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SPB.D UHTPO // INTRODUCTION

HUHTpO
Introduction

FnaeHbIi pepakTop // Editor-in-chief

Hpada Azanaposa // Irada Agalarova

®oto // Photo by
Bumanuii Kynewos // Vitaly Kuleshov

TOT HOMep Mbl TIOCBATUIM TeMe IaMsd-
STH. [TaMATH Kak MaTepuaiy, U3 KOTOPOTO

COTKaH KaXKABIHN U3 Hac. Kak McTopudecko-
MY IPOLLIOMY, KOTOPOE MBI IIBITAEMCSA COXPAHATD,
Kak OymyuieMy, B KOTOPOe MBI XOTUM OTHPABUTH
CBOE ITOCIIaHHUE.

MBI rOBOPUM 00 apXUTEKTYPHOH aMATH, B KO-
TOPOI OTpaskaeTCcs rOpPof; O MaMATU CEMbBH, JKU-
ByIIeH B JOMAIIHUX apXHUBax, poTorpadusax u Joi-
rux 6ecemax c pOSHBIMH JIIObMM; O TAMSTH IO/ICO-
3HAHUSA — OHA HaKaIlJIMBAET CUTYATHUBHBIN OIIBIT
U BIWAET Ha NIpMHUMaeMble HaMU pelleHud. Ila-
MATD OKPY’KaeT HAaC U JKUBET BHYTPU.

O6JI0XKKY CIellMaJIbHO [JISg 3TOr0 HOMepa CO-
3mall XynoKHUK ['1e6 ComHIeB. I'neb yoke HUIIIO-
cTpupoBas MaTepuaisl gid St. Petersburg Digest,
HO JIMILIOM JXypHaja ero paboTa cTaja BIIepBLIe.
U sTa npeMbepa ocobeHHa s A1 Hac.

6 St Petersburg Digest XX 24

ory. Memory as the nature each of us is wo-
ven. Like a historical past that we try to pre-
serve and a future we want to send our message to.

We talk about architectural memory, which re-
flects the city; the memory of the family living
in home archives, photographs and long conver-
sations with relatives; the memory of the subcon-
scious — it accumulates situational experience and
influences our decisions. Memory surrounds us
and lives inside.

The cover was created especially for this is-
sue by the artist Gleb Solntsev. Gleb had already
illustrated the material for St. Petersburg Digest,
but it was the first time that his work had become
the magazine’s face. And this premiere is a very
special to us.

This issue is dedicated to the theme of mem-

SPB.D
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BbICOKAsI KyXHSI,
BIIOXHOBJIEHHA ST
BbICOKHMH
CKOPOCTSIMH

AsTonpoM «Hropa [IpaiiB» X0opoll He TONbKO
CBOEH Tpaccoi, HO 1 6e3yIpevHOH KyXHeH.

Ee cozpaeT ny4uuii me¢ JIeHUHIPAICKOH
obrmacTu B pecTopaHe «PaBOPUT»,

13 ITAaHOPAMHBIX OKOH KOTOPOT'O OTKPBIBAETCS

BU/JI HA CTAPTOBYIO IPAMYIO.

e¢ Cepreii KapnoB IOCBATHII MEHIO PECTOPaHA LIE€H-
I I I HOCTSIM TOHIIUKOB. 3[ech HAaUAYyTCs GIliofa s Tex,
KTO Be[leT aKTHUBHBIN U 3I0pOBbIN 06pa3 Ku3HU. Myp-
MaHCKYIO TPeCKy MOfaIoT ¢ MyCCOM U3 TOIMMHAMOypa, CTpora-
HUHY U3 YMpa — C MApUHOBAHHBIM ITAIIOPOTHUKOM, a YTKY —
C BSAJIEHO} MOPKOBBIO U COYCOM U3 YepPHOI CMOPOAUHEL [lecepT
«].HOKOJIa)lHaﬂ TIOKPBIMKa» ¢ MUKaHTHBIMY HOTAMU ITOJKOII-
YEeHHOT0 aHaHaCca MPUAETCA MO AyIle TIOOUTEeNAM FOHKH.
1 aHBapsa «PaBOPUT» MPUTOTOBUI OCOOEHHBIN OpaHY
C TPaAgUIMOHHBIMU GJII0aMU U aKIEHTOM Ha JIOKAJIbHBIN
MPOAYKT: BUHETPET MOfaBaIU ¢ GOYKOBBIMU TPY3HAMU, MU-
Mo3y — ¢ GpOopesblo, a MOXMeJIbHbIE Y — C KOMTYeHOH! MEeKOH.
Ha ropsadee - cygak ¢ OBOLIAMU U COYCOM M3 PAKOB, TOMIIe-
Has yTUHA HOXKKA ¢ A6710KaMU. B lecepTHOH KapTe: poske-
CTBEHCKUH KeKC C KapellbCKOH ATr0I0H, Iy ¢ KpeMoM U3 6e-
JBIX IPUOOB M UMOUPHBIN NPAHUK «JIANIKA MeABeAs». C Ta-
KHM MEHIO Ha4aJIo rofia MOXKHO CYUTATh MHOTOO0EII IO HM.
B HOBOrogHue mnpasgHUKU XUTbH «PaBOpUTa» AOCTYIHBI
K 3aKasy B oTenb «Mropa. BpeMeHa roga», a o yTpaM AJid ro-
cTell CepBUPYIOT 3aBTPAK C BU/IOM Ha Tpaccy.
FacTpoHOMUYECKHE BIIeYATIEHUsS OYyAyT HENOTHBIMU
6e3 JKMBOIO HKCTPHMa: HA 3MMHEM KapTHHTEe aBTOApPOMA
MOKHO IOIPO60BaTh cebs B ponu roHImuKa. [Tocie Bei6poca
aJipeHaJINHA caMoe BpeMs 3alTH B My3el, Ijie cobpaHa Ko~
JIEKIIUSA UCTOPUYECKUX aBTOMOOUIEH — 3[ech NpeacTaBiIe-
HBI HACTOSAINE «OpHINAHThI». B 5 MUHYTax OT pecTopaHa
pacrosioxkeH KypopT «Hropa», rue paboTaioT 10 CKIOHOB 06~
el IPOTAXKEHHOCTDIO 60JIee 4 KM, OTAEIbHBIMU TPACCAMU
114 TIOOMHTa ¥ 6ETOBBIX JIBIXK. 3/1€Ch MOXKHO MOJIETATH HA 3U-
IIaliHe HaJl BEPUIMHAMU COCEH, BOCCTAaHOBUTHCS B CITA-KOM-
IIJIeKCe U TIOIapUThCs B pyccKoil 6aHe. CJIOBOM, ITO-HACTOS-
IIEMY BOCCTAHOBUTBCS U OTIOXHYTb. B
CIIB.JI,
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Haute cuisine
inspired by
high speeds

The autodrome Igora Drive is good not only for
its track, but also for impeccable cuisine, which
is created by the best chef of the Leningrad
region in the restaurant Favorite, which

panoramic windows show the starting straight.

hef Sergey Karpov dedicated the restaurant menu to

the values of riders. There are dishes for those who lead

an active and healthy lifestyle. Murmansk cod is served
with topinambura mousse, chira stroganina with pickled fern,
and duck with dried carrots and blackcurrant sauce. Dessert
Chocolate Tire with spicy notes of undercooked pineapple will
appeal to fans of the race.

On January 1 Favorite prepared a special brunch with tra-
ditional dishes and an emphasis on the local product: vinai-
grette served with barrel weights, mimosa salad - with trout,
and hangovers - with smoked cheek. On the hot side - zander
with vegetables and crayfish sauce, fatty duck foot with ap-
ples. In the dessert card: Christmas cake with Karelian ber-
ry, shu with cream of white mushrooms and gingerbread paw
bear. With this menu, the beginning of the year can be consid-
ered promising. In the New Year holidays hits of Favorite are
available to order at the hotel Igora. Seasons, and in the morn-
ing for guests breakfast is served overlooking the track.

Gastronomic experience will be incomplete without live
extreme: on the winter karting circuit you can try yourself
as a racer. After the release of adrenaline, it is time to go to
the museum, where the collection of historical cars is collect-
ed - here are real diamonds. In 5 minutes from the restau-
rant there is aresort Igora, where 10 slopes with a total length
of more than 4 km, separate routes for tubing and cross-coun-
try skiing. Here you can fly on a zip line over the tops of pine
trees, recover in the spa complex and get steamed in the Rus-
sian bath. In short, really recover and rest.

SPB.D lopog // City 9
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ApXUTEKTypHas

MHeMO3HHA

Architectural
Mnemosyne

TekcT @edop Iozopenos
doTo Jlanuun >Kepoes
Text by Fiodor Pogorelov

Photo by Daniil Zherdev

PXUTEKTypHasd NaMATb TOPO-
nga — cybcTaHIuUA HeyJIoBUMad,
o B ciy4ae IleTepGypra BIOJIHE

cebe ocazaemad.

urata Benukoro: [leTepOypr — ca-
MBI IpegyMBIUIIEHHBIH ropop Poc-
CHH, aBTOP BBICKA3bIBAHUSA — MOCKBHUY,
KOTOPBIH CKasajl MHOTO TOYHBIX CJIOB
npo ropog Ha 6onoTax, emop JocToes-
CKUH. JIeHiCTBUTEIbHO, HOBAS CTOJIMILA
Poccuu BO3HUKIIA B TOTI0BE KOHKPETHO-
ro LapA-uMIieparopa, ujes 5Ta Oblia
nepeHeceHa Ha OyMmary, U ye MHOTO
JeT 3TO TpeTUil ropox EBpomel, KOTO-
PBII KOTTa-TO GBI OKHOM.

[leTepOypr pOKIAICA HA YEPTENK-
HOM KyJIbMaHe. DTO BHIHO Ha KapTe:
reoMeTpUs NPSAMBIX YITIOB Bacuibes-
CKOTO OCTpPOBa, Hall mMpuBeT MaHXd3T-
TaHy, TpexoceBoH miaH [lerpa Eponku-
Ha C MOTy4YUMH HPSAMBIMHU TOxXe Opo-
caeTca B rnas3a: HeBCKMII IpOCIEKT
umenu I'oronsa, l'opoxosasa ¢ PacmyTu-
HBIM BO BTOPOM JBOp€, Bo3HECEHCKHIA.

IleTepOypr aHCaMOIEBLIH TOPOZ,.
W BmpaBOy: LEHTP — €egUHOe Ileloe,
Iiesioe cornacopaHHoe. M B 3TO# co-
IJTACOBAHHOCTH MNaMATb. [THccaH[0
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110 UCTOpUYECKOMY Anpy: [IBoplLoBad,
HWcaaxuii, Poccy, MckyccTs, HUTKa Ka-
MEHHOOCTPOBCKOT'0, IIYyNIOK 3HaMeH-
CKOH C BOK3aJIOM, KaHajbl CeMEeHIIOB,
Posk/IeCTBEHCKUX U POT M3MalI0BCKO-
o IoJKa.

DTOT ropop NpuayMaH KaK aHCaM-
61IeBBIH, peaJn30BaH COIJIACHO 3a-
MBICTTy U YUTaTh €ro Hy’»KHO HMMEHHO
Tak. Ha IleTporpajckoii cTOpoHe
eCcTb [Be JKEeMUY)KHUHBI, I0Ka3bIBa-
lolue, Kak Oojlee-MeHee COBpeMeH-
Hble apXUTEKTOPbl yBaskKalu HUCTOPHU-
4ecKylo NaMATb. [JoM KOOIepaTUBHOTO
obmectBa «Mopsak» Ha KoHHOM Itepe-
ynke apxutexkTopa Hukonaa Hapmesxu-
Ha. BcTaHbTe mepeq BXOJOM B MedeTb
1 MOCMOTPUTE HajIeBO: YBUAUTE YAU-
BUTEJIbHO OPTraHUYHYIO 4-3TaXKKy, KO-
Topad HUfealbHO BCTPOEHA B NMPoduUib
nepeynka. CoBceM pamoM — JIBOpsAH-
ckoe ruesgo BukTopa Benosa Ha Ile-
TPOBCKOI HabepeskHOMH, 3gaHue, KOTO-
poe HOJKHO OBITIO BIHCATHCSA B OYEHBb
CIIOXKHBIN NTaHAmadT: MeXKAY CTaINH-
kol EBreHus JIeBUHCOHA U BEIMKOKHSA~
JKeCKHUM I BOPLOM AjeKcaHIpa XpeHo-
Ba. [Ipy 5TOM JIOM [J1 IpeJCTaBUTeNel

COBETCKMX TBOPYECKUX WHAYCTPHUI
He [O0JXKeH OBbIJI B3aC/IOHATH HOMUK
[lerpa I. Benos, MOMHA, B KaKOM TO-
pome oH paboTaeT, co CBOel 3amaded
CIIpaBUIICH.

s BbiHEC MHEMO3MHY B 3arojyo-
BOK He Oy $opcy, a MOTOMY 4YTO HOYb
YpaHa (unu 3eBca — B JOO60OM CIIy-
Yae, KOTO-TO OYEeHb BaKHOTO OJIUM-
MUICKOT0) [0 COBMECTUTENBCTBY MaTh
My3. Sl oueHBb yBasKkalo PErucTp, KOorha
My3Bl OBOPAT. [IOTOMYy 4YTO €CTb Ha-
meskpa. S BUIKY apXUTeKTypHoe Oy-
nyiiee [leTepOypra CBETIBIM, YTO pef-
KOCTb B Hallll JHU. B caMOM ceBepHOM
ropofie-MHUJUIHOHepe paboTalT CBepx-
TaJaHTIMUBBIE apXUTEKTOpbL. Kro-
TO W3 HUX CHUMaeT JOKYMEeHTaJIbHOe
KHUHO IIPO O4YeHb CJIOXKHbBbIe OGJIOKaJHbIe
TOfIBI ¥ POJIb IIPEAKOB B 3allUTe MeTra-
nonuca. HekoTopble M3HAIOT KHUMKKU
Ipo Mall ¥ Ipafgeayllek. MHoOT1e mpo-
IIOJIXKAIOT CTPOUTH. M 3TO MpeKkpacHo.

he architectural memory of the city
is an elusive essence, but in the case
of St. Petersburg it’s quite tangible.
“Petersburg is the most preconceived
city of Russia” - a quote by the Great.
The author of this statement is Fyo-
dor Dostoevsky, a Muscovite who spoke
many accuracies about the city built on
a swamp. Russia’s new capital was in-
deed formed in the mind of a certain
Tsar-Emperor and the idea was trans-
ferred to paper. For many years, St Pe-
tersburg was Europe’s third largest city
and once a window to the west.
Petersburg was born on a drawing
board and this is evident from looking
at a map. The geometry of the straight
corners of Vasilievsky Island (greet-
ings Manhattan!) and the powerful
straight lines of Pyotr Yeropkin’s Tri-
dent comprising of Gogol’s Nevsky Pros-
pekt, Gorokhovaya Street with Rasputin
in the second courtyard and Voznesen-
sky Avenue are also striking.
Petersburg is an ensemble city.
The centre is indeed one whole, a whole
agglomeration. And in this agglomeration

= L g gk iz

is memory. A passage through the histori-
cal core: Palace Square, Saint Isaac’s, Ho-
tel Rossi, Arts Square, Kamennoostro-
vsky’s thread, Znamenskaya’s and
the station’s naval, Semonovskiy and
Rozhdevskiy’s canals and Izmailovsky
Regiment’s mouth.

This city was invented as an ensem-
ble and created according to a plan -
this is exactly how one should read it.
On the Petrograd side there are two
gems showing, more or less, how mod-
ern architects respected historical
memory. Architect Nikolai Nadeskin
designed an apartment block on Kon-
nyy Pereulok for the Cooperative Socie-
ty Sailor (Moryak). If you stand in front
of the entrance to the mosque and look
left, there you will see an amazingly or-
ganic four-story building that is per-
fectly built into the profile of the alley.
Very close by is the noble nest of Vik-
tor Belov on Petrovskaya Naberezhnaya
(Peter’s Quay), a building that need-
ed to fit into a very complex landscape
between Evgeny Levinson's Stalinka
apartment and Alexander Khrenov’s

Palace of the Grand Duke. At the same
time, the house for representatives
of Soviet creative industries should not
obscured the cabin of Peter the Great
(Domik Petra I). Belov, understanding
the city in which he was working, suc-
ceeded in his task.

I didn’t put Mnemosyne in the head-
line for a frivolous reason but because
the daughter of Uranus (or Zeus - a very
important Olympian in any case) was
concurrently the mother of the Mus-
es. I have great respect when Muses
speak because then there is hope. I see
that the architectural future of St. Pe-
tersburg is bright, something of a rar-
ity these days. Super talented archi-
tects work in the northernmost large
city. One may shoot a documenta-
ry on the very tough years of the Siege
of Leningrad and the role of ancestors
in the protection of the metropolis. An-
other may publish books about fathers
and great-grandfathers. Many continue
to build. And this is wonderful.

SPB.D
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KyabpTypa
OJIOKATHOTO
JleHUHTpaaa

Culture of besieged
Leningrad

TekcT EkaTepuHa PacTopryesa
Textby Ekaterina Rastorgueva

TO MBI 3HAa€M O ABJIEHUAX KyJIbTypbI B 610KagHOM Jle- !
HuHrpazne? Cepgpmyio cumonuio OImutpusa Illocra-
KOBMYA, HAIIMCAHHYIO B IlepBble HeHead OCajbl, pa-
nuonepenayu Onpru Beprronbn, cTUXy AHHBI AXMaTOBOU ;

0 TPEBOXHOM CEHTAOpe COPOK MepBoro... OGHAKO 9TO JIHUIb
BepxyliKa alicbepra, caMble ApKHe 3Be3/Ibl IEHUHI'PALCKOTO
HCKYCCTBA TOI CypPOBOM MOPBHIL.

AMeox]Ty TeM B TOpofie LA ellie U «0ObIYHAA» KyIbTypHAA
YKU3HB: paboTana PUTapMOHUS, AaBAIUCh COOPHBIE KOHIIEP-

THI, IPOBOAMIINCH JIEKI[UU U [IaMSTHBIE Bedepa... B HedenoBe- |
YeCKHX YCIOBUSAX IIepBOH 6JI0KaIHOM 3UMBI 9Ta PyTHHA CTa- !
i ade, this routine became a feat.

HOBHUJIACh IO BUTOM.

B mexabpe cOpOK MepBOTO rofa, KOTAa MUHIMAJIbHAS HOP-
Ma BbIfa4M Xj1eba CHU3UIACh [0 125 IPaMM, B TeaTpe Mys-
KOMeuU LIUTH cIeKTakau! CTpamrHas ImpuMeTa GIOKaIHO-
ro BpeMeHU: TaM ke, B TeaTpe, 060pyI0BaIl MOPT — I aK-
TEpOB U 3pUTelIeH, He JOKUBIINX 0 KOHIIA IIPEACTaBIEHU.

10 U 12 eKabp4 1941 TOa, B «CMEPTHOE BpeMs», JPMUTAXK

MpOBeJl YTEHUd, MOCBALIEHHbIE IATHCOTIETHEMY OOHIIE !
noaTa Annuepa HaBou. HeBo3MOXKHO IIPEACTABUTD, KAK 3BY- |
i day of the poet Alisher Navoi. Readings were held to mark

YaJIM B BBIMEP3UINX MYy3eHHBIX 3aJIaX ero HallUTaHHBbIe 100K~
HBIM COJIHIIEM CTHXH, KAKOH OTKJIUK OHU POXKIAIN B AyIIax
cnymarened... OGHY U3 JOKIAAYNKOB YIIIH B OIONTYEHNEe —
Ha JJHU YTeHUH UX 0TO3BAJIH ¢ QPOHTA; APyTrUe — OBIIN UCTO-
IIeHBI 0 ITpefieria. 3aMevyaTelbHbIN IepeBoguYuK HaBou, Boc-
TokoBeq Hukonaii JleGefieB YuTajl CBOM HEXKHbIE, METIOLUY-

HbI€e CTUXHU CUOA: OH yme He MOT' XOOUWTbh, U B 3aJI €ro BHECJIN :
Ha pykax. OH cKkoH4YaJjcdA B 6oMboybexulie JpMUTAXKA CIIY- |
i Lebedev, read his delicate, melodic poems sitting down: he

CTS CYUTAHHBIE MECSIIBI, B HAYajIe 1942 rofa.

B Jlenunrpaje ocTaBalWCh XymOKHUKU. HimocTpa-
Top WBaH BunubGuH oTKas3ajcs IOKHUAATb POLHON Tropox
U [0 mociemgHero paboran HaJ 3CKU3aMU K ObInnHe «[II0K
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Bocembpecdr neT Ha3amd, B sSAHBape 1944 roga,

B XOfIe ollepaliuy «THBapCKUI IpoM» BOHCKA

JleHuHrpaackoro, Boaxosckoro u 2-ro IlpubanTuiickoro

$POHTOB pa36bUIN KPACHOCETBCKO-PONIIMHCKYIO
IPYIINPOBKY HEMELIKUX BOWCK. 27 SIHBAPS

610kama JleHMHrpaga 6611a MOTHOCTHIO CHATA!

Eighty years ago, in January 1944, during operation
January thunder the troops of the Leningrad, Volkhov
and 2nd Baltic Front defeated the Krasnoyarsk-
Ropshin group of German troops. On January 27,

the siege of Leningrad was completely lifted.

atdoweknowabout cultural phenomenainbesieged

Leningrad? Dmitri Shostakovich's Seventh Sympho-

ny, composed in the first weeks of the siege, Olga

Bergholz’s radio broadcasts, and Anna Akhmatova's poems

about the alarming September 41. But this is only the tip

of the iceberg, the brightest stars of Leningrad art in those
difficult times.

In the meantime, “normal" cultural life was also taking
place in the city: The Philharmonic Orchestra worked, there
were group concerts, lectures, and memorable evenings. Un-
der the inhumane conditions of the first winter of the block-

In December of the forty-first year, when the minimum
standard for the distribution of bread had dropped to 125
grammes, performances took place in the Musical Comedy
Theatre! A terrible sign of the siege: a morgue had been set up
in the theatre — for actors and audience members who did not
live to see the end of the performance.

On 10 and 12 December 1941, during the “time of death",
readings were held in the Hermitage to mark the sooth birth-

the s5ooth birthday of the poet Alisher Navoi. It is impossi-
ble to imagine how his poems, soaked in the southern sun,
sounded in the frozen museum halls, what reaction they
provoked in the souls of the listeners. Some of the speakers
joined the militia — they had been recalled from the front for
the days of the readings; others were extremely exhausted.
The remarkable translator of Navoi, the orientalist Nikolai

could no longer walk, and they carried him in their arms into
the hall. He died a few months later, at the beginning of 1942,
in the Hermitage's air-raid shelter.

1 e N ]
} 15 Bonetuon 3an Dunapvion' B
KOHUFEPTHI

q CHSONHHYECKOrD OPKECTPA

KA. aJIHAI:BBP!'
WOGTAKOBM
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CrenaHoBu4». Mosanuuct Brnapumup OponoB mpakTude- |
CKU B OIMHOYKY CO3HaBall IPAH[MO3HbIE NMAHHO [JIs Off- '
HO# U3 CTaHLMH MOCKOBCKOrO METPO — MX YHAJI0Ch BbIBE3- :
TH U3 OKPY’KEHUs ysKe TI0Cie CMEPTH Xy/I0KHUKA, OCEHBIO |

1942 rofa. ABaHrapaucT JleoHupn UymaToB mucal [0 ca-
MO CBOeH cMepTH B Jekabpe 1941 rofia; OqHA U3 MOCIeqHUX
ero kapTuH — «IIokpoB Boropoauiibl HaJ OCaKIEHHBIM TO-
pomom». IMuTpuil JluxaueB ropopun o6 3TOM MOJIOTHE TaK:
«TeMHBIH JIEHUHTPAJACKUI ABOP KOJIOAIEM, BHU3 YXOOAT
TeMHBIe OKHA, HY eJJTHOT0 OTHS B HUX HET; CMePTb TaM 1obe-

HET CHUJIBI 3a2K€e4b KO THIIKY ».

U Bce ke KU3HDb IobOekmaa!l Yxke B ¢peBpaiie 1942 roga
B JIeHHHI'paJie OpPraHMU30BAJIHU TPYIIILY 110 pa3paboTKe IIaHA
BOCCTaHOBJIEHUS ropofja. B Hee Boles M 3HAMEHUTHIN apXu-
TeKTOp AnekcaHap HUKOIbCKUI — NMEHHO TOrZia OH Havall
C03[1aBaTh 3CKU3bl TPUyMaIbHBIX apOK IJIs1 YeCTBOBAHUS
BOWCK, KOTOpBIE 0CBOOOAST JIGHUHIPAJL OT ocaibl. «Apku [1o-

6ebI» 110 MPOeKTaM Kojuler HUKOIbCKOTO TOCTPOUIIM JIETOM
. based on the designs of Nikolsky’s colleagues, were erected
ToBOPUTH O KYyJIbTYPHOH KM3HU JIeHMHIpaja Tex JeT :

1945 Ha BC€X OCHOBHbBIX Bbe3[1aX B TOPOM...

MOJKHO IOJITO, HO SICHO OJIHO: 38 Ka’KIbIM IIOJIOTHOM, HOTOH,
BBICTYILJIEHHEM CTOSNIU 60pb0a 3a }KU3Hb — U 3a COXpaHeHUe
cunbl gyxa. Kaskmoe u3 MpousBefeHUH, CO3MAHHBIX B OHU
6J10Kabl — YHHUKAJIbHOE CBUAETEIbCTBO HECOKPYIINMOCTHU
YeJI0BEYECKOH BOMU U CIOCOGHOCTU KCKYCCTBa 3a’KUTaTh
CBET B caMble TEMHbIe BpeMeHa.

° Onvza Bepzzonvy. 1945
© POCCHIICKMI roCcyapCTBEHHbIH apX1B
NIUTepaTypbl U UCKYCCTBA

o JImumpuii Ilocmakosuy. 1943

c JleHuHzpao. 1942

The artists remained in Leningrad. The illustrator Ivan
Bilibin refused to leave his hometown and worked on sketch-
es for the epic Duke Stepanovich until his death. The mosaic
artist Vladimir Frolov almost single-handedly created gran-
diose panels for one of Moscow's metro stations — they were
removed after the artist’s death in autumn 1942. The avant-
garde artist Leonid Chupyatov wrote until his death in Decem-
ber 1941; one of his last paintings is The Protection of the Vir-
gin Mary over a besieged city. Dmitry Likhachev described this

i painting as follows: “A dark Leningrad courtyard like a well,
Oujla KU3HB; XOTA KM3Hb, BO3MOKHO, U )KHBA ellle, HO y Hee !
defeated life there; although life may still be alive, it does not

dark windows going down, not a single light in it; death has

have the power to illuminate the censer.”

And yet life has triumphed! As early as February 1942,
a group was organised in Leningrad to draw up a plan for
the reconstruction of the city. The famous architect Alexan-
der Nikolsky also joined this group. At this time, he began to
draw sketches for triumphal arches to honour the troops who
would liberate Leningrad from the siege. The victory arches,

at all the main entrances to the city in the summer of 1945.
We can talk for a long time about the cultural life of Len-
ingrad in those years, but one thing is clear: behind every
screen, every sound and every performance was a struggle for
life — and for the preservation of the power of the spirit. Each
of the works created during the days of the siege is a unique

i testimony to the invincibility of the human will and the abili-
. tyof art to shed light in the darkest of times.
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B IleTepOypre
CHUMYT «DPUpP»

27 SSHBApS NeTepOyPKIIbI OTMETAT 80-TIeTUe
MIOJIHOT'0 0CBOOOKAeHUA JIeHUHI paja

oT 610Kkajbl. B 3TOM rogy B ropope

Ha HeBe HaYHyTCA ChEMKU QUIBMA «IPUP»,

MOCBAIIEHHOTO nmosTecce Onbre Beprronbu.

€HepaJIbHBIM IIPOMII0CEPOM IPOEKTA BBICTYIAET AJIEK-
Fcefx’l HefimMbIlIeB, KHHOKapbepa KOTOPOTO Hadalach
TJIABHOH poJibio B unbMe Anekcanapa Cokyposa «OTery

U CBIH».
[Tozske AJekcell MIPUHUMAI yYacTHe U B APYTUX IIPOEK-
TaX UMEHUTOT0 peXXHccepa, B TOM YHCIe B JTOKYyMEHTAllb-
HOM unbpMe «duTaeM GIOKATHYI0 KHUTY». AJeKCel ymensi-

eT 0OJIbIIOe BHUMAaHUE COXPaHEHUIO MaMATH O JII0AAX, CBA-

3aHHBIX C KYJIbTYPOH U ucTOpHed ropopaa. CO3MaHHBIA UM |
¢ films and multimedia projects for television and streaming

boHA «AnekcaHap» ITOMOraeT TAJIAHTINBBIM IIPOEKTaM BO-
IjomaThcd B *KU3HB, a KoMIaHua Neymaxx multimedia pe-
anu3yeT MHOMKECTBO Pa3HOXKAHPOBBIX GUIBMOB U MYJIbTH-
MEeOUUHBIX IPOEKTOB [JIs TENeBUAEHUS U CTPUMUHIOBBIX
iaTdopM.

dunsM «3dup» 6ymeT pacckasblBaTh 0 sKU3HU Onbru de-

[IOPOBHBI Beprronsll ¥ ee PONU B JIEHHHIPALCKOM Pajgyo
BO BpeMst 6/10KaJIbl, KOT/a ee FOJI0C CTall HALIHOHAIBHBIM JI0-
CTOSIHMEM U [laBall HaJeK/Ly ThICSYaM Nnofeil. «BirokagHas
- and collecting a story about her. By a happy coincidence, this

MaJoOHHa» — TakK Ha3bIBaloT Onbry Beprrombi.

Cuenapuil unpma Hamucana Mapus Baesa. OHa n1Ba :
i ly studying the material, the producer decided to make a film
i about the legend of Leningrad radio.

rofia mpoBejla B apXuBax, U3ydas *KHU3Hb IT03TECCHI U COOU-
pad UCTOpHUI0 0 Hell. IIo CYACTIMBOMY CTEYEHUIO OGCTOS-

TeIbCTB 9Ta paboTa Momnana B pyKu K Anekceo HelIMbILIEBY. |
i mission in the work of Alexey Neimyshev and Maria Bayeva.

