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CBUAETENIbCTBO O PErucTpaLum1 CpeiCTB MaccoBo
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2018 1., BblAaHO dPefepanbHOM CNyX60ii No Haa3opy
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M MaccoBbIX KOMMYHUKauuin (POCKOMHA3O0P).

PacnpocTpaHsieTcsi 6ecniaTHo. PeflakL s He HeceT
OTBeTCT! Tb 32 UHGOP coaepxauyiocs
B PEKJIaMHbIX MaTep1anax, ony6auKoBaHHbIX

B KypHane St. Petersburg Digest. MHeHHe pefakuuu
MOXeT He COBMaaaTh C MHEHWeM aBTOpOB.
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Anna Cmupnosa // Anna Smirnova

craBka New Nature mpopieHa o 10 oKTA0ps. Eciu Bb
10 KaKOH-TO IIpUYMHe He o6bIBaIK B MaHesXe JIeToM,
y Bac ellle eCThb IAaHC OKYHYTbCA B MUpP LIUdpoBoro Oymyue-
ro oT Recycle Group. ;

Ilocne mnuTenbHOl pecTaspanuu B Llapckom Cene oT- |
KpbUICs ANEKCAH/IPOBCKUIl [BOpEI, TAie TOCEeTUTENU CMO- :
I'yT YBUAETh IMYHbIe anapTaMeHThl Hukomnasa II u Anekcan-
npbl PelopoBHBL. YeM He MOBOJ OTIIPABUTHCA B KHUBOIIUC-
HBIH IPUTropox?

AJIeKCAHAPUHCKHMI TeaTp B HTOM TOAY OTMeYaeT CBOM |
265-n1eTHUH 106ueil. HoBBIN ce30H obemaeT OBITH Mpasi-
HUYHO HaCBIIeHHBIM. CeHTA6pb IPOHIeT 10j] 3HAaKOM JIeTeH-
IapHOro HeMellkoro xopeorpada IluHbl Baym (1940-2009): !
Ha racTponu B IleTepGypr BlepBble MPUE3KAET TAHIEBATb- |
HBIH TeaTp BymnmepTasb - BCero Tpu AHsA, YTO6BI IIOTPY3UTH-
€4 B MUp IUIACTUKY U Maruu TaHIla.

MesxnyHaponHbIil ¢ectuBans Context. Diana Vishneva :
BHOBb BHAKOMUT 3puTenell [leTepbypra ¢ caMbpIMU SPKUMHU
MOJIOABIMU NPe/ICTAaBUTENAMU COBPEMEHHOTO TaHIla. 37IeCh
OymyT He TOJIbKO CIEKTAaKJIU: HACBIIIeHHAs MapajlelbHas
nporpamMMa O0beIUHACT MaCTep-KJIacChl U 1abopaTopuy,

BCTpPEYU U ITOKa3 KNHO.
CIIB.Jl

OceHb HAYMHAETCS C XOPOUIEH HOBOCTU O TOM, YTO BbI- |

[3 St Petersburg Digest Xl 21

it the New Nature exhibition in the Manege. The Recycle
Group gives us a chance to plunge into the future digi-
tal world until October 1oth.

Alexander Palace in the Tsarskoye Selo, where visitors can
see the personal apartments of Nicholas II and Alexandra Fe-
odorovna, has been opened after a lengthy restoration. Isn't it
a good reason to visit the picturesque suburb?

This year, the Alexandrinsky Theatre celebrates its 265th

3- utumn brings good news for those who are yet to vis-

i anniversary. This season promises to be festive and eventful.

Pina Bausch’s Wuppertal Dance Theatre is coming to St. Pe-
tersburg for the first time in September for three days. Just
three days to plunge into the world of the plasticity and mag-
ic of dance.

The international festival Context. Diana Vishneva will once
again acquaint the audience of St. Petersburg with the bright-
est young representatives of contemporary dance. There will
be performances, and also parallel events comprising master
classes, laboratories, and film programs.

SPB.D
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MapUMHCKUI TeaTp OTKPbIBAET HOBBII CE30H
«OpreaHCKOU IeBOi» — YHUKaIbHOH OTepoi,

nyst koTopoii [1.1. YalKOBCKUH CO30aJ He TOJIBKO
MY3BIKY, HO ¥ TH6peTTO. [I[peMbepa CIIeKTaKIIs

B ITOCTaHOBKe Ajlekcesi CTeaHOKa COCTOSIACh
9TOH BecHOW. OHY M3 ITIaBHBIX ITApTUH
HCIIONMHAET Anekcell MapKoB. MBI IOTOBOPUIU

0 HETHUIIMYHOM aMIllya A1 6apuTOHA, POIU
MIOCTAHOBIIMKA B OIIepe U 0 TOM, KaK MY3bIKa

CHOCO6CTByeT COMUIKEHUIO C IepcoHasKeM.

AsTOp Hunapa Benoyc
doTo Januun Pa6osckuii
MecTo Hotel Astoria St Petersburg

Opexpauobysb Bogner, Paul & Shark

Bonochbl Csemnana Tunuwesckas, Park by Osipchuk

Anexkceli, «Opneanckas 0ega» — He CAMASL NONYAAPHAS '
onepa Yaiikoeckoz0. HaCkonbko OHA AKMYANbHA Ce200Hs |

u nouemy cmoum K Hell o6pamumbca?

JTo omepa Bcerga GymeT aKTyaJIbHOH, MpeXkie BCEro,
6rmaromaps 3aMedaTeIbHOMY My3bIKaIbHOMY MaTepra-
y. My3pIka YaliKOBCKOIO NCKTIOUUTENIbHA B CBOH YHU-

BepCaJbHOCTH, U BpeMs HaJ| Hell abCOIOTHO He BIIACT- |
HO: He JJapoM OHa CTOJIBKO JIET 3BYYHUT BO BCEM MUDe,
a MHTepec K HeH TONbKO pacTeT. [la U CIOXKET HTOTO !

CIIEKTaKJId aKTyaJleH, BeIb UCTOPUA HUKJINYHA: B OIIpe-
AeJIeHHble MOMEHTBI 0611I6CTBO HCIIBITBIBAET OCTPYIO
HOTpeﬁHOCTb B repodx, KOTOphbie CIIOCOOHBI O6’beJZ[I/I-

HUTb JI0feHl paJiu CBeTIION UAeH, NOGHATD Ha 3AIIUTY |
OT HenmpuATeNs. oaHHa-CIaCUTeNbHUIIA CMOIJIA CIJIO- |

TUTBb BOKPYT cebs OrpoMHOE KOTHYECTBO €LMHOMBIII-
JIEeHHUKOB U IIepeBepHYyJa XoJ BOHHBI. OHa y6enuia
B TOM, YTO [Ja’Ke OJMH B I10Jie BOMH. IMEHHO B TAKUX JIN-
Ilepax Hy K/[JaeTcs 0OIIeCTBO.

Bul ucnonnseme napmuto Jluonena — pomaHmuuecKkozo ‘

2epos. Ezo ecmpeua ¢ HoanHoll HauuHaemcs ¢ npomueo-
CTNOAHUA U Nepepacmaem 8 10608b, JIuoHenb nepexooum
Ha cmopoHy HoaHHbl, cCMaHOB8ACH ee COI03HUKOM. ModcHO
JU cuumams e2o npedamenem?

apMHIo, TI03TOMY IpefaTeleM ero HHUKAaK Helb3s Ha-
3BaTh. Ilepexosi Ha CTOPOHY GPAHILy30B U COEIMHEHNE
C BO3IIOOJIEHHOH MOJYEPKUBAET POMAHTUYECKUH Xa-

paKTep 3TOro MepcoHasa. [J1sl MeHs TaKkoe aMILLya He- :
CKOJIbKO HEIPUBBITHO, IOCKOIBKY POJIH F€POEB-III000B- |

HHKOB Yallle JOCTalTCA TeHOPpaM. B MHpOBOﬁ orepe He
TaK MHOTO POMaHTHUYECKUX HapTI/Iﬁ o1 6apI/ITOHOB.

DB

AM

DB

i AM
Hapo ckasatb, uro JInoHenb — GppaHilys, OH BOEBAI HA |
CTOpPOHE aHITNYaH, HO FloaHHa BepHYyJla €ro B POAHYIO

The Mariinsky Theatre is opening the new season
with The Maid of Orleans, a unique opera for which
Tchaikovsky wrote not only the music, but also

the libretto. The premiere of the opera, staged

by Alexei Stepanyuk, was performed this spring.
One of the main roles in this opera is performed

by Alexei Markov. We discussed with him

the somewhat unusual role of a baritone in this
opera, the role of the stage director, and how music

helps the singer to climb into the character’s skin.

By Dinara Belous
Photo Daniil Rabovsky
Venue Hotel Astoria St Petersburg

Clothes & shoes  Bogner, Paul & Shark
Hair Svetlana Tilishevskaya, Park by Osipchuk

Alexei, The Maid of Orleans is not Tchaikovsky’s most fa-
mous opera. How relevant is it today and why is it worth re-
ferring to?

This opera will always be relevant, first and foremost,
because of its wonderful musical material. Tchaik-
ovsky’s music is brilliant in its universality, and time
has absolutely no effect on it. It’s not for nothing that his
music has been performed for so many years worldwide,
and interest in it is only growing. The plot of this opera
is also relevant because the story is cyclical; at a cer-
tain moment, society finds itselfin desperate need of he-
roes who are able to unite people in the name of a bril-
liant idea, to rouse them up in order to protect from the
enemy. Joan of Arc was able to rally a huge number of
like-minded people around herself and turn the tide of
the war. She convinced them that even one warrior can
make a difference on the battlefield. These are the sorts
of leaders that society needs.

You are playing the role of Lionel, the romantic hero. His
meeting with Joan begins with confrontation and develops
into love. Lionel turns to Joan’s side and becomes her ally.
Can he be considered a traitor?

It’s worth noting that Lionel is a Frenchman, he did fight
on the English side but Joan brought him back to his na-
tive army, so he can, in no way, be considered a traitor.
The crossing over to the French side and joining his be-
loved emphasises the romantic nature of this charac-
ter. For me, this sort of role was somewhat unusual as
the roles of the hero-lover usually go to tenors. In the
world of opera there are not very many romantic parts
for baritones.

SPB.D MepcoHa // Persona 1
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Bl cOnusunuch ¢ smum nepcornaxcem? H conudicaemecs

7l 8006ULE CO CE0UMU NEPCOHANCAMU, PAGOMAS HAO PONLbIO? |

s Bcerma crapaioch OTTAIKHUBATHCS OT MY3BIKAIBHO-
ro marepuasa. He co MHOTUMU [T€PCOHAKAMU [TOTyYa-
eTcs cONUIKEHUE, a C KEM-TO U BOBCe He Xo4eTcs cOmu-
’KaThCsl. Bce MOM [TEPCOHAKU OYeHb pasHble, EPEBO-
IIjIomaTbCd MHE IIoOMOoraeT My31>11ca. Ecnu I‘OBOpI/ITI)
o JIvoHee, TO C €ro JTUYHOCTHIO y MEHsI He BOBHUKIIO
0COGEHHBIX CIOXKHOCTEeH. [loHavaly MHEe MOKas3aiach
HECKOJIbKO MPOTUBOECTECBEHHOM TaKas ObICTpas Ie-
peMeHa 4yBCTB: OH BcTpedaeT MoaHHY — CBOEro mpo-
TUBHUKA, & Yepe3 HeCKOJIbKO MUHYT OH y’Ke BIII0OJIeH.
Ho co6bITHs B ollepe BCeraa pasBopadyuBalOTCs OUYeHb
CTPEMUTENBHO, CIOJKEThI, Kak IPaBUJIO, IPE/ICTABIEHBI
B cxkaToil popmMe. Ha momoIb NPUXOAUT My3bIKa Yaii-
KOBCKOT0, KOTOpas B HYKHBI MOMEHT OTKpPbIBAET IIe-
pen HaMU He FpOBHOI‘O BOMHa, a Ma.J'[eHbeIO XpyHKyIO
IeBouKy. U Bce cpasy CTAaHOBUTCS SICHO.

St Petersburg Digest X« 21
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Did you climb into the skin of this character? And do you get
to understand your characters while working on the role?

I always try to start from the musical material. I don’t
manage to climb into the skin of many characters, and
you wouldn’t want to climb into the skin of some of
them. All my characters are different and it’s the music
which helps me to transform. If we look at Lionel, I did
not have any particular difficulties with his personali-
ty. At the beginning, the rapid change in feelings seemed
a little counterintuitive to me; he meets Joan, his adver-
sary, and within a few moments he has already fallen in
love with her. But events in operas always unfold very
quickly and as a rule, the plots in operas are present-
ed in a concise form. Tchaikovsky’s music comes to the
rescue, which, at this very moment, reveals in front of
us not a formidable warrior, but a small fragile girl. And
everything immediately becomes clear.
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Bbl MHO20 gblcmynaeme 3a 2paruueli, yuacmeyeme 6 no-
CMaHOBKAX AYUWUX esponelickux meampos, y eac 60-
2amulli onbim pabombl ¢ 3apYOEHCHBIMU pexHcuccepamu.
«Opneatnckyio degy» nocmasun Anekceli CmenaHiox, eam
KompopmHo 6bl10 ¢ HUM pabomams?

OmnepHbIe TOCTAHOBKU 3TO CIIOXKHAA U lake 60Ne3HeH-
Has Tema. Korga-To IOpuit TeMUpKaHOB 0YeHb METKO
CKa3aJl, YTO ONepHbIE PEIKUCCEPhI LOIKHBI YMETH yC-
MUPATH CBOE TBOPYECKOE BTO BO UM caMoOH omnepsl. K
CO’KaJIEHUIO, CeTrOJHS MOCTAHOBIIMKHU JacTO 3a6BIBa-
10T 06 9TOM MYZAPOM HaCTaBJIEHUH, COPEBHYACH APYT C
OPYroM B OPUTMHATBHOCTHU IIPOYTEHUS TOTO UIU UHO-
TO CIOYKeTa, YaCTO BBIHOCS Ha CIIeHY He aBTOPCKHE 3a-
MBICJIBI, & CBOM TBOPYECKUE aM6I/IL[I/II/I " JIN9HbI€ BHY-
TpeHHUe Tepe)KHMBaHMUA. 3a CBOI AaKTHUBHYIO TBOP-
YecKylo [leATelIbHOCh d He TaK JacTo BCTpedaycd C
OTIEPHBIMHU pe’KkHccepaMu, KOTOPbIe 0OpaIiaiuch 6bl K

DB

AM

i\

You performalot abroad, take part in productions at the best
European theatres, you have a wealth of experience working
with foreign directors. The Maid of Orleans was staged by
Alexei Stepanyuk, did you feel at ease working with him?

Opera performances are a complex and even painful top-
ic. Once Yuri Temirkanov very aptly said that opera di-
rectors should be able to pacify their creative egos in the
name of opera. Unfortunately, directors today often for-
get about these wise words of advice; they compete with
each other over the originality of their take on the plot,
often bringing on stage not the original creator’s ideas,
but their artistic ambitions and inner personal trials.
During my creative career, I have not often come across
stage directors who would truly turn to the ideas of the
opera’s creator. For this reason, lately I have often been
turning down new productions: I do not want to waste
my time on pointless work for those directors who are

SPB.D MepcoHa // Persona 13
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HJesIM aBTOPOB onepshl. 1o 5TOi MpUYINHE A B MOCTe/l-

Hee BpeMs YacCTO OTKAa3bIBAIOCh OT HOBBIX IOCTAHO-
BOK: HE X049y TPATUTh CBOE BpeMsl Ha GeCIIoNe3HyI0 pa- |

60Ty y TeX pesKHCCepoB, KOTOPbIe He TOTOBBI UCCTIEM0-

BaTh MOJIMHHBIN aBTOPCKUI 3amMbicel. K coxkaleHuio,

BpeMda LUKTYyeT HOTpeﬁHOCTb B CO30aHUU IIpEKae BCe-

IO KPaCUBOHM KapTUHKHU, ¥ TIOCTAHOBIIMKY YaCTO UAYT
Ha MTOBOAY y 9TOTO TPEH[a, KOHIIEeHTPUPYSICh Ha BUBY-

anpHbIX ¢ PerTax. A Anekceir Onerosuy (CTenaHOK —

IIpumMm. pe,u.) KaK pa3 OTHOCHUTCA K TeéM PEeIKUM PeXUC- !

cepaM, KOTopble 6epeskHO paboTaioT ¢ MaTepHUaIOM.

Ero mocraHOBKU — 3TO COBpEMEHHOE KJIaCCHUYIECKOoe :

MpoYTeHue.

DB

AM

not ready to explore the original creator’s intentions.
Unfortunately, the times dictate the need to, first of all,
create a beautiful image, and stage directors often fol-
low this trend and focus on visual effects. Alexei Olego-
vich [Stepanyuk — editor’s note] belongs to the rare ilk
of directors who work carefully with the material itself.
His productions are modern classics.

Perhaps creating a colourful image would help attract
young audiences to the opera house?

The Mariinsky Theatre had a whole program for young
people called ‘A lesson in the Mariinsky Theatre’. Sixth
formers were taught about how an opera is put together,

Mysvika Yaiikosckoz2o uckaouumesbHa 8 ceoetl
yHUBEPCAIbHOCMU, U 8pems HAO Hell abCONIOMHO He 8JLACTMHO:
He dapPOM OHO CMOJILKO Jilem 38Y4um 80 8cem mupe,

a uHmepec K Heli moabko pacmem.

Tchaikovsky’s music is brilliant in its universality, and time
has absolutely no effect on it. It’s not for nothing that his
music has been performed for so many years worldwide,

and interest in it is only growing.

Moscem 6bimb, co30aHUe SPKOU KAPMUHKU nomo2no Obl
npusneub Monodsblx 3pumenetil 8 onepHulli meamp?

B MapuuHCKOM TeaTpe [POBOUIACD LIe/as IPorpaMma |

IIJ151 MOJIOLEXKU — «YPOK B MapunHCKOM TeaTpe». GTrap-

HIeKJIaCCHUKaM pacCKas3bIBaJIi O TOM, KaK CO30aeTCsd :
OHeprlf/Jl CIIEKTaKJIb, 1 IIKOJIbHUKHU CaMU [OeJIalin IIPO-

€KT IMOCTaHOBKH, CO3daBail MaKeTbl neKopaqu/’I. Ie-

TAM HY’KHO [T0Ka3bIBATh IIPOLIECC UBHYTPH, Pas3peuars :
[ AM

y4acTBOBAThb B HEM — MMEHHO 9TO BBI3BIBAET UX :KUBOH
HHTepec. YyacTHe IpuBeKaeT UX 60Jblile, YeM IPOCTO
Kpacupas KapTUHKA.

Onepa — cLoXHCHBL 83POCbLIL HCARD, HYHCHO LU 8006ULE Be-
cmu demeti 8 onepy?

A yBepeH, 4TO MOKHO U HYKHO 3HaAaKOMUTDH JZLeTefI Cco

CJIOKHBIMMU sKaHpPaMU, HO HE CTOUT 3a0BIBATH O TOM, UYTO

m06as BCTpeya ¢ BBICOKUM HCKYCCTBOM TpeOyeT MOATOo- |

TOBUTEJIbHOH paboThl. B MapHUMHCKOM TeaTpe eCTh OIle-
pa 71 caMbIX MaJIeHbKUX U IIpeKpacHble APKUe CHeK-

TaKJIU, KOTOPbIe OYeHb HpaBATCA AeTaM. Eciu 3apaHee |

MIOYNUTATh YTO-TO O CIEKTaKJie U UCTOPUHU ero cosma-
HUA — BOCIIPUHUMATDb IIPOUCXOAsAllee Ha clieHe OyHeT
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and the schoolchildren themselves had their own project
and made alayout for a scene. Children need to be shown
the process from the inside, they need to participate in
it, this is what sparks a keen interest. Participation at-
tracts them more than just a pretty image.

Opera is a difficult adult genre, should we introduce chil-
dren to opera at all?

I am certain that you can and should introduce chil-
dren to difficult genres, but do not forget that any en-
counter with high culture requires preparation. In the
Mariinsky Theatre there are bright and colourful operas
for the youngest of spectators, children love them. If you
read something in advance about the performance and
about the history of its creation, it will be easier to un-
derstand what is happening on stage. When I first start-
ed travelling around Europe, I often used to go to muse-
ums unprepared. But my impressions were really strong
only when I read in advance about the masterpieces
that I was going to see.
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nerde. Korga s TOMpKO HauWHAJ e€34UTh no EBpore, 4

YacTo IMIPUXOAUII B My3€H HEIIOATOTOBJIEHHBIM. Ho Bme-

YaTIeHUs OT YBUAEHHOI'O IT0JIy4JaIuCh II0-HACTOAIIEeMY

CUJIbHBIMHY, TOJIBKO KOT'a A 3apaHee YHUTaJjl O TeX IIe-
AeBpax, KOTopbie co61z1panca IIOCMOTpPETh.

ITocne 0KOHUAHUSA WKOJIbL 8bL 6bl6p(1]1u He MY3blKaJibHOE, O i

a8UAUUOHHOE yuuruwe. Mysvika ecez0a ObLia ¢ 8aMU?
My3BIKOM 1 33HUMAIOCh C CAMOT'0 IETCTBA: CHaYaIa 3TO
6blTa KIaccudecKkas TuTapa, IoToM — Tpyba. S urpai B
I Ka30BOM aHcaM6ie 1 Ha 6ac-rutape B rpymme. Cpazy
TOCJIe HIKOJIBI 51 He OTBAXKUIICA CTATh MPOdeCcCHOHANb-
HBIM MY3BIKaHTOM, IOTOMY YTO He BUeJ cebsa HU TPy-
6a4yoM, HU TUTApUCTOM. S pemrua MmoayuyuThb, Kak MHe
Torjia Kas3ajochk, bonee ocazaemMyio Ipodeccuio, mapai-
JIeJIbHO IPOMOJIKASA 3aHUMATBCSA MY3bIKOH. §I Hadas
HeTh B LIEPKOBHOM XOpe U ITOYyBCTBOBAJI, UTO MEHUE —
9TO MOs CTUXUsA. IIpollecc MeHs HAaCTOIBKO 3aXBaThI-
BaJI, 4TO s nepeexas B CaHKT-IleTepOypr u Havas 6paTh
BOKaJIbHBIE YPOKH — C 9TOTO BCE U HAYAJIOCh.

Cmas conucmom mpynnivt MapuuHCcKo20 meampa, 8bl NOY-
MU Cpa3y HAYALU 20.CMPONUPOEANDb, 8LICMYNAMb HA YU~
WX MUPOBBLY cUeHaXx. Y 8ac He 803HUKILO COOLA3HA nepe-
examb 8 Egpony?

