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SPB.D CJIOBO PEJJAKTOPA // EDITORIAL

CJIOBO pejakTOpa
Editor’s word

TnaBHbIf pepakTop // Editor-in-chief

Hpada Azanaposa // Irada Agalarova

eHTAOpPb BCeTHa acCOLMHpyeTcsa ¢ YyIeOHUKAMU. |
U paske Korja 3a MmuedaMu He OflUH yHUBEPCUTET, TATa,
K HOBBIM 3HAHUSM YCUIUBAETCSA UMEHHO OCeHbI. OH- |

J'IaIL/'IH’KprbI 1 LIKOJIbI, pasdyMeeTcd, IPUXoaAT Ha IIOMOIb,
HO »KMBOU (1)0pMaT IIpefrodYTuTe/lIbHee, 4 BCerga cTapalmcChb
HaXOOUTDb BpeMd Ha JIEKIIUU 1 JTUCKYCCUOHHbBIE KJ'Iy6bI.

B o6pazoBaTenbHBIX IporpaMmax IIKOIbl Masters yda- |
CTBYIOT JIy4dlle MCKYCCTBOBEbI — CIOfIa CTOUT INPHHTH |
ed in art history and art management should come here. For-

BCeM, KTO MHTepecyeTCs UCTOPUEN UCKYCCTB M apT-MeHe]-

skMeHTOM. K cyacTbio, Masters OTKpbIIU KONy ¥ B MOCKBe,

oueHb yJ06HO 115 BCeX, KTO XKUBET MeKIY ABYX CTOJHII.
HensMeHHO oco6eHHBIe BCTpedH NPOBOAUT KiIyb «B.E.K.».

Ero ocHoBaTeIU MOAPOGHO MpenapupyoT Kaskaylo TeMy, Ipu-
[JIAIIAI0T ABTOPUTETHBIX HKCIEPTOB U AEIATCA CO CBOUMHU !

TOCTSAMU MOAJIMHHBIM HHTEJUIEKTYaJIbHBIM 3KCKIIIO3UBOM.
B KoHIIe aBrycTa B IEKTOPUU KYJIbTYPHOT'O IPOCTPAHCTBA
«TpeTbe MeCcTO» CTapTOBAJ aBTOPCKUH LUK neknuil Cep-
res Kpyrnukosa, kaHpguzgaTa ¢unocopckux Hayk. Ciaymare-
JIK CMOTYT pa3o6paThcs B TOHKOCTSAX KITaCCUYECKOH U COBpe-
MeHHOH ¢unocodun.
Ypauu B HOBOM y4e6HOM rony! HoBbIX 3BHaHUI!

CIIB.1l
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eptember is always associated with textbooks. And even

when there is more than one university behind you,

the craving for new knowledge intensifies in the fall. On-

line courses and schools of course come to the rescue, but

the live format is preferable, I always try to find time for lec-
tures and discussion clubs.

The best art historians participate in the educational pro-

grammes of the Masters School — everyone who is interest-

tunately, Masters recently opened a school in Moscow, which
is very convenient for everyone who lives between the two
capitals.

Invariably special meetings are held by the V.E.K.
club. Its founders dissect each topic in detail, invite authori-
tative experts and share with their guests a genuine intellec-
tual exclusivity.

At the end of August, in the rooms of the cultural space
“Third Place”, Sergey Kruglikov, PhD, starts his lectures. Stu-

dents would be able to understand the intricacies of classical
¢ and modern philosophy in author’s project.

Good luck in the new academic year! Let’s gain new
knowledge!

SPB.D
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SPB.D ropoj, // CITY

N3 ncropuun
OCOOHAKA
MSICHHUKOBA

CaMbIii ITBIITHBIN 0COOHSK Ha ynule BoccTaHus
00s13aH CBOMM IMOSABIEHNEM 30JI0TOH MOJIOIEKHT
cepenunbl XIX BeKa. A BOT apUCTOKpaTUYECKHe
TPagUuLINU, KOTOPbIE CETOIHS BO3POIKIAITCS

B 0COOHSIKe, yKOPEHUIINCH B HEM Oi1aroaps

NIPOMBIIIJIEHHUKY U 8/IBOKATY.

On the history
of the Myasnikov
Mansion

The most magnificent mansion on Vosstaniya Street
owes its appearance to the golden youth of the mid-
19th century. But the aristocratic traditions that

are being revived in the mansion today took root

in it thanks to an industrialist and a lawyer.
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COGHAK TMOABUIICA Ha 3HaMeHCKO# ynutie (yi1. Boccra-

HUA) B 1857-1859 rogax. ApXUTEKTOPOM ObLI NpUTTa- |

meH AnekcaHjp [eMuinaH — U3BECTHBHIH B Ty IIOpY
MacTep. 3gaHue JOKHO ObLIO BBITISAETD MBIIIHO U NPa3f-
HUYHO, TIOTOMY BBIGpaIu cTHIb Heobapokko. Tak Ha daca-
Ile osIBUJIach Goraras JIeMHUHA, KOJIOHHBI, TUISCTPBL U aT-
JIAHTHL, MO JePKUBAIONIYE U3SAIIHBIN 6aIKOH. Bce aTH IeKo-
PpaTHBHBIE 3JIEMEHTHI CAeNIaTH JOM [TOX0XKUM Ha HaCTOAIINN
IIBOpeEIL.
3aka34uKaMU U [TepBbBIMH BIaJeIbllaMU 0COOHAKA OBLIN
MpaBHYKHU POCTOBCKOrO Kyllia HepBoi runbpauu Pemopa
MsacuukoBa. PaMUINA, BUAUMO, IPOUCXOAUIA OT Impodec-
CHU: CeMeHHOoe [1e10 HAaYMHAJIOCh ¢ HeGOIbLION MACHOM JIaB-
ku. ITocne cmepTy Peop MACHUKOB OCTaBUII OIPOMHOE CO-
CTOSIHME, KOTOpPOE BIIOCIEACTBUU €ro CBIHOBBAM YyAAJIOCh
MPUYMHOXKUTb. HaclefHNKaMy MUJUIMOHOB CTAJIM €ro I0-
TOMKHU AnekcaHap u ViBaH MsicHUKOBEL Kak 5To yacTo 6b1Ba-
€T, OrPOMHBIE TeHBT'Y BCKPYIKHUIU I'OJIOBY MOJIOABIM JIIOLSAM:
TPaTHUIN OHU HEIIOMEPHO U IOBOJIBHO OBICTPO 3apaboTaiu
peryTaluio TPaHKUP U HyBOPHILIEH.

o
b
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taniya Street) in 1857-59. Alexander Gemilian, a well-

known master at that time, was invited as an architect.
The building was supposed to look magnificent and festive,
so they chose the neo-baroque style. This is how rich stuc-
co, columns, pilasters and atlantes appeared on the facade,
supporting an elegant balcony. All these decorative elements
made the house look like a real palace.

The customers and the first owners of the mansion
were the great-grandchildren of the Rostov merchant
of the first guild Fyodor Myasnikov. The surname, appar-
ently, came from the profession: the family business began
with a small butcher’s shop. After his death, Fyodor My-
asnikov left a huge fortune, which his sons later managed
to increase. His descendants Alexander and Ivan Myas-
nikov inherited millions. As is often the case, a lot of mon-
ey turned the heads of young people: they spent exorbitant-
ly and quickly earned a reputation as spenders and nou-
veau riches.

The mansion appeared on Znamenskaya Street (Voss-
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B 1885 romy mocine psAma cymeGHBIX paszbUpaTeNnbCTB
U CyHeCTBEHHOTO yXY[IIEeHUs MaTepHaJbHOTO IIOJIOXKe- |

Husa VBaH MsICHUKOB IIPOJAJI CBOI JBOPEI] IPEeACTaBUTe-
JII0 U3BECTHON JUHACTUU IeTepOyPrcKUX IPOMBIIIIeHHNU-
koB KoHcTaHTUHY BapryHuHy. BapryHUH yCIIEMIHO pa3BU-
BaJI nucyebyMakHyo GpabpuKy, 6L HarpaskaeH OpAeHOM
CB.AHHBI TPeTbEH CTENEeHHU U IONYyYH/ 3BaHHe KOMMep-
IIUY COBETHHKA. BapryHUH Ilepeexayl B OCOGHSAK, BBIKY-
IINJI COCEHUHN YYaCTOK 3eMJIU U IIPUCTPOUT K IBOPLY KO-
HIOIHU. OH C ceMbell IIPOXKUT 3[IeCh OoJlee 30 JIeT, Mocye
yero nepeexai B [[aBJIOBCK, a 0COGHSK Iepenall CBOeH 10~
ugepu O7bre U ee Cynpyry — GiaecTsiieMy aaBokaTy Huko-
nato Kapa6ueBckomy.

C 1904 roma [gBOpeIl cTany Ha3blBaThb 0cobHsKoM Ka-
pabUueBCKOTO, 3[IECh K€ PACIONIOKUIACH IIPUEMHAS afBO-
kara. Clofa NPUXONUIN caMble BIUSTEIbHBIE TIONHU TOPO-
Ila, ONMaJIbHble apUCTOKPATHl M Haske OMACHBbIe IIPeCcTyI-
Huku. Kapa6GueBcKuil cenas yCIEIHY0 Kapbepy, U Ipu
9TOM OB GONBIIMM JIIOGUTETIEM UM MOKPOBUTENEM MY3:

oboskan TeaTp, Imucaja My3bIKYy U ob6aman APTHUCTUYECKUM !

10 St Petersburg Digest XV - 23

In 1885, after a series of legal proceedings and a signifi-
cant deterioration in his financial situation, Ivan Myas-
nikov sold his palace to Konstantin Vargunin, a represent-
ative of the well-known dynasty of St Petersburg industrial-
ists. Vargunin successfully developed a stationery factory,
was awarded the Order of St Anna of the third degree and re-
ceived the title of Commerce Advisor. Vargunin moved into
the mansion, bought a neighboring plot of land and added
stables to the palace. He and his family lived here for more
than 30 years, after which he moved to Pavlovsk, and hand-
ed over the mansion to his daughter Olga and her husband,
a brilliant lawyer Nikolai Karabchevsky.

Since 1904, the palace began to be called the Karabchevsky
mansion, and the lawyer’s reception room was also located
here. The most influential people of the city, disgraced aristo-
crats, and even dangerous criminals came here. Karabchevsky
made a successful career, and at the same time he was a great
lover and patron of the muses: he adored the theater, wrote
music and had artistic talent. It was thanks to his efforts that
the mansion on Znamenskaya became a place of attraction

TanaHToM. VIMeHHO 6Iarofaps ero CTapaHuUsAM OCOGHSAK |
i did not invite to his evenings! Tenor Leonid Sobinov, ballerina

Ha 3HAMEHCKOH CTaJl MeCTOM IPUTSAMXKEHUSA apTUCTOB, My3bI-
KaHTOB M 3HaMeHHTOCTel. Koro Toapko He mpuriaaman Ka-
pabueBckuii Ha cBou Bedepa! TeHop Jleouun Co6MHOB, 6aje-
puna Matunsna Kmecunckas u peskuccep BeeBomon Mefiep-
XOJIbJ, OBITTH JACTHIMU FOCTSIMU B HTOM JIOMe.

CerogHs, CIIyCTA BeK, B 0COOHAKe MACHUKOBA BO3POXKIa-
0T TpaguLUM apucTokparudeckoro IleTepbypra. 3mech
BHOBB 3BYYHT KJIaCCUYeCKas My3bIKa, BBICTYIAIOT apTUCTHI
6aseTa, NMOIOT ONEpHbIE MEBLBI, IPOBOAATCS JeKIUU 06 Hc-
KyccTBe. Banbl 0co6HsAKa MACHUKOBA CTaJIN BUSUTHOHN Kap-
TO4KOH 3uMHero IleTep6ypra. Kaskmoe co6biTiie B OcoGHsAKe
ImpefyiaraeT roCTAM OCOOEHHYIO MporpamMMy U armocdepy,
Kasxgoe HermoBTopuMo. Ho riaBHOe — B 0coGHsAKe MsCHU-
KOBa OepeskHO XPaHAT UCTOPUIO JBOPIA U ero obuTaTenew,
He 3a6BIBas O TOM, KaKOil BKJaJ, OHU BHECIH B Pa3BUTHe
ITeTepbypra.

for artists, musicians and celebrities. Whom Karabchevsky

Matilda Kshesinskaya and director Vsevolod Meyerhold were
frequent guests in this house.

Today, a century later, the traditions of aristocratic St Pe-
tersburg are being revived in the Myasnikov mansion. Here
again classical music sounds, ballet dancers perform, opera
singers sing, lectures on art are held. The balls of the Myas-
nikov mansion have become the hallmark of winter St Peters-
burg. Each event in the Mansion offers guests a special pro-
gramme and atmosphere, each one is unique. But the main
thing is that in the Myasnikov mansion they carefully pre-
serve the history of the palace and its inhabitants, not for-
getting what contribution they made to the development of St
Petersburg.

SPB.D ropof, // CITY 1
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CoBpeMeHHOe
KaMHepe3Hoe
MCKYCCTBO

09.07.2022 — 31.12.2023

[1aBHBIN IITA6. 3aJIbI IAMSTHU
Kapia ®abepxke. 3ay1 NQ 300

BICTaBKa «COBpeMeHHOS KaMHEpe3HOoe HCKYCCTBO» —

9TO pa3HOOOpa3HBIE IPOU3BEEHUS XY[OXKHUKOB- |
KaMHepesoB XX - Hadasa XXI Beka u3 Konneknuu o- |

CyLapCTBEHHOTO DpMUTaXa.

«dpMUTaKHble KOMHaThl Kapna ®dabepske XpaHAT Ha- |
MSITb O IPUIBOPHOM IOBEJIMPE U SPMUTAKHOM pecTaBparope !
Y IpU3BaHbI CTUMYJIHPOBATH KaK U3YydYeHHe ero TBOPYeCTBa, !

TaK U pa3BUTHE CO3[LaHHBIX UM TpaguLuil. IMEHHO 3TOMY
CIIY°KUT NpeLCcTaBIsieMasi CETOAH KOJIEKIIUs paboT coBpe-
MEHHBIX KaMHepe30B, 6JIeCTAIINX MAaCTEPOB C XOPOIINM BKY-
com», — oTMe4daeT Muxaui bopucosuyd HI/IOTpOBCKI/If/’I, l'ene-
pasibHBIN fupeKTop [0CynapCcTBEHHOrO DPMHUTAKA.

B sKCro3uLIMHM NIpecTaBIeHo 6oee 35 IPOU3BeIeHUH, CO-
4JeTaloMUX OPUTMHAIBHOCTD U/IeN U TOHKOE YyBCTBO MaTe-
puana, npodpeccuoHaIN3M UCIONHEHUA U BUPTYO3HbIE TEX-
HUYeCcKHe pellleHUd. ABTOPBI OOJBIIMHCTBA pPaboT — Xy-
IOKHUKH-KaMHepe3bl CaHKT-IleTepbypra. B 3aie Takike
IeMOHCTPUPYIOTCSA U3IeINsA COBPEeMEHHBIX HeMeIKUX Ma-
CTepoOB - IIpeICTABUTEeNEN CcTapeHilell IIKOJIbI €BpOIei-

CKOI'0O KaMHEpe3HOro NCKYCCTBA, paCHOHOD{CeHHOﬁ B roponae :

Vipap-O6epurtTaiiH.

Contemporary
Gemstone
Carving

General Staff building. Carl Fabergé
Memorial Rooms. Hall 300

;66 ontemporary Gemstone Carving” presents a diverse

range of works by gemstone-carving artists of the 2oth

and early 21st centuries from the collection of the State
Hermitage that reflect a striking period in the history of ap-
plied arts.

“The Hermitage rooms of Carl Faberge keep the memory
of the court jeweller and the Hermitage restorer and are de-
signed to stimulate both the study of his work and the devel-
opment of the traditions he created. The collection of works
by contemporary stone-cutters, brilliant craftsmen with
good taste, which is being presented today, serves this very
purpose,” Mikhail Borisovich Piotrovsky, General Director
of the State Hermitage, commented.

The exhibition features more than 35 works combining
original ideas and a subtle feel for the material, profession-
al execution and virtuoso technical approaches. The crea-
tors of the majority of the works are gemstone-carvers based
in Saint Petersburg. Also on show in the hall are pieces
made by present-day German craftspeople, representatives
of the oldest school of European gemstone-carving art locat-
ed in the town of Idar-Oberstein.

0 Komnosuyus «IImuya». ipocnas
KceHodoHTOB; Muxaun Komapos. 2013.
HedpuT, cepaonuk, nasypuT, KAXOJOHT,
[>KaMbyIbCKUM XanLeAoH, cepe6po,
LUUTPUH, DUAHUTDI. 28,5 x 13,5 x 12,0 CM.
FocynapcTBEHHbIH SpMUTaX.

Birds Composition. Yaroslav Ksenofontov;
Mikhail Komrov 2013. Jade, carnelian, lapis
lazuli, caholong, jambul chalcedony, silver,
citrine, pheanites. 28,5 x 13,5 x 12,0 sm.State
Hermitage

e JIazywka. Frepa Apexep. 1990. AKBaMapuH,
CTekno, Kpacka. 8,0 x 8,3 x 8,0 cm.
FocynapcTBEHHbIH SpMUTaX
Frog. Gerd Dreher. 1990s. Aquamarine, glass,
paint. 8,0 x 8,3 x 8,0 sm. State Hermitage

LInanepa «bneck ozna»

®paHuus, O6l0ccoH. MacTepckas
HaccoHBans; MaHygakTypa O6toc- Dassonval; Aubusson Tapestry
coHa. ABTop 3cku3a: Jliopca, XKaH. Manufactory. Design: Jean
1892-1966. BpeMsl CO3AaHHUA: 1950-€ IT.. Lurgat (1892-1966). Date: 1950s.
Matepuan: xJionok, wepcTtb. Pazme- Material: cotton and wool.

pbl: 158,0 x 253,0 MM Size: 158 x 253 cm

A.A. NMaxomoB, © FTOCYyAapCTBEHHbIN

dpmuTtax, CankT-MeTepbypr, 2023

Tapestry: Blaze of Fire
Aubusson, France. Workshop of

HImanepsl
XIX-XX BEKOB

B COOpaHUU DPMUTAXKA

18.09.2019 — 31.12.2023

[J1aBHBIN ITAO,

3aJIbl OKCIIo3uIuy MogepHa

PMUTasK BIEPBbIe MOKA3bIBAET KOJJIEKIHIO WIMajep :
XIX-XX BexkoB. B cocTaBe BBICTaBKU 20 JKCIIOHATOB, :

IIPECTABIAININX eBPOIIeHCKOe IITAJIEPHOE TKAYECTBO
TaKWUX HAIIpaBJIeHUH KaK UCTOPU3M, MOJIEPH U MOJEPHU3M.

MHorue M3 HUX 3puTeNlb YyBUOUT BIIEPBbIEe WJIN II0CIE {

JOJITOTrO IepepbiBa. He}co*ropble "3 HUX TIOCTYIUIIU B MY-

3eil M3 cOOPaHUA UMIIEPATOPCKOTO JOMA U yKpalladu 3UM- :

HUH ABOpEL], APyTHe — U3 POCCUICKUX YaCTHBIX KOJJIEKIIUH.
B mocieqHue fecATUIETHS ObITY IPHUOOPETEHbI HHTEPECHBIE

AJIA My3€s KOBPBI, B TOM YUCJIe IlepBada B COGpaHI/II/I BpMI/ITa‘ :

ska mrnasepa JKana Jliopca «Bineck orusa».

Okcrosunua mmnanep XIX-XX Beka 3HAKOMMUT 3puUTe-
78 € BaXKHOH OTPACIbi0 TEKCTUIBHOTO pPeMeciia M PaCIIHps-
eT npencTaBieHue 00 HM300pasUTENbHOM HCKYCCTBE 3TOrO
MepUoAa.

Tapestry: The Adoration of the Magi
Benuko6putaHus, dupma «William William Morris & Co., United

IlInanepa «IIoknoHeHUE BONXBOB)

Morris & Co.». ABTOp OpUrMHana: Kingdom. Merton Abbey Mills, Surrey
BepH-[>X0HC, Dayapp Konu. (now Greater London). Design:
1833-1898. Bpems co3aaHu1s: 1890 T. Edward Burne-jones (1833-1898).
LLikona/LleHTp Npou3BoOACTBA: Date: 1890. Material: wool.

Ceppeii, MepTOoHOBCKOE a66aTcTBO. Size: 255 x 379 cm

Matepuan: wepcTb.

Pa3mepbl: 255 x 379 CM

A.A. MaxomoB, © focyaapcTBeHHbIR

SpmuTax, CaHkT-lMeTep6ypr, 2023

19th - 20th
Century Tapestries

in the Hermitage Collection

Halls of the Art Nouveau,
General Staff building

he museum is displaying for the first time a collec-
tion of tapestries from this period, in which the works
of French artists predominate.

The exhibition contains twenty pieces that represent Eu-
ropean tapestry weaving belonging to such artistic tenden-
cies as Historicism, the Art Nouveau and Modernism. Visitors
will be seeing many of them for the first time or else after a
long interval. Some came into the museum from the collec-
tion of the imperial family and once adorned the Winter Pal-
ace, others came from private collections in Russia. In recent
decades, some tapestries of interest to the museum have also
been acquired, including the first tapestry by Jean Lurcat in

¢ the Hermitage’s stocks — Blaze of Fire.

The exhibition of 19th- and 20th-century tapestries will ac-
quaint visitors with an important branch of the textile crafts

© and expand the picture of fine art during that period.

SPB.D Myseu // Museums 13
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ComnpskeHnue opm

Pycckadg cKyapnTypa XX Beka

Forms conjugation

Russian sculpture of 20th century

OKTAOpPH — neradpp 2023
Mane:x

HOTO IIpoeKTa, HauaToro MaHe)keM B 2021 rogy. Torma

«HenogBUyKHOCTB. PyccKas KiIacCUYecKasd CKYIbITYpa
ot llly6uHa 1o MaTBeeBa» 3a IOITOPa MeCALA ITOCETUIH 60-
j1ee 60 THICSY 3pUTEIEH.

HoBasi 9KCHO3UIMA He TONBKO IMO3HAKOMHUT C HMeEHa-
MU U IPOU3BEAEHUAMHU PYCCKUX CKYIBIITOPOB, HO U paccKa-
JKeT 0 APKUX JIMYHOCTAX U Ba)KHBIX UCTOPUYECKUX COOBITH-
ax XX Beka B Poccun.

TpafguUIIOHHO BBICTABOYHBIM IIPOEKT OymeT COIPOBO-
JKIATBCSA IPOCBETUTENBCKON TPOrPaMMOH — JTEKIIUAMH, DKC-
KYPCHUSMH U OTKPBITBIMU JUCKYCCUSIMHU.

: ) Ta BbICTaBKa CTAHOBUTCA IPOMOIKEHUEM MacuTab-
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October — December 2023
Manege

launched by the Manege in 2021. The “Immobility.

Russian Classical Sculpture from Shubin to Matveev”
was attended by more than 60,000 spectators in a month and
a half.

The new exhibition not only introduces the names and
works of Russian sculptors, but also tells about outstanding
personalities and important historical events of the 20th cen-
tury in Russia.

Traditionally, the exhibition project will be accompanied
by an educational programme: lectures, excursions and open
discussions.

This exhibition is a continuation of a large-scale project

SPB.D

Cranucias IOnmmaHoBu4

2KyKOBCKUU

Stanislav Yulianovich

Zhukovsky

25.08.23

CTpPOraHOBCKHH IBOper]

cTepa U NPeACTABIAET ero paboTsl 1890-X — 1920-X ro-

0B M3 cobpaHuil Pycckoro Myses u Mysesd-KBapTHU-
pe1 U. U. Bpoaickoro (dunuan HUM PAX), a Takxke pafa dacT-
HBIX Kosekinii CaukT-IleTepOypra.

Yuenuk Bacunua Ilonenosa u Mcaaka JleButrana, CTaHuc-
naB lOnmnanoBuy JKyKOBCKHI pa3BHBall B CBOEM TBOPYECTBE
TPaJULIUN PeaTUCTUYeCKOro Mei3ara BTOPOH ITOJIOBUHBI
XIX croneTus, 060raTUB OTeUeCTBEHHBIHN «IIeH3asKk HacTpoe-
HUS» DOCTUXKEHUSIMU UMIIPecCHoHN3Ma. ETo MMs HepasphIB-
HO CBSI3aHO C PAcI[BETOM JTHPUYECKOTO Tei3aska B a1oxy «Ce-
pebpsaHOro Beka» PyCCKOM KyIbTYPHI.

JKyKOBCKOT'0 BOTHOBAIM MOTUBBI CTAPUHHBIX IBOPSHCKUX
ycazmeb U mepeskrBaHUs TIofel Hadata XX Beka, KaHyHa pe-
BOJIIOLIMH U Yepejbl BOMH. BepHBIH Neii3askHOMY sKaHpy JKy-
KOBCKHH MU3peiKa MHcaj IOPTPETHI M HATIOPMOPTHI, CO3HaBall
TeaTpaJbHbIE JeKOPAIMU. YcaJeOHble MHTEPbephl XyI0KHHI-
Ka 0071a1al0T GOIBIION 5CTETUYECKON U UCTOPUIECKOH I[€H-
HOCTBIO, IOCKOJIbKY M306paskaloT 6€3BO3BPATHO yTpadeHHbIe
00BEKTHL

BBICTaBKa MOCBAIIEeHa 150-JIETHIO CO IHA POXKAEHUA Ma-

25.10.25

Stroganov Palace

ry of the master's birth and features his works from

the 1890s to the 1920s. These pieces are drawn from
the collections of the Russian Museum and the Apartment Mu-
seum of Joseph Brodsky as well as from several private collec-
tions in St. Petersburg.

A student of Vasily Polenov and Isaak Levitan, Stanislav
Yulianovich Zhukovsky infused his art with the traditions
of realistic landscape painting from the latter half of the 19th
century into his art and enriched the national mood landscape
with the achievements of Impressionism. His name is inextri-
cably linked with the blossoming of the lyrical landscape dur-
ing the Silver Age of Russian culture.