BuumarenbHO HN3y4HUB MaTepuall, Ipoacep MPUHAIJ pelie-

HIUe BO YTO ObI TO HU CTaJIO CHATH KMHO O JlereHfe Glokaf- |
i her in armor.” — say Alexey Neimyshev and Maria Bayeva.

HOr'o paguo.

OcBelieHre TeMBbl GIOKa/Ibl ABISETCs BasKHellel Muc- !
: es — Margarita Tanicheva and Marina Fokina. The shooting
i will take place in the historical center of St. Petersburg and

cuell B TBopuecTBe Anekces HelimblmeBa u Mapuu baeBoii.

«Onpra Beprroubl 11 HAC — PBIIAPb. MBI 6yKBaIBHO MO-
’KeM INIpefiICTaBUTDb ee B [oCIeXxax.» - ToBopAT Anekceil He
Mbimes 1 Mapusa Baesa.

pudeckoM 1ieHTpe CaHKT-IleTepbypra u B [loMe Painio, oTK
Ia Onbra Beprronbl] Besla cCBOU 3QUPHL.

The Broadcast

will be filmed
in St. Petersburg

On January 27, St. Petersburg will celebrate
the 8oth anniversary of the complete
liberation of Leningrad from the siege.

This year production of the film The Broadcast,
dedicated to the poet Olga Bergholz, will

start in the city on the Neva river.

whose film career began with the main role in Father and
Son by Alexander Sokurov. Later Alexey took part in oth-

: The general producer of the project is Alexey Neimyshev,

i er projects of the famous director, including the documentary
: film Reading a Book of the Blockade. Alexey pays great atten-
tion to preserving the memory of people related with the cul-
i ture and history of the city. The Alexander Foundation cre-
© ated by him helps talented projects to be implemented, and

the company Neymaxx multimedia realizes many different

platforms.
The Broadcast film will tell about the life of Olga Fedorov-
na Bergholz and her role in Leningrad radio during the block-

: ade, when her voice became a national treasure and gave hope
| to thousands of people. Madonna of the siege is what Olga

Bergholz is called.
The script of the film was written by Maria Bayeva. She
spent two years in the archives, studying the life of the poet

work fell into the hands of Alexey Neimyshev. After careful-

Covering the subject of the siege is the most important
“Olga Bergholz is a knight for us. We can literally imagine

The main role in the film will be acted by two actress-

in the House of the Radio, where Olga Bergholz provided her

¢ live broadcasts.
TnaBHyI0 ponb B GUIbMe UCTIONHAT IBe aKTpUchl Mapra- |
pura Tanudesa u Mapuna ®okuna. CbeMKU IPOUIYT B UCTO- |
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KyabTypHast
pe3nuieHn s
«PertnHO-JIeHUHCKOe)»

Tepoii uexoBcKo apambl «[1s/s1 Bans» mpodeccop CepebpsikoB
Me4dTall KyIIuTb H66OHI)]J_Iy10 Aady «B q)I/IH.TIHHJII/II/I» — TakK

BO BpeMeHa YexoBa MIMEHOBAJIH KapelbCKUII Iepeleexk.
VMeHHO 3/1eCch B KypOPTHOM palioHe 3apoguIach

KYJIBTypa 3aTOPOTHOTO OTABIXA. 32 MOYTH ITOJITOPA BEKA

OHa HEOLHOKPATHO TPaHCHOPMUPOBATIACE, IPUHUMAS

pasHble GOPMBL, ¥ CETOHS, TIOXKAIYH, IEPEKUBAET CBOU
peHeccaHc. B 3aropogHoM ki1ybe «PenuHo-JIeHHHCKOE»

He TOJIBKO BO3POSKAAIOT TPAAUIUU KYJIbTYPHOTO OTABIXA,

HO Y CO30al0T HOBbIE, CO3BYYHbIE CETOAHANIHEMY NHIO.

Cultural residence
Repino-Leninskoye

The character of the Chekhov drama Uncle Vanya

professor Serebryakov dreamed of buying a small cottage

“in Finland” — so at the time of Chekhov called the Karelian
isthmus. It is here in the resort area began the culture

of country rest. Over almost a century and a half, it has been
transformed repeatedly, taking different forms, and is perhaps
now experiencing its renaissance. In the country club “Repino-
Leninskoye” not only revive traditions of cultural recreation,

but also create new ones, consonant with today.
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koHIe XIX Beka meTepOyprckue

apUCTOKpAThl Hayald aKTHUB-

HO OCBaMBaTh NpUTOpoabl. [losas-
JIATINCH NIepBhIe Jay!, a BMecTe C HUMU
U KyJIbTypHas KH3Hb rOpofa Iepees-
»xasia B [1aBiIOBCK, Llapckoe cejio u Ko-
HEYHO, B KyPOPTHBIH PalioH, THe Cenu-
JIACh CaMble COCTOATENbHBIE JIIOLU.
3peck ynutanu ceou cruxu Cama Yep-
HBIH U Uropp CeBepsaHuH, nenu de-
nop lMananuu u AHacTtacua Banblesa,
JKUIU Y Tycany Jleonun Anpees, Mu-
XauIl 301eHKO, AHHa AXMaTOBa U MHO-
rve Apyrue. A mosgHee UMeHHO B Pe-
MUHO Tpueskal AHapell TapKOBCKUI

ttheend ofthe1gthcenturyPeters-
burg aristocrats began to actively
develop the suburbs. Thefirst da-
chas appeared, and with them the cul-
tural life of the city moved to Pavlovsk,
the Tsarskoye Selo and, of course,
to the resort area, where the most
wealthy people settled. Here Sasha
Cherny and Igor Severyanin read their
poems, Fedor Shalyapin and Anasta-
sia Vyaltseva sang, Leonid Andreev,
Mikhail Zoshenko, Anna Akhmatova
and many others lived and wrote. And
later it was in Repino that Andrei Tark-
ovsky came and wrote the script for his
famous film Mirror.

Today in Repino is located coun-
try club Repino-Leninskoye, where it
is so easy to feel like a very impor-
tant person or just a long-awaited

U 37lecCh HAIMCAJI CLIEHApUIl K CBOEMY
3HAMEHUTOMY QUIbMY «3epKajo».

CeropHsa B PelHO pacIonoKuics 3a-
TOPOAHBIN KIy6 «PemuHO-JIeHMHCKOE»,
T7ie TaK JIerKO II0YyBCTBOBATH ce0sI 04eHb
Ba)KHOH IIEPCOHON MM MPOCTO JONT0-
JKIAHHBIM OCTEM — BCe 3[1eCh PacIIojia-
raer K cebe ¢ IepBOil MUHYTBI: OTPOMHOE
710661 C IPUTITYIIeHHBIM CBETOM U NTAHO-
PaMHBIMH OKHaMM IpUIallaeT B CBOU
YIOTHBIE Kpeclla HacIagUTbCs BUAAMU
CeBepHOI IIPUPOJIBbI U JKUBBIMU 3ByKaMU
posiia. BpeMd 3[1ech 3aMe[lIseTCd, a [104-
TH 6e3rpaHUYHbIE BOBMOKHOCTH TI03BO-
JIAI0T T0-HACTOAIIEMY OTKIIIOYUTBCSA
OT CyeTbl U 3aPAUTHCSA [TOJIOKUTEIIbHbI-
MU S5MOLUAMU BIIPOK.

B npopoikeHye NpeskHel MOMBI ce-
TOOHSA B 3aTOPOJHOM KiIybe «PemuHo-
JleHUHCKOe» BBICTYNAIOT CaMble W3-
BeCTHbIe apTUCTHI U My3bIKaHTBL: Kce-
Hus PannonopT, Anekceil CepeOpsKoB,
[Monuua OceTuHckad, daBapn Pagsun-
CKMI U MHOTHE JIpyTHe.

Ocobas roprocThb «PennHo-JIeHHHC-
KOro» — CBOH KHMHOTEATP C yIOTHBIMU
IUBaHaMH, Ha KOTOPBIX MOXKHO pac-
TIOJIOXKUTHCA U MTOCMOTPETH TI0OMMBIN

guest — everything here has to itself
from the first minute: the huge lob-
by with dimmed lights and panoramic
windows invites you to enjoy the views
of northern nature and the live sounds
of the piano in their cozy armchairs.
Time here is slowing down, and almost
limitless possibilities allow you to tru-
ly disconnect from the hustle and re-
charge positive emotions in advance.

In continuation of the previous
fashion today in the country club Re-
pino-Leninskoye perform the most fa-
mous artists and musicians: Ksenia
Rappoport, Alexey Serebryakov, Polina
Ossetinskaya, Edward Radzinsky and
many others.

Special pride of Repino-Leninskoye —
its cinema with comfortable sofas, where
you can sit and watch your favorite film,

$uneM, B KOIIeKIuu Kiayba HalgeTcs
KHUHO Ha N060# BKyC. 30ECh JKe MOXK-
HO YCTPOUTH 3aKPBITBHIH ITOKA3 TOJb-
KO JI7I1 CBO€H CeMbH MU KOMITAHUU —
6eCIpOUTPBIIIHOE Pa3BIeYeHHe.

2024 IO Ha4yHETCS C IIPOrpPaMMBI
IJIs CaMbIX IOHBIX TOCTEH — HEeTCKO-
ro jlarepsi MO MOTHUBaM BCEMU J0OU-
MbIX KHUT 0 Tappu [loTTepe. «3UMHUI
jmarepb B XorpapTce» — TaK Ha3bIBa-
eTcsl yBJIEKaTelbHasd MNATHAHEBHAS
mporpaMMa C TOJNHBIM HOTPY>KeHU-
€M BO BCe TaWHBI MUpPa BOIIIEOHUKOB.
Ilepen meTbMU OymeT CTOATH HEIpPO-
cras 3ajada — U36aBUTh MU BOIIIE6-
HUKOB OT MaroB U KOJLYHOB, IIpecie-
IYIOLUIUX KOBapHbIe Ienu. [Ipu oMoy
IoOpBEIX HAacCTaBHUKOB pebATa 006sa3a-
TeJIbHO CIIPABATCS CO BCEMU CIIOMKHO-
CTSMU U IIOMOTYT J06py IMo6eJUTB 3I10.

the collection of the club has a movie for
every taste. Here you can arrange a pri-
vate show only for your family or com-
pany — a win-win entertainment.

The year 2024 will begin with a pro-
gram for the youngest guests — a chil-
dren’s camp inspired by everyone’s fa-
vorite Harry Potter books. Winter Camp
at Hogwarts is the name given to the fas-
cinating five-day program with full im-
mersion in all the mysteries of the world
of wizards. The children will face the dif-
ficult task of ridding the world of wiz-
ards of warlocks and warlocks with de-
vious goals. With the help of good men-
tors, the guys will definitely cope with
all the difficulties and help the good to
defeat evil.

In the new year, guests of Repino-Len-
inskoye are waiting for new meetings

B HOBOM romy rocreid «PemmHO-
JICHMHCKOr0» KOYT HOBbIE BCTPEYU
¢ moOMMBIMM apTHCTaMHU. Ha clieHsl
Kkayba BBIMAYT 3Be3[Abl OTEYECTBEH-
HOrO CTeHJjal-’KaHpa, B TOM YMCIe
MaCTOOOHTHI 1oMopa lapuk MapTupo-
csaH u 0puit CTOSIHOB; OMEpHBIE IEeB-
ubl Bacunuii I'epenno u Cepreit Bomu-
KOB; JIOOGUMIIEI Ty6nuky JleoHun Ary-
TUH U Bnagumup I[IpecHAKOB, a TaKkXe
MHOTHE ApyTHe.

with their favorite artists. The club will
feature domestic stand-up stars, in-
cluding humor mastodons Garik Mar-
tirosyan and Yuri Stoyanov; opera sing-
ers Vasily Gerello and Sergey Volchkov;
audience favorites Leonid Agutin and
Vladimir Presnyakov, as well as many

others.
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EKaTepuHa
CadpoHoBa

TekcT Jlunapa Benoyc
®doto IIpedocmasnenvt npecc-cnyxc6oii Oco6naxa MacHuxkosa

Ocob6HAK MSICHUKOBA — OTHOCHUTEIBHO HOBBIH
KyJIbTYpHBIN 0asuc [leTepbypra. OmHaKo Bce 6oblie
J0[Iel COGMpPaAeTCs B €r0 OCTEIPUHMHBIX 3a/1aX

Ha My3bIKaJbHbIe Beuepa (a MHOTAA 1 3aBTpaku!)

U yBJIeKaTelbHble IeKIUH. MBI TOTOBOPUIU

€ DUPEKTOPOM U XyH0>KeCTBEHHBIM PyKOBOAUTEIEM
Oco6usika Exarepunoii CadppoHOBOH 0 Mofie

Ha O6pa30BaHHOCTb, MMPOABUIKEHUUN MOJIOABIX

MY3bIKa@HTOB U O KJIaCCUYECKOM MY3bIKe 6e3 cHoOu3Ma.

06 ExamepuHa, Kakas Kyasmyphas muccust Yy OcobHsKa
Mscruxosa e Ilemepbypze?

EC Hamra Muccus — BO3pOsKIEeHHe TPAJUIINN apUCTOKPa-
THU4Yeckoro IleTepbypra. MbI XOTUM, UYTOOBI Y HAIIUX I'0-
cTell 6bIsIa BOBMOYKHOCTb IPUKOCHYTHCSA K HCKYCCTBY,
MOCIIyLIATh KJIACCUYECKYI0 MY3bIKY B XOPOILIEM HCIOJ-
HEHUH, PACUIUPUTh CBOH KPYro30p U HAUTH BIOXHOBE-
HUe U onopy B ucTopui IleTepOypra.

06 Celiuac cywecmeyem mpend HQ 803poxicOeHUE APUCMO-
kpamuueckux mpaduyui. Ho apucmokpamst XIX eeka
8Ce-MaKu 80 MHO20M OMAUYANUCL OM HAC C 8amu. Hem
JU mym npomusopeuusn?

EC Moga Ha BO3pO’K[AEHHe TPaJULHUN eCThb, HTO IpaB-
na. MBI He TOBOPUM, K CYACTbIO, O BO3POXKIEHNUU KIIac-
COBBIX OTPAaHUYEHUN U 00 apUCTOKPATUH KaK OIpefe-
JIEeHHOM NIpPUBMJIETHPOBAHHOM COCIOBUM. Kak IIPOEKT
MBI CKOpee NMO3UIIMOHUPYeM cebs aMbaccaiopaMu IIpo-
CBEIIEHHOCTH, HAUUTAHHOCTHU U HACMOTPEHHOCTHU. MBI
NPUBUBAEM KYJbTYpPY IIMPOKOTO Kpyrosopa. [I1s Hac
Ba’KHO, YTOOBI JIIOAYM HAdaXd HMHTEPeCcOBaTbCS HCTO-
pueii [leTepbypra u Poccun, ncTopueil KJIaCCUIECKOTO
HCKYCCTBA.

06 Kax 6bl 3HaxoMume ceoux zocmeli ¢ Kaaccuueckoi
My3blKoii?

EC Bce aT0 BpeMs MbI 60peMcs 3a TO, UTOOBI KIACCUKY ITe-
pecTany CYUTATh CKYYHOH MJIM HE[OCTYIHOH. B aka-
IEMUYECKUX MY3BIKATbHBIX 3ajaX 3a4acTyI0 IPUCYT-
cTByeT JleTKUH ¢nep cHo6u3Ma. MBI ke cTapaemcd,

4TOOBI HAIIU TOCTHU YYyBCTBOBaJIN cebs MaKCUMAaJIbHO :

Ekaterina
Safronova

Text by Dinara Belous
Photo Press service of Miasnikov Mansion

The Myasnikov Mansion is a relatively new cultural
oasis in St. Petersburg. However, more and more
people gather in its hospitable rooms for musical
evenings (and sometimes breakfasts!) and fascinating
lectures. We talked with the director and artistic
director of the Mansion, Ekaterina Safronova, about
the fashion for education, the promotion of young

musicians and classical music without snobbery.

DB  Ekaterina, what is the cultural mission of the Myasnikov
Mansion in St. Petersburg?

ES  Our mission is to revive the traditions of aristocratic
St. Petersburg. We want our guests to have the opportu-
nity to experience art, listen to well performed classical
music, broaden their horizons and find inspiration and
support in the history of St Petersburg.

DB Now there is a trend towards the revival of aristocrat-
ic traditions. But the aristocrats of the 1gth century were
still different from you and me in many ways. Is there
a contradiction?

Es There is a fashion for the revival of traditions, it’s
true. We are not, fortunately, talking about the revival
of class privileges and the aristocracy as a certain priv-
ileged class. As a project, we rather position ourselves
as ambassadors of enlightenment, erudition and obser-
vation. We are trying to instill broad-minded cultur-
al ideas. It is important for us that people begin to be
interested in the history of St. Petersburg and Russia,
the history of classical art.

DB How do you introduce your guests to classical music?

Es  All this time we have been fighting to stop the classics
from being considered boring or inaccessible. In aca-
demic concert halls there is often a slight air of snob-
bery. We try to make our guests feel as comfortable as
possible, not be afraid to seem unenlightened and come
for new knowledge. We encourage any viewer’s interest
in music. And if, for example, one of the guests does not
yet know that it is not customary to applaud between
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KoM(OPTHO, He 60SIHCh TIOKA3aThCA HENPOCBElleHHbI- |
MM U IPUXOAU/IN 38 HOBBIMU 3HAHUAMU. MBI IOOIIPSIEM |
10601 UHTepecC 3pUTeNd K My3blke. U eciy, HAIpUMep, |

KTO-TO M3 TOCTEH IoKa He 3HaeT, 4YTO MeXay JacTAMU
IIpou3BEeOeHN He NPUHATO alljIogupoBaThb, 34ECh €Tro
He OoCyasAT. Ecay MBI XOTUM, YTOOBI HaIlU COBpEeMeH-

HUKHW yYUJIUCh AyMaTb U 9yBCTBOBaTb, TO CaMO€ Bpe- :
M4 OTKPBITh UM OIBEPU U CKa3aTh, YTO KJIACCUKA MOKET

HAUTU OTKJIUK B cepane noboro 3puUuTend.

Bedb y uckyccmea Hem 2paHUL,...
Y HaCTOAIIEro UCKYyCCTBA HET IPAHUIL. BaskHO He 3a06bI-

BaTh 06 3TOM. 1 HCKYCCTBO BCerga 00beqUHAET IIOfeH. |
MOJKHO HaCIaXKAaTbCs MY3BIKOMH, Jaxke He UMes IIy- |

60KMX 3HAHUH. MBI YaCcTO IPOBOLUM JIEKIIUH, Te pac-
CKasbIBaeM, C 4ero CTOUT HAaUMHATDh CIyLIaTh KIacCH-
YECKYI0 MY3BIKY WM IOYEMY OPKEeCTpYy HYXKeH AUpH-
skep. MBI pajibl OTBETUTD Ha TI06bIe BOIPOCHI O MY3BIKE

" UCKYCCTBE, KOTOpPbI€ B APYIUX 06CTOATENBCTBAX TO-
CTH, OBITh MOJKET, ITOCTECHSIJINCH 6Bl 3a0aTh. JTO HEHa-

BSI3YMBBIN 06pazoBaTeNbHbIN GopMaT.

ITetmaemecs nu 6bl cobpamb co06WeECMB0 B0KpY2
Ocobnsaka?

MbI OTKPBITHI IJIS BCEX, KTO JTIOGUT MU XOUeT MOMo- |
OUTH KIACCUYECKYI0 MY3BIKY. MOKET CIIOXKUTbCA BIE- |

JaTeHue, YTO y Hac SIUTAPHBIH 3aKPBITHIN KIIy6, Kyna
CJIOXKHO MOMNAacTh, HO 3TO He Tak. Pazymeercs, co06-
MIECTBO yiKe chopMupoBaiock. K cyacTpio, eCTh Mofa

Ha 06pa30BaHHOCTb " OHa O4Y€Hb IIOMOraeT HaM pa3BU- :

BaThb Halll TIPOEKT.

Cob6cmeennuku 3danus Imumpuil u Ilonuna 3apeukue
€ CaM020 HAUALA 3HANU, KaK pacnopadamcs OcoOHAKOM?

Wnesa Imutpusa CepreeBuda 3aKjI04danach B TOM, YTO-
GBI 3aHUMATHCSI 3/16Ch MY3BIKOH U BO3POKIATH APUCTO- |
Kparudeckue Tpapguuuu. Korma spaHue GbLIO KyIUle- |

HO, MBI HauaJI1 TOJHUMATb apXUBBI, y3HaIH, 4T0 Oc006-
HAK HpuHajiexan Onpre BapryHuHoit u Hukonaio
KapabueBckomy. Mbl 06HapysKUIN 3aMEeTKH O 3HaMe-

HUTBIX TOCTSAX 0COOHAKA U O TOM, KaKle MepOnpUATUA |
3[lech IIPOBOAMINCE, Kak KapabGyeBCcKUil TATOTEN K Hc- |
KYCCTBY, KAaKOH HACBIIIEHHOH 3/1eCh OblTa KyIbTypHAs

Y CBETCKAs JKU3Hb. DTU GaKThI IOATBEPAUIN HaMepe-
HUe Hallero COOCTBEHHUKA.

3a8MpaKu ¢ MY3bIKAHMAMU — IO NONLIMKA NPUGAUSUMD

20ocmell k uckyccmay Ha camoe 6u3kKoe paccmosnue?
Ham ¢popmarT 3aBTPaKOB — BOBMOYKHOCTD II03HAKOMUTH
JI0feH C JKUBHBIO TeX, KTO BbIGpas My3bIKY CBOEH Ipo-
deccueit. Peub UAET 0 )KU3HU, KOTOPYIO HE BULUT 3pU-
TeJIb, B YACTHOCTH O CJIO’KHOCTSX, C KOTOPBIMU CTAJIKH-
BAIOTCS MOJIOJIbIE JIIOM Ha ITyTH K CBOEH MedTe.

Bul opeanusosanu npu Ocobuake Knyb monodvix myswvl-
Kanmos. Kakosa sauLa uenb?
JTo 'KelaHUe Hallero co6CTBEHHUKA MOMOTaTh MOJIO-

OBIM My3bIKaHTaM. OH Xopomo pasbupaeTca B Kjaac- !
CHYECKOH My3bIKe, TIOOUT ee ¥ CaM UTPaeT Ha UHCTPY- |
MeHTe. OfHa U3 eT0 MUCCUI — Pa3BUBATh MOJOJbIE Ta- !

JTaHTBI. A KaXJOMy TaJlaHTINBOMY 4Y€JIOBEKY HYKEH

TIOKPOBUTEIIb. 3HaMEHUTBIX MY3bIKa@HTOB MaJlO, U CTaThb :
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parts of the work, he will not be condemned here. If we
want our contemporaries to learn to think and feel,
then it’s time to open the doors to them and tell them
that the classics can find a response in the heart of any
viewer.

After all, art has no boundaries...

True art has no boundaries. It’s important not to for-
get this. And art always brings people together. You
can enjoy music even without deep knowledge. We of-
ten give lectures where we talk about how to start lis-
tening to classical music or why an orchestra needs
a conductor. We are happy to answer any questions
about music and art that guests might otherwise be
embarrassed to ask. This is an unobtrusive education-
al format.

Are you trying to gather a community around the Mansion?
We are open to everyone who loves or wants to love clas-
sical music. It may seem that we have an elite closed club
that is difficult to get into, but this is not so. Of course,
the community has already formed. Fortunately, there is
a fashion for education and it really helps us develop our
project.

Did the owners of the Mansion, Dmitry and Polina Zaret-
sky, know from the very beginning how they would manage
the property?

Dmitry Sergeevich’s idea was to study music here and
revive aristocratic traditions. When the building was
purchased, we began to look into the archives and
learned that the Mansion belonged to Olga Vargunina
and Nikolai Karabchevsky. We found notes about the fa-
mous guests of the mansion and what events were held
here, how Karabchevsky gravitated towards art, how
rich the cultural and social life was here. These facts
confirmed the intention of our owner.

Are breakfasts with musicians an attempt to bring guests
as close to art as possible?

Our breakfast format is an opportunity to introduce
people to the lives of those who have chosen music as
profession. We are talking about the life that the view-
er does not see, in particular about the difficulties that
young people face on the way to their dreams.

You organized a Young Musicians Club at the Mansion.
What is your goal?

This is the desire of our owner to help young musicians.
He is well versed in classical music, loves it and plays
the instrument himself. One of its missions is to devel-
op young talents. And every talented person needs a pa-
tron. There are few famous musicians, and it is very dif-
ficult to become famous and successful. Unfortunately,
talent alone is not enough; promotion and support are
of great importance.

Today, when personal branding is so important, everyone
wants to know how musicians live.

I would say that the viewer needs a story. A musician
must have a story. When we remember the biographies
of the greats, their stories always come to mind.
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3HaMEHUTBHIM U yCIIENIHBIM OYeHb CJI0XKHO. OIHOTO Ta-
JIAHTA, YBBI, HEJOCTATOYHO, IPOIBHUKEHNE U NTOAIePsK-
Ka UMel0T OI'POMHOe 3HaUYeHHe.

Cez00Hs, K020a NUUHbLL OpeHd MakK eajceH, sce xomsm
3HAMD, UM HCUBYM MY3bIKAHMBbL.

5 6Bl cka3aia, 4YTO 3PUTENTI0 HyKHA UCTOPHUS. Y MYy3blI-
KaHTa JOJI)KHA ObITh McTOpusA. Korma MblI BCIIOMHHA-
eM 6uorpaduu BeIHUKUX, BCera Ha YM NPUXOAAT UX
HCTOPUH.

IIo kKaKuM Kpumepusam Moi0000 MY3bIKAHM MOHCEM OKQ~
3ambca 8 knybe?

MHorux MY3BbIKaHTOB MBI ClIylllaeM U ITpUrialiaeM B Te-
yeHHe roga. KpoMe TOro Mbl IPOBOAUM IIPOCIYIINBA-
HUS, Kyfa MOTYT IHPUHTHU MOJIOfble My3bIKAHTBI, JKe-
7apIre IPUCOENUHUTHCS K KIyOy. OlleHHBaeM MOYTH
Kak B QUTYPHOM KaTaHUU: TEXHUKY U apTUCTU3M.

Ecmb nu aumum no konuuecmsy pesudenmos?

I[Toka MbI He CTAaBUM cebe OrpaHUYEHU I, HO BAYKHO, YTO-
651 koMaHe OcobHAKA 661710 KOMGOPTHO PabOTATH CO
BCEMU MYy3bIKAHTAMHU U IPOABUTATH UX.

ITomumo KOHUepMos u nekyuil vl nokasvieaeme 8 Oco6-
Hake kuno. Kax popmupyeme ceoto kuhoapuwy?

MbI BbIGHpaeM QUIBMBI, UCXO4sSl U3 YeTBIPEX KpUTe-
pHEeB: HCTOPUYECKOrO KOHTEKCTa, MY3BIKH, KOTOpas
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By what criteria can a young musician find himself
in a club?

We listen and watch quite a lot throughout the year and
invite and also hold auditions for young musicians inter-
ested in joining the club to attend. We evaluate it almost
like in figure skating: technique and artistry.

Is there a limit on the number of residents?

We don’t set any restrictions for ourselves yet, but it
is important that the Mansion team feels comfortable
working with all the musicians and promoting them.

In addition to concerts and lectures, you show films
in the Mansion. How do you create your repertoire
of movies?

We select films based on four criteria: historical context,
music that plays, fashion and art. Of course, not every
film will suit us. One of the first films that we showed was
“Casablanca”. We show our guests what we would watch
ourselves — films that deserve attention. We are happy
to show old films that not everyone will watch at home.

What are you planning to open in the near future?

We have a good pace of development, we plan not to stop.
One of the upcoming projects is our own digital radio,
where we will broadcast recordings of our musicians,
historical programs, and podcasts. We would also like
to make our own publications, first in a digital format,
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3BY4MT, MOJIbl M UCKYCCTBa. KoHeuHo, He 110601 GUIbM |
HaM nopoipeT. OgHOH M3 IEepBBIX JIEHT, KOTOPYIO :
MBI ITOKa3aly, cTajla kapTruHa «KacabnaHka». MBI fie-

MOHCTpUpyeM CBOUM TIOCTAM TO, YTO IIOCMOTpPEIN
OBl caMu, — (1)I/IJ'II)MBI, KOTOpbIE 3aClIyKUBalOT BHUMa-
HUS. MbI pagbl IIoOKa3aThb U CTapoe KNHO, KOTOPOe He BCe
CTaHYT CMOTPETHb JoMa.

9mo 8bl niGHUPYeme OmKpblmb 8 bnudicaiiwee gpema?

Y Hac XOpOIMil TEeMI PasBUTHS, MbI IIAHHPYEM '
He OCTaHaBINUBaThCsA. OfVH U3 IPAAYIIUX IIPOEKTOB — !
cBOe 1udPOBOE paamo, e GymeM TPAHCIHPOBATD 3a- |
MIMCH HAIINUX MY3bIKAHTOB, UCTOPUYECKHUE TIPOTPAMMEI,
TIOAKACTHI. A ellle MbI ObI XOTeJIN 3allyCTUTh CBOE U3/la-
HUe, CHadYaja B MUAKHUTANI-popMare, a IIOTOM H B Ile- :
YaTHOH BepCcHU. DTO OyAeT JKypHaJ O KIACCUYECKOH :
My3bIKE ¥ KJIACCHYECKUX MYSbIKAHTaX M O TeX NIOAX,
KOTOpBIE CTOAT 3a GONBUIMMU IpoeKTaMu. Hamr co6- :
CTBEHHUK — He Me[luiiHas nepcoHa. CBou 61aroTBOpU- |

TeNIbHbIE IPOEKTHI OH He adUIINPYyeT. A MBI — KOMaH/Ia
Oco6HsAKa — XOTenH Obl, YTOOBI TIOAY 3HAJIN O HUX U UX
BKJIAJI€ B PA3BUTHE KYIbTYPBHI.

