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Gioiello Liquido - ntanbsaHcuin bpeHa npemnym-yxona 3a Koken.
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PACTUTE/bHbIX 9KCTPAKTOB.



| SPB.D COOEP>XAHUE // CONTENTS |

Fopop, // City

Myseu // Museums

MockBa // Moscow
Adwuwa // What's on

TeaTp W My3blka
Theatre & Music

Teatp. lpama // Theatre. Drama

Mcuxonorus //Psychology

PecTopaHbl 1 6apbl
Restaurants & Bars

2 St Petersburg Digest

BukTOopuaHCKUA 6l
B coBpeMeHHOM IleTepGypre

CrazouyHblil MbIc Hukosad Pepuxa
Benukosaenubiit «B.E.K.»

Pycckad smMa mo-uTaJdbAHCKA
YaiiHad KaCTOMHU3AIIUA

«YMeJIBIX PyK UCKyCHas paboTa...»
«lllkoaa PUIOHOBA»

Hcyesner niu npespaTures
Bopuc I'puropnes. Bosspalienue
PecraBpanus CKyJbIITYPbI

PesnaeHIUA MYJIbTUMETNNHBIX
XyJOKHUKOB

Mocksa. Kyna moiitu. I'me moectsb
Adgumra. CrieHa

Pamon Baprac

Mecsan Bepau B MapunHCKOM Tearpe
«3aKJIUHAHUE BpEMEeHW»

Jlapuca Jlynnuan

HesaBucnumas ciieHa CaHKT-TleTepOypra
Mapusa Manenb

MeitepxoabaoBesienne. JAZZ M
Jegenamas npeMbepa

«BOCKPECGHBE» Ha CIIeHe
TeaTpa uM. Jlencoseta

Jlerckoe HOBOTOTHEE HIOY
B «Jlenmnarpan llenrpe»

Kro 311€Ch IJIaBHBIN NIU KaK
CHOPAT CyOIUYHOCTH

Cragkuit HOSIGPH

[leTepOyprckmM GpaHIaAM
B 'panyg OTeure EBpomna 30 jer!

AdpuHask, Ce30HHOCTD U IEHPUHT

XIX 23

Victorian ball in modern
St.Petersburg

Roerich’s Cape of Fairytales

Magnificent V.E.K. Club

Russian Winter in Italian Way

Tea Customization

Ingenious hands and artful craftsmanship
The Philonov School

Disappear or transform

Boris Grigoriev. Homecoming
Restoration of the sculpture

Multimedia Artists’
Residence

Moscow. Where to go. What to eat
Ramon Vargas

Month of Verdi at the Mariinsky Theater
Spell of Time

Larisa Luppian

Independent stage of St.Petersburg
Maria Matsel

Art of Meyerhold studies. JAZZ M
“Chilling” premiere

Resurrection on the stage of
the Lensovet Theater

Christmas show for kids
at the Leningrad Center

Who’s boss and how
subpersonalities debates

Sweet November

St.Petersburg brunches at the Grand
Hotel Europe are 30 years old!

Affinage, seasonality and pairing

PEKJTAMA
18+

AHEHMHFPAD, LENINGRADCENTER.RU
LLEHTP MOTEMKUHCKAA, 4

000 "OEMETPA", OTPH 1117847070428, 191123, CAHKT-METEPBYPT, MTOTEMKUHCKAS VI1, 4, JINT. A, 8 (812) 425-49-47. JAHHOE NPELJIOXEHWE HE ABNAETCA NYBNNYHOW ODEPTON.



St. Petersburg Digest

JIIOBOBB K TOPOZY — JIIOBOBB K JKU3HU // TO LOVE THE CITY — TO LOVE LIFE

XIX « HOSIB-IEK // NOV-DEC 23

rnaBHbI pepakTop
Hpana AcagoBHa MuxaiaoBa
irada@spbdigest.ru

LWed-penakTop
Hunapa Benoyc
d.belous@spbdigest.ru

MpeacrasuTesb U3aaHusA No Mockee
WnHa Benoyc

Pepakuus
Exarepuna Ileriep
Kpuctuna Kapesa
Anna OpnoBa

ABTOpbI

EBrenuii Kosxxyxos
KarepuHa 3aryckuHa
Hatanbsa Craponay0bieBa

MepeBoaYMKH
Enena IllabanoBa
JTio6a JloHCKas
Exarepuna Ilennep

KoppekTop
Enena IllabanoBa

MakeTt
SAH 3apenkui

OusanH

SIH 3apernkui

I0nus IMponucHoBa
BuxTopus Cubupuena

Bnaropapvm 3a noapepxky
Onbra KauanoBa

Peknama // Advertising
ads@spbdigest.ru

Peoakyus
00O «MPOcepBuCY, 193312, I. CaHKT-MeTepbypr,
yn. YyaHOBCKOrO, 10M 6, K. 2, KB. 205

+7921915-22-47
spbdigest.ru

4 St Petersburg Digest XIX + 23

Editor-in-chief
Irada Mikhailova
irada@spbdigest.ru

Editorial Director
Dinara Belous
d.belous@spbdigest.ru

Publishing Representative in Moscow
Inna Belous

Editorial Office
Ekaterina Pepler
Kristina Kareva
Anna Orlova

Editorial Office

Evgeny Kozhukhov
Katerina Zaguskina
Natalia Starodubtseva

Translators

Elena Shabalova
Lyuba Donskaya
Ekaterina Pepler

Proofreading
Elena Shabalova

Layout
Yan Zaretsky

Design

Yan Zaretsky

Julia Propisnova
Viktoria Sibirtseva

Contributors
Olga Kachalova

O Jxcypuane

“St. Petersburg Digest” Ne 04 (19) 2023 T.

JlaTa BbIXOAA B CBET 5 HOSAGPS 2023 T. @
Tupax: 7000 3K3eMNIApPOB

© Bce npaBa 3aluLLeHbl

Vupedumens u uzoamenv
00O «MPOcepBHUCY, 193312, . CaHKT-MeTepbypr,
yn. YyAHOBCKOrO, A0M 6, K. 2, KB. 205

HIpudmot
Kazimir, Brioni Pro, Brioni Sans Pro,
Marlene Grande, TT Tsars, Bad Russian

O6noxka // Cover

-

v
a8

A KoL)

o)

o

a

®doTo Ha o6noxke // Cover Photo
IInagpon Apabeckosozo 3ana
ExamepuruHckozo 080pu,a

6 Ilapckom Cene

A ceiling in the Arabesque Hall,
Catherine Palace, Tsarskoye Selo

®oto // Photo
Andpeli Benumos-I'yu,un
Andrey Belimov-Gushchin

Ieuamv

00O «Tunorpadckuit KOMIIEKC «J1eBu3», 195027,
CaHkT-MeTep6ypr, yn. ikopHas, A. 10, Kopnyc 2,
JIUT. A, noMelleHNe 44

3akas Ne TA-7121

CBUAETEeNIbCTBO O PerMcTpaLum1 CpeiCTB MaccoBow
MHdpopmauuu MU Ne dC 77-72353 OT 14 eBpans
2018 1., BblAaHO dDefepanbHOM CNyX60it No Haa3opy
B chepe CBA3U, UHPOPMALMOHHbIX TEXHONOTHI

M MaccoBbIX KOMMYHHKauuin (POCKOMHA3O0P).

PacnpocTpaHseTcs 6ecniaTHo. Pelakuus He HeceT
OTBETCTBEHHOCTH 32 UH(POPMaLHIO, CofepXKaLLyiocs
B PeKJIAMHbIX MaTep1anax, ony6anKoBaHHbIX

B XypHane St. Petersburg Digest. MHeHHe pefakuum
MOXKeT He COBNajaTh C MHEHMEM aBTOPOB.

Peknama |18+

SIXTY, FOUR

ABTOpCKas KyXHS, YHMKajlbHasi BAHHAaA KapTa U KOKTenIu
C NAaHOPaMHbIM BMAOM Ha UCTOPUYECKMI LLeHTP

CaHkT-leTepbypr, HabepexxHas peku MOHKH, 4. 64
+7 (911) 000 64 00



I
SPB.D CJIOBO PEJJAKTOPA // EDITORIAL

AAPUTE KPACHUBO!

CJIOBO peakTOpa

Editor’s word ' MNOAAPOYHbIE
KAPTblI PUB Mol

FnaeHbIi pepakTop // Editor-in-chief

Hpada Azanaposa // Irada Agalarova

®oto // Photo by
Bumanuii Kynewos // Vitaly Kuleshov

BaBepH.IaeTCﬂ ele OJUH TPYAHBIN
rog. UTOrM TMOABOUTDH CIIOXKHO.
Ho xouercs 1mo6narogapurb BCex, KTO
OBLI PAIOM: JIIOOUMYI0O KOMaHLY, apT-
HEPOB U BEPHBIX JApy3eil. DTOT roj Aa
MOHATH, YTO CUJIA B efUHEHUH. [laBaii-
Te U B CIIey0LeM TOfy OyIeM BMECTe.

ﬁ_ nother difficult year is coming to it’s
end. It is difficult to sum up the re-

sults. But I would like to thank every-
NOAAPOYHBIE KAPTbI AKEONO HOMHUHAAA MO BALWEMY BblIBEOPY
one around me: beloved team, partners

. . . MOXHO NMPUOBPECTU B MAFA3MHAX PUB MOLW M HA CAWTE PUB oL
and true friends. This year has made it
clear that strength is in unity. Let’s get RIVEGAUCHE.RU. TEA. 8 800 333 20 20.

together next year too.

PEKIAMA.

000 “"APOMANIOKC", 198095, CAHKT-NETEPEYFT, MUTPODAHBEECKOE WOCCE, 2, KOPN. 9, NAT. B, NOM. 107  OrPH 1057810129266
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BUKTOPUAHCKUU
6aJ1 B COBpeMeHHOM
[TeTep6ypre

B Ocob6Hsake MACHUKOBA, I'/ie CTapaloTCsa BO3POXKAATH
TPagULINU IeTEPOYPrcKUX apUCTOKPATHIECKUX
CaJIOHOB, 22 AeKabps MpoiieT IPeJHOBOIOOHUH 62
«BuBa, BukTopus!». Ha 3TOT pa3 rocTH OKaXyTcsa

B BUKTOPUAHCKOH 3110Xe U CMOTYT IIOYyBCTBOBATH

cebs JIopAaMU U JieAHN Ha KOPOJIEBCKOM IIpa3agHUKE.

8 St Petersburg Digest XIX + 23

Victorian ball
in modern
St. Petersburg

The Myasnikov Mansion, where they are trying to
revive the traditions of St. Petersburg aristocratic
salons, will host the New Year’s Eve ball Viva, Victoria!
on December 22.This time, guests will find themselves
in the Victorian era and will be able to feel like lords

and ladies at a royal feast.

Mmoxa KOpOoJIeBbI BUKTOpUM OCTaBUJIA BHYIUTEIbHBIH

clesl B ICTOPUHM MUPOBOH KyNIbTyphl. O6passl, CO3MaH-

Hble Yapab3oM [JUKKeHCOM, TI06UMBIM THcaTeIeM ca-
Moii KoposneBbl, YunbsaMoM TekkepeeM U cecTpaMu BpoHTe,
XOPOIIO 3HAKOMBI 1 II0GMMBI BO BCEX YTOJIKaX IJIAHETHI. BUK-
TOpHUaHCKas MOJa CTaJIa OTPakeHUeM IIepeOBbIX el CBO-
€ro BpeMeHU U YBepEHHO CJIeJ0BaJIa BBI30BaM GBICTPO MEHs-
IOLIET0Cs MUPA.

ATMocdepy BUKTOPHAHCKOH 9110X1 B OCOO6HAKE MACHUKO-
Ba BeChb Beuep OyYT MOAAEePKUBATD pe3nuaeHThI «Kmyba My-
3BIKAHTOB». OHM UCIIOTHAT NTI0OMMBIE TPOU3BETEHUS B OPH-
TMHAJIBHBIX apaHKHUPOBKAX, IOATOTOBIEHHBIX CIEINaIbHO
ny1a 6ana. B mporpaMMe BBICTYIUIEHHE ITUPKOBBIX U ApaMa-
TUYECKUX APTHUCTOB.

OJHUM U3 CaMBIX ITONYIAPHBIX Pa3BIedyeHUI BUKTOPHaH-
ckoro 6aja 6bl1a Urpa B KapTel. foctu OcobHsAKa MACHUKO-
Ba CMOTYT HIPHOOUIUTHCS K MHOTOJIETHEN TPagULIMH, IIPUCO-
€QUHUBIINCH K UTPe B UTOPHOI KOMHATe.

[lpaBuTh 6an GymeT rIaBHBIN TaHIMelcTep IleTepbyp-
ra, mpe3auaeHT MeXAyHapOoAHOH accounanuu 6anoB Muxa-
nn I'puboB, a 3HAUYUT, HU OIUH I'OCTh He OCTaHeTcs 6e3 map-
THepa B 6aIbHOM 3aJle.

[103HAKOMHUTbBCS C UCTOPUYECKUMH KOHTEKCTaMU BUKTO-
PHAHCKOM BII0XY F'OCTH CMOTYT B 3aJie JJIA OTABIXA, TTle BECh
Beyep OyoyT TPAHCIUPOBATHCA KMHOIIPOEKIUH.

3a racTpoHOMHYeCKHe BIIeUaTIeHUs 9TOro pa3gHuKa Oy-
IeT oTBedyaThb pecTopaH «[IaJlKUHDB» — OOUH U3 IJIaBHBIX Xpa-
HUTeJel KyITUHAPHBIX Tpaguinii Iletepbypra. B meHio 6ynyT
JI06MMBIE IPA3gHUYHBIE G/110/1a M YHUKAJIbHbIE CIIeI[HAJINTe-
THI OT Ieda.

on the history of world culture. The images created

by Charles Dickens, the Queen’s favorite writer, William
Thackeray and the Bronte sisters are well known and loved
in all corners of the planet. Victorian fashion became a reflec-
tion of the progressive views of society of the time and con-
fidently followed the challenges of a rapidly changing world.

The atmosphere of the Victorian era in the Myasnikov Man-
sion will be maintained throughout the evening by residents of
the “Musicians’ Club”. They will perform their favorite works
in original arrangements prepared especially for the ball. The
program includes performances by circus and dramatic artists.

The Victorian era was an exciting time for playing cards,
and guests of the Myasnikov Mansion can also join in the long
tradition by playing at a ball in the gambling hall.

The President of the International Ball Association, chief
dance master of St. Petersburg, Mikhail Gribov rules the ball,
which means that not a single guest would be left without a
partner in the ballroom.

Guests will be able to explore the historical context of the
Victorian era in the lounge, where films will be shown through-
out the evening.

The Palkin restaurant, one of the main guardians of the cu-
linary traditions of St.Petersburg, will be responsible for the
gastronomic experience this evening. The menu will include
your favorite holiday food and unique Chef’s specialties.

The era of Queen Victoria left an impressive mark
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° Csamoii ocmpos. Pepux H.K. 1917

CKa304YHbBIN MBIC
Hukomnasa Pepuxa

Brnepsble Hukonail Pepux ¢ ceMbel npuexall

B CopTaBpaiy B 1916 Tofy 1 6BIT 04apOBaH KPacOTOH
KapenbCcKoll MpUpobl. DTO HallpaBiieHNe OH
BBIOpAJI 10 HACTOSHUIO Bpadell. Kapenusd crana
BIOXHOBEHUEM [IJIA XyJOXKHUKA U OIIpefieInia

0COOEHHBIH MTEPHOJT, B €T0 TBOPYECTRBE.

BOCbMH KHJIOMeTpax OoT CopTaBajibl PaclOOKUICI

mbIc TapyHuemu (unu CKa304HBIH MBIC), THE MOCTPO-

WJI fady U pas36uil YHUKaJIbHBIH OEeHAPOIapK AOKTOP
I'ycraB Bunrep. CeMbsi PepuxoB HepeKo ObIBajia B TOCTSAX
y Bunrepa. CBATocnaB Pepux, MIaJIIUH CbIH XyHOXKHH-
Ka, C IeTCTBA yBJIeKaJICsa 60TAHUKOH U paCTEeHUAMH, He MOT
OCTaTbCs PABHONYIIHBIM K YHHKAJIbHOHU KOJUIEKIUM BUH-
Tepa, a BIIOCIEACTBUH, KUBA B MHAMH, BEIPACTUI CBOH cafl
penKuX I0XKHBIX paCTeHHH.

OHUM U3 CaMBIX APKUX MOJIOTEH KapelbCKOTro Iepuofa
craja KapTuHa «GBATOH ocTpoB». OHa OblIa co3maHa Pepu-
XOM B IlepHof Npe6GbIBaHUA Ha fade BUHTepa, OTKyH#a B sC-
HYIO ITIOTO/Ty OTKPBIBAJICS BUJI Ha OCTPOB Basaam.

B HacTosImee BpeMs gada ['ycTaBa BuHTepa sABnseTcs na-
MATHUKOM apXUTEKTYpPHI M KyIbTypbl XX BeKa. 3[ech Hei-
CTByeT My3eH, Ife IpefcTaBIeHBbl apXUBHbIE HOKYMEHTEI
u ¢ororpaduy, HOPEBONIOINOHHBIE ITPEIMETHl HHTEPbEPA.
OThenbHadA HKCIO3ULMA NocBAlleHa Hukonaio Pepuxy. Xy-
TIOKHHUK MpoBen B IIpunagoskbe OKOJO ABYX JeT U Hamucas
6oJiee 200 MOJIOTEH.

CeropHsa nada BuHTepa ABNAETCA JaCThI0 COBPEMEHHOT0
napk-orens «JJaya Bunrepa». TpafgullMi rOCTEIPUUMCTBA
1 3arOPOHOTO OT/bIXA 3[1eCh 6EPEesKHO XPaHAT U Pa3BUBAIOT.
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Roerich’s Cape
of Fairytales

Nicholas Roerich and his family first came to Sortavala
in 1916, he was fascinated by the beauty of Karelian
nature. He chose this direction at the insistence

of doctors. Karelia became an inspiration for the

artist and defined a special period in his work.

ight kilometers from Sortavala is Cape Taruniemi (or

Fairytale Cape), where Dr. Gustav Winter built a dacha

and set up a unique arboretum. The Roerich family of-
ten visited Winter. The artist’s youngest son, Svyatoslav Ro-
erich, was interested in botany and plants since childhood,
could not remain indifferent to Winter’s unique collection,
and later, while living in India, he grew his own garden of rare
southern plants.

One of the most striking paintings of the Karelian period
was the painting “Holy Island”. It was created by Roerich dur-
ing his stay at Winter’s dacha, from where in clear weather
there was a view of the island of Valaam.

Currently, Gustav Winter’s dacha is a monument of archi-
tecture and culture of the twentieth century. There is a muse-
um here, where archival documents and photographs, pre-rev-
olutionary interior items are presented. A separate exhibi-
tion is dedicated to Nicholas Roerich. The artist spent about
two years in the Ladoga region and painted more than 200
canvases.

Today, Winter’s dachais part of the modern park hotel “Da-
cha Wintera”. The traditions of hospitality and country holi-
days are carefully preserved and developed here. The archi-
tecture of the complex itself is an homage to the traditions

CaMa apXUTEeKTypa KOMILJIEKCca — OMMaXK TPaAUIIUAM CeBep-
HOT'0 MOJIepHa, OTHUM U3 OTI[0B-OCHOBATEeJIEH KOTOPOTO CUH-
TaeTcsa apXUTeKTop Dauanb CaapuHeH. [[714 rocTeH 371echb OT-
KPBIT TOCTUHUYHBIA KOMILIEKC, IIECTh TAyHXayCOB U IATH
KOTTepKell ¢ BUOM Ha 3ajIUB. 32 MEIUTAIUIO B IApK-0Te-
Jle OTBedYaeT COBPeMEHHBIH OaHHBIM KOMIIJIEKC C aJIBITHH-
cKOl 1 GUHCKOI cayHOH, XaMMaMOM, MacCaKHbIM KabuHe-
TOM U TeTIBIM IKaKy3H MOf OTKPEITBEIM HEGOM.

[TaHOpaMHBIN pecTopaH «['ycTaB BUHTEp» C OPUTHHAIIb-
HOU KapeslbCKOW KyxHell B aBTOPCKOM IHpPOYTEHUM Ieda
AnexcaHapa ApPUCTOBa 3aCIy’KHMBAaeT OTHENbHOTO BHUMa-
HUA. AKIIEHT 3/1eChb IeJIAI0T Ha JIOKaJIbHYI0 KyXHI0O CeBepHO-
ro Ilpunafoskps. B oceHHeM MeHIO MOSABUINCH TaKHe CIIeIH-
JIUTETHI, KaK A3BIKU ATHEHKA C PU3OTTO U3 3eJIeHOW rpe-
4y, KapeJbCKUH MUPOT «PALOBHUK» C OCCOOYKO U3 OJIEHUHBI,
rpubHas CONAHKA C MIATKON M3 CONOOBOH JIENIEeIKH U IaTe
U3 JIECHBIX TPUOOB C TApTapOM M3 MapHMHOBAHHBIX I'Py3/ei
Y YMTICAMU U3 JIbHA.

Otnpix B Ilpunamoskbe — 3TO He TOJBKO Iepesarpyska
Ha CBe)KeM BO3/yXe, HO M OECKOHEUHBIH UCTOYHUK BIOXHO-
BEHMS, KOTOPBIM BOIUIOTUJICS B XKUBOIMCHBIE IIE/IEBPHI Be-
JIUKUX MaCTepOB.

of northern modernism, the progenitor of which is consid-
ered to be the architect Eliel Saarinen. A hotel complex, six
townhouses and five cottages overlooking the bay are open for
guests here. Meditation in the park hotel is provided by a mod-
ern bath complex with an Alpine and Finnish sauna, a ham-
mam, a massage room and a warm outdoor jacuzzi.

The panoramic restaurant “Gustav Winter” with original
Karelian cuisine in the author’s interpretation of chef Alex-
ander Aristov deserves special attention. The emphasis here
is on the local cuisine of the Northern Ladoga region. The au-
tumn menu includes such specialties as lamb tongues with
green buckwheat risotto, Karelian ryadovik pie with venison
ossobuco, mushroom solyanka with a cap of malt flatbread
and wild mushroom pate with pickled milk mushroom tartare
and flax chips.

Holidays in the Ladoga region are not only a reboot
in the fresh air, but also an endless source of inspiration,
which is embodied in the picturesque masterpieces of great
masters.

SPB.D
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BeJIUKOJIeIIHbIN
«B.E.K.»

doTo Jlanuun Pabosckuii
CTunauct Anna Kpasyosa
Opexnpa Max Mara (Bosco)
MecTo I'pano Omenwv Espona

EQUHCTBEHHBIN B CBOEM POJie KYIBTYPHBIH

MIPOEKT, COBMEIIANINH pecrieKTabenbHbIN JOCYT

C UHTEJIJIEKTYaJIbHOM ITOBECTKOM, TOYTH TPU rofia
cobrpaeT coobInecTBO MHTEPECYIOUUXCS UCTOPUEeH,
HCKYCCTBOM U KYJIBTYPOH JofieHl. YHUKAJIbHBIE
TeMbI ¥ SKCKJII0O3UBHBIE CJIOXKHOCOCTAaBHBIE COOBITUS
HEeU3MEHHO HaXO[OAT OTKJIUK Y ayquTopuu, [[naHa
Ynvpux u Kcenua MpoguoHoBa — OCHOBATEIbHUIIBI
Kny6a «B.E.K.» — Bcerga TOHKO 4yBCTBYIOT TE€MBbI

1 HaIlpaBJeHUsd, KOTOpble OyAyT aKTyaJIbHbI

1 MHTEepPEeCHBIL. Mpbr1 penrniayn ysHaTb, KaK UM 9TO yaaeTCsd.
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Magnificent
V.E.K. Club

Photo by Daniil Rabovsky
Style by Anna Kravtsova
Clothing by Max Mara (Bosco)
Venue Grand Hotel Europe

The only cultural project of its kind, combining
respectable leisure with an intellectual agenda,
has been gathering a community of people
interested in history, art and culture for almost
three years. Unique complex themes and exclusive
events invariably resonate with the audience.
Diana Ulrich and Xenia Irodionova, the founders
of the V.E.K. Club, always have a keen sense of
topics and directions that will be relevant and

interesting. We decided to find out how they do it.

66peBuarypa B. E. K. pacmndpoBrIBaeTcsa KakK BLOXHO-

BeHUE, efUHEeHNe, KyJIbTypa — 5TOT LIEHHOCTHBIN KOJ

er B OCHOBY KoHIlenuu Kiny6a. [[uana u KceHud, Ha-

XOJISICh B 9MIULIEHTPe Ky/IbTYpHOU sku3HU [leTepbypra, o6Ha-

PY’KMBAIOT B Hell HEOUEBU/IHBIE TEMBI U IIPeJIaraioT aBTop-
CKUH B3IJIAM HA AKTYaJIbHbIE COOBITHUS.

Henb3a ckasaTh, 4To «B.E.K.» — HCKIIOYNTENIBHO NpO-
CBETHUTENbCKUN MPOoeKT. Kiry6 — 5TO BO3MOXKHOCTH TIO3HA-
KOMHTBCA C eIMHOMBINIEHHUKaMH, 0O0peCTH HOBBIX Apy3ei
WU Jaske apTHepoB. KpoMme Toro, kaxaas BCTpeda Mpejno-
jaraeT TennIyio aTMochepy, B KOTOPOH eCTECTBEHHO BO3HHU-
KaeT 3¢PeKT CONPUIACTHOCTHU.

Hpes Knyba popunach B pasrap NaHAeMHUU, KOTHa KU~
Boe oOlleHHe MexKIy JI0AbMH MUHHMHU3UPOBAIOCh. FIMeH-
Ho Torga [JuaHa u KceHusd 3afymMalii CBOU IlepBble OYHBbIE
BCTpEYU.

dopmat Kiyba npennonaraeT Kak sKeHCKYI0, TaK U MYsK-
ckylo aymuTopuio. Ciofja 4acTO MPUXOAAT CeMeHHbIe IMapsHl,
aHEKOTOpble MepONPUATHA UHTEePeCHBI faske feTaM. Kaxmaa
BCTpeyYa IpearonaraeT OSHOTO MK HECKOJIbKUX CIIMKEepPOB,
AUCKYCCUSA U 00MEeH MHEHUSIMU BCerga IIpuBeTCTBYIOTCA.

bbreviation V.E.K. stands for inspiration (Vdokhnovenie

in Russian), unity (Edinenie), culture (Kultura); this

value code formed the basis of the Club’s concept. Diana
and Xenia, being at the epicenter of the cultural life of St. Pe-
tersburg, discover unobvious themes in it and offer their own
view of current events.

It cannot be said that V.E.K. is a purely educational pro-
ject. The club is an opportunity to get to know each other,
to meet like-minded people, make new friends or even part-
ners. In addition, each meeting involves a warm atmosphere
in which the effect of belonging naturally arises.

The idea of the Club was born in the midst of a pandem-
ic, when live communication between people was mini-
mized. It was then that Diana and Xenia conceived their first
face-to-face meetings.

The Club format includes both female and male audiences.
Married couples often come here, and some events are inte-
resting even for children. Each meeting involves one or more
speakers and always welcomes discussion and exchange of
views.

OWAHA  JINA HOC 04eHb 8adceH OUAJL0Z 8 X00e HAWUX Meponpu- :
amull. Hawu eocmu npuxodsm He MOAbKO 3 3HAHUSA- |

MU, HO U 30 00W,eHueM, 600XHOBEHUEM.

KCEHMUA [ladce 0 CILOHCHBLX 8eu,ax Mbl 2080puM NOHAMHBIM :

s3blkoM. Hawu cnukepbl U KYypamopbl 6epexcho om-
HOCAMCA K 20CMAM: Mbl He 00NYCKOEeM NPOSBILEHUS

UHMeANeKMmyanibHozo cHobusma, 8edb Kaxcovlll ume- !
em npaeo uez0-mo He 3Hamb. JI608b K 1100aM — 00HA

U3 0CHO8, HO. KOMOPbLY 3uncdemcsa npoexkm.

Berpeun Kiny6a MpOXOAAT B PaA3HBIX JIOKALUAX, HO HEU3MEH- |

HO B ICTOPUYECKHUX IIPOCTPAHCTBAX, 6€PEesKHO XPaHAIIUX Be-
KoBble Tpaguiuu. CaMble NepBbIe MEPOIPUATUS COCTOSA-
7uCh B pecTopaHe «[[aTKUHB» U B TONBKO OTKPBIBIIEMCS I
ny6aukn OcobHske MsacHukoBa. [lorom nmapTHepoMm Kiy6a
cran nereHmapHbIil I'pany OTens EBpoma. Bee 3Ty 3HAKOBbIE

neTepOyprckie MecTa OTPa)kaloT LEHHOCTH OCHOBATeNb- '
Hu1, Kmny6a «B.E.K.», KoTOopble 00BeIUHAIT BOKPYT cebs :

€IUHOMBIIIJIECHHHUKOB.

OUAHA  Mbl oueHb mpenemHo OMmHOCUMCA K NOUCKy u 8b160-

Py napmHepos, nomomy 4mo paccuumoblieaem Ha onu-
meinbHoe compyanuqecmeo. Mut 6b16up(1€M mex, c Kem

y Hac cosnadaiom 832106l — 5MO 307102 NA000MEOp- |

Hol pabomsl u kpenkoll Apysobl.
KCEHMS lemanu umerom sHauenue. Mol mw,amensHo 8bl6upa-
nposoxcdenue Kk Hemy: 8ce ImuU HIOAHCHL npudaiom 00-

NnojHUMeNbHble OMMEeHKU MmemMaM, KOmopbvle mbl npea—
jlazaem 2ocmam.

DIANA  Dialogue during our events is very important to us. Our
guests come not only for knowledge, but also for com-
munication and inspiration.

XENIA  We even talk about complex things in an understand-
able language. Our speakers and curators treat
guests with care: we do not allow any manifestation
of intellectual snobbery, because everyone has
the right not to know something. Love for people is one
of the foundations on which the project is based.

Club meetings take place in different locations, but invari-
ably in historical spaces that carefully preserve their age-
old traditions. The very first events took place in the Palk-

¢ inrestaurant and in the Myasnikov Mansion, just opened to

the public. Then the legendary Grand Hotel Europe became
a partner of the Club. All these iconic St.Petersburg plac-
es reflect the tastes, affections, and values of the founders
of the V.E.K. Club, who unite like-minded people around
themselves.

