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CJI0BO IICUXOJIOTY

TekcT Kamepuna 3azyckuna

Text by Katerina Zaguskina

orga s 3HaKOMIIOCh C KEM-TO B II0€3[Ke U IOBOPIO,
4uTO kUBY B CaHKT-TleTepOypre, To HEM3MEHHO CIIBILTY

B oTBeT: «<Kakoii mpeKkpacHbIi ropof, si 6bI OYeHb XOTET |

€ro MoCeTUTh».

Ha 4To g Bcerga oTBevalo:

— KoneuHo, cTouT npuexarb. Ho myuine Ha Gejble HOYH.
Hampumep, B uioHe. KasKIbIii, KTO MPOXKUII B CEBEPHOM CTOIHU-
11e XOTsI ObI r'OfT, 3HAeT TOUHO: IleTepOypr IeTOM U 3UMOH — B
KapJUHAJIBHO Pa3HBIX TOpofa. POMaHTUYHBIH IOHOIIA C [Iy-
IO HapaclallKy ¢ HACTYIJIEHUEM IIePBBIX 3aMOPO3KOB IIpe-
BpaluaeTcs B 61aropogHOro, HO METaHXOIMYHOTo, & MecTa-
MU U BecbMa CBapIMBOro cTapuka. OmHaMKIBI MBI C MajleHb-
KOU [0Yepblo YUTAIU B JETCKOH, U, OTBIEKLINCh OT KHUTH,
£ TIOBEpHYJACh K OKHY: «IIpaBma ke, y Te6A MPeKpacHbIH BUL,
13 KOMHATBI?» — «Jla. HO He 04eHb». — «A 4T0 Tebe He HpaBUT-
ca?» — «He60 3a0bL1M TOKPACUTD».

PeGeHOK TOYHO IOAMETHII TO, O YeM s PasMBILIUIAIA YKe
IaBHO. JJaske MHe KaK KOpPeHHOH IeTepOypskeHKe ObLIO CII0XK-
HO IIPUHSATB JOJITOE, TIOPOH 10 HECKOJIBKO MECSIIEB, OTCYTCTBHE

B ropozie conHua. OMHAKO ¢ TeX 0P KakK s IIy6ske MOTrpy3nusach |

B MBy4YeHUe TICUXOJIOTMH U, eCTECTBEHHO, caMoii cebst, MOIod-
HO-6esloe He6O HaJl, TOJI0BOM IEPECTANIO BHIMIALETH KaK Ipe-
NATCTBUE K IOJHOLIEHHOH SKU3HM, IPEBPATUBIINCH B YHUCTOE
MOJIOTHO, HA KOTOPOM MOKHO HapHCOBaTh BCE YTO YTOMHO.
[Ipenmonaraio, 9TO ¥ OGOJIBIIMHCTBO TBOPIOB, KOTOPBIX ITOLA-
punt Mupy IleTepOypr, cO3HATEIBHO UM UHTYUTUBHO BOCIIPH-
HUMAJIM KJIMMAaT ropofa mofo6HeIM 06pasoM. He cTomb BaskHO,
3aTSHYTO He6O IIOTHOH IIeNeHO0i 06IaK0B UIIH HEMOHCTPUPY-
€T PefiKoe [JIsi HAIEero ropofa MpUPOJHOe sBIeHUe IO Ha-
3BaHMEM COJIHIIE — [IJIs AYLIEBHOTO HACTPOS ropaszo Gosbliee
3HaY€HMe UMEIOT MBIC/IU U YyBCTBA Y€JI0BEKA U TO, HACKOJIBKO
OH CII0COGEH ¢ HUMU KOHTaKTHPOBATh. BOIpeKU KyIbTypHO-
MY CTUI'MaTy O «HeIaTHBHBIX» BMOIUAX, ICUXOJIOTUA ysKe IIPH-
3HaJIa: CAMH I10 ce6e 4yBCTBa He UMEIOT KOHHOTAIUH, BCE IETI0
B T'OTOBHOCTH 3HaKOMHUTBHCA CO CBOMM BHYTPEHHUM MUPOM
1 6BITH K HEMY OT3BIBYMBBIM, He ITycKas Bce Ha caMoTek. Torfa,
KaK SKUTENsIM I0KHBIX PETMOHOB BUTaMUH D B KauecTBe IpH-
POMIHOTO AHTUMEIPECCAHTA MPEIOCTABISIET NOMOIHUTEIbHBIE
pecypcel [jisi pelieHHsl BHYTPeHHUX 3azmad, [leTepbypr maeT
KasK/IOMy BO3MOJKHOCTH OJIM)Ke [OBHAKOMUTBCS HE TOJIBKO
C IeJieBpaMy HCTOPHYECKOT0 HACIENs, HO ¥ C COGCTBEHHBIM
BHYTPEHHUM MUPOM. TpeHHPOBKa METEOyCTONYHBOCTH 3M1€CH
xopolra Kak cama Io cebe, Tak U paclIpeHneM CII0COOHOCTeN
B Ipyrux cdepax *KM3HH, II03BOJAS, K IIPHUMEPY, OCTABATbCA

CTaOUIBHBIM U ITPOSIOJIXKATE CIIBIIIATH CBOM BHYTPEHHUH I'OJIOC
¢ burg sky, everyone has the opportunity to create within them-

Haske B LIEHTpe LIyMHO#1 Tonmbl. Ha $pote 6e10ro XoncTa nerep-
Gyprcxoro Heba y KasKooro MosiBIsSIeTCS BO3MOYKHOCTD CO3HATh
BHYTpPH ce6si TO, YTO He TOJIBKO JYXOBHO 0BOTaTUT €ro CaMoro,
HO U HalfIeT MPOsIBIEHNE B OKPYsKAIOIEeM MUpe, CTaB HaCTOS-
VM TIPOM3BEIEeHNEM UCKYCCTBA.

|

A note from
the psychologist

enever I get chatting to someone on a trip and say

that I'm from St Petersburg, the reaction is always

the same: “What a beautiful city, I would love to vis-

it!”. To which I say, “of course, it’s worth visiting. But it’s better
to come for the white nights, in June, for example”.

Anyone who has lived in the northern capital for at least

a year knows that Petersburg in the summer and Petersburg

in the winter are two radically different cities. With the onset

of the first frost, a romantic young man with an open soul turns

into anoble, yet melancholic, and in some ways grumpy old man.

One day I was reading with my little girl in her play-

: room, I got distracted from the book and turned to the window:

“You have such a wonderful view from your room, don’t you?”

“Yes, but not really”

“What don’t you like?”

“They forgot to colour in the sky”

The child accurately highlighted what I'd been thinking
about for along time. Even for me, who was born and bred in Pe-
tersburg, it was hard to accept the extended absence of the sun
in the city, an absence which sometimes lasts months. Howev-
er, since I have delved deeper into the study of psychology and,
of course, myself, the milky white sky above my head no longer
resembles an obstacle to living life fully and has turned into
ablank canvas on which you can draw anything you like. I sup-
pose that most of the creative greats which St Petersburg gave
to the world consciously or intuitively perceived the city’s cli-
mate in a similar way. It’s of no importance whether the sky is
covered by a dense veil of clouds or whether we get a glimpse
of the city’s rare natural phenomenon, known as the sun;
the mood, thoughts and feelings of a person and how they are
able to tune into them are much more important. Contrary
to the cultural stigma around “negative” emotions, psychol-
ogy has already recognised that feelings themselves have no
connotations, it’s all about the willingness to get to know your
own emotional landscape and be responsive to it, not allowing

for things to slide. While the natural antidepressant vitamin

D provides residents of the southern regions with additional
resources for solving personal problems, St Petersburg gives
everyone the opportunity to get to know, not only the mas-
terpieces of historical heritage, but also their own emotional
world. Weather resistance training is good in itself here, but it’s
also a tool for expanding skills in other areas of life, such as al-
lowing you to remain stable and continue to hear your inner
voice even in the middle of a noisy crowd.

Against the backdrop of the white canvas of the St Peters-

selves something that will not only enrich them spiritually but

will also appear as manifestations in the world around them,
thus creating a real-life work of art.
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JleTHAA 3aropogHast
pe3uneHn s

KyJIbTypHOrO 1 aKTHUBHOI'O
OTIbIXa JIJISI BCe CeMbH

3aropoHbIi Ki1y6 «JIeHUHCKOE» OTKPBII CBOU
IIBEpU B KOHIIE ITPOIIIOr0 rofa ¥ CTal HACTOSAIIUM
0a31COM CEMENHOro oTAbIXa B KypopTHOM palioHe,

BO3POXKOasd U ITPEYMHOMKAA TPAOUINU 9TUX MECT.

®doTo Banenwmun bnox

racep Anekcanop Ozypuyos

Mpoatocep  Koncmanmuu Pycckux

AccucTeHT  Anekceli [aneHux

Bosiochl Mapzapuma IIpokonvesa, Park by Osipchuk
Meiikan AnHa CMupHosa

Opexpa Bogner, Jacadi

MecTo 3az0pooHblil KnYo6 «JIeHUHCKOe»

MEHHO 31iecbh, B KypopTHOM paiioHe, 60ee Beka Ha- |
3a/] 3apPOJUNIACh KyJIbTypa HEeCIelHON 3aropoiHON |

JKU3HH, MMEHHO B 9TH Kpad IIoJaJiblie OT IIYMHO-
T'O JIeTHero ropofga crpemMunachb HeTep6yprcxaﬂ HUHTeJIIn-

reHnud. 3[ech YUTAIHU cBou cTuxu Cama YepHBIN U Urops

CeBepﬂHI/IH, BBICTYIIAJIN HW3BECTHBIE apTUCThI U NedATelIn
HCKYCCTB, cobupas BOKpPYr cebs caMylo B3BICKATEIbHYIO
My6nuKy. 3HAMEHUTOCTH OIUCTAIOT 3[leChb U CErOfHs: 3a-
TOPOAHBIN KiIy6 JIEHMHCKOE yiKe MOHaphil CBOUM TLOCTSIM
BRICTyIJIeHUA DaBapaa PagsunHckoro, Kcenuu PammomopTt
u ITonuHbl OceTHHCKOH, [lanuuaa CnuBakoBckoro u Cepres
[lebuxena.

B JIeHHCKOM He TOJIbKO BO3POSK/AAIOT TPAJULIMU KyIbTyp-
HOTO OTbIXa, HO U CO3[AI0T HOBbIE IIeHHOCTHU, CO3By4HbIE Ce-
rogHAMHeMy gHI0. B XXI Beke 3a60Ta 0 310pOBbe, FApMOHUY-
HOe pa3BUTHeE Tejla U AYLIM CTAJIN HEOTheMJIEMON YacThIO Ha-
mero obpasa KU3HU. Tak, B 3aropogHOM Kiybe JIEHHHCKOE
00BEIUHUIN KYIBTYPHBIH OTABIX C MHOroOOpasueM CIIop-

THBHBIX BOBMODKHOCTeﬁ, obecrneynBas KOMIIJIEKCHYIO 3a60-

Ty 0 4eJloBeKe — ero ¢pusnu4eckoil ¢popMe U 3MOI[HOHATBHOM
COCTOSTHHH.

B criopTuBHOM acnekTe JIeHUHCKOTO TaKKe He 00O0IIOCh
6e3 GONBIINX U IPKUX 3BE3I.

TocTe# kIy6a TPEeHUPYIOT MacTepa CIOPTa MeXXIyHapOyi-
HOTO Kjacca, Y4eMIHoHbI Poccru 1 EBPOTIBI, TeTeH B! GOBII0-
TO CIIopTa.

Kaxnayio cyb6oTy B KiIybe IIPOXOAAT MAacTep-KJIACChI
T10 XOKKelo ¢ 9KC -urpokamu CKA BanepueM [lokpoBckuM u Ku-
puinoMm CagpoHOBBIM. MbI moroBopunu ¢ Kupuiuiom o Tom,
YTO OH (OJIBIIE BCErO LIEHUT B KIIyOe, B YeM ero YHHUKAJIBHOCTD
1 Kakye B JIeHHCKOM BO3MOKHOCTH JIJIs1 CEMEITHOT'O OT/bIXA.
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summer country
residence

A cultural and active holiday
for the whole family

Country club “Leninskoye” opened its doors at
the end of last year and became a real family
holiday oasis in the Kurortny district, reviving

and adding to the traditions of these places.

Photo by Valentin Blokh

Gafer Alexander Ogurtsov

Producer Konstantin Russkikh

Assistant Alexey Galenin

Hair Margarita Prokopieva, Park by Osipchuk
Make-up Anna Smirnova

Clothing Bogner, Jacadi

Venue Leninskoye Country Club

of slow country living was born more than a century

ago. It was these parts, away from the noisy summer city,
that the St. Petersburg intelligentsia sought. Sasha Cherny
and Igor Severyanin read their poems here, well-known
artists and creatives performed here, gathering around them
the most demanding audience. Celebrities shine here even
today - the country club Leninskoye has already presented
its guests with performances by Edward Radzinsky, Ksenia
Rappoport, Polina Osetinskaya, Daniil Spivakovsky and
Sergey Debizhev. Leninskoye not only revives the traditions

It was here, in the Kurortny district, that the culture

i of cultural holidays, but also creates new values that are

in tune with today. In the 21st century, looking after oneself
and the harmonious growth of body and soul has become
an integral part of our lifestyles, so Leninskoye Country Club
has combined cultural holidaymaking with various sport
opportunities, providing good care for your physical and
emotional wellbeing.

When it comes to sports at Leninskoye, there are big and
bright stars. Guests of the club are trained by masters of
sports of world-class level, champions of Russia and Europe,
legends of sport.

Every Saturday the club hosts ice hockey master class-
es with former SKA players Valery Pokrovsky and Kirill Sa-
fronov. We talked with Kirill about what he appreciates most

" at the club, what makes it unique, and what opportunities

Leninskoye has for family holidays.

The fresh breeze from the shores of the Gulf of Fin-
land, the meditative murmur of a stream and the resin-
ous smell of coniferous forests have that invisible pow-

¢ er that gently and imperceptibly disconnects us from the
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CBesxuil 6pu3 ¢ 6eperoB ®UHCKOrO 3aJIMBa, MELUTATHUB-
HOE€ XKyp4aHHUe Pydbs 1 CMOJIUCTBIH 3aI1aX XBOMHOTO j1eca 06-

JaganT TOM HeBI/I,E[I/IM()ﬁ CHHOﬁ, KOTopas MATKO U He3aMeT-

HO OTKJIIOYAET OT FOPOLCKON CYeThl U OYHIIAET YM OT CyeT-
JIMBBIX MBICIIEH.

«YJecmHo 2080pst, 3MU MECTA ACCOUUUPYIOMCS Y MeHs ¢ Oem-
cmeom, — roBopuT Kupunn CadppoHoB. — ¥ moezo deda, geme-
paHa Benukoli OmeuecmserHoll 80liHbl, 6blna daua Henodaieky
8 Conneunom, 20e s npoeodun ece nemo 8 Hocmu. IToamomy ce-
200HA S C 02POMHBIM JO0B0LbCMBUEM NPUEIHCAIO CIOOL».

He Tonpko cam Kupuin CappoHOB, HO U €r0 CEMbA — Ya- |

CThbIE TOCTH B JICHUHCKOM.

K.C.: «Mou xokkelihble macmep-Kiaccbl ¢ yoosoabcmeu-
em nocew,aiom u 0emu, u 83pocible, ONst HEKOMOPLLL 3MO CMa-
710 C80e00PA3HBLM CeMeliHblM PUMyaniom — npogodums Kaicouiil
8b1X00HOl co MHOU Ha 1b0Y. H, KOHEeUHO, s cam He Mo2 He npo-
HUKHYmMbcs mennol (Hecmomps Ha ned) ammocpepoll knyba, e2o
Henosmopumoll sHepzemukoli U omHouleHueM 3060mbl U Npu-
YacmHOCIU K Ka#cOoMY 20CMI0 — U 83POCIOMY, U COBCEM IOHOMY.

IIpouyscmeosas ce amo cam, st nokasan Jlenutckoe eceli ceoetl :

cembe. Mbl 8038pauLaemcs c00a CHO8A U CHOBA, U HAC 8Ccmpeda-
1om, kak cmapulx 006pblx dpy3eii».

JI71s1 ceMeITHOr0 OTABIXA B KiIy6e IpelyCMOTPEHO MHOTOE:
TPEHUPOBKH [IJIsI e Teil 1I060ro BO3PaCcTa, IUIOMAIKHN [AJIsI KO-
MaHIHBIX BU/IOB CIIOPTa, YIOTHBII KMHO3AJ, IeTCKIE TBOpYe-
CKHe MacTep-KJIaCChl U UI'POBas KOMHATA C BHUMATEIbHBIMU
Y 9YyTKUMHU IeflaroraMu, KOTopble 6yLyT pajibl 3aHIThH MaJIbl-
1Ied, ToKa POJUTENH yAeasioT BpeMs cebe.

BBpOCHbIM TOKE€ CKyYaTb HE IMIpUaeTcAa — 3Be3[bl CIIOpTa ;

B JICHUHCKOM «CBETSIT» HE TOJIBKO Ha JIbay. Urpe B GUIbAPL,
MOXKHO IIOYy4YUTBbCA y Onbru MMIJIOBAHOBOM, IIECTUKPATHON
YEeMIIMOHKHW MUpa II0 NupaMuae, No3HaTb TeXHUKHU MacTepoB
60€eBBbIX UCKYCCTB U [AbIXaTeIbHBIX KaTa y MapuHsI [IaBiIIoK,
npusepa Ky6ka Mupa 1o OKMHaBa KapaTs, 00/1adaTelTbHUIIbI
4 Tana o OxuHaBa 'a/i310-pio, & B TPEHAKEPHOM 3aJIe TOCTEH

npuBoguT B opMy CBeTnaHa BenblieBa, AByKpaTHASA YeMITH-

oHKa Poccuu o 6ogudurHecy.

12 St Petersburg Digest XVii-23

hustle and bustle of the city and clears the mind of pernick-
ety thoughts. “Honestly, these places are associated with my
childhood,” says Kirill Safronov: “My grandfather, a veteran
of the World War II, had a dacha nearby in Solnechny, where I
spent whole summers in my youth. That is why today I come
here with great pleasure.”

It’s not just Kirill Safronov himself who is a frequent guest
at Leninskoye, but his family too. K.S.: “My hockey master
classes are attended by both children and adults with pleasure,
for some it has become a kind of family ritual, spending every
weekend with me on the ice. And, of course, I myself could not
help but feel the warm (despite the ice) atmosphere of the club, its
unique energy and the attitude of care and involvement towards
each guest, both to adults and very young children. Having felt
all this myself, I showed Leninskoye to my whole family. We come
back here again and again and are greeted like good friends.”

The club offers a lot for family holidays: training for chil-
dren of any age, playgrounds for team sports, a cozy cinema
hall, children’s creative workshops and a playroom with at-
tentive and sensitive teachers who will be happy to entertain
the kids while parents take time for themselves.

Adults will not be bored either — sports stars in Lenin-
skoye “shine” not only on ice: you can learn how to play bil-
liards with Olga Milovanova, a six-time world champion in the
Russian pyramid; learn the techniques of martial arts mas-
ters and breathing kata with Marina Pavlyuk, winner of the
Okinawa Karate World Cup, holder of 4th Dan in Okinawa
Gaju-ryu; and in the gym, guests are helped to get in shape
with Svetlana Beltseva, two-time champion of Russia in body
fitness.

K.S.: “For me, the family format of the club is especially im-
portant, it allows you to spend quality time together and allows
to share interests when necessary”. And the need will certainly
appear, because the club exceeds all expectations: yoga with a
view of the forest, Pilates on the latest reformers or a massage
session performed by experienced masters. You will want to
discover all these activities for yourself gradually, so those

K.C.: «[Insa mena ocobenHo sadceH cemelinblli popmam Kiy-
6a, komopblil n0380NseM KAUeCmeeHHo NPosodums 8pems eme-
cme u pasdenumsbCs no uHmepecam, ko20a 8 5Mom ecms Heoob-

x00uMOCMb». A HEO6XOIUMOCTD HEIIPEMEHHO MOSIBUTCS, BEAb '
IpefioXKeHue Kiyba IPEeBOCXOOUT JIo0ble OXKHUIaHUS: Hora
i or novice ice hockey players and figure skaters will appreci-

¢ BUMIOM Ha JIec, IMJIaTec Ha HOBEHIINX pedpopMepax U ce-
aHC Maccaka B HCIOJHEHUU ONBITHBIX MacTepoB — BCe 3TH
aKTUBHOCTY XOUETCsA OTKPBIBATD [1JIA cebs MmocTeneHHo. I1oa-
TOMY Te, KTO XOTb pa3 Ipuexas B «JIeHUHCKOe», CTAHOBATCA
IPYy3bsAMU KiIyOa HaJOMIro.

KemuyxkuHa «JIeHUHCKOro» — JiefoBas apeHa, KoTopas
paboTaeT KpyIIbId Tof. BO3MOXKHOCTH IOKATATHCSA JIETOM
Ha KOHbKax — TeIlepb BIIOJIHE JOCTYIIHasA 3K30THKA KypopT-
HOTO paiioHa. OTBITHBIE MJIM HAYHHAIONINE XOKKEUCTHI U (U~
TYPHUCTHI 110 AOCTOMHCTBY CMOTYT OIIEHUTH BBICOKOKJIACCHBIN
7eq ¥ TpodecCHOHATIBPHBIE TPEHAXKEPHI A1 OTPAbOTKY yaa-
POB II0 BOPOTaM.

K.C.: «fI nexomopoe spems xcun 6 CeseprHoli Amepuke
U u2pan mam 8 xokkeil Ha CamMblex NPOPECCUOHALLHBLL APEHAX.
Ho mano 2de & scmpeuan ned makozo kavecmsa. K cnosy, kaue-

€m0 1e008020 NOKPHUMUL OMMEMUN He MONbKO 8. Mos cpedHAA |
i performances, private film screenings with directors, art lec-
i tures, creative evenings and musical wine tastings.

0oub 3aHUMaemcs GuzypHbIM KamaHruem U modxce no JoCmouH-
cmey oueHuNa apery Kayba, menepsb Ha ied 8 «JIeHUHCKOM» X0~
oum eceil cembeti».

OcHOBaTeNbHBIH MOAXOA K CIOPTUBHBIM IIIONIagKaMU
IIPUCYI He TONBKO JIEfIOBOM apeHe. Bce lokanuy paccunuTa-
HBI Ha TPEHHPOBKU U UTPHI MPOPECCHOHATBHBIX CIIOPTCMe-
HOB, XOTS [IJIS1 TOTO YTOOBI IPHE3:KaTh B «JIeHUHCKOE», CIIOp-
TCMEHOM OBITH COBCEM He 006a3aTenbHO. TeM, KOMy 6omble
II0 Jylile CIIOKOWMHBIN OTABIX, BKYCHAs efla U CO3epLaHue mpe-
KpacHOro, JIeHWHCKOMY eCTb YTO MpeJIoXKNuTh. KylbTypHas
mporpaMma KiIy6a rmopaskaeT BooOpaskeHue: 371eCh MPOXOAAT
KaMepHBI€ CIIeKTaKIIH, 3aKPbIThIe KHHOMOKAa3bI C Peskuccepa-
MH, JIEKIIMH II0 UCKYCCTBY, TBOpYeCKHEe Bedepa U My3bIKajIb-
Hble BUHHBIE [IeTyCTaIlNH.

Kopmurt rocreit JlenuHckoro pecropat Il Lago Repino —
Miaamui 6par mobumoro nerepbypoxnamu Il Lago Ha Kpe-
CTOBCKOM. Bce Ky/lbTypHBIE U My3bIKaJIbHbIE ITPOEKTHI, KOTO-
pBIe PeryIsapHO MPOXOAAT B KIyOe, COTPOBOK/IAIOTCA CITeIIH-

aJIbHO pas3paboTaHHBIM MEHI0 OT Ieda, MO3BOJSAS TOCTAM !

OIIyTUTH MOJIHYI0 TAMMY IPUATHBIX BII€YaTIeHUN. Berpeun
C IPY3bAMH CTAHYT 371€Ch 0COGEHHO TEIIBIMU.

K.C.: «MHozue mou Opysba dHcusym 6 smom patione, u «Jle-
HUHCKOe» CMAJI0 HAWUM MECOM 6Cmpeul, 20e Mbl 8mecme
MOMEeM 3aHAMbLCA CROPMOM UL 6bINUMb NPeKpacHblil Kode.
Ila, He monbko ed, Ho dadtce Kode 30ecb OMMeHHbLIL»

C JleHnHCKHMM He Xo4eTcs paccTaBaTbca! IIpomauTh pa-
HOCTb OTABIXA MOYKHO B DIIETAHTHBLIX [M3aHHEPCKUX BUII-
nax Kmay6a. OCcTaTbcs Ha BBIXOILHBIE C CeMbel MM POBECTH
3/IeCh Napy HeZelb OTIIyCKa, HA4YaTh yTPO C HOTU y py4bd, Ha-
MOJIHUTLCA BHEPrUel OT XOpolleH TPEHUPOBKH, PACCIa0UTh-
cd Ha Maccaske WU Ipolieflype KPacoThl OT 3BE3IHOr0 Buro.
Beauty 1, KOHEYHO ke, HACTaIUThCA BBICOKOH KyXHell pecTo-
pana Il Lago Repino.

JleTo — jry4uiee Bpemsdd, 4TOOBI MHOTO U C YOOBOJIBCTBHUEM

OTABbIXaThb Ha IIPpUpOLaeE, 3a00TUTHCS O cebe u pasfnenAaTb MOo-

MEHTBI CYACThs ¢ GIU3KUMU U TIOOUMBIMU. U 3aropogHbIil

KI1y6 «JIeHMHCKOe» Iefipo JapUT CBOMM TOCTSAM HaMTy4llIle
BO3BMOXKHOCTH [J1g Takoro ¢pusKYJIbTYPHOro oTAbIXa.

.

who have come even just once to Leninskoye, become friends
of the club for a long time.

The pearl of Leninskoye is an ice arena that is open all year
round. The opportunity to go ice skating in the summer is now
quite an exotic attribute of the Kurortny district. Experienced

ate the high-quality ice and professional simulators for prac-
ticing shots at goal.

K.S.: “I lived in North America for a while and played hockey
in the most professional arenas there. But I have seen few plac-
es with ice of this quality. It’s worth noting, it’s not just me who
noticed the quality of the ice - my middle daughter figure skates
and also appreciated the club’s arena, now the whole family goes
on the ice in Leninskoye.”

A serious approach to sports grounds is taken not only
in the ice arena — all locations are designed for training and
games of professional athletes, although it is not at all nec-
essary to be an athlete in order to come to Leninskoye. For
those who prefer a relaxing holiday, delicious food and the
contemplation of beauty, Leninskoye has something to offer.
The club’s cultural program is amazing — there are chamber

11 Lago Repino restaurant serves food to the guests of Len-
inskoye, it’s the younger brother of Il Lago on Krestovsky Is-
land, a favourite among Petersburg locals. All cultural and
musical projects that regularly take place in the club are ac-
companied by a specially designed menu from the chef, allow-
ing guests to experience the full range of pleasant experienc-
es. Meeting with friends will be especially lovely here.

K.S.: “Many of my friends live in the area, and Leninskoye has
become our meeting place, where we can play sports together or
have great coffee. Yes, not only the ice, but even the coffee is ex-
cellent here!”

I don’t want to leave Leninskoye! You can extend the joy
of your holiday in the club’s elegant designer villas. Stay for a
weekend with the family or spend a couple of weeks on holi-
day here, start the morning with yoga by the stream, energize

with a good workout, relax with a massage or beauty treat-

ment from the stellar Buro.Beauty salon and, of course, enjoy
the gourmet cuisine of Il Lago Repino restaurant.

Summer is the best time to have a lot of fun and to relax in
nature, take care of yourself and share moments of happiness
with loved ones. And the Country Club Leninskoye generous-
ly gives its guests the best opportunities for such a physi-cul-
tural holiday.
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BrixonHbIie B MOCKBe
Weekend in Moscow

I'maBHBIE KYJIBTYPHO-TAaCTPOHOMUYIECKIHE
BIlIe4YaTJIEeHHEe OT CTOJIMIIBI 38 ITapy ,E[Heﬁ

The main cultural and gastronomic impressions
of the capital in a couple of days

Yro cmoTpeTs // What to watch

ek rpad¢uku. OT Kasumupa Manesuda fo Onera Kyaps-

moBa» — TaK Ha3blBaeTCsd BBICTaBKa, KOTOpas OTKPBI-
nack B HoBoil TpeThsAaKkoBKe Ha KppIMcKoM Baiy B KOHIIE Madl.
IpoeKT [OeMOHCTPUPYeT, KaKUMU IPOU3BEICHUSAMU Tpa-
dukm XX-XXI Bexa IOIOIHUTIACH KOJJIEKIIUA My3es 3a I10-
clefHue 20 JeT. DKCIO3ULUA pasfeseHa II0 ABallaThuiie-
THUAM, 3[€Ch IPeACTaBlIeHbl KaK MKOJbI, TaK U TBOPYECTBO
OTHENBHBIX XyAOKHUKOB. OCO60ro BHUMAHUS 3aCIIyKHUBa-
0T NIPOU3BENEeHNUA IUAEPOB PYyCCKOro aBaHrapaa: Kasumu-
pa Manesuya, AnexkcaHgpa Poguenko, Bapsapbl CremaHo-
BOH, Bragumupa ®aBopckoro, KonctanTruna icToMUHA U UX
rocreoBaTeNe.

K saBepmenuio TearpaibHOro cesoHa KoncTaHTHMH Bo-
rOMOJIOB BBIITYCTHUT IpeMbepy B TeaTpe Ha BpoHHOI. Criek-
Takinb «BepoHuka» mo nbece Bukropa PosoBa «BedyHO Ku-
BbIe» — DTO MCTOPUA O MOJIOABIX JIOJAX, KOTOPbIe B Hadya-
JIe CBOETro IIyTH CTAJKHUBAIOTCA C YsKacoM BOHHBI. OHU ellle
TOYTHU JETH, HO YK€ BCTPETUIIUCH C NEePBbIMU CTPAIIHBIMU
BbI30BaMU. CJIOKHAS U FeporyecKas 31oxa CTaHOBUTCA $o-
HOM YaCTHOH )KU3HU, KOTOpas BMelaeT B ce6s Bce: Tparmude-
CKY10 11000Bb, ITOJBUT, IpeaTelbCcTBO, THOe/Ib U BO3POXKIe-
HUe K HOBOY JKM3HU. CIIEKTaKJIb UJIET 9 U 17 UIOHS.