Yousumenwvro, umo Ocobrax MsacHukosa cman 6peHdom |
6e3 nuunoz0 Openda ceoux cobcmeenHukos. B uem cekpem? |
D0 HempocTo. MBI He pas 06¢yskaati 9To. Ham 6pers —
570 OcobHsK. Haura TMYHOCTh — 3T0 OCOBHSAK. ITO a6- !
COTIOTHO sKMBOIT opranusM. U OH caM 110 cebe He MeHee |

UHTEpeCceH, 4eM nobast MEJZ[I/IfIH&H IepcoHa.

Kynvmypusle npoekmst nosgnsiomcs 8 Ilemepbypeze co '
OHA e20 0OCHOBAHUS. Mo2ym nu 6 cesepHoll CMOnuYe NoAs- |

JLAMBCA NPOEKMbL NOX0MHUE HA saw?

MBI ¢ mepBoro fHs BcTpedaeMrocreil OCoOHSIKa KaK CBO-
UX COOCTBEHHBIX. Y HaC HUKOIA He ObLIO XOCTecc, ajl-
MUHHCTPATOPOB. Y HAaC MOXKHO YBUAETH YIIPABISIO- '
mero UMM Xynpyxka. [lase ceituac, mpuasa Ha KOHILEPT,

MOJKHO CIIy4aiHO MONAaCTh Ha 3KCKYPCHIO 110 OCOGHAKY
oT ero co6¢cTBeHHUKA. OH YaCTO IPUXOLUT Ha KOHILIEP-
THI U C YIOBOJIbCTBHUEM PACCKa3bIBAET rocTIM 06 0co6-

HAKe caM. JIIoIM YyBCTBYIOT 3Ty MCKpPEHHOCTb. Hamr |
MPOEKT yHUKATbHBIH B CBOEM POJIe, Ha MOMEHT ero CO3-
naHus B Ilerepbypre He ObLIO NMOLOOHBIX IIPOEKTOB. !
Ceffyac HAYMHAIOT MOABIATHCS, HO, KAK MBI 3HAEM, €IIle |

HH OJHA KOIIMA HEe CMOorIJia HpeBBOIleI/I OpUTUHAJL.

Ymo ebl camu xomenu 66l noscenamv OCOOHAKY '

MsacHukosa?

V Hamux aMOMIMU HeT IOTOoJNKa. IloMUTUKaA Halle-
ro co6CTBEHHUMKA — He 06pe3aTb KpPbLIbs. XOTEIOCH :
6b1, 4TOOBI OCOOHAK MSCHUKOBA CTAJI CUIBHBIM OpeH-
oM. U korfa pedb UAeT 0 KIacCU4eCcKoil My3bIKe, 0 6a- :
J1aX, 0 XOpOILIeM KHHO, MHe Gbl XOTeJIO0Ch, YTOGHI TIOfH :
nymanu 06 OcobHsike MACHUKOBA. A I7106aIbHO XOTe- |

JIOCb 6bI, 4TOOBI KJIaCCUYeCKas MY3blKa HUKOMY HE Ka-

3aJ1aCh CKYYHOM. VI B 9TO MBI yoKe CEeTO[IHS BHOCUM CBOH |
BKJaJ. ITycTs OCOOGHAK MSACHHKOBA CTAHET MECTOM |

IUJIS BIOXHOBEHU .

and then in a printed version. This will be a magazine
about classical music and classical musicians and about
those people who are behind big projects. Our owner is
not a media person. He does not advertise his charitable
projects. And we, the Mansion team, would like people to
know about them and their contribution to the develop-
ment of culture.

It’s surprising that Myasnikov’s Mansion has become
a brand without the personal brand of its owners. What’s
the secret?

It is not simple. We have discussed this more than once.
Our brand is a Mansion. Our personality is a Mansion.
This is an absolutely living organism as interesting as
any media person.

Cultural projects have been appearing in St Petersburg
since its foundation. Could projects — similar to this one —
appear in the northern capital?

From the first day we welcome the guests of the Mansion
as if they were our own. We have never had hostesses or
administrators. You can see a manager or artistic direc-
tor here. Even now you can come to a concert and acci-
dentally get a tour of the Mansion from its owner. He of-
ten comes to concerts and is happy to tell guests about
the Mansion himself. People feel this sincerity. Our pro-
ject is unique of its kind; at the time of its appearance
there were no similar projects in St Petersburg. Now they
are starting to appear, but, as we know, not a single copy
has yet been able to surpass the original.

What would you like to wish for the Myasnikov Mansion?
Our ambitions have no limit. Our owner’s policy is not to
clip our wings. I would like Myasnikov’s Mansion to be-
come a strong brand. And when we talk about classical
music, about balls, about good cinema, I would like peo-
ple to think about the Myasnikov Mansion. But global-
ly, I would like to ensure that classical music does not
seem boring to anyone. And we are already making our
contribution to this. Let the Myasnikov Mansion become
a place for inspiration.
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° Bumaa mopckux 6oxcecms (npasas

e Mopckoe uyouuje.

| SPB.D MY3EW // MUSEUMS

N0106UHA). 1470-€ IT. [OCYnapCTBEHHbIN
SpmuTax AHApea MaHTeHbA (1431-1506).

The battle of the sea deities (the right half).

1470es. State Hermitage
Andrea Mantegna (1431-1506).

Anb6pexT [lopep (1471-1528)
OK. 1497 1. ToCyAapCTBEHHbI DPMHUTAX

Sea monster.
Albrecht Diirer (1471-1528)
About 1497. State Hermitage

DOopMYyIIBI
AHIpea MaHTEHBU

CeBepoUTaNbIHCKAs Tpadpuka
1 BO3pOXKJieHre AHTUYHOCTH

Formulas of

Andrea Mantegna

Northern Italian graphics
and the revival of Antiquity

18.11.2023

HoBBIH DpMUTAK

VIOKHUK SIOXM PeHeccaHca AHOpea MaHTeHbd,
KaK ¥ MHOTHE ero COBPEMEHHUKH, [TbITAJICS TPOAIUTD |

9MO0XYy AHTHYHOCTH, IPOMOJIKAas CO3HaBaTh XyHOKe-
CTBeHHBbIe 00pas3kbl, IOJ0GHbIE BEIMKOMY HCKYCCTBY ApPEeB-
Hux. OH BbIpaboOTas olpefeneHHble GOPMYITBI — HAXOMUII

Haubonee BbIpa3uTEJIbHbIE U SMOLMOHAJIbHBIE TI03bI B IIPO- H

M3BEeIEeHNUAX JPEBHUX MacTepOB U MCIONb30BAJI HX. JTUM
dopmam u popMynIaM B TBOpeHUSIX MaHTEHBU U €T0 I0Ce-
IOBaTesel U OCBAIIeHA BBICTABKA.

Ha »kcnosuuuu IpencTaBlIeHO 6onee 250 NMaMATHHUKOB

rpaduKy, CKYyIbITYPBI U 1eKOPATUBHO-TIPUKIIALHOTO HCKYC-
cTBa. B leHTpe BHUMaHUA — ceMb COOCTBEHHOPYYHBIX I'pa-
BIOp AHJIpea MaHTeHbH, OLHOI0 U3 CAMbBIX BasKHBIX MaCTEPOB
PanHero BosposkpmeHus. 3To nucTsl «IlososkeHue Bo rpob»,

JIOBUHBI «BUTBBI MOpCKUX GoxxecTB», «Boromareppb ¢ mia-
IeHIeM» U napHble «BakxaHanus ¢ CuneHoM» u «Bakxana-
JIUST C BAHHON OOYKOM».

OcHOBHa# 3aJa4ya BBICTABKU — IPOCIEIUTH XOH MBICIHU |

MacTepa, IMoKa3aTb aHTHU4YHbIe 1 CPEJHEBEKOBbIEe IIPOTOTU-
IIBI €T0 06p3.30B, a TaKiKe IIPOJEeMOHCTPUPOBATH, KaK pac-
IIPOCTPAHAINCE N BUOOU3SMEHSIINUCH B IIPOU3BEACHUAX yUe-

HHWKOB U nonpamaTeneﬁ IjIacCTUu4ecKue Cl)OpMyJ'IbI yejioBede-

CKUX DMOIIMH, Hali[leHHble MaHTeHbeH.
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The New Hermitage

of his contemporaries, tried to extend the era of An-

tiquity and continue to create artistic images similar
to the great art of the ancients. He developed certain for-
mulas — he found the most expressive and emotional poses
in the works of ancient masters and used them. The exhibition
is dedicated to these forms and formulas in the works of Man-
tegna and his followers.

The exhibition presents more than 250 monuments
of graphics, sculpture and decorative arts. The focus is
on seven handmade engravings by Andrea Mantegna, one
of the most important masters of the Early Renaissance.
These are the sheets Entombment, Christ between Saints An-

The Renaissance artist Andrea Mantegna, like many

i drew and Longinus, two halves of The Battle of the Sea Deities,
«XpHCTOC MeX/y CBATHIMU AH/IpeeM U JIOHTUHOM», [Be MO~ :

The Virgin and Child and the paired Bacchanalia with Silenus
and Bacchanalia with a Wine Barrel.

The main objective of the exhibition is to follow the mas-
ter’s train of thought, show ancient and medieval prototypes
of his images, and also demonstrate how the ‘pathos’ formulas
of human emotions found by Mantegna were distributed and
modified in the works of students and imitators.

Bacunun CypuKOB

K 175-7IeTHI0 COo AHA pOKAEHUS

o Buo namamuuka Ilempy 1
Ha Cenamckoil nrowaou
8 Ilemep6ypze. 1870.
B. U. Cypukos.

e ITokopenue Cubupu
Epmakom. 1895.
Cypukos B.U.

e Baamue cHeJICHO20
20pooka. 1891.
Cypukos B.U.

Vasily Surikov

On his 175" birth anniversary

01.12.2023

Kopmyc benya

B PycckoM Mysee OTKpBLIIach BbICTaBKa
npousBefeHNH Bacunusa iBaHOBUYA
CypHKOBa K 175-7I€THIO CO JTHA POXKICHUA

IIpOC/IaBJIEHHOI'O JKMBOITUCIIA.

4YecKUX IPou3BeIeHNH XyqosKHIKa U3 cobpaHUil My3e-
eB CaHkT-TleTepbypra, MockBbl U KpacHospcKa, B TOM
4uciie 3HaMeHUThIe KapTUHBL «B3sATHe CHEesKHOT'0 TOpoaKa»,
«Ilepexon CyBopoBa 4uepes ANbIbI», «BoapbiHa MoposoBa»,
«MeHnmukoB B BepezoBe» (TpeTbsikoBckas I'anepes), BbIga-
oI MeCs 110 XyT0XKeCTBEHHOMY yPOBHIO IIOPTPEThI, KapTHUHBL
Ha PeJIMTMO3HbIe CI0XKEThl, MaCTePCKHU HCIIOJIHEHHbIe aKBa-
penu, IpeKkpacHele 06pa3Ibl KHUXKHOH UIITIOCTPAIIIH.
BrepBple TIOC/IE CIIOXKHOH pecTaBpallUM Ha BbICTaBKe
IpecTaBIeHbl MOHyMeHTalIbHble nojoTHa Cypukosa «Ilo-
kopeHue Cubupu Epmakom» u «CTenaH PasnH» U3 KOJIEK-

Baxcnosnumo BOIIIM 60JIee 120 KUBOMUCHBIX U rpadu-

UK Pycckoro mysesi, 4TO aeT BO3MOKHOCTb yBUIETb DTH |

pa6OTbI TaKNMH, KaKUMU UX CO3aJI XyTOKHUK.

.

13.05.2024

The Benoit Wing

An exhibition of works by Vasily Ivanovich
Surikov has been opened at the Russian Museum
on the occasion of the 175th anniversary

of the birth of the famous painter.

graphic works by the artist from the collections of mu-

The exhibition includes more than 120 paintings and
seums in St Petersburg, Moscow and Krasnoyarsk, in-

i cluding the famous paintings The Conquest of the Snow Town,

Suvorov Crossing the Alps, Boyaryna Morozova, Menshikov
in Berezov (Tretyakov Gallery), outstanding artistic portraits,
paintings on religious subjects, masterfully executed water-

i colors, excellent examples of book illustration.

For the first time after a complex restoration, the exhibi-
tion presents Surikov’s monumental canvases The Conquest of
Siberia by Ermak and Stepan Razin from the collection of the
Russian Museum, which makes it possible to see these works
as the artist created them.
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KOHLEPT

CRMOORAYECKOTO OPECTRA

Fopon-repor K I JMEACEERT

IHOGCTAHOBMN
JIEHUHTPALL [H]oliA CiNoliif
1IB3 «Mamesx» -

Hero-City

of Leningrad
Manege Central Exhibition Hall

27.01 —12.05.2024

:[]:CTopHKo—KyanypHmﬁ npoekT «Topof-Tepoil JIeHHUHTpaI»

IpUypoUYeH K 80-lIeTHUI0 TOITHOr0 0CBOOOXKAEeHHUS JIeHHHTpaaa

oT ¢amuncTckoil 61okaabl. BrICTaBKa IOCBsALEHA TOMY, KaK I'o-
pon B TedeHue 872 JHEH MPOTHUBOCTOS YyAOBUIIHON arpeccuy Bpara,
NPOABIIAA HEBEPOATHOE MYKeCTBO.

[IpoeKT moBecTByeT O TOM, YTO IIOMOTaJIO BBIXKUTD JIIOAAM B CTPAIll-
HOe BpeMs. JKCIIO3ULIUA MpeficTaBIAeT co60i TOTAIbHYI0 HHCTAIIA-
IIUI0 — Ty TelIecTBHeE 0 YIUI[AM U HHTepbepaM 610KaJHOro JIeHMHpa-
7la B COITPOBOSKIEHHUH MATU ITIEPCOHAKET.

BricTaBKa OyHEeT COCTOATD U3 IIATU pasfesnos. Pasmen «Hayka» pac-
CKa3bpIBaeT 006 y4eHBIX, KOTOpbIe IPOMIOIsKaIN CBOH TP/ B OCaXKIeH-
HOM ropojie; pasfen «KynbTypa» — 06 apTucTax, My3bIKaHTaxX U Xy-
IOXKHUKAX, CO3[aBaBIINX CBOM 6eccMepTHBIE IPOU3BedeHUA B HeUello-
BeYEeCKUX yCIIOBUAX; pa3diesnl «CIopT» FOBOPUT O XKU3HU CIIOPTCMEHOB
U COXPaHUU CIIOPTUBHBIX TPaguLIUH B JIeHUHTpaJe; pasfen «[IpoMblI-
JIEHHOCTB» IIOCBSAILIEH paboTe HMpeANpUATHH, a pasfen «JKOHOMHKA
1 GUHAHCBHI» — BKJIaLy 6aHKOB B IIepuof 6710KaIbl.

with the 8oth anniversary of the complete liberation of Leningrad

from the fascist siege. The exhibition is dedicated of how the city
resisted the monstrous aggression of the enemy for 872 days with incred-
ible courage.

The project is about what helped people survive at a terrible time.
The exposition is a total installation — a journey through the streets and
interiors of the besieged Leningrad accompanied by five characters.

The exhibition will consist of five sections. The section Science de-
scribes scientists who continued their work in the besieged city; sec-
tion Culture — about actors, musicians and artists who created their
immortal works in inhuman conditions; section Sport tells about
the life of athletes and preservation of sports traditions in Lenin-
grad; the section Industry is devoted to the work of enterprises, and
the section Economy and Finance — the contribution of banks during
the blockade period.

The historical and cultural project Hero City of Leningrad coincides

CIIB.ZT SPB.D
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MUKpOKOCM
IIUPPbI

Tperbe mecTo
Digit
Microcosm
The Third Place

[lo 18 peBpasia

nach MyabTUMe[UIHAA BhICTaBKa «MHKPOKOCM UG- |

BKyJ‘IbTypHOM npocTpaHcTBe «TpeTbe MecTO» OTKPBI- !
pel». OHa CTajaa UTOTOM MEPBOTO NMOTOKA PE3UAEHIUN |

TpeTbero MecTa Ojad LII/Iq)pOBbIX XYHAOKHUKOB.

aBTOPY C COOCTBEHHBIM WHAUBUAYAIBHBIM XYHOXKEeCTBEH-
HO-MCCJIeIOBATEIbCKUM MPOEKTOM OTBeJleH Ha I'PYIIOBON

pbeBbIX-HaphIIMKUHBIX — OT IeHTPaIbHOM MapagHoH JIecT-

OaJIbHEero 3ajia OCO6H§{Ka, KOTOprﬁ IIpU S)KU3HU HaprH.IKI/I-

Usu (Kamuet F0cymoBoit).

Till February 18

hibition Digit Microcosm was opened. It is a result

In the cultural space the Third place a multimedia ex-
of the first flow of the residence of the Third Place for

. digital artists.

B 9KCIIO3UIINIO, KypaTOPOM KOTOPOH BBICTYNUI APTEM |
Mopo3, Bouutu paboThl BOCBMU XYHOKHUKOB M 00befuHe- |
HUN u3 MockBbl, CaHKT-IleTepbypra, Camaper. Kaskmomy

The exposition, curated by Artem Moroz, included works
by eight artists and associations from Moscow, Saint Peters-
burg, Samara. Each author with his own individual art re-

: search project has a separate hall at the group exhibition.
¢ This involved all the open space of the Guriev-Naryshkin
BBICTABKE OT/IebHBIH 3a/1. Tak 0Ka3aJoch 3aefCTBOBAHO |
BCE OTKPBITOE MAJI 3PUTENA NMPOCTPAHCTBO OCOOHAKA I'y- !

Mansion — from the central parade staircase, where
the viewer meets the project Trail by interdisciplinary art-

. ist Polina Limier, to the furthest hall of the mansion, which,
HUIBL, T 3pUTeNA BCTpedaeT mpoekT Trail («Crem») Mex-
OUCHUIUTMHAPHOHN XynosKHUIIB! [lonuHbI JIUMbE, [0 CAMOTO
© Usu (Kamila Yusupova) is located here.
HBIX CITY2K T OMOBOH 11epKOBBI0. Ceffyac 3ech — ayIHOBH-
3yanbHBIN TpoeKT Machine Vision MmeguaxymosxHuIbl Kami

in Naryshkin’s lifetime, used to be home church. Now the au-
dio-visual project of the Machine Vision media artists Kami
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l'anepes
BiraguMmupa
JIy6eHKO

Mosauy4HbIN JBOPUK A1 [leTepbypra —

HMCTOYHUK CBETA BHYTPH XOJIOIHBIX ITETEPOYPrCKUX
IBOpOB-KooA1eB. OH JaBHO CTas y3HABAEMOH
IOCTOIIPUMEYATEeIbHOCTHIO TOPOaa. JTO MOHY-
MeHTaJbHOE IPOU3BeeHHEe UCKYCCTBA IPUHALIEIKUT

MUpPY XyAOsKHUKa Bragumupa JIy6eHKo, Ybs

rajepeda HaXOOUTCS B 9TOM yKe JBOPUKe.

The Gallery
of Vladimir
Lubenko

Mosaic yard is a source of light inside cold
Petersburg courtyards-wells. It has long been
arecognized landmark of the city.

This monumental work of art belongs to

the world of the artist Vladimir Lubenko,

whose gallery is located in the same courtyard.

cKyccTBo A Bnagumupa Jly6en-

KO OBITIO CPENCTBOM Pas3MBIILIE-

HUS, TO3HAHUSA U BO3MOKHOCTbIO
HelpeMeHHO TOJeNNUTbCA STUM 3HAHU-
€eM. BBIITyCKHUK JTIEHUHI'PAJICKOH AKafie-
Muu XyHosKecTB MacTepPCKOH A.A MbLIb-
HUKOBa, Brnagumup JIy6eHKO 15 JIET Ipo-
paboTan B PycckoM Mysee, BO3IJIABIAA
CBOIO aBTOPCKYIO KOy «Masasa Akaje-
MU UCKYCCTB». Bokpyr Hee Ha ®OHTaH-
Ke 2 XyHJ0XXHUK 1 CO37aJl yHUKAJIbHOE Xy~
TOXKeCTBEHHOe NPOCTPAHCTBO, BKIIIOYA~
folllee COTHU MeTPOB MO3aUYHBIX TAaHHO
Y CKYTIBIITYD.

BraguMup JIy6eHKO HUKOIa He MU~
caJl CBOM paboThl A1 MPOJaKH, OH X0~
Tesl co3[aBaTh Ha BeKa. Llelblo Bcel
€ro JXU3HU OBLIO GECKOPBICTHOE CIIy-
skeHUe ToaaM. [To 3aBeTy XyJOoKHHUKA,
MYy3eH, CO3JaHHbIN U3 ero pabor, 6ymeT
IOCTyIleH BceM noopgaM. Ero TBopue-
CKoe Hacyefue 6epeskHO COXpaHsAeTCcs
Kak eflMHas Koyjaekuud. OHO BKJIIOYa-
eT 6olee MOTyTOpa ThICAY OPUTHHATIOB
aKBapeslbHBIX paboT, MacIAHBIX Kap-
THH, MOHYMEHTAJIbHBIX IIOJIOTEH, Irpa-
duyeckUux ITUCTOB U paboOT B cCMelIaH-
HOU TeXHUKe.

CBoe aBTOpCKOe HallpaBieHHe Bia-
gumup JlybeHKO HazBal HCKYCCTBOM
aTTpaKIMOHM3Ma. Kak mucasa oH cam,
«B aTTPAKI[MOHU3ME UCKYCCTBO CTAHO-
BUTCSA HAyKOH 06pasHOro MBIIIIEHUS,
rje o6pas3Hoe CHHTEe3UpyeTCsa U UHTe-
IpUpyeTCA B JIOTUYECKOe U BBIPAbaThI-
BaeT, TPEHUPYeT y YeloBeKa — BpUTeNs
I[eJIOCTHOE CUCTEMHOE MBIIIJIEHHE, KOT~
Ila co3HaHUe U MOofIcCO3HaHNe paboTaloT
[0 MPHUHIUNY OOpPaTHOTO B3aHWMOJEN-
CTBU, T.e. KOIJla OLIyllleHHe BBbI3bIBa-
€T MBIC]Ib, & MBIC/Ib BBI3BIBAET OILyIIe-
Hue. Takoe HCKYCCTBO TapMOHU3UPY-
eT U YCIIOKauBaeT YyBCTBa 3PUTEN,
co3maBasd 9pdeKT NMPUCYTCTBUA 3pU-
TeNsd B KapTHHe». XyOOKHUK He CTpe-
Muicsa K ¢oTorpaduyuHON peasncTuy-
HOCTH HM300pa’keHUi, OCTaBIASA 3pU-
Tel0 BO3MOKHOCTb COTBOPYECTBA,
JIOMBICTUBaHUA.

3aBegytomuil OTHENIOM HOBEHIIMX
TeueHn#l TocymapcTBeHHOro Pyccko-
ro Myses AnekcaHAp BopoBckuil oT-
MeyaerT, 4To y JIyGeHKO LIBeT ¥ JTUHUSA
YacTO He COBIAfAalOT U IONydaeTcs
I[BeTOBasA PA6H: B €ro KapTUHAX ITPOUC-
XOOUT «aToMu3alus» GopMel: popma

rt was a means of reflection,

knowledge and an opportunity to

share this knowledge for Vladimir
Lubenko. A graduate of the Leningrad
Academy of Arts, A.Mylnikov’s work-
shop, Lubenko worked at the Russian
Museum for 15 years, heading his au-
thor’s school “Small Academy of Arts”.
The artist created a unique artistic
space, including hundreds of meters
of mosaic panels and sculptures next to

the school on Fontanka-emb. 2.

Vladimir Lubenko never painted his
works for sale, he wanted to create for
centuries. The goal of his whole life was
selfless service to people. By the testa-
ment of the artist, the museum creat-
ed from his works will be available to
all the people. His artistic heritage is
carefully preserved as a single collec-
tion. It includes more than one and a half
thousand original watercolor works, oil
paintings, monumental fabrics, graphic
sheets and works in mixed engineering.

Vladimir Lubenko called his author’s
art movement the art of attraction. As

he wrote himself, “in attractionism, art
becomes the science of figurative think-
ing, where figurative is synthesized and
integrated into logical and develops,
trains in the viewer the holistic sys-
tem thinking, when the consciousness
and the subconscious work on the prin-
ciple of reverse interaction, i.e. when
a feeling evokes a thought and a thought
evokes a feeling. Such art harmonizes
and soothes the viewer’s feelings, cre-

ating the effect of the viewer’s presence- -

in the picture”. The artist did not seek
the photographic realism of the images,
leaving the viewer a possibility of crea-
tion, cooperation.

Alexander Borovsky, a Head of the
Department of Modern Currents of
the State Russian Museum, notes
that Lubenko’s color and line often do
not coincide and color ripples are ob-
tained: in his paintings there is “at-
omization” of form: the shape is disas-
sembled, and then optically assembled
again. Borovsky calls this fluid organ-
ic form Lubenko’s invention, his stroke

Paiickue kyuju o Paradaize Bushes -

pasbupaeTcs, a MOTOM ONTHYECKH
onATb cobupaeTcdA. ATy TEKydylo op-
raHUYHYI0 popMy BopoBCKUIT Ha3bIBA-
eT nsobperenHneM JIy6eHKO, €ro UWITPU-
XOM B COBpEMEHHOM HcKyccTBe. Kpome
TOrO KPUTHUK OTMEYaeT, YTO Bragumup
JIybeHKo He 6osjcs MeraHappaTHBOB
0 eIMHCTBe MUpa, eJUHCTBe CYIIero,
KOTOPBIMU ITPOHU3AHO €r'0 UCKYCCTBO.

Mozau4yHble KapTUHBI 3aHUMAIOT
ocoboe MecTo B TBopYecTBe Bragumu-
pa Jly6erko. CBOM JKMBOIIMCHBIE U I'pa-
dudeckye IMOTOTHA XYHOXKHUK CTaJ TIe-
pPeBOAUTh B MO3aHKY, CO3[laBasd Mo3a-
WYHYIO YKMBOIIHCD, I7ie KaXKIbIH MOMYIIb
MOBTOpSAET MasKu KUCTH. Takas Tex-
HIKa I03BOJIAET COXPAHUTHL Bce 6Gorar-
CTBO "KMBOIIMCH C ee TOHKOCTbIO U IjIa-
CTUYHOCTBIO I[BETOBBIX U TOHOBBIX II€-
pexofoB, HO IMpH BTOM HONOIHUTDL ee
rpadUYHOCTHIO.

CerogHsA aBTOPCKHE MO3aUKU Mpef-
craBiieHbl B ['amepee Brnamumupa JIy-
6enHko Ha PoHTaHKe 2. 3IeCh MOYKHO
MpHOOPECTH YHUKAJIbHbIe MO3aNYHbBIE
KapTHUHBI, BBINOJIHEHHBle Bragumu-
poM JIybeHKO U ero ydeHUKaMHu — Ma-

crepckoit JIVBO.

in modern art. In addition, the crit-
ic notes that Vladimir Lubenko was not
afraid of mega-narratives about the uni-
ty of the world, the unity of existence,
which permeates his art.

Mosaic paintings have a special place
in the heritage of Vladimir Lubenko.
The artist began to translate his paint-
ings into mosaics, creating mosaic
paintings, where each module repeats
the artist's brushstrokes. This tech-
nique allows to preservethe entire rich-
ness of painting with its subtlety and
plasticity of color and tone transitions,
but to complement it with graphicity.

Today the author’s mosaics are
presented in the Gallery of Vladimir
Lubenko on 2 Fontanka emb. Here you
can buy a unique mosaic paintings,
made by Vladimir Lubenko and his stu-
dents — workshop LUBO.
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IHaMaTh
O IaMsITHu

TekcT Kcenus luoooposa

Text by Ksenia Diodorova

doTo Anmon JIoHuko8
Kcenus Tuoooposa

Photo by Anton Donikov
Ksenia Diodorova

€CKOJIBKO JIET Haszaj, s MoObIBajla Ha BbICTaBKe MbH | ! few years ago, I visited an exhibition of Ilya Kabakov art

KabakoBa B I'maBHoM llITabe Dpmuraska. OgHa U3 4ya-

CTel HKCIIO3UIUY [IPECTaBIIANa COO0M IIMHHBIN KO-
pUIOp, OOKIIEEHHBIN COBETCKUMU IBIIBHO-PO30BBIMU 0005IMU
C TOHKUM 30JIOTUCTBIM OpHAMEeHTOM. Ha cTeHax B MaJleHbKUX

paMKax BHCEIN CKPOMHBIE JIMCTHI C MAalIWHOIIMCHBIM TEeK-
began to remember herself, and up to 83 years. The work was

CTOM — BOCIIOMHHAHHS MaMbl XyIOXKHUKA. B HIX OHa OMHUCHI-
BaJla BCIO CBOIO XKM3Hb C MOMEHTa, KOTI/la Hauajla IOMHUTD cebd,
u 1o 83 net. PaGoTa Has3biBanach «JIaOupuHT. ATb60M MOeH Ma-
Tepu». S HaYaIa YUTATh U B TeUEHHe MOJIIyTOpa YacoB He MOr'-

Jla OTOpPBATbCA. Cy,ub6a YeJjiIoOBEKa pa3BopavdurBaliach repen Mo- :

VMU I7Ia3aMHU: 5 He MOIJIa GPOCUTB BTOT TEKCT, OyATO ieprKana
B PyKax 4TO-TO O4YeHb Xpynkoe. Ha nociegHel cTpaHuIe A 3a-

mnakasna. HecMOTps Ha Bce HeclpaBeIIuBhIE U )KECTOKHE CO- |
OBbITHSL, TPOUCXOAUBIINE C Hell, B 3aK/TI0YNTEIHHOM JIUCTE, KO- |

TOPBIH BBIMIAEN TaK ¥Ke, KAK IECATKU MIPEALIECTBYIONINX, OHA
obpalaeTcs K ChIHY, COBETYS COXPAHUTDb J00poe OTHOIIEHNE
K JTI0f1sIM. YeTIoBeK, IPOKUBIINE CTOJIb 60JIe3HEHHBIH OIIBIT, X0~
TEJI OCTABUTH JIy4lilee — UMEHHO HTO MeHs TaK TPOHYIIO.