HeT, & HUKOI[Ia He XOTeJl XKUThb 3a rpaHUllell. Y MeHsA
CJIMIIKOM PYCCKHI MEHTAJIUTET, U MHE HPABUTCS KUTh
B Poccuu B IleTepbypre. I MPoOBOXKY 110 HECKOIBKO Me-
cAlEeB B Tofl 32 Py06esKoM U 04eHb TI00/II0 BO3BpallaTh-
csI GOMOM. A YTO KacaeTcs MOETro IIyTH, C OLHON CTOPO-
HBI, pOCT OBbLJI CTPEMHUTEIBHBIM, HO MY IIPeJIIeCTBOBA~
JIU TOAIBI KPOIIOTIINBOM paboTHL. B 2001 rofy s mpuIen B
AKaJIeMHI0 MOJIOZIBIX IIEBIOB, & MEPBBIF KOHTPAKT IO/~
nucas TOIbKO 4epes 6 1eT. Tak 4To IMyCcTh MOJIOLIOT0 BO-
KaJIMCTA i [IPOIIeJT B [TOJIHOH Mepe.

Y eac 8 penepmyape MH020 PYCCKOU MY3blKU. DMO 8alW 8bl-
60p unu cmeuerue obcmosamenbecme?

MHe, KaK MPeCTaBUTEINI0 PYCCKOH BOKAJIBHOMN LIKOJIBL,
6610 6B HECIIPABEINBO HE HCIONHSATH PYCCKUU pe-

nepTyap, s Bce BpeMs K HeMy o6pallaioch ¥ PacIIUpSIo

€ro 10 Mepe BO3MOKHOCTU. Bymyuu pyccKUM 6apuUTO-
HOM M HOCUTEJIEM PyCCKOH KYJIbTYPBI, S 04eHb X0UY He-
CTH B MUP CBOIO KYJIBTYPY ¥ IIOHMMAIO, YTO B MOEM HC-
TIOTHEHUH 9TOT pelepTyap Bcerga 6ymeT BocTpe6oBaH.
XOTA U eBpPOMNENCKYI0 OTepHYI0 KIACCUKY f TOXKe JTIo-
61110 ¥ IOBOJIBHO MHOTO €€ HCIIOJIHAIO.

Buinenu e u,epkosHoM xope. [[YXoeHas MY3blKa — MO Npo-
CMO MY3bIKAIbHLLE MaMepuan UL Nenle 8 Xpame — Hmo
6onvwe, uem nenue?

JlyXoBHas My3BIKa — HTO OTPOMHBIH IJIACT PyCCKOH MY-
3BIKQJIBHOM KYJIBTYpPBL. SI DO CHX IOpP OTKPBIBAIO IS

cebs yYouBHUTeJIbHbIEe MY3bIKaJIbHbIE ITPOHW3BEOEHUSA. y H
MeHs OBbLIN 1iejible COJIbHbIE KOHLEPTHI C HpOFpaMMOﬁ
HepKOBHOﬁ MY3bIKHU. Korpma a TIIpue3skalo B TOT XpaM, rae

Ha4YWHAJ IIeTh, g BCerpga IoJHUMalCh Ha XOpPbI U y4da-

CTBYIO B CIIy>k6€ KaK IPOCTO neBumil. [I71d MEHA 3TO He |
TOJIBKO IT€HHEe, HO ¥ BO3MOXKHOCTb IIPHUCOEJUHUTHCA K |

TaWHCTBY, IIOMOJINTbCA BMeCTe CO BCEMU.
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After graduating from music school, you chose to go on to
study aviation. Did music remain a part of you nonetheless?
Music has been a part of my life since childhood; I start-
ed out with a classic guitar and then moved on to a trum-
pet. I played in a jazz band and I also played bass in an
ensemble. I did not dare become a professional musician
straight out of school because I did not see myself as a
trumpeter or guitarist. I decided to go for, what seemed
to me then, a more solid profession, but I did not forget
about music. I started to sing in a church choir and real-
ised that I was in my element when singing. It was so ex-
citing for me that I moved to St Petersburg and started
having singing lessons, and that’s how it all began.

As a soloist at the Mariinsky Theatre, you almost immedi-
ately began touring, performing on the world’s best stages.
Are you tempted to move to Europe?

No, I have never wanted to live abroad. My mental-
ity is too Russian and I love living in Russia, in St Pe-
tersburg. I spend several months a year abroad and
love coming home so much. As for my journey, on the
one hand, the growth was rapid, but it was preceded by
years of painstaking work. In 2001, I came to the Acade-
my of Young Opera Singers and signed my first contract
6 years later. So, my journey as a young vocalist was
all-encompassing.

There is a lot of Russian music in your repertoire. Was this
your choice or coincidence?

For me, as a representative from a Russian singing
school, it would be unfair not to have a Russian reper-
toire, I always refer to it and expand on it as much as
possible. As a Russian baritone and a native of Russian
culture, I really want to bring my culture into the world
and [ understand that my performance of this repertoire
will always be in demand. However, I do love European
opera classics and perform it quite a lot.

You used to sing in a church choir. Is church music just mu-
sical material or is singing in a place of worship more than
just singing?

Church music is a huge part of Russian culture and I am
still discovering amazing pieces of music. I have per-
formed in solo concerts singing just church music.
When I come to the temple where I started singing, I al-
ways go up to the choir and participate in the serviceasa
simple singer. For me, it’s not just singing, but an oppor-
tunity to join the sacrament, to pray with everyone.

Do you want to try new material?

I have not covered all operatic material and I hope
that I still have a lot to learn and sing. But if we’re talk-
ing about other genres, I have no interest in them for
now. I feel quite comfortable in the opera, I think I'm
only missing chamber music, which I love very much.
Due to my commitments in opera, it is quite difficult to
include chamber music concerts in my busy schedule,
but I hope that sooner or later I will find the time and
energy for them.
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Ecmb UL Y 84.C celaHie 06pamumbCcs K HO80OMY MAmepuay?
MHOI0 OXBa4eH [aJIeKO He BeCb OIEpPHBLIN MaTepuall,
Hafelch, YTO MHE €llle MHOroe IpPeACTOUTh Yy3HATh
U creTh. ECIUM FOBOPUTH 0 KAKHUX-TO JPYIHX sKaHpaXx,
TO K HUM IIOKa Y MeHs HeT WHTepeca. Sl BIOIHe YIOT-
HO 4YBCTBYIO ce0s B OTlepe, MHE He XBaTaeT pa3Be u4To

KaMepHOH My3bIKU, KOTOPYIO S 04eHb miobmio. B cuiy
Moe#i 3aHATOCTH B OTI€pE, JOBOJIBHO CIOKHO BKIIOUUTD !

B CBOH HAIIPSKEHHBIH IpaduK KOHIEPTHI KaMepHOU
MY3BIKH, HO HaJIel0Ch, YTO PaHO WJIU IIO3[HO A HAUOy
Ha HUX CUJIBI U BpeMd.

Bosspawasce 8 Ilemepbype, kyoa bt cmpemumecs? I'de
8QULL MECMO, CUILL?

E1re co BpeMeH 06yueHUs B AKaIeMUH MOJIO/IBIX IEBIOB |

s1 OUeHb NPUBA3AJICSA K paiioHy BOKpYT MapHHUHCKOIO
TeaTpa: HUKOIBCKUIU cobop, ceMUMOCTbe, KomoMHa —
MHOIO BJIOJTb U TTOTIEPEK MCXOXKEHBI BCe 9TU MaJeHbKHe
yIIouKHU 1 HabepeskHbIe BJOTb KaHAJIOB. A BOOOIe MHe
HPABUTCS BECh HCTOPUUYECKUH LIeHTP. HOTIa Be4epoM
TI06IT10 TPOKATUTHCSA Ha MAIIMHE BIONb HeBbI 1 Hacna-
IUTHCA IIOTPACAIONIMMY BULAMU Ha [[eTpoNaBIoBCKYIO
KPEIoCThb U CTPETIKY BacuibeBCKOro 0CTpoBa.
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Coming back to St Petersburg, where are you aiming to go?
Which places do you get strength from?

Ever since my studies at the Academy of Young Opera
Singers, I have become very attached to the area around
the Mariinsky Theatre: the St. Nicholas Naval Cathe-
dral, the Seven Bridges Point (Editor: Semimostye — in-
tersection of Griboedov and Kryukov Canals), Kolom-
na — [ have walked along and across all the small streets
and strolled the length of the canal embankments. I like
the whole historic centre in general. Sometimes in the
evening, I enjoy a drive along the Neva with its stunning
views of the Peter and Paul Fortress and the Rostral Col-
umns of the Vasilyevsky Island.

SPB.D MepcoHa // Persona 17
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[Tokou 1 pasioCTh
Peace and Joy

MesxMy3€eiHbIH BBICTABOYHBIN ITPOEKT

Intermuseum exhibition project

«Ha akcnoszuuuu 8 Manesxce e 6ydem 6amanuil, dywepasou-
patowux dpam, nblikux cmpacmetl, 060cmperHblL IMOUUL, NY-
2atowezo0 mucmuyusma. Beiemaeka «Ilokoil u padocms» — 3mo
udunnuYecKoe nogecmeosaHue 06 uckyccmee, Komopoe He 8Cmy-
NU0 8 3N0XY MOMALbHOU MPAHCPOPMAUL.

Koneuho, ucmopust 6blia noine mpazedudl, HO Mbl Hamepe-
HO OenaeM QKUEHMbL HA MUp O1a20%CenamenbHblil U YyMupo-
meoperHbill, 20e Umanus — bel paese — mecmo 800xH08eHUS,
a 8 Kpyey cembu — muxue domawHue padocmu, 2de pycckue mo-
muebl Haeeeaom NACMOopPaiLbHble HACMPOEHUs, & NPUPoOA NoJL-
HQ 04apo8aHUS. [APMOHUS NPOSBLAEMCS 8 CO38YUUL KOOPUMA
u uucmome nponopyuil, 8 6e3MAMeHCHOCMU U KPacome».

CeMeH MUXalI0BCKUI
Kyparop

11.11.21

HosAOpe 2021 rofa B LleHTpaTbHOM BBICTABOYHOM 3ajle
«MaHek» COCTOUTCA OTKPBITHE MAacUITAOHOTO BBICTA-
BOYHOT'0 IIPOEKTa MoJ Ha3BaHUeM «II0KOI U pafgoCcTb».

Kypatop — Cemen MuxaiinoBckuil, pektop CaHkr-IleTep-
Gyprckoi akaIeMUU XyH0oKeCTB.

Ha BrpIcTaBKe B MaHexke OyAyT IpefcTaB/leHbl IPOU3Befe-
HUSA CeMUIECATU PYCCKUX XyHOXKHUKOB (B TOM unciie Bragumu-
pa BopoBukosckoro u Anekces Eroposa, Cunbsectpa llenpu-
Ha u Opecra Kunpenckoro, ®énopa Toncroro u Kapmna Bpromio-
Ba, MBana [lInmknna u Apxuna Kynnmoxu, Muxauna Hecreposa
u Bukropa Bopucosa-MycaToBa) U3 KOJIJIEKIIUI TPUSLATH BELY-
mUX My3eeB Poccuu U 3apy0eskba.

St Petersburg Digest
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“There will be no battles, heart-breaking dramas, ardent passions,
heightened emotions, or frightening mysticism at ‘The Peace and

Joy’ exhibition in the Manege. The exhibition is an idyllic tale
of art that has not yet entered an era of total transformation.

Of course, history is full of great tragedies, but now we intend
to focus on a benevolence and peace, where ‘bel paese’ is a place
of inspiration, the family circle a quiet space of domestic joy, na-
ture is full of charm and Russian motives evoke pastoral moods.
Harmony is manifested in the colour and purity of proportions,
in serenity and beauty.”

Semyon Mikhailovsky
art-curator

50.01.22

n November 2021, at the Manege Central Exhibition Hall,
the opening of a large-scale exhibition project entitled
"Peace and Joy" will take place.

Curator, Semyon Mikhailovsky, rector of the Saint Peters-
burg Academy of Arts.

The exhibition in the Manege will feature works by seven-
ty notable Russian artists from three Russian museums, as
well as works from other international collections, including
masterpieces of Vladimir Borovikovsky, Alexei Egorov, Syl-
vester Shchedrin, Orest Kiprensky, Fyodor Tolstoy, Karl Bry-
ullov, Ivan Shishkin, Arkhip Kuindzhi, Mikhail Nesterov and
Viktor Borisov-Musatov.

BCE uMPpOBOE UCKYCCTBO
Ha ogHon nnatopme

masters-project.ru

3KCNepPTHbIA OT60P

HAO[AEeXHOCTb XPAHEeHUS

O60CHOBAHHOCTDb LEeH
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AN TRENSS

OxkHO B 6ynymee Window to the Future

o BaBunoH. 2Koana Bawkoncenyut

e 3amMopodKeHHbIi BaHuTac. Xanc On Oe bek.

e HokTiopH. Kapen Jlamonm

25.05

[IaBHBIN MITA0, AHPUITAIEI U 32JIHI

KCIIO3UIIUSA TIOATOTOBJIEHa DPMU-

Ta)keM COBMeCTHO co CTymuei

Bepenro (Benenus). B 2009 rony
Crynusa samycTtuna mpoekT Glasstress,
B paMKax KOTOpOro yxke 601ee Tpex co-
TeH XYyJIOKHHUKOB, NM3AHHEpOB, apXu-
TEKTOPOB, YKUBOIIUCIEB CO BCEr0 MUPAa
IIpY MOMOILU CTEKJI0AyBOB MypaHO BO-
MJIOTUTIN CBOY caMble pa3lHyiHble 06pa-
3bI B CTeKJIe. Bosee 10 jleT NPOeKT ABIA-
eTCs MOCTOAHHBIM CIIyTHUKOM Benenu-
aHCKON BueHHase, a TaKKe IPOBOAUT
BBICTAaBKH B Pa3HbBIX 4aCTAX CBETA.

B 2015 rony B Benenuu B Ilamariio
Kapannu-®paHKeTTH MpOILJIa BEICTaB-
ka «Glasstress 2015 Gotika», opranu-
30BaHHaA ['oCcysapCTBEHHBIM DPMUTA-
’KeM coBMecTHO co Crynueil BepeHro.
Ha 5KCTo3UIUU OBINY IMOKa3aHEI IPO-
U3BeeHU U3 cCoOpaHusa My3es: JocIe-
XU, LEepKOBHble PeIMKBUU U yTBapb,
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npeaMeThl AeKOPaTUBHO-NIPUKIIALHO-
ro MCKYyCCTBa, BBINIOJIHEHHBIE B CTHUIIE
TOTUKU ¥ HEOTOTUKHU. OHU OBLIIN ITpefi-
CTaBIIEHBI B fUajIore ¢ paboTaMHu, CO3-
JaHHBIMM COBPEMEHHBIMHU  XYy[0K-
HUKaMU B cTekne B Cryaun BepeHro
Ha ocTpose MypaHo.

B DpmuTaxe 6yyT SKCIIOHUPOBATH-
csl pabOThI NATHAECAT OLHOTO XYHOXK-
HUKA, CpefU aBTOPOB TaKHe H3BeCT-
Hble MacTepa Kak Al BaiiBsii, PeHaTa
Beprenbman, Kyn BanmexeneH, Malkin
Ioxy, Unbs u dmunus Kabakossl, [[sko-
3edp Komryr, Ilera Koitn, MaT Komnu-
moy, Tonu Kparr, Xanc On ge Bek, JKa-
yMme Ilnenca, Jlop IIpyBo, Su ®abp,
JIoxex u [lunoc YenmaHbl U gpyrue. Xy-
JOXKHUKHU U3 Pa3HBIX CTPaH M IOKOJIe-
HUHM B CBOEM TBOPYECTBE OCMBICIISIOT
cOBpeMeHHble COIlMa/IbHble IIpoliec-
CBI, UCTOPUYECKHE COOBITUSA, TUYHBIN

OIIBIT, 0COGEHHOCTH U $uIocopr0 HO-
BOTO /IJIs1 MHOTMX aBTOPOB MaTepuaa.
[IPOKUI KPYT XYAOXKHUKOB II03BOJIUT
MOCEeTUTENAM DPMHUTAKa YBUIETh Cpe3
COBpPeMEHHOH MHPOBOH XYL OYKECTBEH-
HOU KM3HU U y3HATh, KaK TPAJUIIHOH-
Hble TeXHOJIOTMM NPOU3BOJICTBA CTEK-
J1a MOTYT GBITH UCIOIb30BAHBI IJI5 CO3-
JaHus IPOU3BENEHUN COBPEMEHHOIO
HCKYCCTBA.

B npoctpaHcTBax I'maBHOro mraba
6yoyT MMOKa3aHbl 55 paboT: MUHUATIOP-
Hble CKYIBIITYpbI, MacIITabHble WH-
CTAJIANUY, MHOTOMETPOBbIE TIOCTPHI
1 BUJeoapT. BoicTaBKka 3aiiMeT Goiee
JIeCATH 3aJIoB, Cpefii KOTOPBIX MOHY-
MeHTaJIbHBIE TIPOCTPAHCTBA Bonbnoit
aHduaasl U Benoro 3ana, a Takke Ka-
MepHBbIe IpocTpaHcTBa HaJgBopHOH aH-

¢dunangbl u KpacHbIX 3aJ10B.

The General Staff Building, Enfilades & Rooms

he event has been prepared

by the Hermitage in conjunc-

tion with the Berengo Studio
of Venice. In 2009, the Studio launched
the Glasstress project, within which
more than 300 artists, designers, ar-
chitects and painters from around
the world, aided by Murano’s glassblow-
ers, have embodied their own highly di-
verse conceptions in glass. For more
than a decade, the project has been
a constant companion to the Venice Bi-
ennale, as well as putting on exhibitions
in various parts of the world.

In 2015, the exhibition “Glasstress
2015 Gotika”, organized by the State Her-
mitage in conjunction with the Berengo
Studio, was held in the Palazzo Caval-
li-Franchetti in Venice. The display in-
cluded items from the museum’s collec-
tion — armour, church plate, reliquaries

and other works of applied art made
in the Gothic and Neo-Gothic styles —
that were presented in a dialogue with
pieces created by contemporary artists
at the Berengo Studio in Murano.

The new exhibition in the Hermitage
will feature works by 51 artists, includ-
ing such famous figures as Ai Weiwei,
Renate Bertlmann, Koen Vanmechelen,
Michael Joo, Ilya and Emilia Kabakov,
Joseph Kosuth, Petah Coyne, Mat Col-
lishaw, Tony Cragg, Hans Op de Beeck,
Jaume Plensa, Laure Prouvost, Jan Fa-
bre and the Chapman Brothers. Artists
from different countries and genera-
tions reflect in their creations on cur-
rent social processes, historical events,
personal experience, the character-
istics and philosophy of what was for
many of them a new material. The broad
contingent of artists will allow visitors

03.10.21

to the Hermitage to see a cross-sec-
tion of present-day artistic life around
the world and to discover how tradi-
tional glass-making technologies can
be used to produce works of contempo-
rary art.

Fifty-five works will be displayed
in the setting of the General Staff build-
ing: miniature sculptures, large-scale
installations, chandeliers several me-
tres in size and video art. The exhibi-
tion will occupy more than ten rooms,
including the monumental expanses
of the Grand Enfilade and White Hall, as
well as the intimate spaces of the Court-
yard Gallery and the Red Halls.

SPB.D Myseu // Museums 21
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PyCcCKNH My3eH
HUTaNbIHCKUN (PyTYpU3M U3 KOJJICKIMU MaTTHOIN
Pycckuii Ky60pyTypHu3M U3 PycCKOro My3es U YaCTHBIX KOJUICKIIUU

Russian Museum

Italian Futurism from the Collection of Mattioli
Russian Cubo-Futurism from the Russian Museum
and Private Collections in Moscow

° Hopsesxckas pancoaus. 3MMHUIH MOTHB U3 TpOHbeMa.
Braoumup bapanos-Poccuma. J1o 1917. X.,m. TPM

a YcoBepLeHCTBOBaHHbIN NOpTpeT UBaHa KitoHa.
Kasumup Manesuu. 1913. X., m. I'PM

e MepKypHit NPOXOAUT Nepej, COHLEM.
Jxcaxomo bBanna. 1913. Xoncm 0y6auposarHulii, memnepa.
Konnexyusa JIxcannu Mammuonu, Munax

16 uroJisa — 4 okTAOpa 2021
MuxanjJoBCKUU 3aMOK

CO3BYYHBIX BEKY TEXHHUIECKOTO Iporpecca U BBICOKUX
CKOpOCTel, IMPHOOPeNo MOUCTUHE HHTEPHALMOHAIb-
HBIF XapaKTep IIOCe IOABIEHUS 3HAMEHHTOro MaHude-
cra ®ununmno ToMMaszo MapuHeTTH B 1909 roay. TBopueckas
mporpaMMa UTalIbAHCKOro pyTypHr3Ma B 1910-€ TOIbI HAILIA
OTKJIMK B pa3HBIX CTpaHaX MUpA, BKIouasa Poccuio.
BeicTaBKka B PycckoM Myzee 06BeSUHUT pabOTHI UTa-
JBSAHCKUX U PYCCKUX QYTYPHUCTOB, YTO IIO3BOIUT OUIYTUTH
cBOeobOpasne KaxI0HW U3 ABYX HAIIMOHAJIBHBIX BEPCUH DTO-
ro MacmTabOHOTO TBOPYECKOTO [ABHMKeHMA. OCHOBOIOIATa-
Iolllyie MPOM3BefeHNs UTaTbIHCKOro Gy TypraMa MOKa3aHBI
B IMaJIoTe C TAKUMHU JKe 3HAKOBBIMH paboTaMu 0Te4eCTBEeH-
HBIX MaCTepOB. 2To AacCT BOSMOJKHOCTD YBUIETDH UX CXOOCTBO
Y pas3Inyus U JIy4llle IOHATH 9I0XYy aBaHTapAUCTCKUX UAel
1 9KCIIEPUMEHTOB, OXBaTHUBIINX BCIo EBpOILy.

C TpeMileHNe GYyTypu3Ma K IOUCKY OOPa3HBIX CPEJICTB,

16 July — 4 October 2021
St. Michael’s Castle

he futurism desire of search for figurative means, con-
Tsonant with the age of technological progress and high
speeds, acquired a truly international character after
the famous manifesto by Filippo Tommaso Marinetti was is-
sued in 1909. The creative program of Italian futurism in the
1910s stroke a chord in different countries, including Russia.
The exhibition at the Russian Museum brings together
the works of Italian and Russian futurists, which allow a view-
er to witness the originality of each of the two national ver-
sions of this large-scale creative movement. The fundamental
works of Italian futurism are shown in dialogue with Russian
masters. This will provide an opportunity to see their simi-
larities and differences and perceive more profoundly the era
of avant-garde experiments that swept across Europe.
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ATOMHaAd Jlena

U Apyrue o6passl I'aa
B IIPOU3BEIEHUAX
CanpBagopa Jlanu

Atomic Leda

and Other Representations
of Gala in Works
by Salvador Dali

° ranares co cepamu
Galatea of the Spheres

My3sei1 dabdepixe
13.10.21 — 16.01.22

60OpKa JKUBOMUCHBIX U I'padUUeCKUX MPOU3BENEHUN

I I a BbBbICTaBKe 6yneT IIpeacTaB/i€eHa yHHKaJbHAaA IIOM-

Manu, nzo6paskanmux ero xkeHy u Mmysy — l'ana. MHo-
rOYMCIeHHbIe OGIHYMA, B KOTOPBIX OHA MOSABIAETCS B €T0 :
sxkuBonucu — Jlega u Enena I[IpekpacHad, 'pagusa u 'anapu-
Ha, — OTCBHINAIOT K U3BECTHBIM CIOMKETaM aHTUYHOH U eBpO-
eHCKOM KyIbTYpBL M B TO %K€ BpPeMs OTPaskKaioT MeTaMopdo-
3bI, IPOUCXOAUBIINE B TBOpUeCTBe caMoro Jau. LleHTparb- :

Hoe Npou3BefleHUe BBICTaBKU — «AToMHad Jlema» — ObLIO

B IIPOCTPAHCTBE U He CONPUKACAIOMUMUCS APYT C JPYTOM.