DIANA  We are very sensitive to the search and selection of
partners, because we count on long-term coopera-
tion. We choose those with whom we share the same
views — this is the key to fruitful work and strong
friendship.

{ XENIA  Details matter. We carefully choose the space, the mu-
eM NPOCMPAHCNBO, MY3bIKY, Yeou,eHue U 8UHHOE CO- |

sic, the treats and the wine accompaniment to it: all
these nuances give an extra dimension to the topics we
offer to the guests.
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O yeM roBopsAT
B Kny6e

06 ucropuu
B Kiy6e MpOXOAUT I[UKJI BCTPeY, HOCBA-
IEHHBIX IPABUTEIIAM U3 pofa PoMaHO-
BBbIX, 3HAMEHUTBIM POCCUICKUM IIPO-
MBIIUIEHHUKAM, KyTIIlaM, MelleHaTaM.
YacThIMU TeMaMU CTaHOBATCA BO-
IPOCHI UCTOPUU U PA3BUTUA 3HAMEHU-
THIX I0BEJIMPHBIX ¥ MOJHBIX JJOMOB, 10~
rpysxeHue B 6uorpaduu JereHIapHbIX
NIepCOH, OKa3aBIIMX BIUAHNE Ha BII0XY,
B KOTOPO¥ OHU SKUJTH U TBOPUIIH.

O6 ucKyccTBe

B 11eHTpe NprcTaJIbHOro BHUMaHUA Kiry6a
HaX0OATCA KII0YEBbIE KyJIbTypPHbIE COOBI-
Tus IletepGypra. 3mech 4acTo obpalanT-
Cs K UCTOPHH TeaTpPaIbHOI'o, My3bIKaJIb-
HOrou I/1306p3.31/ITeJ'IbH01"0 HCKYyCCTBa.

O Kpacore

Ilpu noppepskke mapTHepoB B Kiy6e
PeryiaspHO IIPOBOLATCA KOMIUIMMEH-
TapHbIe BCTPEYH, MOCBALIEHHBIE 3[10-
POBBIO, KPAcoTe U TEHAEHIUSIM B MOJie
Y I0BEJIHPHOM HCKYCCTBe.

O nyTenecTBUsAX

Kny6 opranusyeT peryiasapHble MOe3[-
KU C MOTPYKeHHeM B HCTOPHIO U KyJb-
Typy 3apy0eskHBIX CTpaH M pa3HBIX
OTEYeCTBEHHBIX PErHMOHOB. 3a IOCie[-
Hee BpeMsa Kiy6 mo6GbiBan B SmnoHUH,
$pannun, Kenun, IOAP 1 HECKOIBKUX
ropopax Poccun.

O Be4YHOM U INYHOM

B crenax rocrenpuuMHoro I'panng OT-
ena Espona Kmoy6 mpoBell HECKOIBKO
BCTpEY CO 3HAMEHUTBIMHU [eATeIIMU
KYyJIbTYpPbl U UCKyCCTBa. ['oCTAMU [T0Be-
puTenbHBIX 6ecen cranu Ceprei PUMMH,
Caru CniuBakosa 4 TarbaHa Ilonakosa.

What they talk about
at the Club

About history
The Club hosts a series of meetings de-
dicated to the rulers of the Romanov
family, famous Russian industrialists,
merchants, and philanthropists.
Frequent topics include questions of
the history and development of famous
jewelry and fashion houses, immersion
in the biographies of legendary people
who influenced the era in which they
lived and worked.

About art
The Club’s close focus is on key cultural
events in St. Petersburg. They often turn
to the history of theatrical, musical and
visual arts.

About beauty

The Club regularly holds complimenta-
ry meetings dedicated to health, beauty
and trends in fashion and jewelry.

About travel

With the help of friends, the Club or-
ganizes regular trips immersing them-
selves in the history and culture of fo-
reign countries and various domestic
regions. Recently the Club has visited
Japan, France, Kenya, South Africa and
several cities in Russia.

About the eternal and personal

Within the walls of the hospitable Grand
Hotel Europe, the Club held several
meetings with famous cultural and ar-
tistic figures. The guests of the confi-
dential conversations were Sergei Filin,
Sati Spivakova and Tatyana Polyakova.

OUAHA  Knyb — smo 803moscHocmb e800xHO8RAMb U 8d0x- : DIANA  The club is an opportunity to inspire and be inspired.

KCEHHA

HoBAAMbCA. Mbl He pas euae.nu, KAK MEeHALUCL Hawl
yuyacmHuku, seo3spauwiaiu eepy e cebs, npuHuma-

JlUCb 30 HOBblEe nNpoeKmbl U oﬁpemanu CuJbl U 9HEp2uto :

HO Pearu3ayuio cambly amobuyuosnblx udet.

Kak zosopun Kondyuuii: «Beibepume pabomy no dywe,
u eam He npudemcs pabomams HU 00H020 OHA 8 C80-
et scusHu». Knybé — smo paboma Hawetl meumst! Mot

y6excOeHbl 8 MOM, WMo MOHCHO 6bimb Meopuom ceoeil i

crb.n

cyob0obl, denas nodell BoKkpye cuacmiusee.
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XENIA

We have seen more than once how our participants
changed, regained confidence in themselves, took on
new projects and gained strength and energy to imple-
ment the most ambitious ideas.

As Confucius said, “Choose a job you love, and you will
never have to work a day in your life.” The Club is our
dream job! We are convinced that you can be the cre-
ator of your own destiny, making people around you

happier.

Peknama |18+

TERABPA

XOPEOI'PA®-NMOCTAHOBLUMK HAHO AIVATO
XYAOOXHUNK-NMOCTAHOBLUMK XXEPOM KAIMJ1AH | XYOOXHWK MO CBETY P34 ®U/14C

Y4acTHUK MporpaMmMbl
porp V1. UCKYCCTB, 1 [191-i4

XY [JOXECTBEHHbI PYKOBOZAWTE b TEATPA BJIAAUMUP KEXMAH  VLLIKVIHCKAS I mikvaiowsy sl ceson |8
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Pycckas 3uMa

IIO-UTAJIbSAHCKH

ermcue cembu cozdatom MOW,HbLE KOMNAHUU,
a MOW,HblEe KOMNAaHUWL cozdatom Kpenkue cembu.

reHepabHBIH AUpeKTop Zegna Group

Ha goTo Exaniepuna Fpuzopseat (IMuipuesa),
In the photo  Ekaterina Grigo '(‘Dmltr'zeva), Matia Dimitrieva, Agniya Dmitrieva

Russian Winter
in Italian Way

Strong families build strong companies,
and strong companies build strong families.
I>KUAbI0 3eHbd, Gildo Zegna,

Chairman and CEO of Ermenegildo Zegna Group

us -,ZlMump'uesa. Azrus Imumpuesa

eMelHbIH OuszHec B MUrammu -

He TOJIbKO YaCTOoe ABJIeHKE, HO M 0C-

HOBa HAI[MOHAJIBHON HKOHOMUKHU.
OnHa 13 Haubosee pacIpOCTPaHEHHBIX
cdep ceMelTHOTO MPOM3BOACTBA — MOJA.
Hctopusi  MHOKa3blBaeT  MHOXECTBO
npumepos: Ermenegildo Zegna, Furla,
Trussardi, Canali, Etro u gpyrue usBect-
Hble MOJIHbIE IOMa.

[IpuBBIYHBIA O WTamuu U He Co-
BCeM OOBIYHBLIA i1 Poccuu ceMelHbIN
dopmar cTam NPOYHBIM PyHOAMEH-
TOM M1 pas3BUTHA OpeHOa [U3aii-
HEpPCKOM KeHCKON omexapl MAZARI
TRADITION. Bce Hadanoch C IOe3OKHU
B HUtanuio u obyueHHs y UTAIbAHCKUX
MSTpPOB GONBIION MOABI B JAJIEKOM 1991
rogy. CeroiHs y KOMIIAHMM COBPEMEH-
Hoe TTpousBoacTBO B CaHKT-IleTepGypre
n1recTb 6y TUKOB B TpeX ropofax Poccum:
Cankr-TleTepbypre, MockBe, CTaBpomno-
7e. B co3gaHUM KOMIEKIUH MPUHUMA-
eT yJacTHe Bcs ceMbs: ocHoBaTenu Vpu-
Ha ¥ Bragumup [IMUTPHUEBBI, UX CbIH
U IISITh Iodepedi, TPY 13 KOTOPBIX yoKe 0C-
BOWJIU U3alHEPCKUE TPOPECCHH.

Komneknuu MAZARI poxparoT-
cA U3 BIOXHOBEHUA INpeJMeTaMM HC-
KyCCTBa M KpacoToH npupoasl. C sTuM

CBA3aHO TipeobnafiaHWe TPUPOAHBIX
OTTEHKOB B IIBETOBOM NMAJIUTPE KAICYIL.
B IpoOU3BOACTBE HCIIONb3YIOTCS TOJb-
KO IpeMHaJbHble MaTepHasbl: MSr-
Kas MePCTh, MyMHUCTHIA KalleMup, Ha-
TYpPalIbHBIN I'yCUHBIN MyX, CTPYSIINI-
csa LIenK, ausaiiHepckas QypHUTYpa.
Bce TKaHM TIIATETBHO BBIOUpAIOTCSA
Ha nyumux ¢abpukax Uramuu.

V3genusi BBIXOOAT JTUMUTHPOBAH-
HBIM THUpaxoM. Y MAZARI HeT cnuui-
KOM OTKpPBITOH WM BBI3bIBAIOIIEN
onexxbl, OpeHs HeMOHCTPHUPYET BOC-
npusatue high fashion depes naxo-
HUYHOCTB, W3BICKAHHOCTb MAeTaslel
1 9KCKJIIO3UBHOCTbD.

Jdroit sumoit MAZARI TRADITION
mpefcTaBiadgeT Golee ABAAIATH MO-
Ieneil yIbTpPANeTKUX IyXOBUKOB -
OT KOPOTKUX JJO MAKCH C HaIlOTHUTE-
JeM 13 NPEeMHATIBHOTO IyXa, IKeM-
mepbl py4YHOH Bs3KM u3 super Kkid
mohair*, cunysTHBIE INATbs, YIOTHBIE
KOCTIOMBI U aKCECCyaphl U3 KallleMHpa
Y BUPJKUHCKOH IIepCTH.

* wepcmb AH2OPCKUX KO3
He cmapuwe 6 mecaues

amily business in Italy is not only

a common occurrence, but also

the basis of the national economy.
One of the most common areas of fami-
ly production is fashion. History shows
many examples: Ermenegildo Zegna,
Furla, Trussardi, Canali, Etro and oth-
er famous fashion houses.

The family format, familiar to Italy
and quite unusual in Russia, hasbecome
a solid foundation for the development
of the designer woman's clothing brand
MAZARI TRADITION. It all started with
a trip to Italy and training with Italian
masters of high fashion back in 1991.

Today the company has a modern
production facility in St. Petersburg and
six boutiques in three cities of Russia:
St. Petersburg, Moscow, and Stavropol.
The whole family takes part in the cre-
ation of collections: the founders Iri-
na and Vladimir Dmitriev, their son and
five daughters, three of them have al-
ready mastered design professions.

MAZARI collections are born from
inspiration by objects of art and
the beauty of nature. This is due to
the predominance of natural shades
in the color palette of the capsules. Only

premium materials are used in produc-
tion: soft wool, fluffy cashmere, natu-
ral goose down, flowing silk, designer
fittings. All fabrics are carefully selec-
ted from the best factories in Italy. Pro-
ducts are produced in limited edition.
MAZARI does not have clothes that are
too revealing or provocative; the brand
demonstrates the perception of high
fashion through conciseness, sophisti-
cated details and exclusivity.

This winter, MAZARI TRADI-
TION presents more than twenty mo-
dels of ultra-light down jackets - from
short to maxi filled with premium down,
hand-knitted jumpers from super kid
mohair (i.e. wool from Angora kids
no older than six months), silhouet-
te dresses, cozy suits and accessories
from cashmere and Virginia wool.

CIIB.J. SPB.D

Hpuznaw.aeM 3a noKynkamu

CaHkT-MeTepbypr
Outlet Village ITynkoso
TPK I'panp KanboH
Outlet Fashion House TaJnHCKUI

Mocksa
Novaya Riga Outlet Village
Outlet Village Benas [Jaua

CraBpononb
MII Kocmoc

Ha doto Mapusa 1. Aznua I,

P P

Inthe photo  Maria Dmitrieva, Agniya Dmitrieva

We invite you to shopping

St.Petersburg
Outlet Village Pulkovo
Grand Canyon shopping center
Outlet Fashion House Tallinn

Moscow
Novaya Riga Outlet Village
Outlet Village Belaya Dacha

Stavropol
MC Cosmos
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YanHaa
KAaCTOMM3AIIuAa

Tea
Customization

MoskeT 1 4aii paccKasaTh O JMYHOCTH CBOETO
obmamarensa? MoXeT IU BKyC 0TpakaTbh 0COOEHHOCTHU
XapaKTepa UIN KOPPEKTUPOBAThb TEMIIEPAMEHT?

B Jome Thérapie oTHOCATCA K Yalo Kak K 9KOCUCTEMe
U yBEPEHBI B TOM, UTO 9TOT JPEBHUH HAIIUTOK
CI0COGEH CTATh TEeKAPCTBOM JJIs Tejla U TyLIN

1 IIO-HaCTOAIIEMY CIIYKUTD YEJIOBEKY.

Can tea tell about the personality of its owner? Can
taste reflect character traits or adjust temperament?
The House of Thérapie views tea as an ecosystem and
believes that this ancient drink becomes a medicine

for body and soul and truly serves people.

Poccuu 4aii mossuica B XVII Beke, OH OBII npenogHe-

ceH 1apio Muxanny PefgopoBrudy B KadecTBe MOfapKa.
C Tex TMOp MOMYJISAPHOCTD Yasd TOJIBKO pocna. IMeHHO

JalHag TOPTOBJIA ITOJIOKUJIA HAYAJIO0 peKHaMHOf/JI HUHAOYCTPUU

B Poccuu — Tak BenuKa Oblna KOHKYPEeHIIUA.

Pycckoe DBOPSAHCTBO BBEJNIO TPAgULIUU OTEYECTBEHHBIX :

YalHBIX IlepeMOHHH. CTOJI HaKpBIBAIU HaKpaxXMaJIeHHbI-
MU OeJIOCHEIKHBIMU CKATEPTAMHU, FOPAYUI HAITUTOK PasiIu-

BaJIM B YalHbIe IAPbl TOHKOCTEHHOTO dapdopa WU B BBICO- |

KUe IpaHeHble CTeK/IsSHHbIe GOKabl, TOTOBUIM CIIeLHalb-
Hble YalHbIE yTOLIeHUA.

Yaninerii 6peny Thérapie paccMaTpuBaeT 4ail Kak KyIb-
TYPHBIH KOJ], B KOTOPOM 3aIle4aTIeHbl CUMBOJIBI 9MIOXH, CTa-
PUHHBIE PUTYaJIbl U UCTOPUSA TIOKOJIEHUH.

OcnoBaTtenbHUNaAoMa Kcenusa 'prHeBa MHOTO JIET U3y da-
eT 0CO6eHHOCTH JalHOTO THUCTa, ero 3$UpHBIe Macya, CBO-
CTBa U BO3MIEHCTBUE, KOTOPOE OH OKa3bIBAeT Ha OPraHU3M
4eJloBeKa. [IIUTeTbHAA HCCIENOBaTENbCKAA paboTa IpUBe-
na 6peHs K CO3MAaHUIO TepCOHATM3UPOBAHHBIX YaHHBIX KY-
naske, rae Kak/bli UHTPEeIUEHT UMeeT CBOI0 MUCCHIO.
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ea appeared in Russia in the 17th century; it was pre-

sented to Tsar Mikhail Fedorovich as a gift. Since then,

the popularity of tea has only grown. It was the tea trade
that laid the foundation for the advertising industry in Rus-
sia: so great was the competition in this field.

The Russian nobility introduced the traditions of domestic
tea ceremonies. The table was set with starched snow-white
tablecloths, the hot drink was poured into tea pairs of thin-
walled porcelain or into tall cut glass goblets, and special tea
treats were prepared.

The tea brand Thérapie considers tea as a cultural code,
which captures the symbols of the era, ancient rituals and

. the history of generations.

The founder of the house, Ksenia Grineva, has been study-
ing the characteristics of the tea leaf, its essential oils, prop-

¢ erties and the effect it has on the human body for many years.

Long-term research work led the brand to create personalized

; tea blends, where each ingredient has its own mission.

By analogy with the family portrait genre, the Théra-
pie tea house creates family blends, selecting ingredients

PoxkgecTBeHCKOe yTpo

Christmas Morning

BykeT Ha oCHOBe Gesoro 4as ¢ J06aBIeHneM
mandesi, MOKIKEBEIbHUKA U MOYEK COCHBI.
DTO 06pas CBEJKEro U SICHOTO 3MMHEro yTpa,
KOI/la B COCTOSIHMM THXOH PamgoCTH OTKPbI-
BaeTCs HOBas IJ1aBa JKU3HU U MPOUCXOLUT
HOIrOKIaHHOE OOHOBIIEHHE.

A bouquet based on white tea with the addi-
tion of sage, juniper and pine buds. This is the
image of a fresh and clear winter morning,
when a new chapter of life opens in a state of
quiet joy, and a long-awaited renewal occurs.

Huxkomnam

Nikolay

Kommosumusa ¢ corpeBamyM 4abpermoM, Ie-
Opoil rpeindpyra, SArogaMu U JIUCThS-
MU GPYCHUKH Ha OCHOBE BBICOKOTOPHOTO
DapIpKUIHHTa. DTOT Yall PO’KIAeT 4yBCTBO
YBEPEHHOCTH B CBOUX CHJIAX U BHYTPeHHeH
ornopkel. OH BIOXHOBIIEH C/IepXKaHHBIM 61aro-
poacrsoM cembu Hukonas II u cBeTIBIM Ta-
HMHCTBOM, O KOTOPOM HalOMHHAIOT 4yjeca
Huxomnasa Yymorsopia.

A composition with warming thyme, grape-
fruit zest, berries and lingonberry leaves
based on highland Darjeeling. This tea gives
rise to a feeling of self-confidence and inner
support. It is inspired by the restrained nobil-
ity of the family of Nicholas II and the bright
sacrament, which is reminiscent of the mira-
cles of St Nicholas the Wonderworker.

BoJpIIoM KpacHBIN XanaT

Big Red Robe

TeMHBIH yJIyH CO CIaJ0CThI0 TOMJIEHBIX
GpykTOB. OH YYUT BHAETH C 3aKPBITBIMU
ra1a3aMiy U OMOraeT pacciaabuTh TONOBY MO~
clle Tpa3gHUYHON cyeTsl. JIaJlaHHBIE HOTBI
B HEM YCIOKaWUBalOT, MpoOysKOas CIocob-
HOCTb K CO3€pLaHHMI0 U HOBBIM INIyGHHHBIM
OTKPBITUAM [a’Ke B IPUBBIYHOM OKPYKalo-
eM Mupe.

A dark oolong with the sweetness of stewed
fruit. It teaches you to see with your eyes
closed and helps you relax your head after the
holiday bustle. The incense notes in it soothe,
awakening the ability to contemplate and to
make new profound discoveries even in the
familiar world around us.

[To aHANIOTUU C JKAHPOM CEMEHHOro MOopTpera YauHbIH |

moMm Thérapie co3maeT ceMeiHble Kynasky, IOLOUpas CO-
CTaBIAIOIINE B COOTBETCTBUM C TPAJULUAMU U XapaKTe-

pamu 4neHOB ceMbd. CeMeHHBIH IOPTpPeT, KaK WU3BECTHO, :

OIVH U3 CaMBIX CIIOKHBIX JKaHPOB, Beb KA K bIi Iepoii co-

JINpPyeT, a BCe BMeCTe COCTaBIAKT eJII/IHbII;‘I aHcamb6ib. Tak :

K€ M C YalHBIM JINCTOM, CIIeNUAMU U TpaBaMU — KaxKaad [1e-
TaJib CJIBIIIHA, HO BMECTE OHHU CO34al0T yHHKaJ’IbeIﬁ BKYC.

CrienuanbHO [JIA 3MMHUX MPas3qHUKoB qoM Thérapie pas- !

pa60Tan HECKOJIBKO YalHbIX KOMHOSHHI/Iﬁ, BOOXHOBJIEHHbBIX

OOJITUMU CeMeHHbIMU BedYepaMu MU pa3robopaMmu o CaMOM :

Ba’KHOM. DTU KyIaKu MOT'yT CTaTb YHHBEPCAaJIbHbIM IIPOBO-

ITHUKOM B MUP aBTOPCKOTO Jas, TIOMOras IIOrPy3UThCA B aT-
Mocdepy MyMHOT0 TOPXKeCTBa WU ITyboKOoro co3eplaHus,

YMHPOTBOPEHHOIN FapMOHUH UJTH XK asK bl HOBBIX 06,

Yaiinas KOMITIO3UIIHA — 3TO MMMCbMO, HAITMCAHHOE Ha A3bI-

Ke BKYCOB, apOMaTOB U BrieyaTieHuil. Takoi TIOAapPOK CTaHeT
CepaedHBbIM IT0KeJlaHueM OIU3KUM U TI00MMBIM JIIOOAM.

in accordance with the traditions and characters of family
members. A family portrait, as you know, is one of the most
difficult genres, because each character is a soloist, and all
of them together make up a single ensemble. It’s the same with
tea leaves, spices and herbs — every detail is sensed, and to-
gether they create a unique taste.

Especially for the winter holidays, the Thérapie house has
developed several tea compositions, inspired by long family
evenings and conversations about the most important things.
These blends become a universal guide to the world of sig-
nature tea, helping you immerse yourself in an atmosphere
of noisy celebration or deep contemplation, peaceful harmony
or a thirst for new victories.

A tea composition is a letter written in the language
of tastes, aromas and impressions. Such a gift will be a heart-
felt wish to loved ones.

SPB.D
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PARK BY
OSIPCHUK s

Yoe g neT komaHga Astekcesa OCUIIYyKa enaeT

caMble KpacuBbIe BoJIOCHI B IleTepOypre.

3a nedyaMu MacTepos PARKa MexxayHapogHbIe
BBICTYIIJIEHUSA, MHOTOYHCIIeHHbIe HellelIn

MoO[I, yJacTHe B CAMBIX KPYTTHBIX (Q3IIH-

IIpOEKTax 1 cHaT/IMBbIE JINIa KIIMEHTOB.

3HAKOBBIX JIOKAUAX ropopa. Anekceil OCUMYyK OT- i
KpBUI CBOIO LIKOJY, Ifle caM o0ydaeT MacTepoB CBoOe- :

C eropHA B ceTu Park by Osipchuk Tpu canona B caMbIx

MY aBTOPCKOMY MeTOAY «IIPSAMOTO cpesa», pa3paboTaHHOTO
¢ 3a60TO¥1 0 3IOPOBbE U KPACOTE BOJIOC.

JIBasK/ablI B IOfl KOMaHa BBEIITYCKAET KOJIEKIIUU. B HOBOH
koutekuu Autumn-Winter 2024 komanna Anekces Ocumnyy-
Ka HUCCIelyeT TeMy KOHTPAacTOB B OKpallMBaHHU. Koilek-
LU IeMOHCTPUPYET, KaK, 61arogaps KOHTpacTaM, TPaHC-
dopmupyeTcs BonpuaTHe o6pasa, eciu MOMEHATH HAIPaB-
JICHUE YKJIaJKHU.

I'maBHOEe — HUKaKUX GUINPOBOYHBIX HOMKHUIL!
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Alexey Osipchuk’s team is making the most
beautiful hair in St. Petersburg for g years.
They have international performances,
numerous fashion weeks and projects and

happy faces of their clients behind them.

in the most iconic locations of the city. Alexey Osipchuk
started his school and teaches the masters his tech-
nique of the straight cut. The technique was developed to take
care of health and beauty of the hair.
The team produce collection twice a year. In Autumn-Win-

Today there are three hair salons of Park by Ospichuk

i ter 2024 they explore contrasts in hair coloring. The collection
. shows, how due to contrasts the image perception changes by

changing the direction of hair styling.
And no more thinning scissors!

SPB.D

‘ CckaHAnHaBWMA

byab nyuuwe,
OCTaBasACb cO60M

[TnacTnuecknim xmpypr
Bnagnmup lNeTtperko

IR TPOTROnO e

C nuueH3men MoXXHO 03HaKOMUTbLCS Ha canTe avaclinic.i
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« YMeJBIX PYK
UCKYyCHas paboTa...»

dpaHIy3CcKasg XyA0KeCTBeHHas
6pon3a XIX Beka B cOOpaHuM
DpMHUTaXKA

Ingenious hands and
artful craftsmanship

French artistic bronze of the 19th
century in the Hermitage Collection

11.10.25

BUMHUU IBOPEI]

HBIX IIPOUBBEINEHUH, OTIIUTHIX B OpOH3e [0 MOJENAM |

H POEKT mpeficTaBAeT 6oylee NATUAECATU CKYIBITYP- |

[Ibepa-yKana [laBupma g‘AHoke u [lskeiimca [Ipagbe, AH-
TyaHa-Jlyu Bapu u I[lbepa-iKionsa Mena, Anexkcangpa damib-

rbepa 1 AHTOHeHa Mepchbe, OrocTa Pogena u gpyrux sHame-

HUTBIX MacTEpOB, OKa3aBIIUX BIUSHHNE Ha Pa3BUTHE BCel
€BPOIENCKON CKYIBNTYpPBL. X pabOTEI OTPA’KAIOT CTHIIM-

CTHU4YEeCKOe U KaHpOBOE MHOI‘OO6paSI/Ie XYHOOKEeCTBEHHBIX :

Te4eHUU BO GpaHIy3CKOM UCKyccTBe XIX cToneTus.
Brectsamue o6pasnpl IIACTUKU — HeGOIBIINE CTATYITKH
U TPYIIIBI, OTAUTHIE U3 6POH3BI, CTAJIN CBOEOOPA3HBIM 3ep-

KaJioM, B KOTOPOM OTpPas3MUIMCh KaK BKYC SIIOXH, TaK U II0-

TpebHOCTH 061ecTBa. ANbAHC UCKYCCTBA U UHAYCTPUH IO~
3BOJIMJI IIPE/ICTaBUTh B MUHUATIOPE MHOTOJIMKYIO U IECTPYIO
na"opamy GpaHIy3cKOH CKyIbITYypbl XIX cTONEeTHS.

Ha BhICTaBKe MOKHO YBUMAETb Tyudllke 06paslbl Mell-
KOH Xy[0’KeCTBEHHOU IJIACTUKU — CTATYdTKH, MeIajbo-
HBI ¥ He6OIbIINe TPYIIILL, BEIIIONHEHHbIe B 6poH3e ¢ 1800-X

romos f10 py6eska XIX u XX BekoB. OHU COCTABJIAIT OCHOBY |

KOJIIEKIINH GPAHIY3CKOH CKYNbITYpRI XIX Beka B JpMUTA-
ske. MHOTHMe 13 [TpefCcTaBIeHHbIX IPEeIMETOB SKCIIOHUPYIOT-
s BIIEPBBIE.
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28.01.24

The Winter Palace

his project presents more than fifty sculptural master-
pieces cast in bronze, based on the models of famous

artists such as Pierre-Jean David d'Angers and James
Pradier, Antoine-Louis Bary and Pierre-Jules Méne, Alexan-
dre Falguiere and Antonin Mercié, Auguste Rodin and other
famous masters who had a major influence on the develop-
ment of European sculpture as a whole. Their works reflect
the stylistic and genre diversity that characterises the artis-
tic currents of 19th-century French art.

These exquisite specimens of sculpture — delicate statu-
ettes and groupings cast in bronze — became a unique mir-
ror that reflected both the tastes of the era and the social de-
mands of their time. The alliance between art and industry
made it possible to present a multifaceted and lively panora-

. ma of 1gth century French sculpture in miniature.

In this exhibition, visitors have the opportunity to see the
finest examples of small-scale artistic sculpture, including
statuettes, medallions and small groupings made in bronze
from the early 1800s to the turn of the 19th and 20th centu-
ries. These pieces form the cornerstone of the Hermitage's
collection of 1gth century French sculpture, many of which

i are on display for the first time.

SPB.D

«I1Iko1a PUIOHOBAY

The Philonov School

° Juana. Anexcanpp ®anbroep. bpoHsa;
MCKYCCTBEHHAA NaTUHA KOPUYHEBOTrO LiBeTa
© MocyaapcTBeHHbIM DPMUTAXK.

Diana. Alexandre Falguiére. Bronze; artificial
patina brown
© State Hermitage.

e Apabckue nowaou (O6vamue N 1).
ITbep-XXionb MeH. BpoH3a; UCKYCCTBEHHas
naTWHa KOPUYHEBOrO LBeTa.
© FocyaapcTBeHHbIM DPMUTaXK.

Arabians (embrace # 1). Pierre-Jules Méne.
Bronze; artificial patina brown
© State Hermitage.

e Yoapnuxku

®unoHos M.B., 1934-1935

e Cubupckue napmu3anvl
Xp>xaHoBckuH 0. b., 1927, XoJicT, Macsio

06.10.25

MpaMOpHBIH IBOPEI]

KCIIO3UIIUS IPeCTaBIseT paboThl XyI0KECTBEHHOTO

00beTMHEHUS, CO3MaHHOTO [1aBoM ®PUIOHOBBIM U €T0

y4eHUKaMH B 1925 rofy, korma PUIOHOBY BBIIEIUIN
B AKaJIeMHUH Xy[I02KECTB OONBUIYI0 MacTEPCKYI0, B KOTOPOU
OH BeJI 3aHATUS CO CTy/IeHTaMHU.

