOH JTeparype TéMa CoO4eTaeMOCTH BKYyCOB PaCKpPbITa

B [TOJTHO Mepe, B3ATh X0Ts 66l «Tesaypyc BKyco». [Ipo-
BeJIEHO MHO’K€ECTBO HCCIIEIOBAHUI 0 XUMHYECKUX COCTa-
Bax IPOLYKTOB ¥ O TOM, KaK OHH CONOCTABIATCA. ECTh
Y HEOKUJAHHBIE Ha IIePBBIN B3IUIAT KOMOUHAIIUY, TaAKHe
Kak 6apaHuHa 1 abpukoc. Hayka yoke ymMeeT 0ObACHUTD,
HoueMy 5TO BKYCHO. Y [I711 MeHA COCTaBIeHUEe KOKTeH-
7151, C OTHOM CTOPOHBI, 3aiaua MaTeMaTHIecKasd, HO B XO-
polieM KOKTeHIbHOM Gape HAIMUTOK He OrpaHUIMBAET-
¢Sl BKYCOM, 33 HHUM BCerfa ClefyeT KaKasi-TO UCTOPHSL.
U BOoT TyT 6€3 TBOPYECKOro IOTOKA He 060 THCh. VIHO-
rIa KapTHUHA, YBUIEHHAsS B My3ee, BIOXHOBJISET Ha CO-
3[jaHM€ HAIIMTKa. DMOLIUHU JIETKO IepefaTh depes BKYC.
U rocTsIM MHTEPECHO y3HATh, KaK CO3/1aeTCs KOKTEHIb.

Xander bar 6 omene Four Seasons Lion Palace — mecmo co :
cnosxcuswetica kynbmypod. Ymo 06a3amensHo 00AHCHO

6vimb 8 JHK xokmetineti amoeo 6apa?
S 6Bl BBIAENIWIA TPU 3JIEMEHTa, U3 KOTOPBIX COCTO-

UT Hall IIPOAYKT. BO-HepBLIX, MBI HCIIOJIb3yeM CbhbIpbe

CaMOr'o BBICOKOTO KadeCTBa [Jid ero IIPpUroTOBJIEHUI.

St Petersburg Digest XXI - 24
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them, understand what you want yourself. After all, if
you don’t understand yourself, how can you understand
what other people want?

Is inventing new cocktails a creative task or pure
mathematics?

In this matter, not everything is clear. In the profession-
al literature, the topic of the compatibility of tastes is
fully disclosed, take at least the Thesaurus of tastes. A lot
of research has been done on the chemical compositions
of products and how they compare. There are also com-
binations that seem unexpected at first glance, such as
lamb and apricot. Science already knows how to explain
why it tastes good. And for me, making a cocktail is, on
the one hand, a mathematical task, but in a good cock-
tail bar, the drink is not limited to taste, it is always fol-
lowed by some kind of story. And here you can’t do with-
out a creative flow. Sometimes a painting seen in a muse-
um inspires the creation of a drink. Emotions are easily
conveyed through taste. And the guests are interested to
know how a cocktail is created.

Xander bar at the Four Seasons Hotel Lion Palace is a place
with an established culture. What must be in the DNA of
this bar’s cocktails?

Iwould single out three elements that make up our prod-
uct. Firstly, we use the highest quality raw materials for
its preparation. Secondly, we carefully observe the bal-
ance of the drink. This is a very subjective and difficult
task. Thirdly, there is a cultural context. My predeces-
sors worked hard and created not just cocktails, but
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Bo-BTOpBIX, MBI TIIATENIBHO COOMIOaeM OajlaHC Ha- |
MUTKA. DTO OYeHb CyO'BEKTUBHAS U CIOXKHAS 3aJada.
B-TpeTpux, IMeeT MeCTO KyJIbTYPHBIH KOHTeKCT. Mou
NpefUIeCTBEHHUKH TPYAHINCh U CO3JaBaJ He IPo-

CTO KOKTEHNNH, a IeJble SKCKYPChI B UCTOPHUIO U Kpae-
BefleHMe. Bce mpepIayliiie KOKTeHIbHbIe KAPThI — 9TO
Gosblasi UCCIeJ0BaTeNbCKasa paboTa 60IbIUION KOMaH-
I[bl, €€ Pe3yIbTAT MBI IPE/IJIAraeM FOCTSIM.

K 10-nemuio omensa 8wl npuzomosunu (banmacmuqef

ckylo 6apHylo Kapmy, ee 0CHOGHOW memol cmanu 6ansl. |

Ilouemy?

Al paboTalo B ToTpscaomeM MecTe. [JoM €O TbBAMU — |

IIefIeBp apXUTEKTYpPbI, KOTOpoMy Gojiee 200 JieT. B Ta-
KOM MeCTe HEBO3MOXKHO He [yMaThb O TOM, YTO JKe GBLI0
3[1eCh pPaHblile. DTH CTEHBI MOITIH ObI paccKas3aTb MHO-
SKecTBO yJAMBUTENbHBIX HCTOpUN. WHTepbep HaIIero
6anpHOrO 3a1a «MoHpeppaH» ¢ ero ¢paHTACTUIECKOU
JIIOCTPOI HaBeJI MeHsI Ha MBICTIh 0 6aiax.