CIIycTs1 He[eNio, HaxXONsACh IOf IIyGOKMUM BIeYaTiIe- |
HUEM OT 3TOH XPYIKOCTH M BEIMKON CIOCOGHOCTU AYWIU '

30 St Petersburg Digest XX 24

Memory about
the memory

at the Hermitage. One part of the exhibition was a long
orridor covered with Soviet dusty pink wallpaper with

a thin golden ornament. On the walls in small frames hung
modest sheets with typewritten text — memories of the art-
ist’s mother. She described all her life from the moment she

called «A maze. My mother’s alboum». I started reading, and for
an hour and a halfI couldn’t stop. A fate of this woman unfold-

i ed before my eyes: I could not stop reading this text, as if Iwas

holding something very fragile. On the last page I started to
cry. Despite all the unjust and cruel things that took place
with her, in the final list, which looked like dozens of previous
ones, she appeals to her son, advising him to maintain a good
attitude to people. The person who lived such a painful expe-
rience wanted to leave behind the best — that’s what moved
me to tears.

A week later, deeply impressed by this fragility and

the great ability of the soul to remove the resentment, Iwent

to my grandfather’s country to record his entire life. For
two weeks we spent several hours in the park, sitting under

OTCTPaHATH 06Uy, 1 OTIPABUIACH B JPYI'yI0 CTPaHy K Jie- |
AyIIKe, YTOOBI 3aIMCaTh Ha JUKTODOH BCIO €r0 K1U3Hb. BTeue- |

HYe OBYX He[eJIb MbI IIPOBOJUJIN II0 HECKOJIBKO YaCOB B IT1ap-
Ke, CUOd 1o, KpoHaMU IIJIaTaHOB. Hen paccka3bIiBall BCe,
9TO IIOMHWJI, HadYWHaSA C LIeCTUJIETHEero Bo3pacTa. Torpga

B 6710Ka{HOM JIeHHTpaJle MaMa-Bpay OTIIPaBHUIIA ero B AeT- :
hand twitch on grey pressed trousers: he was overwhelmed

CKUM moM, 4T0o6bI paboTaTh B BOEHHOM rocnuTaie. MHorma
OH OCTaHAaBIMBAJICSA U CIIPAIINBAJ, 3a4eM MHe BCe 3TO, BeIb
5TH HUCTOPUU HUKOMY M HUKOTAA He GyAyT MHTEpPeCHbI —

MPOXKUTHIN OIBIT HE UMEET [IEeHHOCTH. S BUIela, Kak Mmofie- ;
pruBaeTcs ero pyka Ha CEpOIi CO CTPeNIKOH OpIoYnHe: ero ne- |

PETIOIHSIIO 3KeTaHHUe NTOIeIUThCS U B TO JKe BpeMsI COMHEHHe
B HY’KHOCTHU 3TUX UCTOPUH.

BocmiomuHaHue u  3abBeHMe  pa3HOHAINPABIIEHHBIE, |
HO TOJK/[IECTBEHHBbIE MEXaHM3MBbI MaMATH. YacTO BOCIOMHU- !

HaHUEe CTAHOBUTCS OO0JIe3HEHHBIM. Haan/IMep, Korga OHO
BXOOUT B IIPOTUBOCTOSAHUE C HaCTpaHBaeMOﬁ HOEHTUYHO-
cTbio. CJIOBHO He MOOHATOE Ha IIOBEPXHOCTH HCKOIIaeMoe,

BOCIOMHHAHUE IIPOOYKAAET TPEBOTY O IOTePAHHOM BpeMe-
: usually demonstrates archival documents, letters and photo-
¢ graphs no longer have any connection with the present. Our

HU ¥ GOPMUPYET OIBIT HEMPOIEHUS.

the canopy of the platan. My grandfather told me everything
he remembered from the age of six. Then in the besieged Len-
ingrad his mother-doctor sent him to an orphanage to work
in a military hospital. Sometimes he would stop and ask me
why I was doing all this, because no one would ever be inter-
ested in these stories — the experience has no value. I saw his

with the desire to share and at the same time doubt about
the need of these stories.

Memory and oblivion have opposite directions but
the same memory mechanisms. Memory often becomes pain-
ful. For example, when it comes into opposition with a custom-
izable identity. As if an unbroken fossil, the memory awak-
ens the anxiety about lost time and forms the experience
of non-response.

We recently opened an exhibition on family memory
at DairaFest. It was called Disappear or Transform and told
the stories of five families, which try to preserve the tradition
in several generations. It was not a historical exhibition which
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HenmaBHo Ha ¢ectuBasne DairaFest MBI OTKPBUIM BBI-

CTaBKy O ceMeHHOH namsaTyu. OHa HasblBajach «lcuesHeT !
WM TIPeBPaTUTCA» U paccKasblBajla MCTOPUU IATU CeMel |
B HECKOJIbKHX IIOKOJIEHUSX COXPAHSIOUIUX TPagULUI0. DTO |

OblNIa He ucropudeckas BbICTaBKa, B KOTOpOI;'I 0OBIYHO ap-
XHBHbBIE JOKYMEHTBI, IMCbMa U CI)OTOFpa.(l)I/II/I yKe He UMelT
CBSI3U C HACTOAILIUM. YYACTHUKU Halen 9KCIIO3UIIMN — CO-
BpEeMEHHUKHU. OHu IIPpUXOOUJIN TaK Ke, KaK U 3pUuTeIn, U Ha-
6]'[10,!13.1'[1/1 3a TeM, KaK MBI [I0Ka3bIBaeM UX KU3Hb. S CIIpauin-

Bajla 'y HOCETHTeHeﬁ, TOTOB JIX KTO-TO U3 HUX IIOOEIUTHCA

CBOMM apXMBOM U IIOKA3aThb €ro B IIyGIMYHOM IIPOCTPaH-
cTBe? MBICJIEHHO OTBedYas Ha 5TOT BOIIPOC, 3PUTENU ITyHo-
KO YXOOMIH B cebs. [IleTUThCA ceMelHOM TaMAThI0 — He ca-
Moe IIpoCcToe 0OHaKeHHe TUYHOTO. MBI co3/laBajl JOBEPHU-
TesbHYI0 aTMocdepy, Mo6yKAaA 3puTeel K 61aroqapHOCTH
HAIIUM IeposAaM 3a UX WeApocTb. OguH us Hux — lanu Hca-
eB — KaK-To cKazaJl MHe: “MbI o1 poBaJIv HALl ApXUB U OT-
MyCTUNIU ero. IIycTh OH KUBET U HECEeT JIOASAM Ty JI000Bb,

KOTOpOﬁ HacC y4uJl OTell, co6npa§1 u nepenaBas HaM 3HaHUS

0 Hallen ceMbe”.

exhibitors are contemporaries. They came as well as the au-
dience and watched us show their lives. I asked the visitors
if any of them were willing to share their archive and show it
in public? Answering this question in their head, viewers went
deep into themselves. Sharing family memories is not the sim-

i plest demonstration of personal things. We created a trust-

ing atmosphere, encouraging viewers to thank our heroes for

their generosity. One of them, Gali Isaev, once told me, "We

digitized our archive and let it go. Let him live and bring peo-
ple the love that our father taught us by collecting and pass-
ing on knowledge about our family".

Generation
Stories

BerpeTbTech ¢ 6a0yLIKOI U ey ITKOK.

Meet your grandparents.

ITonpobyiiTeHaiTH prdMbI MEXKY BallUMU
dororpaduamu u pgrorpaduamMu BauIux
6a6y11ek 1 fenyuiek, PuUGpMbI MOTyT OBITH
O4YeHb MPOCTBIMH: MECTO IUCTBUSA, XKAHD

COOBITHUS, AETANb OFEIKAbI MM TaHAmA(TA.

Yro-To B mape Bajuux ¢pororpaduii
06513aTeIbHO OKAPKETCS MOX0XKHM.

Try to find rhymes between your photos and

OnmHaKabL MBbI B Gonzo:
Researche)Art sapgymanu cpe- !

JIaTh MMPOEKT O NaMATHU U O TOM,

KaK OHa CBA3BIBAET MOKOJCHUA. :
[omyynnach Wrpa M OZHOBpe- :
MeHHO ITIOBOJ] IOTOBOPUTD C 6a- :
GyIIKAMH M JIeAyIIKAME O 4eM- |
TO HOBOM unu 3abbrToM. Ion- !
TOpa Trofia MbI TECTHPOBAIHU |
pasHble CLEHApUH: HEKOTOpbIE |
MOyYannuch OYeHb I'DYCTHBIMH :
U [IOBOAMIM BCEX YYACTHUKOB :
70 ciies, ApyTHe BOBCE He BBIBBI- |
BaJIM BMOIMH. U BOT, HakoHel, :
POMICS TOT CAMBIH — NMPOCTOH :

Y BEpHBIH.

B 5Ty urpy MBI mpepiara-
€M CBITPaTh U YUTATENIAM 3TOTO
BBINycKa. IIpaBuna Generation :

Stories oueHBb IPOCTEHI.
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One day at Gonzo: ResearchesArt,
we were thinking of doing a pro-
ject about memory and how it
connects generations. It was
a game and an occasion to talk to
grandparents about something
new or forgotten. For a year and
a half we tested different sce-
narios: some turned out very
sad and drove all participants to
tears, others did not cause emo-
tion. And at last, the ona simple
and faithful was born.

We offer the readers of the is-
sue to play this game. Generation
Stories rules are very simple.
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PacneuaraliTe Bauu no6umele ororpadpun
u3 TesnedoHa U IOJIOKUTE UX HA CTOII BMECTe
¢ pororpaduaMu U3 CTAPHIX aTLGOMOB U ap-
XUBOB 6a0yIIKY WIN AeAyLUIKH.
Print your favorite phone photos and put
them on the table together with photos from
old albums and archives of grandparents.

pictures of your gran

parents. Rhymes can

be very simple: location, genre of event, clgth-

ing detail or landscape
of your photos is b

Something in a ¢cuple
pund to be simjlar.

PacckaskuTe gpyT Apyry 06 3TUX
dororpadusx: Korga oHU ObIIN CIETAHBL,
YTO U C KeM IIPOMCXOIUIIO, ¥ IOYEeMY 3TO
BaYKHO JIJIs BacC.

Tell each other abou

t these photos: when

they were taken, what happened and why it
is important to you.

CoxpaHHUFTe mapyl pudpMOBaHHBIX
doTorpadyii u 3anUINUTe BAIIN HCTOPUU
TEKCTONM UITH TOTI0COM Ha JUKTOGDOH.

Save’a couple of rhyming photos and re-

cord your stories with text or voice on your

reco

der.

CnenaiitTe cendu — MycTh AeAyLIKa
uny 6abylIka Ha)KMeT Ha KHONKY!

Take a selfie — let grandparents press
the button!

aJu IpyT o Apyre?

What haye you learned about each other?

CoxpaHuTe.

[IpupgeT BpeMs U 3Ta CBA3b MOYKET CTATh
BaM OIIOPO1, OTBETUT Ha BOTHUTENBHBIH BO-
MPOC UJIM IIPOCTO 3aCTABUT BAC YJILIOHY ThCH.

Save it.
This connection can support you in the fu-
ture, answer an exciting question or just
make you smile.

CHE.I[ SPB.D
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«AHIOTA»

MapurHCKUN TeaTp

B mexabpe Ha UCTOPHYECKOH clieHe MapUUHCKOT0
TeaTpa COCTOANACh IlepBas 6ajleTHaA IpeMbepa
ce30Ha — «AHIOTa» Ha My3bIKy Baslepusa 'aBpunnHa.
CroxxeT pacckasa A.Il. YexoBa «AHHA Ha IIee»

BOIUIOTHJICA B XOpeorpaduu Bnagumupa Bacunsesa.

BH/IEHWS, CTAB €/{Ba JIM He e[{MHCTBEHHBIM B HCTOPHH '
cIydyaeM IepeHoca C 9KpaHa Ha CIIeHY, a He Ha060poT. |
ABTOpOM HupeH TenebajieTa BBICTYIINI JICHUHTPAJACKUN pe- |

I ; ajeT «AHIOTa» IEPBOHAYAJILHO OB CO3[IaH [AJId Tele- |

JKUCCEp U CLIeHapUCT AnekcaHap BelnHCKUM.

VeaplmaB poMaHTUUECKUH BaJIbC IPYTOTO JIEHUHTPAAIA,
Banepus laBpunuHa, BenuHcku#l 3akercs upeeid ¢uibMa
Ha CIOKeT «AHHBI Ha l1ee» YexoBa. MeJlofUYHOCTb COYUHE-
HUH [aBpUINHA HealbHO IepeaBaja YeX0BCKHUe NHTOHA-

I[MU: MeH3a)K MaJIeHPKOTO IIPOBUHIIMAIBHOIO TOPOLIKA, Me- !
IaHCKUH GBIT U deepuio Gaja, AylleBHbIe Tep3aHUSI Iepo- !
eB 1 HeusbexxHy0 ropeuys ¢puHana. B kauectse xopeorpada

BenuHCKUI NPUTTacHI U3BECTHOTO TAHIIOBIIMKA, HAPOIHO-
ro aprucra CCCP Bragumupa BacuiabeBa, KOTOPBIH K TOMY
JKe BBICTYIIMJI M KaK COpeskuccep, U KaK UCIIOTHUTENIb POIIU
orua AHIOTHI [leTpa JleoHTheBHYA.

dunpM-6aseT BbIIIEN Ha 9KpaHbI B 1982 Tooy. A cerop-
Hs 6olee NecATKA POCCUUCKUX TOPOOB MOTYT MOXBACTATH-

cs COBCTBEHHON «AHIOTOW» B pemepTyape: oT YensabUHCKa
. vosibirsk to Voronezh.
«YOIUBUTENIBHO, YTO U CETOHS HTOT OajeT MPOJOIIKAET :

no Momkap-0sb1, oT HoBocubupcka 10 BopoHeska.

OBITH BOCTpe6OBAHHBIM, 3aCTaBIIAd 3pUTEINA CONEPEKUBATD
cynbbaM YeXOBCKUX repoeB. ,AHIOTA“ KUBET, obpacTas HO-
BBIMU KPaCKaMU C Ka’KIbIM HOBBIM IIOKOJIEHUEM HCIIOITHU-
Teneli», — oTMevaeT Bnagumup Bacunbes.

crnsln
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Anyuta

Mariinsky Theater

In December, the first ballet premiere of the season took
place on the historical stage of the Mariinsky Theater —
Anyuta to the music of Valery Gavrilin. The plot

of the short story Anna on the Neck by Anton Chekhov

was embodied in the choreography of Vladimir Vasiliev.

becoming perhaps the only case in history of trans-

fer from screen to stage, and not vice versa. The au-
thor of the idea for the TV ballet was Leningrad director and
screenwriter Alexander Belinsky.

Having heard the romantic waltz of another Leningrad-
er, Valery Gavrilin, Belinsky was inspired by the idea of a film
based on the plot of Anna on the Neck by Chekhov. The mel-
ody of Gavrilin’s compositions perfectly conveyed Chekhov’s
intonations: the landscape of a small provincial town, bour-
geois life and the extravaganza of the ball, the mental torment
of the heroes and the inevitable bitterness of the finale. As
a choreographer, Belinsky invited the famous dancer, People’s
Artist of the USSR Vladimir Vasiliev, who, moreover, acted
both as a co-director and as a performer in the role of Anyu-
ta’s father Pyotr Leontyevich.

The ballet film was released in 1982. And today more
than a dozen Russian cities can boast of their own Anyuta
in the repertoire: from Chelyabinsk to Yoshkar-Ola, from No-

The ballet Anyuta was originally created for television,

“It’s amazing that today this ballet continues to be in de-
mand, forcing the viewer to empathize with the fate of Chek-
hov’s heroes. Anyuta lives on, acquiring new colors with each
new generation of performers,” notes Vladimir Vasiliev.

KOHIIEpPTHI
B OMIIapMOHUU

K 80-1eTuio co qHS TOJTHOTO0 OCBOOOKIEHUS

JleHnHrpaga oT GauIMcTCKOM 6I0KaIbI.

27 auBapsa

27 aHBapaA OymeT HCIONHeHa yereHgapHas Ceabpmas «Jle-
HUHTpaJcKad» cuMbonua [IMurtpusd loctakoBruya. Ha ciie-
He BosbIoro 3aja B 9TOT Bedep — 3ac/IyKeHHBIH KOJIJIEKTUB
Poccuu nop ynpaBiieHHeM HapOgHOT0 apTHcTa Poccuy, rias-
Horo gupnskepa Hukomnas Anekceesa.

KoHIepT cTaHeT KyJIbMUHAIIMeH IUKIIA, KOTOPBIH priap-
MOHMSA NOCBAIAET 6I0KaAHON faTe. BBI60p ero mporpaMMsl
CHMBOJINYEH: BOLIEAIIAA B UCTOPUIO GIOKagHASA IpeMbepa
Cenpmoii cumonuu IllocTakoBUYa COCTOANACH 9 aBryCTa
1942 ropia B Bosbiom 3asie JIeHUHIpagcKol GpUIapMOHUU.

28 auBap4

28 aHBap4 Ha clieHe Bosbloro 3ana BRICTYNUT HalllOHaIb-
HBIN QpUIApPMOHUYECKUH OpKecTp Poccuu 1of yrpaBieHUeM
HapopHoro aptucta CCCP Bragumupa CnuBakosa.

B 5TOT Beuep NIpo3BydYaT 3HAMeHHUTOe Afaskno CoMIoa-
na Bapbepa, KamepHas cuMdonusa IllocTakoBudya — OpKe-
CTPOBOE IlepesioXKeHre ero 3HaMeHUTOro BocbMoro kBapTe-
Ta, 0PUIINATBHO IOCBANLIEHHOTO «[IaMATH KepTB dpamnsma
Y BOIHBI», @ Take KoHLepT as opkecTpa «JKenTble 3Be3-
nel» Mcaaka llIBapiia.

Philarmonic
concerts

To the 8oth anniversary of the complete

lifting of the siege of Leningrad.

January 27

On January 27, the legendary Seventh Leningrad Sympho-
ny of Dmitry Shostakovich will be performed. On the stage
of the Great Hall this evening is the Honored Ensemble of Rus-
sia under the direction of People’s Artist of Russia, chief con-
ductor Nikolai Alekseev.

The concert will be the culmination of a cycle dedicated
by the Philharmonic to the blockade date. The choice of pro-
gram is symbolic: the blockade premiere of Shostakovich’s
Seventh Symphony, which went down in history, took place on
August9,1942inthe Great Hall of the Leningrad Philharmonic.

January 28

On January 28, the National Philharmonic Orchestra of Rus-
sia conducted by People’s Artist of the USSR Vladimir Spivak-
ov will perform on the stage of the Great Hall.

This evening will feature the famous Adagio by Samuel Bar-
ber, the Chamber Symphony by Shostakovich — an orchestral
arrangement of his famous Eighth Quartet, officially dedicat-
ed to the “Memory of the Victims of Fascism and War”, as well
as the Concerto for Orchestra Yellow Stars by Isaac Schwartz.
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A AYT

TekcT Junapa Benoyc
®doTo Banewmun Bnox
Mpoatocep Koncmanmun Pycckux
racpep Anexcanop Ozypyos
CeeT Anexceti Tanenun
Bosochl IOnus Apmemosa, Park by Osipchuk
Meivikan Hsonvoa Kymysosa
Opexpa Monochrome, Escada, Ermanno Scervino
06yBb Boss

SPB.D TEATP. PAMA // THEATRE. DRAMA

Text by Dinara Belous
Photo by Valentin Blokh
Producer Konstantine Russkikh
Gafer Alexander Ogurtsov
Light Alexey Galenin
Hair by Artemova, Park by Osipchuk
Make-up by Izolda Kutuzova
Clothing Monochrome, Escada, Ermanno Scervino
Shoes Boss

POLINA -+ AU
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PomaHTHUYecKHe OTHOLIeHU ¢ [leTepOyprom
BCe yalle NpuBoaAT [lonuHy Ayr Ha CbeMKU

B CeBepHYI0 CTONUILY. BoT 1 celiuac akTpuca
CHHMAETCA B HOBOM HCTOPUYECKOM IIPOEKTE,
KOTOPBIN CTAHET CIOPIIPU3OM JJIs1 3pUTETEH.
MsI no3aBTpakayy Ha IleTporpafckoil CTOpoHe
Y TTIOTOBOPUIIK 06 OTHOIEHNY [TOIMHEI ¢

ee [epcoHaskaMHu, 06 aKTEPCKOH IIKOIIe U,
KOHEYHO, 0 POJIX BebMbI 'eslsibl B QUIbMe
Muxauna JlokmuHa «MacTep u Maprapura,

KOTOprﬁ BbIﬁJleT Ha 3KpaHbI B KOHIIE SHBapI.

ITonuka, wacmete suzumst 8 Ilemep6ype ces3aHbL ¢ HOBOU
pabomoii — amo saws nepewvill ucmopuueckuil npoekm. Om- :

Kyoda unmepec K makomy KuHo?
HcTopudecKMil TPOEKT — TpeKpacHas
HOCTB TIOTPY3UTBCA B APYTYIO SIOXY, YBUIAETH BCIO ee

BO3MOXK-

MEPCIEKTUBY IIeNUKOM U 0Ooylee CBOOOLHO BBICKABBI- |

BaTbCs O TeX COOBITUAX. Hallla MCTOPUA IIPOUCXOAUT B
nepBoii monoBuHe XIX BeKa — 9TO OYeHb MHTEPECHBIH
Haske ¢ ObITOBOH TOUKH 3peHU TepHrof. [[09yBCTBOBATD

cebs }ICGHLHHHOﬁ TOTO BpeMeHUu — HEOOBIYHBIM OIIBIT: H
Ha4YMHad OT HEBEPOATHBIX HapAOOB C TYyTMMH Kopce- :

TaMH, B KOTOPBIX fasKe ObINaTh HEIIPOCTO, U 3aKaHYIU-
Basl BUPTYO3HBIM BllIaj€HUEM 3THUKETOM, B TOM 4YUCJIE

cTosnoBbIM. Celfuac s BCIIOMUHAIO, Kak MaMa (AKTpHca :
u pexxuccep I0nus Ayr — ped.) ofHaK/IbI B3sJIa MEHS Ha '

cpeMKu «EkaTepuHbl» B Yexuio, Ihe s HabII01aIa BCIO
KPacoTy CO3MaHus ucTopudeckoro uabma. M BOT ciry-
CTA g JIET caMa 0Ka3aJlach B IIOX0YKEM IIPOEKTe.

Habnioderus 3a pabomoti Mambl MHO20MY 8aC HAYHURU?
MBI ¢ MaMOH YacTO FTOBOPUM 0 paboTe: 06CysKIaeM clie-
HapU¥ ¥ KaKKe-To JeTalld CBOUX [lepcoHaskell. f He pas

BHU[eJla, KaK MaMa OTOBUTCA K POJIH, XOTdA 3TO OY€Hb :

MHTUMHBIN Inponecc, 1 y KaXXAoro akTrepa CBOS BHY-
TPEHHAS KyXH, O4€Hb MHAVNBHUAYaAJIbHAI. B By3€e HacC
Y4uiIn BECTU CIIELINaJIbBHYIO TETPadb, B KOTOPYIO HYKHO

6b1I0 BHOCUTE BeCh TEKCT CBOEro NePCOHasKa, Bce II0- |
MeTKH K HeMYy U Bce CBOM HapaboTku. [IoHadaly 4 cie- |

[JoBajia 3TOMY IIpaBUJly, HO CO BpeMeHeM IIOHAJIa, 9YTO
MHE 3TOT MeTOJl IIoMoraeT TOJIbKO B ClIy4dae O4Y€eHb 00b-

€MHOI'0 MaTepunala. Camad BakHad p3.6OTB. Ha POJIbIO
BCerpga npoucxoguT B MO€H rojioBe: B KaKOH-TO MOMEHT

BC€ CaMO BbICTPpaNBa€TCsA B €JUHYIO JINHUIO.
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Romantic relationships with Saint Petersburg
increasingly bring Polina Aug to filming in

the northern capital. And now the actress is
filming in a new historical project, which will
be a surprise for viewers. We had breakfast on
the Petrogradskaya Storona and talked about
Polina’s relationship with her personages,
about the Actor’s school and, of course,

about the role of the witch Gella in Mikhail
Lokshin’s film The Master and Margarita,

which will be released at the end of January.

Polina, your frequent visits to Saint Petersburg are con-
nected with your new work — this is your first historical
project. Where does the interest in such films come from?
The historical project is a great opportunity to immerse
yourself in another era, see its entire perspective and
speak more freely about those events. Our history takes
place in the first half of the 1gth century. This is a very
interesting period, even from an everyday point of view.
Feeling like a woman of that time is an unusual experi-
ence: from incredible outfits with tight corsets, in which
it’s even difficult to breathe, ending with mastery of et-
iquette, including dining one. Now I remember how my
mother (actress and director Yulia Aug — editor's note)
once took me to the filming of Catherine in the Czech Re-
public, where I observed all the beauty of making a his-
torical film. And now, g years later, I found myself in a
similar project.

Did the observation of your mother work teach you a lot?

My mother and I often talk about work: we discuss
scripts and some details of our personages. I have seen
more than once how my mother prepares for a role, al-
though this is a very intimate process, and each actor
has his own know-how of the acting profession, and it is
individual one. At the university we were taught to make
a special notebook to enter all the text of our personage,
all the notes to it and all our achievements. At first, I fol-
lowed this rule, but over time I realized that this meth-
od only helps me in the case of very voluminous materi-
al. The most important work on a role always happens in
my head: at some point everything lines up on its own.
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Ecau a 606€pﬂ}0 pexcuccepy, mo u OH MEeHA He OZpaHuvdusaem
68 AKMepPCKOM npoAsjieHuu — amo u qbopmupyem
6blCKA3blBAHUE aAKmMepaQ.

If I trust the director, then he does not limit me in acting.
So this shapes the actor’s statement.

25 AHBAPA HA IKPAHbL 8blxodum ¢uibm «Macmep u Map-
2apuma», 8 Komopom evl uzpaeme I'enny. O uem dns sac
2mom pomaHr?

ByHI‘aKOB Ircal 9Ty KHUTY He OOWH I'o[: TO OTKJIaAbI- :
BaJl, TO BHOBb BO3BpalllaJICsd K 9TOMY TEKCTY, CO34aBast
ero B ocob6eHHOU TrociaenoBaTe/;IbHOCTHU M MHOT'OKpaT- :

HO TIepeNUChIBasA OTHEIbHbIE CIO0KETHBIE IMHUN. B HeM
MHOT'0 BaXKHBIX TeM: OH O IIPOIeHUH, 0 60Te, 0 IbABOIIE,
0 TOM, YTO IbSIBOJI MOXKET OBITH 60ToM U Ha060poT. Ero

CUHUTAKT U Cl)ayCTI/IaHCKI/IM 1 B TO )K€ BpeMs TPUKCTEp-
CKHUM pOMaHOM. MHorue Ha3bIBalOT 9Ty KHUTY BEJINKONI
KHUIOH O J1106BU, HO [JId MEeHsI pOMaHTHUYeCKasd JINHUA

HaXOoOUTCH OaJIeKO Ha He IIePBOM IlJIaHe. A YAUBIIAKOCD,
KaK caM ByHFaKOB He 3allyTaJICAd BO BCEX IMEPUITIeTUAX
CcBOel KHUTHU. M 4To sKe Bce-Taku CJIy49HnJIoCh C MOUM

nepcoHakeM? ECTb Bepcus, uTo ['e/ly yMBIIUIEHHO He |
ynoMuHaloT B uHajle poMaHa, IOTOMY YTO OHa Cylle- :

cTBO Ooylee HU3KOM KacTel. Ho ecTh U TOYKA 3pEHU4,
YTO aBTOP MPOCTO 3a0bLI 0 Hell. Bompocos 6osblie, ueM
OTBETOB.

Moacem 6blmb, UMEHHO 30200KU 3aCmagasiom pesxcucce-

P08 6pamubCs 30 HKPAHUZAUUU IM020 NpoussedeHus?

VYBepeHa, YTO IIOCTAHOBIIUKU OOpALalOTCSI K 3TOMY
MaTepualy BCerfga B ONpefielleHHbI MOMEHT BpeMe-
HU. Kak 6ynTo B Kakoe-To 6e3BpeMeHbe WU MeKBpe-

MeHbe. Hu TeaTpajbHble IMOCTAHOBKM, HU SKpaHU3a- |
uu «Macrepa 1 MaprapuThl» He CIy4aloTcs KasIbId |

rof. UM Hy>KeH oIlpefieleHHbIH MOMEHT B 3moxe. Kask-
OBIH pa3, Korfa MeHsAeTcsd IyX BpeMeH!, HazpeBaeT I10-
TpebHOCTDh HBIPHYTb B 3Ty MUCTHYECKYIO U 3arajod-

HY10 UCTOPUIO. HaBepHoe, OJ1d TOro 4YTOOBI BHOBb 3agaThb

cebe BasKHbIE BOIIPOCHI 1 UCKATh OTBETHI.
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On January 25, the film The Master and Margarita will be re-
leased, in which you play the role of Gella. What is this novel
about for you?

Bulgakov had been writing this book for more than one
year: he either put it aside or returned to this text again,
creating it in a special sequence and repeatedly rewrit-
ing individual plot lines. It has many important themes:
it is about forgiveness, about God, about the devil, about
the fact that the devil can be god and vice versa. It is
considered both to have a Faustian-style novel and at
the same time a trickster novel. Many people call this
book a great book about love, but for me the romantic
line is far from the foreground. I am surprised that Bul-
gakov himself did not get confused in all the vicissi-
tudes of his book. So what happened to my personage?
There is a version that Gella is deliberately not men-
tioned at the end of the novel because she is a creature
of a lower caste. But there is also a point of view that the
author simply forgot about it. There are more questions
than answers.

Magybe it’s these mysteries that force the directors to take on
film adaptations of this work?

I am sure that directors always turn to this material at
a certain point in time. As if in some hard time or inter-
time. Neither theatrical productions nor film adaptations
of The Master and Margarita happen every year. They want
a specific moment in an era. Every time the spirit of the
times changes, there is a need to dive into this mystical
and mysterious story. Probably it is due to ask yourself
important questions again and look for answers.