«KonmekTB MacTepoB aHATUTUYECKOI'0 HCKYCCTBA, KO-
na PUIOHOBA» CYILIECTBOBAJ 10 CMEPTH MacTepa B fekabpe
1941 Toa U GBI caMOll MHOTOYMCIIEHHON TBOPYECKOH Ma-
cTepckoil. CeromHs M3BECTHO IIOYTH CTO MMEH XYLOKHU-
KOB, IIOCTOSHHO Pab0TaBIINX IIOf, PyKOBOACTBOM DUIOHOBA
WJIU TIOJIy4YaBIINX «yCTAHOBKHM» Ha HECKOIBKUX YpOKax; He-
KOTOpbIe 3HAKOMUIINCH C €10 METO/IOM B IIHUChMaX, MOJIydas
pasbsICHeHUs TPUHIIUIIOB aHAJIUTUYECKOTO UCKYCCTBA U pe-
[IEH3UM Ha CBOU KOMITO3UIIUU.

B ocHOBY fiesiTelIbHOCTY GUIIOHOBCKOMH IIKOJIBI Obla Mo-
JI0’KeHa ues KOJJIEKTUBHOM paboThl. «IIpodeccroHanbHbIe,
HI€0IOTUYECKHE, CTpaTernyeckrue U MOIUTUYECKUE II0JI0-
JKeHUS KOJUIEKTHBA, IPUHSATHIE UM 33 OCHOBY €ro JeHCTBUS,
06s3aTeNIbHbI 115 TI060T0 YieHa KOMJIEeKTHBa», — OBbIJIO Ha-
nucaHo B YcraBe. Kpome Toro, 4nenaM konnektusa MAU 3a-
Impemanock ObITh uYleHaMM J060# ApPYroil rpyHIHPOBKU
Y y4acTBOBATh B UX BbICTaBKaXx. EIMHCTBO MeTosia Tpe6GoBa-
JI0 TIOJTHOM CaMOOT/AAYN U TyXOBHOTO eIMHCTBA.

Ba3y BBICTaBKM COCTABISIOT 0ojlee CTa MPOU3BENEHUM

u3 cobpaHua Pycckoro Mmyses.

29.01.24

Marble Palace

he exhibition wunveils the artistic endeavours
Tof the collective founded by Pavel Philonov and his

students in 1925, when Philonov was given an extensive
studio at the Academy of Fine Arts, where he taught classes
his students.

The collective of masters of analytical art, the Philonov
School, existed until the master's death in December 1941
and was considered the most productive creative workshop
of its time. Today we know nearly a hundred names of art-
ists who either worked consistently under Philonov's tutelage
or received guidance during several lessons. Some familiar-
ised themselves with his methodology through correspond-
ence, gained insight into the principles of analytical art and
received critique of their compositions.

The basis for the activities of the Philonov School was
the concept of collective work. The charter states: "Profes-
sional, ideological, strategic and political positions adopted
by the collective form the cornerstone of its actions and are
binding on each member of the collective." Furthermore, mem-
bers of the collective were forbidden to join any other group
and to participate in its exhibitions. The unity of the method
demanded unwavering commitment and spiritual cohesion.

The exhibition includes more than a hundred works from
the collection of the Russian Museum, which form the core
of this showcase of artistic brilliance.
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HNcuye3HeT
UJIU IIPEBPATUTCS

19 okTAOpa — 10 nexadpsa 2023

KynbTypHbIU KBapTas BpycHUIIbIH

bICTaBKa OTKPBITIACh U pabOTAET B paMKax pecTUBAIA |
DAIRAFEST. 9TOT MyJIbTUMESUNUHBIN MPOEKT — XyLO- |
JKeCTBEHHAs WMHTepIpeTalus HCCIeNOBaHUN ceMel- !

HOIl MaMATH U Tpaaunuil B AsepbaiifiokaHe, YabekucTaHe,
Typuuu u Poccun, B yacTHOCTH, B TaTapcTaHe u JlarectaHe.

¢S BOIIPOC O TOM, UTO MPOUCXOAUT C TPAJULMAMU CETOHS,
KaK OHU U3MEHSIOTCS, COXPAHAIOTCA U II0YEMY TepSIOTCH.
C mpyToH, 5TO OAUH U3 KITIOYEBBIX KYIbTYPOIOTUYECKUX BO-
mpocos o 6yaymem EBponel B XX Beke, KOTOPBIN U3y4YaJIH 110~
CTCTPYKTYPAJIHUCTBI U TIOCTMOJIEPHHUCTEI, OTBET HA KOTOPBIN
HCKaJIU B BOCTOYHBIX IIEHHOCTAX ¥ KAHOHAX.

JKCIo3UNUsA pasfeseHa Ha MATH I71aB, Kakaasa U3 KOTO-
pBIX GpOKycHUpyeTCA Ha UCTOPUU U TPASUIIUAX OTHOH CEMBH.
BHyTpH r7aBbl HpeiMeThI-TePOU U 3pUTENH B3aUMOIEHCTBY-
10T MeJK/y c060i1. YeTKOTO MapuIpyTa HeT, Kak B TaOUpPUHTE:
OT BXOJia MOYKHO CBEPHYTb BIIPaBO UJIN BJIEBO, 3a6/IyAUTHCH,
3ab6pecTy B TYIHK UM IIPOBECTHU IIeJILIH Bedep B OTHON M3

KOMHaT. ‘{epea omymeHne IMPpUCyTCTBUA U HECIIEITHOI'o0 Ha- :

6IIIO,HeHI/I$I, CBOMICTBEHHOT'O pa60Te aHTpOIIoJIora, 3pUTeld
IIpUriIamalT CTaTh KCCIeJoBaTeIeM.
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Disappear
or transform

October 19 — December 10, 2023
Cultural quarter Brusnitsyn

he exhibition has opened and is running as part
of the DAIRAFEST festival. This multimedia project is
an artistic research interpretation of family memory

© and traditions in Azerbaijan, Uzbekistan, Turkey and Russia,
| in particular Tatarstan and Dagestan.

B HAa3BAHWM BBHICTABKH 3alMMPOBAHO HECKONBKO CMBIC- |
JOBBIX COCTAaBIAIOMHUX. C OHOH CTOPOHBI, 37eCh 3ajaeT-

The title of the exhibition contains several semantic com-
ponents. On the one hand, the question is asked here about
what is happening to traditions today, how they change, are
preserved and why they are lost. On the other hand, this is
one of the key cultural questions about the future of Europe
in the 20th century, which was studied by poststructuralists
and postmodernists, the answer to which was sought in East-
ern values and canons.

The exhibition is divided into five chapters, each focuses
on the history and traditions of one family. Within the chap-
ter, objects-heroes and spectators interact with each other.
There is no clear route, like in a maze: from the entrance you
can turn right or left, get lost, reach a dead end, or spend the
whole evening in one of the rooms. Through the sense of pres-
ence and slow observation inherent in the work of an anthro-

i pologist, the viewer is invited to become a researcher.

SPB.D

o Tlopmpem cvina xyooxcHuxka Kupunna.

e Yauya 610H0uHoK. bopuc Fpuropbes.
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Bopuc lpuropbes. 1930. CobpaHue
A. JapuaHu

Portrait of the son of the artist Kirill.
Boris Grigoriev. 1930. Collecyion of
A. Dadiani

1917. Hay4Ho-UCCIeloBaTeNbCKUIA
My3el npu Poccuiickoi AkaaemMuu
XynoxecTs.

Street of Blondes. Boris Grigoriev. 1917.
Scientific-Research Museum of the
Academy of Arts of Russia.

bopuc I'puropnes.
Bo3BpanieHue

Mysett ®abepixe

KOHIIe CeHTA6pa B Mysee dabepske OTKpPBIIACH BBI- |
craBka paGoT Bopuca I'puropbesa «IIepBblii MacTep '
Ha CBeTe». BHIAIONUIICA KUBOMUCEI U TPAdUK IMU-
rpupoBal U3 Poccuu B 1919 roAy U IOJYy4YHJI HIMPOKOE IIPH- :

3HaHHUe IIPU )KU3HU, XOTS Ha POAMIHE Ha JOJITrHe Fofbl ObIT 3a-
6bIT. [7TaBHBIM MOTHBOM €T0 TBOPUECTBA BCET/la OCTaBaIMCh
06pa3bl POSHOM CTPAaHBI U €€ Hapo/ia, U OH TSIXKeJIO Tepesku-
BaJI pa3peIB ¢ Poccueil.

DKCIIO3ULINS TpPEACTABISIET BCE IIEPUOABI TBOPYECTBA

XYHOXKHUKa, HEKOTOpBEIe paboTHl Ipe/iCTaBIeHBl BIIEPBBIE. :
[lo MoTHBaM BbICTABKU B Mysee dabepike MOSBUICS CIEK- |

TaKIb-yTenmecTsue «bopuc I'puropbes: BO3BpallleHUe».

JTO aBTOPCKUH IPOEKT, CO3NAHHBIN My3eeM U KOMaH-
IO MOJIOMBIX TeaTpaIbHBbIX mesaTenen — BBINTYCKHUKOB Poc-
CHICKOTO I'OCYyJapCTBEHHOTO MHCTUTYTA CLEHHMYEeCKUX HC-
KyccTB. CIIeKTaK/Ib NMPOJOKAaeT OCHOBHOM HappaTUB BbI-
CTaBKM — IOMYyJIdApHU3aldi0 HMMeHU XyOoxKHUKa Bopuca
I'puropreBa, U3bATOTO U3 3PUTEIbCKON IAMATH U HBIHE BO3-
Bpalllalollerocs Ha CBoe 3aKOHHOe MecCTO.

[IpoMeHa/[ 10 caMO BBICTaBKE U BMECTE C TeM II0 HTalaM |
JKMBHM XyJ0'KHUKA IOTPYy’KaeT 3pUTesneid B aTMochepy Ha- |

yaa XX Beka: CTUXHU T03TOB CepeOpsAHOro BeKa, OTPBIBKU U3
IHEBHUKOB U IIKCEM caMoro I'pUropbeBa, ero 6JIM3KUX, Ipy-
3ell 1 HeJIpyToB. brarogapsa gekopamusaM, myoarnKa OKasblBa-
€TCsA TO B POCCUICKOM I'Ty6HHKe, TO B GPETOHCKOM [epeBHe.
[IpeMbepa cocTofnach 19 OKTAOpA. CIeKTakib OyHeT
HUATU B paMKaX BBICTaBKU 10 KOHIIA SHBAPS 2024-TO.

Boris Grigoriev.
Homecoming

Faberge Museum

t the end of September, an exhibition of works by Bo-
ris Grigoriev, “The First Master in the World,” is opened
t the Faberge Museum. The outstanding painter and
graphic artist emigrated from Russia in 1919 and received
wide recognition during his lifetime, although he was for-
gotten in his homeland for many years. The main motif of his
work always remained the same — images of his native coun-
try and its people; he took the break with Russia hard.
The exhibition represents all periods of the artist’s work;
some pictures are presented for the first time. Based on the
exhibition, a performance “Boris Grigoriev, Homecoming” was

Cset up at the Faberge Museum.

An original project is created by the museum and a team of
young graduates of the Russian State Institute of Performing
Arts. The stage production develops the main idea of the ex-
hibition — the popularization of the name of the artist Boris
Grigoriev, removed from the audience's memory and now re-
turning to its rightful place.

A promenade through the exhibition itself and at the same
time through the stages of the artist’s life immerses viewers
in the atmosphere of the early twentieth century: poems by
authors of the Silver Age, excerpts from the diaries and let-
ters of Grigoriev himself, his relatives, friends and enemies.
Thanks to the scenery, the audience finds itself either in the
Russian outback or in a Breton village.

The premiere took place on October 19. The performance will
run as part of the exhibition until the end of January 2024. -

SPB.D
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PecTaBpauys CKyJAbITYPHIL.

Kpyrisia cTon

Restoration of the sculpture.
A roundtable discussion

c IIpogeccop Kynpusnos Ilemp Andpeesuy. AHUKYLWNH M.K.
BOeHHO-MeAULMHCKHI My3eit

e Cxynvnmypa Jomenuwuku Yepenosya. NMneHkuH b.d.
1988 . Yepenoselikoe My3eiHoe 06belMHEHHE

B okTa6pe B MaHexKe OTKPBIICA BBICTABOYHBIN
npoekT «ConpsaxkeHue popM. Pycckasd CKyIbITypa
XX Beka». OH cTaJl IPOAOIKEeHeM UCCIeOBaHUA
0Te4YeCTBEHHOU MJIaCTUKH, HAYaTOro B 2021

roxy BeicTaBKOH «(He)mogBroKHOCTD. Pycckas

KJIaccuyeckas cKynIpnTypa ot lllybrHa mo MaTBeeBa».

16 HOAOPA
IIB3 «MaHex»

51 B IIEPUIIETUH CTI0KHOT0 XX BEKa U CyLIeCTBOBAHUS
B HEM CKYJIBIITYPBI, 4yTKO pearupyouieil Ha uCTOpU-
torical changes and technical achievements, and documenta-
MEHTaJIbHOU cheMKu. ColpsiokeHne 3TUX GpOpM — OCHOBHAS
TeMa HKCIO3UIINU. BUIEOXpOHUKA, TOH00paHHasd K IpynIam
CKYJIBIITYP, CIIY>KUT IOTOJTHUTEIbHBIM UCTOUHUKOM UHPOP-

I I a 3TOT pa3 Manex npenjiaraeT 3pUTeIIo IIOTPy3UTh-

YEeCKNe M3MEHEHUA U TeXHHUYEeCKHEe NOCTUKEHUA, U OOKY-

Malliy 0 KOHKPETHOM SABJIEHUU WU COOBITHUU B ncropun XX
BEKa U 0 €0 reposx.

Bce mpoexkTel MaHeka TpaJUIIMOHHO COIIPOBOXKIAIOTCS
HACBIIIEHHON IPOCBETUTENbCKON IporpamMMoii. Tak, 16 HOS-
6ps COCTOUTCS KPYTJIBIN CTOJI, TIOCBSAIIEHHBIN Mpo6IeMe pe-
cTaBpallMy CKYJIBITYPBL B Xoe BcTpeun OyLyT pacCMOTPEHBI
CJIO’KHOCTH KOHCEPBAIIUU 0OBEKTOB Ha OTKPBITOM BO3[IyXe U
B MY3€eHHBIX KOJIJIEKIIUAX, CPOPMYIUPOBAHBI OCHOBHBIE Tpe-
6oBaHUS, NpeNbABIIeMble BpeMEHEM U COXPAHHOCTHIO pe-
CTaBpaToOpaM CKYJIBITYPBI, CO3JaHHON KaK B [peBHUE SIOXH,
TaK U B COBpeMeHHBIe. B 06Cy KIeHNU MPUMYT yIacTHe 3KC-
MepTHI BeAYIIUX My3€eeB CTPaHbL [J1d y4yacTus HeoOxoguma
npefBapyUTelbHAs perucTpalus.
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In October, the exhibition project “Conjugation
of Forms. Russian sculpture of the 20th
century”. It was a continuation of the research
into domestic plastics, which began in 2021
with the exhibition “(Im)mobility. Russian

classical sculpture from Shubin to Matveev”.

November 16
Manege Central Exhibition Hall

his time, Manege invites the viewer to immerse itself
Tin the vicissitudes of the complex twentieth century and

the existence of sculpture in it, vividly reacting to his-
ry filming. The combination of these forms is the main theme
of the exhibition. Documentaries, selected for groups of sculp-
tures, serve as an additional source of information about
a specific phenomenon or event in the history of the twentieth
century and about its heroes.

All Manege projects are traditionally accompanied by a
rich educational program. Thus, on November 16, a roundta-
ble discussion will be held dedicated to the problem of res-
toration of sculpture. During the meeting, the difficulties of
conserving objects in the open air and in museum collections
will be considered, and the basic requirements imposed by
time and safety on restorers of sculpture created both in an-
cient and modern eras will be formulated. Experts from the
country’s leading museums will take part in the discussion.
Pre-registration is required.

27.10.25

Tperne mecTo

Pe3uneHIiuga
MYJIBTI/IME,II’,I/IfIHBIX
XYyIOKHUKOB

KynpTrypHoe nmpocTpaHcTBO «TpeTbe MecTo»

OTKPBLIIO pE3UIEeHITNIO MyJ'IbTI/IMeIlI/II';IHbIX
XYOOKHHUKOB B NICTOPUYIECKOM 0COOHSIKE

I'ypbeBbIx-HapbIIIKUHBIX.

Multimedia
Artists’ Residence

The cultural space Third Place has opened
aresidence for multimedia artists in the

historical Guryev-Naryshkin mansion.

22.11.25

Third Place

NIpeABaApUTENIbHBIN open call, co3maloT cBoM yHUKaIb-

Hble XYyHO'KeCTBEHHBbIe BCeJeHHble, 00pa3ysd eIUuHYIo
MYJIbTUBCEJICHHYI0. Pe3uieHnua 3aBepIIUTCA KOJJIeKTUB-
HOIH BBICTaBKOH B TpeTbeM MecTe.

KyparopoM u ueoioroM npoekTa ctaj ApTém Mopos, Gen-
erative interactive artist, ocHoBarens cTynun 202S, y4acTHUK
MHOTOYUCJICHHBIX BEICTABOK.

Aprém Mopos, rypaTop-uneoor: «Msl MaHU(eECTHPyeM
OTBETCTBEHHOCTD 3a pe3yJbTaT. PocT HHIycTpul, eé pa3BuUTHe,
3aBUCUT OT HapacTalollero KadyecTBa B caMHUX paboTax.
OnbITHASA peaausalysd WX B IPOCTPAHCTBE — TUIEPCKAYOK
B IIOHMMAaHHUU IPOLECCOB Ha BCEX YPOBHAX. DTO Oymer
HoCTelleHHAsA, HapacTaiomas mudpoBas BOJIHA, KOTOpad
BCKOpE CTaHeT IlyHaM¥».

BTequHe MecsIja MOJIOABIE XYAOXKHUKHY, HMPOIIelIne

ver the course of a month, young artists who have

passed the initial open call create their own unique art

universes, forming a single multiverse. The residency
will end with a collective exhibition at the Third Place.

The curator and ideologist of the project is the generative
interactive artist, founder of studio 202S and participant of
numerous exhibitions, Artyom Moroz.

Artyom Moroz, curator-ideologist: “We demonstrate re-
sponsibility over the result. The growth of the industry, its
development, depends on the increasing quality of the works
themselves. Their experimental realisation in the space is a
hyper-leap in the understanding of processes at all levels.
This will be a gradual and growing digital wave which will

soon become a tsunami.”
CHE.I[ SPB.D
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Kyna montu

JauyHUKHU Ha banu
I «Acca» 30 JIeT CIIYCTS

Pesxuccep KoHcTaHTHUH BOroMosioB BHOBb NIPEACTaBUI BUP-
TYO3HYI0 HMHTEpPHpeTalui0 XPeCTOMATUHHOIO TEeKCTa.
Ha 9TOT pa3 0CHOBOH [JIsI CIIEKTAKIIA cTala beca MakcuMa
Toppkoro «JauHUKM». [IoMy4dnIack TParukoMeaus o CoBpe-
MEHHBIX MOJIO[BIX JIOAAX, UX OTHOUIEHUAX, KPUBHCAX U TI0-
ncke cebs. IlpeMbepa CrIeKTaKIIA COCTOAIACH ITHUM JIETOM.

Hukonau Pepux

MacmTaGHBIH BBICTABOYHBIN TPOEKT TPeThbAKOBCKON raje-
pen IeMOHCTPUPYET 0K0JI0 150 paboT Hukonas Pepuxa, He-
KOTOpbIe IIpefiCTaBIeHbl B MOCKBe BIlepBbIe. [lepBas JacTb
BBICTaBKY 3HAKOMUT 3PUTEIIA C POCCUHCKUM ePHOIOM U3~
HU U TBOPYECTBA XyJOXKHHUKA. Bropas yacTh MOCBAILIEHA yB-
JIeYeHUI0 XyHNOXKHHUKA KyIbTypoil BocToka. TpeTba 4acTh
BBICTaBKY IIOBECTBYET 0 paboTe Pepuxa B TeaTpe.

IIapcTBO Ypapry.
Hacnenue npeBHelt ApMeHUM

Ypawmy — Xapmurysa — ApMuta

BrIcTaBKa IOCBsAIEHa 60raToN KyIbTYyPHOH HCTOPUU JIPEB-
Hell ApMEHUM U HpPe[CTaBIsAeT 0COOBIH B3IIAM HAa MCTOKU
ee MCKycCTBa — Hacjegue rocypmapcTBa Ypapty (IX-VII BB.
10 H. 3.); COCTOUT U3 YeThIpeX Pa3fesoB, TPU U3 KOTOPBIX UJI-
JIIOCTPUPYIOT pa3HbIe 3TAIbl PA3BUTHUA UCTOPUU U KYJIBTYPbI
3TOr0 PEeruoHa.
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IIpamoyzonvras Gubyna c usoopadtceHuem
80uHa U Ko31a. lopoauLe SpebyHu.
VIl BeK 0 H.3. (McKyccTBO YpapTy)

Rectangular fibula depicting a warrior and
a goat. Erebuni settlement. Vllith century B.C.
(The art of Urartu)

T'yza Yoxan. Hukonai Pepux. 1931
Guga Chauhan. Nicholas Roerich. 1931

MSK

Where to go

Summerfolk in Bali
or ‘Assa’ 30 years later

Director Konstantin Bogomolov once again presented a mas-
terly interpretation of the classic text. This time the basis for
the performance was Maxim Gorky’s play Dachniki (Summer-
folk). The result is a tragicomedy about modern young people,
their relationships, crises and self-discovery. The play pre-
miered this summer.

Nicholas Roerich

A large-scale exhibition project of the Tretyakov Gallery
shows about 150 works by Nicholas Roerich, some of which
are presented in Moscow for the first time. The exhibition it-
self is divided into three parts. The first introduces the view-
er to the Russian period of the artist’s life and work. The sec-
ond part is dedicated to the artist’s passion for the culture
of the East. The third part of the exhibition tells about Roer-
ich’s work in the theater.

Kingdom of Urartu.
Heritage of ancient Armenia

Urashtu — Harminuya — Armina

The exhibition is dedicated to the rich cultural history
of ancient Armenia and presents a special look at the origins
of its art — the heritage of the state of Urartu (9th-7th centu-
ries BC); it consists of four sections, three of which illustrate
different stages in the development of the history and culture
of this region.

I'me moeCcTh

Unica

Bnazosew,enckuli nepeynok

COBpeMeHHBIH pecTopaH UTaIbsSHCKON
KYXHH, I7ie TpaJUuIuu U uaocopus Ky-
JIMHApHOTO HCKYCCTBa YCIIEMIHO COde-
TAIOTCA C ABTOPCKUM BUAEHUEM U OpU-
TMHAIBHBIM IPOYTEHUEM IIed-IIoBapa.
CTaBKy 3[eCh cfeland Ha TOOHMYI0
KJIACCHKY U BbICOYalIlee KauecTBO IPO-
IyKToB. Ce30HHOCTDb — BasKHBIN d7IeMEHT
MeHIo. Harmpumep, cefigac CTONUTD IONIPO-
60BaTh THIKBEHHBII CYII — COTPEeBAIOIIUI
U TIPSIHBIN OCeHHMUI XUT. Ilocie Hecmem-
HOTO Y’KMHA MOXKHO CITyCTUTBCS B Ka-
MepHBIH 6ap Segreto — Monpo6oBaTh aB-
TOpcKUII HerpoHM M MOCIyIIATh BWH-
Ta’KHBbIE BUHUTIOBBIE IIJTACTHHKMI.

Mina

Manas Hukumckas

HWTano-nrBaHCKas KyXHsI — BOIUIOIIEHHE
OpPEeBHUX KyIMHAPHBIX TPafUIUil. B Me-
HIO, KaK ¥ MPUHATO Ha BOCTOKE, MHOTO
AIMIETUTHBIX 3aKYCOK, KOTOPBIMHU IIPH-
SITHO TIOIETUTHCS 32 CTOJTIOM. B KadecTBe
KOMIUIMUMEHTa 00s53aTe/IbHO IMPUHECYT
CBEKEHCIIEYeHHYI0 MHTY. PeKoMeHmy-
€M NOIPO6OBATH CBEKOJIBHBIH XyMYC —
He TOJIbKO 3a SIPKUI BKYC, HO U 38 JKU3He-
PalOCTHBII I1BET, ¥ KedTy ¢ capAUHCKON
dperooii — 3To COYHbIE KOTIETKH U3 ST~
HEHKA C UTaJIbSHCKOHN MACTOMH, MOX0Kel
Ha GIMyKHEBOCTOYHBIN IITUTHM.

Folk

Lleemnoti 6ynveap

CTON y APOBAHON TI€YN — MECTO IMPUTS-
’KEeHHSA 3TOTO pecTopaHa. JIerenky BbITe-
KaloT Ha I71a3aX y TOCTeH U cpasy oKe 110~
JaloT Ha CTOJI. B MeHIo NpeicTaBiIeHbl ay-
TeHTUYHbIE BKYCbI JTI0OMMBIX KYXOHB:
KaBKa3CKOH U GIIM>KHEBOCTOYHOH. KaB-
Ka3CKHe ChIpbl M MapUHafbl, A3a03bI-
KH, XyMyCbI U Ke6abbl, JoJIMa 1 JTaXMajl-
JKYH — BCe caMoe BKYCHOE B OJTHOM MecCTe.
TToMHMO JIOKAJIBHBIX CIIEI[HAIUTETOB Pe-
KOMEeH/IyeM 3eJIeHBIH caJlaT, B HeM Hfie-
aJlbHas 3eJleHb, OPOKKONMU U SA6JI0KO —
BC€, 4YTO HEOOGXOIMMO [JIsI BOCIIOIHEHUS
SHEpruu. YcreBaiiTe IMONpPo6OBATH TapT
¢ deiixoa — CKOPO €My Ha CMeHY NPUMET

Where to eat

Unica

Blagoveshchensky Lane

A modern restaurant of Italian cuisine
is that where the traditions and philoso-
phy of culinary art are successfully com-
bined with the author’s vision and orig-
inal interpretation of the chef. The em-
phasis here is on your favorite classics
and the highest quality of products.
Seasonality is an important element
of the menu. For example, now is the time
to try pumpkin soup — a warming and
spicy autumn hit. After a leisurely din-
ner, you can go down to the intimate Seg-
reto bar to try a signature Negroni and
listen to vintage vinyl records.

Mina
Malaya Nikitskaya

Italo-Lebanese cuisine is the embod-
iment of ancient culinary traditions.
The menu, as is customary in the East,
contains many delicious appetizers that
are a pleasure to share at the table. As
a compliment, they will definitely bring
you freshly baked pita. We recommend
trying beetroot hummus — not only for
its bright taste, but also for its cheerful
color, and kefta with Sardinian fregola -
these are juicy lamb cutlets with Italian
pasta, similar to Middle Eastern petitim.

Folk

Tsvetnoy Boulevard

A table next to the high-burning oven
is the highlight of this restaurant. The
flatbread is baked in front of the guests
and served immediately. The menu fea-
tures authentic tastes of your favorite
cuisines: Caucasian and Middle East-
ern. Caucasian cheeses and marinades,
dzadzyki, hummus and kebabs, dolma
and lahmajun — all the most delicious
things in one place. In addition to local
specialties, we recommend a green sal-
ad; it contains ideal greens, broccoli and
an apple — everything you need to re-
plenish your energy. Find some time to
try the feijoa tart — soon it will be re-

TapT C IMMOHOM. placed by lemon tart.
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OTenp
«Apapar Ilapxk
XasgaTT MOCKBa»

B okTs6pe oTens «Apapart [Tapk
XadaTT MoCKBa» OTMETHJI CBOU I€Hb
poxxaenud. C 2002 roja coBpeMeHHa s
pockolb, KoMPOPT U 6e3yNpPeUHBII

CepBUC OOCTYIIHBI KaXAOMY I'OCTIO.

(0N

SIBIA

In October, the Ararat Park Hotel Moscow
hotel celebrated its birthday. Since 2002,
modern luxury, comfort and impeccable

service have been available to every guest.

The Ararat Park
Hotel Moscow
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roji HazaJl OTeNlb OTKPbITICA Ha TUX0H HernuHHoOM ynule Ha Me-
2 1c1‘e 3[laHUA, TOe pacloiaraioch KyiIbToBoe Kade «Apapat»,

MI06MMOe MHTeJTUTeHIIueN U 60reMoi. DTaskoM BbIIIE HAX0-
guiach MajleHbKas TOCTUHHUIIA BCEro Ha IeCATb HOMEpPOB.

HoBBIII OTeIb COXpaHUI MaMATh O JIETeHJapHOM MeCTe He TOJIBbKO
B HaszBaHUU. PecTopaH «Kade ApapaT» Ha IIepBOM 3Take OTeI ABIA-
eTCs TI0JIHOHM PeNIMKON UCTOPHUYIEeCcKOTo Kade, B 4eCTh KOTOPOTO OTETh
TIOTTyYUJI CBOe UMs. A dacafl 3maHNs BBIIIOTHEH B CTHIIE TPAAUIMOHHON
apMSAHCKOH apXUTEKTYPHL.

Apapart ITapk XaATT MoCKBa — 3TO IPOCTPAHCTBO OTKPBITOE [JIA UH-
HOBaIllUH U COBPEMEHHOT0 HCKYCCTBA, II03TOMY BCETHa C yIOBOIbCTBHU-
eM BBICTYTaeT MapTHEPOM XY 0’KeCTBEHHBIX BBICTABOK, ayKIIMOHOB,
TeaTpabHbIX TeKIHH.

Tak, B paMKax Kojnabopanuu c ¢opTenuaHHBIM ¢ecTUuBaIeM
Pianissimo, 6pengom «OHeruH» u rajepeeit Masters Digital myapTHMe-
oua XyOooKHUK JleHMc [JaBbIOB CO3[ACT CEePUI0 HUPPOBLIX CKYIBITYD,
KOTOpBIE 06PeTyT PpusndecKyo GpopMy KepaMUUeCKUX eJIOUYHBIX YKpa-
IIeHWH )11 yHUKAJIBHOM HOBOTONHEHN ey oTeNId. [IATUMeTpoBas XBOH-
Has KpacaBUIla IOABUTCA B I066H yoxe 3 Tekadps.

years ago, the hotel was opened on quiet Neglinnaya Street on
zlthe site of the building where the iconic Ararat cafe, beloved

by the intelligentsia and bohemians, was located. On the floor
above there was a small hotel with only ten rooms.

The new hotel has preserved the memory of the legendary place not
only inits name. The Cafe Ararat restaurant on the ground floor of the ho-
tel is a complete replica of the historical cafe in honor of which the ho-
tel received its name. And the facade of the building is made in the style
of traditional Armenian architecture.

