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csI MaJIOMy M LIEHUTD TeX, KTO psAOOM. BecHa HaCTYNHUT,
HECMOTPS HU Ha YTO. DTOT TOJ] HE CTAHET UCKIIIOUEHMU-
eM. BecHa Hens6e)KHa.

B 5TOT HOMep MBI IPUIIACUIHN TeX, 6raromaps KoMy Ile-
TepOypr ocTaeTcs He TOIbKO KYIbTYPHOM, HO M FACTPOHOMMU-
4eckoH cronuueil. Jllonu, Co3gaHHble 3TUM [OPOLOM, Tellepb
BO3BpAIAIOT €My CIIOJIHA.

Topop - 61arocnoBenue. [IycTb Tak OymeT Bcermal

]:1011 HaszaJ MUP U3MeHuIcA. Mbl UBMEHUINUCH. PamoBaTh-

CIIB.JI
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year ago, the world changed. We have changed. Do re-
Aj:)ice in the little things and do appreciate those who are
ear you. Spring will come no matter what. This year
will be no exception. Spring is inevitable.
In this issue we have invited those, thanks to whom
St Petersburg remains not only a cultural, but also a gastro-
nomic capital. The people created by this city are now giving
it back in full.
The city is a blessing. So let it be!
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Beuepa
HYanKOBCKOI'O
B I'pang OTeie
EBporma

I'panp otens EBporna Bo3poskiaeT Bedepa
YaliKOBCKOTO, B 0UepeIHOH pa3 MOATBEpIKAas

CTaTyC CaMOI'0O My3bIKaJIBHOT'O OT€eJId HeTep6ypra.

pBL U1 GajeTa, CO3HAaHHAS B Y€CTh BEJTMKOTO KOMIIO3HU- '
TOpa. Pas B MecAIl B ApaHOM 3ajle ¢ BUTPAKAMH CO |
CIIEHBI 3BYYaT KeMUyKHHbI MUPOBOH My3bIKU. ATTopeo3oM
HMpPOTPaMMBbI BCAKUI pa3 CTAHOBATCSA GajeTHBIE BBICTYIIIE-
HuA — na-fe-fe geu [Ipaske u npuHia Opmaja ua 6anera
«llenkyHunk» U «Benoe afamuo» u3 «Jle6eqUHOr0 ozepar. '
OmnepHble TapTUHN 3BYUaT B CONIPOBOXK/IEHUM aHCAMOIIs Kjlac- |
CHYEeCKON My3bIKH. KOHI|epTHAs IporpaMma JOMOTIHSETCH |
. from The Nutcracker and the White Adagio from the Swan Lake.
KoMIIOSHTOp [Bak[bl OCTAHABIMBAICI B cTapeimeM |
rpaHf OTene ceBepHOH cTomuupl. B umione 1877 ropa IleTp !
WUnbwuy YaiikoBckuii mpuexan B [leTep6ypr cpasy mocie 6pa- |

« Beqepa YalKOBCKOr0» — KOHIIEPTHAsS MPOrpaMma ore- :

H3bICKaHHBIM Y)XHWHOM IIpU CBEYaX.

kocodeTaHus ¢ A. 1. MutiokoBoi. Ilo npuesne YallKOBCKUH
nucan cBoeMy 6pary AHaronuio B MockBy: «OCTaHOBUIHCH
B EBpoIeficKol, — 04eHb XOPOIIO U TasKe POCKOIIHO...»

CrycTa IeBATD JIET, 15 MI0HA 1886 roma, KOMIIO3UTOP BHOBb
npuexal B [leTepOypr 1, KaK OH 3aIIMCaJl B CBOeM JHEBHUKe,
«OTIpaBuicAd B ,EBpormy“».

HOCTM BHe BpeMeHU. [JIaBHBIM YKpalleHHeM peCcTOpaHa
B CTHUJIE ap-HYBO SABJIAETCA BUTPAXK «AIIOJUIOH Ha KOJIECHU-
1e». [ocTell sKIeT YJKUH IIPU CBeYaX C U3bICKAHHBIMHU 6JII0/1a-
MU PyCCKOH 1 eBPOTNeNCKON KyXHH, a TaKoKe IydIlire HoMepa
13 neTepOyprckux 6aaeToB.

Tchaikovsky
evenings

at the Grand Hotel
Europe

The Grand Hotel Europe revives the Tchaikovsky
evenings, once again confirming the status

of the most musical hotel in St Petersburg.

nings, once again confirming the status of the most mu-
sical hotel in St Petersburg.

Tchaikovsky Evenings is a concert program of opera and
ballet created in honor of the great composer. Once a month,
treasures of the world music sound from the stage in the main
hall with stained-glass windows. The apotheosis of the pro-
gram every time is the ballet performances such as Pas de
deux of Sugar Plum Fairy (la Fée Dragée) and Prince Orchard

The Grand Hotel Europe revives the Tchaikovsky eve-

Opera parts are accompanied by an ensemble of classic music.
The concert program is complemented by an exquisite candle-
light dinner.

The composer stayed twice in the oldest grand hotel
in the northern capital. In July 1877, Pyotr Ilyich Tchaikovsky
arrived in St Petersburg immediately after his marriage to
A.I Milyukova. Upon arrival, Tchaikovsky wrote to his broth-
er Anatoly in Moscow: “We stopped at the Europe, it was very

i good and luxurious even...”
CeropmHsa pecTopaH «EBpomna», opOpMIEHHBII B 1905 TOAY '
apxutekTopoM Kapmom MakkeH3eHOM, — 06pasel] 2JIeTaHT- |

Nine years later, on June 15, 1886, the composer returned to
St Petersburg and, as he wrote in his diary, “went to Europe.”

Today, the L'Europe Restaurant, designed in 1905 by ar-
chitect Carl Mackensen, is a timeless example of elegance.
The main decoration of the Art Nouveau restaurant is
thestained-glasswindowApolloonthechariot of the Sun. Guests
will enjoy a perfect dinner with delicious dishes of Russian

. and European cuisine, as well as the best ballet performances.

SPB.D rorPOJ, // CITY 9
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1103
years

BOJOXHOBEHUNA

OF INSPIRATION

B mexabpe 0Tenb «ACTOpHsSI» OTMETHII 110 JIET

C MOMEHTA CBOET0 UCTOPUIECKOTO OTKPBITHS.

Bce 5TH Tofbl OHA U3 CAMBIX apUCTOKPATHIECKUX
roctuHul [letepbypra 6bl1a CBUAETENEM PIAAIINX
HCTOPUYECKUX COOBITUH. DIIeTaHTHBIN daca
OTeJId yoKe JaBHO CTAJI BUBUTHOH KapTOUYKOU
CEBepHOH CTONUIIBI, @ UHTEPbep — MECTOM
MPUTSIKEHUS 3Be3], TOMUTUKOB, O3HECMEHOB

U 5CTeTOB, BNM06IeHHBIX B [leTep6ypr. Mel
peuInIy BCIOMHUTD caMble U3BECTHBIE

daKTL, CBA3BIBAIOLIVIE BHAMEHUTOE 30aHNe

Ha VicaaKMeBCKOH MIIONAU C MUPOM UCKYCCTBA.

In December, the Astoria Hotel celebrated 110 years
since its historic opening. Over those years, one
of the most aristocratic hotels in St. Petersburg
has been witness to the most dazzling historical
events. While the elegant facade of the hotel
haslong been the recognisable postcard image
of the northern capital, the interior draws

in stars, politicians, businessmen and aesthetes
who have all fallen in love with St. Petersburg.
We decided to look back on the most prominent
events connecting the famous building on

St. Isaac's Square with the world of the arts.

DOTO npedocmasneHvl npecc-cAyxc6oii omens
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1932 oAy B «ACTOPUM» ITPOBENIN CBOW MeJOBBIN MeCHI]
Muxaun Bynrakos u Enena HiopuGepr. Bynrakos iio-

611 «ACTOPHIO» U YACTO OCTAHABINBAJICA 3[I€Ch, IPef- !
mounuTasd HoMepa Ha 4 9Taske. JTa T000Bb Halllla CBOE OTpa- |
JKeHMe B U3BeCTHOM poMaHe «MacTep u Maprapurta»: «..IIpu- |

men oTBeT (K Bedepy MATHHUILBI), YTO PUMCKUI 0GHapy KeH
B HOMepe 4eTbIpecTa ABeHa[llaTOM TOCTUHUIIBI «ACTOPHUS»,
B 4eTBEPTOM 3Taxke, pAJOM C HOMEPOM, I'7le OCTaHaBIUBAJICA
3aBeIyIOIINI perepTyapoM OFHOTO U3 MOCKOBCKUX TEATpPOB,
racTpPOJIMPOBaBIINX B TO BpeMs B JIeHMHTpazie, B TOM CaMOM
HOMepe, T7ie, KaK U3BeCTHO, Cepo-Toxybas Me6enb C 30JI0TOM
U IIPEKPacHOe BAHHOE OT[e/ICHHEe>.

B 1956 rogy nucarenb AnekcaHap llITellH Hamucall Ibe-
cy noj HazBaHUeM «[OCTHHUIIA «ACTOPHUA». [lelicTBYE NTbeCkl
MIPOUCXOAUT B 610KaiHOM JIEeHUHI'paJie, B OHOM U3 HOMEpPOB
TOCTUHHUIIBI «ACTOpPHUI». [0 9TOH Ibece GBI MOCTABIIEH CIIEK-
TaKJb, KOTOPBIH LIIeJ BO MHOTHX JpaMaTHYeCKUX TeaTpax
IO BCeU CTpaHe.

18 AHBapsA 1967 roga BraguMup BeICOIKHI 3amKcall CBOH

HepBBIFl MAarHUTOAIBO0M B HOMEpPEe 201 TOCTHHHIIBI «ACTO- |
pHs». 3allUch ObIa ClenaHa 3BYKOpeskuccepoM MUXauIoM :
i ents. In Eldar Ryzanov’s film, Unbelievable Adventures of Ital-

KpbIokaHOBCKUM.

AHppeil MUPOHOB OB IIOCTOSHHBIM I'OCTEM «ACTOPUM»,
€ caMOro IeTCTBa OCTaHaBINBAJICA 3/leCh BMeCTe C pOfuTe-
namu. B duneme dnbgapa PasaHoBa «HeBeposTHbIE TPUKITIO-
YeHUS UTANbSHIEB B Poccuu» akTep CIIyCKaeTCs U3 OKHa
HOMepa «ACTOpUM», YIENUBIINCh 3a Kpall KPacHOH KOB-
POBOI IOPOXKKHU. DTOT TPIOK AHApPeid MHUPOHOB HCIOTHUI
6e3 mybiepa.

B «AcTOpUM» OCTAHABINBAIACH [TIABHAS FePOUHS COBET-
CKO-SIITOHCKOT0 ¢uibMa 1976 roma «Menoguu 6e10il HOYU»
Cepresa ConobbeBa.

Bap «JIuupuig» HOCUT UMsA 3HAMEHUTOTO OPUTAHCKOTO
doTorpada u gBOIOPOLHOrO 6paTa Koponesrl EnuzaseTs! I —
noppaa Iarpuka JInudpunga. CreHsl 6apa yKpauraloT MHOTO-
YHCJIEHHBIE CHUMKH, CHIeJIaHHbIe JTOPJOM: IOPTpeThl Mepui

Crpum, OBaHa Makrperopa, Konnuna ®appera, a TakKe yHU- |
KaJbHbIe $OTO co cBaabbel Muka u Bbsanku [[»karrep. Cpe-
IOU IPYTHUX U3BECTHBIX paboT MacTepa — CbeMKHU CBaJeOHOH |

IepeMoOHNHU NpuHIA Yapnbaa u nenu [Juaxsl CrieHcep B 1981
romy, a Takke cepus ¢pororpadpuil COBETCKON AEHCTBUTEND-
HOCTH, cfieJIaHHas TopAoM JINIPUIIOM BO BpeMs eTo BUBUTA
B CCCP B 1989 romy.

INocTossHHAaA TOCThA «ACTOpUM» NUcaTenbHUIA TaThbaHa
YcTruHOBa Hamucana poMaH «OTenb IOocIefHeH HaJeX bl».
IIpOTOTUIIOM OTeJls B pOMaHe ABIAeTCA «ACTOPHUA», a IPOTO-
TUIIOM TJIaBHOM repoMHU poMaHa cTaja JIuaus JIeoHTbeBHA
JleoHTBEBA, AUPEKTOP MO 0OCIYKUBAHUIO TOCTEH OTeNs «Ac-
TOPUS», KOTOpas MpopaboTana 374ech 25 JIeT.

B 317 HOMepe OTeNs OCTAHABIMBAJIACh BCEMHUPHO M3-
BecTHas GanepuHa [luaHa BumHeBa u ocTaBuia aBTorpad
Ha $OTO co cBOMM M306paskeHHeM, KOTOpoe yKpallaeT HO-
Mep. CoBMecTHO ¢ 6aneprHoil 6611 pazpaboTaH fiecepT «Iu-

aHa BuliHeBa», KOTOPBIH IpeJCTaBIEH B MEHIO pecTopa- |
HOB 0oTeJId. [IpeKpacHbIi TOBOJ 3aIJIAHYTh B OTEIb HA YXKUH |

WJIY Ha 4YallleuyKy apoMaTHOTo Kode!

honeymoon at the Astoria Hotel. Bulgakov loved the As-

toria and often stayed here. He also had a penchant for
the rooms on the fourth floor, something which was reflected
in his famous novel, The Master and Margarita: “The answer
came (by Friday evening) that Rimsky had been found in room
412 of the Astoria Hotel, on the fourth floor, next to the room
in which the head of the repertoire of one of the Moscow the-
atres, which was on tour in Leningrad at the time, was stay-
ing. In the very room which, as you know, has grey-blue furni-
ture with gold and a beautiful bathroom”.

In 1956, the writer Alexander Stein wrote a play called
The Astoria Hotel. The play was set in one of the rooms of the
Astoria Hotel during the Siege of Leningrad. His play was
brought to life on the stages of many drama theatres across
the country.

On January 18, 1967, Vladimir Vysotsky recorded his first
album tape in room 201 of the Astoria Hotel. The recording
was made by the sound engineer Mikhail Kryzhanovsky.

Andrei Mironov was a regular guest at the Astoria, ever
since his childhood he had been staying here with his par-

In 1932, Mikhail Bulgakov and Elena Nurenberg spent their

ians in Russia, the actor comes down from one of the hotel
room windows, clinging to the edge of a red carpet. Andrei
Mironov performed this stunt without a body double.

In Sergei Solovyov’s 1976 Soviet-Japanese film, Melodies of
a White Night, the main female character stayed at the Asto-
ria Hotel.

The Lichfield Bar was named after the famous British pho-
tographer and Queen Elizabeth II's cousin, Lord Patrick Li-
chfield. The walls of the bar are decorated by the many pho-
tographs taken by Lord Lichfield: portraits of Meryl Streep,
Ewan McGregor, Colin Farrell, as well as unique photos from
Mick and Bianca Jagger’s wedding adorn the walls. Alongside
Lord Lichfield’s other famous works are the photographs from
the 1981 wedding ceremony of Prince Charles and Lady Diana
Spencer, as well as a series of photographs portraying Sovi-
et reality taken by the photographer during his visit to the
USSR in 1989.

A regular guest of the Astoria, writer Tatyana Ustinova,
wrote the novel Hotel of Last Hope. The hotel in the novel is
loosely based on the Astoria Hotel, and the prototype for the
novel’s main character was Lidia Leontieva, director of guest
services at the Astoria Hotel, who worked here for 25 years.

The world-famous ballerina, Diana Vishneva, stayed in
room 317. The room had a photo of Vischneva on the wall,
which the ballerina enhanced by leaving her autograph on it.
With the dancer’s cooperation, the dessert “Diana Vishneva”
was created, which is on the hotel’s restaurant menu. It’s a
great reason to drop by the hotel for dinner or a cup of aro-
matic coffee!

SPB.D ropof, // CITY 1
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HoBblIe «TOYKHU Ha KapTe»

Kapenun

New Points

on the map of Karelia

ypOyIeHTHbIe BpeMeHa U GOJIblire
HMOIVIOHAJIbHBIE TIEPErPy3KH CTAIIH
HaIlel HOBOH peasibHOCThIO. U ecii
y6eskaTh OT HUX HACOBCEM He IOy 4UTCS,
TO BBIPBATHCS Ha IIPUPO/LY XOTsI OBbI Ha He-
CKOJIBKO IHEH — BIIOJIHE Pa3yMHOE pellle-
Hue. K cuacTblo, B coceniHei Kapenuu mpu-
pora MaKCHUMAaJIBHO pacrosaraeT Kak K co-
3eplLiaHHIo, TaK U K AKTHUBHOMY OT/BIXY.
A cetb oreneit «Touka Ha KapTe» MPeno-
CTaBIIAET Jy4IIUH CepBUC, HE OTBIIEKAs
OT KapebCKUX KPACOT.
dunocopus ceru oreneid «Tou-
Ka Ha KapTe» — MaKCHUMaJbHO Oepesk-
HOe OTHOIIEHHE K OKpYXKalollell cpefe:
31eCh TOCTSM II03BOJIAIOT IIPUOIUBUTHCSA
K IpUpofe, He HaHOCs el Bpefa. OTenu
MIOCTPOEHBI 0 3KOJIOTMYHOH TEeXHOJO-
T'HMH, TIO3BOJIAIONIEN CHU3UTD HETATHBHOE
BO3IENCTBHE HAa OKPYIKAIOIIMH JaH[I-
madT, COXPAaHNUTb Nei3asK U iepeBbs. Be-
peskHOoe OTHOIIEHHe PACIpPOCTPAHAETCS
Y Ha rocTeil: KoMpOPT B HOMepax POy~
MaH 10 MeJIbYailniX AeTaneil. B kaxmom
oTejle €CTh LEHTP aKTHUBHOIO OT/bIXa
«Teppa Hopauka», 6i1arogapsi KOTOpPO-
MY MOXKHO OTIIPQBUTBCS B ITy TELIECTBHE
Ha KBaIPOILIUKIIaX UJIU CHETOXOMaX.
«Touka Ha kapTe. [Iprosepck» pacmo-
JI0XK€eH Ha MbIce MasAYHBIN B JIEeHUHTpa-
CKOH 06J1aCTH B HETIOCPEACTBEHHOM 611~
30CTH OT CaMbIX 3HAKOBBIX JOCTOIPU-
MedaTeIbHOCTeH pervoHa. M3 HoMepoB
OTKpBIBaeTCs BUJ, Ha beper U jiec, a 61a-
rofgapsi MHAVUBUYAJIbHOMY BXOY CO3/1a-
ercs arMocdepa IpuBaTHOCTHU. [TOKIIOH-
HUKU 9SHOTypHU3Ma IIPUe3’KaoT CIofa
pagy BUHHOM TOCTHHON — 0co6oro me-
CTO Ha TEPPUTOPHUH OTEJs, IIe PUTyall
JeTyCTaI[UY COYeTAETCS C dKUBOIHUCHBIM
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BUJOM Ha TIecyaHbIll Oeper Jlagoru
U aJible CeBepHBIe 3aKaThL

B 15 KM oT ropHoro napka «Pyckeana»
pacIonoskuics oTenb «Touyka Ha KapTe.
CopTaBajia», OTKY[a MOXKHO JIETKO JI0-
6paTbCsa U 10 Bofionajga «Benbie MOCTBI»,
1 10 3aII0BeJIHbIX JIAJIOXKCKUX HmxXep. B 17
KM OT OTeJl HaxoguTcesa caM ropop Co-
prasaja, ¢ IpuJajia KOTOPOro Peryssap-
HO OTIIPaBIAIOTCA pelickl Ha Bamaam.
Tl IPOTYJIOK FOCTAM OTENs JOCTYIIHBI
JIBe BKOTPOIBI C MOACBETKON M 30HAMU
OTAbIXA, OfHA U3 HUX IIPOXOAUT BHAOJD
o3epa, Apyras — BefleT depe3 JIECHYIO
30HY IPOMEHAJa.

Orenp «Touka Ha KapTe. Bummuia»
HaxopuTcsA B Kapenuu. C oHON CTOPOHBI
OH OKPY>K€H COCHOBBIM JIECOM, a C ApY-
rOH — TPOTSAXKEHHBIM IeCYaHBbIM I~
skeM Ha Oepery Jlagoru. Cioma CTOHUT
MIpUeXaTh pagy JKUBOIKCHBIX TeH3aKei
U pacciabsonero oTabxa. Kaskablit
HOMEp — OT/ENbHBIN HOM C IIepCOHAIb-
HOY cayHOH 1 BUJIOBOH TE€PPACOH.

CaMBIil HOBBI OTenb ceTu — «Tou-
ka Ha kapre. JlogeiiHoe Ilone». B saToM
IIpoeKTe COOpaHbI caMble IIepeflOBbIE
1 BKOJIOTMYHbIe TeXHOJIOTHH U PelleHu.
VI3 maHOpaMHBIX OKOH OTeJI OTKPbIBa-
eTcs BUJ Ha peky CBupb. UucTelumrui
BO3MIyX U XBOMHBIH JI€C JOMOJHSAIOT JKH-
BOIHCHBIN IeH3aK.

B HcTOpHYECKOM MecTe JafosKCKO-
ro nobepeskbs PaclolokeH NapK-oTellb
«[laga Bunrtepa». B Hagase XX Beka 3eChb
6blTa IOCTpOeHa [ada U3BECTHOTO XHU-
pypra u obuiecTBeHHOro fesrens 'ycra-
Ba BuHTepa. Ha TeppuTOpUu KOMILIEK-
ca COXpaHWIach MCTOpUYecKasd ycalb-
6a, cefiyac TaM OTKpBIT My3ei. [I71d Tex,

KTO IIEHUT BBICOKHE CTAHIAPThI OT/AbI-
Xa, 371eCh €CTb BCe: KOMPOPTHBIE HOMe-
pa B OTelle, amapTaMeHTBI U KOTTEIKH,
TIPOCTOPHBIN MapK [ MPOryJIOK, BO3-
MO’KHOCTH OPraHM30BaTh aKTUBHBIH [10-
Cyr U [eJIOBble MepONpPUATUS, aBTOP-
cKas KyXHS U3 JIOKQJIbHBIX NPOYKTOB,
HUCTOpPUYECKUe JOCTOMPUMeYaTeIbHOCTH
U 6GIM30CTh K ITIABHBIM JKEMUY KHHAM
Kapenuu. [TaHOpaMHBIN pecTopaH «[y-
cTtaB BuHTep», pacrono:KeHHbI Ha Ge-
pery o3epa, BHAKOMUT T'OCTeH C MECTHBI-
MU TPOAYKTAMH U CIEeIHAIHUTETaMU.
Kapenbckas per6a NpefcTaBieHa 37ech
BO BCeM MHorootGpasuu: Taprap us ¢o-
peny, psiHas CBEKJIa ¢ MyCCOM U3 MaJio-
COJIBHOH PAIYLIKH, CKOOIAHKA 13 OHENK~
CKOTO0 HAJIMMa U CYTygail U3 cymaxa
u popeiu ¢ KapTodeneM B TpaBax U MaJjo-
COJIBHBIMU OTYpIIaMH, — KasKeTCs, TOIb-
KO pafiyl 3THX AENUKATECOB YXKe CTOUT
oTnpaBuThCA B Kapenuio. B MeHIo Takke
MO’KHO HAaWTH 6JII0/1a U3 JIECHBIX IPHOOB
U CeBEepHBIX ATOfl, AUYHU. 3[eCh NOfAI0T
JIOMAIITHIOI AYHEBYIO JIAIIly ¢ GOpOBH-
KaMH U BellleHKaMH, apOMaTHYO II0XJIe6-
Ky U3 6enpIx rpuboB. MapHHOBaHHBIE
MOXOBUKH, ITyJIOTEI U3 dasaHa C KapTo-
denbHBIM TIope U GPYCHUYHBIM COYCOM,
JIOCSATUHA CO CIIMBOYHOU IIEPIOBKOH —
JIMIIb HEMHOTOE U3 TOro, YTO TaK ecTe-
cTBeHHO 711 Kapenuy, a y rocTeil Hen3-
MEeHHO BbI3BIBAET BOCTOPT.

BrieyaTiieHHs OT KapelabCKUX Kpa-
COT, IOTIOTHEHHBIE FACTPOHOMUYECKUMU
OTKPBITUAMH, — TIOKAIYH, TydIIUil Ba-
PHAHT 14 1obera M3 MIyMHOI'O FOPOJa.
YcneliTe 3a6pOHUPOBATH!

urbulent times and great emo-

tional overload have become our

new reality. And if running away
from them is not an option, then get-
ting out into nature at least for a few
days is a very reasonable decision. For-
tunately, neighboring Karelian nature
is the most favorable to both contem-
plation and recreation. And “Tochka na
Karte” (“Point on the map”) hotel chain
offers the best service without distract-
ing from Karelian beauty.

The philosophy of the “Tochka na
Karte” chain is represented by maxi-
mum ecofriendly attitude towards the
environment: here the guests are al-
lowed to merge with the nature with-
out damaging it. The hotels are built ac-
cording to ecological module technolo-
gy, which reduces the negative impact
on the environment and preserves the
landscape and trees. Careful attitude
extends to the guests: comfort in the
rooms thought out to the smallest de-
tail. Each hotel has “Terra Nordica” ac-
tive recreation center, thanks to which
you can go on a trip on quad bikes or
snowmobiles.

“Tochka na Karte. Priozersk” is lo-
cated on Cape Mayachny in the Lenin-
grad province in close proximity to the
most iconic attractions of the region.
The rooms offer a view of the shore and
the forest and due to the individual en-
trance an atmosphere of privacy is cre-
ated. Fans of enotourism come here for
the sake of the wine lounge — a special
place on the territory of the hotel, where
the ritual of tasting is combined with a
picturesque view of the sandy shore of

Ladoga and scarlet northern sunsets. In
15 km from the Ruskeala Mountain Park
there is a hotel “Tochka na Karte. Sor-
tavala”, from where you can easily get
to the waterfall “White Bridges” and to
the protected Ladoga skerries. In 17 km
from the hotel there is a city Sortava-
la, from the moorage of which there are
regular flights to Valaam. Hotel guests
can enjoy walking two eco-trails with
lamps and rest areas, along the lake and
through the woods.

The hotel “Tochka na Karte. Vidlitsa”
is located in the Republic of Karelia. On
one side it is surrounded by a pine for-
est, and on the other — by a long sandy
beach on the shore of Lake Ladoga. You
should come here for picturesque land-
scapes and relaxing holidays. Each room
is a separate house with a private sauna
and a view terrace.

The newest hotel of the chain is
“Tochka na Karte. Lodeynoe Pole”. In
this project the most advanced and eco-
logical technologies and solutions are
gathered together. The panoramic win-
dows of the hotel overlook the Svir Riv-
er. Clean air and pine forest complement
the admirable landscape.

In the historical place of the Lado-
ga coast there is a park hotel “Winter’s
Dacha”. In the early 2oth century the
famous surgeon and public figure Gus-
tav Winter built dacha here. This his-
toric manor was preserved on the ter-
ritory of the complex, and now there is
a museum. For those who appreciate
the high standards of recreation, it has
everything: comfortable rooms, apart-
ments and cottages, a spacious park for

walks, the possibility of organizing ac-
tive leisure and business meetings, au-
thor’s cuisine from local products, his-
torical sites and proximity to the main
pearls of Karelia. Panoramic restaurant
“Gustav Winter”, located on the shore
of the lake, introduces guests to local
products and specialties. Karelian fish
is represented there in all its variety:
trout tartare, spicy beet with mousse of
lightly salted vendace, skoblyanka (tra-
ditional Russian cuisine dish — thinly
sliced pieces from frozen fish with po-
tato and mushrooms) of Onega burbot
and suguday (again, traditional north-
ern Russian cuisine dish made with very
fresh fish) of pike-perch and trout with
potatoes in herbs and lightly salted cu-
cumbers — it seems that only for these
delicacies one should go to Karelia. The
menu also includes dishes of wild mush-
rooms, northern berries, and game.
They serve homemade barley noodles
with boletus and oyster mushrooms,
fragrant soup of porcini mushrooms.
Pickled moss mushrooms, pheasant
poulettes with mashed potatoes and
lingonberry sauce, moose with creamy
pearl barley are just natural at Karelia
but always delight all the guests.

Impressions of Karelian beauty com-
plemented with gastronomic discover-
ies are probably the best escape from
the noisy city. Hurry up and book!
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«YBUIEeTh HeU3BEeCTHOe)

B CTOJIAIEC

BUIETb HEU3BECTHOe». FIMEHHO TakK Ha3bIBaeTCs BbI-
craBka B TpeThAKOBCKOI ranepee. JKCIIO3UIIUS pas3-
MecTunach Ha KpeiMckoM Baiy 10, oHa IpeficTaBIseT,
KaK 3HaMEHUTBIX, TaK 1 MaJlOM3BECTHBIX aBTOPOB. Bce mo-
70THa — U3 cobpaHusa TPeThAKOBCKOH rajepeu, paHee Xpa-
HUINCDh B pOHAX U BBICTABIIAINCE pefKo. KaHAUHCKUH Ty T
cocefcTBYyeT ¢ BenennaHoBeIM U bogpu. MOKHO IPOCIEAUTD,
KaK Xy[OKHHUKM BBICKA3BIBAJIKUCh HA OJHY U Ty e TeMy —
mpou3BefeHNs Nofo6paHbl Mo »KaHPOBOMY IpUHITUITY. Oco-
GeHHOro BHUMaHUA 3acinyxkuBaeT Gappop Anexcesa COTHU-
KOBa, er0o He4acTOo MOXKHO YBU/IeTh Ha S9KCIO3ULINHU.
[IpomoMKUTh TeMy HeNO3HAHHBIX IIeleBPOB MOXKHO
B pecTopane Peshi Ha KpacHoii nnomanu. K Benukomy [TocTy
3/1ech pa3paboTaiu crelaJIbHOe MeHIo, KoTopoe GyaeT ak-
TyaJsbHO fo I[Tacxu. TapTap U3 TOMATOB C YePHBIM TPlodpeneM
UK pyKKosa ¢ 6eIbIMU IpubaMu, aBOKag0 U IOMUIOpPaMU
Jeppu OIpeJie/IeHHO 3aC/IyKMBalOT BHUMaHUA. []114 Tex, KTo
He IIOCTUTCS, IPEJCTaBIEHO U300UIHe PBIOBI U MOPENPOLYK-
TOB: YCTPUIIBI, UKOPHBIN 6ap, KapIiavdo U3 OCbMHUHOTA U APy~
rue JeluKaTechbl HEU3MEHHO BBICOKOTO KadecTBa. U skese
13 IMYY C MAHI'OBBIM KOHQU B KaueCcTBe BULIEHKHU Ha TOPTe.
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B BBICTABOYHBIX 3aylax [laTpuapliero gBopla U YcIleH-
CKOI 3BOHHUIIBEI B KpeMile mpoxonuT skcnosunusa «HebecHoe
BoMHCTBO. O6pa3 M mouynTaHue». VICTOPUSA CBATHIX BOMHOB
B PYCCKOM HCKYCCTBe IIpe[icTaBjieHa B MKOHOIIMCH, YKMBO-
MKCH, CKYJIBIITYype, I0BEJIMPHOM HCKYCCTBE U HyMU3MaTHUKe.
Crapelinrye 5KCIOHATHI JaTUPOBAaHbI XI BEKOM U IIPeICTaB-
JAI0T cO60H UCKYCCTBO JOMOHIOIIBCKOTO IIepHUO/Ia.

Vi3 naHOpaMHBIX OKOH pecTopaHa Rooftop Lounge oTens
St Regis MockBa HuKoIbCKas OTKPBIBAETCS He3abbIBAeMBbIi
BUJ, Ha 1IeHTP MOCKBBI C KpeMJIEBCKMMU OaIlHAMHU U Ky-
nonom Xpama Xpucra Crnacutens. POMaHTUYECKUH YXKUH
WU gpysKecKasd BCTpeda — M060i popmar GymeT yMecTeH.
B MeHI0 KaK BCeMU TI06MMas UTATbAHCKAA KJIACCUKA — ITHII-
I[a ¥ MacTa, Tak ¥ 3aJylIeBHbIe PyCCKHEe MOTUBBI — GIMHEI
u 6opil. B KauecTBe CONPOBOKAEHUSA OOKaJ IIaMIIAHCKOTO
WY BHHA OT JIyYLINX eBPONEHCKUX IOMOB — SPKUU aKLEeHT
B 3aBepIIeHUU JHA..
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See the unknown”
in the capital

ee the unknown”. That is the name of the exhibi-

tion in the Tretyakov Gallery. The exposition is locat-

ed at Krymsky Val 10; it presents both famous and lit-
tle-known authors. All canvases are from the collection
of the Tretyakov Gallery, previously kept in the funds and
rarely exhibited. Kandinsky here is adjacent to Venetsianov
and Baudry. You can see how the artists present one and
the same topic — the works are selected according to their
genre. Porcelain by Alexei Sotnikov deserves special atten-
tion; it is rarely seen at the museum rooms.

You can continue the theme of unknown masterpieces
in the Peshi restaurant on Red Square. A special menu has
been developed here for Great Lent, which will be relevant un-
til Easter. Tomato tartar with black truffle or arugula with
porcini mushrooms, avocado and cherry tomatoes are defi-
nitely worth a try. For those who do not fast, there is an abun-
dance of fish and seafood: oysters, caviar bar, octopus carpac-
cio and other delicacies of consistently high quality. And ly-
chee jelly with mango confit will be the icing on the cake.