Zhukovsky was deeply moved by the motifs of old aristo-
cratic residences and the experiences of people at the begin-
ning of the 20th century occasionally painted portraits and
still life and even designed theatre sets. The artist's depictions
of mansion interiors are of great aesthetic and historical value,
as they portray objects that have been irretrievably lost.

This exhibition commemorates the 150th anniversa-
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° Bopwuc I'puropbes. Pesusop. Ok. 1936. XoNcT, Macno.

79,7 X 329,6. My3ei ®abepixe, KynbTypHO-UCTOpUHECKUI DOHJ,
«CBs3b BpemeH» Boris Grigoriev. The Government Inspector.
About 1936. Oil on canvas. 79,7 X 329,6. Faberge Museum,

The Link of Times Foundation.

My3eu ®abepike

«ITepBBIM MacTep Ha CBeTe».
BbpicTaBKa bopuca I'puropbeBa
B My3ee ®abepxke

Fabergé Museum

The World's First Master.
Boris Grigoriev Exhibition
at the Fabergé Museum

22.09.2025

bIfatoNUIUiCs sKuBonucel u rpadux Bopuc puropses |
SMUTPUPOBAI U3 POCCUH B 1919 TOAY U MOIXYUUT IIUPO- |

Koe NMpU3HaHMe IIPU KU3HHU, XOTA Ha PoAUHe ObLI 3a-
ObIT Ha J0THe Tofbl. [TaBHBIM MOTHBOM €ro TBOpPYeCTBa
BCETfa OCTaBaJIHCh 00pasbl POSHOHN CTpaHBI M €€ Hapoja,
pas3peIB ¢ Poccuell OH TAXKENO0 TepeskuBall.

B 5KCIIO3UIIMM NpeJICTaBIeHBl *KUBOIIMCHBIE U Tpadude-
ckue paboTel Bopuca I'puropbesa, OXBaTbIBAIOIIHE BCE TIEPH-
OfBI €TO TBOPYECTBA, a TaKiKe NPOUJIIIOCTPUPOBAHHbBIE UM
pefkue redyaTHble M3JaHUA. MHOrue IpousBefeHus OyayT
MpeficTaBIeHbl IIMPOKOH My OIHKe BIIepBHIE.

I'puropbeB yMel paboTaTh B TI0OBIX )KaHPaX U TEXHUKAX —
B 9TOM €ro reHui. OH caM Ha3bIBAJI ce0s «IIEPBBIM MaCTEPOM
Ha cBeTe». BoicTaBKa B My3ee Pabepske IPU3BaHa IIPOIEMOH-
CTPUPOBATD YHUKAIBHBIHN TalTaHT *KUBOIKCIIA, IIUPOTY OXBa~
Ta CI0’KETOB U HETIOBTOPUMYIO BKCIIPECCHI0 rpadruyecKux 06-
pasoB, a Takske I03BONIAET B3IIAHYTH HA UCTOPUYECKHE CO-
OBITHA MepBoi TpeTH XX BeKa ria3aMu UX O4eBU/ILA.

DKCITO3ULINA OTKPOETCs B HEJaBHO BOCCTAHOBJIEHHOM KpPbI-

se Myses ®abepike, KOTOPOE CTaHET HEOTHEMJIEMON YacCThIO
HCTOPUYECKOro aHcaMb6isa ocobHAKa HapblKUHBIX-1IIyBaso-
BbIX. O6yCTpOEHHOEe B COOTBETCTBUH C aKTyaJbHBIMH MHPO-
BBIMH CTaHAAPTaMHU, HTO BEICTABOYHOE ITPOCTPAHCTBO ITPUMET
OKOJIO IByXCOT IIIEJIEBPOB U3 FOCYAaPCTBEHHBIX U YACTHBIX CO-
Gpanuii. OpraHMU3aTOp BHICTABKY — KyJIbTYPHO-UCTOPUYECKUI
bonp «CBsI3b BpeMeH».
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28.01.2024

he distinguished painter and graphic artist Boris Grigor-

ievemigrated from Russia in 1919 and achieved great rec-

ognition during his lifetime. Nevertheless, he was forgot-
ten in his home country for a long time. The central motif of his
artistic work was always his homeland and its people; the sep-
aration from Russia was a deep pain for him.

The exhibition will feature Boris Grigoriev's painted and
¢ graphic works from all periods of his career, as well as rare,
printed editions illustrated by him. Many of these works will
be presented to the public for the first time.

Grigoriev had the ability to work in any genre and tech-
nique - therein lies his genius. He described himself as "the
: world's first master". The exhibition at the Fabergé Museum
. aims to showcase the painter's unique talent, the wide range
of subjects he tackled and the distinctive expression of his
graphic images. It also offers an insight into the historical
events of the first third of the 20th century through the eyes
of an eye-witness.

The exhibition will be set up in a recently restored wing
of the Fabergé Museum, which will be an integral part
of the historic ensemble of the Naryshkin-Shuvalov Palace.
This exhibition space, designed according to current global
standards, will house about two hundred masterpieces from
state and private collections. The exhibition is organised
© by the cultural-historical foundation Link of Times.

° CknageHb «Bozomamepsv Kaszanckas,

Cs. Hukonaii Yyoomsopeu, yapuya Anekcanopay. Wonderworker, Tsarina Alexandra”. Given to the
MopapeH umnepatpuue AnekcaHape ®énoposHe Empress Alexandra Fedorovna on the occasion
no cnyvae ee 6pakoco4eTaHUA C UMNEpaTopom of marriage with the Emperor Nikolai II.
Hukonaem Il. Mockea, 1894. ®upma K. dabepixe. Moscow, 1894. K. Faberge Manufacture.

My3sei ®abepike, KynbTypHO-UCTOPUYECKHH
DoHpA «CBA3b BpeMeH».

KpacoTa cBATOCTH
U CBSITOCTH KPAaCOTHI

Triptych “Our Lady of Kazan, St. Nicholas the

Faberge Museum, The Link of Times Foundation.

The Beauty of Holiness and
the Holiness of Beauty

4.10.2025

BenoxononHoMm 3ane Myzesa ®abepoxe B CaHKT-IleTep-

Gypre mpoiifieT BhICTaBKA «KpacoTa CBATOCTH U CBATOCTD

KpacoThl. PyccKue NKOHBI B IparolieHHbIX OKJIalax U3 CO-
6panuii cembu Kapucanossix 1 Myses dabepoxe».

BoIcTaBKa IOCBAILEHA MCKYCCTBY AParolleHHOro OKJIaga —
OpUTHMHAJIbHOMY BUAY [E€KOPATHBHOTO HUCKYCCTBa, CIOXKUB- :
memycsa B CpegHUe BeKa, HO pacuBeTiieMy B nepuop XVIII —
Havana XX Beka B Hanubollee 3HAYMMBIX IIEHTPAaX Pa3BUTHSA
pycckol KynbTypsl. Ha akcrosuiuu 6yyT IpecTaBIeHbl 60~
Jiee TPeXCOT UKOH B I0BEIMPHBIX OKJIa/laX, CO3JaHHbIX Iy Y-
MU MacTepaMU CBOEro BpeMeHHM.

Borareiimas nogbopka MpousBefeHNH BbICOUaNIIero Kade-
cTBa U3 KoyIekIui Muxaunna I0ppeBrda Kapucasosa u Mysest
dabeprke AenaloT NaHHYI0 BHICTABKY YHUKAIbHOMN. [Tono6HbIe |
BKCTIOHATHI HUKOTIA He BHICTABIISIICH paHee B TAKOM o6beMe. |

KoHIlenmusa BbICTaBKU AaeT BO3MOKHOCTD IIPOCTIEAUTD XPO-
HOJIOTMIO Pa3BUTHUA UCKYCCTBA AparoueHHoro okaaga B XVII —
HauaJjie XX BeKa, KoTopas Hepa3phIBHO CBA3aHa C JOMUHUPYIO-
IMMHU MeK/TyHapOAHBIMU 1 HallMOHATbHBIMU CTUIAMMU.

Ocoby10 IIeHHOCTb CpeU DKCIMOHATOB BBICTABKU COCTAB-
JIAIOT UKOHBL, CIIY’KHBIIHE TIOMHOUIEHUAMH POCCUHICKUM UM-
TiepaTopaM U ujeHaM MX ceMel 0 cilydalo aBIyCTeHIInX co-
OBITHI MJIM B KadeCTBe JKeJaHUsS BBIPA3UTh BEPHOIOMIaH-
HHMYeCKUe YyBCTBa IPaBsIIeN ceMbe.

51.12.2025

he White Column Hall of the Fabergé Museum

in St. Petersburg will host an exhibition entitled

“The Beauty of Holiness and the Holiness of Beauty:

Russian Icons in Precious Settings from the Karisalov Family
Collection and the Fabergé Museum”.

The exhibition celebrates the art of precious icon settings,

a unique form of decorative art that developed in the Middle

Ages but had its heyday in the 18th to early 20th centuries,

particularly in the major centres of Russian cultural develop-

: ment. More than 300 iconsin jewellery settings are on display,

made by the best artisans of their time.

This exceptional selection of high-quality pieces from the
collections of Mikhail Yurievich Karisalov and the Fabergé
Museum makes this exhibition truly unique. Such artefacts
have never before been exhibited on this scale.

The concept of the exhibition offers the opportunity to
trace the development of the art of precious icon setting from
the 18th to the early 20th century, closely interwoven with

. prevailing international and national styles.

A particular highlight among the pieces on display are the
icons that were presented as gifts to the Russian emperors
and their family members on ceremonial occasions or as an

. expression of loyal devotion to the ruling family.

CIIB.JT, SPB.D
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CeHTA6pPH September OKTSI6pb October

Quiet luxury
of the sea breeze

Tuxas pocKoUIb
MOPCKOT0 6pHr3a

BocTouHas cCKkasKa OIMMKe, 4eM KadKeTCs: An oriental fairy tale is closer than it seems:

B rocTenpuuMHOM AsepbaiigskaHe Ha Gepery in hospitable Azerbaijan on the shores of the Caspian

Kacnuiickoro Mopsi pacroosKuics KpyTJIOTOAUYHbIN  Sea, there is a year-round premium Sea Breeze Resort.

IIpeMUaIbHBINA KypopT Sea Breeze Resort.

5, 6,7 ceHTabps 5, 6,7 September 10KTA6pS 1 Ocotober
MuxaiIoBCKUI TeaTp Mikhailovsky Theater MuxalI0oBCKUH TeaTp Mikhailovsky Theater
IIpemvepa onepvl «kKapmen, Carmen opera, premiere, Onepa «ONpuHHUKY € yuacmuem The Oprichnik opera,

nocmanoska Hawo Jyamo

10 CeHTA6pA
MapUHUHCKUH TeaTp
Bce cum@onuu Illocmaxosuia

production by Nacho Duato

10 September
Mariinsky Theatre
All Shostakovich's symphonies

Bnaoumupa Kexmana

4 OKTA6pA
Bonblio ApaMaTHIecKUi TeaTp
um. I. A. ToBcTOHOTrOBa

starring Vladimir Kekhman

4 October
Tovstonogov Bolshoi Drama
Theatre

Cumgponuueckuii opkecmp The Mariinsky Orchestra Cnexmaxnv AHOpes MozyHezo Play What to do

Mapuunckozo meampa Conductor: Valery Gergiev «4mo oenamovy by Andrey Moguchy

Jupudicep — Banepuii l'epzues JIoHz-nucm HAYUOHANBHOTL Long list of the Golden Mask
meampanvHoli npemuu National Theatre Award

13 ceHTA6pA 13 September «3onomas Macka»

TeaTp um. JleHcoBeTa Lensovet Theatre

Cnexmaxnv FOpus Bymycosa Play Uncle Vanya 8 oKTA6ps 8 October

«Ia0s Banay

by Yuri Butusov

BK3 «OKTA6pbCKUIT»
IIpoexm «Kopoau manya

Oktyabrsky concert Hall
The Kings of Dance project

23 ceHTA6ps 23 September sosspawatomesy ¢ Ieanom featuring Ivan Vasiliev,
Teatp um. JleHcoBeTa Lensovet Theatre Bacunvesvim, JleonHudom Leonid Sarafanov
OO6bIKHOBEHHAS UCTNOPUSL, A Common Story Capaganosvim
pedxcuccep Poman Kouepcesckuii by Roman Kocherzhevsky

17 OKTA6pA 17 October
25 ceHTA6ps 25 September BT umM. ToBCTOHOTOBa Tovstonogov Bolshoi Drama
MapUHHCKUI-2 Mariinsky-2 Cnexmaxnw «I'po3an Theater

Tana-konyepm npu yuacmuu
Pamona Bapzaca, Hnvoapa
A60pasaxosa u Banepus I'epzuesa

Gala concert featuring Ramon
Vargas, Ildar Abdrazakov &
Valery Gergiev

20-28 OKTA6ps
MedtcOyHapooHvlii kKunogecmusans

The Storm, play

20-28 October
Message to Man

30 CeHTA6ps 30 September «Ilocnanue K 4enogexy» International Film Festival
3aropomHEBIN KIIy6 Repino-Leninskoe
«PennHo-JIeHMHCKOE» Country club 22 OKTA6psA 22 October
D0sapo Pad3unckuii Edward Radzinskiy MuXaHI0BCKUI TeaTp Mikhailovsky Theater
Hoswtil «JTlon Kuxomn» New Don Quixote
Hoanvzo us la-Man4u Hidalgo of La Mancha
18 St Petersburg Digest Xvii - 23 SPB.D MyTewecTsue // Travel 19



eHee 4 JacOB B CAMOJIETE, 20 MUHYT B TaKCH, U MBI
Ha JKUBONMCHOM I0bGeperkbe Kacmuiickoro mops.
Havaso ceHTA6psA — MieaJIbHOE BpeM [JIS OT/bIXA:
GapXaTHBIN CE30H B caMOM pasrape. [ocTenpuuMHbIi Baky
HEOOBIKHOBEHHO XOPOII B 3TO BpeMs — KOMPOPTHa A Telnasd
Horofia, n306uiIre GPyKTOB 1 MOJIOLOE BUHO JeNaloT 9TOT Fo-
poJ, MecTOM IIPUTS)KEHUs NIy TellleCTBEHHUKOB.

POB pa3BUBAeT NPEeMUATBHBI MOPCKON KypopT Sea Breeze
Resort. Yske cerogHa nHQPACTPYKTYpa, CO3MaHHASA JIydIIH-
MU MUPOBBIMH CIEIIHAIHNCTAMU 110 eBPONEeHCKUM CTaHAap-
TaM, BKJII04aeT B ce6s Bce HeOOXOAMMOe [T dKU3HU U OT/IbI-
Xa: OTeJIU U allapTaMeHThI, IKOIY U e TCKUH call, 6apbl U pe-
cTopaHbl, 6acCeHbl U CIIOPTUBHBIE KJIyObl, COGCTBEHHBIN
Anti-Aging Center 1 KOHLIEPTHBII 3aJ1.

HECIENIHYI0 IMPOrylIKy IO yMHUPOTBOPSIOIIEMY MOPCKOMY
neizasky. 3eleHble 30HBI KypopTa IPeACTaBIsA0T GOraThIi
MUP I05KHOH (QJIOPBI: €U U NMaJIbMBI COCEACTBYIOT C OJTHUBKO-
BBIMU JIepeBbSAMH U KUIIAPHUCAMH, 37eCh LIBEeTeT JaBaH/A,
PO3MapHHOBBIE KYCTBI, HArPeThle CONHIIEM, UCTOYAIOT efBa
YIIOBHMBIH TEPIKUN apoMaT.

Jetu 6ymyT pajabl aKTHUBHBIM HIpaM Ha IIPOCTOPHOH,
3alUIIEHHON OT COJHLA JEeTCKOH Ijollafgke Ha Oepery.
JI71 B3POCBIX IPelyCMOTPEeHBI CIIOPTHBHbBIE 30HBI: TEHHNC-
HBIH KOPT, 6ackeT6oIpHA TIIOWAAKa U GyTOONIBHOE MojIe —
BC€, YTO HY KHO /1JI IO e PoKaHU A 3I0pOBOro 06pasa sKU3HU.
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ess than 4 hours by plane, 20 minutes by taxi, and you
are on the picturesque coast of the Caspian Sea. The be-
ginning of September is the perfect time to relax: the vel-
vet season is in full swing. Hospitable Baku is unusually good
at this time — comfortable warm weather, an abundance
of fruits and young wine make this city a place of attraction

¢ for travelers.
Bcero B mosydace e3fpl OT LieHTpa baky DMUH AraJja-

Just half an hour drive from the center of Baku, Emin
Agalarov is developing the premium coastal retreat — Sea
Breeze Resort. Already today, the infrastructure, created by
the best world experts according to European standards, in-
cludes everything necessary for life and recreation: hotels
and apartments, a school and a kindergarten, bars and res-
taurants, swimming pools and sports clubs, its own Anti-Ag-

i ing Center and a concert hall.
YxoxxeHHasa Geperopas NMHUA IPUITALIAET HA JONTYIO :

The well-groomed coastline invites you to a long leisure-
ly walk through the peaceful seascape. The green areas of the
resort represent a rich world of southern flora: coniferous and
palm trees coexist with olives and cypresses, lavender blooms
here, rosemary bushes, heated by the sun, exude a subtle tart
aroma.

Children will enjoy active games in the spacious, sun-pro-
tected playground on the beach. Sports areas are provided for

¢ adults: a tennis court, a basketball court and a football field —

everything you need to maintain a healthy lifestyle.
The resort is growing, new facilities are appearing, so in

¢ the nearest future a water park and an amusement park, a

KypopT pacTeT 1 HallOTHAETCA HOBBIMU 00bEKTaMH, TaK |
B CKOpOM Oy[ylileM 37iech IIOSABUTCS aKkBamnapk U JIyHa-Tlapk, !

MUPC OIS AXT U METULMHCKUY IeHTP. JKeMuysKHUHOH Kypop-
Ta ctaHeT Caspian Dream Liner — 3maHue-Kopabib, KOTOPBIH
OyHeT IOCTPOeH Ha HCKYCCTBEHHOM OCTPOBe IO aHAJIOTUH
¢ Burj Al Arab B [Iy6ae.

FacTpoHOMHYecKasd KapTa KypopTa HeNpepbIBHO IIO-
[IOJIHAETCS HOBBIMHU pecTopaHaMu U OapaMu, cpegu Ko-
TOPBIX KaK IPOEKTBl DMUHA ArajiapoBa, Tak U IPOEKTHI
apeHaTopPOB.

Sea Breeze Resort — He TOIBKO MeCTO AJ14 OTAbIXA, HO M IIep-
CIEeKTHUBHBIH WHBECTHUI[MOHHBIN IIPOEKT: IJIA WHBECTOPOB
3ech NPeyCMOTPEHbI TakeTHble IIPeAJIOKeHU U pas3ind-

HBIE ONIINU JeBeJIoNMeHTa. HeIBUIKUMOCTD Pa3HBIX MaCIITa-
60B — OT 40 [0 1300 KBaJAPAaTHBIX METPOB, €CTh AallaPTaMEHTHI, '

TayHXayCbl, BUJIJIbI, KOTT€JKU C PEMOHTOM U 6es. ExxeromHo
00BbEKTHI pacTyT B LieHe Ha 15-35%, a Ha BTOPUYIHOM PbIHKE UX
IIeHa IMO4YTH BABO€ BbIIIE HepBOHa‘{aJ’IbHOﬁ. Co3maHbI Bce yc-

JIOBUA OJISA apeHOHOT0 6H3Heca, MOJKHO BECTH €ero 110 KJIKd4, :

MIMes TACCUBHBIH I0XO0]], C OKYTIaeMOCTBIO OT 8% B rofi. CII0BOM,
OT/IBIX ellle HUKOTHa He ObIJI TAKUM BBITOIHBIM.
3a TypHUCTHUYECKUMHU [IOCTOIIPUMedaTeIbHOCTAMU He MPH-

IeTcs exaThb faneko. lleHTp lefifapa AnueBa UK 09apoBa- |

TeJBHBIN CTapbIF ropof B LieHTpe Baky pacckasyT He3a0bl-
BaeMble UCTOPHU 0 GoraTelinieii KynbType AzepbaikaHa.

|

pier for yachts and a medical center will be built here. The
pearl of the resort will be the Caspian Dream Liner, a build-
ing-ship to be erected on an artificial island, similar to the
Burj Al Arab in Dubai.

The gastronomic map of the resort is continuously up-

. dated with new restaurants and bars, including both Emin

Agalarov’s projects and tenants’ projects.
Sea Breeze Resort is not only a place to relax, but also a
promising investment project: package offers and various de-

¢ velopment options are provided for investors. There are prop-
i erties of different sizes — from 40 to 1300 square meters:

apartments, townhouses, villas, cottages with and without
renovation. Every year objects grow in price by 15-35%, and
in the secondary market their price is almost twice as high as
the original one. All conditions have been created for the rent-
al business, you can run it on a turnkey basis, having a pas-
sive income with a payback of 8% per year. In a word, rest has
never been so profitable.

You do not have to travel far to enjoy tourist attrac-
tions. The Heydar Aliyev Center or old Baku charming down-
town will tell unforgettable stories about the rich culture of
Azerbaijan.
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Kyna montu
Where to go

ITox, comHuem Kapdarena.
AekcaHp Py6110B

Msa AnekcaHnpa Py6umoBa xopomo usBecTHO B TyHU-

ce u PpaHIUY, HO HECTIPABEIJINBO 3a0bITO HA POAMHE,
B Poccun. HOBBIN BBICTABOYHBIH NMPOEKT B TPETbsIKOBCKOM
rajepee 3HaKOMUT 3pHUTeNell ¢ paboraMu rpaduka U sKH-
BOIIMCIA, BOCIIEBIIEr0 B CBOEM TBOpYECTBE KpacoTy BocTo-
ka. CeBepoadpUKaHCKUE NeH3aKU, MaBPUTAHCKUN (OIb-
KJIOp, MECTHBIH OBIT U IEKOPATUBHO-IIPUKIIAJTHOE UCKYCCTBO
3aHHUMaJIi OCHOBHOE MECTO B TBOPUYECTBE XyHLOXKHUKA. JKC-
MO3UIMA IPOXOAUT MpH nopjepskke IloconbeTBa TyHUCCKON
Pecry6nuku B Poccun.

o Buo Ha Cudu-6y-Caud. Anekcanap Py6uos
1914, XONCT Ha KApTOHe, MacJIo. 29 x 38 CM.

e Apvana. AnekcaHap Py6uLos
1920. XOJICT, Macno. 20 x 28 CM.

e Ietizadic 8 O8epe nocne 002%c0s (Neli3adic ¢ N0B03KOLl U N0300M).
BWHCeHT BaH llor. UoHb 1890

o Kage 8 Apne. Nonb ForeH. 1888

Under the sun of Carthage.
Alexander Rubtsov

he name of Alexander Rubtsov is well known in Tunisia and

France, but unfairly forgotten in his homeland, in Russia.
A new exhibition project at the Tretyakov Gallery acquaints
viewers with the works of the graphic artist and painter, who
glorified the beauty of the East in his work. North African
landscapes, Moorish folklore, local life, arts and crafts occu-
pied the main place in the artist’s work. The exposition is sup-
ported by the Embassy of the Tunisian Republic in Russia.

IIociie UMIIpecCUOHHU3Ma.
Pycckas >JKUBOITMCH B JHAJIOTe
C HOBBIM 3aMaJHBIM HCKYCCTBOM

After Impressionism.
Russian Painting in Dialogue
with New Western Art

picTaBKa B IIyIIKMHCKOM My3ee IpejJjaraeT Iepeoc-

MBICTIUTD BII0XY IOMCKa HOBOI'O Xy[OXKECTBEHHOI'O A3bI-
ka Ha pybeske XIX-XX BeKoB, eMOHCTpPUpPYA pazHooOpasue
1 MHOTOI'PaHHOCTB XYA0XKeCTBEHHO! sk13HU EBponsl u Poc-
cuu. B sKcmosunuu npepcTabieHbl paboThl Kiaoma Moge,
Oriocta Penyapa, Ilona I'orena, Buncenra BaH ['ora, AHpU
Marucca, ITa61o IInkacco, a TaKXKe PyCCKUX XyI0KHUKOB —
Wnbu Peniuna, BanenTuHa CepoBa, Muxauna Jlapuonosa, Ka-
3uMupa MajeBuya U Ipyrux.

he exhibition at the Pushkin Museum proposes to rethink

the era of the search for a new artistic language at the turn
of the 1gth and 20th centuries, demonstrating the diversi-
ty and versatility of the artistic life of Europe and Russia.
The exhibition features works by Claude Monet, Auguste Re-
noir, Paul Gauguin, Vincent van Gogh, Henri Matisse, Pablo
Picasso, as well as Russian artists Ilya Repin, Valentin Serov,
Mikhail Larionov, Kazimir Malevich and others.

I'me moeCcTh
Where to eat

White Rabbit

White Rabbit na CMomeHCKOH — mpasgHUK yposkas!

B camoM pasrape ¢decTHBaNb GOIOTOBCKMX TOMATOB.
YcmeiiTe nompo6oBaTh TOMATHBIN racayo ¢ KpaboM — Hachl-
IIEHHBIN IPKUH CYI C HEXXHBIM MOPCKHUM aKleHTOM. ['pu6-
HOU Ce30H ellle aKTyajleH, 3HAYUT, caMoe BpeMs IOJIaKo-
MUTBCSL pallaHAMU C JKapeHbIMU NTHcHYKaMu. Kpome Toro,
B MEHI0 ceflyac JAuyHbBIH CcalaT C MOPCKUMHU €3KaMH U Xpy-
cTAmuM x1e6oM, 6yppara ¢ KeJPOBBIMU OpeXaMU U TpecKa
C MOPCKOH cIlapskem.

arvest Festival at White Rabbit on Smolenskaya! The Bo-

lotovs’ Tomato Festival is in full swing. Have time to try
the tomato gazpacho with crab — a rich bright soup with a del-
icate marine accent. The mushroom season is still relevant,
which means it’s time to feast on rapans with fried chante-
relles. In addition, the menu now includes a country salad
with sea urchins and crispy bread, burrata with pine nuts and
cod with sea asparagus.