SPB.D Teatp. lpama // Theatre. Drama 43



ab

nA

ab
nA

b

nA

44

Hu meampaJibHble NOCMAHOBKU, HU SKPAHU3AUUL
«Macmepa u Mapzapumbl» He CAYuaomes Kaxrcoblil 200.
Hm nyoscen onpedesieHHbli MOMEHM 8 anoxe.

Neither theatrical productions nor film adaptations
of The Master and Margarita happen every year.
They want a specific moment in an era.

Texnuueckue 603MOHCHOCMU, Komopble ecmb 8 uuaycmpuu
cezoarm, HABEPHAKA NO-C80EMY PACKPOIOM 3Mmom meKcm.

JI1060NbIMHO Y3HAMb, KAKUE CMbLCbL 8bleedem pexcuccep
Ha nepsblil NAaH 30 Cuem mex pecypcos, Komopwvlx He 6blLo
y €20 npeduleCmeeHHUKO8.

Y cospareneil unpma He GBLIO 3a[aYU CIELOBATH Ka-
K101 OyKBe IIpou3BeeHNs Bynrakopa. Y Hac Bce paBHO
eCTb ClleHapHii, Ha OCHOBE KOTOPOT'O CHAT 3TOT QUIIBM.
U1 5TO, HaBepHOe, CaMbIil YECTHBIH NyTh — CHUMATh

KHHO Yepe3 aBTOPCKOe BbICKa3bIBaHUE pexuccepa. JIio- H
bas HCTOPUSA HYXOaeTCd B IIEPEOCMbICIIEHHU C TOYKU :

3peHus BpeMeHH, B KOTOPOM MBI JKUBEM, U €0 ocobeH-
HOCTeﬁ, TeXHOJIOTUH B TOM Yucie. S moka He 3Halo, KaK B

dUHAIBHOM BapHaHTe MOHTaXa 6yHeT BhITIAAETH 9TOT !
bunbpM. MHe 04eHb UHTepPEeCHO, KaKUM OH CTaHeT. [lnd !

MeHs TO caMasd JOITroXKJaHHad paboTa.
A nouemy umMeHHO 3ma?
no-yesnoBeyecky. Kask/bIil leHb Ha [I7I0LIaAKe MHE IIpH-

XOJMJIOCh [I€HCTBOBATH II0-HOBOMY: He ObLIO HU efu-
HOUI ITPOXOJHOM CMeHBI. SI BBIXOJUJIA U3 30HBI KOMOp-

Ta, Kak 6yJITO U3 30HBI COOCTBEHHBIX BO3MOMKHOCTEMH. H

Ho TPIOKH, TaHIbI, IEHUE U pa60Ta C HECKOJIbBKMMMU Ka-
MepaMUu OTKPBIIU OJId ME€HA HOBbl€ TOPU3OHTHI, U 3TO
CJIIy4HUJIOCh CO MHOU BIIEpPBBIE.

pacmu?
S odeHb mi06II0 HabMIOOATh. MCKpeHHe BOCXMINAIOCH

npodeccHOHANIN3MOM apTHUCTOB, KOTOpble Ha MAT- |
HAJIATBIH 4YaC CbEMOK paboTaloT B IOTHYIO MOIIb, !
HmpeofoneBas yCTaJlocTb. M MOHMMalo, YTO BOT 3TO

St Petersburg Digest XX 24
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Ha sToll KapTuHe s BbIpocia NPOPECCHOHANBHO U |
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A napmuepvt no naowadke NOMO2AIU NPOPECCUOHATLHO |

The technical opportunities that exist in the industry today
will certainly reveal this text in its own way. It will be inter-
esting to find out what meanings the director will bring to the
foreplan by using those resources that his predecessors did
not have.

The filmmakers did not have the task of following every
letter of Bulgakov's work. We still have the script that
this movie is based on. And this is probably the most
honest way — to make a movie through the director’s au-
thor’s statement. Any story needs to be rethought from
the point of view of the time in which we live and its fea-
tures, including technology. I don’t yet know how this
film will look in the final montage. I'm very interested in
what he will become. For me, this is the most long-await-
ed work.

Why this one?

In this picture I have grown professionally and hu-
manly. Every day on the site I had to act in a new way:
there was not a single shift that passed. I left my com-
fort zone, as if from the zone of my own capabilities. But
stunts, dancing, singing and multi-camera work opened
up new horizons for me, and this was the first time this
had happened to me.

Did your partners on the site help you grow professionally?

I really like to observe. I sincerely admire the profession-
alism of the actors, who work at full capacity during the
fifteenth hour of filming, overcoming fatigue. And I un-
derstand that it is this hard work that makes them so in
demand and popular.
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TpyAonobure U fenaeT UX TaKUMH BOCTPe6OBaHHBIMU U |

MOIIYIAPHBIMU.

Bam docmanacb 'enio, — makas HENpocmas 2epouHs.
Ona sam Hpasumcsa?
C7105KHO OTHO3HAYHO OTBETUTDb, HDABUTCS OHA MHe UJIU

HeT. Ham MPHUXOAMJIOCH CO3aBaTh €€ 3aHOBO Ha OCHO-
Be TOro lepcoHaxa, KOTOPOro Halltrcall By]’[l"aKOB. Mue

BaXKHO OBbIJIO MpopaboTaTh MO I'epOUHIO, YTOOBI OHA
6blTa MOHATHA U MHE CAMOH, U 3pUTeIIO. [IJIs1 9TOro Mo-
Hamobuicsa koyd. KOoyduHT — KpyTas U o4eHb HyXKHasd
MpaKTHKa O/ aKTepoB, KOTOpas y Hac IOKa He Tak

pacnpocTpaHeHa, Kak B MHAYCTPUM Ha 3amajie. MHe ;
Ha TIOMOIIb 110 IMpurnamesuio I0nuu CHUTHUPD DpuUia |

Benukada EBrenus JJo6poBonbckasd. OHa JIeTKO IOMOT-
7a MHe co6paTh MO MepCOoHAK U3 Pa3HBIX BJIEMEHTOB
MOUX HapaboToOK.

Tenna — samnupwa U a6ConOMHo deMoHuueckul nepco-
Hadic. Bbl nbumanucs ee cebe npucgoums uiu Halimu ee g |

cebe, ¥mo6bl OHA NOAYUULACH Hacmosuw,ed?
Bce cekpeTsl pacKpbIBaTh He Oyay. S u3ydasa apXuBbI,
HUCTOPUU U [Jaske JIEreH/Ibl, CBI3aHHbIe C UMEHEM MOei

repouHU. Bce BCTalo Ha CBOU MeCTa, KOIJa f MOHANA, |
9YTO MHe HaJ0 B NepBYI0 oYepeb UIPaTh CYI[HOCTD CO |
cBOeii 60JIbI0 U CBO€H MI060BBIO, a He BaMnupury. 51 3a- :

IaBajach BOIIPOCaMU, IoYeMy OHa 3a0bITasd, IoUYeMy ee
He B3s7H ¢ c0601? OHA He HY)KJAeTCsA B IPOIEHUH WU
XOUeT ocTaThbcs Ha 3emie? OHa 3aKOHYMIIA CBOH IIyTh

3[eCh NIN HeT, 1 K KaKOMY MHPY OHa HpI/IHaJ:[J'IeJKI/IT? H
Hckatp BOIIPOCHI MHE OBIIIO AasKke HyKHee, YeM OTBe-

TBI, B paboTe Hap [ennoil. OHa HeOyKBanbHA, U JaXKe
He 04eHb-TO KuBad. HpaBurca nu oHa MHe? OHa HeBe-
poATHO MHe HHTepecHa. C TaKKUM IIepCOHAXKEM BaXKHO
paboTaTh UHTYUTHUBHO, II03BOJIUTDH cebe HEHALOMI0 OT-

KJIIOYUTh MO3T. MHOTIa Hy»KHO OTIIyCTUTb, U TOTAA ITPO- |

HCXOOUT HaCTOALaA Marusd.

Pexcuccep sknadbvieaem 8 pabomy ceou meccedncu. A Y ak-
mepa ecimb 803MOHCHOCTIb 8bICKABAMbCA?

Pexxuccep BefleT apTHUCTOB 3a co60ii. Ho paboTa Ha 11o-
wajgke KoMaHHas. Eciiu peskuccep He faeT 6bITh CoaB- |

TOPOM — CKOp€e BCEero OH He OYeHb 3PEeIbIH.

ECTb apTHCTBI, KOTOpble HMPUXOAAT HA IUIOWIALKY
C IeCATKOM BapHaHTOB CBOETrO MEPCOHAsKa, Y HUX yiKe
TOTOBBI KaKHe-TO UCTOPUU. S Tak He yMelo, IPUXO0XKY

€O CBOMM 6arasoM, HoO YUCTHIM IHCTOM. U yiKe Ha II7I0- |
majKe co3/1al0 BMecTe ¢ pexxuccepoM. Ecnu 4 noepsio |

peskuccepy, TO U OH MeHs He OTpaHUYMBAeT B aKTep-
CKOM IPOSABJIEHUH — 3TO U GOPMUPYET BhICKa3bIBAaHUE
aKTepa.

Baw akmepckuil nopmgenb cocmoum u3 oueHb PA3HbLY !
npoexmos U 0ueHb pasublx nepcorascell. Kak vt popmu- :

pyeme ceoli nymv?
Tak CII0KHIIOCH, YTO MOH BXOI, B IPOPECCHI0 COCTOSICS
Yyepes ¢pecTUBAIbHBIE IPOEKTHL. BBIIN May3bl, CBA3AH-

HBle ¢ yue6oil. Ho 4 Bcerga o4eHb CTPEMUIIACE K TOMY,
4TOGBI MEeHsI BOCHIPUHUMA/IN KaK YHUBEPCAIBHYIO ak- |
Tpucy. MHe He XOYeTCs 3aCTPEBATh B OJIHOM aMIUIya.

PasHbIe IPOEKTEI — HTO OonbIuad yaada. U g BeIGUpao
TO, 4ero 4 elle He Tpo6oBaJla — He XOUY NOBTOPATHCA.
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You got Gella’s role and this is such a difficult heroine.
Do you like her?

It’s difficult to answer unequivocally whether I like her
or not. We had to create her again based on the char-
acter that Bulgakov had written. It was important for
me to develop my character so that she would be under-
standable to both myself and the viewer. For this I need-
ed a coach. Coaching is a cool and very necessary prac-
tice for actors, which is not yet as widespread here as in
the industry in the West. At the invitation of Yulia Snigir,
the great Evgenia Dobrovolskaya came provide an aid for
me. She easily helped me assemble my personage from
various elements of my work development.

Gella is a vampire and she is absolutely demonic charac-
ter. Have you tried to appropriate it for yourselfor find it in
yourself so that it turns out to be real?

I won't reveal all the secrets. I studied archives, stories
and even legends associated with the name of my hero-
ine. Everything fell into place when I realized that first of
all, I needed to play an entity with my pain and my love,
and not a vampire. I wondered why she was forgotten,
why didn't they take her with them? Does she not need
forgiveness or does she want to stay on earth? Did she
end up here or not, and what world does she belong to? It
was even more necessary for me to look for questions
than answers when working on Gella. She is not a literal
person, and not even a very alive one. Do I like her? She's
incredibly interesting to me. It is important to work with
such a character intuitively, allowing yourself to turn off
one’s brain for a while. Sometimes you have to let go and
that's when the real magic might happen.

The director puts his messages into the work. Does the actor
have an opportunity to express his own statement?

The director leads the artists along. But the work on the
site requires a team effort. If the director does not allow
you to be a co-author, it means most likely that he is not
very mature.

There are actors who come to the set with a dozen
options for their personages, they already have some
stories ready. I can’t do that, so I come with my own
luggage, but with a blank sheet. And already on
stage I create it together with the director. If I trust
the director, then he does not limit me in acting. So this
shapes the actor’s statement.

Your acting portfolio consists of very different projects and
very different personages. How do you shape your path?

It so happened that my entry into the profession took
place through festival projects. There were pauses relat-
ed to studying. But I have always been very keen to be
perceived as a versatile actress. I don't want to get stuck
in one role. Different projects are a great success. And I
choose something that I haven't tried yet. I don’t want to
repeat myself.

Is the theater school a real school or does an actor’s educa-
tion lie outside the boundaries of academic classes?

I have a complicated relationship with theater school.
The Institute partially breaks things down and it creates
pain points. But at the same time, it gives discipline, and
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TeampanbHblil 8Y3 — 9MO HACMOAW,AS WKOA UL 8CE-MA-

Ku 06pa3osaHue akmepa iexcum 3a npedenamu akademu-

YeCcKuX Kaaccos?

Y MeHsI CII0’KHbIe OTHOUIEHUS C TeATPaAIbHBIMU By3aMU.
WHCTUTYT OTYACTU IepenaMbiBaeT, opMupyeT 6oie-
BbIe TOYKH. HO [IpY 5TOM [aeT UCIUTIIHHY, & /15 aKTe-
pa 5To BaskHO. EXaTh UCKIIOUYNTEIBHO Ha OpraHuKe 6e3
peMeciia MOKHO TOJIBKO B CAMOM Havajle My TH.

B TeaTpasibHOM By3e ThI YYULIBCS GBITH COGOM, ITIOTOM
He 6bITB c060¥1, TOTOM OBITH BceM, KpoMe cebsi, a TOTOM

CHOBA GBITH CO60. 1 cIIyCTs rofbI & [TOHSAA, YTO BO MHE
[poOpacTaeT U HEOXKUIAHHO TIOMOTAET BCE TO, YeMy o !

TaK SPOCTHO CONPOTUBIANACE B By3e. I MHOroe He I0-
HHUMaJla TOrJa, He IOHMMaJIa, YTO JeNaTh ¢ co6o0il. Bee-
MYy Hay4HUTb B By3e He MOTYT, HO Te, KTO »KaJHO Opal,
ceii4yac MHOTO€e MOTYT OTHATb. B Byse yuar mpodeccu-
OHAJILHON BTHKE: THl He MOXKEllb He yBa)KaTbh CBOEr0
IapTHepa U BCeX TeX, KTO BCETa OCTAeTCA 33 KaJpoM, a
OHM ITOPOH IeNIAl0T 3HAYUTEIbHO 6OJIbIIe, YeM ThI.

A umo dns 8ac 6bimb apmucmroi?

S moka He HazbpIBalo ce6s apTUCTKOU. Celfdac g akTpuca
TeaTpa U KMHO. ApTHCT — 3T0 6051ee MacuITabHOe TOHS-
THe, 3TO TBOpeL. Sl 04eHb ObITOBOI YeJIOBEK, OTHOIIYCh
K cBoell mpodeccuu Kak K paboTe. DTo nobumas pabo-
Ta, 6e3 KOTOPOH 51 He MOT'Y )KHTb, HO 9TO Bce elie pabo-
Ta. BBITh aKTPHUCOM [714 MEHSA — 9TO BO3MOXKHOCTD ITPO-

JKMBATh pa3Hble )KU3HU U CTAHOBUTHCS Goraue BHYTPHU. !
KoMy ele B OQHOHN KM3HU [JaHO HMPOXKUBATH ApPYyTrHe !

KUBHU?

Y 8ac Hem OWyw,eHus, Ymo, NPOXCUBAS YYHCUE HCUSHU, 8b
Jlyulle NoOHuMaeme, KMo ebl?

HMHor[a 5TO UMEHHO TaK. A MHOI/Ia HA000POT MEePCOHAXK
HayMHaeT 3allyThIBaTh. Y MeHA KaK-TO pa3 CIy4yuscs
CUTIbHEHIINH BHYTPEeHHUH CIIop ¢ Moell repouHeii. Hac

BeIb ydaT ollpaBJbIBaTb CBOU II€PCOHAXKH, 4TOOBI Iy4q-

e IMIOHATDH MOTUBAIIUIO CBOETO reposd. A MHe Torga xo-
TeJIOCh JaTb en IIUHKAa, BCTPAXHYTDH €e.

A OTITyCKal0 CBOU IIEPCOHAXKH IIOCJIE BbIXOJa IIPOEKTAa.
B Hux ocTaeTcs 4acTb MeHS, HO OHU yoK€ MHE€ He IIpU-
Hajexat. Korma BUIKY KOJIJIET, KOTOPbIE CIINBAIOTCA CO
CBOMIMHU POJIIIMHU, MHE KaiKeTCs, YTO 3TO r[epe6op. A BOT
CIIOPHUTH CO CBOMMU IepoAMU — 3TO KPYTO M YECTHO,
B 39TOM €CTb )KHU3Hb.

Cetliuac svl wacmo 6vieaeme 6 Ilemepbypze. Omo npasda,
ymo bt 30ecb podunUCH?

HeTt! HakoHel-To pa3Bero 5ToT Mu¢ (Cmeemcs)! B Jle-
HUHTpaJie pOAWIach Mo MaMa, a g poguiach B Kpac-
Hosipcke. IleTepOypr [jisi MeHsT — ropof Gemblx Hodel
¥ MOJIOLOCTH MaMBbl. DTO TAKOU POMaHTUYECKUI IPYT,
KOTOPBIH TO IMOSIBISIETCs, TO Mc4YesaeT. B mocienHue

TpU roga Mbl C MOUM MOJIOBIM 4Y€JIOBEKOM IIpHEe3iKaeM

cIofia KasK/I0e JIETO Ha HECKOJIbKO AHel. U g 0-HOBOMY
y3Hai [leTepOypr. Y MeHs ¢ HUM 0COOeHHas J1I060Bb —
pOMaHTHYeCKHe OTHOIIEeHU 6e3 06A3aTeNbCTB.
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for an actor this is important thing. You can drive ex-
clusively on organic basis without crafts only at the very
beginning of your journey. In theater school you learn
how to be yourself, then how not to be yourself, then how
to be everything except yourself, and then to be yourself
again. And some years later, I realized what was grow-
ing inside me and everything that I so fiercely resisted
at school unexpectedly helps me. I didn’t understand a
lot of things then. I didn’t understand what to do with
myself. They cannot teach everything at the school, but
those who greedily took can now give a lot. At the school
they teach professional ethics. Thus you cannot help but
respect your partner and all those who always remain
behind the scenes, and they sometimes do much more
than you.

And what is it for you to be an actress?

I don't call myself an actress yet. Now I am a theater ac-
tress and film actress. The actress is a larger concept, it
is a creator. I am a very everyday person, I treat my pro-
fession as a job. It's a favorite job that I can't live with-
out, but this is still a job. Being an actress for me is an
opportunity to live different lives and become richer in-
side. Who else is allowed to live other lives within one
single life?

Don't you feel that by living other people's lives, you better
understand who you are?

Sometimes this is exactly the case. And sometimes, on
the contrary, the character begins to confuse. I once had
avery strong internal dispute with my heroine. After all,
we are taught to justify our personage in order to bet-
ter understand the motivation of the heroes. But then I
wanted to kick her, shake her.

I leave my personage after the release of the project.
A part of me remains in them, but they no longer belong
to me. When I see colleagues to merge with their roles, it
seems to me that this is too much. But arguing with your
heroes is cool and honest thing, there is life in it.

Now you often visit Saint Petersburg. Is it true that you
were born here?

No! Finally, I'll dispel this myth (Laughs)! My mother was
born in Leningrad, and I was born in Krasnoyarsk. For
me, Saint Petersburg is the city of white nights and my
mother’s youth. This is the kind of romantic friend who
appears and disappears. For the last three years, my
boyfriend and I have been coming here every summer for
a few days. And I get to know Saint Petersburg in a new
way. I have a special love with him, i.e. this is romantic
relationship without obligations.
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«AY»  Halloo 6.01
BJIT BDT 7.01

IIpeMbepHbBIe MOKa3bI CTIEKTAK A
«Ay» cocToATca Ha Maloil clieHe

BT umenu I'. A. ToBcTOHOTOBA.

The premiere performances of the play

Halloo will take place on the Small

2 02 4 Stage of the Bolshoi Drama Theater
doTo npepocTtaBssieHO
npecc-cnyx6ou AT named after G. A. TOVStODOgOV.

exxuccep AHa TymuHa Oojlee roga BefeT UHKIIO3UB- :
Hylo 1abopaTopuio B B[IT, 3aHUMAIOTCS B HEl MOJIObIE
JION C PACCTPOMCTBAMU ayTHIECKOrO CIEKTpPa, KOTO-
pble BMecTe ¢ IPOGECCHOHANIBHBIMY apTUCTAMH U yIACTBY- |
ing in the performance Halloo.

10T B CIIEKTaKJIe «Ay».

Elle B 2015 Tofy penepTyap TeaTpa IOIOIHUICT UHKIIO-
¢ the inclusive production “The Language of Birds”; birds — as
Y CUMBOJIBI — OKa3bIBAIOTCA B LIEHTPE CIIEKTaK/Isa «Ay». Oco- Z
GeHHbIe APTUCTHI PACCKA3BIBAIOT HCTOPUIO CTAPOrO MTHIE- |
JIOBa Ha COGCTBEHHOM «IITHYbEM SA3bIKE». DTUM SI3bIKOM IIPO- '
e TOBOPUTH O OMHOYECTBE M JIIOOBM, MPUBABAHHOCTHU '

3MBHOU IOCTAHOBKOH «fI3BIK NITHIl», ITUIBI — KaK I'epou

Y PaBHOMAYIINH.

%

irector Yana Tumina has been running an inclusive
laboratory at the BDT for more than a year, and young
people with autistic spectrum disorders have been in-
volved in it, together with professional artists and participat-

Back in 2015, the theater’s repertoire was enriched with
heroes and symbols — are at the center of the play Halloo. Spe-
cial artists tell the story of an old bird catcher in their own

“bird language”. This language is easier to talk about loneli-
ness and love, affection and indifference.
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[Ipembepa «BoCKpeceHus» 26.01
AJIeKCAaHAPUHCKUN TeaTp 27 01

Premiere of Resurrection

Alexandrinsky Theater 2024

®doTo B.MocTHoBa
Photo by V.Postnova

nmeKTakab 1o pomaHy JIbBa TomcToro «Bockpece-

HUe» BIepBble TIOCTaBlIeH B AJeKCaHOPUHCKOM Tea-

Tpe, Ha HoBoil ciieHe uM. Be. Metiepxonpma. ClieHHYe-
CKasl afanTalys, HaJl KoTopoi pesxuccep Hukura KoGenes
paboraer BMecTe c pmpamaryprom JImurpueM Borocias-
CKUM, BKJI0YaeT MOTHBBI U OTHENbHBIE CIIEHbl U3 OPYTUX
TIpou3BeeHUNH KIIACCUKA, CpeU HUX — NToBecTH «Kpeliepo-
Ba coHaTa» U «Orel Cepruii», HEOKOHUYEHHBIH paccKas «3a-
nucku cymacirenuero». Cam ToncToil Ha HadyalbHOM 3Ta-
e paboThl HAJL POMaHOM AyMaJl O TOM, UTOOBI «COeIUHUTD
B HEM BCe CBOU 3aMBICIIbI», B YHCJIe IPOYMX YIIOMUHAA U 3TU
COYMHEHUS.

s KoGeneBa Bcerga BasKHO aKTyalbHOE 3ByYaHUe TeK-
CTa, TO, KAK OH Pe30HUPYET C 3aJI0M 31eCh U ceiiyac. OH KOM-
MEHTHPYEeT 3TO TakK: «,BocKkpeceHue” — eciiu TOBOPUTH IIPO-
CTO, 3TO BOCCTaHHUE U3 Teja. YeloBeK U3 TOPU3OHTAJIBHOHN
JKH3HU, B KOTOPOH OH GBI B 60raTCTBE U IIPECHIIEHHOCTH,
npobyskaaeTcad U OTKpbIBaeTCA [AJIA KU3HHU WHOH, HIIET
CMBICII 17151 ce6s, To, pajiu 4ero KUThb. OH 3HAKOMUTCA C APY-
roil Poccueil, KOTopylo He 3HaJ, He BUfel. IIpITaeTcs paso-
O6parbcs, TIie OH, ¢ KeM OH, KTO OH. [IOHATH, YTO MPaBUIIBHO,
YTO HENPaBUIJIBHO.

he performance based on Leo Tolstoy’s novel Resurrec-

tion id staged at the Alexandrinsky Theater for the first

time, on the Meyerhold New Stage. The stage adapta-
tion, on which director Nikita Kobelev is working togeth-
er with playwright Dmitry Bogoslavsky, includes motifs and
individual scenes from other works of the writer, including
the stories The Kreutzer Sonata and Father Sergius, the unfin-
ished story Notes of a Madman. Tolstoy himself thought about
“combining all his ideas in it,” mentioning these works among
others at the initial stage of working on the novel,

For Kobelev, the actual sound of the text is always impor-
tant, how it resonates with the audience here and now. He
comments on this: “Resurrection is, simply put, a rising from
the body. The man from the horizontal life, in which he was
in wealth and saturation, awakes and discovers for life anoth-
er, looking for meaning for himself, what to live for. He meets
another Russia he didn’t know or see. He’s trying to figure out
where he is, who he is with, who he is. Figure out what’s right,
what’s wrong.”

CIIB.Jl, SPB.D
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, MUXAMNAOBCKHMA
«becripuIaHHUATIAY Without a Dowry TEATP

[IpuioT KOMeauaHTAa Priut komedianta
23 aHBap4, 6 peBpaJia January 23, February 6

IocTaHoOBKe AjleKcaHapa bapr-
BMaHa Kjiaccuka OCTPOBCKOro

nmprobpesna HOBOE CTUIIBHOE TPO-
4YTeHHe, pacKphlBalolliee TIyOUHY 3a-
MBIC/Ia BEJIMKOrO JpaMaTypra B IIOJ-
HOU Mepe.

Pesxkunccep feaeT aKLeHT Ha HeBe-
pPOSITHON 6ecHoIagHOCTH, JIETKOCTU
U YHUYTO’KAIOIIEH IPOCTOTE, C KOTO-
pofl IIOAM TBOPAT CaMble >KECTOKHe
1 HeIPOCTUTEJIbHBIE BelllU. 34eCh CTpe-
MUTETBHO BCE — YYBCTBA, CIOBA, A€~
CTBUA M Jake HeMHHyeMas THOemb.
JdTa nbeca — OOJbIIe, YEM IpaMa O JII06-
BU. DTO IIOKCK NIPaBIbl, CUIa OeHCTBUIH,
KpPUK OT4YasdHMUA U Oopbba BO HMSA
4YBCTB.

[IpekpaceH U aKTEPCKUI COCTaB:
B ponu Cepresa Cepreesuua [lapaToBa —
caM AnekcaHap baprmas.

man the classic of Ostrovsky ac-

quired a new stylish reading, reveal-
ing the depth of the great playwright’s
vision to the full.

The director emphasises on the in-
credible ruthlessness, lightness and de-
struction of the simplicity which people
use to do the most cruel and unforgivable
things. Everything — feelings, words, ac-
tions and even imminent death — is rapid-
ly happening here. This play is more than
a drama about love. It is the search for
truth, the power of action, the cry of de-
spair and the struggle of feelings.

The cast is also great: Alexander
Bargman acts as Sergey Sergeyevich
Paratov.

In the production of Alexander Barg-

MOPEOrPA ANEKCAHAF OMAR

MYADMECTEEHHLIN PYKOBOAUTENL TEATPA BNAAMMWUP KE¥MAH
MA. UCKYCCTE, 11 MIKHAILOVSKY.RU

Peknama |18+
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VJIDS

HEJID

TekcT Hamanvs Cmapooy6yesa

doto Japwvs Ipuyaii

3ambicen JJunapa Benoyc

Bonocsl FOnus Apmemosa, Park by Osipchuk
Meiikan Auna CMupHosa

AccucTteHT Kpucmuna Kapesa

Opexpaa Monochrome

O6yBb Bogner

Text by Natalia Starodubceva
Photographer Daria Gritsay

Idea Dinara Belous

Hair Julia Artemova, Park by Osipchuk
Make-up Anna Smirnova

Assistant Kristina Kareva

Clothing Monochrome

Boots Bogner

[LYA
DEL
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B 9TOM TeaTpalIbHOM CE30HE IIpeMbepy
«Bockpecenusa» 1o pomany JIeBa ToacToro
TOTOBAT TPU NeTepOyprckux Tearpa. [lepBeIM

B KOHIIe Tekabps cBoe «BockpeceHue»
IpenacTaBUII MybauKe TeaTp UM. JIeHCOBeTA.
AxTep Unbs [lenb UCIIONHUI B 3TOH ITOCTAHOBKE
IJIaBHYIO POJIb. MBI IOTOBOPUIIN O TOM, IIOYEMY
npuno BpeMs Tonctoro, paboTe HaL 3TUM

U OIPYTUMU NIepCOHAXKaMU, MPEACTOAILINX

TeaTpaJIbHBIX U KUHOIIpeMbepax.

Hnvs, evt us Ckonuua, He6oabwozo 2opoda 8 Pasanckoll
obnacmu, saw omey, — xydpyk meampa «IIpeden», mak

umo meamp 6bLIL yeacc demcmea 8 Kposu — KAGK He4mo

GeccosHamesnbHoe.
BesbicxomHOE, 1 ObI CKa3all.