Not far away, an exposition “Heavenly Host. Image and ven-
eration” is located in the exhibition halls of the Patriarchal

° PecTopaH Peshi
e Bunbamc MeTp BnaaumupoBuy

e Kpacnas zocmunan
)KykoBckuit CTaHucnas FOnMaHoBHY, 1939

e Hcnanusa. Kopoosa
CanaxoB Taup TeliMypoBHY, 1975

Palace and Assumption Belfry in the Kremlin. The history
of the holy warriors is represented in icon painting, paint-
ing, sculpture, jewelry and numismatics. The oldest exhibits
date back to the 11th century and represent the Russian art
of the pre-Mongolian period.

Panoramic windows of the Rooftop Lounge restaurant
at the St Regis Moscow Nikolskaya offer an unforgettable
view of the center of Moscow with the Kremlin towers and
the dome of the Cathedral of Christ the Savior. A romantic
dinner or a friendly meeting — any format will be appropriate.
The menu includes both the beloved Italian classics — pizza
and pasta, and well-known Russian motives — pancakes and
borsch. As an accompaniment, a glass of champagne or wine
from the best European houses is a bright accent at the end
of the day.
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ALEXANDE

RAKHBARI

AsTop Tunapa Benoyc
®doTo Januun Paosckuii

MecTo I'pand Omenv Eépona, omenv Belmond

['maBHBIN TPUTTIALIEHHBIN JUPHXKep MapUHuHCKOTO
TeaTpa, KOMIIO3UTOP U AUPHKep AleKCcaHap
(Amm) Pax6apu BrepBble TprexaJi B [leTepOypr

To ImpurnamneHuo Bamepus I'epruesa B Uioje 2022
roga. MaascTpo Pax6apy UCIIOTHUI C OPKECTPOM
MapHHUHCKOr0 TeaTpa CBOI0 CUMPOHUUYECKYIO
nosMmy «Tak rosopui 3aparycrpa Ciuramar,

a TakoKe psaf IPYTUX My3bIKaJIbHBIX COUNHEHUH
BOCTOYHBIX KOMIIO3UTOPOB. Birarogaps
COTpyaHUYeCTBY ¢ MapMUHCKUM Te€aTpoM,
3HaMEHUTHIN BBIITYCKHUK BEHCKON MY3bIKAIBHOHN
akaJeMUu U accucTeHT I'epbepTa poH KapasdHa
CMOJKeT Jallle paJloBaTh IIeTepOyprcKyio
ny6auKy cuMpOHUYEeCKMMU IIporpaMMaMu

BOCTOYHOH U 3aI1aHOH MY3BIKH.

KCAH]

SPB.D MEPCOHA // PERSONA

By Dinara Belous
Photo Daniil Rabovsky

Venue Grand Hotel Europe, a Belmond Hotel

Principal guest conductor of the Mariinsky
Theatre, composer and conductor Alexander

(Ali) Rakhbari first came to St Petersburg

at the invitation of Valery Gergiev in July 2022.

Maestro Rakhbari performed his symphonic
poem Thus Spoke Zarathustra Spitama with
the Mariinsky Theater Orchestra, as well

as a number of other musical compositions

by Eastern composers. Thanks to cooperation
with the Mariinsky Theatre, the famous
graduate of the Vienna Academy of Music

and assistant to Herbert von Karajan will be
able to delight the St Petersburg audience
more often with symphonic programs

of Eastern and Western music.

SPB.D MepcoHa // Persona
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Maacmpo, pabomas 8 pasHblx 20po0ax U CMPAHAX, 6bl
npodonicumenbHoe 8pems HCuil 8 omensx. Smo npasoa,
umo 6oabWYlo Yacmsb ceoux npoussederull 8bl HANUCALL
UMEHHO 8 Omenax?

Ila, 9To meHCTBUTENbHO TaK. S 3aHMMAJICS KOMIIO3U-
I[1ell TPeUMYIIeCTBEHHO B OTEJISAX, B CaMOJIeTax U Co-
BCEM HEMHOTO JJoMa. [[JUpHsKkep 0GBIYHO II0 YeThIPe Yaca
B JIeHb IIPOBOJIUT HA PENeTUIUIX, BCE OCTAIbHOE Bpe-
Ms MHe OBLIO HedeM 3aHATHCS, JTydllee, YTO MOXKHO
6BII0 TPUAYMATh — 9TO MUCATh MY3bIKY. MHOTHE YOUB-
JAITCA, TI0YeMy A TaK Majo JUPHKUPOBAJ CBOU IIPO-
H3BEOEeHUA. BO—HepBbIX, AUPUKNPOBATDH cobCcTBEH-

HbIe TIPOU3Be/IeHUS NOBOJIBHO CI0XHO. BO-BTOPBIX, Oy-
Iy4M MOJIOABIM KOMIIO3UTOPOM, d CTONKHYJICS C TeM, |

4TO 33 JUPUKEPaAMHU HYKHO 6eraTh, YTOObI OHU UCIOT-
HUJIM TBOIO MY3bIKYy. Korfia g BIlepBble HCIIOTHUI CBOU
COYMHEHUS, MHe ObIJIO 20 JIeT, M OHU OBLIU XOPOLIO IIPU-
HATHI B BeHe. OUH 13 BeTUYAHIIINX KOMIIO3UTOPOB ['0T-
dpun ¢oH DitHEM 1TOCIIOCOGCTBOBAI TOMY, YTOGHBI S IO~
Kazaj CBOM IIPOU3Be/leHNA 3HAMEHUTHIM JHpHKepaM

Knaynuo A66ano, 3y6uny MeTe. OHM BBICOKO OLEHH- !
JIM MOIO MY3BIKY U CKa3aJI, YTO TOTOBBI €€ TUPHIKUPO- |
BaTh. Ho mponiio BpeMd, ¥ oHU 3266111 06 5TOM. Kak-To |

pas a4 caM ZUPHIKHUPOBAJ CUM(OHUYECKYIO IPOrpaMMy,
Ky#a, HapAAy C NMpousBeneHUAMHU beTxoBeHa M MeH-
IeTbCOHA, OBIT BKIIIOUEH U MO COOCTBEHHBI CKPUTTUY-

HBIN KOHIIepT. U Tor[a MeHs BAPYT 3aMETHIN U OLIeHU-
U Kak gupukepa. C Tex Mop MeHs CTaJIU NPUTIallaTh |
KaK [IUPHIKepa, IOTOM s BBIUTPaJl KOHKYPC AUPUIKEPOB, !

1 BC€ 3aBEPTEJIOCh. B TeyeHUte 12 JIeT 51 OB OUPUIKEPOM
¢HaMaHHCKOFO HaIlMOHAJIbBHOTO paaro MY3bIKaJIbHbIM
AUPEKTOPOM B BpIoccene. S ucnomHaAn IIpou3BeJeHUA

3aMeyvaTelbHBIX GIaMaHICKHUX KOMIIOBUTOPOB ¥ HU Of1-
HOTO CBOEro, MOCKOJBbKY CUUTAJ HEMOPAMOYHBIM TaK
DB

HCIIONIb30BATh CIy'kebHOoe MonoxkeHUe. Cefyac, KOTga
s1 cBOGOJIEH, s1 OXOTHO HMCIOTHSAI0 CBOI0 MY3bIKY. S Ijia-
HUPOBAJ UCIOIHUTH CBOETO «3apaTycTpy» B JIOHIOHE.

Ho Moil MeHempkep COOGIIUII, UTO BCE MOM KOHIEPTHI :
B JIOH[JOHEe OTMEHMIIH U3-3a TOTO, YTO A IpHexal B Poc-
cuio. d fonkeH ObLI BBICTYNIATh Ha pecTuBane «[IlpoMe». !

1 kakoll 610 8awla peakuyus HA My HENPUAMHYIO
HOBOCMb?

S oTBeTHUI eMy, UTO g Tak paj 6BITh 3mech (B [leTepbyp- |
re. — [IpuM. pefi.) Cpeny dTUX JIOJEH, YTO 171 MEHS 9TO !
HaMHOTO JIy4llle ¥ CyLleCTBeHHee, 4eM 10001 OpKecTp

B Jlongone. S BrepBble BBICTYIUI 3[4€Ch B UIOJIE 2022-
ro, ObIJ MONHBIN 3a1. I cobupacd yneTaTsb, HO Ma3CTPO
l'eprues NnpeaioKuia MHe CHITPATh elle OAUH KOHLEPT

4Jepes Tpu gHA. S Torga ckasal emy: «MaascTpo, HO Befib :
B 3TOM ropofie MeH4 ellle He 3Hal0T, Mbl He yclleeM aHOH- |

CUpOBaTh 9TOT KOoHLEepT». Torga masctpo l'eprues ybe-
LU MEHsI B TOM, YTO B 9TOM FOPOJie yiKe 3HAIOT MeHs,
U 51 Yepes TPHU QHS ChIrPaj MpOrpamMmy U3 IIpOoU3Besie-
Hu# YalKOBCKOro. BHOBb OBIJI MMOIHBIN 3aJ1. B 3TOM Tea-

Tpe B ONUH [eHb Jal0T TpU «TpaBUAThI», TIe elle B MUpe :
3TO BO3MOXKHO? UTo Takoe «IIpoMc» B CpaBHEHMU

¢ 3TUM? MHOrue cTpaHbl OTMEHUJIM MEHdA, B TOM 4HUC-
JIe Te, B KOTOPBIX 5 paboTal mo 40 net. Masctpo l'epru-
€B — JIY4IIN B MUpe AupHKep. U ero My3bIKaHTHI — 3TO
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Maestro, working in different cities and countries, you
lived in hotels for a long time. Is it true that you wrote most
of your works in hotels?

Yes this is true. I've been composing mostly in hotels,
on planes, and quite a bit at home. The conductor usu-
ally spends four hours a day in rehearsals, the rest
of the time I had nothing to do, and the best thing I could
think of was to write music. Many people wonder
why I conducted my works so little. Firstly, it is quite dif-
ficult to conduct your own works. Secondly, as a young
composer, [ was faced with the fact that you have to run
after conductors to play your music. When I first per-
formed my compositions, I was 20 years old and well re-
ceived in Vienna. One of the greatest composers, Got-
tfried von Einem, encouraged me to show my works to
the famous conductors Claudio Abbado, Zubin Mehta.
They highly appreciated my music and said they were
ready to conduct it. But time passed and they forgot
about it. Once I myself conducted a symphony program,
which, along with works by Beethoven and Mendels-
sohn, included my own violin concerto. And then I was
suddenly noticed and appreciated as a conductor. Since
then, they began to invite me as a conductor, then I won
the conductors’ competition, and everything began
to spin. For 12 years I was the conductor of the Flem-
ish national radio in Brussels. I performed the works
of wonderful Flemish composers and none of my own,
because I considered it dishonorable to use my official
position in this way. Now that I'm free, I'm willing to play
my music. I planned to perform my Zarathustra in Lon-
don. But my manager said that all my concerts in London
were canceled due to the fact that I came to Russia. I was
supposed to perform at the BBC Proms.

And what was your reaction to this unpleasant news?

I answered him that I am so glad to be here (in St Pe-
tersburg, editor’s note) among these people, that for me it
is much better and more significant than any orchestra
in London. I performed here for the first time in July 2022,
there was a full hall. Iwas about to fly away, but Maestro
Gergiev suggested that I play another concert in three
days. I then told him: “Maestro, but they don’t know me
in this city yet, we won’t have time to announce this con-
cert.” Then Maestro Gergiev convinced me that they al-
ready knew me in this city, and three days later I played
a program from Tchaikovsky’s works. The hall was full
again. In this theater they give three La Traviatas in one
day, where else in the world is this possible? What is
Proms in comparison with this? Many countries can-
celed me, including those in which I worked for 40 years.
Maestro Gergiev is the best conductor in the world.
And his musicians are artists, not politicians. How can
you cancel them in the world? To me, this is completely
inexplicable.

Herbert von Karajan once invited you to be his assistant.
What was this collaboration for you?

Maestro von Karajan did for me the same thing that
Maestro Gergiev did. True, 40 years earlier. If you are
a dancer or if you are a writer, you really rejoice when
you are evaluated not by a critic, not by a journalist
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apTUCThI, a HE IOJIUTHKU. Kak MOXHO OTMEHATb UX :

B Mupe? [I7151 MEeHS 5TO COBEPIIEHHO HEOObACHUMO.

TepGepm ¢pon Kapash ko2da-mo npuziacun ac Gbims ezo
accucmenmom. Yem 014 8a.C CMA0 HMO COMPYOHUUECTNB0?
MascTtpo ¢ox KapasaH chenan A MeHS TO XKe caMoe, :
4To MadcTpo 'eprues. [IpaBaa, Ha 40 eT paHblle. Ecau
BBI TAHIOBIIMK /M €CIIH BBI IIHCATENb, BBl I0-HACTO- '
SlleMy pajyeTech, KOTHa BacC OLIEHUBAeT He KPUTHUK, '
He )KypHAJIUCT B razeTe, He allJIofIUCMEHTHI, & BRICOYal- |
wre TpodeccHoHANEl B BalleM fene. HUKTO He 3HaeT, '
YTO M KaK £ IeJ1a10, 33 UCKIII0UeHeM HECKOTbKHUX OYeHb |
XOPOIIUX MUPUKEPOB. U eCiiu s 4TO-TO CHeNal He OYeHb :
XOpoIIo, To OHU ToXe 6yayT o6 »ToM 3HaTh. KapasH
OBLII IIEPBBIM TAKUM [JIs MeHA. 1 ec/Iy TOBOPUTD O UyB- |
CTBaX, KOTOpPBIE 5 UCTIBITBIBAM K HEMY, TO OTH 4yBCTBA
TaKkue ke, KaKUe s UCTIBITBIBAID K lepruesy. C Mas- '
cTpo 'eprueBbIM MbI BCTPETUIINCH IIATh-IIECTb JIET HA- |
3aj B BeHe. OH NMPUIIACHIT MEHS U CKa3as NMpHU Beex, |
4TO CMOTpEJ MEHS IO TeJeBUBOPY U €My OYeHb MOHpa- |
BUJIOCH, KaK 5 AUPUKUpPOBa. Eciu 6bI MeHs CIpOCH- |
M, KaKOil KOMIUIMMEHT GBI Iy4IIMM B MOEH JKH3- |
HH, TO, IOXKANIyH, BOT 5Ta ero ¢ppasa. KapasH mpurma-
CHJI MEHs Ha I[O3WIIMI0O ACCUCTEHTA, II03XKe s y3Hal,
4YTO OH IUIAHMPOBaJ IPUITACUTh U ['epruesa, moro-
My 9TO OH TOXKe GbLI MoGefUTeNeM KOHKypca. Tomb- |
KO pycCKue OBIIN Tak yMHBI, YTO He OTIYCTHUIH €ro. '
MeHs e HUKTO He fepokan. KapasH mpuriacuil MeHs
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in a newspaper, not by applause, but by the highest pro-
fessionals in your field. Nobody knows what and how I do,
except for a few very good conductors. And if I did some-
thing not very well, then they will also know about it. Ka-
rajanwas the first one for me. Andif we talk about the feel-
ings that I had for him, then these feelings are the same
as I feel for Gergiev. We met with Maestro Gergiev five or
six years ago in Vienna. He invited me and told every-
one that he had watched me on TV and he really liked
the way I conducted. If you asked me what was the best
compliment in my life, perhaps, it was his phrase. Kara-
jan invited me to the position of assistant, later I found
out that he planned to invite Gergiev as well, because he
was also the winner of the competition. Only the Rus-
sians were so smart that they would not let him go. No-
body was holding me. Karajan invited me to the position
of assistant, and later I received a deputy contract, ac-
cording to which, in case the maestro feels bad, I will
immediately replace him at the conductor’s desk. And
then I managed to perform one of the works of Tchaik-
ovsky, which I recently conducted in St Petersburg.

You often include Russian music in your programs. You
have said more than once that you love Russian music. Who
was your first favorite Russian composer?

My teacher who taught me how to play in Iran
when I was little and started studying music was from
Armenia. We called him Russian. Technique, mentality,
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Mascmpo T'epeues — ayuwuil 6 mupe dupudicep.

H e2o MY3bLKAHMbL — 9MO apmucmbat, a4 He NoJiumuKu.

KakK MOXiCHO OomMeHAmb ux 8 mupe?

Maestro Gergiev is the best conductor in the world.

And his musicians are artists, not politicians.

How can you cancel them in the world?

Ha II03UIIUI0 ACCUCTEHTA, a [I030Ke 5 TOJYYUI KOHTPAKT !
3aMeCTHUTEIs, COMNACHO KOTOPOMY Ha CIIydail eclid Ma- |

9CTPO MOYYBCTBYET cebs IITI0X0, 8 HOIKeH OyLy HeMe[I-

JIEHHO NOJMEHUTD €ro 3a MyJbTOM. I MHe Torja yga-
JIOCh UCTIONIHUTD OJJHO U3 IPOU3BeIeHUH YalikOBCKOro, !

KOTOpOe s HelaBHO AUpHKHpoBal B [leTepOypre.

Bbl wacmo exniouaeme pYcCKYylo MY3blKY 8 C80U NpO- i
2pammbl. Bul He pa3 2080pual, WMo no6ume pycckyio my-

3blky. Kmo cman sawum nepevim A106UMbBIM pYcCKUM
KOMno3umopom?

Mo yunuTenb, KOTOPBIN YUUIJI MeHA UTPaTh B MpaHe,
Korga s 6BII MaJleHbKUM, OBIT M3 ApMeHHU. MBI Ha-
3bIBAJIM €ro pyccKUM. TexHHKa, MEHTaJIbHOCTB, I10-

GBLIN IPEKPaCHbIe yUUTENs B TO BpeMs. [lyMalo, s Tor-
Oa OB CIUIIKOM MOJIOM, YTOOBI TMOHSATH, HACKOIBKO

danTacTuyeckuM ObLl YaHKOBCKMIL. MHe Torga mo- |
HpaBuics CTpaBUHCKUI. XOTs OH GBLI CIOKHBIM. [103- |

JKe, Korfa g JUPHUKHNPOBal yKe B Bene, mHe MO0 O MII-

cs1 Pumcknii-Kopcakos, s ucnonHsii ero «lllexepasany». |
Ho nepBbiMu 6p11u CTpaBuHCKU# U lllocTakoBuY, MO~ |

TOMY 4TO A BCe-TaKU aKTHUBHO 3aHUMAaJICA KOMIIO3UIIN-

ell, MHe O4YeHb HPABUJICA UX CIOXKHBIN MY3BIKAIbHBIN !
A3BIK. JIpyTrie MHE Ka3aJ¥Ch TOI/la CIUITKOM IIPOCTHI- |

MU, XOTA ceiyac s IIOHKMalo, YTO 3TO COBCEM He TaK.

! DB
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HUMaHHUe — BCe 9TO GbIIO PyCCKUM JIsl MeHs. Y MeHs
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understanding — all this was Russian for me. I had won-
derful teachers at that time. I think I was too young then
torealize how fantastic Tchaikovsky was.Iliked Stravin-
sky then, although it was difficult. Later, when I was al-
ready conducting in Vienna, I fell in love with Rimsky-
Korsakov, I performed his Scheherazade. But the first
were Stravinsky and Shostakovich, because I was still
actively involved in composition, I really liked their com-
plex musical language. Others seemed too simple to me
then, although now I understand that this is not so at all.

You started your musical journey by playing the violin.
Was it your choice?

Yes, [ was five years old when I started. And, which may
seem strange, I started with the national Iranian mu-
sic, not with the classics. And it is much more difficult
than the classic. And the teacher didn’t tell me how to
play, he told me to play beautifully. He did not say that
this should be played piano, and this forte, he said: “Oh,
this is not to my liking.” And my compositions are the re-
sult of what Ilearned then. I grew up with folk music and
classical music at the same time. Many teachers were
angry that I spent more time on composition than on
the violin. But I stopped playing when I became a suc-
cessful composer and conductor.

Russia is a very multinational country; it is easy for us to
perceive oriental music, because oriental culture is part
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Mot yuumenb, Komopslli yuui Mens uzpams 6 UpaHe,

K020 s Obll MAJIEHbKUM, OblL U3 ApMeHUU.

MblL HA3bLBAIU €20 pyCCKlLﬁ.

My teacher who taught me how to play in Iran when

I was little and started studying music was from

Armenia. We called him Russian.

Bl Hauau ¢80l MY3bIKALbHBLE NYMb € UZPbL HA CKPUNKE.
Dmo 6bLn 8awL 8bLO0P?

Ila, MHe 6bLJIO MATH JIET, KOra g Hadal. UM, 9To MOXKeT :
[I0Ka3aThCsA CTPAHHBIM, g Ha4aJ ¢ HAllMOHAIbHON UpaH- |

CKOH MY3BIKH, HE C KITaCCUKH. VI 5TO HAMHOTIO CII0XKHEE,
4yeM KJlacCHKa. Y yunuTenb He TOBOPUI MHe KaK HYoK-

HO HUrpaTb, OH T'OBOPHJI, YTO HYXKXHO HUI'paTb KpacCH- :

Bo. OH He roBOpUJI, YTO 3[4€Ch HOJIKHO OBITH TIHAHO,
a 3[1eCb cl)opTe, OH I'OBOpPMUII: «0, 9TO MHe He 110 cepaimy».

M Mou couyrMHEeHUs — 3TO pes3ynbTaT TOro, 4To s yCBO-
un torga. A BBIPOC Ha HapOJIHOIL/’I MY3bIKE U KJIaCcCHU4e- ‘

CKOM MY3bIK€ ONHOBPEMEHHO. MHorue yaurTensa cepaun-

JIMCB, UTO 51 yAEJIsI0 60IIbIle BpeMeHH KOMIIO3UIIMH, YeM
ckpurke. Ho s mepectai UrpaTh, KOTAA I CTAJL YCIELIHO '

COYUHATD U JUPUKUPOBATD.

Poccust oueHb MHO20HAUUOHALbHASA CMpaHQ, HAM N1e2KOo

gocnpuHumams 60CMOUHYIO MY3bLKY, nNOMOMY 4mo 80C-
mouHas Kyibmypa asiaemcs 4acmbvio pyCCKOﬁ Kyavmy-

pbl. Kax ¢ gocnpuamuem 80CMOYUHOU MY3blKU obcmosm :

Oena 6 Egpone?
[lo-pazHoMy. Ecnu BbI IOCMOTPHUTE Ha KapTy Belu-

Kol [lepcuu, TO BBl YBUAUTE, YTO B TeX CTpPaHaX, KO- |
TOpble KOTAa-To 6puIM dYacThbio llepcuu, COXpaHU- |

JIOCb MHOTO 3JIEMEHTOB IIEPCUJICKOM KyIbTyphl. My3bI-
ka Ilepcuu He Tak y»k fajeka oT eBpoIelickoil. Korga

CNN cHumanu ¢UIBM CO MHOMH, s ChIrpall BeTxoBeHa

Ha CaHType (HallMOHAJIbHBIN UPAHCKUH MY3BbIKAIbHBIN
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of Russian culture. How is the perception of oriental music
in Europe?

It is different. If you look at the map of great Persia,
you will see that in those countries that were once part
of Persia, many elements of Persian culture have been
preserved. The music of Persia is not so far from Euro-
pean. When CNN filmed a film with me, I played Beethov-
en on the santoor (national Iranian musical instrument,
editor’s note). The boy who was sitting next to me said: “If
my mother heard this, she would say that this is Persian
music.” Chinese or Japanese music is a different matter,
it is really different. Therefore, I think that Eastern mu-
sic is not so difficult for Europeans. Incidentally, Tchaik-
ovsky’s music also contains oriental themes.

This is probably why it is not so difficult for you to under-
stand Russian people. The mentality has a lot in common.
Especially since my children speak Croatian. My wife is
from Croatia, we have four children. My daughter, who is
18 years old, speaks excellent Croatian, and I understand
alot. Croatian is similar to Russian.

You have worked a lot with different orchestras. Was it dif-
ficult for you to work and find mutual understanding with
such different people?

I have worked with over 120 orchestras. And I never had
any problems. Children are the same everywhere, no
matter what color their skin is or where they were born.
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WHCTPYMEHT. — [Ipum. ped.). MalbIuK, KOTOPBIH CUETT
PAIOM €O MHOH, cKa3as: «Ecau 6bI MO MaMa yCiblIa-
712 3TO, OHa ObI CKa3aJIa, YTO ITO NEePCH/ICKAA MYy3BIKa».
BoT xuTaiickas UM SAMNOHCKASA My3bIKa — 3TO pyroe
Heso, OHa JefCTBUTENbHO Apyrasd. [I0aTOMy s ZyMalo,
YTO 7151 eBPOIIEIIeB BOCTOUHAS MYy3bIKa He TaK CIIOXK-
Ha. Mesk/Iy IpounM, B My3bIKe YafIKOBCKOT'O TOXKE €CTh
BOCTOYHBIE CIOJKETHI.

HaseepHoe, noamomy 6am He MaK CLOHCHO NOHUMAMb pYc-
ckux niodell. B Menmanumeme MH020 006w,e2o.

TeMm Gosee, YTO MOU [ETU FOBOPST I10-XOPBATCKU. Most
skeHa 13 XopBaTHUH, y HAC YeTBepo AeTeil. Most 104k, KO-
TOPOH 18 JIeT, IPeKpPaCcHO TOBOPUT HA XOPBATCKOM SI3bI-
K€, I MHOTOe 51 XOPOIIIO IIOHNMaI0. XOpBaTCKUH S3bIK 110~
XO00K Ha PYCCKUH.

Bul MHO20 pabomanu ¢ pas3HbiMu opkecmpamu. Bulno
JU 8aM CNLONMCHO pabomamb U HAX00UMb 83AUMONOHUMA-
HUE C MAKUMU PA3HBIMU 1100bMU?

A paboran c Gomee yem 120 opkecTpaMu. U HUKOrpa
He HCIBITBIBAJI CIIOKHOCTEH. [leTu Be3fie OJMHAKOBBHI,
He BaXKHO, KaKOro IIBeTa UX KOXKa U I'/le OHU POAUIIHCE.
My3bIKaHTBI OPKECTPOB KaK [eTH, KOTOpble HUKOT-
Ia He BbIpacTaloT. S urpan B Tokuo, B [leknne, B Me-
xuKo, B HoBoll 3enaHauu, B TOpOHTO U Be3ne B EBpo-
e — Be3Je OLHO U TOo »e. CKpumayd B ANOHUU U CKpUIlad

B CaHKT-IleTepOypre GONbBILIYI0 YacTh CBOETO BpeMe-
HU IIPOBEJIN B KOMIIAHHMH 9THX YETHIPEX CTPYH. B 5TOM !
€CTb CBOU IIIOCHI U MUHYCBI: IITIOC B TOM, UTO OHU IIpe- !
KPacHO yMeIOT UIPaTh Ha 3THX YeTHIPEX, MHHYC B TOM, '
YTO y HUX He GBLIIO BpeMeHM Ha JpyTue Bemu. U pe- :
NepTyap Bce UTPAIOT OfIMH U TOT ske. BCe OHU M0 4eThI-

pe-TATh YacoB eKeJJTHEBHO UTPaIOT ONHY U Ty sKe Kjac-
CHYECKYI0 My3BIKY.

Y eac ecezda ecmb NAGH penemuyull c 0OpKecmpom Wil 5mo
uMnposu3auua?

s odeHb opraHusoBaH. S Bcerga 3apaHee TOTOBIIIO
IUIaH peleTHLIMU U BBICHINIAIO0 ero MOMOUHUKY. Hanpu-
Mep, 3[IeCh S KaXK/AbIH IeHb HaUNHaI0 ¢ YailKOBCKOTO —
nonTopa 4aca. [loTom 4 fenalo nepepbiB U MOCe MMpo-
JOJIKAI0 YTO-TO elle. S Ciblaj, 4YTO HEKOTOpbIe AU-
pHoKephbl He [eal0T 9TOr0, HO MHe Kaj)KeTCsd, YTO 3TO
He CepbesHo. [JUpuKMpoBaHue — 3TO 3aHATHE, KOTO-
poe TpebyeT 60IBLUION JUCIUIIIUHEL [I0TOMY YTO TI0OIU
SKIYT OT Tebsa Bcero caMoro JIydilero, 1 OHU HUKOT[a
He IPUMYT, €CIIM ThI CLie/Iaellb YTO-TO He TaK.

Bam yoanocs nocmompems Cankm-Ilemep6bype?

IToxa 4 He TaKk MHOT'0 BHEN, HO BCe 4YTO BUJEJ ObIIO
npekpacHo. [opo o4eHb KpacuBbIi. Ho [1y1 MeHs Bce
ropofa OfUHAKOBBI, IIOTOMY YTO  IIpHe3Kalo K My3bl-
KaHTaM. I 06BIYHO XOPOIIO 3HAI0 OTENIN U COTPYAHUKOB
oTesel, B KOTOPBIX :KUBY (CMmeemcs).
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Orchestra musicians are like children who never grow
up. I've played in Tokyo, Beijing, Mexico City, New Zea-
land, Toronto, and everywhere in Europe — it’s the same
everywhere. The violinist in Japan and the violinist
in St Petersburg spent most of their time in the com-
pany of these four strings. It has its pluses and minus-
es: the plus is that they are great at playing these four;
the minus is that they didn’t have time for other things.
And everyone plays the same repertoire. They all play
the same classical music for four or five hours a day.

Do you always have a rehearsal plan with the orchestra or
is it improvisation?

Iam avery organized person. Ialways prepare arehears-
al plan in advance and send it to the assistant. For exam-
ple, here I start every day with Tchaikovsky — an hour
and a half. Then I take a break and then continue with
something else. I've heard that some conductors don’t do
this, but I think it isn’t serious. Conducting is an occu-
pation that requires great discipline. Because people ex-
pect the best from you, and they will never accept if you
do something wrong.

Did you manage to see St Petershurg?

I haven't seen much yet, but everything I saw was
great. The city is very beautiful. But for me, all cities
are the same, because I come to the musicians. I usu-
ally know the hotels and staff of the hotels where I live
(Laughs).
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PyCCKUH CTUIIb
B UCKYCCTBE.
OT Hukomnasa I
o0 Hukomas 11

Russian Style in Art.
From Nicholas I
to Nicholas II

[lopo6Has creuanin3upoBaHHas BEICTABKA,
CBsI3aHHAs C MHOTOOGPa3HOM HHTepIpeTalei
OTEeYeCTBEHHOI0 KY/IbTYPHOI'0 HACTEqHUsd,
OpraHM30BaHa B CTEHAX DPMUTAKA BIIEPBbIE.
OcHOBHa LIe/Tb BBICTABKU — BCECTOPOHHUH TOKA3
0c060ro Xym0:KeCTBEHHOr0 HaIllpaBIeHUs, KOTOPOe

TIOTYy9HMJIO yCJIOBHOE Ha3BaHNE pycc;cuii cmunb.

This is the first specialised exhibition staged by
the State Hermitage Museum to offer diverse
interpretations of the Russian cultural heritage.
Its primary goal is to provide a comprehensive
overview of the art movement known by the

conventional name of ‘Russian style’.
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3umMHUM JIBOpert

onaepskanHoe HukomaeM I ¢ mogaym MUHHCTpPA IIPO-

ceemleHna C. YBapoBa TPHUEOUHCTBO «CaMOAepKa-

BHe, IIpaBOCIaBue, HAPpOJHOCTb» KaK IJIaBHOE Kpeao
€ro NpaBJIeHUs HAlIO OTKJIMK Cpel MHOTUX JeATeNlel Huc-
KkyccTBa. OHU CTaJIU UCKATh UCTOYHUKHY BIOXHOBEHUS B CTa~
PUHHBIX PYKONUCAX, IAMATHUKAX apXUTEKTYpPhbl, HAPOJHOM
KPeCTbSHCKOM TBOpUYeCTBe. B 11e10M 5T0 c1Ioco6CTBOBAJIO 38~
MeTHOMY NOABbEMY HallMOHAJIBHOIO CAMOCO3HaHUA. B amoxy
HCTOPU3Ma, TO eCTh B Ilepuof npasieHusa Hukonada I u Anex-
canapa II, 6p1H co3maHbl pa3sHOOOGpa3HbIe U3MENNa U3 ce-
pebpa, dapdopa, crekna, gepesa, B XyHO’KeCTBEHHBIH 00-
pa3 KOTOPBIX OPraHWYHO BILIETAJIMCh MOTHUBBI, 3aMMCTBO-
BaHHBIE U3 KPECThAHCKOr0 6BITA. BONBITHM CIIPOCOM CTAIH
TI0JIb30BATHCS CONIOHKHU B popMe OOUOHKOB U IIEPKOBHBIX KY-
TI0JIOB, PAaMKH B BUfe QPOHTOHOB U30, KPYXKKU U3 CTEKIa
u dapdopa B popMe OpaTHUH WU KOAHOB, IOPTCUTAPDI-BA~
peskku. OQUH U3 caMBIX APKUX IPUMEPOB MOJOOHOTO CTUILA,
MOJIyYMBIIET0 Ha3BaHue ncesdopycckuii, — kpecio B. lllyToBa
«Jlyra, TOIOPBI U PyKaBUIbl», Ipe[iCTaBlIeHHOE Ha BHICTaB-
Ke. B cocTaB 5KCIIOHATOB BKJIIOYEHBI IIPOM3BENEHUs, CO3-
naHHBIe 1o ackusaM ®. Connuesa, V. MonurerTu, B. I'apT-
MaHa. C 1880-x To10B Ha QpoHe pa3BUTHUA CTHIIS MOLEPH aK-
TUBU3UPYIOTCA HALIMOHAJIbHO-POMAHTHUYECKUE TEHICHIIUH,
HalleflIKe OTPakeHrue B TBOPYECTBE MaCTePOB CledyIlolle-
ro nokoneHud: H. Habokosa, H. CynraHoBa, B. BacHeloBa,
A. Benya. MIX aBTOpCKHe PUCYHKH, & TaKyKe U3NEIUA JeKO-
PpaTUBHO-TIPUKJIAJHOTO UCKYCCTBA 1890-1910-X TOA0B TaKKe
NpefcTaBlIeHbl Ha BBICTaBKeE.