Narnia (AVA Team)

BaBTpaK B BONIIEGHOH CTpaHe — OTIIMYHOe HadaJIo gHs. [Tpu-
BBIYHBIE yTPEHHME ONiofa 3/eChb MMET TOHKUH OpHeH-
TaJIBHBIH JIep: K aBOKAL0 TOCTY CEPBUPYIOT YyKY C OPEXOBOM
3aIPaBKOi, SIUYHUILY FOTOBAT B CTHJIE TOM-SIM C KpeBeTKa-
MU ¥ HOTypTOM BacabH, a OBCAHAS Kallla AONOTHAETCSA MaH-
ro, Mapakylel U 1073y KpeMoM. XMypoe yTpo IIOMOKET CKpa-
CHUTB CIIACUTEIBbHBIN $p0-60 — JIydlllee TeKapCTBO MOCIe yHad-
HOU BedepHHKU. U [1a, 71 TeX, KTO JIIOGUT MOCIATD ITOfOIBIIIE,
MPeyCMOTPEHO CMapT-MeHI0 3aBTPakoB 1o 18:00. HmuTe
Ha [laTprapimux.

reakfast in a magical land is a great start to the day.

The usual morning dishes here have a subtle oriental
flair: avocado toast is served with chuka with nut dressing,
scrambled eggs cooked in the style of tom yum with shrimp
and wasabi yogurt, and oatmeal is complemented by mango,
passion fruit and yuzu cream. A gloomy morning will bright-
en up with the help of pho-bo, which is the best medicine af-
ter a stormy party. And yes, for those who like to sleep longer,
there is a smart breakfast menu until 18:00. Find on Patri-
arshy District.

Patriki (AVA Team)

KOMc})opTHaﬂ U TOHATHASA efla B OPUTMHAJIBHOM aBTOP-
CKOM IPOYTEHHU. A 9TH HPOHUYHBIE TapelodKu — pa-
JOCTh HOCTANbIUpyloleMy cepAly. Jla ¥ MeHI0 BIOXHOBIIA-
eT: TeppHH U3 dpya-rpa COIPOBOKAAETCSI UMOUPHBIM IPSHU-
KOM, KPyZo U3 IrpebellKa IIojaeTcs ¢ KUBY, & yTHUHAS IpyaKa
IOMONTHAETCA CHapXKel U depellHed. 'BO3Ab CIAAKOH Mpo-
IPaMMBI — YU3KEHK C MOPOKEHBIM M3 MaKa — CJI0XKHO ITPOH-
TH MUMO.

omfortable and understandable food in the original au-

thor’s interpretation. And these ironic plates are a joy to
a nostalgic heart. And the menu is inspiring: foie gras ter-
rine is accompanied by gingerbread, scallop crudo is served
with kiwi, and duck breast is complemented by asparagus and
cherries. The highlight of the sweet menu is cheesecake with
poppy seed ice cream. It is so hard to pass by!

CIIB.Jl SPB.D
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Kak pectopas Ruski
pacIiupsieT Halry
raCTPOHOMHYECKYIO
reorpa@uio

Bropoii rog noxgpsaAn pecropaH Ruski

(354 Restorant Group by Vasilchuki) coBmecTHO

c FacTpoHOMMYEeCKOH KapTol Poccuu Mpu MoAIepiKKe
KomureTa no Typusmy ropoga MoCKBBI IPOBOAUT
MacuITabHbIN IpoeKT «'eorpadusa Poccrun»,
IleMOHCTPHPYS BEKOBbIe TPaJUIIU CTPAHBI

yepes racTPOHOMHIYeCKHe 0COOeHHOCTU PEer1uoHOB.
l'eHepaJIbHBIH yIpaBisaiomuil mapTHep Vasilchuki
Restaurant Group Anecs PomaHOBa pacCKa3bIBeT

0 IpoeKTe U ponu pectopaHa Ruski B Hem.

ACTPOHOMUYECKUH TYypPU3M HEOTHENUM OT TypU3-

Ma KaK TaKoBOro. JIIoN B CBOUX IIyTEIIECTBUAX XOTAT

OWIYTUTh BCIO TAJUTPY BIEYATIEHUH, KOTOPYI MO-
JKeT TPeJJIOXKUTh TO WIK WHOe TYypHUCTHYecKoe HalpaBe-
Hue. TacTPOHOMUA U BO3MOXKHOCTHL IIONPOOOBATH JOKAb-
HbIe IPOAYKTHI — BalKHas YaCTh BIEYATIEHUH OT MOE3KU.
OHa u chopMUpoOBaJIa y ayAUTOPHUH 3aIIPOC HA FaCTPOHOMHU-
YeCKHUH TypU3M, I03TOMY OH CTAHOBUTCS MOMYISPHBIM. MBI
MOAeP’KUBAEM STOT TPEH[, pa3HbBIMU IMPOEKTaMH, B YaCT-
HocTH «[eorpadueii Poccuu». MBI IpUHUMAaeM y4acTHe B ra-

CTPOHOMHUYECKUX GeCTUBAIAX U MACTEP-KIaccax, HeuMes |
. ic programme, we are producing a gastro-travel show, Sasha
in Russia, featuring tourist attractions, local products, dinner
. preparation and, of course, the dinner itself. New partners have
: joined the project, including Russian producers. This year we
. arerunning the project together with the Moscow City Tourism
| Committee and the Gastronomic Map of Russia.

CBOMM OIIBITOM M yYUMCS y KOJIJIET.

B 5TOM ce3oHe y Hac 6yAyT MpeCTaBIEHbI JeCATh Peru-
OHOB, B IPOIIJIOM HX OBbIIO BOCeMb, BKIOuUasd MockBy. Ila-
paJyIelbHO TacTPOHOMMYECKOH IporpaMme MbI CHHUMA-
eM racTpo-Tpesen moy «Caima B Paie», Tie mokaxeM TypH-
CTUYeCKHe HOCTONPHUMeyaTeNlbHOCTH, MECTHbIe MPOAYKTHI,
Ipolecc NOArOTOBKH K yoKHHY, U, KOHEUHO, caM yskuH. K po-
eKTy IPUCOeAUHUINCH HOBbIE MAPTHEPLI — POCCUICKHE IIPO-
MU3BOJUTENHU. B 3TOM romy MBI OCyIIECTBIIeM IIPOEKT CO-
BMecTHO ¢ KomuTeTom no TypusMmy ropopa Mocksbl U Ta-
CTPOHOMHUYECKOH KapToi Poccuu.

[Inap moAfepskKa pervoHaJIbHBIX PECTOPAHOB KpaiiHe
BasKHa. MBI NOILYIAPU3UPYEM PYCCKYIO KyXHIO, DETMOHBI, r'a-
CTPOHOMHUYECKHUH TypusM. Pycckasd KyXHs BO BCEM €€ MHO-
roobpasuy He MOXKeT CyIIecTBOBaTb 6e3 KyXHH peruo-
HOB. IMeHHO MecTHbIe Iledbl 3HAIOT IPaBUIbHYI0 TEXHOJO-

T'HIO IIPUTOTOBJIEHUS CBOUX JIOKAJIBHBIX ITPOAYKTOB. HpoeKT
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How the Ruski
Restaurant expands
our gastronomic

geography

For the second consecutive year, Ruski Restaurant
(354 Restaurant Group by Vasilchuki), in collaboration
with the Gastronomic Map of Russia and supported
by the Moscow City Tourism Committee, is organising
the ambitious project Geography of Russia. This
initiative presents the centuries-old traditions of

the country through the gastronomic peculiarities

of its regions. Alesya Romanova, General Executive
Partner of Vasilchuki Restaurant Group, talks about

the project and Ruski Restaurant's role in it.

ulinary tourism is inseparable from tourism as a whole.

Travelers desire to experience the full spectrum

of impressions that a destination can offer, and gastron-

omy — especially the opportunity to taste local products — is

an important part of their travel experience. This need has

led to the rise of culinary tourism, and we support this trend

with various projects, including Geography of Russia. We par-

ticipate in gastronomy festivals and master classes, sharing
our experiences and learning from our peers.

This season we will present ten regions, two more than

in the past, including Moscow. In addition to the gastronom-

Supporting PR for regional restaurants is crucial. We pro-
mote Russian cuisine, regions, and culinary tourism. Rus-
sian cuisine with all its diversity cannot exist without re-
gional cuisines. Local chefs are the ones who know the right
techniques for preparing their local products. The Geography
of Russia project has a broader scope than just the Ruski res-
taurant. We have made it our mission to promote Russian cui-
sine and support restaurants with regional cuisine, so this
project is not about personal gain. Currently, Russian cuisine
is on the verge of extinction. Only a few are committed to its
development. The uniqueness of our project is that we do not

«[eorpadus Poccun» HeceT 60ee MIHUPOKUI MacmTab, 4eM
onuH pectopal RUSKI. [IponBusKeHNE PyCCKOHM KYXHU U IO~
IepIKKa PeTMOHAIbHBIX PECTOPAHOB PYCCKOM KYXHH — Hallla
MHUCCHs, TOITOMY MBI He 3a[jaeMCsl BOIIPOCOM JTMYHOH BbI-
TOJbI B 9TOM IpoeKTe. Ha CerogHAHMI NeHb pyccKas KyX-
HsI HAXO[IUTCS Ha TPaHU BBIMHpaHUs. Majio KTO 3aHIUMAaeT-
cs ee pasBUTHEM. YHHUKAJIBHOCTH HAILIETO MPOEKTa B TOM,
YTO OH He KalUTAIN3UPyeTCs HaMH. [JOXO[bI MOKPBIBAIOT
HAIIN PACXO/bI U PACXOBI yIACTHUKOB IIPOEKTA.

OceHbio OyzmeT Gomblias Ipe3eHTalns ObIIero cetTa BCex

nepoB-y4acTHUKOB. Bce peruoHsl cobepyTcs B pecTopaHe
Ruski, 1 KaXIblil CMOXeT [pe3eHTOBaTh cBoe PUPMEHHOE |
Gimiofo. IMeHHO OHO 6yfeT BKIIYEHO B GpU3HYECKYI0 Kap- :
Ty-MEeHI0 y Hac B pecTopaHe. CeT Gy/eT BBefieH Ha Tofi, NI060# |
rOCTb CMOYKET PACKPBITh [/ cebsi Bce MHOroobpasue BKy- :
coB oT ApKTUKH 110 [TanbHero Boctoka. Kpome Toro Mmul Beibe-
peM nyutiee 67T10/10 U BpydUM IieaM HATPAIBI OT TAPTHEPOB

decTuBans.

Ruski — 5To cpefioToure pycCKUX TpagUIIUN U OTpasKeHHe
BCET0 MHOT006pa3ns IOKAJIbHBIX FACTPOHOMUYECKUX 0COOEH-
HOCTeH Halllell OTPOMHOM CTPaHbI. B MeHI0 pecTopaHa Ipen-
CTaBJIEHBI CaMble 3HAYMMBble OJII0[ja PErHOHOB. 3MI€Ch MOXK-
HO HaHTU apKTUYECKHE MOPEIPORYKTHI, CUOMpPCKUE ATOIbI
U I'pUOBI, AKYTCKYIO OJIEHUHY, 1aIbHEBOCTOYHYIO PbIOY X MHO-
roe mipyroe. GaM pecTopaH IpefjaraeT TOCTAM He MOCKOB-
CKYIO MJIY COBETCKYIO, a MHOTOTPaHHYI0 KyXHI0o PoccHu.

CHE.I[

capitalise on it. The income covers our expenses and those
of the participants in the project.

In autumn there will be a big presentation of a common
set of all participating chefs. All regions will come together
at the Ruski restaurant, where everyone will have the oppor-
tunity to present their signature dish. This will then be in-
cluded in the physical menu in our restaurant. The set will
be offered for a year so that every guest can discover the full
range of flavours from the Arctic to the Far East. We will also
select the best dish and award the chefs with prizes from
the festival's partners.

Ruski is a centre of Russian traditions and reflects the di-
verse local gastronomic characteristics of our vast country.
The restaurant menu includes the most important dish-
es from the regions. Here you will find Arctic seafood, Sibe-
rian berries and mushrooms, Yakutian game meat, fish from
the Far East and much more. The restaurant itself does not of-
fer its guests Moscow or Soviet cuisine, but the multi-faceted
cuisine of Russia.

SPB.DTemBpemeHemBMockse // MeanwhileinMoscow 27
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SPB.D MOJA U KPACOTA // FASHION & BEAUTY

Beponuka IlnexaHoBa
Veronika Plekhanova

TekcT Junapa Benoyc

doTo Jlanuun Pa6osckuii
MUAH Privey
MecTto T'pano Omenv Egpona

YeTrIpe rosa Ha3a[ B lieHTpe [leTepOypra nosiBUICS

IepBBIH caloH KpacoThl Prive7, cTaB MecToOM
MPUTAXKEHUA 714 TeX, KTO LIeHUT [IpeMUaIbHbIN
CepBUC U 3HAET TOJIK B 9KCKJII03MBHON yX0/I0BOM
KOCMeTHKe. B ceHTsA6pe OTKpLIBaET CBOU JIBepr
ele ogUH Prive7 Ha [leTporpanckoil CTOpoHe.

Mp1 BCTPETUIIUCH C Bnanennuef/’l 000MX CaJI0HOB

Beponukoii [111exaHOBOMH, YTOOBI 06CYAUTD PpeHOMEH

ee 61/13Heca, IIOTOBOPUTH O 6J'IaI‘OTBOpI/ITeJ'IbeIX

IIPOEKTaxX 1 UICTOYHNKaX BOOXHOBEHUI.

Beponuka, uem Hosblll canon Prive7 na Ilempozpadke om-
nuvaemcsa om Prive? na Backosom nepeynke?

B HOBOM caloHe f XoTesna 6Bl COXPaHUTH Ty aTMocde-
Py, KOTOpYI0 MHe yAaJloch cO3[1aTh B Prive7 Ha BackoBoM
nepeyike. I'o6anpHasd pasHUIA 3aKI0YAETCS TOIBKO
B qu3aiiHe. Mbl He HabUpaId HOBYIO KOMAaH/Y, & PACIIy-
pUIIU CyIIeCTBYIOIYI0, YTOOBI HAIU COTPYAHUKH MOT-
711 paboTaTh B IBYyX JOKaIUAX. B mpolecce Macurabu-
poBaHus OGH3Heca [JIg MeHs KpaiiHe Ba)KHO COXPAHUTH
HallW IIPUHLMUIIBI U [JEHHOCTU — MMEHHO OHHU [eJIaloT
Prive7 TeM caloOHOM, Ky/ia TOCTH CTPEMSATCS MPUNATH.

Kax ebt pabomaeme ¢ komaHdoli?

MHe KaskeTcs, YTO KO MHe cpa3y IIPUXOAAT TI0U, pas-
Hensdolie MOU IeHHOCTU. EC/IM MBI II0 KaKOH-TO IpU-
YHHE He COBIIaZaeM, TO COTPYAHUK yXOOUT caM. [louTn
BCe MacTepa, KOTOpble MPUILIA KO MHE 4 Tofia Ha3a/l
OCTaJINCh CO MHOH. I O4YeHb MOPOXKY CBOMMHU JIOMb-
MU U BKJIafbIBaloCh B UX pa3BUTHe. Y HAC €CTh KOp-
MOPaTUBHBIM KOY4, A Ha3bIBal0 €ro CTPAaTeroM cya-
CTbA. DTOT CHEIIUAIUCT IIOMOraeT HaM BBIABUTD CUILY
KaoK/IOr0 y4acCTHUKA Halled KoMmaH[bl. Takum obpa-
30M, MBI BUIUM, KTO U KOTO HOMONIHAET. HaBepHOe, He-
YAMBUTEIBHO, YTO M KJHEHTHI NOAOHPAIOT MacTepa
10 ompefielleHHbIM INPUHIIUNAM: KTO-TO HYKIaeTcCs
B yCUJIEHHOH 3a60Te M BHUMAaHUH, KTO-TO JTIOOUT IIO-
TOBOPHUTH, & KTO-TO IIOMOTYATh. Halru MacTepa Hayun-
JTUCh TIOHUMATh CBOMX TOCTEH U OTBEYAIOT UX 3aIPOCY.

DB
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DB

v

Text by Dinara Belous
Photo by Daniil Rabovsky
MUAH Privey

Venue Grand Hotel Europe

Four years ago, the first Privé7 beauty salon
appeared in the centre of St. Petersburg,
becoming an attractive place to those

who appreciate premium service and have

a special interest in exclusive skin care
cosmetics. In September, another Privé7 opens
its doors on the Petrograd side. We met with
the owner of both salons, Veronika Plekhanova,
to discuss her business, talk about charitable

projects and sources of inspiration.

Veronika, how does the new Privé7 Salon on the Petrograd
site differ from the one on Baskov Lane?

I would like to take the same atmosphere we have
in Privé7 on Baskov Lane and transfer it into the new sa-
lon. The main difference lies only in design. We did not
recruit a new team, but expanded the existing one so
that our employees could work in two locations. As we
scale up our business, it is essential for me to maintain
our principles and values — they are what make Privé7
the salon guests want to come to.

How do you work with your team?

It seems that people who share my values just come to
me. If for some reason we are not a match, then the em-
ployee leaves of their own accord. Almost all the beau-
ty professionals who came to me four years ago have
stayed with me. I value my people very much and invest
in their development. We have a corporate coach; I call
him the happiness strategist. This specialist helps us
to identify the strength of each member of our team.
Thus, we see who complements whom. It is probably not
surprising that clients also select a beautician accord-
ing to certain principles: some need increased care and
attention, some like to talk, and some are quiet. Our
beauticians have learned to understand their clients
and respond to their request. The market in the beau-
ty industry is saturated, it is difficult to surprise with
the names of procedures, but the service and cordial

SPB.D Mopa u kpacoTa // Fashion & Beauty 29
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PBIHOK B MHIyCTPUU KPACOTHI HACHIIIEHHBIN, yIUBUTD |
HaMMEHOBAHUAMM IPOIEAyp CIOYKHO, & BOT CEepBUC i
U cepieyHOoe OTHOLIeHUe K KJIMEHTY LIeHATCA BCcerha. |

A xopouio 3Halo, 4To B cdhepe rocTeNnPUUMCTBa B TOT
WM WHOW MOMEHT HACTYINaeT BBITOPAHHUE, 5TO BaXK-
HO TIOHMMAaTb. HeBO3MOXKHO BCerga OBITh Ha MOAbe-

Me, IIO3TOMY B TaKKM€e MOMEHTBI 0COOEHHO HYyJKHa cJlIa- :
JKeHHasd KOMaHOHasdA pa60Ta: BajiKHO BOBpeMd IMoagXBa-
TUTb TOI'O, KTO HE Ha ITUKe pecypca, 4TOOBI HE TepATb :

B KadecTBe.

Aumo npusenexaem zocmei 8 Prive7?

Mgl co3paeM KpacoTy. KpacoTa — 3TO He IPpOCTO Kpach-
Bas KApTUHKA, CKOPee CBET UBHYTPHU, U OH €CTb B Ka- |

JKJI0M uesioBeke. [IpeobpaskaTh KIMEHTOB — 0COOeHHAA
pamocTh 11 MeHd. Korja a4 BUXKY, KakK [eoBasd sKeH-
I[MHA, 3ACTErHYTas Ha BCe IIYTOBUILBI, C HALIEH YKIIa[-
KOH U MaKHsKeM HauMHAeT yIbIbaTbCs, Kak MeHseT-

Cs ee roBefeHne — A 49yBCTBYIO, YTO MBI [iejIa€M OY€Hb
BasKHOE [eJIo. A ellle 4acTh BBIPYYKH OT 3TOTO ousHeca :

51 TIepeBO’KY B 61ar0TBOPUTENbHBIN GOHM, TAKUM 06pa-
30M, MBI BMECTE C HaIllUMU KIHEHTaMU MOXKeM II0MO-
raTh Te€M, KTO OKa3aJICs B HEPOCTON cuTyanuu. Cpenu

HaHHdXFOCTeﬁﬂWHOFO]WOHX(ﬂIHHODdeHHeH}H{KOB,D&OX? :
HO CcKa3aTb, 4YTO 3a OBl pabOTHI HAM YHAJIOCHh CO3[ATh |

1[eJ10€ COOBIEeCTBO HEPaBHOLYITHBIX JTIOMIEH.

ITouemy 6bl 8bibpanu dna cebs busHec 8 UHAYCMPUU Kpa-
combl? Bac ecez0a npusnexana 3a6oma o n00sx?

TaK CII0KUIIOCH, YTO CAMBIH TIePBBIH MOU GU3HEC TOXKE
MMell OTHOLIEHHE K UHAYCTPUH KPAcOThL. DTO GbLI CO- !

BCEM MaJIeHbKHI CaJIOH KPacoThl B HEGOJIBIIOM Iopoje
B JIeHUHTpaACKOH 061acTH. S1 o4ueHb mo6uIa 3TOT 613-
Hec, TaK e, Kak U ceiiyac, pafoBajach IpeobpaskeHUIo

rocreil. I cama BbIGMpaJia KOCMETHUKY IS 3TOTO CaJo-
Ha, TIPUBO3MIIA PeKHe 1A TOH ToKauuu 6peHasr. Bu- |
MO, BCe JIeJIo B KpacoTe (cmeemcs). U ellle MpocTpaH- :

CTBO [J151 MEHS UTPaeT OTPOMHYI0 pojb. Korga-To mocie
oxoHuaHusa ®UHDKa s pemuna cTaTh JU3aliHEPOM HH-
TepbepoB U IOJIy4yHnja BTOpOe BhICIIee B 9TOM HallpaB-

JeHuu. MHe o4YeHb HPaBUTCA CO3[aBaThb MHTEPbEPHI, :
9TO MEHS OY€HDb YBJIEKA€T 1 BAOXHOBIJISET. A mo cux 110p
rioMorarp CBOUMM HOPY3bsM C JII/ISH.I;JIHOM " IIPOEKTHUPOBA- :

HHUEeM IIPOCTPaHCTBa.

A unmepbepbl 011 CAJLOHO8 8bl CAMU PA3PA6AMBLEAIU?

Y ceTu Prive7 ecTb cBOU CTaHAPTHI, KOTOPbIE aKTyallb- :
HBI ¥ )19 GpaHmu3bl. B camoHe Ha BackoBoM mepeyi- !

Ke MBI CTPOTO IPUAIEPKUBAINCH ITUX IIPABUII, & BOT Ca-
70H Ha IleTporpajike 6oyee «MOH», OH IOJHOCTBIO OT-
pasKaeT MOM IpeICTaBICHUS O TOM, KAKUM [JOIKEH
GBITH eTepOypPreKuil canoH KpacoThl. B mpomuecce 06y-

CTpOﬁCTBa IIpOoCTpaHCTBa MHOI'LAa OTAEIbHbIE ITpeaMe-
ThI BAPYT HAYMHAIT JUKTOBATb CBOU YCJIOBU, 110 KO-

TOPBIM 3TO IIPOCTPAHCTBO OYIET *KUTh. Sl BHUMaTeIbHA
K [eTaJIAM U TUIATEIbHO MOAGHpal0 KasKbIH IpeaMeT
Mebenu. MHoroe g kynuia B Galerie 46, MoKy mpuexa-

JIM K HaM u3 ANoHWH, & 4TO-TO CMIeJIaHO Ha 3aKa3 ayd-
MMYMHU OT€4eCTBEHHBIMU CTOJIAPAMMU. Ac yIioeHueM BbI-
61/1pan KapTHUHDBI, KOTOPbIE OOIIOJIHAIT UHTEePbhep KasK-

JOro IIOMeIlleHHA B CaJIOHE.

St Petersburg Digest XV - 23

DB
VP

DB

VP

DB
VP

DB

VP

attitude towards the client are always appreciated. I am
well aware that burnout occurs at one point or another
in the hospitality industry, it is important to understand
this. It is impossible to always be on top of your game,
therefore, at such moments, well-coordinated teamwork
is especially needed; it is important to pick up anyone
who is not at their peak performance, so as not impact
on the quality of service.

What draws people to Privé7?

We create beauty. Beauty is not just a beautiful picture,
but rather a light from within, and it is in every one
of us. Transforming clients brings me a special joy. I can
feel that we are doing a very important thing when I see
a smile appear and the change in behaviour of a woman
in a slick outfit, with her hair and makeup styled by us.
And T also transfer part of the proceeds from the busi-
ness to a charitable foundation, so together with our
clients, we can help those who find themselves in a dif-
ficult situation. There are many like-minded people
amongst our clientele, one could say that over the years
of work we have managed to create a whole community
of caring people.

Why did you choose to do business in the beauty industry?
Have you always been attracted to caring for people?

It just so happens that my very first business was also
in the beauty industry. It was a very small beauty salon
in a small town in the Leningrad region. Iloved this busi-
ness very much, and just as now, I rejoiced at the trans-
formation of the guests. I chose the cosmetic prod-
ucts for this salon myself and brought brands over that
were rare for that location. It must all be about beauty
(laughs). Space also plays a huge role for me. Sometime
after graduating from FINEC (Financial Economics Uni-
versity), I decided to become an interior designer and re-
ceived a second degree in this field. I really like to cre-
ate interiors; it fascinates me and inspires me a lot. I still
help my friends with design and space planning.

Did you develop the salon’s interior?

The Privé7 chain has its own standards which are rele-
vant to the franchise. In the salon on Baskov Lane, we
strictly adhered to these rules, but the salon on the Pe-
trograd side is more “my own?”; it fully reflects my ide-
as of what a beauty salon in St. Petersburg should
be. In the process of arranging a space, sometimes indi-
vidual objects suddenly begin to dictate their own condi-
tions and so the space is moulded around them. I am at-
tentive to details and carefully select each piece of fur-
niture. I bought many items at Galerie 46, sinks came
to us from Japan, and some things were made to or-
der by the best domestic carpenters. I enthusiastically
choose paintings that complement the interior of each
room in the salon.

Do you often compare your business to other businesses?
Analyse the competition?

In general, I rarely make inquiries about how other
beauty salons and other organisations operate. A busi-
nessisaliving organism; much depends onthe approach
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Bul uacmo cpasrusaeme ceoll 6usnec ¢ dpyzumu? Anaiu-
3upyeme KOHKYpeHMOo8?