[cs |

St Petersburg Digest

Fabergé Museum
113.10.21 — 16.01.22

ings and drawings representing his wife and muse Gala.

Her many disguises — Leda and Helen, Gradiva and
Galarina — refer to the well-known Ancient and classical Eu-
ropean narratives and at the same time reflect Dali’s person-
al artistic metamorphosis. The central artwork at the exhi-
bition — Leda Atomica — had been created by Dali in 1947-49,
and is rightly considered to be one of his most important (or

The exhibition features a unique selection of Dali’s paint-

. even the most important) paintings ever. It represents Gala
cosfiato Jlany B 1947-1949 TOfiaX U 10 MPaBy CYUTAETCS Ofl- |
HUM U3 Ba)kKHeHIINX, ec/ii He caMbIM BasKHBIM €ro TBOpe- :
HueM. 3mech lana uzobpaskeHa B BUOE CIAPTAHCKOH Lapu- :
1s1 JIefpl, KOTOpYIo, CornacHo Mudy, cobnaszHUI 3eBc, IpH- |
HABIIUU 06IUK stebens. B «ATomHou Jleme» [laau B MOJTHOM
Mepe peanusyeT MPUHIUIBI CBOETO «aTOMHOTO MHCTHIU3-
Ma», B COOTBETCTBUY C KOTOPBIMHU BCE TTPEIMEThI U STEMEeH-
THI KOMIIOBUIMH U306PaskaloTcs KaK Gbl MOJBEIIEHHBIMH |

as Spartan queen Leda who according to the myth was se-
duced by Zeus in the disguise of a Swan. The painting expli-
cates the principles of Dali’s "nuclear mysticism", while all im-
portant elements are suspended in the space without touch-
ing or mixing with each other.

[sra

Lkona Masters — o6pas3oBaTenbHbIN

NPOEeKT B 06NACTU UCKYCCTBA

1asters

oceHb 2021

rogoBble NnporpdmmMmsbl

ApPT-MEeHEeOXMEeHT
2021-2022

MEHEOXMEHT NPOEKTOB B Chepe KynbTypsbl,
WMCTOPKA COBpPEMeHHOrNo MCKYCCTEA M NPAKTHYeCKHue
3AHATHA C BEOYLMMKM CNeLManMcTamMK apT-uHOYCTPHK

KPOTKOCPOYHbIE KYPChbI

UCTOPUSA UCKYCCTB
2021-2022

MCTOPWA XUBOMUCKU, APXMTEKTYDSI,
OW3AAHA W PENUIK C OPEBHEeRLWKX
BpEMEH A0 HALMX OHEen

c 14 ceHTa6pA C 22 CeHTa6pS

UCTOPUA MY3bIKK: COoBpemMeHHoOe
OT rPUrOPUAHCKOTO MCKYCCTBO B CBETe
xopana ao baxa KNnaccuyeckoro

c 27 ceHTa6ps C 6 OKTA6PA
HeMeLKun UCTOPUSA
3KCNpPecCUOHU3M penurun

masters-project.ru

C 26 CeHTa6PS
wepespbl EBponenckoin
XXUBOMUCKU B COBPAHMM
SpMUTaxa

c 21 okTa6pS
$dunocodus
B KMHO
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HoBag I'omianausa

ITporpamMma COGBITHH OCEHHETO0 Ce30Ha 2021

New Holland

Autumn events program 2021

KHUKHBIN (pecTUBaIb «PeBUBUSI»
28.10 — 31.10.21

SpMapKa UHTeJUIeKTyalIbHON TUTepaTyphl ¢ 60IBIION ITapa-
JIeTIBHOH TTPOrpaMMOoi COOBITHH.

2-11 MeskyHapOTHBIN
(pecTHBAJIL HEOIOTHOTO KUHO
06.10 — 13.10.21

B aToM romy cobbITHSA ¢ecTuBaNsA B MOTHOM MaciiTabe pas-
BEPHYTCA Ha TEPPUTOPUH BCETO OCTPOBA. B mporpammy BOM-
neT Gornee 50 TIOMTHOMETPAsKHBIX U KOPOTKOMETPAKHBIX (UIIb-
MoB. BaskHast 4acTh $ecTuBas — 06pasoBaTeIbHas IPOrPaMma,
B paMKax KOTOPOH MPOHAYT MAacTepP-KIACChL, TeKIUH U JUCKYC-
cu, 06Cy K aeHNsT GUIBMOB C PEXKICCEPAMU.

The Revision book festival
28.10 — 31.10.21

which is a fair of intellectual literature with a large program
of parallel events.

The 2nd New Holland Island
International Debut Film Festival
06.10 — 13.10.21

This year, the events of this festival will occur throughout
the entire island of New Holland. The program will include over
50 full-length and short films. An important part of the festival
is the educational program, which will include master classes,
lectures, and film discussions with the directors.

26 St Petersburg Digest X« 21

+ Jacks

CoBpeMeHHas poccuinckas raCTPOHOMUS.

BonbIHCKMIA Nnepeynok, 2
+7 (812) 907 07 35

hamletandjacks

Saint-Petersburg’s restaurant of modern
Russian gastronomy is situated between the
DLT department store

and the Hermitage museum.

Volynskiy per. 2
+7 (812) 907 07 35

hamletandjacks.com

Peknama |16+
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CeBKkabens ITopT
Sevkabel Port

«CeBkabens [IopT» — COBpEMEHHBIH TPOEKT
npeo6pa3oBaHuA UCTOPHUUIECKOTO «CEPOro
nosica» l'aBanu IleTep6ypra B KyJIbTypPHO-
IeJI0BO€ IPOCTPAHCTBO, CTABIINI 3HAKOBBIM
IJIA Topofa. IMeHHO 371eCh TOPOJ] BCTPeYaeTC s

C MOpeM, a JIiogu C KyJ'IbTypOﬁ.

Sevkabel Port is a modern transformation project
of the historical “grey belt” of St Petersburg’s
Harbour into a cultural and business space
which has now become one of the city’s
landmarks. It is here that the city meets

the sea, and the people meet culture.
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BricTaBka HYDRA
HICKyCCTBO HOBBIX Me/ina
B KOHTEKCTE 3KO-TPEeBOXKHOCTH

Ceskaberns ITopr,

KoskeBeHHas TUHUA 400, KabenbHbBIHN 1€X, 2 9TaX

ceHTAOpe B CeBKkabenb IIopTy OTKpbIBaeTCA MacIITab-

Has BBICTAaBKa Ha TEMY 9KOJIOTUH: BIIeYaTIAONE HH-

CTAJIAIUN COBPEMEHHBIX POCCUHMCKUX U 3apyOeskHBIX
XYHOXKHUKOB, paboTalomux B 06IaCTH MYTbTHMEIUITHOTO
HUCKyccTBa U arteyscience.

Hydra — aTo Boma, cybcTaHIMs, B KOTOPOH 3apOmUiIOCh
BCe JKHMBOe, Hanbolee akTyanbHad A4 IleTepbypra cTUXUA
1 MUPUUECKOe YyHIle, y KOTOPOro Ha MecTe OTPy6IeHHBIX
TOJIOB BHIPACTAIOT HOBBIE.

28 St Petersburg Digest X« 21

Exhibition HYDRA
The art of new media
in the context of eco-anxiety

Sevkabel Port,
Kozhevennaya Liniya, 40b, Cable shop, 2nd floor

n September, Sevkabel Port opens a large-scale exhibi-

tion dedicated to the environment: impressive installa-

tions by contemporary Russian and foreign artists work-
ing in the field of multimedia and art-and-science.

Hydra is water, a substance in which all living things orig-
inated, the element that is most relevant for St. Petersburg.
Hydra is also a mythical monster, in which a new head will
grow in the place of a severed one.

BbIcTaBKa faeT BO3MOXKHOCTD II0-HOBOMY B3TJITHYTh HA aK-
TyaJbHbIE SKOJIOTMYECKHe IpobieMbl, 6e3 IIONBITOK BCe-
JUTH NMAHUKY. DTO 6onee IIyboOKOe M CHIIbHOE TepeskKHuBaHIe
CUTyalliy C IIOMOIIBIO ITyTeLIeCTBUS 110 IIPOCTPAHCTBEHHBIM
WHCTJUIAIUAM, BO3IEHCTBYIONUM Ha BU3yaJbHbIE, 3BYKOBbIE
U TaKTUJIbHBIE OIIyIIeHUA.

HcKyccTBO MHAYE CTABUT CIIOYKHBIE BONpochl. HyskaaeT-
csI JIM B Halllel 3a60Te IIaHeTa B LI€JIOM MJIM Ta 9KOCHCTEMa,
B KOTOpOU ’KMBET uenoBek? Kak MeHseTCs Halle TOHHMa-
HUe IIPUPOJBbI C Pa3BUTHEM TexHosoruii? IIpuposa Ha ma-
HeTe CyI[eCTBOBAJIA [0 HAC U Gy/IeT CyIIeCTBOBATE IIOCIIE HAC
B HOBOM BH/JIe, OTPACTHUB «HOBBIE TOJIOBBI» BMECTO YHUYTO-
YKEHHBIX YeJIOBEKOM, HO TIOHPABATCS JIN 9TU «TOJIOBBI» HAM U
CMOJK€EM JIU MBI C HUMHU )KUTB?

Ha NpoTSKeHUM YeTBIpeX MecdAlleB paboThl BBICTABKY
CONPOBOXKIAET OOmMMpHAA MyOIuYHad HmporpamMma: artist
talks, muckyccuu 0 TOpoOACKOH BKOIOTMH, KHHOIIOKA3bI, Iep-

¢$bopMaHChI, CBOIIBI U Tapask-CeHIbl.

15.01.22

The exhibition provides an opportunity to take a fresh look
at current environmental problems, without trying to instil
panic. It is a deep and powerful journey of the current envi-
ronmental situation, experienced through spatial installa-
tions that affect visual, sound, and tactile sensations.

Art presents difficult questions differently. For example,
does the planet’s ecosystem, in which man lives, require our
care? How is our understanding of nature changing with the
development of technology? Nature on the planet existed be-
fore us and will exist after us in a new form. Having grown
"new heads" in the place of those destroyed by man, will we
like these "heads" and will we be able to live with them?

For four months, the exhibition will be accompanied by an
extensive public program: artist talks, discussions on urban
ecology, film screenings, performances, swap parties and ga-
rage sales.
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Kyparopsl BEICTaBKU

Onbra Bap,
JIngusa l'yMeHIoK

B BEICTaBKE yIaCTBYIOT

Light Society (CA)

Memo Akten (UK)
Martin Baraga (SI)
Marco Barotti (IT)

Kara Bpeickuna (RU)
Maotik (FR)

Recycle Group (RU)
Rimini Protokoll (DE)
Rovertina Sebjanic (SI) e
Gjino Sutic (HR)

Tundra (RU)

Universal Everything (UK)
Jana Winderen (NO)
BuxTop ITonsakos (RU)
Kyna 6eryT co6aku (RU)
Cunuii cyn (RU)
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Exhibition curators

Olga Vad
Lydia Gumenyuk

Participating in the exhibition

Light Society (CA)

Memo Akten (UK)
Martin Baraga (SI)
Marco Barotti (IT)

Katya Bryskina (RU)
Maotik (FR)

Recycle Group (RU)
Rimini Protokoll (DE)
Rovertina Sebjanic (SI) e
Gjino Sutic (HR)

Tundra (RU)

Universal Everything (UK)
Jana Winderen (NO)
Viktor Polyakov (RU)
Where Dogs Run (RU)
Blue Soup (RU)

®doTo
Photo

Dmven Cen-llenu
Etienne Saint-Denis

| SPB.D A®ULLA. CLLEHA // WHAT’S ON. THE STAGE |

CeHTS6pPD

1-30 ceHTAGpsA

CeskabGerns IlopT

Boicmaska «dHou Yopxon

U pycckoe ucKyccmesoy
OpuzuxanvHvle paGomol

DHOU YopXona u coepemMeHHbLX
POCCUTICKUX XYOOHCHUKOB

4 ceHTA6ps

HoBas cuena
AnexcaHIPUHCKOTO TeaTpa
RAINY HOT CULTURE

DAYS JAZZFEST

decmusant co8pemMeHHOl
0%Ca3060U MY3bIKU

8 ceHTA6psA

MapUHHCKUI-2

Onepa «Opneanckas 0eea»
Jupudicep — Banepuii I'epzues

11 ceHTA6pS - 31 OKTAGPSA
['maBHEBIA ITA6 JpMUTANKA
Bovicmaska «Glasstress.

OKHO 8 6YyOyuieen

Iledespvt se0yuiux Macmepos
XY00dHceCMBEHHOU 06pabomru
MYPanckozo cmekna

16-18 ceHTA6ps
AnexkcaHIPUHCKUH TeaTp
Cnexmaxnv «ITonHonyHuen
Tanymeamp Bynnepmans ITuHvl
Bayw (Tepmanus). Tacmponu
100 32u001U MexcoyHapoonozo
meampanvHozo Pecmusans
«ANeKCAHOPUHCKUTIY

16 ceHTA6ps
BK3 OxTaA6pbckuii
Chris Norman

23 U 25 CeHTAGps
MapuuHCKuii TeaTp
Banemyt «Illonenuana.
BuodeHue po3wl. Jle6edv.
Kap-nmuya»

24 ceHTA6psA
MuxainoBCKUil TeaTp
Onepa «Auda» 8 nocmanosxe
Anexkcanopa Bedepnukosa

OKTSI6pb

6-13 OKTA6pA

Hosasa l'onnangusa
MedcoyHnapoouwtii hecmusans
0e610MH020 KUHO

8 oKTA6ps

MapuuHCKUI TeaTp

Banem «Push Comes to Shove.
Jlusepmucmenmy
Xopeozpad — Teaiina Tapn.
Mysvika Ixcoseda JIamba,
Hosedba Taiidna

10 OKTA6ps

MapuuHCKUH-2

Onepa «Pycaan u JIroomuna»
Hcnonnumenu: AHMoOHUHA
Becenuna, Eszenuii Hukumum,
Examepuna Kpanusuna

13 OKTA6pA

MapuuHCKU TeaTp
Omxpvimue Tpemvezo
E8pasuiickozo jcenckozo fopyma.
Tana-xonyepm.

Hcnonnumenu: Xubna I'epamasa,
Onvza ITyoosa, Eszenuii AKUMO8,
Poman Bypoenko

[0 31 OKTA6pA

Dpapra

«Tapcua de Mapuna. AxpoHusy»
Bovicmaska ucnamckozo
domozpaga-croppeanucma

Hos16pb

11 HOA6pA
A2 Green Concert
Apocalyptica, konyepm

14 HOs6ps
Place
Pan American, koHyepm

22 HOAGps

Teatp um. JleHcoBeTa
Cnexmaxnv «<YmuHas oxoma»
Pesxcuccep — Poman Kouepotcesckuii

28 HOs6ps
Teatp um. JleHCOBETA,
Cnexmaxnv «becbly, npemvepa

29 HOs6pA
KocMmoHaBT
Kovacs, konyepm

EN

September

1-30 September
Sevkabel Port

i Andy Warhol and
i Russian Art, exhibition

Original works by Andy Warhol
and contemporary Russian artists

4 September

i The New Stage
i of Alexandrinsky Theatre
i RAINY HOT CULTURE

DAYS JAZZFEST
Festival of Contemporary
Jazz Music

8 September

i Mariinsky IT
i The Maid of Orleans, opera

Conductor — Valery Gergiev

September 11 - October 31
Hermitage Museum,

i General Staff Building
i Glasstress. Window
to the future, exhibition

Masterpieces of the leading
Murano glassmakers

September 16-18
Alexandrinsky Theatre

Full Moon, play
i Tanztheater Wuppertal Pina

Bausch, Germany. Tour
under the auspices of the
Alexandrinsky International
Theatre Festival

16 September

Oktyabrskiy Big Concert Hall
Chris Norman

23 and 25 September
Mariinsky Theatre

i Chopiniana. Le Spectre de la rose.
i The Swan. The Firebird, ballets

24 September

Mikhailovsky Theatre

Aida, opera

Directed by Alexander Vedernikov

October

6-13 October
New Holland Island
International Debut Film Festival

8 October

Mariinsky Theatre

Push Comes to Shove.
Divertissement, ballet
Choreographer — Twyla Tharp.
Music by Joseph Lamb,

Joseph Haydn

10 October

Mariinsky I1

Ruslan and Lyudmila, opera
Featuring Antonina Vesenina,
Evgeny Nikitin, Ekaterina
Krapivina

13 October

Mariinsky Theatre

Gala concert dedicated to the
opening of the Third Eurasian
Women’s Forum.

Featuring Hibla Gerzmava,
Olga Pudova, Yevgeny Akimov,
Roman Burdenko

until 31 October

Erarta

Garcia de Marina. Achronia
Exhibition of a Spanish
surrealist photographer

November

11 November
A2 Green Concert
Apocalyptica, concert

14 November
Place
Pan American, concert

22 November

Lensovet Theatre

Duck Hunt, play

Directed by Roman Kocherzhevsky

28 November
Lensovet Theatre
Demons, play premiere

29 November
Cosmonaut Club
Kovacs, concert
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MAPUNHCKUU TEATP
MARIINSKY THEATRE

299
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u «Cxaskamu l'opmana» Opdenbaxa. B KoHIE MecALa IPOH-
IOyT TpefCcTaBlIeHUsA HeOOBIYHOTO MYIbTH)KAHPOBOTO CIIEK-
TaKJd 110 pousBefeHuAM CTpaBUHCKOIO — «Baiika. MaBpa.
[ouenyit Gpen».

IleTepbyprckas NybOIHMKa YCHBINIUT PEeAKO HCIONHSAEe-
Ce30H
season CLeHy BBIMIYT 3Be3[bl MUPOBOH omepbl Enena IlaHkparo-
Ba U AHJpeac lllarep. B okTs16pe B KoHIlepTHOM 3aJie B paM-

kax IX MesxkayHapogHOTo opraHHoro ¢pectubaiisa «MapUuH-

opraH, a B HosI6pe MascTpo Banepuil I'eprues o CIoKUB-
meica TpagUIIUY BCTAHET 3 IIYJIbT, YTOOBI ITPOLUPUIKHUPO-

3aHUMaeT YeThbIpe Bedepa.

32 St Petersburg Digest

HUe TpeMbepbl — HOBBIM CE30H OTKPOETCsS 8 CeHTs- !

6ps B MapumHCKOM-2 oniepoil «OprieaHcKas qeBa» Yaii-
KOBCKOTO U IIPOIOTIKHUTCA oKasaMu «Taureiizepa» Baruepa
: fenbach’s The Tales of Hoffmann. At the end of the month there
¢ will be unique multi-genre performances based on the works
i of Stravinsky: Renard. Mavra. The Fairy’s Kiss.

BTequHe CeHTsI6psI TeaTp IOKAKeT BCE CBOU HENaB- !

CKWii» B UCIIONHEHUM MY3BIKAHTOB CO BCETO MHUpA 3BYyYUT
. established tradition, the maestro Valery Gergiev will con-
¢ duct Wagner’s The Ring of Nibelung (Der Ring des Nibelungen) —
BaThb «KomnbIioM HUOETyHTa» BarHepa — Bech OIEPHBIN ITUKIT :

e o «OpneaHckas aesa»

© ®omo Anexcanopa Heppa

e «KeHLMHA 6e3 TeHU»
®omo Hamawiu Pasumoii
© Mapuunckuii meamp

e «Mouenyi peunn

© ®omo Anexcanopa Heppa

o «Bawkan

© ®omo Anexcanopa Hepda

its recent premieres - the new season will open on Sep-
tember 8 at the Mariinsky-2 with Tchaikovsky’s The Maid
of Orleans and will continue with Wagner’s Tannhduser and Of-

During the month of September, the theatre will show all

On September 28, the stars of the opera world, Elena Pank-

ratova and Andreas Schager, will perform for the St Pe-
Myto onepy llTpayca «KeHuuHa 6e3 TeHU»: 28 ceHTAOPA Ha
: The Woman without a Shadow (Die Frau ohne Schatten). In Oc-
tober, as part of the gth International Organ Festival Mari-
. isnky, the organ will be played by musicians from all over the

tersburg audience to perform Strauss’ rarely shown opera,

world in the Concert Hall, whilst in November, according to

the entire opera cycle takes place over four evenings.

SPB.D Teatp u my3bika // Theatre & Music 33
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JI>kouc JIuJloHaTOo
Joyce DiDonato

Bonpmoii 3an CaHKT-IleTepOyprckoit pumapMoHUU

Grand Hall of the St Petersburg Philharmonic

HOTOKpaTHas obsaagaTejbHuIla Grammy, MUpPOBas
3Be3/1a, MeIlIl0-CoIpaHo [Isxotic Iu/loHaTo BO3Bpala-
etcs B [leTepOypr: BMecTe ¢ nuaHucToM Kpetirom Tep-

pu 15 OKTAGDS OHA NCIIOTHUT Ha clieHe BobIoro 3aaa (puaap-
MOHMH BOKAJIBHBIH UK «3UMHHI Ty Th» — OJ[HO U3 TIOCIIE/-
HUX COYMHEHUH paHO IOKUHYBIIEro MUP poMaHTHKa PpaHna
. of the Romantic composer, who was taken from this earth

IllyGepra.

CBO¥I ocsIeTHUH BOKAJIBHBIH 1K Ppanty [lyGepT Ha3bIBAJI
«BEHKOM JKYTKUX [IECEH»: B KAK/I0M U3 HIX — U HOBAsA I'PAHB JII0-
GOBHOI [paMBI TepOst, ¥ HOBBI CIOJKETHBII TOBOPOT B OIMHOKOM,
OTYACTH MUCTAYECKOM ITyTelleCTBAN Oe3 HadaJa 1 KOHIIA.

J[nJloHaTo 1Mo MpaBy CYUTAETCS OJHON M3 JYUMINX MEeBHI]
CBOEro mokoJjeHus. OHa M3BECTHA He TOJLKO KaK HCIOJHW-
TeJb, HO ¥ KaK MJIaMeHHBIN MPONaraHANCT UCKYCCTBA. Mesk-
IYHApOJIHYI0 M3BECTHOCTH €l HpUHECIU IapTUU B OHepax
Tenyiesia n Mouapra, a Tak:Kke ee OOIIMPHAA TUCKOrpadus, OT-
MeueHHasa MHOTOYUCIECHHBIMU HAarpaJlaMHu.

