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MepBblil OeTcKuit byTMK Ha KpecToBCKOM ocTpoBe OT ¢paHLy3cKoro 6peHga
Jacadi Paris! Co gHA OTKPbITUA NPOLLEN YrKe NOYTU rof, COTHW KIIMEHTOB [OBEPAIOT
HaM camoe LieHHoe! B HalweMm OyTvKe Bbl MPUKOCHETECb K AETCKON $paHLy3CKoi
MOAE ¥ MOJTy4nTe BbICOKUIA CEPBUC B COYETAHWUM C AOMALLHEN aTMOC(EpON.

Jacadi - nuanpytowmin dpaHuy3cKnin bpeHs 4eTCKON oferabl MpemMuyM Kracca.
PenyTauma 6peHpa - 3TO pe3ynbTaT CTPOroWi MPUBEPMKEHHOCTU K BbICOKOMY
KauyeCTBY, 3KCK/IO3MBHBIX Y30pPOB WU BHVMMAHUA K AeTaNiAM YXe Ha MPOTAMEHWUM
46 net. Jacadi nponsBoauT oaexay Ana aeteli B sospacte ot O go 12 neT, BKoYas
06yBb 1 aKkceccyapbl.

B Hawem 6yTuKe Ha KpecTtoBckoM Bbl ybeanTecs, 4to cobpatb rapaepob ana
pebeHKa MOMHO NIErKO 1 C YA0BONIbCTBUEM.
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OBOTOJIHHE TIPA3HUKHU C CAMOTO [eTCTBa aCCOLUU-
prIOTCH ¢ gyymioM. Y BpeMs IIPUTOTOBJIEHUA K TOpPXKe-

CTBaM HEIOKO0JIe6MMO CBA3AHO C sKeTaHNeM IIOIApUTh
KyCOYeK MeUThI CAaMbIM POJHBEIM M GIM3KUM JIIOAAM: TI0TI0-
SKUTD TIOJT e7IKY OTPOMHYI0 KOPOOKY ¢ 6AHTOM MK yCTPOUTD
CIOPIIPU3 07T, 60¥1 KyPaHTOB.

Bepa B 4ymo ocobeHHO Heo6X0quMa B CI0XKHbIE BpeMeHa,
KOIZa, KaK IPUHATO Telepb FOBOPUTD, «<TOPU3OHT IIAHUPO-
BaHUA 3HAUNTEIBHO COKPATHIICS».

Kaskmplil M3 HAC B cMJIaX HOJAPUTD Yy/I0 TOMY, KTO B 9TOM
0CTpPO HyX/aeTcs. Belb MMEHHO B CIIOXKHBIE BpEMeHa B IIep-
BYIO O9epe/Ib CTPA/IAloT CaMble ysI3BUMBIe. [laBaiiTe mofapum
HafIeskIy Ha 4yJ0 TeM, KTO PAIOM C HAMM U BCE ellle BEPUT.

CIIB.JI
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amiracle since childhood. And the time of preparation

for the celebrations is unshakably connected with
the desire to give a piece of a dream to the closest people:
put a large gift box bow under the Christmas tree or arrange
a surprise to the sound of the chimes.

Faith in a miracle is especially necessary in difficult times,
when, as they say now, "the horizon of planning has been sig-
nificantly reduced."

Each of us has the power to give a miracle to someone who
is in dire need of it. After all, it is in difficult times that the
most vulnerable suffer first. Let's give hope for a miracle to
those who are close to us and still believe.

New Year holidays have been always associated with

SPB.D
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CAHKM-MEMEPEYP2, HEBCKWIA MP-M,
38/4 (BXOA C YJ1. MUXANJTOBCKASA)



HoBOromHsist HO9Yb

B cepIie
MOCKBBHBI

JKEHHOM B HECKOJIbKUX HIarax oT KpaCHOfI IjIoura-

B orene «St. Regis MockBa HuKoIbCcKasg», PacIono-
nu v KpeMiis, HOBOrOAHSASA HOUb Oy/ieT Mo-HACTOAIIe -

My cka3o4HOH. B Orlov Lounge Bar cocroutca «HoBorog- :
HUH I)Ka30BbIH Bedep» ¢ yIaCTHEM OLHOMN U3 CAMBIX IPKUX |
[oKa30BBIX MeBULl AHacTacuu JIoToBOU. TocTH CMOTYT yc- |

JBIIIATE JMI06KUMBbIe Ipa3gHUYHbIe KOMIIO3UIIUHU IKOpOsKa
lepmBuHa, [J0oka IIuHrTOHA U [IxkepoMa KepHa, Xopaca
CunbBepa U APYTUX JoKa3MeHOB, Ybsd My3blKa caMa I1o cebe

ABAETCA MPa3NHUKOM. Beuep OyJeT COMPOBOXKAATBCA aB- |
TopcKkuMU 6nofaMu oT med-noBapa orend Anexces GaBu- |

Ha. [l rocTell Bedyepa OTesIb IpeaaraeT CKUAKY Ha pas-
MellleHUe B HOMepax, YaCTb U3 KOTOPBIX OTKPBIBAET BHUJ
Ha JIy6aHckyo miaomanb. OTABIX B ca-KoMmmiekce Iridium

SPA c 6acceifHOM, cayHOH U XaMMaMOM — HJealbHOe Haua-

JIO HOBOT'O roga

New Year’s Eve
in the heart
of Moscow

steps away from the Red Square and the Kremlin,

New Year’s Eve will be truly fabulous. The Orlov
Lounge Bar will host the New Year’s Jazz Evening, which
will include a performance by one of the brightest jazz
singers, Anastasia Lyutova. Hear your favourite seasonal
compositions by George Gershwin, Duke Ellington and
Jerome Kern, Horace Silver and other jazzmen whose
music is a holiday in itself. Signature dishes by the hotel’s
chef, Alexei Savin, will accompany the jazz evening. For
the evening’s guests, the hotel offers a discount on rooms,
some of which offer a view onto Lubyanka Square. Relaxing
in the Iridium SPA complex which boasts a pool, sauna and
hammam will be the perfect start to the new year.

3. t St. Regis Moscow Nikolskaya Hotel, located a few

SPB.D rorPOJ, // CITY 9
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Camra Ai1mMasoBa

BBINIYCKAa€eT HOBBbIN aJ1b00M
[Tocne gBagLIaTH JET AaKUBHOM PabOTHI
¢ koekTuBoM «Catra AnMasosa u Non Cadenza»,

BBIXOUT €€ COJIbHBIN albooM «DeHUKC».

Sasha Almazova

releases her new album
After almost twenty years of active musical work
with her band, “Sasha Almazova e Non Cadenza”,

Sasha releases her solo album called “Phoenix”.

[=]

[=]é

nb060M 3aIMCcaH Ha JIeTeHAapHOW OOGHOBIIEHHOH CTY-

nun «Jobponér» B CaHkT-IleTepbypre. CayHAIIPOII0-

epamu BeIcTynuiau cama Cama u Iletp TepHOBOH,
paHee paboTtaBmuil ¢ rpynmnoi JOT ¥ MHOTUMH OPYTUMU
KOJIJIEKTUBAMU.

[MaBHBIA CUMBOJ IVIACTUHKY — 3TO NTHIIA PEeHUKC, CUM-
BOJI BEYHOT'O BO3PO’K[EHUS, IepeBOIIONIeHUs, TPOXKUBa-
HUA MHOXECTBA )KM3HEH 3a OfHY XKU3Hb, «0CBOOOXKIEeHHAA
TyIa».

A Beplo, 4TO TEKCThI, My3blKa U QDHHaHbHOG 3BydYaHUe, :

HaJl KOTOPBIM MBI TaK KpPONOTIMBO mopaboTanu ¢ dpaHTa-
CTUYECKHMHU MY3bIKAHTaAMHU, OCTAHYTCS He MIPOCTO COOPHU-
KOM IIECEH, & HACTOAIeH My3bIKaJIbHON TEpaIel Iy CBOe-
ro ciaymarend. ¥, BOBMOXHO, BJIOXHOBAT U UCLENAT TOTO, KTO
ceifyac HAXOUTCA B «30HE TYpOYIeHTHOCTH»

10 St Petersburg Digest XV .22/23

| il |

|

o

|

3 g '-

—\

he album includes several brand new tracks and sev-
eral remakes of some older Sasha’s songs. The album is
being recorded at a legendary studio in Saint-Peters-
burg — “Dobrolet”. Sasha is a musical producer herself togeth-

i er with Petr Ternovoy, who is known for his work with the fa-
i mous Russian rock band “DDT” and many others.

The main symbol of the record is the Phoenix bird, a sym-
bol of eternal rebirth, reincarnation, living many lives in one
life, “a liberated soul”.

I believe that the lyrics, music and the final sound, which

we have worked so hard on together with fantastic musicians,
¢ will remain not just a random compilation of songs, but a real

musical therapy for its listener. And, perhaps, it will inspire
and heal the one who is now in the “turbulence zone”.

YcneTs 10
IIOJIYHOYH!

MMOU KaK HMKOI[la XO4eTcd 4Yyja U npasgHuka. Ca-

MOe BpeMA M3MEHMTb TPaJUIMOHHOMY KyIbTYPHOMY

MapHmIpyTy ¥ OTAAThCSA HOBBIM BIIeYaTICHUAM!
ExxeromHo «JIeHHHrpaJ IIeHTp» TOTOBUT HOBOTOJHUM CIOpP-

IIpU3 U HOBO€ YHUKaJIbHOe IIoy. IlnacTuka u xopeorpadud, :
MOIIHBIM BOKAJ U BUPTYO3HbIE IUPKOBBIE TPIOKH, & TaKIKe !

yIAVBUTEIbHBIE CBETOBBIE, aKyCTUYECKHe U BU3yaJbHBIE H}-
$eKTHI, MOAIBMYKHBIE MEXaHU3MBI CIieHb], 3D U MyIbTUMenuil-
HbIe TEXHOJIOTUU — BCE 9TO CIMBAETCS BOEIUHO B KaXKI0H I10-

cTaHOBKe «JleHuHrpay LleHTpa», YTOOBI yAUBIATD U PAJIOBATD :

3pHUTENs, MPoOYysKIasi cCAMBbIe Iy dlllie 4yBCTBA.

JToi 3uMoi peskuccep Pennkc MUxanaoB MPeICcTaABUT ITy-
6JIMKe HOBOE L0y «YCIIETH JI0 MOIyHOYM» — BAC XKAYT CIOXKETHI
U3 Iep3Koro dKIIeHa, road movie, HyapHOH KOMEIUH, 3aXBa-
THIBaIOI[Me aKpoOaTUYeCKHe TPIOKU U KOMAYUH ITUPK, a TaK-

e abCOMIOTHBIA XUT O TOM, KaK MOSABUIICA U3BECTHBIN BCEM |

|

canar Onusbe. He Gy/ieM pacKpbIBATh BCE CEKPETHL...

Make it by
Midnight!

n the winter, more than ever, we crave miracles and celebra-
tions! It’s the perfect time to step off your traditional cultural
route and indulge in a journey of new experiences!

Every year, the Leningrad Centre prepares a festive sur-
prise and a new unique show. Plasticity and choreography,
powerful vocals and virtuoso circus tricks as well as mesmer-
ising lighting, acoustic and visual effects, moving stage me-
chanics, 3D and multimedia technologies all merge together
for each performance at the Leningrad Centre to surprise and
delight spectators and awaken their very best senses.

This winter, director Felix Mikhailov, presents the new

E show, Make it by Midnight — That’s where the real wild fairy

tale starts. Plots from daring action, road movie, gangster film
and noir comedy are intertwined on stage with the rhythms
of dance, striking vocals, exciting acrobatic tricks, and even
a cat circus. The finale of each storyline will keep you in sus-
pense. Why not, if you're at the Leningrad Center?!

[ spe.D |
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«/1eHb 1 HOYb)»
B I'pang Oteie
EBpoma

monpo60oBaTh YHUKAIbHBIN HOBOTOJHUI TOPT, BBITIOJN-
HEHHBI 110 ceMeHHOMY pelenTy GUIYPUCTKH, JeTeH-

IapHoro tpeHepa, u [loueTHoro rpaskganuHa CaHkT-IleTep-
6ypra Tamaps! HukomnaeBHbI MOCKBUHOM.

Penenty TopTa «[leHb U HOYb» U3 ABYX BUIOB OHCKBHU-
Ta C 3aBapHBIM KPeMOM U IPeIJKUM 0peXoM yxke 6ojee BeKa.
B cembe TaMapbl HUKOIa€BHBI IEKJIU 3TOT TOPT TOIBKO OLUH
pa3 B rof, cTporo 30 nekabpsa. Tamapy HukonaeBHy Haydu-
JIa eTo TOTOBUTDH CBEKPOBb AJleKcaHpa BacunbeBHa. Pemen
ZepoKalics B CTposkaiinieM cekpere. [To ceMeHHON TpaguIluI
Ha HoBBII Tofl B OM BCera MPUXOAUIN TOCTH, U TOPT MOJb-
30BaJICd HEU3MEHHOH MONyNIApHOCTbI0. UTOOBI TakOMCTBA
XBaTUJIO caMUM MOCKBUHBIM, TOPT [iejIajli OYeHb OO0JIbIINM,
a cepegUHY HaKpblBaju OJII0AIEM, U 3TO Obljla HellpUKacae-
Mas JoJId X035€eB, KOTOpble HaclasKIalnuch elo 1 AHBaps.

Tamapa MockBHHA B 1970-1980-€ rOfbl MPHUXOAUTA B IO~
cTUHHUIY «EBpoIeiickas» MUTh Kode ¢ JecepTaMy, BO BpeMs
Wrp no6poi BONU B 1994 FOAY BCTpeYanach 3[ech C THOCTPAH-
HBIMU CIIOPTCMEHaMH, a B 2003 romy Ha «Kpermre» I'pany OT-
ena EBpomna dectBoBanu Tamapy HukonaeBHY B KadecTBe
[ToueTHoro rpaskgaHuHa CaHKT-IleTepbypra. Ilompo6o-
BaTh TOPT IO pellenTy TaMapbl MOCKBUHON MOXKHO B Kade
«Me30HUH».

Bnefca6pe u sHBape B ['pany Orene EBpona MoskHO GynieT
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“Day and Night”
at the Grand Hotel
Europe

you can try a unique New Year’s cake made according to

the family recipe of the figure skater, legendary coach,
and Honorary Citizen of St Petersburg Tamara Nikolaevna
Moskvina.

The recipe for the “Day and Night” cake of two types of bis-
cuit with custard and walnuts has been around for over a centu-
ry. The family of Tamara Nikolaevna baked this cake only once a
year, strictly on December 3oth. Tamara Nikolaevna was taught
to cook it by her mother-in-law Alexandra Vasilievna. The recipe
was kept in the strictest confidence. According to family tradi-
tion, guests always came to the house on New Year’s Eve, and the
cake was always popular. In order for Moskvin himself to have
enough treats, the cake was made very large, and the middle was
covered with a saucer, and this was the untouchable share of the
hosts who enjoyed it on January 1.

In the 1970s-1980s, Tamara Moskvina came to the Ev-
ropeyskaya Hotel to drink coffee with desserts, during the
Goodwill Games in 1994 she met foreign athletes here, and
in 2003 Tamara Nikolaevna was honored on the Roof of the
Grand Hotel Europe as Honorary Citizen of St Petersburg. You
can try the cake according to the recipe of Tamara Moskvina
in the Mezzanine cafe.

In December and January, at the Grand Hotel Europe,

Peknama, 18+

3SUMHUN GOPTEMUAHHbLIA PECTUBAJIb
B TOCYOAPCTBEHHOM SPMUTAXE

TOCYAAPCTREHHBIH

GRAND HOTEL
il N BusINEss [ M
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A 'lI.HCIND HO"II.
57 pETERSEURS

The State Hermitage Museum
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YcneTs 10 TOJIyHOY U
WJIA KaK IIPOBECTHU
BBIXOTHOU IE€Hb

B CTOJINIE

To be in time before
midnight, or how to
spend a day off in

the capital

yTemecTBue u3 [letepbypra B Mo-
CKBY [JI1 MHOTHX CTaJIO YaCTBIO
PYTHHBI, U KU3HBIO Ha [IBe CTO-
JIUITBI BPAJ, JIM KOTO-TO MOKHO YAUBUTE.
Ho 1mo4yBCcTBOBATb Ce6s TYPHUCTOM B XO-
pOLIO 3HAKOMOM MIJIM Ha’ke POJHOM Io-
pofie — MpeKpaCHBIH ClieHapHi, KOTOPBIN
MO3BOJIUT OTHOXHYTH, Ilepe3arpysuTb-
cs U HAIOJIHUTBCS BIIOXHOBEHHEM HasKe
B CaMOM IIIyMHOM Merartonuce. B MockBe
BCETla eCTb 4eM BaHATHCSA, ITaBHOE —
He 0OMaHYTbCs C BBIOOPOM MECTA.
Camas, MOMKaIyH, NPHUBIEKATEIbHAI
JIOKAIWs CTONMUIIBI, OTeb «St Regis Mo-
ckBa HUKOIBCKAsD» PACIIONIOKEH MPAKTH-
4JeckH y BopoT Kpemiid. 3pech 10664, Be-
POSITHO, — caMoe POCKOIIHOe B MOCKBe,
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a HoOMepa — B KJIACCUYEeCKOM aMepHUKaH-
CKOM cTute. YacTb M3 HUX MOXKeT IoXBa-
cTaTbcsA BULOM Ha JIyGAHCKYIO IIONIA/Ib,
a YacCTh BBIXOJUT OKHAMM B YIOTHBIN
BHYTpeHHUH [aBop. Jlydllee Hadayo HHS
3[1eCb HEpas3pbIBHO CBSI3AHO C KOMILIEK-
coM Iridium SPA. [Insa aJenToB cropTa
3[1€Cb OTIIMYHBIHN PUTHEC-TIEHTpP C HOBEH-
IMUMHU TpeHaskepaMu. Ilocme aKTUBHOI
TPEHUPOBKY GyIeT 0COOEHHO IIPUATHO 110~
IPy3UTBCS B GaccelH WX paccIabuThCs
B cayHe WM XaMMaMme. Ecii pecypc mouTu
rcyepIiaH, To cpefu nporeayp Iridium SPA
CTOMT BbIOpaTh MOPCKOe OOepThIBAHUE
1 BHEPTrUBHPYIOMINN PUTYaJ CO CIIUPYIIH-
HOU 17151 TUI[A, KOTOPBIH HATIOIHUT GOIpO-
CTBIO 1 DHEPrHel OKeaHa.

OCTaHOBUBIINCH B HEIOCPEICTBEH-
HO¥ 61u3ocTy 0T KpeMiist MOYKHO Tem-
KOM IIpOryJlIuBaTbCcA K ero KpacoTaM
U My3eHHBIM uyjecaM, a 3a0[HO JI0-
60BaTbCS HAPSTHBIM LIEHTPOM CTOIHU-
LBI: TYT U eNKa Ha KpacHOH miomani,
¥ 3HAMEHUTHIN KaToK y [YMa.

B Opy2KeliHOM MajiaTe 00 KOHIA 3UM-
HUX KaHUKYJ IIpefcTaBleHa HKCIO03U-
uus «IIpenogo6HbIi Cepruil PamoHesx-
CKHUIl». BpIcTaBKa IMOCBSIIEHA OJHOMY
U3 CaMBbIX MOYUTAEMBIX PYCCKUX CBS-
TBIX U PAcCKa3bIBaeT O CBA3AX PYCCKUX
npasuTesnei ¢ Tpoule-CeprueBbIM Mo-
HacTbIpeM. ITo skcmosuuuu 6e3 mpey-
BeJIMYeHUS MOXKHO M3ydaTb HCTOPUIO
Poccuu: OHa OXBaThIBAET OIPOMHBIN

raveling from St Petersburg

to Moscow has become part

of the routine for many, and living
in two capitals can hardly surprise an-
yone. But to feel like a tourist in a well-
known or even native city is a great sce-
nario that will allow you to relax, re-
charge and be filled with inspiration
even in the large bustling metropolis.
There is always something to do in Mos-
cow; the main thing is not to be deceived
with the choice of a place.

Perhaps the most attractive location
of the capital, the hotel “St Regis Mos-
cow Nikolskaya” is located almost at the
gates of the Kremlin. Here, the lobby is
probably the most luxurious in Moscow,

° PaGoma c vicmasku 6 TpemvAK08CKOii 2anepee.
WUropb pabapb

e Wine & Crab

e St.Regis

and the rooms are in classic American
style. Some of them boast views of Lub-
yanka Square, and some overlook a cozy
courtyard. The best start to the day
here is inextricably linked with the Irid-
ium SPA complex. For sports enthusi-
asts, there is an excellent fitness center
with the latest equipment. After an ac-
tive workout, it will be especially pleas-
ant to plunge into the pool or relax in
the sauna or hammam. If the resource is
almost exhausted, then among the Irid-
ium SPA procedures, you should choose
a sea wrap and an energizing ritual with
spirulina for the face, which will fill you
with cheerfulness and energy of the
ocean.

Stopping in the immediate vicinity of
the Kremlin, you can walk to its beau-
ties and museums wonders, and at the
same time admire the elegant center
of the capital: there is a Christmas tree
on Red Square, and the famous skating
rink near GUM.

Until the end of the winter holidays,
the exhibition “St Sergius of Radonezh”
is presented in the Armory. The exhibi-
tion is dedicated to one of the most re-
vered Russian saints and tells about
the connections of Russian rulers with
the Holy Trinity - St Sergius Monas-
tery. It is no exaggeration: one can study
here the history of Russia, the exposi-
tion covers a huge time period - since
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Wine & Crab

BPEMEHHOH OTPEe30K — C IMepBOH TpeTu
XV mo madana XX Beka. Gpenu sKcIo-
HATOB He TOIBKO MKOHOIIMCH, HO U YHU-
KaJbHBIE IIPEIMETHI LIEPKOBHOM yTBa-
pH — MOAJIMHHBIE LIeJeBPbI I0BETHPHO-
IO UCKYCCTBA.

[Tocne Takoil HaCBIIEHHON yTpEH-
Hell porpaMMBbl He IpexX U MoobeaaTs.
Wine and Crab Ha HUKOIBCKOI OTKPBI-
BaeT CBOU IBEPU €3Ke/IHEBHO B ITOJIEHb.
OH HaxXOJUTCSA BCETO B IATHU MUHYTaX
xombp6bl 0T KpacHoi miomanu. MHTe-
pbep pecTopaHa BU3yaIbHO HATIOMHHA~
eT cTapblif BUHHBIN norpeb U cIaBUT-
cA cBOel OOWMPHONH BUHHOW KapTOH.
HecnyuaiiHO OH yOOCTOMJICS Harpajbl
B nBa Ookamna Wine Spectator, rorsm
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37lechb IpeasiaraloT 6ojee 2000 IO3U-
LM BUH U3 pa3HbIX CTpaH U boilee 300
MO3UIIMH MaMIIaHCKOro. MOKHO MOf0-
6paTh HAIIMTOK Ha JI060 BKYC U K JII0-
6oMmy 6miofy. 3a KyXHIO 3/IeCh OTBedaeT
me¢ Pycian AxMenoB — GONBIION 3HA-
TOK JenukarecoB. OH oboskaeT OJromga
n3 Kpaba 1 I0aeT dTOT BEIMKOJIEMHbIN
MIPOAYKT B CAMBIX PA3HBIX BapHAILIMAX:
6yppaTa c KpaboMm u ToMaTaMu, pasiaH-
I'M KaM4YaTCKOro Kpaba KOHOU U fgake
HeOOBIUHBIH 3KJIEpP ¢ KpaboM U Kpe-
MOM W3 IIaMIaHcKoro. Pasymeercs,
ecnu kpab BaM He 1106, B MEHIO HAUTy T-
cs M IpyTye IpeKpacHble aJbTepHaTH-
BbI, HAIIPUMep, TapTap U3 JIOCOCS C ChI-
poM «dunanenpdus», OedcTporaHoB

U3 paraHoB ¢ 6eIbIMU rpubaMu U Kap-
TodEeIbHBIM MYCCOM MJIM HEXKHOE yTHU-
Hoe ¢uIle CO CBEKIIOH, MOJIOJBIM CHIPOM
U COyCOM U3 AT,

C6anaHCHUPOBATH CHITHBIN 06€e Tyd-
e BCero Iemreil mporynkoil. Ho suma
B MockBe He Bcerja IpefcKasyeMa.
U ecnu MPOJOIKATE KYJIBTYPHYIO TIPO-
rpaMMy, TO Jydlle Bcero B TpeThsIKOB-
CKOJ rajiepee, K TOMY K€ 10 KOHIIA peB-
paJid MOXKHO yCIIeThb IOCETUTD BBICTAB-
KY K 150-JIETHIO CO HA POXKieHuA Uropsa
I'pabapda. OH ObUI OOHUM U3 BeLyIIUX
PYCCKUX HUMIIPECCHOHMCTOB M CHeJal
CyILIeCTBEHHBIH BKJIAJ B PA3BUTHE 3TO-
rO HaIpaBJIeHUs B OTEYeCTBEHHOM HC-
KkyccTBe. KpoMe 3aHATHUI ’KHUBOIIHCHIO,

the first third of the 15th century to the
beginning of the 20th century. Among
the exhibits are not only icons, but also
unique items of church utensils - true
masterpieces of jewelry art.