“Ajg;e of graphics. From Kazimir Malevich to Oleg Kudryas-
ov” is the name of the exhibition that opened in the New
Tretyakov Gallery on Krymsky Val at the end of May. The pro-
ject demonstrates what works of graphics of the 20th-21st cen-
turies have replenished the museum’s collection over the past 20
years. The exposition is divided into twenty years, both schools
and works of individual artists are presented here. The works
of the leaders of the Russian avant-garde deserve special atten-
tion: Kazimir Malevich, Alexander Rodchenko, Varvara Stepano-
va, Vladimir Favorsky, Konstantin Istomin and their followers.
By the end of the theatrical season, Konstantin Bogomolov
released a premiere at the Theater on Bronnaya. The play “Ve-
ronica” based on the piece “Forever Alive” by Viktor Rozov is
a story about young people who, at the beginning of their life
journey, face the horror of war. They are still almost children,
but have already met the first terrible challenges. A difficult
and heroic era becomes the background of private life, which
contains everything: tragic love, heroism, betrayal, death and
rebirth to a new life. The performance is on June g9 and 17.
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I'me moecTh // Where to eat

White Rabbit

@narMchxMﬁ npoekT anbsaHca WRF
pectopan White Rabbit maBHo cTan
racTPOHOMUYECKOH BUBUTKONH MOCKBBI
U He ciaydaiiHo. [IysT meda Bragumupa
MyxuHa U pecropaTtopa bopuca 3apb-
KOBa CyMeJl CO3[aTh pecTOpaH-TIpa3/i-
HUK C HacTOSAIMEH racTPOHOMUYECKOU
CKa3Koil. Pycckaa KyXHs 37echb Ipefi-
cTaBlleHa BO BCeM ee M300WINU, TPU-
yeM IepeoCcMbIC/IEHa M IIOflaHa B CO-
OTBETCTBUM C HOBEHIIMMU TpPeHJaMHU.
Kaskmoe 600 HAIOIHEHO TaWHBIMU
CMBICIIAMH, UCTOPUSMHU U HEepPa3pbIBHO
CBS3aHO C PyCCKUMHU TPagUIIUAMU. BbI-
cokasa kyxHsa White rabbit B 2021 rogy
6bl71a yIOCTOEHA 3Be3]IbI KPACHOTO TUTA
MICHELIN.

I'Bumon

Eme O[IMH CKa304HbIN TpoekT WRF pe-
cropaH «'BUIOH», B KOTOPOM OCHO-
BOU MEHIO CTJIN MOPENpPOAYKTBI U CBe-
JKas peIba, a ComepKaHUeM — CIOXKeT
3HaMEeHUTOU cka3ku A. C. [Mymkuna. Tak,
30JI0ThbI€ OPEUIKU C AApaMu W3 YUCTO-
ro U3yMpyAa CTajIu JeCePTOM, a B YeCTh
napsa CanTaHa HasBalW KOKTeHb. JKe-
JIaHUA 3[eCh, MIOYTU KaK B CKasKe, MC-
MOJIHAIOTCA MTHOBEHHO: [IJI1 3TOT0 B aK-
BapHyMax pecTopaHa COOpaHbI Cpegu-
3eMHOMOpPCKHE YCTPUIIbI, KaM4aTCKUe
Kpabbl, [JalbHEBOCTOYHBIE KpeBETKHU
U Jaxke AMOHCKAA aHaJapa.

Selfie
Selﬁe —  pecTopaH  aBTOPCKOH
KyxHu meda AnHaTonusa Kasakosa.

B 2022 romy oH cTas o6ragaTeneM 3Bes-
o6l MICHELIN. 3gech 3HAKOMSAT TOCTEN
C JIOKQJIBHBIMU MPOAYKTaMH, reorpa-
busl MeHI0 MOWCTHHE YHUKalbHAas —
15 peruoHoB Poccuw, He cuuTas 3apy-
6esKHBIX: MYPMAHCKHMH IIanTyc, caxa-
JIMHCKUeE TpebelIky, KaM4YaTCKUi Kpao,
depmepckasi CKOpIIOHepa, LIBETHI IIy-
KHUHH, TIE€PIBI [IOIPOH, CE30HHbIE ATOMIbI
1 TpaBbl U MHOTO€ Jipyroe. brnaromapsa
OTKPBITOH KyXHe TOCTH MOTI'YT HabIio-
IaTh HACTOSIIUE TacTPOHOMHUYECKUI
TearTp, I/ie PACKPHIBAIOTCS [TIABHBIE Ky-
JIMHAPHbIE TaHHbI UMEHUTHIX I0BAPOB.

he flagship project of the WRF alli-

ance, the White Rabbit restaurant
has long been a gastronomic hallmark
of Moscow, and for good reason. The duo
of chef Vladimir Mukhin and restaura-
teur Boris Zarkov managed to create
a holiday restaurant with a real gastro-
nomic fairy tale. Russian cuisine is pre-
sented here in all its abundance, and re-
thought and served in accordance with
the latest trends. Each dish is filled with
secret meanings, stories and is inextri-
cably linked with Russian traditions.
White rabbit haute cuisine has been
awarded a MICHELIN Red Star in 2021.

Gvidon

nother fabulous WRF project is

the Gvidon restaurant, in which
the basis of the menu is seafood and
fresh fish, and the content is the plot
of the famous fairy tale by A.S. Pushkin.
So, golden nuts with pure emerald ker-
nels became a dessert, and a cocktail
was named after Tsar Saltan. Here, al-
most like in a fairy tale, wishes are ful-
filled instantly: for this, Mediterranean
oysters, Kamchatka crabs, far Eastern
shrimps and even Japanese anadara are
collected in the restaurant’s aquariums.

elfie is a restaurant of chef Anatoly
SKazakov’s author’s cuisine. In 2022,
it was awarded with a MICHELIN star.
Here guests are introduced to local
products, the geography of the menu
is truly unique — 15 regions of Rus-
sia, not counting foreign ones: Mur-
mansk halibut, Sakhalin scallops, Kam-
chatka crab, farm scorzonera, zucchini
flowers, podron peppers, seasonal ber-
ries and herbs and much more. Thanks
to the open kitchen, guests can watch
a real gastronomic theater, where
the main culinary secrets of eminent
chefs are revealed.

SPB.D CneunpoekT // Special Project




Wine and Crab

W‘lne and Crab Ha HUKOIBCKOHN yIH-
Ile — BCEBO3MOXKHBbIE BapHUALUU
Ha KpaboBYI0 TeMy B YHHKAJIbHOMN JIO-
KallM¥, OKPY KE€HHOH IITaBHBIMHU JJOCTO-
MIPUMEeYaATEIbHOCTAMU CTONULBL. ['yp-
MaHBl U LIEHUTEIN YHUKAJIbHBIX BUH
GyayT MPUATHO yAUBIEHBI pa3HOOOpa-
3MeM MeHI0 U GapHoil kapThl. Kpabo-
Bas KOTJIETA MO-KHUEBCKH MY IOy O1bI
¢ KpaboM U [aske accopTH KpaboBBIX
koHeT! Ho ecnm xouyeTcs aibTepHa-
THUBBI, TO CTOUT B3ATH IIJIATO K3 MO-
PenpomyKToB, cubaca UIN IOLKOMYe-
HBIH NAJITYC — OHU HEM3MEHHO Ha BBI-
core! ONBITHBIE cOMeIbe GYOYT pajbl
of06PaTh JOCTOMHOE CONMPOBOXKAEHNE
K nr06oMy 6iomy.

W’me and Crab on Nikolskaya Street —
you can find all kinds of varia-
tions on the crab theme in a unique lo-
cation surrounded by the main sights
of the capital. Gourmets and connois-
seurs of unique wines will be pleasant-
ly surprised by the variety of menus and
bar menus. Crab Kiev cutlet or cabbage
rolls with crab and even assorted crab
candy! But if you want an alternative,
then you should take a plateau of sea-
food, sea bass or smoked halibut — they
are always on top! Experienced somme-
liers will be happy to choose a worthy ac-
companiment to any dish.

Amber

BIIeKaTeJIbHOe Iy TellecTBHe 110 Smno-
YHI/II/I MOYKHO COBEPILIUTD, HE BbIe3sKasd
u3 MockBbl. [1ysT medpoB — Muxaun Cu-
MOHOB M AHpipeil Kamrynos — paccka-
3BIBAIOT TaCTPOHOMHUYECKHE HCTOPUU
0 TpafulIUAX U KyAbType AnoHuu B pe-
cropae Amber. [IpenmnoyreHus 3mech
OTJAIOT IPOCTBIM COYETAHUAM, UTOOBI
HUYTO B 6ITI07Ie He OTBIIEKAJIO OT ITTaBHO-
ro — BKyCa U KayecTBa IIPOJYKTOB. Raw
Gmiofa 3/1eCh TOTOBAT U3 OXJIAXKIEHHOI
PBIOBI M MOPENPOYKTOB CO BCETO CBe-
Ta, BCe ropA4YHe TOTOBAT Ha GOJIBIIOM
KaCTOMHOM TpUjle B LIEHTPE OTKPBITON
KyxHU. CyLIY UK CAIIUMHU, POJIJIBI C TYH-
IJOM U UKPOIi MOPCKOTO exKa, WU C MaHTO
Y aBOKa0 — efia, [0 3aBeTaM SAMOHCKUX
medoB, — 3TO A3BIK, HA KOTOPOM ITIOBap
TOBOPUT C TOCTAMU. B Amber 3TOT A3BIK
GBICTPO HAXOUT KIII0Y K CEPAILLY TOCTEH.
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fascinating journey through Japan

can be made without leaving Mos-
cow. The duo of chefs — Mikhail Simo-
nov and Andrey Kaplunov — tell gas-
tronomic stories about the traditions
and culture of Japan at the Amber res-
taurant. Preferences here are given to
simple combinations, so that nothing
inthe dish distracts from the main thing
- the taste and quality of the products.
Raw dishes are prepared with chilled
fish and seafood from around the world,
all hot cooked on a large custom grill
in the center of the open kitchen. Su-
shi or sashimi, rolls with tuna and sea
urchin caviar or mango and avocado —
food, according to the precepts of Jap-
anese chefs, is the language in which
the chef speaks with guests. In Amber,
this language quickly finds the key to
the hearts of the guests.

RESTAURANT

['EOI'PAD
POCCHU

Il FACTPOHOMWMECKUWN PECTUBAND ,['
2023-2024

=

[

vZ MANbMODBAS]
W= BETDBbL

— PECTOPAHHOTO BINISHECA

Restaurant
TACTPOHOMHYECKAR
m l iy KAPTA POCCHI

by Vasilchuki

PETMOHAJIbHbIW CET

OT WWEDOB Bbl MOXETE
NMOMNPOBOBATbL B PECTOPAHE
RUSKI

MOCKBA-CUTMH,
BALLWHA OKO, 85 3TAX
RUSKI354.RU

BAHK BAIKAL G2 PEARL  SIBERIAN EKONIVA
. MT NPUPOOHAR BU,D,A.~EM‘4Y:*7.1'1HAE.-'-\171FJJ'I.C\ EXPRESS 3KOHMBA

MONOKS, KOTOPBIM Mbl TOPOMMCA
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PESHI

OpnHa U3 IPKUX FACTPOHOMUYECKUX
UCTOPUU CTOJIUILBI

One of the capital's brightest
gastronimic stories

JeT HazajJ, Ha POCCUICKOM TaCTPOHOMHYECKOM
12prHKe nosasuicsa Opexnn PESHI. 3a Bpems cylue-
CTBOBaHUA IIPOEKTAa OH POC, MEHAJICA BMECTe C TeH-
IeHIUAMHY, HO He U3MeHsI cebe B KadecTBe, BBICOKOM CEPBU-
ce U J06pOM, YBasKUTEIbHOM OTHOIIEHUH K CBOMM TOCTSM,
6raromaps 4emMy ¢ KakAbIM [OJOM 3aBOEBBIBAET Bce OOJblIe
ceppel] JKUTeel ¥ TOCTeN CTONUIIBL.
Cerogus PESHI — obbemuHeHHe HECKOJIbKUX COOCTBEH-
HBIX KPYIHBIX NPOEKTOB: KOHChepik-ciay:kb6a PESHI Avia,
coy:xba kelTepunra, naBka PESHI ¢ mpomykiiueil pecrto-

paHa ¥ NMapTHEPOB, OPraHU3aAIUsS MEPOIPUATHH MOf KU |
¥ COGCTBEHHOE M3rOTOBJIEHME KOHIUTEPCKHX M3IeIUil T0- |
6oit crosxHOCTH. HO ero ceppeM GbIT i OCTAETCA PECTOPaH :
© rant on Okhotnyy Ryad.

PESHI na OxoTHOM pany.
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12 years ago. Since the project started, it has grown and

followed trends to evolve, but it has not altered the qual-
ity, high level of service or its kind, respectful attitude to-
wards guests. Thanks to this, every year it wins over more
and more hearts of both the capital city’s residents and vis-
itors alike.

Today, the PESHI brand is the agglomeration of sever-
al of its own major projects: the PESHI Avia concierge ser-
vice; the catering service; the PESHI shop with products from
the restaurant and its partners. It also organises turnkey
events and has its own range of various confectionery crea-
tions. But at the heart of everything is still the PESHI restau-

PESHI appeared on the Russian gastronomic scene

PecTopaH pacmosnaraeTcs Hermopaneky oT KpacHoii mio-
manu. B yloTHOM MHTepbepe, BHIIIOJIHEHHOM B CTUJIE ap-fie-
KO, IpoJyMaHa Kak/Jasd AeTallb — OT JIICTP B BUE MOPCKUX
KOpaJUIOB [0 TapesoK, HAIIOMMHAIMUX PaKymKd. OmHAKO
KJII0UEBON 0COGEHHOCTBLI0O PECTOPAaHA ABIAITCA MPAKTHYe-
CKM HeorpaHW4YeHHbIe BO3MOKHOCTHU IO BbIGOpPY 6miof,. T'o-
CTH MOTYT CaAMOCTOATENIbHO BBIOPATH HE TOJIBKO JII060M 9K~
3eMIIIAP U3 pazHoob6pasusa obuTarenell MOABOLHOIO MUPA,
HO U C1I0C00 ero IPUroTOBJIEHUA — CeBUYe, CAlIMMU, Kaprad-
40, Tap-Tap, a-id IJaHIIa, a-Jis MeHbep, 3alleKaHue B MOp-
CKOH comu, Bo ppHUTIOpe, C OBOIAMHU, Ha ITapy. B MeHIo pecTo-
paHa yCTPHUIIBI, MUJUH, >KHBbIe KPabbl, TJAHTYCTBI, OCbMU-
HOTM 1, KOHEYHO e, cBexkasd oXjlaskJeHHasd pblba pegKux
U JUKUX TIOPOJ,.

Takoke A8 MaKCHMAJIbHOrO KOMQOpTa rocTel, MpH-
megmuX C JeTbMH, 00ycTpoeHa cHelMalbHad eTCKasd
KOMHATAa, a [IJIA TOCTeH, NpHexaBIIMX Ha JIMYHOM aBTO-
Mob6uile, melcTByeT IporpaMMa OecIIaTHON I0[3eMHOMN
MapKOBKU. B TOM ke ciiydyae, eCiy rOCTh PEIIUT OTMETUTD
BaykHOe JI714 ceba coObITHe B CTeHaX pecTopaHa, KOMaH[a
BO3bMeT Ha cebs BCe OpraHU3alMOHHBIE BOIPOCH U CO3-
JacT uaeaibHOE MEPONPUATHE TIOJ KI0Y B COOTBETCTBUU
C TTosKeTaHUAMHU ToCTs, a Med-KOHAUTep CO3/IacT HeBepo-
ATHBIE aBTOPCKHUE [AECEePThI M TOPT, MOAXOAAIME KOHIIeI-
LUHU Ipa3fHUKA.

B konunke goctmkeHuii PESHI HeMasio cBepuIeHU: Ipo-
€KT C [IJOCTOMHCTBOM, COXpPaHEeHHEeM KOMaH/bl U CBOUX APY-
3eil mepeskuIl Bce KPUBUCHI, TATOTHI MAHAEeMUH U JIOKIayHa.
OcHoBarenbHHUIA 6peHpa, pecroparop Enena IlleBnosa, cy-
MeJia 00beUHUTD NPEBOCXOHBIX CIeLUANIUCTOB, KOTOPBIM
YAAJIOCh YCIEUIHO OPraHM30BaTh MHOMKECTBO APKUX IIPOEK-
TOB, B TOM 4Hcje — 0OCIy:KHMBaHHe KPYIHeHIINX BCepoc-
cutickux ¢opymoB. A B 2021 Trofy pecTopaH PESHI nomyuun
BBICOKOE NPHU3HaHWEe — OH IIoNaj B IepBoe u3fgaHue I'mua
MICHELIN B MockBge!

The restaurant is a stone’s throw from the Red Square.
In the cosy Art Deco interior, every detail has been thor-
oughly thought through — from the chandeliers in the shape
of corals to the plates resembling shells. Yet the key feature is
the practically unlimited possibilities when it comes to choos-
ing your dish. Guests not only have a choice of any manner
of creatures from the underwater world: from oysters, mus-
sels and live crabs to lobsters, octopus and, of course, rare
and wild fresh chilled fish, but they can also choose the meth-
od of preparation: ceviche, sashimi, carpaccio, tartar, a la
plancha, a la meuniére, roasted in sea salt, deep fired, with
vegetables, steamed.

For maximum comfort of guests with children, there’s
a specific playroom for the kids, and for those who have driv-
en, there’s a free underground car park. Additionally, if you
decide to celebrate an important occasion at the restaurant,
the team will take care of all the organising and create an ide-
al turnkey event in accordance with your wishes. The pas-
try chef will also create an incredible signature dessert and
a cake befitting your celebration.

PESHI has many accomplishments in its piggy bank;
the project has survived all crises with the same team and
friends, overcoming the hardships of the pandemic and lock-
down with dignity. The founder of the PESHI brand, restau-
ranteur Elena Shevtsova, managed to bring together excel-
lent professionals who succeeded in organising many fan-
tastic projects, including waiting on at the largest Russian
forums. And in 2021, PESHI restaurant received quite the rec-
ognition — it was included in the first edition of the MICHELIN
Guide for Moscow!
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ALIA BOHA

TekcT Junapa Benoyc

®doTo Poman 'opuakos

Ton Haza s Ha MUXaHI0BCKOU yIUIE OTKPBLICS
6yTuk Monochrome. Co3anublil Anvicoit Boxoit

u ee my>keM HukonaeMm BormaHoBuueM O6peHp
3aBOEBAJI CePALia MOLHHUKOB U KPEIKO 060CHOBAICS
B rapepobax 3HaMeHuTocTel. Monochrome

B IleTepOypre U3BECTEH U YMOIIOMPAUYUTETHHBIMHU
ImecepTaMu B pecTopaHe Marso Polo.

MBI IOTOBOPUIIY C MY30H Y OCHOBATEJIbHUIEH
6penna Anucoii Boxoii o komnabopanusix, 1eTCKOoH

onexunae v, KOHEe4YHO, O ceBepHoﬁ CTOJINILE.

Text by Dinara Belous

Photo by Roman Gorchakov

Ayear ago, Monochrome boutique was opened
on Mikhailovskaya Street. Created by Alisa
Boha and her husband Nikolai Bogdanovich,
the brand won the hearts of fashionistas and
firmly established itself in the wardrobes

of celebrities. Monochrome in St. Petersburg
is also famous for its breath-taking desserts
at the Marso Polo restaurant. We talked with
the muse and founder of the brand, Alisa
Boha, about collaborations, children's clothing

and, of course, about the northern capital.
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Anuca, ebl 0onzoe 8pemst pabomMaIL CMUAUCMOM, YdxHce
moz0a meumanu o0 c8oém 6penoe?

Mos paboTa CTUIMCTOM Hadayach ciydaiHo. S Oblia
cekpeTapeM B pemakuuu skypHaina Hello!, u rmaBHBIN
penakTop MmpesiosKuila MHe IPOCTO MONPOOOBaTh I10-
paboTaTh acCUCTEHTOM cTHIHCTA. Mos «mpoba» Iiu-
JIach Tofia /iBa, IIOCJIe 9TOTO S yoke paboTana B pasHbIX
JKypHAJIax U, eciy YecTHO, iyMaja 06 ofex e Tak Ja-
CTO, YTO B KAUeCTBe flejia XKU3HU TPOU3BOICTBO OJEXK-
OBl 5 He paccMaTpuBaia. S BUfena qU3aHHEPOB KaiK-
OBl JIeHb, IOHUMAala, YTO 33 KPacUBOH KapTUHKOH

CTOSAT HEepBBI, 6ECCOHHBIE HOYU U paboTa GOIBIION KO- :

MaHABL [IoaToMy 0 GpeHe A He [yMaJia.

6panu uMerHO e20 cgoeli cmpamezueii?

3HaeTe, KOorfa Mbl HAUMHAIU B 2016 TOAY, BCe MOU 3Ha-
KOMBI€, KOTOPbIM MbI IIOKa3bIBaJIN HaIll HepBbII';‘I CBUT-
IIOT, CHPAIIMBAJIN, 4TO A Oydoy HesaTh, KOTAa MOAa
Ha oBepcaiis mpoiaeT. Torma 5To He GBLIO cTpaTeruei
WJTH XUTPBIM PacyeToM, TaK Ke Kak U ceiigac. Mbl mpo-
CTO [eJIaeM TO, YTO HPABUTCS HAM CAMUM.

Tozda kmo sawa uenresas ayoumopus?

HaBepHoe, 3a CeMb JIET yoKe Iopa ObI U3YYUTh CBOIO Iie-
JIEBYI0 &y U TOPHIO, HO MBI JIO CHX IO 9TOr0 He CHesalu.
JTO COBEPIIEHHO Pa3HbIe JIIJU: OHU Pa3HOI'0 BO3PACTa,
y HUX pasHble HHTepechl. IHOr/ia OHU HACTOJIbKO HeIlo-

X0XXHe,4To g BOO6HI€ C TPyAOM IIOHHNMal0, KaK MbI CMOT- !

JIu coGPaTh BCEX ITUX JTIOAEH BOKPYT cebsl.
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Alisa, you have worked as a stylist for a long time, were you
already dreaming of your own brand back then?

My job as a stylist started by accident. I was a secre-
tary at Hello! magazine, and the editor-in-chief sug-
gested that I just try to work as a stylist's assistant. My
"trial" lasted two years, after that I worked in various
magazines and, to be honest, I thought about clothes so
often that I did not consider the production of clothes as
a career option. I saw designers every day, I understood
that behind a beautiful picture there is stress, sleepless
nights and the work of a large team. Therefore, I did not
think about the brand.

Oversized clothing won our hearts a long time ago. Why did
you choose it as your strategy?

You know, when we started in 2016, all my acquaint-
ances, to whom we showed our first sweatshirt, asked
what I would do when the oversized fashion passed. Back
then it was not a strategy or a cunning calculation, just
as it is not now. We just do what we like ourselves.

Then who is your target audience?

After seven years it would probably be time to study your
target audience, but we still haven't done that. These are
completely different people: they are of different ages,
they have different interests. Sometimes they are so dif-
ferent that I can hardly understand how we manage to
gather all these people around us.
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Bac wacmo Hocsm 36e30bl. MO}#CHO U Ce200Hs PA38UBAMb
6pen0 6e3 yuacmus cenebpumu?

MHe KasKkeTcs, 4TO BIUSHUE cenebpuTH (B Hallel cTpa-
HE) CHJIBHO IIpeyBeindeHo. [la, HaM O4YeHb IIOBE3JIO,
4TO 51 paboTaia UMEeHHO C U3BEeCTHBIMU JTIOAbMU Ha 9Ta-
e noABIeHUA OpeHpa. Ho A 3Ha10 MHOrO IIPHUMEPOB,
KOTJa ¥ CaMHU celeOpUTH CO3TaBaly OpeH b, HO ycIie-
Xa 9TO He MpHuHecso. OUIMO0YHO AyMaTh, YTO €CIH THI
crenas OfHY Belllb U ee Haflela 3Be3fa, TO 9TO mobe-
na. MbI KasKIplil IeHb CTapaeMcs yOUBUTH HAIIUX KIIH-
€HTOB U cebs TOKe, IOCTOSIHHO MEHseM JieKana, Ie-

TaJu, lelaeM HOBbIe TPOAyKTHI. OueHb 9acTo ObIBaeT !
TaK, YTO COTPYJHHUYECTBO «HE C TON» IMyOIHIHOM Ind- :
HOCTBI0 MOXKET M HaBpPefUTb GpeHLy, 03TOMY paso- :
TAaTh CO 3BE3laMU He 00s3aTeNbHO, eCIU Thl [e/laelllb :
NefCTBUTENbHO KAadeCTBEHHBIH MPOAYKT. 3BE3gbl —

9TO NIPOCTO NPUATHBIN GOHYC.

Bt camu Hasvigaeme Monochrome denom xcusuu. Ha ka-
Kle KOMNPOMUCCHL ¢ co60l npuxodunoch udmu?

CaMoe MpUSATHOE B Moell paboTe, YTO Ha KOMIIPOMUC-
CBI C COOOI MHE He IPUXOOUTCS UATU. MBI Bce fenaeM
caMU Ha CBOU [€HbI'M, Mbl HUKOMY HUYEro He JJOJIXKHBI,
U 5TO TMO3BOJISIET HAM KUTh CO CBOEH COBECTHIO B IIOJI-
HOM COTJIACUU.

A nezko pabomamb 8 KomaHOe ¢ MyHcem?
Ceiigac ysxe yerko. [ToHagairy ObII0 CJII0OKHO, MBI OYeHb

9YacTo BJIe3ajld Ha YyxKyK TepPUTOPHUI0. B OCHOBHOM |
BCEMU IIPOMBBOMICTBEHHBIMU IpOILleCCAMU PYyKOBOIUT :
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Stars often wear you. Is it possible to develop a brand today
without the participation of celebrities?

It seems to me that the influence of celebrities (in our
country) is greatly exaggerated. Yes, we were very lucky
that I worked with famous people at the brand emer-
gence stage, but I know a lot of examples where celeb-
rities themselves created brands, but this did not bring
success. It is a mistake to think that if you made one
thing and a star put it on, then this is a victory. Everyday
we try to surprise our customers and ourselves too, con-
stantly changing patterns, details, making new prod-
ucts. It often happens that cooperation with the “wrong”
public figure can harm the brand, so working with stars
is not necessary if you are making a really high-quality
product. The stars are just a nice bonus.

You yourself call Monochrome a way of life. What compro-
mises did you have to make with yourself?

The best thing about my job is that I don't have to com-
promise with myself. We do everything ourselves with
our own money, we owe nothing to anyone, and this al-
lows us to live with our conscience in full harmony.

Is it easy to work in a team with your husband?

Now it's easy. At first it was difficult, we very often
climbed into each other’s territory. Basically, all pro-
duction processes are managed by Kolya (Nikolai Bog-
danovich, ed. note), and I'm more of a muse — I'm de-
signing things, shooting and everything that you see
in the pictures.
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Konsa (Huxonail BormaHOBUY — COOCHOBaTeNb OGpeHIa
Monochrome, npum. ped.), a & 607bllle My3a — 3aHUMa-
10Ch TU3ai{HOM Bellle, CbeMKaMU U BCEM TeM, YTO BBI
BUJIUTE HAa KAPTHUHKAX.

Bul oxomuo udeme Ha Konaabopauuu ¢ dpyeumu 6penoa-
Mmu. Hanpumep, ¢ pecmoparnamu, u smo o4ersb kpymo! Kax
8bl 8blOUpPAEME NAPMHEPOs?

MEI He TaK y>K OXOTHO MAeM Ha Kosnabopauuu! Ecnu
6Bl BbI 3HAJIM, Kakoe KOJIUYECTBO ITPeJIOXKeHUN HaM
MOCTYIAeT, TO TOUYHO GBI MOHAIH, YTO MBI CaMble He-
OXOTHO UAyILIMe Ha KOHTaKT JIogu. EClIu MBI ¢ KeM-To
HavyajJu COTPYOHUYATH, TO HTO TOJIBKO IO OIPOMHOM
JI00BY, 3HAYUT, MeXKAy HaMU JeHCTBUTENBHO IIPOH30-
maa XUMuUA. [Ipyrux KpuTepues HeT.

IInaxupyeme nu 8bl KCNAHCUI HQ 3anad UL xomume
0cmagambCs LOKALbHbLM OpeHdom?

Y nHac ecTb pabouyuil yaT IIOf Ha3BAHMEM <«3aXBaT
MHpa». DTO OTBET Ha BOIIPOC?

Bonee uem ucuepnvigarouyuii. Yem 6l 800XHO8AAEMECD,
cozdasas seu,u?

HekoTopble nu3aiiHepbl, CTUIUCTBI U HPOCTO TBOP-
4YecKHe JIIOIM BBIKIAbIBAIOT HEBEPOSITHO KPacHUBbIE
IOCKU ¢ MynOOpaMH, Ihe BCe HOealbHO IO IBeTaM,
B KpacHUBOU paMouKe. I HHOTA 0B cebs Ha MBICTIH,
YTO X, HaBEPHOE, BIOXHOBIISIET KaKasi-T0 CUMpOHUS,
HpocnyllaHHas Ha JysKalKe y KaKoro-HHUOyOb MYy-
3es1. Kaskaplil pas gymaro MoTOM, 4YTO CO MHOH He Tak.
51 Boob1ile He YMeIO JKUTh TaK aKKypaTHO U KPacCHBO.
Y MeHs LapUT MOJIHEHIINI Xa0c, TOKa ellle Jake HeT
oduca. MbI Haya U feIaTh PEMOHT, U TOJIBKO CIIyCTs
7 neT paboTel y MeHa OynmeT cBOHM nUYHBIN oduc! Tak
YTO He 3Halo, YeCTHO IroBopsd, YTO UMEHHO MEHA BIO0X-
HOBJISIET: TIPOCTO MO JKU3Hb U )KU3Hb MOEH CeMbU —
9TO caMoe LIEHHOE, UYTO Y MEH eCThb. A My3es JII061MOo-
ro HeT.

ITomumo cobcmeerH020 Npoussodcmea, y 6ac ecmv nap-
MHepbl, ¢ KOMOPBLLMU 8bL compydHuuaeme. B uacmuocmu,
8blwuBKY 8am Oenaem komanoa us Ilemep6ypea. ITouemy
8bl 8blOpAnU makol nyms?

To4HO Tak e KaK U ¢ KoIIabopallusaMU, MBI OYeHb
TpeIneTHO MOAXOAUM K BEIOOPY MapTHepoB. HaM BaskHO,
4TOGBI JIIONY HE MPOCTO KaK POOOTHI BBIMOIHSANIHU I10-
CTaBJIeHHYIO 3a/1a4y, a 61711 ObI ¢ HAMU Ha OHOM BOJI-
He. DTO O4YeHb KPYTO NpuesskaThb B [IUTep, HAIPUMED,
Ha BCTpeuy C IeBoYKaMu u3 610po Lacese>Co u 06Cyx-
OaTh BHILUIMBKY, KOTOPYIO OHHM BOCCTaHABIUBAIU U KO-
Topas XPaHUTCA B DPMHUTAXKe. ITO MO3BOJAET MOUYB-
CTBOBATb CBOIO MPUYACTHOCTb K UCTOPUU U K UeMY-TO
BeJIMKOMY. DTO ’Ke KpyTo. HaM He HMHTEpeCHO Ipo-
CTO [leNaTh Ha KOHBelepe XyIu.

CnoscHo nu npousgodums 00excdy e Poccuu, z0e noumu
Hem ceoux Mamepuaios?

MHe KaXeTcs, CI0KHO IIPOM3BOAUTh B Poccuu He 1o-
TOMY, 9TO HET MaTepuaJjioB, MU IIyTrOBUILL, NI Y€Tr0-TO.
Y Hac 110 CyTH BCe €CTh, IPOCTO Hai0 yMeTh UCKaTh. Ca-
Moe 06HHOE, YTO y HAaC B I[eJIOM ITI06aIbHO HET TaKOoH

DB

AB

DB

AB

DB

AB

DB

AB

DB

AB

You are willing to collaborate with other brands. For ex-
ample, with restaurants, and this is very cool! How do you
choose partners?

We are not so willing to collaborate! If you knew how
many offers we receive, you would definitely understand
that we are the most reluctant people to make contact. If
we start to cooperate with someone, then it is only out
of great love, which means that there is real chemistry
between us. There is no other criteria.

Do you plan to expand to the west or do you want to remain
a local brand?

We have a working chat called "taking over the world". Is
this the answer to the question?

More than exhaustive. What inspires you when creating
clothes?