Hanumku 8 Ho80U Kapme nocesu,eHbl 6anbHbIM MAHUAM. |
ITonoHe3vl U MA3YPKU — Yywedulas HAMYpPa, KaK 8bl U3yua- |

2L 0COBGEHHOCMU AMUX maHues?

MBI XOIHITH B DPMHUTAIK, CMOTPEITH IPEIMETH AeKOpa- |
TUBHO-TIPUKJIAHOIO UCKYCCTBA, BIOXHOBIISIINCH, YTO-
6Bl pa3paboTaTh BHENIHWH OOIMK HAIMIUX HAMUTKOB.
Il KOKTENIs «3UMHHUN OBOpPEI» MBI CO3AJIH IIOKO-
JTagHyI0 MeJalb C ABYIIaBbIM OopioM. Bam B mapckoit
Poccuu 6B He TIPOCTO TAHIEBAIbHBIM Be4epoM: Ha 6a- |
Jlax pellaJiich CyAbOBI, JIOAH Aellalid Kapbepsl, CBaTa-
nuch. A TaHUBL caMu 1o cebe MOGABNANU OUHAMUKH
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whole excursions into history and local lore. All the pre-
vious cocktail cards are a great research work of a large
team, and we offer the result to the guests.

For the 10th anniversary of the hotel, you have prepared a
fantastic bar card, its main theme is balls. Why?

I work in an amazing place. The house with lions is a
masterpiece of architecture, which is more than 200
years old. In a place like this, it’s impossible not to think
about what used to be here. These walls could tell a lot of
amazing stories. The interior of our Montferrand ball-
room with its fantastic chandelier made me think of
balls.

The drinks in the new card are dedicated to ballroom danc-
ing. Polonaises and mazurkas are a bygone nature, how did
you study the peculiarities of these dances?

At first, I just read books. We were advised by histori-
ans and guides. As a team, we went to the Hermitage,
looked at objects of decorative and applied art, and were
inspired to develop the appearance of our drinks. For
the Winter Palace cocktail, we created a chocolate med-
al with a double-headed eagle. The ball in tsarist Rus-
sia was not just a dance evening: fates were decided at
balls, people made careers, and wooed. And dancing it-
self added dynamics to this event, and each dance had
its own special emotional coloring. For example, a pol-
onaise is a dance march. If it were necessary to charac-
terize it in one word, I would say that it is strict. We have
a strong and dry taste without frills, softened with olive
oil, Provencal herbs and tomato water.

SPB.D PecTtopaHbl 1 6apbl // Restaurants & Bars 71
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9TOMY MepOIPHUATHIO, IIPHYEM KaKIbIH TaHel MMes
CBOIO XapaKTEpHYI0 HSMOIIMOHAIBHYIO OKpacKy. Hampu-
Mep, IOJIOHEe3 — HTO TaHell-Mapul. Eciu 651 Hy>KHO 6110
0XapaKTepHU30BaTh €ro OJHUM CJIOBOM, A OB CKa3a-
Ja, YTO OH CTPOTHH. Y HAC 9TO KPeNKUI U CyXoil BKyC
6e3 M3IUIIECTB, CMACYEHHBIH OIMBKOBBIM MAacCIIOM,
IIPOBAHCKUMHU TPaBaMU U TOMaTHOMN BOLOH.

Kakoti kokmeiinb 8 Kapme CmMal CAMbLM CLOHCHBLM?
TpynHee Bcero MHe gaBaiics «Hukonaii [1”. I o4eHb Xo-
Tena 06beUHUTb KPeM-COLy cO cnupuToM. KpeM-co-
Jla HeTIpeMeHHO I0/’KHa OBITh OMALIHeH, MHade Halu-
TOK TepsAeT Ayuly. BoT B 3TOM U 3aKJII04aj1ach OCHOBHASA
CJI0’KHOCTB. MBI JONTO paboTanu HaJ KOHCUCTEeHI[Hel
KpeM-Cofibl, YTOOBI OHA H/eaIbHO MOAXOA M 71 MPU-
TOTOBJIEHUS KOKTEHIIs.

Complicated Negroni — ¢upmennbli Hanumox 6apa
Xander. Ymo 6 Hem ocobeHHo ompadcaem dyx 6apa?
[lepBoe, UTO BUAAT TOCTH 6apa — KOPeHb YepHOU 0NN~
BbI Ha CTEHaX U MOJTKH ¢ KHUTaMu. KOKTelIb MBI Tofia-
€M B IIKATyJIKe B popMe KHUTH. FIMEHHO B ITIOMeleHu!
HBIHeIIHero Xander pacronarajach Korga-To 6ubmmo-
Teka KHA34 JIo6aHOBa-POCTOBCKOTr0, OH OBIII 3HAMEHU-
TBIM KOJIEKIIMOHepoM M 6ubnuodunom. OH IMPOBOAUT
MHOT'0 BpeMeHU B 6H6IHOTEKe 32 YTeHUEM U He OTKa-
3pIBajl cebe B GokaJse xopoilero HanuTka. Hamr Negroni
OT/INYaeT yMepeHHas CIafoCTh U CIOKOWHAs rOpedYb,
6iarogaps 9TOMY OH YaCTO HPAaBUTCS TeM, KTO He JII0-
6UT TpaaUIMOHHBIN Negroni.