After such a rich morning program,
it’s not a sin to have lunch. Wine and
Crab on Nikolskaya opens its doors dai-
ly at noon. It is located just five min-
utes’ walk from Red Square. The inte-
rior of the restaurant visually resem-
bles an old wine cellar and is famous
for its extensive wine list. It is no coin-
cidence that he was awarded two glass-
es of Wine Spectator; they offer more
than 2000 positions of wines from dif-
ferent countries and more than 300

positions of champagne. You can choose
a drink for every taste and for any dish.
ChefRuslan Akhmedov, a great connois-
seur of delicacies, is responsible for the
cuisine here. He loves crab dishes and
serves this magnificent product in a va-
riety of variations: burrata with crab
and tomatoes, phalanges of king crab
confit and even an unusual eclair with
crab and champagne cream. Of course,
if you don’t like crab, there are oth-
er great alternatives on the menu, such
as salmon tartare with Philadelphia
cheese, beef stroganoff with porcini
mushrooms and potato mousse, or ten-
der duck fillet with beets, young cheese
and berry sauce.

PaGombt ¢ bicmasku 8 TpemvaKo6cKoii zanepee.
Wropb Mpabapb

DKCNo3uyus 8bLcMagKu.
®0oT0 MBaH HOBMKOB-JBUHCKHH,
npecc-cnyx6a TpeTbAKOBCKOW ranepeu

Balance a hearty lunch is best on
foot. But winter in Moscow is not always
predictable. And if you continue the cul-
tural program, it is best to visit the Tret-
yakov Gallery, besides, before the end of
February, you can have time to visit the
exhibition dedicated to the 150th anni-
versary of the birth of Igor Grabar. He
was one of the leading Russian impres-
sionists and made a significant contri-
bution to the development of this trend
in Russian art. In addition to painting,
Grabar was active in scientific work,
deeply studying Russian art. It was un-
der his editorship that the multi-volume
edition “History of Russian Art” was
published. His still lifes and landscapes,
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'pabapb Besl aKTHUBHYI Hay4HYIO [ie-
SATENBHOCTD, IIIyOOKO M3ydas PYyCCKOe
HCKYCCTBO. IMEHHO I107] ero pefakiyei
BBIIIJI0O MHOIOTOMHOE u3fgaHue «Mcro-
pHA PYCCKOrO UCKYCCTBa». Ero HaTiop-
MOpPTHI U MeH3a’u, Kasanoch Obl Tak
BIOXHOBJIEHHbIEe (QPAHIY3CKUM WM-
[PECCHOHMU3MOM U IOCTHUMIIPECCHO-
HU3MOM, yOUBUTEIBHO TOHKO IEMOH-
CTPUPYIOT KPAcOTy PYCCKOH IIPHUPOIBI
U 00OBIIeHHOM KU3HU. BricTaBka B Tpe-
THhSAKOBCKOH Tajiepee — IepBas MIepco-
HaJpHasA BBICTaBKa JKUBOIMCHU ['paba-
P4 38 OCJIEIHYE NeCATHIETUS.
[Ipogomskas TeMy PyCCKOI0 UMIIpeC-
CHOHH3MA HOI'M CAMH HECYT B UMIIpec-
CHOHU3M raCTPOHOMHUYECKHIL, & BHAYUT
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B pecropan White Rabbit Ha CmoneH-
CKOM IUTOIaau. Yoke ONUHHAAIATE JIeT
Bopuc 3apbkoB u Bnagumup MyxuH Ha-
XOIAT YeM yOUBUTH UCKYLIEHHYIO ITy-
GIMKY, COBEPLIEHCTBYs CBOE MacCTep-
CTBO B KyJIHHapHOM HCKyccTBe. CMebIe
9KCIIEPUMEHTBl U BEpPHOCTBH PYCCKOU
TPAaAUIMU CO3HAI0T YHUKAIBHYIO KOM-
MO3UIMI0 Ha Tapenke. [lonpob6yi-
Te UX KOKOJIApHo U ybemuTech B TOM,
YTO MAKOTBH KOKOCA, 3aMapHHOBAHHAS
B TPAOUIIMOHHBIX CIIEIIUAX U ITIOJaHHAaA
Ha Kycouke 60pOIMHCKOro Xj1eba ¢ Tpy-
JIOM MOKHO OTJIMYUTD OT CBHOT'O caJla.
OKpoILIKy Ha paccoyie ¢ 6eIbIMU Ipy3-
ISIMU 3[eCh TOfIAI0T B JIe[sSHOU Tape-
ke. ITo nerenpe aTo 6miogo med MyxuH

npuayMaj, IporyiauBasch o Jopo-
TOMUJIOBCKOMY PBIHKY U [AeTyCTUPYA
MeCTHBIe NPOAYKTBEL. OJHO M3 CaMBbIX
UBBECTHBIX Oitof meda — rmevyeHas Ka-
ImycTa ¥ TPU BUJA UKpPHL Hpaes 6iio-
[Ia CTPOUTCS Ha KOHTPACTe caMoTo Jie-
LIeBOr'0 MHIPEINEHTa — KAIlyCTh, C ca-
MBIMU JOPOTUMU: UKPOH, IaMIaHCKUM
u rpebemkamu. Kamycra 3anexkaercs
B PyCCKOH IleuH, a cOyC K Hell TOTOBUT-
cs M3 CHUJIBHO BBINIAPEHHOrO rpeber-
KOBOT'0 Oy/IbOHA, ITAMIIAHCKOTO U Tpex
BUIOB HKPBbI: OCETPOBOM, JIOCOCEBOM
U 1Iyubeil. PecTopaH OTKPBIT O MOJY-
HOYH, BbI IOJIKHBI YCIIETH!

seemingly so inspired by French impres-
sionism and post-impressionism, sur-
prisingly subtly demonstrate the beauty
of Russian nature and life. The exhibi-
tion at the Tretyakov Gallery is the first
solo exhibition of Grabar’s paintings in
recent decades.

Continuing the theme of Russian im-
pressionism, the legs themselves carry
to gastronomic impressionism, which
means to the White Rabbit restaurant
on Smolenskaya Square. For eleven
years, Boris Zarkov and Vladimir Mukh-
in have been finding something to sur-
prise the sophisticated public, improv-
ing their skills in the culinary arts. Bold
experiments and fidelity to the Russian

tradition create a unique composition
on the plate. Try their cocolardo and see
that coconut meat marinated in tradi-
tional spices and served on a piece of
Borodino bread can hardly be distin-
guished from lard. Okroshka in brine
with porcini is served here in an ice
plate. According to legend, chef Mukh-
in came up with this dish while walk-
ing around the Dorogomilovsky market
and tasting local products. One of the
chef’s most famous dishes is baked cab-
bage with three kinds of caviar. The idea
of the dish is based on the contrast of
the cheapest ingredient - cabbage, with
the most expensive ones - caviar, cham-
pagne and scallops. Cabbage is baked in

White Rabbit

a Russian oven, and the sauce for it is
prepared from highly evaporated scal-
lop broth, champagne and three types of
caviar: sturgeon, salmon and pike. The
restaurant is open until midnight, you
should be on time!
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AHHA KPAHK
ANNA KRANK

AsTop JTunapa Benoyc

®doTo Mapus Muxeesa

Mopa Kak 3epKaJo }KU3HU 061eCTBa
LIEeMOHCTPUPYET caMble SIPKUe COLUalbHble
TpeHabl. CeroHs, KOraa 3apybeskHble KOMITAHUU
MOKU/IAI0T POCCUNCKUM PHIHOK, 0TE€YeCTBEHHbIE
O6peHIbI 0COOEHHO JKeaHHbBL. Autentiments,
pormom u3s [leTepOypra, yske JaBHO I0Ib3YETCS
CIIPOCOM y 3HAMEHUTOCTEN. Mbl BCTPETUIINCH

¢ Aunoii KpaHk, coocHoBaTenbHUIleH OpeHa,
4TOOBI Y3HATH O 3aJI0Te ycIlexa JII000ro

6usHeca, HACTOSINIEM JIUIEPE U O TOM,

YTO HYKHO POCCUHCKON ‘KeHIINHE.

AHHa, 8 odedxcde Autentiments evlxodsam e ceem camble :
monoesle 3HAMeHUMOCMU, makue kak Jlena ITepmunosa '

u Kcenus Cobuak. Kak amo npousowno?

Hac meficTBuTenbHO TI06SAT M3BeCTHBIE mogu. MpuHa
Xakamapa, Enena TemHuKoBa, Bepa BperxkHeBa 1 MHO-
rue Jpyrve HoOcAT Beuu Hauiero 6penpga. C Kcenu-
eii Co6uak yqUBUTEIBHO CIOKHUIOCE. MBI ¢ MOel 613~ :
Hec-TlapTHepIuell AHHOU BepHIITeHH o6cyskmanu 06- :
pas3 SKeHIIWHBI Hallero 6peHa W MPUIUIM K BBIBOLY,
yTo Kcenus morna 6bl GBITH [JIs HaC T€M CaMbIM Me- :
OUHHBIM IUIOM. M GyKBaJIbHO Ha CIeAyHOIIUN TeHb
OHa caMa HaM JIMYHO Hamucana. BblIo 0YeHb IPUSTHO, !

YTO OHa OLleHHNJIa CTUJIb M Ka4eCTBO HAIIHUX Moneneﬁ.

By Dinara Belous

Photo Maria Mikheeva
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Fashion as a mirror of society life demonstrates
the brightest social trends. Today, when foreign
companies are leaving the Russian market,
domestic brands are especially coveted.
Autentiments, originally from St Petersburg,
has long been in demand among celebrities.

We met with Anna Krank, co-founder

of the brand, to learn about the key to success
in any business, what means to be a true

leader, and what a Russian woman needs.

Anna, the most top celebrities, such as Lena Perminova
and Ksenia Sobchak, are wearing Autentiments clothes.
How did it happen?

Famous people really like us. Irina Khakamada, Elena
Temnikova, Vera Brezhneva and many others wear our
brand. With Xenia Sobchak, it was surprising. My busi-
ness partner Anna Bernstein and I were discussing the
image of a woman of our brand and came to the conclu-
sion that Xenia could be that media person for us. And
literally the next day she herself wrote to us personal-
ly. It was very nice that she appreciated the style and
quality of our models.

SPB.D MepcoHa // Persona 21
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A ecmb nu y 8ac kakoli-mo abecmpakmmublii 06pas sHceHuLl-
nol Autentiments? Kaxas ona?

CozpaBas OpeH], MBI XOTEeJIX YOOBIETBOPUTH CIPOC CO-
BPEeMeHHOH [IeBYLIKH, KOTOpasd KUBET B pUTMe 60JIb-
moro ropoga. OHa B3pocas, akTHBHO pealn30BbIBAET-
cs KaK MpeqIpUHUMAaTENb UK KaK TBOpYecKas eqUHU-
11a, BOBMOXKHO, Y Hee yoke eCTb JeTH. OHa UIIeT CMBICIIBI
M HAIlONHAEeT cebs cMbIcIaMU. JIMYHO s BKJIQJBIBAIO
B Hamy ¢unocodpuio cTpemMieHre K cBobome oT cob-
CTBEHHBIX 0XKUJaHUH, TPEAPACCYIKOB 1 00IIeCTBEHHO-
ro MHeHu4. [leBymka Autentiments o6magaeTr BHyTpeH-
Hell cBO6OIOM, OHa yBepeHa B cebe, XOUEeT BBITIAMNETD
COBpPeMEHHO U UHTepecyeTcs Mofod. Eciu paccMaTpu-
BaTb eBPOIEHCKYIO U 3aIIaJJHYI0 MOMY, TO B Hell ollpefie-
JIEHHO CJIMIIKOM MHOTO sMaHcunanuu. Kakoit 6bI He-
3aBHCHMON HU OblNa KEeHIIMHA B Poccuu, OHa Bcerja
CIIeZyeT CBOeH NPUpPOJe, X0UeT cO6JIa3HATH, ObITh IIPU-
BIIEKATEIbHON U CeKCyalbHOH. MBI cO3maau HEKHU
cUMO6HO03: OT arpeCcCUBHON Cpefibl Meraloanuca, KoTopas
TpebyeT LOCTUIKEHUH, CIIPATAJIN KEHITUHY B TPAKTHI-
HBIH HAPOYHUTHIH OBepCcai3, BHYy TP sKe TIOMEeCTUIIN TOH-
KYI0 M YyBCTBEHHYIO HATYpY. MBI XOTUM IO I€PKUBATD
6asaHC, KOTOPBIN TaK HY’KeH COBPeMEHHOH sKeHIIUHe:
OBITH CTOMKOMH, HO TIPH 3TOM OCTaBaThC XKEeHCTBEHHOI.

Ymo cnocobcmaeosano cozdaruio 6penda?

Byny4u 4eloBEeKOM U3 KapbepOLEHTPUYHOIO KOPIO-
paTUBHOTO MHpa, s B KAaKOH-TO MOMEHT cTaja HabIio-
IaTh 3a IOKYTaTeIbCKON MEHTAIbHOCTBIO CBOETO OKPY-
sKeHUs. JKeHIIUHBI, Y KOTOPBIX Bcerja ObLIN AEHBIH,
MepecTaJIi BJOXHOBIATHCSA TSXKETIBIM JIIOKCOM U JIOTO-
MaHHeH JBYyXThICAYHBIX. MHCTarpaMHBIN 06pa3 sKU3HU
TOXKe BHEC CBOIO JIETITY: Hapsf, B KOTOPOM Bac ysKe 3a-
neyaTseny, He MOT NMOSBIATHCA Ha GOTO CIMIIKOM dYa-
CTO, NOABHWIICA TPEHJ Ha OBICTPYI0 POTAIUIO B rappe-
pob6e u fast fashion. 1 ecnu moporue 6peHI0BbIe CyMKH
1 00yBb OCTaBaINCh HEM3MEHHOH 6a30H, TO C OfEKIOMN
MOJKHO ObLI0 TopaHTaznpoBaTh. Ho B TOT MOMEHT MHU-
IJI-CeTMEeHTa MPaKTHU4YeCcKU He GBITIO: TOJIBKO Macc-Map-
KeT U JI0KC. [[0sIBUIIOCH KeTaHue CO3[aTh TOT IPOAYKT,
B KOTOPOM HYXKJaeMCs MbI CAMU U HaIllX APYy3bs. S Bcer-
Ia 4yBCTBOBaja CBOH TBOPYECKHH IOTEHIMAT U paja,
YTO OH BOIUIOTHJICS UMEHHO B Autentiments. U qiis MeHsa
BaXKHO, YTO MBI C AHHOH CXOJUMCS B TOHUMAaHHUH TOTO,
KyZIa IBHKeTCSA OpeH[I ¥ KakoBa ero ¢pumocodpus.

Bul nodpyeu?
CKopee POACTBEHHUKH 110 LyXy. MBI peIKO MPOBOAUM

BMecTe CBOGOIHOE BPEMs, HO IPYT [/ IPyTa MBI OTOpa.

U OYeHb OIU3KUe noau. B HaleM TaHgeMe onpeneneH-
HO MHOT'O CHJIBI.

Bbl ¢ AHHOU nossnanuc, 6 kadecmee moldenell ea-

wux 1YK6YKoE, 8 KAKUX eu,e PONAX NPuxodunoch cebs

npo6osamv?

MbI ¢ AHHO¥ CTaIu IePBBIMU JIUIIAMHU, KOTOPbIE TI0SIBU-
JHCh B IyKOyKe. MBI pelnau TPaHCIUPOBATh 06pa3bl
yepes cebd. [IpydeM AHHA CTaJIa IIePBOM MOJIENBIO, [10-
CKOJBKY 4 0bL1a poTorpadom. S ckydaro 1o TOMy BpeMe-
HU, KOTa y Hac Oblila MaJIeHbKasd KOMaH[a U Bce IpH-
XOIUJIOCHh fAellaTh CBOMMHU pPyKaMU. JTO OBITO BpeMs
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Do you have some abstract image of an Autentiments wom-
an? What is she like?

By creating the brand, we wanted to meet the demand
of a modern girl who lives in the rhythm of the big city.
She is an adult, actively established as an entrepreneur
or as a creative person, maybe she already has chil-
dren. She is looking for meanings and fills herself with
meanings. Personally, I put in our philosophy the desire
for freedom from our own expectations, prejudices and
public opinion. The Autentiments girl has inner freedom;
she is confident, wants to look modern and she is inter-
ested in fashion. If we consider European and Western
fashion, there is definitely too much emancipation in it.
No matter how independent a woman is in Russia, she
always follows her nature, she wants to seduce, to be at-
tractive and sexy. We created a kind of symbiosis: we hid
women from the aggressive environment of the achieve-
ment-thirst megapolis in a practical and deliberate
oversize, inside of which we put a subtle and sensual na-
ture. We want to maintain the balance that the modern
woman needs so much: to be resilent, but remain femi-
nine at the same time.

What contributed to the creation of the brand?

As someone from the career-centered -corporate
world, I at some point began to observe the purchasing
mentality of my surroundings. Women who have always
had money stopped being inspired by the heavy luxu-
ry and logomania of the 2000s. The Instagram lifestyle
also made its contribution: an outfit in which you have
already been photographed could not appear on the pho-
to too often, there was a trend for both quick rotation
in the closet and fast fashion. And while expensive brand
name handbags and shoes remained a fixed base, you
could fantasize with the clothes. But at that time there
was practically no mid-segment: only mass-market and
luxury. There was a desire to create the product that we
and our friends needed. I have always felt my creative
potential and I am happy that it was embodied in Auten-
timents. And for me it is important that Anna and I agree
on an understanding of where the brand is going and its
philosophy.

Are you friends?

We are more like relatives in spirit. We rarely spend our
free time together, but for each other we are supportive
and very close people. There is definitely a lot of strength
in our tandem.

You and Anna appeared as models for your look-
books. In what other roles did you try out?

Anna and I were the first faces to appear in the lookbook.
We decided to broadcast the images through ourselves.
And Anna was the first model, since I was the photogra-
pher. I miss the time when we had a small team and we
had to do everything with our own hands. It was a time
of absolute creativity: we took pictures ourselves, made
up our own, took turns hosting guests in the showroom.
People came to us not just for clothes and fashion; our
first clients needed communication, exchange of ener-
gies, meanings. We never thought about money: we had
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Kakoti 66t He3asucumoll He 6blia dAceHwuHa 8 Poccuu,

OHQ 8ce20a caedyem ceoell npupode, xouem cobaA3HAMD,

OblMb NPUBNEKAMENbHOU U CeKCYaIbHOU.

No matter how independent a woman is in Russia,

she always follows her nature, she wants to seduce,

to be attractive and sexy.

aBCOJIIOTHOTO TBOPYECTBA: CAMH CHUMANU, CaMU MpU-
HyMbIBaHI/I, 1o Oqepe)ll/l l'[pI/IHI/IMaJ'II/I FOCTeﬁ B moy-pyMe.
K HaAM NpUXOAMIN He IIPOCTO 32 OLEKI0H U MO0, Ha-
IIMM [IePBBIM KJIHEHTaM HY’KHO OBLIO 00lLIeHue, 0OMeH
9HEPTUSAMH, CMBICTBEL. MBI BOOOIIe He AyMaau O [AeHb-
rax: y Hac 6bI7I0 €710, KOTOPOe HaM HPaBHJIOCh. 51 Houa-
MU He CIIaJia, 3aBrcas HaJ KOHTEHT-JIEHTOH, MbI Kaiido-
BaJIM OT CBOUX KaJpoB. [leprof packayku ObLI JOBOJIb-
HO JONTUM, GBUIN U HEIPOCThIE BPEMeHa, HO s HUKOTa
HE COMHEBAJIACh B TOM, YTO y HAC BCE MOy IUTCS.

Kakumu eonpocamu bl 3aHuMaemecs celivac 8 6pende?

Celigac GpeH/ IPEBPATHUIICSA B MOTHOIIEHHBIN O0IBIION
6U3HEC ¢ HEM36E)KHON ONEPalMOHKOM, B KOTOPYIO He- '
06X01MMO NOrpyskaTbcA. HauBHO JyMaTh, YTO B 60Ib- :
moft KOMaHfe, Tfie YeTKO PaclpeneneHbl POTH, MOK- |

HO 3aHUMATHCSI TOJIBKO TBOPYECTBOM, HTO COBEpIIEH-
HO He Tak. OCHOBaTeNb GU3HeCca NOJKEH MOrPYsKaThCS
BO BCe BOIIPOCHI, Ja’ke B caMble CKy4YHbIe. PaHblile 5 1y-
MaJia, 4YTO yCIeX Jiea 3aBUCUT OT IPaMOTHON $UHAH-
COBOH CTpaTeruy, He 0COGEHHO yYUTHIBAIA Ba)KHOCTH
KOPIOpPaTHUBHON KynbTypbl. Ho CIyCTs Kakoe-TO Bpe-
M, KOrga s MPOoLjia PAM Y XOBHBIX MPaKTUK U IOy Yu-
Jla OTIOTHUTENbHBIE TpodecCcHOHANIbHbIE KBATHUPUKA-
1Y, g IMoHAJa, 9YTO yCIlieX B KOMIIaHNHW 3aBUCUT OT KO-
MaH[BL [IpryeM KOMaHa — 9TO He HAOOp COTPYLHUKOB
C KJIaCCHBIMU KOMIIETEHIIUSAMU, KOTOPbIE OHU IIPpUHEC-

JI¥ U3 CBOEH IPOIITIOH UBHI; 9TO BHY TPEHHUIT Hepac-
KPBITBIM MHTEITIEKTYaJIbHBIA U TBOPYECKUH MOTEHIIU- |
ai1. JIugep CerofiHs He TOT, KTO yMeeT CO3/laTh KIacc-
HBIH NPOAYKT, & MEHTOP, KOTOPBIN yMeeT OOHAPYKUTD !
BHYTPEHHHE Pe3epBbl cBOell KoMaHnbl. CBOI0 MUCCHIO
S BUIKY B TOM, YTOOBI OBITH MEHTOPOM, KOTOPBIHA 3a-

psKaeT APYrux. HOTAA MOYKHO C KOMaHJON MOTOBO-
PUTb Ha OTBIIeYeHHBIe OT PabOThI TEeMbI M BIIOKUTH
B Hee IIPaBUJIbHBIN AYyX, CO3NATDh HYKHYI0 aTMocdepy.
S oueHb Bepio B MOfel U B 06IIeHUE. A eCliU TIPeIMeT-
HO, TO & 6oJbllle TIOTpysKeHa B KpeaTUB U KpPeaTHBHYIO
4acTh pa3paboTKu.
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a business which we like. I would stay up nights, hover-
ing over the content, and we would get emotionally high
off our photos. It was a long period, there were difficult
times, but I never doubted that we would make it.

What issues are you dealing with in the brand right now?
Now the brand has become a full-fledged big business
with an inevitable operating environment that needs to
be immersed in. It is naive to think that in a large team
where roles are clearly distributed, one can only be en-
gaged in creativity, this is absolutely not the case. A busi-
ness founder has to immerse himselfin all matters, even
the most boring ones. I used to think that the success
of a business depended on a sound financial strate-
gy; I didn’t particularly consider the importance of cor-
porate culture. But after a while, when I went through
a number of spiritual practices and received addition-
al professional qualifications, I realized that in the com-
pany success depends on the team. And the team is
not a set of employees with great competences, which
they brought from their past life; it is an internal unex-
plored intellectual and creative potential. A leader today
is not someone who knows how to create a great prod-
uct, but a mentor who knows how to discover the re-
serves of his team. I see my mission as being a mentor
who energizes others. Sometimes you can talk to your
team on topics other than work and put the right spir-
it into it, create the right atmosphere. I'm a big believ-
er in people and in communication. And subject mat-
ter-wise, I'm more immersed in the creativity and crea-
tive part of development.

Has the pandemic had any effect on your development?
We entered the pandemic with a small showroom and
an 18-sheet notebook where our client numbers were
written down, and we came out with a warehouse sys-
tem, a CRM system, with management accounting and
processes laid out. The crisis is a time to reconsider your
life values and a time for new opportunities.
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KomaHnOoa — amo He Habop cOmpPYOHUKO8 C KAACCHbLMU

KomMmnemeHnyuAaAmu, Komopsle OHU npuHeciu u3 ceoeltl npoumoii

AHCUBHU; HMO BHYMPEHHUT HepacKPblMblit UHMeIeKMmYaibHbLil

u meopqecnuﬁ nomenyua.Jt.

The team is not a set of employees with great competences,

which they brought from their past life; it is an internal

unexplored intellectual and creative potential.

Ilandemus KaK-mo CKa3aach Ha sauLeMm paseumuu?

Mepa HAIIMX KJIMEHTOB, a BBIIIIM — CO CKJIAJCKON CH-
cremol, CRM-crcTeMo#i, ¢ yNpaBlIeHYECKUM ydIeTOM
U IpolleccaMi, Pa3loXeHHBIMHU IO IonoukaM. Kpu-
31C - 3TO BpeMs MepecMoTpa IeHHOCTeH U BpeMs HO-
BBIX BO3MOXKHOCTEH.

Yx00 3apy6escHblx 6pen008 OMKpPbLLIL HOBblE B03MOHCHOCTU?

PBIHOK OY€HB SPKO OTPearrupoBal Ha GpeBpalbckue co- |
6bITHA. MBI B TOT MOMEHT 3aUKCHPOBAIM IIE€PEBBI- |

TOTHEeHHe TIJIaHa Ha 40%. CKIafpIBAJIOCh BIIeYaTIeHNE,
YTO IEHCTBUTEIBHO OTKPBIBAIOTCSA HOBBIE BO3MOXKHO-
CTHU: MBI HAPaCTUIH MOIIHOCTH, yBEIMYMIN MapTHH.
Ho moToM cuTyaInus BHOBb U3MEeHUJIACh: HAM IIPUIIIIOChH
OTKa3aThCs OT Pa3BUTUSA HKCIIOPTHOTO HalpaBleHHUd,
YacTh Hallled ayJUTOPUU CTPEMUTENBHO PEeIOIUpO-

Basiack. Sl BUXKY, YTO ceiiyac BpeMs TpaHChOpMaLUM: |
y JIofell MeHseTCs HACTPOEHUe, IIPOUCXOAUT Iepeo- !