A 8 Kakoli MoMeHm 8bl noyyecmeosaiu «8om OHO, 3MO

mouHoe moe»? Kozoa npuwJio oCo3HaHue, Ymo aKkmepcmeso

cmaHnem npodeccueii?
B CkonuHe y MeHs Oblla CUacTIMBas TeaTpasibHAs
IOHOCTb — Tamna caenay 6mokbacrep «MouapT u Ca-

JBEPU», U MBI C HUM e3[AUNU Ha [IymKUHCKUH decTu-
Basib. B IlIkose gpaMaTHYeCKOr0 MCKYCCTBa MOKAa3BI- |

BaJIy, MpUIlesn caM AHATONMUN Bacuibes, TyT Ke B3I
MeHsA B n1abopaTopuio. ITO OblIa HEOCO3HAHHAS Tea-

TpaJibHas PafoCTh — OT TOTO YTO A Iy TeUIeCTBYIO, 3Ha- |
KOMITIOCh C BeTMKMMHU KpuTuKaMu. Ho a cebs He 4yB- |

CTBOBaJl Cepbe3HbIM akTepoM. HacTosdllee oco3HaHUe
npunuio B TUTHCe Ha nepBoM Kypce, TaM Hafo ObLIO
13 KOXKU BOH JIe3Tb U UTO-TO [I0OKa3blBaThb, Bce pebATa

pa60TaJ‘m CaMOOTBEPIKEHHO, He CIlaJIM HOYaMU, ITIOKa-

3BbIBAJIN OTIOAbBI. A 4 B TaKO! TEIINYHOCTHU ObIII 00 3TO-
T'O — U IPUIIJIOCH ITepelaMbIBaThb Ce6ﬂ, 3aCTaBJIATH, Ca-
MOMY COYMUHATD. A He cuuTa, 4TO A J'Iy‘II_HI/Iﬁ Y4€HUK,

XOTsI OBLJIO UYBCTBO, YTO 3TO TakK. Ho g GBI 3KyTKO He-
ZO0BOJIEH cO60M. OIyleHre TOTo, YT Bpofe Obl oyda-

eTCsl, YTO-TO BO MHE €CTh, IPUXOMIVIIO HTANAMH, C TIep-
BOH 6ombII0il ponbio B «Pomeo u [IlkynbeTTe» B TeaTpe

Ha HHTeﬁHOM. (0] Heﬁ BCe roOBOpUIIH, U TOraa g IMMOHAT — :
i NS

01<ei71, KaXeTcd, g IIPOAOINKY 9TUM 3aHUMATbCA.

Bui pabomanu 8 Mockee u nomom nepeexanu 8 Ilemep6ype.

Kaxue kauecmea zopoaa ons eac UeHHbL U nouemy 8bl pe- :

wuau ocmambsbea?

Il MeHsd ropof, B IepByIo odepeab — 3TO noau. B Ile-

Tep6ypre €CTb eJHaA KaCTa, KOMbIOHNTHU BCEX TBOP-
YEeCKUX J'IIOJIefI. B Mockse aTo pa3poO3HEHHbIE KOMIIa-

HUU, y MeHs ObIJIO OLLYI[EeHUE, YTO I HHTEPECEH, TONb- |

KO eclli U3 MeHs HM3BJIeKaeTcs BhIrofia (a A TaM XOpOIlIo
3apabaThIBajl Jaske B TeaTpe), a KaK YeJIoBedyecKas eau-
HHUIIa He HY’KeH FOPOAY U NIOAAM TaM... Kak 6yaTo ObI B

ITeTepbOypre ecTb gy1Ia, a B MoCcKBe ee HeT. S ske yuuncs
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This theatrical season three theatres

in St. Petersburg are prepared the premiere

of the Resurrection by Leo Tolstoy. The first

one is the version by Lensoviet theatre, which
showed his Resurrection at the end of December.
Actor Ilya Del played the main role in this
production. We talked with him about why it is
a time for Tolstoy, about this and

other characters, the upcoming

theatrical and film premieres.

Ilya, you are from Skopin, a small town in the Ryazan re-
gion, your father is the artistic director of the Predel
Theater, so theater has been in your blood since childhood
as something unconscious.

Hopeless, I would say.

When did you feel that “this is it, this is exactly mine”? When
did you realize that acting would become the profession?

I had a happy theatrical youth in Skopin. My dad had
made the blockbuster Mozart and Salieri, and we went
with it for the Pushkin Festival. They showed it at the
School of Dramatic Art, Anatoly Vasiliev himself came
and immediately took me to the laboratory. It was an un-
conscious theatrical joy. i.e. from the fact that I was able
to travel and meet great critics. But I didn't feel like a
serious actor. The real realization came in GITIS in the
first year, where I had to bend over backwards and prove
something. All the guys worked selflessly, they didn’t
sleep at night and showed sketches. But I had been in
such a effeminacy before. I had to master myself, force
myself, and compose it by myself. I didn't think I was
the best student, although I felt like I was the real one.
But I was terribly unhappy with myself. The feeling that
it seemed to be working out, that there was something in
me, came in stages, with the first big role in Romeo and
Juliet at the Liteiny Theater. Everyone was talking about
it, and then I realized — okay, it seems I will continue to
do this.

You had worked in Moscow and then moved to Saint Peters-
burg. What qualities of the city are valuable for you and
why did you decide to stay?

For me, the city, first of all, means the people. There is a
unified caste, the community of all creative people in St.
Petersburg. In Moscow these are disparate companies, I
had the feeling that I could be interesting person only
if a profit could be extracted from me (and I made good
money there even in the theater), and as a human being I
was not needed by this city and by the people there... It
looks likes if there is a soul in St.Petersburg, but no such
a thing in Moscow. I studied at GITIS and I had visit-
ed Saint Petersburg a month before I was fired from it.
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B 'MTHUCe u 3a Mecdll IO TOro, Kak MeHs OTYMCINIIU,
no6e1Ban B [leTepbypre, U y MeHs CIIy4IHIOCh aBCOMIOT-
HOe IIPOHUKHOBEHUE B 3TOT ropoji. Bo3HUKI0 omyie-

HHUe, YTO A LEeNyI0 )KU3Hb TYT XU M 10 cux mop sTa :
i NS

CBSI3b JEPIKUTCA.

Kaxue ocobennble mecma 6 Ilemepbypeze y 8ac, Komopble
HanoaHalom?
HaBepHoe, 3To The g 4alle Bcero ObIBalo, paboTalo.

S monro xun Ha BacuIbeBCKOM OCTpOBe, U B TOH 4Ya-
cty, 94To 6mmoke K IIpuMopckoii, 3a CMOTIEeHCKUM KIa[l-
6uiieM, 9Ta pOMaHTUKA OCTPOBHAS ObLIa, IOKA HE I10- |

crpounu 3C[. «Bragumupckasa» 014 MEHS — MeCTO
CHIIBI, BCe, YTO CBA3AHO € BraguMHpCcKUM cobopoM,
MBI TaM 104Ky KpecTunu. Koneuyno, Teatp JleHcoBeTa.

PsagoM My3sei [JOCTOEBCKOTO — 5 €KEeroJHO y4acTBYIO |

B JIHe [locTOEBCKOTO.

JKanb, umo amu neptbopmaucm nokassigaromca iuwb pasd
u 6onvule He noemopmomca! Pacckadcume, KaK 8bl npu-

wJau 8 amom npoexkm, amo e 00UH U3 3HAKOBbLY 20p06— H

CKux npasanlmoe.

A MHOro kKak aKTep y4acTBOBaJ, a IIOTOM MU KaK pe- :

skuccep. HaunHaica y MeHda JleHb JJOCTOEBCKOro, Ka-
JKeTcsd, co BToporo nokasa. Cama baprman gemnain ogHy
WCTOpHIO, BTOpylo — MakcuMm [lupenko u Ilama CeMm-

yeHKO (TeaTp AXE). Y Hac Oblna BU3yalbHasd aKI[Ud BO |
BHYTpEHHEM JIBOpUKe, Ha Kpbille cupen Jles Toncroi, :

Ha cTeHe [Tama nucan: «<Ham HYHBI HOBBIE JIIOJM».

Y eac Oblno paHbwe 6osblle HE308UCUMbBLY NPOEKMOS.
Ckyuaeme no Hum?

Jla, oueHb. B He3aBUCUMBIX Kak GyaTo 6B ecTh abco- !

JIOTHAaA CBO60,H3. MBICJIN Y BBIPAKEHUA.

Y sac noumu e kaxc0om chekmakie npucymcmaeyem ma-
Hey, — umo y Asmopa 8 «Akademuu cmexa», y Conewo-

20 8 «Tpex cecmpax» He0oObIKHOBEHHAA niacmuka, y PDe-
aoma—cmpenbu,a‘ Bbl camu npeanaaaeme naacmuyeckue

2mi00bl?

Jla, MHe caMOMY MHTEpecHee KaK 3pUTeIII0 CHHTE3, KOT-
IaaKTep yMeeT U [1eTh, U AIBUraThCs. He 1067110 roBOpsi-
1jye NaJIoYKU Ha CIieHe. DTO CBA3AaHO elle U C TEM, UTO 5

IOJITO COTPYAHUYAI ¢ MaKCUMOM [IMIEHKO, MBI IeJIali
dusnueckuii rearp. Ceiiyac a paboraio ¢ Cameii Yenup- |

3e (He3aBUCUMBIH Xopeorpad, nepdopmep, Megaror).

Pacckascume, kax npuwina udes omkpetms Drama bar, ko-

mOprﬁ cmaJj Mecmom npumsaiceHus ecex nemep6ypecrcux

meampasnos ¢ CamM020 OMKPbLIMUs 8 ceHmabpe?

JdroT racrpoxab Ha PoHTaHKE, 69 OTKPBIBAICS YACTS- |

MU, CHavyaa MoABUICA «YUKUK», U BCe Ha4aJIOCh C Te-
aTpanbHbBIX peliBoB — Bops [laBmoBuy, 4, JKeHs AHKCH-
MOB AUIKEUTH, TaK1e HEBEPOATHBIE KOMIIAHUU COOU-

panuck, TI0IU Ha OKHAX TaHIleBaiau. U mpoptocep [leHUC :
PyGuH mpeiosku: «A faBaiiTe crenaem [jisa apTUCTOB |
OTHeNbHO 3aBefleHHe — [JIs BeYEPUHOK, JHEH poXKie- i

HUA U mamnok». Cefiyac MBI BCe JKe ero HeMHOro OyneM
IIPUKPBIBATD IS CBOUX.

NS

NS

NS

NS

Eventually, I had a total match with this city. It felt like I
had stayed here for my whole life. Thus such a relation
still exists.

What are the special places in Saint Petersburg that fill
you up?

This is probably the places where I visit most often and
work. I lived on Vasilyevsky Island for a long time, par-
ticularly in the area closer to Primorskaya metro sta-
tion, behind the Smolenskiy cemetery, it had been such
an island romance prior the Zapadny high-speed high-
way was built. The area next to Vladimirskaya station
for me is a place of power, everything that is releat-
ed to the Vladimir Cathedral, our daughter was bap-
tized there. Of course, I also could mention the Lensovet
Theater. The Dostoevsky Museum is nearby and I partic-
ipate in Dostoevsky Days every year.

It’s a pity that these performances are shown only once and
they are not repeated! Please, tell us how you came to this
project, this is one of the city’s iconic holidays.

I participated a lot as an actor, and then as stage man-
ager. My Dostoevsky Days began, it seems, from the sec-
ond show. Sasha Bargman did one story, the second was
made by Maxim Didenko and Pasha Semchenko (AKHE
Theater). We had a visual event in the courtyard, rep-
resentation of Leo Tolstoy sitting on the roof, and Pasha
wrote on the wall the sign: “We need new people”.

You used to have more independent projects. Do you miss
them?

Yes, I really miss. The independent projects seem to have
absolute freedom of thought and expression.

You have dances in almost every performances, e.g. in the
Author in the Academy of Laughter, Solyony in Three Sis-
ters has extraordinary plasticity, as well as Fedot the
Strelets. Do you offer plastic studies yourself?

Yes, I myself, as a spectator, find synthesis more inter-
esting when an actor could both sing and move. I don't
like talking sticks on stage. This is also due to the fact
that I collaborated with Maxim Didenko for a long time,
we made physical theater. Now I am working with Sa-
sha Chelidze (independent choreographer, performer,
teacher).

Tell us how the idea came to open Drama bar, which has be-
come a place of attraction for all St. Petersburg theatergo-
ers since its opening in September?

This gastrohub on 69 Fontanka embankment was opened
in parts. First Chizhik appeared, and it all started with
theatrical raves. So Borya Pavlovich, me, Zhenya Anisi-
mov engaged in DJ activity. Such incredible companies
gathered, people danced on the windows. Thus produc-
er Denis Rubin suggested: “Let’s make a separate estab-
lishment for artists — for parties, birthdays and hats”.
However, we will limit it a little for sake of our own peo-
ple only.

SPB.D TEATP. IPAMA // THEATRE. DRAMA 57
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Kuno 3abupaem ece, umo ymeem dejamb axmep,
8 MOM uUuC/ie 8ce Mo, Yemy e20 HayuuJ meamp.

Cinema takes away everything that an actor can do,
including everything that the theater has taught him.

Boobwe amo yHukanbHoe Mecmo ecmpeuu cgoux atodet, :

He MOJIbKO 8 meampe.

[a. Hac 1o uHepIyu noTsHYJI0 BCe PpABHO [JeIaTh U TaM
TeaTp, a ceiyac MoHsIN — He Ha/10, HA0OOPOT, HTO LOIIK-
HO GBITH MECTO [IJIs OTJbIXA IT0CIIE CIIeKTAKIIEH, IJIsI UTp
B HACTOJIKH, OOIeHNs, TaHIIEB. B 0611ieM, Takoe 6e30T-

BETCTBEHHOE MECTO.

Pacckancume, kak sam comeopuecmso ¢ Aidapom 3a6- :
6aposbim HaO npembepHblM «Bockpecenuem» 8 Teampe i

Jlencosema?

C AfimapoMm MBI TepBbIii pas pa6oTaeM, OH TOBUT COYM-
HATH UCTOPUM ¥ cOGHPATh MX BMecTe, OH He THPaH, KO- |
TOPBIN NMPUXOLUT CO CBOMM Y’K€ TOTOBBIM peLIeHHUEeM,
eMy BasKHO TMOGOINbIIE BpeMEHH HA PEMeTHIIHH, YTO6HI |

cmenaTb BMecTe, KOMQOPTHO U MMOHATHO IJI BCEX.

Humepecho, umo y Alidapa ecmb nocmanoska «Ken» («Ie-
nen») ¢ Tamapckom meampe umeru Kamana — no nwece :
«Axkademus cmexa» Koku Mumaru, no Hell i#ce nocmasui
Pedop Mwenuunbili 8 Teampe Jlencosema ceoll npemvep-
HbLl cCnekmaxb ¢ 8amu, makue meampanbHule cessu. Kak :

¢ Pedopom cKna0bl8AIOMCA OMHOULEHUSA?

B «AKaJeMuu cMexa» 6B MyIUTETbHBIN IPOIlecC IPU-
TUPKH, 3T0 GBLT peskuccepckuti e6ror demopa, u Tora |
MHE Ka3aJI0Ch, YTO B HEM MHOTO CTY/IEHYECKOr0, TAKOH |
UrpHL B peskuccepa. OH TMPUXOMMI M MPEdyTpeskial: |
«d ceftuac Bam Gyny untath Ddpocal» A rosopio: «Hy s |
’Ke YMTAJ ero B IETCTBE, BCE YeThIpe TOMA, 3a4eM ceil-
4ac TPATUTH BpeMsl» MbI MOXKEM Te-TO He CXOMUThb- |
€51 BO MHEHUSIX C HUM, HO 3TO GBICTPO MIPOXOAUT. B HEM !
HET OGMIYMBOCTU U 3JIOMAMATHOCTH, OH IO3BOJNAET :
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In general, this is a unique meeting place for our own peo-
ple, not only in the theater.

Yes. By inertia, we were drawn to make a theater there
anyway, but now we realized that it’s not necessary.
On the contrary, it should be a place to relax after per-
formances, to play board games, communicate, and
dance. Overall, it was such an irresponsible place.

Please tell, how did you like co-creation with Aidar Zabbarov
on the premiere of Resurrection at the “Lensovet” Theater?
This is our first time working with Aidar, he loves to
write stories together and collect them. He is not a ty-
rant who comes with his own ready-made solution. It is
important for him to have more time for rehearsals in or-
der to make it together, comfortable and understandable
for everyone.

It’s interesting that Aidar has the production Kol (Ashes)
at the Tatarsky Theater named after Kamal, it was based
on the play Academy of Laughter by Koki Mitani. It also the
basis on which Fyodor Pshenichny staged his premiere per-
formance at the “Lensovet” Theater with you. These are
such theatrical connections. How are your business rela-
tionships with Fedor?

The performance The Academy of Laughter had a painful
accommodation process. It was Fyodor’s directorial de-
but, and then it seemed to me that there was a lot of stu-
dent-like style in him, such a game of being a stage man-
ager. He came and warned: “I will now read Efros to you!”.1
said: “Well, I read it as a child, all four volumes, no use to
waste time right now!”. We may disagree with him some-
where, but this quickly passes. There is no touchiness

HC
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TOPSAYUM CTONKHOBEHUAM CIIyYUTHCS, IOKPUYIATH BMe- |
CTe, HO BCerja co3/aeT yHUKaJIbHBIN [JIaH peleTULUi.
MBI perneTupyeM ¢ yTpa H 40 IO3LHEro Bedepa. DTo uMe-
eT OrpoMHOe 3HAYeHHe, YTO6bI 0-HACTOAIEeMY [OTpy- |
3UTHCA B CBOU POJIU U B CIIeKTakjb. EMy BaikHO, YTOOBI :
TOTAJIbHO BCe BpeMsl MBI MOCBAMAIU dToil pabore. OH |
O4YeHb HAYMTAHHBIN, YMHBIH, OH BrpbI3aeTcs B mpodec- :
CHI0, 04€Hb CEpPhesHO KO BCEMY OTHOCUTCS, ONTO FOTO-
BuTca. Ha «AkajgeMuio cMmexa» MblI ¢ Cepexxell [lepery-
[IOBBIM IPUIILIH B TIOTHOCTHIO TPUAYMAHHBIH UM MUD —
OT JeKOpaIMil ¥ My3bIKU [0 pa3bopa Kaskmoi CIeHEI. |
DTO OTYACTH ONMEPHBIIl CTHJIb, KOTJA PEKICCEpP KOH-
CTPYHMpPYET BCETEHHYIO, a IOTOM 3arpysKaeT B Hee aKTe- |
poB. Ho, KOHEYHO, BHYTPEHHE aKTEPCKH MbI HAIIYIbIBA-
U csou ponu. Ha «defgoTe» OH Kak peskuccep cTaj CBO-
GopHee yske. Uy MeHs eCTb OLIyIIEHHe, YTO KAKUe-TO |
CMBICTIBI MBI B «PefioTe» ellle He ycIenu SOBeCTH, MPo-
Hecc npopoiskaeTcs. defis GbIBAET HAa KAXKIOM CIIEKTa- |
KJle, Mbl BCerfa MpoBOAUM 00CYsKAeHU 1oce. ITO He
TaK YacTO GBIBAET — PEIKICCEP BBILYCTUI IIOCTAHOBKY, :
U laJIblIIe KAK XO4elllb, & OH BCET/a IOAIePIKUBAET, [IPO- |

XOOUT BMeCTe C HaMU ITyThb.

Ecnu npodonscums 0uasoz npo pexcuccepos, Ilemp Illepe- :
wesckuil useecmen mem, umo «nodnambieaem» poib nod
akmepa — MblWKUHA 8bl NPUMEPUBALU U «HAMASUBALU» |
Ha ce6s. «Mduom» & «IIpuiome Komeduanma» — 6nok6a-
cmep NPowL020 ce30Ha, J0 CUX NOP NOHbLE 3aibl, GONBULASL
pedkocmb, WMo ok 00UHAK0BO OOUM U KPUMUKAMLU, U 3pU-
menamu. B uem cekpem nonyaspHoCcmu, Kak 6bi cuumaeme?
MHe KasKeTcsl, 9TO CBSI3aHO C T€M, YTO CO3[IaBAH MBI !
CIIEKTAKIb B OYEHDb CIOXKHOE BPEMs, KasajloCh, MHUP

NS

or resentment in him. He allows heated confrontations
to happen, shouting together, but he always creates a
unique rehearsal plan. We could rehearse from morning
until late evening. This makes a huge difference in truly
immersing yourself in our own roles and the performanc-
es. It is important for him that we devote all our time to
this work. He is very well-read, smart, he devoted him-
self deeply into his profession. He takes everything very
seriously, and takes a long time to prepare. At The Acad-
emy of Laughter Seryozha Peregudov and I came into a
world completely invented by him, from the scenery and
music to the analysis of each scene. It's partly an opera
style, where the director constructs a universe and then
heloads the actors into it. But, of course, internally, as ac-
tors, we felt for our own roles. On staging Fedot he became
freer as a stage manager. And I have a feeling that there
are some meanings that we in Fedot have not yet managed
to complete, the process continues. Fedor comes to every
performance, we always have discussions afterwards.
This doesn’t happen so often. The director released the
production, and then move on as you wish, but he always
provides support, walks the path along with us.

If we continue the dialogue about directors, Pyotr Shere-
shevsky is known for “bending” the role for the particular
actor. So you tried on Myshkin and “pulled” it on yourself.
The Idiot in The Comedian’s Shelter Theater is a blockbust-
er of last season, the theaters are still full, it’s a rarity that
it is equally loved by both critics and spectators. What is
the secret of popularity, do you think?

It seems to me that this is due to the fact that we created
the performance in a very difficult time, it seemed that

SPB.D TEATP. IPAMA // THEATRE. DRAMA 59






HC
na

HC

nma

HC

ma

HC

na

62

pymuTcs. Ha pereTHINAX MbI COOMPAINCH B KPYIXKOK U
o6Cyskaany, Kak )KUTh fajiblle, 6b11a Takas 3bI0KOCTD
JKMBHU U IIOJIHOE OTCYTCTBHE IOHUMaHUA, YTO 6y)1eT. U

5Ta dHeprusA 6e3bICXOLHOCTH BoULIA B JTOCTOEBCKOTO U
O4YeHb CKpenuiIach ¢ pOMaHoM. M, KOHEYHO, KJIACCHYIO
KoMIaHuIo cobpaut lllepenieBcKUil. MBI LIeTBIMU JHAMU

peneTHpoBay, o0IaInuch, BMecTe 00efanu. MbI mpo-
JKUBAJIU BTy KU3HDb BMeCTe, U 5TO ObLIO BaxKHO. U MHe :

O4YeHb 6IIM30K BTOT IIYTh PabOTHI C ApTHUCTOM, KOTIa pe-
JKHCCep He HaCTauBaeT Ha CBOEM BUJIEHUM, a [aeT ap-
THCTYy caMoOMy pazobpaTbcs U IpuHeCTH. XoTs IleTp
IOpbpeBUY MHOTO ITPEJIOKUIL — HAIIPUMeD, CTUXU AJICK-
canpgpa [lenbp$rHOBA.

A JlenbpuHros caviwan sauie UcnoniHenue?

Jla, eMy o4eHb IOHPABUJIOCH, I CKMABIBAJI €My B COLCe-
TX BNU30AbL. Ellle MBI cMOTpenu Ha youtube ero mpo-
rpaMmy «f — Icux», rae KpyTo pa3bupaioT JUarHO3bl U

TOBOPSAT O MEHTaJIbHOM 3J0POBbE. OTTyJIa MBI Yepraiaun
3HaHUWSA U OIIBIT, HAIIPUMeED, 4YTO TaKoe GI/IHOHHpHOG pac- :

CTpOﬁCTBO, CUMIITOMBI Nelpeccruy, IIOrpaHuvIHOro pac-
CTpOﬁCTBa JIMYHOCTHU.

IIpo MblwKuHA 6bl HEOOHOKPAMHO YNOMUHALL, YWMO MO
PONLb Meumbl U 00HO6PEeMEeHHO mpuzzep — 6bl NPobosa- :
Juch u He 6bliu ymeepacdenvl 8 cepuat Bradumupa bopm-

k0. A 0 Hexntodosge U «BockpeceHuu» 3a0yMbleanich, 8000~
we 6ausok nu Jleg Toncmoti?
Y MeHs KaK-TO ¢ TOJICTBIM He CKJIa[BIBAJIOCH, BCETMa

HocToeBckui Hemnsan. Ho kaskeTcs, cefidac HACTYIIUIIO |
TO BpeMd, KOrjja CTaBUTh HaJo Toncroro. Ero munocep-

aue, CBeT, SHEePrusd O4YeHb HYKHbI ceHnyac.

He 3psa 8 amom ce30oHe 8blx00UM Noumu 00HOBPeMEeHHO
mpu «Bockpecenusa» — y eac 8 Teampe Jlencosema, 8 Anek-

candpunckom y Hukumwt Kobenesa u e IIputome Komedu- :

anma cmasum Cemen Cep3uH.

Ja! Boob1e 3TOT poMaH B CBOe BpeMs He YCTPOUI HU
1[ePKOBb, HU O HO MONUTHYecKoe JBHxKeHMe. OH 5Ky TKO
pasgpaskaeT, TIOTOMY UTO B HeM HeT IO/ICKa3KH, B KOTO-

poit TonCcToM TOBOPUT: 3TO MPaBUIbHO. OTKPBITHIH Pu- :
HaJl — U[eT UCTOPUS, B KAKOH-TO MOMEHT OCTaHABIU- |
BaeTCcs, a YTo OyeT majblie ¢ HexJII0JOBBIM — IIOKAXKeT

BpeMsA. Hamr ocHOBHOH BoIpoc ¢ AHZapoM — MHOHSATS,
4yTO e OyneT pmanbire. ECIM CMOTpETh C TOYKH 3pe-
HUS COBpEMEHHO! peasIbHOCTH, Bce He Tak 0OHaIeXU-

Baoue. Ho rmaBHoe, MHe KasKeTcs, mMyTh Hexiomosa. :
U cMBICI — B CaMOM [ BUXKEHUHU, & HE B TOM, K YeMy OH |

npuien. Pasmeiuuisas HajJ HexJogoBbIM, s IIOHHUMAIO,
4YTO MHE HeIOCTATOYHO TOJICTOBCKOM YUCTOTHI U SCHO-
CTH, 51 BCe PABHO C TOUKU 3peHUs [J0CTOEBCKOTO HAYU-
Hal0 er0 PACKOBBIPUBATD.

Pacckascume npo sawu kunopabomst. [locnednuil punom —

«Mummenbmapw», e20 ysice okpecmunu «IIpoeynkoi» ons
CO8peMeHHO020 NOKOeHUS. B 06pa3 anamanicho2o a8armio-
pucma u nayma Koganbcku 861 MHO20 om cebs 8Hecau?

Ja, 1 MHe KasKeTcd, A ObLI yTBEPK/eH, TIOTOMY 4YTO BO

MHe OIIyLIaeTcs 9Ta nuTepckas HepopManbHas dHep- |
IUsl, BO BCAKOM CIIyYae, Tak ObLIO PaHblle: YTO HU TY- |

coBka — Be3fe 4. 1 4 MHOTO J'[IOI[eﬁ TaKUx 3Ha1 B [le-

TepOypre, UX TAHET CIOAA, IJie MOXKHO CBOGOHO XKUTD :
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the world was collapsing. At rehearsals, we gathered in a
circle and discussed how to live further. There was such
instability of life and a complete lack of understanding
of what would happen. So, this energy of hopelessness
entered performance based on Dostoevsky novel and
it became very attached to this novel. Of course, Pyotr
Shereshevsky brought together a great company. We re-
hearsed all day long, we talked and had lunch together.
We lived this life together, and that was important for us.
So I am very close to this way of working with an actor,
when the stage manager does not insist on one’s own vi-
sion, but lets the actor to figure it out and bring such a vi-
sion. Still Pyotr Shereshevsky suggested a lot. For exam-
ple, the verses of Alexander Delfinov.

Did Dolfinov hear your performance?

Yes, he really liked it, I sent him episodes by social net-
works. We also watched his program I'm Crazy on You-
Tube, where they thoroughly analyze diagnoses and talk
about mental health. From there we drew knowledge
and experience. For example, what are the bipolar dis-
order, symptoms of depression, borderline personality
disorder.

As for Myshkin, you have repeatedly mentioned that this is a
dreamrole and at the same time this was a trigger. You did the
trials and you were not approved for the serial by Vladimir
Bortko. As for Nekhlyudov and Resurrection, did you think
about whether Leo Tolstoy ideas were even close for you?

Somehow things didn’t work out for me with Tolstoy
works, Dostoevsky works always got me. But it seems
that now the time has come when Tolstoy works should be
staged. His mercy, light, energy is very in need right now.

It’s not in vain that during this season three Resurrec-
tions are being released almost simultaneously at your
“Lensovet” Theater, at “Alexandrinsky’ Theater by Nikita
Kobelev and at the Comedian’s Shelter Theater, directed by
Semyon Serzin.

Yes! In general, this novel at one time did not suit either
the church or any political movement. It is terribly annoy-
ing because there is no clue in it in which Tolstoy says:
this is correct. There is an open ending: the story goes on;
at some point it stops. So only the time could tell what will
happen next with Nekhlyudov. Our main issues with Ai-
dar is to understand what will happen next. If you look
from the point of view of modern reality, everything is not
so encouraging. But the main thing, it seems to me, is the
Nekhlyudov’s path. Thus the meaning is in the movement
itself, and not in what he came to. But, reflecting on Nekh-
lyudov, I could understand that Tolstoy’s ideas on puri-
ty and clarity are not enough for me. I still begin to reveal
him from Dostoevsky’s point of view.

Please tell about your film works. The latest film is Mittel-
march, it has already been dubbed The Walk for the modern
generation. Did you bring a lot of yourself into the image of
the outrageous adventurer and rogue Kowalski?

Yes, and it seems to me that I was approved, because
such Saint Petersburg informal energy is felt in me,
in any case, it was like that before, no matter the par-
ty, I'm everywhere. So, I know a lot of people like that in
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B CKBOTe 63 KOIeHKH, TyCOBAThCH, yIaCTBOBATH B IIPO- !

ekTax. Cellyac TaKHUX MePCOHAXKeH TI06AT CHUMATh B
MaCCOBKAX.

Kax pabomanoch c Anexceem Yuumenem, bl dce paHbe
compyoruuanu Ha «Loe»?

B «MurTenpMapile» OH BBICTYNHJ KaK XyHO>KeCTBEH-
HBIH PYKOBOAMTEND U IIPOJIOCED, & CHUMAJa ero yde-
Huna, Codppsa Menenuna. C AnexceeM EdumoBuuem

nocne «Llosi» y Hac HalgeH OOUIUI SI3BIK, MBI XOPOIIO

Ipyr mpyra moHuManu. OH npepjaraeT GONBIIYI0 Ba-

PHUATHUBHOCTD, IPEMJIOXKUT [ABAAIIATH abCOMIOTHO pas- :

HBIX aKTepPCKUX HepeBOHJ’[OIIIeHI/IIjI U CHUMET [OBaj-
LaTh Ay6seil — a gaJiblile caM PEIIUT, KaKOH BbIOPATS.
JTO HOBOJIBHO UBHYPUTEIBHO, HO TaK ThI MOJKEIIb B OfI-
HO CIleHe onpo6oBaTh MHOTO PA3HBIX HACTPOEK.