ITodaua kokmeiins — omdenvHoe uckyccmeo. Kak vl
¢ smum pabomaeme?

J171s1 HaC BasKHO, YTOOBI BHEITHUI O00INK KOKTEHIISI OB
JTAKOHUYHBIM, He [eperpysKeHHbIM TUITHUIMY AeTalls-
MHU. YKpallleHHe Bcerja JOIKHO COOTBETCTBOBATH BKY-
cy HamuTKa. S ¢ MHTepecoM HabIII0a10 3a TeM, KaK cep-
BUPYIOT ApyrHe HAITUTKU. BUoKy, 4TO ceifdac MomyasspHoO
TOHKO€ CTEKJI0. MBI JKe CTPEeMUMCS COXPAHUTDH UCTO-
PUYECKYI0 LIEHHOCTb U MOMAEM B TSIXKEIIOM XpyCTalle,
KaK 9T0 GBIJIO IPUHSITO [I0 PEBOIOL[UM.
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Ymo dondxcer ymems ycnewHslli 6apmendep?

EcThb LeNBlil psfi YHUBEPCAJIBHBIX YMEHHUH, KOTOpbIE
HYKHBI He TOJIbKO 6apTeHiepaM, HO U IPEe/ICTaBUTENIAM
Ipyrux npodeccuil. BaykHa sMnaTus, caMOLUCLIUIIIN-
Ha, HABBIKU TanIM—MeHeJI?KMeHTa U KOMMYHUKAIIUU.
KoneuHo, 6a30Bble 3HAHUA MUKCOJIOTHH U CEPBUCA He- !
06x0AMMBbL. JI0G03HATETLHOCTD — OfTHO U3 BAXKHEHNIIX
KavecTB, KOTOPOE MOJKeT OBbITh IBUTATEIEM yCIexa. :

Bui yenexaemect Oezom. Ecmb nu y eac nobumbsle
mapwpymst?

f KUBY B LIeHTpe. 3[eChb He TaK CIOXKHO HaMTU Kpa-
CUBBIM MapupyT. Panbiie no6una 6erats Broab ®oH-
TaHKU. HO OCTaTOYHO NMPOCTO BBINTU U HANPABUTBCS
B MI00YI0 CTOPOHY — SKMBOITMCHBIN TOPOICKON Iei3ask
obecrieyeH. [TTaBHOe — 3aMeYaTh KPacoTy!

Which cocktail has become the most difficult in the card?
The hardest thing for me was Nicholas II. I really want-
ed to combine cream soda with spirit. Cream soda must
certainly be homemade, otherwise the drink loses its
soul. That was the main difficulty. We have been working
on the consistency of cream soda for a long time so that
it is ideal for making a cocktail.

Complicated Negroni is the signature drink of the Xander
bar. What does it particularly reflect the spirit of the bar?
The first thing the bar’s guests see is a black olive root
on the walls and shelves with books. We serve the cock-
tail in a book-shaped box. It was in the premises of the
current Xander that the library of Prince Lobanov-Ros-
tovsky was once located, he was a famous collector and
bibliophile. He spent a lot of time in the library reading
and did not deny himself a glass of'a good drink. Our Ne-
groni is characterized by moderate sweetness and calm
bitterness, that is why it is often liked by those who do
not like traditional Negroni.

Serving a cocktail is a separate art. How do you work with
this?

It is important for us that the appearance of the cocktail
is concise, not overloaded with unnecessary details. The
decoration should always match the taste of the drink. I
observe with interest how other drinks are served. I see
that thin glass is popular now. We strive to preserve his-
torical value and serve in heavy crystal, as they done be-
fore the revolution.

What should a successful bartender be able to do?

There are a number of universal skills that are needed
not only by bartenders, but also by representatives of
other professions. Empathy, self-discipline, time man-
agement and communication skills are important. Of
course, basic knowledge of mixology and service is nec-
essary. Curiosity is one of the most important qualities
that can be the engine of success.

You are fond of running. Do you have any favorite routes?

I live in the center of the city. It is not so difficult to find
a beautiful route here. I used to love running along the
Fontanka River. But it’s enough just to get out and head
to any side. The main thing is to notice beauty!

SPB.D
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FacCTpOHOMUYECKUH A3BIK
NOpeBOMIOIMOHHOrO ITleTepbypra

Gastronomic language
of pre-revolutionary Petersburg

Kaxk YexoB Ha3bIBaJI BO3JIUAHUA,

1 KaK UMEHOBAJIU TIOCETUTENBHUIL PECTOPAHOB

B fopeBotoIiioHHOM [leTepOypre.

PectopaTop u uctopuk EBrenuit Koxxyxos
HccIenyeT yTpadeHHbIN S3bIK, KOTOPBIHI

OCTAJICS B INTEPATYPHBIX IPOU3BEIEHUSIX

U THEBHUKAX, & TaKJKe A3bIK [1apoJIei, 32 KOTOPBIM

CKPBIBAJIVICh HE TOJIPKO KYJIMHapPHbBbIE CEKPETHhI.