Ararat Park Hotel Moscow is a space for innovations and contempo-
rary art. The hotel always with pleasure acts as a partner of exhibitions,
art auctions and talks about the theatre.

So in collaboration with piano festival Pianissimo, Onegin brand,
and Masters Digital gallery Multimadia artist Denis Davydov will cre-
ate a digital sculpture series, which will take a physical form of ceram-
ic Christmas tree decorations for the unique Christmas tree in the ho-
tel. A five-meter high “coniferous beauty” will apper in the lobby on the

3rd December.

HOBBIF.EOA HA BBICOTE

CAMbIV BbICOKW PECTOPAH U KJ1YB B MUPE
3HAMEHWUTOE BIRDS SHOW *
JIETEHOAPHbBIE BEMEPUHKH

* CAMBI i C A PECTOPAH W KNYE B8 MUPE
* BEPAC-LIOY

CAMbIN BbICOKWUIN PECTOPAH B EBPOIIE
ICE BAR™ =
HACTOSILLIASI PYCCKASA MNEYb
BE/IMKOJIEMHbIE BUAbl MOCKBbI

® AAC-BAP

. JI"E’HIG!-IES'I REST'“JRANT
& LLUB IN THE WORLD .

MOSCOMW o

MOSCOW CITY,
OKO TOWER, 84TH FLOOR
+7 (495) 7777-1 | BIRDS.CITY

MOSCOW CITY,
OKO TOWER, 85TH FLOOR
+7 (495) 7777-111 | RUSKI354.RU
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Hos16pb

1, 5,10, 12 HOA6pA

MapHUHHCKUI TeaTp

Banem «lon Kuxom» c Bukmopueii
TepewlkuHou

6, 8,19, 30 HOs6pA

TeaTp uM. JleHcoBeTa
Cnexmaxnb «IIpo Pedoma
Cmpenvyar, pexcuccep Geoop
TTwenuuHwvLl

8 HOsA6ps

TeaTp uM. JleHCcOoBeTa
Cnexmaxnb «Mepmebvie Oywuy,
pedxcuccep Poman Kouepicesckuii

MuxalaoBCKUil TeaTp
Tana-konyepm Auowl
Tapugynnunoii

9, 26 HOA6pA
MuxalaoBCKUH TeaTp
Onepa «Kapmeny», npemvepa

17 HoA6ps

BonbImoii 3a1 PUIapMOHUI
Ceupuoos «Memenwy.
XyodoxcecmseHHoe cn060 - Cepzeti
Maxkoseuyxuii

17,18 HOs6pA

Ha ciieHe MuxaliJIoBCKOTO
TeaTpa ractTponu MXATa
Topbkoro

Cnekxmaxnw «2KeHujuHvl EceHUna»

19, 21 HOA6pA
AnexcaHIPUHCKUH TeaTp
Cnexmaxnv «BopoH»

20, 21 HOA6pA

ITpuroT KOMegaHTa,
Cnexmaxnv Koncmanmuna
Bozomonosa «IIpecmynnerue u
Hakasanuey
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24 HOA6pA

Bosbioii 3a1 PUIapMOHUU
Eszenuiui I'puwikosey
«MoHON0Z-KOHYepm»

24,25 HOA6pA
MuxaiaoBCKUI TeaTp
Banem «Ceemnwiii pyueiiy,
npemvepa

27 HOsI6ps

[IpUIOT KOMEAUAHTA
Cnexmaxab «Tpu mosapuway,
Opuii Cmexanos, Anekcanop
Ibinkun

28 HOAGps

Teatp uM. JleHcoBeTa
Cnexmaxnw «[opoo. XKenumwoa.
Tozonwy, pexcuccep IOpuii Bymycos

30 HOsI6ps

TeaTp uM. JleHCOBeTa
Cnekmaxnb «O0bIKHOBEHHAA
ucmopusy, pex’cuccep Poman
Kouepiicesckuii, npemvepa

XIX - 23

JIlekabpb

1, 8 HOsI6ps

TeaTp uMm. JleHcoBeTa
Cnexmaxanw «IIpo ®edoma
Cmpenvyay, pexcuccep Pedop
TMuenuynwvLll

2 nekabps
3aropofHbI KIIy0
«PennnHoO-JIeHUHCKOE»
A’Cmyouo

7 fekabps
AneKcaH[IPUHCKUI TeaTp
Cnexmaxnw «IIpoyeccy

8 nekabps

Tearp um. JlencoseTta
Cnexmaxnb «O6bIKHOBEHHAA
ucmopusay, pexcuccep Pomau
Koueparcesckuii, npemvepa

9,10 nekabps
AnexcaHOPUHCKHUI TeaTp
Cnexmaxnv «4atikay»

11, 12 pekabps

TFactponu MXATa l'opbkoro Ha
ciieHe MUXalJI0BCKOT0 TeaTpa
Cnexmaxnv «HextcoanHo-
HezaoaHHoy, nemepoypzckasn
npemvepa

12 pekabps
AnexcaHOPUHCKHUI TeaTp
Cnexmaxnv «Bopomny»

Bonbmoii 3a1 PunapMoHUN
Konuyepm upanckoii My3viku
«My3blKanvHas oouccesy

15 nekabps

BosbIoii 3a1 PUIapMOHUHU
Kamephulii ancaméab «Conucmot
Mockevly. XyooscecmseHHoe CN0BO -
Koncmanmun Xa6enckuii

17 Aekabps

Bonbmioii 3a1 PunapMoHUM
My3bvlka u manybl INoxu 6apoxKo.
Dapyx Pysumamos, nze Jluena,
Hsan Bacunves

22 nekabps
IIpuIoT KOMeguaHTa
Cnekmaxnb «CepoOmoHUH»

BosbInoii 3a1 ®UIapMOHUN
Jupudicep - Anexcanop Jlazapes,
conucm - Hukonaii JIyzanckuii

22, 23 lekabps

TeaTp um. JleHcoBeTa
Cnexmaxnb «Bockpecenue» 8
nocmawoske Atidapa 3a66aposa

23 pnekabps
BosbInoii 3a1 PUIapMOHUI
Jlenuc Mauyes

23, 24 nekabps

[IpuioT KOMeaaHTa
Cnexmaxnv «4enosex u3
ITooonvckarn

Teatp um. JlencoseTa
Cnexmaxnv «<BockpeceHbven,
pedxcuccep Atidap 3a66apos,
npemvepa

25 pekabps

[TpuioT KOMegUaHTa
Cnexmaxab Koncmanmuna
Bozomonosa «IIpecmynnenue u
Haxasaxuey

27 pekabps

TeaTp uMm. JleHcoBeTa
Cnexkmaxaw «I['opoo. 2Kenumwvoa.
Tozonwvy, pexcuccep FOputi Bymycos

28 pekabps

TeaTp uM. JleHcoBeTa
Cnexmaxnab «Mepmeble Oywuy,
pedxcuccep Poman Kouepocesckuii

29 fekabps
Bonpuroit 3a1 ®unapMoOHUN
Teooop Kypenm3uc

Peknama | 18+

PIANISSIMO

3UMHUIN popTeENmMaHHbIN ecTmBasb
B [ocynapCcTBEHHOM SpMUTaXKe

18 nekabpsa 2023 — 18 peBpansa 2024

pianissimolive.com
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PamoH Baprac

TeKkcT AHHa Opnosa

3Be3na MHPOBOII onepsl PaMoH Baprac crai

MpUTriIaleHHbIM apTHUCTOM MapI/II/IHCKOI‘O

TeaTpa. B CeHTH6pe OH BIIE€PBbI€ BBICTYIINII

Ha HoBoli cieHe TeaTpa B paMkax OTKpPbITUS

VI MexxayHapogHOro dectuBana Unpmapa

AbnpaszakoBa. 3HAMEHUTHIH MEKCUKaHCKUN

TEHOP IOAeINJICA C HAMU BIlIeYaTII€eHUSIMMU.
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Maacmpo, 6bl nNpueRaWeHHbLE
8 Cankm-Ilemepbypee?

K coskaeHuio, He Tak MHOTO, KaK XOTeJloch Obl. Bcer-
a IPUATHO BRICTYNaTh B Poccun.  Tak pap nets B Ma-

PUUHKE, IIOTOMY YTO 3TOT TeaTp 3a060TUTCS O XOpOI.HefI

pelyTanuy 1 KadecTBe CBOUX TOCTaHOBOK. Kpome Toro,
s1 pap, GBI BBICTYIIMTB pajy TOro 6Jaroro jaesia, pagu
KOTOPOro ObLI 33JJyMaH 3TOT KOHLIEPT.

Kax mascmpo Iepzues npednoxcus 6am npucoeduHumsb-

ca K Konnekmuey Mapuuxckozo meampa? Bac yousuno
Mo npednoxcenue?

S 3Hal0 Ma3CTpo FEpFI/IBBa MHOTO0 JieT. MBI BBICTYIIAJIN :
BMeCTe B JIeTeHJapHbIX CIIEKTaAKJIAX MeTpOl’IOJ’[I/ITeH’O’ :

nepa B Hpio-Mopke ¢ [[MUTpueM XBOPOCTOBCKUM U PeHe
®nemuHr. d pal, 4TO HAM yAaeTcsA BMeCTe 3aHUMAaTbCA
MY3BIKOH. OH HEBEPOSATHBIH MYy3bIKaHT.

Bui yarce sicmynanu 8 Cankm-Ilemep6ypee. Kak sam Hpa-
sumcs 20pod u nyéauka?
CaHKT-TleTepOypr — HeBEPOATHO KPACHBBIN FOPOJI, MHE

OH upe3BBIYAiiHO HpaBUTCA. Ily6inKa BRICOKO 06pa3o- |

BaHHasA, MEHs TeIlJIO IPUHUMAIOT, U g OY€Hb 3TO LIeHIO0.

Hpaeumca Ju 8aM pYCccKaa mMYysvlka, U KAK0O80 6bL10 sauLe
nepeoe eneuamJjeHue om pyCCKOﬁ M,ySblKu?

Pyccxaﬂ MY3bIKa OCOGGHHaﬁ, O4Y€Hb KpacuBad U Tpora- :

TenpHasA. MHe Bcerga HpaBuinch YalKoBCKUE U Bopo-
OUH. ¥ BaC MHOTO BEJIHMKUX KOMIIO3UTOPOB, s 060:Ka10

PaXMaHMHOBA U YaCTO 1010 €T0 IIECHU B CBOMX COJIBHBIX !
KOHIlepTax. XoTenoch 661 UMeTh 60JIbIlle BpeMEHH, ITO- !

6bI y3HATH GoJblile Balllell My3BbIKU.

conucm  MapuuHcko- |
20 meampa. Kak wacmo bl 6ydeme svicmynamb 30ech, :

Ramon Vargas

Text by Anna Orlova

World opera star Ramon Vargas became a guest

artist at the Mariinsky Theater. In September,

he performed for the first time on the new

stage of the theater as part of the Opening
of the VI International Ildar Abdrazakov

Festival. The famous Mexican tenor

shared his impressions with us.

DB

RV
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Maestro, you are a guest soloist of the Mariinsky Theatre.
How often will you perform here in St. Petersburg?
Unfortunately, not enough as I would like. It is always
nice to performin Russia.Iam so glad to sing in the Mari-
insky for the big reputation and quality that this Theater
minds. Additionally, I am happy to perform for the good
cause this concert was made for.

How did Maestro Gergiev propose you to join a team
of the Mariinsky Theatre? Were you surprised by this
proposal?

I have known maestro Gergiev for many years. We per-
form together in mythical performances in the MET Op-
era in NY with Dmitri Hvorostovsky and Renée Fleming
together. I am glad we have to do music together. He is an
incredible musician.

You have already performed in St. Petersburg. How do you
like the city and the audience?

St. Petersburg is an incredibly beautiful city, I like it very
much. The audience is very warm and educated I appre-
ciate them a lot.

Do you like Russian music, and what was your first impres-
sion of Russian music?

The Russian music is very special, very rich and mov-
ing. I always like Tchaikovsky and Borodin. You have
many great composers, I adore Rachmaninov and fre-
quently I sing his songs in my recitals. I wish I had more
time to learn more of your music.

Is it difficult to sing Russian music for Russian audience?
Of course. It is a huge responsibility to sing in Russian
in Russia. Nevertheless, the music is so strong and well
written that it is relatively easy to learn it.

SPB.D Teatp u My3bika // Theatre & Music 35



nb

PB

ab

PB

Ab

PB

nb
PB

ab
PB

36

TpyoHo nu nemb pYCCKYl0 MY3blKy 8 pocculickoll
aydumopuu? :
KoneuHo. [IeTb Ha PycCKOM si3bIKe B POCCHM — OIpOMHas
OTBETCTBEHHOCTb. HO My3bIKa HACTOJIBKO CUIIbHAS H XOPO-
IO HAIKCaHa, YTO BBIUYNUTD S3bIK OTHOCUTEIBHO JIETKO.

Kak bl mpenupyeme npousrouteHue, pabomas ¢ pycckum

penepmyapom?

Y MeHA ecTb MOH KOHIEpTMeHcTep, MO HALMOHANb- |
HOCTHU OHa I'Py3HHKa, HO y4uiaach B MockBe. B m060oM
cirydae, Kyfa Obl s HU IIOIIEJ, Be3fie JIETKO HAUTH TOro, |

C K€M TPEHHUPOBATh A3BIK. OGBIYHO S €3)Ky C PYCCKUM
KOHIIEPTMEeHCTepOM U TaK IIPAKTUKYIOCh.

Koz0a 8bl nonaau, wmo xomume cdenams Myswuiky ceoell

npogeccueti?
DTo BeYHBIH Bompoc. IIeBIIoM CTAHOBATCA WU POXKIA-
oTca? S mymaro, 4TO posKIaellbcsa ¢ MHTepecoM U Ta-

MOLIBI0 AMCUMIINHBL MHe BCerfa HpPaBUJIOCH IIETH,
C TeX Top KakK s 6611 pebeHKoM. CTaTh MEeBI[OM s PEIINI

II03JKe, Korga BbIUIpaAJl IIepBOe BbICTy]'IJ'IeHI/Ie Ha KOH- :
{ DB

Kypce B Mexcuke. ITocyie 3TOro s pemus cTaTs npodec-
CHOHAJIBHBIM IT€BIIOM.

9mo camoe crozxcHoe 8 amoti npopeccuu?

Jlroboe pemenue Bcerga rnoapasyMeBaeT, 94TO C 94eM-TO
npuaeTcsa CMUPUTHCA. BeITh BOanu OT ceMbU, BCerga :

paboTaTh, B TOM YHCIIe B KaKHe-TO BalKHbIE [ Tebs
IIHU, BCET[la YyBCTBOBATb OTBETCTBEHHOCTD, IETh, KOTJa

BBI yCTaJIU, TPyCTUTE, 6OJ'II)HI>I, npu JII00BIX 06CTOATEND-

cTBax. JTa CTOpPOHa Kapbepbl — caMOe CJIIOKHOe.

Omuez0 8aM NPUWILOC, omKa3amscs padu cgoeli npodeccuu?

A Aymaro, 4TO caMoOe BajKHO€, YTO eCThb y Hac, y JIIo-
ZLBFI, — 9TO Bpemd. DTO TO, YTO MHE YacCTO IIPpUXOOUTCSA

OTHaBaTh CBOEH Npodeccuu: BpeMs, KOTOPOE MOYKHO
6BLIO GBI UCIIONB30BATD 11 cebs, CBOEH CEMBU U JIpy-

3eil. Kask[IbIi 4eJ0BeK caM [JOJI’KeH OI[eHUTH, CTOUT JIU

pe3ynbTaT yCUIUH.
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How do you train pronunciation working with Russian
repertoire?

I have my pianist, she is Georgian but she studied in
Moscow. In any case, it is easy to find a Russian couch
everywhere I go. I usually go with Russian pianists, and
with them, I practice.

When did you realize you wanted to make music your
profession?

It is always a question. Is a singer made or born? I think
you born with the interest and talent but you have to be-
come a singer through discipline and work. I liked to sing
always since I was a child. To be a singer I decided later
when I won the first singing competition in Mexico. After
that, I decided to be a professional singer.

What is the hardest thing in this profession?

Always a decision implies resignations. To be far from
the family, to work in some important days and with re-
sponsibility singing even when you are tired, sad, sick or
whatever. The most difficult is that part of the carrier.

What did you have to give up for your profession?

I think that the most important thing we as human be-
ings have is time. That is what I many times have to give
to my profession: The time, that time you could use to
yourself, to your family and friends. It is up to each per-
son to assess whether all this has been worth it.

SPB.D

QPAH BCAMOM LEHTPE CAHKT-NMETEPB
i

-

U/
YPTA




SPB.D TEATP U MY3bIKA // THEATRE & MUSIC

Mecs1 Bepau Month of Verdi « 3aKJINHAHHE

B MapuHnHCKOM

TeaTpe

c Omenno. ®oTo Hatawu PasuHow
e Jlon Kapnoc. ®oTo Hatawu PasuHoi
e Anekceii Hbsira

e Slpocnas Tumodees

e AnekcaHap M’MHAUH
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at the Mariinsky

Theater

B okTs6pe UCTIOTHUIOCH 210 JIET
CO IHS poKaeHud [IKy3eriie
Bepau — B 4eCTh HTOT0 3HAYUMOTO
106uness MapuUHCKUH TeaTp
00BABIISACT TeMaTUUYECKUI MeCll,

MIOCBSIEHHBIH KOMIIO3UTOPY.

I UCTOpUU MapUHUHCKOrO Te- :
aTpa uMa Bepnu mMeer ocoboe
3HayeHue. Cpowo omepy «Cuma

y)lb6 I» KOMIIO3UTOpP CO34all II0 3a-

Kasy [upeKuuu UMIIEpaTOPCKUX Tea- :
TpoB. Ha cieHe Bonbmoro KaMeHHOro
TeaTpa — IpeflIeCTBeHHUKAa MapuuH- |

CKOro — B 1862 roay cocrodailacb MUPO-

Bas IpeMbepa 3TOTO COYMHEHUs. 3Ha- |
MeHHUTas onepa Bepau 1o cUX MOp UAET
B MapHMHCKOM TeaTpe, U CETOOHS ee !

MOJKHO yBUJETH B TOYHO TaKUX e e~
KOpaluaAX, KaK Te, 4YTO yKpallaju Cle-
Hy Ha mpeMbepe 1862 roga.

B pemepryape Tearpa IpPeCTABIEHO

PERoOpaAHOE KOJIUIECTBO COYMHEHNI UTa-
JIbBAHCROI'O MacTepa — YeTblpHAJATh ero

oTlep PEryJsipHO 3BY9YaT HA PABIUYHEIX :
¢ the Mariinsky Theater.

IJIomagrax MapI/II/IHCKOI‘O Tearpa.

B Gumskaiiuieii auure JOCTYIIHO BO- |

ceMb IIOCTAHOBOK: «B?LJ'I*M&CKELPE],,[[»y

«Cuata cynibObI» ¢ yqactueM Pomana Byp- |
neHKo, «<HabyKKo», <PUr0OJIETTO», «AnJa», |
«Tpapuara», a Takwae «lon Kapisoc» u i

«0TeJ10» B 3BE€3JJTHOM HMCHOJHeHUun — 20

HoAOpsA napruio dununna Il ucnoaHuT |
3HAMEHUTHI WTAJbdHCKUN G6ac Pep- :
pyudo ®ypaanerro, a 21 HOA6pA B map- |

TN Jle37eMOHEl BEIAJET OGJIMCTATETHh-
Hasa Xubaa l'epamaBa. 3a qUPHIKEPCKUM
myJapToM — Basepuii leprues.

IIpa3HOBaHMe T06MJIes 3aBepIINTCA

TOpsKEeCTBEHHBIM «Bepiu-raja», B KOTO-
POM HPHUMYT y4YacTHe COJHUCTEL Olephl 1

cUM(pOHUYECKUN OpKECTp MapuMHCKO- !
ro Tearpa Ioj ylpaieHueM Kpucrua- |
¢ Christian Knapp will take part.

|

Ha Knammna.

October marked the 210th
anniversary of the birth of Giuseppe
Verdi. In honor of this significant
jubilee the Mariinsky Theater
announces a thematic month

dedicated to the genius composer.

or the history of the Mariinsky

Theater, the name of Verdi has

special significance. The compos-
er created his opera “Force of Destiny”
by order of the Directorate of Imperi-
al Theaters. On the stage of the Bolshoi
Kamenny Theater — the predecessor
of the Mariinsky — in 1862 the world
premiere of this work took place. Verdi's
famous opera is still performed at the
Mariinsky Theater, and today it can be
seen in exactly the same sets as those,
that decorated the stage at the premiere

i in1862.

The theater’s repertoire features a
record number of works by the Italian
master — fourteen of his operas are reg-
ularly performed at various stages of

Eight productions are available in
the upcoming playbill: “Un ballo in
maschera”, “Force of Destiny” with the
participation of Roman Burdenko, “Na-
bucco”, “Rigoletto”, “Aida”, “La Travia-
ta”, as well as “Don Carlos” and “Othello”
in the starry performance. On Novem-
ber 20, the role of Philip 1T will be per-
formed by the famous Italian bass Fer-
ruccio Furlanetto, and on November 21,
the brilliant Hibla Gerzmava appears as

i Desdemona. Valery Gergiev is at the con-

ductor’s stand.

The anniversary celebration will end
with a solemn “Verdi Gala”, in which op-
era soloists and the Mariinsky Theat-
er Symphony Orchestra conducted by

SPB.D

BpeMEHIN»
Spell of Time

B BosnbuioM 3asie GUIapMOHNUU COCTOUTCS KOHILIEPT
«Knaccuka. Hopoe». HaJiesKHBIM IOy TYMKOM
B 3TOM IIyTelllecTBUU cTaHeT dpocnaB Tumodpees —
OJIMH U3 CAMBIX IPKUX U BOCTPEOOBaAHHBIX
POCCHUHICKUX My3bIKOBEOB HOBOI'O IIOKOJIEHH,
067a/1a0uH TATAHTOM F'OBOPUTD O MY3BIKeE

SPKO U UHTEPECHO, IIyOOKO U EMKO

The Great Hall of the Philharmonic hosts the concert
“Classics. New”. A reliable companion in this journey
will be Yaroslav Timofeev, one of the brightest and
most sought-after Russian musicologists of the new
generation, who has the talent to talk about music

concisely and interestingly, deeply and to the point.

epBEIil KOHIIEPT aboHeMeHTa — IIOCBALIeHHe CTojle- |

THIO CO JHA POXKIEHUA OJHOIO U3 BAKHEHIIMX KOM- |

mo3uTopoB XX Beka — [Obpépas Jluretu. lInpokoi my- ;
6UKe OH M3BECTEH B TEPBYIO OYepe/lb KAk aBTOP MY3BIKH,
3Byualel B KynIbToBbIX punbMax CTornu Kybpuka «KocMu- |
yeckas ofHcces 2001 roga» u «CUAHHe», HO ero Hacleaue, :
KOHEYHO, HecoMsMepKuMo Imupe. Ha ciieHe B 3TOT Bedep — '
AxasieMudecKuil CHMPOHUYECKUN OPKECTD TI0/] yIIpaBlIeH!- |
eM neTepGyprekoro upusKkepa Anexkces HbArH U UBBECTHBIH
© Alexander Gindin.

poccuicKui MMaHUCT-BUPTY03 AlleKcaHp TMHANH.

IposByuuT KoHIepT mis (poprenuaHo ¢ opkecTpoM Jure- :
TH — HAPTUTYpa, BIEPBbIe UCIOJHEeHHas B 1988 romy, mo mep-
KaM My3bIKaJbHOW NCTOPUK — GyKBaJIbHO BYepa. PaGoTa Hajl
KOHIIEPTOM GBLIA JOJT0f U MyYUTEIbHOM: COXPAHUIOCH GOJIb-
e ABaJIATH HAGPOCKOB MePBOH CTPAHUIIEl TAPTUTYPBL, CHA-
yaja KoHIepT GBI TpexX4acTHBIM, mos:ke Jluretu 06aBui

elre [Be YaCTH.

Takske B 9TOT Beyep PO3ByYaT JBa COYMHEHUS, CO3/IaHHbIC
B XX Beke, HO 06JA/JAI0NIAE CTATYCOM GE3yCIOBHBIX MIEIEBPOB:
3HaMeHuToe bosepo Pasend, K KOTOPOMY, KCTATH, Tak:Ke BIIOJI-
He IPUMEHUMO oIlpeiesieHne Jluretn «3akanHaHue BpEeMEeHN», :
u «Kapmen-ciouTa» Buze-TlleqpruHa — MACTEPCKU BBIIIOJTHEHHAS |

|

TPaHCKPUNITUA MY3bIKY 6eCCMEPTHOM OIepHL.

25.09.25

Bonpmoi 3an1 dunapMoHUU

The Great Hall of the Philharmonic

he first concert of the subscription is dedicated to
the centenary of one of the most important composers
of the 20th century Gyoérgy Ligeti. He is known to
the general public primarily as the author of the music heard
in Stanley Kubrick’s cult films 2001: A Space Odyssey and
The Shining, but his legacy, of course, is incomparably broader.
On stage this evening will be the Academic Symphony
Orchestra under the direction of St.Petersburg conductor
Alexei Nyaga and the famous Russian virtuoso pianist

There will be held Ligeti’s Piano Concerto — a score was
first performed in 1988, literally yesterday by the standards
of musical history. Work on the concerto was long and pain-
ful: more than twenty drafts of the first page of the score
have survived; at first the Concerto was in three parts, later
Ligeti added two more.

This evening, two works will be also performed that were
created in the 20th century, and they have the status of un-
disputed masterpieces: Ravel’'s famous Bolero, to which, by the
way, Ligeti’s definition of “a spell of time” is also quite applica-
ble, and Bizet — Shchedrin’s Carmen Suite — a masterfully exe-
cuted music transcription of the immortal opera.

SPB.D Teatp 1 My3bika // Theatre & Music 39



SPB.D TEATP U MY3bIKA // THEATRE & MUSIC

JTAPUCA JIYTITIMAH
LARISA LUPPIAN

TekcT Hunapa Benoyc

®doTo Banenmun Baox

racep Anexcanop Ozypuos

Ceet ®éoop Tynenxo, Anmon OBUUHHUKOE

Mpoarocep  Koncmanwmuu Pycckux

Bonocbl Koncmanmun Anmunun, Park by Osipchuk
Meiikan AnHa CMupHosa

Opexpa Sportmax, Escada, Riani, Luisa Cerano
06yBb Casadei

MecTo Four Seasons Lion Palace St. Petersburg

TeaTp uM. JIeHCOBETa OTKPBLI CBOM 100MIeHBIN
ce3oH. Co3[IaHHBIH QO JIeT Ha3a[ yYeHUKOM
BceBononma Meiiepxonbaa VcaakoMm Kponnem
TeaTp Ha3Baau HoBbIM. [lepBoil IpeficTaBIeHHON
my6IMKe IIOCTAHOBKOMH CcTajIa KOMequs
OcTpoBckoro «beniensle feHbru». GerogHsa
TeaTp, IOIYUYUBIINH B 1953 TOAy UM JIeHCOBeTa,
BHOBb TOTOBUTCS II0Ka3aTh 3Ty [IbeCY 3PUTETIAM,
MIPOBOAA UCTOPUYECKYIO TTapasienb.Mbl
BCTPETHUIIUCH C AKTPUCOH U XYHLOKECTBEHHBIM
pykoBopuTeneM TeaTpa uM. JleHCOBeTa HAPOLHON
apTucTkoi Poccuu Jlapucoii PernHanbIo0BHON
Jlynnuas, 4YTOOBI IIOTOBOPUTDH O MPEACTOSAIINX
IpeMbepax, MOJIOJBIX PEKHUCCEPAX U O TOM,

KaKOBO OBITh pyKoBoaouTeJieM TeaTpa.

Text by Dinara Belous

Photographer Valentin Blokh

Gafer Alexander Ogurcov

Producer Konstantin Russkikh

Light Fedor Dulenko, Anton Ovchinnikov
Hair Konstantin Antipin, Park by Osipchuk
Make-up Anna Smirnova

Clothing Sportmax, Escada, Riani, Luisa Cerano
Shoes Casadei

Venue Four Seasons Lion Palace St. Petersburg

The Lensoviet Theatre has opened its anniversary
season. Created go years ago by Vsevolod
Meyerhold’s student, Isaac Kroll, The New
Theatre, as it was known back then, chose to
stage Ostrovsky’s comedy, Mad Money, as its

first public production. Today, the theatre, which
was renamed Lensoviet (Leningrad City Council
Theatre) in 1953, is drawing a historical parallel
and once again preparing to show this play to

the audience. We met with the actress and artistic
director of the Lensoviet Theatre, People's Artist
of Russian Federation, Larisa R. Luppian to talk
about upcoming premieres, young directors and

what it’s like to be a theatre artistic director.
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Kax evl nnanupyeme omnpasdnosams robunel, U umo Ho- |

8020 Jcdem HaAC 8 IMOM ce30He?

MBI TOTOBUM TOPJKECTBEHHBIN I00MJIEHHBINA Beuep, KO- ‘

TOPBIH COCTOUTCA 19 HOAOPSA. Ero mocTaHOBKOM 3aHUMa-
I0TCA HAIlM MOJIOBIe pexkrccepbl PoMan KodepskeBcKuit
u Pegop IIeHUYHBII, a y4acTBOBATD OyAET BCs TPYIIIIA.

IIo KOoHITa Toga MbI BBIITYyCTUM [OB€ ITPEMbEPDI: «be-
ImeHbie OEeHbrru» II0 IIbece AJ'IEKC&HJZLpa. HukomnaeBuua H

OcTpoBckoro u «Bockpecernue» o pomaHny JIbBa Huko-
naesuya ToncToro.

«bemenble JeHbIU» — ITO IIbeCa O CTAXKATEIbCTBE,
0 TeX, KTO XKMBET MaTepUuaJIbHbIMU, a He TYXOBHBIMU

IIEeHHOCTSAMH, YTO 0COGEHHO aKTyaJIbHO B HAIIM JHU. MBI |
[PUITIACHIIH GOJIBIIOrO 3HATOKA TBOpYeCTBa OCTPOBCKO- |

ro peskuccepa lOpus ILlypkaHy [y paboThl HaJ 3TUM
CIIEKTAKIIEM.