50.04.24

Winter Palace

he ‘Orthodoxy, Autocracy and Nationality’ triad, pro-

posed by the Minister of Education Sergey Uvarov and

upheld by Nicholas I as the core principle of his rule, res-
onated with a large portion of local art community. Its mem-
bers began to seek inspiration from ancient manuscripts,
architectural monuments and peasant arts and crafts,
something that generally led to a noticeable increase in na-
tional self-awareness. The age of historicism, which coincid-
ed with the reign of Nicholas I and Alexander II, has left be-
hind a whole array of works made of silver, porcelain, glass or
wood, their artistic image comfortably intertwined with mo-
tifs from everyday peasant life. Highly popular were salt cel-
lars in the form of barrels or church cupolas, frames shaped
as the gable ends of Russian iszbas (log houses), glass and
porcelain mugs made in the form of loving cups or jugs, as well
as mitten-shaped cigarette cases. The highlight of the display
which perfectly illustrates this so-called ‘pseudo-Russian’
style is Vasily Shutov’s armchair known as Shaft Bow, Axes
and Gloves. Also among the exhibits are works made after
the sketches of Fyodor Solntsev, Ippolit Monighetti and Vik-
tor Hartmann. Starting from the 1880s, as the Art Nouveau
style, it was gaining momentum, with national romanticism
trends becoming more visible, finding expression in the art-
work of the following generation, including Nikolay Nabok-
ov, Nikolay Sultanov, Viktor Vasnetsov and Alexandre Benois.
Their drawings and works of applied art from the 18gos —
1910s are on show as well.
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KOHCTAaHTHUH
BoraeBckuu

10 peBpasa — 22 mag 2023
CTpOraHOBCKUU JIBOPeI]

BU4Ya boraeBckoro, oqHOro u3 prHHefIH.IHX JIeHTeHeI;’I

BbICTaBKa HOCBsIIeHa 150-TeTHI0 KoHcTaHTHHA Penopo-
CepebpsaHOro BeKa PyCcCKON KyIbTypbL. YueHUK U. K. Ali-

BazoBckoro, M.M.InmkuHa u A.W. Kynnmpxu, BoraeBckuii

OKOHYMJI AKaJeMUIO Xy[I0KEeCTB B 1897 FOAY ¥ BCTYIIUJI B IIPO-
deccroHaNbHYIO JKU3HD B BaXKHEHIINI MOMEHT HCTOPUU OT-
e4yeCTBEHHOro uckyccTBa. KoHcTaHTHHY BoraeBckomy ObLIu
OIMU3KU Uied CUMBOIN3MA, O YeM CBUETEIbCTBYIOT €ro paH-
Hue mnonoTHa «Crapeiii KpbIM» (1902), «IIycThIHA. CKaska»
(1903), «Ilocne goxasa. Beper mopsa» (1903). B 1903 romy Bora-
€BCKHI IPUHAI JeATeNlbHOe yJacTre B co3ganuu HoBoro 06-
IeCcTBa XyI0KHUKOB B [TeTepbypre. B cpesie aToro o6penyHe-
HUS, B KOTOPOE BXOJUIIM TaKKe CKYJIbIITOPBL U aDXUTEKTOPBI,
dopMupoBaNNCh MPUHLMIIBI HEOKJIACCULIM3Ma, OPHUEHTHU-
POBaHHOI'O Ha TpagULlMU HUCKYyCCTBa aHTHUYHOCTH, PanHero
1 Bricokoro Bospoxkaennusa u Knaccunyusma HoBoro spemeny,

HUCTOpHUYECKOe HallpaBJieHNE B sJKaHpe rnemnsasxa.
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Konstantin
Bogayevsky

February 10 — May 3 2023
Stroganov Palace

of Konstantin Fyodorovich Bogayevsky, one of the most
prominent artists of Russia’s Silver Age. A pupil of Ivan
Aivazovsky, Ivan Shishkin and Arkhip Kuindzhi, Bogay-

This exhibition celebrates 150 years since the birth

. evsky graduated from the Imperial Academy of Arts in 1897,

commencing his career at a crucial juncture in the histo-
ry of Russian art. The ideas of Symbolism particularly in-
trigued the artist, which can be seen in his early works Old
Crimea (1902), Desert. A Fairy Tale (1903), and After the Rain.

i Sea Shore (1903). In 1903, Bogayevsky was one of the co-found-
i ers of the New Society of Artists in St Petersburg, which also

counted sculptors and architects as members. They mould-
ed Neoclassicist principles, drawing their inspiration from
Greek and Roman antiquity, the Early and High Renaissance,
and Modern-era Classicism. These influences resonated

¢ with the worldview and artistic leanings of Bogayevsky, who
U GIU3KOr0 MUPOBOCIPUATHIO BOraeBCKOro, pa3BUBABIIETO |

worked in the genre of historical landscape.

B HEOKJIaCCUYECKOH CTIIIMCTHKE XyJOXKHHUK CO3/IaJl CBOU !
Tydmye paGoTHl, CTaBUINe 3HAYUTETbHBIM ABJIEHUEM B pyc- !
CKOI *KHMBOIIUCH HadaJa [JBAJLIATOTO BeKa: «YTPo. PO3OBBIN !

ro6enen», «<Knaccudyeckuil neisax», «Bocriomuuanue o Mas-
TeHbe», «Kopabmu. BeuepHee comnHIle». JIIO6MMBIM MOTHBOM
BoraeBckoro B Te4eHre MHOTUX JeT 6611 KpbiM. HemoBTopH-
MoMy naHAmadpTy TaBpUABI IIOCBAIIEHBI MHOTHE €TI0 )KHUBO-
NHUCHbIe U TpaduyecKue paboThl 1900-1920-X I'OMIOB, BKIIIO-
YEeHHBIE B COCTAB BLICTABKY. MHOTrHe 13 5TUX PabOT CBA3aHDI
c obpameHreM K TBop4YecTBY AH/Ipea MaHTeHbU — J11061MMO-
ro XymoxHUKa Boraesckoro.

DKCHO3UIIMIO COCTABAT OKOJIO 50 KapTHH, aKBapesei, pu-
cyHkoB 1 nutorpaduit K. . Boraesckoro us cobpanuii Pyc-
ckoro myses 1 KGallery.

Some of Konstantin Bogayevsky’s best works were in the
Neoclassical style, having made significant contributions to
the Russian art scene of the early 20th century with works
such as Morning. Pink Gobelin, Classical Landscape, Remem-
bering Mantegna, and Ships. Evening Sun. For years, Bogay-
evsky’s favourite subject was his native Crimea. Many of his

¢ paintings and graphic works depicting Crimean landscapes
¢ from the years 1900 to the 1920s are part of this exhibition.

The influence of Bogayevsky’s favourite artist Andrea Manteg-
na is evident in many of these.

The exhibition numbers some 50 paintings, watercolours,
drawings and lithographic prints by Konstantin Bogayevsky

i from the collection of the Russian Museum and KGallery.
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BbICTaBKa
«ITepBas MO3ULIUS.
Pycckuu 6aeT»

22 deBpang — 21 madg 2023
[leHTPaJTLHBIN BHICTABOYHBIN

3aJ «MaHex»

22 peBpass LleHTpanbHBIN BEICTABOYHBIN 3aJ1 «MaHex»
B CaHkT-IleTepOypre u 610po Planetg oTkpsIIN

BBICTaBKY «IlepBas mo3umus. Pycckuil 6aner».

PHIO CO3aHUA U Pa3BUTHA GaJeTHOro TaHua B Poc-

CHH, paccKkas 0 IPOM3BEIEHUSX, MOKOPUBIIMX MHUD,
HCTOPUYECKUX COOBITUSX, COIYTCTBOBABIIMX Pas3BUTHUIO
Gaseta B Poccuu, nerenmax — GaneTMelicTepax, Xopeorpa-
dax, KOMIIO3UTOpPAX YW TAHILOBIIMKAX, YbH HMMEHAa BOILUIU
B HUCTOPHUIO 9TOT0 BHUJA HCKYCCTBA, & TaKiKe O 3HaMEHH-
TOH cucTeMe 6aeTHOTO 00pa30BaHUsA. BBICTABOYHBIH MIPO-
€KT MPOJIEMOHCTPUPYET B CII0’KHOM MHOT'OYPOBHEBOM IIPO-
CTPaAHCTBE DKCIIO3UIUU HBOIOIMIO OajleTa depe3 HCTOPHUIO
CTpaHBI, Yepes MPU3MY KyIbTYPHBIX, HOTUTHYECKUX U Hayd-
HBIX PEBOJIOIUH.

DKCIIO3UIIUS T0fje/leHa Ha TeMaTHYeCKHe pasfesnbl, 110-
BECTBYIOIHE O pasHbIX 3M0Xax B 6ajeTe, 0COGEHHOCTSX Te-
aTPaJIbHOTO 3aKYJIHUChs U MHOTOJIETHUX TPAJUIIUSIX PYCCKO-
ro 6asera. [ocTell BBICTABKH CONPOBOK/AAIOT ronoca Urops
MupkypbaHoa u I0nuu PyT6epr.

Hpoem IpefcTaBiasAeT c000fl IyTellecTBUE B KCTO-

«HazsaHue npoexma “Ilepgas nozuuus. Pycckuii 6anem” gbl-
O6pano HecayuaiiHo — amom eud uckyccmea ecez0d 30HUMAI
ocoboe mecmo 8 Hawell kynvmype. Pycckull 6arem omkpeln
Mmupy 36e30 Nepeoll BeUUUHDL, 0KA3AL CYW,eCMBEHHOE BLUAHUE
Ha pazsumue xopeozpaduueckozo macmepcmsa, 6aremnot ne-
0a202uKU U MY3blKAIbHO20 UcKyccmaa. B pabome Had smoii 8bl-
cmaekoll 01t HAC 0COGEHHO BANMCHO ObLIO XYOO03HeCMmeeHHbIM
A3bLIKOM PACCKA3AMb 3pPUMeio UCMOPUI0 CMAH08LEHUS U PA3-
sumus 6anema 8 Poccuu, ocmaHasniu8asch Ha Hauboee 8aic-
HbLX UCTNOPUUECKUX 8EXAX, 3HAUUMBLL NOCTNAHOBKAX U 8b10A10-
WUXCA MACTNEPAL».
AnHa flnoBa, aBTOp KOHIIEIINUH,
nupekTop LIB3 «MaHex».

CIIB.TI,
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First Position.
Russian Ballet
exhibition

February 22 — May 21, 2023
Manege Central Exhibition Hall
St Petersburg

The First Position. Russian Ballet exhibition was
opened on February 22 by the Manege Central

Exhibition Hall and the Planet g Bureau.

of the creation and development of ballet in Russia, it’s

a story about the works which conquered the world, his-
torical events which accompanied the development of Rus-
sian ballet, the famous ballet education system and the leg-
ends of ballet — ballet masters, choreographers, composers
and dancers, whose names have been stamped into the art-
form’s history. The exhibition will show the evolution of bal-
let through both the country’s history and through the prism
of cultural, political and scientific revolutions in a complex
multi-level exhibition space.

The exhibition is divided into thematic sections that tell
us about different eras in ballet as well as the quirks of back-
stage and the age-long traditions in Russian ballet. You will
be accompanied by the voices of Igor Mirkurbanov and Yuliya
Rutberg as you explore the exhibition.

The project welcomes you on a journey into the history

“The project’s name, First Position. Russian Ballet, was not a
haphazard decision — this artform has always occupied a spe-
cial place in our culture. Russian ballet brought the world the
brightest ballet stars, had a significant impact on the devel-
opment of choreography, ballet pedagogy and the performing
arts. In working on this exhibition, it was especially important
for us to use our creative language to tell the guest about the his-
tory of the formation and development of ballet in Russia, focus-
ing on the most important historical milestones, significant pro-
ductions and outstanding masters”.

Anna Yalova, concept creator,
director of the Manege CEH.

SPB.D

° Dcku3 dexopayuu I kapmunvt 6anema Ilempywxa ° Banemmvle mydnu
FocynapcTBeHHbI Pycckuii Mysen, 1917 M.®. KwecuHckon © FTA PO
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BecHa B MHC(CllIe
Spring in MISP

DTOI BECHOM € 24 MapTa 1o 7 Mas My3sei

nctopuu CaHkT-IleTepbypra XX-XXI Beka

IIpeacTaBUT TPU BbICTaBKU

This spring, from March 24 to May 7, the Museum
of the History of St Petersburg of the 20th-

21st centuries presents three exhibitions.

Cous Azapxu
«UrpynIKu 0KUBAIOT
HOYbI0»

epcoHasbHasA BbIcTaBKa Coduu

Azapxu (p. 1951), UBBECTHOH Xy-

TOKHUIIBI, clleHorpada U UCTO-
puKa MOAbI, 00BeNUHAET NPOU3Befe-
HUS pa3HBIX IepHUOJ0B TBOPYECTBA:
rpadudeckrie NpPOU3BEINEHUA, IIaH-
HO M KOJUIAJKHM U3 TKaHeH, CO3maHHbIe
13 Pa3INYHbIX MaTepuaaoB MHCTAIIISA-
MU U 00BEKThI.

HckyccrBo Codun AzapXu — 3TO yB-
JIeKaTeTbHBIH MUP TeaTpaIn30BaHHBIX
cIo’KeToB. IlepCcOHaXXM CKa30K U Jie-
TeH[I, >KUBOTHBIE, ITHUIIBI, PBIOBI, aHTe-
JIBI, BOUHBL, IPUPOIHbIE CTUXUU U IO
SKMBYT B €UHOM IIPOCTPAHCTBE XYL0-
’KeCTBEHHBIX NTpeobpaskeHu.

JleTckrie BOCTIOMMHAHUSA aBTOpa CTa-
HOBSITCSI MaTe€pUaJIOM JJIsi CO3[IaHUs Iie-
JBIX cepuil. KakIoplii uM3 LUKIOB pabo-
TAeT CaMOCTOATENBHO U B TO K€ BpeMs
CITY?KUT JOTIOJIHEHHUEM K PacKPBITHIO CO-
IepskaHua papyroro. Yepes «KoMHAThI»
(2020-2021) MOYKHO 3aITITHYTh B IETCKYIO
CIAJIBHIO C €e MHCTHKON M CTPaxaMu.
«JleTckuii anp6om» (2020) TIEpeaeT BIie-
YyaTIeHUsA OT MPOCIYIIMBaHUA COOPHUKA
mbec 1. 1. 9alikoBcKOro. A «ABTOIOPTpe-
TbI» (2020) U «COOBITHA» (2021-2022) BOC-
XO[IAT K JIMYHBIM U O4eHb TPOraTelbHbIM
MepesKUBAHUAM XyI0XKHHIIBL.
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ExarepuHa 3BOHIIOBA

«Tuxad sKN3Hb»

KaTepuHa 3BOHIIOBA (1947-2006) —
neTepOyprekuil rpaduk, IOYb H3-
BECTHBIX XyI0KHUKOB Bacrs Mu-
xailyioBrya 3BOHIIOBA M Mapuu JleoHu-
JIOBHBI PyIHUIIKOH, yIIIIa M3 }KU3HH PAHO,
B 59 JIeT, OCTaBUB Iocye cebs He CIIUII-
KoM Oornbllloe Haclefye. AKBapenu, Ty-
aly, KapaHAAIIHbIE PUCYHKH, O(OpPTHI,
SKCIIOHMPYeMble Ha BBICTABKE, HEMOH-
CTPUPYIOT IIMPOKUH CIEKTP TBOPYECKUX
ITPaKTHK 3BOHI[OBOM, BlIa/IeHE Pa3HBIMU
TEeXHUKAMHU, BEJTUKOJIEITHO UCHOJIb3yeMBbI-
MU B CTAaHKOBOH U KHIKHOU rpaduKe.
HckyccTBO  3BOHIIOBOM  OKasbIBa-
eT cellaTUBHBIN 3QPeKT M pacKpbIBa-
eT TIepef HAMHM MUD THXOM, 6e3bICKyCHOI
JKUBHH — JIepeBEHCKUe TIeH3asKy, UX Me-
HSIIOIIMECS COCTOSTHUSA, N30BI, UHTEPhEpPBI,
IIPOCTBIE OOBIIEHHBIE TPEIMETHI IePeBEH-
CKOro GBITa, MITHUIIBI U KUBOTHBIE, KOTO-
pble JKUBYT B TApMOHUYECKOM €IUHCTBE
C 4eJIOBEKOM, IIepeHNMas €ro IIOBafKU
1 XapaKTep TIOBeJIeHUs, MOTUNHAACH ero
PUTMY U pa3MepeHHOMY PaCHOPAAKY THS.
JIr060Bb K TIPUpOZE, KO BCEMY He3a-
MEeTHOMY BOKPYT Hac IPUBEHN 3BOHIIOBY
B 1980-€ Tofbl K *KU3HU B IICKOBCKOH Je-
peBHe YepHel0BO. FIMEeHHO TaM OHa U C03-
JlaJ1a JTy4IIyIo 1 OCTIEIHIO CEPHI0 CBOUX
paboT, mpeficTaBIeHHbIX B 9KCIO3ULINH.

Jleson Jlazapes
«CTpacTu 10 4eJI0BeKy»

bIcTaBKa «CTpacTu IO dYeyoBe-

Ky» — DTO ITOCBAIIEHVE N3BECTHO-

My HeTepOyprcKoMy CKYIBIITOPY
JleBony JlazapeBy, MacTepy 3HEprud-
HOT'0 TeMIlepaMeHTa, MOIIHOTO, IPKOTO
XY[I0KeCTBEHHOT0 BhIpaskeHH .

B CKyIBNTYPHBIX, TpadUIECKUX, XKHU-
BOITMCHBIX MOPTPeTax M KOMIIO3UIUIX
JlazapeB co3pmaBal 3allOMHHAIONIUECS
06pa3bl, HaMeydas BBIXO K 00lIedesioBe-
YeCKUM BOIIPOCAM MEeKINIHOCTHBIX OT-
HOIIEHWH, B3aMMOCBS3H YeJIoBeKa U 06~
MIECTBA, PeTTUT UM, TIPUPOBI TBOPUECTBA.

BeicTaBka «CTpacTH IO 4elloBe-
Ky» IpefcTaBisaeT MMPOKUH [uamna-
30H TBOpUecTBa JlazapeBa: CKYJIBIITYPHI,
rpaduyecKkue U KUBOMUCHBIE TPOU3BE-
IeHUs pas3HbIX JIeT BO BCeM paszHOooOpa-
3UM €ro TeMaTHUYeCKUX IPeNouTeHU.
['7aBHBIM HKCIIOHATOM BBICTaBKU SBIIS-
eTcs TocieiHee TpousBesieHye Jlazape-
Ba— MaclITabHasa KoMIo3uIus «bercreo
B EruneT» 2004 roza, 1o cy TH 3aBepIIfB-
Imas TOITUH KU3HEHHBIH U TBOPYECKUI
My Tb BBIAIOIIETOCA CKYIBIITOPA.

Sophia Azarkhi
“Toys Come to Life
at Night”

he solo exhibition of Sofia Azarkhi

(1951), a well-known artist, stage

designer and fashion histori-
an, brings together works from differ-
ent periods of creativity: graphic works,
panels and collages made of fabrics, in-
stallations and objects created from
various materials.

The art of Sofia Azarkhi is a fascinat-
ing world of theatrical stories. Charac-
ters of fairy tales and legends, animals,
birds, fish, angels, warriors, elements
and people live in a single space of ar-
tistic transformations.

The author’s childhood memories be-
come material for creating entire series.
Each of the cycles works independently
and at the same time serves as an addi-
tion to the concept of the other. Through
Rooms (2020-2021), you can look into
the children's bedroom with its mysti-
cism and fears. Children’s Album (2020)
conveys the impressions of listening to
Tchaikovsky’s collection of plays. And
Self-Portraits (2020) and Events (2021
2022) go back to the personal and very
touching experiences of the artist.

Ekaterina Zvontsova
“A Quiet Life”

katerina Zvontsova (1947-2006),

St Petersburg graphic artist,

the daughter of famous artists
Vasily Mikhailovich Zvontsov and Maria
Leonidovna Rudnitskaya, passed away
early, at 59, leaving behind a small lega-
cy. The exhibited watercolors, gouaches,
pencil drawings, and etchings demon-
strate a wide range of Zvontsova’s crea-
tive practices, mastery of various tech-
niques that are superbly used in easel
and book graphics.

Zvontsova’s art has a sedative ef-
fect and reveals to us the world of a qui-
et, simple life — rural landscapes, their
changing states, houses, interiors, sim-
ple everyday items of rural life, birds
and animals that live in harmonious
unity with a person, adopting human
habits and behavior patterns, obeying
his rhythm and measured daily routine.

Love for nature, for everything in-
conspicuous around us, led Zvontsova in
the 1980s to live in the Pskov village of
Chernetsovo. It is there that she created
the best and last series of her works pre-
sented in the exhibition.

° MopTpeT Benumupa Xne6Hukosa
JNaszapes J1. 1985

° Mypka omovixaem
3soHuoBa E.B. 1982. bymara, ryauwb. 55,5 x 59 CM

° Hzpyuxu 0%cusarm Houvio
Asapxu C. 2021

Levon Lazarev
“Passion for Man”

he exhibition “Passion for Man” is

a dedication to the famous St Pe-

tersburg sculptor Levon Laza-
rev, a master of energetic temperament,
powerful, vivid artistic expression.

In sculptural, graphic, pictorial por-
traits and compositions, Lazarev created
memorable images outlining a way out to
universal issues of interpersonal relations,
the relationship between man and society,
religion, and the nature of creativity.

The exhibition “Passion for Man” pre-
sents awide range of Lazarev’s work: sculp-
tures, graphic and pictorial works of dif-
ferent years in all the diversity of his the-
matic preferences. The main exhibit is the
last work of Lazarev — a large-scale com-
position “Flight to Egypt” in 2004, which
in fact completed the long life and creative
path of the outstanding sculptor.

CIIB.Jl, SPB.D
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| SPB.D A®ULLA. CLLEHA // WHAT’S ON. THE STAGE

Maprt

11 MapTa 14 mapTa 19 MapTa 31MmapTa
KoHIepTHBIN 371 BK3 «OKTSA6pbCKUIT» BK3 «OKTS6pbCKUIT» [IpuroT KOMegUaHTa
MapHHHCKOI0 TeaTpa XXIII MextcOyHapoOHblil Jlenuc Mayyes. Mzrosukn «Zlopozoii mucmep
Konuepm naypeamos Pecmusans «Tpuym@ Knaccuxa u 0xca3 Cmumy
Mescoynapodnozo IIxcasan Konyepm Pedxcuccép - Anexceti
KOHKYPCA 80KANUCTOB Dpandemmu, Jlaypeam
U KOHYyepmmelicmepos IIpemuii «3onomas Macka
Xub6nvl T'epamasa
Anipensb
1anpens 1anpens 2 anpens [0 16 anpens 27 anpens
AJleKcaHIPUHCKUN Jagger KocMoHaBT Tanepes «Iludeprays», KocMoHaBT
TeaTp APPunadxc Cro3anna Hosas Fonnanaus Tesla Boy
J1205 Bans (Bonvuiue Konyepm Konyepm Buicmaska «Cunmes» Konyepm
zacmponu MXT Nno umozam KoHKypca
um. A.II. Yexosa) poccuiickux
MeouUaxyooHCHUKos
Mau
14 mas 9 mMas 10 21 Mas
A2 Green Concert MuxailoBcKUii TeaTp LleHTpaIbHBII
Shortparis Banem «Cnapmax» ¢ BBICTABOYHBIH 321
Konyepm yuacmuem Papyxa «Manex»
Pysumamosa Bvicmasoumblii Ilpoexm
«Ilepsas ITosuyus. Pycckuii
Banem»
EIN
March
11 March 14 March 19 March 31March
Mariinsky Theatre Oktyabrsky Concert Hall Oktyabrsky Concert Hall Comedian’s Shelter
Concert Hall Jazz Triumph International ~ Denis Matsuev. Classics Theater
Concert of the winners Festival and Jazz Dear Mr. Smith, musical
of the International Concert Director — Alexei Frandetti,
Competition of Vocalists Golden Mask Award Winner
and Accompanists Hibla
Gerzmava
April
1 April 1 April 2 April until 16 April 27 April
Alexandrinsky Theatre The Jagger The Cosmonaut Zifergauz Gallery, The Cosmonaut
Uncle Vanya, play (Great Affinage Siuzanna New Holland Tesla Boy
tour of the Chekhov Moscow  Concert Concert Exhibition Synthesis Concert
Art Theatre) presenting the results of
the competition of Russian
media artists
May
14 May 9 May until 21 May
A2 Green Concert Mikhailovsky Theater The Manege Central
Shortparis Spartacus, ballet Exhibition Hall
Concert featuring Farukh Exhibition Project First
Ruzimatov Position. Russian ballet
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AsTop Tunapa Benoyc
®doTo BarenmuH Bnox
racep Anexcanop Ozypuyos

Mpoatocep Koncmanmun Pycckux

XyIoosKeCTBEHHBIHN PyKOBOLUTEND «JIeHUHT P
LlenTpa», peskuccep-rmocTaHOBUIUK

u npopocep Pennkc MUxaloB BCIO )KU3Hb
paboTaeT B 3peIUIIHOM XKaHpe: CO3JaHHbIe

UM IONYyJIAPHBIE TeJIeBU3UOHHBIE IIPOEKThI
CMOTPUT Bcd cTpaHa. B [TleTepbypre dennkc
MuxainoB co3maeT YHUKAIbHBIE CIIEKTAKIIH,
IeMOHCTpHpYyomye 6e3rpaHUYHbIe BOBMOYKHOCTH
TaJaHTIUBBIX apTUCTOB. O OMeTax Ha 10y CTOUT
103a060THUTbCA 3apaHee: B OCHOBHOM 3aJle BCEro
300 MOCAJOYHBIX MeCT. 3aT0 KOMGOPT TOCTAM
obecrieyeH — BMECTO y3KUX T€aTPATbHBIX CTYJIbeB
3/1eCb yCTaHOBJIEHbI KOMOPTHBIE IUPOKHE
Kpecia. Mbl IOTOBOPUIIM O TOM, KaK BIUAET
IIPOCTPAHCTBO HA UCKYCCTBO, II0YeMY yCIlex

HEeBO3MOMKeH 6e3 noael U Kak ObITb COO0M.

By Dinara Belous
Photo Valentin Blokh
Gafer Alexander Ogurtsov

Producer Konstantin Russkikh

The artistic director of the Leningrad Center,
director and producer Felix Mikhailov has
been working in the entertainment genre all
his life: the whole country watches the popular
television projects he created. In St Petersburg,
Felix Mikhailov creates unique performances
that demonstrate the limitless possibilities

of talented artists. You should take care

of tickets for the show in advance: there are
only 300 seats in the main hall. But the comfort
of guests is ensured - instead of narrow
theatrical chairs, comfortable wide armchairs
are installed here. We talked about how

space affects art, why success is impossible

without people, and how to be yourself.
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9Ymo makoe 0blmb coO0U?2
Y MeHs Hem omeema HA BMOm 80onpoc.

What is it to be myself?
I don’t have an answer to this question.

denuxc, 8bL He pa3 2080puAU O MoM, umo nobas pabo-
ma HauuHaemcs ¢ npocmpaxcmea. C uezo 8bl HAUANU,
k020a enepevle nonaiu 8 30aHue 6blWE20 KUHOMeampa
«JleHuH2pa0»?

B 9o-e, Korja s 3aKOHYNJI TeATPaAJIbHBII HHCTUTYT, C Te-

aTpPOM M KMHO GBLIIN CII0OXKHOCTH, IeHer He Ob110. Ho cTa- |
Ja TIOABIIAThCS KITy6HAA KyIbTypa, KOTOPas OTKPHIBa-
Jla HOBBIE BO3MOYKHOCTH. §I okazancs B MocKkBe apT-fIu- |
PEKTOpPOM OfIHOTO U3 KIyGoB. ET0 BIaJeNbIlbl CKyTaIH |

NoMelleHUs, NPUBO3MIM MeHS Ty[Ja M CIIpalluBallH,
YTO C HUM MOXKHO cienaTh. C TeX Iop B MOel KU3HH Ja-
CTO TaK CIy4yaeTcd, YTO f MOJydalo IycToe roMelle-
HUe, TIe Hy>KHO NPUyMaThb BCe: OT I[BeTa CTeH JI0 TOTO,

4TO TaM OymeT IPOUCXOAUThb. Korga MeHs BIepBBIE
MPUBE3IH CIOfIa, TPOCTPAHCTBO OBIIO B CTPAHHOM CO- '
CTOSIHUH, TaK KaK B KAKOH-TO MOMEHT 3/1eChb IIBITAINCh
[OCTPOUTH KAPTUHT. EAMHCTBEHHOE BBOLHOE YCIOBHE

Ha CO3[aHMe KOHIETIINY — Pa3BIeKaTe/IbHbII KOHTEHT.
A mpenmoKuII cBoe BUIEHbE, OHO IOHPABUIIOCH, M MEHS
MPUTTACUIN BOUTHU B TPYTITY, PA60TAIONIyI0 HAM ITPOEK-
TOM. DTO TOT PeIKUH cllydail, KOr[a IIPOeKT MPOCTPaH-
CTBa Jleflajicd cpasy MoJ TO, YTO 37ech OyIeT MPOoncXo-

IUTBb. MBI XOT€NIU COEJUHUTDb TEXHOJIOTUU U KIACCUKY, :
NIPUIJIACUIA KCIIAHCKOro apxurekTropa Puxkapmo bo-
¢duinna, 0JHOrO M3 IABHBIX HEOKJIACCUKOB COBpPEMEH- |
HOCTH. Sl TIOYTH TPH TOAA TPOBEN B €ro 3HAMEHHTOM

St Petersburg Digest XVI«23

DB

FM

Felix, you have repeatedly said that any work begins with
space. How did you start when you first entered the build-
ing of the former Leningrad cinema?

In the gos, when I graduated from the theater insti-
tute, there were difficulties with theater and cine-
ma, there was no money. But club culture began to ap-
pear, which opened up new opportunities. I ended up
in Moscow as an art director of one of the clubs. Its
owners bought premises, brought me there and asked
what could be done with it. Since then, it often happens
in my life that I get an empty room where I need to think
of everything: from the color of the walls to what will
happen there. When I was first brought here, the space
was in a strange state, as at some point they were trying
to build a go-kart here. The only introductory condition
for creating a concept is entertainment content. I of-
fered my vision, they liked it, and I was invited to join
the group working on the project. This is the rare case
when the design of the space was made directly for per-
formances that will happen here. We wanted to combine
technology and classics, so we invited the Spanish archi-
tect Ricardo Bofill, one of the main neoclassicists of our
time. I spent almost three years in his Taller de Arquitec-
tura, in a former cement factory known as La Fdbrica,
while we worked together on the project. Oddly enough,
all geniuses start from space: they invent, create their
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«1leMeHTHOH ¢abpuke», IOKa MBI BMecTe paboTalu
HaJl IPOEKTOM B €ro MacTepckoil. Kak HU CTpaHHO, Bce
TeHNU HAYMHAITCA C IIPOCTpaHCTBa: OHU NIPUAYyMbIBa-

10T, CO3[AIOT CBOM MU, & B HEM YK€ YTO-TO HauMHaeT
MIPOUCXOOUTE. ITO UealbHO, IOTOMY YTO JIOAH, TIOIa-

nas B TBOIO O6CTaHOBKy, TIOHEMHOT'y CHUTBIBAIOT TBOU

KOIbI, 1 00BACHATD UM IIPpUXOAUTCA MEHBbIIIE.

cmeo dukmyem mo, Wmo 00AHCHO NPoucrodums Ha cueHe?
Ila, IpOCTPAHCTBO AUKTyeT. M s TOYHO MOHUMAIO,
YTO [Ja’ke B pasBlIeKaTeIbHOM JKaHpe s He I03BO-
nio0 cebe Toro, uTo OyneT B «JleHUHIpap LleHTpe» Hey-

MecTHO. Ilociie IepBBIX PeleTUIUH U Npob & MOHAT, :
4TO He XO4y 3aHUMATbhCS 3[1ECh [PAMATyPrUel, He X049y |
TAIUTH CIOA CIOXKeTh. UTO B MEHbIIeH CTENeH! HAI0
flelaTh CTaBKy Ha MPHUITIAIIEHHBIX 3Be3f. YTo Te, KTO |

GyoyT MPUXOAUTH B TPYIIIY U €CTh 3BE3MbI HTOTO IPO-
exTa. C OJHOI CTOPOHBL, 3TO GBLIO CBEXKO, HO C IPYTrOH —
He IPOCTO B UCIIOJIHEHUU.