B yuciie nociequux onepHeix pabor AulloHato — Arpuin-
[IUHA B OJHOMMEHHOI onepe eHyens (MeTpomosuTeH-0Iepa
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s

he international star and multi-Grammy award
winning mezzo-soprano, Joyce DiDonato, returns
to St Petersburg. Together with the pianist Craig
Terry, they will perform Franz Schubert’s Die Winterreise
(Winter Journey) on the stage of the Grand Hall on October
15. The song cycle for voice and piano is one of the final works

at a young age.

Schubert himself described his final vocal cycle as “a wreath
of eerie songs™ in each one there’s both a new facet of the pro-
tagonist’s love story, and a new plot twist in the lonely, and
somewhat mystical journey without a beginning or an end.

DiDonato is rightfully considered one of the best sing-
ers of her generation. She’s known not only as a performer,
but also as a champion of art. She gained her internation-
al fame through performing in operas composed by Handel
and Mozart, as well as through her extensive award-winning
discography.

_

n Kosenr-Tapzen), Junona («TpoaHubl», BeHckas rocynap-
CTBeHHasA olepa), 30JIylIKa B OJHOMMEHHON olepe MaccHe
n Ananpaxnsa (<Hopmar, MeTponoanTen-onepa), cecTpa DieH
(«MeptBer; uzmet», KopoleBckuil TeaTp Maapupa 1 JOHIOH- |
ckuil BapGuran-mentp), CeMUpPAMUIA B OJHOMMEHHOI ore-
pe Poccunu (BaBapckas rocymaperBenHas ouepa u KoBeHT- :

lappen), MlapaoTTa («<Beprep», KoBeHT-TapaeH).

BocTpeGoBaHHasl Takske W Ha KOHIIEPTHON cleHe, [IoKoFic
Jlu]loHaTo BBICTYIIAET B CTATYCE «apPTUCTA-PE3UIEHTa» B CE30-
Hax KapHeru-xosia u JoOHZOHCKOro BapOukaH-IleHTpa, MHO-
ro TacTpPOJUpPyeT, COTPYAHUYAET C TAKMMHU KOJJICKTUBAMU
7 IUpHKepaMu, Kak BepanmHCKRAN (PUIApMOHHYECKHAH Op-
kecTp u cap CaitMOH PoTTa, PeBOTIOIIMOHHO-POMAHTHIECKHAH
opkecTp u cap [lskon Danot Fapautep, PunamenbPuiickuit op-
kectp u SHHUK Hese-Ceren, Oprectp HallMoHAJBHON aKaje-
vun Canra-HYeumiusa u cop AnTonumo llamnmaHo.

DiDonato’s latest performances include Agrippina in Han-
del’s opera of the same name (Metropolitan Opera and Roy-
al Opera House in Covent Garden); Dido (in Les Troyens, Vien-
na State Opera); Cinderella in the opera of the same name
by Massenet; Adalgisa (in Norma, Metropolitan Opera); sis-
ter Helen (in Dead Man Walking, Madrid’s Royal Theatre and

¢ London’s Barbican Centre); Semiramide in the opera of the

same name by Rossini (Bavarian State Opera and Royal Op-
era House in Covent Gardens); and Charlotte (in Werther, Roy-
al Opera House in Covent Garden).

In demand not only at the opera house but also on concert
stages, Joyce DiDonato performs as the season’s “artist-in-
residence” at the Carnegie Hall and London’s Barbican Centre.
She also tours a great deal and collaborates with venues and
conductors, such as: Berlin Philharmonic Orchestra and Sir
Simon Rattle; Orchestre Révolutionnaire et Romantique and
Sir John Eliot Gardiner; Philadelphia Orchestra and Yannick
Nézet-Séguin; Orchestra dell’Accademia Nazionale di Santa
Cecilia and Sir Antonio Pappano.
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2KaH-baTucr
Moinbep
«TapTiod»

CaHKT-IleTepOyprekuit
rOCyHapCTBEHHBIN
aKajeMHu4ecKUi TeaTp

uM. JleHcoBeTa

IIpembepa
9, 10, 27 oKTAOps

B cuieHnyecKkoi peflakI[uy TeaTpa UCIOIb30BaHbI
nepesopbl M.KponoTosa, B.JInuxauésa

Pesxnccép Poman KouepsxeBcKHit
XyLOKHUK Cepreii UnmapruoHOB
XymoKHUK 110 cBeTy  KoHcTaHTHH BUHKUH
KommnosuTtop ®énop IMuIeHUYHBIH

B crekTakje 3aHATHI:
3aci. apT. Poccun Anexcannp HoBukos (Opron)
apTUCTHI Oner ®énopos (TapTiod),
Onbra Mypasunkad (r-xa [lepHesnb)
Huana MunoTuHa (DI1bMHUpPA)
Wnbs Oenb (Kneanr)
Anexcanap KpeiMos
Pumma CapkucaH (JJopruHa)
BukTropus Bomoxosa (MapuaHa)

BemeT cnekTakiib H0nmus CMenkuHa

YKBBI, CJIOTH, Iielble 3[JaHUA TEKCTOB HaBHO 06BeT-

manay, a 3moxa MoJibepa HeM3BeCTHA HaM, CErOLHAII-

HUM. Kpyrom mycToTa CMBICIOB, KOTOpas HalOTHA-
€T COBPEMEHHOT'0 4eJI0BeKa, IIOKUHYTOro U 6oraMu, U Bepoi
B ceba. UYTo ocTaeTcs MonbepoBckoMy OproHy ¢ JoMoya/la-
Mu? OHU HaKa3aHbl BEYHOH IIyCTOTOH U XKUBYT B 60ITINBOM
Tonmyee GeccMbIcieHHOro. Tak MK MHaYe, KaK bl U3 repo-
€B KOMeJINH IT0-CBOEMY OCO3HAeT 6eCKOHEYHOCTD ITyCTOTHI,
ee CUIIy ¥ Hen36exXHOCTh. Y BAPYT U3 TeHH oTHensaeTcsa du-
rypa. Kaxercs, oHa MOKeT JapoBaTh CIIaCeHHUe. A eCjIu 3TO
3abmyskaeHne?
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Huuyero sTtoro He 6yaer
24, 25 ceHTAOPS

24 U 25 CeHTAOpA Ha Bropoii ciieHe BT cocTosATCA MpeMbep-
HbIe MOKa3hl CIeKTaknd «Hudero aToro He 6y/eT» pexuccepa
U nicaTensa PoMaHa MUXaiiloBa M0 TEKCTY, HallMCAaHHOMY UM
crienaibHoO i BIT.

[aBHBIN T'epOH, 3aMKHYTBIH YeNIOBEK, JKUBET B MajleHb-
KOM ropofie, HU C KeM He 00IaeTcs, XpaHUT CBOM TalHbI. Of-
HaXK[IbI OH OTTIPABJIAETCA B JEPEBHIO — MOXKUTDH «HOPMaJIbHOH

SKM3HBIO». HO [HepeBeHCKas JKW3Hb OKa3bIBaeTCA OaJeKoil
OT IPUBBIYHBIX MIPefCcTaBIeHUN. BOKPYT Tepos 3aKpyduBaeT-
Cs1 XOPOBOJ, CMBICJIOB U OlyLeHU. OKa3bIBAETCs, UTO BCE JKU-
TeJM IePEeBHU MOCENAI0T MECTHBIM KiIy6, CMOTPSAT HEOObIU-
HBbIe CIIeKTakIu. PparMeHThl TUX CIIEKTaKIIeH CKIIaIbIBAIOTCS
B eIMHYI0 KapTHHY, CBA3bIBAIOIILYIO0 IPOIILTIOe U OyayIee.
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Zholdak Dreams:
MOXUTUTENIU YYBCTB
29, 30 ceHTAOps

29 1 30 CeHTsOps Ha BTopoii ciieHe GymeT MoKa3aH CIEKTAKIb
«Zholdak Dreams: MOXUTUTENIN UyBCTB» peikrccepa AHAPUA
JKonpgaka, oueHb HeoOBIUHASA BU3HOHEpCKasA paboTa.

«Zholdak Dreams: MOXUTHUTENIN YYBCTB» — 3TO B3PBIBHAS
CMech MHTeJUIEKTYaJIbHON WUIPbI, OCTPOCIOXKETHOTO OOEBHKA,
Tpuiuiepa U koMenuu. CtaBsa Ha cueHe BIIT cMenbli, 3axBa-
THIBAIOMIUN M OTKPOBEHHO MPOHUYHBIN CIIEKTaKib, AHIPUN
JKonmak — ofMH U3 caMbIX IPU3HAHHBIX PEsKHCCEPOB COBpE-
MEHHOCTH, [eIUTCS CO 3PUTENIMU CBOUMU Pa3MbIIIEHUAMU
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0 TeaTpe, KMHeMaTorpage, aKTyaJIbHOH KyJIbType, T0OBU
1 cBO6O/IE UeoBeKa B ICKYCCTBE.

DHeprus clueHbl B «Zholdak Dreams» cTajkuBaeTcs C 3CTe-
TUKOH MHpPOBOro KuHeMmartorpada — orT Xuukoka u Kybpu-
Ka 70 JIuaya u TapaHTHHO, a TeaTPaJbHBIN 3aJI IIPeBPALIAeT-
Cs B 3aJ1 apT-XayCHOro KMHoTeaTpa. 'epou Jomgaka B MCIIOI-
HEHUU MOJIOJBIX apTUCTOB BT — myoxue napHH, OyHTYIOLIME
IeBYLIKH, POK-3Be3/bl, TAHTCTEPHI, YyBCTBEHHBIE HKCIIEHTPH-
KU — TI0I0T, TAHILYIOT, CMEIOTCS 1 JII06AT CO BCEH CTPACTHOCTHIO
1 9HEepruei MOJIOJOCTH.

JpeHaupa
1 oOKTAOPS

1 oKkTsI6ps axTpuca BT HuHa YcaToBa IpasmHyeT 06UTIeH.
B 5TOT feHb OHA BBINAET Ha Bropylo cueny BT B criekTakie
«IpeHANpa» B 04eHb HEOOBIYHOM MH(PEePHAIBHON POIIH.

Hosemnna «HeBepoAaTHas U NedajbHas UCTOPUS O IIPOCTO-
IyLUIHON DpeHAupe U ee GeccepmeyHor 6abyIIKe» OTHOCUT-
Cl K «3pesioMy» MepUojy TBOPUYECTBa HOOEIEBCKOTO JlaypeaTa
T'abpuansa Fapcua Mapkeca. [lepernieTeHre KapHaBaJIbHOCTH
U INOJTUTHUYECKOH caTUphl, MUPOIOTMHU U Maruu, paryoHaIb-
HOT'0 ¥ UPPaIMOHAIbHOT0, PEaJIbHOT'0 ¥ BIMBILIIIEHHOIO — Ta-
KOBBI OT/IMYMTENIbHbIE YePTHI TPOM3BeNeHH MapKeca.

B IleHTpe CIIeKTaKIs — UCTOPHUSA MOJTIOAOU AEeBYLIKH JpeH-
OUpbI, Cymbba KOTOPOH HAaXOAWUTCA B pykax ee Babymkw,

A>xynberTa
5, 6 OKTAOPA

5 1 6 OKTAOPS Ha ClieHe AJIeKCaHAPUHCKOTO0 TeaTpa COCTOATCS
MOKa3bl CIEeKTAKIA «[[oKyIbeTTa» 9CTOHCKUX TOCTAaHOBIIUKOB
DHue-Jlutic Cemmnep u Tuiita Osicoo.

«JI>KyIpeTTa» — MepBbIH CIEKTaK/Ib, IOCTaBIEeHHBIN B Poc-
CUU TBOpYECKUM TaHmeMoM — Tuiitom Osicoo u DHe-Jluiic
CemIiep, pesxrccepaMy U XyIOKHHMKAMY, yJaCTHUKaMU Bene-
nuaHckon 6ueHHane, Festival d’Avignon (ABuHBOHCKOTO de-
CTUBAJIA) U APYTUX KPYITHEHIINX COOBITHUI B MUPE COBPEMEeH-
HOI'O UCKYCCTBA.

Posib [I3KyIbeTThI UCIIOIHACT IIPUTIalleHHas aKTPHCA U [Te-
BuIia Myca Totubajse.

«JIpKyIbeTTa» — 3TO UCTOPUS O TOM, KaK B TeaTpe FOTOBUT-
¢ K IOCTaHOBKe CIIeKTakIb «PoMeo u JIiKynbeTTa» 10 Tpare-
nun YunbsaMa lllexcrnivpa. Mosopmas [OeByIIKa, BBIITYCKHULIA
TeaTpaJIbHOTO HMHCTUTYTA, BIIEpBbIe IoNafaeT B Ipodeccro-
HaJIbHBIN TeaTp — B HOBOH ITOCTAHOBKE €M NPeICTOUT ChITPATh
JoxynseTTy. Elle B ITpoIiecce peneTUINN HAYMHAIONAA aKTPH-
Ca 0YapOBbIBACT OKPY-KaIOIIUX, €e MCKPEHHOCTh M HeIlocpen -
CTBEHHOCTD TPOTAIOT [0 INIyOWHBI JyIIH, TAPTHEPEI MO CIieHe
BIIOO/IAIOTCA B Hee... IIocTeNeHHO OTHOIIEHNS, JaBHO BBICTPO-
€HHBIE B TPYIIIIE, TECHO MEePEeIIeTAIOTCA C OTHOUICHUAMM MEK-
Iy repoamu Tparegu lllekcnupa. Beckope [IoKynbeTTa epecrta-
€T IOHKMMATh, NIO-TIPEYKHEMY JIM OHA JIIOOUT CBOEro MOJIOLOTO

BJIIACTHOM BJIOBBI KOHTpabaHmucra. [Tocie TOro, Kak IHoXKap
YHUYTOXKAaeT AOM M Bce HMMyllecTBO Babymku, Ta mIpoma-
eT JIeBCTBEHHOCTh BHYYKH 33 TPUALATH Ieco. Korga B okpy-
re He OCTAeTCsS HU OJHOTO MY>KUMHBI, CIIOCOOGHOTO OIUIATHTH
m060Bb DpeHAUpHI, Babylika yBO3UT BHYYKY B ITyCTBIHIO
B TIOMCKaX MeCT, 60jIee BBITOIHBIX /7S TIOTaIleHUs Jonra. Tam
OHU BCTPEYaloT YIKcca — IOHOIIY C JIMI[OM aHTeIa...

My3bIKaJIbHBIN CIIEKTAKIb M0 HOBeIe 0pOPMIIEH B yXe
MEeKCHKaHCKUX peTabIoc — HAMBHBIX PUCOBAHHBIX OTKPBITOK,
B KOTOPBIX JIIOIH O67Iar0gapsT CBATHIX 32 IIOMOIIb.

yesnoBeka (['eHHamMiT BIMHOB), MIIN 9TO YyBCTBO YCTYIIMIIO Me-
CTO CTPaCTH, BCIBIXHYBIIEH K Pomeo (MBaH Pemopyk), ee map-
THepy Io cueHe? Kak Ha caMOM fiefie OTHOCATCS K Hel Jofu
B TeaTpe? IloyeMy OHHU, HEJABHO HE)KHbIE U IOHMMAIOIIUE,
BJIPYT CTAHOBATCS KECTOKN U HEITPUMUPUMBI? C KasK/IbIM JTHEM
rpaHb My PeajbHOCTBIO M TeaTPOM /151 [I3KyIbeTThI Pa3MBbl-
BaeTcs Bce 6orble 1 607blle, TOKA He CTAHOBUTCA NMPaKTHie-

CKHN HepaBJ’[I/I‘{I/IMOI;'I. &
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[Tocnemuue 15 et JIuza CaBruHA aKTUBHO

pa3BHBaeT aKTyasbHOE HUCKYCCTBO B [leTepGypre

U B 11eJioM B Poccuu, co3gaBasd KypaTopCKkue

TIPOEKTHI, IIPOAIOCUPYA COBPEMEHHDBIX XYTOKHNKOB

nucciaenyd TEHOEHIINN Halllero O6U.[eCTBa, u ux

OoTpasKkeHHe B MCKyccTBe. MbI 06cyannu ¢ JInzon

HNCKYyCCTBO MeTo[a, MeTaMOp(l)OBbI COBPEMEHHOI'0

HNCKYCCTBa U IOTEHIIaJI Ha6HI/IK—apTa.
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JIusa, cywecmeyem nu, Ha meoll 832140, 0cCHOBHAA 3a.0aua
J GKMYanbH020 UCKyccmea cezo0Hs?

A cpasy Oo’KHa CKal3aTh, YTO MHE He HPABUTCA Uaesd
MOOAJIbPHOCTU HUCKYCCTBA. I/ICKyCCTBO, MHE KaiKeTcCd,
pas3BHUBaEeTCdA II0 HEKMM BHYTPEHHHM 3aKOHaM, U TaK !

TIOJTy4YUJIOCH, YTO 3T 3aKOHBI — CBOEr'o poa 3€pKajlo

cocTosiHUS obmecTBa. MBI Be[lb 3HaeM KHCTOpHIO Ipe- :
MMYIIECTBEHHO 10 MaMATHUKAM KYJIbTYphl — HEBaX- :
HO, MEepPCOHAIU3NPOBAHHBIM, KaK B I'peluu, Wiu Her,

kak B Erunre u Illlymepe. Ilepros, KOTOPBIH MBI MTPO-

JKMBaeM celuac, II1006ajlIbHO HU4YEM He OTIn4daeTcd: Oy- :
AylIKe TOKOJeHUA OyyT U3y4aTh UCTOPUIO HA OCHOBE
MaMSTHUKOB CETOHSIIHE MaTepHalbHON KyIbTYpBL. :
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Over the past 15 years, Liza Savina has been actively

developing art in St Petersburg and all over Russia,

creating curatorial projects, helping contemporary

artists and exploring the trends of our society and

its reflection in art. Liza and I discussed the method

of art, the metamorphosis of contemporary

art and the potential of public art.

AM  Liza, in your opinion, what is the main challenge of contem-

LS

porary art today?

Straight away, I'd like to say that I don’t like the idea of
modality in art. It seems to me that art develops accord-
ing to internal laws, and it just so happens that these
laws are a kind of mirror of the state of society. After
all, we learn about history mainly from cultural monu-
ments — it does not matter if they’re personalised as in
Greece, or no, as in Egypt and Sumer. The period we're
living through now is generally no different; future gen-
erations will study history based on the monuments of
today’s material culture. In my opinion, the concept of
reverse vision is very funny and it was [Viktor] Pelevin,

CuTyanus peBepCUBHOTI0 3peHUA, Ha MOH B3TJIA[, OUeHb
3abaBHas, ee cMofleIMpoBas Bukrop IleseBUH B...: Hallle
BpeMs paccMaTpUBaeTcs KaK 3II0Xa CpelHero Mera,
107, KOTOPOH OH MOApPa3yMeBaJl TO, UTO YeJIOBEYECTBO
He cyliecTByeT 6omee. Bopuc I'poiic jke 3Ty KOHIETIINIO
Ha3BaJI CeKOH/-XEH]] MOIEePHU3MOM.

HcKyccTBO, KOTOPOE pellaeT KaKHe-TO 3aa4du, Ko-
HEYHO, TOYKe CYIIEeCTBYET, YaCTO OHO MPUBA3AHO K I10-
BeCcTKe OIpe/le]IeHHON HHCTUTYIMHU. B cBoeM pojie OHO
HCHONHAET COIMAJIbHBIN 3aKa3, 3aTparuBaeT Tops-
Ype TeMBl: DKOJIOTHIO, COI[MAJIbHBIE BOIPOCHI, IPO-
67eMbl TI06ANIN3AINY, TOMUTUKY. U KCTaTu He QakT,
YTO OHO IIPU 3TOM HeHCKpeHHe, HO B 60JIbIINHCTBE CIIy-
JaeB OYeHb CJIO}KHO COBMECTUTH 3BOTIOIUIO MTJIACTHYe-
CKOI GOpPMBI C HOMUHUpYIoLIel uieel. COGCTBEHHO Tak
1 BOBHUKAET IIeJIEBUHCKUN «CPEJHUI Mell», BU3yalb-
HOCTB PeAyLUPYeTCs, KOHIENIUI JOMUHUPYET, CMBICIT
nob6esxxgaer ¢popmy. [Ipobirema B TOM, UTO ITOCIIE THICS-
Y1 OMMHAKOBBIX CJIOB YXOIUT TO, Y€TO MBI UIIEM OOBIYHO
B MCKYCCTBe — yTeIIeHUd, HaCTaKAeHUs, KaTapcuca,
B KOHIIE KOHIIOB, & CJIOBA IIOCTEIIEHHO TEPSAIT CMBICT —
KaK BCe, YTO IIOBTOPEHO THICAYY pas.

Eme, kcTaTH, CyIIeCTBYyeT B3aHATHBIH KOHQIUKT
MeKAy ycTosSBIIMMUCS $OopMaMU U HOBBIMU 3ajjada-
Mu. Hampumep, caMblil CTPAITHBIN KOTHUTUBHBIH HC-
COHAHC f UCIIBITaJIa, KOTla CMOTpeIa CeKTakiab Muio
Pay [«Penerunusa. Ucropusa (u) Tearpa (I)»] mpo Bechb

who modelled it in the novel iPhuck 10, where today is
looked at as though it’s the Cretaceous period, and by
the Cretaceous period he meant that humanity no longer
exists, a concept which Boris Groys called second-hand
modernism.

Problem solving art also exists of course, often it is
linked to the agenda of a particular institution. In its
own way, it fulfils a social request, touches on hot topics:
ecology, social issues, the problem of globalisation, poli-
tics. And by the way, it doesn’t mean it must at the same
time be insincere, but in the majority of cases it is dif-
ficult to combine the evolution of the plastic form with
the dominant idea. In fact, this is how Pelevin’s ‘Creta-
ceous period’ arises, visuality is reduced, the concept
dominates i.e. conquers form. The problem is that af-
ter a thousand identical words, what we usually look for
in art: consolation, pleasure, catharsis, eventually dis-
appears, and words gradually lose their meaning, just
like everything that is repeated a thousand times does.

There’s also an interesting conflict between estab-
lished forms and new challenges. For example, I expe-
rienced the worst cognitive dissonance when I watched
Milo Rau’s play [The Repetition. History/ies of Theatre
(I)] about the whole set of social problems from the roy-
al box of the Alexandrinsky Theatre. I couldn’t relate
to the main issue: there were people, for example, who
had lost everything, and I was there, watching them
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Mbl 8edb 3HOEM UCMOPUI0 NPeuMyuLecmeeHHO
no NAMAMHUKAM KYJabMypbl — HEBANCHO,
NepcoHAU3UPOSaHHbIM, KaK 8 I'peuuu, uau Hem, KK
6 Eeunme u Illymepe. I[lepuod, KOMopbLl Mbl NPOHCUBALM
cetiuac, 2100abHO HUUeM He omJaudaemcs: 6ydywue
nokoJjieHus 6yoym u3yuamsb ucmopuio Ho OCHOBE
NAMAMHUKO8 Ce200HAWHEU MAMePUAIbHOU KYabmypbL.