Some designers, stylists and simply creative people lay
out incredibly beautiful mood boards, where everything
is perfectly colour-coordinated and in a beautiful frame.
Sometimes I catch myself thinking that they must be
inspired by some kind of symphony heard on the lawn
of some museum. And every time I think: what's wrong
with me? I do not know how to live so neatly and beau-
tifully. I'm in total chaos, I don’t even have an office
yet. We started to make repairs, and only after 7 years
of work I will have my own personal office! So, to be hon-
est, I don’t know what inspires me exactly: it’s just that
my life and the life of my family is the most valuable
thing I have. But there is no favourite museum.

In addition to your own production, you have partners with
whom you cooperate. In particular, a team from St. Peters-
burg makes embroidery for you. Why did you choose this
path?

Just like with collaborations, we are very sensitive to
the choice of partners. It is important for us that peo-
ple are not just like robots performing the task, but are
on the same wavelength as us. It is very cool to come to
St. Petersburg, for example, to meet with the girls from
the Laces e Co bureau and discuss the embroidery that
they restored and which is stored in the Hermitage. This
allows you to feel your “involvement” in history and
in something great. It’s cool. We are not interested in just
making hoodies on the assembly line.

Is it difficult to produce clothes in Russia, where there are
almost no local materials?

It seems to me that it is difficult to produce clothes
in Russia, not because there are no materials, or but-
tons, or whatever else. In theory, we have everything,
you just need to be able to search. The most disheart-
ening thing is that we do not have an industry globally
in the production of clothing. They don’t teach you how
to sew, they don’t teach you how to do something with
your hands, but we have countless places where you can
learn how to be a designer, stylist and blogger, but none
of these people are able to sew on a button. Many peo-
ple here want to earn a lot at once, but they don’t real-
ly want to work. We all grew up on fairy tales about Eme-
lya, about a goldfish and a squirrel that just gives you
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UHIYCTPHUHU, KaK IPOMU3BOJCTBO OlEKAbL. Y HAC He yJyaT
WHWTb, He y4YaT [ellaTbh YTO-TO PpyKaMHu. 3aTo y Hac
ecTb OecuHCIeHHOE KOIMYECTBO MECT, Ifie Tebsa Hay-
4yaT ObITh [U3aHHEPOM, CTUIIUCTOM U Grorepom. Ho Hu-
KTO M3 HTHUX JIIOflell He B COCTOSIHUM MPHIIUTH IIyTO-
BHILy. MHOTHe JIOJU Y Hac XOTAT cpa3y MHOTO 3apabo-
TaTh, HO pa6OTATH HE OUEHB XOTAT. MBI Ke BCe BBIPOCIH
Ha CKasKax Npo EMenio, Ipo 30/10TyI0 pbIOKY U Genky,
KOTOpas MPOCTO Tak jAaeT Tebe M3yMpynAbl. [loHMMA-
eTe, 0 4eM A? XoTenoch OBl 3[eCh UMeTh He MaTepua-
JIBI, @ JIIOJIeH, TOTOBBIX CO34aBaTh YTO-TO, & HE IIPOCTO
3apabaThIBaTh.

Bul cdenanu demckyio nunuto. He ece 6pendsl Ha amo pe-
waomes. Bam amo nezko?

Ecnu 4yecTHO, s1 CUMTAl0, YTO MBI ITOKA JETCKYI0 JIH-
HellKky He cpmenasud. MbI npobyeM, HO ToKa Kak Oyn-
TO TOJBKO JJIsI CBOUX AeTel. Korja MbI Bcepbes 3alry-
CTHUM HETCKYIO TUHEHKY, s Oyay BCTpedaTb ieTel B Ha-
el ofieXkfie TaK ’Ke 4acTo, KaK BCTPedYalo B3POCIBIX.
C meTbMH O4YeHb CJIOXKHO: HAC y4aT B IIKOJe, KaK JpPO-
06U CKJIaIBIBATh, KaK HANTH [TOJJIe)Kalllee U CKazyeMoe,
HO KaK B ceMbe 00I1aThCsA WU JeTel BOCIUTHIBATD, HAC
He yuunu. Ecu HeT mpuMepa B XKU3HU (€CIIN POAUTENH
B pasBojie), TO BOOGIEe HEIIOHATHO, OTKYy/Aa 6paTh Mpu-
Mep ceMeHHOW KU3HU. [[09TOMY ¢ HeTbMHU HaM CJIO¥K-
HO KaK B OJleXK[€e, TaKk U B BOIIPOCE BOCIHUTAHUSA. XO-
4yeTcs JeTSIM OTJATh caMoe JIydlliee, HO MHOTIa MPOCTO
He 3Haellb Kak. MuHyTKa ¢pumocodun. He 3Halo, moKa
¢ IeTCKOH JMHEHNKOH He TaK INIAfKO BCE TIOJIydaeTcs.
Ho MbI cTapaeMcs paboTaTh B 9TOM HAIIPaBIEHHH.

T'od Ha3a0 ebl omkpuiiu 6ymuk 8 Ilemepbypze Ha Muxai-
noeckol ynuue. ITouemy umenno mam?

CIIuTepoM y HaC KaKasa-TO HEXKHas TI000Bb CITyYUIIACE.
MBI ¢ My’KeM He MOKeM ye3sKaTb BIBOEeM HaJ0Jro, Mo~
CKOJIBKY y HaC IBOE€ JieTel. MoskeM II03BOJIUTD cebe napy
OHeH Tonbko. GaMoe KpacHBOe MECTO, KOTOpoe HaM
paHbliie 6b1I0 AOCTYIHO, — 9T0 [TuTep. MBI clofa Mpu-
e3:Kalyu B MaJIEHbKHUH POMaHTHUYECKUH OTIIycK. 1 pe-
HIMJIM, YTO MOpa yoKe NMPUe3XKaTh M0 KaKOH-TO BeCKOU
HpUYHHE. DTY yIUIly BBIGpAI He MBI — MECTO CaMO Hac
BBIOpasIo. MBI OCTaHaBIMBaeMcs BCerha B I'paH[ oTe-
ne EBpomna — 3To MecTo Kak 6yATo u3 KHHO. Kak-To pas
MBI CIIy4alHO YBHJENIH, YTO IMPSMO HAIPOTUB CHAET-
cs noMelieHue. Mpl BoobIle 0COGeHHO He TSIHEM C pe-
HIeHUSAMHU, Bce flejlaeM cpa3y, eclid YTO-TO 3aJyMaJil.
BOT Tak CI0KUIOCH U ¢ Mara3uHoM. MBI XOTeJI! coxpa-
HUTb B HEeM HacTpoeHue IIuTepa, He MPUBO3UTH ClOfiA
JacTUYKYy MoCKBBL II03TOMY AM3aHHEPOM BTOTO UHTe-
pbepa cTasia AHacTacus XaJbduI[Kasd, KoTopas chaena-
Jla MHOTO KPaCHUBBIX UHTEPbEPOB UMEHHO B CEBEPHOH
cronuue. MHe KaskeTcs, KOTJla 3aXOQUIIb B MarasuH
Ha MUXalI0BCKOH, cpasy IOHUMAENb, YTO 3TO MECTO
GBLIIO CLIETIAHO C MUTEPCKOH LYLION.
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emeralds. Do you understand what I mean? I would like
to have not materials here, but people who are ready to
create something, and not just earn money.

You have made a children's clothing line. Not all brands are
up to it. Is it easy for you?

To be honest, I think that we have not yet made a chil-
dren's line. We are trying, but so far it seems it’s only for
our children. When we launch the children's line proper-
ly, I will meet children in our clothes as often as I meet
adults. It is very difficult with children: we are taught
at school how to multiply fractions, how to find the sub-
ject and predicate, but we were not taught how to com-
municate in the family or raise children. If there is no
example in life (if the parents are divorced), then it is
not at all clear where to take the example of family life
from. Therefore, it is difficult for us with children, both
in clothing terms and in educational terms. I want to give
the best to my children, but sometimes you just don't
know how. A moment of philosophy. I don’t know, while
everything is not going so smoothly with the children’s
line. But we are trying to work in this direction.

A year ago, you opened a boutique in St. Petershurg on
Mikhailovskaya Street. Why there?

Some kind of tender love blossomed with Petersburg.
My husband and I cannot go away together for a long
time, as we have two children. We can only afford a cou-
ple of days. The most beautiful place that was available
to us before was St. Petersburg. We came here for a lit-
tle romantic getaway. And we decided that it was time to
come for a good reason. We did not choose this street —
the place chose us. We always stay at the Grand Hotel Eu-
rope - it’s as though this place from a film, and by chance
one day we saw that a room was being rented direct-
ly opposite. In general, we don’t particularly delay deci-
sions, we do everything right away if we have something
in mind. That's what happened with the store. We want-
ed to retain Petersburg’s atmosphere in the store, and
not to bring a piece of Moscow to it. Therefore, the de-
signer of this interior was Anastasia Khalchitskaya, who
has made many beautiful interiors in the northern cap-
ital. It seems to me that when you enter the store on
Mikhailovskaya, you immediately understand that this
place was made with a St. Petersburg soul.
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KynbTypHBIN Cpes3
Cultural Cut

I'maBHBIH 10 BostocaM B IleTepbypre, aBTOp
3aIaTeHTOBaHHON METOIUKH CTPIKKU
#parkbyosipchuk u kpearuBnbIN frpekTOp Davines
Russia Anekceii OCHITYyK OTKPBLI HOBBI CaJIOH CBOEH
cetu PARK BY OSIPCHUK Ha HabepeskHOM KaHaa
I'puboemnoBa, COXpaHUB BEPHOCTb UICTOPHUYECKOMY

LEeHTPY U €ero riiaBHbIM BOJHBIM apTEPUSIM.

Alexey Osipchuk, the principal hair stylist of

St. Petersburg, the author of the #parkbyosipchuk
patented haircut technique and the creative director
of Davines Russia, has opened a new hair salon of his
network PARK BY OSIPCHUK on the embankment

of the Griboedov Canal, while remaining faithful

to the historical center and its main waterways.

doTo Jlanuun Pa6osckuii

Photo by Daniil Rabovsky

maHabl PARK BY OSIPCHUK. CanoHbl 6peHa pacro- :

: ) CTeTHUKa BO BCeM — TaK MOT OBI 3By4YaTb [JEBU3 KO-

JIOXKUIINCh Y CaMbIX KPacUBBIX HabepesKHBIX [leTep-
O6ypra: Moiiku, ®OHTAaHKM U Tellepb KaHana ['puboemosa.

HoBBIN CajloH OTKpBLICA y OFHOTO U3 caMbIX ¢poTorpadu- :
pyeMbIX MOCTOB — JIbBUHOTO, BOIM3M MapHUHCKOTO TeaTpa !

u IO(Zyl'IOBCKOI‘O ABopra. B HOBOM IIPOCTPaHCTBE, KaK BIIPO-

YeM U B IPYTuX cajloOHax 6peHJIa, JIETKO IIOYYBCTBOBATH cebs H
0COGEHHBIM: B JIErKOH JIpy}KeCTBeHHOI;'I 006CTaHOBKE MOXK- :

HO CMeJIO JJOBEPUTBCA 3ab6O0TIMBBIM PyKaM OIBITHBIX Ma-
crepoB. IIpuiTH clofja ¢ MaMOH BIOTHE KOMHUIBDO — JAPY-

roM PARK BY OSIPCHUK MoskeT cTaTh KayKObIl, a THOKUI

Ipaiic pacnosnaraeT K cebe Kak I0OHBIX MOJHHUKOB, TaK U Ma-
CTUTHBIX 3BE37. He ynuBnalTech, eCIu B COCEIHEM Kpecie

oT Bac okaxeTcs Zivert, nbsa Cobones unu Anena [Jonen- |
Kas — y MeTofiuKH Anekces OCUITYyKa MHOTO IIOKJIOHHUKOB |

cpenu 3HaMEHUTOCTEH.
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n aesthetics in all things — this could be the motto
: of the PARK BY OSIPCHUK team. The brand's salons are

ocated near the most beautiful embankments of St. Pe-
tersburg: the Moika, the Fontanka and now the Griboyedov
Canal. The new salon has opened near one of the most photo-
graphed bridges — the Lion Bridge, near the Mariinsky Theat-
er and the Yusupov Palace. In the new space, as well as in oth-
er salons of the brand, it is easy to feel special: in a light,
friendly atmosphere, you can safely trust the caring hands
of experienced hair care masters. It’s quite comme il faut to
come here with your mom — everyone can become a friend
of PARK BY OSIPCHUK, and a flexible price list attracts both
young fashionistas and famous stars. Do not be surprised if
Zivert, Ilya Sobolev or Alena Doletskaya are in the next chair
from you — the technique of Alexei Osipchuk has many fans
among celebrities.

IIpocTpaHCTBO

MUHHUMAaTUCTUYHBIN AU3aHHEPCKUH UHTEPhEP BCEX CATIOHOB
6peHya ocHAIIEH TpodecCHOHATBHON CHCTEMOM OCBEIIEeHN ],
KOTOpas UMHUTHPYeT HaTypaJIbHBIN THEBHOU cBeT. Brarona-
PA 5TOMY TOCTHU BULAT B 3€pKaJjle HEMCKAXKEHHBIN I[BET CBO-
HX BOJIOC.

dayHHep

Anexcell OCUITYYK — IMPU3HAHHBIN JIUJEP B 06JIACTU NAPUK-
MaxepCKoro HCKyCCTBa, HEOMLHOKPATHBIM 4YeMIUOH Poc-
cuu, EBponel u mupa, ocHoBaTtenb cetu PARK BY OSIPCHUK
U KpeaTHUBHBIN gupekTop Davines Russia. YyacTHUK Tene-
IOy O MOJie U CTHUIJIe, DKCIIepT NHAYCTPUH, HACTABHUK U aB-
TOP METOAUKHU — IEePEeUMCIATh 3aciayru Anexkces OcUndy-
Ka MOXKHO OeCKOHEYHO. BOT yike 9 JIeT OH pa3BUBaeT CBOH
OpeH], a BMecTe ¢ HUM YHHUKAJIbHBIH IOAXOM K CO3JaHHIO
3[0POBBIX U KPACUBBIX BOJIOC.

Space

The minimalistic design interior of all the brand's salons is
equipped with a professional lighting system that imitates
natural daylight. Thanks to this, guests can see the undis-
torted color of their hair in the mirror.

Founder

Alexey Osipchuk is a recognized leader in the field of hair-
dressing, multiple champion of Russia, Europe and the world,
founder of the PARK BY OSIPCHUK network and creative di-
rector of Davines Russia. A participant in a TV shows about
fashion and style, an expert of the beauty industry, mentor
and author of the methodology — the merits of Alexei Osip-
chuk can be listed endlessly. For g years now, he has been de-
veloping his brand, and unique approach to creating healthy
and beautiful hair.
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MeTOIoHuKa

CyTb MeToOfa CTPHIKKU OCUIYyKa — MPsSMOH cpe3 U OTCYT-
cTBUe QUIMPOBKH, YTO COXPaHAET KPACOTY U 3[l0POBbE BO-
JI0C. 3[I0OPOBbE M KpacoTa — OCHOBHBIE ApalBephl JIHJEpa
PARK. MgeanpHas popMa JOCTUTAETCS 32 CUET MACTEPCKOTO
BIIQJIEHUS TEXHUKOH NPAMOro cpe3a. MeToguKa 3aaTeHTo-
BaHa, ¥ Bce MacTepa B PARK paboTaioT TOIBKO 110 HEH.

KomaHma

JTaske ecny BBl YeMIIMOH MHpa I10 TapUKMaxepCKOMY UCKYC-
cTBy U paboTaeTe B UHILYCTPUU 20 JIeT — BaM IIPUAETCA CHa-
4Yaja OCBOUTb MeTOAUKy OcUIuyKa U TOJIbKO IIOTOM CTaTh
4acThIo ero KoMaH/bl. OOy4yeHue MPOXOJUT B TPU dTalla U 3a-
BepluIaeTcsa 3K3aMEHOM — 3TO KaK MUHUMYM IOJITOfa. YAU-
BUTEIIbHO, HO B cajioHaX PARK HeT TeKydYyKu: MacTepa 34eCh
paboTaioT rogamMu, U [JisS MHOTUX KIMEHTOB OHM CTajId Ha-
CTOALUUMHU JIPY3bAMU. YYUTHCA K AJIeKCel0 IIPUe3KaloT Ma-
cTepa U U3 IPyTUX CTPaH, TaK YTO KyJIbTypa IIPAMOro cpesa
ysKe 3aBOeBbIBaeT MUP.
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Methodology

The essence of the Osipchuk haircut method is a straight
cut and the absence of thinning. It preserves the beauty and
health of the hair. Health and beauty are the main drivers
of the PARK leader. The ideal shape is achieved through mas-
tery of the straight cut technique. The method is patented,
and all hair masters in PARK work only on it.

Team

Even if you are a world champion in hairdressing and have
been working in the industry for 20 years, you will first have
to master the Osipchuk technique and only then become part
of his team. Training takes place in three stages and ends
with an exam — this is at least six months. Surprisingly, there
is no turnover in PARK salons: the masters have been work-
ing here for years, and for many clients they have become true
friends. Masters from other countries also come to study with
Alexei, so the culture of a straight cut is already conquering
the world.

CIIB.JT SPB.D

Davines

avines — IpeMUaIbHBIN WUTAIbAHCKUNI OpeHJ Npo-

deccruoHaIbHOM KOCMETHUKY JIJIs1 BOJIOC C OTBETCTBEH-

HBIM M OSTHUYHBIM IIOIXOJIOM K OKpY’Kalolleld cpe-
ne. 75 coO3JaHus CBOMX NPOAYKTOB KOMIIAHUS HCIIONb3yeT
TOJIBKO HATypalbHBIE U YKOJIOTMYECKU YHCThIe KOMIIOHEH-
TBI. Davines He TOJIBKO AeNal0T CYACTINBBIMU CBOUX KITHEH-
TOB, HO U yIIy4IIaloT MUP BOKPYT cebs.

JIunua SU paspaboTaHa CHEIMATIBHO [JIS 3aLIUTHI BO-
JIOC U TeJla OT COJIHEYHBIX JIy4del, MOPCKOU U XJIOPUPOBAaH-
HO¥ BOIBL. Bce MPOAYKTHI B HEl BKIIIOUAIOT SKCTPAKT ITOMe-
paHia YMHOTTO, 006JaJalollero IPOTHBOBOCHAIUTENbHBI-
MM CBOHMCTBaMH, 60raToro aHTHOKCHAaHTaMU 1 BUTAMHUHOM
C. CoxpaHeHHe 3TOr0 yHUKAJIbHOI0 PACTEHUS — YaCTh MUC-
cuu 6penaa Davines. Besa nmuaus SU He cOepoKUT CynbpaToB
u mapabeHoB, a GOPMYNIBI MPOAYKTOB BKIOYAIOT BBICOKUIM
NIPOLIEHT 6Hopa3naraeMbIX MHIPEIMeHTOB. BepeskHO OTHO-
CUTbBCSA K IPUPOfie ¥ 9O GEKTUBHO 3aI[UIIATh BOTOCHI U TEJIO
OT HEraTHBHOI'O BO3IEHUCTBUSA OKPY’KAIOIIEH Cpempl — C JIH-
Huel SU ot Davines 5To 1erko.

avines is a premium Italian brand of professional hair

cosmetics with a responsible and ethical approach to

the environment. The company uses only natural and
environmentally friendly ingredients to create its products.
Davines not only make their customers happy, but also im-
prove the world around them.

The SU line is designed specifically to protect the hair
and body from sunlight, sea and chlorinated water. All prod-
ucts in it include Chinotto Pomeranium extract, which has
anti-inflammatory properties, is rich in antioxidants and vi-
tamin C. Preserving this unique plant is part of the mission
of the Davines brand. The entire SU line is free of sulfates and
parabens, and the product formulas include a high percent-
age of biodegradable ingredients. Respect for nature and ef-
fectively protect hair from the negative effects of the environ-
ment — with the SU line from Davines it's easy.

CIIB.Zl SPB.D
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I'mao o
HAIIITUM

Russian brands
style guide

WM 4TO KYyIIUTH Y OTe4eCTBEHHBIX
6peH0B B ayTieTe Outlet Village ITynkoBo

VHTepec K POCCUICKOH Mofie BHAUUTEIHHO

BBIPOC B ITOCIIefHee BpeMs. []a U ITpeIoKeHNe
OTEe4YeCTBEHHBIX JH3aHEPOB IPUATHO YAUBISAET CBOUM
pasHoobpasuem. B Outlet Village ITynkoBo MOXKHO HalTH
JKEMUYIKHHBI TPebIAYIINX KOJITIEKIIUH 110 caMbIM

IIpuBJIeKaTeJIbHBIM IIeHaM — CO CKHJIKOﬁ 00 70%.

Or what to buy from the local
makers at Outlet Village Pulkovo

Interest in Russian fashion has grown significantly
in recent years. An offer of domestic designers pleasantly
surprises with its diversity. In Outlet Village Pulkovo

you can find pearls of previous collections at the most

attractive prices — with a discount of up to 70%.

storeez /I MHOI'MX CTaJ OC-
HOBOH rapnepo6a, Bemb 9TOT
peMuaJbHBIH GpeHy| He Imep-

BBIl IOJl YBEPEHHO JTE€MOHCTPUPYET BBHI-
COKOE KavyecTBO MAaTEpUajoB, Gesy-
TMPeYHBIl KPOH M TPEBOCXOMHYIO COYUe-
TAEMOCTL Belliell BHYTPH KOJJIEKITH.
KoM(popTHBIN K9sKyasJ WIW BedepHU
JIYK — 3/1eCh HE CJIO0KHO HOX00pAaTh ofie-
JKITy Ha J1060# caydail. JIbHSHBE capa-
(haHbl, CBETIBIN IEHUM WU TLIATHS U3
meaxa Mulberry eToM akTyaJbHBI Kak
HUKOIZIA, & IIeHA CO CKUIKON 06ecIeduT
KavyecTBeHHOE OOHOBJIEHUE 6e3 TIOTePb.

storeez hasbecome the basis of
a wardrobe for many, because
this premium brand has been

demonstrating high quality materials,
perfect cuts and excellent compatibili-
ty of items within collections for sever-
al years. Comfortable casual or evening
look — it's not difficult to find clothes for
any occasion. Linen sundresses, light
denim or dresses made of Mulberry silk
are more relevant than ever in summer,
and the discounted price will ensure
a quality upgrade without loss.

«DKOHMKa» — ellle OIUH POCCHHCKUN
OpeHzI, JIOOUMBIA HECKOJBKUMU 110~
rojaenuAMu. B ux JIHK — ymenue coue-
TaTh HOBCEJHEBHYI0 6a3y ¢ CAMBIMU 110~
yJAAPHBIME TPeHaMu. Bee KoJuIeRInm
paspabaThBAIOTCA POCCHHCKUME U~
3ajiHepaMu IIPH yIACTHNA MAPOBEIX 9KC-
1epToB. CTUIbHBIE GOCOHOMKKHU U MIOJIN
Ha TreoMeTpuYHOM KabiyKe, caHga-
Iuu ¢ 00beMHBIMU JIeTaldAMU U ApKHe
CIMHIGEKHN — yoKe cefiuac B IIpejicTaBlie-
HBI B «DKOHHUKE», TIOTOPOIUTECh, YTOORI
HaWTH HY)KHBII pasMep.

Ekonika is another Russian brand
loved by several generations. Their DNA
is the ability to combine a casual base
with the most popular trends. All collec-
tions are developed by Russian design-
ers with the participation of world ex-
perts. Stylish sandals and mules with
geometric heels, sandals with volumi-
nous details and bright slingbacks are
already presented in Econika, hurry up
to find the right size.

Charuel packpbIBaeT sKeHIINHY BO BCEX
ee TMpPOSBIEHUSAX, TOMIEPKUBAS WH-
IUBHUIYaJbHOCTh ¥ HEIOBTOPUMBIN
CTUJIh. VX HEIOBBIE KOCTIOMBI — JIydU-
masi aIbTepPHATHBA 0Ee3TUKON 0PUCHON
KJIACCHKe: HACBHIMIEHHBIA I[BET W HUIe-
aJbHAs TI0CAJKA TAPAHTUPYIOT YCIexX
Ha CaMBIX CJOSKHBIX I€PEeroBopax.
[l HepOpMAJBHBIX BCTpeY IOJIONIeT
TBUJL WJIN IIEJIK, & TeHUM U (GUPMEHHBIH
TPUKOTAK MHTEPJIOK CTAHYT HE3aMeHH-
MO 62301 B BEIXOIHEIE.

Charuel reveals a woman in all her
manifestations, emphasizing individ-
uality and unique style. Their business
suits are the best alternative to faceless
office classics: rich color and perfect
fit guarantee success in the most diffi-
cult negotiations. For informal meet-
ings, tweed or silk is suitable, while
denim and branded interlock knitwear
will become an indispensable base for
the weekend.

SPB.D
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AHHA TAOBA
ANNA YALOVA

TekcT JHunapa Benoyc
®doTo Jlanuun Pa6osckuil
MecTo Ilenmpanvublii 6bLcMABOUHBLI 307 «MaHexHcH

B sTOM rogy o6HOBIEHHOMY lleHTpanbHOMY
BBICTABOUHOMY 3ally «MaHesx» B [leTepOypre
HCIIONHAETCA 7 JIeT. 3a 9To BpeMd 11B3 ymanoch
CTaTh HEBEPOSATHOIIONYIAPHBIM. PeqKUi My3ei
MOJXKET IIOXBACTATBHCA O4epeAMU Ha BXOZ.

Ho B MaHesx 1 IIOCTOATDH He I'pex: Kaskaas HoBasd
BBICTaBKa 3[1eCh — YHUKAJbHOE KYJIbTypPHOE
CcOOBITHE, COMPOBOYKIAEMOE JIEKIIUSAMU, TTabIUK-
TOKaMU U APYTUMU 00pa30BaTeIbHBIMU
aKTHUBHOCTSAMU. B peBpase Ha IOCT AUpeEKTOpa
MaHeoka Obla HasHaueHa AHHa SnoBa. Bee
ceMb J1eT AHHa paboTtasa B I[B3 Ha mo3unuu
JUPEeKTopa I10 pa3BUTHUIO. MBI BCTPETUIIUCH,
4TOOBI IOTOBOPUTD O peHoMeHe ycrexa MaHexxa

1 0 TOM, KaK OH 6yﬂ;6T Pa3BUBATHCS OajIblIe.

Text by Dinara Belous
Photo by Daniil Rabovsky

Venue Manege Central Exhibition Hall

This year, the renovated Manege Central
Exhibition Hall turns 7. During this time,
the Central Exhibition Hall has managed

to become incredibly popular: the rare
museum boasts of queues at the entrance,
but it’s worth the wait — each new
exhibition here is a unique cultural event,
accompanied by lectures, public talks and
other educational activities. In February,
Anna Yalova was appointed as the Director
of the Manege but throughout the 7 years,
Anna worked as the Central Exhibition
Hall’s Development Director. We met to talk
about the phenomenon that is the Manege’s

success and how it will develop further.

SPB.D Myseu // Museums
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Anna, 8bt 603211a8ULU MaHesc 6 3mom 200y. Cmano au amo |
HOa3HOYeHUe HeoHCUIAHHBIM ONLA 60C, U KAK U3MEHULACH |

sawa paboma 8 Manestce?
HeoxupgaHHBIM [J1d MEHsA CKOpee CTajo pelleHue
ITapna Cepreesuua Ilpurapa MOKMHYTH IOCT OUPEK-

Topa MaHeska. C ceHTs6ps IPOLUIOTo Tofa II0 pelle- :

Huto Komurera no KynpType g HCHONHANA 0613aHHO-
cTH gupeKkTopa MaHexa U B peBpasie OblIa Ha3HAUYEHA
Ha [I0JXKHOCTb PyKOBOAUTENA. B HOBOH MO3UIIMU HET

HHU4Yero, 4em 6bI MHE HE IIPpUXOANJTIOCh 3aHUMATBHCA pa-
Hee. VI3MeHUIaCh TOJNBKO CTEMEHb OTBETCTBEHHOCTH. :

Tenepb s PyKOBOXKY KPYNHOH WHCTUTYIUEH C OYeHb
CHUJIBHOI pernyTaluel 1 60JIbIIMMH IPOEKTaMU.

Hedxca, komopyto enedpan Ilasen Ipuzapa?
S 6BlIIa COABTOPOM TOH CTPATETUH, KOTOPYI0 MBI IIPHU-
HANU 7 JIeT HaszaJ. MaHexX — 3TO IIPOCTPAHCTBO, B KO-

TOPOM peaausyloTcs 60iblIre KpyTHOGOPMATHEIE BbI-

cTaBKH. [IJ1s HAC BaKHO paboTaTh cO 3HAKOBBIMH KY-
paTtopamMu. MBI cTapaeMcs PasHOOOPAZUTH MAIUTPY
JIofel, ¢ KOTOPBIMH paboTaeM, — 9TO U APXUTEKTOPHI,

Y XyJOKHUKH-0)OPMUTENIHN IIPOCTPAHCTB. 3a TOABI pa- |

60TBI MBI JOOUINCH TOTO, YTOOBI caMa BBICTaBKAa CTa-
7a NMPOoU3BeJeHNeM UCKycCTBa. M KaxKABIid pas, Korga
3pUTeNb MPUXOAUT B MaHexX, oH Kak Oy/ATo Obl moma-
IaeT B COBEPLUIEHHO HOBBIM My3eil. BesycnoBHo, g Gyny
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Anna, you became the Head of the Manege this year. Was
this appointment unexpected for you and how has your
work at the Manege changed?

Pavel Sergeevich Prigar’s decision to leave the post as
Director of the Manege came as more of a shock. Since
September last year, by the decision of the Committee
of Culture, I have been Acting Director of the Manege
and in February I was appointed Head. There is noth-
ing in the new position that I did not have to do before,
the only change is the degree of responsibility. Now I run
a large institution with big projects and a very strong
reputation.

Do you plan to change the Manege’s approach on develop-
ment which was implemented by Pavel Prigar?

I was the co-author of the approach we adopted 7 years
ago. The Manege is a space where major largescale ex-
hibitions are held. It is important for us to work with
iconic curators and we try to diversify the palette
of people with whom we work, incorporating both archi-
tects and space designers. Over the years, we’ve man-
aged to get to the point where the exhibition is a work
of art in itself. And every time a guest comes to the Ma-
nege, it’s as though they find themselves in a complete-
ly new museum. Of course, I will develop these ideas
further, they are very important to me. But now we are
also forming new asks of ourselves: we will implement

Ab
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Ab
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Coepemeuubtﬁ 3pumeJib 3a nocJjiedHue 200bl OUeHb UBMEHULCS:
OH He xouem OblMb NOACCUBHLLM Ha6.moaameﬂe.m, a Hanpomue
cmpemumcsa 3aHuUMAmsb AKmMusHyro nosuyulio.

The museum guests of today have changed a lot in recent
years: they don’t want to be passive observers, but rather seek
to take an active role.

pas3BUBATh 3TU UJIEU U Jlajibllle, OHU OYeHb MHE IOPOTH. |
Ho ceftyac MBI GOpMHUpPYeM U HOBBIE 3AIIPOCHI K CAMUM

cebe: MBI OymeM peajl30BBIBATH IIPOEKTHI U 3a Ipe-
genaMu MaHexa, paboTaTb HaJ IPOCBETUTEIbCKOU
MpPOrpaMMOH, pa3BUBaTh BOJIOHTEPCKYIO AEATEIbHOCTH
Y MHOTOE€ IPYTOe.

K eam xodum ocobeHHas «kauecmeenHas» nybruka. Kak
5MO0 06BACHUMb?

Hamru BBICTABKM — MeCTO GOPMHUPOBAHUS HOBBIX ITPO- !
€KTOB, U 9TO ONpefentio o6pa3 moceTuTens. K Ham !