Byodmo cblepamb Cnekmakib MHo20 pas!

Ha, 3TO Kak B TeaTpa/JIbHOM ydaT yIpasKkHEeHUIO Ha CO-

OpITHE — Hamo ero rpuHATb abCOJIIOTHO Ppa3HbIMU CIIO-

cobaMu. YYUTEh BCE BpeMs HNIIET, Yy HETO HEeT 3HaHUdA, :

KaK Hafo, KaK IPaBUJIbHO, M 3Ta €ro HeyBePEeHHOCTh
O4YeHb NojAKynaeT. M eciu mpu IpocMOTpPe OTCHATOTO
MaTepHaja eMy II0Ka3aJloCh, YTO YTO-TO HE TaK IOLLIIO,
OH MOXKeT c06paTb elle OfUH CbeMOYHBIH JeHb 1 noTpa-
TUTb Kydy AeHer. Tak 6b1710 Ha «lloe» — NepecHUMaNIKN

rio6anbHble CIeHBl, Ifie 6bLI0 3a0eHCTBOBAHO 200 de- !

JIOBEK, MBI TOT/Ia, CTOSI B BOJE, TOJIKAIN aBToOyc. Tak

BOT, OH co6pan Hac 4epes Mecdll, Korga OBIIIO YxKe xo- :

JIOOHO — U caejiall TakK, Kak OBIIIO IIpaBUJIbHO.

A 8 KaKux euje KUHONPOEKMAX 8a.C MON¥CHO 6ydem CKOpPO
yeudemp?

Y MeHs ObIT HACBIMIEHHBIH I'Ofl, BOCEMb IIPOEKTOB Ia-
pannensHoO. B cepuaiie «CTonbInuH» Allekcesa AHpua-

HOBa y MeHs poJib aHapXucTa [IMuTpus Borposa, youi-
1151 GToMbInuHA. CKOPO BBIHAET QUILM PO CONOBELKUI |
narepb «CJIOH», ero cHuMaja u3BeCcTHasA akTpuca Ma- |

pycsa ®oMuHa, 3TO ee perkuccepckuil nebiT. S urpaio
HavaJIbHUKA JIareps, abCOMI0OTHO MEP3KOro 4YeloBeKa.
Celiyac ellle MHOTO CHUMAIOT Npo IIymIKWHA, B 2024-M
ero 106uIel — 225 JIeT co AHA poskAeHuA. Ha [TlepBoM Ka-
HaJle BBIHMET cepuan «HaTanbsa U AleKcaHIp» PO UX

CIIO’KHBbIe B3aMMOOTHOIIeHHA. d mpob6osasucsa Ha ITymr- |
KHHa, HO UTPalo0 B UTOTe ero JIydullero apyra — Bazem- !

CKOTr0, TOKe 6O0IbIIasd Poilb.

ITocogemyiime wumamensam, Ymo nocmompems 8 meampe
8 9MOoM Ce30He?

A, K cookalleHuIo, He TaK MHOTO BHXKY PaboT y KOJIJIer.
Od4eHBb XOUy yCIIeTb yBUIETDb CIIeKTaKIu AHApesa Mory-
4ero, cefiuac Be[ib Bce TaK 3bIOK0. «MaTepuHCKOe cepy-

Lie» B 6IMoKaNIuX MIaHaX. B AlekcaHAPUHCKUH TeaTp :

00s13aTeIbHO HYXHO UAOTHU Ha «OTenno» u «BOpOHa»,

Huxkomaio PomuHy o4YeHb HysKHa 3pUTENbCKasA IOM- :

nepskka. MHoro xopomiero cielmal 1npo «TBapb» Hu-
kuTel KobeneBa. 13 He3aBUCUMBIX — KOHEYHO, ITOCTa~
HoBKM PomaHa KaraHoBuua B TeaTpe HeHOpMaTHBHOM
[Mnactuku, Jumsel KpectoankuHa, [leTpa IllepenieBcko-
ro B KamepHom TeaTpe MabIIIUMIIKOTO, TOKA TOJIBKO Ha
«Cupenax TuTaHa» ObLIL.
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Saint Petersburg, they are longing to come here, where
they can freely live in a squat without a penny, hang out,
participate in projects. Nowadays they like to film such
characters in crowd scenes.

How was the work with Alexey Uchitel? You previously col-
laborated on Tsoi film?

In Mittelmarsh he acted as artistic director and produc-
er. His student Sofia Meledina filmed it. After Tsoi, Alex-
ey Uchitel and I found a common language, we under-
stood each other well. He gives great variability, offers
twenty completely different acting transformations and
will shoot twenty takes. Then he decides which one to
choose. It's quite exhausting, but this way you can try
many different settings in one scene.

It looks like playing a play many times!

Yes, it’s like at the theater classes they teach an exercise
for an event. So, you have to accept it in completely dif-
ferent ways. Uchitel is constantly searching, he does not
have the knowledge of how to do it, how to do it right, and
this uncertainty is very captivating. If he realizes that
something went wrong, he can gather us for one more
day of filming and spend a lot of money. This is what hap-
pened on Tsoi when they re-shot global scenes with 200
people involved in the process. That was the piece, when
we were standing in the water to push the bus. Thus, he
gathered us a month later, when it was already cold and
he did what was right.

What other film projects with your participation can we see
in soon?

I had a busy year, eight projects in parallel. In the se-
rial Stolypin by Alexei Andrianov I play the role of an-
archist Dmitry Bogrov, this is Stolypin’s killer. The film
about the Solovetsky correctional labor camp SLON will
be released soon. It was filmed by the famous actress
Marusya Fomina, and this is her directorial debut. I play
the head of this camp, an absolutely vile person. Now
they are filming a lot about Pushkin, his anniversary is
in 2024, it would be 225th anniversary of his birth. Chan-
nel One will release the serial Natalia and Alexander, it
is about their complex relationship. I did the trials for
Pushkin, but finally I decided to play his best friend, Vy-
azemsky, this is also a big role.

Can you advise our readers what to see in the theater this
season?

Unfortunately, I don’t see much work from my col-
leagues. I really want to have time to see the perfor-
mances of Andrei Moguchy, now everything is so un-
steady. The Mother’s Heart is in the near future. You
should definitely go to the Alexandrinsky Theater to
see Othello and The Crow. Nikolai Roshchin really needs
audience support. I heard a lot of good things about The
Creature by Nikita Kobelev. Among the independent
ones I could mention, of course, the productions by Ro-
man Kaganovich at the Non-Normative Plastics Theat-
er, Dima Krestyankin, Pyotr Shereshevsky at the Maly-
shchitsky Chamber Theater, so far I attended only Si-
rens of Titan.
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Ila, a ew,e nocnednas npemovepa llepewesckozo — «Kpym»
no Xaxoxy Jleguny oueHb UHMEPeCcHa ¢ MOUKU 3peHUA CUe- |
Hozpadul, U e20 U3n06LEeHHbII Npuem, ¢ KOMOpPbIM Mmbl :
3HaKOM no «Mduomy» — onnailin-meamp — mam Ha HOBOM |
yposHe. A ewe mockosckue pabombt Ilempa IOpvesuua —
«Mapus Cmioapm», «Pomeo u ucynvemma. Bapuauuu u :

Kommenmapuu» 8 MTIO3e xopowu.

Ia, s1 o4eHb XOTel monacTb Ha «Pomeo u [DKynbeTTy», !
Korpma npuBo3uiu B IleTepbypr Ha GecTUBAID «307I0TAA |
Macka», HO y MEHsA CaMoro GbUI CIeKTaK/Ib. M, KoHed-
HO, pekoMeHayw0 TeaTp uMenu JleHcoBeTa — XAy BCeX :
Ha IIpeMbepHOM «BockpeceHnn», Ha MocTaHOBKax de- |
nopa I[leHUYHOro, CTOUT epecMoTpeTh «T'pex cecTep»

I0pusa bByTycosa.

Kpome «BockpeceHus», J 8ac 04cu0Q0OMCs meampaibHble

npembepui?

[a, Ha HoBoli ciieHe AJIeKCAHIPUHCKOIO TeaTpa MbI I'o- :
ToBUM NpoekT I0pusa CmekasioBa no ['oromiwo BmecTe C
Cameit Yenungze, Cameil Baprmasnom, Onerom Pasaniie-
BBIM — KOMAaH/[a COOHpaeTcs BeTUKOIENHAas, U UHTe- '

PeCHO, UTO BCe U3 pa3HbIX MUPOB.

|
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Ok, and there is Shereshevsky’s latest premiere — Krum by
Hanoch Levin. It is very interesting from the point of view of
scenography, and his favorite technique, which you are fa-
miliar with from “The Idiot”. It refers to online theater that
is on a new level there. I also could mention the Moscow
works of Pyotr Yuryevich (Mary Stuart, Romeo and Juliet.
Variations and Commentaries in MTYUZ), they are good.
Yes, I really wanted to go to Romeo and Juliet when they
brought it to St. Petersburg for the Golden Mask festival,
but I was busy as I had my own performance. Of course, I
recommend the Lensovet Theater. So, I look forward to
seeing everyone at the premiere of Resurrection, at the
productions of Fyodor Pshenichny, it’s worth re-watch-
ing Three Sisters by Yuri Butusov.

Besides Resurrection, do you have any theatrical pre-
mieres coming up?

Yes, on the New Stage of the Alexandrinsky Theater we
are preparing a project by Yuri Smekalov based on Gogol
together with Sasha Chelidze, Sasha Bargman, Oleg
Ryazantsev. The team is magnificent, and it’s interesting
that everyone is from different worlds.

Peknama |18+
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IIcuxonoruga
IAMATHU

TekcT KaTepuHa 3aryckuHa
Text by Katerina Zaguskina

Psychology
of Memory
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npefesieHue TOHATUS NaMATH
JeXKUT 3a TpefelaMy HaIlero
TIOHUMAaHUSA Ha JaHHBIH MOMEHT.
HccnenoBaHus B 3TOH 06/1aCTH ITPOIOIT-
JKAlOTCs, HO BCE JXe MHOTOE OCTaeTCs
HETOABIACTHBIM HayKe, CTpeMsAleics
MO3HATH ITPUPO/Y Bellel TUIIb YeT0Be-
4JecKUM pasymoM. HaM BceM 3HaKOMO
IIPOTUBOIIOCTAaBJIEHNEe yMa U YYyBCTB,
$UBUYECKOTO U HEMATEPHUAIBHOTO: M0-
JISTPHOCTD SIBIEHUU — OfHa W3 TIJaB-
HBIX XapaKTepUCTHK MHpa, B KOTO-
POM MBI JKMBEM, HAXOLUT CBOE OTpaKe-
HHUe Kak B ¢unocoduu U IuTepaType,
TaK ¥ BO BHYTPEHHEM MUpe KaiKIO0ro
13 Hac. Be3ycoBHO, MaMATb UMeeT pu-
3MYeCKoe BOIIJIOIEHNWE B OIIpeJeNeH-
HBIX OT[leJlaX HAaIllero Mo3sra, HO TOJb-
KO JIM TaM?
Ilcuxonorusa o6veqUHAET B cebe MHO-
JKECTBO MOJIXOI0B, U BCE OHU TaK U NHA-
4ye OCHOBaHBI Ha paboTe ¢ YeToBeUecKon

namATbio. TepaleBT IOMOraeT B3au-
MOJEHCTBOBATb CO CJIOXKHBIMHU HMO-
LUSAMH, CBA3aHHBIMU C BOCIIOMHHA-
HUSAMHM M3 PA3HBIX MEPUOMOB >KU3HU
WM CO CTPaXaMU OTHOCUTEIBHO Oy-
Iy1ero, 6a3upyoOIUMUCSA HA HETaTHUB-
HOM OIIBITE ITPOIIJIOTO.

[lcuxomorusa onepupyeTr TaKUMU
MOHATUAMHU KaK «CO3HaAHHEe» U «IIOfi-
CO3HaHMEe» — HEKOTOpble COOBITUS
U BIEYATIEHUS TONydaeTcsd IOf-
HATH HA MTOBEPXHOCTD TOJIBKO IIPU MO-
MOIIY MOTPY’KEHUS B MegUTATHUBHOE
UM TpaHCOBOe cocTogHMe. OpHa-
KO ’Ke, HaXOMACh II0]] CII0eM 3a0BeHud,
OHU BIMAIOT Ha HAC 3a4acTylo O0Jblle,
4yeM OCO3HaHHbIE BOCTIOMUHAHUS, C KO-
TOPBIMU MBI UMeeM JeI0 06BIIHO. Boc-
TTOMMHAHUSA TaKoke MOXKHO Pa3oXKUTh
Ha cocTaBidoue U3 GpaKTUIECKUX
JaHHBIX U YyBCTB.

he definition of memory is beyond
our understanding at the mo-
ment. Research in this area con-
tinues, but still much remains beyond
the control of science, which seeks to
understand the nature of things only
with the human mind. We are all famil-
iar with the opposition of mind and feel-
ings, physical and immaterial — the po-
larity of phenomena is one of the main
characteristics of the world in which
we live, which is reflected both in phi-
losophy and literature, and in the in-
ner world of each of us. Of course, mem-
ory has physical embodiment in certain
parts of our brain, but is that the only
place where it is?
Psychology combines many ap-
proaches, and all of them are in one

way or another based on working with
human memory. The therapist helps
to interact with complex emotions as-
sociated with memories from differ-
ent periods of life or with fears about
the future based on negative experienc-
es of the past.

Psychology operates with such con-
cepts as “consciousness” and “subcon-
sciousness” — some events and impres-
sions can be brought to the surface only
by immersion in a meditative or trance
state. However, being under a layer
of oblivion, they often influence us more
than conscious memories with which
we regularly come into contact. Memo-
ries can also be broken down into factu-
al and feeling components.

MpbI MOXKeM BCIIOMHWHATh, Ka3a-
Joch Obl, PafOCTHYIO CHUTYaIUIO ce-
MeHHOTO II0X0Ja B IapK pasBiede-
HUH, BCe YYACTHHUKHU KOTOPOrO HAXO0-
OUINCh B IOAABIEHHOM MOpPaIbHOM
COCTOAHUU H3-3a CIIOXKHOCTEH B OT-
HOIIEHUAX POAUTENIeH Ha TOT MOMEHT.
[Ipu aTOM, yalle BCETO, YeIoBeK PUK-
CHpyeT B OCO3HAHHOH IaMATU BHEII-
HIOIO CTOPOHY Belllell, He MOHUMAd, 110~
yeMy, IOIIyCTHUM, Ha MIPOTSIKEeHUN BCel
JKM3HM KCIIBITHIBAET HEIPUA3HDb K aT-
TpakuuoHaM. KOHTakT ¢ 4yBCTBaMH,
YIUIEAUIMMU KOIJIa-TO Ha CJIOH IIOACO-
3HATEJIbPHON IIaMATH, JAeT BO3MOXK-
HOCTB BBIITU C YPOBHS aBTOMAaTHU3MA,
CaMOCTOATENbHO MPUHUMATD PeIleHUs
U IOCTyIaTh MO-HOBOMY. HaBBIK 0C03-
HaBaTb He TOJIBKO COOBITMHHYIO JIH-
HHUIO IIPOMCXOAAIIETO, HO M COOCTBEH-
Hble 5MOLIMH, I03BOJISET MPEBPATUTH
CBOMU peakIuy U3 aiicbepra c orpoMHON

MO/IBOJIHOM YaCTbIO B GYHKIIMOHUPYIO-
MWH TyIbT YNPaBIeHUs cOOCTBEHHON
JKU3HBIO. EMUHUYHYIO Ceccuio ¢ ICH-
XOJIOTOM 4YacTO CPaBHUBAIOT C pa360-
POM HaKOMUBUIUXCS «CKEJIETOB B IIKa-
by» — nnuTenbpHaA Tepanusd MOMOraeT
nepeBecTy 3HAYUTEIbHYIO YacTb IIPO-
recca GopMHUPOBaHUs BOCIIOMHUHAHUI
B 0CO3HaBaeMylo chepy Hallel JKU3HU.
KoHTaKkTUpYyd Ha esKeJHEeBHOH oc-
HOBE CO CBOUM 06eccO3HATENbHBIM,
MBI OKa3bBIBA€M YCIYyTy He TOJbKO
cebe, HO 1 CBOMM IOTOMKAM, U Jlaxe,
KaK HHU y[IMBUTEJIbHO, IPEKaM, Befb,
ropopsi O IaMATH, CTOUT BBIFEIATH
He TOJbKO JIUYHBIHA CJIOH, HO U TeHEeTH-
yeckui. CyIIeCcTBYIOT ICHXOJOTHYe-
CKMe IPaKTHUKH, MO3BOJIAKIINE B3aH-
MOZIEHCTBOBATh C YyBCTBAMU M TPaB-
MaMH 4JIEHOB POJia, BIMAA TEM CAMBIM
Ha CUTYaIUIO B HACTOAIIEM BPEMEHHU.

We can remember the seemingly joyful
situation of a family trip to an amusement
park, all the participants of which were
in a depressed moral state due to difficul-
ties in the relationship between their par-
ents at that time. At the same time, most
often, a person records the external side
of things in conscious memory, not un-
derstanding why throughout the life one
continues to dislike Luna parks. Con-
tact with feelings that were once relegat-
ed to the layer of subconscious memory
makes it possible to leave the level of au-
tomaticity, make decisions independent-
ly and act in a new way. The skill of being
aware in the moment not only of the event
line of what is happening, but also of your
own emotions, allows you to transform
your reactions from an iceberg with

a huge underwater part into a function-
ing control panel for your own life. A sin-
gle session with a psychologist is often
compared to sorting out the accumulat-
ed “skeletons in the closet” — long-term
therapy helps to transfer a significant
part of the process of forming memories
into the conscious sphere of our life.

By contacting our unconscious on
adaily basis, we provide a service not only
to ourselves, but also to our descendants,
and even, surprisingly, to our ancestors,
because when talking about memory, it is
worth highlighting not only the personal
layer, but also the genetic one. There are
psychological practices that allow you to
interact with the feelings and traumas
of family members, thereby influencing
the situation in the present time.

CTOUT YHNOMSHYTb U O peErpeccu-
OHHOH Tepanuy, KOTOPas MOYKET OKa-
3aThCs MOJIE3HON Jaske TeM, B UbU Be-
poBaHUS HE BXOOUT yUeHVEe O pernHKap-
HaIlUH, — [MIyOO0KOe ITorpysKeHue B cebs
MO3BOJISIET YBUIETb PA3BEPHYTYIO Me-
Tadopy KUBHEHHOH CUTYallMH YeJo-
BeKa, IIoMorast pa3Bs3aTh y3JIbl B TEKY-
MUX CUTYyallusX depes cMeHY ¢okyca
o63opa. IlycTs MOKa MBI U He CII0C06-
Hbl NIOCTUTHYTH pPas3yMOM BeCb 00b-
€M U MOTEeHI[UAJI TAMATH KaK ABIeHUd,
OYEBUJHBIM CTAHOBHUTCS, UYTO 0CO3-
HAHHBIA KOHTAaKT C BOCIIOMMHAHUS-
MU IIpeaocTaBigeT HaM OTPOMHbBIE BO3-
MOSKHOCTH He TOJIBKO JJI OHUMaHUA
MpPOILIOro, HO U 1A GOpMUPOBAHUA
JKeJlaeMbIX M3MEeHEHUH B HACTOSIEM
u Oyaymem.

It is worth mentioning regression
therapy, which can be useful even for
those whose beliefs do not include
the doctrine of reincarnation — deep
immersion in oneself allows you to see
adetailed metaphor of a person’s life sit-
uation, helping to untie the knots in cur-
rent situations by changing the focus
of the review. Even though we are not
yet able to comprehend with our minds
the full scope and potential of memory
as a phenomenon, it becomes obvious
that conscious contact with memories
provides us with enormous opportuni-
ties not only for understanding the past,
but also for shaping the desired changes
in the present and future.
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SPB.D PECTOPAHbI U BAPbI // RESTAURANTS & BARS

Aptem I'pe6EHIITMKOB
Artem Grebenschikov

Tekct Iunapa Benoyc
oo Tanuun Pabosckuil
MecTo Bourgeois Bohemians

Text by Dinara Belous
Photographer Daniil Rabovsky
Venue Bourgeois Bohemians

Bourgeois Bohemians — omuH 13 caMbIX HOIIYISPHBIX
COOBITUIHBIX pecTOpaHoB IleTepOypra. lllecTs 1eT
Hasag 6paThbs ['peGeHIINKOBDI CO3IAIN 3TO YHUKAIBHOE
racTPOHOMHUYECKOE SIBJIEHHE B BUIIEHCKOM IIepeyIIKe.

3a 5To BpeMA BoBo Mmosry4uni MHOXXeCTBO OTPaCIeBbIX
MpeMUH U Harpa, a rllaBHoe — J1I000Bb TOCTel. Mbl
BCTPETUINCH C liedpoM ApTeMoM ['peGeHINKOBBIM

Y IOTOBOPUJIY O MOTUBAIUU B paboTe, GanaHce
HCKYCCTBa B TACTPOHOMHUH, & TAKIKe O BKYCOBOH

MMaMATH KaK 9aCTHU Cl)I/IJ'IOCO(l)I/II/I 1 KOHLEMNMIWU KyXHU.

IIpu exode & pecmopaH MO}#CHO ysudemb 8awill MHO20- i DB
yucneHHble Ouniombl U Hazpadsl. Kak 6bvl omuocumech
K npemuam? AG
3a MMOYTH IIECTb JIET pabOTHI MBI AEHCTBUTEIBHO MOy~
YU MHOJKEeCTBO Harpaj, oT MHAYCTPUU. Be3yclIoBHO,
MBI BCETa pafyeMcs HOBBIM MobesiaM, ¢ 60JIBbIION rop-
TOCTBIO pasfenseM 5TH 3aCIyrd ¢ Hallell KOMaHIOH.
KoHe4HO e, ¢ 0COOBIM TperneToM OTHOCHUMCS K IIPU-
3HaHUIO TPOdEeCCHOHATBHOI0 COOOIIECTBA U KOJIJIET, HO
elle GOIBIIE YIOBOIBCTBUSA ITOJIy4aeM OT TOCTeH Hale-
T'0 pecTopaHa, KOTOpble C HETEPIIEHHUEM JKIYT, HAIIPU-
Mep, OGHOBJIEHUS CE30HHOTO CETa MU HOBBIX MO3UIUH |
B MEHIO a la carte, BeIGHpas Hac A1 Y’KUHOB 30 JHS B
IleHb UJIH OJI 0CO6EHHbBIX COOBITHI. :

Bourgeois Bohemians (BoBo) is one of the most
popular restaurants in St. Petersburg. Six years
ago, the Grebenschikov brothers created this
unique gastronomic phenomenon on Vilensky
Lane. During this time BoBo has received many
industry awards, and most importantly — the love
of guests. We met with chief Artem Grebenschikov
and talked about motivation in work, balance

of art in gastronomy and about taste memory

as part of philosophy and concept of cuisine.

There are your numerous diplomas and awards at the en-
trance to the restaurant. How do you feel about the prizes?
In almost six years of work, we have indeed received
many awards from the industry. Of course, we always
rejoice in new victories, with great pride share these
merits with our team. We are particularly touched with
the recognition of the professional community and col-
leagues, but we get even more pleasure from guests of
our restaurant, who are looking forward, for example, to
the update of the seasonal set or new positions in the
menu a la carte. Choosing us for dinner every day or for
special occasions.
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Asmopumemnble acmpoHomuveckue peﬁmunzu u 38€3-

Obl MuwieHa 8 MUpPo8oM NPodeccuoHalbHOM coobujecmse

uzpalom 3HauumenbHyio poib. A 8 Poccuu 3mo 8axcHo?

BasxHo TIOHUMATD, YTO MPEMUS He ONOJIKHA CTAHOBUTH-
cs caMolleslblo, HHaYe MOXKHO OBICTPO YTPaTUTh TO,
pamu 4ero NeHCTBUTENIBHO CYIIECTBYET IaCTPOHOMMU-
yeckasd UHAYycTpud. McTopusa 3HaeT Maccy IpHUMepoB,
Korfa MUIIIEHOBCKUe Liedbl He CIPaBIIANINCh C yPOB-
HEM HaBaJIMBIIEHCA OTBETCTBEHHOCTH U CTpecca Io-
BJIEKIIMM CKOPYI0 KOHYMHY. BakHO 3aHMMaTbCS CBO-
MM JTI0OMMBIM JIeJIOM U Pa3BUBATHCA MPOdECCHOHAND-

Ho. [IpeMuM IOMOraioT MONMYISPU3HPOBATH MPOEKTHI

Y pa3BUBAIOT FaCTPOHOMHUYECKYIO KYIbTYpPY B I€JOM,
9T0 6€3yCI0BHO MO3UTUBHBIN (aKT, HO TIOIyUYeHHe Ipe-

MHH H€ OOJI’KHO CTaHOBHUTBHCA ICOHL[el'[IlHeﬁ pasBuUTUA

pecropaHa.

CozdaHue zacmporomuueckoll kynbmypsot 8 IlemepOypze —
mak ebl cGopMYyAUPOBALU C80I0 Muccuio. Kak smo peanu-
3yemcs y eac 8 pecmopaHe?

TFacTpoHOMUYECKas KYIbTypa He MOXKET CyI[eCTBOBATD

6e3 cuM6103a rocTel 1 KOMaHABI, KOTOPAsA UX IPUHU-
MaeT. ITO OTYACTH II0X0XKe Ha TO, YTO IIPOUCXOIUT B Te-~
aTpe BO BpeMs CIIeKTaKJd, KOTTa apTHUCTBI 0OMeHUBa~

I0TCs DHeprue co 3puTeNAMU. Y Hac ToXKe MPOUCXOOUT |

TaKOH HBHEProoOMeH MeXX/1y KOMaHI0! U TocTAMU. Bia-
rofiaps 9TOH B3aUMOCBSI3U U IPOMCXOAUT Pa3BUTHE Ta-
CTPOHOMHUYECKOH KYIbTYPBL.

Bol cmanu uzeecmubim wepom, 6nazodaps pabome 8 pe-
cmopare Myses «Dpapma». CogpemeHHoe UCKYCCMB0 No-
8LUATO0 HQ 8A.C U 8AWU NPUHLUNBL 8 pabome?

S oueHb n06I0 poib meda. llled TBOPUT, co3TAET, BO-

IJIOIaeT CBOU 3aMbICibL. 1 3Ta PoOJib TBOPILia OJisd MEHA

HeOOBIKHOBEHHO IIPHUBJIEKATENbHA. B «DpapTe» cdop-
MUPOBAJICA MOH CTUIb. MHe HPaBUIIOCH OBITH CpEH Ta~
KHUX ke TBOPUECKHUX yBJIeUeHHBbIX CBOMM JeJIoM Jiofell.

DTa cpena O4eHb IIOMOIJIa MHe PAaCKPBITHCA U YKpeIlujia

Mot HHTepecC K UICKYCCTBY.

Illepy npuxodumcs 6btmb 8 pagHoli cmenenu U XYOOHCHU-
KoM U KynuHapom. Kak coxpansams 6ananc? !
EcTb dopmyna cozmaHus 6ni0fja, OHA NpEANoNaraer :
oIIpeie/IeHHYIO TI0CIeoBaTelbHOCTb. CHaYaIa BeIOU-

paeM IPOAYKT, IOTOM BKYCOBBIE Maphbl K HEMY, a MO-
TOM y’Ke 3aHHMaeMcA DCTETUKOH. 3BYyYUT IPOCTO,

HO MHOTHe MPUXOJAT K 3TOMY He cpasy. HekoTopsie :

medsl cHavasaa PUCYIOT ey, U B BTy KapTUHKY IIbI-

TalOTCA IOTPYXKaTh KaKUe-TO IIPOAYKTHI. HecKOIbKO

JIeT Ha3a[d MeHs JOBOJIBHO YacCTO cIipallliBajil O TOM,

KaK CIeNaTh KpacuBylo eny. [Jd MeHs ObLI KpaiiHe
CTPaHHBIM 3TOT BOIIPOC, IOTOMY YTO [TOBAap B IEPBYIO :

odepenb OTBeYaeT 3a BKYC. BKyC — OCHOBa BCero, a BU-
3yajIbHas COCTaBIdKONIad ABIAECTCA BEHIIOM IIPOAYK-
Ta. BaxHo pa3BuBaThb HACMOTPEHHOCTb U TPEHUPO-

BaTh 3CTETHYECKOEe BOCIIpUATHE. MHe 04eHb IOMOIIIO |

y4acTHe B KOHKypcax. Kaxmoe cBoe 6iiomo A pac-
CMaTpHUBaIo KaK KOHKYPCHOE U CTaBII0 cebe OILEeHKY.

Ha COpPpEeBHOBaHUAX, KaK U3BECTHO, BbIMI'DbIBAET HeE

caMoO€ BKYCHOe€ 6J'[IOJ10, a COBOKYIIHOCTb BKYCa, BU3y-
aJla U TEXHOJIOTUYHOCTH.

St Petersburg Digest

Annually rankings and Michelin stars in the world profes-
sional community play a significant role. Is it importaint
in Russia?

It is important to understand that the prize should not
become an end in itself, otherwise you can quickly lose
what really exists gastronomic industry. History knows
a lot of examples when the Michelin chefs did not cope
with the level of heavy responsibility and stress lead-
ing to a quick death. It is important to do your favorite
thing and develop professionally. Prizes help to popular-
ize projects and develop gastronomic culture in general,
this is certainly a positive fact, but the award should not
become a concept of restaurant development.

Creation of gastronomic culture in Petersburg — so
you formulated your mission. How is it realized in your
restaurant?

Gastronomic culture cannot exist without a symbiosis
between guests and the team that receives them. This is
somewhat similar to what happens in the theater during
the performance, when the artists exchange energy with
the audience. We also have such an energy exchange be-
tween the team and the guests. Thanks to this relation-
ship and the development of gastronomic culture.

You became famous chief thanks to work in the restaurant
of the Museum Erarta. Did modern art influence you and
your principles in work?