B «JIenunepad Llenmpe» nomumo 08Yx CieH, ecmb 8blcma-

80UHOE NPOCMPAHCMEO U KUuHOmeamp. Bul yuacmeyeme :

8 KOHUeNMyaibHom co30aHUU IKCO3UYU?

KoHeuHO. ITO IepBOHAYAIBHO OBLIO 3AJI0XKEHO B KOH-
enIuu. B0 BaskHO, YTOObI 3[/eCh Haua Il [I0Ka3bIBaTh
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Hem nu y sac owyuweHus, 4mo celiuac camo npocmpaH-
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own world, and something starts to happen in it. This
is ideal, because people, getting into your environment,
read your codes little by little, and you have to explain
them less.

Do you have the feeling that now the space itself dictates
what should happen on the stage?

Yes, space dictates. And I understand for sure that even
in the entertainment genre, I will not allow myself what
will be inappropriate for the Leningrad Center. After
the first rehearsals and tests, I realized that I didn’t want
playwriting here, I didn’t want to drag any plots here.
That to a lesser extent it is necessary to bet on guest
stars. That those who will come to the troupe should be
stars of this project. On the one hand, it was fresh, but on
the other hand, it was not easy to perform.

In Leningrad Center, in addition to two stages, there
is an exhibition space and a cinema. Are you involved
in the conceptual creation of expositions?

Certainly. This was originally included in the con-
cept. It was important that films and exhibitions begin
to be shown here, preserving the energy of the histo-
ry of the building itself. Now on March 2, we are open-
ing the exhibition of Lyudmila Kusakova and Mikhail
Kartashov “Ordinary Miracle”, these artists created
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KHHO U [IPOBOIUTH BBICTABKU, COXPAHSIsI 9HEPTUI0 UCTO-
puu camoro 3ganus. Ceidac 2 MapTa Mbl OTKPbIBAeM
skcnosunuio Jliogmunsl KycakoBoil u Muxauna Kap-
TamoBa «OOBIKHOBEHHOE UY[O», 3TU XyHO'KHUKU CO-
31aJI1 30JI0TOH QOHJ, COBETCKOr0 KMHO. MBI OyzeM Io-
Ka3bIBaTh UX paboThl, CAETaHHbBIE CO BCEMU T0OUMbIM
¢dunbmam. He 3psi TOBOPSAT, UYTO Ba’KHO 3HATH CBOU KOP-
HU. DTO He TOJBKO AJIS TOTrO, YTOOBI KPUYATHh O CBOEM
IBOPSTHCKOM ITPOHCXOKIeHUU. Heo6X0n MO IOHUMATD,
13 4ero ThI cobpaH. U 9To KacaeTcs He TOIBKO YelloBe-
ka. CaMo# cTpaHHOU uaeel 6BLIO CAEIATDH B 9TOM 33~
HUY KapTUHI. 31ech 6bliIa opaHsKkepes: 001ecTBa cago-

BOJIOB-JII00HTe e, M03sKe ObITI KHHOTeaTp, KaK MOXKHO |

He MOKa3bIBaTh 3[1eChb KMHO U He 3aHUMAaTbhCA HUCKYC-
CcTBOM? DTU CTEHBI [IOMOTAI0T U 6J1arogapsT.

B amux cmenax ebt cozdaeme Hezabbleaemble CNEKMAKL.
Om uezo 3asucum ycnex uoy?

ToNBKO OT /MI0fIeH. YCIIeX BCeTAa 3aBUCUT TOTBKO OT JTI0-
Hel, KoTopble BHYTPH U pAoM. 1, Kak 6bI 6aHAIBLHO 3TO
HU 3BY4YaJlo, OT J1106BU. I MHOT0 TOBOPIO O JII06BU C ap-
THCTaMM. EC/IM ThHI He TI0OMIID TO, YTO THI eIaellb, 3TO
B OIIpejleJIeHHBIH MOMeHT 6yzieT 3aMeTHO. Sl cMoTy cfie-
7IaTh IOy U C OGHUM apTHUCTOM, CJIU OH JII0OUT CBOIO pa-
60Ty. JII060Bb — 3TO HUCKPEHHOCTb. W eclnu THI UCKpe-
HeH, TOrga Ha Tebs WHTEPECHO CMOTPETh. JIIoiY — BeHel|

BCEro: TBOe OTHOILIEHME K HHM, UX OTHOIIEHHE K Tebe

1 TBO€ OTHOILIEHME, K TOMY, UTO ThI Jejlaellb, — 9TO 3aM-
KHyTbIﬁ KpPYyT. W ecniu 4TO-TO B HEM HapyutaeTcd, Thl JIe-
THUIIb B IPOINaCTh.

Bawa nocmanoska «IIopmgonuo» nogecmsyem o ca-

MoMm scanpe woy. ITouemy 8bl npuznacunu Japvio Mopos :

HQ POJb NP08oJHUKA?

MHorue 101, KOTOPBIE CO MHOH pab0TaI0T, MOSABIISAINCH
KaKHUM-TO HellpaBUJIbHBIM criocoboM. Hampumep, Bepy
ApO6y3soBy, Hauero xopeorpada, g BCTPeTUI Ha ITPOEK-
Te «Bonepo» U MpesIoKuiI el MonpoboBaTh MopaboTaTh
BMecTe. A ¢ Jlamieil Mbl TO3HaAKOMUINCh Ha «JIeHUKO-
BOM IlepHOfie», KOTJla OHa Karajnach y Mnpu ABepOy-
xa. ¥ MBI IIPOCTO MOTOBOPHIN. SI TOrga FOTOBUI IIPO-
eKT «YPOKU JIUTEePaTypbl» U CIIPOCUTI, HE XOUYET JIK OHA
MOYUTATh cTUXU. Cpasy mpeaynpennI, YTo 9TO He pa-
MaTUYeCKUH TeaTp U OCOOBIX penmeTHINI He OyHeT,

TaK KakK ITPOEKT IIpeAIonaraeT CUHIOMUHYTHOCTh (KaK !
rOBOPAT celyac, BCE BO3HMKAET «B MOMeHTe») OHa ;

corjacuiach.

ITouemy 6bl pewtuni 06pamMuUMbCA kK n033u?

JI71 MeHs 10331 — 5TO GUHATBHOE BBIPA’KEHUE CIIO-
BecHOH ¢opMbl. I IOTOM 4 ’Ke JOTKEeH Nepuogude-
CKM OTABIXaTh OT B3pPEIUIIHOTO JKaHpa. BcHOMHU-
Te Criunbepra u ero «Ilapk FOpckoro nepuomga», KOTO-
pBIHl MMeNl OrPOMHBIN KOMMEpPYECKUH ycIiex, I0ocie
Hero GBI «AMHUCTa/l», GUIBM O MEepBOil MapTHU paboB
B AMepuky. CHadana 6u3Hec, a MIPU KOMMePUIECKOM pe-
3y/lbTaTe — 4TO-TO AjIdA cebdA. Eciu 3amoskeHa MHOTO-
MEepHOCTb, TO He TONYy4YUTCS BCe BpeMs OBITH OfMHA-
KoBbIM. Korpia & pemuns 4To-To cienaTh A cebs — 06-
paTuics K mos3uu. S mogbupalt IpocTpaHCTBO U B HEM
3aIlMCBIBAJI, KaK aKTephbl YUTAIOT TeKCT. Hauasoch Bce
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the golden fund of Soviet cinema. We will show their
works made for all our favorite films. No wonder they
say that it is important to know your roots. This is not
only to shout about one’s noble origin. You need to un-
derstand what you are made of. And this applies not only
to human beings. The strangest idea was to make kart-
ing in this building. There was a greenhouse of the Soci-
ety of Amateur Gardeners here, later there was a cinema,
how can you not show movies here and not do art? These
walls help and are grateful.

Within these walls you create unforgettable performances.
What determines the success of the show?

People. And only people. Success always depends only on
the people who are inside and around. And, no matter
how trite it may sound, depends on love. I talk a lot about
love with artists. If you don’t love what you do, it will be
noticeable at some point. I can do a show with one artist
if he loves his job. Love is sincerity. And if you're sincere,
then you're interesting to look at. People are the crown
of everything: your attitude towards them, their attitude
towards you and your attitude towards what you do is
a vicious circle. And if something in it is violated, you fly
into the abyss.

Your Portfolio production is about the genre of the show it-
self. Why did you invite Daria Moroz to be the guide?
Many people who work with me showed up in some cu-
rious way. For example, I met Vera Arbuzova, our chore-
ographer, at the Bolero project and suggested trying to
work together. And we met Dasha at the Ice Age, when she
skated with Ilya Averbukh. And we just talked. I was then
preparing the project “Lessons of Literature” and asked
if she would like to read poetry. I immediately warned
her that this was not a drama theater and there would be
no rehearsals, since the project involves the moment (as
they say now, everything occurs “in the moment”). She
agreed.

Why did you decide to turn to poetry?

For me, poetry is the final expression of the verbal
form. And then I have to periodically take a break from
the spectacular genre. Remember Spielberg and his Ju-
rassic Park, which was a huge commercial success, fol-
lowed by Amistad, a film about the first shipment of slaves
to America. Business first, and if there is a commercial
result - one can have something for oneself. If multidi-
mensionality is laid down, then it will not work out to be
the same all the time. When I decided to do something
for myself, I turned to poetry. I selected the space and
recorded in it how the actors read the text. It all start-
ed with Alla Demidova. Initially, the project was called
“The Old Men”; we wanted to take this outgoing nature,
the oldest generation of artists, in order to preserve
the Soviet school of readers in the recording. The re-
sult was a project in which the older generation of actors
read poetry on the screen, and the younger generation
on the stage. And you can compare two sensations from
the same text in different performances.
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Boobuwe ycnex gce2o 3a8uctm moJbko
om Jitooetl, Komopble BHYMPU U PA0OM.

Success always depends only on the people
who are inside and around.

¢ Amnel [leMumoBoil. M3HaYalbHO NMPOEKT HAa3BIBAJ-
ca «CTapuKu», MBI XOTeJIU B3ATb 3Ty YXOOANIYI0 HATy-

Py, caMoe cTapiiee IIOKOJIEHHue apTHUCTOB, 4TOOBI B 3a- :

IIMCH COXPaHHUTDH COBETCKYIO IIKOJIY YTEIL0B. HOJIy‘II/IIICH

IIPOEKT, B KOTOPOM Ha 9KpPaHE€ CTUXH YUTaeT CTapuiee :

IIOKOJIEHHE aKTEepOoB, a Ha CIieHe — MOJIoJoe. M mMoxxHO

CPaBHUTD /1Ba ONIYIIEHUSA OT OJHOTO TEKCTa B PA3HOM |

HCIIOJTHEHHUU.

Bbl nossonsieme cgoum apmucmam nobvLimb coaucmami

8 PA3HbLX CNEeKMAKIAX. Kax ebt gblcmpauesaeme 83aUMO-

OMHOWEHUS C KOMAHOOU?
Sl IOMHIO 0 TOM, YTO YEJIOBEK HTO JIEHUBOE CYILIECTBO,

M09TOMY KHYT M IPSHUK — MOM MHCTPyMeHTHI. Ha of-

HOM 663y,ﬂep)}€HOM IIO3UTHBE CJIIOJKHO [OOJITO COTPy[H-

HUYaTb. CB060,[[a B TBOP4YECTBE MOJKET CylLIeCTBOBATH :

TONBKO TOTJA, KOTMa HUKTO HU 3a UTO He OTBEYAeT,
a GopMUpOBaHUE TPYIIIBI ITPOLECC CIOMKHBIH U KPOIIO-
TIUBBIN. Celi4ac, HAIpHUMep, BBIPOCIIO MTOKOJIEHHE, KO-

TOPOMY He HysKeH oM. He Bcerma Mosonble apTUCTHI |

TOTOBBI UOATHU pa6OTaTb B TeaTp, UM MHTEPECHO HpHI?I*

TH Ha OAHY IIOCTAaHOBKY U IIOTOM nmo6eXKaTh M0 JKU3HU :

pasnbiie. Ho B Takux YCI0OBHUAX Thl KaK PEeXKUCCEeP HEe MO~

JKellb INITaHUPOBAThb pa60Ty TeaTpa B JOJITyI0, CKaKeM

Tak. [109TOMYy 5 O4eHb Gepery CBOMX CTApUUKOB, KO-
TOpBbIe y’Ke NABHO IOHSIM, YeM MBI TYT 3aHHMaeM-
cd. §1 crapaloch ogbupaTh KOMaHLy TaKUM 06pasoM,
4TOOGBI Y KasKAOro U3 pebAT 6bII0 KaKoe-HUOYOb yMe-

HHe, KOTOPOro HeT y OCTalbHbIX. KomMaHma - aro ce- |

Mbd. Sl HUKOI[a He AyMall, YTO CMOTY IPOXKHUTB C Ka-

KHUM-TO YeJIOBeKOM OOJIbIlle 10 jeT,ac JKEHOM JKUBY yiKe ‘

6obIe 20 netT. 1 rnanda Ha To, 4YTO y MeHd 3[1eCbhb IIPOo-

UCXOOUT, AyMalo, 9YTO 3TO MOYKHO CUHUTaTh MOUM BTO- :

pBIM 6pakoM. S co CBOMMHU apTHUCTAMHU Pa3roBapHBaI0
KaK ¢ pABHBIMH, KaK ¥ CO CBOUMH JIeThbMH.

Bawa komaHOa - amo akpobamsl, MAHU08W UKL, UUPKO- :

8ble apmucmbl, OnNepHble nesubl. Bbt co30anu Ho8bLI MYno-

muaucuunnunapnblﬁ HCAHD. Kak gbl camu ezo Ha3vleaeme?

Kommaxx. [Ina MeHda 5TO caMoe IIOHATHOE CJIOBO.
S v B KM3HU yBIeKaloCch KojnaxeM. Ecau ecThb naysa,

A C YAOBOJIbCTBUEM [leflalo KoJlIasKku. M Bce MOM cIlek-
TaK/IM — 3TO KOJUIAXKHU Ha 3aJaHHyIo TeMy. Hampumep, !
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You allow your artists to be soloists in different perfor-
mances. How do you build relationships with the team?

I remember that a person is a lazy creature, so a stick
and a carrot are my tools. It is difficult to cooperate for
a long time on one unbridled positive. Freedom in crea-
tivity can exist only when no one is responsible for an-
ything, and the formation of a troupe is a complex and
painstaking process. Now, for example, a generation has
grown up that does not need a home. Young artists are
not always ready to work in the permanent theater, they
are interested in coming to one production and then
running further through life. But in such conditions, as
a director, you cannot plan the work of the theater for
a long time, let’s say so. Therefore, I am very protective
of my old people, who have understood what we are do-
ing here. I try to select a team in such a way that each
of the guys has some skill that the rest do not have.
The team is a family. I never thought that I could live
with someone for more than 10 years, and I have been
living with my wife for more than 20 years. And look-
ing at what is happening here, I think that this can be
considered my second marriage. I talk to my artists as
equals, as well as to my children.

Your team is acrobats, dancers, circus performers, opera
singers. You have created a new multidisciplinary genre.
What do you call it yourself?

Collage. For me, this is the most understanda-
ble word. I am fond of collage in my life. If there is
a pause, I am happy to make collages. And all my per-
formances are collages on a given topic. For example, if
you take Beautiful M, it’s a story about a ballerina who
travels the world. This is such a reference to Pavlova,
who said that an artist should know everything about
love and get used to living without it. It turned out to be
a kind of road movie with a character and his lifeline.
“Favorites of the Moon” is a play about what happens to
a man and a woman during the full moon. A set of ele-
ments emerges from a theme. As the artists in the troupe
grow up, I get a set of competencies, from which I create
a performance. This is not classical art. It is important
for me to communicate with the viewer easily, so that
he does not clutch his heart in the auditorium, thinking
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ecnu B3ATH «IIpekpacHyio M», — 3To ucTopus mpo 6a- |
JIepUHY, KOTOpas IyTeIecTByeT [0 MHUpY. JTO Takas |
oTchlIKa K IIaBiIOBOM, KOTOpas TOBOpUIA, YTO ap- |

THCT JIOMIXKEH 3HATDh BCe O JII0OBU U NPUBBIKHYTb SKUTh
6e3 Hee. IToJIy4YnUI0Ch HEKOE POY/-MYBHU C IIEPCOHANKEM
U ero JMHHUeH Ku3HU. «PaBOPUTHL JIyHbI» — 3TO CIEK-

TakjIb O TOM, YTO NPOMCXONUT C MYKUMHOM U KeH- |
IMIMHOH NP TIONHOH TyHe. VI3 TeMBbl BO3HHUKAeT Habop !
aneMeHTOB. Ilo Mepe B3pOCTEHMs apTUCTOB B TPYIIe |
S Tony4alo Habop KOMIIETEHI[UH, U3 KOTOPBIX U CO3- :

Ialo CIIeKTaKidb. DTO He KJIacCU4YecKoe MCKYCCTBO.
J71s MeHs BasKHO 001IaThCSA CO 3PUTEIEM JIETKO, YTOOBI
OH He XBaTaJICd 3a Cepjlie B 3pUTEIbHOM 3alle, JyMasd
0 TOM, KaK TSI2KeJI0 KUTbh. S ObI XOTes, 4TOOBI YeJI0OBEK,
BBIXOA A U3 «JIeHUMHTrpaj LleHTpa», MeHAI CBOe OTHOILIe-
HUe K 'KU3HU Ha 6ojlee MO3UTUBHOE, XOTsA OBl Ha Mapy
IHEeH.

3a amum owyw,eHuem npa3dHuKa Ha CeHe CMOUMm 02POM-
HbLll mpyo: om CneKmMakLs K CReKmakio ebl 0eMoHCmpu- |

pyeme nybauke croxcHeliuue MpIOKU, 8bICOKOKIACCHbLE
MaHUesalbHble U 80KAIbHbIE HoMepa. Kak npodonscams
yousnamo, k020a yce CMonbKo c0enaH0?

Ha 5ToT BOIpoc HeT OJHO3HAYHOrO OTBeTa. B onpenenex- |
HBIIl MOMEHT, KOIZIa y3K€ MHOIO€e C[IelaHo, IOSIBIISeTCs
He0OXOIMMOCTD [yMaTh O TOM, YTOOBI He TOBTOPATH ce04. |
TexXHUYeCKU MOYKHO TTPHIYyMATh BCE UTO YTOHO, HO eClH |

y Tebs HeT TaJaHTIMBOIO HCHOIHUTENSA, KOTOPBIH MO-
JKET yOUBUTH COOOH, ITy6IHKa OCTAHETCSA PaBHOLYITHOM.
[To-HACTOAIEMY YyAMBUTb MOXKHO TOJIBKO TAKHUM TPIO-
KOM, KOTOPBI BBINOJIHEH C AylIoi. IloaToMy a He ocTa-
HaB/IMBAIO IOMCK CyMAacCIIe[UINX YHUKAJIbHBIX JIOfeH.
MHe MHOra Ipolie coBceM yopaTh HoMep U3 ClIeKTaKIId,

4yeM HalTH 3aMeHYy apTUCTY, KOTOPBIH 10 KAKOHU-TO MIPHU-
YHHe BBIOBII. Y MeHs HeT qy6ieil 1 BTOPBIX COCTaBOB. Bee,

4TO A Oe1alo, 3aBUCUT TOJIBKO OT J'IIOJZLEI;‘I.

Bul nabniodaeme 3a peakyuell 3pumeneil 8 3ane?
Bcerpa. MHe BaskeH He CTOJIBKO BOCTOPT, CKOJIBKO He-
MOHMMaHUe M pa3odyapoBaHUE Ha JIMIIAX 3pUTeeH.

U panblire Heo6X0AUMO IOHATE IPUUYUHBL 9TUX UyBCTB... |
MHe BaxXHO, YTOOBI Y HAac GBLII CBOH 3pUTeNb. B TeyeHUe !
7 n1eT popMUpOBAIACH AYJUTOPUS, KOTOPAS CIOJa IIPU- |

XOOUT. A Jepes rog HaM 10 JIeT.

A demu - amo dpyeoii 3pumens? Jlemckue npedcmasieHus
8bl co30aeme no mem e 3aKOHAM, WMo U 83pocvle?

AbconoTHoO. [leTH — 3TO Takue Ke 3puTenu. CI0CIOKaTh
C HUMU TOYHO HEe HY>KHO. MBI CTaBUM [IETCKHE CIIEK-
TaKJ/IH, KOTOPbIE IPpUAYyMbIBaeM CaMU, IIO3TOMY OHU Ta-

KUe XUTOBBIe. Hallu JeTckue NMpefcTaBleHUs chena- |
HBI U [IJIs5 B3POCIBIX jiofiedl. [09TOMy [JeTH B HUX Be- !
paT. KTO-TO COTBOPHI 3710, KOTOPOE HYXHO MOBEIUTS, |
U €CTh MECTO 4y[y — BCE IPOCTO, MHOI'He II0OCTAHOBIIH- |

KU 3a0bIBAIOT 00 9TOM B ITOTOHE 3a KpeaTHUBOM. U He Tpu
MPUTOIA HOIXKHO OBITH, a XOpollas My3bIKA U Kade-
CTBeHHas Xopeorpadus. ApTHCTBI JOJIKHBI paboTaTb

B ITOJIHYIO CHITY. 3aueM U3 pebeHKa JenaTh Aypaka? Mod !
CpeAHsAsA 104Yb, KOTOPO 13 JIeT, 60o/Iblle MeHsA IOHUMAeT |
B HEKOTOpBIX BelllaxX, My3bIKy MHe ITOJKUIbIBAET. PazBe |

S MOT'Y C Hell 06IIaThCA KaK ¢ MAJIEHbKOU?
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about how hard it is to live. I would like a person, leav-
ing the Leningrad Center, to change his attitude to life to
a more positive one, at least for a couple of days.

There is a lot of work behind this feeling of a holiday on
the stage: from performance to performance, you demon-
strate to the public the most difficult tricks, high-class
dance and vocal numbers. How do you manage to continue
to surprise when so much has already been done?

There is no definite answer to this question. At a cer-
tain point, when a lot has already been done, it becomes
necessary to think about not repeating yourself. Tech-
nically, you can come up with anything, but if you don’t
have a talented performer who can surprise you, the au-
dience will remain indifferent. You can really surprise
only with such a trick that is performed with soul. That’s
why I don’t stop looking for crazy unique people. Some-
times it’s easier for me to completely remove a perfor-
mance than to find a replacement for an artist who, for
some reason, dropped out. I don’t have duplicates and
understudies. Everything I do depends on people.

Do you observe the reaction of the audience in the hall?
Always. What is important to me is not so much delight
as misunderstanding and disappointment on the faces
of the audience. And then it is necessary to understand
the reasons for these feelings... It is important for me
that we have our own audience. For 7 years, the audience
that comes here has been formed. And in a year we are 10
years old.

Are children another spectator? Do you create children’s
performances according to the same laws as adults?
Absolutely. Children are the same spectators. You defi-
nitely don’t need to mess around with them. We put on
children’s performances that we invent ourselves, which
is why they are such hits. Our children’s performanc-
es are also made for adults. Therefore, children believe
in them. Someone has created evil that needs to be de-
feated, and there is a place for a miracle - everything is
simple, many directors forget about it in pursuit of cre-
ativity. And there should be good music and high-quali-
ty choreography. Artists must work at full capacity. Why
make a fool out of a child? My middle daughter, who is
13 years old, understands more than me in some things,
she gives me music hints. How can I talk to her like a lit-
tle girl?

What’s next? What premieres can we expect this year?
First, in 2024 we will be 10 years old. I would like to
show all the performances that we have created dur-
ing this time, there are about 15 titles. I am planning two
premieres on the main and on the small stage. There
are already some ideas. I have already started giving
the homework to the artists. I want to understand which
of them is ready for the topics that I want to discuss with
the audience.

How soon can a new show come out?
We are preparing quickly, I have been working on
the idea and concept for a long time. I can think about
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Ymo 8 6nusxcatiwux nranax? Kakux npembep HAM 0HcU-
damb 8 amom 200y?

Bo-TiepBbIX, B 2024 FOLY HAM HCIIOTHSIETCS 10 JIET. 51 X0-
Tes GBI IOKa3aTh BCE CHEKTAKIIN, KOTOPBIE MBI CO3/1AJIN
3a 9TO BpeMsl, HTO MOPSLKA 15 Ha3BaHUM. S MIaAHUDPYIO
ellle 2 TIPeMbephl — Ha OCHOBHOM U Ha MaJIoil ClieHe. Yoke
eCTh HEKOTOpbIe UfieH. 1 yske Hadas aBaTh pebsTaM f1o-
MalllHYe 3a[aHus. X04y [MOHATh, KTO U3 HUX yKe TOTOB
K TeM TeMaM, KOTOpbIe s X04y 00CYqUTh CO 3pUTETIEM.

Kaxk CKOpO moxcem ebliimu HO8bll CNeKmakib?

MeI roTOBHUMCS OBICTPO, LONro A paboTaro Hag UAeed |

u KOHL[EHL[Heﬁ. A mory OGJIyMbIBa,Tb rogaMu OOWH CIIEK-
Takab. U ganplie CMOTPIO, KaK 9Ta KOHLIEIIIIUA JIOMKUT-

cs Ha apTUCTOB. Peskuiccep 1 xopeorpad He cebs JOMKHEL

BbIABJIATH BapTUCTE, & HaUTH JIydiiee B HeM. BaToMm IIpo-

(bECCIIOHaJ'II/IBM. S Bcerga CMOTpPIO, HACKOJIBKO TpyIna :
rOTOBa K MOE upee, €CJii OHa HEe TOTOBa, I MOTr'y OT UAen :

oTkazarbesda. Ecnu Yy apTucTa KOPOTKHUE PYKHU, HE HaIO0
OT HEro Tpe6OBaTb TaHIeBaTb «H668,ELI/IH06 03€epo».

«Jlenunzpad Llenmp» pACNONOHCULCA 8 0OHOM U3 COMBLL
Kpacusblx ucmopuueckux paiiornos, y Taspuueckozo cada.
ITemep6ype — 8aws 20p00d?

Bce, 4T0 BO MHe eCTb BHATHOT0, CGOPMUPOBAHO B 3TOM
ropofe U 3TUM ropofioM. B 16 j1eT 4 yexa u3 JoMa U IIpU-
exaJs mocTynaTh Ha Moxosyio. U moctynui. Beck mmpo-

1IeCcC B3POCTIEHUS 5 IPOKUI 3[eCh, 10 30 eT. I o6oxkan |

crapelil JIleTHUI caji, KoToporo Gonblle HeT. S 06110
MaHcap/bl, KpbIU. [Iocie MTHCTUTYTa S CHSJ MaHcap-

ny Ha [OpoXoBOH ¢ BUOM Ha Kyroin Mcaakus, paHblle !

TaM ObIIa MacTepCKasd XyqoKHUKA. Bgonersa GBI yBe-
PEH, UTO HE BEPHYCH CI0a, a ceriuac JKHUBY Ha 1Ba Iropo-
na. s JKUBY B Hapa)lHOM KBapTaJje, Ha MeCTe KOTOpOro

OBIIIO ydunuiie CBA3U, r'me g CIYysKHJI B apMUH, a croga

s Geran cMoTpeTb KuHO. Y Xpama CuMeoHa M AHHBI
Ha MoxoBoHl ynuIle Obl7a JBOPHUILIKAA, TaKOH MaJleHb-
KUH TOMHK, TaM s NPOBeJ CBOIO IepByI0 HOYb B Jle-
HUHTpaJe. S [0 CUX HOp JIETOM XOXKY II0 CBOUM JTI06U-
MBIM MaplIpyTaM U CMOTPIO Ha Te JOMa, B KOTOPBIX
YTO-TO IIPOHCXOIUIIO.

denukc, umo 018 8a.c 3HAUUM 6biMb COO60U?

Yro Takoe 6bITH cO00I? Y MeHs HeT OoTBeTa Ha 3TOT

Bompoc. MeHA MOMKHO OBITH MHOro. Sl TOYHO B3HAIO,
YTO S XO4y OBITH pa3HBIM. IIpy 5TOM S He HBHYPSIO
ceba 9SK3UCTEHIUAIBHBIMU BOIPOCAMU O TOM, KTO

S TaKOM U B YeM CMBIC/ KU3HU. MHe He 10 3Toro. Y MeHs |

eCcTb eTH, paboTa, Moe TBOPYECTBO, TBOPUECTBO JTIOIEH,
OKPYoKAIOIIUX MEHs B IAHHBIH OTPE30K JKU3HU. I ¢ yrKa-

COM JJyMalo, 4TO OBIIIO 61)1, ecau OBl s OTIIYCTUJI BOXKIKU

Y BBIBAJINJI BCE, YTO IPOUCXOJUT BO MHE BHYTpH!

S He 3Halo, 4TO Takoe OBITH coGoi. Ho & TOYHO
3HAI0, KAKUM 51 He X094y ObITh UJIU Yero s HuKoraa cebe
He T03BOII0. A 3T0 yixKe cHOpMHUPOBAIIOCH IIyTeM Mpo6
U OIKUOOK.

one performance for years. And then I look at how this
concept falls on the artists. The director and choreogra-
pher should not reveal themselves in the artist, but find
the best in him. This is professionalism. I always see how
ready the troupe is for myidea, if they are not ready, I can
refuse the idea. If an artist has short arms, there is no
need to require him to dance in the Swan Lake.

“Leningrad Center” is located in one of the most beautiful
historical districts, near the Tauride Garden. Petersburg is
your city?

Everything that is intelligible in me is formed in this city.
At the age of 16, I left home and came to study at Mok-
hovaya. And I did. I lived the whole process of grow-
ing up here, until the age of 30. I adored the old Sum-
mer Garden, which no longer exists. I love attics, roofs.
After graduation, I rented an attic on Gorokhovaya with
a view of the dome of Isaac, before there was an artist’s
studio. At the age of 30, I was sure that I would not re-
turn here, and now I live in two cities. I live on the Parad-
naya Street, in the quarter on the site of which there was
a communications school, where I served in the army,
and here Iran to watch movies. At the Church of Sts Sim-
eon and Anna on Mokhovaya Street there was a janitor’s,
such a small house, where I spent my first night in Lenin-
grad. I still walk along my favorite routes in the summer
and look at those houses which I remember where some-
thing important for me happened.

Felix, what does it mean to you to be yourself?

What is it to be myself? I don’t have an answer to this
question. There must be many of me. I know for sure
that I want to be different. At the same time, I do not ex-
haust myself with existential questions about who I am
and what is the meaning of life. I am busy. I have chil-
dren, work, my creativity, the creativity of the peo-
ple around me in this period of life. I think with horror
what would happen if I let go of the reins and threw out
everything that is happening inside me!

I don’t know what it’s like to be myself. But I know ex-
actly what I do not want to be or what I will never allow
myself. And this has already been formed through tri-
als and errors.

SPB.D
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VITHCTPYMEHTAJIDHAY
BECHA B MAPUMHCKOM

INSTRUMENTAL SPRING
AT THE MARIINSKY

eT I.IeJ'IbII‘/JI Kaneﬁ,uocrcon BOKaJIbHO-MHCTPYMEHTAJIb-

( :HaCTynneHHeM BeCcHbI MapuUUHCKUU TeaTp mpepjara-
HBIX COOBITUI Ha CBOUX CIIeHAX.

IIpUATHBIMU BECEHHUMH aKKOP/IaMU CTaHYT KOHLEPTEHI |

JIy4YLIMX KOJJIEKTUBOB MapuuHcKoro tearpa — CTpaguBa-

u Bpacc-aHcaMb654. BrecTaliee 3BydyaHUe JyXOBBIX U CTPYH-
HBIX CTaHET JIy4lllell MeTadopoil MpobysKkaeHus nocie goi-
rO¥i 3UMBI.

IonroskgaHHBIM COOBITHEM CTaHeT 00belMHEHHBIN de- !

cTuBaab GpredToBON U appoBOll MY3BIKU «BUPTy03sI dieii-
ThI» 1 «CeBepHas inpa». Ha ClieHy BRIy T TaJaHTIUBBIE ap-
THCTBI OPKECTpa TeaTpa B KadyeCTBe COIHUCTOB-BUPTYO30B.
DTO TaKKe YHHUKaIbHAA BO3MOXKHOCTD YCIIBIIIATD COJIbHBIE
rojgoca MHCTPYMEHTOB, KOTOPble OOBIYHO 3BydYaT B 00OLIEM
XOpe IPY CO3MAHUH [I0THO3BYYHOM FapMOHUN.W

CIIB.TI,
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ith the onset of spring, the Mariinsky Theater ven-

\ x / ues offer a whole kaleidoscope of vocal and instru-
mental events.

Concerts of the best ensembles of the Mariinsky Theat-

. er — the Stradivari Ensemble led by Lorenz Nasturica-
pu-ancaM6is ¢ JlJopeHuieM HacTypukoii-I'epIIoOBUYH BO IIaBe |

Herschcowici and the Brass Ensemble — will be pleasant
new chords on the threshold of spring. The cheerful sound
of brass and strings are the best metaphor for awakening
after a long winter.

A long-awaited event will be the joint festival of flute and

harp music “Virtuosos of the Flute” and “Northern Lyre”. Tal-

ented artists of the theater orchestra will appear on the stage
as virtuoso soloists. It is also a unique opportunity to hear the
solo voices of the instruments that usually sound in the gen-
eral choir when creating a full-bodied harmony.