TMPUXOAAT MKOTBHUKH, CTYEHTBI, IPOTPECCUBHASA MO~
nofieskb. Ho y Hac ecTh ¥ MpOrpaMMBI 71 TI0fel cTap-

mero Bo3pacTa. Mbl cTaBUM TIiepefi coboil Ienb fe- :
7aTh IPOEKTEI, KOTOPBIE GYAYT MHTEPECHBI IIMPOKOH |

ayOUTOPHUH.

Ces3ana U NONYAspHOCMb MaHnedica ¢ moll uMMmepcusHo-
cmblo, KOMopYio 8bl npednazaeme 3pumento?

COBpEMEHHBII 3pUTEIb 32 MOCIeIHNUE TOAbI OUYeHb 13-
MEHMJICSA: OH He XO4ueT OBITh NMACCHBHBIM HabiiofaTe-
7eM, a, HaIPOTHB, CTPEMUTCSA 3aHUMATh AKTHUBHYIO

nosunuo. ¥ Heo6XoguMo 3aelCTBOBATH COBEpLIEH- :

HO MHBIE€ UCTOYHHNKU BOSJIteICTBI/IH Ha 3puTend, 9ITOOBI
BBI3BATH B HEM OTKJIMK. HaBepHOE, UMEHHO 5TO BO MHO-
roM cfenano MaHes MOIyISpHBIM. XyLooKeCTBEeHHbIE
1 apXUTEKTYpPHBIE PELIeHUS, KOTOPBIE MBI IPUMEHSIEM,

DB

AY
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projects outside of the Manege, work on an education
programme, develop volunteer activities and much
more.

A certain “quality” of audience comes to you. How would
you explain this?

Having become a place where new projects form,
the image of the guests attending the exhibitions has
also formed. Schoolchildren, students, progressive
youths come to us. But we also have programmes for old-
er people. We set ourselves the goal of making projects
which will be of interest to a wide audience.

Is the Manege’s popularity linked to the immersive-ness
which is offered to the guest?

The museum guests of today have changed a lot in recent
years: they don’t want to be passive observers, but rather
seek to take an active role. It’s necessary to use complete-
ly different sources of influence on the guests in order to
evoke a response in them. In many ways, this is probably
what made the Manage popular. The artistic and archi-
tectural decisions we make are always very well-received.
For example, in the exhibition “First Position. Russian
Ballet”, our halls were decorated in completely different
ways, and we led the audience in a certain chronologi-
cal order through them. The first floor, linked to the chro-
nology of ballet’s development and filled with museum
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BCErJia OYeHDb BIEYATNAOT. HalpuMmep, B BBICTABKE
«IlepBas TmosuIM. Pycckuii 6amer» y HaC COBepIIeH-
HO TI0-pa3HOMY 6bLIM 0pOPMIIEHBI 3aIbl, 10 KOTOPHIM |
B OTIpejleIeHHOH XPOHOJIOTUU MBI IIPOBOJIUIN 3pUTeE-
. TIepBbIH 5Task, MOLUMHEHHBIH XPOHOIOIHH Pa3BH- |
TUA GajeTa U HANONHEHHBIH My3eHHBIMH IpegMeTa- |
MU, CyL[ECTBEHHO OTIMYAJICA OT BTOPOrO 9TAXa, TAe |
MBI paccMaTpUBany 6ajeT, kKak B 1aGoparopuu. Coop- |

Hble BBICTaBKU, KOTOPBIE MIPOUCXOAAT B MaHexe, NH-
TepeCHBI He TOJIbKO 3PUTENbCKOH ayIUTOPUH, HO U ITPO-
deccuoHanbHOMY COO6IECTBY. B BRICTABKe «3€pLAIo»,
MOCBAIMIEHHON PYyCCKOMY IMpPOBUHIIMAJIBHOMY IOpPTpe-
Ty XVIII-XIX BB., y4aCTBOBAJIO 17 PETUOHAJBHBIX MY-
3eeB. MBI cobpaiin BMecTe paboThl, KOTOpble 00begu-
HEHBI OJJHOM CceMeHHOH HCTOpueH, — 3TO 0Ka3aJioch
OYEeHb BAKHBIM IS U3y4YeHUs Pa3BUTUS MPOBUHIIU-
asnpHOro moprpera B Poccuu. Ero cramu paccMarpu-

BaThb KakK Ky]’[bTyprIﬁ (I)EHOMGH, TI0 KOTOPOMY MOJKHO :
ucciaenoBaTb Tpaguluu HBO6paJ}Q€HI/I5{, OBITOBBIE U BT~ |
Horpa(l)uqecrme 0COGEHHOCTU B KaXXJIOM OTHEJIbHOM :

peruone Poccumn.

A c ue20 0118 80.C HAUUHAEMCS 8bLCMABKA?

Bce HaYMHAETCA C WIEH, OHA PA3BUBAEGTCA U CTAHO- |
BUTCS OCHOBOITOJIATAONIeN s KoHIieniuu. KoHien- :

1A JUKTYET [I000p 9KCIIOHATOB, el IOAYNHEHBI U Xy-
IO’KECTBEHHBIN 3aMbICell, U apXUTEKTYPHBIN IIPOEKT.
MBI caMU WHOTAA YOUBISEMCS TOMY, KaK B IIpoliecce
CO30aHUs BBICTABKU pPas3BOpPAYMBAETCS KUCTOPUS, IO-
SIBISIOTCS HOBbIE BAPUAHTHI U CLIEHAPUU. YOIUBUTEIb-
HO CMOTPETh, KaK IIyCTOe MPOCTPAHCTBO MaHerka 3a-
MIOJIHSAETCS: BO3BOIAATCS HOBbIE CTEHBI, OHU OKPAIINBa-
I0TCSL B OIpEefeNIeHHBbIN I[BEeT, TI0OTOM Pa3BelINBalOTCS
KapTHHBI, BBICTABIAETCSA XYLOXKECTBEHHBIN CBET, MU~

IIyTCSA TEKCTHI, AU3alHepaMU KasK/IbIH pa3 co3maercd |
HOBBI# rpadUYecKHil TU3aiiH, HOBBIE IPUDTLI BTHKET-
KU. I MBI IeHICTBUTENIBHO 3aX0 UM OYATO B HOBBIN My- !
3eif, KOTOPBIH MBI PaHBIIIE BUAENIH TOIbKO Ha IIPOEKTE.
Ha61i01aTh BHICTABKY OT 3apO3KIEHUA HIEH 10 BOIIO- |
1A 6e3yMHO HHTEPECHO ¥ KAy IbIH pas 5T0 YIUBIA- |
eT 110-HoBoMy. CITyCTS TP MeCALA KAPTHHBI CHUMAIOT- |
€51, KOHCTPYKIMY PasGHpPaIOTCs, U MBI CHOBA OKa3bIBa- |

€MCd B ITyCTOM 3aJie.

Ilonyuaemcs, ncueem  cobCcmeeHHol
HCUBHBIO?

W MBI IposKMBaeM 3Ty KU3Hb BMeCTe C HUM. MHe Bpe-
MeHaMU KaskeTcs, YTO g He sKUBY 3[eChb U ceifdac: KoTga
BCe BpeMd Jiellaelllb IIPOEKThI — MBICTUIIL HA HECKOIIb-
KO JIeT BIleped. MOHTaxX — caMoe CJIOXKHO€e BPeMs BbI-

CTaBKHU, IIOCKOJIBKY HeO6XOJII/IMO O4YEeHb 6bICTpO BOIIJIO-

npocmpancmeo

TUTH B PEAIbHOCTH TO, YTO €CTh B IIPOEKTE U B TOJIOBE. !
[IoCTOSIHHOE NepeKJIloueHHe U3 HACTOAIEero B Oymy- !
1[ee COBMAET OIIyIIeHHUe, YTO THI JKOHTITUPYellh BpeMe- |
HEM, — DTO 3aCTABJIAET BCE BpeMs GBITh Ha TofrbeMe. Ce- |
TOJTHS Y HAC U/IET OJTHA BBICTABKA, & A yoKe IUITY MTHChMa. |
B [IpyTHe MYy3eH 10 TIOBOJY GY/YIIHX TPOEKTOB Ha TOfI, |
[iBa, TPH BIIepe/l. BHICTaBOUHbII IIaH BCerja TOTOBUT- |
CA U COTTIaCOBBIBAETCA 3apaHee, Ceiluac Mbl INITAHUPYEM
IIPOEKTHI [0 2026 rofa. MHOrga A 4yBCTBYI0 ceba myTe-

nIeCTBEHHUKOM BO BpEMEHU.
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items, differed significantly from the second floor, where
we looked at ballet as one would in a lab. Combined exhi-
bitions that take place in the Manege are of interest not
only to the museum’s guests, but also to the profession-
al community. For example, 17regional museums par-
ticipated in the exhibition “Zertsalo”, dedicated to Rus-
sian provincial portraits of the 18th-igth centuries. We
brought together works that are united by one family his-
tory and this turned out to be very important for studying
the development of provincial portraiture in Russia. It be-
gan to be regarded as a cultural phenomenon which made
the study of the image’s traditions as well as the day-to-
day and ethnographic particularities of each individual
Russian region possible.

For you, where does an exhibition start?

Everything starts from an idea; it develops and be-
comes fundamental to the concept. The concept dictates
the selection of the exhibits. Both the artistic concept
and the architectural project are subordinate to it. We
are also sometimes surprised by how the story unfolds
in the process of creating an exhibition, new options
and scenarios appear. It’s amazing to see how the empty
space in the Manege fills up: new walls are erected and
painted in a certain colour, then pictures are hung up,
artistic lighting is put on display, texts are written, de-
signers create new graphic designs and label font. And it
is almost as though we walk into a new museum, which
we had previously only seen as a project. Watching how
the exhibition goes from the inception of an idea to its re-
alisation is extremely interesting, and every time there’s
a new surprise. Three months down the line the paint-
ings are removed, the structures are dismantled, and we
again find ourselves in an empty hall.

So, in that case, the space has a life of its own?

And we also live its life alongside it. At times, it seems
to me that I do not live in the here and now: when you
are doing projects all the time, you think several years
ahead. Installation is the most difficult part of the exhi-
bition creation because you must translate the project,
which is in your head, into reality. The constant switch-
ing from present to future creates the feeling that you
are juggling time — it keeps you switch on. Today we have
one exhibition going on, and I am already writing let-
ters to other museums about future projects a year, two,
three down the line. The exhibition plan is always pre-
pared and agreed in advance, now we are planning pro-
jects up to 2026. Sometimes I feel like a time traveller.

Is interacting with other cultural institutions easy now?
How has your relationship with other museums evolved
over the years?

At the beginning, we were treated with great caution. We
started off with a negative reputation. Fairs and sales
events used to be held in the Manege, and it was a par-
amount task for us to move away from this reputation.
We were greatly helped by the Board of Trustees, who
often acted as our guarantor. We are glad that the level
of trust placed in us by them has been justified. The se-
ries of events and exhibitions which we put on in quick
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A e3aumodeiicmeue ¢ Opyzumu KYAbMYPHLLMU UHCMUMY- |
uuamu celivac nezko daemca? Kak ckiadbleaiuch OMHO- |

weHus ¢ 0pyeuMu Myzeamu 3a 5mu 20061?

IloHayamy K HaM OTHOCHUIIMCH C GONBIIOH OCTOPOMKHO-
cThio. HauMHanmy MBI C OTPHUIATENbHOM permyTauuu. |
B MaHeske IPOBOLNINCH IPMAapKHU-TIPOSIaskH, ¥ abeTpa-
THPOBATLCA OT HTOTO PeHOMe IJIA Hac OBITIO IepBOCTe- :

[TeHHOM sa,uaqeﬁ. HaM o4yeHb IToMoraJi orneYnTeIbCKUI

COBET, KOTOPBII YaCTO BBICTYTIAJ HAIIUM IOPYIUTENIEM. |
PaJIoCTHO, YTO MBI OIPaBHaIN 3TOT KPEOUT HOBEPUS. |
Ta 4yepena COOBITUH U BBICTABOK, KOTOpPbIE MBI JeTaNU :
C OTPOMHOH CKOPOCTBIO, IIO3UTHBHO CKa3alach Ha Ha- :

meii penytanuu. Ceiffuac MaHeX — cepbesHas KyJIbTYp-

Has MHCTUTYIUA, KoTopas GopMupyeT MOBECTKY, 3a/a- |
eT TPeH[Abl, MBI B OYeHb XOPOUINX ITPOdPEeCCUOHANIBHBIX |
U TEIUIBIX [PY?KECKUX OTHOIIEHUSIX CO MHOTUMU OH- '

peKTopamMu My3eesB I10 BCel Poccuu, 1 HaM JIeTKO COOU-

paTh gaske CJI0KHbBbIE IIPOEKTHhI. ToT 9HTYy3Ua3M MyBBIL/'I’ :
IIHUKOB, C KOTOPbIMU MbI pa60TaeM, nmruTaeT 9Hepr1/1e171
U Hac. ITO OYeHb IIpaBUJIBHO TaK MNOOOEPKHUBATH OAPYT H

Ipyra B My3eHHOM coo0lIecTBe — MBI He KOHKYPEHTHI,
MBI BC€ 33 OJHO.

Axax 6bl 66l ce200HA CHOPMYAUPOSALU MUCCU0 MaHexca? |

Mysell ysxe HOABHO IlepecTall OBITbH HCKIIIOUUTENb-

HO My3eeM. JTO TaKOH KyJIbTyPHBIH IIEHTD, B KOTO- |
POM MO’KHO B pa3HbIX ¢popmaTax cebs MPOSIBUTh: OBITH :
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succession of each other had a positive impact on our
reputation. Now the Manege is a serious cultural in-
stitution that sets the agenda and sets trends; we have
very good professional and warm friendly relationships
with many directors of museums throughout Russia and
it is easy for us to pull together even complex projects.
The enthusiasm of the museum workers with whom we
collaborate energises us as well. It is right to support
each other in the museum community in this way —
we are not competitors; we are all for one.

How would you formulate the Manege’s mission today?
The museum has long ceased to be exclusively a muse-
um. It is a cultural centre where you can express yourself
in different formats: a spectator at an exhibition, a listen-
er of alecture programme, you can take part in volunteer-
ing movements which are both for young people and those
who are entering or have entered their “golden” years. We
have many inclusive projects. Our mission is to be the cen-
tre of attraction, to form cultural habits from childhood.
We do not strive to re-educate, but to make people’s lives
more interesting — this is important for us!

How do you choose curators for your projects and do you
find there’s a shortage of curators?

I don’t think there’s a shortage of curators nowadays.
Curating is a multifaceted field. It is not necessary to

Jil3
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MAHEE

3pUTeNeM Ha BBICTaBKe, OBITH CIyIIATeleM JeKIINOH-
HOIl IIpOorpaMMBbl, MOKHO ITOy4YacTBOBATh B BOJIOHTEP-
CKMX IBUXKEHUAX, KOTOPbIE CYIIECTBYIOT KaK AJIA MO-
JIOJEeXKU, TaK U [JIA JIofiell «cepebpsiHOro» Bo3pacTa.
Y Hac MHOTO MHKJIIO3UBHBIX ITpOoeKTOoB. Halta muccusa —
OBITH LIEHTPOM NPUTAXKEHUs, GOPMUPOBATH KYIbTYp-

HbIe IIPUBBIYKKU C CaMOT'0 AEeTCTBa. Me1 He CTpeMUuMcA

IIepeBOCIIUThIBATDb, HO [eJIaTh JKU3Hb J'IIOJZLEﬁ UHTepec-
Hee — [J1 HaC BayKHO!

Kakum obpazom bl nodbupaeme Kypamopos ons ceoux :

npoexkmos u ucnvimsleaeme iu depuyum Kypamopos?
MHe He Ka’KeTcs, YTO CErofiHA eCcTh HedUIUT Kypa-
TopoB. KypaTop — 3To o4eHb MHororpaHHas cdepa.

Heo06s3aTeNbHO OBITH MY3€HIIUKOM /I TOrO, YTOOBI :

clienaTh IPOEKT B Mysee. HaliuM KypaTopoM, HampH-
Mep, GbLII ONEPHBIH pexxuccep Bacunuit Bapxaros; Ky-
paTopoM BBICTABKHU «XPaHUTh BEYHO» ObLI TeaTpasb-
HBIH peskuccep AHnpell Moryuuii. Ha BeicTaBke «Ilep-

cranu Arausa Crepiaurosa u Ilasen Kannesnd. Kypa-
TOPOM MOXKET CTaTb JII060H 3HAYMMBIN [JI UCKYC-
CTBa 4eJOBEeK, HEBaXKHO, B KakKoi cdepe oH pabora-

eT. )IJ'IH HaC Ba)XHa JIMYHOCTDH, BaXXeH OpI/II‘I/IHaJ'II)HbIIjI

B3IJIAM, BaKHA HENOBTOPAEMOCTb HAEH U Keja-
HHe C[eJIaTh OPUTMHAJIbHBIN My3eHHbIH NpoekT. Ta-

JIAHTJIHWBBIX moneﬁ ¢ GOJBIIUM IIOTEeHIIMaJIOM Yy HacC :

DB

AY
Bas MO3ULUA. Pycckuil 6ajieT» MOUMU COKypaTopaMHu :

work in a museum in order to create a project in a muse-
um. For example, our previous curators include the op-
era director Vasily Barkhatov and theatre director An-
drey Moguchy who curated the exhibition “To Keep For-
ever”. At the exhibition, “First Position. Russian Ballet”,
Agnia Sterligova and Pavel Kaplevich became co-cura-
tors. Any significant person within the art world can be-
come a curator, no matter what area they work in. Per-
sonality is important to us, an original outlook is im-
portant, the uniqueness of ideas and the desire to make
an original museum project is important. There are a lot
of talented people with great potential in our country.
The only difficulty is to choose the right person and find
a common tongue with them.

Over the years, we have seen international projects. Are
there any other international projects planned within
the walls of the Manege?

We are planning the development of international pro-
grammes, not only in exhibitions, but also in educa-
tional activities. Now we are shifting our focus to oth-
er countries. We hadn’t looked much at the East. Qa-
tar, which presented contemporary art at the Manege
in 2018, showed us how varied and multifaceted Eastern
art is. We will of course also display Chinese art and we
are interested in the art of Africa, India and Iran. Obvi-
ously, there are new circumstances and new challenges,

SPB.D Mysewu // Museums 41
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B CTpaHe 04eHb MHOr0. CJIO3KHOCTB TOJIBKO B TOM, YTO- !
OBl IIPAaBUJIBHO BIOPATH YeJIOBEKa U HAMTH C HUM 00-

HMIUH A3BIK.

3a 5mu 2006l Mbl 8udenu MencOyHapodHvle npoekmul. [Ina-
Hupylomcs iu ew,e Meic0yHapooHble NPOEKMbL 8 CMEHAX
Manesxca?

Mb1 IIIaHNPpyeM pa3dBUTHUE MEXAYHaAPOOHBIX IIPOrpaMM,
He TOJIBKO BbICTa.BO‘{HOfI, HO U HpOCBeTHTeJ’IbCKOfI ae-

arenpHocTU. Celiyac MbI cMelraeM (OKyC BHUMaHUSA
Ha pyrye cTpaHbl. MBI He TAaK MHOTO CMOTpeH Ha Boc-
ToK. KaTap, mpefcTaBUBIINI COBpEeMEeHHOEe HCKYCCTBO

B Manexxe B 2018 roay, MpofeMOHCTPUPOBAJ HaM, Ka- |
Koe pasHOe U KaKoe MHOrOIrpaHHO€ MCKYCCTBO €CTb |
Ha BocToke. KoHeuHO, MBI Oy/ieM IIOKa3bIBaTh U KUTAN- |

CKOe HCKYCCTBO, HAM HMHTEpPECHO HUCKycCTBO APpHUKH,
Wnpuu, VpaHa. Be3yciioBHO, eCTb HOBble 00CTOATENb-

CTBa, ¥ €CThb CIOXKHOCTH, HO CKOpee TeXHUYECKOro Xa- |
paxTepa. [maBHOe, YTO CyIECTBYyeT OIPOMHOE KOTH- !
YeCcTBO MHTEPECHBIX HAlpaBlIeHHH, Ky[a MBI paHbIIE !

oaske He CMOTPENH. 3amaj fonroe BpeMs GopMUpPOBa
MOIY Ha caMuX cebs, a MBI 3TOH Mojie ciefoBanu. Cen-
Yyac y Hac MOsIBUJIACh BO3MOXKHOCTH OTKPBITH [1JIsl cebst
HOBOE HCKYCCTBO — 9TO OYeHb BJ,OXHOBIISET.

IIpoexm 3a npedenamu cmen MaHedxnca — Wmo amo?

DTOT MPOEKT & IpUAyMajia HEKOTOpoe BpeMs Ha3saf,
OH Ha3bIBaeTcs «My3seliHas MTUHUs». ETO OCHOBHAS 3a-
Ia4ya — MOKa3aTh COBPEMEHHBIX MOJIOABIX XyH0XKHUKOB

B IleTepOypre 1 paccKkasaThb, UTO Klaccuueckuii Iletep- :
Gypr TOTOB U OTKPBIT [JI HOBBIX UMEH U HOBBIX popM. :
CHayajsla MbI O4eHb POOKO BBIOMPANNCh B TOPOACKOE

IIPOCTPAHCTBO, ocBanuBas KoHHOTpBapaelCcKUN Oyib-
Bap. 3aTeM CTAHOBUJINCH CMeJlee U BBICTABKY «33 3Ha-
Ka» ysKe pa3MeCTUIIU 110 BceMy ropopy. BeictabBka «Ce-

pe6psiHoe oxkepesnbe» TIPOXOIUIIA Ha TeppuTopuu Ile- :
TPONaBIOBCKOM KPEmoCTH. Mbl HAUMHAJIU CO CKPOMHBIX |

uel BBINTH K pacagam MaHexka, a Teepb MBI MOXKEM
3a5BUTH, YTO MBI TOTOBBI paboTaTh B TOPOJE, & TOPOL
TOTOB K CMEJIBIM PEeIIeHUSIM.

A xaxue mecma 6 [Temepbypze dopozu TUUHO 8aM?

MHe o4eHb JOpOr palioH BOKPYT MeTpo YepHbIIIeBCKA. |

VIMeHHO TaM HaYyHMHAJIACh HAllla C MyKeM pOMaHTHYe-
ckas ucropus. Mos nepBas 11060Bb cTaza MOeH ceMbel,
y Hac Tpoe feTeil. Korma Mbl Ha HEKOTOPOE BpeMs Iepe-

eXaJii B MOCKBY, CAMBIM CJIOJKHBIM J1JIs1 MEHs OBLIIO pac-
cTaBaHUe C JIOOUMbIM paiioHoM. Celiuac Mbl CHOBA MKH- |
BEM HeNojaneKky oT YepHBINIEBCKOH, A 3HAI0 TaM KakK- |

IbIN YTOJIOK U C YAOBOJIBCTBHUEM T'yJsii0 B TaBpUUIECKOM
cajy C eTbMU U cO6AKOI.
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but they are rather of a technical nature. The main thing
is that there are a huge number of interesting directions
in which we have not even looked previously. The West
has long formed a fashion based on itself, and we fol-
lowed this fashion. Now we have the opportunity to dis-
cover new art — this is very inspiring.

What would a project beyond the walls of the Manage look
lie?

It’s a project I came up with a while ago, it’s called “The
Museum Line”. Its main task is to give exposure to young
modern artist of St Petersburg and to demonstrate that
classical St Petersburg is ready and open to new names
and forms. At first, we very timidly got out into the ur-
ban space, getting to know Konnogvardeisky Boulevard.
Then we became bolder and the exhibition “33 Signs”
spread throughout the city. The exhibition “Silver Neck-
lace” was held on the grounds of the Peter and Paul
Fortress. From the timid ideas of going to the facade
of the Manege, now we can say that we are ready to work
in the city, and the city is ready for bold decisions.

Which parts of St Petersburg are dear to you personally?

The area around Chernyshevskaya metro station is
very dear to me. This is where my romantic story with
my husband began. My first love became my family,
we have three children. When we moved to Moscow for
a little while, the most difficult thing for me was parting
with my favourite area. Now that we live near Cherny-
shevskaya again, I know every corner and I enjoy walk-
ing in the Tauride Garden with the children and our dog.
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° nyna 8 6amucmos8om nramve Ha 6enom
wenkosom vexne. puHagnexkana BeJIMKum
KHAXXHaM.

Doll in a cambric dress on a white silk case.
Belonged to the Grand Duchesses.

e IInamve nocneo6edeHHoe, u3 61e0H0-p0308020
2a3a HA PO308OM WENK0800 Hexne. IPUHAANeXANO0
BEJIMKOW KHSDKHe Mapuu HukonaeBHe.

Afternoon dress, made of pale pink gauze on
a pink satin sheath. Belonged to Grand
Duchess Maria Nikolaevna.

e Popma oemckas PYHUKA 84-20 nex
Ilupsanckozo Ezo Benutecmea nonka, npuHaa-
nexkano uecapesuuy Anekceto Hukonaesuuy.

The uniform of the children's lieutenant of the
84th His Majesty's Shirvan Infantry Regiment,
belonged to Tsarevich Alexei Nikolaevich.

OTMA u Anexkcen. JIeTHu MOCJI€THETO
POCCUUCKOr0 MMIIepaTopa

OTMA and Alexei. The Children
of the Last Russian Emperor

24.05.23

3umMHuM JIBOpert

picTaBka «OTMA u Anekcell. [leTu IOCIeHEr0 poc-

CUICKOTO umiiepaTopa» IIOCBAIIEHa [OeTAM Huko-
J1asd H.XpOHOJ'IOl"I/I‘{eCKI/Ie pPaMKU OXBaTbIBaIOT IIEPUOL,

¢ 1895 rofja — pOo’KAeHMe IepBEHIa UMIIepPaTOPCKOH YeThl — |

IO 1914 Tofa, TO e€CTh BpeMs HMX 0e3MsTEeXXHOro [eTCTBa
U IOHOCTH, He 3aTpOoHYyTOe [lepBoil MUPOBOI BOMHOM U IIOCTIe-
IOBAaBIIEH 32 HEH PEeBOIOIUEN.

Ioyepu umIiepaTopa — BelIUMKHe KHAXKHBI Onbra, TaTbsa-
Ha, Mapus u AHacTacus, posKIeHHbIe C pa3HUIEN B 1BA O,

OBI/IN OYeHb APYKHBI U B IMCbMaX K POOUTEJIAM IIOAININChIBA-

JIMCh HadaJIbHBIMU OyKBaMU CBOUX UMeH. OTCIOfa U BOBHUK-
na ab6pesuarypa OTMA. Mnanmuii pe6eHOK — IjecapeBUY
Y HaCJIeAHUK AJleKcel — GBI TI0OMMIIEM BCEll CEMBH.

Ha BeICTaBKe ITpeficTaBIeHO 6ojlee 270 HKCIIOHATOB, B TOM
4Hcile YHUKAIbHBIM KOMIITIEKC JTUYHBIX Belllell U KOCTIOMOB

13 cobpaHua IPMUTAXKA: OT PACIALIOHOK /10 ITapaAHBIX IPU- |

ZBOPHBIX IIJIAThEB, & TAKKe UTPYIIKU U HEKOTOPBIE GBITOBBIE
MpeiMeThl YIEHOB UMIIEPATOPCKOM CEMbHU.

Kak oTmerun Muxaun Bopucosuy [TMOTPOBCKUil, reHe- :

panpHBIN AupekTop locymapcTBeHHOro DpMuTaka: «Becem

M3BECTHEIN TparnyecKuil KOHel[ 3TOH CUaCTINBON CEMbH ie-
7aeT KaskJyIo GBITOBYIO BEIlb SMOI[MOHAIBHO HACHIIIEHHOH, |

a BCIO BBICTABKY — CTPAIlHBIM ITPEN3HaAMEHOBaHUEM».
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Winter Palace

he State Hermitage presents the exhibition “OTMA and

Alexei. The Children of the Last Russian Emperor” de-

voted to the offspring of Nicholas II. Chronologically it
spans the period from 1895 to 1914 — that is to say, the time
of their untroubled childhood and youth, unaffected as yet
by the First World War and the revolution that followed.

The Emperor's daughters, Grand Duchesses Olga, Tatiana,
Maria and Anastasia, born at two-year intervals, were very
friendly with each other and signed their letters to their parents
with the initial letter of each of their names. Hence the abbrevia-
tion OTMA. The youngest child and only boy — Alexei, Tsesarev-
ich and heir to the throne — was the favourite of the entire family.

The display contains more than 270 exhibits, including
a unique group of personal belongings and costumes from
the stocks of the Hermitage: from baby jackets to formal court
dresses, as well as toys and items that the imperial family
used in their everyday life.

As Mikhail Borisovich Piotrovsky, General Director
of the State Hermitage, stated: “The tragic end of this happy
family, which everyone knows, makes each everyday object emo-
tionally charged and the whole exhibition a dreadful omen.”

CIIB.Jl, SPB.D
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PyCCKUU CTUIIb
B UCKYCCTBe.
OT Hukomnada I
Io Hukomnasa 11

Russian Style in Art.
From Nicholas I
to Nicholas II

24.05.23

50.04.24

3uMHUM JIBOpell

omobHast criequaaIn3vpoBaHHasd BbICTaBKa, CBA3aH-

HadaC MHOI‘OO6paBHOﬁ HHTepnpeTauuefx’I OoTe4dyeCTBEH-
HOTO KYJIBTYPHOI'O HacIegusd, OpraHM30BaHa B CTe-

HaXx BpMI/ITa?Ka BIIEpBBIE. OcHOBHa4 1IeJIb BBICTABKU — BCe- :

CTOPOHHUI ITOKa3 0C060ro XyJ0’KeCTBEHHOTO HallpaBIIeHU ],
KOTOpOE NOJTyYHIIO YCIOBHOE Ha3BaHUE «PYCCKUH CTUIIb».
IMoppmepsxanHoe Hukonaem I ¢ mogayu MUHHCTpa IIPO-
ceemleHnda C. YBapoBa TpPHEOUHCTBO «CaMofepsKaBue,
npaBociiaBlie, HaPOJHOCTb» KaK IJIaBHOE KPeJlo ero npasje-
HUS HAIUIO OTKJIMK CPeY MHOTHUX iesiTeel ucKyccTBa. OHU

CTaJIn UCKAaThb UCTOYHUKY BJOXHOBEHUA B CTAPUHHBIX PYKO-

NMUCAX, NaMATHHUKaX apXUTEKTYypPbl, HAPOAHOM KpPeCTbAH-

CKOM TBOp4YeCcTBe. B esom aTo CII0co6CTBOBAJIO 3aMETHOMY !

HOJI'béMy HaIlMOHAJIBHOI'O CaAaMOCO3HaHUA.

Winter Palace

his is the first specialised exhibition staged by the State

Hermitage Museum to offer diverse interpretations

of the Russian cultural heritage.lts primary goal is

to provide a comprehensive overview of the art movement
known by the conventional name of “Russian style”.

The “Orthodoxy, Autocracy and Nationality” triad, pro-

posed by the Minister of Education Sergey Uvarov and upheld

by Nicholas I as the core principle of his rule, resonated with

a large portion of local art community. Its members began

to seek inspiration from ancient manuscripts, architectural
monuments and peasant arts and crafts, something that gen-
erally led to a noticeable increase in national self-awareness.

° ITopmpem @peiinunst C. B. Opnosoii- Jenucogoii (?) o YepHunvHblii npu6op «Pycnau u eo. 201108a».