IleHKa IleHHocTell. Ha ¢oHe Toro kpmusuca, KOTOPBIH
MPOUCXOAUT B MUPE, BOIIPOC IMOKYITKY MOTHON OJ€KIbI,
6e3yCII0BHO, CTAHOBUTCS BTOPOCTETIEHHBIM.

Ho 8edb uacmo umeHHO Kpacusgoe niambe moxcem nodoep-
HCAMb HCEHWURY?

S yberxmeHa B TOM, YTO Ha JKEHIIWHE U Ha "KEHCKOH
DHEPTUH AEP/KUTCA MUD. A cTata 3aMedaThb, 9TO B CIOXK-
HOe BpeMs OYeHb BA)KHO OBITh BMeCTe U TOAAEePIKU-

BaTh APYT ApyTa.
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The departure of foreign brands has opened up new
opportunities?

The market reacted very vividly to the events of Feb-
ruary. At that time, we recorded a 40% over-fulfillment
of the plan. There was an impression that new opportu-
nities were really opening up: we increased our capac-
ity, we increased our batches. But then the situation
changed again: we had to give up developing the export
direction; part of our audience was rapidly relocat-
ing. I see that this is a time of transformation: people’s
moods are changing, there is a reassessment of values.
Against the background of the crisis that is taking place
in the world, the question of buying fashionable clothes
is certainly becoming a secondary issue.

But it is often a beautiful dress that can support a woman,
isn't it?

I am convinced that the world is based on women and
women’s energy. I began to notice that in difficult times
it is very important to be together and support each
other.

What are the most immediate plans?

We plan to work on developing the assortment ma-
trix. We are going to focus on the base: it’s hard to find
cool jeans, longsleeves, and sweaters of good quali-
ty. I see that the audience eagerly buys basic things. But,
of course, drops with nice dresses and blouses are bound
to happen. Right now it’s a New Year’s Eve drop that fea-
tures elegant sophisticated dresses.
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9dmo 8 camblx 6AUNCAUWUL NAAHAX?
Mbl mIaHupyem paboTaTh HaJ PasBUTHEM aCCOPTHU-

HaMTU KIaCCHBIE [JKUHCHI, JOHTCIUBBI U CBUTEPBI X0~
polIero KadecTsa. Sl BUIKY, YTO ayJUTOPUA OXOTHO MO~
Kymnaet 6a30Bble Belu. Ho, KOHEYHO, IPOIBI C KPACUBBI-
MU IVIaThAMHU U 6i1y3aMu o6sa3aTenbHO 6ymyT. IIpamMo
ceifyac 9TO HOBOTOJHWII APOI, B KOTOPOM IIPECTaB-
JIeHBI HJIETAHTHbIE HAPSIAHBIE [1AThS.

Kak ITemep6ypz ompasicaemcs 8 8aWUX KOMLEKUUAL?

ApUCTOKPATU3M HEKOTOPbIX HAIIMX Mofienei, Gesyc- :

JIOBHO, UMeET TECHYIO CBs3b ¢ OnucTarTenbHbIM [leTep-
Gyprom. 51 yacTo BcTpevalo B TeaTpax [letepbypra me-
BylIeK B Hamux 61y3ax. I u He Bupmena 6onee HapATHBIX
U YMeCTHBIX 0i1y3 171 BedepHero [leTepOypra.

Baw woy-pym Haxooumcsa 8 camom cepdue ITemepbypea
8 Backosom nepeynke, nouemy UMeHHO mam?

51 odeHp M0G0 BTOT paiioH BOIU3U MEeTPO «YepHBIIIEB- |

ckasi». [[711 MeHsI 9TO oa3uc B IieHTpe [leTepGypra co cBo-
UM MUKPOKJINUMATOM. fI caMa KHBY B 9TOM paiioHe U BCe,
YTO MHe HeOOXOAMMO B KM3HU, HAXOAUTCS UMEHHO TaM.

;| DB
i AK
MEHTHOU MaTpuilel. CeaeM akileHT Ha 6ase: CI0MKHO !
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i AK

How is Petersburg reflected in your collections?

The aristocratism of some of our models certainly has
a close connection to the glamorous city of St Peters-
burg. I often meet girls in St. Petersburg theaters wear-
ing our blouses. I have never seen blouses more elegant
and appropriate for an evening St. Petersburg.

Your showroom is located in the heart of St. Petersburg
in Baskov Lane, why there?

I love this neighborhood near Chernyshevskaya metro.
For me it’s an oasis in the center of St Petersburg with
its own microclimate. I myself live in this district and
everything I need is right there.
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HICKyCCTBO JJ11 HOBOT'O MHpa

St Petersburg Digest

Pycckum aBaHrapa.

Russian avant-garde.
Art for the new world

XV .22/23

08.12.22

Mamnesx MaJjoro JpMHUTAMXKA

OCyapCTBEHHBIN DPMUTA’K ITOATOTOBUI MACIITAOHYIO

BBICTaBKY 00 HICTOPUM PyCCKOT'0 aBaHrappa. B skcmosu-

LIUU TIpeJicTaBlIeHo 6ojee 500 HKCIIOHATOB, CPeqy KO-
TOPBIX KaK KMBOIMCHBIE TPOU3BEJIEHU, Tak U JeKOPaTHB-
Hble TIpeJIMeTHl, IleyaTHble U3JaHUsI, TEKCTUIb U KOCTIOMBI,
CO3IaHHbIE XyJO'KHHKAMH, MOBIUSABIIMMU Ha BEKTOp pas-
BUTHS MUPOBOTO HCKYCCTBA .

JIOpeBOIONMIOHHAS KUBOIIUCH ABAHTAPAVCTOB IIpeCTaBIIe-
Ha IJIaBHBIM 006pa3oM KapTuHaMu Bacumusa KanguHckoro «Ilef-
3a0K» U «JcKku3 K Kommosuiinu V» 1 3HaMeHUTBIM «JepHBIM KBa-
nparom» KasuMupa ManeBuda. bonee TpaJUIIMOHHBIMH Ha UX
¢doHe BBIIIARAT usnenus MMieparopckoro ¢papdopoBoro 3aBo-
Ia — GUrypsl HapoHnoB Poccry 1 Basbl ¢ U300paskeHNeM Ieiiza-
K€, BBITIOJIHEHHBIE B TEXHUKE [OJI/1a3yPHOH POCITHCH.

PeBomioniua 1917 rofa IepedepKHyNa IIpexkHNe H300pa-
3UTeNbHbIE TPAAUIINH, CO3/1aB IOYBY MJIsI BOBHUKHOBEHUS
HOBOTO XY/I0KE€CTBEHHOTO sI3bIKa U HEIIOBTOPUMOM 3CTETH-
Ku. Ufilen peBOTIONUY BOIUIOTHUIIMCH B HOBOM HalpaBiIeHUU
aBaHTrapja — aruTalMoHHOM ¢apdope, KOTOPBIH 3aHUMAET
B 9KCIIO3UIINH LIEHTPAIBHOE MECTO.

Oco6oro BHUMaHMSA 3aCIy’KHBaeT CyIpeMaTH4ecKUH
dapdop: mpenmertsl, cozmaHHble Kazumupom MaseBuyem
u ero yuyeHnkamu Hukonaem CyeTwHBIM u HMnbedl YammHu-
KOM, CTaJIY TTOJTMHHBIM CHMBOJIOM aBaHTap/ia B NCKYCCTBe.

B 9KCIIO3UILIMU TaKiKe IPEeCTaBIeHbl KHUXKHAA IrpaduKa
U TeKCTUIIb. TOIBKO 3/1€Ch MOYKHO YBUETDH PeIKUE U3JaHUA
n3 Hay4Ho# 6M6IHOTeKH DPMUTAKA, & TAKIKE PEKOHCTPYKIINU
KOCTIOMOB [0 3CKHM3aM XyJ0XKHUKOB-aBaHTap/IHICTOB.

26.05.23

Manege of the Small Hermitage

he State Hermitage has prepared a large-scale exhibi-

tion on the history of Russian avant-garde. The exposi-

tion features more than 500 exhibits, including paint-
ings and decorative items, prints, textiles and costumes
based on the projects of artists who influenced the develop-
ment of world art.

The pre-revolutionary avant-garde art is represented
mainly by Wassily Kandinsky’s Landscape and Sketch for Com-
position V, as well as the famous Black Square by Kazimir Ma-
levich. Items from the Imperial Porcelain Factory are more
traditional in comparison and include porcelain figures of
the peoples of Russia and vases decorated with underglaze
depicting landscapes.

The 1917 revolution drew a line through the former artistic
traditions, creating ground for the emergence of new artistic
language and unique aesthetics. The ideals of the revolution
were embodied in a new direction of the avant-garde: propa-
ganda porcelain, which is central in the exposition.

Suprematist porcelain deserves a special mention: ob-
jects created by Kazimir Malevich and his students Nikolai
Suetin and Ilya Chashnik have become a true symbol of the
avant-garde in art.

Book illustrations and textiles are also on display. Only
here one can see rare editions from the Hermitage Scientif-
ic Library, as well as reconstructions of costumes based on
sketches by avant-garde artists.

CIIB.I SPB.D
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XyIJOKHHUK
O BOMHE U MUpe

Kopnyc benya

Pycckuii My3eil OTKpBIBAET MaCIITAOHBIH ITPOEKT,
COCTOSAIINH U3 IBYX BBICTABOK, HJIIIOCTPUPYIOLIUX
HOJIAPHBIE TEMBI YeJI0BEYECKOr0 CyLIeCTBOBAHMU,
obpasyloure eguHoe 1enoe. [IpoeKT «XyJosKHUK

0 BOIHE U MUPE», COCTOSIIIN 13 IBYX BBICTABOK —
«KapTHHBI BOEHHOMH :KU3HU» U «[[OM U CEMBbSI»,

TIOCBAIIEH BaXKHBIM aCIIeKTaM CyIIeCTBOBaHUA

YeJI0BeKa, KOTOPhbIE OCO3HAITCS UM KakK II0JISIPHBIE.
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Artists on War
and Peace

Benois Wing

The Russian Museum exhibition project Artists on War
and Peace can be seen as a diptych comprised of two
exhibitions: Images of Military Life in Russian Art of the
16th to 20th Centuries and Home and Family. Images of
Peaceful Life. They explore two existential aspects of
human life perceived as polar opposites. The first half
of the diptych features scenes of everyday life during
wartime, while the other focuses on the theme of the

home and family as guardians of the moral values.

KapTuHBI BOEHHON sKU3HU

Images of Military Life in Russian
Art of the 16th to 20th Centuries

10.10.22

a TPOTSXKEHUU TBICAY JIET WCTOPHU YelIOBEeYeCTBa €ro
€CTeCTBEHHBIMH CITyTHUKAaMU ObLIN BOMHBL [Tpodeccus

BOEHHOT'0 II0 CBOEMY 3HAYEeHUIO U COLMAJIBHOMY PaHry
BO3BBINIAJIACH HA/T OCTATbHBIMU, & BOMHCKUE 3BaHUS, KaK U 3Ha-
KU BOMHCKOI'O OTJIMYUS, ObIIIM HEIIPEMEHHBIM aTpHOyTOM HOCH-
Teslell BbICIIel rocyapcTBeHHOM BiacTu. B Poccuy, Kak 1 IIOBCIO-
le B EBpone, OCHOBHBIM 3aKa3YHMKOM GaTaJ'IbHI)IX, I/ICTOpI/I‘{ecKI/IX
1 YKaHPOBBIX TOJIOTEH, MPEIMETOB CKYJBITYpPbl U JeKOPaTUB-
HO-TIPUKJIAJIHOTO HCKYCCTBA, CBA3aHHBIX C BOEHHBIMU COOBITHA~
M, GbLJIO TOCYAAPCTBO: BHAvAIE B JIMIIe MMIIepaTopa 1 ero 4Bopa,
a B cOBeTCKoe BpeMsA — MUHHCTepCTBa KyIbTYpbl, Coro3a XyI0MXK-
HUKOB U Xy[I03KeCTBEHHOr0 GpoHIa.

MacurtabHas BbICTaBKa «KapTHHBI BOGHHOH SKHU3HM», HA KO-
TOPOH B OCHOBHOM OYyIyT IIPEICTABIIEHbI }KHUBOIKICHBIE IIOJIOT-
Ha, MPON3BeeHNs CKYIBIITYPbI U JeKOPaTUBHO-TIPHUKJIAHOTO
nckyccrsa XVI-XX BB, 06BIYHO HaxoOAlUecd B (1>0HJ1ax, po-
JoJKaeT JaBHIO TPaAuLUIo Pycckoro Myses, HallpaBlIeHHYIO
Ha 3HaKOMCTBO ITOCETUTENIEH C COKPOBUIIAMH €ro OOUIMPHBIX
KOJIIeK WM.

JIoM 1 ceMbd

16.01.23

rmed conflicts have accompanied humanity through
thousands of years of its history. Wars have destroyed
nd created empires, caused nations to rise, mix, and
disappear. In Russia, as everywhere else in Europe, paint-
ings of battle scenes, historic events, genre scenes, sculp-
ture, and applied artworks on military subjects were in most
cases commissioned by the state. First the customers would
have been the emperor and members of his court, and then
in the Soviet Union the Ministry of Culture, the Artists’ Un-
ion, and the Art Fund.

Images of Military Life in Russian Art of the 16th to 20th
Centuries is an extensive exhibition featuring icons, paint-
ings, sculptures, and applied and decorative artworks from
the 16th through 20th centuries, most of them extracted from
the museum’s repositories. It continues the Russian Muse-
um’s time-honoured tradition of offering the public, from time
to time, a broader perspective on its treasures and the magni-
tude of its collections.

Home and Family. Images of
Peaceful Lifeof Peaceful Life

16.12.22

pIcTaBKa «JloM U ceMbsi» OCHOBaHa Ha CKPYIIyJIe3HO
OT06paHHbIX NIpOoUu3BeJeHUAX OBITOBOTO JKaHpa. Ona

ZlaeT BO3MOKHOCTD Ha IIpUMepe Olpefe/IeHHbIX CI0Ke-
TOB JIy4lle IIOHATb XyJO0XKeCTBEHHbIE IPUEeMbl B IPOU3Bee-
HUAX aKaJIeMU9eCKOr0 HallpaBJIeHUs, KOTr/ia GBITOBOM sKaHP
OBITT MPUYNCIEH K HUBIIMM POJIaM HCKYCCTBA, IIPOCIENUTD
M3MEeHEeHHU B JKUBOIMHCHBIX TPAKTOBKAX GBITOBBIX CLIEH «Ha-
TYPaJIbHOU IIKOJIBI» U PEATMCTUYECKOTO HCKYCCTBA SIOXHU
HepeqBUKHUYECTBA, BBIABUTD CIIeNUPUKY HHTEPIpEeTAINN
«HOBOT'0 ObITa» COBETCKUMU XyAOXKHUKAMU U T.JI.
INoceTuTenn BBICTABKU IOIy4YaT YHUKAIbHYI0 BO3MOYK-
HOCTB yBUJIETH PeKO DKCIOHUPYIOIIHeCd IPOU3BedeHN U3-
BECTHBIX XyHoKkHUKOB — WM. H. Kpamckoro, B. E. MakoBcKoro,
M.II. Knogra, U. M. [IpaaumHukoBa, K. B. Jlemoxa, B. M. Mak-
cuMoBa, A.UW.Kopsyxuna, B. M. Kycroguesa u ap., a Takxe
OTKpPBITH A1 cebsl HeoObIYallHO TporaTeabHBIH MUp 06pa-
30B, CO3[,aHHBIX MaJIOU3BECTHLIMU aBTOpaMu. JKUBONKUCHAA
YacTb BBICTABKH JIONOJIHEHA CKYJIBIITYPOH, POU3BENEHUA-
MU JeKOPaTHBHO-TIPUKJIAJHOIO0 U HAPOJHOI'0 UCKYCCTBA, JIU-
Torpaduamu u poTopaboTaMu.

6.03.25

Home and Family. Images of Peaceful Life conveys

the warmth and emotion of tranquil daily life with-

in the circle of the family. The works on display reveal
insights into how genre scenes were rendered by artists who
lived during the peak of the romantic and sentimentalist era,
proponents of critical realism, and Soviet-era artists.

Motifs that characterize the concepts of “home” and “fam-
ily” (“the family circle”, “children at home”, “peace and tran-
quillity”, and “at the table”) run through the exhibition, which
includes close to 100 artworks from the Russian Museum’s re-
positories. Visitors will have the unique opportunity to see
rarely exhibited artworks by well-known artists like Ivan
Kramskoi, Vladimir Makovsky, Illarion Pryanishnikov, Kirill
Lemoch, Vasily Maximov, Alexei Korzukhin, Boris Kustodi-
ev, Yury Kugach, and others. This world of intimate domestic
images, poignantly communicating the essence of home and
hearth, is also populated by works from lesser known art-
ists. The paintings in the exhibition are accompanied by the-
matically relevant sculptures, applied and folk artwork, litho-
graphic prints, and photographs.
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SUMHSIA CKAa3Ka
ot Kapna dabepike

Jlna npouBeTaHus U pa3BuTusa pupmel Kapna
dabeprxe 3MMa UMeJia 0c060e 3HaUYeHNe, TIOCKOIbKY
HCTOYHHKOM BJOXHOBEHMS [JId LIeJIOro pAfa
BCEMUPHO U3BECTHBIX ITPOM3BEIeHUH ITOCITY KU
MMEHHO 3TOT ce30H. B cobpanuu Myzes dabeprke

B CaHKT-IleTepOypre npeacTaBIeHa CEPUS
I0BEJIMPHBIX IIeIEBPOB, KOTOPbIE MOTIHU OBI CTATH

He3abbIBa€MBbIM HOBOT'OJJHHUM ITO/TaPKOM.
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A Winter Fairytale
from Carl Faberge

Winter was particularly significant for Carl
Fabergé’s firm, it’s history and welfare. It was
this season that inspired the creation of (a whole
series of world-famous works). The St Petersburg
Fabergé Museum’s collection presents a

lot of jewellery masterpieces which could

become an unforgettable Christmas gift.

«Mopo3HbIE Y30PbI»
AabpMbl I

6epsxe 6611 IMMaHyun Hobenb, KpynHBIN HedTenpo-

MBIIITIEHHUK U HHoKeHep. OH IIPOMCXONII U3 TPOCTaB-
JIEHHOM IIBEACKOW AUHACTUU U ObIJI IJIEMAHHUKOM AJlb-
¢pena Hobend, mzobperaTens AUHAMUTA U OCHOBATelS
Ho6eneBckoil mpeMuu. [I1 HETO XyHOXKHUK GUPMBI AlbMa
[Iunp pazpaboTasa CIENUAIBHBIA «3UMHUN» NU3aHH, B KO-
TOPOM COYeTaHUe FTOPHOT0 XPYCTaJIs, IUIATUHBI ¥ aIMa3HBIX
«p03» CO3/1aBAJIO MIITIO3UIO CBEPKAIOIIEr0 MOPO3HOT0 y30pa.
Hu ofHO KpyIHOe TOp’KecTBO, opraHuzoBaHHoe HobeiewM,
He ob6xoguiock 6e3 mogapkoB oT Pabeprke, KOTOPEIE HAIO-
MUHAJIU O 3UMe U CeBePHOM IIPOUCXOXKAEHUN X03ANHa. [la-
MaM Bpyd4asu 6poIIN U KyJIOHBI B BUJI€ COCYJIEK U3 TOPHOTO
XpycTasd, yKpalleHHble OpuInaHTaMu. [IpeficTaBiIeHHOE
B Mysee ®abeprke Kobe-OpacieT 66110 nopapeHo Hobenem
Madexe. OHO GbIJIO BBIMOIIHEHO 110 CIIy4al0 50-I€THSA MEXaHH-
4yecKMX 3aBofio B CaHKT-IleTepOypre.

OJIHI/IM U3 JIy4YIIUX U TIOCTOAHHBIX KN1eHToB Kapna da-

° Konve-6pacnem u3 cepuu «Mopo3Hbie Yy30pvl»
CaHKT-MeTepbypr, 0KONO 1912.
®dupma K. dabepixe, macTep A. XoNbMCTpEM.

Necklace and bracelet set from the Frosty Patterns collection
St Petersburg, circa 1912.
Carl Fabergé firm, master A. Holmstrom

Alma Pihl’s Frosty
Patterns

Emmanuel Nobel, a major oil baron and engineer. He

came from an illustrious Swedish dynasty and was
the nephew of Alfred Nobel, the inventor of dynamite and
founder of the Nobel Prize. The company’s jeweller Alma Pihl
developed a special winter design for him which included
a combination of rock crystal, platinum and diamond roses
which created the illusion of a sparkling frosty pattern.
Not a single major celebration organised by Nobel was com-
plete without gifts from Fabergé which were a nod to winter
and the northern origin of the host. The ladies were present-
ed with brooches and pendants in the shape of icicles made
from rock crystals adorned with diamonds. The necklace
and bracelet set which was gifted by Nobel to his stepmother,
made for the soth anniversary of mechanical plants in St Pe-
tersburg, are on display at the Fabergé Museum.

One of Carl Fabergé’s regular and best customers was
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JlparorieHHBIN 300TaPK
NI UMTIEPATPHUITEI
A precious zoo for the Empress

cuerax Pabeporke Ay uMnepaTpunbl Mapuu demgopos-

HBI PETyJIAPHO BCTpeyaeTca GppaHIrysckoe cnoBo Noél,

YTO 03HaYaeT POXKIecTBO. ITH cueTa OObIYHO MOABILA-
nuch B fekabpe. MMneparpuma yacto npuobperana Guryp-
KU KUBOTHBIX 0T Pabepske B KauecTBe MOJAPKOB JJI BHY-
KOB, a TaKJKe JIJI1 CBOUX POICTBEHHUKOB, [1J151 CBOEH CECTPBI,
AHIJINHACKOH KOPOJIEeBBI AJIEKCaHPBI.
IMogapkoM oT Pabepoxe Ha HOBBIN Toji MOYKHO ObIIO BBIpA-
3UTH MHOTO€ 6e3 cJI0B. PUT'yPKU XKUBOTHBIX MOTJIU SAPUTh
4YeJI0BEeKYy C HAMEKOM Ha BHEIIHEee CXOLCTBO MU CXOLCTBO
xapaKTepa, a ¢propanbHble IIBETOYHbIE KOMIIOBUIIUN MOT-
JIM 3aKJII049aTh B cebe IocinaHue: aHIOTHHBI IJ1a3KH — IIOM-
HU 0060 MHe BCeTfa, JaHJbIIIN — IT0XeJaHHe CeMeHHOro
c4acThdA. Belnkue KHATUHY U apTUCTKU HepeJKo MoIyya-
JIY U3BICKAHHBbIE KAaMEHHBIE [[BeThI 0T Pabeprke B KadeCcTBe
nogapka.

he French word Noél, meaning Christmas, comes up of-

ten when looking at Fabergé’s orders for the Empress

Maria Feodorovna, and these orders usually appeared
in December. The Empress often purchased animal figurines
from Fabergé as gifts for her grandchildren, as well as for her
relatives, such as her sister, Queen Alexandra of the United
Kingdom.
Choosing a Fabergé Christmas gift allows you to say a lot
without having to say anything at all. Animal figurines
could be given to a person who shares a resemblance to
the figurine or has similar characteristics. Floral composi-
tions could contain messages: pansies — always remember
me; lily of the valley — a symbol of family happiness. Grand
duchesses and actresses often received Fabergé exquisite
stone flowers as a gift.

PosxgecTBo y MaTUIbABI
Kmrecnuckon

CBOMX BOCIIOMHMHAHHUsAX IpuMa-6ajepuHa HMIepa-

TOPCKHUX TeaTpoB Maruiapna KimecuHckasi nucaia,

4YTO NpasgHoBaHue PoKIecTBa B ee 0COGHSIKE He 06X0-
numoch 6e3 nogapkos ot ®abeprke: «Ha PoskaecTBo s ycTpa-
MBasa eNKy [y 6onee GIMBKUX MOUX [Ipy3el U apTHUCTOB.
[lo TpaAMIIMU HAYMHAJIOCh POSKIECTBEHCKUM 06€10M, TI0CTIe
KOTOPOr0 B 3aJie 3a’KUrajach eIKa U BCEM IIPUTJIAIIEHHBIM
s pasfgaBalla [IoJapky, 0OBIKHOBEHHO Bely oT dabepoxe».
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° Duzypka cnoHa u3 0bIMUamozo Keapya ¢ 6auleHKou.
CaHnkT-MeTepbypr, 1890-e. dupma K. dabepxxe, macTep M. MepxuH.

Figurine of an elephant with castle of smoky quartz.
St Petersburg, 1890s. C. Fabergé firm, master M. Perkhin.

° AHIOMUHDBL ZNA3KU.
CaHkT-MeTepbypr, 1903-1904. upma K. dabepixe, mactep I. BUrctpem.

Pansies
St Petersburg, 1903-1904. Carl Fabergé firm, master H. Wigstrom.

Mathilde Kschessinskaya’s
Christmas

n her memoirs, the prima ballerina of the Imperial thea-

tres, Mathilde Kschessinskaya, wrote that the Christmas

celebration in her mansion was not complete without gifts
from Fabergé: “At Christmas I organise a gathering (decorat-
ing Christmas tree) for my closest friends and performers. Per
tradition, we start with lunch, then we turn on the lights on
the tree and I present gifts to the guests, normally items from
Fabergé”.
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YeTpIpe ce30HaA
HA YJIMIaX
[TeTep6ypra

C 1 mexadpsd 1 40 KOHIIA SHBAPA
B [leTepOypre MoskHO OyieT
YBUJETH CEPUIO apT-00HEKTOB

B paMEKaXx mpoekTa «4 Ce3oHa.
Typuctuyeckuii lletepOypr»

9TO pa3MbIIUIEHNE 00 OTINYUTENbHBIX 0COOEHHOCTAX
pasHBIX BpeMeH ropma B CeBepHoil cromuue. Kaskmas
MHCTAJUIAIUSA TPeJCTaBIAeT cob0i OJUH U3 CEe30HOB, MOT-
YepKUBaeT MHOTOTPaHHOCTH IleTepbypra B mi06yio MOromy
Y IIpUTIallaeT BO3BPAIIAThCA B Topoyi Ha HeBe CHOBA M CHOBA.