B koHIle nekabps BIigeT «BocKkpeceHue», Haf KOTO-
PBEIM TpyAUTCS pexxuccep Aiinap 3a66apos. Poman Tom-

cToro mopHUMaeT GUIOoCOdCKyo TeMy MepeocMbicie- |
HUSA KU3HU. MBI XO0Tenn 6Bl MPeIJIOSKUTD 3PUTENIIO Mo~

PasMbIIIIATD 00 3TOM U HaneeMmcd, 4To «BOCerCGHI/Ie»
CTaHeT HalllM IIPOTPaMMHBIM CIIEKTaKJIeM.
Tlocne HOBOTOOHUX Ipa3aHUKOB MbI INTAHUPYEM I10-

Kas3aTh MOCTAHOBKY AH[Kesd BybeHs Mo mbece Anek- |
caHapa I'enpMaHa «CkaMelika». JTO yyJecHasd Ibeca, :

KOTOpPYI0 OOBIYHO UI'PalOT 3Be3[bl, U Y HAac 3T0 OyAyT
Anna KoBanbuyk u Cepreii Ileperynos.

3aKpoeM Ce30H IpeMbepoil «PoMeo U J[PKyITbeTThI»
llexcnupa, KoTopy nocraBuUT Mapusa PomaHoBa. MbL

IJABHO XOTeJH, YTOObI 9TO Ha3BaHUE TOABUIOCH B HA- !
IeM pernepTyape, HO He MOTJIH HAlTU aKTepOB Ha IJIaB- :

Hble ponu. W Temeps, KoOrga cpefu CTYAEHTOB Kypca
AHHBI AJIeKCaXUHON MBI YBUIEIU CBOUX IepoeB, CMO-
YKE€M BBIIIYCTUTb 3TOT CIIEKTAaKIIb.

Monoouvie pedxcuccepert Teampa um. Jlencosema Pedop
L

Twenuunblil u Poman Kouepscesckuii — apmucmbt no 06-
Pa308AHUI0 U HAYALY Kapbepbl. Kak 8bl NOHALW, WMo UM
MOcHO 008epumb NOCMAH0BKY cnekmaxneii?

PoMmaH cpasy MposBUI cebsi He TONbKO KaK apTHCT,

HO U KaK aKTHUBHBIN yY49acCTHUK OﬁmeCTBeHHOﬁ "KHU3HU
TeaTpa, Ha KOTOPOTo BCerga MOYKHO ITOJIOKUTBC. B ka-

KOH-TO MOMEHT OH CcTaJ accucTeHToM I0pus ByTycosa,
IoMoraJj CTaBUTb CIIEKTaKJH, PeleTUpoBaj CaMOCTO-
SATEIbHO U HAY4YUJICA PYKOBOJMUTH apTUCTaMHU. Pesknc-
cep — aTo Iuaep. B PomaHe nuaepckue KadecTBa MBI 3a-

MeTHUJIU Cpa3sy, KaK TOJIbKO OH IpuIlesn B TeaTp. M korga !
OH IIPEJIJIOYK U TOCTABUTD «MepTBbIE AYIIN», & 9TO IPO- |

M30IIJIO CPpasy Mocje yxoaa ByTycosa, MbI COTTIaCHUINCh,
IIOTOMY UTO yoKe JOBEPAIn eMy.

A ®epop [MUIEHUYHBIN CTAJ HACTOSI[UM OTKPBITU-
eM. f Gblia OYeHb YAUBIIEHA, KOTAA OH NPEIJIOKUII 110~

CTaBUTb CBOH IEPBBIi CIIEKTAKIIb, HO yBUIETA, KaK yBe- |
PEHHO OH MPOSABUII ce6s1 B PesKUCCePCKOr paboTe, KaKkou

IpeKpacHBIN aKTepcKuil mysT noinyduicsa y Gepres Ile-
perynoBa u Vinbu [lens B ero feCI0THOM CIIEKTaKIIe «AKa-
neMus cMexa». [IocTaHOBKA MOIb3yeTcs 60MIbIION HOITy-

JISIPHOCTBIO ¥ 3PUTENS. A BTOpas €ro PesKuccepeKas pa- :

6ota — «IIpo demoTa-cTpenblia» — cAelaHa 10 BCEMU
nobruMoMy TekcTy Jleonupa dunarosa. I odeHb paja,
YTO HAIIU PEXKUCCEPDI BBIGHPAIOT XOPOIINI MaTepual.
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How do you plan to mark the anniversary and what’s new
awaits us this season?

We are preparing an anniversary gala evening on No-
vember 19. It will be staged by our young directors Ro-
man Kocherzhevsky and Fyodor Pshenichny, and will in-
volve the participation of the entire theatre troupe.

Before the end of the year, we will have released two pre-
mieres: Mad Money, based on the play by Alexander Ostro-
vsky, and Resurrection, based on the novel by Leo Tolstoy.

Mad Money is a play about money-grubbing folk,
about those who live by material rather than spiritual
values, something especially relevant these days. We in-
vited Yuri Tsurkan to work on this performance, he has
large experience as a director of Ostrovsky’s work.

The end of December will see the release of Resur-
rection, which is being worked on by director Aidar Zab-
barov. Tolstoy’s novel raises the philosophical theme
of rethinking life. We would like to invite the spectator
to reflect on this and hope that Resurrection will become
our programme performance.

After the New Year celebrations, we plan to show An-
drzej Buben’s production of Alexander Gelman’s play,
The Bench. This is a wonderful play, which is usually per-
formed by stars, and for us, these will be Anna Koval-
chuk and Sergey Peregudov.

We will close the season with Shakespeare’s Romeo and
Juliet, directed by Maria Romanova. We’ve wanted to add
this title to our repertoire for a long time, but we couldn’t
find the right actors for the leading roles. Now that we have
spotted our leading pair amongst Anna Aleksakhina’s stu-
dents, we will be able to release this performance.

The Lensoviet Theatre’s young directors, Fyodor Pshen-
ichny and Roman Kocherzhevsky trained as actors and
worked as such at the start of their careers. How did you
know that you could trust them to stage a performance?
Roman immediately proved himself not only as an ac-
tor, but also as an active participant in the public life
of the theatre, he’s someone on whom you can always
rely. At one point, he became Yuri Butusov’s assistant, he
helped stage plays, rehearsed on his own and learnt to
direct actors. A director is a leader. We noticed Roman’s
leadership qualities as soon as he arrived at the theatre.
And when he offered to stage Dead Souls immediately af-
ter Butusov left, we agreed because we already trusted
him.

Fyodor Pshenichny on the other hand, was a real dis-
covery. I was surprised when he offered to stage the first
play, but I saw how confidently he expressed himself
in his work as a director and what a wonderful act-
ing duo Sergey Peregudov and Ilya Del turned out to be
in his debut play, Academy of Laughter. The production
was very popular with the audience. And his second di-
rectorial work, The Tale of Fedot the Strelets, was based
on everyone’s favourite text by Leonid Filatov. I am very
pleased that our directors select good material.

The theatre has an extensive repertoire. How does the the-
atre’s repertoire policy work?

We have 27 plays in the repertoire of the Main Stage,
17 on the Small Stage and 4 on the Chamber Stage. We
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B meampe o6wupHwili penepmyap. Kakum o6pazom cmpo-
umcs penepmyapHas NOAUMUKA meampa?
V HaC B pellepTyape OCHOBHOH CIIEHBI 27 CIIEKTaKIIEH,
Ha MaJoii ciieHe — 17 1 Ha KaMepHO# — 4. MBI cTpeMUM-
¢ K ToMy, 4ToObI aduma Oblna pasHoo6pasHON. ByTy-
COB CTPOMJI pellepTyap 0o o6pasy HEMEIIKOIO TeaTpa,
Jenas CTaBKy Ha aBaHTapIHBbIE IIOCTAHOBKU. CerogHsA
OHU 3aHMMAIOT CBOIO HUIIY B aduille, HO MbI BEpHYIU
U KjIaccuyecKue TPagUIMOHHbIe TOCTAHOBKU B TeaTp,
[TOCKOJIBKY BULUM, KaK OHU HY KHBI Ty OIIHKe.
[Ipurnamas HOBBIX PEXKHUCCEPOB, MBI Hallle BCEro

npenjaraemM TeMy UJIN P Ha.BBa.HI/II‘/’I, KOTOpbIe HaM :

uHTepecHbl. Hanpumep, moctaBUTh poMaH «becbl» Jlo-
CTOEBCKOT0 — Moe IIpe[jlosKeHue. 1 Mbl [0Iro ucKaiu

peskrccepa, KOTOPBIH MOT GBI CIIPaBUTHCA C TOU IO-
CTaHOBKOU U CeJIaTh IPOrPAMMHBIN CIIEKTAKIb O Ha- |

1eM HelpoCTOM BpeMeHH, B KOTOPOM CTOJIbKO ITPOTHU-
Bopeunii. Y Anekces Ciocapyyka HOITydYHIICS 3aMeda-
TeJIbHBIN CIIeKTaKJIb, KOTOPBIH BBI3bIBAET HEM3MEHHBIH
UHTepec y IyOIUKH.

Yem 6bl 861 xOMenu dononHuMb mekyw,uli penepmyap?

S MeuTalo o xopollell COBpeMeHHOH IIbece PO CEerof-
HSAIIHWH IeHb, HO NIOKA He Hallla Takylo. [JpaMaTypru
BCe Yallle UYT B CTOPOHY MOHOJIOTOB, YBJIEKASCH €BPO-
MIeHCKUM TeaTpPoM, a IIy6IMKe 5TO CKyYHOBATO, XOUETCS
IUHAMUKHY, Pa3BUTHUA CIOKeTa, PeaKI[Ui.

Kak ebl blbupaeme Ho8ble TUL,A 8 Mpynny?
MBI XOOMM U CMOTPUM CTy[JeHYECKHe CIeKTaKIu. [u-

aHy MUTIOTHUHY 5 Booblile yBUeIa B pekaame KOHeT :
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strive to ensure the diversity. Butusov built his repertoire
in the image of German theatre, relying on avant-gar-
de productions. Today they occupy their secure place
among the plays staged by our company, but we have also
brought back classic traditional productions to the thea-
tre because we see how much the public wants them.

When we invite directors, we often suggest a theme
or a list of titles which we think interesting. For exam-
ple, to stage Dostoevsky’s Demons is my proposal. We
have been long time looking for a director who could
cope with this production and make a programme per-
formance about our difficult time, in which there are so
many contradictions. Alexey Slyusarchuk managed to
produce a wonderful performance which attracts con-
stant interest from the public.

What would you like to add to the actual repertoire?

I dream of a good contemporary play about today but I'm
yet to find it. Playwrights are increasingly moving to-
wards monologues, getting carried away by European
theatre, but the public is a bit bored of it and wants dy-
namics, plot development, reactions.

How do you select new faces for the troupe?

We go to watch student performances. I actually saw Di-
ana Milyutina in a sweets advert and thought I'd like
to invite this girl to our theatre. And then I accidental-
ly came across her portfolio. Now we can see that she
can handle different and complex characters, we know
she can be trusted to play the leading role. And this is
the role she’ll be playing in Mad Money.
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Ha donwicHocmb pykogooumens meampa A NPUULQ

He padu ceds, a padu meampa.

I took on the role of the artistic director
not for myself, but for the sake of the theatre.

U TIOfLyMaJia, YTO Ty JeBOYKY s Obl IPUIIACUTIA K HAM |
B TeaTp. A IOTOM MHe B PyKU CTy4aiiHO MOMAJIo ee opT-
CLL
HBIMMU IIEPpCOHAKaMU OHA CIIpaBJIAeTCd, U 3HaeM, 4YTO en

(1)0]'[1/10. Tenepb MbI BUANM, C KAKMUMU PA3HBIMU U CIIOMK-

MOJMKHO OOBEPHUTDH INIaBHYIO POJIb. Tafcy}o PpoOJib OHa celi-
qac 6y,ueT urpaTtb B «BelieHbIX JeHbrax».

nagublx poiell 06bluHO He x8amaem Ha gcex. Kax ¢ smum
6bLmb?
Kaskmomy apructy maercs maHc. U 61eCHYTh MOK-

HO [la’ke B MaJIeHbKOI ponu. U ecnu ManeHbKas poib |
chIlpaHa TAJAHTIMBO — 9TO BCerha War K 4eMy-To |

GonblIeMy.

Kak cobpamb KOMAHOY apmucmos, 4mobbl 3aKpbimb ece
penepmyapHhbsle nompeGHocmu?

Kak HU KpyTH, y apTHCTOB e€CTb aMIutya. [lonHble ap-
THCTKU UTPAIOT XapaKTepHble POJIH, KPacaBHUIIbl UTPa-

0T POMaHTH4YecKHe. Y KasKJOro apTUCTa eCTb CBOS |
HUITA, 1 HaM HY)KHA IIMPOKAA MaTUTPA, YTOOBI OBLIO |
JIOTUYHOE pacipefienenye. ClIoxHee BCero HANTH repo-

€B 1 HACTOSANUX KOMUKOB. BoT EBrenuii ®uaaToB BbIXO-
IUT Ha CIIeHY — 3pUTeNH cpady yabibaoTcal Takux ap-
THUCTOB OYEHb Majio. A TepOeB TeaTpy cpasy IPUXOLUT-
¢ IeNIUTDb ¢ KUHeMaTorpadoM. AKTepcKas JKU3Hb 3 TUM
U CJIO0XKHa: CHayajla Thl CHMMaelllbcd, IOTOM YyCTa-
JIBIH eflelllb Ha PeleTUIINIO, Tie Tebe Hy)KHO MTHOBEH-

HO BKJIIOUUTHCS B IPOLECC — HO TOJIBKO TaK POXKOaeTCs

HaCTOH].I.lI/Iﬁ apTHUCT.

Kakum evl sudume mecmo meampa JleHcogema 8 KYib-
mypHol #cusnu I[Temepbypza?

MHe KaskeTcs, pa3HOOOpasue penepryapa — 9TO Hallle
OCHOBHOe IpenMyliecTBo. [Ipu Bnagucnase Bopucosruye
[Ma3u y Hac 6bLI OypsKyas3HBIN perepTyap, K HaM XO[UIa

OYeHb CONMUAHAA NMy6auKa. [IoTOM MpHIIeN Aepa3Kkuii By- |
TYCOB, COMUOHAS My6NIUKa yIlla ¥ MPUILUIA MOIOJEXKD, |

DB

DB

LL

DB

LL

There are usually not enough leading roles for everyone.
How do you overcome this?

Each actor gets a chance. One can shine even in a minor
role. If a minor role is performed with talent, it gets you
one step closer to something big.

How would one assemble a team of actors to cover all
of the repertoire’s needs?

Whatever anyone says, actors all have their roles. Larg-
er actresses play character roles, pretty actresses play
romantic ones. Each actor has his own niche, and we
need a wide range for its logical distribution. The hard-
est thing is finding leading actors and real comedians.
For example, Evgeny Filatov comes on stage and the au-
dience immediately smiles! There are very few such ac-
tors. The theatre also has to share its leading actors
with cinema. This is what makes an actor’s life difficult:
first you film, then, already tired from filming, you go to
rehearsal where you need to instantly get into the flow.
But this is the only way a true actor is born.

In your opinion, where does the Lensoviet Theatre fit in Pe-
tersburg’s cultural life?

I think that the diversity of the repertoire is our main
successful point. Under Vladislav Pazi, we had a bour-
geois repertoire, a very respectable audience came to us.
Then the daring Butusov came, the respectable audience
left and young people came, who fell in love with Europe-
an avant-garde theatre. I set myself the goal of winning
back the original audience and at the same time not los-
ing Butusov’s fans.

When choosing a performance, it’s important not to
make a mistake - Butusov’s projects and those staged
by young directors are theatre for a seasoned audience
and such productions may seem difficult to the unpre-
pared spectator, while traditional performances will
appeal to those who are in our theatre for the first time.
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KOTOpas BIIOOUIACH B €BPOIEHCKUI aBaHTapoHBIN Te-

67Ky U He IOTePATH MOKJIOHHUKOB ByTycosa.
BoIbupas CHeKTaKib, BAXKHO He OIUOMTHCA: MPO-

eKThI ByTycoBa M MOJIOJBEIX PEXXHCCEPOB — BTO Te-

aTp A8 MCKYLIEHHOH IyGIUKHU, HEMOATOTOBIEHHOMY

3pUTEJII0 TaKKe IIOCTAaHOBKU MOI'YT IIOKa3aTbCA CIIOXK-
HBIMHU. A TpaguIIOHHbIE CIIEKTaKJ/IN IIOHPaBATCA TEM,

KTO B HallleM TeaTpe BIIEpBbIe.

Bui donzoe gpems Gbliu 6 9MOM meampe MONLKO ap-
mucmkoll. Hackonbko ponb pykogodumens cmaie Hogol
ons sac?

d Bcerma obnamasa NTUAEPCKUMU KadeCTBAMHU, mepe- |

JKHBaJIa 3a TeaTp, BUAENA BCe HEJOCTATKU U MPULY-
MbIBajla, KaK HUX MCHPaBUTh. S M06/II0 aJfMUHHCTpA~
THUBHYIO IesIT€JIbHOCTD U Bely ee faBHO. PaGoTas qu-
PEKTOpPOM aHTPENMPUBHOTO CIEeKTaKIs «UHTUMHas
JKU3Hb», I caMa JOTOBapUBaJIach O TACTPOISIX, FOHOpa-

HOCTb, IOHUMaHHe TOr'o, 94TO OT MEHJ 3aBUCAT Apyrue
JII0ON, — 3TO 4YaCTb Moen IIPpUPOABI. OT Moux anep-
CKUX KadeCTB HEMHOIO cTpajgaeT MOA CeMbd, B KO-

TOPOH & TOXKe TOPOH PYyKOBOXKY BCEMHM ITPOIECCAMHU. |
Ho s 5T0 iesiaio HCKIIOYUTEIBHO OT MI06B1. M Ha TOJIK- |

HOCTBb PyKOBOAUTeA TeaTpa A NMpUIlIa He paau cebd,
a paju Tearpa.

AlcmepaM HQ CueHe Yacmo npuxo@umca npeoaoneeamb

cebs. C KAKUMU CLOHCHOCMAMU CMALKUBaemcs Ppykoso- :

Ooumenb meampa?

CaMoe CJI0JKHOe, KOIfia apTHCThl 0TKA3bIBAIOTCS pabo-
TaTh C pesKHrccepoM. Y HaC B TeaTpe AEMOKpATHUs, U ap-
THUCTBI pabOTAIOT TOIBKO C TEMU PEXKUCCEPAMHU U B TEX

CIEKTAKJIAX, B KOTOPBIX XOTAT paboTarb. OmHANKIBI :
S CTONIKHYJIACh C CUTyallnel, KOTia HaM faske MPUIIIOCh |

MPUTTIACUTH HOBBIX AKTEPOB [IJI OHOTO CIIEKTAKIIA.

S caMa TPyIOroNUK, N06II0 MHOIO paboTaTh U fa-
BaTh paboTy ApyruM. f cama rogamu skjgaja pojei.
B caMbIil pacuBeT MO€H XKU3HU Y MeHs ObLI CTPaIIHbIN

l'IpOCTOI‘/JI, KOTOprﬁ A TAMKEJIO IepesKuBajia. A 3Halo, H
KaK CJIOKHO [JId apTHUCTa HE BbIXOOAUTDH Ha CLIEHY, 1103~

TOMY CJIEKY 3a TeM, 4TOO6BI BCe ObIIN 3aHATHL. U Korga
pexxuccepbl KOTro-TO HE 3aHUMAIOT, d IIepeXKnBalo BMe-
CcTe C apTucTaMu.

Emie omHa CIOKHOCTH — TOMCK MOJIO[BIX pexuc-

CEpoB U HEIOCTATOK COBPEMeHHOU apaMaTypruu. Hy, :
U TeXHU4YeCKHe IpobiaeMbl — GUHAHCUPOBAHUS BCEr- |

Ia He XBATAET, He XBATAET MOMENeHUN I XpaHeHUsI
IeKOpaIUii.

Bui eudenu, Kak pykosoOunu meampom Bradumupos,

Ia3su, Bymycos. Ymo et yhacnedosan y kaxicdozo us Hux? '
. DB

BraguMupoB — 3TO KyIbTYPHBIN KOJ HAlIero TeaTpa.
U [Ta3u ero He HAPYLWHI. ByTycOB 0UeHb SPKUH pesKkrc-
cep, OH Jaxke OONbIIe Xy[OXKHUK-TIOCTAHOBIIUK, YeM
peskuccep, OH BbICTpanBaeT MeTadopHuuecKHe KapTH-

HEL Sl IPOJIOMK a0 BCe Te TPAJUIIMHU, KOTOpEIe chopMu- |
poBaich o MeHsA. U 4 cTapaloch ceifuyac mpuriamarh
HMMEeHHO TeX PesKHCCepoB, KOTOPhle COOTBETCTBYIOT Ha- |

et JHK.

St Petersburg Digest XIX + 23
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For a long time, you worked in this theatre as an ac-
tress. In what ways was the role of a leader new to you?

I have always had leadership qualities, I've always been
worried about the theatre, always saw all the shortcom-
ings and thought of how to correct them. I love admin-
istrative work and have been doing it for a long time.
Working as the director of Intimate Life, a performance
of a combination company, I myself negotiated tours,
fees and other conditions. Discipline and responsibili-
ty, the understanding that other people depend on me -
this is part of my character. My family suffers a little due
to my leadership qualities, I take charge of everything
in my family. But I do this solely out of love. I took on
the role of the artistic director not for myself, but for
the sake of the theatre.

On stage, actors often have to overcome themselves. What
difficulties does a theatre director face?

The most difficult thing is when actors refuse to work
with the director. We hold on to democracy in the thea-
tre, and actors work only with the directors they want
to work with and on productions they want to perform
in. Once I was faced with a situation where we had to
actually invite new actors for one performance.

I am a workaholic myself; I like to work hard and
like to distribute work to others. I myself have been
waiting for roles for years. At my very height, I had
a terrible period of stagnation which caused me a lot
of stress. I know how difficult it is for an actor to not go
on stage, so I make sure everybody is busy. When direc-
tors don’t care about someone, I do worry along with
the actors.

Another challenge is the search for young direc-
tors and the lack of dramaturgy. There are also practi-
cal problems - there’s never enough funding or space to
store decorations.

You've seen how Vladimirov, Pazi and Butusov took charge
of the theatre. What did you take from each of them?
Vladimirov is the cultural code of our theatre. And Pazi
did not break it. Butusov is a very bright director, in fact,
he’s even more of a production designer than a director
and builds metaphorical pictures. I continue all the tra-
ditions that were formed before me. I try to invite only
those directors who get our DNA.

I can say for certain that the theatre has never been
as busy as it is now. Previously, they released 2-3 pre-
mieres a year and the Small Stage was rarely used. Now,
as arule, we have two, or even three performances a day.
The production staff barely make it from one scene to
the next and probably scold me (laughs). I can’t do it any
other way.

How is theatre created?

Theatre is detail and details matter in theatre. When we
watch a performance repeatedly, it is the small things
which create new impressions. Working in the theatre,
we observe and study life. We look at how people behave,
at their characters, and then we bring this baggage to re-
hearsals and from this emerges a performance. Theatre
is aliving organism.
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S Mory ckasaTb, UTO TaKOH 3aHATOCTH, KaK CeH- i
yac, B TeaTpe He ObIJI0 BoOOIIe HUKOTAA. PaHblile BHI- |
[yCKa/K 2—3 IIPEMbEPHI B rofl. Mayio ClieHy UCII0Nb30- |

BaJIM pefKo. A celuac y Hac, Kak IpaBUIIO, UJET IO JiBa
CIIEKTaKJIA B JIeHb, a TO ¥ 10 TpU. COTPYAHUKH IOCTaA~
HOBOYHOH YaCTH eJle yCIIeBAIOT C OLHOH CIIeHBI Ha IPY-

I'yio ¥, HaBepHoe, pyraioT MeHs (CMeeTcs). A s He MOTY

MIO-APYTOMY.

Kax cozdaemcs meamp?
TeaTp — 3TO NMOAPOGHOCTHU. B TeaTpe BasKHBI AEeTaH.
Korga MBI CMOTPUM OAUH U TOT Ke CIIeKTaKJIb IIOBTOP-

HO, UMEHHO MeJIOUYH CO30al0T HOBbIe BIleyaT/ieHus. Pa-
6oTas B TeaTpe, MbI HabI0aeM 3a KU3HBIO, U3yUaeM :

ee. CMOTpPHUM, KaK JIIOAU BeAYT ce6sl, KaKue eCTb XapaK-
TepHl, U IOTOM BeCh 3TOT 6arask MbI IPUHOCUM Ha pe-
TIeTUI[UY, U U3 DTOTO II0JIydaeTcs CIeKTakIb. TeaTp —
OY€eHb JKUBOH OPraHU3M.

Kakue cnekmakau cmaiu 8u3umHoll kapmoukoii meampa? :

U3 Tex cHeKTaKieH, KOTOpble BBIIUIM 3a IEPHOM, MO-
€ro pyKOBOJACTBa TeaTpPOM, KOHEYHO, 6OIbIION 11060~
BBIO TI0JIb3YIOTCA MOCTAHOBKU ¢ MuxauioMm boapckum,

c AuHoi1 KoBapuyk, ¢ CepreeM Muruuko, ¢ CeMEHOM !
CrpyrauéssIM. [Iy6nuKa I06UT apTHCTOB, KOTOPBIX OHA |

DB
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What performances have become the theatre’s hallmark?
Of the performances which came out during my time
in charge, of course, the productions with Mikhail Bo-
yarsky, Anna Kovalchuk, Sergei Migitsko, and Semyon
Strugachev are much loved. The public loves actors
they know. We’ve produced a wonderful performance
of Twelfth Night, in which both theatre veterans and
newcomers shine. I really love seeing representa-
tives of different generations in one performance.
The Link of Times project on the Small Stage is very
dear to me - it is the closest possible approach to
the author’s intention. The director always interprets
the text and brings him/herselfinto it, yet here we are
reading a book - it’s a great pleasure. I am very proud
of the play Eugene Onegin. Pages of a Novel: the Capel-
la Orchestra plays Tchaikovsky on stage while our fa-
vourite actors read Pushkin’s brilliant text. I really
hope that the audience loves Roman Kocherzhevsky’s
play, An Ordinary Story. It turned out to be a real
St. Petersburg performance; there’s a great cast and
our actors are truly good.

What does an actor need to be successful?
First, it’s down to natural ability. A natural talent and

a colossal capacity for work - a willingness to think
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Kascdomy apmucmy oaemcs WaHC.

U 6aechymb ModcHO dadice 8 MQJIEHLKOU poJiU.

Each actor gets a chance.

One can shine even in a minor role.

3HAET. Y Hac ONYyYHIICA IPEKPACHBIH CIIEKTaKIIb «[IBe-
HaJlaTas Houb»: B HEM OJIMCTAIOT ¥ BeTepaHbl, 1 MOJIO-
Ible apTUCTHI. Sl OUeHb 060 BULETh B OLHOM CIEK-
TaKJIe IpefcTaBUTeNel pa3HbIX MOKOIeHNH. MHe 04eHb
mopor mpoekT «CBs3b BpeMeH» Ha Maioil ciieHe — 5T0

MaKCHUMaJIbHOe HPUOIHKEeHNe K aBTOPCKOMY 3aMBbIC- |
ny. Pesxuccep Bcerja MHTEPIPETHPYET TEKCT, BHOCUT !
B Hero ce6s. A 37ech MbI YUTaeM KHHUTY — DTO OIPOM- :

HOE y[,0BOJIbCTBUE. Sl 0O4eHb IOPKYCh CIleKTakIeM «EB-
reHui OHeruH. CTpaHULBI pOMaHa»: Ha CIIEHe OPKEeCTP
Kamembl urpaet YalKoBCKOro, a HAIIU T0OOKMMBIE ap-
TUCTBI YUTAIOT FeHUATIBHBIN TeKCT IlymkuHa. J oueHb
Hageloch, YTO MyOaHKa MOMIOUT CHEKTakIb PoMaHa

Kouep:keBckoro «OObIKHOBEHHAA UCTOPUsA». OH MOTy-
YUJICS OYEeHb NeTepOyprcKuil, TaM 3aMedaTeNbHbIN aK- |

TepCKI/II';I cocTaB, 1 0COOEHHO XOopoury Halllkh apTHUCTKU.

9mo HYHCHO apMUCMY, YMobbl cCMamb Yycneuwnstm?

[Ipupona, B MepBylo odepedb. IIpUPOKAEHHBIN TAlIaHT
U KoJoccalbHas pPaboTOCIOCOGHOCTH — TOTOBHOCTH
C yTpa OO0 HOYH AYMaTh O mpodeccuu, OBITH pasHO-
06pa3HBIM U CTapaThCA KAXKAYI0 HOBYIO PONIb CHIENaTh

nHauve. ECTb apTHCTBI, KOTOpBIE Be3[le OAMHAKOBEIE. |
A BasXHO HaXOJUTbh 3€PHO POJIU U BUJETDb XapaKTep CBO- |

€ro IepcoHaa — gyMaTb o GpopMe U COIepsKaHUH.

I'de 8 Ilemepbypze 8bl nNo-HacMoAw,eMy omavlxaeme?

MHe 10OBe3J10, 5 JKUBY Ha YTy 3UMHeH KaHaBKU 1 Moii-
KU IpAMO HaIpoTUB JoMa IlymkuHa. B TakoM MecTe
BBITTIAHEIIb B OKOIIKO — U yKe C4acCTAuB. JI06710 [IBop-

LOBYyI0 IUTOmanb, JleTHUN capm, MuUXalIOBCKUU caf,
AnexcaHIpoBcKkU can, Mcaakuil. Kaskapril pas, npoes- :
sKas 1o HabepeskHOM, s Mobyock mpocTopamu IleTep-

6ypra 1 yMalo, YTO KUThb B TOM rOpofie — CYaCThe.

DB
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about the profession day and night, to be diverse and
try to take on each new role differently. There are ac-
tors who are always the same in each role. It is impor-
tant to find the core of the role and see the characteris-
tics of your character, to think about form and content.

Where in Petersburg do you really relax?