M.H. Opnos. 1835 r. XoNCT, Macno

Portrait of the Maid-of-Honour S.V. Orlova-Denisova (?)
P.N. Orlov. 1835. Oil on canvas

The ink set Ruslan and a giant head.
1884. Sculptor E.A. Lanceray made by F. Chopin manufactory

1884 r. CkynbnTop E. A. JlaHcepe. OTauBKa —
¢abpuka «®. LLioneH».
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BIoXHOBJICHHBbIE

KJIAQCCUKOM.

Heoxiaccuiinsm

B Poccuu

G ITopmpem M.T. Jlykvanosa
ComoB K.A., 1918
Portrait of M. Lukyanov
K. Somov, 1918

e Agmonopmpem
Kaszumup Manesuu. 1933

Self-portrait
Kazemir Malevich. 1933

e KoxmeGenv. Fopa Cioiipro-Kas
O6oneHckas t0.J1., 1913
Koktebel. Suyru-Kaya mountain
Yulia Ololenskaya. Around 1913

46 St Petersburg Digest

XVIl 23

Inspired

by classics.
Neoclassicism

in Russia

15.06.23

Kopniyc benya

HEOKJIACCUI[U3MY — KpYIHeHIIeMy HaIllpaBIeHUIO

B PyCCKOM MCKYCCTBe Hadajia XX BeKa. DKCII03UIIIIO CO-
CTaBAT IIPOUBBEIEHUS XKUBOMUCH, TPAPUKH U CKYIBITYPHI
n3 cobpaHusa Pycckoro mMyses, cpequ KOTOPBIX paboTsl Ba-
nentuHa Ceposa, JIbBa bakcra, KoncranTuna CoMoBa, Bo-
puca Kycromguesa, 3unaunbl CepebpsikoBod, Kysembr Ile-
TpoBa-BopkuHa, AnekcaHapa fkosnesa, Bacunua Illyxae-
Ba, l'eoprusa HapOyTa, AnekcaHapa CaMoxBajoBa U JPyTUX
BBIJIAIOLIMXCSA MacTepoB, CGOPMUPOBABIINX OOIUK PYCCKOTO
HEOKJIaCCULIU3Ma.

[IpefcTaBUTENM HEOKJIACCULIM3Ma OOpallaauch K Tpa-
OUIMAM aHTUYHOCTH, 3MO0XU BO3pOKOEHUA U KIIACCUIU3-
Ma. PaciBeT HeoknaccuiiusMa B Poccuu npuiencs Ha KOHel]
1900-X~Ha4aJIO 1910-X TOFOB U COBIIAJ CO CTPOUTENbHBIM OY-
MoM nepep [IepBoii MUPOBOI BOIHOH, Tpe06pas3uB He TOIBKO
COTHU GONIBIINX U MajbIX TOPOIOB, HO U ABOPAHCKHE yCalb-
6bl. IMEHHO TOTfa Hfes CHHTe3a HCKYCCTB BHOBbL CTaJa
aKTyaJIbHOM.

Pyccxnﬁ My3ell OTKpPBLIBA€T BBICTABKY, MMOCBALICHHYIO

11.09.25

The Benois Wing

cated to Neoclassicism, the biggest movement in ear-

ly 20th century Russian art. The exhibition will com-
prise of paintings, graphic art and sculptures from the Rus-
sian Museum’s collections, including works by Valentin Serov,
Léon Bakst, Konstantin Somov, Boris Kustodiev, Zinaida Ser-
ebriakova, Kuzma Petrov-Vodkin, Alexandre Jacovleff, Vasi-
ly Shukhaev, Georgy Narbut, Alexander Samokhvalov and
other outstanding artists who shaped the image of Russian
Neoclassicism.

The representatives of Neoclassicism drew from the an-
tiquity period, the Renaissance and classicism. The heyday
of Neoclassicism in Russia came in the late 1900s and early
1910s, coinciding with the construction boom before the First
World War which transformed not only hundreds of cities and
towns but also noble estates. It was then that the idea of syn-
thesis of art became relevant again.

The Russian Museum is opening an exhibition dedi-
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HUoHb

2 UIOHSA
Kamnemnna
CankT-IleTepbypra
Iapad naypeamos

XXIII Mex#cOyHapooHozo
MenesusUoOHH020 KOHKYpPCa
10HBIX MY3bIKAHMOB
«ILenKyH4uuK»

HUrwonp

1UI0NA - 26 aBrycra
DpPMUTAK

Jlemnuii popmenuanmuwlii
decmusanv Pianissimo

ABTyCT

5-13 aBrycra
AHTIUACKas
HabepesxHaA
decmusans «Cmonuya
8001020 Mypusma.
Ilemposckas akeamopus»

June

2 June

St. Petersburg State
Capella

Parade of laureates of
the XXIII International
Television Competition
for Young Musicians The
Nutcracker

July

1July - 26 August
The State
Hermitage Museum
Pianissimo Summer
Piano Festival

August

8 MIoHSA — 8 OKTA6pA
DpapTa

Denune JIasuu
«Ouyugpposannvien
Bvicmaska Hunuiickozo

domozpagpa

10-11 UIOHS
Cesxabenv ITopm
Pecmusany STEREOLETO

1-2 Mons

[Tapk 300-meTua
CankT-IleTepbypra
VK Fest 2023

14-19 aBrycra

HoBas cuieHa
AleKCaHAPHUHCKOTO
TeaTpa

OPEN LOOK

XXV MexcoyHapooHbwlii
decmusany manya

8 June - 8 October
Erarta

Felipe Lavin. Digitized
Exhibition of Chilean
photograph

10-11June

Sevkabel Port
STEREOLETO Music
Festival

1-2 July

Park 3ooth Anniversary
of St. Petersburg

VK Fest 2023

5-13 August 14-19 August

English Embankment New Stage of

Capital of water tourism. Alexandrinsky Theater

Petrovskaya water area. OPEN LOOK

Festival XXV International
Dance Festival
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12 U 17 UIOHA

ABToznpom “Uropa [Ipaiis”

Jlpaiis Illoy
“FKusnv kak 4yoo”

14 UIOHS

KoHIIepTHBIH 3271
MapHHUHCKOr0 TeaTpa
Ocmyc ®panmuy u
CumdgoHnuueckuii opkecmp
Mapuunckozo meampa

1, 8,22 U 29 UoNA
ABTOnpOoM
«Hropa [Ipaii»
Jpaiis Illoy
«2Ku3Hb Kak 4yoo»

12 & 17 June

Autodrom “Igora Drive”
Drive Show “Life as a
miracle”

14 June

Concert Hall of the
Mariinsky Theater
Justus Frantz and the
Mariinsky Orchestra

1, 8,22 & 29 July
Autodrom “Igora Drive”
Drive Show

“Life as a miracle”

14-18 UIOHA
LleHTpaNbHbBIN
BBICTABOYHBIH 341
«MaHex»

2- Cankm-Ilemep6ypzckan
APMApKa UCKyccmea «1703»

11 uonsa

BAT umeHu

I'A. ToBcTOHOrOBa
Cnexmaxnv

«Kpewennvie Kpecmamuy

14-18 June

The Manege Central
Exhibition Hall

St. Petersburg Art Fair 1703

11July

Tovstonogov Bolshoi
Drama Theater
Christened with
Crosses, play

27 UIOHA

Tearp uM. JleHcoBeTa
CneKTakiib
«BUIIHEBBIN cai»
IIpemvepa

21-23 HiONIS
3aBop Pa3zuHa
Gamma ®ecmusans
INEKMPOHHOU MY3bIKU

27 June

Lensovet Theatre

The Cherry Orchard, play
Premiere

21-23 July

Stepan Razin Factory
Gamma

Music festival

oy CDEJ'IHKCA MUXANNOBA

JNEHUHTPAL
LLEHTP

- (DABOPIUTDI

HbI

TIOBIEAYU

'8, 4 U5 ABTYCTA

LENINGRADCENTER.RU

»

TPA", OFPH 1117847070428, 191123, CAHKT- NETEPBYPI, MOTEMKWMHCKAS YN, 4, NAT.
OAHHOE NPEONOMEHWE HE ABNAETCH NYBNMYHOM ODEPTOMN.
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Bnagumup Komresou
Vladimir Koshevoy

TekcT Hunapa Benoyc

doTo Jlanuun Pa6osckuil

Bonocbl Mapzapuma IIpokonvesa, Park by Osipchuk
Mefiikan Amnna Cmuprosa

Opexna House of Leo, Boss

MecTo omenv Lotte Hotel St. Petersburg

Brnagumup KormeBoii skuBeT B MockBe, HO B [TeTepOypr
IIPUE3’KAET PETYIISPHO, YTOOBI UTPATh Ha CLIEHAX
AnexcangpuHckoro Tearpa u B[IT. B KoHIle Mas

Ha 5KpaHBI BBIIIENI KHHOIPOEKT «ApT U PaKT», CHATHIN
Ha JlendunbMe, B HeM BragmMup chIrpas XyJosKHIKA
Bpy6ena. Mbl BBICHUIIN, YTO caMble JTII00MMble
KHUHOPabOTHI aKTepa CBA3aHbI C CEBEPHOU CTOIHIIEH,
IIOTOBOPUJIU O €T0 TeaTPaIbHbIX POJIAX U O TOM, OT KAKUX

IIPOEKTOB OH I'OTOB OTKa3aThC4, 9TOOBI OCTATHCS COOOI.

ab Bnaaumup, 8bl NOMHUME C80U nepebvle eneuamJieHus

om ITemep6ypza?

BK [la, IOMHIO, HO 3TO GBI COBCEM IPYTOH FOPO, C APYTUM
HaszBaHUeM. 1 5TO MPOUCXOHI0 BY/TO B APYroil sKU3- |
HM, KOTIa MHe GbIJIO 10 JeT. S Torja BlepBble OKasal- :
cs B Tearpe uM. A.C. [lymkuHa, ceiiyac HalioHaaIpHOM
AJIeKCaH[PHHCKOM, B TPYIIIe KOTOPOTO S TeNepb pabo- :
Tato. Ha cueHe men criekrakiab «CUpaHo e Bepskepak», :

MHE OH MOKa3aJICs MaJOMHTEPECHBIM, U 5 C GOJIBIINM
MHTEPEeCOM pasIIsafbIBall 3aJl, TIOCTPY, JUIIb U3peaKa
OTBIIEKAsICh Ha TO, YTO IIPOUCXOUIIO Ha clieHe. [lepBoe
BIIeYaTIeHNe OT TPOMaJIbl TEATPaA ¥ KPAacOTHI IIOMATN
OcTpoBckoro ¢ mobumont ynunei Poccu MHe He 3a06BITh
HuKorma. Kak M 71066u roctuHuULBl «EBpomeickas»,
KyJa MbI ¢ 6a6yIIKO0I XOAUIN MUTH Kode U eCTb MUPOXK-
Hble. Topoy yske 1aBHO BepHYJ cebe NUCTOPHUIECKOE UM,
[la ¥ MHPOJKHBIE yiKe COBCEM APYrHe, XOTs 04eHb BKYC-
HbIe, HO €CJIM HAKATBIBAET IPYCTh UIIH XOYETCS COTPETh-

cs IyIol — 5 BCer/ia 30By ipy3eli MeHHo B ['pany OT-

ens EBpomna. [To cTapoil mamMsTH.

06 Bydyuu akmepom AnekcaHOPUHCK02Z0 meampa, 8bl 8bl-
xodume euw,e u Ha cueny BT e cnekmakne «Hepok». Pe-
scuccep Pomarn Mapxonus co30an Heo6blKHO8EHHO APKUT
cnexmakab-npasdnuk. Bam 6ausok makoi Jocmoesckui? :

BK DTOT CHEeKTaKJIb § Ha3blBAl CIEKTaKJb-IIaMIIaH-
CKOe, Beflb OH OCTaBIIACT TaKoe NpeKpacHOe II0CIeB-
Kycue M OJApUT 3pUTeNAM Xopollee HacTpoeHue. Po-
MaH Mapxonua IIOCTaBWI CIIEKTaK/Ib B TPaJULIUAX !

Text by Dinara Belous

Photo by Daniil Rabovsky

Hair by Margarita Prokopieva, Park by Osipchuk
Make-up by Anna Smirnova

Clothing House of Leo, Boss

Venue Lotte Hotel St. Petersburg

Vladimir Koshevoy lives in Moscow but he comes to

St. Petersburg regularly to perform on the stages of the

Alexandrinsky Theatre and the Bolshoi Drama Theatre.
At the end of May, the project “Art and Fact”, filmed by

Lenfilm, was released, in which Vladimir played the

artist Mikhail Vrubel. We discovered that the actor's

favourite film works are linked to the northern capital;

we talked about his roles in theatre and what projects

he is ready to refuse in order to stay true to himself.

DB

VK
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Vladimir, do you remember what your first impression
of St. Petersburg was?

Yes, I do remember, but back then it was a completely dif-
ferent city with a different name. It was almost as though
this was in another life, when Iwas 10 years old. That was
the first time I found myselfin the, what was known back
then as the A.S. Pushkin Theatre, now the National Alex-
andrinsky Theatre, in whose troupe I work now. The play
Cyrano de Bergerac was being performed on stage, it
didn’t seem very interesting to me so instead I was look-
ing at the hall, the chandelier with great interest, only
occasionally being distracted by what was happen-
ing on the stage. I will never forget my first impres-
sion of the immense size of the theatre and the beauty
of Ostrovsky Square and my beloved Rossi Street. It was
just like the lobby of the Grand Hotel Europe, where my
grandmother and I used to drink coffee and eat cakes.
The city has long since reverted to its historical name,
and the cakes taste completely different, although still
very good, but if a wave of sadness hits and I want to
warm the soul, I always call my friends to the Grand Ho-
tel Europe. Remembering it as it was then.

As an actor of the Alexandrinsky Theatre, you also perform on
the stage of the Bolshoi Drama Theatre in the play “The Gam-
bler”. Director Roman Markholia created an unusually cheer-
ful performance. Do you like Dostoevsky from this angle?

I call this performance a champagne performance, be-
cause it leaves such a wonderful aftertaste and puts
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XyooacHuku gcez0a aub0 nonadalom 60 8pems,
Jaubo onepexcaiom e20.

Artists are always either on time or ahead of'it.

eBpoIelickoro Tearpa. [[o6aBUII IIEpCOHAKAM CXeMa-
TUYHOCTH M KapUKATYPHOCTU. B TO ke BpeMs MOHO-
JIOT BeJIMKOM akTpuckl CBeTIaHbl KpIouKoBOH — 5TO Ha-
CTOSIIINI PyCCKUH ICUXOTIOTUYecKnii TeaTp. CMelleHMe
SKaHPOB, A3bIKOB U CTUJIEN CO3/IaeT Ty CAMyI0 BKIEKTH-
Ky, KOTOpas Tak CBOHCTBEHHA PYCCKOM Aylte. MHOIUM
13 Hac ellle B IKOoJIe BHYIINUIIH, 4TO [lOCTOEBCKUIT — MU~
caTesb MpadyHbIil. ¥ HaX0[sCh B IIJIEHY Y 3TOTO CTEPEeo-
THIIA, MBI IIePECTAEM CUUTHIBATH CMEIIHOE y J[I0CTOEB-
CKOTo0. A OH BOOOIIEe-TO OYeHb OCTPOYMHBIN IHCATEb.
U 5 oueHb 1106110 10MOp [[0OCTOEBCKOrO.

Omom cnekmakny udem 6 BIAT yoce cemb nem,
HO OH 8ce mak e nonynapen. ITouemy o npodonxcaem
6b1mb AKMYaAnbHHIM?

IToToMy 4TO HaKal cTpacTell y JJOCTOEBCKOTO He NMe-
eT npepgena. CamMa 5Ta TeMa UT'PHI, Kypaska, azapTa Ipu-
BIIeKaTeIbHa. B puHae ciekTakis Anekceil IBaHOBUY
KpuuuT: «Eme!» OH cCTpeMUTCA BBepX, Y Hero eCTh Hafie-
KA, U C 9TOM HAJIEXKI0H yXOOAT U3 TeaTpa U 3pUTEeNH:
HaJI0 KUTh.

Cnexmaknb Banepus @dokuna «Posxcdenue Cmanuna»,
20e bl uepaeme monodozo Hocuga Ixcyeawsunu (Coco),
8 ANeKCaHOPUHCKOM meampe He MeHee GAKMYALbHbL.
C OOKUHBLM CNLONHCHO pabomamb?

C pesxuccepoM POKUHBIM paboTaThb HEBEPOATHO HH-
TepecHO: Y HeTro Ha PeNeTUIIUIX HY’KHO OCTaBUTh BECh
CBOM MpeAbIAYUIUH OIBIT U BOUTU abCONMIOTHO YU-
cTHIM. Banepuil BraguMupoBud Bcerga TpebyeT, 4To-
6bI MBI HAUMHAJIN PEIeTULINIO HA TOM Ke YPOBHE HMO-
I[OHATBHOTO HaKaJla, Ha KOTOPOM 3aKOHYHIIH IPefbl-
oymyo. 1 Kaskayo pereTHINI0 HeoOXOOUMO MPOUTH
B DTOM BBICOKOM HANpSKeHUU. MBI HauMHaAIH pabo-
TY HaJl TIOCTAHOBKOH y’Ke B TOTOBBIX JE€KOPAI[UAX: HTO
YAUBUTEIbHOE OIYIeHNE, KOTIa MUP BOKPYT Te0s yoKe
TOTOB M JKUBET, & THI CaM ellie HIelb ce6s B 9TOM MHUpE.
DTO O4eHb KpOINOTIMBasA paboTa, IIe BaskHa Kakgad
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the audience in a good mood. Roman Markholia staged
the performance in the tradition of European thea-
tre. He added sketchiness and caricature features to
the characters. Yet, at the same time, the monologue
of the great actress Svetlana Kryuchkova is real Russian
psychological theatre. The mixture of genres, languages
and styles creates the very eclecticism that is so char-
acteristic of the Russian soul. Many of us were taught
at school that Dostoevsky is a gloomy writer. And being
prisoners to this stereotype, we cease to read the funny
in Dostoevsky; he is actually a very witty writer. I love
Dostoyevsky's humour very much.

This performance has been staged at the Bolshoi Theatre
for seven years, but it is still popular. Why does it continue
to be relevant?

Because there is no limit to the intensity of passions
in Dostoevsky’s work. The very theme of the game, cour-
age, excitement is attractive. At the end of the perfor-
mance, Alexei Ivanovich shouts “More!”. He aims high, he
has hope, and with this hope the audience leaves the the-
atre: we must live.

Valery Fokin’s play, “Stalin”. The Genesis, where you play
the young Joseph Jughashvili (Soso), is no less relevant
at the Alexandrinsky Theatre. Is Fokin difficult to work
with?

It is incredibly interesting to work with director Fokin:
at his rehearsals you need to leave all your previous
experience at the door and enter with a blank canvas.
Valery Vladimirovich always demands that we start are-
hearsal at the same level of emotional intensity at which
we finished the previous one. And every rehearsal must
be done in this high pressure. We started working on
the production surrounded by ready-made scenery: it’s
an amazing feeling when the world around you is ready
and alive, and you are still looking for yourself in this
world. This is very painstaking work, where every little
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MeJIo4b, Be[lb TeaTp He TepIUT (aybliF, OH HAMHOTO
4yecTHee, YeM KMHO. MBI fonro cozgaBanu obpas Coco
C HaIlUM Xy[OXKHHUKOM IO KocTiomaMm Hukoil Bemer-
YKaHUHOBOH, BajKeH OBIT KaXKOBIH CAHTUMETP OMesK-
IIbI IEPCOHAsKA: ero MUAMKAK JOJIKeH ObIII OBITH He Po-
CTO MEIIKOBATBIM, OH JIOTK€eH OBl yBeTUINBATD GUTY-
Py B IpOCTpPAHCTBeE.

A Banepuit ®OKUH BeIeT apTUCTa OT POJIH K POJIH, T10-
3BOJISIA €My pacTu. Bamepuil BraguMupoBUY IPOAOIIKA-
eT paboTaTh Haf CIEKTAKJIEM U IIOCTIe IIPEMbEPBI, XOTs

y Hac OBbLJIO MHOTO PENeTHIMOHHBIX HHeil. Braromaps !
9TOM paboTe s KasKIbIN pa3 [I0-HOBOMY OTKPBIBAIO CBOH |

TIepCoOHaX, U }camnb{ﬁ CIIEKTaKJIb IJId MEHA KaK HOBBIH.

Ilnst smoil ponu 6aM NPUWLNOCL ELIYUUMb 2PY3UHCKULL |

a3b1K. G KaKUMU eule CLOHCHOCAMU 8bl CMOJIKHYLUCH, Pe-
nemupys Coco?
A Huxorpga He BBIGHpan cebe BTHU «boNblINe CTpalll-
HbIe» POJIH, OHU «IIPUXOAAT» KO MHe caMu. U, pasyme-
eTcs, 4YeM Hajibllle OT MeHs MOU IIepCOHAXHU, TeM MHe
HHTepecHee. Sl He OXOK Ha HUX, HO OHU pa3roBapuBa-
10T MOMM T0JIOCOM, Y HUX MOHU I71a3a, pyKHu U Horu. Pa6o-
Tas Haj Coco, A UcKal B cebe Takoe HapsAoKeHHe, KOTO-
poe BHymano 661 cTpax BceM BokpyT. CoparHuku Coco
He 3HAIOT, 4ero OT HeTO 0XKUJATh: TO JI OH UX ITOTIaguUT,
TO JI HOXKOM IIBIPHET.

Korpa a caumanca y Imutpua CseTo3apoBa B pOJIu
PacKko/lIbHHKOBA, KO MHe Ha IIJIolajke 60sAI1Ch IOL0H-

TH — TaKOM ObLI SMOIMOHAIbHBIN HaKall. S 3aIOMHUI |
9TH OLIYIIEHUS U UCIONb30Bal UX B pabore Hazg Coco. |
Basepuii BnaJguMHUpOBUY KaK-TO B XOfe PeneTUIUH
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thing is important, because the theatre does not tolerate
falsehood, it is much more honest than cinema. It took
us a long time to create the image of Soso with our cos-
tume designer, Nika Velegzhaninova; every centime-
tre of the character’s clothing was important, his jack-
et had to be not just baggy, it had to increase the figure
in the space.

Valery Fokin leads the actor from role to role, al-
lowing them to grow. Even after the premiere, Valery
Vladimirovich continues to work on the performance,
despite having had many rehearsal days. Thanks to
this, I discover my character in a new way every time,
and every performance is like a new one for me.

For this role, you had to learn Georgian. What other chal-
lenges did you face while rehearsing?

I never chose these “big scary” roles for myself, they
“come”tomethemselves. And, of course, the further away
my characters are from me, the more interested Iam.I'm
not like them, but they talk with my voice, they have my
eyes, arms and legs. Working on Soso, I needed to find
such a tension in myself that would inspire fear in every-
one around. Soso's comrades-in-arms do not know what
to expect from him: whether he will stroke them, or stab
them with a knife.

When I was playing the role of Raskolnikov in Dmi-
try Svetozarov’s film, they were afraid to approach me
on the set — such was the emotional intensity. I remem-
bered these sensations and used them in my work on
Soso. Valery Vladimirovich once said during rehears-
als that my eyes betray me — they are too kind. I was
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cKasall, YTO MeHs BBIAI0T MOM Ijla3a — CIUIIKOM [10-
6pere. I myMal, Kak pemuTs Ty 33134y, U, CUIA B yIHI-
HOM IapHKCKOM Kade, BAPYT 3aMeTUT Y MPOXOAAMINX
MHUMO pebsT LBETHBIE TUH3BL B Iasax. I TyT ke mobe-
JKaJI IOKYTaTh cebe yepHbIe TMH3BL 1 XoTA y Coco rinasa
ObITH JKeTIThIe, g TIOHSAJ, YTO MMEeHHO YepHbIe I'la3a co3-
IamyT Ha clieHe olyleHNe Oe3IHBI B 3TOM YelloBeKe.

Bul eknadvleaeme 8 NEPCOHANMC KAKUE-MO C8OU JUUHbBLE
CMbLCBL?

Muxaun Ko3akoB Korga-To IOCOBETOBaJ MHe IIOCBA- |
1maTh CBOM POJIM KOMY-HUOYAb. DTO HaKIaAblBaeT HO-
TOJIHUTENbHYI0 OTBETCTBEHHOCTb Ha MCIIOITHUTENA
U no6aBisAgeT 04eHb JTUYHOEe B paboTy. Hanpumep, Ilox-
KkonecuHa B «YKeHUTb6E» s pelns MOCBATUTH 3aMe-
yaTenbHOMYy aKTepy Bukropy I'Bozmuikomy. B aToT |

crieKTakab Banepusa ®oxkuHa A BBeCA He TaK IaBHO
U C yOOBOJILCTBHEM BBIXOXKY Ha CLeHY AJIeKCaHIPUH-
CKOTO TeaTpa B HOBOH POJIH.

Bul cuanucy 8 punvme Banepus dokuna «IIempononuc».
B KuHO o no-dpyzomy pabomaem?

OH paboTaeT Tak ke CKpyIyJle3Ho. MHe o4eHb IToMora-
710, 4YTO y Hac OBLIM peneTULMHU ¢ HUM [I0 Hadajla cbe-
MOK. I MBI BBIBEpPU/IN BCE: KECTHI, IIOBOPOTHI, SMOIU-
OHAJIbHBIE BCIJIECKM — TAaKOH MaTeMaTH4eCKUH IOf-
XOJI C OYeHb ITOIPOOHEIM pa3bopoM. BoT Tak melcTByeT
peskuccep-Tiefjaror: Thl caM ellle He coobpaskaellb,

a OH ysKke Te6s Be[IeT K TOMY, YTO X04eT yBUIETh B UTOTE. |
B KMHO, KaK U B TeaTpe, OUueHb BaxkHa aHcaMbiieBas pa- |
60Ta. OUeHb BasKHO, YTOOBI PAAOM ObLI TaJaHTIMUBBIN
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thinking how to solve this problem, and sitting in a street
café in Paris, I suddenly noticed coloured contact lens-
es in the eyes of the guys passing by. I immediately ran
to buy myself black contacts. And although Soso's eyes
were yellow, I realised that it was black eyes that would
create a sense of the abyss in this person on stage.

Do you put any personal meaning into the character?
Mikhail Kozakov once advised me to dedicate my roles to
someone. This puts additional responsibility on the per-
former and puts a very personal feel into the work. For
example, I decided to dedicate Podkolyosin in The Mar-
riage to the wonderful actor Viktor Gvozditsky. I be-
came part of Valery Fokin’s production not so long ago,
and I am pleased to walk onto the stage of the Alexan-
drinsky Theatre in this new role.

You starred in Valery Fokin's film “Petrépolis”. Does he work
differently in films?

He works just as meticulously. It helped me a lot that we had
rehearsals with him before filming started. And we checked
everything — gestures, turns, emotional outbursts, such
amathematical approach with a very detailed analysis. This
is how the director-teacher works: you yourself do not un-
derstand yet, but he is already leading you to what he wants
to see in the end. In cinema, as in theatre, collaborative work
is very important. It is very important to have a talented op-
erator and artist nearby. Fokin still knows how to captivate
people around him — this is a special gift, because not every-
one is ready to fulfil someone else's will, it is necessary that
they appropriate this will for themselves.
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MHe He xouemcss mpamums C6010 HU3Hb HA 6e30apHble
CUeHaQpuU U 3anojHeHue co60l NYcmomat.

I don't want to waste my life
on mediocre scripts and filling voids.

OIIepaTop M XyHOXKHUK. POKUH ellle yMeeT YBJIeYb JI0-
Ilell BOKPYT ce6s — 3T0 0cOOBIN 1ap, Be[lb HE BCe TOTOBBI
BBITIOTHATD 9YyiKYIO BOJIIO, HYyKHO 4TOOBI OHU IIpUCBOU-
71 3Ty Bo7Io cebe.

A kak smozo dobumbca?

S mymalo, UTO HY’KHO IIPOCTO JIIOOUTDH [eaThb TO, YTO
THI Jleslaelllb, U BEPUTH B 3T0. He Bce criOCOOHBI BEPUTH
B TO, UTO fiesaloT. B «IleTponomnrce» 0COGEHHO YyBCTBO-
Bajach 5Ta KOMaHAHas paboTa, Be[lb 3TO IPOEKT MeXK-
IYHApOMHBIN: pas3Hble A3BIKM Ha IIIOLIajKe U obliee
MHOT'OT'0JIOCHEe YCUIMBAJIO OIYIIeHHEe MeXKIyHapOLHON
Tpageruy U Ha/IBUTaIoueiicsa KaTacTPOoBI.

ITouemy PoxuHy ecezda yoaemcs nonadams 8 ucmopuue-
cxuli MOMEHM CO C80UM MAMeEPUaLom?

XyHOoKHUKHU Bcerpga nubo momnajaioT BO BpeMs, 1u6o
omepeskanoT ero. POKUH yKe LaBHO He CHUMAJ KHUHO.
A TYT pemmuiacs Ha HACTOSIIMH MNCUXOJOTMYECKUM
TPUILIIEP C CUIIBHBIM [paMaTyprudecKuM XOIOM U XO-
pomuMu apructamu. U GUiIbM BBIIIET OYeHb BOBPEMSI.

dmo HY#cHO, umMobbl CcRoxdcunach eawa paboma
¢ pexcuccepom?

Kax rosopuna Jlionmuna I'ypueHKO, MeXAY aKTPUCON
Y peskHccepoM JOAKHA OBITh XUMUA. A aKTep U peskHc-
cep, Ha MO BIJISIT, JOJIXKHBI CMOTPETH B OJJHOM HaIlpaB-
JIeHUH, IOHUMATh, KyJa UAYT, U BEPUTD B TO, YTO AEJIAIOT.

B Mae Ha 5KPaHbL 8blwlen Npoekm «Apm u pakm», Komo-
pblil nocesw,eH UCMOPUAM 3HAMEHUMBLY HCUBONUCHBLL
nonomex. B 00Hol u3 Hogenn 8bl cbleparu Bpybens. C pe-
scuccepom Onezom I'ycesbim cpasy CLOHCUNLOCH?

3a HocielHNe HECKOIbKO JIET & MOTY II0 HajbliaM Ie-
pecunuTaTh TeX, ¢ KeM MHe ObIJI0 HHTEPECHO PaboTaTh
B k1HO. C Onerom I'yceBBIM MBI cieaiy 60bIIyIo pabo-
Ty, KOTOPYIO d CYHTAI0 OTPOMHOM TBOPYECKOH yaadei.

OH cyMen co6paTh 0OYeHb CUIbHYI0 IPOPECCUOHANBHYIO :
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And how does one achieve this?

I think you just have to love doing what you do and be-
lieve in it. Not everyone is able to believe in what they are
doing. In Petrdpolis, this teamwork was especially felt,
because this is an international project: different lan-
guages on the site and the general polyphony strength-
ened the feeling of an international tragedy and an im-
pending catastrophe.

Why does Fokin always manage to hit a historical moment
with his material?

Artists are always either on time or ahead of it. Fokin has
not made a film for a long time. And then he decided on
areal psychological thriller with a strong dramatic move
and good actors. And the film came out just at the right
time.

What does it take to work with a director?

As Lyudmila Gurchenko said, there should be chemis-
try between the actress and the director. And the actor
and the director, in my opinion, should look in the same
direction, understand where they are going and believe
in what they are doing.

In May, the “Art and Fact” project was released, which is
dedicated to the stories of famous pictorial masterpieces.
You played Vrubel in this project. Did it hit it off right away
with director Oleg Gusev?

I can count on my fingers the people I found working with
in cinema interesting over the past few years. With Oleg
Gusev, we did a great job, which I consider a huge crea-
tive success. He managed to assemble a very strong pro-
fessional team that did an excellent job with their tasks.
And if we talk about our relationship on the set, it just
so happened that it was the case that when the director
started to say something, you already understood what
needed to be done — this is the ideal mutual understand-
ing. This doesn't happen often.