1 BOOOGIIIE Pe/IKO HABOXKY CITPABKU O TOM, Kak paborator |

Apyrue CaJioHbl KPacoTbl U JIpyrvue opraHnmsamnnim. bus-

HeC — 9TO0 JKUBOI Opranunsm, B HEM MHOTI'O€ 3aBUCUT

OT 10/1X0/1a COOCTBEHHMKA. MbI BCe pasHbIe: To, YTO 10/1-
XO/IU'T OJIHMM, COBEPHICHHO HenpuemjieMo st [Ipy-
r'nx. YHUBEPCaJIbHBIX PelieHnil He cyliecTsyeT. Mbl Bee
¢ 0OJBUIMM MHTEPecoM 4YMuTaeM O TOM, KaK CO3/aBa-
JIMCh Takue komiaHum kak Nike miam Apple. VX cosjia-
Te/M KOrJa-TO OTKA3a/JMCh OT MCIIOJAb30BaHU 11a0J10-
HOB I paspyllIN CylecTBOBaBLIMe crepeoTuiint. I1o-
yeMy st He MOTY ¢/IeJIaTh TO Ke caMoe? PYKOBOJICTBYSICH
YYKMMY A0 I0HAMI, MbI TepsieM cebst. A Koryia Mbl C03-
JaeM CBOM HPaBWIa — KJIMEHT HEeM30eKHO YYyBCTBYET,
YTO B IPOEKTE €CTh CUJIA, I BEPUT eMY.

Bul yoce nranupyeme omkpbvleams ciedyiouie CaLoHbL?
Mou cienyrouyie IpOeKTHI GyLyT IPOLOIIKEHNEM MOeN
6/1aTOTBOPUTENBHON HEATENbHOCTH. YoKe TOI s BMe-
cTe ¢ MOuUMHUu HapTHepaMI/I 3aHUMalCh CBOUM q)OH)IOM
«OcobeHHas KU3Hb». POHIT — HTO IEJIbIN OU3HEC 110 CBO-
ell CTPYKType, OH TpebyeT GOJIbIIOro BHUMAHUSA U pe-
cypca. B pamMkax ImepBoro HampaBieHUs MBI 06ecredn-
BaeM BPEMEHHBIM JXUIbEM [OeTel C OHKOJIOIUYECKU-
MU 3a60J7IeBaHUSIMU, KOTOPBIE IIPUE3:KAI0T Ha JIedeHNe
B [leTepOypr. Bropoe HampaBieHue — 3TO [AeTU-CU-
POTHI, KOTOPBIE KUBYT C ONMEKyHAMU, HO OrpaHUYeHbI
B cpefcTBax. MBI OpraHHU30BBIBAEM 11 HUX 06pa3oBa-
TeJIbHBIN JOCYT: 3aHATUSA aHTTTUUCKUM, POOOTOTEXHU-
KO, aKTepCKOe MaCTEePCTBO U CIOPTHUBHBIE AKTHBHO-
ctu. 9acTo NMpUXOIUTCS paboTaTh C CAMUMU ONEKyHa-
MU, MEHSS UX CO3HaHUE U OTHOLIEHWE K BOCITUTAHUIO
TaKHX HEMIPOCTHIX JeTeH.
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of the owner. We are all different: what works for one
person may not work for another. There are no univer-
sal solutions. We all read with great interest about how
companies such as Nike or Apple were created. Their
creators once abandoned templates and destroyed
the existing stereotypes. Why can't I do the same?
Through following other people's patterns, we lose our-
selves. And when we create our own rules, the client in-
evitably feels that there is strength in the project and
believes in it.

Are you already planning the opening of your next salon?
My next projects will be a continuation of my charitable
work. For a year now, together with my partners, I have
been working on my Special Life Foundation. In its struc-
ture, the Foundation is a whole business; it requires a lot
of attention and resources. As part of the first branch, we
provide temporary housing for children with cancer who
come to St. Petersburg for treatment. The second branch
is for orphans who live with guardians, but have limit-
ed means. We organise educational and fun sessions for
them: English classes, robotics, acting and sports activ-
ities. Often you have to work with the guardians them-
selves, changing their consciousness and attitude to-
wards the upbringing of such challenging children.

Where do you get your strength?

In creation, in creativity. I have felt this since child-
hood. I love reading celebrity memoirs and autobiog-
raphies. It's amazing how different these people are
from each other. Even many years after her death, Coco
Chanel's business acquires employees who thoroughly
understand the DNA of her brand. She is gone, but her
work lives on — this is very impressive.
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Buem sawa cuna?

B CO3UOgaHUuU, B TBOpquTBe. S ¢ camoro oeTcTBa 3TO
Y/

YyBCTBOBAJIA. S O4eHB JII06III0 YU TATh MEMYapPBI U aBTO-
6uorpaduy 3HaMEHUTOCTEH. YIUBUTEIBHO, HACKOJIb-
KO BTH JIIOAY He TIOXOXKU APYT Ha Apyra. B 6usnec Koko
IllaHeTb Yepe3 MHOTO JIET IIOCIIE ee YXO/a IPUXOAAT CO-
TPYAHUKH, JOCKOHaJIbHO NoHNMatomue [JHK ee 6peHpa.
Ee HerT, a ee /1710 )KUBET. DTO OYEHb BIIEUATIISIET.

Kmo ewe u3 3HameHumslx ntodell cmaji UCMOUHUKOS
80oxHOBEHUS?

I'peiic Kennu — sTajaoH 61aropofcTBa, CUIBL U MaTe-
PUHCKOH N106BU. B Hell COeMHUINCH caMble yIUBU-
TeNlbHbIE KadyecTBa: JIETKOCTb U CTOHKOCTb, MyJAPOCTH
U HEBEPOSTHBIN TATaHT.

A umo ewe sac gdoxHosasem? Kakue UCMOYHUKU 64C
HANONHAIOM?
3HaeTe, ceiiuac MeHs BIOXHOBISIOT U PALyIOT JasKe ca-

MbI€ OOBIYHBIE Belllu. S 3aHUMAaIoCh GOJIBIIINM TEHHHUCOM

Ha EylariHOM ocTpoBe U, TI0Ka UAY OT IapKOBKU 0 KOP-
Ta, ycreBalo MOKOPMUTD OeJloK, UTO MeHs OYeHb pajyerT.

B [ieTCTBe sL MHOTO 3aHMMaJIach My3bIKOH, yMaiia jaxe |

TNIOCTYIIaTh B MY3bIKaJIbHOE YYHJINIIE, HO B KaKOH-TO MO-
MEHT IlepecTalla UrpaThb. A HepgaBHO s KyInjia aHTUKBap-
HOe MNaHWHO U Tellepb MY3HUIVPYIO I10 BeYepaM.

I'de 6 ITemepbypze 6bl uyscmayeme cuny?

Bupg Ha MocT bBeraHkypa ¢ BacUabeBCKOTrO OCTpOBa
NIPOCTO 3aBOPAKUBAET MEeHSA — B HEM HOBBIN MaciiTab
u mous [leTepbypra. Hy, 1 1eHTp, KOHeYHO. B cTynmeH-
YyecKue TOfpl & XKUJIA B paiioHe MeTpo YepHbIIIeBCKad,
II0 CHX IIOp JII00JII0 5TH MeCTa.
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Which other famous people are a source of inspiration for
you?

Grace Kelly is the model of nobility, strength and mater-
nallove. She combines the most amazing qualities: light-
ness and stamina, wisdom and incredible talent.

What else inspires you? Which sources charge you?

You know, even the simplest of things inspire and bring
me joy. I play tennis on Yelagin Island, and walking from
the parking lot to the court, I manage to feed the squir-
rels — this makes me very happy. As a child, I studied
music rather intensively, I even thought about going
to a music school, but at one point I just stopped play-
ing. I recently bought an antique piano and now play
in the evenings.

Where do you feel strength in St Petersbhurg?

The view of the Betancourt Bridge from Vasilyevsky Is-
land simply fascinates me — it embodies the new scale
and power of St. Petersburg. Well, and the centre,
of course. As a student, I lived in the Chernyshevskaya
metro area, and I still love this place.
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«HropHO6eprckue
MEUCTep3UHTePhI»

B MapuHWHCKOM TeaTpe

15 ceHTA6ps Ha clieHe MapUUHCKOr0-2 MOKaKYT OfHY
13 ITIaBHBIX IIPeMbep IIPOLIeLUIEro Ce30Ha — orepy
Puxappna Baraepa «HiopHGeprckye MelncTep3uHTePhI».
DTOT CIIEKTaKJIb BeHYaeT YHUKAJbHYIO PelepTyapHyIo
KOJIJICKLIMIO MapUMHCKOro TeaTpa, BKII0YaIOIIyI0

B cebs Bce 3penble onepsl Puxapnia Baruepa.

3a IMPH>KEePCKUH Iy IbT BCTAHET XyoooKeCTBEHHBIN

PYKOBOZUTEND TeaTpa Banepuii [eprues.

TBOPYECTBY; 3TO €OUHCTBEHHadA KOMUYECKad olle-
pa BarHepa, HaIlOJTHEHHad HeMelIKUM IOMOPOM. en-
TpajJabHbI€ TE€MbI — IIOJJINHHOE UCKYCCTBO, 1060Bb U Hepas-

«I IlopH6eprc1c1/Ie MeHCTep3uHIepbl» — HACTOSIAs Ofa

pbIBHAS CBA3b MEXKYy HUMU.

Peskuccep criekTakida KoHcTaHTHH BajakyH Hallea MHO-
3KeCTBO TeM J1J14 IUAJIOTa CO 3pUTeIIeM. «3[,eCh eCTh M IIPO Tpa-
TOUIIMIO, ¥ IPO HOBATOPCTBO, U ITPO BIOXHOBEHUE, U ITPO Py THU-
Hy. B 5T0l1 onepe 3aj10KeHO 60IblIOE KOIUYECTBO IJIACTOB
pasMBIIITIEeHUHE 06 UCKYCCTBE C MHOYKECTBOM OTBETBIIEHUMH.
B Hell mpUCYTCTBYeT NTUPUKa, B Hell eCTb U MeCTO 14 yIbIO-
KU, U 37lopoBad fons nadpoca», — orMedaeT KoHcTaHTHH Ba-
nakuH. OCHOBHOM Hfieell IOCTAHOBKH CTajla OfHa U3 TJIaB-
HBIX MBICJIEH, 3aJI03KEHHBIX BarHepoM: HEBO3MOXKHO CO3/1aTh

HOBOE€ B OTPbIBE OT KOpHeﬁ.

ie Meistersinger von Niirnberg is a true ode to cre-
Dativity. It is Wagner's only comedic opera imbued
with German humour. At its heart, the opera is about
the themes of genuine art, love, and the inseparable con-

nection between them.

The Stage director, Konstantin Balakin, has found numer-
ous themes that appeal to the audience. “It touches on tradi-
tion, innovation, inspiration and routine. This opera is full of
multi-layered reflections on art that branch out in numerous
directions. It has a lyrical tone, moments of light-heartedness
and a good measure of seriousness,” notes Konstantin Balak-
in. A central idea of the production is rooted in one of Wag-
ner's profound thoughts: it is impossible to create something

new without honouring its roots.

CIIB.Jl SPB.D
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Die Meistersinger

von Ntirnberg
at the Mariinsky Theatre

On September 15 the stage of the Mariinsky-2 Theatre
will host one of the most anticipated premieres of

the past season — Die Meistersinger von Niirnberg

by Richard Wagner. This performance crowns a unique
repertoire collection, which includes all of Wagner's

mature operas. The Musical director of the theatre,

Valery Gergiev, will be at the conductor's podium.

[TeTepOyprckas

(brrapmMoHU s

OTKPBIBAET C€30H

25 ceHTAOpA B IieHb poskaeHud . 1. [llocTakoBrya

Ha cLieHy Bonbioro 3ana IleTep6yprekoit

¢$UIapMOHNHU BBIN/IET 3aCTy KeHHBIN KOJIJIEKTUB

Poccuu nopx ynpasnenuem Hukonasd Anexkceesa

¥ OOWH N3 JIy4IINX MOJIOABIX ITMaHVWCTOB

coBpeMeHHOCTH [IMuTpuii HINMKUH.

9TOT Bedep [JIs 3pUTeNel Npo-
BsBquT Hecaras cuMmdonusd Ilo-

CTaKOBUYA — OJIHA U3 KIIOUEBBIX
MapTUTYP, BIlepBble UCIIOJITHEHHA I POB-
HO 70 neT Ha3af. [I[pousBegeHNe HAIOI-
HEHO TIy6odalIIMMU JTUYHBIMH Iepe-
JKMBaHUAMU KOMIIO3UTOpPA, B HEM Ha-
MW OTpa’keHHe MpadHble COOBITHSA
1948 ropga, xKorma IllocTakoBruya O0OBU-
HUIA B aHTUHAPOJHOCTH, HCKIIIOUU-
U u3 penepryapa ero llecrtyio, Boch-
Myio U [eBATyI0 cUMGOHUU U YBOJIHU-
AU U3 MOCKOBCKOH KOHCEPBATOPUMU.
Jecaryio cuMOHHUIO CIPaBedIUBO
CYUTAIOT OJHOW W3 CaMbIX MPaUYHBIX
U B TO XKe BpeMs aBTOOUOrpadUUHBIX
B TBOpYeCTBe KOMIIO3UTOPA.

B mporpaMMe Tak)Ke IpO3BydYaT
npousBefieHUA PaxmMaHWHOBa — CHUM-
donnyeckas mosma «OCTPOB MepT-
BbIX» U Pamcopua Ha Temy IlaraHunu.
Ilosma ObLIa HaANKWCaHA KOMIIO3UTO-
pOM Iof, BlleyaTIeHUeM OT IIOJIOTHA Ap-
Holba BeknuHa «OCTPOB MeEpPTBBIX»,
KOoTOpoe PaXMaHWHOB BIIepBbIE YyBU-
nen B [lapuske. ICTOYHUKOM BI,OXHOBE-
HUA 714 CO3JaHUA palCogUU CTal 3Ha-
MEHUTBIH KallpUC CKpHUIada-BUPTY03a
Hukonno I[MaraHuHHU. JleMOHUYECKUE
JIeTe€H/IbI CONIPOBOMKIAIN €T0 MPU XKU3-
HM, IIOTYCTOPOHHEE COIIyTCTBYET €ero
ob6pa3y U B COYMHEHHU PaxMaHHHOBAa:
BapUallui Ha TeMYy KaIlpuca CMEeHAIOT-
cs 3By4aHUEM CpelHEeBEeKOBOH CEKBEH-
uuu Dies irae («JleHb rHeBa», OH JKe —
Cy[IHBIN OEHB).

° OMUTpUI LUMWIKKH

° Hukonaii AnekceeB

The St. Petersburg
Philharmonia
opens its season

On 25 September, the birthday of D. D. Shostakovich,
the Honoured Orchestra of Russia under

the direction of Nikolai Alexeev and one of

the best young pianists of our time Dmitry
Shishkin will appear on the stage of the Great

Hall of the St. Petersburg Philarmonic.

nthisevening, theaudiencewillbe

treated to Shostakovich's Tenth

Symphony — one of the compos-
er's most important scores, premiered
exactly 70 years ago. The composition is
steeped in the composer's deepest per-
sonal experiences and reflects the dark
events of 1948, when the composer was
accused of hostility to the people, his
Sixth, Eighth and Ninth Symphonies
were removed from the repertoire, and
he was dismissed from the Moscow
Conservatory. The Tenth Symphony is
rightly considered one of the most som-
bre and at the same time autobiograph-
ical of Shostakovich's oeuvre.

Also, on the programme are works
by Rachmaninov — the symphon-
ic poem Isle of the Dead and Rhapsody
on a Theme of Paganini. The poem was
composed under the impression of Ar-
nold Bocklin's painting Isle of the Dead,
which Rachmaninov first saw in Paris.
The inspiration for the rhapsody came
from the famous Caprice by Niccolo Pa-
ganini. Demonic legends accompanied
violin virtuoso during his lifetime, and
the otherworldly accompanies his im-
age in Rachmaninov's composition: var-
iations on the theme of the Caprice al-
ternate with the sounding of the medi-
aeval sequence Dies irae (Day of Wrath,
also known as Judgement Day).
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«1Ipo PemorTa-cTpeabIay
yCTaMH CKOMOPOXOB

The tale of Soldier Fedot
by Skomorokhs

5 ceHTAOpS
23, 28, 30 okTa0p4a

eaTp uUMeHU JIeHCOBETa 5 CEHTs-
Opsl OTKpBIBAET I0OUIEHHBIN 9O-
BIIl CE30H ABYMs IpeMbepaMH
IpolIe/Iero ce3ona. Ha ocHOBHOI clie-

He OymeT CBITpaH CIeKTakjIb PomaHa |
KouepskeBckoro no pomany U.A.Ton- i
yapoBa «OOBIKHOBEHHAsI HCTOPUSI»,
a Ha MaJioii criere ®emop ITIIEHUYHBIA |
NIPEACTaBUT CBOM B3TJIA[ Ha JIeTeHaap- :

HYI0 Ibecy-cKa3Ky Jleonuna dumaTosa
«IIpo ®epoTa-cTpenbiiar».

B cBoe BpeMsa sTa nuXad aszapTHaA
Kypa’KuCTasd UCTOPUS cTajla IOMCTUHE

HapOAHBIM IIPON3BEAECHUEM. OHa HaIu-
caHa ¢ OrpOMHO# 060BBIO K CBO€# Po-
IIVHe, ee KyJIbType, ee UICTOpUU. Pasne- :
TEeBIINMCh Ha IIHUTATHBI II0 BCel CTpaHe,

OHa IO NpaBy 3aHsJa TOYETHOE MeCTO
B PYCCKOHM CTHXOTBOPHOH JIUTEpATy-
pe, cTaB GOIBKIOPOM U BO3POAUB yTe-
pSAHHOe SBJIEHHe CKOMOpOUIMHBI. He-

CIIPOCTa HCTOPUSA B IIbeCe PABBITPHI- :
BaeTcsl CKOMOpPOXaMU-IOTEUIHUKAMHU. |
K sTofl Tpamuiuu obpamiajnch MHO-
i Valery Gavrilin’s oratorio, Buffoons, is

rue pycckue TBOPIbL Fi3BecTHa opaTo-

pusa kommnosuTopa Banepusa l'aspununa |

«CKOMOpOXU», HAMMCAHHASI Ha OCHOBE
MY3BIKH, CO3/IaHHOM B 1966 rofly crieru-
aJIbHO [J1S cleKTakisa TeaTpa uM. JIeH-
coBera «Yepes cTo yeT B 6epe3oBOi
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n September 5, the Lensoviet The-

atre opens its 90th anniversary

season with two premieres from
the last season. On the main stage, a play
by Roman Kocherzhevsky based on the
novel by Ivan Goncharov, An Ordinary
Story, will be performed, whilst Fyodor
Pshenichny takes over the Small Stage
with his take on the legendary fairy tale
play by Leonid Filatov, The Tale of Fed-
ot the Strelets.

At one point, this dashing, gambling,
courageous story truly became a real
work of folklore; it is written with great
love for the Motherland, its culture and
history. With quotes scattered all over
the country, it rightfully took its hon-
ourable place in Russian poetic liter-
ature, becoming folklore and reviving
the lost concept of buffoonery. It's not
for nothing that the story in the play is
played out by a buffoonish skomorokh
(jester). Many Russian creators of-
ten turned to this tradition. Composer

well-known and based on the music cre-
ated in 1966 specifically for the Lensoviet
Theatre for the performance, In a Birch
Grove After a Hundred Years. Surprising-
ly, it echoes the work of Leonid Filatov,

pole». YIUBUTENbHBIM 00pa3oM OHa
MepEeKINKAeTCs ¢ COunHeHHneM JIeoHU-
na PunaToBa — CKOMOPOXa CBOETO Bpe-
MeHU. My3bIKaJIbHbIE IIUTATHI U3 9TO-
IO MPOU3BEeHHsI BKIIIOUEHBI B HBIHEIII-
HUH CIIEKTaKIIb.

®epop IMTmeHUYHBIN: «DUIATOB CO-
3[1aJl TeHHaJIbHOE TIpousBefeHue. Boc-

(ckonmpKO TaM HapomHOro ¢GOIBKIIO-
pa, CKOJIBKO MyLIKMHCKOTro!). BaskHO,
YTO NMPOCTPAHCTBO CKA3KU JIAPUT He-
BepOATHOE TOoJIe AJIST aKTepCKoi daH-
Tazuu. CKa3ka — DTO BCETJA XapaK-
Tepbl: OCTpPBle, KPAacO4YHBIE, eCTb Me-

CTO I/ aKTepCKoro GaJIoBCTBA. |
A CYHACTJIMWB, 4TO IIATHh 3aMe4dYaTeJIbHbIX :

apTUCTOB (B CIIEKTaKje 3aHATHI MIbs
Hensb, Buranuii Kynnkos, AHHa AJek-
caxuHa, Mapk OBYMHHUKOB, TaTbda-
Ha TpynoBa) cO3[AI0T Ha HAIIUX IJla-

3aX MCTOPHIO — CAMBIMU MPOCTBIMHU Xy~
IOXKECTBEHHBIMH CpefcTBaMH. MHe |
OYeHb JIOPOTO aKTepCKoe CKOMOpOIIe-
CTBO, JypaKaBalsiHUe — CTPEMUTEeNb- |
HOe, THHAMUYHOE TIePeKTOueHIe MeK- |

Iy XOJIOJHBIM U FOPSYUM, MeIJIEHHBIM
U OBICTPBIM».

a skomorokh of his time. Musical quotes
from this work are included in the cur-
rent performance.

Fedor Pshenichny says: “Filatov cre-

i ated a genius work. His ability to paro-
i dy is amazing (just how much folklore
© is incorporated; how much Pushkin is
©init!). It is important that the fairy tale
XMIaeT ero yMeHHe MapoOTHpOBATD

space creates an incredible field for im-
agination when acting. A fairy tale is
always the characters: sharp, colour-
ful, with space for actors to be silly on
stage. I am happy that the play’s five

- wonderful actors (Ilya Del, Vitaly Ku-
likov, Anna Aleksakhina, Mark Ovchin-

nikov, Tatyana Trudova) create histo-
ry before our eyes through the simplest
artistic means. Buffoonery and fooling
around on stage are very dear to me;
the rapid and dynamic switching be-
tween hot and cold, slow and fast".
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OnMH U3 caMbIX BOCTpe6OBaHHBIX

aKTepOoB MOJIOAOTO MOKOJIeHU A Bobiioro
IpaMaTrudeckoro rearpa uM. I. A. ToBcToHOTOBa
(BAT) c 3aBUAHBIM IIOCTOSAHCTBOM BBIITyCKaeT
npeMbepbl. [IpONUTBIH CE30H 3aBePIIUIICS
PacKoIbHUMKOBBIM B cliekTakyie MoTon Muypsl
«IIpecTymieHVe U HaKa3aHUe», & HOBBIN
obemaeT poinb B «Xononax» AHapes MorydJero.
Me1 norosopunu ¢ l'enHagremM bIMHOBBIM

0 TeaTpaJIbHBIX pab0TaX, IIOMCKE CBOETO

peskuccepa 1 o0 TOM, YeM YHUKaJIeH [leTepOypr.

Bui gvipocnu 8 Kupose. ITouemy npuexanu 8 Ilemep6bype?
BriepBble s momall B IleTepOypr BOCHbMHUKIIACCHUKOM,
MBI [TpUexaiy clofia Ha MIKOJIbHYI0 9KCKypculo. M Korga
MIPHUIILIO BpeMs BEIOUPATD BY3, & PEIINJI, YTO €CIIU U CTO-
UT Ky[a-TO eXaTb, TO TONIbKO B IleTepOypr. I 3aHMMacA
B TeaTpaJIbHOM KPY’KKe, HO He COOMPAJICsa CTAHOBUTBCS
axTepoM. Eciu ObI &1 He MOCTYMHUI B TeaTPaJIbHYI0 aKa-
IeMUIo cpasy, TO BEepHYJCA ObI JOMOH M BRIOpAT ApPY-
ryio mpodeccuio. 3To Telepb s TOHUMAIO TeX, KTO 110 He-
CKOJIBKO JIeT TIOCTyTIaeT B TeaTpaIbHBIH.

Buicmpo npusvikau k Ilemepbypay?

s mpocro Bnwo6uicst B IletepGypr. [loHavany s ObLT
«OIIAPEH» TeMH BO3MOKHOCTAMM, KOTOPHIE Y MEHS |
BHE3AITHO 0ABUIKCE. [Tocie Kuposa, e He Tak-TO po-
cTO ¢ caMopeanusaiueii, lleTep6ypr MOKABAJICA IOYTH |
GesrpaHUYHBIM. CTPACTh K 0OyUEHUIO U JUKas N1060- |

3HATEIBHOCTH [IPOCHYJIUCH CaMU COGOM: s1 CTAT YUTATD
BCe, YTO MOJKHO, IIBITAJICS BBIYIUTD U3 BCEX I1€Jaroros
Gosnblile 3HAHUU, Jake Opy3eil HEIPEpPBIBHO pacclpa-
muBaj 060 BceM, UTO Ka3aa0ch MHe Toyie3HbIM. HaBep-
HOe, 51 M celvac MHOIMA HCIIONb3YI0 9TOT SrOHUCTHYE-
CKUM MeXaHU3M.

A Mockea He npusJjiekaem ceoumu 803MoOMCHOCMAMU?
S B mocnemHee BpeMsdA 4acTo ObIBaio B MOCKBE Ha CheM-
KaX W BHUJKY 9TOT KOHTPACT MeXy OByMs ropogaMu.

MoCKBa OYeHb CTPYKTYPUPYeT, TaM BCe BpeMs Hyxk- |
HO OBITH B TOHYCe, M Jajke aKTepsl IO-Ipyromy cebs !
BeIyT — CXOMy BKmowaloTcsi B paGoTy. B IleTepbypre
MOJKHO BCTPETUTHCA U IIOTOBOPUTH IIPOCTO TaAK, a B Mo-
CKBe BCe BCTPEYUM M PA3roBOpHI Gy/yT 0 mpoexTax. Ie-
TepBypr — TaKoii rOPOJI-COH, T7ie MHOTO BOJIBI M TYMaHa. '

U MHe noKa 31ech KoMpopTHee.
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One of the most sought-after actors of the
Tovstonogov Bolshoi Drama Theater (BDT)
younger generation, BDT releases premieres
with enviable constancy. Last season ended
with Raskolnikov in Motoi Miura's Crime

and Punishment and the new one season

promises a role in Andrei Moguchy's Serfs.