BbICTaBKa CKYJBITYp XymokHUKa Pomana EpmakoBa —

«ITepedo mHoli cmosna uhmepechas 3a0a4a: UCNOAL3YSL MOU
xy0dodcecmeeHHble NPUEMbL NOKA3AMb C80€06PA3UE Ce30H08 TLO-
20001, ceolicmeennble Cankm-Ilemepbypay, HO 8 BEPMUKALLHBLE
KOMNO3UUUSX, OPUEHMUPYACL HA ANeKCAHOPOBCKYI0 KOLOHHY.
Taxum 06pa3om st 600XHOBNSNCS UBeMeHUeM CUPEHU 8eCHOT,
Konopucmukol 52001020 Ypoxcas, 00#0nusoli no2odoll ocenbvo
u nbduHamu Ha Heee 8 3umHuii nepuod. A umo6bl cKyLbnMypsl
0pP2AHUYHO 8CMANU Ha aliiee AeKcaHdpos8cK02o cada st NOOHAR
ux Ha KJlaccudeckue nbedecmaibl».

Poman EpmakoB
XYILOKHUK
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Four seasons
in St Petersburg

From December 1 until the end
of January, a series of art objects
can be seen in St Petersburg

in the framework of the project
4 Seasons: Tourist Petersburg

kov is a reflection on the distinctive features of differ-

ent seasons in the Northern capital. Each installation
represents one of the seasons, emphasizes the versatility
of St Petersburg in any weather and invites you to return to
the city on the Neva again and again.

The exhibition of sculptures by the artist Roman Erma-

I had an interesting task: using my artistic techniques to show
the peculiarity of the weather seasons typical of St Petershurg,
but in vertical compositions, focusing on the Alexander Column.
Thus, I was inspired by the blooming of lilacs in spring, the colors
of the berry harvest, rainy weather in autumn and ice floes on the
Neva in winter. And in order for the sculptures to stand organi-
cally on the alley of the Alexander Garden, I put them on classi-
cal pedestals.

Roman Ermakov
artist

CKyZIBITYpBl — ajlIeTOpUu BpeMeH roga — OyayT pacIo-
JIO’KeHbI B AJleKCaHApPOBCKOM capy. IIporymusasch BIOJb
3MaHUSA AIMUpPANTENCTBa, 3pUTENN OYyAyT IepeMeIaThbCs
13 OCEHU B 3UMY, U3 3UMBI — B BECHY, a U3 BECHBI — B JIETO.
[leTu u B3pOCIIBIE OKAXKYTCA B aTrMocdepe NEeTCKON CKa3KU
Camyuna Mapuraka «12 MecAIes». Y 3amnajgHoro acaga IIB3
«MaHex» Oy/ieT ycTaHOBJIeHa MHCTANIALUA-E1IKa, KOTOpas
CTaHET KyJIbMUHALMEHN Iy TeIeCTBUA 110 YEeTBIPEM CE30HAM.
CMeHa BpeMeH rojia 3/iecb OTpaskeHa B HOBOTOJHUX XyI0XKe-
CTBEHHBIX CHUMBOJIaX.

Ha caiiTe visit-petersburg.ru mo60ii cCMOXeT HPUHATH
ydacTue B FOJIOCOBAHUHU U OIPeNIe/IUTh, B KAKOe BpeMs rofa
CankT-IleTepbypr npekpacHee Bcero. Bca wuHpopmaiud,
nmpeficTaBIeHHas B pasfene, OymeT IepeBefeHa Ha SA3BIKU
crpan CHT.

IIpoekT ocymecTBasgeTcsa INpyd Mnopnepxxkke Komu-
TeTa 7o pasBuTHI0 Typusama CaHKT-IleTepbypra, Komu-
TeTa 1Mo KynbType CaHKT-IleTepOypra u LleHTpaabHOTO BbI-
CTaBOYHOrO 3a/1a «MaHeX».

Sculptures — allegories of the seasons — are located
in the Alexander Garden. Walking along the Admiralty
building, the audience moves from autumn to winter, from
winter to spring, and from spring to summer. Children and
adults find themselves in the atmosphere of Samuil Marshak’s
children’s fairy-tale “12 months”. A Christmas tree installation
is installed near the western facade of The Manege Central
Exhibition Hall, the culmination of a journey through four
seasons. The change of seasons is reflected here in New Year’s
artistic symbols.

On the site visit-petersburg.ru, anyone can take part
inthevotingand determine what time of the year St Petersburg
is most beautiful. All information presented in the section
will be translated into the languages of the CIS-countries.

The project is supported by the Committee for Tourism
Development of St Petersburg, the Committee for Culture of St
Petersburg and The Manege Central Exhibition Hall.

SPB.D
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CeBkabens ITopT

BrICTaBKa-IIyTenecTBue
«bamab6aHOB»
13 okTsA0pa — 15 aaBapsa 2023

maeT 3pUTeNeld BCTYNUTh B AHAJOr C TpParuyecku

paHO yLIeAUIMM XYAOKHHUKOM; He IMPOCTO CMOTPETD,

HO COy4acTBOBAaTb, OKa3aThCA B TOM K€ BpeMEHHU U Me-

cre, 94To U Anekceil Bama6aHoB. [IpomyMaHHas CIleHOIpa-

busa U MyTh IBUXKEHUS TI0 BBICTaBKe HapAMLY ¢ 06uIHeM ap-

XUBHBIX MaTepuanos ($poTo, BIIe0, MHOTOUNCIEHHBIE apTe-

$aKThI, 5CKU3bI) TOMOTAI0T HACTPOUTHCS HA BHUMATEIbHBIN
pasrosop ¢ BanabaHOBBIM.

Pacckaz3uuky, Begylile 3pyUTeNd 110 BbICTaBKe, — 6paThd

)(yﬂomeCTBEHHHﬁ npoekT «BajmabaHOB»  IpUIIa-

Iletp u Pepop bBanabaHoBbl. Clenyd UX yKa3aHUAM, IOCETHU-

Tenu O6yayT JBUTATBCA OT pasfielia K pasaery, Jepykach pUT-
Ma, 3aJJaHHOT0 6paThAMU, — U OyAyT Bce GIHKe 3BHAKOMUTD-
cs ¢ paboramu Anekces Baa6aHoBa.

Cpeniy HUX — U TIOMHBIA OCMOTP BasKHEHIIUX KUHO-
neHT («IIpo ypomoB u moneii», «<Kouerap», «Mopouii», «MHe
He GOJIBHO» U AP.), U 3HAKOMCTBO C HECHATBIMU KapTUHAMU
(11 TpOeKTOB), KOTOpEIE ANlekceli BanabaHOB ocTaBHUII HA pas3-
HBIX YpPOBHA IpopaboTku: «KaMepa oGckypa», «CTalkep»,
«'nuHanadg aMa», «Koka» u gpyrue.
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Sevkabel Port

Balabanov
adventure-exhibition
October 13 — January 15 2023

into a dialogue with the film director, Aleksei Balabanov,

who tragically passed away too soon. You are invited not
to just watch, but to participate, to be in the same time and
place as Balabanov. The thoroughly thought through scenog-
raphy and the route you follow around the exhibition, along
with an abundance of archival materials (photos, videos, nu-
merous artefacts, sketches) help to tune in to a close conver-
sation with Balabanov.

The storytellers leading the guests through the exhibition
are the brothers Petr and Fedor Balabanov. Following their in-
structions and keeping to the pace set by them, you will move
from section to section and become more and more familiar
with the works of Aleksei Balabanov on the journey.

The collection allows you to see a complete analysis of the
most prominent films (Of Freaks and Men, A Stoker, Morphine, It
Doesn’t Hurt Me and others), as well as giving you the opportu-
nity to get to know the unfinished films (11 projects), which Al-
eksei Balabanov left at varying degrees of completion: Camera
Obscura, Stalker, Clay Pit, Skin and others.

[ spB.D |

The cultural project, Balabanov, invites guests to step

OTKphITHE KaTKa B
HoBou l'ominanouu

HoA6pA Ha ocTpoBe HoBad TonmaHAuA OTKPBIICA
2 6 KaToK. JlefloBas IJIOMA/IKa, KaK U paHbIIe, pacIlo-

JI0K€eHa Ha MecTe ra3oHa y [aBHOH cueHbl. dap-
doposas crarysTka GUTyPUCTKH, KOTOPYIO B IIPOLITIOM IOy
nusaiinepsl HoBol FojtaHIUK B3ATH 33 OCHOBY IJIA JEKO-
pamuii KaTka, JepeBAHHAA ClleHa OCTPOBa, a TaKksKe adpuin
U TIakaThl 6yayT opopMileHBI B peTpo-yTypHUCTHYECKOM
cTuile. Y BBIXOJa Ha jief] Oy[yT paccTaBjIeHbl O4aru ¢ OTHEM
Y KpecjIaMu, Ifie TOCETUTENN CMOTYT OTIOXHY Th, He CHUMAsA
KOHBKOB. Ilo BedepaM B TedeHMe HeJenu OyoyT IPOXOLUTD
TeMaTH4ecKHe My3bIKaJIbHbIE CEaHCHI.

B 3TOM ce30He OJMH U3 KMOCKOB Ha JIUTIOBOH aJliee, pac-
MOJIOJKEeHHBIN GIIMMKe K 3[aHUI0 «ByTHIIKI», CHOBa IpeBpa-
TUTCA B «[IMPOKKOBYIO», KOTOPYI0 NPHUAYMAJIN OCHOBATE-
U rpysuHcKoro kade «Izamuko». Kuock 6ymer paboTaThb ¢
10:00 JI0 22:00 eKeJHEeBHO.

HampokaT MOKHO B3STh XOKKeHHbIe U QUTypPHbIe KOHb-
KU C 25-T0 M0 47-11 pa3Mep. Te, KTO HEyBEPEHHO JEPKUTCA HA
JIBLY, CMOT'Y T BOCIIOTIb30BAThCSA MOMOIIHUKOM QUTIypHCTA.
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New Holland
ice rink opens

ew Holland Island’s ice rink was opened on Novem-
| \ | ber 26. As always, it is located in place of the large lawn
near the Main Stage. The porcelain statue of a figure
skater, which the New Holland designers used as the basis for
their design of the ice rink last year, will be, along with the is-
land’s wooden stage, posters and placards, decorated in a ret-
ro-futuristic style. At the exit to the ice, hearths with fire and
chairs will be placed so you can relax without having to take
off your skates. On weekday evenings, there will be themed
music sessions.

This season, one of Lipovaya Alley’s kiosks, which stands
closer to the Bottle House, once again turns into pirozhkovaya
(bun shop), which is settled by the founders of the Georgian
café, Dzamiko. The kiosk works from 10:00 — 22:00 every day.

Hockey and figure skates in sizes ranging from 8 junior (25
EU size) to 12 adult (47 EU size) will be available to rent. For
those who are a little unsteady on their skates, there will be
ice skating helpers.
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Jlekabpb

1aeKkabps 2 nekabps 4 pekabps 9 Aekabps 13 Aekabps

Bonbioii 3as CaHKT- KocMoHaBT Teatp uM. JleHcoBeTa MapHUUHCKUH TeaTp A2 Green Concert

[TeTep6yprckoi VHoepsyod, koHyepm CrekTakiab «CTapuni Cumdgonuueckuii opkecmp Therr Maitz, KoHyepm

dunapmoHnn CBIH» Symphonica ARTica

Ilemep6ypzckue 4 pekabps B znasHbix ponax: Bukmop Tupudcep: dabuo 23-25 fekabps

zacmponu HayuonanvHozo A2 Green Concert Cyxopyxos, Macmpanoiceno Hosoroguasa

dunapmonu4eckozo Shortparis, konyepm Eszenuii CmulukuH VHTeIUreHTHas

opkecmpa Apmenuu 6apaxonka
CeBkabens ITopT
Jlusaiin-apmapxka

SIHBapb

3 AHBaps 11 A9HBaps - 9 anpens 17 AHBapA

HoBas crieHa Ddpapra AmexcaHIPUHCKUN

ANeKCaHPHUHCKOTo Eszenuii Topoxosckuil TeaTp

Tearpa Bvicmaska «Mexcoy Cnexmaxav «Bopon»

Cnexmaxawb «Tosapuwy €8eMOM U MeHbIo»

Kucnaxoe»

IIpemus «3onomas Mackay

2022

deBpab

3 cbeBpans 3 peBpans

AHHeHKHUpXxe Bonpioii 3a1 CaHKT-

«Tvayyonna. Kpacku manzon  IleTepGyprckoi

IIledespbl maHzo 8 dunapmoHun

UChONHEHUU OpKecmpa Konyepm I'y6epramopckozo

Olympic Orchestra u cuM@PoHUecK0z0 opKecmpa

akkopoeonucma-supmyosa  Cankm-Ilemep6ypza

Cepzes Ilemposa

EN ,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,

December

1December 2 December 4 December 9 December 13 December

Grand Hall of Saint Cosmonaut Club Lensovet Theatre Mariinsky Theatre A2 Green Concert

Petersburg Philharmonia  Undervud, concert The Elder Son, play The Symphonica ARTica Therr Maitz, concert

St. Petersburg tour of Starring: Viktor symphony orchestra

the Armenian National 4 December Sukhorukov, Yevgeny Conductor: Fabio 28 December - 7 January

Philharmonic Orchestra A2 Green Concert Stychkin Mastrangelo New Year's Intelligent

January

3January

New stage of
Alexandrinsky Theatre
Comrade Kislyakov, play
The Golden Mask 2022
Award

February

3 February

Annenkirche

Piazzolla. Colours of tango
Tango masterpieces by the
Olympic Orchestra and
virtuoso accordionist Sergei
Petrov
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Shortparis, concert

11)anuary - 9 April

Erarta

Evgeniy Gorokhovsky
Between Light and Shadow,
exhibition

3 February

Grand Hall of Saint
Petersburg Philharmonia
Governor's Symphony
Orchestra of St. Petersburg,
concert

XV.22/23

17 January
Alexandrinsky Theatre
The Raven, play

Flea Market
Sevkabel Port
Design Fair

Peknama |18+
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Komanzma Animals BeHpammBaeT OBOWM Ha CBOeM depwme,
BapuT CHP, I[IeUYET MNPEeBOCXONHEM xJie® M MeHSAET MEeHI
BMeCTe C Ce30HOM, IIOKaskliBas CBOMM IIPUMEPOM,

uro farm-to-table BozmMOxeH B [leTepbypre.

yJ. Hexpacoma, 1n.60 3aBTpakyu 10:00 - 14:00
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MBAH TPYC
IVAN TRUS

AsTOp Hunapa Benoyc

doTo Jlanuun Pabosckui

MecTo Asanzaponblil N10KC «JTucuyKuiiy,
I'pano Omenv Egpona, omenv Belmond

opexnaa Bogner, BOSS (Grand Palace)

1 o6yBb

HBan Tpyc BopBaJicd B TeaTPaJIbHYIO JKU3Hb
ITeTepOypra BHE3AITHO, MTHOBEHHO 3aHAB yBEPEHHYIO
MO3ULIMIO B TPYIIIe AJIeKCaAaHAPHUHCKOIO TeaTpa. 3a
IBa rofa ObLIO BBHIIIYIIEHO HECKOJIbKO CIIEKTaKIIeH,

B KOTOPBIX aKTep ChIrpaJl rlaBHbIe POJIN. 3a CBOIO
nepBylo paboTy B AjleKcaHIpUHKe HBaH ObII 0OTMeueH
Harpajoi «3010To# copuT». Mbl IOTOBOPUIIH O TOM,
Kak 6ejlopycCKUI aKTep oKa3aJicsA Ha ClieHe Befyllero
neTepOyprcKoro TeaTpa, 0 IPUHIIUIAX ero paboThl

C pexxuccepaMu 1 0 BAaKHOCTU OUCHTUIIJIMHBI.

By Dinara Belous

Photo Daniil Rabovsky

Venue Lissitsky Suite at Grand Hotel Europe,

a Belmond Hotel

Look Bogner, BOSS (Grand Palace)

Ivan Trus burst into the theatrical life of St Petersburg
all of a sudden, instantly taking a confident

position in the troupe of the Alexandrinsky

Theater. Within two years, the actor played major
roles in several productions. For his first work

at Alexandrinsky, Ivan was awarded the Golden Sofit.
We talked about how the Belarusian actor found
himself on the stage of the leading St Petersburg
theater, about his approach to interaction with

directors and the importance of discipline.
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AnexcaHOpPUHCKUD meamp OMKDbLL dMOM Ce30H Cnek-
maxnem Banepusa Poxuna «1881», 8 KOMOpPom 6bl uzpae-
me Anexcandpa III. Anexcandp III 0ns eac rumepamyp-
Hblll NepcoHaN e Uil UCmopuieckas TUYHOCMb?

Ina mena Anexkcanpp III B mepByio odepeab UCTOpUYE-
CKas JIMYHOCTD. DTO He BEIAYMaHHBIN ITepcoHask. OgHa-
KO MBI HE CTaBUJIU ITepeft cO60H 3a/1ady BOCCO3HATH 00-
pas maps Ha clieHe, CKopee, cCaMHU JIETIMIN 3TOT XapakK-
Tep B XOfie PeNeTUIUN. [0TOBSCH K 9TOU POJIH, S OXOTHO
MOrpy3uics B paboTy ¢ MCTOPUYECKUM MaTepHaoM,
OTKPBLI [ ceb6s OrpOMHOe KOJIIMYeCTBO NHTEPeCcHeH-
IMKUX JOKYMEHTOB, HO, KAK BEPHO 3aMeTHUJ MOH KOJIJIe-
ra liBaH BOJIKOB, BasKHO He TIeperpy3uThb cebsa UCTOpH-
YeCKUMU MOAPOOHOCTAMU U He YTOHYTh B HUX. XOTs CO-
6J1a3H U BEJTUK.

Omo sawa nepsas paboma c Barepuem PokuHblM. BonHu-
meJbHo 61107

YecTHO roBopsi, MHe OBbIJIO O4YeHb CTpAIIHO paboTaTh
¢ BanepueMm BraguMupoBudeM U OO CUX IOP CTPAIIHO,
noToMy 4To OKHUH B TeaTpe — abCOM0THAI BeTNYNHA
U OTPOMHBIHN aBTOPUTET. 1 51 0YeHb CYACTIIUB, YTO MHE
BBINTAJI IIAHC paboTaTh ¢ HUM, IOTOMY YTO UMEHHO ps-
IIOM C TaKMM PEXKHCCEePOM MOXKHO II0-HACTOAILIEMY pa-
cTH B mpodeccun. HecMoTps Ha To, YTO g yiKe IBa rojga
Urpam B AJIeKCaHIPUHCKOM TeaTpe II0J, PyKOBOJCTBOM
Banepua BraguMupoBuda, OH [AJId MEHS OO0 CUX IIOP

DB

DB

The Alexandrinsky Theater opened this season with Valery
Fokin's “1881” in which you play Alexander III. Is Alexan-
der III a literature character for you or a historical figure?
For me, Alexander III is primarily a historical figure. He’s
not a fictional character. But we didn’t set ourselves the
task of recreating the image of the Tsar on stage, rath-
er we modeled that character ourselves during rehears-
als. Preparing for this role I willingly plunged myself in
working with historical material, I discovered a huge
number of interesting documents. My colleague Ivan
Volkov rightly notes, it is important not to overload
yourself with historical details and drown in them. The
temptation is great, though.

This is your first work with Valery Fokin. Was it thrilling?
To be honest, I was very scared to work with Valery
Vladimirovich and I still am, because Fokin is an impor-
tant figure and great authority in the theater. I'm very
happy I got the chance to work with him because with
that kind of director you can really grow as a profession-
al. Even though I've been at the Alexandrinsky Thea-
tre for two years now, under Valery’s direction, he’s still
like a textbook figure to me. I used to watch his produc-
tions as a student, and I studied the history of theater
through his work. Perhaps that’s why I still experience
that “northern lights” miraculous effect; it is a miracle
of being able to be next to him.

Texcm — asmo cmapmosas naowadka, om Komopou
MONCHO OMMOJSKHYMbCA, YMOObL NOOHAMBCA 8blLeE
u nopaccyicoamsb HQ HO8ble MeMbl.

The text is a launching pad from which
you can push off to go higher and reflect
on new topics.
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6ynTo ¢urypa us yuebHUKa. Byqydu cTygeHTOM, 4 CMO-
TPEJI ero IIOCTAHOBKH B 3AIIMCH, U3y4YaJl UICTOPUIO Tea-

Tpa 1o ero pa6oraM. HaBepHoe, I0O3TOMY $ [0 CHUX 0P

HCIBITBIBAIO 9TOT 3P PEKT «CEBEPHOT0 CUAHUSA» — UyAa

HasBY, KOrga IIOHMMalo, 94TO MOIr'y IIPOCTO HaAXOOUTHCS :

pAOOM C HUM.

Pabome c Banepuem POKUHbLIM Npedulecmeosan cnex- :
makab Ammunst Budusnckozo «IIpouecc» no poMAHY

®. Kadku. CosxcHo 1u Haxo0UumbCcsa HA CUeHe 8 meuenue
uemulpex wacos?

Y MeHs ecThb ollylleHHe, OyATO KTO-TO yCHAbILIIAT MOe 1

Or'pOMHOE€ JKejlaHue pa60TaTb 1 HCIIOJTHHUJI €ero (CME’

emca). IToaroToBKa I1ija JOBOJIbHO UHTEHCUBHO: Yy Hac :
OBLJIO BCETO IIoJITopa Mecdna, II03TOMY Mbl €KeJHEBHO ‘

perneTrupoBaivi U BbIAOXHYJIU TOJIBKO IIOCJI€ IIPpeMbephI.

HeﬁCTBHTeHBHO, Y MeHs B 9TOM CIIEKTaKJIe 9y Th Gosblie
TEeKCTa, 9eM Yy MOUX KOJIJIET: B Te9eHWEe JHA OOHU JIUlla

CMEHAINCh OPYT'MMH, HO 4 I10JIy4dajl O'POMHO€ Y4O0BOJIb-

CTBHE, yCTaBasA Ha pelneTUNUAX. ATTUIA BUIHAHCKUHA

OYeHb TOYHO IPOAYMBIBAET CLEHUYECKUN PHUCYHOK,

y Hero KayXJbIi sKeCT UMeeT 3HadeHUe, CKIa[bIBasiCh |
B OoIpefielleHHYI0 KapTHUHY, CIOBHO MOPO3HBIE y30PBI
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The work with Valery Fokin was preceded by Attila Vid-
nydnszky “The Trial” based on the novel by Kafka. Is it dif-
ficult to be on stage for four hours?

I have the feeling that someone overheard my dream
to work hard and fulfilled it (Laughs). Preparation was
quite intense: we only had a month and a half, so we
rehearsed every day and only relaxed after the pre-
miere. Indeed, I have a bit more text in this production
than my colleagues: during the day some faces were re-
placed by others, but I had great fun getting tired dur-
ing rehearsals. Attila Vidnyanszky thinks very precisely
about stage design, each gesture having a meaning, fold-
inginto a certain picture like frost patterns on a window.
At one point it seems that threads grow out of his fin-
gers that go straight into the audience — like some spider
trick. Attila Vidnydnszky in some elusive ways reminds
my director Saulius Varnas, with whom I worked for
three and a halfyears in Belarus, and he changed me for-
ever. Saulius Varnas preaches dream theater, in which
everything is possible and everything is justified by de-
fault. A good director always invites the audience into
his own world, different from everything we see around
us. That’s what draws the audience in.

ab
Ut

Ha OKHe. B KaKOoIi-TO MOMEHT Ka)KeTCs, YTO U3 M1aJIbLeB

BBIPACTAIOT HUTH, KOTOPBIE YXOLAT IPSIMO B 3pUTEIb-
HBIH 3aJI, — TaKOH IpHeM IayKa. ATTHIa BUTHIHCKUI
4YeM-TO HEYJIOBUMbBIM HAIIOMUHAET MHe pexuccepa Ca-
ynoca BapHaca, ¢ KOTOPBIM s TPU C IOJIOBUHOH roja

npopaboran B Benmapycu M KOTOPBIM M3MEHUT MEHS
HaBcerga. Caymioc BapHac IIponoBefyeT TeaTP-COH, :
B KOTOPOM BCE BO3MOYKHO U BCE OTIPAaBAaHO M0 yMOTda- |

HUI0. XOpOUINH peskyccep BCera NpUralaeT 3pUTems
B CBOH MHUp, OTIIMYAIOMUNCA OT BCEro, YTO MBI BUAUM
BOKPYT. UMEHHO 5TO U L[EIIAET IIyOINKY.

Pa6oma c pexcuccepom cmpoumcs Ha dogepuu?

JloBepue — He06XOAMMOE YCIIOBHE B paboTe C peskucce-
pPOM. B KaKOH-TO MOMEHT sI PELIVII IONpPo6oBaTh GbITH !
BEPHBIM TICOM CBOETO peskuccepa. MHe GIMB0K AMOH- |
CKUIl ITIOXO[ C ero GeClpeKOCIOBHBIM YBajKeHUEM

K yYUTeIIIo U cobiiofeHreM cybopauHalu. MHe HeBe-
POSATHO IOBE3JIO, YTO XKMU3Hb CTOJIKHY/IA MEHSI HMEHHO
¢ Caymnrocom BapHacoM, He 3HaI0, YTO OBLIO GBI CO MHOH,
ecyy ObI Ha eT0 MecTe 0Ka3aJIics KTO-TO APYToii.