Eszenuii Koxcyxos
Evgeny Kozhukhov

How Chekhov called booze and how they
called female customers of restaurants
in pre-revolutionary Petersburg.
Restaurateur and historian Yevgeny
Kozhukhov explores lost language, that
remained in literary works and diaries,
and also a language of passwords,

that hid not only cooking secrets.

HTOH UYeXOB B CBOeH Ilepenucke c nucareneM KBa- :

HoM JleoHTbeBBIM (IllersoBbIM) 3a 1888 rop UCHONb3Y-

€T CJIOBO «pPUKHUKUKATh». [InlieT oH ciemyoiee: «MHI,
MOXKAJIYH, KpaCUBBIE NTHUIIBI U TI0EM XOPOLIO, HO MBI HE OPJIBL.
BripoudeM, Bcé 5T0 B310p. IIokyKcUM 06 3TOM ITPU CBUAAHUH,
Korpga OyneM pUKHKUKATh y [IaJIKMHA, a Tellepb YCIOKOUMCS
Ha YyBEpeHUHU CTaTbu «Hemenn», 4To Mbl BUPTYO3bL...» {

YTo JKe 3HAUYUMT «PUKUKHUKATbh»? ®paHIly3bl Ha3bIBAOT
CIIOBOM riquiqui 4To-To KpoxoTHoe. Ilof 3TUM CI0BOM MO~
pasyMeBayid ynoTpebiieHre KPeNKoro aJKoroad U3 MajaeHb-
KHUX PIOMOYeK.

B 3TOM KOHTEKCTe Ha yM NPUXOAUT TpaJulLlud, 3aBefeH-
Has eue [leTpom [ ayia npuBiedeHUs MyOIUKY B TPAKTUPEL
BnanenpiiaM 3aBeleHUI IIPeANChIBAIOCh HATUBATD KasK/I0-
My BXOfALEMY IIEPBYI0 PIOMKY OecIITaTHO. PazyMeeTcs, Tpak-
THPLIMKAM TaKoe IPaBUJIO ObLJIO He OYeHb-TO IO Aylle, BeAb
HaJINBATh BeJIeHO ObLJIIO BCeM, HE3aBUCUMO OT TOTO, OCTaAHET-
Cs1TOCTB [T006eAaTh UIIU HEeT. [IOBOJIBHO OBICTPO pasMep «IIpU-
BETCTBEHHON» PIOMKH YMEHBIINJICS IO rabapUTOB HATIepCTKA.
Takyio PIOMKY B IIPOCTOHAPOMbe CTAIN HAa3bIBATh «MYXOM», |
IIOCKOJIBKY IIOMECTUTHCS B HEee MOIJIa pas3Be YTo Myxa. 3aias
B 4-5 3aBEeOEHUMH, IOCEeTUTEJD JIErKO MOT 3aXMeJIeTh, UMEHHO
TaKHe CUTYaIluU TOPOIUIIN BEIPAsKeHHEe «ObITh [T MYXOH».

Eule ofuH M0GONBITHBIN T1aroi ucnonbsyer A. Il YexoB |
B pacckase «AKTepckas rubeinb»: «Tebe Obl Telepb nepba-
JIBI3HYTh XOPOIIEHBbKO, BBIIIUTD 3TAK, 3Haellb, YTOO BO BCEM
Tejle epTypbalusa mpousomna». OueHb KPENKo BBIMUTb —
9TO [I0-4YEeXOBCKHU «J1epOaIbI3HY Th».

A BoT nucarenb Hukomnail KoBIeBUY ATHUBIIEB B CBOEM
CTHUXOTBOPEHUHU «TPUNTHX» HAM COOOIIaeT:

KasxIp1ii ONgeHb, XMy P INKH,
[Ipe/1o MHOIO U3 TyMaHa

Tpoe IpU3paKoB BCTAET:

— Kyne6sika «[JoMUHUKa»,
Iuposkok us «KBUCHCAHBI»,

«CoJoBbeBCKUI» OyTep6po!..

Ecnu BoCIpHHUMATD 3TO co0bIIeHNe 6yKBaJIbHO, TO Peyb
umeT o Kynebake u3 pecTropaHa «IOMUHHKa» Ha YTy
Hesckoro npocnexra 1 Bonbioii KOHIOMEHHOHN YIUIBI, TTH-
poxxke u3 «KBHCHCcaHa», KOTOPBIH paclonarajics Ha YIIy :

orresponding to a writer LL.Leontiev (Shcheglov),

A.P. Chekhov used aword “rikiki”. He wote: “Probably we

are beautiful birds and sing good, but we are not eagles.
However it is nonsence. Let’s cry about it on our meeting, let’s
make some rikiki at Palkin, and now let’s keep calm accepting
from the article in Nedelya, that we are virtuosos”.

What does it mean rikiki? The French call the word riquiqui
something tiny. This word meant drinking strong alcohol
from small glasses.

In this context, a tradition that Peter the Great started to
attract the public to taverns comes to mind. The owners of
the restaurants were ordered to give the first glass for free
to everyone who entered. Of course, the innkeepers did not
really like this rule, because everyone was ordered to pour,
regardless of whether the guest would stay for lunch or not.
Pretty quickly, the size of the “welcome” glass decreased to
the size of a thimble. Such a glass was popularly called a “fly”,
since only a fly could fit into it. Entering 4-5 tanerns, a visitor
could easily get drunk. That was the origin of the expression
“to be under a fly”.