SPB.D
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PaxXMaHHUHOB
U (He) ero BpeMs

C 27 MmapTa 110 2 arrpesns B [leTepOyprekoi
dunapmonuu nmpoiinet decTUBaANb PYCCKOH
My3bIKU XIX-XXI BEKOB, MMOCBAIIEHHbBIN 150-JIETHUIO

co nH4a poxkaeHuda Ceprea PaxMaHHUHOBA.

Rachmaninov
and (not) his time

From March 27 to April 2, the St Petersburg
u co will host the Festival of Russian Music
of the 19th-21st centuries, dedicated to the 150th

anniversary of the birth of Sergei Rachmaninov.

Be B3aMMOOTpHLIalOUIMe CTHUIUCTUYECKHEe JIMHUU —
poMaHTHYecKasd M B IIMPOKOM CMBICIIe aBaHTrap[-
Hasd — HallllIM OTpaskeHue B NporpamMme GpecTUBAIA.
poHonoruyeckue rpaHunbl — ¢ XIX mo XXI Bek — moguep-
KUBAIOT BHEBPEMEHHOE, CUMBOINYECKOE 3HAYEHNE MY3BIKH |
PaxMaHHMHOBA: ee IIPOJIOJIKeHNe — KaK IIPOJoIXKeHe 607Tb-
IIOM pOMaHTHYECKOH TpagUulluy, Kak U ee OTpHUIlAHUe, 110~ :
WUCK IPUHIUIIUAIBHO HOBBIX CPEICTB MY3bIKAJIbHOTO A3BI-
Ka — «CYMTHIBAIOTCSA» B JIIO60M COBPEMEHHOM COYUHEHUU: '
5TOMY COIIOCTaBJIEHUIO OyAeT IMocBAlleHa IporpaMma Moc- :
KOBCKOr0 aHcaMOJisi COBpeMeHHOH MY3BIKM «Pycckas My-
3bIKa 2.0» (29 MapTa), 00beIMHUBIIAA COYUHEHUS Jaypea-
TOB ofHOUMeHHOU nmporpaMmbl Aksenov Family Foundation, !
B 4HCJIe KOTOPBIX — Anekceil CbicoeB, [IMuTpuii Bypiies, AH-
ToH CBeTauuyHbIN, Oner I'ynayes, Bragumup PanHeB, Mapk |
BynomHukos. '
TeMy IpOTHUBONOCTaBIeHNSA PaXMaHUHOBA COBPEMEHHO- :
My eMy aBaHTapAy pacKpoeT mporpamma AKageMU4YeCcKO-
ro cuM$OHHUYECKOro OpKecTpa 2 alnpers, B KOTOpoH HapamLy
¢ My3BIKOH PaxMaHMHOBA MPO3BydYaT COYMHEHUS AJleKcaH-
npa MoconoBa, Cepres [IpokodbeBa u [IMmuTpus llocTakoBU- :
4a, CO3[laHHbIEe B 1920-€ r'O/IbL. i
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tic and avant-garde in a broad sense — are reflected
in the festival program. Chronological boundaries —
from the 19th to the 21st centuries — emphasize the timeless,
symbolic meaning of Rachmaninov’s music: its continuation
as a continuation of a great romantic tradition, as well as its
denial, the search for fundamentally new means of musical
language are “read” in any modern composition: so a program
of the Moscow Contemporary Music Ensemble “Russian Mu-
sic 2.0” (March 29) will be devoted to this comparison. This
project brought together the works of the laureates of the Ak-
senov Family Foundation, including Alexei Sysoev, Dmitry
Burtsev, Anton Svetlichny, Oleg Gudachev, Vladimir Rannev,
Mark Buloshnikov.
The theme of opposing Rachmaninov to his contemporary

: Two mutually contradictory stylistic lines — roman-

i avant-garde will be revealed by the program of the Academ-

ic Symphony Orchestra on April 2, in which, along with Rach-
maninov’s music, compositions by Alexander Mosolov, Sergei
Prokofiev and Dmitry Shostakovich, created in the 1920s, will
be performed.

OTkpoercss GecTUBAJIb 27 MapTa BBICTYIUIEHHEM Boib- !

moro CUMQpOHUYECKOTO OpKecTpa HMeHH YalKOBCKOTO
nox, ynpasineHueM Brnagumupa denoceeBa. B IleTepbypre
OHU UCIIOJIHAT ITOC/IeiHee counHeHne PaxmannHoBa — «CuM-
doHMYeCcKUe TaHIIbI», TAK)Ke B IPOrpaMMe — CIOUTa U3 H6ae-
Ta «PoMeo u [I:xynberTa» [IpokodreBa B pefakiuuu Biagu-
Mupa ®enoceesa u Bapuanuu Ha Temy FEDOSEEF Hamero co-
BpeMeHHUKa AnlekcaHapa YaiKoBCKOTro.

B meHp poskfeHUs PaxMaHMHOBA, 1 alpesnsd, 3aclLyKeH- :
HBIN KOJJIEKTUB Poccuu mmof ynpasieHueM AnekcaHpapa Jla- |
i the Symphony No 1 and the Piano concerto No 1, with Vadim

3apeBa UCTIIONHUT Kanpuy4yno Ha IbIraHCKHUE TeMbl, [lepBy1o
cuM¢onuio u IlepBbIil pOpPTENUAHHBIN KOHILEPT, COTHUCTOM
BBICTYNIUT Bagum PyneHko.

BokanbHOMY TBOpYeCTBY PaxMaHHWHOBa — B €ro CBA3U
C TpeAlIeCTBEHHUKAMU U COBPeMeHHMKaMU — Oy[eT IOCBs-

1eH BokasIbHBII Beuep CONMCTKY MapMMHCKOTo TeaTpa Mapuu
BaaukuHoi B MasioM 3as1e unapmonuu (28 mapTa), poprenu- |
aHHOMY TBOPYECTBY — COJIBHBIE KOHIEpT nobeaurens «Kiac- :
cudeckoro EBpoBunenus» isana beccoHosa B BonbioM 3ane 2
arpe’st, Ha KOTOPOM HapsLy C My3bIKOH PaxMaHUHOBA IIPO3BY-

yaT counHeHUs Ckpsi6uHa 1 [Ipokodbesa.

The festival opens on March 27 by the Tchaikovsky
State Symphony Orchestra conducted by Vladimir Fedo-
seyev. In St Petersburg, they will perform Rachmaninov’s last
work, Symphony Dances, and the program also includes a suite
from Prokofiev’s ballet Romeo and Juliet, edited by Vladimir
Fedoseev, and Variations on the theme FEDOSEEF by our con-
temporary Alexander Tchaikovsky.

On Rachmaninov’s birthday, April 1, the St Petersburg
Philharmonic Orchestra, led by guest conductor Alexan-
der Lazarev, will perform the Capriccio on Gypsy Themes,

Rudenko as soloist.

Rachmaninov’s vocal work, in connection with his prede-
cessors and contemporaries, will be dedicated to the Vocal
Evening of the soloist of the Mariinsky Theater Maria Bayanki-
na in the Small Philharmonic Hall (March 28), piano work —
a solo concert of the winner of the Classical Eurovision Ivan
Bessonov in the Great Hall on April 2, at which along with the
music of Rachmaninov, works by Scriabin and Prokofiev will
be performed.

SPB.D TeaTp 1 My3bika // Theatre & Music 53
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HNAHA
MIJTIOTHHA

DIANA
MILY UTINA

AsTop Junapa Benoyc By Dinara Belous
doTo Januun Pa6osckuii Photo Daniil Rabovsky
Makusax Anna Cmuprosa MUA Anna Smirnova
Bosiochl Koncmanmun Awmunut, PARK by Osipchuk Hair Konstantine Antipin,PARK by Osipchuk
MecTo IIpe3udemckuii NOKC (APXUNEHKOY, Venue Archipenko Presidential Suite

I'pand Omenv Espona, omens Belmond at Grand Hotel Europe, a Belmond Hotel
opexpaa MONOCHROME, Escada, RIANI, BOSS Look MONOCHROME, Escada, RIANI, BOSS
1 o6yBb

SPB.D Teartp. lpama // Theatre. Drama
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B mae TeaTp uM. JIleHCcOBeTa IIpefCcTaBUT
3pUTEJIAM HOBYIO IIOCTaHOBKY PoMaHa
Kouepskesckoro mo pomany M.A. T'onyaposa
“OOBIKHOBEHHA NCTOPHUA”. MBI BCTPETUIINCH
¢ BeflylueH akTpuCcOd TeaTpa [JaHOH
MunmoTUHOH, YTOOBI IOTOBOPUTH O HOBOH

paboTe U APYrUxX TeaTPAJIbHBIX POTIAX.

Kaxcoas paboma Pomana Kouepicesckozo — 3mo Hoeblil
832710 HQ NPUBBIUHYIO XPECMOMAMUTHYI0 KNACCUKY, NO-
5MoMy nemepbypeckue 3pument ¢ Hemepneruem xicdym
€20 HO8bLX pabom. Ymo 3a cnekmakab 6ydem npedcmas-
JleH nybnuke 8 mae, U KMo 8a NepCoOHAHC?

MeHs oueHb BJ,OXHOBIISET MaTepHal, Ha KOTOPOM OCTa~
HaBIUBaeT cBOH BpIOop PomaH (Koyep:keBCKUIT), — 5TO
Bcerjla HeOXKHUJAaHHO, a 3HAYMT, paboTaTh OymeT MH-
TepecHO. «OOBIKHOBEHHAA UCTOPUA» — HOBOIBHO 00~
eMHoOe ITpousBejieHre [0HYapoBa, Ha NEPBbIN B3TIALM,
CJIOKHO IIOHATBH, KaK BOOOIIe ero CTaBUTh. BaikHO,
4YTO paboTa HAJ TeKCTOM HauMHAETCSA 3af0JIT0 10 TOTO,
KaK MbI BXOJVM B PeNeTUIIMOHHBIN 3aJ1: MBI 06CYKAaeM
TepcoHaskel M BYMTHIBaeMCA. PoMaH HUKOTHA He HUC-
MOb3YeT OAUH UICTOYHUK, OH BCETAa IPUHOCUT HA HAIITK
peneTUNNN pa3Hble TEKCTbI, Pa3HbIE NEPEBOMIBI, €CITH
MBI pelleTUpyeM Ibecy 3apybexkHoro aBTopa. OH 4acTo
UCIIONB3YeT U TEKCTHI IPYI'HX aBTOPOB, €CIH OHH OT-
PasKaiT CMBICIIBI, KOTOPbIE MBI XOTUM BHECTHU B CIIEK-
TaKb. Tak 651110 co criekTakneM «TapTiod» no Monbepy,
B KOTOPBIH MBI BKJIIOYHMIIM OTPBIBKY U3 «KU3HU ¢ UAU-
oToM» Epodeena. B «O6BIKHOBEHHON UCTOPUN» MBI ITbI-
TaeMcs pasrajaTh, MEeHSET JI TOPOJ] MOJIOFOrO YeJIoBe-
Ka WJIY 2Ke MPOCTO BBITATUBAET U3 HETO TO, YTO OYEHb
riry60Ko CIIPATAaHO. MBI ITBITaeMCS JOKONATHCA 10 CYTH
KaXK[Oro IepCoHaxXa, MOTOMY YTO OHA INPOSABIAETCS
B CaMBIX MaJjbIX AeTaldX, B oOpeIBKax ¢pas. S perne-
Tupyio Hanio Jliob6ernkyio. Bce akTpHUCH], KOTOPbIE HC-
MOJHAIOT KEHCKHEe POJIM, IPAKTHYeCKH POBECHUIIBI —
9TO JOTIOJHUTETbHBIN BBI30B IJIA HAac. MBI ¢ MOl map-
THepIIeH, KoTopas UrpaeT MaTbh HaJeHbKHU, IpobyeM
C pa3HbIX CTOPOH B3TISHYTh Ha B3AMOOTHOIIEHUS Ha-
IMIMX MePCOHAXKeHN: TYT U MONTHAA UAWIIN, KOTla MaTh
U 0OYb MBICTAT OGMHAKOBO U KeNAIOT OJHOTO U TOTO
K€, 30eCh ¥ KOHQIUKT OTLIOB U AeTeH, ¥ CUTyallus, KOr-
Jla y ellle MOJIOAOW MaTepu yxKe eCThb B3pocyas I04b, —
BCe HTO IO3BONIAET HAM JIydllle y3HaTh U MOHATb CBOUX
IIepCOHAasKeM!.

Haos Jlobeukas 8noaHe cospeMerHHas 0edyulka, makue
mMouHO ecmb cpedu HaC, KaK 8bl dymaeme?

JTO TOT caMbIi THI, KOTOPBIH JKMBET U3 BeKa B BeK,
IEeHCTBUTENIBHO, HTO BIIOJIHE COBpPEMEHHAad IeBYIIKa.
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In May, the Lensoviet Theater will present
to the audience a new production by
Roman Kocherzhevsky based on the

novel by I.A. Goncharov “An Ordinary
History”. We met with the theater’s leading
actress Diana Milyutina to talk about

her new job and other theatrical roles.

Each work of Roman Kocherzhevsky is a new look at the
usual textbook classics, so the St Petersburg audience is
looking forward to his new works. What kind of perfor-
mance will be presented to the public in May and who is
your character?

I am always excited by the material that Roman (Kocher-
zhevsky) chooses. It is always unexpected, which means
that it will be interesting to work at. “An Ordinary His-
tory” is a rather voluminous work by Ivan Goncharov, at
first glance, it is difficult to understand how it could be
staged. It is important that work on the text begins long
before we enter the rehearsal room; we discuss the char-
acters and read. Roman never uses one source, he al-
ways brings different texts, different translations to our
rehearsals, if we are rehearsing a play by a foreign au-
thor. He often uses the texts of other authors if they re-
flect the meanings that we want to bring to the perfor-
mance. So it was with the play “Tartuffe” by Moliere, in
which we included excerpts from “Life with an Idiot” by
Erofeev. In “An Ordinary History” we are trying to figure
out whether the city is changing a young man or simply
drawing out of him something that is very deeply hidden.
We try to get to the bottom of the essence of each char-
acter, because it appears in the smallest details, in snip-
pets of phrases. I am rehearsing Nadya Lyubetskaya. All
actresses who play female roles are practically the same
age — this is an additional challenge for us. My partner,
who plays Nadenka’s mother, and I are trying to look at
the relationship between our characters from different
angles: here is a complete idyll, when mother and daugh-
ter think the same way and want the same thing, here
there is a conflict between fathers and children, and a
situation where even a young mother already has an
adult daughter — all this allows us to know and under-
stand our characters better.

Nadya Lyubetskaya is quite a modern girl, there are defi-
nitely such people among us, what do you think?

This is the same type that lives from century to century;
indeed, this is a completely modern girl. Each of us fac-
es in his/her life with a romantic first love, in which the
same naive, bright young man can very harmoniously
turn out to be. She and Sasha are similar in many ways,
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KuHno 3abupaem ece, umo ymeem dejamsb axmep,
8 MOM uuC/le 8ce Mo, Yemy e20 HayuuJ meamp.

Cinema takes away everything that an actor can do,
including everything that the theater has taught him.

Kaskmas n3 HaC CTAJIKUBACTCA B CBOEH KU3HU C POMaH- |
THYHOH NepPBOIi BIIOGIEHHOCTDIO, B KOTOPOH 04eHb rap- :
MOHUYHO MOJKET 0Ka3aThCs TaKOU JKe HAaWBHBINU CBET-
NBIH foHOMIA. OHU ¢ CalleHbKOH BO MHOT'OM ITOXOKH, [T03-

TOMY HX BIIIOGJIEHHOCTD TaKas eCTeCTBeHHas U JIeTKadl.
Ho BO3HHKAeT pelNUTeNbHbIH rpad, KOTOPLIN TBEPIO
CTOUT Ha Horax, U HafleHpKa IIOHUMAET, YTO C rpapoM
BCe MOXKET OBITH cepbe3Ho. MaTh, pa3yMeeTcs, BHOCUT
CBOIO JIENITY B BIGOp modepH. Ecu TOBOPUTD O [IHE ce-

TORHSAIIHEM, TO BBIOOp JIydIIel :KU3HU U Gonee ybenu-
TEIPHOI'O0 MYKYHHBI, KOTOPBIH CIOCOOEH Ha MOCTYI-

KU, — BIIOJIHE aKTyaJIbHasdA UCTOPUSA.

B «Tapmiode» 6bl Uzpaeme CMPACMHYIO U POKOBYI0 Db~
MUpY — NpaMY0 npomusononoxcHocms Hadenbvke.

JTo 6bIna Mo MepBasd pabora B TeaTpe. Korga a nmpu-
ITa Ha MepBylo penetunuio «TapTiodar, 4 elile He 3Ha-
7a, KaKylo poib MHe Npe[JIosKUT pexxuccep. S Torma

MoTJIa IPeACTaBUTh cebs1 KeM yrofHo, HO He MOoIJIa I1o- :
BEPUTH, YTO MHE [OBEPST poib DiabMUpeL. He 3Hal, |
kak Pomany (KouepskeBckomy. — IIpuM. pep.) yoasnoch :

pasriaAfeTh BO MHE MOTEHIINA 11 CTEePsKHEBOU repou-
HY, OOHOH U3 ITaBHBIX I'€POUHB. JTO ObIa OYEeHD CII0K-
Hasa paboTa M OTPOMHASA OTBETCTBEHHOCTb OKa3aTh-
csA Ha ONHOH ClieHe ¢ TaKUMU OOJIbIIUMU apTUCTaAMU,
kak Anexkcanap Mapkosud HoBukoB. U 4 oueHb 61aro-

AapHa POMa.Hy 3a TO, 4YTO OH pa3peliaeT UCKAThb B cebe H
U IIPUHOCUTD CBOE€ B CIIEKTAKJIb — Ha CLieHe 3TO Bcerma

TIIO-HaCTOALIEMY.

B ponu DabMmupbl 8bl eblesdume OUeHb OP2AHUUHO, !
U UMEHHO 8 5Ol PONL HA CUeHe 8bl 8blzrsidume cmapwe, :

uem 8 Hu3Hu.

JTo MosA mepBad POIb BO B3POCIOM HPOdECCHOHANb-
HOM TeaTpe. MBI pelleTUPOBAJIN LEIBIH I'Of, 3TOT CIIeK-
Takiab. U [ MeHd OYeHb BA)KHO GBIIO «IIOB3PO- |
C/IeTh» U 0COBHATH CBOI MEPCOHA. A ellle i OUeHb 60- :
amachk Omera ®emopoBa (CMeeTcst). DTO Tako# cTpax
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DB

which is why their love is so natural and easy. But a res-
olute count appears, who stands firmly on his feet, and
Nadenka understands that everything can be serious
with the count. The mother, of course, contributes to the
choice of her daughter. If we talk about today, then the
choice of a better life and a more convincing man who is
capable of deeds is a very relevant story.

In “Tartuffe” you play the passionate and fatal Elmira —
the exact opposite of Nadenka.

It was my first job in the theatre. When I came to the first
rehearsal of “Tartuffe”, I did not yet know what role the
director would offer me. At that time I could imagine my-
self as anyone, but I could not believe that I would be en-
trusted with the role of Elmira. I don’t know how Roman
(Kocherzhevsky. — Eds.) managed to see in me the poten-
tial for one of the main characters. It was a very diffi-
cult job and a huge responsibility to be on the same stage
with such great artists as Alexander Markovich Novikov.
And I am very grateful to Roman for the fact that he al-
lows me to look for myself and bring my own into the per-
formance — on stage it is always for real.

In the role of Elmira, you look very organic, and it is in this
role that you look older on stage than in real life.

This is my first role in an adult professional theater. We
rehearsed this performance for a whole year. And it was
very important for me to “grow up” and realize my char-
acter. And I was very afraid of Oleg Fedorov (Laughs).
Such fear is out of great respect. And I am very grateful
to Oleg for helping me and helping me on stage. Perhaps
that is why Tartuffe causes so much trepidation in my
Elmira. This is some kind of cosmic connection. And the
character of Tartuffe himself is not so much a deceiver
as amystic in our production. I absolutely love this play.
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n3 6onbuIoro yBaskeHus. 1 g oueHb 61aromapHa Onery
3a TO, YTO OH MHe IIOMOraJl U IoMoraeT Ha cueHe. Ha-
BEPHOE, TI09TOMY U Y MO€l DIbMHUPBI CTOIBKO TPEIeTa
BbI3BIBaeT TapTiod. DTO Jaske He KMBOTHAA CTPACTh,
a 6Gonblle Kakasd-TO KOCMMYecKas CBA3b. M caMm mep-
coHask TapTioda He CTOIBKO 0OMAHIIUK, CKOIbKO MHU-
CTHK B Halllell mocTaHoBKe. I 6eCKOHEYHO 1060 9TOT

CIIEKTaKJIb.

Iapannensho ¢ «Tapmiopom» 8bl Cbl2PANU 8 CNEKMaKLe
«JIsenaduamas Houb» Heana ITonoscku. Imo coscem 0py-
20l meamp. Kaxol sam 6nudce?

Jla, 9To MPUHIIUIINATBHO APYT O MOJXO0] K TeaTpy U K pe-
MEeTULUAM. 3[iech ObI AIUTENbHBIN 3aCTONBHBIN ITepU-
o, Korjia MbI paboTaIu TONbKO HaJl TEKCTOM, NbITAACH
CHPABUTLCA C MATUCTONHBIM AMOOM. Peskuccepy ObIIO
Ba’KHO, YTOOBI BCe apTHUCTBI OCTABAINCH B OLHOU $op-
Me. [ToHayasry MHe GbIII0 HENPUBBIYHO PaboTaTh IO Ta-
KOMY IPHHIIUITY, HO K MOMEHTY BBIIIyCKa CHEKTaKJsd
s1 CMOTIJIa TO-HACTOAILEMY HaCIaXKIAThCSA 3TOH IT0CTa~
HOBKOH-TIpa3gHUKOM. ECIIM TOBOPUTD O TOM, KaKOH Te-
aTp MHe GJIHMIKe, TO CKOpee CIOXKHBIN TeaTp, B KOTOPOM
MHOT0 BHYTPEHHETO0 MOMCKa, HO KapHaBaIbHBIHN Mpas3/i-
HUYHBIN U HEMHOTO0 cyMacieqmui [llekcnup MHe Toxke
OYeHb OPOT.

Teamp Jlencogema — 00UH U3 HEMHOZUX 83DPOCLLLY Me-
ampos, 8 penepmyape KOMOPO2O eCMb CReKMaKIu
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In parallel with “Tartuffe” you played in the play “Twelfth
Night” by Ivan Popovski. It’s a completely different theatre.
Which one is closer to you?

Yes, this is a fundamentally different approach to the
theater and rehearsals. There was a long reading peri-
od here, when we worked only on the text, trying to cope
with iambic pentameter. It was important for the direc-
tor that all the artists stay in shape. At first, it was un-
usual for me to work according to this principle, but by
the time the performance was released, I was able to tru-
ly enjoy this festive production. If we talk about which
theater is closer to me, then rather a complex theater in
which there is a lot of inner search, but carnival, festive
and a little crazy Shakespeare is also very dear to me.

The Lensoviet Theater is one of the few adult theaters that
has performances for children in its repertoire. You play
the Snow Queen in the performance of the same name. Is it
difficult to switch to a very young audience?

I love children very much and love to play for children.
Once upon a time in my student years, I persuaded my
classmate to work with me Santa Claus and the Snow
Maiden on New Year’s holidays. And it was not about
making money, but about the fact that I really wanted to
bring a holiday to people’s homes. At first, I could hard-
ly hold back my tears, so touching were the poems read
by the kids, the songs sung or the cookies made by their
own hands. I am terribly sentimental, probably because
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ons demeti. Bol uepaeme CHeHCHYIO KOPOesy 8 00HOUMEH-
HOM cnexmakie. CILOXCHO NI NepeKJoUambCs Ha CO8CEM
10HY10 aydumopuio?

51 odeHb moGII0 feTell U 060Ka UIpaTh AIA JeTel.
Korpma-To ellle B cTy/ileHYeCKHe TOABI 4 yTOBOPUIIA CBO-
€ro OHOKYPCHHUKA Nopa6oTaTh BMeCTe CO MHOII [lefjoM
MopozoM u CHerypoukoil B HOBOIOZHUE IIPA3IHUKU.
U meso 651710 He B 3apaboOTKe, & B TOM, YTO MHE OY€Hb XO0-
TeJIOCh IPUHECTHU NPA3IHUK K JII0AM B oM. [loHadamy
sl C TPYZOM CIepsKHUBaja ClIe3bl, HACTOIBKO TPOraTelb-
HBIMU GBLIN IPOYUTAHHBIE MAJIbIIIAMU CTHUXH, CIIEThIE
MIECEHKU WM IIeYeHbe, IPUTOTOBIEHHOE CBOMMH Py-
KaMH. S y’KacHO CEHTHMEHTAJIbHA, HaBepHOe, IOTOMY
YTO B MOEM [eTCTBE U3-3a CIIOPTA ObLIO MAJIO JETCTBA.
U Temnepb, KOI/a & BBIXOXKY B 06pase NeAAHON U 6ecuyB-
cTBeHHON CHEeXXHOI KOPOJIEBBI, a II0CTIe CIEeKTaKIA M0~
nydao GYKeTHKH OT Malbllilel, s UCKPEeHHEe BOCXUIIA-
10Ch YMEHUEM J[IeTell MPOoLaTh AaKe OTPUIATEIbHOrO
nepcoHaska. MHe 4acTo roBopsT, 4T0o CHesKHas KOpo-
7leBa He 371ad, & IIPOCTO OYEHb HeCYACTHAS U OLUHOKAS.
U youBUTeNbHA 5Ta Bepa OeTel B TO, YTO UX OYKeTHK
MOJKeT NoM04Yb CHEeXXHOIN KOpOJIEBE CTATh CHYACTIMBEE
u fobpee.

Smo npasda, Umo ebl UeNeHaNPaBLeHHO NOCLe OKOHUAHUS
meampaJsibH020 WHCMUMYMa CMapaiuch NONAcmsb UMeH-
HO 8 meamp uMm. Jlencosema? Ilouemy?

B cTymeHdYecTBe A 4acCTO XO[AUIa KaK 3PUTENIb KMEHHO
B TeaTp JleHcoBeTa. MHe 04eHb O/IM3KHU OBIIU CIIeKTaK-
11, KoTopele ctaBui 0puit Hukonaesnd ByTycos. B Hux
MHOTO QUBUKH, & IS MeHs IocyIe JOITUX JIeT B TaHIle
9TO GBIJIO CYI[ECTBEHHO, MHe OYeHb Hy KHa Oblna Gpusu-
Ka 1 IJIacTHKa B TeaTpe. M MHe nosesJo, uTo Jlapuca Pe-
ruHanbaoBHA (JIynmmuaH, XymosKeCTBEHHBIH PYKOBOIH-
TeNlb TeaTpa. — [IpUM. pefi.) IOCMOTpesia MOI0 BUBUTKY
1 IpUTIacuila MeHs B TPYIILy. DTO ObLIO BpeMs KapaH-
THHA, KOTJa HeJlb34 GBLI0 IIPUNATH B TEATP TUIHO, MOXK-
HO OBLJI TOTBKO 3aMKCaTh BUJEO0, UYTO 3HAYUTENLHO yC-
JIOYKHAJIO IIPOLECC.

Bbl macmep cnopma no 6aabHbIM MAHLAM. Mo cnopm
8a.c MakK 3aKaaun?

Jla, MHe KasKeTcs, 4To Graromapsi ClIOPTUBHOMY [E€T-
CTBY Yy MeHsI HMKOI[Ia He BbIPAcTeT «KOpPOHa Ha ToJIo-
Be». [1o 8-ro Kjaacca g Obljaa OTAMYHUIEH B IIKOJIE, IMa-
paIenbHO To6esK1ana Ha COPEBHOBAHHUAX 110 OaIbHBIM
TaHIIaM. B IIK0JIe MEeHA TOJKaIBIBAINA TEM, 4YTO A TPAY
BpeMs Ha TAHIIBL, a He Ha y4uely, a Ha TPEHHPOBKAX To0-
BOPUJIN, UTO CIIUIIKOM MHOT'0 BpeMeHH YAeIISI0 ypOoKaM.
U s He MOTJIa IIOHSATD, YTO CO MHOM He TakK.

Bbl camu ebl6pant 3mom Chopm Wil 3mo HeraHnue
podumeneti?

MaMa pasrisifiesia BO MHE NOTEHIHAI U GOJNbIIoe JKe-
7TaHWe TaHLeBaTh. ECIM Obl He ee HACTOWYHUBOCTD,
s1 ObI Bpsp IU Jobuiach yclexa: OHa BCerga U BO BCeM
MeHs TONAEp:KUBANa, €3[Uja CO MHOH Ha B3aHATHUSA,
sKJlaJIa MeHd JI0 TI0JIyHOYHU C TPEHUPOBOK, IIepeskuBaIa
€O MHOH ycriex 1 Heygadu. Mo# 6paT, KOTOpbIi Ha 4 rofia
cTapliile MeHsl, CMEeTCsl, YTO MaMa, KaK B KOMIIbIOTep-

HOM urpe, ipoxoausia ¢ HaMH1 pa3Hbl€ YPOBHH, Ka}l(‘,,]lblﬁ :
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of my childhood, because of the sport, there was little
real childhood. And now, when I go out in the image of
an icy and insensitive Snow Queen, and after the perfor-
mance I receive flowers from the kids, I sincerely admire
the ability of children to forgive even a negative charac-
ter. I am often told that the Snow Queen is not evil, but
just very unhappy and lonely. And this faith of children
is amazing that their bouquet can help the Snow Queen
to become happier and kinder.

It is true that after graduating from the theatrical insti-
tute you purposefully tried to get into the Lensoviet Theat-
er? Why?

As a student, I often went as a spectator to the Lensovi-
et Theater. The performances staged by Yuri Nikolaevich
Butusov were very close to me. There is a lot of physi-
cal, and for me, after many years in dance, this was es-
sential, I really needed movement and plasticity in the
theater. And I was lucky that Larisa Reginaldovna (Lup-
pian, artistic director of the theater. — Eds.) looked at my
visit card and invited me to the troupe. It was the time of
quarantine, when it was impossible to come to the theat-
er in person, you could only record a video, which great-
ly complicated the process.

You are a master of sports in ballroom dancing. Is it the
sport that hardened you so much?

Yes, it seems to me that thanks to a sports child-
hood, I will never grow a “crown on my head”. Until the
8th grade, I was an excellent student at school, at the
same time I won ballroom dancing competitions. At
school, they teased me that I wasted time dancing, and
not studying, and in sports they said that I devote too
much time to lessons. And I couldn’t figure out what was
wrong with me.

Did you choose this sport yourself or is it the desire of your
parents?

Mom saw in me the potential and a great desire to dance. If
not for her perseverance, I would hardly have succeeded:
she always supported me in everything, went to classes
with me, waited for me until midnight from training, expe-
rienced success and failure with me. My brother, who is 4
years older than me, laughs that my mother, like in a com-
puter game, went through different levels with us, each
time rising one step higher. I would like to be excellent
mother for my children someday. At the age of 18, I danced
my last championship, received a master of sports and
closed the history of dancing for myself in order to concen-
trate on entering the theater institute.

A couple of years ago, you shared a lot with subscribers
on social networks about how to enter a theater institute.
What was it about?

Many wrote to me in social networks, asked questions,
someone saw me on the stage of the educational theat-
er, someone came up to the filming from the crowd and
asked how to become an actress, where to start. There-
fore, I decided to make a series of posts about how I my-
self went through this path, so that my experience would
help some of the young guys.
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pa3 MomHMMAsACh Ha CTYIIeHb BhIIIe. I ObI XOTesa ObITH :

TaKOH ske MaMOH IJI8 CBOUX JeTel Korga-Hubynb. B 18
JIeT s1 CTaHI[eBaia CBOH IOCIeNHUI YeMIIMOHAT, HOJIy-

Yua MacTepa CIOpTa U 3aKpblia O cebs HCTOPUIO

¢ TaHIIaMU, YTOOBI CKOHIIEHTPUPOBATHCA Ha IOCTYILIe-
HUU B TeaTPaJIbHbIN HHCTUTYT.

Bul napy nem Ha3ad 8 coucemsx MHO20 0enuauch ¢ noo-
nuUCYUKAMU MeM, KaK NOCMYnums 8 meampaibHblil UH-
cmumym. C yem 5mo 6bLL0 c813aAHO?

MHe MHOTHWe TNHCAJIU B COICETAX, 3afaBald BOIPO-
CBI, KTO-TO BUJEJl MeHs ellle Ha ClieHe y4eOHOro Te-
aTpa, KTO-TO Ha KHHOCBEMKaxX M3 MacCCOBKU IOMIXO-
OWI W CIIpalluBall, KAK CTaTh aKTPUCOH, C YEro Ha-
4aTh. [I03TOMY 1 pelruna coenaTb CEPUIo OCTOB O TOM,
KaK s caMa IIPOXOIIIa ATOT YTk, YTOOBI MO OMBIT IT0-
MOT KOMY-TO U3 MOJIOJbIX PEOST.

Hecmomps nHa 3aHAMOCMb 8 Mmeampe 8bl AKMUBHO CHUMA-
emecb 8 KuHo. Ymo amo 3a npoekmwt?