After all, we learn about history mainly from cultural
monuments — it does not matter if they're personalised as
in Greece, or no, even as in Egypt and Sumer. The period
we're living through now is generally no different; future
generations will study history based on the monuments
of today’s material culture.
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Habop COLMAJIBHBIX IIPOGJIEM M3 IIAPCKON JIOXKU AJEK-

CaHIPUHCKOro TeaTpa. Hukak He Moria ce6s IpUBECTH |

B COOTBETCTBUE C NPoOIeMaTHKOMN: TaM JI0AU, HAllpU-
Mep, IOTEPSIU BCe, a g TaKasd CHUCXOAUTEIbHO HabIII0-

[ai0 3a HUMH M3-3a 6apXaTHON MOPTHEPHI C 30JI0THIMHU |

KuctaMu. Habmiofaio M gyMalo: BOT HAac, HOIMYCTHUM,

MUWJIJINOH Y€JIOBEK B MHpe, YBJI€Y€HHbBIX COBPEMEHHbIM ‘

HCKYCCTBOM. B IPOIIEHTHOM COOTHOLIEHHMU K oOIe-
My HaceJIeHHUIO IIJTaHETHI 3TO OYeHb MaJlo. ¥ MBI MeXIy
c060¥ TOTOBOPUIINCE, YTO MBI 3a BCE XOpoIlee MPOTUB
BCETO0 IJIOXOT0. 1 BOT yiKe MATBAECAT JIeT PACCKa3bIBa~
eM JIpyT ApYTy Ipo TO, YTO UMEHHO IJIOXO, THUIA YTO-
OBl He 3a0bITh. MM BOT MOJIOf0€ IIOKOJIEHNE, KOTOpoe
X04eT paszobpaThbcs O CBOMMU BHYTPEHHUMU IIpobiie-
MaMH, TeHAepPHbIMU IpeUMylecCTBEHHO. WK TaM mpe-
0I0JeTh TaTepHATNU3M LUBUIN3ALUU. 1 HauMHaAeTCA
YHBLIOE «Cceiuac s BaM pacKpoIo BCIO CBOIO IYIIy» — CO-
I[UaJIbHBIE CETH, KOTOPbIE NMBITAIOTCSA YTBEPAUTD B CTA~
TyCe UCKYyCCTBA. JKBUCTEHI[NAIN3M AJIs GeIHBIX TAKOL.
Toske, KCTaTH, HEBEPOSTHO yTOMHUTEIbHO. B obImeMm,
€CJIM BEPHYTHCSA K BOIIPOCY, MHE KasKeTCs, UTO TOJIKeH-
CTBOBaHHe yOUBaeT HCKYCCTBO, BBIXONALIUBAET €ro,
YHOCHUT U3 HEro 4To-TO BaskHOe, 3aMellfas Heoaorude-
CKHU IIPaBUJIbHBIM.

Kax mul omHocuwbcs k Oudxcuman-apmy? Hackoabko
A3bIK HM020 8U0A UCKYCCMEA PeslesaHmeH Co8peMeHHbIM
npobiemam i CnocobeH 8blpa3umsb AKMyaibHble CMbLCLbL?
MHe KasKeTcs, YTO B I[eJIOM AUIKUTAI-apT ceidac
He OYeHb IIPO CMBICIIBIL, IOTOMY YTO 3TO CKOpee UCKYC-
CcTBO MeTofa. Maeosornyecku Mbl HaXOAUMCS B TOM
JKe MecTe, Iie 6pIM B Hadasle XX Beka. [JoMHUIIB cTa-
Tbio [BukTopa] IlIknoBckoro «MckyccTBO Kak MeTOI»?
BoT MBI cefiyac ONATH TaM e, HO 9TO He IIJIOXO0 U He X0-
pouro. Bce HaunHaeTcs ¢ opmel. Knaccuka MoiepHU3-
Ma To)Ke IMpOoIIa JINHHBIN IIyTh Pa3BUTHUA — 3a CUET
duocodun, COLMOIOrUHU, XOTA B Hadasle XX BeKa, KOT-

Ia BCe HAYMHAJIOCh, [1JI O0JIbIIMHCTBA HEBOBJICYEHHBIX |
MOJIEPHU3M BBITJIALEN [JOBOJIBHO COMHUTENBHO U YK |

TOYHO IPOBOKATUBHO.

A pymarlo, uyTo ompenenenue NFT kKak Buga HMCKyc-
CTBa TOXe YHIEeT, BeAb 3TO maske He popMa peannsa-
1y, a popMa xpaHeHus. Henb3st Ha3BaTh HallpaBIeHUe
B UCKYyCCTBe «XpaHunumeM». Ho cam npoiecc HeBepo-
ATHO UHTEpeCeH.

IIpo6neMy g BUKY B ApPyroM: Hallla KyJIbTypa, Ha-
4yuHasdA C AHTHUYHOCTH, OPUEHTHPOBaHa Ha Tepod.
A MBI cefiyac CTPEMUTENTBHO JBUKEMCS K MUpPY 6e3 re-
pos, HaxXOOsCh B HEKOTOPOM KPU3UCE MEMOPUATBHOM
KyJIbTYpbl — HEIIOHATHO, KOMYy CTaBUTb INaMATHUK.
Jloruka IpOM3BOJCTBA U HarpakKIeHUs 3a UCKYCCTBO
0CTaJIaCh CTAPOU — «IOMKEH OCTAThCS TOJIBKO OIUH»,
a Ha caMoM jieJle Be3zie paboTaloT OrpOMHBIE KOMaH/IbI.

To! 1 o Per Forma MOMHUIIB, 4YTO KOTAa CKIAAbIBAIACh :
KOMaHa, BCe IMOIyYanoch, a Korga Obuio aBa (mae '

O4YeHb KJIAaCCHBIX Xy/IOXKHHKA), BCe pa3BainBajock. Ha-
BepHOE, HY>KHO HayYUTBCS NPUKPEIUIATD HHTEJIEKTY-

aJIbHBIN LIEHTP K TBOp‘-IeCKOﬁ KOMaH[€e C TIOHUMaHHeM

TOr'0, YTO OHU — eArHasd cucteMa. [loka KoMaHga ocTa-
eTcda HOyHeﬁMaMH, BCe 6yﬂeT noaTopMasKuBaTh.
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condescendingly from the velvet curtain with gold tas-
sels. I observe and think: here we are, for example, a mil-
lion people in the world who are fascinated by contem-
porary art. As a percentage of the world’s population,
this is very small. And we agreed among ourselves that
we are for the good and against the bad. For fifty years
we have been telling each other about what is bad, so as
not to forget. Here we have the young generation want-
ing to deal with their internal problems, gender predom-
inantly. Over there we have to overcome the paternalism
of civilisation. And then we get the depressing “now I will
open up my soul to you” — social networks that are try-
ing to establish themselves in the name of art. Existen-
tialism for the poor is like that. It’s also, by the way, in-
credibly tiring. In general, if we return to the question,
it seems to me that obligation kills art, emasculates it,
takes away something important from it, replacing it
with something that is ideologically correct.

What’s your opinion on digital art? To what extent is the
language of this art form relevant to contemporary prob-
lems and is it able to express actual meanings?

In general, it seems to me that digital art is not so much
about meaning now, because it’s more of a method of
art. Ideologically, we are in the same place as we were
at the beginning of the twentieth century. Do you re-
member [Viktor] Shklovsky’s article ‘Art as a Method’?
So here we are again in the same place, but it’s neither
a good nor a bad thing. Everything starts from form.
Classic modernism has also come a long way in its de-
velopment, but at the expense of philosophy, sociolo-
gy. Although at the beginning of the twentieth century,
when it all began, for the majority of uninvolved peo-
ple, modernism was considered rather dubious and cer-
tainly provocative.

I'think that the concept of NFT as an art form will also
disappear, because it is not even a form of realisation,
but a form of storage. You cannot call the development
of art a “repository”. But the process itself is incredibly
interesting.

I see a problem in something else: our culture. Start-
ing from Antiquity, the focus has alwaysbeen on the hero.
And now we are rapidly moving towards a world without
a hero, we find ourselves in a certain crisis of memorial
culture, it is unclear to whom we should erect a monu-
ment. The logic behind the production and awards for art
has remained the same — “only one should remain”, but
in fact, huge teams work on everything. Do you remem-
ber Per Forma? When a team was formed, everything
worked out, and when two remained (despite them be-
ing very cool artists), everything fell apart. You proba-
bly need to learn how to attach the intellectual centre
to the creative team with the agreed understanding that
they are one single system. As long as a team remains
nameless, everything will slow down.

I also notice that very high-quality managers have
come into digital [art], emerging from the pure charm
of technology because they missed art, because for now
there is more charm in this form than in artistic de-
cisions. Perhaps this boredom will become the point
of change, although in general, history has shown that
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Eme s Broky, Kak B digital mpuminy oueHp KayecTBeH-
Hble MeHeI Kepbl, BBIIIEe/IIINEe U3-TI0, YMCTOT0 00aAHUA
TEXHOJIOTUH, U yoKe 3aCKydasu II0 COOCTBEHHO HCKYC-
CTBY, IIOTOMY YTO IIOKa B HTOM HalpaBlIeHUU 06asHUS
Gosblile, YeM XyJO'KECTBEHHBIX pellleHHi. Bo3MOKHO,
9Ta CKyKa CTaHeT TOUYKOM IIepeMeH, XOTs B 001IeM HCTO-
pHsI HOKa3bIBaET, KAK OCHOBHBIM KaTAJIN3aTOPOM I10SIB-
JIeHUsI HOBOH Xy[OKeCTBEHHOH $OPMbI 06BIUHO SIBIIS-
eTcs Kakas-To r'yMaHuTapHas karactpoda. IlycTs Ha-
el katacTpodoii 6yneT naHIeMus.

A kak nandemus enusem Ha pacnad uckyccmsa? Ha-
CKONbKO HMO 01UMenbHbLE NPOU,ecc U WMo MoMHcem 803HUK-
HYMb Ha Mecme pacnada?

5 He myMalo, 94TO BTO pacmaj, 5To MeTaMopdo3a, Moy~
pacnaj. Korma Mbl HayYUMCs BBICTPAUBATh CBSI3b MEK-
Iy 9MOI[MOHAJIBHBIM ¥ UHTEJIEKTYaIbHbIM, TOT/Ia BCe
u mpousoiifert. Ceiiuac BpeMs 9KCIIEPUMEHTOB, 32 KOTO-
PBIMU OYeHb HHTEPECHO HabII0aTh.

Ins XX eexa xapakmepHa MeHOeHUUS 6HedpeHus UC-
Kyccmea 8 noscedHesHocMb. HACKONbKO OHA  ONaAC-
Ha O CaM020 UCKyccmed, ezo 30H snusnua? Modcem
JIU UCKYCCBO CMaMb UACMbi0 NoscedHesHOCTU U nepe-
cmamb ee n00PbLEAMb?

S BaTOM IpoLecce BUXKY He ONaCHOCTD, & BO3MOYKHOCTH.
B 2019 rogy ciyuunoch cToineTue bayxayca. Mbl roBo-
punu o «Bayxayce 2.0», HOBOI BellleCTBEHHOCTH. [Tocie
MoIyBeKa KOHIENTyaln3Ma, yTPaTUIOCh OllylleHHe
Ba)XKHOCTU COBepLIaeMOro. A Mbl IIOMHMM, 4YTO Ipef-
TIOCBUIKOM BO3HMKHOBEHUS Bayxayca, ITOMHMO BCETO
TpoYero, 6BINIO JKelaHNe «II0YKEeHUTh» KPacoTy U yTH-
auTapHocTh. Celiyac MBI NIPUIIIN B 9Ty sKe caMylo I10-
3UIUI0, YAUBUTENIbHASA LUKIUYHOCTDL, KOHEeYHO. OnHa
U3 TOYeK IIpejoMjeHHUs — Nabmuk-apT. OKa3ayocs,
YTO BCeM O4Y€Hb X0UeTCs BBIMTH Ha YIUILY U PACIINPUTH
cBolo ayauTopuio. KOHQIUKT 3ech B TOM, YTO XyHOXK-
HUK, IPUBBIKIINH paboTaTh B paMKax JIOTUKU KOHI[EI-

TYyaJIbHOT'O UCKYCCTBa BHYTpH MYy3e€s, HE BCeraga oTaaeT

cebe oTUeT, 4YTO, BBIXOAA Ha IJIOMAAb, OH HOXKeH IIoMe-
HATD CBOIO CTpaTeruio. Mbl HelaBHO fesianu B MUHCKe
7mabopaTopHIo NabINK-apTa, ¥ Bce HAIIU HHOCTPAHHbIE
CIIUKepbl HACTauBa/Iu Ha TOM, YTO BBIXOAA 3a Mpeesbl
My3ed, BCerja Hy>XHO MOMHUTD 00 5TOM pacCIINPEeHUHN
aynuTopuu. YenoBek, NpULIeNIINH B My3eH, 3alIaTHI
JIeHbI'M U YCTIOBHO TOTOB K HOBOMY OIIBITY, & 4YelloBeK,
KOTOPBIH efieT Ha paboTy, MOXKET GBITh K HTOMY OIbI-
Ty COBCeM He TOTOB. I, KCTaTH, B 3TOM BeKTOpe BUXKY
Gonbllile MepCHeKTUBLI, IOTOMY YTO y HAc HOBOJIBHO
MHOTO TBOpYeCKUX BY30B, eICTBYOMNX B IOTUKE YTH-
JTUTAPHOCTH, HO 06y4YaloliX CTYAEHTOB KaK XyHLOXKHH-
koB. Korma oHU mepecTaHyT yBJIeKaTbCA KMBOIMCHIO
KaK BBICIIEN XYOO'KECTBEHHOH (OpPMOH, MOKET CIIy-
YUTbHCS MPOPHIB.

Kak 8 mexywux ycrnosusx nemepbypeckomy uckyccmay
8bl00UMb HQ MUpPO8ble PbIHKU? MmO MOMCHO NOCO8EMO-
8aMb MON00bIM XYJ0HCHUKAM?

CMOTpa 4TO CYMTATh PHIHKOM? EcCay 3TO aMepuKaH-
CKUI1 BEHUYPHBIH PBIHOK, TO BXOAUTH Yepe3 aMepHUKaH-

cKMe CTPYKTYpbl. Jlaske eBpOIeHIbl He YMEIOT [eNaTh :
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the catalyst for the emergence of new art forms is usu-
ally some kind of humanitarian crisis. Let the pandem-
ic be our crisis.

So how has the pandemic affected the breakdown of art?
How long is this process and what can happen instead of it?
I don’t think it’s a breakdown, it’s metamorphosis,
a demi-dissolution. When we learn to build a connec-
tion between the emotional and the intellectual, then
everything will fall into place. Now is the time for exper-
imentation, which is very interesting to observe.

The twentieth century is characterised by the trend of in-
troducing art into everyday life. How dangerous is this
trend to art itself, to its zones of influence? Can art become
a part of everyday life and stop undermining it?

I see not danger, but opportunity in this process. 2019
marked the centenary of Bauhaus. We talked about Bau-
haus 2.0, the New Objectivity (Neue Sachlichkeit). Af-
ter half a century of conceptualism, the feeling of im-
portance is now being lost. And let’s remember that the
prerequisite for the emergence of Bauhaus, among oth-
er things, was the desire to “marry” beauty and utility.
Now we're in exactly the same position, the cyclicity is
astonishing, of course. One of the turning points is pub-
lic art. It turns out that everyone wants to go out on the
street and expand their audience. The issue here is that,
an artist who is used to working within the framework
of conceptual art’s logic in a museum, doesn’t always re-
alise that, when going out to into the square they must
change their strategy. We recently made a public art lab-
oratory in Minsk, and all of our foreign speakers insist-
ed that you should always remember about the expan-
sion of the audience. A person who comes to a museum,
who has paid for a ticket, is conditionally ready for the
new experience, whereas a person who is commuting to
work, may not be at all ready. By the way, I see more per-
spectives is this vector because we have quite a few cre-
ative universities operating under the logic of utilitari-
anism, all the while teaching students as artists. When
they no longer consider painting as the highest form of
art, a breakthrough can occur.

How can St Petersburg’s art enter the world markets under
the current conditions? What advice can you give young
artists?

It depends what you consider the market to be. If it’s the
American venture market, then you enter that through
American structures. Even Europeans don’t know how
to do what Americans do. Their capitalisation structure
looks universal, but requires a large number of partic-
ipants who are ready for risky investments, we do not
have such traditions.

If we're talking about new forms, then it can be not-
ed that our compatriots are involved in many digital art
platforms. For example, I'm the curator of the platform
Snark Art, which was created by Nadia Taiga and Andy
Alekhin. There’s also blockchain.art with which Chris-
tina Steinbrecher works (she’s the former art director
of the Art Moscow Fair and the art director of viennacon-
temporary). Now we are not excluded from the process. If
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Bolxo0s 3a npedenbl My3est, 6ce20a HYHCHO NOMHUMb
0 pacwuperuu aydumopuu. Yenosek, npuwedwuil 8 myset,
3anJaamug 0eHb2l U YcJlO8HO 20m068 K HOBOMY ONbLMy,
a ueyosek, Komopblii edem Ho padbomy, Modxcem Oblmb K 9MoMy
onblMy coécem He 20mos.

You should always remember about the expansion of the
audience. A person who comes to a museum, who has paid for
a ticket, is conditionally ready for the new experience, whereas
a person who is commuting to work, may not be at all ready.

TaK, Kak aMepUKaHIbl. VIX KOHCTPYKIIUSA KaluTaIn3a- |
IIUY BBITJIAUT YHUBEPCAIBHOM, HO TpeGyeT 60Ipmoro !
KOJIN4YeCTBa BOBJICUEHHDBIX YYaCTHUKOB, TOTOBBIX K pH- ;

CKOBaHHBIM HHBECTULIUAM, Y HAC HET TaKOU TPaaAUIUH.
EcIu TOBOPUTH O HOBBIX ¢popMax, TO MOYKHO OTMe-
TUTb, YTO Bo MHOrux digital art mnatdpopmax zamericTBo-

BaHBl HAllM COOTeYeCTBEHHUKU. S, K MpUMepy, OfUH |
u3 KypaTopos nnardopmsl Snark Art, KoTopyio chena- :
nu Hansa Tadira u Augpeit Anexus. Ects blockchain.art

¢ koTopoil paboraer Kpucrtuna Illrteiinbpexep (ObIB-
NN apT-TUPEKTOp ApMapKu «ApT MockBa» U apT-ou-
pekTop viennacontemporary). Ceifigac MbI He BBIKJTIOUE-

HBI U3 IIpouecca. Ecnu mMblI He VHTEerpupoBaHbl, 3HAYUT
y Hac IPOCTO CIa0bIi MEHEAKMEHT U HE OU€Hb CUJIBHOE |

HCKYCCTBO. MeHeI)kKMEeHT — BoobIe 0CHOBHasA Npobie-
Ma Hallell KynbTypbl. Haydnmcsa — GyieT KIacCcHO.

A ecnu 2080pumb He npo oudicuman-apm, a o 6oniee Kiac-

cuueckux sudax ucxyccmsa?

3[ech s He BUKY HUKAKO npobieMsl. ECTh HHCTHUTY- |

I[OHAIbHBIE XYAOXKHUKU Bpofe ApceHusa JKunsesa,
KOTOpBIE IIPeACTaBIEHbI Be3fie, ecTb poHp VAC, KOTO-
PBIF B34 B apeHAy [lamanmo [[3aTTepe Ha 50 JIeT U fie-

J1aeT TaM KJIaCCHbIE BBICTABKU — Y HUX MHOTO PYCCKHUX
XynoxHUKOB. EcTb Upa KopuHa, KoTopas 6bla yyacT- |
HUIlell BeHeruaHckol OHeHHasle, rpynmna «4ro ge- !

JaTh?», KOTOpas OTBedYaeT 3a JIeBBIH AUCKypc. HyskHO
COBMECTUTD pa3Hble KOMIIOHEHTBI: IOHATD, TAe Thl UH-
CTUTYLIMOHAJIBHBIN XyIOXKHUK, U TIOHATD, KaKas raje-

ped Te6sa mpopaeT. M301MPOBAHHOCTH B 06IIEM HET — |
Ky4a rpaHTOB, MHOTHE y4aTCs 33 TPAHUIIEH, TOCTOSHHO |

BBIE3JKAIOT, IOTOM BO3BpalanTcs. I[pocTo He Bce MO-
TyT GBITH 3BE3IaAMHU.

A po6ieMa IleTepOypra — OTBpaTUTEIBHOE YIIPAB-
neHue. M Hy»KHO ellje TIOMHUTD, YTO MOJIOJBIM XYJI0MXK-

HUKaM 0COGEHHO HeKyja uAaThH. Y MaHeska BCe pacHu-
CaHO Ha TPH TOfla BIlepel, FaJlepUCThI eCTh, HO y Tajiepeil !

JUMUT aBTOPOB. HeT MHCTUTYIUI1, KOTOpBIE 06ecrevu-
BasIu O6bl QyHKIINIO MOAAEPKKHU (He 0043aTeIbHO Jaxke
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we are not integrated, then we just have poor manage-
ment and not very strong art. Management is the main
problem of our culture. We’ll learn, it’ll be great.

And if we talk about more classical forms of art, rather than
digital art?
I see no problem in this. There are institutional artists,
such as Arseny Zhilyaev, whose works are everywhere.
The V-A-C Foundation exists, it has rented the Palazzo
delle Zattere for 50 years and puts on great exhibitions
there, they have a lot of Russian artists there. There’s
also Ira Korina, who participated in the Venice Biennale,
as well as the group Chto Delat? which is responsible for
the leftist discourse. It’s important to combine different
components; understand where you are an institution-
al artist, and understand which gallery is selling you.
Generally, there is no isolation, there are loads of grants,
many people study abroad, constantly travel and then
return. It’s just that not everyone can become a star.
The problem with St Petersburg is that the man-
agement is awful. And it’s important to remember that
young artists don’t really have anywhere to go. The Ma-
nege has plans for three years in advance, there are gal-
lery owners but they have a limit on artists. There are
no institutions which could function as a support sys-
tem (not necessarily as a financial one, but rather
an organisational and representative one). Although,
with an abundance of city museums of various kinds,
each could have small departments that would ensure
that integration of new forms into old institutions. We
have a good example: Koltushi. An alliance happened be-
tween Lyudmila Filaretova, the director of the Pavlov In-
stitute of Physiology and academic who has a broad out-
look, as an academic should have, and Irina Aktugan-
ova. They created The New Anthropology project, one
of the best in the country in the field of art and science.
All of this, of course, did not happen overnight, they have
been working on this project for six years. But what’s im-
portant is that the one of the main technological art
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PrHAHCOBOM, CKOpee OpraHM3allMOHHON U penpeseHTa- |
THUBHO#). XOTs IIPH OBUIIMU TOPOICKUX My3€eB PasHO- '
0 PO IPU KaxkI0M MOLIIH GBI CYyIIeCTBOBATH HEGOMb- :
muye aernapTaMeHTBhI, 06ecneqHBaloume UHTerpaluio
HOBBIX GOPM B cTapble HHCTUTYIUH. Y HAC €CTh XOPO- :
mui npuMep — Konrymu. Y gupexkropa UHCTUTYTA dU-
3uonoruun uM. Ilasinosa JlrogMmunsl I1aBioBHb dunape-

TOBOH, akaIeMHKa U1 YeJIoBeKa C IIHPOKUM KPYro30poM,
KakK IojaraeTcsd akaJeMUuKy, CIy4duics ajlbAHC ¢ Kypa-
TOPOM U MY3€HHBIM IPOEKTHPOBIINKOM MpHUHOH AKTY-
TaHOBOH — IOSIBUIICS TPOEKT «HoBas aHTPONOTIOrUsi» —
OOUH U3 JIydlIMX B cTpaHe B obmacTu ArtexScience.
KoHeuHo, Bce 5TO CIIyYUIIOCh He 33 [IeHb: OHU 3TUM IIPO-
€KTOM 3aHMMAalOTCA JIeT mWecThb. Ho, 4TO BaxKHO, B pe-
supeHnuio B Kontymu nepeexanu ua Exarepunbypra
«Kyma 6eryT cobaku» — ofHa U3 [JIaBHBIX TE€XHOJIOTU-
4eCKHUX apT-Ipymn Poccuu, XygOsKHUKY C MeXKAYHapOA-
HBIM IIpusHaHueM. [logBuUIach TOUKa A1 Pa3BUTUA.