WHOFFMANN
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KOMaH/y, KOTOpast OTIUYHO CIPABUIACH CO CBOMMU 3a-
JadyaMu. A ecnu TOBOPHUTH O HallMX B3aMMOOTHOIIEHHW -
SIX Ha IUIOIIAfIKe, TO HTO KaK pas3 TOT cIydaii, Korma pe-
SKHCCEp TOJNBKO HAYMHAET YTO-TO TOBOPUTD, & ThI YiKe

TIOHUMaellb, 9YTO HYJKHO [eJIaTh — 3TO U[jea/IbHOe B3au- :

MornoHuMaHue. Takoe CllydaeTcs He 9acTo.

IIpuxodumcs nu 8am omkassleamscs om poneli? I nouemy? :
KoneuHo, a kak e 6e3 »Toro. OTKa3blBalCh, KOTAa |

He Beplo pexxuccepy. Korma MHOro ob6emaloT, HO ode-
BHUJIHO, YTO He CMOTYT peasn30BaTh U MOTOBUHBI 06e-
maHHOTo. MHe He X04eTCs TPATUTh CBOIO XKU3Hb Ha 6e3-
IapHble CIIeHAPUH U 3aII0THEHNe COO0H TyCTOTHI. BpIIN

IIPOEKTHI, U3 KOTOPBIX A BBIXOOWJI Ha CepenuHe IIyTH,

IIOTOMY YTO He BHeJl CMBbICJIa IIPOAOJINKATD.

Bout zosopunu, 4mo € 803pacmom ece ClojcHee soccma-

HOBLUBAMBCS TNOCRe CAOKHCHBIX ponell. Kak vl cebe
nomozaeme?

S penato camble IPOCTBIE BEI[U: CMOTPIO CTaphble COBET-
ckye GUIBMBI U MyIbTGUIBMBL JTO NaMATD ETCTBA,

HaBepHOe. MHe HPaBUTCSA MOIPYXKATBCA B 70-€ U 80-€ |

TOIbI U OTaBaThCA 3TOMY 6€33a00THOMY BpEMEHH.

Bul pabomaeme 3decv 8 dgyx meampax. Jliobume Au 8l :

amom 20p0o0?

YecTHO roBops, JKUTH Ha 1Ba FOpo/ia He TaK IIPOCTO, HO-
pora «BbIMaThIBaeT». 1 B IepBble Yachl Ha NeTepOypr-
CKOI 3eMJle s He YyBCTBYIO HUYETO, KpOMe YCTaJIOCTH.
Ho moToM «0KHBaIo».

Kak HU cTpaHHO, UMeHHO ¢ [leTepbyprom u cTyau- :
eil «JIleHduIbM» CBA3AHBI MOM CaMble JTI0OUMbIE PONIH
B KMHO. 3/1eCh COCTOSITUCH BAXKHbIE 1A MEHS BCTPEdH, |
HaInpumep ¢ pexxuccepom UpuHoii EBTeeBoii, ¢ KOTOPOH !
MBI CIeNIaJIi CaMble CBET/IbIe M POMAHTUYHBIC PAGOTHI

«ABeHTYp» 1 «4 K Benumupa Xne6H1KoBa». Boobie Moit
TBOpueckUi IleTepOypr HavascA ¢ KUHeMaTorpapuye-
CKOro «BApYyI». Pexxnccep AnexcaHap Poroxkun yr-

BepAuI MeHs B GuiibM «CBOS UysKas )KU3Hb», HA ChEM- |
Kax g MO3HAKOMUJICS U MOAPYIKUIICA C aKTEpOM U pe-
sxuccepom Muxannom EnnceeBsiM. OH IPUTTIACKI MEHS
B CIeKTakiIb «DIOpeHTUICKAsA Tparegusa» Ha MaJOH |
clleHe TeaTpa uMenu JleHcoBeTa. Bes 9TOro CeKTakns |

He cnydusncs 661 Mol PacKonbHUKOB. Pexkuccep [IMu-
Tpuil CBeT03apOB HCKaJ apTUCTa Ha poiib PognoHa Po-
MaHOBHYA U YBUJEI CIOKET Ha TejekaHaje «Kynpry-
pa» 06 aTOM cIleKTaKe, Ifie g JaBajl UHTepBblo. MeHs

No3BaIK Ha BCTpedy co CBETO3apOBbIM, @ IOTOM GBLIN
Npo6BI U CbeMKU. BOT BaM U Bons ciydas. [lo CUX 10D, :
MPOXOTIA TI0 TYCTHIM KOPUIopaM «JIendumbMar, s cMo-
TPIO Ha «CTapble CTEHbI», KCTATH, TAK HA3bIBAETCSA OJHA |

U3 BaskKHENIINX KapTHUH CTyOUH, U BEPIO, YTO OHU elle
IIOMHAT rojioca u Cyllb6b1 GONIBIINX MacCTepoB U MEHd,
Ha4YWHaKIIero CcBOM IIyThb.
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Do you have to turn down roles? And why?

Of course, it goes without saying. I refuse when I do not
believe the director. When they promise a lot, but it is
obvious that they will not be able to realise even half
of what was promised. I don't want to waste my life on
mediocre scripts and filling voids. There were projects
that Ileft half way through because I didn’t see the point
in continuing.

You said that with age it becomes more and more difficult to
recover from difficult roles. How do you help yourself?

I do the simplest things: I watch old Soviet films and car-
toons. It's a throwback to my childhood, I guess. I like to
dive into the 70s and 8os and surrender to this carefree
time.

You work in two theatres here. Do you love this city?
To be honest, living in two cities is not so easy, the road
is “exhausting”. And in the first hours on St. Petersburg
soil, I feel nothing but fatigue. But then I come to life.
0Oddly enough, my favourite film roles are associat-
ed with St. Petersburg and the Lenfilm studio. Important
meetings for me took place here, for example, with direc-
tor Irina Evteeva, with whom we made the brightest and
most romantic works: Arventur and The Melody of String
Tree. In general, creative Petersburg began for me with
a cinematic “suddenly”. Director Alexander Rogozhkin
approved me for the film My Alien Life, on the set I met
and became friends with the actor and director Mikhail
Eliseev. He invited me to the play The Florentine Tragedy
on the small stage of the Lensoviet Theatre. Without this
performance, my Raskolnikov would not have come to
pass. Director Dmitry Svetozarov was looking for an ac-
tor for the role of Rodion Raskolnikov and saw a sto-
ry on the Kultura TV channel about this performance,
where I gave an interview. I was invited to a meeting with
Svetozarov, and then there were tests and filming ses-
sions. Here was my chance. Even now, walking through
the empty corridors of Lenfilm studios, I look at the “old
walls”, by the way, this is the name of one of the most
important pictures of the studio, and I believe that they
still remember the voices and destinies of great masters
and me, starting on my journey.
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«3Be31bI
0eJIbIX HOUYeH)

B MapuWHCKOM TeaTpe

Stars of the
White Nights

at the Mariinsky Theatre

KaskIpIil My3bIKQJIbHBIN CE30H B KY/IbTYPHOH

CTONMUIIE 3aBePIIaeTCs C PA3MaXOM — Ha BCEX

ciieHax MapHuHHCKOTO TeaTpa MPOXOAAT COOBITUSA
MeskIyHapomHOro GecTUBAIA «3Be3 bl OGENIbIX HOYe».
B 5TOM rofy OH COCTOUTCA yoKe B TPUALATD IEPBBIN

pa3 uIIpoAJINTCA C 27 Mad 110 11 UI0JIA.

30HA, a TaK)Ke [ONTOMKNAHHBIE IIPEMbEPHI, BBICTY- |
IUIeHMs [IPUIIAMEHHbIX 3BE3[l, Bedepa KaMepHOH My- |
SBIKM U COJIbHBIE KOHIEPTHI BBIAAIIIUXCS BOKAJIHUCTOB |
© festival’s guests.

I ‘OCTeﬁ (beCTI/IB&J'Iﬂ JKAYT CaMbl€ ApKHUE CIIEKTaKJIu Cce-

N MHCTPYMEHTAJINCTOB.

OfHa U3 ITABHBIX IPEMbep 9TOrO ce30Ha — GaneT «[loub :
dapaoHa». C HEro Hayajlach UCTOPUS 3HAMEHHUTHIX 6aie- :
ToB-peepuil U TpaHAUO3HBIX TOCTAHOBOK B MapHHUHCKOM Te-
aTpe. Umento «[loub dapaoHa» npunecita Mapuycy Iletuna :

craryc 6anermeiicrepa.

O6pamiasichk K 3TOH paboTe CErofiHs, TeaTp IPOHOIKa-
eT HCCIIe[J0BaTh CBOe Gorareiiliee mpolioe, 0GHAPYKUBAS
B HEM XyJJ0K€ECTBEHHbIEe HCTOKU CETOJHSIIHEro 6aneTa.

«MonaHTa» — ellle OfHA IIpeMbepa HTOro ce30Ha. B cBoeM
CIIEKTaKJIe aBTOPbI 00€IIaI0T «CIeJ0BATH 38 KOMIOBUTOPOM»
TakK, YTO CBETNIO-0e3MATexkHasI My3bIlka YallKOBCKOro obpe-
TeT Ha cueHe popMy PunocodPpckoil CKa3KH CO CYACTIUBBIM
KOHIIOM. Xy[10KeCTBeHHbIN pyKoBOogUTeNb PpecTuBaIA — Ba-
nepuii leprues.

i
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Every musical season in the cultural capital

comes to a close in a grand way - all the stages
at the Mariinsky Theatre will host Stars

of the White Nights International Music Festival
performances. This year, it will be held for the

thirty-first time from May 27 to July 11.

he most fabulous performances of the season as

well as long-awaited premieres, performances by

guest stars, chamber music evenings and solo con-

certs by outstanding vocalists and instrumentalists await the

One of the season’s main premieres is the ballet, The Phar-
aoh’s Daughter. It was thanks to this piece that the famous
ballet extravaganza and grandiose productions at the Mariin-
sky Theatre began. The Pharoah’s Daughter also brought Mar-
ius Petipa the status of ballet master.

Through looking at this work today, the theatre continues
to explore its rich past, discovering in it the artistic origins
of today’s ballet.

Iolanthe is another of this season’s premieres; in this per-
formance, the creators promise to “follow the composer’s lead”
so that Tchaikovsky’s light and serene music takes on the form
of a philosophical tale with a happy ending on the stage. The
artistic director of the festival is Valery Gergiev.

SPB.D
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3aKpbITHE
KOHIIEPTHOI'O Ce30Ha
[TeTepO6yprckou
(pmrapmMoHU U

The season

draws to a close

at the St Petersburg
Philharmonia

e Baaum PyneHko
e Hukonaii Anekcees

acIy’KeHHBIH KOJIEKTHB Poccuu 30 HIOHSA

3aKpbIBaeT ce30H [leTepbyprckoil pumapmMo-

HUWU II0[, yIIpaBJIeHNEM I'JIaBHOT'O JUPUIKepa,
HapoaHoro aprucTa Poccuu Hukonasa Anexceesa.
B mporpamMMe, aJipeCcOBaHHON ApYy3bsM, IHapTHE-
paM u croHcopaM ¢UIapMOHUH, — My3bIka Yaii-
koBckoro: YeTBepras cuMpoHus u IlepBoiil Gpop-
TelMaHHbIA KOHIIepT. CONMUCT — U3BECTHBIN NMHa-
HUCT Bagum PyneHko.

[lepBblil popTenuaHHbIH KOHIEpPT YalKOB-
CKOTO — OIHO U3 CaMBIX y3HABAaeMBIX U HU3BECT-
HBIX COUMHEHHUH KJIACCUYeCKO MY3BIKU, CHMBOT
PYCCKOHM KynbTypbl. TPyIHO IOBEPUTD, YTO CY/ib-
6a OTHOTO M3 CaMBIX HCIIOTHAEMBIX B MUpP€e KOH-
LIEPTOB CKJaJbIBAJIACh HEyJadHO: 3HAMEHUTBIH
nuaHucT Hukonailt PyGuHIITeH, KoTopoMy Yaii-
KOBCKMH MOCBATHI TNapTUTYPY, PacCYUTHIBAS
Ha IIepBOe KCIIOJIHEHUE, PACKPUTHUKOBAJ COYM-
HeHMe. U TOTBKO MO3xKe, Korga KoHuepT mposBy-
4aJ 3a OKeaHoM, PyOHMHIITENH JUPHUKUPOBAI UM
B MOCKBe, 04eBHIHO, IIEPECMOTPEB CBOIO OIIEHKY.

Bo BTOpOM OTAeneHWH NPO3BYy4UT HeTBepTasd
cMOHUA — NIepBOe PYCCKOe COYMHEHUE C IIOUCTH-
He MHPOBOH c/aBoH, 6e3 IpeyBeNndeHNs — NepBas
BeJIMKas pycckas cuMoHust. CEKpeT ee ycliexa ode-
BU/THO 3aKJIIOYeH B TApMOHUYHOM COYEeTAHUH 60JIb-
IOH, BOCXOAAIIEeH K BeTXOBEHYy eBpOIeNCcKoi Tpa-
IOUIIUY CO CBOEOOpa3yeM ee TPAKTOBKH «HA PYCCKOM
To4Be» U 6€3yCIIOBHBIM FeHHEM aBTOpA.

symphony orchestras, the St Petersburg Phil-

harmonic Orchestra, closes the season at the St
Petersburg Philharmonia under the baton of the chief
conductor and People’s Artist of the Russian Feder-
ation, Nikolai Alexeev on the 3oth of June. The pro-
gramme, directed at friends, partners and sponsors
of the Philharmonia, includes the music of Tchaik-
ovsky — Symphony No. 4 and Piano Concerto No. 1,
with the renowned pianist, Vadim Rudenko, at the pi-
ano as the soloist.

Tchaikovsky’s Piano Concerto No. 1 is one of the
most recognisable works of classical music, a sym-
bol of Russian culture. It’s hard to believe that one of
the most performed concertos in the world was fat-
ed to have a rocky start: with the score being dedi-
cated to Nikolai Rubinstein, Tchaikovsky was count-
ing on him performing it first, but instead Rubinstein
criticised the composition. It was only later, when the
concerto was played over the border that Rubinstein
conducted it in Moscow, obviously having reviewed
his initial assessment.

The second halfwill be graced by Symphony No. 4, the
first Russian composition truly reaching world fame and,
without exaggerating, the first great Russian symphony.
The secret of its success is obviously down to a harmo-
nious combination: the symphony is orientated towards
Beethoven’s European traditions, yet differs due to the
interpretation of it “on Russian soil” and the composer’s

unquestioning genius.
[ cs. ses.p |

The country’s oldest and one of the world’s best
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«OOGBIKHOBEHHAA
ucropus» PomaHa
KodepzKeBCKOro

3, 16, 28 uoH4 U 12 uiondg

3BIBAET IIpeMbepy Ho poMmaHy M. A.ToHuapoBa «O6bIK- :
HOBEHHas UCTOpUSA» B ITIOCTaHOBKe PomaHa Kouepakes-
ckoro. B cmekrakie 3aHATH AnexkcaHnp HoBukos, ®Emop !
deporos, Jlugua lllesdyenko, luana MuntotuHa, Buktopusa {
BonoxoBa, Pumma Capkucdah, Oner CeH4eHKO, AJleKCaHApP

Tean uMeHU JleHcoBeTa 3, 16, 28 UIOHA U 12 UIOJIS ITOKa-

KpbiMoB. PomaH pacckasbiBaeT HaM O CTAHOBIIEHUH MOJIOI0-
0 4eJIOBeKa, IeIaloIero epBble HeyBepeHHbIe Maru B 6071b-
moM Mupe. Kakaplii M3 Hac IOMHUT IEpBble TPYLHOCTU
B3POCIION KM3HH, MEpBYI0 paboTy, IepBble MyTeUIeCTBUS,
nepBble OTHOIIEHUs, TIepBble pa30uThie 0 PeajbHOCTh Med-

IleTepOypr — MaHSAIMWN U TPEBOKAIINI, 00eIaonIuil 1 06-
MaHbBIBAIOLIUH, IPUTAraTENbHBIH U sKecTOKU. Kakoe HeBe-
posATHOE Ha3BaHUe IpuayMa [OHYapoB [J1s CBOEro poMaHa!
Kakoe OHO IpoCTOe U COKpyLIHNTeNbHOe! Paccka3aTh 0ObIK-
HOBEHHYI0 MCTOPHUIO — IPEKPACHAS U CIOXKHEHIIaA 3a7a4a

CTapoCTH, OTYAAHUU U 663yMI/II/I... OOBIKHOBEHHAS HUCTOopudd.

|
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An Ordinary
Story by Roman
Kocherzhevsky

June 31,16, 28 and July 12t

man Kocherzhevsky, An Ordinary Story, will premiere

at the Lensoviet Theatre on June 3rd, 16th, 28th and
July 12th. The stars of the show are Alexandr Novikov, Fyo-
dor Fedotov, Lidia Shevchenko, Diana Milyutina, Victoria Vo-
lokhova, Rimma Sarkisyan, Oleg Senchenko, Alexandr Kry-
mov. The novel follows the story of the making of a young man
taking his first uncertain steps in the big world. Each of us
will remember the first difficulties of adulthood, the first job,

: Based on Ivan Goncharov’s novel and staged by Ro-

the first holidays and the first relationships, the first dreams
. shattered by reality and the first temptations. St Petersburg
THI ¥ IepBBIe co61a3HbL [0pOIOM-NCKYCUTEIeM CTAHOBUTCS

becomes the tempting city — alluring and disturbing, promis-
ing and deceiving, attractive and cruel. What an incredible ti-
tle Goncharov came up with for his novel! How simple and dev-

i astating! Telling an ordinary story is a beautiful and difficult
. task for the theatre. This is a thoroughly ironic novel about
i youth, old age, despair and madness... it’s an ordinary story.

114 TeaTpa. DTO HAaCKBO3b MPOHUYHBIN POMaH 0 MOJIOLOCTH, '
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«lIpecTyninenue

M HAKAa3aHUEe).
I1O-SITIOHCKH

HHUe U HaKa3aHHe» B IIOCTAHOBKE AIOHCKOTO PEexXMC- |

cepa Motou Muypsl. 3To nepsada aad BT nmocraHos-

Ka AMOHCKOTO0 pexxrccepa U Iepsas pabora Muypel B Poccud. |
JKecThl U 3ByKH CO3HAIOT OCOOGEHHBIM PUTM CIIEKTaKIId,

B KOTOPOM [IOBECTBOBAHUE ABUIKETCS PETPOCIEKTUBHO, BBI- !
3BOJIASA [NIABHOTO repos pOMaHa 13 JIOBYIIKH ero Ujeu U Oyn-

BBJI[T cocTodAnach Ipembepa crnekTakia «IIpecrtyme-

TO BO3Bpaliad K sKU3HU.

Motou Muypa: «B Anonuu, kak u B Poccuu, CTHIHO IIPU-
3HATBCS, YTO THI He 4uTal ,llpecTymneHue u HakasaHue. |
ITo TocToeBCKOMY O4Ye€Hb HMHTEPECHO CTaBUTh CIIEKTAKIIH,
IIOTOMY 4TO y HEro MHOTO Hfiei, KOTOpbIe PasMaThIBAIOTCA :
KaK KIyOOK, M KayKIbIi pa3 BBIACHSAEND [ ce6d 94TO-TO HO- !
Boe. M 51 B 04epe/HOM pa3 y6eskIaioch, 4T0 TeMa [IPECTYIUICHHS
1 HaKa3aHUA oueHb coBpeMeHHa. Co BpeMeH PacKOIbHUKOBA |
9eJI0BEYECTBO He U3MEHMIIOCh — JIIOAHU Bee Te oke. S cauTaw, :
4TO JIOCTOEBCKHUI — OOUH U3 CAMBIX BBITAIOMIMXCSA MBICIUTE- |
7neil B Mupe. OH He TOJNBKO PyCCKUil nucaTenb. [JOCTOCBCKUI :
HaCTOJIbKO 3HAYUTeEJIeH, YTO Iepepoc Bce TPaHULBI U MpHU- |
Ha/IeKUT BeeM. [103TOMy MHe GBI OUeHBb XOTeNoCh, YTOGHI :
MO# TOCTAHOBKA ObIIa 6JIM3Ka 3PUTENAM He TOJIBKO B IMOHUM |
© the world to be able to do so too.”

1 B Poccuu, HO BoOOG1IIe 10 BCeMy MUPY».

Crime and
Punishment.
Japanese style

Punishment, directed by Motoi Miura. This is the first

BDT production by the Japanese director and Miura’s
first work in Russia. Gestures and sounds give a special
rhythm to the performance in which the narration moves
retrospectively, rescuing the novel’s protagonist from the trap
of his idea and almost seems to bring him back to life.

Motoi Miura: “In Japan, just like in Russia, it’s embarrass-
ing to admit that you haven't read Crime and Punishment. It’s
very interesting to stage performances based on Dostoev-
sky’s work because he has many interesting ideas which un-
ravel like a ball of string and you unveil something new for
yourself every time. And once again I'm convinced that
the theme of crime and punishment is very contemporary.
Over these last 200 years, mankind has not changed — peo-
ple have remained the same. I believe that Dostoyevsky is one
of the world’s leading thinkers. He is not just a Russian writer;
DostoyevsKky is so significant that he has outgrown all bound-
aries and belongs to everyone. For this reason, I would very
much like for not only the Japanese and Russian audiences to
be able to relate to my production, but for people from across

The BDT hosted the premiere of the play Crime and
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«Yanka» B
AJIeKCaHIPpUHCKOM
Tearpe

BasxkHeHnryo 11 AleKCcaHIpUHCKOTO TeaTpa
nbecy 3puTeik yBUAAT BHOBbD, Ha ClleHe TeaTpa,
Ha 3TOT pa3 B popMe cayHapaMBbl. [IpeMbepy
cIeKTaksa rnoarorosuia Enexa ITaBioBa.

HpeMbeprIe IIOKa3bI COCTOATCA 12,13 U 18 UIOHA.

HOTO IIPOEKTa» N ABaKIbl HOMUHAHT IIPEMUN «3oJoTasd :

I ].HGHEL [TaBsoBa, ocHoBaresab «HezaBucmmMoro TeaTpaJb-

Macka» ynTaeT YexoBa A3BIKOM CayHIpaMbl, He IPUBI-
3BIBAACH K CIIEHNYECKOM NCTOPUY NbeCk! «HaiiKrar.

B cnekTarJie 3BydYar crenuaJbHo Hanucanube Onerom Iy- :
Ja9eBbIM KOMIIO3UIIUY U y3HaBaeMble XUThL COBETCKONI U poc-

CUHCKOI 9CTPAIbL, ABJIAKIINECA 9acTbl0 RYJbTYPHOI'O KOAA.

BpeMa HeﬁCTBHH 3JIeCb HEe uMeeT 0COOBIX IIpUMET: 3TO cefgac

WJIV Beeraa.
CO3HaHHBIM 110 MOTHUBAM IIbechl <«Yalka» CIeKTaKIb
TIOYTH IMOJHOCTBIO COXpPaHAeT TeKCT UexoBa.

JTo TepBas mocTaHoBKA EdeHsl [1aBIOBOH B AJleKCAaHIPUH-

CROM Teatpe.

The Seagull in
the Alexandrinsky
Theatre

Spectators will again see the most important
play for the Alexandrinsky Theatre, this time as
a sound drama. The premiere of the performance
was prepared by Elena Pavlova. The premiere

screenings will take place on June 12, 13 and 18.

er Project and a two-time Golden Mask nominee, reads
Chekhovin the language of sound drama, without being
tied to the stage story of The Seagull.

The performance includes compositions specially written
by Oleg Gudachev and recognizable Soviet and Russian hits,
which are part of the cultural code. The time of action here
has no special example: it is now or always.

Created based on the play "The Seagull", the performance
almost completely preserves Chekhov's text.

This is Elena Pavlova's first production at the Alexandrin-
sky Theatre.

Elena Pavlova, the founder of the Independent Theat-

Peknama |18+

",

2

e
S MYLLIKNIHCKAS
| KARFPTA



TekcT
®doTo

MecTo

SPB.D NMEPCOHA // PERSONA

HBaH KopHeeB
Ivan Korneev

JHunapa Benoyc
Januun Pa6osckuil

TI'pano Omensv Espona, omenv Belmond

Korneev Group cTouT y BopoT I[leTepbypra:

pecTopaHBbI, Kac]>e, KHUJKHBbIE Mara3uHbl U 6yTI/IKI/I

9TOr'0 XOJIAVWHTa BCTPEYalOT 1 IIPOBOKAIOT BCEX,

KTO yJIeTaeT WX IIPUObIBaeT B adporopT IIyaKoso.

Mpb1 BCTPETUIINCH C OCHOBATEJIEM I'PDYIIIIbI KOMITaHUK

ViBanoM KopHeeBbIM, UTOOBI IIOTOBOPUTH 00 HEE,

KoTOpad 00beIUHAET BCe ero OU3HECHI.
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Hean, Korneev Group Hauanach ¢ nexkapen «Kopacoe». :
Kynbmypa 6YnouHbIX U nekaper ouenv pasguma 6 Ile- |
mep6ypeze. Yem «Kopioe» NPUHUUNUALLHO OMAULAEMCS

om dpyzux?
[lefiCTBUTEINBHO,

ThbI UJIN 6apI/ICTa CaMU MogarT 3aKas3bl.

umenno «Kopaicoe»?

Sl uckanm cBoe HampaBleHHe B OuU3Hece, MOHMMAd, :
YTO MoOe Jelo 00s3aTeNIbHO [OMXKHO OBbITh CBSA3AHO
¢ mogbMu. Tak CIOMMIOACh, YTO MEHsS MO3HAKOMHU- :
nu ¢ CepreeM ApTeMOBBIM, MBI OBICTPO HAIIIH OOMUH :
SI3BIK, U 51 OTKPBI CBOM IepBbIil «KopokoB» Ha Takke- :
JIeBCKOH ynulle. IMEHHO ero MbI BIIOCJIEACTBUU Iepe- :
Be37HU B a3ponopT [IyKOBO, C 3TOT0 MOMEHTA Ha4anach :
! DB
K

ucrtopusa Korneev Group.

B uem ocobeHHOCMb pabomul 8 asponopmy?

ABpOIIOPT — HTO B IEPBYI0 OYEPENb PEIRUMHBIH 06BEKT.
U norom I[1y/IKOBO — eGUHCTBEHHBIH asponopT B [leTep- !
Oypre. DTO XOPOIIO 3arPy’KeHHbBIN TPAHCIIOPTHBIH y3eTI,
OH paboTaeT 24/7, COOTBETCTBEHHO, U MBI paboraem !
B TakoM xe rpaduke. CaMoe CI0KHO€e — TO JOTUCTU-
Ka, IOCKOJIbKY HaM e)KeJHEeBHO IPUXOJUTCS IPOXOAUTH :

B IlerepOypre miobAT OyloOuHBIE, :
Ha Of{HOI TONBbKO ynuie BoccTaHus ux cemb. Bee me-
kapHU IleTepOypra MOXKHO ITOJENTUTb Ha ABE KATETo- :
PHM: OF{HU UCIIONB3YIOT CIMBOYHOE MAC/IO U IPeMHUaNb- :
HYIO MYKY [IJIS1 BBITIEUKH, a IPyTHe — OI0[’KeTHYI0 MyKY |
U Maprapus. «KopsKoB» OTHOCHTCS K TIepBOit rpymie: :
BCe HAlllM KpyacCaHbI TOTOBSATCS Ha CIIMBOYHOM Macle, |
a xode By/eT cBapeH B POKKOBOI Kodemamune. UH- :
Tepbep U CEPBUC TaK)Ke OTIMYAIOT HAIIU IIeKapHU: Me- !
6Geb 3[eCh 13 HATYPAIbHBIX MATEPUATIOB, & ODUIHAH-

Text by Dinara Belous
Photo by Daniil Rabovsky
Venue Grand Hotel Europe, a Belmond Hotel

The Korneev Group stands at the gates of

St. Petersburg: the restaurants, cafés, bookshops

and boutiques of this holding company greet

and see off everyone who departs or arrives

at Pulkovo Airport. We met with the founder

of the group, Ivan Korneeyv, to talk about

the idea that unites all his companies.

DB

: DB
Kak ebl 8b16panu ceoil nepeviii npoexm? Ilouemy um cman

Ivan, the Korneev group began with the “Korzhov” bakeries.
The culture of pastry shops and bakeries is highly devel-
oped in St. Petersburg. What distinguishes “Korzhov” from
others in principle?

Indeed, people love bakeries in St. Petersburg; there are
seven of them in a single street, Vosstaniya. All baker-
ies in St. Petersburg can be divided into two categories:
some use butter and high-quality flour for baking, while
others use budget flour and margarine. Korzhov belongs
to the first group: all our croissants are baked with but-
ter and the coffee is brewed in a manual coffee machine.
The décor and service of our bakeries are also excel-
lent: the furniture here is made of natural materials and
the waiters or baristas serve the orders themselves.

How did you choose your first project? Why did you choose
“Korzhov” in particular?

I was looking for my business direction and under-
stood that my venture would inevitably involve people.
By chance I met Sergey Artemov and we quickly found
common ground, so I opened my first Korzhov on Gak-
kelevskaya Street. From there we later moved to Pulko-
vo Airport, and from that moment the story of the Korn-
eev Group began.

What is special about working at an airport?

An airport is first and foremost a regulated facility. And
then Pulkovo is the only airport in St. Petersburg. It is
a busy transport hub that operates 24/7 every day, and
accordingly we work to the same schedule. The biggest
challenge is logistics, as we must pass through sever-
al barriers and checkpoints every day before we reach
the airport. Finding staff to work at the airport is also
more difficult than it seems.

SPB.D MepcoHa // Persona 67
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LIeTIBIN PAL 6apbepPOB U MIPOIYCKHBIX IYHKTOB, IIPEXK/e
4yeM MBI OKaskeMcs B adponopTy. HaiTu coTpyqHUKOB
Ha paboTy B adPOIOPT TOXKeE CIOXKHEee, YeM KaxKeTCs.

Omxpbieams 6u3HeC 8 a3ponopmy — Mo 8b13087?

[l Hac 5TO GBI OTPOMHBIHN BBI30B. KpyIIHbBIE MEXK/IY-
HapojHble OpeHABl MPUXOAAT B a’pONOPT 3a MPECTU-
JKeM, [IJIA HUX 3TO CKOpee MapKeTUHT U JKeJlaHue 3a4d-
BUTH 0 cebe. [IpusA B adPONOPT, MBI He ObIIM TaKUMH,
HO, yIOpHO paboTad, ABH:KEMCS K TOMY, 4TOOBI IIO-

ABIATBCA B OPYTrUX JIOKAIUAX, OTKPBIBATBHCS I10 BCen
CTpaHe. Mbr paapi, 9TO CTaIu prl’[l’[Oﬁ KOMHaHHﬂ, :

cnenuanu3upyomeiics Ha paboTe B adporopTax.

Ha cezodnsa Korneev Group sensemcs 00HUM U3 KpynHel-
wux apendamopos 8 asponopmy Ilynaxoeo, kakue zacmpo-

Homuueckue 065eKmbl, NOMUMO Nexaper «Kopacos», 8xo-
0am 8 2pynny KOMNaHui?