Tak CJI03KUI0Ch, YTO I MHOTO CHUMAICh UMEHHO B UCTO-
pUYecKUX IIPOeKTax, Ha cerogHs ux 6omee 13. HaBepHoe,
5TO KaK-TO CBA3aHO C MOEH BHEITHOCTHI0. Celyac s CHU-

Matoch B cepuaie «ExaTepuHa», Tie urpano Gpeinuny |
HenupmoBy. DTO O4YeHb yMHAasA ’KEHIINHA C HEIPOCTOH :

Cynb060I, CUTTBHBIN U TUPUYECKUIl TepCOHasK OJHOBpe-
MeHHO. B cepuane «Benukasa» g ceirpaia KHAXKHY Tapa-
KaHOBY. f GraromapHa cynb6e 3a BO3MOXKHOCTH UTPATh
HCTOpHUYECKHE JIMYHOCTH, y3HABATh UX, U3y4aTb. DTO
OYeHb KPOMOTIMUBBIN IIPOIECC CO3MAHUS IEePCOHAXKA,
I7le Henb3s ero IPUAYMBIBATh, HYXKHO MSATKO Hale-
JIUTB €r0 CBOMM I'0JIOCOM U YepTaMU, OCTABIISASA eMY BO3-
MOSKHOCTB OBITH TOW CAMOH UCTOPUYECKOH TUYHOCTHIO.

Kuho — 5mo J%ce NPUHUUNUALLHO UHASL MeXHUKA?
CyllecTBOBaHUE B KaJpe CHUIBHO OTIHYAETCA OT Cy-
IleCTBOBAHUA Ha ClieHe. B TeaTpe majblie 10 pAna raas

aKTepa yyKe He BUIHO. A B KHMHO CIIOLIHBIE KpyIHBbIE :

nnaHel. KuHO 3abupaeT Bce, YTO yMeeT JeaTh aKkTep,
B TOM 4HCJIe BCe TO, YeMY ero Hay4uJj Tearp. 1, KoHe4dHo,

B KMHO IIO3UIIMA pekrccepa ToKe O4eHb BayKHa. Korma

s Hayasna pabotaThb ¢ Cepreem BragumupoBruuem 'nH-
30yprom, s CMOIJIa IT0-HACTOSAIIEMY CIIOKOHHO OTHATh-
cs paboTe, TOTOMY YTO OH U MOAAEPXKUBAI, U 06BACHAT,
4TO HYKHO B KaJpe.

Bui wacmo 6vleaeme 8 Mockee 8 C8A3U CO CBEMKAMU.
Ho koz20a go3gpaw,aemect 8 [lemepbype, 20e 80CCMAHAE-
nusaeme Cubl?

JToM — Moe mecTo cuibl. Korma ecTb Bpemd, 4 € yI0BOJIb-
CTBHEM Uy ¢ MaMoii B lllyBaJIoBCKHI TapK Ha MPOTYII-
Ky: TaM U I71a3a, U TeJI0 OT[BIXAI0T. DTO BO3MOXKHOCTH,
He ye3ykas U3 ropofa, OTKIIOUUTHCS OT ero UyMa, Io-
HabmofaTh 3a MPUPOMOH, 32 COCHAMH, KOTOPbIE POCIIU
Ha MOMX I71a3aX, BBINTU U3 PaMOK YepPHOH PeTeTHUI[HOH-
HOH KOMHATBHL. [TleTepOypr s 04eHb 0610, HO [T0-HACTO-
SIIIEeMY OT[BIXAI0 BAAIU OT CyeT/INBOTO LEHTPA B €q-
HEHUU C TIPUPOJIOH, a MapKU MOero AeTCTBa — 3TO BO3-
MOXKHOCTB CHOBa [I0YYBCTBOBATH ce6s peOEeHKOM.

f
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Despite being busy in the theater, you are actively acting in
films. What are these projects?

It so happened that I shoot a lot in historical projects,
today there are more than 13 of them. Probably, this is
somehow connected with my appearance. Now I am film-
ing in the series “Ekaterina”, where I play the maid of
honor Nelidova. This is a very smart woman with a dif-
ficult fate, a strong and lyrical character at the same
time. In the TV series “The Great” I played Princess
Tarakanova. I am grateful to fate for the opportunity to
play historical figures, to recognize them, to study them.
This is a very painstaking process of creating a charac-
ter, where you can’t invent it; you need to gently endow
him with your voice and features, leaving him the oppor-
tunity to be that same historical figure.

Cinema is a fundamentally different technique, isn’t it?
Existing in the frame is very different from existing on
the stage. In the theater, beyond the 1oth row, the actor’s
eyes are no longer visible. And in the movies, there are
solid close-ups. Cinema takes away everything that an
actor can do, including everything that the theater has
taught him. And, of course, in cinema, the position of the
director is also very important. When I started working
with Sergei Vladimirovich Ginzburg, I was able to real-
ly calmly give myself to work, because he supported and
explained what was needed in the frame.

You often visit Moscow in connection with filming. But when
you return to St. Petersburg, where do you recuperate?
Home is my place of power. When I have time, I go for a
walk with my mother to Shuvalovsky Park: both eyes and
body rest there. This is an opportunity, without leaving
the city, to switch off from its noise, to observe nature,
the pine trees that grew before my eyes, to get out of the
black rehearsal room. I love St Petersburg very much,
but I really relax away from the bustling center in uni-
ty with nature, and the parks of my childhood are an op-
portunity to feel like a child again.
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«bOpKMaH»

Ha HoBou ciieHe
ATTeKCaHJIPUHCKOI'O
TeaTpa

HoBad crieHa
AJIEKCAaHIPUHCKOIO Tearpa
4,5 mapTa

Ilpembepa cnekTakna AHapeda KanunuHa «Bopkman»
o nbece leHpuxa U6cena «MyH labpusib BopkMan».

Borkman

on the New Stage

of the Alexandrinsky
Theater

The Alexandrinsky Theater’s
New Stage
4,5 March

The premiere of Andrey Kalinin’s Borkman based
on Henrik Ibsen’s play John Gabriel Borkman.
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MpHIITa HA POCCUICKYI0 TeaTpajbHYIO CLEHY, TbeChl
HOPBEXKCKOI0 KJIAaCCUKA CTaBUJIMCh B AJleKCaHIPUH-

CKOM TeaTpe. 3hech B pa3Hoe Bpemsd 1uiu «IIpazgHuk B Comb-
rayre», «Boutenu B Xenbrenanpge», «Joub Mopsa», «CTOIIBL
obuiecTBay, «[IpuBuneHus», «Ilep I'OHT», «Ky}coanbH‘/’I OOM»
u 1p. OnHO M3 MocIefHUX obpalleHNi kK fpamMaTrypruu Hoce-
Ha Ha AHeKcaanHchofx’I cueHe — «[l'egga I‘a6nep» B I1ocTa-
HoBKe KaMbl [MHKaca B 2011 TOAY. A BOT CIIeKTaKJIeH 10 Nbe-
ce «Myn l'abpuanb Bopkman» (1896), mpenmocieHel B TBOp-
4JecTBe J[paMaTypra, paHee B pelepTyape TeaTpa He ObLIO.

AHppe# KanuHUH Bcieq 3a aBTOPOM HCCIIEAyeT IIpUpO-
Iy YeJIoBe4eCKHX YyBCTB Ha IpHMepe YaCTHOM UCTOPUH pac-
najia ceMbU U paspyllalolierocs goMa, usberas nIpuMeT Ka-
KOU GBI TO HU GBITIO BIIOXU, HE IIPUBS3BIBAS [€POEB U CUTYa~
LMY HU K KaKOMY BpeMeHHU. B rimaBHOM MOCTaHOBIIUK UAET
3a ]paMaTyprom, He MeHsAs CIOXKETHBIX XOMI0B IIbeChl, 4y Th
pemaKkTUpys TOTbKO GpUHAI. B criekTakie ecTb MeCTO U IICH-
XOJIOTUYECKOMY HaKaJly SUAJIOTOB, M JTUPUYECKOM, UHTUM-
HOH MHTOoHauuu. Ho BMecTe ¢ TeM KaluMHUH OTCTpanBaeT
JUCTAHIUIO U C TEKCTOM, Y C CIOXKeTHBIMU II0BOPOTAMHU, ITPU-
Geras K UpOHHUU, & HEKOTOPbIe CUTyaI[UU pelllad U paspelas
Jepes IPOTECK.

«BopkMman» — nATas pabora AHnpes KanuHuHa B Anek-
CaHJPUHCKOM TeaTpe.

C koHIa XIX Beka, Kkorja gpamMaryprus l'eapuka HbceHa

of Henrik Ibsen came to the Russian theater scene, dra-

mas by the Norwegian classic have been staged at the Al-
exandrinsky Theatre. Here, at different times, the audience
has seen The Feast at Solhaug, The Warriors at Helgeland,
The Lady from the Sea, Pillars of Society, Ghosts, Peer Gynt,
A Doll’s House, and others. One of the last appeals to Ib-
sen’s dramaturgy on the Alexandrinsky stage is Hedda Ga-
bler staged by Kama Ginkas, 2011. But performances based on
the play John Gabriel Borkman (1896), which became the pe-
nultimate in his work, were not previously in the theater's
repertoire.

Andrey Kalinin, following the author, explores the nature
of human feelings on the example of a private story
of the breakup of a family and a collapsing house, avoiding any
period in the play, not trying to unite the characters and situ-
ations with any time. Generally, the director follows the play-
wright, without changing the plot, only editing the finale a bit.
The performance has a place for both the psychological inten-
sity of the dialogues and the lyrical, intimate intonation. But
at the same time, Kalinin builds a distance, both in text and
plot twists, resorting to irony, and resolving some situations
through the grotesque.

Borkman is Andrei Kalinin’s fifth work at the Alexandrin-

sky Theatre.

Since the end of the 1gth century, when the playwriting
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«HcTopun» Eropa
IleperyagoBa
Ha cueHe bJ/IT

B MapTe MOCKOBCKHI aKaJleMUYecKUil TeaTp
uM. Bragumupa MasgKoOBCKOrO MOKaXeT
npeMbepy B CaHKT-IleTepOypre B paMKax

NIpa3agHOBaHUSA CTOJIETHUA TeaTpa.

1 16 MapTa Ha cueHe BIIT npolieT MpeMbepHbIN CIIeK- |
TaKJIb-albMaHax «VcTopuu», nocTaBieHHbIi EropoM |
[TeperynoBbIM ClIeLIMAJIbHO K CTOJIETUIO TeaTpa C y4da-

cTreM KopudeeB TpymIbl. HapomHble U 3aCIysKEHHbIE apTh- |
CTBI BBIIIYT Ha ClieHY TOpOIi B HENPUBBIYHOM [/ cebs aM-
IJIya U TIOJJISATCs MCTOPUSAMH U3 XPECTOMATHIHOI INTepaTy- :
PBI ¥ ApaMaTypryuu, UCTIONHASA TO, UTO ysKe ObLI0 UMU KOTAa-TO :
: dreamed of playing.
Erop Ileperynos: «DTo 6yAeT NPUHIUINAIBHO PA3HOXKAH- |
poBasi moctaHoBka. C Hropem KocToneBckuM, Hampumep, :
MBI COUMHsAEM ,,COTHEYHBIN yaap®, MHe KaxeTcs, 4To Uropp
MaTBeeBuY u ByHUH OYeHb IPYT IPYTY MOAXONAT. C AHATOMH- :
eM Jlo6o1kuM 1 AHHOH AprioBoH peneTupyeM ,JIpamy” Uexo- |
Ba. DTO, CKAsKEM TaK, 3010TOI GOHJI PyCCKOT0 I0MOpa, — UCTO-
pust 0 TOM, KaK K NMHCATENTI0 IPUXOIUT JKEHIINHA U IYUTaeT !
eMy CcBOI0 6eCKOHeYHYI0 Iibecy. IlncaTenb, He BbIHeCS IIOTOKA
HTOH IpaMaTypruy, ee B uTore y6rusaet. Byner TporarenpHas
ncropus co CBeriaHoil HeMoisieBoil. OHa CBIIpaeT Kycodek
criexTakis ,CMex JIAHTYCTHIY, B KOTOPOM OHU UIPAjId BMECTE |
¢ Anexkcanpapom JlazapeBbIM. DTa Napa Belb caMa Io cebe —
HeoTbeMIeMas JacThb ucropun Tearpa MaskoBckoro. U ta :
e ,Jlpama“, KcTaTy, INIaBHYI0 T€POUHIO B U3BECTHOM (1)1/1)'[5- :
Me urpana $anHa PaHeBckas, KOTOpas CIy:KHIa KaKoe-TO
BpeMsd B 9TOM TeaTpe. MHe Ka)KeTCs, KOrjia BhICTpauBaeTcsd |
Takas CBA3b — He IPAMAs, He OYEBU/IHASA, B 9TOM U €CTh CTO- :
JeTHUI Io6unell. He mojiBefjeHe UTOTOB, a OCO3HaHUE cebs :

ChII'PaHO UJIU TO, YTO BCerga Me4dTaJjiv CbIrpaTh.

KaK IIPOAOJIKEeHHEe NCTOPUUN 3TOTO MeCTax».

Stories by Egor
Peregudov on the
stage of the BDT

In March, the Moscow Academic Theatre
named after Vladimir Mayakovsky will show
the premiere in St Petersburg as part of the

celebration of the theatre’s centenary.

n March 15 and 16, the BDT stage will host the premiere
performance of the almanac Stories, staged by Egor
Peregudov especially for the theater’s centenary with
the participation of troupe’s stars. People’s and honored art-
ists will take the stage in an unusual role for themselves and
share stories from classic literature and drama, perform-
ing what they have already played or what they have always

Egor Peregudov: “It will be a production of fundamentally
different genres. With Igor Kostolevsky, for example, we com-
pose Sunstroke. It seems to me that Igor Matveevich and Bunin
are very suitable for each other. We are rehearsing Chekhov’s
Drama with Anatoly Lobotsky and Anna Ardova. This is, let’s
say, the golden fund of Russian humor. There will be a touch-
ing story with Svetlana Nemolyaeva. She plays in Laughter of
the Lobster, in which they were in former times occupied to-
gether with Alexander Lazarev. After all, this couple in itself
is an integral part of the history of the Mayakovsky Theat-
er. And the same Drama, by the way, the main character in
the famous film was played by Faina Ranevskaya, who served
for some time in this theater. It seems to me that when such
a connection is perceptible not directly, not obviously, this is
the real centennial anniversary. Not summing up, but realiz-
ing yourself as a continuation of the history of the place.
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AHTOHMO Ppe3a
Antonio Fresa

ATop Eszenuii Kosxcyxos
®oTo ITpecc-cnysc6a Antonio Fresa Group

Cambli1 0basATebHbIN NTanbsHel IleTepOypra
AnToHno ®pesa Jaxke B CII0XKHbIE BpeMeHa,
OTKPBIBAET HOBBIE PECTOPaHBI, KOTOPhIE MTHOBEHHO
CTaHOBSTCS LIEHTPOM IIPUTAKEHMS Iy PMAHOB.

B HavaJie roga Ha BO3HECEHCKOM IIPOCITEKTE OTKPBIICS
darmaHckuii pecropaH Fresa’s, pajii KOTOPOro

B [leTepOypr npuexa KOHAUTep U3 Mranuu.
Pectoparop EBrennii KoxkyxoB BCTpPeTHICA

¢ AHTOHMO U TIOTOBOPUJI O HOBOM IIPOEKTE, IJIaHAX

Ha Oymylliee 1 0 MaMe AHTOHHO, KOTOpas BCeraa

BBICOKO I€eHUWJIa Ka9eCTBEHHbIE ITPOLYKTbBI.

¥ Bac omkpblacs Hosblil prazMaHCKull pecmopaH, 8 Komopom
Mol celivac Haxodumcs. Ilepeoe eneuamuerue ¢ nopoza —
OUeHb KPacuso. A euje mym 0zpomHas 6ymulika pamaduu
u npusemausble MUY, COMPYOHUK08. Kak amo nonyuunocs?

51 IABHO XOTeN OTKPBITH GoJee KIACCHYECKHI UTalIbsH-
cKuH pecropaH. Kak 1 co BceMU MOMMH NPenbIAYLIMMU
IIPOEKTAMHU, & CTAJI PA3MBIIUIATD O TOM, Yer0 He XBaTaEeT [0~
pormy. Y MOHsITI, YTO He XBaTaeT KIaCCHYECKOTrO PeCTOpaHa
C XOpo1IIei KOHIUTEPCKOH, Kak Bo OIOpeHIny uin B Muma-
He, peCTOpaHa C KITaCCHYeCKOl UTAbsHCKOM e0il U Iofa-

Yeii, cepBHCOM, UCTOpHUeH, 3pGeKTHOM peseHTalnei 6o,

Te TOCTAM YOE/IAIT OOIXKHOE BHMaHUe.

Cronvko 6ydem euH 8 KonieKyuu?

MbI Bcerpa menaeM GomblION aKIeHT Ha BMHO. B Sea, |
Signora y Hac 6oJee 200 MO3UIIUH, U3 KOTOPBIX 60 MPU-

XOAUTCSA Ha LIaMIlaHCKoOe. A 3mech Bo Fresa’s okoio
30 BHU/O0B IIaMIIAHCKOI'O 1 160 BUHHBIX HaI/IMEHOBaHI/IIUI.
IIa, MbI TI06UM MUTh, 0COOEHHO BUHO!

Y 3mozo nomew,eHus yice eCmb peCmMOPaHHASL UCMOPUSL.
Bam He 6bL10 MPegoHcHO?

HeT, Huyero mogo6Horo He 6bLno. KoHedHO ucTOpUA
ecTb. [lo Hac TyT 6L AnaH [[I0Kac, KOTOPBIH 11 JIeT Ha-
3a/] OTKPBLI pecTOpaH, HO TOPOf, He ObLI FOTOB K 3TOMY
¢dbaliH-TallHUHTY C CET-MeHIO U BBICOKON PppaHIy3CKOU
KyXHeH. [IoTOM OYeHb XOPOIIUM M IOIIYISPHBIM ObII

pectopan «KoKoKo» — OHM OTIMYHO paboTanu, OBbIT :
6ONBINO} TIOTOK TYPUCTOB, KOTOPBIE XOTENHU TOMPO6O- |
BaTb «HOBYIO PYCCKYI0 KyXHIO». A MBI ceiffdac HaXOgUM- :

Cs B COBCEM APYTI'UX YCIOBUAX U JIpyFOﬁ aTMocd)epe.

St Petersburg Digest

AsTop Evgeny Kozhukhov
Photo Antonio Fresa Group PR

The most charming Italian of St Petersburg,
Antonio Fresa, even in difficult times, opens new
restaurants that instantly become the center of
attraction for gourmets. At the beginning of the
year, the flagship restaurant Fresa’s was opened
on Voznesensky Prospekt, for the sake of which
a pastry chef from Italy came to St Petersburg.
Restaurateur Evgeny Kozhukhov met with
Antonio, they talked about the new project, plans
for the future and about Antonio’s mother, who

has always highly appreciated quality products.

You have opened a new flagship restaurant where we are
now. The first impression that you get from the threshold: it
is very beautiful and stylish. And there is also a huge bot-
tle of ratafia and friendly faces of employees. How did it
happen?

I have wanted to open a more classic Italian restaurant
for a long time. As with all my previous projects, I began
to think about what the city lacks. And I realized that it
lacks a classic restaurant with good pastry shop, like in
Florence or Milan. This is a restaurant with classic Ital-
ian food and service, history, spectacular presentation
of dishes, here guests are given due attention.

How many wines will be in the collection?

We always place great emphasis on wine. At Sea, Signora
we have over 200 positions, of which 6o are champagnes.
And here in Fresa’s there are about 30 types of cham-
pagne and 160 wines. Yes, we love to drink, especially
wine!

This space already has a restaurant history. Weren’t you
worried?

No, there was nothing of the sort. Of course there is a sto-
ry. Before us, Alain Ducas opened a restaurant 11years
ago, but the city was not ready for this fine dining with
set menus and fine French cuisine. Then the CoCoCo res-
taurant was very good and popular — they did a great
job, there was a large flow of tourists who wanted to try
the “new Russian cuisine”. And now we are in completely
different conditions and a different atmosphere.
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Kak nasvieaeme amo spema?
51 GBI HA3BAJI 3TO BpeMeHEM IIepeMeH.

Taxoll nosopomHublii MOMEHM.
[la, UMEeHHO.

Ymo HYxcHo nonpobosamb 8o Fresa’s?

06s3aTenIbHO HYMHO HpOGOBaTb Kapray4o U3 ropagu-

HBIL. DTO IIPOCTO 1 HEBEPOATHO BKYCHO. Me1 HCIIOJIb3yeM
TOJIBKO CTpPIl'IJ'Ia,ﬁH — O4Y€Hb MATKYIO 9aCTb IOBAUHBI.

Ee HaMm nocTaBIAIOT MECTHBIE pe651Ta, OHU BE3YT MJACO :
us HeHO6J’IaCTI/I, TIOCTOSHHO BeyT CeJIEKIUIO IToCTaB- H

IIMKOB, paboTaIOT C pa3HBIMU $pepMaMu, IPU STOM KOH-
TPONUPYIOT KadecTBO. CTOUT IIONPOGOBATH HALLY Ia-

CTy rapraHesu ¢ KOMYeHOH yTKON U paBUONHU C OBOK- :

HOM HAUMHKON: C TBIKBOM M KabaHOM — 3TO TOXKE OYEHb
BKYCHO. MOKHO €I§ PU3OTTO C KyPUHBIMH MOTPOXa-

MU — TaM €CTb JKeJIyAKH, cepAle 1 Ie4eHb, OHO CAEIaHO :

Ha MaHep 60JI0Hbe3e TOIBKO Ha 6eJI0OM BUHE — 9TO KpY-
To. I HeIpeMeHHO fiecepT ¢ 6a3uaukom!

A uez0 Gonbule 8 MEHIO — MACA, PbLObL WAL NMUYBL?
lFacTpOHOMHUYECKAS JOMUHAHTA MPUXOJUTCS HA MSCO.
[TopobyiiTe GoNOHBE3E, OYEHb KpPyToe Halle ¢uie

BelsIMHITOH fienaeTcs npaBuibHO. Eme onHa cepbes- !

Hasd Belllb — 0CBMHUHOT. CKOPO MBI 0OABUM ellle 4-5 HO-
BBIX [TO3UIIMH, TAKUM 00pa30M IOCTENEHHO PaCIINPs
MeHIO: pbI0a, TacTa, YTO-TO MACHOE.

St Petersburg Digest XVI.23
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What do you call this time?
I would call it a time of change.

Such a turning point.
Yes, that's it.

What should you try at Fresa’s?

Be sure to try the beef carpaccio. It’s simple and incredibly
delicious. We only use striploin of beef, a very soft piece. It is
supplied to us by local guys, they bring meat from the Len-
ingrad region, they constantly select suppliers, work with
different farms, and at the same time control the quality. It
is worth trying our garganelli pasta with smoked duck and
ravioli with double filling: with pumpkin and wild boar — it
is also very tasty. You can also try risotto with chicken gib-
lets comprising gizzard, heart and liver, it is made in the
manner of a bolognese only on white wine — it’s cool. And
of course dessert with basil!

And what is more on the menu — meat, fish or poultry?

The gastronomic dominant is meat. Try the bolognese;
or our very cool fillet of beef Wellington (it is done right
like it must be done). Another serious thing is the octo-
pus. Soon we will add 4-5 more new positions, thus grad-
ually expanding the menu: fish, pasta, something meaty.
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Bbl ynomanynu ocbmuroza. S ecezda ¢ onpedeseHHbLM Hedo-
8epuem OMHOWYCh Kk makoll nosunuy, dace k020 UMY ee
8 xopoulux pecmopaHax. Bvl He 6oumect pabomamb c makum
npodykmom? OH dce NPAKMUYECKU HcUsem c8oell HUu3HbIO.
MOSKHO CKa3aTh, YTO OCBMIHOT [JIs IOBApa KaK PyccKas :
pyneTtka. A modemy? Ha Moii B3IJIsi[l, OCbMHUHOT He HOJI-
sKeH GBITb 04eHb MATKUM, MHAYe OH IOTepseT CBOIO BATy |
U TEKCTYPY, HO U XKeCTKUM ObIThb He Jo/KeH. EMy creny-
eT GbITh anb geHTe! [IpaBaa GBIBAeT, YTO MHOTAA TOCTAM
U aJIb IGHTe KaXKeTCs KeCTKUM. MBI cTapaeMcs He Tepe-
BapUBATh U I0OUTHCS 6onee MATKON TEKCTYPBI, XOTS 9TO
Y HE BIIOJIHE IIPaBUJIBHO, — MBI CTapaeMcs JaTh rOCTAM
TO, 9YTO OHU TI00AT. [I03TOMY y HAC OCBMUHOT BCeTrfia I10-
JaeTcd, Kak HysKHO. MbI ero BapuM. OmHaKO Iocje Bap-
KU { He cpasy Kady ero B BOAY CO JIbJIOM, & YyThb PaHb-
1Ile OCTaHABINBAIO IPUTOTOBJIEHUE U JJal0 HEMHOTO JI0M-
TH, TaK OH CTAHOBUTCS 60Jlee COYHBIM U MATKUM.

Y 8ac Heckonbko pecmopaos. Imo mpe6yem 601buL020 co-
cpedomouenus pecypcos u shepeuu. I'de uepnaeme cunbl?
Sl He X049y KOMY-TO YTO-TO J[OKA3bIBaTh. DHEPIHUIO |
U CUIIBI MHE [IaeT caMa Liellb, KOTOPYIO s ce6e OCTaBUIL.
X041y IOCTPOUTH OTPOMHYIO PECTOPAHHYIO KOMIIAHUIO.
A TIoueMy UMEHHO Tak? DTo CBoeo6pasHbIil BbI30B. [Ipy-
rve Xe MOryT. A X049y OTKPBITb MUHUMYM 50 pecropa-
HOB. Eciu O6yIy T CHIIBI U oKeJlaHKe — OTKPOIo U 6oJIblITe.

Kak kxonmponupyeme kauecmeo?

Y MeHsT B KasK[IOM pecTopaHe ecTb cBOH med. ITo
KaK MUpaMU[a: €CTh [{apb, IOTOM €CTh IIOMOIIHUKH U 110~
TOM OCTaJIbHBIE. I KOHEUHO He 11apb... 1 IPOCTO AHTOHHO.
B Kask[0M pecTopaHe s IOCTaBUJI CBOEro lied-roBapa,
ecTb Openp-ued. I HAX0XKYCh B MOCTOSHHON KOMMYHU-
xauuu ¢ 6peHp-medoM, a OH B CBOIO 0Yepens ¢ med-roBa-
poM. BpeHp-uted omyH Ha HECKOIBKO PECTOPAHOB. Bask-
HO pa6OTaTb C YMHBIMU JIIOIBMHU. MBI MOCTOSHHO B ITOVICKE
XOPOUIUX COTPYTHUKOB U 32 CUET 9TOr0 MOKEM JIepKaTh
BBICOKUI1 ypoBeHb. U KaK pecToparop Bee MpoGyio caM. :
Sl mouTH KasKabIi IeHb GbIBAI0 B KAXKIOM PECTOPaHE. :
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Hno200 npuxodulb 6 PecmopaH, 3aKa3bleaeb 651000, ;
mebe noHpasuiocy, a 8 dpyz0il pas mo e camoe 611000,
a 80 8KYCe UYBCMBYIOMCS OMAULUS, XOMS 6bl O YPOBHIO
conu. Kax amo xonmponuposams?

Hy’kHO IOBepATH IOBapy, KOTOPBII paboTaeT ¢ TOGOH.
KoHTponupoBaTs momxkeH med-1oBap uiu cy-med, Ko-
TOPBIN paboTaeT cerofHs Ha paspade. OH JOTXKEH I10-
npo6oBaTh Kaskgoe GJI0H0 0 OTHAYU U II0 HEOOXOIU-
MOCTH JOCOJIUTB, €CIIU IEPECOIEHO — NepeenaTsb. Ho-
ria MPUXOAUTCS [OTOBAPUBATBCSA C TOCTSIMH, UTOOBI
OHU UyTb JOJIbIIE NOFOMKIAIN GII0MI0.

Hecmompst Ha mo, umo & Poccuu MHO20e U3MEHULOCH
3a nocnednuti 200, 6bt 30eChb U He HOUMECH OMKPHLEAMb HO-
eblii pecmopaH. Bul nto6ume Poccuio?
A ob6oxxaro Poccuio, mosToMy £ 37ieck. Poccus — aTo cTpa-
Ha, KOTOpas MeHs Haydusia O4eHb MHOrOMY. MoJKeT :
6BITh, He 6BUIO 61 5TOr0 AHTOHHO, eclM GBI 5 He Ipue- |
XaJI CIOfa. 31ech s Hay IMIICS B [IEPBYIO O9€peib CIUTATD:
rpaMMBl, IPOLYKTHI, IeHbTU. W MONyYU NOHMMaHUe
HeHBI Kask/10T0 6:iofia. B ITamiu HeMHOTO TIO-PyTOMY:
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You mentioned an octopus. I always treat such a position
with certain distrust. Are you afraid to work with such a
product? It practically lives its own life.

We can say that the octopus for the cook is like Russian
roulette. And why? In my opinion, the octopus should
not be very soft, otherwise it will lose its moisture and
texture, but it should not be hard either. It should be
al dente! It is true that sometimes al dente seems tough
to guests. We try not to overcook and achieve a softer
texture than al dente, although this is not quite correct,
we try to give guests what they love. Therefore, we al-
ways serve octopus as needed. We cook it. However, af-
ter cooking, I do not immediately put it in ice water, but
alittle earlier I stop cooking and let it reach a little, so it
becomes more juicy and soft.

You have several restaurants. This requires a large con-
centration of resources and energy. Where do you draw
strength from?

I don’t want to prove anything to anyone. The goal itself
gives me energy and strength, the goal that I set for my-
self. I want to build a huge restaurant company. Why ex-
actly? This is a kind of challenge. Others can. So I want
to open at least 5o restaurants. If I have the strength and
desire, I will open more.

How do you control the quality?

Every restaurant has its own chef. It’s like a pyramid:
there is a king, then there are assistants, and then the
rest. I'm certainly not a king... I'm just Antonio. In each
restaurant, I put my own chef, there is a brand chef. am
in constant communication with the brand chef, and he,
in turn, with the chef. One brand chef works for several
restaurants. It is important to work with smart people.
We are constantly looking for good employees and due
to this we can maintain a high level. And as a restaura-
teur, I try everything myself. I go to every restaurant al-
most every day.

Do you have weekends when one day is yours?
Yes, I spend Sunday with my family. You can’t do other-
wise. No other way.

Sometimes you come to a restaurant, order a dish, it’s good,
and another time the same dish, and the taste is different,
at least in terms of salt. So the salt level varies. How to con-
trol it?

YYou have to trust the chef who works with you. The chef
or sous-chef who works today at the distribution should
control. He must try each dish before giving back and, if
necessary, add salt, if it is too salty, redo it. Sometimes
you have to negotiate with guests so that they wait a lit-
tle longer for the dish.

Despite the fact that much has changed in Russia over the
past year, you are here and are not afraid to open a new
restaurant. Do you love Russia?

I love Russia, that’s why I'm here. Russia is a country
that taught me a lot. Maybe this Antonio wouldn’t exist
if I hadn’t come here. Here I learned first of all to count:

SPB.D PecTtopaHbl 1 6apbl // Restaurants & Bars 71
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Zenaensb IpopaboTKH, CMOTPHIIDb CKOJIBKO CTOUT OJII0- !
Io y coceneii, ckaskeM 19 EUR, Hy u nocrasun 18 EUR,
KasKeTCA, YTO [eHOOBPa30BaHIE IPOUCXOTUT Ge3 Hal-
JNIexKATMX pacueToB. Y Hac ceifdac paGoTaeT 400 4emo- |
BeK, KaK & MOTY B3ATh U yHTH ¢ pbIHKa? Jlase eciu 3a-
XO4y — HeIb3s, 4 HeCy OTBETCTBEHHOCTD Iepef| Iep-
COHAIIOM, mepes| TobMU. Hall HaCTPOH HATH [ablle
¥ OTKPBIBATH HOBBIE PECTOPAHBL B 5TOM Oy B IIaHAX

bUrypupyoT 4deTeipe NpoekTa. Ha HaHHBIH MOMEHT
IIO KOHIIA He ONpefeTHInCch, B KAKOM Mecslle U ¢ KaKo-
r0 UMEHHO HaYHEM, XOTS JOTOBOPHI Y3Ke IIOAIIHChIBAIOT-
cs1. DTO HOBbIE BO3MOJKHOCTH JIJIS TeX, KTO OCTAJICS B KO-
MaH/le, HOBble pabouyne MecTa. Y MBI oK[JeEM TeX, KTO XO-
4eT paboTaTh U 3apabaThIBaTh: IPUXOAUTE, MBI 3/1€Ch.