We talked with Gennady Blinov about
theatrical work, the search for his own director

and what makes St. Petersburg unique.

You grew up in Kirov. Why did you come to Petersburg?

For the first time I came to St Petersburg as an eighth
grader, we came here on a school trip. And when it came
time to choose a university, I decided that if it was worth
going somewhere, then only to St Petersburg. I was en-
gaged in a theatrical circle, but was not going to become
an actor. If I had not entered the theater academy right
away, I would have returned home and chosen a different
profession. Now I understand those who try for years to
get in to the theatre academy.

Did you get used to St Petersburg quickly?

I just fell in love with Petersburg. At first, I was “dumb-
founded” by the opportunities that suddenly appeared to
me. After Kirov, where self-realization is not so easy, St
Petersburg seemed almost limitless. Passion for learn-
ing and wild curiosity woke up by themselves: I began to
read everything I could, tried to extract more knowledge
from all the teachers, even asked my friends continu-
ously about everything that seemed useful to me. Proba-
bly, I still sometimes use this egoistic mechanism.

And Moscow does not attract with its opportunities?
Recently, I have often been in Moscow on set and I see
this contrast between the two cities. Moscow is strict-
ly structured, you have to be in good shape all the time,
and even the actors behave differently — they immedi-
ately get involved in the work. In St.Petersburg, you can
meet and talk just like that, but in Moscow, all meetings
and conversations will be about projects. Petersburg is
such a dream city, where there is a lot of water and fog.
And I'm more comfortable here.




ITocne OKOHUGHUSA MeampalbHoll axademMuu evl ycnenu :
nopabomams 8 Teampe Komeduu um. H. II. Akumosa. Kax :

8bl oka3aaucs 8 BIIT?

" B TeaTp Komenuu, ¥ moroM B BJIT a4 monasn 1mo kako-
MY-TO CYACTIMBOMY CTEUYEHHIO 06CTOATeNbCTB. MoK~
HO Has3BaTh 3TO BOJEH cilydyas WM IPOCTO yAadeH.

S mouyBCTBOBaJI B KaKOH-TO MOMEHT, UTO IIOpa YXO- :
IOUTDb U3 TeaTpa KOMeIUH, XOTs popMabHONU IPUINHBL i
y MeHs He Oblno. CiiycTsa nonrona s nokasancs B BT,

1 MeHJd ITPUHAIIHN. DTOT 1IAr OKa3aJiCsl 04eHb BasKHbBIM.

But npu4acmubl K noasniesuo meampa «Ifex». Kak Cny-

uuaca amom npoercm?

S ropaych TeM, YTO MbI CBOMMU PyKaMU IIOCTPOUIIU Te-
aTp «IJEX». CaMoe CMelLIHOe, YTO 3TO IIOMellleHue NIPU- |
HaJUIEKUT YKAJIOBCKUM OGaHsAM, U Korjga pebsTa mpu-
IIJIM Pa3rOBapUBaTh 0 TIOBOAY apeHAbl K COGCTBEHHU- |
KaM, Te BCepbe3 yAUBUINCH, YTO Y HUX MOYKHO OTKPBITH
Teatp. Ho uaero cpasy nopmepsxanu. I Mbl Ha4aIu CTPO- |
uThes. [I0TOM HEOKUIAHHO TOSBUIICS CIIOHCOp, U TakK :

BOIIJIOTHJIACH HAllla MeuTa: MBI OTKPBIIN TeaTp, Tyda
CTaIy IPUXOUTH 3PUTENN U II0SIBUIACH CBOA ITyOIHKa.
[TeTepbypr — eIMHCTBEHHBIN N3BECTHBIH MHE ['OPO/I,

B KOTOPOM TaK0€ KOIMYEeCTBO IPOPECCHOHATBHBIX He- |
roCyJapCTBeHHBIX TeaTPOB, THe YT KPyThle CIIeKTaK- |
JH. B MUpe MHOTO OTIMYHBIX KOJJIEKTHBOB, HO OHU B OC- |
HOBHOM JiobuTenbckue. S 6bI BO BCce TypUCTHUUYECKHe :
IIPOrpaMMBbl BKII0UAI NOCEIIEHIEe HETOCY IapCTBEHHbIX |
TeaTpoB: ecTh MapaHbIi [leTepOypr, a ecTh aHaerpa- :

YHIHBIN, M OHU He CYIIECTBYIOT APYyT 6e3 ApyTa.

B BIIT 6bl 3aHAmMbl 60 MHO2UX CNEKMAKILAX, YCNeiu nopa- :
6omams u ¢ Mozyuum, u ¢ 5020M0on08bLIM, U C OPYSUMU NO-
cmaHoswuxamu. Baule cywecmeosanue Ha cuexe onpede- |

Jiaem wKoaia uau pemuccep?

JTO Bcerga HEKMH CUMOMO3 — U pesKHccep, M IIKOJNA. :
BaskHeNINIT MPUHIIUII BBIITYCKa CIIEKTAKIIA — CTOIPO-

LIEHTHOE J0BepHe peskuccepy. Eciu He 0 KOHIA [0-
Bepsenlb UM COMHEBAEIIbCSA B PelKUccepe — HUYIEro
He MOJTYYUTCA. MHe NTOBe3JIo: Y MeHs 6bLIO MHOTO pas-

HBIX IIeIarOr0B B aKaleMUH, U MOU MacTep — AHATOIUH :
[IpayauH — MOAAEP:KUBAJ 3TOT MHOTOTPAHHBIH OIIBIT,
TOBOPUJI, UTO BCe IpUroguTcs. MHe Bcerga ObIIO WH-
TepecHO M3ydaThb pasHbIe MOIXOMBl U HEIOXOXKHEe CU-
CTeMBbI CyIlleCTBOBAHUA Ha ClleHe. Y Morydero, Hallpu- :
Mep, B KasKJIOM CIIEKTaKJIe MOXKeT ObITh NMHON IIPUHIIUIT

CYILIEeCTBOBAHUS.

2mo 3asucum om Mamepuaia?

DTO BO MHOIOM B3aBUCUT OT MaTepHaia, HO elle
OT IIPpOCTpPaHCTBA. MpI KOTAa-TO urpaj CBou ClieKTakK-
JIN B AHEKC&HHPI/IHKG, " TaM 4YTO-TO IIJIO JaKe JIydlIe:
TOPIKECTBEHHOE IIPOCTPAHCTBO WX 3PUTEIBHOIO 3ajia

TIOMOTAJIO CO3JaBaTh APKUH yOeUTeIbHbBIN TeaTp.

Bul yace Hawtu c80ezo pesxcuccepa?
B KaKOW-TO MOMEHT # TIO[yMaJl, UTO JIydlie 651 HUKOT~

Ila He BCTPETUTHCA C PEsKUCCEePOM, KOTOPOMY 3aX04eT-
CS CIY’KUTBD BCIO *KU3HB. Torga 6y[eT maHC pa3BUBaThb- |
ca B npodeccun. CTpalIHO BCTPETUTD YCIOBHOTO I'po-
TOBCKOTO UM TOBCTOHOTOBa — MaciuTab JIUYHOCTU :

After graduating from the theater academy, you managed
to work at the Akimov Comedy Theater. How did you get into
BDT?

And the theater of comedy, and then the BDT, I got there
by some happy chance. You can call it just luck. I felt at
some point that it was time to leave the comedy theat-
er, although I had no formal reason. Six months later, I
showed up at the BDT, and they accepted me. This step
turned out to be very important.

You are involved in the emergence of the TSEKH theater.
How did this project come about?
I am proud that we built the TSEKH theater with our own
hands. The funny thing is that this room belongs to the
Chkalovsky baths, and when the guys approached the
owners about renting, they were seriously surprised
that they could open a theater. But the idea was imme-
diately supported. And we started building. Then sud-
denly a sponsor appeared, and this is how our dream
came true: we opened the theater, the spectators began
to come there and our own audience has been formed.
Petersburg is the only city I know that has so many
professional non-state theaters with cool performanc-
es. There are many great bands in the world, but they
are mostly amateur. I would include visits to non-state
theaters in all tourist programmes: there is a great Pe-
tersburg, and there is an underground one, and they do
not exist without each other.

In the BDT you are busy in many performances, you man-
aged to work with Moguchy, and Bogomolov, and other di-
rectors. Your existence on the stage is determined by the
school or the director?

It is always a kind of symbiosis — both the director and
the school. The most important principle of releasing a
performance is 100% trust in the director. If you do not
fully trust or doubt the director, nothing will work. I was
lucky: I had many different teachers at the academy, and
my master, Anatoly Praudin, supported this multifac-
eted experience, saying that everything would come in
handy. It has always been interesting for me to explore
different approaches and dissimilar systems of being on
stage. Moguchy, for example, in each performance may
have a different principle of existence.

Does it depend on the material?

It depends a lot on the material, but also on the space.
We once played our performances in Aleksandrinka, and
something went even better there: the solemn space of
their auditorium helped to create a bright, convincing
theater.

Have you already found your director?

At some point, I thought that it would be better nev-
er to meet a director who you'd want to serve all his
life. Then there will be a chance to develop in the pro-
fession. It is scary to meet a conventional Grotovsky or
Tovstonogov — the scale of the personality of these peo-
ple is so great that everything fades against their back-
ground. Once next to such a director, the actor no longer
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STUX JI0JIe} HACTOJIBKO BEJIUK, YTO Ha UX pOHe Bce Mep-
KkHeT. OKa3aBUINCh PANOM C TAKUM pPerKHCCepoM, aK-
Tep yiKe He MIpUHALJIEKUT cebe. S GBI XOTeN U Tajblie
pa6OTaTb C pa3HbIMI/I IIOCTaHOBIOIMKAMU M paSHbIMI/I :
KOJIJIEKTUBaMHU. :

Bui gbinycmuau 06a CReKMaKLs ¢ 3apY6eHcHbLMU peHcuc-

cepamu. ClLoxcHo 6bL10?

B o6oux cIyuyasx HaM OYeHb MOBE3NO C MepPeBONUNKA- |
MM, 3TO OYEHb Ba’KHO. [[epeBOUUNK NOKeH ObITh B Ma- |

Tepuaje W IIOHHMAaTb TeaTpaIbHYyI0 TEPMHWHOJIOTUIO.
Ho camoe knaccHoe, 4TO B KaKOKH-TO MOMEHT C pexuc-

CepaMU-MHOCTPaHLlaMUW TbI II€PEXOAHNIIb Ha MTUYUHA |

A3BIK, U €r'0 YiKe HEe HYKHO IIepEeBOJUTbD.

C Muypoii (Moton Muypa — SAMOHCKUH peskuccep, :
HPUM. Pe]l.) CJI0OKHOCTD 3aKJII0YaIach B TOM, UTO II0 UH- |
TOHAILMY HEBO3MOJKHO GBIJIO TIOHATH, YTO OH XOUET, 3[ECh |

cpaboTrasia 0cCO6EHHOCTD SAMOHCKOTO SI3BIKA.

C Due-Jlutic u Tuiitom (DHe-Jluiic Cemmnep u TUUT V

051c00 — PEXKUCCEPCKUN ydT U3 DCTOHUMU, IPUM.pPET,.)

6bIJI0 Ipollle, IOTOMY YTO CaM eBPOIIeHCKUI TeaTp HaM |

IIOHATHeEe.

Kak ebl 20mogunucy k pabome ¢ Muypoii? Bce-maku anox- '

cxuli meamp ycmpoer uHaue.

A Koe-uTO 3HAJ MPO AMNOHCKUU TeaTp, elle MOYUTAN
CIeIMaIbHO 3apaHee, M [yMaJl, YTO TaM MHe Bce TOHAT-

HO, M UTO 4 3TO Bce yMelo. BoT Meiiepxomnba 1 ero 61o-
MeXaHMKa — 4YTO TYT HOBOro? Ho Korga s CTOIKHYII-

cs1 ¢ Muypoii 106 B 1106, 51 He cpasy coo6pasui, OTKyaa :
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belongs to himself. I would like to continue working with
different directors and different teams.

You have released two performances with foreign directors.
Was it hard?

In both cases, we were very lucky with interpreters, this
is very important. The interpreter must be in the mate-
rial and understand terminology. But the coolest thing
is that at some point with foreign directors you switch
to so to say bird language, and it no longer needs to be
translated.

With Miura (Motoi Miura, Japanese director), the dif-
ficulty was that it was impossible to understand what he
wanted by intonation, the peculiarity of the Japanese
language worked here.

It was easier with Ene-Liis and Tiit (Ene-Liis Semper
and Tiit Ojasoo — director's duet from Estonia, ed.) be-
cause the European theater itself is clearer to us.

How did you prepare to work with Miura? Still, the Japa-
nese theater is arranged differently.

I knew something about the Japanese theater, I also read
it specially in advance, and I thought that everything
was clear to me there, and that I could do it all. Here is
Meyerhold and his biomechanics — what's new here? But
when I faced Miura head-on, I did not immediately real-
ize where all his principles come from. Plus, Motoi has
his own author's language, which even in Japan is not
clear to everyone.
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pacTyT BCe €ro IIPHUHIINIIbL. IIatoc y MoTou ecTb CBOH :

aBTOPCKUH A3BIK, KOTOPBIH maske B SJIMOHUU He BCEM
TIOHATEH.

Ceifgac, KOTia MBI y3Ke ChITPajIH IIepBble CIEKTAKIN |
«[IpecTyrleHUa U HaKa3aHUA», 4 BUXKY CBOU 3OHBI |

pa3BUTUA, 3HAIO, Ky[Ja MOJKHO paCTU B 5TOM [IOCTAHOBKE.
OOBIYHO K npeMbepe IMIIpUxXoauuib C IIOHHMaHUEM,
YTO MOJKHO B IIPOIieCCe KU3HU CIIEKTaKJIA BbIpacTU ellle

IIPOLIEHTOB Ha OECATb. A TYyT BeCb OCHOBHOM pocT eme :

BIIepeiu. 3PUTENI0 TOXe Oy[eT HelpoCcTO CMOTPETD,

0COOEHHO TIOHa4daly. Hamra BaskHas 3ajada — BOCIIUTATh

BOCIpUATHE JIOeH: OTIHYCTHUTh HCTOPHIO, KOTOPYIO
MBI 3HaeM CO LIKOJIBHOH CKaMbH, 3a0BITh IIPUEMBI,
KKOTOPBIM MBI IPUBBIKIN. He06X0OUMO II0YyBCTBOBATH
9TOT CHEeKTakKiIb KaK My3bIKaJbHYI0 KOMIIO3UIIHIO,
MIOTOMY 4TO 110 popMe 3TO CUMPOHUUECKA S My3bIKa.

To ecmb Muypa passusaem meoputo Baxmuna o nonudo-
Hu3Mme [Jocmoescko020?
Ia, “MeHHO TaK. fl Korga-To JaBHO UM TaJ bBaxTuHa, 1 MHe

OBLIIO SICHO, KaK 9TO pealn30BaHO B poMaHe, HO s He MO

IIOHATD, KaK 9TO IE€PEHECTU B IIJIOCKOCTH TeaTpa. A Mo-

TOU C 9THUM CIIPpABUJICA. Y aAKTEepOoB €CThb ITIapTUTYPBI, TaM

Ka?{cllblljl 3BYK 3aBUCHUT OT TOI'O, OTBETUT JIN Tebe napTHep
TI0 CIIeHe. Y KasKI0T0 U3 HaC — CBOA MYy3bIKaJIbHasd JINHUI,
U KOorjga 3TH JIMHUU COeOUHAITCA, OHU POXKOAIT yHU-

KaJbHOe M0 CBOEMY 3By4YaHHIO MHororosnocue. ¥ Motou

CBOH CJIO’KHBIN STMOHCKUI MOHTAK: OH JIIOOUT UTPATD CO
CJIOBOM, KPYTHT €r0 KaK KpPUCTAILIL.

YoueumensvHo, K020a C pYyccKUM s3blKOM 3mo Jenaem
pexcuccep-uHoCmpaHey.

MoTou 04eHb JIIOGUT PYCCKYIO KYIbTYPY, XOTs IO-pyC-
CKU He TOBOPHUT.

Bbl nbimaemech onpaedamb €80l NepcoHaxdc U e2o
nocmynok?

PacKOJIbHUKOB B IIepBYI0 odepenb He yOUiiLa, a yeso-
BEK, KOTOPBIM IIONBITAJICS IPOBEPUTH CBOIO TEOPHIO

1 BBIPBATbBCA M3 CBOETO CyIIeCTBOBaHUA. EMy BOpPYyT

T0Ka3aJioch, YTO OH MOJKET OBITH HBﬁpaHHI)IM. [Toue-
MY-TO MHOTHUe OyMaloT, 4TO PackonbHUKOB packauBa-

€TCsS B pOMaHe, XOTd 9TO He TaK. Na B006H.le CKJIOHEH :

rmojaraTth, YTo packasHue — 5To mud. KoHeuno, mue
He JOBOAUJIOCH 0O0IAaThCA ¢ yOUHIIaMy, s He y3HaBAJ,

KaK 9TO NPOXKMUBAIOT MPECTYyTHUKHU. U TIaBHBIN BOIPOC |

He B pacKasdHUH, a B TOM, YTO OH ITpourpas 6UTBY ¢ ca-
MUM cO00M, OH He 0OKa3aJicsa U306paHHBIM.

Bes aToro npectymieHus Pofist — XOpOIINH U TIOPSI0Y-
HBIH YeJIOBEK, U BCe ero TAKUM CUHUTAI0T. OH Jasxe youBa-

€T 9eCTHO: CBOMMU pyKaMH, a HE Ty KHUMU. KomMmuuHocTs

CHUTYyallul B TOM, 9YTO Ha CTapyXy BCeEM HallJleBaTbh.

Moscem, nomomy umo cmapyxa 6vina makoii Henpusm-
HOtl, 0co6o1i?

DTO BONIPOC CHOPHBIN, IOTOMY YTO MBI BUIUM €€ I1a3a-
MU PacKOIBHUKOBA, a y HETO HEOOBEKTUBHBIH B3I,
Muypa aumuia obpas cTapyxu KaKUX-THOO OIeHOK,
1y Hac B CIIEKTAKJIe OHA IT0JIyYNIach O4eHb MUJIA.

DB

GB

DB

GB

DB
GB

DB

GB

DB

GB

Now, when we have already played the first perfor-
mances of Crime and Punishment, I see my development
zones, I know where I can grow in this production. Usu-
ally you come to the premiere with the understanding
that you can grow another ten percent during the life
of the performance. And here the main growth is still
ahead. It will also be difficult for the spectator to watch,
especially at first. Our important mission is to educate
people's perception: to let go of the story that we know
from the school bench, to forget methods to which we
are accustomed. It is necessary to feel this performance
as a musical composition, because its form is like sym-
phonic music.

So Miura is developing Bakhtin’s theory of Dostoevsky’s
polyphonism?

Yes, exactly. I once read Bakhtin a long time ago, and it
was clear to me how this was realized in the novel, but I
could not figure out how to transfer it to stage. And Motoi
did it. The actors have scores, where each sound depends
on whether the stage partner answers you. Each of us
has our own musical line, and when these lines connect,
they give rise to polyphony that is unique in its sound.
Motoi has his own complex Japanese editing: he loves to
play with words, twisting them like a crystal.

It is amazing that a foreign director does this with the Rus-
sian language.

Motoi is very fond of Russian culture, although he does
not speak Russian.

Are you trying to justify your character and his act?
Raskolnikov is not a murderer in the first place, but a
man who tried to test his theory and escape from his ex-
istence. It suddenly seemed to him that he might be the
chosen one. For some reason, many people think that
Raskolnikov repents at the end, although this is not so.
And I generally tend to believe that remorse is a myth.
Of course, I did not have the opportunity to communi-
cate with the real killers, I did not find out how the crimi-
nals live. The main question is not about repentance, but
about the fact that he lost the battle with himself, he was
not chosen.

Without this crime, Rodya is a good and decent per-
son, and everyone considers him that way. He even Kkills
honestly: with his own hands, not with someone else's.
The comical situation is that nobody cares about the old
woman.

Maybe because the old woman was such an unpleasant
person?

This is a moot point, because we see it through the eyes
of Raskolnikov, and he has a biased look. Miura deprived
the image of the old woman of any marks, and in our per-
formance she turned out to be nice.

Your Raskolnikov does not kill anyone on stage. Are you
playing the Riller in this play?

I deliberately did not go into the topic of murder. The au-
thor, constructing this plot, also did not kill anyone, he
scrupulously investigated the whole process. Dostoevsky
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Cka3amb, 4mo 8ce NJOXO — MO He UCKYCCMEO, o Hatlmu
8blx00 — 3MO No0su2 U 300a4a XYOOHCHUKA.

To say that everything is bad is not art, but to find
a way out is a feat and the mission of an artist.

Baw, PackonbHUKO8 HO CUeHe HUK020 He ybusaem. Boul :

uzpaeme youiiuy 8 smom cnekmakmne?

A cosHaTenbHO He Mollel B TeMy yb6uiicTBa. ABTOD, :

KOHCTPYUPYSA 3TOT CIOKET, TOKe HUKOIO He yGI/IBaJ'I,

OH CKPYIYJIe3HO HCCIeooBaJl BeChb IIpoLeccC. IocToeB-
CKUI HaroBapusajl 3TOT TEKCT, IPOUTPBIBAJI €T0, MO~
9TOMY HCTOPUA IIONYyHUUJIaCh ApPaMaTyprudecKu y6e— H

OUTEIbHOH. PacKOIBPHUKOB KaK IIEPCOHAXK pacTeT
He 13 yOUICTBa, a U3 CHa O Jomaau. U3 0eTCKON Tpas-

MBI, KOTJa €CTb YOMBUTEIBHO JKECTOKasa HeCIIpaBe[-
JINBOCTDH, KOTOPYIO HUKTO HE MOJKET HNCIIPaBUTh, JaKe

orel. M nmpecTymjieHyue — 3TO OTYaCTHU MeCTh PacKob-
HHUKOBa 3a TO, 4YTO B MHUpPe€ CyLIEeCTByeT YyHOBUIIHaA
HEeCIIPaBeJINBOCTb.

Y eac ecmb ewe 00uH 0COOEHHBLIL NEPCOHANC — MAALUUK

Tymmu 6 cnekmake «Tpu moncmaxa».

Ja, Tonbko TyTTH BHYIINIIHN, YTO OH 0COGEHHBIH, XOTS !
OH OOBIYHBIM M X04eT OBITh OOBIYHBIM, a PacKOJIbHU-
KOB caM cebs mbiTaercs y6equTh B cBoel u36paH- |

HOCTHU. Y TyTTI/I TOXe €eCTb HOJICOSHaTeJ'[beIfI Ka-

IIpu3: OH TATOTHUTCA CBOHUM IIOJIOKEHHEM, CaM He II0- :
HUMad II04YeMy. OHu JIefICTBPITeHbHO 49eM-TO IIOXOXKH

¢ PacKOJIbHUKOBBIM.

Kax uzpamb maKuX CLOHCHBLY nepconaofceﬁ u ocmasamb-

CA MEHMAbHO 300p08bLM?

Poman MwuxainoB cHopMynIUpOBaJ [ MEHS OYEHb |

BaKHYI0 Bellb. OH cKa3all: «3abyabTe, YTO TeaTrp OT-
paskaeT peaIbHOCTD, 3TO He TakK. Bbl ee cozgaere. U Te

CMBICTIBI, KOTOPBIE BBl BKJIAQJbIBAETE B IIPOU3BENEHUSA '
HCKYCCTBa, IIOTOM IIPOPACTYT B BacC caMux» M 310 !

Tak paboTaeT: MBI He MOXKEM OTKPECTUTBCS OT TOTO,
YTO MBI COBeplllaeM Ha clieHe. [[09TOMY OYeHb BaiK-

HO BHUMATEJIbHO OTHOCHUTBCS K ITIO00pYy MaTepuana :
¥ K TOMY, 4TO MOJTydaeTcs B pesyabrare. S BAPYT cTam
MOHMMAaTb, YTO OYEeHb HYXXHBI CYACTIUBbIe QUHAJIBI,
He GaHaJbHbIE X3IIU-3H/IbL, & GUHAIBI, KOTOPbIE JAIOT '
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slandered this text, played it, so the story turned out to
be dramatically convincing. Raskolnikov, as a character,
grows not from a murder, but from a dream about a horse,
from childhood trauma, when there is an amazingly cru-
el injustice that no one can correct, not even a father. And
the crime is partly Raskolnikov's revenge for the fact that
there is such a monstrous injustice in the world.

You have another special character — the boy Tutti in the
play Three Fat Men.

Yes, only Tutti was told that he was special, although he
was ordinary and wanted to be ordinary, and Raskol-
nikov himself was trying to convince himself of his cho-
senness. Tutti also has a subconscious whim: he is bur-
dened by his position, without understanding why. He
really is somewhat similar to Raskolnikov.

How to play such complex characters and stay mentally
healthy?

Roman Mikhailov formulated a very important thing
for me. He said, “Forget that theater reflects reality, it
doesn't. You create it. And the meanings that you put
into works of art will then grow in you.” And that's how
it works: we can't renounce what we're doing on stage.
Therefore, it is very important to be attentive to the se-
lection of material and to that obtained as a result. I
suddenly began to understand that we really need hap-
py endings, not banal happy endings, but endings that
give hope. In ancient Greek theatre, it was catharsis. I
come to the conclusion that all plots that end depress-
ingly and hopelessly cannot be considered works of art.
To say that everything is bad is not art, but to find a way
out is a feat and the mission of an artist.

Tiit once said at a rehearsal that he had to leave
our characters at this stage of the journey so that they
themselves could move on. It's about growth and men-
tal health. If you play hopelessness all your life, then
at some point you will fall into it.
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HaJle')kmy. B mpeBHErpeyecKkoM TeaTpe 3TO OBLI KaTap- :
cuc. Sl TPUX0sKY K BBIBOMLY, UTO BCE CIOIKETHI, KOTOPHIE |
3aKaHYNBAIOTCS [ENPECCHBHO U Ge3HAIEe/KHO, HE MO- |
YT CYNTATHCA MPOU3BEICHUAMU HCKYCCTBA. CKABaTh,
4TO BCE IJIOXO — BTO HE UCKYCCTBO, & HAMTH BBIXOT — :

9TO IIOABUT U 3aJa4a XyHOsKHUKA.