A. P. Chekhov used another one interesting verb in his sto-
ry “Actor’s death” “You should derbalize good, drink well, you
know, so that perturbation occurs throughout the body”. To
derbalize means to drink strong by Chekhov.

A writer Nikolay Yakovlevich Agnivtsev wrote in his poem
The triptych:

Every afternoon, frowning faces,
Before me out of the fog

Three ghosts stand up:

— Kulebyaka “Dominika”,

Pie from “Kvisisana”,
“Solovyovsky” sandwich!..

If we take this message literally, then we are talking about
a kulebyaka from the Dominika restaurant on the corner of
Nevsky Prospekt and Bolshaya Konyushennaya Street, a pie

: from Kvisisan, which was located on the corner of Nevsky and

Rubinstein Street, as well as a sandwich from the merchant of
the first guild Solovyov, known for his tavern and delicatessen
shops, where you could buy rare varieties of coffee, tobacco,
sausages, caviar and other expensive products.
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Hesckoro u ynuipl PybuHmTeliHa, a Takke o 6yTepbpose |
OT Kymnua IepBod runpauu ColoBbeBa, U3BECTHOIO CBOUM
KabaKkoM U TaBKaMU JIeIUKATeCOB, T/Ie MOKHO GbIJIO KYTUTD
penikue copta kode, Tabaka, Koa6achl, HKpy U MPOYMeE I0PO-
. He mentions what the catering staff called their guests, it

OfHAKO eclMM PAcCMATPUBATb CTPOKM ATHMBIEBA :
Ha ypOBHE CUMBOJIOB, TO COOGIEHHE MOYKET HECKONbKO U3~
MEHMTH CBOH CMBICT. MHE KaK-TO MOMANach 3aMeTKa B [0~ '
PEeBOTIONMOHHOM razeTe «PecTopaHHOe Meo», HAMCAHHASA :
HekuM [osTocaThiM. OH yIIOMUHAET KAk Ha3hIBaTH pabOTHU- |
KU O6ILIEeCTBEHHOIO MUTAHUA CBOUX 'OCTEMH, peyb IjIa TOIb-
KO 0 IaMaX, ¥ BOT KaKie HAMEHOBAHMA UM IPUCBAUBAHCD:

rye NPOAYKTHL

GapbIIIHA 10 18 JIET — PacChITYaToe
TeCOYHOE TeCTO;

GapBIIHs B PACI[BETE — IUPOIKOK C MSICOM;
3aMyoKHAS fAaMa — TOPSYUI CYI, KOTOPBIM
O[IHAKO HEeJIb3s 065KeUYbCs;

MOJIOfIasi BIOBA — CIAK0e BIII0f0;

cTapasi [eBa — MapuHOBaHHbIE TPUOBI;
pasBeleHHas JKeHa — 6JII0[I0, KOTOPOE 0CTO-
POSKHO OGXOUT IJ1a3 peCTOPAHHOTO TOCTS;
SKeHII[MHA 40 JIeT — cTapas KypHlia, KoTopas
10/1a€TCs IO, BU/IOM MOJIOJIOTO I{BIITJIEHKA;
cay4aiiHas 3HaKoMas — JlellleBasd MHITYYKa.

Tak BOT eciIU UCIOIb30BATh TEePMUHOJIOTHIO ITonmoca-
TOr0, ATHUBIIEB B CBOEM CTUXOTBOPEHHUHN BCIIOMHHAET BO-
BCe HE CbhbeJeHHbIe 6J'[IOJ18., a BUepallHWe 3HaKOMCTBA. Bot
TakK I‘aCTpOHOMI/I‘IeCKI/Iﬁ A3BIK IIOMOTraeT paCLHH¢pOBa.Tb ce-

KpeThl 103TOoB Cepe6pAHOro BeKa.

However, if we consider Agnivtsev’s lines as some sym-
bols, then the message may change its meaning somewhat.
Once I came across an article in the pre-revolutionary news-
paper “Restaurant Business”, written by a certain Polosaty.

was only about the ladies, and here are the names they were
assigned:

young lady under 18 years old — crumbly
shortbread dough;

ayoung lady in her prime — a meat pie;

a married lady is a hot soup, which, however,
cannot be burned;

a young widow is a sweet dish;

an old maid — pickled mushrooms;

a divorced wife is a dish that carefully
bypasses the eye of a restaurant guest;

a go-year-old woman is an old chicken that is
served under the guise of a young chicken;

a casual acquaintance is a cheap fizz.

So, if you use the terminology of Polosaty, Agnivtsev in his

poem remembers not the dishes he ate at all, but yesterday’s
. acquaintances. This is how the gastronomic language helps to
. decipher the secrets of the poets of the Silver Age.