Tol O0onzoe 6peMms 3QHUMGLACL GKMYALbHBIM UCKYC- :
cmeom, y mebs 6vuia uszsecmuas zanepes. Celiuac ¢o- |
KYC A6HO CMECMUNCA 68 CMOPOHY ypbanucmuku. B uem !

NPUYUHbL?

HeB03MOKHO 0GECKOHEYHO IIPOU3BOOAUTH HHUKOMY

He HY'KHBIe CMBICTEL. Korma y Teba rasepes, Thl Tpa-
TUIIb GOJIBIIOE KOJUYECTBO eHEr, 4TOObI MOTEIUTh
cBOM aMOWUIIUM, aMOUIIUU OTAEIbHO B3ATOTO aBTOpA,
aMOUI[UU KOJITIEKI[HNOHepa U He MOKelllb BBIMTHU 3a Ipe-
JIeBl 9TOM paMKHU, HOTOMY YTO THI Kak GBI KOMMepue-
CKHUil (2 HA caMOM [ieJie Yallle BCEro HeT). A B rajepeio
BHE KJlacTepa IPUXOAUT Tparkdyecku Majo JIofeH.
51 o4eHb 060 UCKYCCTBO, MO-TIPEKHEMY MHOTO CMO-
TPIO, HO HE BUIKY [JIs ce6s celiyac CMBICIa 3aHUMAThCSA
UM B [IpesKHEM Kilode. f mepecTasia Mmoay4arb OT 3TOTO
YAOBONBCTBHE. 1 ellle HEBO3MOXKHO OOBACHUTD 6 MU~
TuoHaM sKuTeinell IlerepOypra, moueMy OHM HOJYKHBI

HOJ/IepsKaTh UCKYCCTBO, KOTAA Y HUX HPOGIeMbl GbITO- |

BOro crTaTryca B GellreHOM InIpuopuTeTe.

Tbl ske BUOMILD, YTO IIPOMCXOAUT B ropopge? Y Hac
TOpPOJI OUYeHb TPABMHUPOBAHHBINA. PUTHIHOCTH IPHUIIIA
U3 MHOTOJIETHEN MIPAKTUKU yTPaT: MBI TEPSIU NOAeH, !

3IaHUSA, KYJIbTYPHYI0 HUIEHTUYHOCTb. MBI GeCcKOHed-
HO YTO-TO BOCCTaHaBIMBaeM. Mos 3afada ceiyac —
«IOXKEHUTb» NPAKTUKU BOCCTAHOBJIEHUS, BHUMAHUSA
K UCTOPUYECKOMY KOHTEKCTY C HOBBIMH Xy OXK€ECTBEH-
HBIMU ¢opMaMu. ITocMOTpH, Kakol OyM 5KCKYypCHIL
MBI [IEpPEesKUBAEM.

Cefiuac s ymia B pasHOrO pofia MPOEKTHPOBAHUE,
CBSI3aHHOE C TOPOJCKUMH MHTEPBEHIUSIMU. B 2019 romy
MbI 3anycTuian «HOByI0 KyIbTYpHYIO reorpaduio» Bo-
Kpyr MaHe:xa, TOrAa Mbl Hadajlu JyMaTh O KOHIENIUN
ropofia Kak Myses, KoTopas Oblia MpUHATa B JIeHUH-
rpaje B 1960-e rofpl. S o6HapysKuIa YUKArCKUH 1po-

exT Omnimuseum, KOTOPBIA NEHCTBYeT U B BanKyBepe. !
DTO MPOEKT C COYYACTBYIOIMMHE IPaKTUKAMH, MapIl- :
pyTusanueil. Tonpko y YMKaro CTOUT 3afada BBIBECTU
JIofieH 13 IPUTOPOJIOB B LIEHTP, & Y HAC IIPOTUBOIONIONK-

HasdA — BbIBECTHU J'[IOJIeﬁ U3 LIeHTpa B Apyrue paﬁOHbI.

B 2014 209y Manifesta nokasana, ¥mo cogpemennoe uckyc-
cmeo modcem 6uimb sBocmpebosarHbiM 6 CII0. Bonee moeo, :
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groups, Where Dogs Run, which includes international-
ly recognised artists, moved from Ekaterinburg to Kol-
tushi. A point of interest has therefore appeared.

You have been involved in contemporary art for a long time,
you had a famous gallery. Now the focus has clearly shifted
to urbanism. What is the reason for this?

You cannot keep on producing meanings which mean
nothing to anybody. When you have a gallery, you spend
a lot of money to feed your ambitions, the ambitions
of an artist, the ambitions of a collector and you can’t
step outside this box, because you are, as it were, a mer-
chant (but most of the time this is, in fact, not the case).
But tragically few people from outside the circle vis-
it galleries. I love art very much, I still look at art a lot,
but now I see no reason for me to engage in art in same
way. I stopped enjoying it. It is impossible to explain to
the 6 million residents of St Petersburg why they should
support art when their day-to-day issues take frantic
priority.

You can see what’s going on in the city, right? Our city
is very traumatised. The rigidity has come from many
years of loss: we lost people, buildings, cultural identity.
We are forever rebuilding something. My task now is to
“marry” the practice of restoration, attention to the his-
torical context with new art forms. Just look at the boom
we’re experiencing in tours.

Now I have turned my hand to all kinds of design re-
lated to urban interventions. In 2019, we launched New
Cultural Geography around the Manege, then we started
to think about the concept of the city as a museum, which
was initially adopted in Leningrad in the 1960s. I discov-
ered the Omnimuseum in Chicago, which is also active
in Vancouver. It’s a project with participatory practices
of routing. Only Chicago has the aim of bringing people
out of the suburbs into the centre, while ours is the op-
posite — to take people out of the centre and into oth-
er areas.

In 2014, Manifesta proved that contemporary art can be
sought-after in St Petersburg. Moreover, it fits perfectly
into the cultural landscape and urban environment. What
needs to be done (apart from public art) for this trend to
take hold?

The people who were involved in the Manifesta project
believed that this was the most important event for the
city, but those who did not know about it, didn’t notice
anything at all. I was really looking forward to it and
though that we would have a renaissance, but this did
not happen because, as it turns out, it’s impossible to do
when you don’t have the means and the people go off on
tour. We do not have many artists, we do not have a pa-
tron institute, there are not enough resources. And, in
general, we have few institutions: The Hermitage and the
Russian Museum stand on their own, there is the Ma-
nege, the Radio House which plays contemporary mu-
sic, the New Stage of the Alexandrinsky Theatre with a
lab of new media equipment. Generally, you can count
all that on one (crippled) hand. If we talk about develop-
ment, it turns out there’s a concentration of media art-
istsin St Petersburg, so it seems to me that the art of new
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OHO NPEKPACHO BCMPAUBAEMCS 8 KYAbMYPHbLIL NaHO-
wagm u 2opodckyio cpedy. Imo HYxHcHO clenamsb (ROMUMO
nabruk-apma), Wmobvl ama merndeHyUSL ymeepouracs?
Boobitie monu, KoTopble ObLIN BOBJIedYeHBI B MaHude-
CTY, CYUTAIOT, YTO HTO BaKHEeHIIee COOBITHE AJIA TO-
popa, a JIIoAH, KOTopble He 3HaIU Npo MaHudecry, co-
BCEM HUYEro He 3aMeTHIIH. § ee 0UeHb JK/1aia U fyMasa,
YTO cefyac y HacC CIyYUTCsI PEHECCAHC, & €T0 He CIIy4H-
JI0Ch, IIOTOMY YTO OKa3aJI0Ch, YTO HET CPEMIbL, & B PEIKU-
Me racTposei 5Ta yHKI[U He paboTaeT. Y HaC He O4YeHb
MHOT'O XY[OXKHHUKOB, OTCYTCTBYeT MHCTUTYT MeIleHaT-
CTBa, He XBaTaeT pecypcoB. M B IPUHIIKIIE Y HAC MAJIO
WHCTUTYUMH: DpMuUTaxX U Pycckuil My3eil Ha CBOel BOJI-
He, ecTb MaHe:x, [IoM paJyo OTBEYaeT 3a COBPEMEHHYIO
My3bIKy, HoBas clieHa AJIEKCaHIPUHKH C JIaOOpaTOpPH-
ell HOBBIX Mejua. B 0061ieM xBaTaeT MaJbleB Ha OJHON
(yBeuHoOI) pyke. Eciui rOBOPUTH O pa3BUTUHU, OKA3aJIOCH,
4yto B IleTepOypre CKOHIEHTPUPOBAHO MHOIO Me[na-
XYIOKHHUKOB, I03TOMY MHe KasKeTcs, 4To B [leTepGypre
MOJKHO pa3BUBaTh MCKYCCTBO HOBBIX Mefina. MecsIl Ha-
3a1 MbI ¢ Gamma Festival genanu konpepeninio Gamma
Pro Ha TeMy «KynbTypHas HBOIIOLUA», OHA ObIIa TOCBA-
IIeHa BO3MOXKHOCTU CO3[aHUSA PeCTUBAIA C GOIBIIUM
0XBaTOM OPU30HTAJIBHOTO THUIIA, YTOOBI KaK pa3 IoMpo-
60BaTh 00bEIUHUTDL HOBbIe POPMBI U TOPOJICKIIE MYy3€eu.
Bemp 4TOGBI CUMTATHCA KYJIBTYPHOH CTOIHIEH, TOPOL
IOJIKEH [TPOM3BOAUTH NOCTATOYHBI 00beM KyIbTYpHI.
B 06111eM, XOU€TCsI HEMHOTO BCE BCTPSIXHY Tb.

Ymo nuuno mebe daem ITemepbype u uezo mebe 8 HeMm
He xeamaem?

A odenp mr06:mi0 IleTepOypr 3a ero BU3yaabHYI0 TOMO-
TeHHOCTb, HECIIEIIHBIN TeMII, 33 CO3epIlaTeIbHOCTb. ['0-
porn MeneHHBIH. CO CBOMM 3CTETUYECKUM CHOOM3MOM.
U 5To0 Ke MellaeT, IOTOMY YTO B COBPEMEHHOM MHpe,
KOT/la HeT CKOPOCTH, HET [ieHeT, KOTa HeT IeHeT, HeBO3-
MOXKHO peajn30BaTh MPoeKT. Y mpo6ieMbl HaIIero Me-
HeJP)KMEHTa BO MHOTOM CBSI32HBI CO CKOPOCTBIO.

Teoll enaenblll npoekm 3a nocnednuil 200 u 4mo mul 6y-
Oewb Oenamb 8 bnuxcaiiwee epems?

OnuH 13 3Ha4MMBIX IIPOEKTOB 2020 rojga — «Mepa xaoca.
Hayka Kak crmoco6 KOMMYHUKAIIMN», KOTOPBIH MBI Clie-
nanu B Iletrep6ypre u HoBocubupcke. MBI HcCIe0Ba-
nu ArtexScience, u3yudanu MesKIUCIUTIIMHAPHbBIE IIPAK-
THUKY, obpazoBaTenbHble GopMaTHL. K3 9TOro NMpoek-
Ta yoKe B KOHIle 2020 110 mHuInuaTuse Cepresa JlronunHa,
3aMeCTUTeNd Npe3uieHTa PAH Havaa pacTy HOBBIH —
«Hay4yHBIH KBapTal», KOTOPBIH MBI Ha4MHAEM TOTO-
BUTDb ¢ MUHOOpHayku 1 PAH. DTo IONBITKA 060beIUHUTD
dyHIaMeHTaNIbHYIO HayKy, o6pa3oBaHue, ArtexScience,
pesupeHTypHble PopMaThl, CHOPMHUPOBATE event-To-
BECTKY — B 001IleM PacKpBIThCA B TaHIlE HA CTpelike Ba-
CUJIbEBCKOI'0 OCTPOBA.

Eme xoueTcs BepHYTbcA K «HOBOI KynbTypHOUH re-
orpa¢un», MOTOMY 4YTO €CTb HAeH. X04eTCsS MOIPU-
OyMaTh U cHenaTb GpecTHBasb, KOTOPBIH CTAHET Ha-
el ycJIOBHON OueHHasle. I 04eHb xo4yeTcdA paboTaThb
C yIOBOJIbCTBUAEM.
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CocpedomoueHue Ha cebe —
Mo 006s13amenbHoe Ycaosue
gocnpusamMusA meampa.

Being able to zone
in on yourself is imperative
to understanding theatre.

media can be developed in St Petersburg. A month ago,
the Gamma Festival and I conducted a Gamma Pro con-
ference on the theme of “Cultural Evolution”, it was ded-
icated to the possibility of creating a large coverage in
a horizontal way, to try to combine new forms with city
museums. After all, to be considered a cultural capital,
a city must produce a sufficient amount of culture. Basi-
cally, I want to shake things up.

What does St Petersbhurg give to you personally, and what is
it missing?

I love St Petersburg very much for its visual homogene-
ity, for its leisurely pace, for its contemplation. The city
is slow. With its aesthetic snobbery. And this all gets
in the way, because in the modern world, when there is
no speed, there is no money, and when there is no mon-
ey, it is impossible to realise a project. And the problems
with our management are largely related to speed.

What was your main project over the last year and what
will you be doing in the near future?

One of the significant projects of 2020 was Measure
of Chaos. Science as a way of communication, which we
did in St Petersburg and Novosibirsk. We researched art
and science, studied interdisciplinary practices, educa-
tional formats. From this project, on the initiative of Ser-
gei Lyulin, the Deputy President of the Russian Acade-
my of Sciences, a new one began to grow — the Scien-
tific Quarter, which we are beginning to prepare with
the Ministry of Education and Science and the Russian
Academy of Sciences. This is an attempt to combine ba-
sic science, education, art and science, resident formats,
to form an event agenda — basically to open up in dance
at the the Vasilyevsky Island.

I would also like to return to New Cultural Geogra-
phy as I have ideas. I would like to create a festival that
will become our conditional biennale. And I really want
to enjoy my work.
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AHTOH AGpe30B
Anton Abrezov

Pectopan Commons yBepeHHO 3aHs B IleTepbypre Commons restaurant has confidently taken a special

ocoboe MecTo B cepAliax ITYpMaHOB. 34eCh HET place in the hearts of St Petersburg’s gourmets.
HNPUBBIYHBIX 3aBTPAKOB U IIOIIYIAPHBIX TaHYeH, There are no traditional breakfasts or fashionable
3aTO B MEHIO MOYKHO HAWTH caMble Ty4llle lunches, but you will find the best farm products
depMepcKre TPOAYKTHI U pedalilirie BKyCOBbIE and the rarest flavour combinations on the menu
couetaHus. llled u coBnanenen pecTopaHa AHTOH here. The chef and restaurant owner, Anton Abezov,

Abpe3s0B mmoBesias o cBoel Kouieniuu Farm to table spoke about his concept, Farm to table, and why it

" 0 TOM, ITIOYeMYy BayKHO paCCKa3bIBaTh JIIOAAM

O TOM, UTO TaKoe ¢epMepCKHe TIPOAYKTBI.

is important to tell people about farm products.

ABTOp Junapa Benoyc By Dinara Belous

®doTo Jlanuun Pa6osckuii Photo Daniil Rabovsky

06 B nocnednue OHU llema 8bl NPUHAAU yuacmue 8 opea- : DB Onthe final days of summer, you took part in the organisa-
rusayuu ¢pecmusans Farm to table. B uem ezo 3Hauu- tion of the festival From Farm to Table. What is its signifi-
Mocmb 018 20po0a U MUUHO 0N 8aC? cance for the city and for you personally?

AA  JToT decTuBaNb IpeB3ollen Bce Mou oxumaHusd. Ero | AA  Thisfestival exceeded all my expectations. Its final event

$UHAIBHBIM aKKOPHOM CTaJl KPYIJBIH CTOJ, KOTOPBIN
moMor cobpaTb BMecTe (pepMepoB U PECTOPaTOpPOB,
4TOOBI ABe BTU GOoJbllMe TPYIIIBI JIIOAEH CTaau 6iu-
sKe IpYT K Apyry. Ecinu paccysknars rinobaabHo, s X04y,
4TOOBI pepMepCKUX NMIPOAYKTOB Ha CTONAX OBIIIO 6OMIb-
1e. 51 BU3KY, YTO JIIOLHU BO BCEM MUPe CTaIn GONIblile HH-
TEepecoBaTbCs TEM, YTO OHM efAT. XpecToMaTHIiHOe
IIPaBUJIO «TBL — 9TO TO, YTO THI €llIb» MHE OYeHb GIM3-
KO. Belb MBI 3a4aCTyI0 HE 3HAEM, UTO MBI GEpEM C IIOJIOK
MarasuHOB U MOJKHO JIM 9TO BOOGIIEe eCTh, MbI He 3Ha-
€M, 4eM Hac KOpMST B IIKOIaX, 60IbHULIAX U JasKe B pe-
cTopaHax. Sl ¢ [eTCTBa IIPUBBIK CTABUTH BCE I10J] COMHe-
HUe, U ceiiuac MOe OCHOBHOE COMHEHHE B TOM, MOXKHO
JIM eCTh TO, YTO HaM NpopaiT. U BaskHas 3amada de-
CTHUBAJIs 3aK/II0YaeTCcs B TOM, 4TOGBI 0OpaTUTh BHU-
MaHMe JII0fiell Ha TO, YTO OHU efiT. PecTHUBAID Mpef-
CTaBISAET COO0N COBEPIIEHHO OTHAEIBHOE OT pecTopaHa
Commons sBJIeHNe, HO MHe OYeHb IIPUATHO, YTO HALIN
MOCETUTENN CIPALIMBAIOT, yYaCTByeM JIM MBI B DTOM
decTrBaNe — BTO BHAYUT, YTO MBI U HAIIK F'OCTU MBIC-
JIM B OHOM HallpaBieHUU. U s o4eHb paj, uTO CTOIb
3HAYUTEIbHOE KOJINYEeCTBO PECTOPAHOB MOAKIIOYHIOCH
K dToMy ¢decTuBaIIO, 3HAYUT, BCe GOJIbIIE 3aBeleHUH
paspensier HallK U/IeH.

was a round-table talk which brought together farmers
and restauranteurs, with the aim of drawing these two
groups closer together. Globally, I want to see more farm
products on supermarket shelves and in homes. I've no-
ticed that people all over the world have become more in-
terested in what they eat. I feel I can really relate to the
well-known expression ‘you are what you eat’. After all,
we often don’t know what we take from the shop shelves
and whether you can actually eat it at all, we don’t know
what they feed us in schools, hospitals and even restau-
rants. Since childhood, I have become accustomed to
questioning everything, and now my main question is,
can we eat what is being sold to us? One of the main aims
of the festival is to draw people’s attention to what they
eat. The festival and Commons restaurant are two com-
pletely separate entities, but I am very pleased that our
guests ask if we are participating in the festival — this
means that we and our guests are thinking along the
same lines. And I am very happy that so many restau-
rants have joined this festival, which means that more
and more establishments share our views.
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Y Hac ecmb 00HO cywecmeeHHoe NPaGUo:
eciu Yenosexk Hpasumesi MHe, HO He Hpasumcs
KoMaHde, Mbl He 803bMeM e20 Ha padbomy.

We have an essential rule: if I like a person, but
the team does not, that person will not be hired.

Kakue camble ClojCHble 60Npocbl Yoanoch 038YUUMb
8 xode pecmusans U Kpyano2o cmona?
OcHOBHas Ipob6iieMa — 3TO HEOCBEIOMJIEHHOCTbD. JItonu

He BUJAT U He NNOHUMAIOT OTINYUN pepMepcKoil mpo- |
OYKIMHM OT NMPOAYKLUUU arpoNpOMbINUIEHHOIO XOIAWH- |
ra, MOBTOMY IUIATUTH GOJIee BBICOKYIO IIeHY HE FOTOBEL '

U ecnu Ha 3anajie pepMep He 3aHUMAETCs OpraHu3aIu-
eii cObITa, OT/IaBasi 9TO HA OTKYII arperaropam, To B Poc-
CHH, YBBI, arperaTop ckopee 06e3nuunuBaeT 1, Kak Clief-
cTBHe, obeclieHUBaeT (epMepcKylo IpPOAyKIuio. Pe-
CTOPaTOPBI BCe GONbllIe XOTAT MOKYNaTh y $HepMepos.
Ho namma 6011 B TOM, 4TO pepMepCKUe MPOLYKThI 3HAUN-
TeJIbHO MOBBIIIAIOT CTOMMOCTD YeKa, & KJIUeHTY He BCer-
Ia MOHATHO, YTO U KaK BIMAET Ha I[eHOOGpa3oBaHUE.
B arponpoMBbIIIIeHHOM XOJIIMHTEe PACTEHHs TOCTOSHHO
OIPBICKUBAIOT XMMHUKATaMH, YTOOBI MOJIYYUTH rapaH-
THPOBaHHBIN yposkail. Pepmep ske HAUNHAET OIPBICKU-
BaTh TOJIbKO TOI/IA, KOTHA y HEro MOsIBIISIeTCs peaibHas
npob6iieMa BpefuTesel, eciy ee HET — OH HE IPUMEHS-
€T HUKaKHe HOIOTHUTENIbHBIE CPEICTBA. A XUMHKATbI

B OBOIIIAX OCTAIOTCA U IIOTOM BIIUSAIOT HA 3[I0POBBE TeX,
KTO UX yHoTpebsAeT B uiry. Takas xke UCTOPHSA C aHTH- |
6uoTHKaMU B MAce. Kak MapKeTOJIOr 110 IIepBOH CIenu- :

QJIBHOCTH, & OTJIMYHO 3HAI0, YTO 3aCTABUTH KYNUTb He-
BO3MO’KHO, & BOT UHGOPMHUPOBATH U 00bACHATH HEOOX0-
OUMO. 3aBeplnas peCTUBAIb MbI PEIINIA COBMECTHBIMU
YCUIHSIMU CO3TaTh raiifl, B KOTOPOM PacCCKa’keM O TOM,
4TO 2ke Takoe GpepMepcKIe MPOLYKTEL
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What were the most difficult questions raised during the
festival and at the round-table talk?