Kak paspabambieaemcs dusaiin? Imo 00Ho npuopumem-
Hoe 610po?
MBI 1oKa IMPUBJIEKIN OFHO MUJIaHCKoe 6iopo — 3To Pa-

6uo Beponpa. IlepBeIii mpoeKT 6bL1 A7 Marso Polo. Mbl |
JIerKo MOHMMAEeM IPYT APYTa, XOTS HEKOTOPbIE CIOMKHO- |
CTH [U1A HAIIMX PEBAT BCe-TAKU BOSHUKIIH, XOTS GBI C Ie-
peBomoM. U [IOTOM HTaIbAHIBI HEMHOTO [O-IPyroMy pa-
6oraroT. Ho B utore peaynbrar Hamuio! Eciu Mbl nena-
€M UTAJIbJHCKUH pecTopaH, KaK MbI MOKeM 0OGOHTHCH
6e3 UTAIbSHCKOr0 AN3alHa, UTAJIbSHCKOro oapa? Eciu |

Xo4ellb TepeflaTh UTalbAHCKYI0 aTMochepy — HYKHBI
UTaJIbAHIIBL, a3UATCKYIO — a3uaThl. M TOIBKO TaK.

Bawa mama 30ech uacmo 6vteaem?
Ia, dyacro. CnaBa Bory (cMeeTcs). Be3 MaMbl HUKaK, Mbl Bce-
TaKy UTaJIbAHIBL OHA HaBellajia Hac B IIPOLIJIOM MecCAIIe.

Mama KaK-mo nosausia Ha 86160p npodeccuu?
Ha BBI6Op Npodeccuu, MoKeT GBITh, HET. Ho MaMa XOporIo
TOTOBMT, Y MeHs IoMa BCET/ia BCE ObII0 OUeHb BKYCHO. Y Hee

He GBITI0 KOMIIPOMHCCA OTHOCHTEIBHO KaueCTBa, JaKe eCU
He XBATAJIO [ICHET Ha Of[eK/Ly MM Ha OTIIBIX (5 He IeTan 0 18
7et). Ho KauecTRo efibl IoMa GbINIO Ha, BHICOTE BCEr/a: CBe-
’Kas phIGa U MOPEIPOIYKThI, XOPOIIEe MACO, BKYCHBIE OBO- |
1. Y Hac Gbil PasHOOGPA3HBIIL PHIHOK, TIe [0 yTPaM BCe |
¥ IIPHOBPETAIIOCH, & [I0TOM FOTOBHIICS 06€/] — IIACTa 1 TOps-
dee, HA YIKMH TOPSAYEE U TAPHUP. DTO GBIIO KAXKIBLI eHb.

Y 1osToMy TeMa C XOPOLIMM YPOBHEM ebl MeHs IJIeHIIa
ellle B IETCTBeE. B 10 7T 51 XOTes cTaTh Ied-ToBapoM Ha Kpy-
MI3HOM JIaliHepe, HO CO BpeMeHeM MOHSI, YTO TaM ThI XKH-
BellIb 110 6 MecsALEeB B MOpe. DTO CKOpee MOpSK, ueM Ied.
A BBIOpA KOy PECTOPAHHOTO M FOCTHHUYHOTO GM3He-
ca B TockaHe, y4HIICS U 110 BBIXOTHBIM paboTall. B kakoii-To
MOMEHT £ PEIINI, YTO paboTaTh XOuy GOJIbIIle, YeM yUUThCA
1 HavaJl paboTaTh B loutanauy, l'epManuy, IoToM B Prme
U T.11. S Ipro6pert OIIBIT, a 3TO JIy4llle, YeM yUYUTbCA [10 KHU-
raMm. Ho TeMy ¢ MaTeMaTHKOH A BCe-TaK/ HEOOLEHMIL. DTO-
My g Hay9MIICA YoKe 371eCh.

Muiice c samu 8 Poccuu. Hayuume Hac, Kak 66L6Upams npo-
Oykmul HQ npumepe 06Yx HAUMEHOSAHU. Bo-nepevix, :
PbI6a, ¢ KOMOPOT NOCMOSAHHO BOBHUKQAIOM CLOHCHOCU He- |
cmompsa Ha 6nausocms k Jladoze U 3au8Y, U, 80-8MOPHLY,
AF
C moMuopaMu IPOCTO: ITepBOe — 3TO IBeT. CaMble Iy4d-
e IOMU/IOPBL, JOCTYHbIe BPoccuy, — M3 Y36eKkucTaHa. :

nomudopul. Kak evibpams aguwue nomudopst U puloy?
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grams, substances, money. I've got an understanding of
the price of each dish. In Italy, it’s a little different: you
doresearch, look at how much a dish costs at your neigh-
bors, say 19 EUR, well, put 18 EUR, and it seems that pric-
ing occurs without proper calculations. We now employ
400 people, how can I take it and leave the market? Even
if I want to, I can’t, I am responsible to the staff, to peo-
ple. Our attitude is to go further and open new restau-
rants. This year, there are four projects in the plans. At
the moment, we have not fully decided in which month
and from which one we will start, although the contracts
are already being signed. These are new opportunities
for those who remained in the team, new jobs. And we
are waiting for those who seek to work and earn: come,
we are here.

How is the design developed? Is it one priority bureau?

So far, we have attracted one Milan bureau — Fabio Ber-
onda. The first project was for Marso Polo. We easily un-
derstand each other, although some difficulties arose for
our guys, at least with translation. And then the Italians
work a little differently. But in the end, the result is ob-
vious! If we are planning an Italian restaurant, how can
we do without Italian design, an Italian chef? If you want
to convey the Italian atmosphere — you need Italians, if
Asian — you need Asians. I think only so.

Does your mother come here often?
Often. Thank God (laughs). Without mom — no way, after
all, we are Italians. She visited us last month.

Did your mother somehow influence the choice of profession?
On my choice, maybe not. But my mother cooks well;
everything at my house has always been very tasty. She
had no compromise on quality, even if she didn’t have
enough money for clothes or vacations (I didn’t fly un-
til I was 18). But the quality of food at home was always
on top: fresh fish and seafood, good meat, delicious veg-
etables. We had a varied market, where everything was
purchased in the morning, and then lunch was pre-
pared — pasta and hot dish, for dinner hot dish and gar-
nish. It was every day. A good level of quality of food sunk
into my soul. At the age of 10, I wanted to become a chef
on a cruise ship, but over time I realized that you live
at sea for 6 months or more. It’s more of a sailor than a
boss. I chose the school of restaurant and hotel business
in Tuscany, studied and worked on weekends. At some
point, I decided that I wanted to work more than study
and started working in Holland, Germany, then in Rome,
etc. T have gained experience, which is better than learn-
ing from books. But I still underestimated the topic with
mathematics. This is what I have learned here.

We are now in Russia. Teach us how to choose products us-
ing two items as an example. Firstly, fish, with which dif-
ficulties constantly arise despite the proximity to Lado-
ga and the bay, and, secondly, tomatoes. How to choose the
best tomatoes and fish?

With tomatoes it’s simple: the first is color. The very best
tomatoes available in Russia come from Uzbekistan.
They should be pink, not too bright and red, when cut,
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OHM [IOTKHBI OBITH PO3OBBIMH, HE CIMIIKOM APKUMH
U KPacHBIMH, IIPU Pa3pe3aHUM CeMeHa 3eJIeHOBATHIE,
3amax U, KoHe4yHo, BKyc. G pbI6oii emle mpoue. Bo-miep-
BBIX, JKUBBIE I71a3a, He JOJKHO ObITh TyMaHa U MYTH,
sKabpBI IOTKHBI UMETh KPACHBIN sKUBOH IIBET U yIPY-
rOCTb Msca: IIPY HaKaTUM IajlbLieM MACO JOJIPKHO BO3-
BPaTUTbHCA B IepBOHAYAILHOE COCTOSHME.

Kakue cpoku evl0epacku 0 pblobl?

B SavivB MocKBe, TIie y MEHs eCTb ClIellMalbHas KaMepa,
S1 CYUTAI0 ONTUMAJIBHBIM CPOKOM 4-5 AHEH I PbIObI
BecOM MeHbllle KHWIOrpaMMa, AJIS TOH, YTO MOKpPYI-
Hee, — 6ombIe Hepienu. IIoToM MBI fieslaeM Kapraddo.

C 3amoposceHHoll pulboll, Ha eaw 832180, MONCHO
pabomams?

MoskHo. Bonbpiryio peiOy, Takylo, KaK TyHeI[ UIH Kell-
TOXBOCT, 003aTeIbHO HY KHO MTOJIBEpraThb MIOKOBOH 3a-
MOpO3Ke B MUHYC 18° U HUXKe, C T€M, YTOOBI HEUTpaIH-
30BaTh MIAPA3UTOB, 9O% PBIOBI UMU 3apaskeHo. O4eHb
aKKypPaTHBIM HY’KHO ObITH C aHY0YCOM, TaM BCETTIa €CTh
HeMaTofeL [T0aTOMY ero HaJo 1U60 3acaUBaTh, THUO0
MapUHOBATH APy YaCOB B IMMOHE MM yKcyce. HUKor-
Ia He cIeyeT 3aKa3bIBATh KapIauydo U3 aHIO0YCOB.

Kax ebt omuocumecs k poccuiickoii pvioe?

Ouenpb xopomo. TyT ecTh xopomasd MypMaHCKasd Tpe-
CKa, [alTbHEBOCTOUYHBINH 2KeITOXBOCT. Kpabbl, KpeBeT-
KH, €XHU, KalbMapbl. HO eCThb CIOKHOCTH C TOKYMEH-

TaMU: Ha 700yl peiby HY»KHO KIATh BeTepHHApHEIE !
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the seeds are greenish, smell and, of course, taste. Fish
is even easier. Firstly, living eyes, there should be no fog
and turbidity; the gills should have a red lively color and
the elasticity of the meat: when pressed with a finger, the
meat should return to its original state.

What is the holding time for fish?

In Saviv in Moscow, where I have a special camera, I con-
sider the optimal period of 4-5 days for fish weighing less
than a kilo, for the larger one — more than a week. Then
we make carpaccio.

Is it possible to work with frozen fish, in your opinion?

Yes, you can. Larger fish such as tuna or yellowtail must
be shock-frozen at minus 18°C and below in order to neu-
tralize the parasites, go% of the fish are infected with
them. You need to be very careful with anchovies, there
are always nematodes there. Therefore, it must either be
salted or marinated for a couple of hours in lemon or vin-
egar. Never order anchovy carpaccio.

How do you feel about Russian fish?

Very good. There is good Murmansk cod, Far Eastern yel-
lowtail. Crabs, shrimps, hedgehogs, squids. But there are
difficulties with documents: for any fish, you need to wait
four days for veterinary and medical certificates. During
such a time, only memories will remain from the fresh-
ness of the fish. There are many good products in Russia,
but bureaucratic delays make things very difficult.
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¥ MEIUIIMHCKUE CIIPaBKU YeThIpe JIHsA. 3a TaKOe BpeMs
OT CBEXKEeCTH PBIObI 0CTAHYTCA TOIBKO BOCIIOMUHAHUA.
B Poccun MHOTO XOpOUIUX MPOAYKTOB, HO GI0pOKpaTH-
YeCKHe MPOBOJIOYKU CUJIBHO YCIIOXKHSAIOT [AEJI0.

Bul noxynaeme pbviby y pvibakos?

Hert, y HUX HeT IOKyMEHTOB. MOXKHO, KOHEYHO, HO HeJlb-
34 (cMeeTcs). Y HaC €CTh OTBETCTBEHHOCTD Iepe]] TOCTAMH.
Hanpumep, y Hac B Sea, Signora akBapHyMBI IPOBEPAIOTCS
CITeITAIbHON KOMITAHUEH pa3 B HeIeNIo, ealoTCSA TeCThI
BOJIBL, IIPOBEPAIOTCS MOPENIPOLYKThI 1 BCE OCTaJILHOE.

Haiime napy pexomendauuiil, Kak 06LIUHOMY Ueno8eKy,

Komopblil 1o6um 8KYyCcHO noecmy, NPasULbHO nodobpams !

8UHO K ele.

I'maBHOE, TOCMOTpPETD Ha MPOAYKTHL. EC/IM TOTOBUM MACO,
TO JIy4llle paccMaTpuBaTh BUHa TockaHbl Unu [IbeMOH-
Ta. [IoTOMy 4TO eCTb COBMECTHMOCTb IIPOAYKTOB OHO-
ro peruoHa. Ecinu rpu6sl, Tosxke TockaHa U [IbeMOHT, TaM
KaK pa3 UX [T0THO, OMH TbeMOHTCKUH TP EIh Yero CTo-
UT. [I09TOMY MOXKHO OIIepEThCS Ha PErHOHAIBHBIH MTPUH-
LIUIT: TPORYKTHI MeXKAY cOG0H CBA3AHBI U XOPOLIO COYe-
TafoTcA. Ecnu 6epeM Kombackl TN CBUHUHY, Tydine CaH-
mpKoBese U3 OMUIHHU PomanHuu unu JIaMOpycKo ¢ JIerKoit
razanueil, oHo ybepeT H3IIHUIIHION >XHUPHOCTH. [lemna-
eM peIby, 6epem BuHa Cununuy, Ilynuu, Kamnanuu, —
OHU XOPOIIO COYETAIOTCS.

Bul camu deslaeme cbipbl 8 C8OUX pecmoparax — 6yppamy,
Mmouapeny?
Ia, B Marso Polo MblI fgenaeM crpauareniny, Oyppary,

Monapesniny. 71 HallMX KaHHOJIU MBI [iejlaeM PUKOTTY

13 KO3bero MOJIOKa — 9TO BKYCHO

A 6bleaem, umo eawa Mama npobyem u zogopum,
Ymo He 8KYCHO?

Kasxnaplii pas. HaJo MOHMMATh, 4TO y Hee «IOMall-
HHUH BKYC». Y MEHS TOXe eCTb «JOMalTHUH BKyc». Ceil-
yac Ob11 Bo dnopeHIUM, A cebs 3aKasal B pPecTo-
paHe cyn us ¢aconu c nacroil. Ho s He MOTy II0/IaBaTh
Takoe y ce6s B pecTopaHax, MHa4e KasK/IbIH BTOPOU 10~
ceTuTenb OyIeT CripalnBaTh: «[loyeMy CyI TaKou IIpo-
CTOI?», & BeJb UMEHHO B IIPOCTOM OJIiofie KpoeTcs ca-
MBIF CcMakK. Sl Ha BKYC OIpeIessio M KOMMeEPUYeCcKyIo
cocTaBnAnINYI0 6riofa. I MoHKMMalo YeloBeKa, IPUX0-
IAIIero B peCTOpaH, OH XO4eT YeTr0-TO 0COOEHHOI0, 4eTo
HeT B IIOBCeJJHEBHOH kU3HU. Korjga 6bIBalo B pecTopa-
HaX — a s He X0)Ky II0 MUIIJIEHOBCKUM WU TYy[a, Tae
«TACTPOHOMUYECKUH aTTPAKI[MOH», — IJist ce0s BbIOU-
palo pocThIe YIOTHBIE, TAe MOXKHO B3STh IIPOCTO 60JI0-
Hbe3e U paJoBaThCs, UK KYPHILy Ha CIMBOYHOM Macie
C TUMOHOM — 3TO MOJKET OBITH TaK BKYCHO.
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Do you buy fish from fishermen?

No, they don't have papers. You can, of course, but you
can't (laughs). We have a responsibility to the guests. For
example, in Sea, Signora, aquariums are checked by a
special company once a week, water tests are done, sea-
food is checked and everything else.

Give a couple of recommendations on how to choose the
right wine for food as an ordinary person who loves to eat.
TThe main thing is to look at the products. If we cook
meat, then it is better to consider the wines of Tuscany
or Piedmont. Because there is compatibility of products
of one region.

If mushrooms are also Tuscany and Piedmont, there are
just a lot of them; for example, one Piedmont Truffle is
worth something. Therefore, you can rely on the region-
al principle: the products are interconnected and well
combined. If we take sausages or pork, Sangiovese from
Emilia Romagna or light Lambrusco is better, it will re-
move excess fat. We make fish, we take the wines of Sici-
ly, Puglia, Campania — they go well together.

Do you make your own cheeses in your restaurants — bur-
rata, mozzarella?

Yes, at Marso Polo we make stracciatella, burra-
ta, mozzarella. For our cannoli, we make goat milk
ricotta — it’s delicious.

Does it happen that your mother tries and says that it is not
tasty?

Every time. It must be understood that she has a “home
taste”. I also have a “home taste”. Now I was in Flor-
ence, I ordered bean soup with pasta in a restaurant for
myself. But I can’t serve this in my restaurants, other-
wise every second visitor will ask: “Why is the soup so
simple?”. And it is in a simple dish that lies the most rel-
ish. I also determine the commercial component of the
dish by taste. I understand a person who comes to a res-
taurant, he wants something special, lacking in every-
day life. When I go to restaurants — and I don’t go to
Michelin-starred “gastronomic attractions” — I choose
simple and cozy ones for myself, where you can just take
a bolognese and enjoy, or chicken in butter with lemon —
it can be so delicious.
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l'acTpoHOMHUYeCKue
yTexu
IeTepoyprcKkux
APUCTOKPATOB

AsTOp Eszenuii Koxcyxos

Author Evgeny Kozhukhov

PHUCTOKpAT, TIOYETHBIH YIeH AKafleMUU HayK, KOJIIeK- |
LIIOHep IIPOM3BEeIeHNH UCKyccTBa, Anekcanap Cepre-

BuY CTporaHoB 06be31ui Bcio EBpoIy 1 MHOTO Bpe-
MeHHU INIpOBOAMI B Poccuu, cobupas BOKPYr cebs emnHO-
MBIIIEHHUKOB. I'pa¢ ydacTBOBaJI B CO3MaHHUU MaCOHCKOH

OpTraHM3allUM, IOTy4YHBIIEH Ha3BaHMe BeNIMKHUH BOCTOK |

cI)pf':LHIlI/II/I, BXOOUJI B MACOHCKYIO JIOKY «J1eBATH cecTep».
Ha ero 066)1&X Pas3bIrpbIBAJIMCh TaCTPOHOMHUYECKHE MU~
CTepuun. MaCOHCKyIO mMTYyANUl0, BCTpedy Ha4YMHAJIU He 3a obe-

OeHHbIM cToioM. ['ocTu CO6I/IpaJ'II/ICb B 3MUMHEM cafjy cpe- :

IU THICAY TPOIIMYECKUX PAacTEeHUH. B 3UMHee BpeMs TeMIle-
paTypy MOAIEpsKUBAIN C ITOMOUIBI0 MACIISAHBIX OPOH30BBIX
JTaMIT.

TocTU TOTOBUIINCDH, IIPEXK/E UYeM IPHUeXaTh Ha MOJ0OHOe

cobpaHue. HekoTopsble, 3Had, YTO OyAyT IOJABATh POCKOII- '

Hble, NIpeMMYyIlecTBeHHO $paHIly3cKle BHUHa, CIlellalbHO
XOIOUIH B 6aHIO, YTOOBI BBITHATD U3JIUIIKU BIaru, KTO-TO el
COJIEHYIO TAIOCHYI0 UKPY, YTOOBI YyCUIIUTD BOBMOYKHOCTH CBO-
€ro opraHM3Ma, JpyTHe [0 HECKOIbKO JHEH AepsKaIu MOCT.
JleficTBO HAYMHAJIOCh B NPEKPACHOM Cafy, Ky[a CHelM-
aJIbHO CBOBUJIM TPONMYECKUX NeBYUX NTHUL]. OHU NPBITAIN C
BEeTKU Ha BETKY, & TO U CaJUIUCh Ha IJIeYd JaMaM. B 1Byx

CIleIuaJIbHO YCTAHOBJIEHHBIX q)OHTaHaX TOCTHU HAIIOJIHAIHN :

6okambl 6eNbIM U KpacHBIM BHHOM. IIpuUrnameHHbIe o6ma-
THCh APYT C APYTOM, a JIaKeH C HHTEePBAIaMU B AeCATh-IAT-
Ha[llaThb MUHYT TIOfAaBajIl KPOXOTHBIE JIerKUe 3aKyCKH, He

TIOXO0sKHe€e Ha IMIPUBbIYHbIE [1J1d HaC KaHalle. Hebonbuine 3aKy-

CKH, pa3sKuraBuive amnmneTuT u 6y,uopa>1c1/1BH11/Ie penenTopaml,
3a49acTyo OBIIN HacCTOAWNMHU KyJIHHApPHBIMU LIeJeBpaMU:
MaJIeHbKUI KyCOY€eK MdAcCa UIn pr6bI, COyC, rapHUP, BCE MU~
HUATIOPHOE C YKPaleHUSIMU U3 IBETOB UJIN JINCTHEB.

Henb3s GbIIO BEICTABIATE CPa3y BCE TO, YTO MPUTOTOBU- |

I TI0Bapa, TOCTH JOJIXKHBI ObLIN OCTPO YYBCTBOBATEH TOMJIE~
HUe, 4TO ObIIO BAXKHO JIJIs NOAJEPXKAHUA HHTepeca K IIpo-
ucxopAuemy. I'pad Bozamu ckynan 6enble I'pUOLI U Pacro-

psKAJICST PACCTABIATh UX MEX PACTEHHUH, YTOOHI pasBlIedb !

rocrei rpu6HOI 0X0Toi. [ToMUMO Tpru6OB, HAa CBOUX Beuepax
rpa¢ pasmenas B cajy Ha MPaMOPHBIX, IPUBE3eHHbIX U3 EB-
pombl HocTaMeHTaX 06HaKeHHBIX KPeCThAHCKUX IOHOIIEH U
JeByIIeK ¢ KndapaMu.
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Gastronomic
pleasures

of St Petersburg
aristocrats

Cmpozanosckuii 0gopey
®DOTO NpeaoCcTaB/ieHo OTAENIOM
peknambl Pycckoro myses

n aristocrat, an honorary member of the Academy

of Sciences, an art collector, Alexander Sergeevich

troganov traveled all over Europe and spent a lot

of time in Russia, gathering like-minded people around him.

The count participated in the creation of the Masonic or-

ganization, called the Grand Orient of France, was a member
of the Nine Sisters Masonic lodge.

Gastronomic mysteries were played out at his dinners. Ma-
sonic study, the meeting did not begin at the dinner table.
The guests gathered in the winter garden among thousands
of tropical plants. In winter, the temperature was maintained
with bronze oil lamps.

The guests prepared themselves before coming to such
an event. Some, knowing that they would be serving luxuri-
ous, predominantly French wines, specially went to the bath-
house to expel excess moisture, someone ate salted pressed
caviar in order to strengthen the capabilities of their body,
others fasted for several days.

The action began in a beautiful garden, where tropical
songbirds were specially brought. They jumped from branch
to branch, and even sat on the shoulders of the ladies. In two
specially installed fountains, guests filled glasses with white
and red wine. The guests chatted with each other, and
the lackeys at intervals of ten or fifteen minutes served tiny
light snacks, not like the canapés we are used to. Small appe-
tizers that whet the appetite and excite the receptors were of-
ten real culinary masterpieces: a small piece of meat or fish,
a sauce, a side dish, everything miniature with flower or leaf
decorations.

It was impossible to exhibit at once everything that
the chefs had prepared, the guests had to feel an acute sense
of languor, which was important to maintain interest in what
was happening. The count used to buy up porcini mushrooms
in carts and order them to be placed among the plants in order
to entertain the guests with mushroom hunting. In addition to
mushrooms, at his evenings, the count placed naked peasant
boys and girls with citharas in the garden on marble pedestals
brought from Europe.

Then the steward invited the guests to a richly deco-

: rated table, on which there were couverts made of gold and

Jlanee pacropsfuTenb IpPUITALIA] FOCTeH 3a Goraro |
YKpALIeHHBIH CTOJ, Ha KOTOPOM pAacloNaraluch KyBePTHI

M3 30JI10Ta U NepramMyTpa ¢ repboM ceMbU, ¢ MOHOTPaMMOM
1 TeMaTHYeCKOH POCIIHCHIO KOCTIAHOTO Gpapdopa, ¢ 60IbIINM
KOJTHUYECTBOM LIBETOB U TOPSAIIUX cBeuel. [IoMHUMO CBeuew,
M0 Mpa3gHUKAM 3aXKUTAJIN TaKiKe TIOCTPHI 110 TPU-TIATH-
IMIeCTh MEeTPOB B AuaMeTpe. MHOTHA MX M3rOTABIMUBAIM U3
nalnbe-Mallle, a CBEPXY MOKPBIBATHU CyCAJIbHBIM 30JI0TOM N
cepe6poM. Mcronbp30BalUCh He TONBKO CBEYH, HO U JaMIla-

ABI C APEBECHBIM MacC/JIOM U COJIAMHU, KOTOPbIE OKpalluBalIn !

IaMs B pasHble [[BeTa — 3€JIeHbIH, CHHUH, KPaCHBIH, OTOHb-
KU ITOTPEeCKUBAJIHN U BOIIIE6HO MepIalii.

TocTel 3a CTONAMM OKHIAIU 5-6 MepeMeH 6Iofl, B Ka-
KON mepeMeHe Goiblie HecsiTKa pasHbIX KyIIaHWM, B TOM

YHcjie U BeCbMa CJIIOKHBIX. HpI/I Trofgave IpociekrBaliacb :

4JeTKas JOTMKa: OUIyIeHNe OT KasKI0To GII0a HOIKHO ObITIO0
COYEeTATHCSA C TEM, UTO OBITIO JO HETO U He MellaTh BOCHPU-
SATUIO CIeAyoInero KyulaHus. Biofa MM II0 HapacTaHUIO

BKYCOBBIX OIIyIIeHUH. [IepBOil MepeMeHOH Ha CTOJI LU pe- :

IWCBI, UKPA, 3UMOH NofaBany GPyKThI BPOJie CIUB MU I'pa-
HATOB, CAaMBIM IIEHHBIM OJIOfIOM IIEPBOH NMepeMeHbl ObLIU
meKy cenbau. Ha ofiHy IOPIMI0 MOIJIO YUTU G0oJIee ThICAYU
pbIOHH.

Bo BTOpO#I TepeMeHe 6ol MpeIarain Japhl Jeca: I'yObl
7I0Ccs pa3BapHbIe UIIH JKe TyIIeHble MeIBe)XbH Tamnbl. Hepen-
KO K CTONIy TIOJaBajly U KapeHylo pbich. CleoM IofaBa-

JIn TIITUII, HAIIPUMED, JKAPEHHBIX B ME€Nly U Macjle KyKyIleK, :

HO 5THM He OTPaHMYUBAJIUCE, Beflb rpad CTPOraHos JII06MI
pasmax. TpeTbda nepeMeHa 6J110]] IOCBAIAIACH JapaM MOPS:
HaJIMMbH MOJIOKY, II€YEHb ITaJITyCa, YCTPUIIbI, 3aBO3UMbIE B
Poccuio eme co BpemeH ExaTepunsl II B konuyecTBe Gosee

OBYX MHJITHOHOB B rofi. HeciyuyaiiHo B AGMUpanTecKoi 9a- |

CTHU ropoja HEKOTOopbIie q)yHJIaMeHTI)I B KadeCTB€ HaAIIOJITHU-
TeJld IIOMHMO IIeMeHTa BKJII4YaloT 006I0MKHU YCTPHUYHBIX pa-
KOBUH. [lanplie - OU4b, 006s13aTeIbHO OTKOpPMIJIEHHas IIPU

JKHU3HU OpeXaMu, CI)I/II‘aMI/I 1 HallMTaHHasd BUHOM. SaBepma— H

JIU TTBIITHBIN O6GJI HEeIIpeMeHHO OecepToM.

|

mother-of-pearl with the family coat of arms, with a mono-
gram and thematic painting of bone china, with a lot of flow-
ers and burning candles. In addition to candles, chandeliers
of three, five, or six meters in diameter were also lit on holi-
days. Sometimes they were made of papier-maché and topped

¢ with gold or silver leaf. Not only candles were used, but also

lamps with wood oil and salts, which painted the flame in dif-
ferent colors - green, blue, red, the lights crackled and magi-
cally flickered.

Guests at the tables were expected to have 5-6 courses
of dishes, in each course there were more than a dozen dif-
ferent dishes, including complex ones. There was a clear log-
ic in the servings: the feeling of each dish had to be combined
with what was before it and not interfere with the perception
of the next meal. Dishes went on increasing taste sensations.
First of all, all kinds of radishes and caviar were served on
the table, in winter fruits like plums or pomegranates were
served, the most valuable dish of the first change was herring
cheeks. One serving could take more than a thousand fish.

In the second course of dishes, the gifts of the forest began
to be served: boiled lips of an elk, or stewed bear paws. Often
fried lynx was also served at the table. Birds were served next,
for example, cuckoos fried in honey and oil, but they were not
limited to this, because Count Stroganov liked to demonstrate
his scope. The third course of dishes was devoted to seafood:
burbot milk, halibut liver, oysters, imported to Russia since
the time of Catherine II by two millions a year. In the Admi-
ralteyskaya part of the city, some foundations, in addition to
cement, have as filler fragments of oyster shells. Further -
the game necessarily fattened during life with nuts, figs and
saturated with wine. The sumptuous dinner was rounded off
with dessert.

SPB.D
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BecHa njgeT, BeCHe TJOpory!
Spring is coming, spring is coming!

AsTOp Mapusa Broxuna
Author Maria Blokhina

B 5TOM ce30He B3AT KypC Ha CBEXKECTh ¥ YUCTOTY
BKyca. MopcKue felMKaTechl, COUHble OBOIIH,
rocTenpuHUMHas aTMocdepa Ladu JoOPbIX Apy3eH,
pacTUTeNbHOE TUTAHNE U HOBbIE KOHIEMIIIH —

OGHOBJIATHCS CTPEMMUTCS He TOJIBKO IIpUpoaa.

Sixty Four

BpeCTopaHe Sixty Four — nepsom ra-
CTPOHOMHYECKOM IIPOEKTe DMHUHA
Aranaposa B [TleTep6ypre — npousouuIu
3aMeTHble u3MeHeHuA. HoBbIM medpom
crasna Onecs [Ipo6oT.

Oneca [faBHO 7IOOMMa B TOPO-
Je 3a HPUBEPXKEHHOCTb K JIOKAJIbHO-
My HOPOALYKTY, MHTepec K BereTapuaH-
CTBY 4 BEraHCTBY. «MHOI've MOU peLen-
Thl OCHOBaHBI Ha TPpagUIIUAX BBICOKOI
bpaHIy3CKOH KyXHH, HO TOJIBKO WH-
TepIIPeTUPYIO A UX MOo-cBoeMy. U MHe
HO-TIpe}KHEMY HMHTEPEeCHa BeraHCKasd
KyXHS — B KaxXIOM pasfene obgza-
TenbHO OGyoyT OiI0fia, BBINOJIHEHHBIE
0 9TUM KaHOHaM,» — FOBOPUT Ornecs.

CrouT 1npobOBaTh HEKHEUUIUU
XyMyC M3 Kellblo C TeIUIbIM TapTH-
HOM, CyIl u3 6enbIx rpubOB C OBOIIA-
MU, BapeHUKHU C KapTopeaeM U «CMe-
TaHOW» U3 Topy — BCE HTHU NO3ULIUU
BXOLAT B IIOCTHOE MEHIO, aKTyaJIbHOe
IO 15 aIIperid, ycreBanTe!

PecTopaH pacronoskuica Ha Habe-
peskHOM Molku B ABYyX marax oT Mcaa-
KHeBCKOH Itomaau. CoeluHeHNe COBpe-
MEHHBIX HHTePbepPHBIX TPEH[I0B U UCTO-
PUYECKUX 37IEMEHTOB — OTIMYHTe/IbHAS
yepTa yOpaHCTBa pecTopaHa: GepeskHO
CoXpaHeHHasd KUPIUYHAA KIIA[Ka «CTa-
poro» IleTepbypra u 6pyTaybHbIe TPY-
GBI B cTHIIE TOQT TPEKPACHO HOMONHAIOT

APYT ApyTa.
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here are noticeable changes in the Six-

ty Four restaurant — Emin Agalarov's
first gastronomic project in St. Peters-
burg. Olesya Drobot became the new chief
in the restaurant.

Olesya is beloved chief in the city for
her commitment to a local product, inter-
est in vegetarianism and veganism. Many
of my recipes are based on the traditions
of French fine dining, I only interpret
them in my own way. I am still interest-
ed in vegan cuisine - in each section there
will definitely be dishes made according
to these canons, " says Olesya.

This season, a course has been taken for freshness
and purity of taste. Sea delicacies, juicy vegetables,
the hospitable atmosphere of a summer cottage

of good friends, plant-based nutrition and new

concepts — not only nature seeks to renew itself.

Delicate cashew hummus with warm
tartine, porcini mushroom soup with veg-
etables, dumplings with potatoes and tofu
sour cream are definitely worth to try. All
these items are included in the lean menu,
relevant until April 15, hurry up!

The restaurant is located on the Moi-
ka embankment, two steps from St. Isaac's
Square. The combination of modern interi-
or trends and historical elements is a dis-
tinctive feature of the restaurant's decora-
tion: carefully preserved brickwork of "old"
St. Petersburg and brutal loft-style pipes
perfectly complement each other.

Stroganoff Steak House

Ecm/l OPUEHTHPOBATBCA Ha MPOBEPEH-
HBIE PECTOPAHbI, TO OJHUM M3 Iep-
BBIX B r'OJIOBe BCILIbIBaeT Stroganoff Steak
House — MHTeNIMTeHTHBIH U yBaskae-
MBI, ero KOMaH/[Ie MOKHO JOBEPUTD BayK-
Hble MEpPOIPHUATHSA — OT JUITIOMaTHye-
CKHUX 06€I0B [I0 CeMeIHbIX TPa3HIKOB.