TTEBRA, ™ O BN N

NIEBOHBOL

TEATP
16.02 - 10.03 TACTPO/TIM MOCKOBCKOTIQO TEATPA «MPAKTUKA»
MY 3 bl KA
22.02 KOHLLEPT MO/IMHbI OCETUHCKOMW.
KOJIbIBE/TbHbBIE. MUPOBASA NMPEMbBEPA
MATOWN TETPAOW CKETYEWM CEPTES AXYHOBA.
5 -14.04 ®ECTUBA/Ib ®OPTEMMAHHOW MY3bIKMU PIANISSIMO
TAHEL

28.03 - 30.03

«APXUTEKTYPA TEJTA» - MOKA3bl MPEMBEPHOTO
CMNEKTAKNIA CYYACTUEM OMAHbI BULLIHEBOW

AOUIIA N PETUCTPALLNA

HA MEPOMPUNATUNA HA CANATE
EE LEVASHOVSKY.RU
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Peknama |18+



SPB.D TEM BPEMEHEM B MOCKBE // MEANWHILE IN MOSCOW

Kyna montu

Where to go

AnexkcaHzp KOHCTaHTUHOB. Hosas Alexander Konstantinov.
. TpeThsIKOBKa .
OT IUHUU Tio 26 mast From the line
New Tretyakov .
IO apXUTEKTYPHI Till May 26 to architecture

AnexkcaHap KOHCTaHTMHOB — BBIFAIOIIMICA POCCHHMCKUN XyHOXK-
HUK, Tpaduk, apXxUTeKTOp, MacTep MacHITabHBIX MHCTAJIIAIUN.
B 1992 rofy OH CTaj OTHUM U3 IIEPBHIX COBPEMEHHBIX aBTOPOB, Nep-
COHAJIbHAA BBICTABKA KOTOPOTO COCTOANACH B 3a1aX TPeThAKOBCKON
ranepen Ha KpbIMcKoM BaiTy.

TBOp‘leCKI/Iﬁ IIyTh KoHcTaHTHHOBA OT TUHUU K ApXUTEKType 060-

3Ha4eH He TOJIbKO Ha3BaHUEM BbICTABKY U IIPOM3BEIEHUAMH, BOILIEI-
IIMMHY B COCTaB IIPOEKTA, HO TAK)Ke YHUKAIBHBIM AM3AHHOM HKCII0-
3UILIMH, CO3JaHHBIM jlpyI‘OM Xy):[O.)}CHI/IICa, apXHTeKTOpOM EBrenuem
ACCOM U ero KOMaHIoM.

BaskHO# acThIo IPOEKTa CTajla PEKOHCTPYKI[Us OJHOTO U3 3Ha-

KOBBIX 00beKkTOB KoHcTaHTHHOBa — «[lepeBa», CIIEIMANBHO CO3- :
TaHHOTO 110 5CKU3aM XY/IO’KHUKA B L[eHTpe Xy/I0KeCTBEHHOT0 Mpo- :

nsBopncTBa «GBoAel» mpu ydyacTun Hatanpn KoHCTaHTHMHOBOH U ap-
xuTeKTopa ExaTepuHbl BilaceHKo, a TaKixe IpU MoAAepskke [Joma
KYJIbTYPBI «['DC-2».

[TapajienbHO ¢ BbICTaBKOH B HoBoil TpeTbsikoBKe 8 deBpans

B «I'DC-2» oTKpoeTcA MHCTANNANUA <«AnekcaHIp KoHCTaHTHHOB.

[loM U3 BO3[yXa U IMHUI».

c AnekcaHap KoHCTaHTUHOB. ITpoexm Bunna BepHackonu,
2004-2005. XKeHeBa, napk JlaHcu

Alexander Konstantinov. Villa Bernasconi project,
2004-2005. Geneva, Lancey Park

Alexander Konstantinov is an outstanding Russian artist, graphic art-
ist, architect, master of large-scale installations. In 1992, he became
one of the first modern authors, whose solo exhibition took place in the
halls of the Tretyakov Gallery on Krymsky Val.

Konstantinov’s creative path from the line to architecture is
marked not only by the name of the exhibition and the works included
in the project, but also by the unique design of the exhibition created
by the artist’s friend, architect Eugene Ass and his team.

An important part of the project was the reconstruction of one of
Konstantinov’s iconic objects, the “Tree”, specially created accord-
ing to the artist’s sketches at the Svody Art Production Center with
the participation of Natalia Konstantinova and architect Ekaterina
Vlasenko, as well as with the support of the GES-2 House of Culture.

In parallel with the exhibition in the New Tretyakov Gallery, on
February 8, the installation “Alexander Konstantinov. A house made
of air and lines.”

e AnekcaHap KoHCTaHTUHOB. ITnockaa ckyavnmypa,
1990 locypapcTeeHHas TpeTbsAKOBCKas ranepes

Alexander Konstantinov. Flat sculpture,
1990 State Tretyakov Gallery

IIBeTHl, IJIOEI, MY3bIKaJIbHBIC
HHCTPYMEHTBHI B UTaJIbSTHCKOM
2KHBOITHCH 3IIOXH 6aPOKKO

I'MHUU um. A. C.TlymKyHa IpeACcTaBIgeT IePBYI0 BICTABKY UTAIbIH-
CKOro HaTiopMopTa B Poccuu. IIpOeKT OTKPBIBAET IIOCETUTENIAM HOBbIE
MMeHa U paccKakeT 06 06HOBJIEHHBIX aTPUOYLIUAX. B 3K CII03UIIUHU 110~
Ka3aHbl 70 IPOU3BENeHUH 13 KPYITHEHIINX POCCUICKUX COOpaHU.