TUAT Kak-TO Ha PENeTULHM CKa3al, YTO NOIKEH :
OCTaBUTBH HAIIM IEPCOHAYKHU HA TAKOM dTalle Iy TH, 4TO- !
6bl OHU CAMH MOIVIY JBUTATHCS AAJIbIIe. DTO U IIPO POCT |
U TIPO MEHTAaJIbHOE 3[0pOBbe. ECIIN THI BCIO KU3HB Oy- :
Jlelb UrpaTh 6e3HA/IesKHOCTD, TO B KAKOH-TO MOMEHT :

ThbI B HEe yrogulb.

A xak 8bl nomozaeme cebe COXPAHAMb HANAHC?

A mpocro Geralo. MeHsa aTo cracaeT. CamMoe KJaccHoe |
MecTo myis 6era — EkaTepruHTropCcKUil mapk. A ele ak- |
Tepy HysKHBI BIIEYATICHHUS, 6€3 BIEYATICHU TH yiKe
He xuBoi. JloGasi maske camasi KiaccHas mpodec- !
CHA IPHeaeTCs, I0ITOMY HAMIO Ce6d HEMHOIO IPOBO- |
L[UPOBAThH, [0-PA3HOMY MO3UIMOHUPOBATh. CTpAIIHOE |
3pelHile — BUAETh, KOTMIA Y aKTepa MOABIACTCA Ipo-
deccroHanbHas BKIIOYEHHOCTh — TaKas BeYHAI Ma- |
CKa Ha Julle, ee PUBNYECKU BUHO y TeX, KTO MHOTO !

CHHUMaeTCd.

A 5mo He cpedcmeo 3awumul?

DTO CPeACTBO 3alIUTHI, HO MHOI/A 9Ta 3al[UTa IpeBpa- |

11aeTCcd B ITMYHOCTbD.

Bam Hpasumcs CHUMamMbCs 6 KUHO?

Ila, cTano HpaBUTHCA. Y MeHs ITIOMEHSJICA areHT, U 1o~ !
ABUJIOCH GOINbIIE CTOAIINX MPOEKTOB. MHe OYeHb HH- |
TepecHoO, KaK YCTPOEHO KUHO. f IoKa He O KOHI[A MO~ '
HHMAaIo, BIIKY TOIBKO, UTO Y HETO IPYTHE 3aKOHbL. B0~ |
pPOBO, YTO B PYCCKUX CepHaax MOSBUIMCH JKaHPEL,
OHM BBIXO[AT Ha KAYEeCTBEHHO HOBBIH YPOBEHD, PACTET

€caMOOBITHOCTb.

Teampanbnaa wKonia nomozaem pa6ome 8 KUHO?

Ceituac HeobsI3aTeIPHO YUYUTHCS B TEATPAIbHOM BY3e, !
4TO6BI CHUMAThCS B KUHO. 1 9TO HUKaK He CKasblBa- :
eTcs Ha KadecTBe. MHOI[la TalaHTINBble KUHOAKTEPHI |
6e3 TeaTpaabHOI MKOJBI IeNAI0T TO, YTO TEATPAJIbHBIE
aKTepbl He MOTYT. BBITYCKHUKHY TeaTPaJbHbIX By30B 3a- |
YaCTYI0 He 3HAIOT, 9YTO TaKOe KHHO. XOpOIlo, 4TO B Te- :
aTpe cTano 6oiblie BUAeO-apTa. MHe O4eHb HPABUT- |
cA cUMGMO3 MCKYCCTB: B yCIOBUAX TeATPa KMHO MpHU-
obpeTaeT ocobeHHyI0 cuily. TeaTp — 3TO XpaMm, U ero !
MHUCCHA — COGHPATh BHYTPH ceGs pasHbIe MCKYCCTBA. |

VIMeHHO 3a 5TUM Oyayliee.
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How do you help yourself stay balanced?

I just run. It saves me. The coolest place for running is
Ekateringofsky park. And the actor needs impressions,
without impressions you are no longer alive. Any even
the coolest profession becomes boring, so you need to
provoke yourself a little, position yourself differently. It
is a terrible sight when an actor has a professional in-
volvement — such an eternal mask on his face, it is phys-
ically visible in those who are filming a lot.

Isn't that a defense?
This is a means of protection, but sometimes this protec-
tion turns into a person.

Do you like acting in films?

Yes, I liked it. My agent has changed, and more worth-
while projects have appeared. I'm very interested in
how cinema works. I don’t fully understand yet, I only
see that it has other laws. It's great that genres have ap-
peared in Russian serials, they are reaching a qualita-
tively new level, their originality is growing.

Does drama school help film work?

Now it is not necessary to study at a theater university
in order to act in films. And this does not affect the qual-
ity in any way. Sometimes talented film actors without
theater school do things that theater actors can't. Grad-
uates of theater universities often do not know what cin-
ema is. It's good that there is more video art in the theat-
er. I really like the symbiosis of the arts: in the condi-
tions of the theater, cinema acquires a special power.
The theater is a temple, and its mission is to collect dif-
ferent arts within itself. This is what the future is for.
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4T0 Takoe What the Karpman
TPeyTOJIbHUK Triangle is and what
KaprimvaHa 1 ripy 4eM Raskolnikov

31mech PAaCKOTBHUKOB  has to do with it

TekcT Kamepuna 3azyckuna

Text by Katerina Zaguskina

Unnoctpayus T'neba Connuesa

lllustration by Gleb Solntsev
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«

[Tpomom:kas UCCTIeNOBATh TEMY MEHTAJIBHOTO 3[J0POBb4,
morrpocuiiy rcuxosnora Karepuny 3aryckuHy o0bsaCHUTD
HaM CJIOXKHBIN TEPMUH U3 IICUXOJIOTUH Ha TPUMEpe

XPeCcTOMATHIHOTIO INTEPATYPHOTO IIEPCOHAKA.

9TO Belb, Homanyﬁ, U XOPOIIIO, YTO OH MEHJ MOYTHU 3a Cy-

acIIefIIero CYNTaeT», — MogyMajl PacKOIbHUKOB.
Borpoc o ToM, SIBIISIeTCS I [TIABHBIH repoil «IIpecTytne-
HUA U HaKa3aHUA» CyMAacIIe[IINM, HEOJHOKPATHO ITOJHU-
MaeTcs Kak B cCAaMOM pOMaHe, TaK U IO cedl JIeHb B JINTepa-

TYPHOU KPUTHUKE: eMy, KaK U MHOTMM JIPYTUM IIEPCOHAXKAM |
¢ types of mental disorders, but is this of any use to us readers?

JIOCTOEBCKOr0, 4aCTO IPUIIUCHIBAIOT pa3HO0Opas3Hble ICUXU-
aTpuyecKue JUarHo3bl, HO CIIYKUT JIM 9TO XOPOUIYIO CIIy:KOY
HaM KaK YuTaTeasam?

HaswiBasa ero 6e3yMueM, MBI JIETKOMBICJIEHHO IIPOBOOAUM :
9epTy, OTCeKad BCe 3HAYNMOe, Y€MY MOJKET Hay4YHUThb HaC 3Ta ‘

KHUTra, CeKpeT MI/IpOBOIl/JI HN3BECTHOCTH KOTOpOfI B OTpaKeH-
HBIX i BHYTPEHHUX NIBUKEHUAX KaXKA0I'0 UeJI0BeKa.

JlocToeBckoro He6e30CHOBATEIbHO HA3bIBAIOT —IHcaTe-
JIeM-TYMaHHUCTOM, BeIb ellle [0 BbIEJeHUs] IICUXOJIOTUHU °

KaK OTJIeJIbHOM HayKH ero pOMaH CTaJl IPaKTU4YeCKH MocobreM
IO UByYEHHIO TOH AMHAMUKHY B3aUMOIEHCTBUSA MEK/LY TIOIbMH,
KOTOpas B JaJIbHEHIIEM JIeT7Ia B OCHOBY TPEYTOIbHUKA «3KepT-

Ba-cllacaTesb-arpeccop», cbopmynrposaHHoro CtueHoM Kap- |

IIMaHOM Ha OCHOB€ TPpaHCaKIIMOHHOI'O aHa/In3a Bpmca BepHa.
BbIHOCS 3a CKOOKU cyMacmecTBHE reposd KakK BOSMOKHYIO
MIPUYHHY COBEPIIEHHOTO B KHUI'e ITPECTYIJIEHWA, Mbl BUAUM

YeJIoBeKa, CTpeMdAllerocsd CMEHUTDH POJIb sKePTBbI o6cTosA- H
TEeJIbCTB Ha COCTOsAHHE TBOPIla cBOEn CyJIb6bI. PacKOJNIbHUKOB |

TemuT cebs rpe3aMu 0 TOM, YTO, COBEPIINB YOUNICTBO CTa-
PYXU-TIPOLIEHTIIUIIBI, OKAXKETCS CIACUTENEM CTPaJaloUINX

OT HUIIETHI ceMel IOmOOHBIX MapMenafoBBIM, HO B UTO- |
re JIMIIb TIEPEXOUT HA MO3UIHI0 arpeccopa 0 OTHOIIEHHUIO

K CBOUM JKepTBaM. ,HOCTOGBCKOMy OBIJIO SICHO U TO, YTO BbI-
XO0[, 3a Impefebl TPeyroJlbHUKA JIEKHUT COBEPIIEHHO B JZ[pyI‘Oﬁ

MJIOCKOCTH HEJXKeNU IIepeMeIeHUs MEeXKAY POJISMU: TONb-
KO IyUIeBHBIH KOHTaKT PopuoHa u COHM, CHABUIMX APYT '

rnepen opyromM conrajbHble MaCKH, CMOT UCLIEJIUTD o6oux.
MoskHO 6BIIO GBI CKa3aTb, 4TO [Ba BEJINKUX I'pEHIHUKa CO-
IJINCH, HO, BEpHEMCA K [TOAHNMaeMOMY BbIIIIe BOIIPOCY: HE ABJIA-

I0TCs JT DTY TePOU BCETO JIUIIIb HEMHOTO IIPeyBeIMYeHHOHN ITPoeK-

IMeli KasKI0To U3 HacC C ero COOCTBEHHBIMU CKeleTaMU B IKady?
TOHKO 4yBCTBYA NPUPOJY YeoBeKa, [JOCTOEBCKUI MOHU-
MaJI ¥ TO, YTO TPaH3aKIUHU MO/I0GHbIE «3KEePTBE-arpeccopy» —

HoJMeHa NCTUHHOT'0 KOHTAKTa MesK/1y JIIOJbMH, OHU KaK U II0-
CTOSIHHOE HaXOXKJeHHe B MBICTUTENIbHOH cdepe ybeperawor ;

Hac OT 60JIe3HEHHOM BCTPEYH CO CBOUMH UyBCTBAMHU.
Bockpelnast repost CBOeH BeJIMKON KHUTM K HOBOM JKU3-
HH, OH JIETKMMHU, HO eMKHMH Mas3KaMU ONHCAJl, KaK TOT «He

Jda OH HU4ero OBI U He paspentui Ternepb CO3HATEIbHO; OH TOJIb-
KO 9yBCTBOBAaJI. BmecTo gualleKTUKU HacTyInuila }JKU3Hb...»

By continuing to explore the topic of mental health
we asked Katerina Zaguskina, the psychologist,
to explain us a complicated psychological term

on the example of an iconic literary character.

66 A nd it’s probably a good thing that he thinks I'm almost
crazy” thought Raskolnikov.

The question of whether the protagonist of Crime and Pun-
ishment is insane is repeatedly raised both in the novel it-
self and to this day in literary criticism: he, like many oth-
er of Dostoevsky’s characters, is often labelled with various

To call him a madman would be to frivolously stop short
and ignore everything significant that this book can teach us;
the secret to the novel’s world fame is the inner mental move-
ments of each person.

Dostoevsky is rightfully called a humanist writer be-
cause, even before psychology was singled out as a separate
science, his novel practically became a manual for study-
ing the dynamics of human interaction, which later formed
the basis of the “victim-rescuer-persecutor” triangle formu-
lated by Stephen Karpman on the basis of Eric Berne’s trans-
actional analysis.

If we set aside the notion that the hero’s insanity is
a possible cause of the crime committed in the book, we see
a person who is striving to change his role from a victim
of circumstances to that of an agent in his own fate. Raskol-
nikov calms himself with the fantasy that, having committed
the murder of the old pawnbroker, he will emerge as the res-
cuer of poverty-stricken families, such as the Marmeladovs,
but in the end he merely switches to the position of aggressor
when it comes to his victims. It was also clear to Dostoyevsky
that the action of going beyond the triangle lies on a complete-
ly different plane to moving between roles: only the spiritual
connection between Rodion and Sonya, who remove their so-
cial masks in front of each other, could heal them both.

One could say that two great sinners came together, but
let’s return to the question raised above: are these charac-
ters just a slightly exaggerated projections of each of us with
their own skeletons in the closet? Through delicately under-
standing human nature, Dostoyevsky also recognised that
transactions such as “victim-aggressor” are a substitute for
real contact between people, they, like a constant presence
in the mental sphere, save us from a painful encounter with
our own feelings.

Resurrecting the protagonist of his great book to a new
life, he described in light, but wide, strokes how Raskolnikov
“couldn’t think for long of anything that evening, and he could

i not have analysed anything consciously; he was simply feel-
MOT B 3TOT Beuep JOJIT0 U OCTOSHHO 0 YeM-HUOYAb JyMaTh...

ing. Life had stepped into the place of theory..”.

Tpeyronbﬂmc KapnMaHa — MO[eJlb B33.HM0]1€1‘/JICTBI/I&I MeXay IIgbMH, B KO-
TOpOIi OHN, u36eras 60JIe3HEHHOM BCTPEUH CO BCEM CIIEKTPOM CBOMX 9MOIIHUH,
KOHTaKTHPYIOT Yepes IPHBbIYHbIE NI cebs COoLlMaJIbHBIE POJIH «KEePTBhI»,
«cracaTress» U «arpeccopa», BBIHECEHHbIe U3 POSUTENIbCKON CEMbH.

The Karpman triangle is a social model of human interaction in which
people avoid a painful encounter with the whole range of their emotions

by engaging with their normal social roles of the “victim”, “persecutor” and
“rescuers”, taken from the parental family.
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MeKIyHapOIHBIU TeaTPaJlbHbIA
(hecTUBaIIb «AJTEKCAHAPUHCKUNY

Al

N

Alexandrinsky International
Theater Festival

C ceHTAOpPSA 110 HOAOPD 2023 rofia B AJIeKCAaHIPUHCKOM
Tearpe npoiaeT XIV MexxayHapoqHbIN TeaTpalbHbIN
decTUBab «ANEKCAHIPUHCKUI». B mporpaMMe,
cocTrosAlleH U3 Tpex 6JI0KOB, FaCTPOIN HAIIHOHAIBHBIX
TeaTpoB us Cepbuu, ApMeHUU U YeueHCKOU
pecyO6IuKy, TP NPpeMbephl AJIEKCAHAPUHCKOTIO

TeaTpa U cepus criekTakiel Banepus ®okuHa.

crekTakiab Banepusa ®okuHa «OOUH BOCEMb BOCEMb
onuH». Kpome TOro, B LMKIE, MOCBALIEHHOM 06U- |

nero ciysxxeHus Banepusa ®oxkuHa AJIEKCAHIPUHCKOMY Tea-
TPy, Oy/lyT NMOKa3aHBbI elle [Ba CIEeKTaKIA MacTepa: 16 u 17 |
ceHTA6pa Ha HoBoil cueHe UM. Bc. MeliepXonb/ia CIIeKTaKIb
no TekcTy Kupunna ®okuHa «YecTHad KeHIUHA», 8 OKTA-
6ps Ha OCHOBHO clieHe AJIeKCaHIPUHCKOT0 TeaTpa «Poske-
Hue CTaiuHa». i
18 u 19 cenTsa6pa HarmmoHanbHEIN TeaTp B Bearpane npen- |
cTaBUT HAa OCHOBHOH CLieHE AJIEKCaH/IPUHCKOTO TeaTpa Clek-
TakJb «Bofina u Mup» no pomany JI. H. Toseroro, peskuccep — :
Bopuc Jlnemesny. :

HporpaMMy decruBans 8, 9 U 10 CEHTAGPS OTKPBIBAET
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Since September to November 2023, the Alexandrinsky
Theater hosts the 14th Alexandrinsky International
Theater Festival. The programme, which consists

of three blocks, includes tours of national theaters
from Serbia, Armenia and the Chechen Republic,

three premieres by the Alexandrinsky Theater

and a series of performances by Valery Fokin.

with Valery Fokin’s performance One Eight Eight
One. In addition, in the cycle dedicated to the anniversa-
ry of Valery Fokin’s service to the Alexandrinsky Theater, two
more his performances will be shown: on September 16 and 17

The festival programme on September 8, 9 and 10 opens

i at the Meyerhold New Stage performance based on the text

of Kirill Fokin An Honest Woman, October 8 on the Main Stage
of the Alexandrinsky Theater The Birth of Stalin.

On September 18 and 19, the National Theater of Belgrade
will present on the Main Stage of the Alexandrinsky Theater
the play War and Peace based on the novel by Leo Tolstoy, di-
rected by Boris Lieshevich.

YedeHCKUN ApaMaTHIecKuil TeaTp WM. XaHnamun Hypagu- :
JI0Ba TIOKAYKET IBa CIIeKTakIA: «0Tessio» B MOCTaHOBKe PoMa- |

Ha Mapxosus 25 ceHTA6psA 1 «B ropsl 3a T060#» XaBbl AXMaJI0-
BOW 26 ceHTAOPSI.

HannroHanbHbIH IpaMaTndeckuil Tearp uM. la6pusia CyH- |
myksHa 30 ceHTAOPs mokaskeT Ha HOBOM cIieHe CIIeKTakJIb «/le- !

KaMepoH» 110 HoBeJsaaM ok, Bokkayyo B HocTaHOBKe JInan D~

GarsaH, 28 ceHTAOPSA — CIEeKTaKJIb o poMany K. Kusn «IIpo- :
i Flew Over the Cuckoo’s Nest by Ken Kesey directed by Armen

JeTast Ha/l THe3[0M KyKYIIKI» peskrccepa ApMeHa JibaksaHa.
30 ceHTAOpsA Ha OCHOBHOW ciieHe OpraHM3alMOHHBIN KO-

muteT 'oga Pacyna 'amsaToBa mpoBefeT TeaTpaJu30BaHHOE :
npesicTaBienue «<PogHUKHN Pacysna aM3aroBa» ¢ yqyacTuem aH- |
caMbis «JlearuHKa», aHcaMOJd ITeCHU W TaHIa «JlarecTaH»,

JlarecTaHCKOTO TeaTpa oIlephl U 6aJeTa, MysKcKkoro xopa «Ya-
pozia» U IPyruX KOJJIEKTUBOB.

TakJIein MOJIOABIX PEIKUCCEPOB, BLINTYIIIEHHbIC B AJIGKC&H,/IPI/IH’

CKOM TeaTpe B puHaJse 267-T0 cezoHa. CrekTarJab AHTOHA OKO-
HelrHuKoBa «Pyciman u Jliogmumna» 1o mosme A. C. IlymkwnHa |

OymeT mokasaH 14 okTAOpA Ha OCHOBHOH ciieHe. CIEKTAKIH
Enensl [laBaoBoi mo MoTuBaM 1bechl A. 1. YexoBa «Yaiika» —
13, 14 oxtsi6ps Ha HoBo¥I crieHe.

3aBepIIAT OCHOBHYIO MPOrPaMMy (hECTHBAJS IpeMbepa :

crnexTakjad Koncranrtuna boromososa 1mo pomany Makcuma
Topbkoro «Matb» — 4, 5, 6 HosA6pst Ha OCHOBHOII CIIeHe.

Chechen Drama Theatre named after Khanpasha Nuradilov
will show two performances: Othello staged by Roman Mark-
holiya on September 25 and To the mountains behind you by
Khava Akhmadova on September 26.

On September 30, National Drama Theatre named after Ga-
briel Sundukyan will show on the New Stage the play Decam-
eron based on the short stories by Boccaccio directed by Lily
Elbakyan, on September 28, the play based on the novel One

Elbakyan.

On September 30, on the Main Stage, the Organizing Com-
mittee of the Year of Rasul Gamzatov will hold a theatrical
performance “Springs of Rasul Gamzatov” with the participa-
tion of the Lezginka Ensemble, the Dagestan Song and Dance

. Ensemble, the Dagestan Opera and Ballet Theater, the Charo-
B nporpamMmy (ecTHBAJIS BOLLIN TAKHKe MPEMbEphl CIIeK-

da male choir and other groups.

The festival programme also includes premieres by young
directors released at the Alexandrinsky Theater at the end
of the 267th season. Anton Okoneshnikov’s play Ruslan and
Lyudmila based on the poem by Alexander Pushkin will be
shown on October 14 on the Main Stage. Performance by Elena

i Pavlova based on the play by Anton Chekhov The Seagull takes

place at the New Stage on October 13, 14.
The main programme of the festival will be completed by the

i premiere of Konstantin Bogomolov’s performance based on Max-
¢ im Gorky’s novel Mother on the Main Stage on November 4, 5, 6.
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DAJINTNC
EN BALLIS

AsTop lunapa Benoyc

®doTto Mapus ITpoxoposa

OJII/IH 13 CaMbIX YCIIEIIHBIX U U3BECTHDBIX
pecTopaTopoB B Poccun, o61aaTens
MHOTOUKCIEHHBIX PECTOPAHHBIX IIPEMUH,
aBCTpaJIKel] C TPeYeCKUMU KOPHIMU U PYCCKOH
myuroit, [neH Basnuc oTKpbIBaeT HOBBIE
IIPOEKTHI B IBYX CTOIHIIAX. MBI IIOTOBOPUIH

0 Mockge u [leTepbypre, KaueCTBEHHBIX

IPOAYKTaX U I0OBU K JIIOIAM.

3decv 8 Ilemepbypze coecem Opyzoli memn HCU3HU, eCiU

cpasrusams ¢ Mockeoti. Kak amo ompadcaemcs Ha pabo-

me pecmopaHos?
YecTHO roBops, S He BUXKY 0COGEHHOH pasHULbI. MHe

xopo1mro 371ech. S BEIpoc Ha Gepery okeaHa, Ife >KU3HbD |
Teder euje MerjeHHee. MHe HpaButcs CaHkT-IleTep- :

6ypr, MBI BCe yCIeBaeM JIeTlaTh B CPOK, HO HA JIOTUCTUKY

HY’KHO 3aK/Ia/{bIBaTh HOIOIHUTENIbHOE BpeMs. MHorue
oBapa, ¢ KOTOPBIMU s paboTaio B MOCKBe, IpHeXal !

u3 CaHkT-IleTepbypra. 1 BoobIle 3[ech CTOIBKO KpY-

ToIX edpoB — BauHoB, ApcnaH (Bepdues. — IIpum. ped.), :

JKeHst BUKEHTbeB — 9TO IyuInne 1medsl CTPaHbL.

B uem ocHogHble pasiuvwusa peCmopaHH020 6usHneca Mo- :

ckeul u ITemepbypea?
MHe KaXeTcs, YTO raCTPOHOMUYECKYIO »KU3Hb B [le-

TepOypre CTPOUIU U CTPOAT Liedbl. DTOT MUp Golee :
KaMepHbIH, 60o1ee 6yTMKOBBIH. B MoCKBe ipyrue Mac- |

Tabbl: B PeCTOPaHHYIO OTPAC/b IPUBIEKAIOTCA 60JIb-

mye WHBECTUIIUH, U TOJIOC MHBeCTOpa B HeH HMMeeT

OOJIBIIUH BEC.

Text by Dinara Belous

Photo by Maria Prokhorova
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One of the most famous and successful
restaurateur, winner of multiple

restaurant awards, Australian of Greek
origin with Russian soul Glen Ballis

opens new projects in the two capitals.

We talked about Moscow and St Petersburg,

quality products and love for people.

Here in St Petersburg we have another pace of life if com-
pared to Moscow. How does this affect restaurants?

To be honest, I don’t see much of a difference. I feel good
here. I grew up on the ocean, where life flows even more
slowly. I like St Petersburg, we manage to do everything
on time, but we need to add extra time for logistics. Many
of the chefs I work with in Moscow come from St Pe-
tersburg. And in general, there are so many great chefs
here — Blinov, Arslan (Berdiev. — Ed.), Zhenya Vikentiev —
these are the best chefs in the country.

What are the main difference in restaurant industry in
Moscow and St Petersburg?

It seems to me that chefs have built and continue to build
gastronomic life in St Petersburg. This world is more
cozy, more “boutique”. In Moscow, the scale is different:
large investments are attracted to the restaurant indus-
try, and the voice of the investor in it has more weight.

How important is location for a successful project?
I think the location doesn’t matter at all. If you are doing

a cool project, it doesn’t matter where it is located: even
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Paboma ¢ npocmpaHcmeom
nocmeneHHo NPu8ooum MeHA
K MeHIO.

Working with space gradually
leads me to the menu.

Kakoe 3HaueHue umeem Jn0OKAUUS ons ycnewHozo

npoexma?

A mymalo, 4TO N0OKanuA BooOlle He MMeeT 3HAYEHUS.
Ecnu ThI fenaelb KIACCHBIN IPOEKT — HeBayKHO, rje
OH HaXO[MTCA: XOTh Ha ceBepe ropoyia, XoTh Ha Gepero- !
BOH MuHNU. [T1aBHOE [ieJIaTh OTANYHYI0 eny. Pasymeert-
Cs1, BCE XOTAT OTKPBIBATHCSA B XOPOIIEM MeCTe, IOTOMY |

9TO 9TO Cpaldy NPHUHOCUT IIOTOK nocerurenei. Ho eciau

YBepeH B CBOMX CUJIaX U Ka4eCTBe IPOAYKTa — MOJKEelIb :

OTKpPbIBATh peCTOpaH rae yrogHo.

Huo ®pe3oii Ha Hosol ['onnanouu, 8t yxice pabomanu mam
g npoexme Kuznya. Bam Hpasumcs smom ocmpos?