I'mlucky,Ilive onthe corner of the Winter Canaland Moy-
ka River, right opposite Pushkin’s house. In such a place,
you look out the window and are already happy. I love
Palace Square, the Summer Garden, Mikhailovsky Gar-
den, Alexander Garden, St Isaac’s. Every time I drive
along the embankment, I admire the expanses of St. Pe-
tersburg and think that it’s a blessing to live in this city.

SPB.D
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He3aBucumMag CiieHa
CaHkT-IleTep6ypra

Kylla MATH 1 YTO CMOTPETDH

Independent
stage of
St. Petersburg

Where to go and what to watch

TekcT Hamanwvsa Cmapooy6uyesa

Text by Natalia Starodubceva

[TeTepOypr yHUKaJIEH KOHI[EHTpallel
HEe3aBHCHMBIX TEATPOB, TAKOI'0 KOJIMYECTBA HET
naske B Mockse. OT rocyJapCTBEHHBIX TEATPOB
HX OTIHNYaeT cBoOoia B BEIOOPE pernepTyapa,
TATOTEHNEe K COBPeMeHHOH ApaMaTypruu,
KaMEepPHOCTD U CYIleCTBOBAHNE aKTEPOB Ha
PaCCTOSIHUY BBITSHYTOH PYKH, CJIOM YeTBEPTOH

CTeHBbI U UMMEPCHUBHOCTB (HO He Bceraal)

St. Petersburg’s concentration of independent
theatres makes it unique, even Moscow

can’t rival it. They differ from state theatres
in their freedom to choose the repertoire,
their tendency towards modern drama, the
intimacy, with the actors being at arm’s
length, the breaking of the fourth wall and

the immersiveness (but not always!).

50 St Petersburg Digest XIX«23

CAK oPem@ M
PUNCKO  fHUNY,

HeBUIMMBIN TeaTp

CeMeH Cep3uH — TOT, YTO ChIrpall B «[IeTPOBBIX B I'pUII-
ne» Kupunna CepebpeHHUKOBA, CHsI «YenoBeka us Ilo-
IONIbCKa» 10 bece [IMUTpHUA [laHUIoOBa (a Ha roaxome «PuI-
SKUI» 0 T03Te Bopuce PoIskeM!) M CTABUT CIIEKTAKIIU 110 BCeH
CcTpaHe, B 2017 rogy cospgan HeBUAMMBIN TeaTp, KOTOPBIN
He TakK [[aBHO 00pes MOCTOSHHYIO IUIOAAKY B McTkaberne.

Ha 4uTo UATH: TaMIIOBBIN KBAaPpTUPHUK «HeBUaNMas KHU-
ra» I0 3allUCHBIM KHUJKKaM [|OBIIATOBA, I 3pUTENN 3aKy-
CBIBAIOT BapeHBIMU SUIIAMU M IIMPOTAMU U MEPEHOCATCS
B 60-e, «f maraio mo Mockse» — IyTellecTBHE 10 JHEBHUKAM
reposi orTenenu l'enHagus llnmaaukoBa, IBOPOBBIH CIIEK-
TaKJIb C IECHSIMH IIOf] TUTAPY II0 CTHUXaM U JHeBHUKaM Bopu-
ca Peioxero «Kak Xopouro Mel IJIOXO SKUTIH».

Invisible Theatre

Semyon Serzin, the very one who was in Kirill Serebren-
nikov’s Petrov’s Flu and director of Man from Podolsk, based
on the play by Dmitry Danilov (and Red, about the poet Boris
Ryzhy is on its way!) stages performances all over the coun-
try. In 2017 he created an invisible theatre which recently
found a permanent home in Eastcable.

What to see: the lamp-lit apartment show, The Invisi-
ble Book, based on Dovlatov’s notebooks where the audience
snack on boiled eggs and sprats while being transported to
the 6os; Walking the Streets of Moscow, a journey through the
diaries of the Thaw-time hero Gennady Shpalikov; a yard per-
formance with songs to guitar music based on the poems and
diaries of Boris Ryzhy, How Well We Lived Badly.

llexs Tearp

B2023 rofy BBIITYCKHUKU Kypca AHaronus [IpaynuHa, co3- |

nmasire Teatp «Llexb cCBOGOIHBIX XyLOXKHUKOB», OTIIPA3M-

HOBAJIM CEPbe3HBIH I06MIeH — 10 JIeT, HO OCTAIOTCA OTKPBI- !
TBIMU JKCIIEPUMEHTAM M BEPHBI NMPHUHIUIY CTYAUHHOCTU. '
B ux pemnepTyape COCEACTBYIOT KaK MOCTAHOBKHU IO KIACCH-

Ke (pexomeHpayeM loronuany — «Hoc» u «ATpOKU» ¢ TOYHEH-
LIMM OTPa’KeHUeM COBPEMEHHOCTH, MUcTepuio « MHJIIITM»

0 He3aIIUIIEHHOCTH MUpPA I109Ta), TAK U 110 [IbeCaM COBPEMEH- |
HBIX IPAMAaTypPros (IPOH3UTEIbHBIN JOKYMEHT 3I0XH «AHHA

dpaHK»).

TSEKH Theatre

In 2023, graduates of Anatoly Praudin’s course who creat-

ed the TSEKH Theatre of Free Artists, celebrated a milestone :
anniversary — 10 years, but they remain open to experimen- :
: love for man. In An Ordinary Miracle, Shereshevky intricate-

tation and faithful to the studio principle. Their repertoire in-
cludes both productions based on the classics (we recommend

Gogol’s The Nose and The Gamblers, and the most accurate re- :
© atiny stage to the size of a galaxy in Kurt Vonnegut’s Sirens
: of Titan.

flection of modernity: the mystery play, MNDLSHTM, about
the insecurity of the poet’s world) and performances based on
the plays of modern playwrights (Anne Frank, a poignant doc-
ument of the epoque).

- KamepHbiii TeaTp MaJbIITATIKOTO

TO aBTOPCKHUH, SCTETCKUH, MHTEIEKTYaIbHBIA TeaTp.

IIocTaHOBKU «HCCIeJoBaTensd Hyll» peskuccepa IleTpa
IllepeneBCKOro MOIHbBI pedIeKcuy, TpOTecKa, UPOHUU U Iy~
60KOH I06BU K 4esioBeKky. B «OGbIKHOBEHHOM 4y[e» OH 3a-
TeM/INBO CMeNINBaeT CKa3Ky U ObITOBOCTbH, N€PEOCMBICIIA-
eT KyJIbTYypHBIH MU} 4exoBCKOH «Haliku», pacuupseT Mpo-
CTPAHCTBO KPOXOTHOH CIEHBI [0 pPa3MepOB TalaKTHKU
B «Cupenax Turana» mo Kypty Bouneryry.

Malyshchitsky Chamber Theatre

his is a signature, aesthetic, intellectual theatre.
The staging of Explorer of Souls, directed by Pyotr Shere-
shevsky, is full of reflection, the grotesque, irony and deep

ly mixes fairy tales and everyday life, he rethinks the cultur-
al myth of Chekhov’s The Seagull and expands the space of
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TearpajbpHas
Jaboparopus

sTubl TymMuHOM

Ha TyMHHa — IJIaBHAs BOJILIEOHU-
Hua [TeTepbypra, TBOpel 0COOBIX
BCEJIEHHBIX B JAyXe Marudeckoro pe-
anu3Ma, Ha CThIKe ApaMaTH4ecKoro
U mpefMeTHOro Tearpa. Ee 3puTens —
«IIPOCTOLYIIHBIN B3POCIHBIH U LyMalo-
muil pebeHoK». B «[[)KHHKUKe» IeTH
COIIePerKUBAIOT CIIACEHHOMY IINHIBH-
HEHKY, & POOUTENIN CUUTHIBIOT MIPUTIY
o ryMaHM3Me U BbIGOpe uesoBeka. B nu-
PUYIECKOM XOppOpe IT0 MOTUBAM CKa3KH1
Anpepcena «Komuara 'epabl» 1 B3poc-
JIBIF, U pe6GeHOK OLIeTIOMJIEHHO BBIBI-
XaloT — KaK 9TO CHeJIaHo?

Yana Tumina’s
Theatre Laboratory

ana Tumina is St.Petersburg’s

main sorceress; the creator of spe-
cial universes in the spirit of magical
realism at the intersection of dramat-
ic and subject theatre. Her audience is
“the simple-minded adult and the pen-
sive child”. In Dzhinzhik, children empa-
thise with a rescued penguin, and par-
entsread a parable about humanism and
human choice. In Gerda’s Room, the lyr-
ical horror based on Andersen’s fairy
tale, both the adult and the child gasp in
shock — how did they do it?

Karlsson Haus

Tean ¢ HepopMaTbPHOU e€BpOIEH-
cKo aTMocepol 1y Bcell CeMbU.

Bxop Ha ofgHy M3 NJOIIAJOK — 4Yepes
OKHO, Ha JIPYTOHf MOYKHO CUIETH Ha I10-
IyIIKax UM Ha KOBPe — «/IeJI0 JKUTekH-
ckoel» KpoMe KyKOJIbHBIX CIIEKTaKJIEN
(nyTemecTBUe B 3a3epKalibe «Bepo-
SATHO, 4YaelMUTHEe COCTOMUTCH», IepBbIe
maru «l[pIMIeHKa» B OTPOMHOM MHUDe),
B TeaTpe €CTb B3POCIBIH penepTy-
ap (oceHHAA npeMbepa Bopuca IlaBno-
BUYA — CIEKTaKIU-OIM3HeNbl 0 MO-
THUBAM poMaHa IoclefHero GUTHHKA
Puuappna Bporurana «JloBnsa dopenu
Ha paccBeTe», INIACTUYECKUN nepdop-
maHc Makcuma HMcaeBa «Ckaska 0 30-
JIOTOM IEeTYLIKe»).

his is a theatre with an informal Eu-

ropean atmosphere for the whole
family. To get onto one platform, you en-
ter through a window, on another you
can sit on pillows or a carpet — “it’s an
everyday life!”. In addition to puppet
shows (a journey through the looking
glass with There Will Probably be a Tea
Part, and the first steps of the Chick in
the big world), the theatre has an adult
repertoire (the autumn premiere of Bo-
ris Pavlovich’s twin performance based
on the novel by the last beatnik, Richard
Brautigan, Trout Fishing at Dawn, and
Maxim Isaev’s plastic performance, The
Tale of the Golden Cockerel).

Peknama |18+
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Mapuio Martiens B CaHKT-IleTepOypre XOpOIIo 3HAIOT 0 PO [I3KYIbeTThI

B ciekTakie BT «[l:xynbeTTa». B ceHTsAOpe cTapToBa cepual KapeHa

OranecsHa «depHoe 06/1aK0», & B KOHIE OKTAOPS Ha 9KPaHbI BhIIIEN pUIIbM

Pomana MuxaiinoBa «OTIIyCK B OKTs10pe». B 06oux npoexkrax Mapus

HCIIOJIHUWJIA I'JIaBHbIE POJIN. MpI1 TIOTOBOPMJIN O MUCTHUKE Ha 3KpPaHe, O BINAHUU

nepCOHameﬁ Ha MEHTaJIbHOE 3[J0POBbHE, 06 YBEPEHHOCTHU B cebeno gaynecax.

Maria Matsel is well known in St. Petersburg for her role as Juliet in the BDT

play Juliet. In September, Karen Oganesyan’s series Black Cloud

started, and at the end of October, Roman Mikhailov’s film

Vacation in October was released. In both projects, Maria played

the main roles. We talked about mysticism on the screen, the influence

of characters on mental health, self-confidence and miracles.

B sawux HO8bLX pabomax zpaHuubl Mexcdy PeasbHblM
U NOMYCMOPOHHUM MUPOM PA3Mbimbl. HTHMepec k mucmu- |
YecKuM memaMm 8 UcKyccmee Cyu,ecmeosas 80 6ce 8peme-

HA, no4emMy OHU MAK HYHCHbL ce200Ha?

Korma miofu He IOIy4YaloT OTBETHI HA CBOU BOIIPOCH
B peaJIbHOCTU — OHM HaUYMHAIOT MCKaTh 3a ee Ipefesa- :
Mu. Bo Bce BpeMeHa MeTapopuiIecKoe U3N0KeHNEe 06-
palano BHUMaHUe ofeil Ha caMble Ba)XKHbIE SIBJIEHUS.
Hcrnonp3oBaHue 00pa3oB M MHOCKA3aHUA — 9TO OTpa-
KeHMe PeaIbHOCTHU depes InapasulenbHblil Mup. Korma !
K TaKOMy SA3BIKYy NpuberaioT reHud, Bpoae I'anca Xpu-
ctrnaHa AHfepcoHa unu darapa Ilo, — UICTUHBI OTKPBI-
BAIOTCSA B MOTHOM 06beMe. Hu TexHUYECKUIi TIporpece, '
HU MCKYCCTBEHHBIH HHTEJJIEKT He OTBETAT YeJIOBEKY

Ha BOIIPOCHI O HEM CaMOM.

MHe odeHb 61u30K MeTadopuYecKuii A3bik. S Beerma |
6bL1a PpaHaTOM CKa30K, PIHTE3N U MUCTHYECKUX UCTOPUH. !

ITpu 5TOM A cUMTAIO Cebs TPYCHXON U y>KACTHKH He JII00IIO.

«Yeproe 0611aK0» NOOHUMAEM Uenblll KOMNIEKC CROMC-
HblX mem. OnpasdaHue Hecmokocmu — 00HA U3 CAMbLY |
ocmpblx. Kax 6bl pabomanu HaO CEOUM NEPCOHAMCEM |

u KaK onpasodvieanu ee?

Y MeHs He MOMyYaeTCs He TIOOUTH CBOUX MTePCOHAMKEH.
Korpa s mpounTana clieHapHii, MHe CTaJIO SICHO, 4T0 OJis
He a3roneiika. U 3/iech BoobIe HUKTO He 3yofieil. Kax |
6B1I0 GBI IPOCTO, ecniu ObI Bce 3710 661710 cOOpPAHO B 0O~ |
HOM 4eJIOBeKe, HO Tak He GbIBaeT. 3710 — 9TO CTedeHUe 06- !
CTOATENBHCTB, Y KOTOPBIX BCETTIA €CTh IPUYMHbL H CIIefl- |
cTBus. Cepral 5TO 3[J0POBO NEMOHCTPUPYET. EC/IU THI |
CETOJIHA CleNaellb OTHO MAJeHBKOE 3710 — Thl JIaXKe |
HpeJCTaBUTh cebe He MOXKEIb, BO UTO OHO BOIJIOTUT- |
csi yepes noaropa. Most reponsst OJisi, BOSMOXKHO, CAMBbIH |
6e300MIHBIN YeI0BeK BO Bcell aToil ucropuu. M eciau

OBbI TOJIBKO KTO-TO MOT IIOII0OUTH ee HO-H&CTOHIIIeMy!

St Petersburg Digest

In your new works, the boundaries between the real and
the other world are blurred. Interest in mystical themes
in art has existed at all times, why are they so needed
today?

When people don’t get answers to their questions in real
life, they start looking outside of it. At all times, meta-
phorical presentation has drawn people’s attention
to the most important phenomena. The use of images
and allegory is a reflection of reality through a paral-
lel world. When geniuses like Hans Christian Anderson
or Edgar Poe resort to such language, the truths are re-
vealed in full. Neither technological progress nor artifi-
cial intelligence will be able to answer a person’s ques-
tions about himself. I am very close to metaphorical lan-
guage. I have always been a fan of fairy tales, fantasy
and mystical stories. At the same time, I consider myself
a coward and I don’t like horror films.

“Black Cloud” raises a whole range of complex themes.
The justification for cruelty is one of the most poignant.
How did you work on your character and how did you justi-
fy her?

I can’t help but love my characters. When I read
the script, it became clear to me that Olga is not a vil-
lain. And no one is a villain here at all. How simple it
would be if all the evil were collected in one person,
but this does not happen. Evil is a combination of cir-
cumstances that always have causes and consequenc-
es. The series demonstrates this brilliantly. If you do
one small evil today, you cannot even imagine what it
will become in six months. My heroine Olga is perhaps
the most harmless person in this whole story. And if
only someone could truly love her!




Hedocmamoxk nio6eu ee popmupyem?

ITa, & BH)KY 3TO UMEeHHO Tak. Bl kakeTcs, 4YTO HYKHO
0653aTeNbHO OBITh MHTEPECHOH MIIN A3BUTEIbHOMH, CITy-
IIATh ONpe/IeIeHHYI0 MYy3bIKY, YTOOBI 3aCIIy’KUTb BHU-

MaHUe U 11060Bb. OHA He 3HAEeT, KaK JI0OUTh, IOTOMY !

4TO ee He T06unu. OHa HUKOMY H€ HyKHa OblLJIa C caMo-

ro getcTBa. Korga 4 CJIbIIy UCTOPHUH O TOM, 4TO JIIOAU

HE O6H.laIOTCH CO CBOMMU POOUTEIAMMU IIO HECKOJIBKO
JIeT, NI BUKY, KaK MaMa KPpUYUT Ha pe6eHKa B Mara-

3WHe, MHEe CTAHOBUTCS He 110 cebe. Bens Bce YCTaHOBKHU

3aKJIaObpIBalOTCA B paHHEM BO3pacTe.

Bul 06cyacoant amo ¢ ncuxonozom?

Korpa g momsa K ICUXO0JIOTY, 8 TOHAJIA, YTO 1 BO MHE €CTh
onpefe/leHHbple ycTaHOBKM. Ho u36aBaATbCA OT HUX |
CTpAIHO: KaxKeTcs, YTO TOrAa THI y)Ke He CMOJKellb :

OBITH TeM, KTO ThI cenyac. KaskeTcs, 4To aTu yCTaHOB-
KU — gocrnexu. M oHu xxe — Iapas3uThbl, KOTOPbIE y6em,113.—
0T TeOs B TOM, YTO OHHU — 3TO M €CTb ThI.

Ha sawe menmanbHoe 360p06b€ siuaem pa60ma Had ma-
KuMU CLOHCHbIMU HGPCOHCL.’)\‘C(IMU?

PaHblile MHe Ka3aJoch, 4TO HeT. f KUBY B CUCTEME, I'TIe

TBI «HaJeBaellb Ha ce6sa» CBOI IIEPCOHANXK, a IIOTOM €ro
«c cebsi cHuMaelb». Ho, BUAMMO, paboTa HaJ pPOJIbIO
He MOXKeT IpolTu GeccnefHo. SI X0y K INCHUXOTepa-
NIEBTY He I10 ITIOBOAY CBOUX ITEPCOHAKEH, XOTS OHU OTIpe-

IeJleHHO MeHAIT MeHd. Korpa g urpaia Omnto, g TOBUJIA

cebs1 Ha TOM, UTO HHUKOTOa OBI HE TNoCTyIHJia, KaK OHa.

Bo3MmokHO, Ta pasHHLla, KOTOpasa eCTb MeXay MHOM
U MOUMMU TepOoMHAMHU, U IIpUBela MEHA K MBbICIAM

0 MOMX COOCTBEHHBIX 6J'IOK3.X, KOTOpbI€ HYJXHO IIpOopa-
60TaTh C IICUX0JIOTOM.

«Omnyck 8 okmsabpe» Pomana Muxaiinosa — modxce mu-

cmuueckas ucmopus. Kak 6bt pabomanu Had ob6pasom :

Ceemut?

A B aTOM ¢unbMe Kak OyATO maske He Urpaio HUKOTO.
Moii mepcoHax — 9TO IPaKTUIECKH 5. MbI CO3/1aBaJIL €€
NIPSIMO B XOJie CbeMOK. Y PoMaHa 4acTo HeT YeTKO Mpo-
MICAaHHBIX IUAJIOTOB, OH OYeHb JIOBEPSIET CBOUM apTH-
CTaM U JaeT BOJIIO YHUCTOMY TBOpPYeCTBY. MHe MO cyTHU

HHUYEero He IIPHUXOAHJIOCHh HUrpaTb — 39TO 6BIZIO OYEeHb |

CTPaHHO ¥ HENPUBBIYHO, HO S MO3BOJIMJIA HTOMY IIPO-
Lleccy MeH ITOJIHOCTBIO 3aXBaTUTh. Y Korga s cMOTpIO
9TO0T GUIBM, f YOUBIAKCH, HACKOJIBKO OH IIPO MEHH.

S eMOTpIO Ha cebs Kak B 3epKaJo, I03TOMY [JIS MEHS |
«OTIycK B OKTA6pe» oueHb 0CO6eHHOe KMHO. A ellle 3TO |
bunIbM Ipo co3umaHue — IMEHHO IIPO TO, 4YTO d XOTeNa |

OBbI HECTHU C SKpaHa.

Dmo He nepeas paboma ¢ Pomarom Muxaiinogsim?
MMeHHO 5Ta paboTa - IepBasd, IPOCTO MPOUBBOACTBO
3aHAJI0 MHOTO BpeMeHHU. [ToToM 6bLIH U Apyrue pabo-

ThI. POMaH HaXOQUT CBOUX HIOJ:[Gﬁ U yoKe He paccTaeTcsd

¢ HUMHU. Y Hero Kak Oy[iTO CBOA TeaTpaslbHas TPYIIIA,

KOTOPYIO OH HE MOJKET OCTaBUTD, IIOTOMY UTO OTBeYaeT

33 HUX. YIUBUTEIbHO, KaK 3TOT TUXUU U CKpOMHbIﬁ ge-
JIOBEK CTOJIBKO HECET Ha CBOUX IIJIedax.

Does a lack of love shape it?

Yes, that’s how I see it. It seems to her that she must be
interesting or sarcastic, listen to certain music in or-
der to deserve attention and love. She doesn’t know how
to love because she hasn’'t been loved. Nobody needed
her since childhood. When I hear stories about people
not communicating with their parents for several years
or see a mother yelling at her child in a store, I feel un-
easy. Inthelong run, all attitudes are laid at an early age.

Have you discussed this with a psychologist?

When I went to a psychologist, I realized that I also have
certain attitudes. Butit’s scary to get rid of them: it seems
that then you will no longer be able to be who you are
now. It seems that these attitudes are armor. And they are
your enemies, who convince you that they are you.

Does working on such complex characters affect your men-
tal health?

Previously I thought not. I live in a system where you
“put on” your character, and then “take it off.” But, ap-
parently, work on the role cannot pass without leaving
atrace. I don’t go to therapy for my characters, although
they definitely change me. When I played Olga, I caught
myself thinking that I would never have acted like her.
Perhaps the difference that exists between me and my
heroines is what led me to think about my own blocks
that need to be worked through with a psychologist.

“Vacation in October” by Roman Mikhailov is also a mysti-
cal story. How did you work on the image of Sveta?

It’s like I'm not even playing anyone in this film. My char-
acter is practically me. We created it right during filming.
Roman often does not have clearly defined dialogues; he
trusts his artists very much and gives free rein to pure
creativity. I essentially didn’t have to play anything - it
was very strange and unusual, but I let this process com-
pletely take over me. And when I watch this film, I am
surprised how much it is about me. I look at myself as
if in a mirror, so for me “Vacation in October” is a very
special movie. And this is a film about creation - exactly
what I would like to convey from the screen.

This is not the first time you have worked with Roman
Mikhailov?

This is the first job; the production just took a lot of time.
Then there were other jobs. Roman finds his people and
never parts with them. It’s as if he has his own theat-
er troupe, which he cannot leave because he is responsi-
ble for them. It’s amazing how this quiet and modest man
carries so much on his shoulders.

Your sister starred in Roman Mikhailov’s film “Heritage”.

I can’t even imagine who could play this character better
than my sister Dasha. Initially, Roman offered this role
to me, but my schedule did not allow me to participate
in this project to the required extent, and I offered my
sister for the role. Working with Roman greatly inspired
her and allowed her talent to reveal itself. He gave her
wings and helped her believe that she was a real actress.
And this is so important at the beginning of a career.

SPB.D Teatp.[pama // Theatre.Drama
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Hu mexHuueckull npozpecc, HU UCKYCCMBEeHHbLU

uHmeJJiekm He omeemsm 4ej/106€KYy Ha 80NnpPOCbl

O HEM CaAMOM.

Neither technological progress nor artificial

intelligence will be able to answer a person’s

questions about himself.

B ¢punvme Pomana Muxaiinosa «Hacnedue» CHANACH 6AWA

cecmpa.

A naxe He InnpencTaBidgl0, KTO MOT OBl ChITPATh 3TOT IIepP- :

COHAX JIydIle, YeM Mos cecTpa [lama. [lepBOHAYAIBHO
PoMaH NpeIoKniI 3Ty poIb MHe, HO MOH IpadHK He Mo~
3BOJIAJI B HY’KHOM 00'beMe y4acTBOBATb B 9TOM IIPOEK-

Te, U & IPeJI0XK1IIa Ha POJIb CBOIO cecTpy. PaboTa ¢ Po- |
MaHOM O4YeHb BIOXHOBUJIA ee U I03BOJIMIA ee TajlaH- |
TY pacKpbIThbcsi. OH Hajl il KpbIabs U IOMOT IIOBEPUTH |

B TO, YTO OHa HacCTodllada aKTpHCca. A 3TO Tak Ba)XHO
B Ha4daJjle ITy TH.

A saw macmep Heopb Scynosuy, komopsiil, HedasHo ywen
U3 JHCU3HU, NOMOZAL NOYYECcmeosams cebs YeepeHHbIM '

apmucmom?
Hropp HukonaeBud HUKOI[a B Hac He cOMHeBasicd. OH
3HaJI, 4YTO MBI MOKEM BCe, ¥ IIPOCTO MOJCKa3bIBaJl TeX-

HUYeCKHU, KaK [OCTHYb HeOOXOOMMOTO pe3ynbTaTa. |
Il Hero MBI M3HAYAJIBHO OBLIM TANAHTIUBBIE U CIO- |
co6uble. Korma st 4nTana OTPHIBOK Ha BCTYNUTENbHBIX |

HCIBITAHUSX, OH TaK Ha MEHs CMOTPeJ, UYTO y MeHsI BbI-
pacTany Kpblibs. B aToM ero gap yuureins. Bece Mup
MOJKeT B Te6e COMHEeBaThCS, HO TBOU POAUTETN U TBOU
MacTep — HUKOTAaA.

Umo 0ns 8a.C camoe CLOHCHOE 8 AKMePCKOM pemecie?

MHe Bcerfa CJIOJKHO OTKIIIOUHUTH TOJNOBY U Ilepe-
cTaTh JyMaThb. Mos pacCyAUTENbHOCTh U OTBETCTBEH-
HOCTH He [al0T MHe IoKos. Ha IepBoM Kypce s fake

IPeATONO0KUIA, ITO MHE CTOUT CTATh PEXKICCEPOM, II0- !
TOMY 4TO d BCE BpeMs JyMaio O TOM, YTO Jiesalo, U 060 !

BCEM, UTO JpyTHe [AeJIAI0T PSIAOM CO MHOH.

St Petersburg Digest XIX«23
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Did Igor Yasulovich, your master, who recently passed
away, help you feel like a confident artist?

Igor Nikolayevich never doubted us. He knew that we
could do anything, and simply suggested technical-
ly how to achieve the required result. For him, we were
initially talented and capable. When I read the passage
during the entrance tests, he looked at me so much that
wings grew on me. This is his gift as a teacher. The whole
world may doubt you, but your parents and your mas-
ter - never!

What is the most difficult thing about acting for you?

It’s always difficult for me to turn my head off and
stop thinking. My prudence and responsibility do
not give me peace. In my first year, [ even suggested
that I should become a director, because I always think
about what I am doing and about everything that others
are doing around me.

Is it possible to create a miracle?

Any miracle consists of luck and some kind of divine
touch. You can arrange all the conditions for a miracle to
happen. And this is the director’s big task.

Is the miracle in the cinema and in the theater the same?
They differ. A miracle in cinema exists only for
the viewer and depends on how competently profes-
sionals work at all stages of production. If I play well
and they put terrible music over it, then no one will see
how well I played. I can play badly, but in the editing
everything will be arranged in such a way that the audi-
ence will not notice the bad acting.

ab
MM

ab
MM

ab
MM

ab
MM

ab

MM

A mostcHo cozdamb uydo?

JIro6oe 9YyA0 COCTOUT U3 yAa9U U KaKOT'0-TO 60sKeCcTBeH-
HOI'o MPUKOCHOBEHU. MosxHO BBICTPOUTDH BCe YCIIOBU A, :

4TOOBI 9y[no IMpons30myio. W B aTOM 3agaua pexxuccepa.

A 4ydo 8 KUHO U 8 meampe 00uHAK080E?

Paznoe. Yymo B KMHO CyIIECTBYET TOJBKO AJId 3pUTe- !
715 ¥ 3aBUCUT OT TOT'0, HACKOJIBKO I'PAaMOTHO paboTaloT |
npodeccroHaNBl HAa BCceX HTamax mpousBoicTsa. Ecnu i

S XOPOIIIO CHITPalo, HO B Kaxkpe OymeT y»KacHasa My3bl-
Ka, TO HUKTO He YBUJUT, KaK d XOPOIIO ChIrpaja. I Mory
IJIOXO ChITPaTh, HO Ha MOHTaXe Bce 0OCTaBAT Tak,
YTO 3PUTEIIN HE 3aMETAT IJIOXOH UTPEL

ITonyuaemcs 8 KUHO 4yodo, ckopee, pyKomeopHoe?
OHO maske B KaKOM-TO CMBbICIIE MaTeMaTHdeckoe. Ero

MOJKXHO pacCYuTaTh.

A e meampe?

B TeaTpe BCe 3aBUCHUT OT JIOHEH, KOTOpPbIE CMOTPSAT

cnekTakiab. OHU BCTYIIAlOT BO BBaHMoﬂeﬁCTBHe capTu-
cTaMMu. HOSTOMy He ObIBaeT ABYX OMMHAKOBBIX CIIEKTa-
Kﬂeﬁ, 1 yCIieX IOBTOPUTH HEBO3MOJKHO.

«[Incynvemma» 6 BJIT — cnekmak/ib, 8 KOMOPOM 6bl U2pa-

eme [lxcynvemmy — 00UH U3 2A6HBLX XUMOB HA Nemep-
6ypeckoll cueHe. Kasxcemcs, umo amo uydo, komopoe npo-
ucxodum ecezoa.

51 mpuesikalo UrpaTb B 3TOM CIIEKTaKje pa3 B MeCHIL

WUJIU B [Ba, U IJI MEHA 3TO BCETMa JOITOXKAaHHOE CO- |
obiTe. S u IleTepbypr moniobumna, Giarogaps 3ToMy !