DB

DB

Is working with the director based on trust?

Trust is a necessary condition in working with a direc-
tor of the theatre. At some point I decided to try to be
my director’s faithful dog. I am close to the Japanese ap-
proach with its unconditional respect for the teacher
and respect for the chain of command. I am incredibly
lucky that life brought me into contact with Saulius Var-
nas, I don’t know what would have happened to me if it
had been someone else.

Now do you still work with directors based on the “faithful
dog” principle?

That's the only way. It energizes me. The director is the
artist, and the actors are the brushes. A brush can’t
resent an artist for not being chosen. The maximum a
brush can do is to be always in shape and always com-
fortable for the artist’s hand. Of course, it is possible to
contrive and become the brush that the artist cannot be
without, but it is impossible to dictate to the artist. The
director always sets limits beyond which the artist can-
not go, but you can create within and pledge yourself to
the work one hundred percent. Or not to work at all.

SPB.D TeaTp 1 My3bika // Theatre & Music 47



Aab

Ut

b

Ut

b

Ut

b

Ut

Cetivac 8bl no-npexcHemy pabomaeme C PexcUCCEPAMU, :

onupasceb Ha NpuHyun «86epHo20 nca»?

Tonbko Tak. MeHsa 9To 3apsikaeT. Peskuccep — 9To Xy- |
OOKHUK, & apTHUCTBI — KUCTH. KHMCTb He MOKeT o6U-
JKaThCA Ha XY[OXKHUKA 3a TO, YTO ee He BEIOpany. Mak-
CUMYM, 4YTO MOXKeT KHCTb, — Bcerga ObITb B ¢dopMe :
U Bcerfa ObITh yAOOHOI A1 PyKU XyHLOXKHUKA. KoHeUHO,
MOJKHO UCXUTPUTHCS U CTATh TOH KUCTBIO, 6€3 KOTOPOH |
XYDOXKHUK He MOJKET, HO JUKTOBATb XyI0XKHUKY HEBO3-
MOJKHO. Peskuccep Bcerja CTaBUT paMKH, 32 KOTOpbIE :
apTUCTY BBIXOOUTD HeNlb3s, HO MOYKHO TBOPUTBH BHYTpHU :
U 0T[IaBaThCcs paboTe Ha CTO NPOLEeHTOB. Mnu He pabo-

TaTb BOBCeE.

Kax evl pewaeme Ons ce6st Npobremy 3pumenbCcKulx

oscudaruii?

S Bcerpa cTapaioch BCTYIHUTb B [AMAJIOL C 3aJI0M: €CTh '
YTO-TO, YTO CKPBITO 33 CIOBAMM, KOTOpbIE A MPOM3HO-
my. U A BBIXOJKY OEIUTHCS 9TUMU CMbIciaMu. S Hude- |
O He JK[Iy OT 3pUTeNs, KOTOPBIN MpUIIeN Ha CIeKTaKb. |
BBITH NMOATOTOBIIEHHBIM K CIIEKTAKIIO UIH HET — JTUY- |
HOE [Ie/I0 KaK/10r0. KOHEUHO, s CYaCTINB, KOIAa Iy6mu-
Ka OTKpPBITO BOCIIPUHUMAET IIPOUCXOAsAIlee Ha CIeHe. :
3pUTeNb, KUBYIUIL B IUIEHY CBOMX O0KMIAHHI, caM cefs
JUIIaeT BO3MOYKHOCTH PACHIMPUTh CBOM TOPU3OHTHI. :
TekcT — BTO CTAPTOBAs MIOMAMKA, OT KOTOPOH MOK-
HO OTTOJIKHYTBCH, YTOOBI MOOHATHCA BBILIE U [TOPACCYy- :

JKOaThb Ha HOBbIE TEMBI.

Kax ewl okasanucy e IlemepOypze 8 AnekcaHOPUHCKOM :

meampe?

MBI ¢ ceMbell IPUHSIHN pelieHe 060cHOBaThCs B [le- !
TepGypre. S XoQMI Ha cOGECEIOBAHMA K PYyKOBOMLH-
TeNsIM PasHbIX TeaTPOB, HAMBHO II0JAras, 4TO CMO- !
Iy GBICTPO YCTPOMTHCS Ha paboTy, HO OKA3aoCh, |
YTO HTO He TaK IPOCTO. B KaKOH-TO MOMEHT s HAIU- |

caa Hukomnaiwo POH.II/IHy B CcoLcCeTdX, OTIIPpaBHJI Pe310-

Me U GparMeHTHI ClIeKTaKJIeH. POIIUH OTBETUII MHe
yepes TPU AHSA, YTO OH BCe IIOCMOTpEN, U IpUTLIa-
cun B TeaTp. MHe NIpeAnoXXuiIu nmonpoboBaTh BBe- :
CTHUCb B CIIEKTaKJIb AHIpesa AnekcaHapoBuda Kamu-
HuHa («ToBapuuy KUCIAKOB». — IPUM. pefl.) U BBITY- :
CTUTBH CIIeKTaKJ/b. I HaJedAsncs, 4TO CMOTYy OCTaThCA B
TeaTpe, €CJIM Y MeHd IOJIy4YUTCA 3Ta posib. OTCTyNaTh |
MHe 6BII0 HeKy/a, PUILIOCh PereTHpoBaTh, Tak U :
: DB

COCTOAJICA 3TOT KHCIAKOB.

HMeHHO ama ponib NpuHecia 8am nemepbypzckylo mea- :
mpanbrylo npemuto «3on0moti copum». Ins eac Hazpadst ;

umelom Kakoe-mo 3HavueHue?

Ia, [1Jis MeHs 9TO OYeHb LIEHHO. MHEe O4YeHb IPUSTHO, |
YTO MO0 paboTy 3aMeTUIIH, I He U36ajloBaH Harpajia-
MWU: y MEHS €CTb [JIaBHAsI TeaTpajibHas npemMus Benapy- !
CH U Telepb INaBHas IeTepOyprckas TeaTpajbHasd Ha-

rpaza 3a MO caMblil IepBbIN CIIEKTAKIIb Ha ClieHe AJIeK-
CaHJPHUHCKOrO TeaTpa. A ellle MeHA YAUBUJIO, YTO MeHA
TO3IPaBIISAIN C CAMOM HOMUHAIIMEN: HOMUHAIIUA — elle :

He mobefa.

DB
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How do you solve the problem of viewer expectations for
yourself?

I always try to have a dialogue with the audience: there’s
something behind the words I'm saying. And I go out to
share those meanings. I don’t expect anything from the
spectator who has come to the performance. To be pre-
pared for a performance or not is everyone’s own busi-
ness. Of course, I am happy when the audience is open to
what is happening on stage. An audience that lives in the
captivity of its expectations deprives itself of the oppor-
tunity to expand its horizons. The text is a launching pad
from which you can push off to go higher and reflect on
new topics.

How did you end up in St Petersburg at the Alexandrinsky
Theater?

My family and I decided to settle in St Petersburg. I went
to interviews with the heads of various theaters, naive-
ly believing that I would be able to get a job quickly, but
it turned out to be not so easy. At some point I wrote to
Nikolai Roshchin on social media, sent my resume and
excerpts of performances. Roshchin replied to me three
days later that he had seen everything, and invited me to
the theater. I was offered to try to enter Andrei Kalinin’s
play (“Comrade Kislyakov”. — Editor’s note) and release
the play. I hoped that I could stay in the theater if I suc-
ceed in this part. I had nowhere to retreat, I had to re-
hearse, and this Kislyakov took place.

You were awarded the Golden Soffit, St Petershurg’s top-
most theatre award, for this role. Do awards mean any-
thing to you?

Yes, it is very valuable for me. I am very pleased that
my work has been noticed, I am not spoiled with
awards: I have the main theater prize in Belarus and now
the main St Petersburg theater award for my very first
performance at the Alexandrinsky Theatre. I was also
surprised that they congratulated me on my nomination
itself: a nomination is not yet a victory.

Do you still plan to work with Andrei Kalinin?

Yes, in February we are planning to premiere a play based
on Ibsen’s play “Joon Gabriel Borkman,” in which I am re-
hearsing Joon Gabriel Borkman.

What helps you continue to grow professionally today?

I am inspired by the professionalism and level of quali-
ty of work I see at the Alexandrinsky Theater. To be hon-
est, I haven’t seen that anywhere else. Everyone here un-
derstands his/her tasks and knows why he/she came to
the theater — from the assistant director to the props
man. I haven’t seen actors so well trained anywhere else.
For example, in “The Trial”, I play a scene with Viktor
Shuruleev when my character comes to his Titorelli: I al-
ways feel his support in this scene, I feel that he leads me
when necessary. And he also plays Titorelli differently
every time, from play to play he looks for and finds some-
thing new in his character — that's an amazing skill. Tam
convinced that theater should be a bit of a totalitarian
structure. Discipline and subordination are the key to
successful work.
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Boul nianupyeme euje pabomamb ¢ AnOpeem Karurnunvim?
Ja, B ¢peBpane MBI IJIAHUPYEM BBIIYCTUTH IPEeMbEPY
creKTaksa 1o nbece M6cena «Myn Fabpusib BopkMan»,
B KOTOpPOM s penerupyio Myna I'a6pusns Bopkmana.

Ymo ce200Hs
cMu npo¢eccuoHanbHO?

MeHs BOOXHOBISIET NPOdECCHOHAIN3M U YPOBEHb Ka-
yecTBa paboThI, KOTOPBIH S BUKY B AJIeKCAHIPUHCKOM

nomozaem e8am npoaomwamb

pa-

TeaTpe. YecTHO roBoOpd, 4 TAKOI'O HUTIE HEe BUIeJI. 3mech

KasK[IbIH MOHUMAaeT CBOU 3aJa4YH 1 3HAET, 3a4eM OH ITPH-
1IeJl B TeaTp, — OT IIOMOIIHUKA peskrccepa A0 PeKBU3H-
Topa. I HUrae He BUAE TaK XOPOLIO MOATOTOBIEHHBIX
aptucToB. Hanmpumep, B «IIpouecce» a4 urpaimo CueHy
¢ BukTopom IlypyneBbIM, KOra MOH IepCOHAX MpPHU-
XOOUT K ero TuTopennu: g Bcerga 4yBCTBYIO €ro IOf-
IEep'KKy B 9TOH ClieHe, YyBCTBYIO, YTO OH ME€Hs BeJIeT,
KOr'Jla TO Heo6X0AUMO. A ellle OH KaXKABIH pa3 mo-pas-
HOMy urpaeT THUTOpennad, OT CIEKTaKJsA K CIeKTa-
KJII0 OH MINET X HaXOOUT YTO-TO HOBOE B CBOEM IIlep-

COHaKe — 3TO YIUBUTEIBbHOE MaCTEPCTBO. A yGemneH :

B TOM, UTO T€aTP HOIKEH ObITh OTYACTH TOTATHUTAP-
HOU CTPYKTYpOH. [IUCIUIIINHA U cy6opANHALINA — 32~
JIOT yCTIEIIHO pabOoTHI.

Hyscmeo nieva Ha CueHe 8axCHO?

O4yeHb Ba)kHO. Y1 3I0pOBO, UTO B AJIeKCAaHAPUHCKOM Te-
aTpe HeT ¢ 3TUM IpobieM. 3fech 3TO NAPTHEPCTBO CY-
1ecTByeT 10 yMOJIYaHUIO. S Npulllell B TeaTp B cepefu-
He ce30Ha U ObLJI TOTOB K pPa3HOMY OTHOIIEHUIO CO CTO-
POHBI KOJIIeT, UMesd 3a [JIe4aMU OIBIT paboThl B APYTUX
TeaTpax. MeHs [0pa3uIo OTCYTCTBHE ITOJBOX0B. BbIX0-
IS Ha PeNeTUIMOHHY IO IIJIOWAAKy MU Ha CLeHY, g yBe-
PEeH B KasK0M 13 CBOUX [TAPTHEPOB. DTO 3HAaK KayecTsa.
Ha mpaBax HOBUYKa f C PafoCTbio pebbIBaio0 B 9iido-
PHM OT BCETO, YTO MIPOUCXOAUT BOKPYT MEHH.

ITemepbype eac npunan? Bbvl yice CUHXPOHUBUPOBALUCH :

c 20podom?

S He 3Halo, MpUHAN IM MeHa ropox. Caymioc Bap-
Hac roBOpHJ, YTO HUKOrAa He ObIBaeT Ha Nepudepun,
4TO LIeHTP 3eMJIM TaM, I7ie Mbl HaXOAMMCH B 9Ty MUHY-
Ty. B [leTepbypre B 3T0 04eHb JIETKO IIOBEPUTE. S cTa-
paiock BecTH cebs 3/lech KaK TOCThb: yBa)Kalo UCTOPH-

YeCKHe KaMHHU, PEeKH, BpeMsd OT BpeMeHHN OTAal0 NaHb

doHTaHKe, 6pocas B Hee MOHeTKY. KnuMaT MeHs BIIOTI-
He ycTpauBaeT. MHe HPaBUTCSA 3TOT FOPOJ, B T060e Bpe-
M# CYyTOK U B JIlo60e BpeMs ropa. f mo650 HHOrga mo-
CUIETh BO iBope POHTAHHOTO [oMa AHHBI AXMaTOBOH.
51 MHOTO X0KY IEeLIKOM II0 IIeHTPY ropofa. Jlrob6mio Tas-
puueckuit 1 Komomuy. IIporynka Bmonb HeBel momora-
€T MHe CHATDb HalPAKEeHWe U YyCIOKOUTh MbICIH. MHe
6BICTPO MHOrO€ CTajo €C/IX He POSHBEIM, TO OYEeHb II0-
HATHBIM, BUAUMO, A Cpasy ObLI FOTOB MPUHATH IPaBUIa
WUTPBI.
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Is support from comrades on stage important?

It's very important. And it's great that the Alexandrin-
sky Theater has no problems with this. This partnership
exists here by default. I came to the theater in the mid-
dle of the season and I was prepared for different atti-
tudes from my colleagues, because I have worked in oth-
er theaters and have such experience. I was struck by the
lack of letdowns. Going on the rehearsal stage or on the
stage, I have confidence in each of my partners. That’s a
sign of quality. As a newcomer, I'm happy to be euphoric
about everything going on around me.

Did St Petersburg receive you well? Have you already syn-
chronized with the city?

I don't know if the city has accepted me. Saulus Varnas
used to say that he was never on the periphery, that the
center of the Earth is where we are at this moment. It’s
very easy to believe that in Petersburg. I try to behave
like a guest here: I respect the historic stones, the rivers,
and from time to time I pay tribute to the Fontanka River
by throwing a coin into it. The climate suits me fine. Ilike
this city at any time of the day or night and at any time of
the year. I sometimes like to sit in the courtyard of Anna
Akhmatova’s Fountain House. I do a lot of walking in the
center of the city. Ilove Tavrichesky and Kolomna. Walk-
ing along the Neva helps me to release tension and calm
my thoughts. A lot of things quickly became if not native
to me, then very understandable, apparently, I was im-
mediately ready to accept the rules of the game.
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HIeTKyH4YMK
B MapunHCKOM
TeaTrpe

cebe npencTaBUThb 3UMHHEe

Ha clieHe MapHUHHCKOTO TeaTpa B IByX BEPCHUAX.
Knaccruueckas mocTaHOBKa B Xopeorpaduu Bacunns Bai
HOHEHA, 3HaKOMas KakoMy IeTepOypsKILy, — 9TO BOILIOLIe-

HHUe HalluX JeTCKUX MpeJcTaBleHuii o 6ajeTe, KOTOpoe fa- |
PUT ollylleHWe Npas3mgHUKa. Mysbika HalKOBCKOTO 31eCh
CJTIOBHO BojIe6HasA MaJodyKa, 10 MAaHOBEHUIO KOTOPOH CHe- !
JKMHKU HAaYMHAIOT KPYXKUThCS B BaJIbCE, IOJ, YapaMu CKa-
304YHHUKA J[poccenbMeliepa 0’KUBAIOT KYKJIbI U TAHIIYIOT Clla-
cTH, 106pO OflepKMUBAET BEPX HaJl 3JI0M, a FePOUHS BCTpeda- |

€T IIPEKPaCHOr'o IPUHIIA.

B nocraHoBke Muxauna [lleMAKHHA HA MEpBBIH TIAH BBI- |
XOIUT «IOPMAHOBCKAsA» CIleHOTpadusa ¥ KOCTIOMBL. MBIIH |
3MIech TIOXO3KH Ha JIIOfieH, a IOMU — Ha MBIIIel, MHOTHE TepoH
HOCAT MaCKH C JJIMHHBIMU HOCAMH, 8 BAJIbC CHESKMHOK 060-

padnBaeTCs 3710Belleil BbIOTOM.

O6e Bepcuu 6ajeTa M06UMBI 3PUTENAMU U 0COOEHHO IIpe- |

KpacHBI BO BpeMd HOBOTOAHUX IMTPa3HUKOB.
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pyaHO Npa3gHUKU
T6e3 «[lenkyH4YnKa». 3HaAMEHUTYI0 OajleTHYI0 CKa3-
Ky II.11. YaliKOBCKOTO TPAJUIIMOHHO MOKHO YBUJETD :
i Theater in two versions.

cus.z [

The Nutcracker
at the Mariinsky
Theater

t is hard to imagine the winter holidays without the Nut-
Icr‘acker. The famous ballet fairy tale by Piotr Tchaikovsky

can traditionally be seen on the stage of the Mariinsky

The classical production staged by choreograph Vasily
Vainonen, familiar to every Petersburg citizen, is the embod-
iment of our children’s ideas about ballet, which gives a sense
of celebration. Tchaikovsky’s music here is like a magic wand,
at the wave of which snowflakes begin to spin in a waltz, under
the spell of the storyteller Drosselmeyer, dolls come to life and
sweets dance, good prevails over evil, and the heroine meets
a handsome prince.

In the production by Mikhail Shemyakin, the Hoffmann set
design and costumes come to the fore. Mice here look like peo-
ple, and people look like mice, many heroes wear masks with
long noses, and the waltz of snowflakes turns into an ominous
blizzard.

Both versions of the ballet are loved by the audience and
are especially beautiful during the New Year holidays.

CIIB.J,
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Ky MuXalloBCKUil TeaTp — OfIUH U3 CTapeiiux uM- :
TIepaTOPCKUX TEATPOB, PACIONOXKEHHDIIl B CAMOM IeH-

Tpe cTaporo [leTepbypra, — 0 TPagUIMN OPAYyeT 3pUTENeH |
the audience with the best performances from its repertoire.
Hckpsmuecs MelIogUU, TOIOBOKPYSKUTEIbHbIE GajJeTHBIE |
1a, BOJIIe6HbIE OTIePHBIE FOI0Ca, GPBI3TH IIAMITAHCKOTO U, KO-
HEYHO, caMble BKYCHBIE SKJIEpHI B IleTepOypre HempeMeHHO
i sense of celebration.
KaskIbIi CMOsKeT HaiTH [ist ce6sl CIIeKTaK Ib TOJ HACTPO- |
eHue. 26-31 fekalps U 6-8 sHBaps Ha ClieHe TeaTpa MOKHO
YBU/IETh TMABHBIH CHMBOJ CKA30YHBIX MPEBPAMCHUH H Uy~ |
mec — poXKAecTBEeHCKUIT 6aneT «llleIKyHINK» B IOCTAHOBKE |
Hauo Jlyaro, a 28 nekabps OT AYLIN TOBECETUTHC, MOCTYLIAB
BEJIMKOJIENIHYI0 onepy J[’koakKuMHO PoccuHM «CeBUIBCKUM
LHPIOTIBHUK». MeIOMAHOB JKIeT TPAH[MOSHBIN raga-KOH-
uept Let it snow! Let it snow! Let it snow! (25 mekabps u 2 SHBa- |
p#) € MOGHMBIMY XUTAMH COBETCKOIL 1 3apyGeskHOI 5CTpaibL.
TearpanbHas aduila AHBapsA — MpeKpacHas BO3MOMK- |
HOCTb TIOCMOTPETDb CIIEKTaK/IN BCEH CeMbel MM B KOMIIA- :
HUM 6MU3KHX Apyseil. Bamersr «KoH&Kk-Top6yHOK» (3 AHBa- '
ps), «<Kopcap» (4 sHBaps), onepsl «3omymka» U «TpaBuata» (5 :
SIHBaps1) IPUHECYT MOPE YIOBOJBCTBUS OT BCTPEUM C MUPOM |
KJIACCUYECKUX TeaTPaJIbHBIX CIOXKETOB M CTaHYT UyJECHBIM |

cns.z

Bnocneanolo IeKaay [ekabps U OHU SHBAPCKUX KaHU-

JIyHIIMMU CIIEKTaKJIIMHA CBOETr'o penepryapa.

NogapAT roCTAM Ol ylLIeH e ITpa3JHNKa.

Ha4vaJIOM HOBOTO roga.

into the January holiday period, the Mikhailosvky
Theatre, one of the oldest Imperial theatres located
in the very centre of the historic St Petersburg, will please

!. s per tradition, over the last ten days of December and

Sparkling melodies, dizzying ballet steps, magical opera
voices, splashes of champagne and, of course, the most de-
licious eclairs in St Petersburg will certainly give guests a

There’s a performance to suit everyone. On December 26—
31 and January 6-8, see the best on-stage fairy-tale trans-
formations and wonders with the Christmas ballet, The Nut-
cracker, directed by Nacho Duato. On December 28, you can
have a real laugh with Gioachino Rossini’s opera, The Barber
of Seville. The grandiose gala concert Let it Snow! Let it Snow!
Let it Snow! awaits music lovers (December 25 and January 2),
which will include favourite Soviet and foreign stage hits.

The theatre’s January playbill is a great opportunity to
watch performances with the whole family or in the compa-
ny of close friends. The ballets The Little Humpbacked Horse
(January 3) and Le Corsaire (January 4), the operas Cinderel-
la and La Traviata (January 5) will bring you a world of pleas-
ure from the realm of classical theatre and will be a wonder-
ful start to the next year.

SPB.D
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MeKIyHapOgHbIN 3UMHUN
(pecTtuBains «IIlnomanes ICKycCTBY

AXILI

The International Winter
“Arts Square” Festival
at the Philharmonic

e0KTyHapOIHbIN 3uMHUN pecTuBans «[nomanp Hc-
KyCCTB» IPOHTIET B 22 pa3 B [leTepOypre ¢ 13 110 25 fie-

kabps. ETo OTKpoeT BBICTYIUIEHHE CTapeHIIero CUM-

$OHMYECKOro OpKecTpa Halllel CTpaHbl M ITHAHUCTa-BUP-
Tyosa [leHuca MaryeBa, gupuskep — Hukomnail Anmekcees.

B sTom rogy (1)eCTI/IBaJIb TIOCBSIIEH 140-JIETUIO 3aCITYyKE€HHO-

r'o KOJIJIEKTUBA — OPKeCcTpa, CO34aHHOro B 1882 rofy noseie- :

HueM umneparopa Anexcanapa III.
OCHOBaHHBIN MasCcTpo IOpuem TeMHUpPKaHOBBIM

B 1999 roay, dectuBanp oObeNUHSAET HE TONBKO Pas3IUY- |

HbIe BUIBI UCKYCCTB: B €T0 OPOUTY TPagUIMOHHO BOBJIEYE-
HBI KYJIbTYpHBIE HHCTUTYTEI CaHKT-IleTepbypra, pacmono-

JKeHHBbIe BOKPYT IUIOLIAAH, JaBIIei UM pecTUBaIIo. B uncie |

€ro IOCTOSHHBIX y4aCTHHKOB: [ocyqapCcTBeHHBINH Pycckuii
My3ei, Muxainosckuil Tearp, TeaTp My3BIKaJIbHOH KOMe-

AONU. OCHOBHyIO 4YacCThb IPOrpaMMBbI IIPOBOJUT B CBOUX 3aJIaX

CaHkT-IleTepOyprckas akageMudeckas GUIAPMOHUSA HMe-
Hu [I. [1. lllocTakoBUYa.

Cpenu y4acTHUKOB $eCTUBAJs — BCEMUPHO U3BECTHBIE |

poccuiickue U 3apybeskHble My3BIKAHTH: Hukonail Anek-
ceeB, Bmagumup CnuBakos, Banepuil IlonsHCKUM, Anek-
canap Pynun, ®enukc Kopobos, AHapell AHMXaHOB, IOpuii
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place in St Petersburg on December 13-25. National oldest

symphony orchestra opens the festival together with
the virtuoso pianist, Denis Matsuev, conductor Nikolai Alexeev.
This year, the festival is dedicated to the 14oth anniversary
of the Honoured Ensemble of Russia, the orchestra, created
in 1882 by order of Emperor Alexander III.

Founded by maestro Yuri Temirkanov in 1999, the festi-
val brings together different types of art and traditional-
ly involves the city’s cultural institutions located around the
square, which gave the festival its name. Among its regular
participants are the State Russian Museum, the Mikhailovsky
Theatre and the Theatre of Musical Comedy. The majority of
the events will be held in the halls of the Shostakovich St Pe-
tersburg Philharmonic.

Among the festival’s participants are world-famous Rus-
sian and foreign musicians: Nikolai Alexeev, Vladimir Spivak-
ov, Valery Polyansky, Felix Korobov, Andrey Anikhanov, Yuri
Bashmet, Timur Zangiev. Soloists: pianists Denis Matsuev,
Nikolai Lugansky, Eliso Virsaladze, Boris Berezovsky, Alex-
ei Lubimov, festival debutant Alexander Klyuchko; violinist

The 22nd International Arts Square Winter Festival takes

¢ Vadim Repin; cellists Narek Hakhnazaryan (Armenian) and

bammeT, Tumyp 3anrues. COMUCTHI: MUAHUCTHI [leHnc Ma-
nyes, Hukonai JIyranckuii, dnuco Bupcananse, Bopuc Bepe-
30BCKUH, Anekcell JIlo6UMOB U 1e60TaHT ¢pecTuBaIS AeK-
caHgap Kimouko; ckpumad BaguM PenuH; BHOJIOHYEIMCTBI
Hapek AxHazapsaH (ApMeHus), Anekcangp PynuHs; conmpaHo
Xubna l'ep3maBa u TeHOp Annekceil TaTapuHLEB, IpaMaTHye-
CKUY apTHCT EBreHuit MUPOHOB.