Ila, 3T0 KJIacCHOEe MeCTO, A 3HAIO ero JIydlle MHOTUX Ile-
TepOypokieB. IIpOXOAMMOCTb OCTPOBA 25 THICAY YEJO- :
BeK B I€Hb, IIOHATHO, YTO HE BCE€ OHU ]'IOI;'I)ZLyT €CTb B pe-
CcTOpaH, HO Jaxke 3% OT 9TOro KoJIHWdecTBa obecrnedar

TIOJIHYIO ITOCagKy. A XOopouIo 3Haw AHTOHUO U OO0BepAr

€My, OH MOH JpYyT, U B HTOM IIPOEKTe s BBICTYIAIO B KA~ |
4YecTBe MOAAEPKKH, DTO GOIbIIe TPOEKT AHTOHHO, YeM |
Moi#i. MeI BMecTe paboranu B Lucky Izakaya, oH oTiny-
HBI} 3HATOK a3MaTCKOH KyXHHU. Y OH 4acTo MOMOTraeT !
: GB

MHe B MOUX IIPOEKTaX, Halpumep, HegasHo ¢ CutaCuta.

Ilouemy CutaCuta mak 6blcMpPo CMAL NONYAAPHLIM? :

B uem ezo cexpem?

Enma — riaBHoe B M1060M mpoekTe. Ho BaskHa U aTMOC-
depa. CTaHOBACH CTapllle, g CTal IOHUMATb, HACKOIBKO :

BaSKHBI JIIOAH, C KOTOPBIMU IPUXOAUTCSA paboTaTh KaK-
IOBIN OeHb. Y MeHs OTIMYHAaa KOMaH/Ia, 00Jbllas 4acTh

KOTOPOH CO MHOHM MHOTO JIeT. f I0BepsI0 3TUM JIOAAM, |
MHE He Hy>KHO OOBACHSATH UM OYEBUJIHBIE BEIH, OHU |

IMOHUMAIOT MeHs 6e3 CJIOB.

A cpenan B CutaCuta ofHYy O4eHb BaKHYIO Bellb — :

HavaJl II01aBaTh ey B ee yncTelmell popme 6e3 coycoB

U yKkpalueHuid. Eciu Bbl 3akas3pIBaeTe KyKypysy, TO BB |
HOy4UTe INMPOCTO TapelKy BKYCHOM KyKypysbl Ilo- :
KAy, 9TO caMas MUHUMAIUCTUYHAS e[a, KOTOPYIO :

A ICOI‘JI&’J'II/I60 TOTOBMUII.
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in the north of the city, even on the coastline. The main
thing is to make great food. Of course, everyone wants to
open in a good place, because this immediately brings a
flood of visitors. But if you are confident in your abilities
and the quality of the product, you can open a restau-
rant anywhere.

You are preparing to open a joint project with Antonio Fre-
sa in New Holland, you have already worked there in the
Kuznya project. Do you like this island?

Yes, this is a cool place, I know it better than many citi-
zens. The permeability of the island is 25 thousand peo-
ple a day, it is clear that not all of them will go to eat in
a restaurant, but even 3% of this number will provide
a full boarding. I know Antonio well and trust him, he
is my friend, and in this project I act as support, this is
more Antonio’s project than mine. We worked together
at Lucky Izakaya, he’s a great connoisseur of Asian cui-
sine. And he often helps me with my projects, like recent-
ly with CutaCuta.

Why did CutaCuta become popular so quickly? What'’s
secret?

Food is at the heart of any project. But the atmos-
phere is also important. As I got older, I began to re-
alize how important the people I work with every day
are. I have a great team, most of them have been with
me for many years. I trust them, I don’t need to explain
obvious things to them, they understand me without
words.

One very important thing I did in CutaCuta was to
start serving food in its purest form without sauces or
decorations. If you order corn, you will get just a plate
of delicious corn. This is probably the most minimalistic
food I have ever cooked.

It turns out, the main bet is on the quality of the product?

Yes, and we are constantly looking for quality products.
Every day I receive messages about what is on the mar-
ket and at what prices, from whom you can buy it. I have
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Ionyuaemcs, 0CHOBHAS CMABKA HA Kauecmeo npodykma?
Jla, ¥ MBI HeTIpephIBHO HIeM KadeCcTBeHHbIe NMPOAYK-
ThL. EsKeTHEBHO 4 [0y Jaf0 COOGIIEHHUS O TOM, YTO eCTh |
Ha PBIHKE U [0 KAKUM I[eHaM, Y KOr0 5TO MOMKHO Ky~ :
NUThb. Y MEHS €CTh COTPYNHHK, KOTOPBIH ABAXK/BI B |
JleHb IIPUCBLIAET MHE BCI0 MHGOPMAIHIO 110 OCTABIIU-
KaM. MBI cTapaeMcs UCTOIb30BATh TOMBKO TO, B UeM |

yBepeHBI. Sl TOTOBIIO ey B caMoOi mpocToil popMe 6e3
CJIOKHBIX COYCOB — 9TO BIMHOB y Hac KOpPOJIb B 3TOM
HAIPaBIIEHUU U BlafeeT Pa3NUIHbIMU TEXHUKAMU, &
s19TO He yMelo. Sl genaio Mo cTapuHKe — Bapio, XKaplo,
TOTOBIIIO Ha I'puiie, 6€3 5TOro0 COBPEMEHHOr0 MOAX0/a,
51 ero He JI0 KOHI[A MOHUMAaI0. U s 3Hal0, T0OYEeMY JTIOLU
B KOHIIE {HS IPUXOJAT B MOU PeCTOpPaHBl: UM X04eT-
csI MOHSATHOM efibl. 3a4eM KJIaCTh YTO-TO CBEPXY Ha XO-
poInii Kycok pbiOGbI? MbI 6GepeM OTIHUYHBII HPOAYKT,
rOTOBUM ero U nogaem. Kcraru, 16 geT Has3am, Korga g
TOJNBKO mpuexai B Poccuio, 1 He Mor cebe 5TO MO03BO-
nuTh. Torga HaliTH Xopoliee MsICO GBLIO CII0KHO, & Cel-
4ac 3[eCh Jydllee MICco B MUpe.

Buvl kak-mo zosopunu, 4Ymo CaAHKuuu nomozaiu Ham.

Ecu Gl 51 6111 IPE3UEHTOM 9TOH CTPaHBL, 51 GBI CALIAN |
TaK, YTOOBI CAHKIIUM ObLIM BeuyHbIMU. Korma B ABcTpa-

JINU CIIy4uiIcs GUHAHCOBBIM KPU3UC, TOXKE BCE YIIYYIIH-
JIOCh: TTOABUJIOCH MHOI'O JIOKAJbHBIX IIPOAYKTOB. 3[I€Ch
B clleflylolliie 20-30 JIeT Bce OyIeT Ha o4eHb BBICOKOM
ypoBHe. CepBHC IIOKa CTpafaeT, IPOXOLUT CBOH Iepe-
xomHbIN nepuon. Ho Hamo ckasars, 4To CoBeTckuil Coo3
6bIT He TaK JABHO, & C TeX IT0p BCe yiKe TaK KPyTOo U3Me-
HUJIOCH. DTO 30POBO.

B nocnednee 8pemst 8bl 4a.CMO OMKpPbLBAEME HOBbLE 30.8€-
JeHus, Kak 86l pabomaeme Had ux Koruenyuel?

S HaunHAal paboTaTh HaJ KOHIENIINel Ha HTalle II0UC-
Ka IoMelleHus. S CMOTPI0 MecTo U cpasy AyMaio, 4To

TaM MOJKHO cHenarh. [IoToM Ha4HHAETCA CTPOMKA, OT- |
[eNoYHbIe PaGOThl, 3aKyIIKU — 3TO 6-8 MecAles, Bce |
3TO BpeMH g Beny 3aMeTKH B cBoeM 610KHOoTe. PaboTa ¢
. DB
i GB

IIPOCTPAHCTBOM IIOCTEIIEHHO IIPUBOOUT MEHS K MEHIO.

Kak ebl cmpoume komardy?

BaskHO 3aHMMAThLCA 06pa3oBaHNUEM CBOMX JIIOJEH, YTO g
u fenato. C OHOH CTOPOHEL, A HACTABHUK, C OPYTON —
Mory 6BITh Pe3KHM UM 5MOIIMOHAIbHBIM. Ho oy ocTa-
I0TCS CO MHOH Ha JIOJITHe TO/Ibl, IOTOMY YTO 3HAIOT, YTO
A X M1067110.

CnoxcHo ntobums nodeli?

HecnosxHo. Eciu BaM CIIOMHO JIOOUTH JTOOe — BaM
Heuero [ejaTb B BTOM Ou3Hece. DTO HHAYCTPUA
rOCTEIPUUMCTBA.

Hndycmpus zocmenpuumcmea mpe6yem 6onbUUx SMOUU-
OHQLbHBLY 3ampam, Kax bl gocnonnseme 6ananc? U yda- |

emcs nu cobniodams 6anaHc pabomubl u YacmHol HeusHu?

[ ycremrHo# paboTsl B 9TOH UHIYCTPUU BaKHO JIIO-
OMThb ee MO-HACTOsIEMY. MHaue OHa IPOCTO BBIGPO- :
cut Tebs 3a 6opT. B 5TOT GU3HEC BRIANBIBAIOTCS 60Mb-
1IMe JIeHBTH, BAXKHO 3a60TUTHCA O CBOEM JIMLE, O PeIly- :
TANUU — 3TO GONbIIAS OTBETCTBEHHOCTD.  HOYAMHU He
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an employee who sends me all the information about sup-
pliers twice a day. We try to use only what we are sure of. I
cook food in the simplest form without complicated sauc-
es — Blinov is our king in this direction, he owns various
techniques, but I don’t know how. I do it the old fashioned
way — I boil, fry, grill, without this modern approach, I
don’t fully understand it. And I know why people come to
my restaurants at the end of the day: they want under-
standable food. Why put something on top of a good piece
of fish? We take a great product, cook it and serve it. By
the way, 16 years ago, when I first came to Russia, I could
not afford it. It was hard to find good meat back then, but
now the best meat in the world is here.

You once said that the sanctions helped us.

If I were the president of this country, I would make the
sanctions permanent. When the financial crisis hit Aus-
tralia, things improved too, with a lot of local products.
Here in the next 20-30 years everything will be at a very
high level. The service is still suffering, going through its
transitional period. But I must say that the Soviet Union
times were not so long ago, and since then everything
has changed so dramatically. This is cool.

Lately you've been opening new establishments a lot, how
do you work on their concept?

I start working on the concept at the stage of finding a
room. Ilook at the place and immediately think what can
be done there. Then construction begins, finishing work,
purchases — this is 6-8 months, all this time I keep notes
in my copybook. Working with space gradually leads me
to the menu.

How do you build a team?

It is important to educate your people, which I do. On
the one hand, I am a mentor, on the other hand, I can be
sharp and emotional. But people stay with me for years
because they know I love them.

Isit hard to love people?

Not difficult. If you find it difficult to love people, you
have nothing to do in this business. This is the hospital-
ity industry.

The hospitality industry is emotionally demanding; how do
you balance it out? And is it possible to maintain a balance
between work and private life?

To be successful in this industry, you are to love it truly.
Otherwise, it just throws you overboard. A lot of money
is invested in this business, it is important to take care
of your face, your reputation — this is a big responsibili-
ty.Ido not sleep at night before the opening of a new res-
taurant — I spin like a squirrel in a wheel. Now I am at
the peak of my activity, probably the most intense peri-
od in my life. Recreation does not happen so often, but I
am glad when I manage to go to the Russian north or go
fishing on the banks of the Volga.

When making difficult decisions, what guides you?
I often think what Arkady Novikov would do in my place.
He taught me a lot, and it was thanks to him that the
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Ecau eam cioicHo Jrooums atoett — 8aM Hewe20
desiamb 8 AmMom Ou3Hece.

If you find it difficult to love people, you have
nothing to do in this business.

CILITIO TIepef] OTKPBITHEM HOBOTO PeCTOpaHa — KPy4dych
kak Oenka B Konece. Cefiyac g Ha ITHKe CBOEH aKTUB-
HOCTH, HaBepHOe, 9TO CaMbI{ HACBINIEHHBIN IIepUO[ B
MoeH sku3HU. OTABIX CIIydaeTcs He Tak 4acTo, HO s paf,
KOI/ia MHe yOaeTcs II0eXaTh Ha PYCCKUI ceBep MU I10-
pr16auuTh Ha 6epery Bonru.

ITpuHuUMQs CLOJHCHbLE PEWeHUS, YeM 8bl pyKogoOcmayemecs?
A 4acTo mymaro, 4To 661 HA MOEM MeCTe ciesIall ApKaaui
HoBukoB. OH MHOTOMY Hay4HJI MeHs, 1 UMEHHO 611aro-
Japs eMy pecTOpaHHBII 6M3HeC Tak paciBen B Poccuu.
OH OBbLI JIeIOKOJIOM B MHAYCTPUM: CIOMaJl CYIIEeCTBO-
BaBIIMe TOI/la CTePEeOTHUIIbI U IPOJIOKUII Ty Th IJI MHO-
rux apyrux. OH clenall IepByi0 OTKPBITYI0 KyXHIO B Mo-
CKBe, B TO BpeMd KaK OCTaJIbHble TOTOBUIN KOTJIETHI U
neabMeHHU. S UX 00110, eCIIU YTO.

A umo 8bl ewe niobuMme U3 pycckoil Kyxuu?
A m106110 KBallleHyIo KalycTy. M cynsl no6:i0. IIpocTyio
TaKyIo efly.

Kakue mecma 6 Ilemep6ypze 8bl niobume?

Tpu nyumux pecropaHa B [leTepbypre — sto Hamlet
and Jacks, Tartarbar u Arense tapasesbar. 5 m061i0 TOT
CTHIIb KYXHU, KOTOPBIN NTpeaaraT medsl 3TUX MECT.
MunuieHoBCKUe 3aBeeHUd He IJId MeHs, B HUX MaJjlo
TpaBJBbL.

Bul yenekaemeco ¢omozpadueil. Ymo crHumaeme uauie
8cezo0?

S cHuMalo cTapble moilypaspylleHHBble IepKBU. My
nHPOpPMaIIUIO O HUX U eIy B Te MeCTa, IJle OHU COXPaHU-
nuck. DTo Kapenusa, Apxanrenbck, Koctpoma. MHorma
OCTaHaBJIMBalOCh B MOHACTBIPAX, & MHOTA IIPAMO Y JII0-
Jlell B lepeBHAX. M leHer ¢ MeHsA He 6epyT, 3aT0 BCe pac-
CKaXyT U [TIOKaXKYT. B TaKKUX Iy TEIIeCTBUAX BUXKY, Ka-
Kasdy CTpaHbI 6oraTas HCTOPHUS.
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restaurant business flourished in Russia. He was an ice-
breaker in the industry: he broke the stereotypes that
existed then and paved the way for many others. He
made the first open kitchen in Moscow, while the rest
were preparing cutlets and dumplings. I love them, by
the way.

What else do you like from Russian cuisine?
I'love sauerkraut. And I love soups. Simple food like this.

What places in St Petersburg do you like?

The three best restaurants in St Petersburg are Ham-
let e Jacks, Tartarbar and Atelier Tapas e Bar. I love
the style of cuisine that the chefs of these places offer.
Michelin establishments are not for me, there is little
truth in them.

You are into photography. What do you shoot the most?

I photograph old dilapidated churches. I am looking for
information about them and go to those places where
they have been preserved. These are Karelia, Arkhan-
gelsk, Kostroma. Sometimes I stay in monasteries, and
sometimes I stay right with people in the villages. And
they don’t take money from me, but they will tell and
show everything. In such travels I see what a rich histo-
ry the country has.
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«IUKUU YKUHY
B sI6JIOHEBOM Cafy

Kak nmapk-orenb «Jlaya
BuHTepa» 3HAKOMUT I'OCTEMU C

TpaogITNOHHBbIMUY BKyCaMU K&peHI/II/I

peruoHa. 3mech MPUPOJIa TACKAET TeIJIBIM JIAJOXKCKUM |
6pU30M U HATIOTHAET CBEXKECTBIO IECOB, & BpeMd HaeT :
i time makes it possible to slow down the rhythmand take a break.

B Kapenuu ecTb MecTo, Ifie 3apOJIUIOCh TOCTEIIPUMMCTBO |

BO3MOJKHOCTD 3aMeJINTh PUTM U IIEPEOOXHYTh.

[Tapk-oTenb «JJaya BuHTepa» HAXOMUTCSA Ha TEPPUTOPUU |
BLIBIIET0 UMEHUS JIETEHIAPHOr0 XUPYpra U OGIeCTBEHHO- |
ro gearena 'ycrasa Bunrepa Ha mbice TapyHuemu. Mmen-
HO OH IIPUBE3 B OTH MECTa KyJIbTYPY 3BAHbIX yAKUHOB, MYy3bI-
¢ promenades along the banks of Ladoga.

KaJIbHbIX B€4epPOB U IIPOMEHaJ0B BAOJIb 6epera Jlagoru.
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Wild Dinner
in the apple orchard

How Dacha Wintera park-hotel
introduces guests to the traditional
tastes of Karelia

here is a place in Karelia where the hospitality of the region
Toriginated. Here, nature caresses with the warm Ladoga
breeze and fills you with the freshness of the forests, and
Park-hotel “Dacha Winter” is located on the territory

of the former estate of the legendary surgeon and public fig-
ure Gustav Winter on Cape Taruniemi. It was he who brought to
these places the culture of dinner parties, musical evenings and

Ycanpb6a Bpada Gblya IIOCTpOEHA B 1909 ToAy. BokpyT Hee
pacKUHYIICA OeHAPONapK U3 peKUX LIBETOB, 3K30TUYECKUX
IlepeBbEB U KyCTAPHUKOB, NTOJapeHHBIX JOKTOpPY 6raromap-
HBIMU NAIJHeHTaMHU U3 Pa3HbIX YI'OJIKOB 3eMHOTO IIapa.

Celiuac TeppUTOpUs ycagbObl — 9TO codeTaHue 6oraToin
HCTOPUHY, BBICOKOKAYECTBEHHOT'O CEpBHCA, MECTHOH KyXHU
U yeguHeHHOro oTabixa B CeBepHoM Ilpunafoskbe. 31ech pa-
60TaeT TPHMKIBI IYYIINI PECTOPAH 10 BepCUU TypPUCTHYe-
CKUX IPeMUH, eCTh U GAHHBIN KOMIIJIEKC C aJIbIIUHICKON 6a-
Hel ¥ OTKPBITHIM [I2KaKy3H, U BEpEeBOYHBIH MTApK I0]] BEPLIN-
HaMU BEKOBBIX COCEH.

Yoke BTOpOe JIeTO MOAPSAN B caay INapK-OTels MpPOBO-
OAT [JUKUH y>KUH. B 9TOM rofy BIOXHOBEHHEM CTAJIH Tpa-
OUIMOHHBIe BKychl Kapenuu. IllecTs med-moBapoB TOTOBU-
7Y Ha OorHe 6GIIIofia U3 OJIEHUHBI, 03€pHOI Gopesn U TUCHYEK.
OHU AeIUINCh CTAPUHHBIMU peleNnTaMU U ¢ TPErneToM BO3-
Bpalaju rocTeil Bo BpeMeHa 6e33a60THOrO JEeTCTBa, KOTa
B TOCTAX y 6a0yLIKY 3eMIAHUKY eJIU C JOMAlIHel cMeTaHO!
IlepeBAHHBIMU JIOXKKAMU.

Y noka 3a 06IIUM CTOJIOM F'OCTH HACIAKIAINCH CO3BY UM~
€M IIPUPOLBI U LYIIEBHBIX PA3TOBOPOB, Iiled-COMENTbe HAIOI-
HaAn 6okanel poccuiickumMu BuHaMu oT INKERMAN, «Mac-
caHapsl» U «HoBoro CBeTa» U CMeNIMBajI KOKTENIN HA OCHO-
Be IOMAIHUX HACTOEK.

Bokaibl oT I'yceBCKOI'0 XpyCTaIbHOTO 3aBOa IepennBa-
JIUCH TIOJ] JIy4aMHU COJIHIIA, apOMAaT KOCTpa C HOTKaMH XBOH-
HBIX BETOK HAIIOJIHSJI BO3AYX, a IOCIEBKyCHe OT CIagKOou
ATOAbI HATIOMUHAJIO O TEIJIOM JIeTe.

The doctor’s estate was built in 1909. It is surrounded
by an arboretum of rare flowers, exotic trees and shrubs do-
nated to the doctor by grateful patients from all over the world.

Now the territory of the estate is a combination of rich
history, high-quality service, local cuisine and secluded re-
laxation in the Northern Ladoga region. There is a restau-
rant, three times recognized as the best restaurant by travel
awards, there is also a bath complex with an alpine bath and
an outdoor jacuzzi, and a rope park under the tops of centu-
ries-old pines.

For the second summer in a row, “Wild Dinner” has been
held in the garden of the park hotel. This year, the tradition-
al tastes of Karelia became the inspiration. Six chefs cooked
venison, lake trout and chanterelle dishes over the fire. They
shared old recipes and with trepidation returned guests to
the times of carefree childhood, when one ate strawberries
with homemade sour cream with wooden spoon at grand-
mother’s house.

And while at the common table the guests enjoyed the con-
sonance of nature and sincere conversations, the chef som-
melier filled glasses with Russian wines from Inkerman, Mas-
sandra and Novy Svet and mixed cocktails based on home-
made tinctures.

Glasses from the Gusevsky Crystal Factory shimmered un-
der the rays of the sun, the aroma of a fire with notes of conif-
erous branches filled the air, and the aftertaste from a sweet
berry reminded of a warm summer.
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SIpKue KpacKu
B OCEHHEM MEHIO

Tel Aviv by Saviv

e OJUH U3PANIbCKUH IMPOEKT AH-

TOHMO ®Ppe3sl OTKphIBaeTCA Ha
octpose Hopas Fonnanaus. Tel Aviv by
Saviv — pomgHOIl 6paT MOTI0OUBLIEro-
cs mpoekTa Saviv Ha Bomnpuioil KoHio-
IeHHOMH. [laske NHTepbep BBIAEPIKAH B
TOM K€ CTUJIE: XPyCTaIbHBIE JTIOCTPHI,
cocrapeHHass Mebenb, ¢papdop U ak-
I[eHTHBIE KOBPBI — aTMOcdepa yIOTHOI0
ZIOMa, IJie BCerpa XKy T FOCTeM.

B MeHI0 — ApKUe, HeOOBIUHBIE OIHIK-
HeBOCTOYHBIe Oiiona. Eme 6Goiblre xy-
Myca, makmyku U ¢damapens — ¢o-
KyC Ha H3pauIbCKOM U JeBaHTHUM-
CKOH KyxHe. A ¢uUpMeHHble OGeHTIbI
Y XaJIbl BBIIIEKAIOTCS MPSIMO Ha OCTPO-
Be. [Ipu pecTopaHe OTKpBITA IaBKa, Iie
MOXKHO KYIMTb apoMaTHbIe CIIELUH,
COJIeHbIe IMMOHBI, MApUHOBAaHHBIE ITep-
IIbI U MHOTOE JIPyTOe.

KOI

BE)KHE MOPENpPOAYKTHI, CalluMHU,
CllaMHJ'II/IHI‘I/I Y Janma pydHOH pa-
60TbI — JIONITOXK/JaHHAA A3UA OT AHTO-
Huo ®pess! u [MeHa Basnuca Ha HoBoit
TFomIaHoUU OTKpBIBAETCA DTOH OCe-
HBIO. B KOHIleNnIuU — Belu4ne U MOry-
IMIECTBO a3UATCKOH KYJIbTYPBI B aBTOP-
CKOM IIPOYTEHUH.

KOI B nepeBofie ¢ AMTOHCKOTO — KapIl,
CUMBOJIMBUPYET [OJITOJIeTHE U yMe-
HUe JBUTraThCA K LIeJH, a ellle 9TO CUM-
BOJI NI06BU U NIPUBA3AHHOCTH. Bece aTH
LIEHHOCTH peajn30BaHbl U B UHTEpbe-
pe — MHOro HaTypajbHBIX MaTepua-
JIOB — JIaTyHb, lepeBo, MpaMoOp — U HU-
4ero Kpruyaliero.
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Bright colors
in the autumn menu

nother Israeli project by Antonio

Fresa opens on New Holland Is-
land. Tel Aviv by Saviv is the brother of
the beloved Saviv project on Bolshaya
Konyushennaya. Even the interior is de-
signed in the same style: crystal chan-
deliers, aged furniture, porcelain and
accent carpets — the atmosphere of a
cozy home, where guests are always
welcome.

The menu features bright, unusual
Middle Eastern dishes. More hummus,
shakshuka and falafel — a focus on Is-
raeli and Levantine cuisine. And brand-
ed bagels and challahs are baked right
on the island. The restaurant has a shop
where you can buy fragrant spices, salt-
ed lemons, pickled peppers and much
more.

resh seafood, sashimi, dump-

lings and handmade noodles — the
long-awaited Asian cuisine from Anto-
nio Fresa and Glen Ballis on New Hol-
land opens this fall. The concept con-
tains the greatness and power of Asian
culture in the author’s reading.

Koi in Japanese means carp, koi fish
symbolizes longevity and ability to at-
tain goals, and it is also a symbol of love
and affection. All these values are also
implemented in the interior — there is
alot of natural materials — brass, wood,
marble — and nothing flashy.

Joli Grand Bistrot

oli — osHavaer mpekpacHbIi. IIpo-
JCTopHmﬁ U CBETIBIH pecTopaH
C TOHATHOH KyXHEH — YTO MOJKeT
6bITH IIpekpacHee? B TakoM MecTe
MOJKHO OTJIMYHO HadaTh I€Hb WIIH [10Y-
JKUHATb C IPY3bsaMU. [[HEM 3[1€Ch MHOTO
€CTECTBEHHOIO CBETA, YTO TaK He06X0-
numo B [leTepbypre. TapTapsl, cBexxas
pBIba, CTEHKHU U acTa — efa IMo4YTH [0~
MalllHss, He IeperpyskeHHas CI0XKHO-
COUMHEHHBIMHU coycamu. [Ipu Bxofe B
pecTopaH pPacIoNoKUIach MeKapHs C
mUporaMy, KpyaccaHamu, 6ynodkamu
U pasHbBIMHU fecepTaMu. A 3edup 371€eCh,
MOXKAIIYH, Ty4LUINH B TOPOJIE.