I love the role of the chief. The chief imagines, cre-
ates, implements his plans. And this role of the cre-
ator for me is unusually attractive. In Erarta my style
was formed. I liked to be among the same creative peo-
ple passionate about their work. This environment really
helped me to open up and strengthen my interest in art.

The chef has to be both an artist and a cook. How do you
keep balance?

There’s a formula for making a dish that suggests a cer-
tain sequence. First we choose a product, then taste
pairs to it, and then we are engaged in aesthetics. It
sounds simple, but many come to this not immediately.
Some chefs draw food first, and in this picture try to im-
merse some food. A few years ago, I was asked quite of-
ten how to make a beautiful meal. It was a very strange
question to me, because the chef is primarily responsi-
ble for the taste. Taste is the basis of everything, and the
visual component is the crown of the product. It is im-
portant to develop the care and training aesthetic per-
ception. It was very helpful for me to participate in the
contests. I consider each dish as competitive and I set
myself an evaluation. At the competition, as you know,
wins not the most delicious dish, but the totality of taste,
visual and technological.

The desire to participate in competitions is a professional
gamble?

Competition is an endless process of self-improve-
ment. And communication with concerned profession-
als is inspiration and drive. You can use contests as
a growth tool, or you can just have fun. My most viv-
id emotions are winning the WorldSkills World Cup,
where the award ceremony was held at the stadium in
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JKenanue yuacmeosams 8 COPEBHOBAHUAX — MO npodec-
CUOHANbHBLT a3apm?

CopeBHOBaHUSA — 3T0 OECKOHEYHBIH IIPOIIECC CaMOCO-
BeplIeHCTBOBaHUsA. W oOlleHHe ¢ HepPaBHOAYIIHBIMU
npodeccrHoHaIaMU — 9TO BIOXHOBEHUE U ApaiiB. MoX-
HO KCIIONIb30BaTh KOHKYPCHI KaK HHCTPYMEHT POCTA,
a MOJKHO IIPOCTO IIOIy4aTh YI0BOIbCTBUE. Mou caMble
SIpKUE HMOILUY — 9TO BBIUTPBILI HA YeMIIMOHATE MHUpPa
WorldSkills, roe 1epeMoHus HarpaskgeHUs IPOXOIUIA
Ha CTaJMOHe B IPUCYTCTBUH 50 ThHICSAY deoBek. Korma
THI 1B IO/Ia TOTOBUIIBCS, a IIOTOM 3aHUMAaellb IepBOe
MeCTO- 9TO HellepejaBaeMble OLLYIeHUSI.

Bul mpenep. Yuume dpyeux nosapos. Ymo sam daem

ama desmenbHOCMb?

PaspuTue. CaMblii ApKUil pOCT CBSA3aH C TIPOLECCOM 06- |

ydyeHUs cebsa U o6ydeHUs OPYrux. 3J0pPOBO, UTO Cel-
Yac eCThb BOBMOXKHOCTDb YYUTHCS UEMY YTOOHO U HaKe
co3/1aBaTh CBOM AM3alH 06pa30BaHUs, UCXOOS U3 IO-
TpebHOCcTell. Korga cBoM 3HaHUSA Iepefaellb APYTUM
JIOAAM U Jielaellb 5TO MPOCTO TaK — THI 00A3aTemnb-
HO TIOJIyYHIIb BJOXHOBEHHE M BO3HATPAKOeHHe, He-
006s13aTeNbHO MaTepUualbHOe. Boobule He CTOUT CTPO-
HUTB CTPATEruio BOKPYT AeHer. OTKPBITh pecTOpaH pagu
IeHer — TO CIUIIKOM KPAaTKOCPOYHAadA MOTHUBaLUA. Pe-
aJIM3alys CBOUX UJEH — BOT IJIaBHBIM HCTOYHUK DHEp-
TUU U BAOXHOBEHUS. [I7151 MeHs 3aKOH 300U UMeH-
HO Tak paboTaer.
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the presence of 50 thousand people. When you study for
two years and then you take first place, it’s an incredi-
ble experience.

You are a coach. Teach other chefs. What does this activity
give you?

Development. The most striking growth is associated
with the process of learning yourself and learning oth-
ers. It’s great to be able to learn anything and even de-
sign education based on need. When you pass on your
knowledge to other people and do it just like that, you
will get inspiration and reward, not necessarily mate-
rial. In general, do not build a strategy around money.
Open a restaurant for money — it’s too short-term moti-
vation. The realization of your ideas is the main source
of energy and inspiration. For me, the law of abundance
works that way.

You often call yourself self-taught. Is there any method or
kitchen that shaped you as chief?

In the past, we learned from teachers who passed on
what they thought was right, and there was no access
to additional material. Now you can find any teachers
and collect those competencies you need. There is a
basic gastronomy — the basics that concern the prop-
erties of products and the technology of their prepa-
ration. This can be mastered in two years. All the rest
are creative add-ons. Competence is increased by
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TF'acmpoHoMmuueckast KYabmypa He Modcem cywecmsosams
0e3 cumbuo3a 2ocmeil u KOMAHOIbL, KOMOPASA UX NPUHUMAE.

Gastronomic culture cannot exist without a symbiosis
between guests and the team that receives them.

Bul wacmo Hasvieaeme cebs camoyukoi. Ecmb nu ka-
Koli-mo Memo0d unu KYxHs, Komopas cGopmuposara ac
Kak weda?

PaHblile MBI TIOTy4asy 3HAHUS OT yUYUTeNeH, KOTOpbIe
nepenaBaii HaM TO, YTO CYMTAIHN IPAaBUIBHBIM, & [0-
CTyma K [IOMONTHUTENIbHOMY MaTepuany He 6bino. Ceil-
Yac MOKHO HaHTH JII0OBIX YIUTENeH U cobpaTh T KOM-
MeTEHI[UH, KOTOPBIEe HYKHBIL. ECTh 6a30Bas racTpoHO-
MHUS — OCHOBBI, KOTOPBIE KaCaloTCs CBOMCTB IPOLYKTOB
U TEXHOJIOTMH UX IIPUTOTOBIEHUS. ITO MOXKHO OCBOUTH
3a JiBa roja. Bce ocTallbHOE — 9TO KpeaTHUBHbIE HaJl-

CTpOIjIKI/I. KOMHeTEHL[I/II/I IIOBBINIAXTCSA 3aCYeT OIIbITa: H
e3[MIIb, CMOTPHIID, MPobyemrb. Kaxaprit med peanu- :
3yeT CBOI HAaKOIIEHHBII ombIT. [Ipefiesia HET — U HTO |
310poBo. CKOJIBKO MOBAPOB €CTh B MHUpPE — CTONBKO M :

BKYCOB.

Bbl He dcaneeme Kpeamusa, HO NPU 9MoM UCnoab3yeme
8nonHe mpaduyuoHHble U NPUBbIUHbLE COUETAHUS BKYCO8.
KpeaTus — 3To j1erkoe OTKJIOHeHUe OT 6a3bl. U B aTON
JIETKOCTH 3aKII0YaeTcs BCe MacTepcTBO. MBI da-
CTO ONmMpaeMCs Ha BKYCOBYIO ITaMAThb. A OHA CBSA3a-
Ha C OIpeJeIeHHBIMU PEeTrHOHANIBHBIMH TPAJUIUAMU.
MBI HaxOAMM TaKHe BKYCHI U J1a€M I'OCTSAM BO3MOXK-
HOCTb BCIIOMHUTDH CBOM BIIeYaTIeHUS OT IIEPBOTO 3HA-
KOMCTBa ¢ HUM. Hampumep, ecTb MOHATHasA pyccKas
dbopMyna: CIMBKY, YKPOII, )KapeHas KapToIIKa U 3eje-

HBII JIYK — B IPaBUJIBHBIX IIPONIOPHNAX OHN OTPaAKAIOT :
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experience: you travel, watch, try. Each chef realizes
his experience. There is no limit — and this is great.
How many chefs there are in the world — so many
tastes.

You do not spare the creatives, but at the same time use
quite traditional and habitual combinations of tastes.
Creative — this is a slight deviation from the base. And
in this ease is all the skill. We often rely on taste mem-
ory. And it has certain regional traditions. We find such
tastes and give guests the opportunity to remember
their impressions from the first acquaintance with him.
For example, there is a clear Russian formula: cream,
dill, fried potatoes and green onion — in the right pro-
portions they reflect our cultural code. For Italy, olive oil
is their code, for us — dill oil. In the East, too, there are
codes, for example, date and its derivatives. The study of
taste memory is our continuous research, from which we
make our gastronomic library of tastes.

Taste memory is partly based on nostalgia, isn’t it?

Yes, but there is a second aspect. Creating a new taste
memory. You can’t use all the time just what was once. It
is important to understand that different generations
have different taste preferences. If we offer our children
gorgonzola now, in about 40 years they will develop a cer-
tain reaction to cheese with this blue mold. There is also
a geographical aspect: the terrain. The important thing
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HaIll KyJIbTYPHBIN Kof. [Insa MTamuu onMBKOBOE Mac-
JI0 — UX KOf, a 1711 Hac — yKpoInHoe Maciyo. Ha BocToke
TOXe eCTb CBOU KOJbl, HallpuMep, UHUK U ero IPou3-
BOAHBIE. lI3ydyeHUe BKYCOBOH MaMATHU — TO HallH He-
NpepbIBHBIE UCCIeJOBAHUA, U3 KOTOPBIX MBI COCTaBIIA-
€M CBOIO FaCTPOHOMUYECKYI0 616I1OTEKY BKYCOB.
Bkycosast ~namamb  8edb  omuacmu
HQ HOCTAb2UU?

Ila, Ho ecTb ellje BTOPO# acneKT. Co3maHNe HOBOH BKYCO-
BOH MaMATHU. Helb3s UCIOTB30BATH BCE BPEMS TONBKO
TO, YTO OBLJIO KOTIa-TO. BasKHO IOHUMATh, YTO Y pPasHbIX
TIOKOJIEHU pa3Hble BKYCOBBIE ITPeANOYTeHU . ECIH MBI
CBOMM [leTAM celidyac OydeM IpenjaraTb TOPrOH30JI-
7y, TO JIeT Yepe3 COPOK y HUX BbIpaboTaeTcsd olpefe-
JIeHHAs peaKlus Ha ChIP ¢ MOJ06HOMN CHUHEl MIeCEeHbIO.
EcTb elne reorpaduyuecKkuil aceKT: MECTHOCTD. BaskHO,
YTO B CBOEH 30HEe OOMTAaHUs MBI MOXKEM IIOIyYUTh BCE
TO, YTO HaM HeoOXOAMMO C TOYKM 3peHHS MUKpO3JIe-
MeHTOB. U 3TU oKaIbHble MPOAYKTHI ToXe GpopMuUpy-
0T Hallly TAaCTPOHOMMYECKYIO TaMATh.

cmpoumcs

ITeaxcdbl 8 200 8b1 Npednazaeme 20CMAM Hogble cembl. Ymo
bl gkadbleaeme 8 HUL?

MBI XOTHMM PacCHIMPUTDH MAJUTPy 3HAHUN HAIIUX TO-
creil. Hamra ¢unocodus B ToM, 4TOOBI TOTIEPKHY Th ce-
30HHOCTbD, JIOKaJIbHOCTDH 1 peruoHaJIbHble YHUKAJIbHbIE
CTIeIIMAJIUTETHL

Ecmb nu y seac owywerue, 4mo 6bl Gochumbleaeme
2ypmanos?

Ecnu aTo Tak, s 6yny pan. Ho 4To Takoe rypMaHCTBO?
['ypMaH — 3TO TOT, KTO NIOOMT BKYCHO IO€CTb. MBI
YK€ CTPeMUMCSA OCO3HAHHO OTHOCUTBLCA K efie. S cuuralo,
YTO MBI IOMOTaeM JI0AAM pa3BuBaTh BKyC. A BKYyC — 3TO
TO, YTO YeJIOBEK MOKET Pa3BUBATh BCIO KM3Hb, €CJIU OH
3TOro xo4deT. Ela — 5TO MHCTPYMEHT IIO3HAHUA MHUDA.
3HA4YUT, MBI pacUIMpsaeM FOPU30HTBHI.
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is that in our habitat, we can get everything that we need
in terms of microelements. And these local products are
also shaping our gastronomic memory.

Twice a year you offer your guests new sets. What do you
put into them?

We want to expand the range of knowledges of our
guests. Our philosophy is to emphasize seasonality, lo-
cality and unique regional specialties.

Do you have the feeling that you’re nurturing gourmets?

If so, I will be glad. But what is gourmet? Gourmet is
someone who likes to eat delicious. We strive conscious-
ly to eat. I believe that we help people develop taste. And
taste is something that a person can develop all his life
ifhe wants to. Food is a tool for understanding the world.
So we're expanding horizons.
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l'acTpoHOMHUYeCKas
HOCTAJIbIud

Korpa xak He B HOBOTOJHYE KaHUKYJIbI IPeIaBaThCs
BOCIIOMMHAHUSIM O IETCTBE U I0HOCTH, B TO BpEMsI

¥ MOpPO3bI GBLIM KpeIde, U CHET XPyCTell 3BOHYE,

U lefsgHas TopKa Obliia B KaKI0M JBOpeE.

A Ha cToJe y Bcex ObII IPUMepPHO OJUHAKOBBIN
Habop 6miof. UTo sKe 5T OBIIIO U TAe MOYKHO

BCIIOMHUTB JIIOOHMBIE BKbeI? BersgcHaeMm.

Petrov-Vodkin

[lenbMeHU ¢ HAYMKOM U3 TOBANVHBEI M CBUHUHBL Te caMble,
KOTOpBbIe Ha KyXHE JIEMUIM BCEH ceMbell, a MOTOM JKIAJH,
KOTZa OHU cBapATcA. KTo-To co cMeTaHOMH, KTO-TO C yKCYCOM,
a KTO-To ¢ MaiioHe3oM. B pectopane Petrov-Vodkin mpepa-
raloT IATHh BUAOB JOMAIIHUX IeJIbMEHeH, HO C OBAJUHOU
Y CBUHHHOI — Te caMble, XOPOIII0 3HAKOMBIE C IeTCTBa. MoK~
HO CO CMeTaHOU UK ¢ 6yJTbOHOM U KBallleHOH KamycToil. Hc-
HOPTUTD UX HEBO3MOKHO.
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Gastronomic
nostalgia

When is the good time to reminisce about childhood
and youth? On whinter holidays: at that time

the frosts were stronger, and the snow cracked
louder, and the ice slide was in every yard. And
every family had about the same set of dishes on
the table. What was it and where can you remember

your favorite tastes now? Let's find out.

Beef and pork dumplings. The ones made in the kitchen
by the whole family, and then waited for them to be cooked.
Someone with sour cream, someone with vinegar, and some-
one with mayonnaise. Petrov-Vodkin restaurant offers five
types of homemade dumplings, but beef and pork ones —
the very well familiar from the childhood. You can eat it with
sour cream or with broth and sauerkraut. It is impossible to
spoil them.

Crevette

Ewe oguH no0OUMBIN cajlaT, CTaBIIMKI
KyJIBTYPHBIM KOfioM — OnuBbe. B Toi
WJIM MHOM BapUaIiiy 9TO 600 BO BCEM
Mupe Ha3biBalOT Russian salad — Botr
YK [eHCTBUTEIbHO BU3WUTHAS Kap-
TOYKA HallMOHAJIBPHOW KyXHU. CHOpPBI
0 TOM, HY’KHO JTH KJIacCTb B Hero 6710~
KO U1 KaKOU OTypell — CBeKUI U CoJle-
HBIH — cJleflyeT MOT0XKUTh, IOHEMHOT'Y
cTuxaioT. CerogHsa NMeHHO aBTOPCKUE
BepCUH OJIMBbe CTAHOBATCSA IIOMYJIAP-
HpiMu. Illed Crevette Omer Ilepdunos
I06aBUII B TIOOUMBIH pellenT KpeBeTKU
1 KPacHYI0 UKpPY — IOIYyYUJIOCh Oy oKy~
a3HO U OYeHb BKYCHO.

Regions

JTOMy cajaTy W3 COBETCKHX KYJIH-
HapHbIX KHUT Tarbsana ToicTasa Kor-
Ia-TO MOCBATUIIA LEeNbIH pacckas. Mu-
MO3a — SIPKO-3KEJITBII CIIOEHBIN cayiaT
¢ ppI6HOM HauMHKO. B Regions, B oTin-
YHe OT BCEM U3BECTHOI COBETCKOH Bep-
CHH, HCIIONb3YIT GIaropomHBIH Ia-
TYC, & 3aIIPaBIISIOT KPEMOM U3 3eJIEHOTO
nyka. [ToaToMy 00U I[BET CKOpee 3e-
JIEHOBATBIH, YeM JKeJITHIH, OGHAKO BKY-
COBOE CXOJICTBO cOXpaHsAeTcs. [la U 1o~
OamyT ero B XpyCTaIbHOU NUaJle, TaKasd
paHbllle CTOANTa B Ka)KIOM CEpBaHTe
U HelpeMeHHO 3aHHUMajla CBOE MECTO
Ha [Ipas3JHUYHOM CTOJIe.

Another favorite salad that has become
a cultural code is Olivier. In one or an-
other version, this dish is called world-
wide Russian salad — that is a real land-
mark of the national cuisine. The de-
bate about whether to put an apple in it
and which cucumber — fresh or salty —
should be put, no longer matter. Today,
it is the author’s versions that are be-
coming popular. Oleg Perfilov, chef of
Crevette bistrot added shrimps and red
caviar to the favorite recipe — it turned
more bourgeois and very tasty.

Tatiana Tolstaya once dedicated a whole
story to this salad from the Soviet cook-
books. Mimosa is a bright yellow lami-
nated salad with fish filling. In Regions
restaurant, unlike the well-known So-
viet version, they use a noble halibut,
and dress with a cream of green on-
ion. Therefore, the overall color is more
green rather than yellow, but they re-
main the taste similarity. They serve
it in a crystal bowl, such once stood
in every cupboard and certainly tooked
its place on the holiday table.

Pavlova Boulangerie Russe

I[ITuybe MOJIOKO. DTOT 3HAMEHUTBIN
JecepT moABUICA B MOCKBe B KOH-
Ile 1970-X TOMI0B. 1 OGBICTPO CTaJ MOILY-
JISIPHBIM. 33 HUM MYXKEeCTBEHHO CTOS-
JIU B oUepefsax U BBIKJIAbIBAJIN HEMa-
nble ieHbry. CeroiHs B eTepOypreckon
KOHUTEPCKOH «IlaBlIoBa» BHOBb IIOfIA-
0T 3TOT IPEKPaCHBbIH HECEpT, UCIOJ-
HEHHBIH 10 OPUTMHATIBHOMY PellelTy.

Bird milk. This famous dessert ap-
peared in Moscow in the late 1970s. And
quickly became very popular. People
stood in the line to buy them and put up
a lot of money. Today in St. Petersburg
confectionery Pavlova they again serve
this beautiful dessert, performed ac-
cording to the original recipe.

CIIB.Jl SPB.D
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Kyna montu

Pycckas u rpy3rHCKas

CpeTHEBEKOBAs 2KUBOIINCH

Kanvka-pekoncmpyxuyus gpecku «Cnac na

npecmone ¢ NPeOCMOAUWUMU APXAHZENAMU

u xepysumamuy. Ppazmenm. OBYNHHUKOB
Aponbd Hukonaesuy. 1981T.

DCKU3 KOCMIOMA. DCKU3 MYHCCKO20 KOCMIOMA
ona 6anema "Apazonckas xoma'. FoNOBUH
A.51.1915T.

HoBas TpeThIKOBKa
o 14 anipens

New Tretyakov
Till April 14

B Hacieauu A. H. OBUMHHUKOBA PN

Aponbd HuxonaeBud OBUMHHUKOB — 3aCIIy-
SKEHHBIH [eATelb UCKYCCTB, Xyq0XKHUK-pe-
cTaBpaTOp BBICUIEH KBATUPUKALUU U YeJo-
BeK HEeOp[MHApPHOTO TajlaHTa, OH BCIO CBOIO
JKU3HB TOCBATHUI CIACEHUIO, BOCCTAHOBIIE-
HUIO U UBYYEHHUIO NPEBHUX TAaMATHHUKOB.
Pa6oTa OBYMHHUKOBA MOPOH MPUBOAUIA
K HOJIMHHBIM Hay4YHBIM OTKPBITUAM. A Pa3-
paboTaHHBI M LIMPOKO IPUMEHSABUIMINCS
UM peCcTaBPAllMOHHBIN METO[ OMHPAJICS
He TOJNbKO Ha THIaTelbHOe H3ydYeHUe Mpo-
M3BeeHHU, HO U Ha TBOPYECKYIO HHTYHIINIO
OBYMHHMKOBA. PecTaBpallusd UKOH U ¢pe-
COK HEpeaKO COMPOBOXKAANaCh HCIIOTHEHU-
eM KajleK, KOMUH U KOMUH-peKOHCTPYKIUH,
YTO IIOMOTaJjIo BOCCO3IABATh Ipolecc pado-
TBI CpeIHEBEKOBBIX MacTepoB. JKeras JOCKo-
HaJIbHO U3YYUTbh CEKPETHI CTEHOIMCHOTO Ma-
crepcTBa, OBYMHHUKOB HEOTHOKPATHO BO3-
Bpamasicsd K TI0OUMBIM TaMATHHKAM.

O6pa3pl UCIIaHUMN.
PyccKkoe HCKYCCTBO
XIX-XXI BeKoB

BeicTaBKa IIpefcTaBiIseT Cco6OH Iocie-
JOoBaTeIbHBIN pPasroBop o MeTamMopdozax
1 3HAUYEHUAX MUBBECTHBIX HCIIAHCKUX HCTO-
PHKO-TUTEePaTypPHBIX 06pa30B U apXeTHUIIOB,
CYIIECTBYIOIMX B Xy[0>KECTBEHHOH KYJIbTY-
pe Poccuu nocienHue ABa CTONIETUS.

DKCIO3UIUA [AacT BO3MOXKHOCTH IIPO-
CIIeIUTH, KaK CKIAABIBAIICSI PYCCKUH «MHD
06 Hcmanuu». Hadamo emy MHONOKMIN BO-
obpaskaeMble MOXTHYECKHE IIyTelIeCTBHUS
A.C. ITymxunna 1 M.IO. JlepMoHTOBA, a 671ar0-
IOaps IIyTeBBIM 3aMeTKaM, KaHPOBBIM Kap-
TUHAM PYyCCKHMX XYyIOXKHUKOB-TIEHCUOHEPOB
u rpadudeckuM TpaBesnoraM Bacunusa [Tone-
HOBa, MakcuMuiIvaHa BosomnHa U OpPyrux
Mu$ 06pes NI0Th U KPOBE.

B cemu paspenax 9KCIO3UIINY IPEHCTaB-
JIeHBI )KUBOIIHCH, CTAHKOBAS OPUTHHAIbHA L
u TUpakHasa rpaduka, pororpadus, ppar-
MeHTBI KHHOQHUIBMOB U apXUBHBIX BHI€OMa-
TepuajoB, MyJIbTUMEIHA.
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T'MUU uM. IIymKuHa
Ilo 4 peBpansa

The Pushkin State Museum of Fine Arts
Till February 4

Where to go

Russian and Georgian
Medieval Painting from

A.Ovchinnikov’s Heritage

Adolf N.Ovchinnikov is an honored artist,
a restorer of the highest qualification and
aman of extraordinary talent, he devoted his
whole life to the rescue, restoration and study
of ancient monuments.

Ovchinnikov’s work sometimes led to
genuine scientific discoveries. The meth-
od of restoration developed and widely used
by him was based not only on the careful
study of paintings but also on his artistic in-
tuition and genuinely masterful inspiration.
The restoration of icons and frescoes was of-
ten accompanied by the execution of tracings
and copy-reconstructions, which helped rec-
reate all stages of medieval masters’ work-
ing process — from mixing paints and prepar-
ing the support to “final touches” where art-
ists most fully displayed their individuality.
Striving to explore the secrets of mural paint-
ing, Ovchinnikov repeatedly returned to his
favorite monuments.

Images of Spain.
Russian art of the
19th - 21st centuries

The exhibition is a conversation about
the metamorphoses and meanings of known
Spanish historical and literary images and
archetypes existing in the artistic culture
of Russia last two centuries.

The exposition will give an opportuni-
ty to trace how the Russian myth about Spain
was formed. It began with imaginary poet-
ic journeys by A. Pushkin and M. Lermontov,
and thanks to travel notes, genre paintings
by Russian artists-pensioners and graph-
ic travelogues of Vasily Polenov, Maximilian
Voloshin and other myths gained physical
embodiment.

In seven sections of the exposition are
presented painting, bench original and print-
ed graphics, photography, fragments of mov-
ies and archive video materials, multimedia.

CIIB.Zl SPB.D
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Group
by Vasilchuki
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CAMbIY BbICOKUW PECTOPAH U KJTYE B MUPE

~ 3" 3HAMEHUTOE BIRDS SHOW *
= JIETEHOAPHbIE BEHEPUHKHU

* CAMbI BbICOKU PECTOPAH U KAYE B MUPE

B l R D S *BEPAC-LIOY

THE HIGHEST RESTAURANT
& SHOW IN THE WORLD

* MOSCOW -

MOCKBA-CUTWY,
BALLIHA OKO, 84-1 3TAXK
+7 (495) 7777-1M | BIRDS.CITY

CAMbDbIN BbICO\KVIVI PECTOPAH B EBPOINE
ICE BAR"

HACTOALIAYG PYCCKA4 lNMEYb
BEJTMKOJTEMHbIE BUAbl MOCKBbI

*ANC-BAP

i

“~ " Ruslki

RESTAURANT

MOCKBA-CUTU, |
BALLHS OKO, 85-A 3TAX
+7 (495) 7777-M | BIRDS.CITY

Restaurant
Group
by Vasilchuki

354




SPB.D ULLMUTE HAC // FIND US

St. Petersburg Digest

CaHkT-IleTepOypr // St. Petersburg

Orenu // Hotels

Four Seasons Hotel Lion
Palace St. Petersburg

SO/ st. Petersburg

Grand Hotel Europe

Lotte Hotel St. Petersburg

Domina St. Petersburg

Wynwood

Wawelberg Hotel
St. Petersburg

1715 Duplex Hotel

Baps! u Ki1y6s!I // Bars & Clubs

Ha BuHa!
KpoHBepckui

Ha BuHa
Ha BUHHOM cknage

PecTopaHs! // Restaurants

KOl

Mina
PROBKA

MIO Bistrot
Crevette
Fresa’s
Marso Polo
Saviv

Sea, Signora
1l Lago dei Cigni
Ginza
Sunday Ginza
MaHcappa

Terrassa

Hawa dacha
Petrov-Vodkin
BaHLWWKHN
CeBepsHUH
NankuHb
CblpoBapHs
Mercado Nella Famiglia
Grecco
Commons
Little Italy
Cafe Claret
MEMO
Animals

Figata

U emnte / And more

3aropogHblii ky6
PenuHo-JleHUHCKOE

JleBallOBCKUM xN1e603aBos,
Myseit dabepxe

MAHEX

LLikona Masters

Masters Bookstore

Park by Osipchuk
Ha DoHTaHKe

Park By Osipchuk Ha Mo¥ike

Park by Osipchuk
Ha KaH. lpu6oesoBa

Prive7 Beauty Express
Saint Petersburg

Prive7 Petrogradskaya
Outlet Village Pulkovo
Hoeas lonnangusa
Ceka6esib nopt

LISE CHARMEL

Jacadi Paris Krestovsky
MONOCHROME SAINT (P)
ESCADA Grand Palace
ESCADA Bolshoy
PAUL & SHARK Grand Palace
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Old Whale Pub

NAIA

Mozzarella Bar Moskovsky
Mozzarella Bar Bolshoy
Grill Station

Hunt

Charlie

Sixty Four

MUST

Tel Aviv by Saviv

Faces Cafe

Bourgeois Bohemians (BoBo)
Mircuccio Osteria

Jungle

BOGNER Grand Palace
BOSS Grand Palace
ZILLI

Canali

KITON

FRETTE

Santoni

Mercedes Wagner
Changan Wagner
CROCUS FITNESS

Oco6HsK MsicHMKoBa

Helvetia
Hotel Astoria St. Petersburg

Glinz

Esenin

KOMMAHMUS ractpobap

(BpeMEHHO 3aKPbITO)
Nino

Tetto

Lou Lou

Joli Grand Bistrot
Juan Cantina Espanola
MA Ha Py6uHLWITel HA
MA Ha MockoBckom
Pavlova cafe

Regions

KnuHuka «CKaHgUHaBUA»
(OTeneHue «AlITERAPCROE»,
orpenenne «Ilapagubri
KBapTaJ», Bl «OpsioB»)

My Thai

(ITapannas, [lnonepckast)

prof. FREUD

Bosco HeBckwii 11

. MockBa // Moscow

St. Regis Moscow Nikolskaya
Metropol
Lotte Hotel Moscow

Ararat Park Hyatt Moscow

BIRDS

Ruski

Peshi

White Rabbit

Wine & Crab

Zodiac

rBUOOH

PEACH

PROBKA Ha LiBeTHOM

Saviv

bawHsa OKO

Llkona Masters
MONOCHROME Patriki
MONOCHROME STLSHK
Flexity MaBeneukas Mnasa

Flexity OBY4MHHUKOBCKAsS
Habepe>xHas 6U3Hec-LeHTp

AND THE BRAND

PecTopaH EBpona. OTkpbIT ¢ 1905 roaa. Pekaama

L EUROPE
RESTAURANT

Since 1905

BKYC. TPAAULUUN. CTUAD

PecTopaH BbICOKOW KYXHU B UCTOPUYECKUX MHTEPbEPAX B CTUAE MOAEPH.
Y3>KNH-KOHLEPT Npu cBedax «Bedep YalMKoOBCKOro» ABaXAbl B MeCAL,

3abpOHNPOBAaTbL CTOA

MuxamaoBsckas yA., 1/7, CaHkT-MeTepbypr +7 812 329 66 22
OO0 «EBpona OTeab» OIPH 1047855113393

GRANDHOTELEUROPE.COM



GOOBENZSRK

yxog onga nuua ¢ adUpHbIMU MaciaMmn peaKkmnx GpyKToB
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