B mporpamMe $ecTUBAIIA IPEACTABIEHBI IPOU3BEIEHUI
PYCCKOM M 3amaJHOEBpPOIEHCKON aKaJeMHYeCcKOH My3bl-
ku XVIII-XXI BeKOB, B YaCTHOCTH, IPOU3BEIEHNA KOMIIO3U-
TOPOB-I0OMIAPOB 2022 roja: Anekcangpa CkpsabuHa, Cesa-
pa ®panka, Uropsa CtpasuHckoro, [IxkoHa Kynuasxa Agamca,

YeHa K 9O-JIETUIO BBIIAIOIET0Cd POCCUIICKOro KOMIIO3UTOPA
Popuona lllegpuHa. Eie omHO ocBsAIeHNe B IporpamMmMme ¢e-
CTHUBAJA — KOHILEPT K fobuseio Hatanuu I'yTMaH, COTHUCTKON
B KOTOPOM BBICTYIIUT HOAIPYyTa ¥ TBOPYECKU TAPTHED BbIIA~
IOIIeCA BUOIOHYETUCTKY, OHA U3 CAMBIX MMEHUTBIX ITHA~
HHCTOK COBPEMEHHOCTH JIIKco Bupcananze.

Alexander Rudin; soprano Hibla Gerzmava and tenor Alexey
Tatarintsev; drama artist Yevgeny Mironov.

The festival’s programme includes Russian and Western
European academic music of the 18th to 21st centuries, in par-
ticular, works by composers with anniversaries in 2022, such
as Alexander Scriabin, Gésar Franck, Igor Stravinsky, John
Adams, Sergei Slonimsky, as well as works by Rachmaninov,
Tchaikovsky, Shostakovich, Prokofiev, Medtner, Haydn, Bee-
thoven, Carl Nielsen. The concert on December 16 is dedicated
to the goth anniversary of the outstanding Russian compos-
er, Rodion Shchedrin. Another festival event is dedicated to

the anniversary of Natalia Gutman, in which Eliso Virsaladze,
Cepresi CIIOHHMCKOTO, a TakXe PaxMaHUHOBA, YaliKOBCKO-
ro, IlloctakoBuua, HpoxocbbeBa, MeTHepa, TaiigHa, BeTxo-
BeHa, HunbceHa. [[porpamMMa KoHIepTa 16 fekabps mpuypo- ‘

one of the most famous pianists of our time who is also both
a friend and creative partner of the cellist, will perform as a
soloist.

CIIB.II. SPB.D
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«2KeHIIIMHA 1 MO03r»

Bropas cuena bIIT
(KaMeHHOOCTPOBCKUIA TeaTp)

18, 12 HOAOPS
2, 29 auBapsa

Woman and Mind

Second stage of the BDT
(Kamennoostrovsky Theatre)

November 18, 12
January 2, 29

«KenmuHa u Mo3sr» — crieKTakib pexkuccepa Kupuiia
BeITONTOBA 110 TbECe, KOTOPYIO clleniuaibHO aid BT
Hanucana ApaMaTypr Cama [leaucosa. [TocTaHOBKa
co3/1aHa B paMKaX 9KCIIePUMEHTaJIbHOTO IIPOeKTa «HeTnIpe.
CoBpeMeHHas pekrccypa B KaMeHHOOCTPOBCKOM TeaTpe».

WHe 37 IeT, OHA BeJIeT aBTOPCKYI0 KOJIOHKY B U3BECTHOM

TIISHIEBOM JKypPHAJIe ¥ Me4YTaeT CTATh BeJTUKUM IHCa~

TeneM. Bonplias auTepaTypa eil Ioka He JaeTcsd, 3aTO
B ¢elicOyke 3aMeTKU 3UHBI OYeHb IONYISIpHBL. Kpome Ta-
JaHTa, Y Hee eCTh JIy4llas IIoApyra — MaTb-0OgUHOYKa COHA
0 MPO3BUILY PamyHIleNnb, TOKIagUCTBIH MY MPOrPAMMHUCT
MuTs u cBeKpoBb TaThsHa KOBIEBHA, )KeHUIWHA Hecrubae-
MOI1 BOJTM U HEHCCAKAeMBbIX cvil. Ho caMoe riiaBHOe — y BUHBI
ecTh Mosr. Mosr — 3To pecleKTabeNnbHbIH My)XXKUNHA B BO3-
pacTe, OH My/ip, CApKacCTUY€eH U 6€CKOHEYHO BOPUUT, TpebyH,
4TOOBI 3MHA NpeKpaTUia MOPXaTh U B3AIACH 33 BEIMKOE —
3a poMaH. 3UHa, B IPUHIINIIE, He IIPOTUB, HO TYT B €€ XKU3HU
noaBnAeTcA rpaduueckuil qusaitHep Komus.

Woman and Mind is a play directed by Kirill Vitoptov based
on the play written especially for the BDT (Big Drama
Theatre) by playwright Sasha Denisova. The production
was created as part of the experimental project, Four.
Contemporary Directing at the Kamennoostrovsky Theatre.

ina is 37 years old; she writes a column for a famous

glossy magazine and dreams of becoming a great writer.

She has not yet had a breakthrough in the world of liter-
ature, but Zina’s posts on Facebook are very popular. In addi-
tion to talent, she has her best friend, a single mother called
Sonya, nicknamed Rapunzel; Mitya, an accommodating hus-
band working as a computer programmer; and Tatiana Yakov-
leva, her mother-in-law who is a woman of unfaltering will and
inexhaustible strength. But most importantly, Zina has Mind.
Mind is a respectable older gentleman, he’s wise, sarcastic
and grumbles endlessly, demanding that Zina stop stalling
and take up her life’s great work - a novel. Zina, in general, is
not against the idea but then, a graphic designer named Kol-
ya, enters her life.
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TeaTp nMeHU JIeHCcoBeTa MPUIJIaIiaeT
Ha 3UMHIe IIPEMbEPBI

The Lensoviet Theatre invites you
to the winter premieres

T3 esRTTRen
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cnekTaki1b «EBrenuili OHerumH. CTpaHHUIBI pOMaHa»
B [IOCTAHOBKe HapomHoro aprucra Poccuu Onera Jle-
BakoBa. TeaTp pelIns NMpefCcTaBUTh 3PUTENI0 CUIIYy U HEX-
HOCTB IIyIIKWHCKOIO CJIOBA, COeUHUB €ro 3By4aHHe C Be-

2, 3 Oekabpd, 1, 2 ¢eBpayid COCTOUTCA YHUKAIbHBIN

nuKoil Mysbkoil IleTpa Mnpuua YaiikoBckoro. Ilposeydar !
i the operas Eugene Onegin and The Queen of Spades, the ballet
i Swan Lake, piano extracts from the symphonies The Seasons

Menonuu u3 omnep «EBreHnt OHerun» u «IIukoBasa gamar, 6a-
neta «JlebeguHoe 03epo», GOPTENHAHHBIX I[UKIJIOB «Bpeme-
Ha roga» u «JleTckuil anbbom», cuMpoHU. Ha clieHe romno-
ca MacCTepoB «JIeHCOBETOBCKOW» CIleHbI — AHHBI KOoBab4yK,
Ceprea Muruniko, Cepred Ileperymosa, YUTaOUUX OTPBIB-
KU U3 PpOMaHa, BCTYIAT B guajor ¢ CUMPOHUIECKUM OpKe-
ctpoMm Kamennsl, fUpHiKep HApOAHBIN apTUCT Poccuu Anek-
caHJp YepHYIIEHKO.

Noka3aH clekTaknb «[lamata Ne 6» mo moBectu A. Il Yexo-
Ba B IOoCcTaHOBKe EBreHuu BoruHckoil. Benukuii Tekct Ye-
XOBa — O MOCJIeJHeM IIPUCTAHUIIE I TeX, KOTO OTBepT MUP
«HOPMAJIbHBIX» JIIOfIeH. 3eCh BCTPeYaloTCsa HeCUaCTHBIE, UC-
Tep3aHHbIe AYILIH, Yb€ COCEACTBO CTAJIO AJIA OKPY’KaIIINUX
CIUIIKOM Heymo6Ho. Ho ofHaKAbl B MaJaTy 3aXOAUT Bpad
Auppeit Parus (B UCIIOMHEHUN HAPOMHOTO apTucTa Poccuu
Bragumupa MarBeeBa). OH OQUHOK, pacTepsH Iepes MU-
pOM, ero *KU3Hb, KaK OH CUMTAEeT, JHIIeHa IOAJUHHOIO CO-
JIepsKaHUA U Lelu. 1 TeM eIMHCTBEeHHBIM 4YeJIOBEKOM, C KO-
TOPBIM MOKHO 000 BCeM IOrOBOPUTH U MOCIOPUTD, OKA3bI-
BaeTca AYLUIEBHOOONBHOM MaIMeHT majnaThl MBaH I'pomoB
(B ucnonHeHuu VBaHa llleBuenko). Kyna yBenyT ParuHa atu
Gecenpl — B IyYHUHY 6€3yMUs UJIH, HA060POT, K IPO3PEHUI0?
Tak uiu UHade, 4eM JaJlblile, TeM OIHMKe Bpad OKa3bIBAeTCs

K yTpaTe TexX IPUMUPUTETbHBIX HIIIO3HI, KOTOPBIE JAaBaIU |
i “healthy” people. Yet, it’s not clear who here is actually sick
i and who is healthy.

€My IIpaBo JKUTh B MUPE «3I0POBBIX» JIIOfIeH. BOT TOJIBKO He-
MIOHATHO, KTO 3[eCh Ha caMoM Jielle 60JIeH, a KTO — 3[0POB.
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nDecember 2-3 and February 1-2, you'll have the chance
to see a unique performance of Eugene Onegin. Pages
of a Novel, staged by the People’s Artist of Russia, Oleg
Levakov. The theatre decided to present the audience with
the power and tenderness of Pushkin’s Word and combine
its ring with the great music of Tchaikovsky. Melodies from

and Album pour enfants will be performed. On the stage, you’ll
hear the voices of Lensoviet Theatre’s stars — Anna Koval-
chuk, Sergey Migitsko and Sergey Peregudov — reading pages
of the novel and engaging in a dialogue with the Capella Sym-
phony Orchestra, conducted by the People’s Artist of Russia,

i Alexander Chernushenko.
17, 18 deBpansa Ha MaJoil clieHe TeaTpa BIepBEIe GymeT |
¢ novella and directed by Eugenia Boginskaya will grace the
. theatre’s Small Stage for the first time. Chekhov’s great text is

On February 17-18, the play Ward No. 6, based on Chekhov’s

about the final resting place of those who have been rejected
by the world of “normal” people. Here there are unhappy, tor-
mented souls whose company has become too uncomfortable
to bear for those around them. But one day, Dr Andrey Ragin
(played by the People’s Artist of Russia, Vladimir Matveev)

- walks onto the ward. He is lonely, confused in this world and
i believes his life is devoid of true purpose and content. And the
only person he can talk to and debate things over with is one

of the ward’s patient, Ivan Gromov (played by Ivan Shevchen-
ko). Where will these conversations drag Ragin — into the
abyss of madness, or will it, on the contrary, gift him with a
moment of realisation? Whichever way you look at it, the fur-
ther you go, the closer the doctor is to losing those conciliato-
ry illusions that gave him the right to live in the world of the
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W3 mpouinoro

B Oyny1uee:
OKHA PaAJIbPKOHbE

HoBast spa Falconnier —
BO3POXKIeHUe YTepSHHBIX
IOPeBOTIOIUOHHBIX
ApPXUTEKTYPHBIX TeXHOJIOT UM
B CaHKT-IleTepoypre

AsTOp Mapus Broxuna

craB anbKOHbe M306peN U 3alaTEHTOBAJ HOBBIH |
CTPOMTENbHEIN MaTepuan — MycTOTeloe TepMeTHY-
HOe U3JeNye U3 CTeKa, IpecTaBIdnIlee co60i GakTyp- !

BSO—X rogax XIX Beka mBeHLapCKUil WHxKeHep Ty- |

HbIe 6JI0KH, KOTOPBIE B CUJIy HOBU3HBI HA3BAJIH B €r0 4eCTh.
BrepBele myGinKe UX IpeLCcTaBUIM Ha BCeMUPHOI BBI-
cTaBKe 1900 roaa B Ilapusxe.

XapaKTepHbIMU 0COGEHHOCTSMU U3[ENUH OBIIH: CUMMe-
Tpus, penbedHble TULEBble CTOPOHBL U yriybneHus mo 60-
KaM JJIs CTBIKOBKHU GJIOKOB IPYT € ApyroM. CTeKI06I0KY 1c-

[I0JIb30BAJINCH B MHTEPbepax U apXUTEKTYyPHBIX aHCAMOIAX |
06IIECTBEHHBIX U YAaCTHBIX OOBEKTOB HEABUIKUMOCTH, THE |

Ba)KHBI OBIITH CBET, TEIJIO U dCTeTHKa. COOpaHHBIE B €U~
HOE€ TTAHHO B IIPOEME, CHAPY KU GIOKU BBITTIAIENN KaK [[BET-
HbIe TIOJIyIIPO3padHbIe COThI, & UBHYTPU — KaK CBETALINICS
MaTTEepPH-PaIIopT.

[lepBoe ynomuHaHue «dasbKOHbe» B Poccuu IaTUpyeTCs
1895 romoM. B sxypHane «CTpouTens. Halre sxumnine» KUp-

MUYH PEKOMEHIOBAIH K IIPUMEHEHHIO B TepebopKax sKUIBIX
MOMEIEHUI, MarasuHoB, KOHTOP U B APYTUX MeCTax, Tpeby-
oKX o6unusa cBera. CTeKIOOIOKH, 3aKIiodas B cebe BO3- |

AYX, He 3all0TeBal0T, He 3aMep3aloT U IIPeJoXPaHdAlT OT X0-
nopa. OHU HelrpoHHIlaeMbl, paCcCeUBalOT U OTTEHAIOT COJI-
HEYHBIH CBET TaK, 9YTO HEBO3MOJKHO YBUIETH, UYTO 3a HUMHU.
«PaabKOHbE» II03BOJIUIIU ycTpanBaTb OKHa B T'TTYXUX 6paH,u—
MayopPHBIX CTE€HaX, 4YTO paHbIIe OBIIIO 3allpenieHo.
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From the past
to the future:
the Falconnier
windows

A new era of Falconnier —
the revival of lost
pre-revolutionary
architectural technologies
in St Petersburg

By Maria Blokhina

ed and patented a new building material — the textured

glass brick: a hollow, airtight glass product which, due to
its novelty, was named after him. It was first presented to
the public at the Exposition Universelle of 1900 in Paris.

The characteristic features of the product were symmetry,
an embossed front and back and recesses on the sides for join-
ing bricks together. Glass bricks were used in interiors and ar-
chitectural ensembles for public and private buildings, where
light, warmth and aesthetics were important. Merged togeth-
er to create a single panel in an opening, the bricks looked like
coloured semi-translucent honeycombs from the outside, and
like a luminous rapport pattern from the inside.

The first mention of Falconnier in Russia dates back to
1895. In the magazine Stroitel. Nashe Zhilische (Builder. Our
Dwelling), the bricks were recommended for use in bulkheads
of living quarters, shops, offices and other places requiring an
abundance of light. Glass bricks entrap air within themselves
and therefore do not fog up, do not freeze and protect from the
cold. They are not transparent; they refract and scatter the
sun rays so that it is impossible to see what is behind them.
With his invention, Falconnier made it possible for windows
to be added to solid firewalls, something which was previous-
ly prohibited.

In the 1880s, a Swiss engineer, Gustave Falconnier, invent-




TeXHONIOrMM HMBTOTOBIEHUs GJIIOKOB HadaJld HCIOIb30- |
BaThbCs B Poccuu cpasy mocie n306peTeHns: Ha HECKOIBKUX |

CTEKOJIBHBIX 3aBOfaxX CTpaHbl. [lo3[iHee, IOCIE PEBOIOIUH,
CTeKJIAHHBIE CTEHBI 10 TpUMepy «PaIbKOHbe» 0CTAJINCh BOC-
Tpe6GOBaHbI U B COBETCKOH apXUTeKType. [IepBble rofbl 6071b-

HIeBUKU UCIIOJIb30BaJIN JOPEBONIOIMOHHBIE Cl)OprI 1 TeXHU- :
KM, HO IIOTOM HX 3aM€ECTHJIO (1)&6PI/I‘IHO€ IIPpOU3BOACTBO, CHU- i

TysT Kupnudei ynpocrunca. ITo cyTu, «<MaHypaKTypHBIE»
«®DabKOHbE» — BTO NPeJIIIeCTBEHHUKN COBPEMEHHBIX, ITPH-

BbBIYHBIX HaM ITPOMBINIJIEHHBIX KBaJdpPaTHBIX CTeKJIOOJIOKOB, H
CaoeJlaHHbIX KOHBeﬂeprIM crioco6om IIpeccoBaHUuA 1 cram-

KU IBYX 9acTel.
Cpenu roponmoB Poccuy, roe B M300MINU OCTAINCh 31~
Hu4 ¢ «PaIbKOHBbE», Tpexk e Bcero MockBa U IleTepOypr, na-

pa u ap. B CaHkT-IleTepbypre cTekI06I0KH UCIONIb30BaHbI
B noMe koMnaHuu Pabeprke Ha Bonbuioit Mopckoii, ABOpax
Kamnennbl, TeaTpaabHOH akageMuu Ha MoxoBoii. llenbie me-

peropoagxyu mecTUurpaHHMUKOB «DanbKOHbE» COXpaHUIINCDH

B KpOHIITagTCKOM BOEHHO-MOPCKOM rocruTante uMmeHu Ce-
MaIko. Bo BpeMs peKOHCTPYKLIMH B 1905 TOmy GIOKH HC-
MOTB30BAIM B MEUIIMHCKUX Tab0paTOpUAX U OIepalroH-

HBIX. YUpeskieHHe rofaMu paboTasio B 3aKPBITOM PeKUMe, :
He IO BEPrasich PeKOHCTPYKIIMHU, UTO IIO3BOIUIIO COXPAHUTD |

CTeKJIAHHbIE IIeperOpoaKHU.
WNpest BocCTaHOBIEHUA IIPpOM3BOACTBA, ColIeAero Ha HeT

nepen Bropoii MupoBoii BoitHOM, He HOBa. B EBporme u Poc-
CHUY COXPAHUINCH 3[AHUs, I/ie JAaHHBIA MaTepual sBiIseTcs
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The glass brick manufacturing technologies were adopted
in Russia at several of the country’s glass factories immedi-
ately after their invention. Later, after the revolution, Falcon-
nier glass walls remained in demand in Soviet architecture. In
the first years, the Bolsheviks used pre-revolutionary shapes
and techniques, but then they were replaced by factory pro-
duction as the shape of the brick was simplified. In fact, the
“factory” Falconnier bricks are the forerunners of the mod-
ern and the more familiar to us today industrial square glass
bricks, made by a conveyor belt method of pressing and sol-
dering two parts together.

Moscow and St Petersburg are the frontrunners when it
comes to Russian cities with an abundance of buildings with

i Falconnier bricks, followed by Nizhny Novgorod, Kazan, Uly-
nee cnenyioT Huskuuil HoBropos, Kasaus, YibsiHOBCK, CaMa- |

anovsk, Samara etc. In St Petersburg, glass bricks were used
in the house of Fabergé on Bolshaya Morskaya Street, the
courtyards of the Capella and the Theatre Arts Academy on
Mokhovaya Street. Whole partition walls of Falconnier hexa-
gons have been preserved in the Semashko Naval Hospital in
Kronstadt. During the reconstruction in 19os, the bricks were
used in medical laboratories and operating theatres. The in-
stitution has been operating in a covert way for years with-
out undergoing any reconstructions, which made it possible
to preserve the glass partition walls.

The idea of restoring production, which had come to a
standstill before the Second World War, is not new. In Europe
and Russia, buildings where this material is an integral part
of the exterior or interior were preserved, however they did

HEOThEeMJIEMOH YaCThIO SKCTepbepa UJIN MHTepbepa U Tpe-

HOEHNS TEXHOJIOTUU B peCTaBPAIllMOHHBIX LEeJIAX MMeIn Me-
CTO BO d)paHuI/m, FepMaHI/II/I 1 Yexuu HaYnHAa € 1990-X F'OJI0B
[0 HallleTo BpeMEeHHU.

Ceronua B CaHKT-IleTepOypre BOCCTAHOBIEHUE U COXpa- :
HEeHUEe TEXHOJIOTMM Kupnuda «DalbKOHbe» B3sia Ha cebs

KOMaH/a sKCIeprMeHTaJIbHOro mpousBoacTBa NWGlass.lab.
llex 3aHMMaeT MOMeElLIeHUe 200 M? Ha TeppUTOPHUU 3aBOja,
cylecTByoLlero ¢ KoHia XIX Beka B ieHTpe ropoaa. Hauamnb-

CTBE KOTOPOT'O UCIIOJIb3YEeTCs HATPHUEBO-KAJIbIEBOE CTEKIIO,
KakK 5TO OBLIO M PaHbIIe, & TAK 2Ke OyTHIIOYHOE CTEKIIO U3~
OJ1 Pa3HBIX HAITUTKOB. Yepes CyTKU CTEKIIOAYB CO3/1aeT CTe-

HoiT popMe o6peTaeT ouyepTaHUA CTeKI06I0KA. [Tocie rops-
Jee U3[eNHeE IOMEIIAETCs B Iedb AJIA OTXKUTa Ha CYTKU. 3a 1
pa3 0ToKeub MOXKHO [0 25 U3TETHI.

TTomumo pecTaBpallMOHHOI'O HUCIIOJIb30BaHUs, IIPpHMEHe-

HUe Kupnuya «ParbKOHbe» BO3MOYKHO U B COBPEMEHHOH ap-
XUTeKType. ECTb ImpHUMepbl pecTaBpaIlIOHHOIO HCHOJIb30Ba-
HUA B MOCKBe, a Takske 4acTHOro B I[leTepbypre. Ha maHHBIN

MOMEHT IIPOXOAUT pecTaBpaliyisa JOXOMHOro goma A. fApomen- :
Ko apxurekropa @. ®. pou [locrenbca B BackoBoM nepeyike, 5.

TaM 6yZyT BOCCO3IAHBI IIATh YepAayHbIX OKOH-O0MHUII Ha da-
cafie 3maHusA. B 6mkaiimeM OymyieM IIaHUPYETCs pecTaB-

parus ocobHsika H. Be3o6pasoBoii Ha MoxoBoii ynutie, rae 6y- :

AYT BOCIIOTHEHBI yTPATbl B COXPaHUBIINXCSA OKHaX.

i require restoration and upkeep. Spot production of the build-
Gosan coxpaHeHus u pecrappanuu. ToueuHble BOCIPOU3BE- |

ing material for restoration purposes has been taking place
in France, Germany and the Czech Republic from the 1990s to
the present day.

Today in St Petersburg, the NWGlass.lab pilot produc-
tion team has taken over the restoration and preservation of
the Falconnier brick technology. Their workshop is a room of
200 m?® on the grounds of the factory which has existed in the
city centre since the end of the 19th century. The initial pro-

: cess is the preparation of raw materials i.e., soda-lime glass
HBIH ITPOIIECC BKIIIOYAET B ce6s MOATOTOBKY CBIPbSA, B Kade- :

as it was before as well as drink bottles. The following day,
the glass blower creates a glass “bubble” which is sealed and
placed in a special mould in the shape of a brick. After that,

i the hot brick is placed in an annealing furnace for a day. Up to
KJISIHHBIN «ITy3BIPb», KOTOPBIN 3allanBaeTcsa U B CIEl[UaNlb- |

25 bricks can be annealed at a time.

In addition to restorations, Falconnier bricks are also used
in modern architecture. There are examples of restorations
in Moscow, as well examples of the use of the bricks in the
private sector in St Petersburg. At the moment, the resto-
ration of A. Eroshenko house by architect Theodore de Pos-
tels at 5 Baskov Lane is in progress: five attic window loop-
holes on the facade of the building will be restored. Planning
is also underway for the restoration of N. Bezobrazova House
on Mokhovaya Street, where the windows will be restored to
their former glory.

CHE,,I[ SPB.D
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VZKHUH C OpKecTpoM

A dinner with an orchestra

Pecropaus ,,Bsna®. C.-NMerepGypry, yauua Morons, MNe

Mepooknacenan Ppanuyicxasn wypna. flyuwin wana AnoCipanmes 4 Pycciuss Supmn.
Zarpannsnoe Munniencuoe 4 MONAEncKoe NUED Wik Gowexnh.

a pacupeTas B XIX cToneTnn. 06 TOM CBUAETEIbCTBY- |
0T ¥ Ky/TUHAPHBIE SKCITEPUMEHTHI, OTPefIeleHHO MoJo- |
KUBIIMeE HAYANO eTepGyprecKoMy racTpOHOMUIECKOMY U~ |
IepcTBY. PaccMOTpUM «o6eft ¢ BOAKOLI U OPKeCTPOM» — PO~

BHI/ICTaTeJIbeIf/’I [TeTepbypr crpomncsa B XVIII Beke,

O6p3.3 HBbIHEIIHUX CeT-YKNHOB.