The main problem is awareness. People do not under-
stand the difference between farm products and prod-
ucts from agro-industrial holdings, so they are not pre-
pared to pay extra. If in the West the farmer does not get
involved in the sales, and leaves it to the mercy of the
aggregator, in Russia alas, the aggregator is more like-
ly to depersonalise and, as a result, devalue the farm
products. Restauranteurs increasingly want to buy from
farmers but the problem for us is that farm products sig-
nificantly increase the cost of the dish and the client
doesn’t always understand our pricing. In agro-industri-
al holdings, plants are constantly sprayed with chemi-
cals to guarantee a yield. Farmers only spray their crops
when there is a real pest problem, but if there are no
pests, they will not use chemicals. The chemicals remain
in vegetables and affect the health of those consuming
them. It’s the same story with antibiotics in meat. Hav-
ing initially studied marketing, I know perfectly well
that it is impossible to force someone to buy; it’s imper-
ative to inform and explain. At the end of the festival, we
decided to combine our efforts to create a guide explain-
ing what farm produce is.
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Kak evl evibupaeme ¢pepmepos, 8 KOMOPLLMU COMPYOHU-
yaem pecmopaH Gommons?

Bce oTHOIIEHMA Pa3BUBAIOTCA U HAJIAXKUBAIOTCS OIIBIT-
HBIM IIyTeM. Sl Bepio B MHTYUTUBHOE YyThbe, KOIa ThI
B IIepBblIe 10 CeKyH/I IOHUMaellb, FOTOB JIX IIPOJ0JIKATh
obIeHne ¢ yenoBeKoM. JI11a MeHsa BaxkHO, Kak dpepmep

TOBOPUT O CBOEM IIPOAYKTE, KaKOU KOHTEHT l'Iy6J'II/IKy-

eT o HeM. Ha cerofiHs OfMH M3 HAIIUX OCHOBHBIX Iap-
THepoB — «Kunu-pactunu». Korga s BliepBble YBUET
WX KPYyTOH U CTPYKTYPHUPOBAHHBIN CAUT — S HE IOBe-
pHII, YTO OHM HacTosAmue ¢pepmepsl. Ho moToM cbes-
JIMJT K HUM Ha TI0JIe ¥ TOCMOTpeJl, KaK OHU BEIPAI[UBAIOT
cBoM OBoOLIU. X BPOKKOIU 1 1MOJai0 MPAKTUYECKU ChI-
PO, IOTOMY YTO ¢ Hell HU4Yero He HYKHO IeNlaTh, y Hee

BOCXUTHUTENBHBIN BKyC. U 51 OU4eHb paji, YTO U MOs KO-
MaHfa ellle 607IblIe BHOXHOBUIACH TeM, UTO MBI leIaeM, '

KOTa yBujaena paboTy pepmMepoB.

Ecnu 2080pumb 0 KoMaHOe, N0 KAKOMY NPUHUUNY bl 00~
6upaeme cebe ntodeti?

I'nmo6anpHO g BeIOUpato nofe Tonbko 1o soft skills. ITpo-
¢deccroHanbHbIe HABBIKHY JIJIs1 MEHsI BTOPUYHBI, MBI MHO-
rOMY FOTOBBI HAYYUTh caMU. XOTs ceiiyac Mbl He GepeM

JI0[ell cCoBCceM 6e3 OIbITa, IOCKOIbKY U3MEHHIICS ypo-

BeHb U CIO¥KHOCTb KyXHU. Y HAC €CTh OHO CYLIECTBEH-
HOe TIPaBUJIO: €CIH YeJI0OBEK HPAaBUTCs MHe, HO He Hpa-
BUTCS KOMaH/[e, MBI He BO3bMeM ero Ha paboTy. [71s MeHsI
Ba’KHO, YTOOBI YeTIOBEK BIIHUCAJICS B KOJIEKTUB, TTe TI0IU
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How do you choose which farmers should work with Com-
mons restaurant?

All relationships develop and improve empirically. I be-
lieve in intuition: the feeling which tells you when you
should continue talking to a person within the first 10
seconds. It’s important to me how a farmer talks about
his product, what content he publishes. One of our main
partners today is Zhili-rastili; when I first saw their cool
and structured website, I didn’t believe that they were
real farmers, but then I went to their field and saw how
they grow their vegetables. Their broccoli I serve almost
raw because there’s nothing I need to do to it, it tastes
delicious. I am also very glad that my team is even more
inspired by what we are doing after having seen the work
the farmers put in.

Speaking of the team, how do you select people to join it?

Generally speaking, I choose people based exclusively on
soft skills. Professional skills are secondary to me, we're
prepared to do a lot of teaching. However, now we do not
take people without any experience at all, since the lev-
el and complexity of work in the kitchen has changed.
We have one essential rule: if I like a person, but the
team does not, that person will not be hired. It’s impor-
tant that the person fits in with the team, being side by
side for the 12 hours, the team needs to bounce off each
other. I am prepared to overlook mistakes if the em-
ployee has qualities that are valuable for the company.
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HAXOMIATCA IJIEYOM K IIJIedy JIPYT € APYToM IIO 12 YacoB.
A roToB 3aKpbIBATh I7a3a Ha OIIMOKY, ecIi y paboTHHUKA
ecTb ILieHHbIe [l NPeiIpUATHA KadecTBa. Horma co-
TPYOHUKY JOCTATOYHO MOMEHATH PPOHT paboT, YTOOLI
y HEro OTKPBLIOCH BTOpoe AbIxaHue. Hy, 1 Kak MHe ro-
BOPMJI MOH 1€}, HeNIb3s HOBOJUTH OTHOLIEHHUS 10 TAKO-
TO COCTOSHMA, YTO €CIIM BbI Pa3oiieTeCch, TO PyKH ApPYyT
OpyTy He nofaguTe. ECIu Iy TH pacXogaTcs, HY>KHO BO-
BpeMsd U IIMBUIM30BAHHO paccTaTbcsA. Besib Bce GbIBaET:
MHOT/A YKU3HEHHbIE OPHEHTHUPL MEHAIOTCA UK LIeHHO-
CTH IIepecTaloT COBNAJATE.

A umo sac cpopmuposano kak wepa?

dxoHoMuyeckuil pakynprer CII6GI'Y (CMmeercs). B pa-
6oTe meda, Ha MO B3IIAM, O0JIbIIe ICUX0IO0TUH, B3aU-
MOOTHOIIIEHUII C TIePCOHATIOM U MUKPO-MeHEeIKMEHTA,
4yeM MPUTOTOBIEHUS efbl. Kak moBap s chopMupoBa-
cs1, M3ydasi Ky/lrHapHble KHUTH: HaYaj YUTATh O TOHKO-
CTSX TEMIIEPATYPHBIX PEXKHUMOB, HHTEPECOBATHCS MPO-
IeccaMy — HTO MOTJIOTUJIO MEHs ¢ OJIOBOM. B meTcTBe
y MeHs Ha MOJIKe CTOsJIa Iielasi Cepusi KHUT «S1 o3Ha10
MHp», U ObITOBasA JNI0603HATEIBHOCT BO MHOIOM IIO-
BJIMAJIA Ha MOe pa3BUTHe. MHe BCerfa Xo4eTcs MoIpo-
60BaTh cfenaTh YTO-TO HECTAHOAPTHOE, NMPUAyMaTh
HOBBIE COUYETAaHUA. I/IJITI/I CTapbIMU ITyTAMHN MHE KaKeT-
Cs1 COBEpIEHHO GeccMbIciieHHO. YKapeHblit GenbIil 1o-
KOJIa/l B COYETAHUY C YUIICAMU U3 KAITyCThI MEHS BIOX-
HOBJISIET Ky/ia GOoJIblile, YeM IITUYbe MOJIOKO, XOTS 1 I10-
HUMalo, YTO CHEeNaTh €ro XOpOoIIo — 3aada CIOKHAS.
51 TONIPKO HelaBHO OCO3HAJ, KaK BAsKHO He IIPeaBaTh
cebs. [IoaTOMYy 4 He IpefIaraio roctsm «Haroneon».

AHmMOH, 3a6omsact 0 mom, umobvl eda OvLIQ UUCMASL,
He NbUNAAUCD U 8bL NOJHOCMbIO Yimu om papuHuposan-
HBLX NPOOYKmMos?

A crapalock He yXOOUTb B KpalHOCTH. f He X0y, YTOOBI
Haia ¢usocodpus pepMepcTBa lepepacTasia B KakoH-To
Kapro-KynbT. S yOeskieH, UTo Hy)KHO C/IeJOBaThb 3a TeM,
4YTO UMEHHO Tebe OTKINKaeTcd. S He roToB JeaThb IIo-
KOJIaJ, Ha CHpOIle TONMMHAMOypa, MOTOMY YTO IOKa
He BUIKY B 9TOM CMbICTIa. MHe KasKeTCsl, YTO JIydliie BOO6-
I[e TOT/Ia OTKA3aThCs OT MIOKOIAa M 06paTUTHCS K APY-
I'MM HCTOYHHUKAM CIIa/IKUX YITIEBOZIOB. [lJ1s MEHs BasKHee
HATH IO KOHIIA B CBOMX y6EXKIEHUAX, YTO MBI U Jle/laeM
B ciiy4dae ¢ pepMepCKUMU MPOoAyKTaMu. [Ipy 5TOM Bask-
HO YYHTBIBATH 3aIlIPOC ayAUTOPUU, HAIIPpHUMEDP, Ha MeHee
crajikye IecepThl WK MeHee JKUPHYIO efy.

9mo u3 N0KanbHBLX NPOOYKMOo8 8bl BKLIOUAEME 8 OCEHHEee
MeHio?

MbiI KpaiiHe BHUMATETbHO OTHOCUMCS K CE30HHBIM IIPO-
nykTaM. KoHeuHo, y Hac 6yayT 67tofia U3 KOPHEIIOMOB,
IecepTsl U3 oBollel. Ce30HHOCTb — 3TO BOOOIIE OUYEHb
ynobHo. CKOpO 3aKOHYATCS ITOMUIOPHI, 3aTO OPOKKO-
JIV TIOKA eCTh, KelJ OyeT elle Kakoe-To BpeMsl. MBI ak-
TUBHO NTpUCcMaTpuBaeMcs K 1uau. C 3TUM 6BLIO GBI MH-
TepecHO NMopaboTaThb. MBI HAIITM HOBOTO ITOCTaBIINKA
KO03beTo NapMesaHa, 1 0013aTeIbHO YTO-HUOYIb C HUM
IIpUIyMaeM.

ITocydy dna nodauu bl camu ebibupaeme?
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Sometimes it’s enough for the employee to change the
scope of work to get a second breath. And in the words
of my boss, you shouldn’t bring a relationship to such a
state where you eventually walk your separate ways and
don’t shake hands when you meet. If your paths are dif-
fering, you need to separate at the right time and in a
civilised manner. At the end of the day, anything is possi-
ble: sometimes life changes and values cease to coincide.

What made you the chef you are today?

My economics degree from St Petersburg State Uni-
versity (laughs). In my opinion, the work of a chef in-
volves more psychology, relationships with staff and mi-
cro-management than cooking. I became the chef I am
today by studying culinary literature: I started reading
about intricacies of temperature regimes, became inter-
ested in the process, it consumed me. As a child, I had
the complete book collection, Ya poznayu mir, and my
everyday curiosity greatly influenced my development. I
was always wanting to try and make something unusu-
al, to think of new combinations. It makes no sense to
me to follow old paths. Roasted white chocolate paired
with kale chips inspires me more than ptichye moloko,
however, I know that to make ptichye moloko well is a
challenge. I realised recently that it’s important to stay
true to yourself. I therefore do not offer Napoleon Cake
to guests.

Anton, in your mission to ensure food is clean, have you
tried to completely step away from refined foods?

I try not to go to the extremes. I don’t want for our farm-
ing philosophy to grow into some sort of cargo cult. I am
convinced that you need to follow what feels right specif-
ically for you. I am not ready to make chocolate with a Je-
rusalem artichoke syrup because I don’t see the point in
it yet. I think it would be better to turn to other sources
of sugary carbohydrates. It is more important for me to
go all the way in my beliefs, which is what we’re doing in
the case of farm products. At the same time, it is impor-
tant to take into account the demands of the audience,
for example, less sweet desserts or less fatty foods.

What local products are you including in the autumn
menu?

We pay great attention to seasonal products. We will, of
course, have root vegetable dishes, vegetable desserts.
Seasonality is generally very convenient. Tomatoes will
go soon but we will still have broccoli, we will have kale
for some time. We are actively looking at game; it would
be interesting to work with it. We have found a new sup-
plier of goat parmesan cheese; we will definitely come up
with a dish incorporating it.

Do you choose the crockery upon which the food is served
yourself?

Yes, I always do this myself. We work with local cera-
mists, almost all of our crockery is made in Russia. We
have recently found a manufacturer from St Petersburg
which makes tableware in insane shapes. In our restau-
rant, almostall our furniture and interior items are made
in Russia. I really like the idea of local. I am sometimes
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B demcmee Yy MeHsA HQ NOJIKe CMoALA Uenas
cepust kHU2 «d no3Hato mup», u 6bLMOBAS
JI0003HAMENLHOCMb 80 MHO2OM NOBAUAL

Ha Moe pa3zsumue.

As a child, I had the complete book collection,
"Ya poznayu mir", and my everyday curiosity
greatly influenced my development.

ITa, 5TO g Bcerga menaimo caM. Mpl paboTaeM ¢ JTOKaIb-
HBIMHU KepaMuCTaMU, IIOYTH BCA Hallla II0Cy/1a cAelaHa
B Poccuu. HemaBHO Hauuiu npousBoguTteneil B [leTep-
Oypre, KOTOpble CO3HAIOT cyMaclleaurre GpopMbl II0CY-

npl. B Haliem pecTropaHe Io4YTH BCe ITpeaMETbI Mebenu
U MHTepbepa CO34aHbl B Poccuu. MHe oueHb HpaBUTCA ;

9Ta Ufes JIOKaJIbHOro. MeHs MHOTHA NMPUTIAIAI0T BbI-
CTYIaTh C JEKIUAMHU, U GONblle BCEero s 0060 pac-
CKa3bIBaTh PO JIOKABOPCTBO (aHII. locavorism), ¢ aTUM
denomenom s nmosuaxkomuics B CIIA. BbITh JTOKaJIb-
HBIM — 9TO BO3MOXXHOCTH 3HATH TOT'0, KTO PAIOM C TO-
6011, MpofaBaTh CBOU MPOAYKTHI Ha I[EHTPAJIbHOM I1JI0-
maay, 3HaTh GepMepoB He B IIepBOM ITIOKOJIEHUU U OTBe-
4aTh 332 KAU4ECTBO Ilepej CBOUM cocenoM. U Mol HHTepec
K JIOKQJIbBHOMY, HaBepHOe€, CBSI3aH HMEHHO C JKeJTaHHeM
chopMUpOBaATh y HAC TaKOe KOMBIOHUTH, IOYy4acTBO-
BaThb B €0 CTAHOBJIEHUU U Pa3BUTHH.

A umo evl uenume 8 Ilemepbypze?

A ocobenHo uLeHIO xopourylo moromy B IleTep6yp-
re, TIOCKOJIBKY caM A popuinca B Craspomone. B Ile-
TepOypre MHe O4eHb HpaBUTCS Hedpckoe mpodeccu-

OHAJIbHOE CO00IIEeCTBO. MBI [APYIKHO JKMBEM, BIOX- '

HOBJISIEM M MOTHBHpPYEM [pyr [Apyra, HECMOTpPs
Ha TO, YTO MbI KOHKYpPEeHTHI. Hanpumep, Korjia Mbl BU-
numcs ¢ ApreMoM I'pe6GeHINKOBBIM, MBI BCETa IOBO-
PUM OpYyT OPYry HpUSTHBIE BEIIU, s HCKPEHHe BOCXU-
aloCh TE€M, YTO OH fenaeT. He 3Halo, rie eme B Poccuu
Takoe BO3MOXKHO. [leTepBypr MHe 04eHb HPABUTCS CBO-
UM CaMOKATHBIM [IBU)KEHHEM, XOTsS 3HA0, YTO Y Hero
MHOro Hefmobposkernareneid. B cumy cBoell 3aHATOCTH
s1He 4aCTO XOKY B Te€aTPbI U My3eH, HO CBOHM PeIKHE BbI-
XOIHBIE BCET/Ia CTAPAIOCh HAIIOTHATD BIIeYATIEHUAMH,
CBSI3aHHBIMU C UCKyccTBOM: [MaBHBIH mtab nin Hcy-
MIOBCKHH [IBOPEI] 171 MEHS KaK 0a3HC B IIyCTHIHE.

e

DB
AA

invited to give lectures, Ilove to talk most of all about lo-
cal food networks, I became acquainted with this phe-
nomenon in the USA. Being local means knowing who is
next to you, selling your products on the main square,
knowing not just the first-generation farmers and being
responsible for the quality in front of your neighbour. My
interest in local produce is probably linked to the desire
to form such a community in our country, to participate
in its formation and development.

What do you value in St Petershurg?

I really value the weather in St Petersburg as I myself
was born in Stavropol. I really like the professional chef
society in St Petersburg. We live alongside each other, in-
spire and motivate each other, despite the fact that we
compete with one another. For example, when I meet up
with Artem Grebenshchikov, we always say nice things
to each other, I sincerely admire his work. I don’t know
where else in Russia you'd get something like this. I real-
ly like St Petersburg for its scooter movement, although I
know many are opposed to it. Due to my commitments, I
do not often go to theatres and museums, but when I do
very occasionally get a weekend off, I try to fill it with ac-
tivities linked to art: The General Staff Building and the
Yusupov Palace are like an oasis in a desert for me.

[sra)
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HoBpIe TOUKH B
raCTpOHOMUYECKOM

MapuipyTe

Koner seTa 6p11 03HAMEHOBAH OTKPBITHUEM CPa3y
HECKOJIBKUX PeCTOPAHOB. ECTh OIIyIIeHHE, UTO BCE
Jy4IIre pecTopaTopsl [leTepOypra ogHOBpeMEHHO
PEIINIIN CieNiaTh FOPOAY MoNapokK. Tereps, Koraa
paboTa B TECTOBOM peXXHMe I103a/IH1, CAMOE BpEMS

0GHOBUTB raCTPOHOMHUYECKUI MapIIPYT.

Recolte

Bce, k yuemy mpukacaercsa pyka [IMu-
Tpus BIMHOBA IpeBpaNiaeTCs B yCIIem-
HBIH  TaCTPOHOMMYECKHH  IPOEKT.
Recolte mpopomkaeT TpaguIuM pecTo-
pana Harvest. Begp recolte ¢ dpaHIrys-
CKOTO IepeBOAUTCS Kak c6op yposkas,
Tak e, Kak U harvest ¢ aHriauiickoro.
OpHaKO B HOBOM pecTopaHe IMpeficTaB-
neHa 6ojee BCTeTCKas BUHHASA KOJ-
JeKIUs: Kak OypryHacKas KIIacCHUKa,
TaK ¥ YHHUKaJbHOE aBTOPCKOe IMaM-
MAHCKOe, MHOTHEe COpTa KOTOPOro MO-
MajaloT TOTBKO B CaMble 3HAKOBbIE Ta-
CTPOHOMHYECKHNe pecTOpaHbl MHpa
0 IITYYHBIM KBOTAM. 38 KYXHIO B 9TOT
pas, BIIepBBIe B MCTOpUHU Duo, oTBeua-
eT NIpUIJIAlleHHbIH med moBap Anexcei
AnexceeB. JTO MOITHOCTBIO €rO aBTOP-
CKUH B3IJIAM HA COBPEMEHHYIO TacTpo-
HOMHMIO, T7le HAIIJIOCh MECTO KaK IIpU-
BBIYHBIM NIPOAYKTAM BpOJie IIBINIEHKA
1 YTKH, 6POKKONIM U TPECKU, TaK U KU~
BBIM MOPENpOAyKTaM U YepHOH HKpe,
KOCYJIe UJIU ATIOHCKOM roBAAMHe Bario.
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New places
of St. Petersburg’s

gastronomic route

Where Dmitry Blinov is involved, a suc-
cessful gastronomic project comes to
life. Recolte, which means “harvest”
in French, continues the tradition of
the Harvest restaurant. Recolte presents
a more aesthetic wine collection, with
Burgundy classics and unique Cham-
pagnes, many of which can only be ac-
quired in some of the most iconic res-
taurants in the world. For the first time
in Duo’s restaurant chain history, Alex-
ei Alekseev, the guest chef, is manag-
ing the kitchen. His view of modern gas-
tronomy includes familiar ingredients
such as chicken, duck, broccoli, cod, live
seafood, black caviar, roe deer and Jap-
anese Wagyu beef.

The end of this summer was celebrated

by the simultaneous opening of several

great restaurants in St. Petersburg, as if

the restaurateurs decided to surprise the city.
Now that their trial period is over, it's time

to enjoy the updated gastronomic route.

Avocado Queen

Jlukyi#iTe nmiobutenu aBokango! Hako-
Hell-TO B IleTepOypre IOSBUIOCH Me-
CTO, THe BTOT IOJIE3HBIH IIOM MOXKHO
OTBEJaTh B CAMBIX Pa3HBIX COUYETAHU-
SIX: €0 MOfIAI0T B TOCTAX, 3aMEIINBAIOT
B cajaTax U Jaske IepeTHpaloT B CyIl-
mope. OTOENbHOTO BOCXMIIEHHS 3a-
CIIy’KHBaeT [IecepT U3 aBOKaL0 — 3TO
HEe TOJIbKO BKYCHO, HO M KPACHUBO.

Rejoice avocado lovers! Finally, a place
where this healthy fruit can be tasted
in a variety of combinations has opened
in St. Petersburg! It is served on toast,
mixed in salad, and even prepared into
a puree soup. The avocado dessert de-
serves special admiration — it is not
only tasty, but also beautiful.

Osteria. Betulla

Eme omuH 3Be3nHbIN med IleTepOyp-
ra XespeT-ApciaH Bepaues co cBoeil Ko-
MaHJIOM 3allyCTUI HOBBIH NPOEKT. Mx
pecropan Birch — riaBHoe MecTo ra-
CTPOHOMMYECKUX ITAJIOMHUKOB. 3HaTO-
KU IIPeIpeKaloT ycIex ¥ HOBOMY 3aBefie-
HUIO, KOTOpOe MpefJiaraeT roCTsAM IIpo-
CTYyIO elly C aKIleHTOM Ha BMHO. 3[IeCh,
B oTnnuMe oT Birch, kyma HeBo3MOXKHO
nonacTb 6e3 OPOHU, B IOPSAOKe KUBOH
o4yepeny JOCTYIIHBI MECTA 32 [1aCTa-CTO-
j10M. «MHe ObI XOTeJI0Ch, YTOOLI TOCTH
YyBCTBOBAJ/IM, UTO UX BCETHAa KIyT», —
TOBOPUT ApCIIaH.