Sixty Four

PeCTopaH Ha Molike 64 perymnap-
HO OOHOBJISIET MeEHI0. JTOH oce-
HBIO 3/leCb HOBUHKU U XUTHI. llled Ome-
cst [Jpo6OT codeTaeT eIUKATECHI C JI0-
KaJbHBIMU CE30HHBIMHU INPOAYKTaMH,
YAUBIAS HETPUBHAIBHBIMU BKYCOBBI-
MU COYETAHUSAMU U SPKOH ITo1adei.

YTUHas IpyaKa Co CrapsKeld U coy-
COM U3 KOMYEHOW MaJIMHBI UJIU OCbMU-
HOT ¢ KapTodeseM U COycoM U3 6eKo-
Ha U Kappy o4apyloT Jaske TYpMaHOB.
A conHe4YHOE PHU30TTO C KaJIbMapoM
U arnejJbCruHOM — Halll J'II/ILIHI)IIL/'I TOII.

oli means beautiful and attrac-

tive. A spacious and bright restau-
rant with an understandable cuisine —
what could be more lovely? This is a
great place to start the day or have din-
ner with friends. During the day there
is a lot of natural light, which is so nec-
essary in St Petersburg. Tartars, fresh
fish, steaks and pasta are almost home-
made food, not overloaded with complex
sauces. At the entrance to the restau-
rant there is a bakery with croissants,
buns, tarts and various desserts. And
the marshmallows here are perhaps
the best in town.

Crevette

BJIOXHOBHeHHbIe dpaHIy3CKUMU
HeobucTpo, power couple AneHa
MenbHuKoBa 1 Oner ITepduaoB OTKPBI-
JIM CBOM pecTopaH Ha Gepery ®UHCKO-
r'0 3aJTMBa, OT/IaB [JIABHYIO POJIb B MEHIO
KpeBeTKe.

KpeBerka 6o0TaH, apreHTHHCKAd,
ceBepHas, MarafjaHCKas WU KpPbIM-
CKas — 3/1eCh OHHU BBICTYMAIOT KaK 0C-
HOBa 7 6miofi unau TonmuHT. Kpynmo,
pUeT WIM TPUIh — «BO BCEX ThI, Y-
IIEeHBKA, HAPAJAX XOPOIIa».

BrpoyeM ecThb U albTepHATUBBI
B 9TOM MeHI0: pepMepcKasd KypuIa,
YTHUHBIH TAIITET, Tpe6elIoK WK I0COCh
He yCTYIaloT II1aBHOM repoune. TapTap
13 TYHI]a K aBOKAJI0 C UMOUPHO-IIUTPY-
COBOI 3aIIPaBKOI — ILIEMIeBP, 3aCILY KU~
BaIOIMMI 0CO6EHHOT0 BHUMAHUS.

he restaurant on Moika 64 regular-

ly updates the menu. This fall, here
we have new items and hits. Chef Olesya
Drobot combines delicacies with lo-
cal seasonal products, surprising with
non-trivial flavor combinations and
bright presentation.

Duck breast with asparagus and
smoked raspberry sauce or octopus and
potatoes with bacon curry sauce would
certainly enchant even gourmets. And
refreshing orange and squid risotto is
our personal top.

CHB.I[ SPB.D

Inspired by French neobistrots, power
couple Alena Melnikova and Oleg Per-
filov opened their own restaurant on the
shores of the Gulf of Finland, giving the
main role in the menu to the shrimp.

Botan shrimp, Argentinean, North-
ern, Magadan or Crimean — here they
act as the basis for dishes or top-
ping. Crudo, riet or grill — like in Rus-
sian poem “darling, how good you are
in every way”.

However, there are alternatives
in this menu: farm chicken, duck pate,
scallop or salmon are not inferior to
the main character. Tuna and avoca-
do tartare with ginger-citrus dressing
is a masterpiece that deserves special
attention.

SPB.D PecTtopaHbl 1 6apbl // Restaurants & Bars 63



BOKpYT cBeTa
C KOJIJIeKITheH
TOPTOB

MOo’KHO 1 U3Yy4IUTD Teorpadpuio
¢ nomoIpio fecepros? Jlerko! Ecinu 3arnanyTh

B KoHauTepcKylo 'panng Orens EBpora.

onpuTtepckad I'pann Orensa EBpona OTKpBLIACh B 1991

Toly, ¥ yoke IepBasd KOJUIEKIUA TOPTOB Pa3sUTeIbHO

OTIMYaJach OT TPAJULMOHHOTO aCCOPTUMEHTa IO-
poxnckux kade: TopTsl I'pany Orens EBpona co3gaBaiu HHO-
CTpaHHble KOHIUTEPHI, HEYAUBUTEIbHO YTO B UX PeLleNIType
3By4asd KOHAUTepCKHUe TPaJULIMU Pa3HbIX CTPaH MUpA.

MapuunaHoBbIH TOpT «[IpuHIlecca» ¢ GPYCHUYHBIM JIoKe-
MOM U B3OUTBIMU CIIMBKaMU HomnysapeH B PuHnauauu. TopT
«JcTepxasu», HA3BAHHBIM B 4eCTh BEHT€PCKOTO AUIIOMATa
kHA34 [lana AHTana dcTepxasy, pogoM us Beurpuun. «MaHpaa-
PHHOBBIN 3aXep» — TPAJAUIIMOHHOE aBCTPUICKOE TAKOMCTBO,
a MOKOTagHBIN GUCKBUT CO B3OUTHIMU CITMBKAMH, ITHATICOM
U BUIITHEH, U3BECTHBIN KaK «UepHBIH 1ec» — KIaCCUYeCKUH
nmeceptT us baBapuu.

«YepHUYHBI CMETaHHUK» — CTPEMHUTENbHO 3aBOEBAB-
MHUH NOMYJISPHOCTD TOPT C PYCCKUM HAIIMOHAJIBHBIM KOJIO-
pUTOM: GUCKBUT, KPEM 13 CMETaHbI U CBeXKasd YepHUKA.

Oco6oe MecTO B KOJJIEKIIUK 3aHUMaeT TopT «['panp OT-
enb EBpomna», MOKPHITHI MapIIUMaHOM U MOJOYHBIM IIOKO-
na7oM. B ero cocraBe GUCKBUT C MOJIOYHBIM IIIOKOJIA/IOM, Me-
PEeHTH, KpeM ¢ HyTOH 1 6pDYyCHUYHBIN JPKeM.

CerogHs acCCOPTUMEHT KOHAUTEPCKOH HACYUTHIBAET
26 TOPTOB, & 32 TPUALATE C JINIIHUM JIET COOPAHO OKOJIO CTa
pelenTos, 10601 U3 KOTOPBIX MOI'YT BOIUIOTHTH IO 3aKaay.
Bce npousBefeHUs KOHIUTEPCKOr0 UCKYCCTBa IIPeCcTaBe-
HbI B Kade «MezoHuH» I'pany Orend EBpona.
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A globetrotters
collection
of cakes

Can you travel the world of geography through

desserts? Indeed, one can, especially if one steps

into the patisserie of the Grand Hotel Europe.

he Patisserie of the Grand Hotel Europe first opened

in the city in 1991. From the very first collection, it

distinguished itself from the conventional offerings
of the city's cafés. The Grand Hotel Europe's cakes were made
by foreign pastry chefs, so it is not surprising that their rec-
ipes are based on pastry traditions from various corners
of the globe.

The Marzipan Princess Cake, decorated with cranberry jam
and whipped cream, finds its admirers in Finland. The Ester-
hdzy cake, named in honour of the Hungarian diplomat Prince
Pal Antal Esterhazy, originates from Hungary. The Tange-
rine Sacher is a traditional Austrian delicacy, while the choco-
late sponge cake with whipped cream, schnapps and cherries
known as Black Forest is a classic Bavarian treat.

The blueberry sour cream cake has quickly gained popu-
larity and exudes a distinct Russian charm with its sponge
cake, sour cream icing and fresh blueberries.

A special gem in the collection is the Grand Hotel Europe
cake, which is covered in marzipan and milk chocolate. It con-
sists of layers of milk chocolate sponge, meringue, nougat
cream and cranberry jam.

Today, the confectioner's repertoire includes 26 cakes and
over the last three decades, almost a hundred recipes have
been compiled, each of which can be made on request. All
these masterpieces of the confectioner's art are on display
in the Grand Hotel Europe's Mezzanine café.

Peknama | 18+

| W
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ABTOPCKUU
pecTopaH 6paTbeB
['pe6eHNINKOBBIX

The Grebenshchikov
brothers Author's
Restaurant

BOBO

B aBTOpCKOM mpoekTe GpaTbeB [pebeHIUKOBBIX
IBasKIbI B TOH, OOHOBIISIIOTCS CEThI —
B CEHTsI0pe HaC KT HOBBIM, TOCBSIEHHBIN

TpaguLIIOHHBIM OCEHHUM IIPOAYKTaM.

The Grebenshchikov brothers update
sets twice a year in their author’s project,
and in September we will enjoy a new one

dedicated to traditional autumn products.

KOH JJI 'ypMaHOB M TacTPOIHTy3HuacToB. llled-moBap

ApTteM I'pebGeHIINKOB U Lied-KoHAUTEp Anekceil ['pe-
OeHIINKOB cAelall CTaBKy Ha OJIM3KYI0 UM CaMUM HHTeN-
JIeKTyaJIbHYI0 KyXHIO 1 He IIporafaii.

BpaThbs roTOBAT aKTyaIbHYI0 COBPEMEHHYIO ey 6e3 mpe-
ny6eskIeHUH U CTepeOoTUIIOB, HCIIOIb3Ys CBOIO aKaJeMHude-
cKylo 6a3y. 3a UX IJIe4aMU CTAXKUPOBKU B AHITINU, ABCTpa-
iy, Punnanguu u @panuuu. CTpeMieHne K YUCThIM BKY-
caM, 3CTeTHKe U 6aJlaHCy — BOT YTO OT/INYAET CTUIIb 6paTheB
I'pe6GeHIINKOBBIX.

B BOBO rocTaM IpejaraloT MeHIo a la carte u ceT-MeHIo.
CeTbl — BUBMTHAA KapTO4YKa pecTopaHa. B ceHTsA6pe rocTaM
OyzmeT IpefjoXKeHo NoMpoboBaTh JareCcTaHCKYI OapaHUHY

O TKPBIBIIKICA B 2018 rony BOBO cTai HacToAmel MeK- |
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mets and gastro enthusiasts. Chef Artem Grebensh-
chikov and pastry chef Alexei Grebenshchikov relied on
the intellectual cuisine close to them and did not lose.

The brothers prepare up-to-date modern food without
prejudice and stereotypes, using their academic base. Behind
them are internships in United Kingdom, Australia, Finland
and France. The desire for pure tastes, aesthetics and bal-
ance — that’s what distinguishes the style of the Grebensh-
chikov brothers.

Bourgeois Bohemians offers a la carte and set menus. Sets
are the visiting card of the restaurant. In September, guests
would try Dagestan lamb with paprika and smoked beets, beef

O pened in 2018, BOBO has become a real mecca for gour-

i tongue with Jerusalem artichoke and white milk mushroom,

¢ MAIPUKON U KOIYEHOH CBEKJION, FOBAMKHUU A3BIK C TONIH- |

HaMObypoM U GesbIM Tpys3feM, TaTapcKylo YTKY C¢ OelbIMHU
rpubamMu U BaHUIBI. CeT COMPOBOKIAETCSA TEPPYaAPHBIMU
BUHAMU OT HeGOIBIINX X03AHCTB. [locya K ceTy moabupaeT-
cs CIIelUaIbHO, TOgYepKHBast OPUTMHAIBHOCTD IIOAYH.

3a MATHIETHIO UCTOPUIO ITpoeKkTa ApTeM ['pe6GeHINKOoB
€’KerofHO yoCcTanBajcs 3BaHUA nydnrero med-mosapa Ile-
Tepbypra, a Anekceil 6bIT IPU3HAH JIyYIIUM ed-KOHAUTE-
pom Poccum B 2023 rony. Pectopan BOBO HeogHOKpaTHO ITpu-
3HaBa/M JIy4IINM 3aBefieHueM IleTepOypra Mo Bepcuu pas-
HBIX TACTPOHOMUYECKUX HpeMI/IIjI.

|

Tatar duck with porcini mushrooms and vanilla. The set is ac-
companied by terroir wines from small estates. Dishes are
specially selected for the set, emphasizing the originality
of the presentation.

Over the five-year history of the project, Artem Grebensh-
chikov has been awarded the title of the best chefin St Peters-
burg every year, and Alexey was declared the best pastry chef
in Russia in 2023. The BOBO restaurant has been repeatedly
chosen as the best restaurant in St Petersburg according to
prestigious culinary awards.
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TekcT Egzenuii Koxcyxos

Anexkcannp [ltoma-oTer B cBoeM «bobiiom
KYJIMHapHOM CJIOBape» I1cajl, 4YTO yCTPULla — OLHO
13 caMbIX HECYACTHBIX TBOPEHUH IIPUPOLBI, BEAb
OHAa He UMeeT OPTaHOB 3peHUd, CIIyXa 1 0OOHAHUA,

Yy Hee HeT M OPraHoOB IBUKEHUA: eJUHCTBEHHOe
yIIpaskHeHHe, K KOTOPOMY OHa CIIOCOOHa — 3TO COH,
eIMHCTBEHHOE YI0BOJIbCTBHE — 3TO efja. PecTopaTop
u Halr aBTOp EBrennii KoskyxoB BEISICHUII, KAK TaKOe

6e3BOJIBHOE CyLieCTBO TaK YCII€IIIHO 3aBO€BaJio MUD.
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ITonuTnyeckKkue
UHTPUTH,
CaMOyOMICTBA

U yIauHasa

TOPrOBJISI — KAaKOHU
CJiell OCTaBUJIU
YCTPUILIBI B MUPOBOU
KYJIBTYype

Political intrigues,
suicides and good
trade what a mark
have oysters left

in the world culture

By Evgeny Kozhukhov

Alexandre Dumas pere wrote in his Great Culinary
Dictionary that the oyster is one of the most
unfortunate creations of nature, because it does
not have sense organs — sight, hearing and smell,
it also has no organs of movement: the only
exercise it is capable of is sleep, the only pleasure
is food. Restaurateur and our author Evgeny
Kozhukhov figured out how such a weak-willed

creature so successfully conquered the world.

7IeT Ha3aJl, TO eCThb OHU CTaplle JMHO3aBPoB. O610M-

KU JIPEBHUX YCTPUYHBIX PAKOBUH JI0 CHX IIOpP HaXo-
AT B TeX PerloHaX, KOTOPble KOr4a-TO OBLIM JJHOM MHPO-
BOI'0 OKeaHa, KaK HA CTPaHHO, UMEHHO 3TU TePPUTOPUU 13-
BECTHBI celyac CBOUMU BUHOOEJIbYECKUMHU X03AUCTBAMHU.
Hampumep, B TockaHe, B pernoHax KOHbAK MM ApMaHbSK,
KanpBasmoc unu Illabnu mouysa HUMeeT BBICOKOE COfiepsKaHUe
KapOOHATOB KalbliiA — OHa CHOPMHUPOBATACh U3 0CATOUHBIX
Mopof, ¥ TaM 06HapY>KUBaIOT GparMeHThl [PeBHUX TUTaHT-
CKUX yCTPUYHBIX PAKOBUH.

Jlropgu co6upaloT yCTPUI] ¢ JOMCTOPUYECKUX BPEMEH: Clle-
IbI MOJUIIOCKOB HaXOOAT Ha CTOAHKAX [APEBHEro 4eloBeKa
SIIOXY HEOJIUTA. YCTPHUI, HEe TOJBKO €JIM, HO U aKTUBHO HC-
NO/Ib30BAIM B OBITY UX PAKOBUHLL A IpeBHerpeyecKkue Ipo-
pulaTeIbHULIbI — HI/ICI)I/II/I, TJIAOs Ha OYepTaHusA yCTPUIHOIO
MaHUIUPSA, Ipe/icKa3bIBall Oymyliee.

I I €pBble MOJIIIOCKHW ITOABUIINCH OKOJIO 540 MUJIJIMOHOB

ago, that is, they are older than dinosaurs. Fragments

of ancient oyster shells are still found in those regions
that were once the bottom of the oceans, oddly enough, these
territories are now known for their wineries. For example,
in Tuscany, in the regions of Cognac or Armagnac, Calvados or
Chablis, the soil has a high content of calcium carbonates — it
was formed from sedimentary rocks, and fragments of ancient
giant oyster shells are found there.

People have been collecting oysters since prehistoric
times: traces of mollusks are found at the sites of the ancient
man of the Neolithic era. Oysters were not only eaten, but
their shells were also actively used in everyday life. And
theancient Greek soothsayers — Pythia,lookingat the outlines
of an oyster shell, predicted the future.

The first mollusks appeared about 540 million years

JpeBHsAA 'pertus

HSBGCTHOG BBIpasKeHNEe <«IOABEP-
THYTh OCTPaKM3My» — H3THATh —
TOXKEe CBA3aHO ¢ ycTpunamu. OcTpa-
KOH — TIJIMHSHBIN 4eperok Uiy o6Io-
MOK PaKoBUHBI. TaKue HCHOIb30BAIN
B [lpeBHell I'peruu Oy TOJOCOBAHUSA
mpU  JIEMOKPAaTHUYEeCKUX IpoIeypax:
TaK, HaIpUMep, 4YeJOBeK, OIACHBIN
LI TOCyAapcTBa, MoABeprajcsa ocTpa-
KU3MY, II0 UTOTaM «BBIOOPOB» €ro u3-
TOHAIN U3 AQUH CPOKOM Ha IECATH JIeT.
Takas y4acTb ObLIa yroToBaHa apuUH-
CKOMY OCHOBAaTell0 maeMokparuu de-
MHCTOKIY. II0o HUTOraM TOJIOCOBAHUSA
oH 6bLI M3rHaH u3 AduH. OgHAKO CO-
BpeMeHHBbIe PACKONKU OOHAPYXKUIIH,
4yTo UMA PEeMUCTOKIIa Ha PaKOBHHAX
ObLI0 HallapallaHO OHOI PyKOH — BOT
Tak «B6poc» pemni cybby mobegurens
MepcoB. A yCTPUYIHBIE PAKOBUHBI CTAJIU
POKOBBIMH.

Ancient Greece

he well-known expression “ostra-

cize” (expel) is also associated with
oysters. An ostracon is a piece of earth-
enware or a fragment of a shell. Such
were used in Ancient Greece for voting
during democratic procedures: for ex-
ample, a person dangerous to the state
was ostracized, and following the re-
sults of the “elections”, he was expelled
from Athens for a period of ten years.
Such a fate was prepared for the Athe-
nian founder of democracy Themisto-
cles. As a result of the vote, he was ex-
pelled from Athens. However, mod-
ern excavations have discovered that
the name of Themistocles on the shells
was scrawled with one hand — this
is how the “stuffing” decided the fate
of the winner of the Persians. And oys-
ter shells became fatal.
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Koponb—conHue JliogoBuk XIV, 3a-
KOHOJaTelb MOJ, BBOAWI MU Tra-
CTPpOHOMUYECKHE TpeHIbl, B YaCTHO-
CTH, CBOEH IOIyIAPHOCTBIO B EBpore
ycTpullbl 00643aHBI MMEHHO eMy. Mo-
HapX, U3BECTHBIN CBOel TI06BE0OUITb-
HOCTBIO, TI0 PeKOMeHOalluu IPUABOP-
HOrO Bpaya [Jd MOAAepsKaHUsA CUII
Tiepeq CBUAaHNEM C IaMOH HOJKeH GBI
YHOTpeOIATh AIOKHUHY ycTpull. Ilode-
My AI0KHUHY? Ha 3TOT c4eT ecTh pa3Hble
BepcuH, na 1 4Y1CyIo 12 O4eHb CUMBOJINY-
HO JIJ151 €BPOIEeHCKON KyIbTYPBI — 12 Me-
CALEB B Oy, 12 3HAKOB 30[1MaKa, 12 aIlo-
cTonoB. G Tex Iop CTaHAapTHa MOPLUA
ycTpul, B EBpone cocTaBideT 12 MITYK.
B To BpeMs Kak B Poccuu NPUHATO CUU-
TaThb U II0laBaTh IeCATKaMMU.

Emre onHa pokoBas UCTOPHUA CBA3aHA
¢ ycrpunaMu u gsopom Jlrogosuka XIV.
B zamke llanTtuiin cuyxun PpaHcya
Batenp — ¢paHIy3CKHI MeTpPHOTENb,
KylIMHap M I0 JIeTeHJe H300peTaTenb
kpema lllaHTHiin. B 1671 rogy eMy 6bL10
MIOpPYy4YeHO OPTaHU30BaTh TPEXTHEBHBIN
IIpHeM B YeCTb KOpoid. [IpUrialieHo Tpu
TBICAYU FOCTEH, U BCE XKAXKAYT ITOJIaK0-
MUTbCS MOPENPOAYKTaMHU, yCTPULIAMH,
B YACTHOCTHU. BaTenb fenaeT cooTBeT-
CTBYIOIIUH 3aKa3 MOPSAKAM, HO, YBBHI,
caydaeTcsA LITOPM U Aapbl MOPA HUKAK
He MOTYT IPUOBITH K CTOIY B CpOK. OT-
qaﬂBLHHfICH Barenbr xBaTaer mrmary
1 CBOAUT CUETHI C XKU3HDIO OT 6e3bICXOfI-
HOCTH CHUTyallud. PelleHue 6BLIO CKO-
pomnanuTenbHOe: BCKOpe IITOPM YTHX,
U YCTPUIIBI ObUIM HOCTABIIEHBI B 3aMOK,
HO BaTesnb yoke 3TOro He yBUJIEIL.

France

ouis XIV, or the Sun King (le Roi

Soleil), a trendsetter, also intro-
duced gastronomic trends, in particu-
lar, oysters owe their popularity in Eu-
rope to him. The monarch, known for
his amorousness, on the recommen-
dation of the court physician, usually
consumed a dozen oysters to maintain
strength before the meeting with a lady.
Why dozen? There are different ver-
sions on this score, and the number 12
is very symbolic for European culture —
12 months, 12 zodiac signs, 12 apostles.
Since then, the standard serving of oys-
ters in Europe has been 12 pieces. While
in Russia it is customary to count and
serve by tens.

Another fatal story is connected
with oysters and the court of Louis XIV.
Francois Vatel, a French head wait-
er, culinary specialist and, according
to legend, the inventor of the Chantilly
Creme dessert, served in the Chantilly
castle. In 1671, he was commissioned to
organize a three-day reception in honor
of the king. Three thousand guests have
been invited, and everyone was eager to
eat seafood, oysters in particular. Vatel
makes an appropriate order to the sail-
ors, but, alas, a storm occurs and sea-
food does not arrive on time. Desper-
ate for a hopeless situation, Vatel grabs
a sword and takes his own life. The de-
cision was hasty: soon the storm sub-
sided, and the oysters were delivered to
the castle, to which Vatel was no longer
a witness.

Poccusa

Poccuro mopma Ha yCTpPUILL NMPUIIIA

4yTh I033Ke. 3aTO M3BECTHO, YTO
BOIIPOCAMM pa3BeIeHUs MOJIIIOCKOB
U pBIOBI B HMCKYCCTBEHHBIX YCIIOBUAX
3aHuUMajaca caM Mwuxauia JIOMOHOCOB.
Cnemom 3a HuUM Exkarepuna Benukas
HadaJla MHTepecoBaThCSA BbIpalldBa-
HMEeM yCTPHUI] U B CBOMX TPyZax Iucaja
0 TOM, KaK [OJIXKHBI BBITIIAETh CAfKU
Y Ha KakKylo ITy6HMHY OHU MOTYT GBITH
onymeHsl. Hanbosee yiadHBIM MECTOM
IJIS Pa3BEIEeHUA DTUX MOJIIIOCKOB OKa-
3aJI0Ch ITobepeskbe YepHoro Mops — Ta-
MaHb ¥ KpbIM.

Braromaps ycunuaM HMIIEpaTpU-
bl CTaJli MOABIATHCA YCTPUYHBIE
depMBl: yCTpHUIIBI CTalu HaBOAHATH
He TOIBKO pecTopaHbl IleTepbyp-
ra 1 MOCKBBI, HO OTIIPaBIISATIUCE B pe-
meHe6enpHbIe 3aBelleHUA MOHAKO,
JlongoHa u Ilapuika. YepHOMOpCKUE
YCTPUIBI CTOMJIM IOpPOsKe ¢paHITy3-
CKHX, TIOCKOJbKY OBIIM BKyCHee. DTO
OBIZIO CBSA3AaHO C TeM, UYTO COJIEHOCTD
YepHOro mMopdA HUXKe, 4yeM ATIaHTU-
4JecKas, a 9TO IOJIOXKHUTEIbHO BIIMAIIO
Ha BKYC MOJITTIOCKOB.

CeHTAOpPh MPUHATO CUUTATH HAYAJIOM
YCTPUYHOTO Ce30Ha — caMoe BpeMs IT0-
clefloBaTh MpUMepy MOHAPXOB U Mmoba-
7I0BaTh cebs 3TUM BEKOBBIM MOPCKUM
YyIOM.

Russia

he fashion for oysters came to Rus-

sia a little later. But it is known that
Mikhail Lomonosov himself dealt with
the issues of breeding mollusks and fish
in artificial conditions. Following him,
Catherine the Great became interest-
ed in growing oysters and wrote about
how cages should look and how deep
they can be lowered. The most success-
ful place for breeding these mollusks
turned out to be the Black Sea coast —
Taman and Crimea.

Thanks to the efforts of the empress,
oyster farms began to appear: oysters
began to flood not only to the restau-
rants of St Petersburg and Moscow, but
went to the fashionable establishments
of Monaco, London and Paris. Black
Sea oysters were more expensive than
French ones, because they were tastier.
This was due to the fact that the salini-
ty of the Black Sea is lower than the At-
lantic, and this had a positive effect on
the taste of shellfish.

September is considered to be the be-
ginning of the oyster season — it’s time
to follow the example of the monarchs
and treat yourself to this age-old mar-
itime miracle.
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