Croia Uy T 3a KJIACCUKON BHE BpeMe-
HU: TApTapOM M3 MPaMOPHOH TOBAIMHEI,
IIPUTOTOBIIEHHOMY KaK 110 GpaHILy3CKO-
My y4eOHUKY, OUIITEKCOM H/ealbHOM
mpo)kapKH, HacToAumuM 6ed-cTpora-
HOBBIM U IPaBHJIbHBIMU CTeHKaMu. OT-
IeTTbHOr0 BHUMAHUA 3aCIIy KHBAIOT CBe-
KM€ MOPETIPOYKTBI: JaJTbHEeBOCTOYHbIE
YCTPUIIBI, KAMYaTCKHe KPabbl, MOPCKHE
€U ¥ TUTPOBbIe KPEBETKU IOJAIOTCA
Ha JIb[Ly B BbICOKOM TaKepKe C IMMOHOM
Y coycaMH oT meda.

f you look for verified restaurants,
then Stroganoff Steak House is one of
the first that pops up in your head — in-
telligent and respected, its team can be
entrusted with important events — from
diplomatic dinners to family holidays.
People come here for timeless clas-
sics: marbled beef tartar cooked ac-
cording to a French recipe book, per-
fectly done steak, real beef stroganoff
and regular steaks. Fresh seafood de-
serves special attention: Far Eastern
oysters, king crabs, sea urchins and ti-
ger prawns are served on ice in a high
rack with lemon and chef's sauces.

Figata

Figata — DTO Ppe3y/lbTaT MHOIOJETHHX
MyTEeNIeCTBUI IO CONMHEYHOH Mramiy,
II0 ee HETYPUCTUYECKUM MapipyTam. Hc-
Cllefysi MaJIOM3BECTHbIE YTOIKK CTpaHbI,
med BCTpedascsl ¢ MECTHBIMH OBapaMU
1 IOMOX03AHMKaMU, YTOOBI IIEPEHATD Y HUX
caMble ayTeHTI/I‘{HI)Ie n HeO6I)I‘-IHI)Ie peuen—
TBL Bes acTa, KOTOPYIo 371eCh IIOIAI0T — 10~
MAIIIHSsA, ee JeNaloT IPsSMOo B 3aie. MHTe-
PbEp UTATBSIHCKOTO GHCTPO OTCHIIAET HAC
K CTHUIIIO 70-X rofioB Mrtamnu. BUHTasKHbIE
CTYJIbs, KepaMIdecKyie ITAdOHBI IS TaMIL,
[71y6GOKe TeIUIble TOHA — BCe 9TO MOIJIHH-
Has MTamus, B KOTOPYIO Telepb MOXKHO Oy-
IIeT OKYHYTbCsA B LieHTpe [TeTepOypra.

Pa3 B Mecs1] 1o cy660TaM B pecTopaHe
nposopAT black truffle day — B sToT nexn
KoHIlenT-med Vibsa BypHacoB 6e311MMUT-
HO U (eCIIaTHO HATUPAET YEPHBIH TPIO-
denp B m1060€ 611010 I10 JKETTAaHUIO F'OCTSI.

Figata is the result of many years
of travel in sunny Italy, along
its non-tourist routes. Exploring
the little-known corners of the country,
the chef met with local chefs and house-
wives to learn from them the most au-
thentic and unusual recipes. All the pas-
ta served here is homemade; it is made
right in the hall. The interior of the Ital-
ian bistro refers us to the style of the 7o0s
of Italy. Vintage chairs, ceramic shades
for lamps, deep warm colors — all this
is true Italy, which you can now plunge
into in the center of St Petersburg.

There is the black truffle day at
the restaurant once a month on Sat-
urdays. On this day, concept chef Ilya
Burnasov rubs black truffle into any
dish at the request of the guest unlim-
ited and free of charge.
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Puxo // Rico

TpeTHﬁ U3 IPOEKTOB MOCKOBCKOH
pecTopaHHOH rpynmsl Apycu I'y-
KacsH OTKPBLICSA B CEBEPHOU CTOIHIIE,
Ha Hab. Kanana IpuboenoBa. Puko —
9TO B IepByI0 oduepefb aTMocdepa,
IyX TIPUMOPCKOTO raCTPOHOMUYECKO-
ro cajJioHa ¢ KOPOTKUM MeHI0 $popMa-
Ta “catch of the day” u 6e3ykopusHeH-
HBIM OTHOILIEHHEM K CBEeXaHIINM MO-
penpogykraM. OCBMMHOTH, MOPCKHE
rpebemkn, MUAUHU, KpepeTku Kapabu-
Hepo, Kpabbl: TOCTb MOXKET He TOJIbKO
BBIOPATH MPOAYKT, HO U CIIOCOO IIPUT0-
ToBlleHUA. Cubaca MOYKHO B3ATD LeJH-
KOM U YaCTAMU IIPUTOTOBUTH B PA3HBIX
BHUJlaX: TaTaKH, KPYJIO0 U 3alleyb.

IlecepT rocTaM IpeajaraloT BbI-
6paTh CaMOCTOSITENIbBHO W3 BUTPUHBI
¢ KoHpeTaMHu PydHOH PabOTHI IIOKO-
nagHoro arenbe “IITunbr”. TOHKKE BKY-
Cbl M3BICKAHHBIX HAUYUHOK IOIOIHUT
4Jallka apoMaTHoOro kKode U3 0TGOPHO-
ro 3epHa.

Naia. Greek & Seafood

MI/IHI/IM&J‘II/ICTI/I‘{HI:IIK/’I UK~ BUII-
76l Ha Gepery ckaiucroro 6epe-
ra DTeHCKOro Mops — IJIaBHA aCCOIU-
anusa IIpU BUe IPOCTPaAHCTBA PECTO-
paHa. XapaKTepHBIe 3JIeMeHTHI IeK0pa,
CBeTIIble OTTEHKU MHTepbepa, obuine
3eleHM ¥ TaHOpaMHBIe OKHa COIyT-
CTBYIOT KOJIOPUTY IIPOEKTa.

WUnba BypHacoB, KOHIeNT-LIed:
«B uenmpe snumanus Naia uucmuii 8kyc
u docmynHoe gocnpusmue npodykma —
HUKQKUX ,QMMPAKUUOHO8" U MUHUMYM
memagop. Mer noduepkusaem aymeH-
MUYHOCMb 2Peueckoz0 2acmpoHomuye-
CK020 HONPABLEHUs — UMEHHO makue
611000 ¢ MPadUYUOHHBIM U HEU3MEHHbBLM
nodxo000M bl MONHCEme 6CMmpemums 6 pe-
cmoparax CpeduszemMHOMOPbS».

Ina raw-6apa B Naia ycTaHOBIIe-
Ha clellajbHas aKBacucTeMa, a He-
cepThI IOAT0oTOBUIa MaprapuTta ApzaMa-
30Ba, OHA IEPEOCMBICTIMIIA ACCOLUATHB-
Hble BKYCBI I'pelyuy 1 npefjaraeT ToCTAM
YBUIETb COBPEMEHHOe KOHIUTEPCKOe
ITPOYTEHHE COTHEYHOTO PErHOHa.
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he third of the projects of the Moscow

restaurant group Arusi Ghukasyan
opened in the northern capital, on the
embankment of Griboedov Canal. Riko
is, first of all, the atmosphere, the spir-
it of a seaside gastronomic salon with a
short “catch of the day” menu and an im-
peccable attitude to the freshest sea-
food. Octopus, vongole, mussels, Carabi-
nero shrimp, crabs: the guest can not only
choose the product, but also the cooking
method. Sea bass can be taken whole and
cooked in parts in different forms: tataki,
crudo and baked.

Guests are offered to choose their
own dessert from a showcase with
fine art handmade sweets of the Ptitsy
(birds) chocolate studio. Subtle tastes
of exquisite fillings will be complement-
ed by a cup of fragrant specialty coffee.

he minimalistic chic of a villa on the

shores of the rocky Aegean coast is
the main association when looking at
the restaurant space. Characteristic el-
ements of decor, light shades of the in-
terior, abundance of greenery and pan-
oramic windows accompany the project.

Ilya Burnasov, concept chef: “Naia fo-
cuses on pure taste and accessible per-
ception of the product — no “attrac-
tions” and a minimum of metaphors. We
emphasize the authenticity of the Greek
gastronomic direction — these are the
dishes with a traditional and unchang-
ing approach that you can find in Medi-
terranean restaurants.”

A special aqua system was installed
for the raw bar in Naia, and desserts
were prepared by Margarita Arzamazo-
va, she rethought the associative tastes
of Greece and invites guests to see a
modern confectionery interpretation of
the sunny region.

CIIB.I SPB.D
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Pycckas

Y TPy3UH-
CKast KyXHHU
Russian &
Georgian
Cuisine

BaHwuku / Banshiki
[Tu-Bt // Mon-Tue
11:00-23:00

Cp-Yr, Bc // Wed-Thu, Sun
11:00-0:00

IIT-C6 // Fri-Sat
11:00-1:00

IertapHasa yi. 1A
Degtyarnaya str. 1A
banshiki.spb.ru

Petrov-Vodkin
12:00-0:00
AnMupanteickuii np. 6
Admiralteisky pr. 6
petrovvodkinrest.ru

Cocococouture

Cp-Bc // Wed-Sun
13:00-23:00

Ha6. AmMupanTeiickoro
KaHaJa 2

Admiralteysky canal emb. 2
cococouture.ru

AcTopus / Astoria

u-C6 // Mon-Sat
7:00-22:00

Bc //Sun 7:00-11:00
Bonpmasa Mopckas yi. 39
Bolshaya Morskaya str. 39
roccofortehotels.com

MankuH / Palkin
12:00-23:00
HeBckuii mp. 47
Nevsky pr. 47
palkin.ru

WansnuH / Shalyapin
[u-TIT // Mon-Fri
9:00-23:00

C6-Bc // Sat-Sun
10:00-23:00
TBepckad yiL. 12/15
Tverskaya str. 12/15
shalyapinspb.ru

CeBepsiHMH / Severyanin
12:00-23:00
CToNApHBIH Nep. 18
Stolyarniy In. 18
severyanin.me

Sixty Four
12:00-23:00

Hab. peku Moiiku 64
Moika river emb. 64
64rest.ru

PyctaBenu / Rustaveli
11:00-23:00

Hab. pexu Moiiku 9
Moika river emb. 9
restoran-rustaveli.ru

AcKaHeJi1 Fpy3HHCKoe
6uctpo/ Askaneli
georgian bistro
12:00-23:00
HranbsaHcKad yIL. 2
Italyanskaya str. 2
bistro.askaneli.rest

Nino

Bt-Bc // Tue-Sun
13:00-23:00

Hab. kanasa I'puboenosa 18
Griboedova canal emb. 18

TapxyH / Tarkhun
12:00-23:00
KapaBanHasa yi. 14
Karavannaya str. 14
restorantarkhun.ru

PecTopaHbI
C BUJIOM
Restaurants
with View

Mahcappa / Mansarda
12:00-1:00
IMoutamTCKasa yI. 3-5
Pochtamtskaya str. 3-5
ginza.ru

BukTopusa / Victoria
12:00-20:00

HeBckuii 1mp. 15

Nevsky pr. 15
taleonimperialhotel.com

Koprowka / Korushka
12:00-1:00
IleTponaBoBCKas
KperocTsb 3

Peter and Paul Fortress 3
ginza.ru

Bellevue

Bt-Bc // Tue-Sun
15:00-23:00

Hab. pexu Moiiku 22
Moika river emb. 22

Terrassa

Iu-TIT // Mon-Fri
11:00-1:00

C6-Bc // Sat-Sun
12:00-1:00
KazaHckas yi. 3A
Kazanskaya str. 3A
ginza.ru

Sunday Ginza
10:00-1:00

[OkHas mopora 4/2
Yuzhnaya doroga 4/2
ginza.ru

HTanpsaH-
CKas KyXHS
Italian
Cuisine

Il Lago dei Cigni
12:00-0:00
KpecToBckuii mip, 21 1uT B
Krestovsky pr, 21 B
illago.ru

Percorso

Br-Bc // Tue-Sun
17:00-0:00
Bo3HeceHCKU Ip. 1
Voznesenskiy pr. 1
lionpalacehotel.com

Mpo6ka / Probka
Mu-TIT // Mon-Fri
9:00-0:00

C6-Bc // Sat-Sun
10:00-0:00
Jlo6pono6osa mp. 6
Dobrolubova pr. 6
probka.org

Marso Polo

MMu-IIt // Mon-Fri
9:00-0:00

C6-Bc // Sat-Sun
10:00-0:00

Hab. Kanasa I'pu6oenosa 2B
Griboedova canal emb. 2V
marsopolo.ru

Jerome

9:00-0:00

Bonblas Mopckas yiL. 25/11
Bolshaya Morskaya str. 25/11
jeromerestaurant.ru

Goose Goose

10:00-23:00

Borbiiast KOHIOMEHHa A Y71, 27
Bolshaya Konushennayastr.27
goosegoose.ru

Salone pasta&bar

Bc-4Yt // Sun-Thu
12:00-1:00

IIT-C6 // Fri-Sat
12:00-2:00

Hab. pexn POHTaHKH 30
Fontanka river emb. 30
atelierfamily.ru

VOX
12:00-23:30
IlecTena yin. 16A
Pestelya str. 16A
voxresto.ru

Da Manu

12:00-0:00

Bonpmasa Mopckas yi. 36
Bolshaya Morskaya str. 36
probka.org

Mina

[u-IIT // Mon-Fri
9:00-0:00

C6-Bc // Sat-Sun
10:00-0:00
CriopTHUBHAA yII. 2
Sportivnaya str. 2
probka.org

Capuletti

8:00-2:00

Bonpoii mp. I1.C. 74
Bolshoy pr. P.S. 74
ginza.ru

ABTOpCKasa
KYXHS
Signature
Chef Cuisine

Harvest

Bc-4Yt // Sun-Thu
13:00-0:00

IIT-C6 // Fri-Sat
13:00-1:00
JTo6pomo6opa mp. 11
Dobrolubova pr. 11
harvestduo.ru

Commons

Mu-IIt // Mon-Fri
17:00-23:00

C6-Bc // Sat-Sun
13:00-23:00

Ha6. Kanasa I'puboenosa 39
Griboedova canal emb. 39

Birch
13:00-23:30
Kupounada yn. 3
Kirochnaya str. 3
birchrest.com

Cap, / Garden

11 // Mon 11:00-0:00
Br-Bc // Tue-Sun
10:00-0:00

Bonbinas 3eneHnHa yi. 23a
Bolshaya Zelenina str. 23a
gardenpetersburg.com

Recolte

Bc-Yt // Sun-Thu
13:00-0:00

IIT-C6 // Fri-Sat
13:00-1:00
Jo6pomo6opa mp. 11
Dobrolubova pr. 11

Osteria Betulla
12:00-23:30

9-as CoBeTcKadd yII. 1
9-ya Sovetskaya str. 1
betullahome.com

Hunt

Bc-4t // Sun-Thu
10:00-0:00

IIT-C6 // Fri-Sat
10:00-2:00
Py6uHmITElHA yII. 13
Rubinstein str. 13
hunt.restaurant

TapTap6ap / Tartarbar
Bc-4t // Sun-Thu
13:00-00:00

IT-C6 // Fri-Sat
13:00-1:00
BuneHckuii nep. 15
Vilenskiy In. 15
tartarbar.ru

Mr. Bo
12:00-22:30
MaHesXHBI Iep. 2
Manezhniy In. 2
mrbospb.com

Bourgeois Bohemians
13:00-0:00
BuneHckuii nep. 15
Vilenskiy In. 15
bobospb.ru

Minerals

Bc-4t // Sun-Thu
17:00-23:00
IIT-C6 // Fri-Sat
17:00-1:00
HeBckuii mp. 7-9
Nevsky pr. 7-9
minerals-rest.ru

Animals

Iu // Mon 12:00-23:00
BT-Bc // Tue-Sun
10:00-23:00
Hekpacosa yi. 60
Nekrasova str. 60
weareanimals.ru

Meal

13:00-16:00 / 17:00-23:00
JIUTeNHBIN Hp. 17-19
Liteyniy pr. 17-19

Atenbe Tapas & Bar /
Atelier Tapas & Bar
Be-4r // Sun-Thu
11:00-0:00

IIT-C6 // Fri-Sat
11:00-1:00
JlaxTUHCKadaA yiI. 8
Lakhtinskaya str. 8
atelierfamily.ru

MeuTatenu /

The Dreamers
8:00-23:00

Hab. pexu ®OHTAHKHU 11
Fontanka river emb. 11
thedreamerscafe.ru

Aster

9:00-23:00
MasKOBCKOro yiI. 23/6
Mayakovskogo str. 23/6
astercafe.ru
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SAVIV

ITu-49t // Mon-Thu
9:00-0:00

It // Fri  9:00-2:00

C6 // Sat  10:00-2:00
Bc // Sun 10:00-0:00
Bornbmas KonroneHHaA yiL. 9
Bolshaya Konushennayastr.9
saviv.ru

Cococo bistro

9:00-23:00

Ha6. AqMupanTeickoro
KaHaa 2

Admiralteysky canal emb. 2
cococodelivery.ru

Eclipse classic

Cp-Bc // Wed-Sun
13:00-23:00
Tocenok PenuHo,
[IpuMOpCKOe II. 424
Repino village,
Primorskoe hwy. 424
eclipserest.ru

EM/EM

BT-C6 // Tue-Sat
17:00-23:00

Hab. pexu Moiiku 84
Moika river emb. 84
emrestaurant.ru

EBporerickas
KYXHS
European
Cuisine

Mercado del Sol
Be-4t // Sun-Thu
13:00-23:00
IIT-C6 // Fri-Sat
13:00-1:00
BenuHckoro yi. 5
Belinskogo str. 5

The Sizzle

Be-4Yt // Sun-Thu
9:00-0:00

IT-C6 // Fri-Sat
9:00-1:00
Py6GuHIITEIHA yII. 23
Rubinstein str. 23
sizzle.rest

Pame

ITH-C6 // Mon-Sat
13:00-23:00

Bc //Sun 11:00-23:00
Hab. peku Moiiku 3
Moika river emb. 3
dreamteam.fm

Ky3Hs / Kuznya House
Bc-4t // Sun-Thu
10:00-23:00

IIT-C6 // Fri-Sat
10:00-6:00

Ha6. AnMmupainTeiickoro
KaHasa 2

Admiralteysky canal emb. 2
kuznyahouse.com

Lou Lou

Bce-Yt // Sun-Thu
9:00-0:00

IIT-C6 // Fri-Sat
9:00-2:00
Basosasa yi. 8
Vyazovaya str. 8
spb.loulou.rest

FLOR

Be-4r // Sun-Thu
10:00-23:00

IIT-C6 // Fri-Sat
10:00-1:00
PyOuHIITEIHA yII. 14
Rubinstein str. 14
florspb.ru

Avocado Queen
Bc-Yt // Sun-Thu
9:00-23:00

IIT-C6 // Fri-Sat
9:00-0:00
HranbAaHCKad yIL. 21
Italyanskaya str. 21

Frantsuza Bistrot

Bc-4t // Sun-Thu
9:00-0:00

TIT-C6 // Fri-Sat
9:00-1:00

Hab. AnMupasa Jlazapesa 22
Admirala Lazareva emb. 22

Juan

Be-Yr // Sun-Thu
13:00-1:00
IIT-C6 // Fri-Sat
13:00-2:00
BoccTanud yi. 45
Vosstaniya str. 45
atelierfamily.ru

Mon Chouchou
10:00-23:00
KapaBaHHas yiI. 3/35
Karavannaya str. 3/35
monchouchou.ru

Grecco

[Tu-Br // Mon-Tue
10:00 — 23:00
Cp-Bc // Wed-Sun
10:00-0:00
Prrbankas yi. 2
Rybatskaya str. 2

Mio Bistrot Bar
13:00-0:00
KazaHckaaym. 3
Kazanskaya str. 3
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Espona / LEurope

PesuM paboThI pecTopaHa
YTOUHANTE Y KOHChepiKa
Working hours to be advised
by concierge
MuxaiinoBckas yi. 1/7
Mikhailovskaya str. 1/7
belmond.com

CblpoBapHsi / Syrovarnya
Be-4t // Sun-Thu
9:00-23:00

IIT-C6 // Fri-Sat
9:00-23:30

KoBeHckuii mep. 5
Kovenskiy In. 5
novikovgroup.ru

Ginza

12:00-1:00
AnTekapckuil mp. 16
Aptekarskiy pr. 16
ginza.ru

MEMO

Bc-4t // Sun-Thu
12:00-23:00

IIT-C6 // Fri-Sat
12:00-0:00

Manasa Mopckasd yi. 23
Malaya Morskaya str. 23
memo.rest

ITana3suar-
CKas KyXHS
Pan-Asian
Cuisine

Sintoho

Yr-ITs // Thu-Mon
17:00-0:00
BosHeceHCKHUH Ip. 1
Voznesenskiy pr. 1
lionpalacehotel.com

NAMA

Be-4t // Sun-Thu
12:00-23:00
IIT-C6 // Fri-Sat
12:00-0:00
KoBeHcKkuii mep. 5
Kovenskiy In. 5
novikovgroup.ru

Duo Azia

Bc-Yt // Sun-Thu
13:00-0:00

IT-C6 // Fri-Sat
13:00-1:00
Py6GuUHIITEHHA yII. 20
Rubinstein str. 20
duoasia.ru

Wong Kar Wine

Be-Yt // Sun-Thu
12:00-23:00

IIT-C6 // Fri-Sat 12:00-0:00
Hab. peku POHTAHKH 14
Fontanka river emb. 14
wongkarwine.ru

Made in China

MMu-4Yt // Mon-Thu
12:00-23:00

Mt // Fri  12:00-1:00
C6 //Sat  11:00-1:00
Bc //Sun 11:00-23:00,
Bonpmasa Mopckasd yiL. 35
Bolshaya Morskaya str. 35
madeinchina-spb.ru

MAD

Bc-Cp // Sun-Wed
12:00-23:00
4Yr-C6 // Thu-Sat
12:00-0:00
IMuonepckada yiu. 32
Pionerskaya str. 32
madasianbbq.ru

STIOHCKad
KYyXHS
Japanese
Cuisine

Megumi
16:00-23:00
AHTOHEHKO IIep. 2
Antonenko In. 2
lottehotel.com

Self Edge Japanese
MMu-4Yt // Mon-Thu
17:00-23:00

IIT-C6 // Fri-Sat
13:00-0:00

Bc// Sun  13:00-23:00
Papgumesa yi. 34
Radishcheva str. 34
dreamteam.fm

Subzero

12:00-0:00
Py6bunmreiina yi. 38
Rubinstein str. 38
subzerosushi.ru

Hamnickas
KyXH
Indian Cuisine

Tandoor

12:00-23:00
AnMUpanTeRCcKUii mp. 10
Admiralteisky pr. 10
tandoor-spb.ru

Oh! Mumbai
12:00-23:00

Hab. pexu Moiiku 62/2
Moika river emb. 62/2
ohmumbai.ru

Namaste

12:00-23:00

Manas KoHIomeHHas yIL. 5
Malaya Konushennaya str. 5
namaste.ru.com

MsCcHBIC
pecTopaHbI
Meat
Restaurants

Bnok / Blok
12:00-1:00
[ToTEMKUHCKAS YIL. 4
Potemkinskaya str. 4
blok.restaurant

Beefzavod
12:00-23:00
AnTeKapcKuul mp. 2
Aptekarskiy pr. 2
beefzavod.com

Stroganoff Steak House
12:00-0:00
KonHorBappeickuii Oy. 4
Konnogvardeyiski blv. 4
stroganoffsteakhouse.ru

Pu6ait / Ribeye
Be-Yr // Sun-Thu
12:00-1:00

[IT-C6 // Fri-Sat
12:00-2:00
Kazanckadayi. 3a
Kazanskaya str. 3a
ginza.ru

Meat coin
12:00-0:00
Py6unmTeHA YII. 4
Rubinstein str. 4
meat-coin.com/spb

Smoke BBQ

Be-Yr // Sun-Thu
12:00-23:00

IIT-C6 // Fri-Sat
12:00-0:00
Py6unmITeIHA YII. 11
Rubinstein str. 11
dreamteam.fm

PriO6HBIE
pecTOpaHbI
Seafood
Restaurants

Sea, Signora

Be-4r // Sun-Thu
12:00-0:00

IIT-C6 // Fri-Sat
12:00-2:00

Bonpmas Mopckas yi. 30
Bolshaya Morskaya str. 30
seasignora.ru

Ante seafood&bar
Be-4r // Sun-Thu
13:00-0:00

IIT-C6 // Fri-Sat
13:00-1:00
JlerTapHBbIi Hep. 1A
Degtyarnyy In. 11A
atelierfamily.ru

Porto 19

12:00-0:00

Bonbuias 3eneHnHa yi. 19
Bolshaya Zelenina str. 19

Porto Maltese
12:00-23:00

Hab. peky POHTAHKH 21
Fontanka river emb. 21
portomaltese.spb.ru

Pbi6a Moe# MeuThl
Ryba moyey mechty
12:00-23:00
[unamo mp. 2
Dynamo pr. 2
fishzlgroup.ru

Grebeshki

Ia-4t // Mon-Thu
18:00-23:00

It // Fri  17:00-23:00
C6-Bc // Sat-n
12:00-23:00

Hab. ApceHanpHas 1
Arsenalnaya emb. 1
grebeshki.com

MarapaHs / Magadan
Be-4Yt // Sun-Thu
12:00-23:00

IIT-C6 // Fri-Sat
12:00-3:00

Ha6. MbITHUHCKAS 6
Mytninskaya emb. 6
magadan-spb.ru

ITuBHBIE
pecTopaHbI
Beer
Restaurants

Bartepnoo / Waterloo
12:00-2:00
Py6uHImITElHA yII. 12
Rubinsteina str. 12

Kapn n ®puapux

Karl and Friedrich Brewery
Be-Yt // Sun-Thu
12:00-0:00

[IT-C6 // Fri-Sat
12:00-1:00

I0xHas gopora 15
Yuzhnaya doroga 15
k-f.oru

Redrum bar

IMu-4Yt // Mon-Thu
16:00-1:00

Mt // Fri  16:00-3:00
C6 // Sat  13:00-3:00
Bc // Sun  13:00-1:00
Hekpacosa yi. 26
Nekrasova str. 26
redrum.afbrew.co

TpannucT / Trappist
Bc-4t // Sun-Thu
12:00-23:00

IIT-C6 // Fri-Sat
12:00-1:00
Pagumesa yi. 36
Radishcheva str. 36
dreamteam.fm

Manneken Pis
Bc-Yt // Sun-Thu
12:00-23:00
IIT-C6 // Fri-Sat
12:00-2:00
HeBckuii nip. 55
Nevsky pr. 55

AF Brew Taproom
Iu-Cp // Mon-Wed
13:00-23:00

4r, Be // Thu, Sun
13:00-0:00

IIT-C6 // Fri-Sat
13:00-1:00
Kypnanpackas yi. 48
Kurlyandskaya str. 48

SPB.D BAPbI // BARS

baps1
Bars

Xander Bar
17:30-2:00
BosHeceHCKUH Ip. 1
Voznesensky pr. 1
lionpalacehotel.com

Big Wine Freaks

Br-Bc // Tue-Sun
18:00-2:00
HHcTpyMeHTaIbHada yiI. 3
Instrumentalnaya str. 3
bigwinefreaks.ru

ApxuTekTop 6ap /
Arhitektor bar
19:00-3:00
Py6uHIITEHA yII. 13
Rubinsteina str. 13

Orthodox Bar
Bc-4t // Sun—Thu
18:00-2:00

IIT-C6 // Fri-Sat
18:00-4:00
Py6uHmITElHA yII. 2
Rubinsteina str. 2
orthodox.bar

Tagliatella caffe
Be-4Yt // Sun-Thu
16:00-0:00
IIT-C6 // Fri-Sat
16:00-1:00
JInTelHbIH 1Ip. 61
Liteiny pr. 61

Faro

Bc-4t // Sun-Thu
18:00-2:00

IIT-C6 // Fri-Sat
18:00-3:00
MasiKOBCKOro yII. 18
Mayakovskogo str. 18

Ky3Hs / Kuznya House
Be-4r // Sun-Thu
10:00-23:00

IIT-C6 // Fri-Sat
10:00-6:00

Hab6. AgMupaTelickoro
KaHaJa 2

Admiralteysky canal emb. 2
newhollandsp.ru

Tre Bicchieri

ITH-C6 // Mon-Sat
12:00-23:00
Pumckoro-KopcakosaIip. 33
Rimskogo-Korsakova pr. 33
restaurant-tre.ru

Al Capone bar
18:00-6:00
JKyKoBCKOTO yII. 7-9
Zhukovskogo str. 7-9

Bap Ka6buHet / Kabinet bar
Cp-Bc // Wed-Sun
20:00-3:00

Manasa Cagosad yi. 8
Malaya Sadovaya str. 8

Hard Rock Café
-4t // Mon-Thu
15:00-23:00

IIT // Fri15:00-1:00
C6 // Sat 12:00-1:00
Bc // Sun 12:00-23:00
CamoBasd yi. 12
Sadovaya str. 12
hardrockcafespb.ru

J>kenbcoMuHo / Jelsomino
Bc-Yt // Sun-Thu
20:00-5:00

IIT-C6 // Fri-Sat
20:00-6:00

TMonTaBckas, 1. 5/29
Poltavskaya str. 5/29
ginza.ru

Tsinist

Bc-Yt // Sun-Thu
14:00-2:00

IT-C6 // Fri-Sat
14:00-6:00
IMonTaBckada yi. 7
Poltavskaya str. 7
tsinist.ru

Royal Neva
19:00-6:00
KonromenHad mi. 2T’
Konushennaya sq. 2G
royalnevaclub.ru

prof.Freud

IMu-4r // Mon-Thu
12:00-0:00

IIT-C6 // Fri-Sat
12:00-1:00

Bc // Sun

13:00-23:00

Manasa Mopckasd yi. 18
Malaya Morskaya str. 18
freud.club

Imbibe Cocktail Bar
18:00-3:00
JKyxoBckoro yi. 6
Zhukovskogo str. 6
imbibebar.ru

Union Bar

Bc-Yt // Sun-Thu
18:00-4:30

IIT-C6 // Fri-Sat
18:00-6:00
JIuTelHbIH 1Ip. 55
Liteiny pr. 55
unionbar.ru
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masters digital

CaHkT-TleTep6ypr // St. Petersburg MockBa // Moscow

Otenu // Hotels

Hotel Lion Palace St. Petersburg Hotel Astoria St. Petersburg Welton Club Hotel & Apartments MOSS Hotel Moscow

Lotte Hotel St. Petersburg Taleon Imperial Hotel St Regis Nikolskaya Hotel St Regis Nikolskaya Hotel

SO/ St. Petersburg Domina Hotel St. Petersburg 1715 Duplex Hotel

Belmond Grand Hotel Europe Wynwood KRAVT Nevsky Hotel & Spa

Wawelberg Hotel St. Petersburg Tsar Palace Luxury Hotel & SPA Albora Hotel

PecTopaHsl // Restaurants

Mina MeTpoB-BoAKHH UVA Paseo del Prado BawHs OKO

La Crevette baHWMKK Settlers Charlie BIRDS

Jerome CeBepsiHUH Ante Seafood & Bar Fresa's Ruski

Sea Signora MankuH 3abblnn caxap Pycckas proMouKas Ne1 Peshi

Ginza Syrovarnya Vakh Stroganoff Steak House White Rabbit

Sunday Ginza Mercado del Sol The Moon Stroganoff Bar & Grill Wine & Crab

MaHcappaa Grecco Cafe Claret Naia Rico

Terrassa Commons FLOR Rico My bistro

Puban Avocado Queen MEMO Hunt Cream Soda

The Repa Eclipse Animals IL Lago Bardot

Hawa dacha Probka Figata Sixty Four

prof. FREUD B yawe HacnepHuku

Bapsbl U Ki1y6bI .
Ha BuHa! Old Whale Pub Esenin YVE g
MeTporpaackas 3

IIpouee // Others

17 mapta — 17 anpens

MTUubl Outlet Village Pulkovo Jacardi Paris LLikona Masters
Krestovsky -

Kruch Hosas lonnanaus . HMMMHCIHbeIM qTquKL'.MOH
Monochrome

LLkona Masters

Masters bookstore

Park by Osipchuk Ha ®oHTaHke
Park by Osipchuk Ha Molike

Park by Osipchuk Ha
KaH. l[puboepoBa
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Ceka6esib nopT
My Organic Shop

Prive7 Beauty Express
Saint Petersburg

Ctyaus Kuppersbusch

XVI-23

Escada Grand Palace

Boss Grand Palace

BbicTaBka CtenaHa TepelweHko
B masters digital gallery

CaHkT-lNeTep6ypr, yn. bapouHasa, .6, ctp. 1 mastersdigital.art
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BELAYA"D

BABOCHKA OUTLET - BOSCO OUTLET - CHARUEL - COCCINELLE
FURLA - KARL LAGERFELD - MARC O’POLO - MAJE
NEW BALANCE - PHILIPP PLEIN - PATRIZIA PEPE
PINKO - SANDRO - VAN LAACK - TEXHOITAPK
12STOREEZ - OKOHUKA

~

OVBELAYADACHA.COM OVPUI’?@VO.COM ‘