WTalbsgHCKUN HATIODMOPT IpPHUBJIEK BHUMaHHE MHCCIELOBATE-
JIe¥l IULIb B 1920-X FOfAX U CTaJ OMHUM M3 OTKPBITHI XX Beka. JTa
HeMaJloBa)KHas I'paHb UCTOPHMU MCKYCCTBa ocTaeTcda B Poccuu ma-
JIOM3BECTHON He TOIBKO IMIHUPOKOMY 3PUTEINI0, HO U CHelMaluCTaM,
a MexXJy TeM OHa CyLIeCTBeHHO JOTOIHAET NpeJCcTaBIeHue O CTUIe
6apokko, 06 uckyccrse Mramuu XVII-XVIII Bekos. JKUBONMUCH UTa-
JIBAHCKOTO 6GapoOKKO HEBO3MOXKHO IPEJCTaBUTh Ge3 HaTIOPMOPTOB,

He TOJIBKO CIIYy'KHBIINX [JIs YKPalleHWA FOPOACKUX Majlallllo ¥ 3aro-
POAHBIX BUJIJI, HO OTPa3UBIINX NyX 1 MUPOBOCIIPUATHE TOW BTIOXH.

CinaBa. MoJ10IoCTh

Pesxuccep KoHCcTaHTHH BOroMooB BHOBL 06PATHIICA K TEKCTY IIbeCkl
Buxkropa I'ycesa «CrnaBa». B cBoeil HOBOI ITOCTaHOBKE OH TPOJOIKAeT
rccie0BaHNe COBETCKOH JpaMaTyprum.

KoncranTun Boromonos: «IIbeca BukTopa I'yceBa “CiaBa”, Hanu-
caHHas B 1934 TOAY, — 3TO NUpPUYecKas KOMeJusd, TepordecKas Me-
7ogpaMa o To6BH, MOTIOTOCTH, MeYTaxX ¥ 6eCKOHeYHOH iKa K Ie CTTaBhl,
KOTOpas CONPOBOXKIAeT BCAKOTO YeloBeKa, BXO[AIIEro BO B3POCIYI0
YKUBHB. B coBeTCKOe BpeMs mbeca 6bina 6e3yCIoBHBIM XMTOM U MONTb-
30Bajiach GEUIeHOH IIOMYNAPHOCTBIO, YTO HEYNUBUTETbHO. DTO yB-
neKaTenIbHAA, YyBCTBEHHAA U HeXKHasd UCTOPHSA, KOTOpasd He MOXKeT
OCTaBUTD 3PUTENA PaBHOMYIIHBIM. Moe BO3BpallleHHe K Hell cBA3a-
HO C TeM, YTO 9TO NpeKpacHBIll MaTepual AJd aKTepoB, 61ecTamasd
nuTepaTypa. S CYMTal0 NPaBHUIBLHBIM, YTO MOCKOBCKUH 3pPHUTEID,
KaK U NeTepbyprcKui, Toske CMOXKeT HAaCTagUThCA 9TON UCTOPUEI».

TeaTp Ha BpOHHO. 13, 27 MapTa
Theatre na Bronnoi. March 13, 27

Flowers, fruits, musical
instruments in Italian
Baroque painting

The Pushkin State Museum of Fine Arts presents the first exhibition of
Italian still life in Russia. The project opens up new names to visitors

i and tells them about the updated attributions. The exhibition shows 70

works from the largest Russian collections.
Italian still life attracted the attention of researchers only in the

i 1920s and became one of the discoveries of the XX century. This im-

portant facet of the history of art remains little known in Russia not
only to the general public, but also to specialists, and yet it signifi-

i cantly complements the idea of the Baroque style, of the art of Ita-

ly of the XVII-XVIII centuries. Italian Baroque painting is impossi-
ble to imagine without still lifes, which not only served to decorate

i urban palazzi and country villas, but reflected the spirit and world-
: view of that era.

T'MHUHU um. [TymKkuHa
5 MapTa - 26 Mast

The Pushkin State Museum of Fine Arts
March 5 - May 26

BeTTepa boHaBeHTypa. Hamiopmopm ¢ My3viKaNbHbLMU UH-
cmpymenmamu. Utanus. XVII Bek. XoncT, Macnio. 92 x 115 CM

Bettera Bonaventure. Still life with musical instruments.
Italy. XVII century. Canvas, oil. 92 x 115 cm

Jlurouum bapTonomeo. Basa c ygemamu. Utanus. Bropas
nonosuHa XVII Beka XoJCT, Macno. 66,5 x 53 CM.

Ligozzi Bartolomeo Vase with flowers. Italy. The second
half of the XVII century. Canvas, oil. 66.5x 53 cm.

Glory. Youth

Director Konstantin Bogomolov once again turned to the text of Vic-
tor Gusev’s play “Glory”. In his new production, he continues to ex-
plore Soviet drama.

Konstantin Bogomolov: “Viktor Gusev’s play Slava, written in 1934,
is alyrical comedy, a heroic melodrama about love, youth, dreams and
the endless thirst for fame that accompanies every person entering
adulthood. In Soviet times, the play was an absolute hit and was wild-
ly popular, which is not surprising. This is a fascinating, sensual and
tender story that cannot leave the viewer indifferent. My return to it
is due to the fact that it is excellent material for actors, brilliant liter-
ature. I think it’s right that the Moscow audience, like the St. Peters-

burg audience, will also be able to enjoy this story.”