Ja, ceromHsA 3TO He TOJIBKO CeMeHHBble PecTOPaHbI
«KopoB». MBI OTKpPBUIN TacTpobap ceBepHON KyXHH
«BpycHUuKa», rhe obpamaeMcsa K JIOKAJIbHBIM peller-
TaM C KapeIbCKUM KOJIOPHUTOM. MOH TOBapHII, TOFgapUI
MHe 4y[JeCHYI0 aHTUKBapHYIO [IOBAPEHHYI0 KHUTY C [0-
PEBOIIOLINOHHBIMU penernTaMuy, KOe-4TO U3 Hee IIJIaHU-
PYI0 BKJIIOYUTD B MeHI0 «BpycHUKM». B aspornopTy pabo-
TaeT Ham ¢penr-6ap Morkovka, KoTOpEIH NpeptaraeT
CBEJKEeBbIJKATbIe COKU U CMYy3U, BUTAaMUHHDbIE KOKTeNIn

LIS BCEX, KTO CIE[UT 32 3740poBbeM. Ho 1 moGuTensam |
paccinabUThbCs Iepef MOoJIeTOM HaM eCTh YTO IPeAso- |
9KUTB: CET-IIOTHI M AIKOTOJIbHBIE KOKTEeHIIN, HAIIpHMeD
U3 BOAKHU CO IIaBeJeBBIM COKOM, OTIHMYHO NOJOHUIYT :
[ TAKMX CIydYaeB. DTUM JIETOM OTKPbIBAeTCS 6ap
«TepMuHan 812» ¢ MUPOKOH MHUBHOIN KApTOH OT €BpO- |

MEeNCKUX IPOMU3BOAUTENEH U TOCTEBBIM KPAHOM [JI5I OT-
e4ecTBEHHOTO KpadTa. Y MeHs ecTh HaMepeHUe peau-
30BaTh MPOEKT «PycCKUN BUHHBIN racTpobap», IOCBA-
MIEHHBIH TPAJUIUAM PYyCCKOTO BUHOMENUS U PYCCKOU
KyXHe B COBpeMeHHOH Imofade. Mbl UCCIeAyeM ITHUTeH-
HbIe TPaJULINHU PYCCKOM apUCTOKPATHH, U3yIaeM 3aKy-
CKU K BUHY, YTOOBI TOBHAKOMUTD CBOUX F'OCTEH ¢ HAIIEH
racTPOHOMHUYECKOH HCTOpUel. B NHTepbep MBI Helpe-
MEHHO 106aBUM TpPaJUINOHHbIE 3JIEMEHTHI — BBIIINB-
Ky M pocCIIuCh. PyccKkue TpaJuIuu [Jisi MEHs CaMOro
O4YeHb BaKHBI, I09TOMY OHU TaK WU MHAYE MPUCYT-

CTBYIOT BO BCeX MOMX ITpoeKTax. [IoTpebuTeneM Bcero, !
4TO S MPOU3BOIKY, B IMEPBYI0 OUepe/lb SABJISIOCDH S CaM. :
Hampumep, g ¢ yIOBOIBCTBUEM €M KpyacCaHbl U3 Ie-

kapHU «KopixoB».

Kak podunacst udes omkpuime kHuHcHbli maza3un YOUITH- :

TEP, 20e ecmb 8ce Heobxo0umoe 0ns nymeutecmauii?

DTo 6bLIIO IOBOIBHO CIIOHTaHHOE pelleHue. G rPycThIO
I7IAA Ha IPEXKHUH MarasuH B 9TOH JIOKALUHY, S BCETAA
IdyMaJi, 4To caM ObI clienal 37iech Bee Mo-apyromy. M BoT
npefiCTaBUIACh TaKasd BO3MOKHOCTD. A9PONOPT TaKoe
BoJIIIe6HOe MEeCTO /IJId MEeHd: 3/1eChb i CMOT peaji3oBaTh
CBOM 3aBeTHBIEe MedThl. 1 5TU MeUThI 4 Ternepb MaclITa-
6upyIo Ha BCIO CTPaHy. MbI B 6/1mokaiiniee BpeMsa OTKPO-
eMca B Camape, B EkaTepuHOypre, B [JloMonenoBo B Mo-
cKBe. MBI OUYeHBb XOTUM HadaThb paborarh B COYHU, XOTS
9TO He TaK IIPOCTO.
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Opening a shop at the airport — is that a challenge?

For us it was an enormous challenge. Big internation-
al brands come to the airport for prestige; for them it's
more about marketing and making a statement. When
we arrived at the airport, we were not like them, but
through hard work we are expanding to other loca-
tions and opening nationwide. We are happy to have be-
come a group of companies that specialise in airport
operations.

Today, the Korneev Group is one of the largest ten-
ants at Pulkovo Airport. Apart from the “Korzhov” bak-
eries, which other gastronomic establishments belong to
the group of companies?

Yes, today it is not only the Korzhov family restaurants.
We have opened a gastropub with Nordic cuisine called
Brusnika, where we try out local recipes with a Kareli-
an flair. My colleague gave me a wonderful antique cook-
book with recipes from before the revolution, and I plan
to incorporate some of them into the menu at Brusnika.
Our fresh juice and smoothie bar, Morkovka, offers fresh-
ly squeezed juices at the airport, vitamin cocktails for
those who value health, and alcoholic shots and cock-
tails, like vodka with sorrel juice, for those who want
to relax before their flight. This summer we will open
the Terminal 812 bar with a wide selection of Europe-
an beers and a guest bar for local craft beer. I intend to
launch a project called Russian Wine Gastropub, dedi-
cated to the traditions of Russian winemaking and cui-
sine with a modern twist. We are exploring the drink-
ing traditions of the Russian aristocracy and studying
wine pairings to familiarise our guests with our gastro-
nomic history. Traditional elements such as embroidery
and painting will be incorporated into the décor. Russian
traditions are very important to me, so they are present
in all my projects in one way or another. I am the main
consumer of everything I produce. For example, I love to
eat croissants from the bakery Korzhov.

How did the idea come about to open the “YOUPITER”
bookstore, where you can find everything, you need for
travelling?

It was a spontaneous decision. When I looked sadly
at the previous shop at this location, I always thought
that I would do something different here. And then
such an opportunity presented itself. The airport is
a magical place for me: Here I could fulfil my long-cher-
ished dreams. And now I am extending those dreams to
the whole country. We will soon open in Samara, Yekat-
erinburg and Domodedovo in Moscow. We want to oper-
ate in Sochi as well, even if it's not so easy.

Jupiter — the patron saint of heaven, an excellent name for
business at the airport. What can you find in YOUPITER
shops?

For me, this name encompasses a maximum of im-
portant meanings: It is both the patron saint of com-
merce and the name of my favourite rock band fronted
by Vyacheslav Butusov, it is a play on words that includes
“You-Piter”, in other words, it carries the love for the city
and for our own business. We think first and foremost
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IOnumep — nokposumens Heba, OMAUYHOE HA3BAHUE
Ons maza3uros 8 asponopmy. Ymo MoxcHo Halimu 8 maza- |

3uHax YOUIIUTEP?
JIns MeHA B 9TOM Ha3BaHUU COOPAHO MaKCHMAaJbHOE
KOJINYEeCTBO BAXKHBIX CMBICJIOB: 3TO IIOKPOBUTENb Heba,

5TO Ha3BaHUe MOeH T061MO pOK-TPYIIEI ¢ PPOHTME- |

HOM BsiuecnaBoM ByTycOBBIM, 5TO UTpa CIIOB, B KOTO-
poii «TeI-IIuTep», — CIOBOM, B HEM €CTb JII060Bb K T'0-
poay u cBoeMy feny. MBI B IIepBYyIO odepefb AyMaeM

O TOM, YTO Hall IOKYyIlaTe/lb KYIINJI OBI nepen BbLIe-
TOM. HOBTOMy MBI IIpOoJaeM KHHUTU [JIsd Iy TEeUIeCTBEeH- :

HUKOB, IeTCKVe KHUTY U Ka4eCTBEHHBIH HOH-QUKINH,
KOTOPBIH NOMOJKET HACTPOUTHCA Ha JIENOBYIO BCTpe-

uy. MHOrfa npaBuibHasA KHUTA 32 Iapy 4acoB MOJKET !
HealbHO 3aMOTHBMPOBATh Ha yCHeX WU IOACKa- |

3aThb, KaK BEeCTU cebs1 B CI0KHBIX reperoBopax. Pasy—

MeeTCsd, Hallla KOMaH/Jda BeaeT HereprBHbIﬁ aHalInu3

about what our customers would buy before their flight.
That's why we sell books for travellers, children's books
and quality non-fiction books that set the mood for
a business meeting. Sometimes the right book can be
the perfect motivator for success or provide a guide on
how to behave in difficult negotiations. Of course, our
team is constantly analysing the market to understand
which bestsellers are particularly popular. In addition
to books, we also sell souvenir products. We have de-
veloped and produced Pulkovo merchandise, including
T-shirts, hoodies and thermos cups with the airport's
logo. The best reference for us in this story was the BMW
brand, which not only makes cool cars, but also cool
caps. We want Pulkovo merchandise to become equally
popular. We are already planning to design merchandise
for Kurumoch Airport in Samara and have already start-
ed such work with Koltsovo Airport in Yekaterinburg. For

Pycckue mpaduuuu O MeHA CaMO020 O4€Hb BANCHDL,
nosmomy OHU MAK WU UHAYe npucymemeyiom
80 8Cex Moux NPoeKmax.

Russian traditions are very important to me,
so they are present in all my projects
in one way or another.

PBIHKA, YTOOBI TIOHMMATh, KakHe GecTcelIepsl Mob- |
3yIOTCSI 0COGEHHOHU MOIYIAPHOCTHIO. [IOMUMO KHUT |

MBI NIPOJIa€M CYBEHUPHYIO IIPOAYKLHI0. MBI paspabo-

Talnu U cCAejialin Mep4 «Hy]’IKOBO» 1 BBIITyCKaeM (l)yT— :

60TKH, Xy, TEPMOKPY’KKH C JIOTOTHIIOM a3pONOpPTa.
[na Hac nydmuM pedepeHCcoM B 3TOH HCTOPHUU BBICTY-

nus 6peng BMW, KOTOpPBIN fenaeT He TOJIbKO KJacc- :
Hble aBTOMOOUIIH, HO U KPYyThIe KeNKU. MBI 6BI XOTeNH,

4TOOBI Mepy «IIyJTKOBO» CTAT TAKUM K€ IOILYIAPHBIM.

Mpb1 yiKe IJIaHupyeM Co34aTh Mepd 1A adpoIropTa Ky- H

pymodu B Camape, yoke HadalIu Takylo paboTy c aspo-
noptoM KonbioBo B ExarepuHO6ypre. [[71s HaC BackKHO

MpeIoXKUTh IIOKYAaTeNIo0 Takyo ¢yTOONKY UITH Xy[H, |

KOTOpbIE OH 6yneT C pagoCTbhbiO HOCUTD Kamﬂblf/’l OEHb.

Tema ofe’kAbl TaK BIOXHOBUJIA MEHs, YTO S PELINIICS

Ha HOBBI IIPOEKT.

U evt omKpbsleaeme e2o yxice smum iemom. Pacckaxcume

0 Hem nonodpobHee.
MHe HpaBUTCA KOPMUTD JIIOAEH, HANOIHATD UX CMBIC-

JaMH U ofeBaTb. PaGoTas Hajg MepueM, s MOLyMal :
0 Tex pPyCcCKUx OpeHOax, KOTOpbIe ysKe CYyLIecTBYIOT
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us, it is important to offer customers a T-shirt or hoodie
that they would like to wear every day. The topic of cloth-
ing inspired me so much that I decided to start a new
project.

And you will open it this summer. Tell me more about it.

I enjoy feeding people, filling them with meaning and
dressing them up. While I was working on the merchan-
dise, I thought about the Russian brands that already
exist on the market. Russia has enough wonderful man-
ufacturers who make us beautiful and fashionable every
day.IThad the ideato openaboutique at the airport called
Russian Seasons, offering clothes from Russian design-
ers and presenting the best local brands. The opening
will take place this summer at Pulkovo and Domodedo-
vo airports. In addition, I myself intend to launch a line
under my own brand, which I will develop together with
my partner Kirill Zakazchikov, the curator of the De-
bosh gallery. We are currently designing an exclusive
line for Youpiter, named Upiter Capsula, which includes
basic items and hoodies with prints by NFT designer
L'bank and the famous characters from the animated
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Ha pbIHKe. B Poccuy HOCTATOYHO NMpEeKpacHBIX IPOU3- !
BOJUTeJIeH, KOTOpBIE JeNaloT HaC KPacUBBIMU U MOJ- !
HBIMU KaK/IbIN JeHb. I MpUAyMas OTKPBITh B a9pOIop- !

Ty 6yTuk «PYCCKUE CE3OHbBI» ¢ 07€K/101 OT PyCCKUX
IU3aiiHepOoB, Tie GyoyT MpeaCTaBIEHbI TyUIlne OTede-
CTBeHHbIE GpeHbl. OTKPBITUE COCTOUTCS yIKe DTUM Jie-

ToM B IlynkoBo u B JlomozmenoBo. KpoMe Toro, 4 U cam
HaMepeH BBINIYCTUTDb JIMHUIO MOJ, CBOUM OpeHIIOoM, KO-

TOpBIHN 51 6ymy pasuBaTh BMECTe CO CBOMM MapTHEPOM
KupunnoMm 3aka3duKOBBIM, KypaTopoM ranepeu «Je-
6o1». Cefiyac MBI leflaeM C HUM 9KCKIII03UBHYIO JIMHEH-
Ky 1y YOUIIMTEPa UPITER CAPSULA, rue 6ynyT npen-

cTaBJIeHbI 6a30Bble BeIU U XyAH ¢ TPUHTOM OoT NFT-1u-
saliHepa L'BANK ¥ 3HaMEHUTBIM H300pajKeHUEM !

nepcoHaskell MynbTunbpMa «ExKNUK B TymaHe». Biaro-
Japsi ’TOMY IPOEKTY MBI TI03HAKOMUIINCH C CO3[ATeNIeM
KyapTOBOro MynbTduibMa I0puem HoprreiiHoM.

Bbl denaeme makue pa3Hble npoeKkmbl, 4em 8bl camu

0ns cebst ux o6sedunseme, Kpome asponopma?

Bce MOM MpOEKTHI IOCBSLIEHBI PYCCKOH HJee, TOMY,
YTO eCThb Ha MOeH 3eMjle, TOMY, YTO IIUTAeT ¥ HAIOIHs-
€T MeH, [IeJIaeT JIyYlle U CUIbHee. ITO JIOKaJIbHBIE IIPO-

LYKTBI, KHUTH, OIEXKa U CMBICTIBI — 3TO BCe TO, U3 YEro !
cocroro s cam. lllepas HAIMOHAIbHAS PYCCKast KYIbTy-

pa, B KOTOPOH, 6€3yCIOBHO, CIUIETEHBI U KYJIbTYPBL IPYy-
TUX HapOJIOB, IOATONKHYJIa MeHs K MBICIIH elle 06 OHOM
npoekTe. Ero pabouee HazBaHue «Harma 3emisi». MbI Xo-
Tenu O6bl 0ObeJUHUTDL B HEM IIPOLYKTHI AJIS JOMA, IIPO-

W3Be[leHHBIE B PAa3HBIX YrOJIKaX Halllell OrPOMHOM CTpa- :
HBL: TPaBsSIHBIE Yau, BOCKOBBIE CBEYM PyYHOU paboThI, |

Macia, opraHrudecKkre TKaHu — Bce To, 6e3 uero He 00-
XOOUTCA HU oguH moMm. Kamuarka, AnrTaii, 3abalikaiib-
CKUH Kpaii, KaBKa3 — MbI XOTeJIH ObI IPHHECTH YaCTUYKH

KasKIOoro U3 3TUX IPEKpPacCHbIX PEeruoHOB B IOMa HAIINX

MIOKYyTIaTeJIe.

Bce sawu npoekmul ceazanvl ¢ opdnatinom. IInarupy-
eme U 8bl 8bLXOOUMb 8 OHNAUH URU 2MO YHe He 8awa
ucmopus?

MHe oueHb MHTepeceH OHJIAIH-CerMeHT. Y Hall mpo- :
eKT ¢ pabounM HasBaHueM «PYCCKUE CE3OHbBI» BronHe

MOXKET CTaTh PYCCKHUM aHAJOrOM BCEMM JI0OMMOTro
Farfetch, Tonbko ¢ yKI0HOM B OTedecTBEeHHbIE OpPEH/IBI.
MBI BO3bMEMCS 3a eT0 peaTH3aliiio B caMoe Onrkaiinee
BpeMd.

Bul ystce peanui308aiu c8010 Oemckyio meumy?

YecTHO roBOpsA, MO€EH IETCKOM MeuToi Bcerga Oblia ce-
MefiHas UAWIINSA U GoMbllas MalluHa. Sl MpefCcTaBIIsI
cebst 3a pyJieM KaKOro-TO OIPOMHOIO aBTOMOOUIIS psi-

JIOM C 2KEHOM U IeTHhMH, 51 BOOOpasKa G0JIbIIOH HOM U Jiec
Brajeke. U ceifyac 4 Kak HUKOr[a GIM30K K BOIUIONE- |
HUIO 3TOU MeUTHI. § ysKe MOTy I03BOIUTH cebe GoMbIIylo :

MallHY, U MHE eCTb KOT'0 ITI0CaJUTh PANOM C Cco00M.

DB

DB

DB

film Hedgehog in the Mist. Due to this project, we met Yuri
Norstein, the creator of the iconic cartoon.

You do such different projects, what connects them for you,
apart from the airport?

All my projects are dedicated to the Russian idea, to
what exists on my land, to what nourishes and fulfils
me, to what makes me better and stronger — local prod-
ucts, books, clothes and meanings — that's alll am made
of. The generous national Russian culture, in which
the cultures of other peoples are undoubtedly interwo-
ven, has led me to think about another project. Its work-
ing title is Our Land. In it we would like to compile prod-
ucts from the different corners of our vast country:
Herbal teas, handmade beeswax candles, oils, organ-
ic fabrics — all the things no household should be with-
out. Kamchatka, Altai, Transbaikalia, the Caucasus —
we want to bring fragments from each of these beautiful
regions into the homes of our customers.

All your projects relate to offline. Are you planning to go on-
line or is that no longer your theme?

[ am very interested in the online segment. And our pro-
ject with the working title Russian Seasons could easily
become the Russian equivalent of the beloved Farfetch,
but with a focus on local brands. We will start imple-
menting it in the near future.

Have you already fulfilled your childhood dream?

To be honest, my childhood dream was always a peaceful
family life and a big car. I imagined myself sitting behind
the wheel of a big car, next to my wife and children, im-
agining a big house and a distant forest. And now, more
than ever, I am on the verge of making that dream come
true. I can already afford a big car and I have someone
sitting next to me.

SPB.D
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Kypc Ha cBexkecTh  Fresh way

JleTHUe HOBUHKHU Summer novelties

B pecTopaHax IleTep6ypra in St. Petersburg restaurants

XOoTb «Hallle CeBepHOE JIETO» U «KapuKaTypa Although “this northern summer of our own,

IOXKHBIX 3UM», UMEHHO B 9TU JOJT0XKIaHHBIE on winters of the south a skit”, it is in these long-
TPU MecCslia X0YeTCs 3eJIeHHU, IIUTPYCOB awaited three months that you want greenery,

U 4ero-To 6oppsiiero. BHUMaTenbHbIe H1e(bl citrus fruits and something invigorating.

He OTKa’KyT HaM B 3TOM yAOBOIbCTBUMU. Attentive chefs will not deny us this pleasure.

Sixty Four

PeCTopaH Sixty Four Ha Habepeix-
HOH Mo¥iku 64 He IepecTaéT yauB-
JIATH TOCTeH BKYCOBBIMU COUETAHHA-
Mu oT Onecu Jpo6OT. ITUM JIeTOM Kpe-
aTUBHBIM 1ied mpogomkaer paboraTh
¢ JIOKQJIbHBIMU IIPOAYKTaMHU, CO3[aBasd
YHUKaJIbHOE Ce30HHOE MEHIO, Ifie MpU-
BBIYHBIE JUKOPOCHI BCTPEYAIOTCS Ofi-
HOU Tapelke ¢ JelNKaTecaMu — OCETP
C YEepPHBIM PHCOM U MYCCOM W3 KpaIlu-
BBI, HAITpUMeP. JIeTO — BpeMs XOIOHBIX
cymos, B Sixty Four roctsaM npepioskaT
CBEKOJIbHUK UJIU Taclado ¢ OCbMUHOTOM
U 4YUIICaMU U3 JalfiMa — OJHOBPEMeHHO
ceITHBIE U Gopmpsmue. [I1s mobuTeneit
JIeTHEN KJIaCCHKU — cajaT U3 CBEeXHUX
OBOLIEH — JIETKUH U IUTATEIbHBIH.

Mozzarella Bar

>ke 17 neT Mozzarella Bar npenna-

raeT CBOMM TOCTAM IHIIY U Na-
CTY 10 TPAJAULIMOHHBIM UTAIbAHCKUM
peuentaM. B pecropaHe Ha MOCKOB-
CKOM IIpOCIeKTe U BonbuioM npocnex-
Te I1. C. 32 TO/IbI pabOThI MPUHATU OKO-
JI0 IBYX MMJIITMOHOB rocTeil. [lacTy ro-
TOBAT U3 TBEPABIX COPTOB MIIEHUIIEI,
HO II0 3aIIpocy cHenaloT U OesrioTe-
HoBylo. Eciu xoueTcss K MOpI — ca-
Moe BpeMs BbIOpaTh acTy ¢ MOPEeNpo-
OyKTaM{ WJIM CHULUJIHAHY, C KpeBeT-
KaMU U TpiodeseM, a CTONPOIEHTHBIN
XUT — He)XKHeHIIas IacTa ¢ KaMdaT-
CKUM KpaboM — pHUCKYeT CTaTb JII06HU-
MBIM OJII0JIOM 3TOTO JIeTa. B ce30HHOM
MEHI0 — MHOIO CPeu3eMHOMOPCKUX
aKIIeHTOB, CBeXXHUX (QPYKTOB U ATOf.
CTOJUK Ha OTKPBITOH Teppace pecTo-
paHa ysKe KaeT!
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he Sixty Four restaurant on Moi-

ka Embankment 64 never ceas-
es to amaze guests with flavor combi-
nations from Olesya Drobot. This sum-
mer, the creative chef continues to work
with local products, creating a unique
seasonal menu where familiar wild
plants meet on the same plate with del-
icacies — sturgeon with black rice and
nettle mousse, for example. Summer is
the time for cold soups, at Sixty Four
guests will be offered beetroot or gaz-
pacho with octopus and lime chips —
hearty and invigorating at the same
time. For lovers of summer classics —
fresh vegetable salad — light and
nutritious.

For 17 years, Mozzarella Bar has been
offering its guests pizza and pasta
according to traditional Italian reci-
pes. They have received about two mil-
lion guests over the years of coopera-
tion in a restorant on Moskovsky Ave-
nue and Bolshoi Avenue P.S. The pasta
is made from durum wheat but can
also be made gluten-free upon re-
quest. If you want to go to the sea, it's
time to choose pasta with seafood or
Sicilian, with shrimp and truffle, and
the absolute hit — the most delicate
pasta with king crab — is in danger of
becoming this summer's favorite dish.
The seasonal menu has a lot of Medi-
terranean accents, fresh fruits and
berries. A table on the open terrace of
the restaurant is already waiting!

Crevette

I l POAOIKAET MOPCKYIO TeMY GHUCTPO
Crevette B KyIbTypHOM KBapTaie

«BpycHUIIBIH». OCHOBATENN 3aBedeHUs
Anena MenbHakoBa u Oner [lepounos
cenalyd aKIeHT Ha MOPENpOAYKTBHI
Y He Iporajianu: Telepb Ha Bacuiabes-
CKUI OCTPOB eQyT CIeLUAIBbHO 33 UX
KpeBeTKaMu. B MeHI0O IMEHHO KpeBeT-
KaM OTBe[IeHAa OCHOBHAS pPOJIb: PUET
C CBIPHBIM MYCCOM HJIH JKap€eHbIe B Kap-
pu-fiorypre, 6GUCK 13 KPEBETOK UJIU COTE
M3 KPEBETOK — BHIOOP 3aBUCHUT TONb-
KO OT JIMYHBIX IIPEATIOUTeHU. Popers,
JI0COCh U I'pebenIky — KaK aJIbTepHATH-
Ba OCHOBHOMY IIPOAYKTY MEHIO.

he Crevette bistro in the Brusnitsyn

cultural quarter continues the mar-
itime theme. The founders of the insti-
tution, Alena Melnakova and Oleg Per-
filov, focused on seafood and did not
fail: now the whole audience go to Vasi-
lyevsky Island particularly for their
shrimp. Shrimps play the main role in
the menu: riet with cheese mousse or
fried in curry-yogurt, shrimp bisque or
shrimp sauté — the choice depends only
on personal preferences. Trout, salmon
and scallops — as an alternative to the
main menu product.

Petrov-Vodkin

Petrov-Vodkin TeMy  XOIOgHBIX

JIETHUX CYTIOB PACKpPBIIN MaKCH-
MajabHO. XOJIOOHBIM 60pIy 31ech TIo-
TOBAT Ha KOMIIOTe U3 3eJIeHBIX S6JI0K
¢ 6aJbAHOM U TBO3JMKOH, a KapTOII-
Ky He [00aBIAI0T — IOJOWUIET Haxe
TeM, KTO SPOCTHO CUHUTAET KaJOpHUH.
OKpOLIKY MOAAIOT Ha JOMAallHeM KBa-
ce [0 BCeM 3aKOHAM JKaHpa: C OTypLIOM,
KapTOLIKOH M KypHHOI Konbacoil. Ho-
BUHKA MEHI0 — (GOJIrapCKU XOIOLHBIN
cyn «TapaTop» Ha HOTypTe ¢ IPerKuM
OpexoM, PefIICOM U 3eJIeHbIO — MPHUMET-
cs MO Aylle BereTapuaHIaM. A Kiy6-
HUYHBIN CYII C MOPOYKEHBIM U3 3€JIeHO-
ro 6as3uirKa MMeeT LIAHC CTATh TJIaB-
HBIM [IeCEpTOM B TOPOJIE.

Petrov—Vodkin restaurant fully cov-
ered the topic of cold summer soups
Cold borsch is cooked on green apple
compote with star anise and cloves,
and potatoes are not added — it will suit
even those who count calories furiously.
Okroshka is served on homemade kvass
according to all the laws of the genre:
with cucumber, potatoes and chicken
sausage. A novelty on the menu — Bul-
garian cold soup “Tarator” on yogurt
with walnuts, radishes and herbs — will
appeal to vegetarians. And strawber-
ry soup with green basil ice cream has
a chance to become the main dessert in
the city.

Futurist

nyn;{ Oynyllero — TaKylo CMeNylo
KOHIIENIINI0 0603HAYNIIN UI€0JIOTH
HOBOTO pecTopaHa Futurist Ha Bapou-
HOH ynuIle. ABTOpcKas KyXHS OT AJeK-
ced ArnexceeBa — 3TO OPUTMHAJBHBIN
B3r71Af meda Ha NMPUBLIYHBIE U TI00U-
Mble BceMH Omiopa. [TOmynAapHBIA Tap-
Tap U3 MPaMOPHOH TOBSAMHBI 3ByUYUT
HeBepOATHO yb6eAUTENbHO B COIPOBO-
JKIEHUY MapUHOBAHHOU IIY4Ybel MKPBI
1 BAJIGHBIX TOoMaToB. Kpymo us moco-
Cs PaCKpbIBAeTCSA HEOKHIAHHO SPKO
B OCTPO-KHCJIOM coyce M3 ducTauex
¢ KuM4u. JKuBomnucHble fiecepThi 0T Kce-
Huu COJIOBbEBOH He YCTYNAlOT IO3U-
I[USIM OCHOBHOT'O MEHIO: TI'PEYHUIIHBIN
MEJOBUK C apaXWCOBBIM KPEMOM WU
BO3yLIHAs JIAHMOBasl MEepeHra ¢ BUII-
HeBBIM KOHGU — HOBATOPCTBO OIIPaBHa-
HO 6e3yIpeyHBbIM 6aJIaHCOM BKYyCa.

Kitchen of the future — such a bold
concept was outlined by the ideolo-
gists of the new Futurist restaurant on
Barochnaya Street. The author’s cui-
sine from Alexey Alekseev is the chef’s
original look at familiar and beloved
dishes. The popular marbled beef tar-
tare sounds incredibly convincing, ac-
companied by marinated pike caviar
and sun-dried tomatoes. Salmon cru-
do opens up unexpectedly brightly in a
spicy-sour pistachio kimchi sauce. Pic-
turesque desserts from Ksenia Solovie-
va are not inferior to the positions of the
main menu: buckwheat honey cake with
peanut cream or airy lime meringue
with cherry confit — innovation is justi-
fied by the perfect balance of taste.

CIIB.IT SPB.D
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Yau 1o
JOCTOEBCKOMY

Dostoevsky
style tea

I'panp OTens EBpona COBMeCTHO ¢ OpeHIoM
«KpecTenkasa cTpodka» BO3pOKAAET TPaIULIUNU
nocyeobefieHHOro 4Yasd. B Poccuu KynbTypa 9aeluTUn
6bly1a IomyssipHa Beerpa. K 4ucity ee NOKJIOHHUKOB
MIPUHAJIJIEXKAN ¥ BeTTMKUH ITucaTtens demop
MuxaiinoBud JlocToeBckUi. B ero mome B CTapoit
Pycce cepBupoBaiu CTOI Ha KPY>KeBHBIX CKATEPTAX

CTapPUHHOI HOBIOPOJCKOH MaHypaKTypEL

1oT yaenuTue «Ilo loctoeBckoMy». [ocTelt skaeT 6GoKa

WUI'PUCTOrO, a 3aTeM Ha cepebpAHOI TaxepKe K CTO-
7y HOfafyT GIUHYUKH C KPACHOI UKPOU U CMeTaHoH U ac-
COPTH MUHHU-COH/IBUYEN: MApHHOBaHHBIN JI0COCH HA PXKAHOM
6UCKBUTE, GPyCKETTA C IPOLIYTTO M MAPHUHOBAHHOU I'pyIIEH,
TEPPUH U3 yTUHOH IIeYeH! Ha [[apCKOI KOBPUIKKE C KIyOHU-
KOM, KOP3MHOYKa U3 [TapMe3aHa ¢ MyCCOM M3 CbIpa IpIOHep.
B 3aBepleHNe — MUHUATIOPHBIE eCepThI: OyI0UKa LTy C Kpe-
MOM IIaHTHUIIBY, MAKaPYH C YePHON CMOPOJUHOM, TpeYeCKUH
HOrypT ¢ HE)KHBIM OMCKBUTOM U CBEXUMHU Aropamu, «Kpac-
HBII GapxaT», fecepT «MoKKa» U CBeKas KIyOHHUKA B pO30-
BOM IIoKomnaze. CTos 6ymeT HellpeMeHHO HaKPBIT CKATePThIo
C PyYHOH BBIIIMBKOH 0T «KpecTelkoill CTpOYKU», a CEpBU3
«KpacHsrii netyx» Wmneparopckoro dapdopoBoro zasoma
IOTIOJIHUT PYCCKYIO TEMY.

CamM [TocToeBcKkUI He pa3 3arinsaasiBan B panyg Orens EB-
poma, a 9ail IpegnoYnTaJl ITUTH C I6JI0YHON TaCTUION. B nma-
MATb O BEJIMKOM IIHcaTelle OfMH M3 HOMEPOB OTelsd Ha3BaH
€ro UMeHeM. JTO YIJIOBOW HOMEP 107, BBIXOAAIMIUI OKHAMU
Ha nepecedyeHre UTanbaHCKON 1 MUXaMIOBCKOH yIULL.