M3BECTHBIM PECTOPAHOM, PACIIONOKEeHHOM Ha HeBckoM mpo-
CIIEKTe, [TledaTaeTcs 06bsIBIeHNe, KOTOPOe IPUTIALIaeT BCeX
JKeJTaIoIUX OCEeTUTD 00€e[] C BOLKOI 1 OpKeCTPOM. 3a 1Ba Py-
61151 C OJITUHOM IIpeIarajioch ATh lepeMeH 6iion. [TepBBIi
KypC — KOHCOMe, KpPEeNKUI, HO BCE-TaKU IIPO3PAYHBbIN CyII
13 Msica, peI6bL, OBOLIEH UK faske ITUIIBI, KaK IPaBUIIO, CBa-
PEHHBIN W3 KaKOro-HUOyAb MOHONpoAyKTa. KpucTaibHasd
4ncTOoTa 6€3 KUPHBIX IATEH Ha IIOBEPXHOCTH — 3aJI0T yCIle-
Xa 9Toro Giofa. 1715 yCUIeHUs IIPO3pavHOCTH CYII IO BEp-
rajy OYUCTKE KapiyKoM (0COOBbIN pBIOUI Kilel, CieTaHHBIN
13 I1JIABATENIbHOTO ITy3bIPs OCETPOB), UJIH K€ C TIOMOIIIBIO ChI-
poro AUYHOro 6eiKa, KOTOPBIH 061a7jaeT CBOMCTBOM BITUTHI-

BaTh B cebs Bce JUIIHee C IOBEPXHOCTH cyma. B XVIII Beke

CYUTAJIOCh, YTO TAKOH CYII CIOcOGEeH TPOOYIUTh )KU3HEHHYIO
sHepruio. U Tpanesa pegko obxoguiack 6e3 Hero.

K cTony nopaBaIich MUPOKKU C CAMBIMM Pa3HBIMU Ha- |

YMHKaMU: pPBAHOH CBUHUHOH ¢ MACHBIM COKOM, KOPEHbAMU
MEeCTHOH 3eMIIH, MUKaHTHBIM CBIpOM 60(0p U IPyTUMHU.

Bropo#l mepemenoil 6iion 6Gbuia «GenopbiOuila pasBap-
Has», Ha MOBEPKY OHA MOIJa OKas3aTbCs CyAaKoM, nubo

ManabMOH (pasHOBUOHOCTb GOpenu), Uiu ke curom. Poiba
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ABTOp Eszenuii Kojcyxos
By Evgeny Kozhukhov
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agnificent St Petersburg was built in the 18th centu-
ry and flourished in the 1gth century. This is also ev-

idenced by culinary experiments, which definitely
laid the foundation for St Petersburg gastronomic leadership.
Let’s take a look at the “vodka and orchestra lunch”, a proto-

type of today’s set dinners.
Urak, 17 mekabps 1895 rofa B CTONUYIHBIX ra3eTax OgHUM |

So, on December 17,1895, in the capital’s newspapers, a well-
known restaurant located on Nevsky Prospect publishes an
announcement that invites everyone “to attend a dinner with
vodka and an orchestra”. For two rubles and a half, five meals
were offered. The first course is consommé, a strong, but still
transparent soup made from meat, fish, vegetables or even
poultry, usually cooked from some kind of mono-product.
Crystal clearness without greasy spots on the surface is the
key to the success of this dish. To enhance the transparen-
cy, the soup was cleaned with carlock (a special fish glue made
from the swim bladder of sturgeon), or with the help of raw egg
white, which has the property of absorbing everything from
the surface of the soup. In the 18th century, it was believed
that such a soup was able to awaken vitality. And the meal was

: rarely complete without it.

Pies with a variety of fillings were served at the table:
pulled pork with meat juice, roots of the local land, spicy

Beaufort cheese and others.

The second course was “boiled white fish”, in fact, it could
turn out to be pike perch, or Dolly Varden (a type of trout), or
whitefish. The fish was served accompanied by a sauce made

: from pecheritsa (the common name for champignons).

Cuern.,
pasisieli yxu .

. Gun-mamnank
»asburiiii rp:u{mm.,

mofaBanach B COMPOBOXKIEHUU COyca, KOTOPHIH TOTOBUIU
¢ pork that began to be cooked around the city of Cork, Ireland.

TpeTbs NepeMeHa 61of] pefinonaraa Mofady KOpKCKoi |
BETUHHBI. DTO 0COBbI{l BUJ CBMHUHDI, KOTOPBIH HAUATH TO- |

13 IedepuIlbl (TPOCTOHAPOAHOE Ha3BaHNe IIaMITMHbOHOB).

TOBUTH B OKPECTHOCTAX ropopa Kopk, Upmanpusa. Co cBu-
HOU TYIIU CIyCKaJIu KPOBb U 110 A0pTe IPOKAYUBAIIN COJIS-

OTH CONSHBIE PACTBOPBI MIPOHUKAIN OUYeHb ITy60KO HA BHY-
TPUKJIETOYHOM YPOBHE, IT03BOJIAA IIPOJIUTD CPOK XPAHEHUS
BeTunHBI. Ha Pycu ske MPaKTHUKOBAJICS APYrol METOM U3T0-
TOBJIEHUA BETUYHHBI: KYCKM MsCA TIepEeChITani COIbI0 U OT-
MpaBIIANM CO3peBaTh I0J] THETOM HECKOJIbKO Heflenb. Pyc-
CKYIO BETYMHY B KadecTBe OCHOBHOTO 6iiofla He NojaBaly,
TOTZa KaK KOPKCKYIO BIIOJTHE MOXKHO ObII0 TpUBe3TH U3 Hp-
JIAHIUU, BBIMOUUTD U NTOJATh.

YeTBepThIM KypcoM ObLIM pAGYUKU U (a3aHbl 6orem-
ckue — u3mobieHHoe 611100 6y piKyasuu.

[laTasg mepeMeHa Oii0f, — IUIAM-TIyAUHT. JTO J[IECEPT,
HO He CO CIMBOH, KaK MO’KeT IOKa3aTbCAd W3 Ha3BaHUA,
a C U3I0MOM.

U B nmoeepuieHne obefa Ipeayiaranoch MOI-TUTPa BOJ-

us 12 ap(l)I/ICTOK. Cuga 3a TaKUM CTOJIUKOM, HaBepHOoe,

CJIOKHO ObII0 cebe mpefcTaBUTh, YTo [leTepbypr nepecra- |
HeT ObITh cTonuueil MMnepuu. Ho B TOM, YTO racTpoHO- !
MUYECKOH CTONHIEH OH ObITH He TlepecTaHeT MOXKHO BBLIO !

He COMHeBaTbCA.

SOUPER

du 20 Aout 1883.

jViE:NU.

Consonmme:
Fumdée d'eerevisses.
Dorstehol.
Bouchées a la reine—
Diablotins.
Coteletles de Soudace
: a Ultalienne.
I'ilet de volaille a la
Marechal.
Parfail Mokaaurpralines.
Thee. Fruits. Bonbons.

—— i — -

ERNESTE.
Pecropaun Meanban.

The third course was Cork ham. This is a special type of

Blood was drained from the pig carcass and saline solutions
enriched with extracts from plants were pumped through the

aorta. These saline solutions penetrated very deeply at the in-
¢ tracellular level, allowing the ham to last longer. In Russia,
HBIe PACTBOPBI, O0GOTralleHHbIe BBITS)KKAMU W3 pPACTeHUH. !

a different method of making ham was practiced: pieces of
meat were sprinkled with salt and sent to ripen under oppres-
sion for several weeks. Russian ham was not served as a main
dish, Cork ham could well be brought from Ireland, soaked
and served.

The fourth course was hazel grouse and Bohemian pheas-
ants — a favorite dish of the bourgeoisie.

The fifth course is plum pudding. This is a dessert, but not
with plums, as the name might suggest, but with raisins.

And to top off the dinner, half a liter of vodka and lingon-
berry water were offered. The meal was accompanied by an
orchestra of 12 harpists. Sitting at such a table, it was proba-
bly hard to imagine that St Petersburg would cease to be the

i capital of the Empire. But there was no doubt that it would not
i cease to be the gastronomic capital.
KU ¥ OpycHMYHasd Boja. Tpaliesy COIIPOBOXKIAJ OPKECTp i
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l'acTpoHoMmyecKas
ATIXUMUSA

Gastronomic
alchemy

PeHeccaHC UTATbSIHCKON KyXHH,

HCKPHUCTOE HACTpOeHNe 60-X, MaMIaHCKOe

K 3aBTPAaKY, KyJIWHapHBIE U XyLO'KECTBEHHBIE
nep$oMaHChl, TAHLBI 4O [TO3AHEN HOYH —

SIpKUe UITPUXU KapTUHBI 9TON 3UMBI.

Hacaenuukmn // Nasledniki

Ha ITeTporpafckoi CTOpOHe, OTKPBITICS
HOBBIH Pa3HOCTOPOHHHUH NpoeKT «Ha-
CIeHUKW». ABTOp NpoeKTa Anekcei
JlaHCKOWl cBfA3aJl B eNUHYI0 KOHIIeIN-
1[I0 COBPEMEHHYI0 PYCCKYI0 KYyXHIO,
9KCIIEPUMEHTAIBHBIN 6ap U KyIbTyp-
Hble cOObITHs. OCHOBHOM 3aJI pecTopa-
Ha NpeKpacHO MOJOHAET s Hecllell-
HOT'0 3aBTPaKa MU TUXOH APYKeCKON
BcTpeuH, a 6ap — Mecto 6e33a60THO-
CTH, CMEJIOCTH, BUHUIJIOBOH MYB3BIKU U
TaHIIEB.

BaskHasA 0CO6EHHOCTb KYXHU — KU~
BOH Or'OHB, C KOTOPBIM Tak WU HMHaue
colpuKacaeTcs MOUYTH KaxJoe 6I070.
['maBHBIN 3KCcIIepuMeHT 6apa «Hacnem-
HUKHW» — KOKTeHIN-HaJIUBKU. X MOXK-
HO THUTb TpeMs PasHBIMHU CIOCOOaMMU:
B YHCTOM BHI€ (LIIOT), U3 TAMKETIOTO POK-
ca C KpacCHUBBIM KyOMKOM JIbHa (JIOHT)
nnu B 6e33a60THOM MHUKCe C UTPHUCTBIM
(cmpurtiy).

«HacnegHUKH» CTaHYT MpPOCTpaH-
CTBOM [JI TeaTPaJIbHBIX MOCTAHOBOK,
KOHIIEPTOB, apT- U HAy4IOI-TeKIHH,
MeCTOM BCTPeYM KYIbTYPHBIX KIyOOB.
Ilo maTHULAM U cy660TaM — TaHIIbI
TOJI [UIKEH-CeThI 40 MTO3THEeH HOUH.
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Renaissance Italian cuisine,

a sparkling '6os vibe, champagne for
breakfast, food and art performances
as well as dancing until late at night are

the highlights of the following winter.

A new and versatile project, Nasledniki,
has opened at the Petrogradskaya area.
The author of the project, Alexey Lan-
skoy, has united modern Russian cui-
sine, an experimental bar and cultural
events into a single concept. The restau-
rant's main hall is perfect for a leisure-
ly breakfast or a quiet friendly meeting,
while the bar is a carefree and daring
place for vinyl music and dancing.

An important feature of the kitchen
is the live fire, with which almost every
dish comes into contact in one way or
another. A major experiment in the bar
is the pouring of cocktails. You can
drink them in three different ways: pure
(shot), with heavy rocks and a nice ice
cube (long) or in a carefree mix with
sparkling water (spritz).

"Nasledniki" will become a space for
theatrical performances, concerts, art
and science-pop lectures, and a meeting
place for cultural clubs. On Fridays and
Saturdays there’s dancing to DJ sets un-
til late at night

Paseo del Prado

HasBaHue Paseo del Prado oTchlna-
eT K OJHOUMEeHHOMY OyIbBapy B CTO-
nuie VcnaHuy, Ifie pacioIoKeHbl TpU
My3es. BIOXHOBHBUIMCH HKCIIOHATAMU
Museo Nacional del Prado, cosmaTenu
MPOEKTa PEUIMIN OTKPBITH 3aBefleHHe,
MOCBSIIEHHOE TaCTPOHOMMH pPa3HBIX
CTpPaH B aBTOPCKOM HUCIOITHEHHH.

B ocHOoBe MeHI0O — KyxHU Mcrnanuy,
Wranuu u @$paHIUU, IPOIYyIIEHHBIE
4yepe3 IPU3MY MCKYCCTBa: PpELENTHI
OGBITPBEIBAIOTCA C HEOPAUHAPHBIX pa-
KYPCOB U PACKPBIBAIOTCS [I0-HOBOMY.

llle¢-moBap MpoOeKTa HCIONb3yeT
COBpEMEHHbIE TEeXHUKHU, DKCIIEPUMEH-
TUPYeT C TEKCTypaMH M UTpPaeT C HUH-
TpeMeHTaMM, CO3[aBas BJOXHOBIS-
Iollle UCTOPUU. PysleT u3 1amgoKCcKoro
CyZaKa OH TOTOBHUT C KAMYaTCKUM Kpa-
60M U [IOIOTHSAET IeHOH U3 yrps, MU-
KaHTHON KOIYEHOU BUINHEH U CMOpY-
KaMH. PaBHOMM C MEeYEHOH TBIKBOM
u MéJIOM OTTEeHAET yTHUHBIMU cepaed-
KaMH 1 coycoM U3 aiiBel. C1oBOM, Paseo
del Prado mpupérca mo mymre IeHUTe-
JAM KYJIUHapHBIX U XYHOOXKEeCTBEHHBIX
neppomMaHCOB.

Yve

MecrTo, THe ApKUH CBOEHPABHBIN CTUIIb
60-X BCTpedyaeTcss C COBPEMEHHOMH
KYJIbTYpPOH, OTpaskaeTcsa B 60Kaje KOK-
TeHnsa, B3BYYUT OKHU3HEPaJZOCTHBIMU
pUTMaMHM M IIYMHBIMHM pa3roBOpaMH
TOCTel, MCKPUT HACBII[EHHBIMU I[Be-
TaMU MHTepbepa U IpUIIAIIAeT BMe-
CTe MPOBOAUTD 3aKaT C BUAOM Ha HeBy.

KoxrelinpHas kapTa B 6ape Yve pac-
monaraeT K IOAPOOHOMY 3HaKOMCTBY
¢ HAIIUTKaMH, UHTEPECHOMY OOLIEHUIO
¢ 6apMeHOM U BBIOOPY KOKTEHIIA UCXO0-
I U3 IpealnodYTeHUuH Kaskaoro. Ias-
HOU YepTOH KapThI CTAJIO paclpeese-
HUe KOKTeHJIeH 10 6JI0KaM, B KasKIOM
13 KOTOPBIX B HAIIUTKY YMEJIO UHTEerPU-
pOBaIM YEPTHI OCHOBOIOJIATAIONINX SB-
JIeHWH B KyJIbType 60-X FofIoB: poTOTrpa-
¢dun, KMHO U MOABL. IpKue crieruaaIuTe-
TBI B 6apHON KapTe Yve — HECKYYHBIH
OTBET MOIMYIAPHBIM IIOTAM M HACTOH-
KaM — JIMKepbI, KOTOpPBIE 3MIECh Heia-
10T caMU. MeHI0 KyXHHU B KOKTEHIbHOM
6ape Yve HeGOIBIIOE, HO COIepIKaTeNb-
Hoe. Bce 6110712 B HeM MieaIbHO aKKOM-
MaHUPYIOT HAIIUTKAM.

The name Paseo del Prado refers to
the homonymous boulevard in the Span-
ish capital where three museums are lo-
cated. Inspired by the Museo Nacion-
al del Prado, the project's creators de-
cided to open an institution dedicated
to gastronomy from different countries
in the author's own style.

The menu is based on the cuisines
of Spain, Italy and France, with an artis-
tic twist: recipes are presented from un-
usual angles and revealed in new ways.

The project's chef uses modern tech-
niques, experiments with textures and
plays with ingredients to create inspir-
ing stories. He prepares a roll of Lado-
ga pike-perch with Kamchatka crab
and complements it with eel foam, spicy
smoked cherries and morels. The ra-
violi with roasted pumpkin and honey
is set off with duck hearts and quince
sauce. In short, Paseo del Prado will ap-
peal to lovers of culinary and artistic
performance.

A place where the vibrant, wayward
style of the 6os meets contemporary
culture, reflected in a cocktail glass,
soundtracked by upbeat rhythms and
noisy conversations, sparkles with the
rich colours of the interior and invites
you to spend the sunset together with a
view of the Neva river.

The cocktail list at the Yve Bar in-
vites guests to get acquainted with
the drinks, have an interesting con-
versation with the barman and choose
a cocktail to suit their preferences.
A key feature of the menu is the divi-
sion of the cocktails into blocks, each
of which cleverly incorporates traits
from the defining cultural phenomena
of the 60s: photography, film and fash-
ion. The vibrant specialties on the Yve
bar list are a non-boring answer to
the popular shots and tinctures — li-
queurs that are made here themselves.
The food menu at Yve Cocktail Bar is
small but substantial. All of the dishes
are perfectly paired with the drinks.

SPB.D PecTtopaHbl 1 6apbl // Restaurants & Bars 69



Charlie

Pectopan Charlie — mecrTo, rje nposo-
Iuia Obl YacChl 30710Tad MOJIOLIEXKD Bpe-
MeH d1oxu '9Tcbu. 3mech He [IesAT Ho-
HSTUSI «BKYCHO U KpACHUBO»: LEHST
IeTali, YBAsKaT KPACOTY U C IIpeHe-
OpesxeHHeM OTHOCSTCS K CTEpeoTH-
aM — UTPUCTOE IOJAI0T IPSIMO Ha 3a-
BTPaK, KJIACCUYECKHUE PeLenThl OOBI-
I'PBIBAIOT BJIETAHTHO U HETPUBHUATIBHO.

Charlie cosgan ¢ m060BBIO K IIyTe-
mecTBUsAM. PaccriabneHHass U B 4YeM-
TO TOpXKecTBeHHasd aTmocdepa J06-
61 HBIO-HOPKCKOIO OTeJsI COYeTAETCs
C YTPEHHHUM MEHI0, KOTOpOe [IeUCTBY-
eT Bech JeHb. 3a 3aBTPAKOM TrocTei
yromaioT KOMIJIMMEHTApHBIM OoKa-
JIOM WIPUCTOTO, a Ha ClIafKoe Iofa-
I0T CBIDHMKU BECOM B 1KI' — KOHEYHO,
Ha KOMIIQHHUIO.

B BUHHOI KapTe pecTOpaHa — pef-
Kue 1 Hanuboyee MHTepecHble 06pas-
bl HEOONbUIMX BUHHBIX KOMIIAHUH
YU BHYUIMTEJIbHAs KOJUIEKIUS IIaM-
MAaHCKUX BUH.

XV.22/23
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Charlie is the place where the jet set
of the golden age of Gatsby would have
spent hours. There's no distinction be-
tween taste and beauty: they value de-
tail, respect beauty and disdain ste-
reotypes — they serve sparkling wine
straight to your breakfast, while classi-
cal recipes are played with elegance and
non-triviality.

Charlie is designed with a love for
travelling. The relaxed, somewhat fes-
tive ambience of the New York lobby is
matched with the morning menu, which
is available all day. At breakfast, guests
are treated to a complimentary glass
of champagne and for the dessert, 1kg
cheese pancakes (syrniky) are served —
for company, of course.

The restaurant's wine list includes
rare and most interesting samples from
small wine companies and an impres-
sive collection of champagne wines.

Da Manu

Da Manu, unu «y MaHy» (yMeHBbUIU-
TeJIbHO-TacKaTeIbHOe 0T UMeHU MaHy-
9JIb) — 9TO COBpeMeHHas MOJHasd MUII-
uepus dopmara Pizza e Aperitivo Ha
MaHep TOIyJIAPHbIX B EBporme u Ame-
prKe HebOonpUIUX 6APOB C IPEBOCXOM-
HBIM BUHOM, allepUTUBaMU U JIETKUMU
3aKyCKaMH.

IIpoekT HaxoguTCca B mware ot Mca-
aKMEeBCKOH IUIOMAAN U TTaBHBIX OTe-
Jell ropoja, Ha NepecedeHUU OCHOB-
HBIX TYPUCTHYECKHUX MapUIPyTOB.
B He60JIBIIIOM MEHIO TOJIBKO UTATbIH-
ckue 6nooga: pasHOOOGpasHbIE 3aKy-
CKU, TopAdYee, JecepThl U, KOHEYHO,
nunna. Ha anepuTus — MMeHHOE IIPO-
cekko, GUpPMeHHBble KOKTeWnIu, Ipe-
KpacHBle HTalIbAHCKHEe BUHA U Ta-
cTpoHOMHUYecKoe THBO Menabrea.

LlenTpanbHoe Omiomo DA MANU —
nUILa. B JaKOHWYHOM MEeHIO MIpefiCcTaB-
JIeHBbl IJaBHble XUTHI, Ha yHUKaJIbHOM
TOHKOM XPYCTSAIIeM TeCTe: HexkKHas UL~
11a ¢ MOpTafe/Ion 1 GpUCTAIIKaMu, apo-
MaTHas C YepHBIM TpioderneM, ¢ BeTUH-
HOU U TPIOQENBbHBIM KPEMOM, C JI0COCEM
U 4epHOH MKpPOH. A Take BCeMHU JIIO-
6uMas KjIaccuKa: Maprapura, deThIpe
cbIpa, MMKaHTHas CalIMU U Ipyrue.

Da Manu, or Manu's (diminutive of Ma-
nuel) is a modern and trendy pizze-
ria Pizza e Aperitivo in the style of the
small bars popular in Europe and Amer-
ica, with excellent wine, aperitifs and
light snacks.

The project is one step away from
St.Isaac's Square and the city's main ho-
tels, at the crossroads of the main tour-
ist routes. The small menu consists only
of Italian dishes: a variety of appetisers,
hot dishes, desserts and, of course, piz-
za. Aperitifs include Prosecco, signature
cocktails, fine Italian wines and Mena-
brea gastronomic beer.

The main dish of DA MANU is piz-
za. The laconic menu presents the main
hits, on a unique thin crispy dough: del-
icate pizza with mortadella and pista-
chios, fragrant with black truffle, with
ham and truffle cream, with salmon and
black caviar. As well as the classics we
all love: margaritas, four cheeses, sa-
voury salami and others.
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Pycckas

Y TPy3UH-
CKast KyXHHU
Russian &
Georgian
Cuisine

BaHwuku / Banshiki
[Tu-Bt // Mon-Tue
11:00-23:00

Cp-Yr, Bc // Wed-Thu, Sun
11:00-0:00

IIT-C6 // Fri-Sat
11:00-1:00

IertapHasa yi. 1A
Degtyarnaya str. 1A
banshiki.spb.ru

Petrov-Vodkin
12:00-0:00
AnMupanteickuii np. 6
Admiralteisky pr. 6
petrovvodkinrest.ru

Cocococouture

Cp-Bc // Wed-Sun
13:00-23:00

Ha6. AmMupanTeiickoro
KaHaJa 2

Admiralteysky canal emb. 2
cococouture.ru

AcTopus / Astoria

u-C6 // Mon-Sat
7:00-22:00

Bc //Sun 7:00-11:00
Bonpmasa Mopckas yi. 39
Bolshaya Morskaya str. 39
roccofortehotels.com

MankuH / Palkin
12:00-23:00
HeBckuii nip. 47
Nevsky pr. 47
palkin.ru

WansnuH / Shalyapin
[u-TIT // Mon-Fri
9:00-23:00

C6-Bc // Sat-Sun
10:00-23:00
TBepckad yiL. 12/15
Tverskaya str. 12/15
shalyapinspb.ru

CeBepsiHMH / Severyanin
12:00-23:00
CToNApHBIH Nep. 18
Stolyarniy In. 18
severyanin.me

Sixty Four
12:00-23:00

Hab. pexu Moiiku 64
Moika river emb. 64
64rest.ru

PyctaBenu / Rustaveli
11:00-23:00

Hab. pexu Moiiku 9
Moika river emb. 9
restoran-rustaveli.ru

AcKaHeJi1 Fpy3HHCKoe
6uctpo/ Askaneli georgian
bistro

12:00 ~ 23:00
HranbsaHcKad yIL. 2
Italyanskaya str. 2
bistro.askaneli.rest

Nino

Bt-Bc // Tue-Sun
13:00-23:00

Hab. kanasa I'puboenosa 18
Griboedova canal emb. 18

TapxyH / Tarkhun
12:00-23:00
KapaBanHasa yi. 14
Karavannaya str. 14
restorantarkhun.ru

PecTopaHbI
C BUJIOM
Restaurants
with View

Mahcappa / Mansarda
12:00-1:00
IMoutamTCKasa yI. 3-5
Pochtamtskaya str. 3-5
ginza.ru

BukTopus / Victoria
12:00-20:00

HeBckuii 1mp. 15

Nevsky pr. 15
taleonimperialhotel.com

Koprowka / Korushka
12:00-1:00
IleTponaBoBCKas
KperocTsb 3

Peter and Paul Fortress 3
ginza.ru

Bellevue

13:00-1:00

Hab. pexu Moiiku 22
Moika river emb. 22

Terrassa

[Tu-IT // Mon-Fri
11:00-1:00

C6-Bc // Sat-Sun
12:00-1:00
KasaHnckada ym. 3A
Kazanskaya str. 3A
ginza.ru

Sunday Ginza
10:00-1:00

I0kHasa mopora 4/2
Yuzhnaya doroga 4/2
ginza.ru

HTanpsaH-
CKasi KyXHs
Italian
Cuisine

Il Lago dei Cigni
12:00-0:00
CeBepHad flopora 21
Severnaya doroga 21
illago.ru

Percorso

Br-Bc // Tue-Sun
17:00-0:00
BosHeceHCKuU mp. 1
Voznesenskiy pr. 1
lionpalacehotel.com