SPB.D ULLIMTE HAC // FIND US

St. Petersburg Digest

CaHkT-IleTepOypr // St. Petersburg

Orenu // Hotels

Four Seasons Hotel Lion
Palace St. Petersburg

SO/ St. Petersburg
Grand Hotel Europe
Lotte Hotel St. Petersburg

Domina St. Petersburg
Wynwood

Wawelberg Hotel
St. Petersburg

1715 Duplex Hotel

Helvetia
Hotel Astoria St. Petersburg
Glinz

Grand Hotel Moika
22 St Petersburg

BapsI 1 Ki1y65I // Bars & Clubs

Ha BuHa!
KpoHBepckuii

Ha BuHa
Ha BUHHOM cknape

PecTopaHnsl / Restaurants

KOl

Mina
PROBKA

MIO Bistrot
Crevette
Fresa’s
Marso Polo
Saviv

Sea, Signora
1l Lago dei Cigni
Ginza
Sunday Ginza
MaHcappa

Terrassa

Hawa dacha
Petrov-Vodkin
BbaHWwMKK
CeBepsHUH
MankuHb
CblpoBapHs
Mercado Nella Famiglia
Grecco
Commons
Little Italy
Cafe Claret
MEMO
Animals

Mozzarella Bar Moskovsky

U emnte / And more

3aropogHblii ky6
PenuHo-JleHUHCKOE

JleBallOBCKUM xN1e603aBos,
Myseii dabepxe

MAHEX

LLikona Masters

Masters Bookstore

Park by Osipchuk
Ha DOoHTaHKe

Park By Osipchuk Ha Mo¥ike

Park by Osipchuk
Ha KaH. lpu6oesoBa

Prive7 Beauty Express
Saint Petersburg

Prive7 Petrogradskaya

Outlet Village Pulkovo
HoBas lonnaHgus
CeBkabesb nopT

LISE CHARMEL

Jacadi Paris Krestovsky
MONOCHROME SAINT (P)
ESCADA Grand Palace
ESCADA Bolshoy

PAUL & SHARK Grand Palace
BOGNER Grand Palace
BOSS Grand Palace

ZILLI

Canali

80 St Petersburg Digest XXI - 24

Old Whale Pub

Esenin

Mozzarella Bar Bolshoy
Grill Station

Hunt

Charlie

Sixty Four

MUST

Tel Aviv by Saviv

Faces Cafe

Bourgeois Bohemians (BoBo)
Mircuccio Osteria
Jungle

Nino

Tetto

Lou Lou

KITON

FRETTE

Santoni

Mercedes Wagner
Changan Wagner
CROCUS FITNESS
OCo6HsK MsicHUKoBa

KnuHuka «CKaHaWHaBUSA»
Orpenenye «AnTekapekoe»,
orenenne «[lapagnbri
BapTad» (BL «Opios»)

My Thai

(lapannas, [lnonepcekast)

prof. FREUD
Chisla

Zazazu

Joli Grand Bistrot
Juan Cantina Espanola
MA Ha Py6UHWITelHa
MA Ha MocKkoBcKOM
Pavlova cafe
Regions

Jerome

Gastroli

Mad Asian BBQ

Mon Chouchou

Cast

RO

Chisla Spa

Fonbg-kny6
Strawberry Fields

Fanepes Bnapumupa
Jly6eHko

BaHHbIN KNY6
«MacTepckas napa»

Chisla Salon

Chisla Wellness & Spa

MockBa // MosSCoOw

St. Regis Moscow Nikolskaya
Metropol
Lotte Hotel Moscow

Ararat Park Hyatt Moscow

BIRDS

Ruski

Peshi

White Rabbit

Wine & Crab

rBUOOH

PEACH

PROBKA Ha LiBeTHOM

Saviv

bawHsa OKO

Llkona Masters
MONOCHROME Patriki
MONOCHROME STLSHK
Flexity MaBeneukas Mnasa

Flexity OBY4MHHUKOBCKAsS
Habepe>xHas 6U3Hec-LeHTp

AND THE BRAND
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VIPAVENUE

NWHTEPHET - BYTUK
CankT-lNeTepbypr, MunnuoHHas, 5

— cont aecot VIPAVENUE

HORMHEM  SPEHAM  OSYB  OAENAA  CYMEM  AKCECCYARM HHXHEE BEMBE

n -

BRUNELLO CUCINELLH SANTOMNI

TOM-BEPEH AbI
o O L L PVENETA" TOMFORD
BALMAIN SAINT LAURENT VALENTINO GUCCl

BALENCIAGA Off-White™ b o EEGERRRULLY

BOAEE 350 NMPEMMAABbHbBIX BPEHAOB

BALL MEPCOHAAbHbBIM @ KAMEHTCKME O®KChI

B MOCKBE, CAHKT-METEPBYPTE,
EKATEPMHBYPIE U KA3AHU

MEHEAXKEP

BOHYCHBbIE MPOTPAMMbBI
CUCTEMA MPUBUAETMIA AOCTABKA MO BCEM POCCHM

Peknama |18+