CIIEKTAaKIIIO.
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Does the movie turn out to be a more man-made miracle?
It is even mathematical in a sense. It can be calculated.

..And in the theater?

In the theater, everything depends on the people who
watch the performance. They interact with the artists.
Therefore, no two performances are identical, and suc-
cess cannot be repeated.

“Juliet” at the Bolshoi Drama Theater - the play in which
you play Juliet is one of the main hits on the St. Petersbhurg
stage. It seems that this is a miracle that always happens.

I come to play in this performance once a month or two,
and for me it is always a long-awaited event. I fell in love
with St. Petersburg thanks to this performance.

How did you get involved in “Juliet”?

This is definitely a miracle (Laughs). When it became
clear that Musya (Totibadze. - Editor’s note) would
not be able to play in every performance, they began to
look for another actress. I was recommended by a col-
league who was working at the BDT at the time, and that’s
how I got an audition. At first it was not clear how it would
be possible to integrate another person into this perfor-
mance, because everyone works in a very close connec-
tion within the team. I felt exactly like my Juliet, who
comes to rehearsal for the first time. I was very lucky to
be accepted and supported. And I can’t say that I'm re-
placing Musya. I play my Juliet, and this is a different
performance.
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Kak evt nonanu 6 «Jacynvemmy»?

1o TouHO uyno (CMeercs). Korga cTaio sicHO, 4To Myca
(Torubanse. - IIpuM. pef.) He CMOMKET UTPaTh B Ka-
JKIOM CIIeKTaKJje, Hadyajld UCKATh elle OfHY aKTPUCY.
MeHs NMOPEeKOMEHI0BAJ MOH KOJIIera, KOTOPBIH B TOT
MoMeHT pabotas B BT, Tak s nomnaJsa Ha npo6sl. [ToHa-
yaJly ObIJI0 HEIOHATHO, KaK MOKHO B 3TOT CIEKTaKIb
BCTPOUTDH APYrOro 4yejoBeKa, IOTOMY 4YTO OH paboTa-
€T Ha O4YeHb TECHOW CBSA3M BHYTPU KOMaH[bL S 4yB-
cTBoBaJIa ce6s MMEHHO KaK Mos [[JKy/lIbeTTa, KOTOpas
BIIePBbIC IIPUXOAUT Ha PElNeTUIUI0. MHe 04eHb IT0Be3-
710, YTO MeHd IPUHAJIN U ITofAep Kan. M g He Mory cKa-
3aTh, YTO A 3aMeHsAI0 Mycro. f urpaio cBoio [IKyabeTTy,
U 3TO APYTOii CIIeKTaKIb.

Ho amo cyovba 1106020 cnekmakas, 8 KOMOpPOM U2pa-
10m pasHble COCMABLL. IMO NPOCMO Pa3Hble CREKMAKLU,
YMOo 8NOJIHE eCTNeCmMBeHHO.

JI75 MeHsI B 5TOM U 3aKJII0Yalach CI0KHOCTb. CIleK-
TaKJIb IPUAYMBIBAJICS, UCXO[S U3 XapaKTepa U TeMIle-

pamenTa Mycu. Y MeHs Apyras npupofia. I BocpuHaAna :

9TO KaK UCIBITAHME: KaK He IIOTePATH ce6s M CBOIO Op-
TaHUKY U BCTPOUTHCA B yiKe CYLIeCTBYOIUH PHUCYHOK.
Korpa s Hamia aTOT 6a1aHC — ePCOHasK CTal MOUM.

Y eac ecmb ewe odHa meampanvhan paboma e Teampe
Hauuii, npuuem modice ¢ nemepbypzckum ciedom. 3mo no-
cmanoska Andpesa Mozyuezo no mamepuany Pomara Mu-
xatlinosa «CKas3ka npo nociedHnezo anzena». H mam mosice
CNJOWHAA MUCMUKQ.

Jro pacckasbl PomaHa, Tam 6€3 MUCTUKY HUKAK. S cuu-
Talo, YTO HTO JIYUUINH CIEKTaKJb, KOTOPBIH UIET cei-
yac B MockBe. TaM KakKoOH-TO GaHTACTUYECKUH CO-
CcTaB - reHUAbHbIE ApPTHUCTBI, KOTOpble YMEIT BCe
TO, 4ero s He ymMelo. ¥ B HUX YAUBUTEIBHO OJKUBAIOT BCE
9TH repou — CTPaHHbIE, HeJlellble, C IPUIyLaMHU, HO He-
BEpOSITHO TporaTenbHbIe. Sl Bepio, YTO, IOCMOTPEB 3TOT
CIIEKTAKIIb, MOXKHO CTATh JIyUIle.

Cezo0Hs 8 sawetll HcusHu 6onbwe pabom 8 KuHo, uem 8 mea-
mpe. Bbl niaHupyeme passusams meampaibHyo Kapbepy?
Sl TIaHMPYI pENeTHPOBAaTh C SHBApPS CIEKTAKIb
Ha He3aBHCHUMOII IO/ Ke. S 04eHb X04y peneTHupo-
BaTh C CAMOr0 Hayaa, KOrja MOXKHO He BCTPauBaThCs,
a coszpaBaThb. B KoHIle peBpana OymeT npembepa B Mo-
CKBe, 1 TI03’Ke MBI IIOKaxKeM ero B [leTepOypre.

CbemKu U cneKmakau wacmo npusodsm eac 8 Ilemepbype.
Yousumenbroe npumsdicenue.

B KaKOI-TO MOMEHT 4 IToliMaJia ce6s Ha MBICIIH, YTO MHE
HpaButrcs [leTepbypr U Bce CIIOKHee BO3BPAILIATHCS
B MockBy. MHe TOAXO[UT reTepbypreKuil puT™, oH 60-
7ee paccinabIeHHbIN, Y4eM MOCKOBCKUI. B IleTepbypre
MOJKHO OBITH C060#. I ropost TaKoli, KAKO OH eCThb: BCe
B HeM Goiee decTHoe, 6e3 nuuemepus. B MockBe er-
KO CTaTh HEBUAVMKOM, JIETKO 3aTepAThCa. A B IleTep-
Oypre X04eTcs MPOSBUTHCS U IPOTYISATHCS 110 yIUIaM,
He CIiela.

But this is the fate of any performance in which different
casts play. These are just different performances, which is
quite natural.

For me, this was the difficulty. The performance was
invented based on Musya’s character and tempera-
ment. I have a different nature. I took this as a test: how
not to lose myself and my organic nature and integrate
into an already existing drawing. When I found this bal-
ance, the character became mine.

You have another theatrical work at the Theater of Na-
tions, also with a St. Petersburg trace. This is a production
by Andrei Moguchy based on Roman Mikhailov’s materi-
al “The Tale of the Last Angel”. And there is also complete
mysticism.

These are Roman’s stories, there is no way to do with-
out mysticism. I believe that this is the best performance
currently taking place in Moscow. There is some fantas-
ticline-up there - brilliant artists who can do everything
that I can’t. And all these heroes surprisingly come to
life in them - strange, absurd, with quirks, but incredi-
bly touching. I believe that by watching this performance
you can become a better person.

Today in your life there are more works in cinema than
in the theater. Are you planning to develop a theater career?
I plan to rehearse a play at an independent venue start-
ing in January. I really want to rehearse from the very
beginning, when I can create from the start, and not
build in. At the end of February there will be a premiere
in Moscow, and later we will show it in St. Petersburg.

Filming and performances often bring you to St. Peters-
burg. This is an amazing attraction.

At some point, I caught myself thinking that I liked
St. Petersburg and returning to Moscow was becoming
more and more difficult. The St. Petersburg rhythm suits
me; it is more relaxed than Moscow. In St. Petersburg you
can be yourself. And the city is what it is: everything in it
is more honest, without equivocations. In Moscow it is
easy to become invisible, easy to get lost. And in St. Pe-
tersburg you want to show up and walk the streets,
slowly.
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MenepXxoJbIoBeJeHue

JAZZ M

Art of Meyerhold studies

B cesoHe 2023/24 ANeKCaHIPUHCKUHN TeaTp NpasgHyeT
150-7IeTHe CO IHA POoKIeHuA BeeBonoma
Meiiepxonbaa. [lepBeIM pecTHUBaATIEM B paMKax

3TOro 106uned crateT JAZZ M Ha HoBoli clieHe.

In the 2023/24 season, the Alexandrinsky Theater
celebrates the 150th anniversary of the birth of
Vsevolod Meyerhold. The first festival within

this anniversary will be JAZZ M on the New Stage.

10.11.23

10 HOAOPSA NPOHIeT ayIMOBU3YJIBHBIN KOHIIEPT «Noiseroom:
HMHJACTPHA», KOTOPBIH 3aflyMaH KaK MHTPOAyKIud K Pe- !

ctuBanio JAZZ M. B 6onbiiom 3ajie HoBo# clieHBI OyAyT HC-

[IOTHEHBI TPpU TeppopMaHca OT XYHLOKHUKOB 1 MY3bIKAHTOB, '
KOTOpBIe 3aHUMAIOTCS aBAHTApAHON HIEKTPOHUKOH, UM- |

IIpOB OyKa30M, BUOEO-apTOM U IIJIACTUYECKUMU IIPaKTUKa-

Mu. TeMol KOHIIepTa CTa sKaHp «MHIACTPUAT», My3bIKATb- |
HbIe KOPHU KOTOPOTO yXOAAT B Hadaslo XX BeKa U OTCHITAIOT |

K UCKYCCTBY aBaHTap/a 1920-X I'O10B.

11 HOsI6ps B (pofie Tepe KOHIIEPTOM 3PUTENeR KIeT mepdop-
MaHC «CKpBITOE» OT TAHIOBIIMKOB TPYIIIBI «“AHTOH TYT pPsi-
JOM» W MY3BIKAHTOB OpKecTpa «TyT psagoM». WHKI03UBHBIN
nepdOpMaHC — IPOIECC ABUIKEHUS OT CKPBITOTO M TAHO-
ro K 3aMeTHOH (hopMe, BOBMOXKHO, JIaske MOITUIECKON. Kpo-
Me repopMaHca B HTOT JIeHb COCTOUTCS TPH KOHIIEPTA. AH-
npeit KpacuiIbHUKOB M er0 KaMEPHBIH OPKECTP B HOJHOM CO-
CTaBe IPeACTaBAT IIyOIUKe IPEMbEPY CBOET0 HOBOTO aJb00Ma
Blood Belly Comb Jelly. Anexceit BoGpoBckuit npesparut Yep

HBIH 3aJ1 B TAHIIOJ, T/le cleJaeT aKIeHT Ha CIOMKHBIX IIOJIH- ;
PUTMHUYECKUX KOHCTPYKIUAX. A Tpuo Uropa SKoBeHKO Ipe- |
: will present the album Hyperfocus.

3eHTyeT aibboM Hyperfocus.

On November 10, an audiovisual concert “Noiseroom: Indus-
trial” will take place, which is intended as an introduction to
the JAZZ M Festival. In the large hall of the New Stage, three
performances will be staged up by artists and musicians who
are involved in avant-garde electronics, improvise jazz, vid-
eo art and practice plastic arts. The theme of the concert
was the “industrial” genre, the musical roots of which goes
back to the beginning of the twentieth century and refers to
the avant-garde art of the 1920s.

11.11.93

On November 11, in the foyer before the concert, spectators
will enjoy the performance “Hidden” by the dancers of the “An-
ton is right here” troupe and the musicians of the “Right here”
orchestra. Inclusive performance is a process of moving from
the hidden and secret to a visible form, perhaps even poet-
ic. In addition to the performance, three concerts will take
place on this day. Andrey Krasilnikov and his full cham-
ber orchestra will present to the public the premiere of their

: new album Blood Belly Comb Jelly. Alexey Bobrovsky will turn

the Black Hall into a dance floor, where he will focus on com-
plex polyrhythmic structures. And the trio of Igor Yakovenko

12.11.25

12 HOAGPSA Ha cIleHy BHIHAAeT ydyeHHK [aBnma [oJolieknHa

nuaHuCT Muxansa MapbIlieB co CBOMM TpHO. B 4epHOM 3aie !
B 9TOT K€ Bedep BBHICTYNAT Bsdecias lafiBoponckuii, Huko- !
sait Py6anoB u My3sikanTsl Tpuo IYIJIPOH. 3aBepiut pectu- :
BaJb KOHIIEPT KBUHTeTa [IMUTpPUA MocChlIaHa ¢ IPOrpaMMoOn :
i quintet with the “Motivation” program.

|

«MoTuBAIIUI».
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On November 12, David Goloshchekin’s student, pianist Mikhail
Maryshev, will appear on stage with his trio. On the same
evening, Vyacheslav Gaivoronsky, Nikolai Rubanov and mu-
sicians of the GUDDRON trio will perform in the Black Hall.
The festival will conclude with a concert by Dmitry Mospan’s

JlemeHsa11aa
ImpeMbepa

B TeaTpe «HpI/IIOT KoMenqHuaHTa» IIOKaXyT HOBBIH

MIOBUKJI «AICBUJIJIb» B IOCTAHOBKE AJIEKCest CDpaH,E[eTTI/I.

“Chilling” premiere

The Priut Komedianta (Comedian’s Shelter Theater)
presents the new musical Iceville directed

by Alexey Frandetti.

o OCTPOBCKOTO 3aBEePIINTCS IPEMEEPO B TeaTpe Ha Ca-
ToBOH — 15,16 1 17 tekaOp4 3II€Ch CBITPAIOT & KaIeJIIa Mo~
BURJI “AFCBHILIIB» 110 MOTUBAM IIbeCHl «CHEI'YPOUKaA».

Peskuccep Anerceit ®paHAETTH MepeHec AeUCTBHE HA XO-
JIOJHBII OCTPOB AMCBHILIB. CI0/1a TPUOBIBAET MHCIIEKTOP TIOJIHU-
IIAX, 9YTOOBI pacciieJoBaTh 3araJJ0YHYI0 TH6eb IeBy Ky EBEL.

B 5TOM MyBHIKAJIBHOM JETEKTHBE CILIETAeTCs JI0OO0BHBII
TPEYTOoJIbHUK, YePHEIH I0MOD 1 BeYHas 3UMa.

My3BIKaJIbHEIM 0(DOPMJIEHHEM CIIEKTAKJA 3aHUMAJICSI EB-
TeHWH 3aroT — MPU3HAHHEIH MacTep sKaHpa. 3pUTEN JKAeT
CHJIbHAS MApTUTYpPa, Y3HaBaeMBble T0JI0Ca U HIKAKOTO MY3bl-
KaJbHOTO COMPOBOIKICHUA.

he year of playwright Alexander Ostrovsky ends with

the premiere at the theater on Sadovaya. On Decem-

ber 15, 16 and 17 the acappella musical Iceville based on
the play The Snow Maiden will be performed here.

Director Alexey Frandetti moved the action to the cold is-
land of Iceville. A police inspector arrives here to investigate
the mysterious death of the girl Eva.

This musical detective story interweaves a love triangle,
black humor and eternal winter.

The musical design of the performance was handled
by Evgeniy Zagot, a recognized master of the genre. The view-
er can expect a strong score, recognizable voices and no musi-
cal accompaniment.

° UcnonHutens ponu mapa Kupunn lopaees
Kirill Gordeev, playing the mayor of the city CIIB.Jl SPB.D
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«BockpeceHbE»

Ha CII€HE TeaTpa UM. JleHcoBeTa

Resurrection

on the stage of
the Lensovet Theater

22.12, 23.12.273

22 U 23 leKabps B AKaJleMU4eCcKOM TeaTpe UMeH!
JleHcoBeTa COCTOUTCA IpeMbepa CIIEKTaKIIA
o pomany JIbBa Hukonaesuya ToscToro

«BockpeceHne» B IocTaHOBKe Alijapa 3a66apoBa.

e)XHccep MMEHHO B 3TOM TeaTpe
Pnonytmn «IIyTEBKY B JKHU3Hb» —
3aIUTHUI IUILIOM, 1ocTa-
BUB CIIeKTakK/Ib «berimen» 1o nose-
ctu JI. H. Toncroro «Kazaku». DTOT ap-
KHH 1 caMOOBITHBIH IPOEKT O CUX IOP
yKpalllaeT penepryap MaJoil CIleHBI
TeaTpa.
3a mpoIeiIe NATh 1eT AHIap BbI-
poc B cepbe3HOro MpodeccruoHasa, cos-
ngaBaj crnektakau B MXT um. Yexosna,
«CoBpemeHHUKe», TeaTpe uM. BaxTan-
rosa, TarapckoMm TeaTpe uM. Kama-
na (Kasanb). B 31 rop crasn naypearom

a start in life — he received his di-

ploma for staging the play “The Fu-
gitive” based on Tolstoy’s story “Cos-
sacks”; a bright, original performance
still adorns the repertoire of the Small
Stage of the theater.

Over the past five years, Aidar has
grown into a serious professional,
staged plays at the Chekhov Moscow
Art Theater, Sovremennik, Vakhtangov
Theater, Kamal Tatar Theater (Kazan).
At the age of 31, he became the laureate

It was in this theater that he received
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° Aipap 3a66apoB Ha peneTUL MU

npemuu IlpesupenTta Poccuiickoit ®e-
Jlepaliy 71 MOJIOABIX AeATenel Kylb-
TYPBI 32 BKJIa/, B Pa3BUTHE OT€YeCTBEeH-
HOT'0 TeaTPaJIbHOT0 UCKycCTBa (2023). B
HOBOM CIIeKTaKJe 3aHAThI: Unbsa [lenb,
Pumma CapkucsaH, Anexcangp Hosu-
KO0B, EBrenuit dunaros, Oner dEnopos,
Buranuit Kyn1ukoB u gpyrue.
«BockpeceHue» — ociegHUI poMaH
JIpBa TosncToro, HOBeCTByIOLuI/H?I o cla-
60CTH 1 OGHOBPEMEHHO 6e3rpaHUYHON
cuJle IyIIX YejloBeKa U ero Boje. [IJpama
TOJICTOBCKOI'O repos KHA3A [IMUTpUSA
Hexmiofosa B TOM, 4TO OH BAPYT SCHO

of the President of the Russian Feder-
ation Prize for young cultural figures
for his contribution to the development
of domestic theatrical art (2023). The
new performance stars Ilya Del, Rim-
ma Sargsyan, Alexander Novikov, Evg-
eny Filatov, Oleg Fedorov, Vitaly Kulik-
ov and others.

“Resurrection” is the last novel by
Tolstoy, which tells about the weakness
and at the same time limitless strength
of the human soul and man’s will. The
tragedy of protagonist Prince Dmitry

On December 22 and 23, the Lensovet
Academic Theater will host the premiere
of the play based on Leo Tolstoy’s novel

Resurrection, directed by Aidar Zabbarov.

YBHJIEN XOJIOJHYIO XKeCTOKOCTb pealb-
HOCTH, KOTOpas yHHYTOXAeT OJHUX
Tpy TOJHeHIIeM paBHOAYMIUU [py-
rux. PealbHOCTb HeNpaBegHOTO Cy7a,
TIOPbMBI M KaTOPTH, *KepTBAMU KOTO-
poii cTaHOBATCSA 3ab6poIIeHHBbIE OTYa-
SABIINecH JIIOAY, — MOAJIMHHAA KapTHHA
Mupa, OTKpBIBIIasACA repo. B cnekTa-
KJle pa3BepHeTCSA UCTOPUSA MYUUTENb-
HOH IepeolleHKU IIeHHOCTeH U [IO0NIro-
ro TPYAHOTO OYMINEHUA U JyXOBHOTO
MPO3peHus.

Nekhlyudov is that he suddenly clear-
ly saw the cold cruelty of reality, which
destroys some people with the complete
indifference of others. The harsh reali-
ty of an unfair trial, prison and hard la-
bor, abandoned and desperate people —
this is the true picture of the world that
was revealed to the hero. The play will
unfold the story of a painful reassess-
ment of values and a long, difficult puri-
fication and spiritual insight.

JeTckoe
HOBOTOJIHEee ITI0Yy
B «JleHUHTpa],
LHeHTpe»

28, 29 u 30 nexkabpsa

CTBEHHBIH pyKoBoguTenb Penukc MUXalIoB esKerof-

HO TOTOBSAT NTPa3gHUK AJIS CAMBIX I0HBIX 3puTeel. [leT-
ckoe 1oy B «JleHHHrpa LleHTpe» — 9TO MpeKpacHbIi mosa-
pok MasbiiaM k HoBoMy romy.

B 5TOM ropmy meTeill sK[eT yBIEKaTeIbHOE MMPHUKII0YEHNe
CHeroBuka. Ha myTu K rIaBHOMY Mpa3fgHUKY B TOY HAIIETO
repos *KAYT UCIBITAHUSA U OTTACHOCTH, HO HACTOSAIIASL APy K-
6a 1 Bepa B uyzmo ob6s3aTenpHO mobenut! Masblmei IpumgyT

FnaBHoe moy-npoctpaHcTBo [leTepGypra 1 ero Xymoske-

MO3APaBUTH BCEMU JIIOOMMbIE U U3BECTHBIE MIEPCOHAKU U3 |
PasHBIX CKa30K. [lorpyskeHue B CKa3ouHyio arMocdepy HaU- |
HeTcs yoxke B ¢oite «JleHUHTrpan LleHTpa», Ifie I0HbIX TOCTEH |

6yHyT IIpUBETCTBOBATDb apTHUCTBHI.

Christmas show
for kids at the
Leningrad Center

December 28t 29thand 30t

he main show space of St. Petersburg and its artistic di-
Trector Felix Mikhailov annually prepare a holiday for
the youngest spectators. The children’s show at the Len-
ingrad Center is a wonderful gift for kids for the New Year.
This year, children will have an exciting adventure with the
Snowman. On the way to the main holiday of the year, trials
and dangers await our hero, but true friendship and faith in
miracles will definitely win! Everyone’s favorite and famous
characters from various fairy tales will come to congratulate
the kids. The immersion in a fairy-tale atmosphere will begin
in the lobby of the Leningrad Center, where young guests will
be greeted by artists.
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KTO 31ecCh riiaBHBIN

WJIU KaK CIIOPAT CYGINYHOCTH

[IcuxoTepamneBT KaTepuHa 3aryckruHa BOOXHOBUIIACH
nbecoi [1. 'Heguya «X0JI0NbI» U HAa TpUMeEpe ee
nepcoHakel o6bsicHUIA, Kak paboTaeT METOAUKA

IICUXOCHHTEe3a U YTO TaKoe Cy6J'II/I‘-IHOCTb.

TekcT Kamepuna 3azyckuna

WUnnioctpauus Ine6a Connyesa

Who’s boss

and how subpersonalities debates

Psychotherapist Katerina Zaguskina, inspired by
Piotr Gnedich’s play “Serfs”, using the example of
its characters, explained how the psychosynthesis

technique works and how subpersonalities live.

Text by Katerina Zaguskina
Illustration by Gleb Solntsev

becoil «Xomorel» [leTpa [HegUYa C JIETKOCTBI0 MOYKHO

BOCIIONIb30BAThCA KaK MIUIIOCTPALMEH I U3y4eHUsd

paspaboTaHHOH HTAJIbAHCKMM ICHXHATpoM Pobep-
TO AccafIpKHONIA MeTOAUKM NICUXOCHHTe3a. IlepeHocsa n3o6pa-
YKEHHBIH B TEKCTE KJIACCOBBIM KOHQIUKT B IICUXOJIOTUYECKYIO
cdepy, 1eTKo pasTIAafeTh NPUCYITYI0 Ka)XAoMYy 4YelloBeKy II0-
MMOHUI0 BHYTPEHHUX T010c0oB. Cy6IUYHOCTH CIIOPAT MEXIY
€000, IbITaACh TOJABUTD OfIHA IPYTYIO U OIPEJIeIUTD, KTO JKe
37echb I7IaBHBIA. CeKpeT rapMOHUM 3aKII09aeTCA B IPU3HAHUU
dakTa: Bce HAIIM YaCTU UMEIOT OJUHAKOBOE IIPaBO Ha Cylle-
cTBoBaHMeE. YKelaHnue HCKOPEHUTDb B cebe 4TO-TO BCerja «po-
IOM M3 IeTCTBa» CTAHOBACH POMUTENIEM, B IIOJTHOH Mepe IOo-
HUMaellb, KaK HeJlerko NpUHUMAaTh JAPyToro yejoBeKka 6es-
YCJIOBHO, HaXOMACh C HUM 60K 0 6OK Ha MPOTAMXKEHUH [I0ITOro
BpeMeHU. OTBeyalolye 33 CAMOKOHTPOJIb OT/IeJIbI MO3Tra pebeH-
Ka MMPOM0JIKAIOT Pa3BUBAThCA B Te€YEHME IIEPBhIX CEMU JIET €ro
YKH3HU, II03TOMY HCCIIeJoBaHNe cebs 3a9acTyIo TPeBPallaeTCs

he play “Serfs” by Pyotr Gnedich can easily be used as

an illustration for studying the method of psychosyn-

thesis developed by the Italian psychiatrist Roberto As-
sagioli. Transferring the class conflict depicted in the text
into the psychological sphere, it is easy to discern the po-
lyphony of internal voices inherent in every person. Subper-
sonalities argue among themselves, trying to suppress each
other and determine who is in charge. The secret of harmo-
ny lies in recognizing the fact that all our parts have the equal
right to exist. The desire to eradicate something in oneself al-
ways “comes from childhood”: when you become a parent, you
fully understand how difficult it is to accept another person
unconditionally, being side by side with him for a long time.
The parts of a child’s brain responsible for self-control contin-
ue to develop during the first seven years of his life, so self-ex-
ploration often turns into a real test of the limits of the adult

1 B HACTOSIIEe UCIBbITAHNE TUMHTOB HAXOMAIIETO-
¢ ¢ HUM B3pocioro. Konupysa Momens OTHOIIEHUS

HAIIUX POOUTENeN K HaM, MbI IIPUBBIKAEM C YCUIIHEM
MOZIABIIATE CBOU YyBCTBA, MBICIH U ITPOABIIEHHA. 3aTeM
10 HaKaTaHHOM, BO B3POCIIOM BO3PACTE, BOCIIPUHUMAEM CBOIO
’KU3HDb B OOJIBIIEll CTENeHH IOJIUTOHOM [ MYUITPBI U Apec-
CHPOBKH, YeM yBJIeKaTEeIbHBIM ITyTeIIeCTBHEM 110 BHyTPEHHE-
My U BHEIIHEMY MHpY. 3a4acTyio HaMH PyKOBOAUT CTpax 06-
HaApY>KUTb BHYyTpU cebs Te TpaHU MepBOOBITHOTO U HEYIIpaB-
JIIEMOT0, KOTOPBIE TaK OTATOLIAIH KU3HH HAIIUX POTUTENEH.
B peanbHOCTH KOHTAKT C 9TUMHU aclleKTaMU JIMYHOCTH ITPeJo-
CTaBJISAET IOCTYIl K HEOTPAaHUYEHHOMY Pecypcy >KHM3HEHHOT'O
Y TBOPYECKOTO MOTeHI[asa. VImoCTpUpyeT 5TO U 3aKII0UN-
TeJbHA ClieHa «XO0JIOTIOB»: Ha IIPOTAXKEHNH BCEH ITbeChl KHAMXK-
Ha [InaByTuHa-TlIaByHI[OBA IIpeACTaET Iepel HAMH B o6pa-
3e He IIOKHaIolel oM CTapol JeBBI, CyOIUMUpYIoLleil Hepa-
CTpadeHHBIN IOTEHIIMAl MaTepPUHCKOH TI00BU depes 3a00Ty

who is with him. By copying the model of our parents’ attitude
towards us, we get used to effortlessly suppressing our feel-
ings, thoughts and manifestations. Then, as we have learned
in adulthood, we perceive our life more as a training ground
for drilling and training than as an exciting journey through
the inner and outer world. Often we are driven by the fear
of discovering within ourselves those aspects of the primi-
tive and uncontrollable that so burdened the lives of our par-
ents. In reality, contact with these aspects of the personality
provides access to an unlimited resource of life and creative
potential. The final scene of “Serfs” illustrates this: through-
out the entire play, Princess Plavutina-Plavuntsova appears
before us in the image of an old maid who does not leave her
house, sublimating the unspent potential of maternal love
through caring for her pets. The finale of the play is marked
by the reunion of the heroine with her daughter, abandoned

O CBOUX IIU-
Tomuax. ®UHAI IbeChl
3HAMEHYeTCsI BOCCOENUHEHHEM TepOHHU
C IOYepbio, TOKUHYTOH cpasy Mociie pOKAeHUS
U3 CTBIJA U Pa304apoBaHus B M060BHOU skusHU. Co-
MIPUKOCHOBEHUE U3HEXKEHHOM GapbhIHU C JKEeHIIMHOM, Ipo-
SKUBIIEH BCIO JKU3Hb B COBEPLIEHHO IPYTHX YCIOBUSIX: TPY-
max, rpy6ocTH, TNIOTCKUX yTeXax, OTKPbIBAET [JIs HUX 00enx
BTOpOE [bIXaHKe, BOSMOYKHOCTD Havasia HOBOH sKu3HU. TOYHO
TaK ’Ke U BCTpeya C YaCTsSMHU JINYHOCTH, KOTOPBIE JIOJIT0e Bpe-
MA 6bIJ'II/I II04aBJIEHBbI MU HAXOOWJIVMCh B TE€HU, JIapI/IT HaM TO ca-
Moe ollfyIeHHe COGCTBEHHOM 11e7I0CTHOCTH 1 IOJTHOIIEHHOCTH,
K KOTOPBIM MBI BCE TaK CTPEMUMCS.

immediately after birth out of shame and disappointment
in her love life. The contact of a pampered lady with a wom-
an who has lived her whole life in completely different con-
ditions: labor, rudeness, carnal pleasures, opens up a sec-
ond wind for both of them, the possibility of starting a new
life. In the same way, meeting parts of our personality that
have been suppressed and in the shadows for a long time gives
us that same feeling of our own integrity and usefulness that
we all strive for.
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CJIaIKuU HOSAOPB

I'mp 110 caMBIM IPKUM
IecepTaM 3TOU OCeHU
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Sweet November
A guide to the brightest
desserts this fall

Bourgeois
Bohemians
(BoBo)

AnHa [TaBnoBa. TBopeHue meda Anek-
cesl 'pebeHIINKOBA BBITTAOUT Ha Ta-
pellke TaK e CTPOro M U3SALIHO,
KaK 3HAMEHUTBIIN TaHel lebensa B UC-
MOJTHEHUU MKOHBI PYCCKOTo 6aneTa.
B Mepy crajkas mBeiapckas MepeH-
ra yJIO)K€eHa Ha IO yLIKe U3 CBeXKel Ma-
JIMHBI Y HaIOJIHeHa BaHUJIbHBIM Kpe-
MOM. BeHuaeT KOHCTPYyKLHIO MIapUK
YEPHUYHOIO0 MOPOXKEHOro, 3aBepliasd
TATy4YHe CIaJKHe BKYChl yBepEHHBIM
ATOHBIM aKKOPJIOM.