E skemHeBHO B Kade «MezoHuH» ['pany OTenst cepBupy-

|
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Grand Hotel Europe, together with the Krestetskaya
Stochka brand, is reviving the tradition of afternoon
tea. In Russia, the culture of tea drinking has always
been popular. Among her admirers was the great
writer Fyodor Mikhailovich Dostoevsky. In his
house in Staraya Russa, a table was served on lace

tablecloths from an old Novgorod manufactory.

Mezzanine cafe of the Grand Hotel. A glass of sparkling

wine awaits guests, and then pancakes with red caviar
and sour cream and assorted mini-sandwiches will be served
on a silver shelf: marinated salmon on rye biscuit, bruschet-
ta with prosciutto and marinated pear, duck liver terrine on
a royal gingerbread with strawberries, a basket and parme-
san with gruyere cheese mousse. At the end - miniature des-
serts: choux bun with Chantilly cream, macaroon with black
currant, greek yogurt with soft sponge cake and fresh ber-
ries, red velvet, mocha dessert and fresh strawberries in pink
chocolate. The table will certainly be covered with a hand-em-
broidered tablecloth from the Krestets Stitch, and the Red
Rooster service from the Imperial Porcelain Factory will com-
plement the Russian theme.

Dostoevsky himself visited the Grand Hotel Europe
more than once, and preferred to drink tea with apple
marshmallow. In memory of the great writer, one of the ho-
tel rooms is named after him. This is a corner room num-
ber 107, overlooking the intersection of Italianskaya and
Mikhailovskaya streets.

Dostoyevsky style tea is served every day in the cafe

SPB.D

34ecb cOHbIBAOTCA MeYTbl O BE3YNPEYHbIX KaHUKYNax

Mpunosepck

TOYKA’HAKAPTE"

CETb OTENEW

OTabix B 0O6BbATUAX XBONHOIO fieca.
MeHTanbHbI

-~ Bupgnuua
CopraBana 13"N

BpoxupyiiTe oTabix Ha tochkanakarte.ru



CHARLIE

RESTAURANT

Bunnbin pecropan
Charlie co3pan

C AX00OBBIO

K Iy TeleCTBHSAM

PaccaabaeHHAs U B 4eM-TO TOpiKe-
cTBeHHas arMocdepa A0661
HBIO-FIOPKCKOTO OTEAS] COYETAETCS
C yTPEHHHM MEHIO, KOTOpOe
AeficTByeT Bech AeHb. ITop Hamy-
MeBILKe 3aBTPAKH FOCTEeM yromaoT
HIPUCTBIM, & AASL OCHOBHOT'O MEHIO
6peHA-1Ied 1 HACOAOT IIPOEKTA
IOpuit Manuyk 2AeTraHTHO OOBIIPHI-
BaeT KAAQCCHKY i paspabarbiBaeT
HeOObIYHBIE CIICI{HAAHTETDL.

CII6, nab. kanaaa I'puboeaosa, 54
+7 (911) 926-00-12
charlierestaurant.ru

Peknama | 18+

Mio Bistrot — TockaHo-
utanssHckoe 6uctpo Mapka
JlanuHa, pacckasbiBaiowee
UCTOPMIO OJHOTO UTANBSIHLA,
OTI'IpCIBMBLIJeFOCSI B n)’TeLIJeCTBMe
n3 TockaHbl BAonb BCero
CpepmzemHoro mops.

Mio Bistrot is a Tuscan—Italian
bistro by Mark Lapin, telling

the story of an ltalian who went
on a journey from Tuscany along
the entire Mediterranean Sea.

KonopuTtHoe BUCTPO C XKMBOMUCHOM Tep-
pacou ¢ BUAOM Ha KosloHHaZy KasaHckuit
cobop, aBTopckMM dapdopoM oT umMnepa-
Topckoro ¢paphoporo 3aBoa, MHTEPLEPOM,
HarMoOMWHAIOLLMM BOMJIOLLLEHHYH MUHMa-
THOPY C OTKPbITOK, MOCBSALLLEHHbIX YI04KaM
EBponbl 1 gylieBHon KyxHelt. [Nocnen-

Hee — He oneyvaTka. MeHIo coCTaBIeHO

No NPUHLMNY «BCe Jlyyllee, 4To 6obLuas
UTasIbHCKas CEMbS MOXKET MPeaJIOKUTb
CBOWM rOCTAM Ha YXXUH». / 3TOT foMallHuit
NoAXo[, YyBCTBYETCS B KaXK,0M Kpeno,

B KaXK[10M pM30TTO. 3a KYXHIO OTBEeYaeT
XapuU3MaTU4HbIN BbIXoAel, Cc ocTposa Kanpwu
®paHyecko bap6aTo, KOTopbIl B TeYeHue
BeYepa JIMYHO MOAXOAMUT KO BCEM rOCTSM,
04apoBbIBas GYKBa/IbHO KaXKA0ro.

JloMUHaHTOM MHTepbepa, 6e3yc0BHO, SB-
nseTcs 6ap — MacCcMBHas CTolKa 13 6esoro
Mpamopa bbsiHKo Kappapa cTaHeT siyywmm
AHTYpaXKeM A1 AerycTalmm KOKTENIeN.
CTaBLUMM y>Ke XMTOM KOKTelIb PoccuHM,
Bennunuun, Mio Fizz n yHukanbHas Negroni
Torre — 6aLUHs U3 3X HErpPoHU, Ha BepLUU-
He koToporo Negroni Sbagliato, cnenom
knaccuyeckuin Negroni u B «pyHagMmeHTe»
drpMeHHbIN Negroni Ha 0OCHOBE XMHHOTO
nepesa.

Peknama |18+

A colorful bistro with a picturesque

terrace overlooking the colonnade of the
Kazan Cathedral, original porcelain from
the imperial porcelain factory, an interior
reminiscent of an embodied miniature

from postcards dedicated to the streets of
Europe and soulful cuisine. The latter is not
a typo. The menu is based on the principle
of «all the best that a large Italian family can
offer its guests for dinner.» And this homely
approach is felt in every credo, in every
risotto. Francesco Barbato, a charismatic
native of the island of Capri, is responsible
for the kitchen, who personally approaches
all guests during the evening, charming
literally everyone.

The dominant feature of the interior, of
course, is the bar — a massive counter made
of white marble by Bianco Carrara will be
the best entourage for tasting cocktails. The
cocktail Rossini, Bellini, Mio Fizz and the
unigue Negroni Torre, which has already
become a hit, is a tower of 3 negroni, on
top of which Negroni Sbagliato, followed

by classic Negroni and in the «funadment»
branded Negroni based on cinchona wood.
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YTOo MU B MOITHOM
[TeTepbypre
XIX Beka

HeorutaueHHBIN cueT [TymKHHA

B 19 Beke mo6uIH GpaHIy3CKOe MaMIIaHCKOE.
Iocie mo6enpbl Poccuu Ham HaroneoHoM, mmocie

1814 ropma, $ppaHIly3CcKOe MIAMIIAHCKOE «PeKo
MIOJINJIOCH» HAa POCCUHCKUH pbIHOK. HO U 10 3TOTO
OHO GBLJIO IOCTYITHO: HAIIPUMED, B pOMaHe B CTUXaX
«EBrenuit OHernH» A.C. IIyIIKMH OIHUCBIBAET
HECKOJIbKO COPTOB BUH, CPEIY HUX BCTPeYaeTCs TaK

HasbIBaeMoe BUHO KOMeThI (¢p. vin de la comete).

TekcT Eszenuii Kosicyxos
Text by Evgeny Kozhukhov

What they drank

in trendy 19th century

St. Petersburg

Unpaid bill of Pushkin

In the 19th century, French champagne was

loved and, of course, after Russia's victory over
Napoleon, after 1814, French champagne “poured”
into the Russian market, but even before that it
was available, for example, in the novel in verse
“Eugene Onegin” by A.S. Pushkin describes several
varieties of wines, among them there is the so-

called comet wine (fr. vin de la comeéte).

Yore mEMHO: 8 CAHKU OH ca0UMCA. A.C. MywKnH
«Iladu, nadu!» — pasdancs Kpuk; EBreHuit OHeruH
Mopo3aHoll nblnbio cepebpumes rnasal, Ctpoca XVI
E20 606po8blii B0pOMHUK.

K Talon nomuancs: oH ysepen,

9mo mam yx #dem e2o KagepuH.

Bowen: u npobka 8 nOMonoK,

BuHa Komembt 6PbL3HYL MOK;

IIped num roast-beef okposasnenubvii,

H mpiopau, pockoutb I0HbLL Tem,

Pparuy3sckoll KYyxHu ryuwuil usem,

H Cmpacbypza nupoz HemerHblil

Medic cblpom TUMOYP2CKUM HCUBLLM

1 aHaHACOM 30710MbLM.

BTUX CTPOKAX yOMUHAETCA MOIHBIIN pecTopan Talon,
CylIeCTBOBABIINH Ha HeBCKOM IIPOCIIEKTE 10 1825 Ofa,
1 mamMnaHckoe Brosa Knuxko (¢p. Veuve Clicquot). Uro :
e TaKoe «BUHO KOMeThI»? B 1811 Ty K 3eMJie TPUBIU3UIACH |

koMeTa ['aynes. HebecHoe sBlIeHME GbLIO BULHO He TOJIBKO
HOYBI0, HO ¥ JHeM. ['of OKa3aicsa yadHbIM [ BUHOMEHA,
u BJoBa Knuko momectuna nsobpaskeHrue KOMeTBI HA BTH-
KeTKe OyTBUIKHM ypoxkasd 1811 rofa. [Tocie BoitHEI ¢ Hamore-
OHOM €ro BIlepBbIe IPHBe3NH B [IeTepOypr TONbKO B Mae 1814
roga. Cpasy HECKOIBKO THICAY Oy THIIOK IIPUIIIO HA EPBOM

KopabJle, a y’ke B aBI'yCTe BTOPOH Kopabib JocTaBUI Goee |

10 000 Oy THIJIOK.

«BHMHO KOMETBI» OBIJIO MOIMYJIAPHBIM, HO ITHIN HE TOJNb-
Ko ero. B XIX Beke B dpelnreHeOeTbHBIX pecTOpaHax [1ogaBaln
pasTuYHbIe MIAMIIAHCKYE BUHA, HanpuMep, Moét e Chandon,
paBHO kak Le vin d’Ay, Mumm, Pommery. Camoe moporoe
mamnaHckoe Cristal oT ogHoro ua crapeiinrux gomos Illam-
naHy, Louis Roederer, ocHoBaHHOTO ellle B 1776 TOMY, U Celi-

Yac CTOUT OACHOCJOBHBIX JIEHET, a TOr[la ero MOYKHO OBIJIO :
KYIWUTbH 3a 11 py6iell U IpofaBaioch OHO TONBKO B MIATH pe- |

cTopaHax: B rocTuHuIax «EBpona» u «AcTopus», a TakiKe
B «[TalKUuHDB», «K106a» u «KoHTaH».

KioBe Cristal cosganu no 3akasy gBopa AnekcaHapa II
Torga 60s7IKCh, YTO 6G0MOA C YACOBBIM MEXaHHU3MOM MOJKET
GBITH [TOfaHa B Oy THIJIKE M3-II0[ IIaMIIAaHCKOTO, & 38 HEIpOo-
HUIIaeMbIMU CTEHKaMHU 3eJIEHOT'0 CTeKJIa He 6y/1eT BUTHO CO-
IEPKUMOTO. 3aKa3aJd IPo3padHylo 6y TBUIKY U3 XpycTamsd,

a 4yToOBI 36€KaTh OTPaBIeHNA OKCUIaMU CBUHIIA, KOTOPEIE |
TOr[la IPUMEHANN B IIPOM3BOMICTBE, UBHYTPU 3Ty OYTBUIKY

MOKPBUIM CJI0EM PEe3UCTEHTHOIO alTeKapcKoro crekia. Hu-
konaii II B 1908 romy nmpucBoun Cristal craryc opuiuanbHo-
ro MocTaBlIMKa UMIIEPATOPCKOro ABOpa. OTO LIaMIIAHCKOe
C ABYIJIaBBIM OPJIOM BILJIOTH A0 1917 TOMa MOAABAJIU TOJIKO
B CaMBIX IOPOTUX pecTopaHax IleTepbypra.

IleTepbyprckuii 6omonm u cam Anekcanpp CepreeBud

MOKYyNaJIU He TOJbKO LIaMIaHckoe. Brarogaps IIymkuny :
MBI MOXK€eM y3HaTh, YTO UM B cBeTe B XIX Beke. Korga moat
nmoru6 Ha [{ys/u, B MarasuHe, UM, TOUHee, B morpe6e, Meche '

Payns ocTajicsi HeoIJIadeHHBIM KPYITHBIH CYET, TaM B MEPU-
ofi, ¢ 1834 roga mo Hadama 1837 roga IIymKUH IMOKyIaa BUHA
U IpYyTrOH aJIKOTOJIb.

Yro ke ObIIO B ToM cuere? lllammaHckoe: BgoBa Kiau-
ko u Au (le vin d’Ay), Tam BcTpeuaeTcsa Knapet (p.

Clairet — obmee Ha3BaHMUe A KPACHBIX BUH Bopmo) okoio :

It goes dusky, sledge is ready. Alexander Pushkin
“Move on!” — the loud voice is raised; Eugene Onegin
With silver dust in frosty weather Chapter I, Stanza XVI

His beaver collar is ablaze.

He rushed to Talon: no doubt,
Kaverin is lounging about.

He enters: cork into the ceiling,
The comet wine squirted thrilling;
The roast-beef is oozing blood,
And truffles, joy of early life,

The better part of French delight,
And the pate de foie gras,
Between the Limburg cheese alive
And pineapple of golden light.

hese lines mention the trendy restaurant Talon, which

existed on Nevsky Prospekt until 1825, and Veuve Clic-

quot champagne. What is a comet wine? In 1811, Hal-
ley’s Comet approached the earth. The celestial phenomenon
was visible not only at night, but also during the day. The year
turned out to be successful for winemaking, and Madame
Clicquot placed the image of a comet on the label of a bottle
of the 1811 vintage. After the war with Napoleon, the wine was
first brought to St Petersburg only in May 1814. Several thou-
sand bottles came at once on the first ship, and already in Au-
gust the second ship delivered more than 10,000 bottles.

Comet wine was popular, but they did not drink only
it. In the 19th century, fashionable restaurants served various
champagnes, such as Moét e Chandon, as well as Le vin d'Ay,
Mumm, Pommery. The most expensive Cristal champagne
from one of the oldest Champagne houses, Louis Roederer,
founded back in 1776, still costs fabulous money, but then it
could be bought for 11 rubles and it was sold only in five res-
taurants: in the hotels Europe and Astoria, as well as in Palk-
in, Kuba and Contan.

Cuvée Cristal was created by order of the court of Alexan-
der II, they were afraid that a time bomb could be served in a
champagne bottle, and the contents would not be visible be-
hind the impenetrable green glass. A transparent bottle was
made of crystal, and in order to avoid poisoning with lead ox-
ides, which were then used in production, this bottle was cov-
ered from the inside with a layer of resistant pharmaceuti-
cal glass. Nicholas IT awarded Cristal the status of the official
supplier of the imperial court in 1908. Until 1917, this cham-
pagne with a double-headed eagle was served in the most ex-
pensive restaurants in St Petersburg.

Petersburg beau monde and Alexander Sergeevich himself
bought not only champagne. Thanks to Pushkin, we can find
out what noblemen drank in the 19th century. When the poet
died in a duel, in the store, or rather in the cellar of Monsieur
Raoul, alarge bill remained unpaid, there, from 1834 to the be-
ginning of 1837, Pushkin bought wine and other alcohol.

What was on that bill? Champagne: Veuve Clicquot and
Ai (le vin d’Ay), Clairet (French Clairet is the common name
for red wines of Bordeaux) were bought per 1 Ruble for a bot-
tle. On holidays, he allowed himself more interesting wines —
Medoc for one and a half, or even two rubles per bottle. An-
other favorite wine of A.S. Pushkin — sweet, named after the
Sauternes region, which Salvador Dali called luxury to the
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1 py6. 3a 6yTeIIKY. II0o Mpa3gHUKAM OH II03BOJSAN cebe 60-
jee WHTepecHBble BUHA — Menmok (pp. Medoc) nmo monrto-
pa, a To 1 ABa py6isa 3a GyThIIKY. Elle 0flHO M0GHMOe BHHO :
A.C. [lymkuHa — claaJKoe, Ha3BaHHOe B 4ecTh peruoHa Co- |
TepH (dp. Sauternes), koTopoe CanbBajop [aau Ha3Bal po-
CKOIIBIO [0 MpeyBenuyeHud. L{urara us KHUTHU Les Vins de |
Gala («<BuHa 'anbl»): «[IoBOAUIIOCH TU BaM ITpoO0OBaTh BbIAA- :
omuiica Cotepn? Eciu Tak, TO Bbl TOYHO pasfienseTe Moe |
MHeHMe. ICTHHHAS PafoCThb yLIH — BOT YTO 5TO Takoe! He- |
CIIPOCTa OTpefieNieHye ,CIATKHE® TOpasyMeBaeT He TONbKO |
BBICOKOE COfIepKaHUe caxapa, HO U I06poTy, HeKHOCTh. Ta-
KHe BUHA yClakJal0T Halll PasyM U YyBCTBa».

B mepuof; o6ocTpeHNA MPOCTYAHBIX 3ab0eBaHUN OBITIO
IIPUHATO yHOTpeGHHTb poM B pas3lIUYHBIX BapuallugX.
B yacTHOCTH, ero ObITI0 MPUHATO H06AaBIATD B Yail (Tak mos-
BMJICS I'POT) UJIM CMELIUBATH C XKIKEHBIM CaXapoM U ellje He-
CKOJIBKMMHU KOMIIOHeHTaMU. [lomydanach sKKEHKa: Opaiu
cepeGpAHbIi xKG6aH, HAT HUM Ha CKPEIIeHHBIX IIMarax cTa- |
BUJIM CAXapHYI0 OJIOBY, KOTOPAsI OIJIABIISIACH, IOIUBAEMAs |
TOPSALIM POMOM, & TYIIHIH €€ COTEPHOM C C IIAMIAHCKHM.

BarisiHeM Ha BUHHYIO KapTy KoHIa XIX Beka ToBapuie- |
cTBa «Bayap u Ko», Tam Mbl HafifgeM IllaTo JladuT (dp. Chateau
Lafite). JTro60NBITHO, YTO 5TO BUHO IIpefjaraeTcs Io LieHe 3
Py, 4, 4,5 ¥ lacke 6 py6IIei, Ipy TOM, 9TO He yKas3aH 06beM |
6y TBIIKY U Jaske roff. MoKHO NPEeIOoNI0KUTD, ITO 6yPeTUnK !
caM OTpeiesIsI lieHy 10 yPOBHIO OMbHEeH!S KIUeHTa. B BUH- |
HBIX KapTaX TOro BpeMeHU MbI TaksKe BcTpeudaeM IllaTo Map- |
ro (pp. Chateau Margaux), koTopoe. Kak u JIapuT, ABIAETCA
OJHUM U3 CAaMBIX JJOPOT'UX B MUpE.

Buno IllaTo [Tan-KiemaH (¢p. Chateau Pape-Clement) opu-
IIMaJIBHO MOCTABIIAIOCH KO ABOPY Ilambl PUMCKOro U3 ycaib-
65l 11of1 Bopmo, mpuHaIIekaBIlell nane KinumeHTy V, Ha 5TH-
KeTKe — M306paskeHHe MalCKON THAPHI ¢ JBYMs CKpeleH-
HBIMU KJII0YaMH, oOpallleHHBIMU 60poakaMu BBepx (oT Pag :
u Puma). JlereH bl TacAT, 4T0 06a Kio4Ya OT Past: OquH OT- |
KDBIBAET [OPOTy K GIAXEeHCTBY MY)KUMHAM, [PYTOH — 3KeH-
wuHaM. Bernbiii AHTUNANA, MPOXKUBABIIMI [ONroe BpeMs |
B ABMHBOHE, TAKIKe MMeIl CBOil COBCTBEHHBII BHHOTPAIHUK,
HO y’Ke B IoJIMHe POHBI, 1 eT0 BUHOTPAHUK Ha3bIBasIcA Illa-
Toréd-mio-Tlam (dp. Chateauneuf-du-Pape). Ceituac 06a aTuX |
BUHA CBOOOIHO BCTPEYAIOTCSA Ha PHIHKE.

B cTapoil BUHHON KapTe MBI BUIUM IIOMHMO GOPJIOCKHX '
KpacHBIX M IIaMIMAaHCKUX BUH pyccKoe IIaMIaHcKoe Abpay ;
Iliopco — 6 py6. 3a 6yTHIIKY, 2 06el C BOAKOI U OPKECTPOM :
Ha TOT MOMEHT B pecTopaHe Npefjaranu 3a 2,5 pyo. lllecTsb
py6iieil 3a GYTBIIKY POCCHICKOrO MaMHIaHCKOr0 GBIJIO CyM-
Mo# uspsapgHoi. K cioBy, paGoumit IlyTHIIOBCKOrO 3aBO-
Ja B cpefiHEM 3a Mecdll 3apabaTeiBal 40 py6iel, HO Korga
M3 DTOr0 BBIYMTAJINCH CYMMEBI 3a IIPOXKUBaHNe U IMHUTaHUE,
mTpadsl U HELOUMKH, OCTABAJIOCh Ie-TO 7 pybIel, To ecTh
MeCAYHBIN [OXOM MOSKHO OBIIO NMOTPATUTh HA OYTBIIKY |
A6pay [110pco. B 9T0il BUHHOII KapTe MbI BCTPEYAEM M KPbIM-
CKMe WNIydYue BHHA, HampuMmep, Bemas [onoBKa CTOUT 2,5 |
py6., Kmaper B momyOyThInKax 3a IonTopa pybnas. Berpe-
vaioTcs Pelinseiinsl u Tokalickoe (Genble JecepTHbIE BUHA |
MO3IHETO Yposkas U3 BUHOAeNIbYeckoro peruona Tokai-Xe-
IbSIbS) 32 5,50, IPUYEM U CyXoe, U clajKkoe. Mbl HAXOAUM |
ucnaHckyio Magepy 3a 3 1 4 py6ns, lllato Ukem (dp. Chateau |
d'Yquem) — HaBepHOe, CAMBII IPU3HAHHBIA U CAMBIN JOPO-

roit COTepH B MUpe. ;
|
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point of exaggeration. Quote from the book Les Vins de Gala
(Wines of Gala): “Have you ever tasted an outstanding Sau-
ternes? If so, then you definitely share my opinion. True joy
of the soul — that's what it is! It is not for nothing that the
definition of ‘sweet’ implies not only a high sugar content, but
also kindness, tenderness. Such wines delight our mind and
senses.”

During the period of winter colds, it was customary to use
rum in various variations, in particular, it was customary to
add it to tea (this is how grog appeared) or mix it with burnt
sugar and a few other components, it turned out to be zhzhen-
ka (they took a silver jug, put sugar loaf on crossed swords
above it, it was melted, poured over with burning rum, and
stewed with champagne and Sauternes).

Let's take a look at the wine list of the late 19th century by
Bauer e Co., where we find Chateau Lafite. It is curious that

¢ this wine is offered at a price of 3 Rubles, 4, 4.5 and even 6, de-

spite the fact that the volume of the bottle and even the year
are not indicated. It can be assumed that the barman him-

. self determined the price according to the level of the intoxi-

cation of the client. In the wine lists of that time, we also find
Chateau Margaux, which, like Lafite, is one of the most expen-
sive in the world.

Wine Chateau Pape-Clement was officially delivered to the
court of the Pope from the estate near Bordeaux, owned by
Pope Clement V, on the label there is an image of the papal ti-
ara with two crossed keys, turned beards up (from Paradise
and Rome). Legends say that both keys are to Paradise: one
opens the way for men, the other for women. The fugitive An-
tipope, who lived for a long time in Avignon, also had his own
vineyard, but already in the Rhone Valley, and his vineyard
was called Chateauneuf-du-Pape. Now both of these wines are
freely found on the market.

In the old wine list, in addition to Bordeaux red and cham-
pagne wines, we see Russian champagne Abrau Durso — 6 Ru-
bles per bottle, and lunch with vodka and an orchestra at that
time in the restaurant was offered for 2.5 Rubles. Six rubles
for a bottle of Russian champagne was a hefty amount, by the
way, a worker at the Putilov factory earned an average of 40
rubles a month, but when the sums for accommodation and

¢ meals, fines and arrears were deducted from this, there were

about 7 Rubles left, that is, a monthly income could be spent
on a bottle of Abrau Durso.

In this wine list, we also meet Crimean sparkling wines,
for example, Belaya Golovka costs 2.5 Rubles, Clairet in half
bottles for a Ruble and a half. There are Rhine wines and To-
kaj (late-harvest white dessert wines from the Tokaj-Hegy-
alja wine region) for 5.50, both dry and sweet. We find Span-
ish Madeira for 3 and 4 Rubles, Chateau Yquem, probably the
most recognized and most expensive Sauternes in the world.
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®oTo Bumanuii Konukos

Photo by Vitaly Kolikov

t. Petersburg Digest oTmMeTusn cBoio IepByIO MATUIET-
Ky! ITo3mpaBuTh KOMaHAy Hallero U3JaHus IPUIILIN Ca-
Mble 6JIM3KHe APY3bs U NapTHEPHL. 3a TOCTEIPHUUMCTBO,

YMOIIOMPA4YUTeNbHbIE YTOMEeHUs (MUPOXKKHU C KpabaMU HaM |
He 3a0BITh) U MPA3JAHUYHBIN TOPT (HeXKHEHUINN MeIOBUK) :
oTBedasa B 3TOT Bedep koMaHfa Codbu llleneTo u meda One-

cu Jpo60T. Terepb MbI TOYHO 3Ha€M, KaK XOPOIIU MIpa3iHU-
KU B pecTropaHe Sixty Four Ha Moiike 64. CeliuajbHO K THIO
poxxneHus St.Petersburg Digest med-6apmen Sixty Four pas-

paboTan ONHOMMEHHBIH KOKTeH/Ib Ha 0a3e IIAMIIAHCKOTO :
(ona sxuzHM!), CO CIAJKUMU HOTAMH YEPHOCIUBA U TEPIKU-
MU TPaBsAHBIMH MOTHBaMuU. KokTeilnb 6yayT NofjaBaTh B pe- :
cTOopaHe /10 KOHIIA JleTa. [IpUIIOgHATh HACTPOEHUE C TIOPOTra |
MOy YUIIOCEh 6/1arofaps UCKIIOYHUTEIbHBIM HAITUTKAM OT BH-
HOTOpProBoi KoMmnaHuu Joia Wines. OurylieHue HacTOALle-
ro NMpas3fgHUKa HaM IIOMOTIIN CO3/IaTh HAIIU TI06MMbIe My3bI-
kaHTBl — Camra AnMasoBa 1 Non Cadenza. 3askuraTenabHbIe

JAKa30Bbl€ KOMIIO3MIITNHU CAEJIaJIN Halll Beqep!
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t. Petersburg Digest celebrated its first five-year plan!

The closest friends and partners came to congratulate

the team of our magazine. The team of Sophia Shepe-
to and Chef Olesya Drobot were responsible for hospitali-
ty, breathtaking treats (we won't forget the crab pies) and
the birthday cake (delicate honey cake). Now we know for sure
how good the holidays are at the Sixty Four restaurant on
Moika 64. Especially for the birthday of St.Petersburg Digest,
the Sixty Four chef-bartender created a champagne-based
cocktail of the same name, with sweet notes of prunes and
tart herbal motifs. The cocktail will be served at the restau-
rant until the end of the summer. It was possible to cheer
up from the threshold thanks to exceptional drinks from
the wine trading company Joia Wines. Our favorite musicians
Sasha Almazova and Non Cadenza helped us create the feel-
ing of a real holiday. Their stirring music made our party!

e Hpada Muxaiinosa, JTunapa Benoyc

e Juana Muniomuna, Koncmanmuu u Enena AHmunumbvl

e Anexkcanop SIkoenes
e Eszenus Banaesa
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° Mapusa Cemenosa, Hnna Benoyc,
Baze Mamesocaw, Hamanus Mowkuxa

e Mapus A6unosa, Upuna Jle6edesa
e Anna ITempenko

e Onez Ilepunos, Hpaoa Muxaiinosa,
Anena MenvHukosa

e SIn 3apeyxuii, Copus I'puzopvesa

e Camupa Unanuna, Uean Koprees

o Examepuna Iauyx, Examepuna Bunozpadosa
e Onvza T'uyyx

g Bepa Mameseesa

@ Cod@ivsa Illenemo, Eszenuii Kosicyxos,
Junapa Benoyc

@ Examepuna Eppemosa, Mapusa Broxuna
@ Cmanucnas CMupHos

vil

vi2
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LOU LOU — PECTOPAH
DOPAHILY3CKON KYXHMN
B CAMOM CEPJ/IIE
KPECTOBCKOTI'O OCTPOBA

Hacnamrbest armocdepoii stagyproro depera (dpamimm
MOZKHO Y7Ke ceivac Ha OTKPLITOM JICTHEH Bepaie

BsizoBas, 8 -7 (812) 409-60-50 spb.loulou.rest

St Petersburg Digest XVii-23



a a a
SPB.D ULLIMTE HAC // FIND US OPd O ' ' l l |

D 0
3 C D € ETEepovVpIrId - A A D A R AR
L]
St. Petersburg Digest 1lige , /s X AESTAUR A
2, 2 () 2 % 4, 0
CankT-IleTep6ypr / St. Petersburg  Mocksa // Moscow -
4 O0Op | 0 x> 3 : 0
» XK
>e.5 X0 l 083.¢ T ;
8" % E -
A AN 1C 0 PV .
' 4 T 2e

Orenu // Hotels

Hotel Lion Palace St. Petersburg Belmond Grand Hotel Europe Domina St. Petersburg Mockgea//Moscow
Lotte Hotel St. Petersburg Wawelberg Hotel St. Petersburg Wynwood St. Regis Moscow Nikolskaya
SO/ St. Petersburg Hotel Astoria St. Petersburg 1715 Duplex Hotel

Bapsl 1 Ki1y6bI

Ha BuHa! NeTporpanckas Old Whale Pub Esenin

Pectopausl / Restaurants

Mina Ginza Nankux Animals ¢ Birds

PROBKA Sunday Ginza Syrovarnya Figata Ruski

MIO MaHcappa Mercado Nella Famiglia Naia Peshi

La Crevette Terrassa Grecco Tetto White Rabbit

Fresa’s Puban Commons Mozzarella Bar Wine & Crab
Moskovsky

Marso Polo Hawa dacha Little Italy Zodiac
Mozzarella Bar

Sea, Signora MeTpoB-BoAKHH The Moon Bolshoy Gvidon

Il Lago dei Cigni BaHWM1KK Cafe Claret Grill Station Selfie

Jerome CeBepsiHUH Memo Hunt

IIpoyee // Others

Asponoprt Mynkoso Prive7 Beauty Express Paul & Shark Grand Palace bawHs OKO
Saint Petersburg

Leninskoe Club Bogner Grand Palace LLikona Masters
Outlet Village Pulkovo

AxTa «<AMcCTepaam» BOSS Grand Palace Monochrome Patriki
HoBas lNonnaHgusa

sIxTa «MoHako» Zilli Monochrome STLSHK
CeBkabesib nopT

MaHex Canali Davines Jlom
Lis Charmel

Lkona Masters Kiton
Jacadi Paris Krestovsky

Masters Bookstore Frette
Monochrome Saint (P)

Park by Osipchuk Ha ®oHTaHKe Santoni
Escada Grand Palace

Park By Osipchuk Ha Moiike
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Escada Bolshoy
Park by Osipchuk Ha Fpu6oepoBa
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