Mpo6ka / Probka
u-IIT // Mon-Fri
9:00-0:00

C6-Bc // Sat-Sun
10:00-0:00
Jlo6pono6osa mp. 6
Dobrolubova pr. 6
probka.org

Marso Polo

MMu-IIt // Mon-Fri
9:00-0:00

C6-Bc // Sat-Sun
10:00-0:00

Ha6. Kanasa I'pu6oenosa 2B
Griboedova canal emb. 2V
marsopolo.ru

Jerome

9:00-0:00

Borbias Mopcekas yit. 25/11
Bolshaya Morskaya str. 25/11
jeromerestaurant.ru

Goose Goose

[Ta-4T, Be // Mon-Thu, Sun
10:00-23:00

IIT-C6 // Fri-Sat
10:00-1:00

Bonbiuas KoHromeHHasa yIL. 27
Bolshaya Konushennaya
str.27

goosegoose.ru

Salone pasta&bar

IMu-Yt, Bc // Mon-Thu, Sun
12:00-1:00,

IIT-C6 // Fri-Sat
12:00-2:00

Hab. peku ®OHTaHKU 30
Fontanka river emb. 30
atelierfamily.ru

VOX
12:00-23:30
IlecTena yiu. 16A
Pestelya str. 16A
voxresto.ru

Da Manu

12:00-0:00

Bonpmasa Mopckas yi. 36
Bolshaya Morskaya str. 36
probka.org

Mina

[u-IIT // Mon-Fri
9:00-0:00

C6-Bc // Sat-Sun
10:00-0:00
CriopTUBHAA yII. 2
Sportivnaya str. 2
probka.org

Capuletti

8:00-2:00

Bonpoii mp. I1.C. 74
Bolshoy pr. P.S. 74
ginza.ru

ABTOpCKasa
KyXHS
Signature
Chef Cuisine

Harvest

IMu-4r, Be // Mon-Thu, Sun
13:00-0:00

[IT-C6 // Fri-Sat
13:00-1:00

Jo6pomio6oBa mp. 11
Dobrolubova pr. 11
harvestduo.ru

Commons

Mu-IIt // Mon-Fri
17:00-23:00

C6-Bc // Sat-Sun
13:00-23:00

Ha6. Kanasa I'puboenosa 39
Griboedova canal emb. 39

Birch
13:00-23:30
Kupounada yn. 3
Kirochnaya str. 3
birchrest.com

Cap / Garden

11 // Mon 11:00-0:00
Br-Bc // Tue-Sun
10:00-0:00

Bonbinas 3eneHnHa yi. 23a
Bolshaya Zelenina str. 23a
gardenpetersburg.com

Recolte

[MH-Yt, Be // Mon-Thu, Sun
13:00-0:00

IIT-C6 // Fri-Sat
13:00-1:00

Jo6pomio6oBa mp. 11
Dobrolubova pr. 11

Osteria Betulla
12:00-23:30

9-as CoBeTcKadd yII. 1
9-ya Sovetskaya str. 1
betullahome.com

Hunt

IIu-4t, Be // Mon-Thu, Sun
10:00-0:00

IIT-C6 // Fri-Sat
10:00-2:00
Py6uHmITElHA yII. 13
Rubinstein str. 13
hunt.restaurant

Taptap6ap / Tartarbar
ITu-4t, Be // Mon-Thu, Sun
13:00-00:00

IT-C6 // Fri-Sat
13:00-1:00

BuneHckuii nep. 15
Vilenskiy In. 15
tartarbar.ru

Mr. Bo
12:00-22:30
MaHesXHBI Iep. 2
Manezhniy In. 2
mrbospb.com

Bourgeois Bohemians
13:00-0:00
BusleHCKUI Iep. 15
Vilenskiy In. 15
bobospb.ru

Minerals

[1-4t, Bc // Mon-Thu, Sun
17:00-23:00

IIT-C6 // Fri-Sat
17:00-1:00

HeBckuii mp. 7-9

Nevsky pr. 7-9
minerals-rest.ru

Animals

Iu // Mon 12:00-23:00
BT-Bc // Tue-Sun
10:00-23:00
Hekpacosa yi. 60
Nekrasova str. 60
weareanimals.ru

Meal

13:00-16:00 / 17:00-23:00
JIUTeNHBIN Hp. 17-19
Liteyniy pr. 17-19

Atenbe Tapas & Bar /
Atelier Tapas & Bar

IMu-Yr, Be // Mon-Thu, Sun
11:00-0:00

IIT-C6 // Fri-Sat
11:00-1:00

JlaxTUHCKadaA yiI. 8
Lakhtinskaya str. 8
atelierfamily.ru

MeuTatenu /

The Dreamers
8:00-23:00

Hab. pexu ®OHTAHKHU 11
Fontanka river emb. 11
thedreamerscafe.ru

Aster

9:00-23:00
MasKOBCKOro yiI. 23/6
Mayakovskogo str. 23/6
astercafe.ru
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SAVIV

IMu-Yt // Mon-Thu
9:00-0:00

It //Fri  9:00-2:00

C6 // Sat  10:00-2:00
Bc// Sun  10:00-0:00
Borblnasi KoHIOlIEHHAS YI1.9
Bolshaya Konushennayastr.9
saviv.ru

Cococo bistro

9:00-23:00

Hab. AmMupanTeickoro
KaHaa 2

Admiralteysky canal emb. 2
cococodelivery.ru

Eclipse classic

Cp-Bc // Wed-Sun
13:00-23:00
Ilocenok PenuHo,
[IpuMOpCKOeE III. 424
Repino village,
Primorskoe hwy. 424
eclipserest.ru

EM/EM

BT-C6 // Tue-Sat
17:00-23:00

Hab. pexu Moiiku 84
Moika river emb. 84
emrestaurant.ru

EBpomnenckas
KYXHS
European
Cuisine

Mercado del Sol

ITa-Yr, Bc // Mon-Thu, Sun
13:00-23:00

IIT-C6 // Fri-Sat
13:00-1:00

BenuHCcKoro yi. 5
Belinskogo str. 5

The Sizzle

ITu-4t, Be // Mon-Thu, Sun
9:00-0:00

IIT-C6 // Fri-Sat
9:00-1:00

Py6unmTeHA YII. 23
Rubinstein str. 23
sizzle.rest

Pame

13:00-23:00

Hab. peku Moiiku 3
Moika river emb. 3
dreamteam.fm

Ky3Hs / Kuznya House
IIu-4t, Be // Mon-Thu, Sun
10:00-23:00

IIT-C6 // Fri-Sat
10:00-6:00

Ha6. ApMupanTeickoro
KaHaJa 2

Admiralteysky canal emb. 2
kuznyahouse.com

Lou Lou

[Ta-Yr, Be // Mon-Thu, Sun
9:00-0:00

IIT-C6 // Fri-Sat
9:00-2:00

Basosasa yi. 8

Vyazovaya str. 8
spb.loulou.rest

FLOR

[Ta-4t, Be // Mon-Thu, Sun
10:00-23:00

IIT-C6 // Fri-Sat
10:00-1:00
Py6uHIITeHA yII. 14
Rubinstein str. 14
florspb.ru

Avocado Queen

[IH-Yrt, Bc // Mon-Thu, Sun
9:00-23:00

IIT-C6 // Fri-Sat
9:00-0:00

HranbAaHCKad yIL. 21
Italyanskaya str. 21

Frantsuza Bistrot

IIa-Yt, B¢ // Mon-Thu, Sun
9:00-0:00

IIT-C6 // Fri-Sat
9:00-1:00

Hab. AnMupasa JlazapeBa 22
Admirala Lazareva emb. 22

Juan

ITu-4t, Bc // Mon-Thu, Sun
13:00-1:00

IIT-C6 // Fri-Sat
13:00-2:00

BoccTanud yi. 45
Vosstaniya str. 45
atelierfamily.ru

Mon Chouchou
10:00-23:00
KapaBaHHas yiI. 3/35
Karavannaya str. 3/35
monchouchou.ru

Grecco

[Tu-Br // Mon-Tue
10:00 — 23:00
Cp-Bc // Wed-Sun
10:00-0:00
Prrbankas yi. 2
Rybatskaya str. 2

Mio Bistrot Bar
13:00-0:00
Kasanckaayn. 3
Kazanskaya str. 3

EBpona / LEurope

PesxuM paboThI pecTopaHa
YTOYHANTE y KOHChepKa
Working hours to be advised
by concierge
MuxalaoBcKas yi. 1/7
Mikhailovskaya str. 1/7
belmond.com
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CblpoBapHs / Syrovarnya
IMu-4r, Be // Mon-Thu, Sun
9:00-23:00

IIT-C6 // Fri-Sat
9:00-23:30

KoBeHckuil nep. 5
Kovenskiy In. 5
novikovgroup.ru

Ginza

12:00-1:00
AmnTekapcKuil mp. 16
Aptekarskiy pr. 16
ginza.ru

MEMO

[Ta-4YT, Be // Mon-Thu, Sun
12:00-23:00

IIT-C6 // Fri-Sat
12:00-0:00

Manasa Mopckasd yiL. 23
Malaya Morskaya str. 23
memo.rest

ITanasuar-
CKas KyXHs
Pan-Asian
Cuisine

Sintoho

Yr-IT1 // Thu-Mon
17:00-0:00
BosHeceHCKHU mp. 1
Voznesenskiy pr. 1
lionpalacehotel.com

NAMA

IMu-4r, Be // Mon-Thu, Sun
12:00-23:00

IIT-C6 // Fri-Sat
12:00-0:00

KoBeHckuii nep. 5
Kovenskiy In. 5
novikovgroup.ru

Duo Azia

IMu-4r, Be // Mon-Thu, Sun
13:00-0:00

IIT-C6 // Fri-Sat
13:00-1:00
Py6uHIITelHA yII. 20
Rubinstein str. 20
duoasia.ru

Wong Kar Wine

ITu-4r, Bc // Mon-Thu, Sun
12:00-23:00

IIT-C6 // Fri-Sat
12:00-0:00

Hab. peku POHTaHKH 14
Fontanka river emb. 14
wongkarwine.ru

Made in China

Iu-Yt // Mon-Thu
12:00-23:00

It // Fri  12:00-1:00
C6 // Sat  11:00-1:00
Bc // Sun  11:00-23:00,
Bonbmasa Mopckasd yi. 35
Bolshaya Morskaya str. 35
madeinchina-spb.ru

MAD

ITu-Cp, Bc // Mon-Wed, Sun
12:00-23:00

Yr-C6 // Thu-Sat
12:00-0:00

[TnoHepckasd yiI. 32
Pionerskaya str. 32
madasianbbg.ru

SMoOHCKas
KYXHS
Japanese
Cuisine

Megumi
16:00-23:00
AHTOHEHKO Iep. 2
Antonenko In. 2
lottehotel.com

Self Edge Japanese
IMu-4Yt // Mon-Thu
17:00-23:00

IIT-C6 // Fri-Sat
13:00-0:00

Bc//Sun  13:00-23:00
Papguiesa yi. 34
Radishcheva str. 34
dreamteam.fm

Subzero

12:00-0:00
Py6unmrTeiina yi. 38
Rubinstein str. 38
subzerosushi.ru

Hamnickas
KyXH
Indian Cuisine

Tandoor

12:00-23:00
AnMUpanTeRCcKUii mp. 10
Admiralteisky pr. 10
tandoor-spb.ru

Oh! Mumbai

MMu-IIt // Mon-Fri
12:00-23:00

C6-Bc // Sat-Sun
13:00-23:00

Hab. pexu Moiiku 62/2
Moika river emb. 62/2
ohmumbai.ru

Namaste

12:00-23:00

Maas KoHioleHHa s yiI. 5
Malaya Konushennaya str.5
namaste.ru.com

MsCHBIE
pecTopaHbI
Meat
Restaurants

bnok / Blok
12:00-1:00
TToTéMKUHCKAS YII. 4
Potemkinskaya str. 4
blok.restaurant

Beefzavod
12:00-23:00
AnTekapcKui mp. 2
Aptekarskiy pr. 2
beefzavod.com

Stroganoff Steak House
12:00-0:00
KoHHorBappeickuii Oy 4
Konnogvardeyiski blv. 4
stroganoffsteakhouse.ru

Pubait / Ribeye

[u-Yr, Bc // Mon-Thu, Sun
12:00-1:00

IIT-C6 // Fri-Sat
12:00-2:00

KasaHckaa yin. 3a
Kazanskaya str. 3a
ginza.ru

Meat coin

Iu-Yt, Be // Mon-Thu, Sun
12:00-0:00

IIT-C6 // Fri-Sat
12:00-1:00
PyOuHIITEHA yII. 4
Rubinstein str. 4
meat-coin.com/spb

Smoke BBQ

[Tu-Yr, Bc // Mon-Thu, Sun
12:00-23:00

IIT-C6 // Fri-Sat
12:00-0:00
Py6OuHIITEHHA yII. 11
Rubinstein str. 11
dreamteam.fm

PriO6HBIE
pecTOpaHbI
Seafood
Restaurants

Sea, Signora

IMu-4r, Be // Mon-Thu, Sun
12:00-0:00

IIT-C6 // Fri-Sat
12:00-2:00

Bonpmas Mopckas yi. 30
Bolshaya Morskaya str. 30
seasignora.ru

Ante seafood&bar

IMu-4r, Be // Mon-Thu, Sun
13:00-0:00

[IT-C6 // Fri-Sat
13:00-1:00

JlerTapHBbIi Hep. 1A
Degtyarnyy In. 11A
atelierfamily.ru

Porto 19

12:00-0:00

Bonbuias 3eneHnHa yi. 19
Bolshaya Zelenina str. 19

Porto Maltese
12:00-23:00

Hab. peky POHTAHKH 21
Fontanka river emb. 21
portomaltese.spb.ru

Pbi6a Moe# MeuThl
Ryba moyey mechty
12:00-23:00
[unamo mp. 2
Dynamo pr. 2
fishzlgroup.ru

Grebeshki

Ia-4t // Mon-Thu
18:00-23:00

It // Fri  17:00-23:00
C6-Bc // Sat-n
12:00-23:00

Hab. ApceHanpHas 1
Arsenalnaya emb. 1
grebeshki.com

MarapaHs / Magadan
[Mu-4r, Be // Mon-Thu, Sun
12:00-23:00

IIT-C6 // Fri-Sat
12:00-3:00

Ha6. MbITHUHCKAS 6
Mytninskaya emb. 6
magadan-spb.ru

ITuBHBIE
pecTopaHbI
Beer
Restaurants

Bartepnoo / Waterloo
12:00-2:00
Py6uHImITElHA yII. 12
Rubinsteina str. 12

Kapn n ®puapux

Karl and Friedrich Brewery
[Tu-Yt, Be // Mon-Thu, Sun
12:00-0:00

[IT-C6 // Fri-Sat
12:00-1:00

I0xHas gopora 15
Yuzhnaya doroga 15
k-f.oru

Redrum bar

IMu-4Yt // Mon-Thu
14:00-1:00

It // Fri  14:00-3:00
C6 // Sat  13:00-3:00
Bc // Sun  13:00-1:00
Hekpacosa yi. 26
Nekrasova str. 26

Tpannuct / Trappist
Iu-4r, Be // Mon-Thu, Sun
12:00-23:00

IIT-C6 // Fri-Sat
12:00-1:00

Papumesa yi. 36
Radishcheva str. 36
dreamteam.fm

Manneken Pis

IMu-4r, Be // Mon-Thu, Sun
12:00-23:00

IIT-C6 // Fri-Sat
12:00-2:00

HeBckuii 1np. 55

Nevsky pr. 55
redrum.afbrew.co

AF Brew Taproom
Iu-Cp // Mon-Wed
13:00-23:00

4r, Be // Thu, Sun
13:00-0:00

IIT-C6 // Fri-Sat
13:00-1:00
Kypnanpackas yi. 48
Kurlyandskaya str. 48
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baps1
Bars

Xander Bar
17:30-2:00
BosHeceHCKUH Ip. 1
Voznesensky pr. 1
lionpalacehotel.com

Big Wine Freaks

Br-Bc // Tue-Sun
18:00-2:00
HHcTpyMeHTaIbHada yiI. 3
Instrumentalnaya str. 3
bigwinefreaks.ru

ApxuTekTop 6ap /
Arhitektor bar
19:00-3:00
Py6uHIITEHA yII. 13
Rubinsteina str. 13

Orthodox Bar

ITu-Yr, Bc // Mon - Th, Sun
18:00-2:00

IIT-C6 // Fri-Sat
18:00-4:00
Py6uHmITElHA yII. 2
Rubinsteina str. 2
orthodox.bar

Tagliatella caffe

IMu-Yr, Bc // Mon - Th, Sun
16:00-0:00

IIT-C6 // Fri-Sat
16:00-1:00

JInTelHbIH 1Ip. 61

Liteiny pr. 61

Faro

IIu-4t, Be // Mon — Th, Sun
18:00-2:00

IIT-C6 // Fri-Sat
18:00-3:00
MasiKOBCKOro yII. 18
Mayakovskogo str. 18

Ky3Hs / Kuznya House
ITu-Yr, Bc // Mon - Th, Sun
10:00-23:00

IIT-C6 // Fri-Sat
10:00-6:00

Hab6. AgMupaTelickoro
KaHaJa 2

Admiralteysky canal emb. 2
newhollandsp.ru

Tre Bicchieri

ITH-C6 // Mon-Sat
12:00-23:00
Pumckoro-KopcakosaIip. 33
Rimskogo-Korsakova pr. 33
restaurant-tre.ru

Al Capone bar
18:00-6:00
JKyKoBCKOTO yII. 7-9
Zhukovskogo str. 7-9

Bap Ka6buHet / Kabinet bar
Cp-Bc // Wed-Sun
20:00-3:00

Manasa Cagosad yi. 8
Malaya Sadovaya str. 8

Hard Rock Café
u-TIT // Mon-Fri
15:00-23:00

C6-Bc // Sat-Sun
12:00-23:00
CagoBad yi. 12
Sadovaya str. 12
hardrockcafespb.ru

J>kenbcoMuHo / Jelsomino
IMu-Yr, Be // Mon - Th, Sun
20:00-5:00

IT-C6 // Fri-Sat
20:00-6:00

IMonTaBckad, 1. 5/29
Poltavskaya str. 5/29
ginza.ru

Tsinist

IMa-Yr, Be // Mon-Thu, Sun
14:00-2:00

IIT-C6 // Fri-Sat
14:00-6:00

IonTaBckad yi. 7
Poltavskaya str. 7
tsinist.ru

Royal Neva
19:00-6:00
KoHromeHHnas 1. 2I'
Konushennaya sq. 2G
royalnevaclub.ru

prof.Freud

[Mu-Yr // Mon-Thu
12:00-0:00

IIT-C6 // Fri-Sat
12:00-1:00

Bc // Sun

13:00-23:00

Manasa Mopckas yiI. 18
Malaya Morskaya str. 18
freud.club

Imbibe Cocktail Bar
18:00-3:00
JKykosckoro yiu. 6
Zhukovskogo str. 6
imbibebar.ru

Union Bar

ITu-4r, Be // Mon-Thu, Sun
18:00-4:30

IIT-C6 // Fri-Sat
18:00-6:00

JIUTeNHbIN 1p. 55

Liteiny pr. 55

unionbar.ru
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J1eTH Ha KyXHe

Ha MOCKOBCKOM pBIHKE B JIeKabpe OT-
KpbIBaeTcs (¢rarMaHCKUH pecTopaH
U KylIHHapHas LIKona «JleTH Ha Kyx-
He» ¢ 6OJBIION KPaCcUBOU UTPOBOHM (T10-
TOJIKU 8 METPOB U OKHA BO BCIO BBICO-
TY) ¥ yBIeKaTeIbHON IIPOTPaMMON Ma~
CTep-KIJIACCOB [IJIs IOHBIX 1Ie(OB.
UrpoBas cTaHeT opUIIUATBHON AeT-
CKOM IIoNIanKoi PrIHKA, B HEl OymeT
KOMHATa [JI8 COBCEM MAaJIeHBKUX TO-
cTell ¢ HAHeH, aHNMaTOpaMH U JIByX3-
Ta’KHBIH JJOMUK C BBICOKOI TOPKOIL.
CeMeHMHBI PecTopaH C aKIEeHTOM
Ha MTaIbSHCKYI0 KYXHIO pacCcUHUTaH
Ha 100 TI0CafI0K, K KOTOPBIM JIETOM [0~
6aBUTCS U elI€ 100 MECT Ha BEpaHIe.

e

MOCKOBCKUH PBIHOK,
E yI1. PellleTHUKOBA, 12

Hercroe panuo u Jletu HA KyxXHe

FoToBuM 1 TaHIyeM

M&CTep—KJIaCC CO CRAa309YHbIM Irepoem

Kekcel 5716(p0B

Opy:xHad ceMbsd

I[pITIIEHOK KOPHUIIOH ¢ KapTodeieM
B [IPOBAHCKUX TPaBax B 4 pyKu

F'oTOBMM HA aHIVIMUCKOM SI3BIKE

CiroeHast eTka ¢ HyTeJIol 1 m&m's

©)

Peknama | 18+

JIEHUHTPALA
LEHTP

HA NYHY

HOBOrOAHEE LUOY ANA AETEN
PEXXWUCCEP ®EJIMKC MUXANOB

LENINGRADCENTER.RU
+7 (812) 242 9999

0+. PEKJTAMA. OOO «OEMETPA» OIPH 1117847070428, CAHKT- METEPBYPI, NOTEMKWUHCKASA Y, 4, AUTEP A
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St. Petersburg Digest

CaskT-IleTep6ypr // St. Petersburg

Otenu // Hotels

Hotel Lion Palace St. Petersburg Hotel Astoria St. Petersburg
Lotte Hotel St. Petersburg Taleon Imperial Hotel
SO/ St. Petersburg Domina Hotel St. Petersburg
Belmond Grand Hotel Europe Wynwood

Wawelberg Hotel St. Petersburg Tsar Palace Luxury Hotel & SPA

PecTopaHs! // Restaurants

Mina BaHLWKKKN

La Crevette CeBepsiHUH
Jerome Manknu

Sea Signora Syrovarnya
Ginza Mercado del Sol
Sunday Ginza Grecco
Mahcappaa Commons
Terrassa Avocado Queen
Pubaii Eclipse

The Repa Probka

Hawa dacha B yawe

prof. FREUD UVA
MeTpoB-BoaKHH Settlers

BapsI 1 Ki1y6bI

Ha BuHa! Esenin
MeTporpapackas

YVE
Old Whale Pub

ITIpouee // Restaurants

ATHLbI Outlet Village Pulkovo
Kruch HoBas lronnaHpusa

Llikona Masters Ceskabenb nopt
Masters bookstore My Organic Shop

Park by Osipchuk Ha ®oHTaHke Prive7 Beauty Express
Saint Petersburg

Park By Osipchuk Ha Moiike
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Welton Club Hotel & Apartments
Hotel Nikolskaya

1715 Duplex Hotel

KRAVT Nevsky Hotel & Spa

Albora Hotel

Ante Seafood & Bar
3abbinun caxap
Vakh

The Moon

Cafe Claret
FLOR

MEMO

Animals

Figata
HacnepHuku
Paseo del Prado
Charlie

Fresa's

Rami clinic
Ctyaus Kuppersbusch

Jacardi Paris
Krestovsky

MockBa // M0oSCow

MOSS Hotel Moscow

Hotel Nikolskaya

White Rabbit
Wine & Crab
RICO

My bistro
Cream Soda

Bardot

LLikona Masters

LLUKONJ
masters

CaHkT-leTepbypr

O6PA30BATENbHbIN NPOEKT

B 06/1ACTN UCKYCCTBA

KPATKOCPOUHbIE KYPCbl:

EBponenckoe
NCKYCCTBO
gHBapb 2023

NcTopusa penurnin
gHBapPb 2023

MockBa

bnenHane n kpynHble
BbICTOBOUYHbIE MPOEKThI
aHBapb 2023

NcTopus apxutekTypsl
aHBapb 2023

OTeuecTBeHHOE
nckyccteo XX-XXI BB.
pespasb 2023

Pycckoe nckyccTeo
pepasb 2023

KPATKOCPOUHbIE KYPCbl:

CoBpeMeHHOe UCKYCCTBO
TEopUs Vs NPAKTUKA
HOSI6pb 2022

NcTopus poccumckoro
on3anmHa / nekasps 2022

CoBpeMeHHbIn 6aneT
gHBapb 2023

NcTopus toBennpHOro
nckyccTea / gHBaps 2023

akagemMmnyeckmne Kypchl:

MNMpopatocnpoBaHne
KYNbTYPHbIX MPOEKTOB
aHBapb 2023

NcTopus 1 npakTuka
KypatopcTtsa / gHBaps 2023

MyaenHoe geno
pespasib 2023

NcTopusa 3apy6exHoro
nckycctea / pespans 2023

Teopwa 1 NCTOPUA NCKYCCTB
aHBapb — mam 2023

NcTopus poccuinckoro
MCKyCcCTBa Jo XX BeKa
mapTt 2023

CoBpPEMEHHOE NCKYCCTBO
mapTt 2023

NcTopus 3apy6exHoro
ousanHa / mapt 2023

MeHeLXMEeHT B NCKYCCTBE
aHBapb — Man 2023

Mocksa, Manbin MNaTpuapLumi
nepeynok, 5, ctpoexue 1

+7 (925) 512-12-16

CaHkT-leTepbypr,
yn. UtanesaHckas, 17

+7 (812) 912-93-93

vk / tg / inst:
artschoolmasters

masters-project.ru
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OUTLET VILLAGE MYNKOBO

BABOCHKA OUTLET - BML - BOSCO OUTLET - FURLA
KARL LAGERFELD - LEVFS - MARC O'POLO - NEW BALANCE
PHILIPP PLEIN - PA 0 ;

VAN LAACK -

MynkoBcKoe Lwocce, 60 . " : -90-00