Bourgeois
Bohemians
(BoBo)

Anna Pavlova. Chef Alexey Grebensh-
chikov’s creation looks as strict and
graceful on the plate as the famous swan
dance performed by the Russian ballet
icon. Moderately sweet, swiss meringue
is placed on a bed of fresh raspberries
and filled with vanilla cream. The de-
sign is crowned with a scoop of blue-
berry ice cream, finishing off the sticky
sweet flavors with a confident berry
accord.

Crevette

[IToxomagHBINA TOPT C YEPHOCIUBOM, Ma-
PUHOBaHHOM CINMBOM U ¢Jep Oe cemb —
9TO HOKAYT: OH B IIPSIMOM CMBICJIE TAET
BO pTy. BKyc HIOKoNaga pacKpbIBaIOT
37leCh C IIOMOIIBIO OJIMBKOBOI'O Macia,
ameKkyT gecepT 6e3 MyKku. B mape c mop-
TBeitHOM Tres Arcos Tawny 5TOT TopT
PHUCKyeT CTaTh IJIaBHBIM JIAKOMCTBOM
B ropope.

Sixty Four

Cdepa us Mmycca ¢ A67109HO-ITUTPYCOBOM
Ha4YMHKOH. B aToM yTypucTrueckoM
Ha BuUJ, 6JII0/le BOIUIOTUJIACH TeIlIasd aT-
Mochepa OCeHHUX BedepoB. Ciagkoe
U TIpsIHOE S6JI0KO 3BBYYUT Kak CHHOHUM
caJi0BOTO ypooKkas, a ITMPOKUIN auara-
30H BKYCOB O6ecIledHMBaeTCs CINBOY-
HBIM MYCCOM C I[UTPYCOBBIM apOMaTOM.
JocToiHy0 mapy TakoMy JecepTy Co-
CTaBUT TPAaBAHON Jail.

Orean Lotte
St. Petersburg

bpycuuuyHasa scrnyma. DTOT [ecepT
MOYKHO 6B1JIO 6BI UMEHOBATH «CKa3KOH
PYCCKOTO Jleca» — GpyCHUKA B HEM ITPO-
cro BonuebHa. Illed-roHgurep Kce-
Husa CAcHHa HAIIA UleaIbHBIN 6aslaHCe
MesKy TOPbKUM, CTaJKHUM M OCBeXKa-
IOIIUM BKYCOM, IOIOIHAA APKYIO Opyc-
HUKY BaHHWJIBHBIM MOPOXKEHBIM U Kpe-
MOM 13 Oy3HHBI.

OteJab Four Seasons
Lion Palace
St. Petersburg

Lion Palace Dessert Ob11 cO30aH CIIeIy-
aJIbHO K JIeCATHIIETUIO OTeNA B IleTep-
6ypre. T'onoBa n1bBa M3 6ENIOTO IIOKO-
71ajia MoBTOpsAeT Gapenbed 3HAMEHU-
TOH JIECTHHUI[BI OCOOHAKA CO JIbBAMH.
ITog CTPOrMM AaMIUPHBIM OGIMKOM
CKpbIBaeTcs 6a3a U3 IPSHON MOPKOBH,
Ha ¢pOoHe KOTOPOH COMUPYIOT HOTHI I[1-
TpycoBol o6nenuxu. CIUBOYHBIN MycCC
1 KapaMeJbHOe KPEMIO OTTEHSIOT Sp-
Kue OceHHMe Kpacku. K mecepTy peko-
MEHJYIOT 30JI0TOH Kalmy4uHO — Kode,
MOKPBITHIN IEHKOH ¢ UCIIOIb30BaAHNEM
23-KapaTHOTO 30JI0TA.

3

Crevette

Chocolate cake with prunes, pickled
plums and fleur de sel is a knockout: it
literally melts in your mouth. The taste
of chocolate is revealed here with the help
of olive oil, and the dessert is baked with-
out flour. Paired with Tres Arcos Taw-
ny port wine, this cake risks becoming
the main delicacy in the city.

Sixty-Four

Mousse sphere with apple-citrus fill-
ing. This futuristic-looking dish em-
bodies the warm atmosphere of autumn
evenings. Sweet and spicy apple sounds
synonymous with garden harvest,
and a wide range of flavors is provided
by the creamy, citrus-scented mousse.
A worthy pairing for this dessert would
be herbal tea.

Lotte Hotel
St. Petersburg

Cowberry espuma. This dessert could
be called “The Tale of the Russian For-
est” — the lingonberries in it are sim-
ply magical. Pastry chef Ksenia Syasina
found the perfect balance between bit-
ter, sweet and refreshing flavors, com-
plementing bright lingonberries with
vanilla ice cream and elderberry cream.

Four Seasons
Hotel Lion Palace
St. Petersburg

Lion Palace Dessert was creat-
ed specifically for the tenth anniver-
sary of the hotel in St.Petersburg.
The white chocolate lion’s head repli-
cates the bas-relief of the mansion’s fa-
mous staircase with lions. Underneath
the strict, empire-style appearance lies
a base of spicy carrots, against which
notes of citrus sea buckthorn stand out.
Creamy mousse and caramel cremeux
highlight the bright colors of autumn.
For dessert, we recommend a golden
cappuccino — coffee covered with foam
using 23-karat gold.

SPB.D

SPB.D PecTopaHbl // Restaurants 73



SPB.D PECTOPAHbI U BAPbI // RESTAURANTS & BARS

[TeTep6yprckum
opaH4aMm B I'paup
Orene EBpoma

30 J1eT!

B 1993 rony B I'pann Otene EBpomna nmposenu
NIepBBbIN OpaHY. DTOT yoKe IOy IS PHbIN

B EBpomne u CIIIA ¢popmaT 661 TPUHITUITHATBHO
HOBBIM U HEIIPMBBIYHBIM 11 Poccuu.

Ho 3a 30 51eT nomo06uICs U cTall NOMYIAPHBIM

BOCKPECHbBIM BPEeMJAINIPEIIPOBOKICHUEM.

St. Petersburg
brunches at the
Grand Hotel Europe
are 30 years old!

In 1993, the first brunch was held at the Grand
Hotel Europe. This format, already popular in
Europe and the USA, was fundamentally new and
unusual for Russia. But over 30 years it has grown

in love and become a popular Sunday pastime.
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yIIECTBYyeT JIeTeH[a, YTO OCHOBOIIOTIOMK-
C HUKOM 6paHdYa cTaja nucarensd JIpionc Kap-

ponn. Bynyuu npenopasareneMm Oxcdoppa,
OH YaCTo NpHUriaman K cebe CTyJeHTOB Ha I03/1-
HUH 3aBTPaK B BOCKPECEHbe. DTU ITOCU/IETIKY BBU-
IOy RONrux O6GCY’KIEHUI 3aTATMBaJINCh, IlepeTe-
xas B 06en. Torma Kappoii npemioskui pyKoBO-
CTBY YHUBepCUTeTa 06beJUHUTD 3aBTPaK U 00e[
U BBECTU €ro B pacIHucaHue. M3 CIUAHUS CIIOB
breakfast (3aBTpak) u lunch (06em) pomuncs Tep-
MuH brunch.

BockpecHsril 6pany B 'pann Orene EBpoma —
9TO TPaHINO3HBIN 6ydeT c o6uIreM IeTnKaTeCcoB,
aBTOpCKHe Omiofa oT ued-ToBapa, pUPMeHHbBIE
IecepThl, UTPUCTOE U JKUBas My3bIKa. Takol He-
CIIELIHBIH MO3OHUI 3aBTpak — BomiomeHue dolce
vita. IIpekpacHBIN IIOBOA, YTOGBI BCTPETUTHCS
¢ 6JIM3KUMU APY3bsIMU WU cOGPATh CEMBIO 33 OfI-
HUM CTOJIOM.

B pasHble ToAbl rocTAMU 6paHyeil B Ipang OT-
enie EBpona craHoBunucs Ilnacugo JJomunro, Ene-
Ha O6pasnoBa, Kponnpunnecca Mapu [larckas
U apyrvue MUpPOBbIe 3Be3/1bl.

B 100uIeAHBIN TOI 0TeNlb, CTABUIMHA B Poccuu
TIHOHEPOM KaHpa IapaJHbIX BOCKPECHBIX Tpalles,
TIPEACTaBUII CEPUI0 MEPONPUATUH € IIPUTTIALIeH-

HBIMH Lllep-TIOBapaMHU.

MpeaHoBorogHue
6paHuu

HogsPb
12, 26

NOVEMBER

JTEKABPD
10, 17, 24

DECEMBER

New Year's Eve
brunches

was the writer Lewis Carroll. As a lectur-

er at Oxford, he often invited students to his
house for late breakfast on Sundays. Due to long
discussions, these gatherings dragged on, flow-
ing into lunch. Then Carroll proposed to the uni-
versity administration to combine breakfast and
lunch and introduce it into the schedule. The term
brunch was born from the merger of the words
breakfast and lunch.

Sunday brunch at the Grand Hotel Europe is
a grand buffet with an abundance of delicacies,
signature dishes from the chef, tempting des-
serts, sparkling wine and live music. This leisure-
ly brunch is the epitome of dolce vita. A great oc-
casion to meet close friends or gather the family
around the same table.

Over the years, Placido Domingo, Elena
Obraztsova, Mary, Crown Princess of Denmark, and
other world stars have become guests of brunches
at the Grand Hotel Europe.

In the anniversary year, the hotel, which be-
came the pioneer of the genre of formal Sunday
meals in Russia, presented a series of events with
guest chefs.

There isalegend that the founder of the brunch

SPB.D
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AdPuHaK,
Ce30HHOCTb
U IIeUPUHT

YTo HY2KHO 3HAThb, IIPEKIe
9€M 3aKa3dTh YCTPHUIIbI

TekcT Eszenuii Koscyxos

B centabpsckoM HoMepe St. Petersburg Digest
pecroparop EBrenuit KoskyxoB mmucas o ToM,
KaKyIo poJib B MUPOBOI UCTOPHUHU CHITPAIIN
ycTpuibl. Ha 3TOT pa3 Mbl IOIIPOCKIIN HAIIETO
aBTOpa paccKka3aTb, KaKHie Pa3HOBUIHOCTHU

YCTPHUIL, CYIIECTBYIOT 1 C 9€M HUX ITOAAIOT.

orja g eM yCTPHILy — 4 LielIylo Mope B Iy6bl. Marude- !
cKas MPUPOfia BTOT0 MOJUIIOCKA BeKaMM MPUBJIEKaeT
MKasKyHMUX HETH U POCKOUIM, CTAHOBACH CUHOHHMOM |

InmpasgHuKa JI00BU K KU3HMU.

BKyC yCTPUIL 3aBUCUT OT MHOTHX GpaKTOPOB, HO OH BCer-

Ila IOJIHBIN, 0OBOJIAKUBAIONINH, C XapaKTepHON MOPCKOMH 10~
MMHAHTOH U B TO ’K€e BpeMs HOTOH CIafoCTH, a B JIyYIINX 9K-
3eMIIIAPaX MOYKET MPOSBIATHCSI OPEXOBBIN MOTUB, IIEPEX0-
OAUNE B TplopelbHOe MOCIeBKYyCHe.
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Affinage,
seasonality
and pairing

What you should know
before ordering oysters

Text by Evgeny Kozhukhov

In the September issue of St. Petersburg Digest,
restaurateur Evgeny Kozhukhov spoke about

the role oysters played in world history. This time
we asked our author to tell us what types

of oysters exist and what they are served with.

en [ eat an oyster, I kiss the sea on the lips. The mag-
ical nature of this mollusk has been attracting those
thirsting for pampering and luxury for centuries, be-
¢ coming synonymous with the celebration of love for life.
The taste of oysters depends on many factors, but it is al-
¢ ways full, enveloping, with a characteristic marine dominant
. and at the same time a note of sweetness, and in the best exam-
© ples a nutty motif can appear, turning into a truffle aftertaste.

AdpuHaxk

YCTpUIbl 06UTAIOT UCKIIOYUTEIBHO B MOPCKOU BOE, HO IS
yAydIleHUs BKYCOBBIX KauyecTB HX CIIEI[HATIbHO MOrpysKa-
I0T B IPECHYI0 BOAY — HTO NMpoliefypa HassiBaeTcs adpduHa-
’)KeM. B ceGecTouMocTy MONIIOCKA (Gojiee 70% MOXKET MpU-
XOIUTCS KaK pas Ha HTY CaMyIo «BBIAEPIKKY». [[paBUIbHbBIE
adpPuHaKHBIE EMKOCTH IIPEANOIAraloT Halu4Yue He TONb-
KO YHUCTOMH IIPECHOH BOIBI, HO ellle U IJIMHBL: OHA OTBEYaeT

3a M3MEHeHHe MUHEePaJbHOI'0 COCTaBa, TO €CTh 3a YyCUJIEHHE !

CIaJKOro BKycCa.

CpOK BBIIEPKKU YCTPUILIBI MOKET JOXOAUTD [I0 IIeCTU Me-
cAleB — B 3TOM Cllydae BKyC OyAeT OTKPOBEHHO OPEXOBBIM
6e3 MprUMeCcH COJIEHOCTH WU HOJa.

Ilpouecc apoduHaka odeHb ApeBHUU. PumnsgHuH lait
Ceppoxuyc OpaTa chenal Liejoe COCTOSHNE Ha BbIEpiKKe
ycTpun. OH Havas TIOMeNlaTh UX U3 COTeHOH MOPCKOH BOJBI

B BOJy IIpecHOro JIIOKPHUHCKOro o3epa. TaM OHU CTAHOBHU- |
nuch 6oslee XKUPHBIMU U CIAJAKUMH, a CIefoBaTelbHO 60-
7lee BKYCHBIMH U JJOPOTUMH. DTO GBLJIO 3a 250 JIET [0 IpPU- :

necTBUA XpucTa.

YeTbIpe MecdI1a B roay

B 1771 Tony Ha cBeT nosBiseTcs JIlogoBUK XV, KOTOPBIH MO~
MHCcaJ yKa3 o perjiaMeHTallui PhIO0IOBCTBA, 3alpeIlalom Hi
JIOBJIIO U MPOJasKy yCTPHI] 4 MecdAlla B TOAY — C Masd 0 aB-
rycT. IMeHHO Ha 3TU MecAILbl IPUXOAUTCA MTeproj, pa3MHO-
SKEeHUSA MOJIIIOCKOB. [IOCKONIBKY B TO BpeMs yCTPUIL He pa3Bo-
WY, & TOIBKO JOOBIBATIN €CTECTBEHHBIM IIyTeM, UX IIOIIy-
IANUAA coKpamanack. [To3xe, Korga MOJIIIOCKOB HAYYMIIUCH
BBIpAIIMBATh, — yKa3 IMOTePAJ CMBICH, HO TPaJUIIUA HE €CTh
YCTpPHI] YeThIpe MecAlla B TO[y 0CTajlach, XOTA TaKoe orpa-
HU4YeHM’e MOKHO CYUTATh aHAXPOHU3MOM.

Affinage

Oysters live exclusively in seawater, but to improve their taste

they are specially immersed in fresh water — this procedure
is called affinage. More than 70% of the cost of a mollusk can
be attributed to this very “aging”. Proper depuration contain-
ersrequire the presence of not only clean fresh water, but also
clay: it is responsible for changing the mineral composition,
that is, for enhancing the sweet taste.

The oyster can be aged for up to six months — in this case

© the taste will be frankly nutty without any saltiness or iodine.

The affinage process is very ancient. The Roman Gaius
Sergius Orata made a fortune from oyster aging. He began to
place them from salty sea water into the water of the fresh
Lake Lucrino. There they became fattier and sweeter, and
therefore more tasty and expensive. This was 250 years be-
fore the coming of Christ.

Four months a year

In 1771, Louis XV was born, who signed a decree on the regula-

¢ tion of fishing, prohibiting the catching and sale of oysters for
i 4months a year from May to August. It is during these months

that the breeding season of mollusks occurs. Since oysters
were not farmed at that time, but only harvested naturally,
their population declined. Later, when they learned to grow
shellfish, the decree lost its meaning, but the tradition of not
eating oysters for four months a year remained, although
such a restriction can be considered an anachronism.
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Kak ux ectp

U3 yCcTpUIl, MOXXHO CBAapUThH CYII, UCIEYb MUPOT C HAUUH-
KO M3 MOJITTIOCKA, [T0JKAPUTh UJIU IPUTOTOBUTH COYC, HO Ca-
MBI} U3BICKAHHBIH CII0CO6 — KOTIA UX ITOAIOT B CBIPOM BUIE
JKUBBIMU.

Hepenko K ycTpuIlaM IOAAIOT JUMOH HIH JalM, coyc
M3 KpacHOro BHHa C JYKOM IIAJOT U KallJIed OJIUBKOBO- |

ro macia. Ho HCKylleHHBble I'ypMaHbl OTAAIOT IMpeanodTe-
HUe YUCTOMY BKycCy 6e3 ImpuMeceli, cIuTasi, YTO OT CBEXKeH
YCTPHILIBL lasKe IMMOH OTBIIEKAeT.

Jly4mryio mapy ycTpHUIIaM COCTaBUT BHHO. lllaMmaHckoe
OTJINYHO IOJOUET [ 9TOH menu ninu [labau — 5To KIaccu-
Ka sxaHpa. AMepukaHckasa ¢yn-nucarenbHuna M. ®. K. du-

mep B CBOefl KHUre «PacCMATPUBAA YCTPHUILY» yTBEpIKAA-
i this wine perfectly reveals the taste of shellfish.

eT, YTO yCTPHUIIAM JIyullle BCero MOAXO4UT BUHO U3 BUHOTpa-
Ila, BEIPAIIeHHOI'0 B PeTHOHE, TOe Mo4YBa 6orara 0cafodHbIM
KaJIbIIeM, TO eCTb Ha 3eMJle, KOTopasd KOTHa-To ObljIa JTHOM
okeaHa. MUHepaJIbHOCTD TaAKOT'0 BUHA HJlealIbHO PACKPbIBa-
€T BKYC MOJIIIIOCKOB.
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How to eat them

Oysters can be boiled into soup, baked into a shellfish pie,
fried or made into sauce, but the most delicious way is when
they are served raw and alive.

Oysters are often served with lemon or lime, red wine
sauce with shallots and a drizzle of olive oil. But sophisticat-
ed gourmets prefer a pure taste without impurities, believing
that even lemon distracts from a fresh oyster.

The best pairing for oysters is wine. Champagne is perfect
for this purpose or Chablis is a classic of the genre. American
food writer M.F.K. Fisher, in her book Considering the Oyster,
argues that oysters benefit best from wine made from grapes
grown in a region where the soil is rich in sedimentary calci-
um, i.e. land that was once the ocean floor. The minerality of

OpraHoJsierrTnyeckas
MMAPpaMHUIA YCTPHUI]

3a cBoi 6oJee ueM JBaALATHIE THUH IeryCTallHOHHBIH OIIBIT
51 MHOTO 9KCIIepHMEHTHPOBAJ C BUHHBIM IIeHPUHTOM U HEKO-
TOPBIM 06pPa30M CHCTEMATU3UPOBAJ CBOU IIPeCTaBIEHUS
06 neasbHBIX cOYeTaHUAX. [lonydnnace nupaMuaa.

Ha ee BepummHe caMble NPOCTble YCTPULbl, KOTOpBIE
He monaBepranuck apouHaky. Takue MOIIOCKU ob6irama-
10T OTYETIINBOH COJNIEHOCTBIO, APKUM BOFOPOCIEBBIM BKYCOM
1 apoMaToM. BeCcITpOUTpBINIHBIM CONMPOBOXKIEHHUEM 1T HUX
Oy[eT MaMIIaHCKOe WX UTPHUCTOe BUHO — Iy3BIPEeK M KHC-
JIOTHOCTDb OGBIYHO BBIAEP:KUBAIOT COBEPIIEHHO 060 IIpo-
OYKT, B TOM YHCJI€ U TAKOW arpeCCUBHBIN, KaK YCTPULA TI0JI-
Horo Mops. Monofoe 6efloe BUHO, TaKoe KaK MIOCKaje WIN
BUHBO BepJie TOXKe MOFONIET. A BOT COJIEHBIX BUH JIydllle U3~
6erars (CHLIMINIICKHE U TIOYTH BCE UTATbSIHCKUE).

Janee ycTpuua Kpes, adpduHak KOTOPOU AIUTCSA 10 ABYX
HefleNIb U UMeeT JOBOJIBHO BBICOKYIO IIJIOTHOCTD BBICATKU —
70 20 IITYK Ha KBAJPATHBIA MeTp. K TaKHM MOJIIIIOCKAM I10-
IOHMIeT cyXoe IaMIIaHCKOe WIIH CBeXkee 6esloe BUHO CO CLep-
’KaHHOM apOMaTHUKOH, HAIIpuMep, Ki1accudeckoe Ia6mu.

Yerpuna ®uH pe Knep nmpoBoguT B adpduHAKHOM bac-
celfHe mopsagKa MecAua. MHIEKC ee IIIOTHOCTU BBILIE, YeM
y Kpes. Bo BKyce MpHUCyTCTBYeT Jerkas clIafoCTb, apoMaT
oryplia Uiy Heclesoi AbIHU. Eif cocTaBUT napy 6enoe BUHO
HENPOMOJI)KUTEIbHOU BBIIEPIKKU B yOe, BUHO C UyTh BbIpa-
’KeHHOH MUHepaIbHOCTbIO. GIIOBO sur lie Ha HTUKeTKe MOMO-
JKeT CIeNIaTh IPaBUIbHBIHN BHIOOP.

Cnecunanb pe Knep abdunupyercs q1a GOCTHKEHUS BBI-
TAIOIIMXCSA BKYCOBBIX KQ4eCTB OKOJIO IBYX MecsleB U 6oree
C IUIOTHOCTBIO BBICA[KU JIO 10 WITYK Ha KBaJAPATHBIN MeTp.
OHa OTKPOBEHHO CjIaJKasd Ha BKycC. Ee JOIOIHUT pe3epBHOE
CyXoe IIaMIIAHCKOe MJIU BUHO C BBIPaYKEHHON MUHEPAJIBHO-
cThio, Bpope Ilyitn-®rome unu Ilyitu dyucce, a Takxke [labnu
OT KaTeropuu MpeMbep KpIo U BHIIIE.

Cnecuanb ge Knep Jlei6n Py BbIIepsKHUBaETCA OT YeThI-
pex Mecs1es, 61aromaps TaKOH JIUTeIbHON apPUHALINY 110~
JIy4aeTCs OPEeXOBBIH, ITIOUYTH MUH/AAIBHBIN BKYC. BUHHBIN aK-
KOMITAaHEMEHT el COCTAaBAT MOIIHbIE BBIJeP:KaHHbIEe Oelble
BUHA, HAIIpHUMep, OypPryH[ICKUe OT IeCATH U Goee JeT.

Organoleptic
pyramid of oysters

Over my more than twenty years of tasting experience, I have
experimented a lot with wine pairings and in some way sys-
tematized my ideas about ideal combinations. The result is
a pyramid.

At its top are the simplest oysters that have not been dep-
urated. Such mollusks have a distinct saltiness, a bright al-
gal taste and aroma. A safe accompaniment for them would be
champagne or sparkling wine — the bubble and acidity usu-
ally withstand absolutely any product, including such an ag-
gressive one as an oyster of the full sea. A young white wine
such as Muscadet or Vinho Verde will also work. Better to
avoid salty wines (Sicilian and almost all Italian wines).

Next is the Creuse oyster, the depuration of which lasts
up to two weeks and has a fairly high planting density — up
to twenty pieces per square meter. Dry champagne or fresh
white wine with restrained aromatics, such as classic Chablis,
will go well with these shellfish.

The Fin de Clare oyster spends about a month in the dep-
uration pool. Its density index is higher than that of Creuse.
The taste has a slight sweetness, the aroma of cucumber or
unripe melon. It will be paired with a white wine that has been
aged for a short time in oak, a wine with a slightly pronounced
minerality. The word sur lie on the label will help you make
the right choice.

Special de Claire is depurated to achieve outstanding taste
for about two months and more with a planting density of up
to ten pieces per square meter. It tastes downright sweet. It
will be complemented with reserve dry champagne or wine
with pronounced minerality, such as Pouilly-Fumé or Pouil-
ly Fuisse, as well as Chablis from the category of premier cru
and above.

Special de Claire Label Rouge is aged for four months,
thanks to such a long aging it produces a nutty, almost al-
mond flavor. The wine accompaniment will be powerful aged
white wines, for example, Burgundy for ten years or more.

Yerpuua, HachllleHHAs MUHepajlaMy 1 GelKaM,
c1oco6CcTByeT BEIpaboTKe FOPMOHA YI0BOIbCTBUSA
sHIOp$UHA M TOpPMOHA CYACThs CEepaTOHWHA,
a 3HAYUT, IOMOraeT jlerde ePeHOCUTb HEB3TOMbI
1 6GOpOTHCA CO CTPECCOM. A B COYETAHUU C XOPO-
MM BUHOM COCTABUT yBEPEeHHYI0 KOHKYPEHIIUIO
TI060MY eKapcTBy!

Oyster, rich in minerals and proteins, promotes
the production of the pleasure hormone endor-
phin and the happiness hormone seratonin, which
means it makes it easier to endure adversity and
fight stress. And in combination with good wine it
will confidently compete with any medicine!
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SPB.D ULLMUTE HAC // FIND US

St. Petersburg Digest

CaHkT-IleTep6ypr // St. Petersburg

OTenu // Hotels

Four Seasons Hotel Lion
Palace St. Petersburg

SO/ St. Petersburg

Grand Hotel Europe

Lotte Hotel
St. Petersburg

Domina St. Petersburg

Wynwood

Wawelberg Hotel
St. Petersburg

1715 Duplex Hotel

Helvetia

BapsI 1 Ki1y6sI // Bars & Clubs

Ha BuHa!
KpoHBepckui

Ha BuHa
Ha BUHHOM cknajpe

PecTopaHsl // Restaurants

KOl Terrassa

Mina Pubaii
PROBKA Hawa dacha
MIO Bistrot Petrov-Vodkin
Crevette baHWMKHU
Fresa’s CeBepsiHMH
Marso Polo MankuHb
Saviv CblpoBapHs
Sea, Signora Mercado Nella Famiglia
Il Lago dei Cigni Grecco

Ginza Commons
Sunday Ginza Little Italy
MaHcappa Cafe Claret
U emé // And more

3aropojHbli Kny6
PenuHo-JleHWHCKoe

JleBalOBCKUM
xne6o3aBoj,

Mysei dabepixe
Axta «<AMCTEPOAM»
Axta «kMOHAKO»
MAHEX

LLikona Masters
Masters Bookstore

Park by Osipchuk
Ha ®OHTaHKe

Park By Osipchuk
Ha Mo#ke

Park by Osipchuk
Ha KaH. lpu6oenoBa

Prive7 Beauty Express
Saint Petersburg

Prive7 Petrogradskaya
Outlet Village Pulkovo
HoBas lNonnangusa
CeBkabesib nopT

LISE CHARMEL

Jacadi Paris Krestovsky
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Old Whale Pub

MEMO

Animals

Figata

NAIA

Mozzarella Bar Moskovsky
Mozzarella Bar Bolshoy
Grill Station

Hunt

Charlie

Sixty Four

MUST

Tel Aviv by Saviv

Faces Cafe

MONOCHROME
SAINT (P)

ESCADA Grand Palace
ESCADA Bolshoy
PAUL & SHARK Grand Palace
BOGNER Grand Palace
BOSS Grand Palace

ZILLI

Canali

KITON

FRETTE

Hotel Astoria
St. Petersburg

Esenin

Bourgeois
Bohemians (BoBo)

Mircuccio Osteria

Gastroli

(BpeMEHHO 3aKPbITO)
Jungle

KOMMAHMUS ractpobap

(BPEMEHHO 3aKPHITO)

Nino

Tetto

Lou Lou

Joli Grand Bistrot
Juan Cantina Espanola
MA Ha Py6uHLITelHa

MA Ha MOCKOBCKOM

Santoni

Mercedes Wagner
Changan Wagner
CROCUS FITNESS
OCco6HAK MscH1KOBa
KnuHuka
«CKaHAUHABUAN
(OTpeneH1e «AlITERAPCKOE»,
orzenenne «[lapagHbri

KBapTa.», Bl «OpioB»,

orjiesieHne «CeBepHOe»)

i MockBa // Moscow

St. Regis Moscow Nikolskaya
Metropol
Lotte Hotel Moscow

Ararat Park Hyatt Moscow

BIRDS

Ruski

Peshi

White Rabbit
Wine & Crab
Zodiac
BUOOH
PEACH

PROBKA Ha LiBeTHOM

BawHa OKO

LLikona Masters
MONOCHROME Patriki
MONOCHROME STLSHK
MaBeneukas MNnasa

OBYMHHUKOBCKasA HabepexxHas
6M3Hec-LeHTp

Peknama |18+

i ¥ r c

AEVGED
nTuLa

HeTtckun xocnuc HaunHanca ¢ MEYTbDI

Ha npoTsxeHun 20 neT npu nogaepxke
6naroTBopuUTENEN N HEPABHOAYLLHbIX

NoEeN Mbl UCMNOJTHAEM 3aBETHbIE YKeNaHus AeTeln
C Heu3ie4ymmbiMmn 3abo0NeBaHUSIMU.

Ka)kabiM MOXKET CTaTb BONILLEOHUKOM!

3axoauTe Ha cauT
N UCMONHANTE MeuYTbl
neten C Hen3nevynmbiMmn
3abonesaHuAMU
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