Sea, Signora

Cambpril mydyesapHblil med IleTepOypra
AHTOHMO ®pesa pamyeT ImyGINUKY CBe-
skell pBIOOI M MOPENpOSyKTaMU II0-
WUTaJIbAHCKU. Ha OTKpBITOH KyXHe ro-
TOBAT Ha TpUJIe YJIOB [HHA, CEPBUPY-
0T KPY/AO M3 TYHIA U KPEBETOK, JIEMST
BPYYHYIO IACTY U HEKYT JIEBAaHTUICKIE
neneiky. He TOIBKO B MEHIO yrajblBa-
ercs nyx Cpefn3eMHOMOpbS. — y MHTe-
pbepa ¢ MpaMOpOM U 3KUBBIMU pbIbaMu
B aKBapUyMax TOXKe IOXKHBIH XapaKTep.
[Ipy pecTopaHe eCThb PpIOHAS TABKA C [~
JIUKaTecaMH, CBexKell pbIOOH, SKUBBIMU
yCTpHIIAaMH, BOHTOJIE U TpebenTkaMu.

Antonio Freza, the most radiant chef of
St. Petersburg, pleases his audience with
fresh Italian style fish and other seafood
dishes. His open kitchen serves tuna and
shrimp crudo, handmade pasta, baked
Levantine flatbreads and grilled catch of
the day. The restaurant’s Mediterranean
spirit and “southern character” are not
only exemplified by the menu, but also
by the marble interior and live fish. The
restaurant also has a shop with various
delicacies such as fresh fish, live oysters,
vongole and scallops.

Hezret-Arslan Berdiev, another star chef of
St. Petersburg, has recently launched a new
project with his team; the restaurant Oste-
ria Betulla. Their other restaurant, Birch, is
already a main destination for gastronom-
ic pilgrims. Connoisseurs have already pre-
dicted success for Osteria Betulla, which
offers guests simple food with an empha-
sis on wines. Unlike the Birch, where a ta-
ble reservation is usually required, Oste-
ria Betulla offers seats at the “pasta table”
on a first come — first served basis. "I would
like guests to feel like they are always wel-
come." — says Arslan Berdiev.

Tommnkagy RKaro

HoBslit med oresst
Four Seasons Hotel Lion Palace

OGHOBJIEHHEM MEHIO POCKOIIHOH KOJI-
JIEKIIMU pecTopaHOB oTend Four Sea-
sons Hotel Lion Palace St Petersburg
3aiiMeTcs med-moBap ¢ Golee ueMm
IBaAlATUIETHUM OIBITOM paboTHI
B KYyJIBTOBBIX PECTOPaHAX MUPA — MO~
Henl Tomukasy Karo. Haxogsach B Hey-
CTaHHOM IIOMCKe HOBBIX BKYCOBBIX pe-
meHu, med dYeprnaeT BIOXHOBEHUE
B pasHOOOpasuy MEeCTHBIX HHTpPenu-
€HTOB U CEe30HHBIX INPOAYKTOB. «MbI
XOTUM MCIIOIb30BaTh MaKCHMYM JIO-
KaJIbHBIX U CEe30HHBIX IPOAYKTOB. Mod
M1060Bb K GIM)KHEBOCTOYHBIM CIIEIIH-
sIM — CyMaxy, 3aTapy, TMMOHHOH COJIH —
JoronHuIack B [leTepbypre oTTeHKa-
MM HOBBIX [IJI1 MeHS BKYCOB, HAIIpUMep,
BSIJIEHOH U KOITYEHOH phIObI. MOII OIIBIT,
cHOpPMHUPOBAHHBIA PA3HBIMU TacTpPO-
HOMUYECKUMU KYyJIbTypaMU, ITIO3BOJIUT
npefcTaBUTD [leTepbypry HOBbIE OpU-
THHaJIbHbIe BKYCOBbIE pEIIeHUsd», —
pacckasbiBaeT med.

Toshikazu Kato

New Chef at the Four Seasons
Hotel Lion Palace

Japanese chef, Toshikazu Kato, who
has more than twenty years of experi-
ence in some of the world's iconic res-
taurants, is updating the menu of the
Four Seasons Hotel Lion Palace collec-
tion of luxurious restaurants. In a re-
lentless pursuit of new flavours, he
draws inspiration from a variety of lo-
cal ingredients and seasonal produce.
“We want to use as much local and sea-
sonal ingredients as possible. My love
for Middle Eastern spices like sumac,
zaatar, and lemon salt was supple-
mented in St. Petersburg with shades
of new tastes for me such as dried and
smoked fish. My experience, formed
by different gastronomic cultures, will
allow me to present new original taste
solutions to Saint Petersburg”, says
the chef.

CHE.JI SPB.D

SPB.D PecTtopaHbl 1 6apbl // Restaurants & Bars 63



| SPB.D PECTOPAHbI // RESTAURANTS

Pycckas

Y TPYy3UH-
CKast KyXHHU
Russian &
Georgian
Cuisine

BaHwmku / Banshiki
ITu-BT // Mon-Tue
11:00-23:00

Cp-4t, Be // Wed-Thu, Sun
11:00-0:00

IIT-C6 // Fri-Sat 11:00-1:00
ertapHad yiu. 1A
Degtyarnaya str. 1A
banshiki.spb.ru

Petrov-Vodkin
12:00-00:00
AnMUpanTeRcKuii mp. 6
Admiralteisky pr. 6
petrovvodkinrest.ru

Katiowa / Katyusha
11:00-0:00
HeBckuii mp. 22/24
Nevsky pr. 22/24
ginza.ru

Cocococouture

PesxxnuM paboTsI pecTopaHa
YTOUHSANTE y KOHCbepsKa //
Working hours to be advised
by concierge
cococouture.ru

Sixty four

ITu-Yr, Bc // Mon-Thu, Sun
12:00-23:00,

IIT-C6 // Fri-Sat 12:00-1:00
Hab. peku Moiiku 64
Moika river emb. 64

AcTopus / Astoria
7:00-10:30, 12:00-23:30
Bonbias Mopckas yi. 39
Bolshaya Morskaya str. 39
roccofortehotels.com

MNankuu / Palkin
12:00-23:00
HeBckuii mp. 47
Nevsky pr. 47
palkin.ru

WansnuH / Shalyapin
Tu-TIt // Mon-Fri 9:00-23:00
C6-Bc // Sat-Sun
10:00-23:00

TBepckas yi. 12/15
Tverskaya str. 12/15
shalyapinspb.ru

CeBepsiHMH / Severyanin
12:00-00:00
CTonApHBI nep. 18
Stolyarniy In. 18
severyanin.me

PycTaBesin / Rustaveli
11:00-23:00

Hab. pekn Moiiku 9
Moika river emb. 9
restoran-rustaveli.ru

Mama TyTa / Mama Tuta
12:00-00:00

Bonpmasa Mopckasd yi. 36
Bolshaya Morskaya str. 36
probka.org

TapxyH / Tarkhun
12:00-23:00
KapaBannada yi. 14
Karavannaya str. 14
restorantarkhun.ru

PecTopaHbI
C BUJIOM
Restaurants
with View

MaHcappa / Mansarda
12:00-1:00
TTouramMTCKada yII. 3-5
Pochtamtskaya str. 3-5
ginza.ru

BukTopus / Victoria
ITu-TIT // Mon-Fri
12:00-23:00

C6-Bc // Sat-Sun
13:00-23:00

HeBckuii mmp. 15

Nevsky pr. 15
taleonimperialhotel.com

Koptowka / Korushka
12:00-1:00
IleTponaBioBCKas
KperocTh 3

Peter and Paul Fortress 3
ginza.ru

VolgaVolga
12:00-1:00

Hab. ITeTpoBckas 8
Petrovskaya emb. 8
ginza.ru

Bellevue

13:00-1:00

Hab. pexu MoKy 22
Moika river emb. 22
belvyu-brasseri.ru

Terrassa

Iu-IIT // Mon-Fri
11:00-1:00

CG6-Bc // Sat-Sun
12:00-1:00
KaszaHckasd yni. 3A
Kazanskaya str. 3A
ginza.ru
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Sunday Ginza

u-TIT // Mon-Fri
10:00-1:00

C6-Bc // Sat-Sun
10:00-3:00

[0xHas mopora 4/2
Yuzhnaya doroga 4/2
ginza.ru

HTanesaH-
CKasA KyXHs
Italian
Cuisine

Il Lago dei Cigni
12:00-00:00
CeBepHas mopora 21
Severnaya doroga 21
illago.ru

Percorso

Br-Bc // Tue-Sun
17:00-23:00
BosHeceHCKHU mp. 1
Voznesenskiy pr. 1
percorso.ru

Mpo6ka / Probka
[Iu-IIT // Mon-Fri
9:00-00:00

C6-Bc // Sat-Sun
10:00-00:00
Jo6poio6oa np. 6
Dobrolubova pr. 6
probka.org

Jerome
9:00-00:00
Bonbmasa
Mopckad yi. 25/11
Bolshaya
Morskaya str. 25/11
probka.org

Goose Goose

[Ta-4YT, Be // Mon-Thu, Sun
10:00-23:00,

IIT-C6 // Fri-Sat
10:00-1:00

Bonpmasa

Konwomennada yi. 27
Bolshaya

Konushennaya str. 27
italy-group.ru

Salone pasta & bar

[TH-Yt, Be // Mon-Thu, Sun
12:00-1:00,

IIT-C6 // Fri-Sat
12:00-2:00

Hab. pexu ®OHTAHKU 30
Fontanka river emb. 30

VOX
12:00-23:00
IMecrenda yiu. 16A
Pestelya str. 16A
voxresto.ru

Capuletti

8:00-2:00

Boanpioii nip. I1.C. 74
Bolshoy pr. P.S. 74
ginza.ru

ABTOpCKasa
KYXHSI
Signature
Chef Cuisine

Harvest

IMu-4t, Be // Mon-Thu, Sun
13:00-00:00,

IIT-C6 // Fri-Sat 13:00-1:00
o6pomo6oBa mp. 11
Dobrolubova pr. 11
harvestduo.ru

Birch

PesxxuM paboTHI pecTOpaHa
YTOUHANTE y KOHChepoKa //
Working hours to be advised
by concierge

Kupounad yi. 3
Kirochnaya str. 3
birchrest.com

Cap / Garden

IT1 // Mon 11:00-00:00
Br-Bc // Tue-Sun
10:00-00:00

Bonbinas 3eeHnHa yiI. 23a
Bolshaya Zelenina str. 23a
gardenpetersburg.com

Recolte

IIu-4t, Bc // Mon-Thu, Sun
13:00-00:00

IIT-C6 // Fri-Sat
13:00-1:00

[o6pomo6oBa mp. 11
Dobrolubova pr. 11

Betulla

13:00-23:30

9-as CoBeTcKkasd yiI. 1
9-ya Sovetskaya str. 1

Hunt

ITu-Yr, Be // Mon-Thu, Sun
10:00-00:00

IIT-C6 // Fri-Sat
10:00-2:00
Py6bunmTeiina yi. 13
Rubinstein str. 13
hunt.restaurant

TapTap6ap / Tartarbar
ITu-4Yr, Bc // Mon-Thu, Sun
13:00-00:00

IIT-C6 // Fri-Sat
13:00-1:00

BuneHckui nep. 15
Vilenskiy In. 15
tartarbar.ru

Hamlet + Jacks

[u-Yr, Bc // Mon-Thu, Sun
13:00-23:00

IIT-C6 // Fri-Sat
13:00-00:00

BoJIBIHCKUH TIep. 2
Volynskiy In. 2
hamletandjacks.com

Mr. Bo

9:00-23:00
MaHesKHBI 1mep. 2
Manezhniy In. 2
mrbospb.com

Bourgeois Bohemians
ITu-Yt, Bc // Mon-Thu, Sun
13:00-23:30

IIT-C6 // Fri-Sat
13:00-00:00

BuieHCKUH 11ep. 15
Vilenskiy In. 15
bobospb.ru

Animals

Il // Mon 12:00-23:00
Br-Bc // Tue-Sun
10:00-23:00
Hekpacosa yn. 60
Nekrasova str. 60
weareanimals.ru

Meal

13:00-16:00,
17:00-23:00
JIUTEeNHBIH 1p. 17-19
Liteyniy pr. 17-19

Atenbe Tapas & Bar /
Atelier Tapas & Bar

IIa-4Yt, Bc // Mon-Thu, Sun
11:00-00:00

IIT-C6 // Fri-Sat
11:00-1:00

JlaxTHUHCKaA y1. 8
Lakhtinskaya str. 8

MeuTtartenu /

The Dreamers
8:00-23:00

Hab. pekn POHTAHKH 11
Fontanka river emb. 11
thedreamerscafe.ru

SAVIV

IMu-4Yt // Mon-Thu
9:00-00:00

It // Fri  9:00-2:00
C6 // Sat  10:00-2:00
Bc //Sun  10:00-00:00
Bonbimasa

KoHwomenHasa yi1. 9
Bolshaya
Konushennaya str. 9

Cococo bistro
10:00-23:00

Hab6. AmMupanTeiickoro
KaHaa 2
Admiralteysky canal
emb. 2
cococodelivery.ru

Bio my bio

7:00-11:00,
12:00-23:00
BosHeceHCKUI IIp. 6A
Voznesenskiy pr. 6A
biomybiodelivery.ru

Eclipse

Cp-Bc // Wed-Sun
16:00-23:00
ITocenok PenuHoO,
[IpUMOpCKOE II. 424
Repino, Primorskoe
highway. 424
eclipserest.ru

EM/EM

BT-C6 // Tue-Sun
19:00-23:00

Hab. peku Moiiku 84
Moika river emb. 84
emrestaurant.ru

EBporenickas
KyXHS
European
Cuisine

The Sizzle

ITu-4r, Be // Mon-Thu, Sun
9:00-00:00

IT-C6 // Fri-Sat
9:00-1:00

Py6uHIITeHHA yII. 23
Rubinstein str. 23
sizzle.rest

Moiika 3 / Moyka 3
[Tu-4r, Be // Mon-Thu, Sun
11:00-23:00

IiT-C6 // Fri-Sat
11:00-1:00

Hab. peku Moiiku 3
Moika river emb. 3
moykatri.ru

Ky3Hsa / Kuznya House
10:00-23:00

Ha6. AmMupainTeiickoro
KaHama 2
Admiralteysky

canal emb. 2
newhollandsp.ru

FLOR

ITu-4r, Bc // Mon-Thu, Sun
10:00-00:00

IIT-C6 // Fri-Sat
10:00-1:00
Py6GuHIITelHA yII. 14
Rubinstein str. 14
florspb.ru

Avocado Queen

a4, Be // Mon-Thu, Sun
12:00-23:00

IIT-C6 // Fri-Sat
12:00-00:00
HTanbAHCKAA yII. 21
Italyanskaya str. 14
novikovgroup.ru

EBpona / LEurope
Yr-C6 // Thu-Sat
19:00-23:00
MuxainoBekas yi. 1/7
Mikhailovskaya str. 1/7
belmond.com

CblpoBapHs / Syrovarnya
ITu-Yr, Bc // Mon-Thu, Sun
9:00-23:00

IIT-C6 // Fri-Sat
9:00-00:00

KoBeHckuii nep. 5
Kovenskiy In. 5
novikovgroup.ru

Ginza

12:00-1:00
AnTeKapcKUii mmp. 16
Aptekarskiy pr. 16
ginza.ru

MEMO

11:00-23:00

Manasa Mopckasd yi. 23
Malaya Morskaya str. 23
memo.rest

ITIaHasuar-
CKas KyXHs
Pan-Asian
Cuisine

NAMA

[u-Yr, Be // Mon-Thu, Sun
12:00-23:00

IIT-C6 // Fri-Sat
12:00-00:00

KoBeHcKuii nep. 5
Kovenskiy In. 5
novikovgroup.ru

Duo Azia

Iu-4rt, Be // Mon-Thu, Sun
13:00-00:00

IIT-C6 // Fri-Sat 13:00-1:00
Py6uHIITe}HA YII. 20
Rubinstein str. 20
duoasia.ru

Wong Kar Wine
12:00-00:00

Hab. pexu POHTAHKH 14
Fontanka river emb. 14
wongkarwine.ru

Tiger Lily

[Ta-4T, Be // Mon-Thu, Sun
12:00-00:00,

IIT-C6 // Fri-Sat
12:00-2:00

HranbAaHCKad yIL. 19
Italyanskaya str. 19

Made in China

TTu-4t // Mon-Thu
10:00-23:00

It // Fri10:00-1:00

C6 // Sat 11:00-1:00

Bc // Sun 11:00-00:00
Bonpmas Mopckasd yi. 35
Bolshaya Morskaya str. 35
madeinchina-spb.ru

Chang

[Ta-4T, Be // Mon-Thu, Sun
12:00-1:00,

IIT-C6 // Fri-Sat
12:00-2:00

MoCKOBCKUH 1Tp. 186
Moskovskiy pr. 186
chegroup.ru

Robata Bar

MMu-Yt // Mon-Thu
12:00-23:00

It // Fri12:00-1:00
C6 // Sat 14:00-1:00
Bc // Sun 14:00-23:00
3aropoHbIi 1Ip. 13
Zagorodniy pr. 13
robatabar.ru

STIOHCKAA
KyXHS
Japanese
Cuisine

Megumi

Yt-C6 // Thu-Sat
15:00-23:00
AHTOHEHKO 11ep., 2
Antonenko In. 2
lottehotel.com

Self Edge Japanese
13:00-23:00
Paguimesa yin. 34
Radishcheva str. 34

Subzero

[Tu-Yr, Be // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat
12:00-2:00
Py6unmTeiHa yII., 38
Rubinstein str. 38
subzerosushi.ru

Hamnickas
KyXHS
Indian Cuisine

Tandoor

12:00-23:00
ApmupanTelickuii mp., 10
Admiralteisky pr. 10
tandoor-spb.ru

Oh! Mumbai

[u-IIT // Mon-Fri
12:00-23:00

C6-Bc // Sat-Sun
13:00-23:00

Hab. pexu Moiiku 62/2
Moika river emb. 62/2
ohmumbai.ru

Namaste

12:00-23:00

Masas KoHIoleHHa yII., 5
Malaya Konushennaya str. 5
namaste.ru.com

MsCHBIe
pecTopaHbI
Meat
Restaurants

Bnok // Blok
12:00-1:00
[ToTeMKUHCKas YIL., 4
Potemkinskaya str. 4
blok.restaurant

Beefzavod
12:00-23:00
AnTexkapckuil mp., 2
Aptekarskiy pr. 2
beefzavod.com

Stroganoff Steak House
MIu-TIT // Mon-Fri
9:00-00:00

C6-Bc // Sat-Sun
10:00-00:00
KonHorBappetickuii 6y, 4
Konnogvardeyiski blv. 4
stroganoffsteakhouse.ru

Pu6aii // Ribeye

ITu-4r, Bc // Mon-Thu, Sun
12:00-1:00

IIr-C6 // Fri-Sat
12:00-2:00
KasaHnckaayi, 3a
Kazanskaya str. 3a
ginza.ru

Smoke BBQ

Il // Mon 10:00-00:00
Br-4Yt // Tue-Thu
10:00-00:00

IIT-C6 // Fri-Sat
10:00-1:00
Py6uHIITelHA yII., 11
Rubinstein str. 11
smokebbqgshop.ru

Pr16HBIE
peCcTOpaHbI
Seafood
Restaurants

Haxopka / Nakhodka
12:00-23:00

Manasa Mopckasd yi. 18
Malaya Morskaya str. 18
ginza.ru

Sea, Signora

MMu-4r, Be // Mon-Thu,
Sun

12:00-00:00

IIT-C6 // Fri-Sat
12:00-2:00

Bonbmasa Mopckasd yi. 30
Bolshaya Morskaya str.
30

seasignora.ru

La Perla
12:00-00:00
Maparayi, 54/34
Maratastr.54/34
mfishhouse.ru

Porto Maltese
12:00-23:00

Hab. pexu POHTaHKH, 21
Fontanka river emb. 21
portomaltese.spb.ru

Pbi6a Moe# MeuThl
Ryba moyey mechty
[u-TIT // Mon-Fri
9:00-00:00

C6-Bc // Sat-Sun
10:00-00:00
[IruHaMmo 1p. 2
Dynamo av. 2
fishzlgroup.ru

Grebeshki

MMua-4t // Mon-Thu
18:00-23:00

It // Fri18:00-1:00
C6 // Sat 12:00-1:00
Bc // Sun 12:00-23:00
Hab. ApceHanbHad 1
Arsenalnaya emb. 1
grebeshki.com

La Maree
12:00-23:00
CyBOPOBCKHI IIP., 34
Suvorovskiy pr. 34
lamaree.ru
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IIuBHBIC
pecToOpaHbI
Beer Restaurants

Batepnoo // Waterloo
12:00-2:00
Py6unmTeiiHa yiI., 12
Rubinsteina str. 12
italy-group.ru

Kapn n ®puapux

Karl and Friedrich Brewery
IIu-4t, Bc // Mon-Thu, Sun
12:00-00:00

IT-C6 // Fri-Sat  12:00-01:00
I0sxHaa gopora, 15

Yuzhnaya doroga 15

k-f.oru

Redrum bar

IMu-4Yt // Mon-Thu 14:00-1:00
IIT-C6 // Fri-Sat 14:00-2:00
Bc//Sun  13:00-1:00
HexpacoBa yi. 26

Nekrasova str. 26

Tpannuct // Trappist

ITu-4rt, Be // Mon-Thu, Sun
10:00-00:00

IIT-C6 // Fri-Sat  10:00-1:00
T'pomHeHCKUi Iep. 17
Grodnenskiy In. 17

Manneken Pis

Mu-TIT // Mon-Fri  12:00-2:00
C6-Bc // Sat-Sun  11:00-2:00
HeBckuii mp. 55

Nevsky pr. 55

AF Brew Taproom
ITu-Cp // Mon-Wed  13:00-00:00

Yt // Thu 13:00-00:00
IIT-C6 // Fri-Sat  13:00-2:00
Bc // Sun 13:00-00:00

Kypnanpackasa yi. 48
Kurlyandskaya str. 48
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HIKOpHBIe 6aphl
Caviar Bars

Caviar Russia
10:00-23:00
BraguMupCcKuii mp., 1/47
Vladimirsky pr. 1/47
caviarrussia.ru

Art Caviar
12:00-23:00
Bonbmasa
KoHwomenHasa yi. 27
Bolshaya
Konushennaya str. 10

X121
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bapsl
Bars

Lobby Bar

Bc-Cp // Sun-Wed 12:00-1:00
4r-C6 // Thu-Sat 12:00-2:00
MuxaiinoBcKas 1/7
Mikhailovskaya 1/7
belmond.com

Big Wine Freaks

Br-Bc // Mon-Sun
18:00-00:00
HHCTpyMeHTaIbHAA YII., 3
Instrumentalnaya str. 3

Localita

[Tu-Cp, Bc // Mon-Wed, Sun
12:00-00:00

41-C6 // Thu-Sat
12:00-1:00

[leTporpajckas Hab. 8
Petrogradskaya emb. 8
localita.ru

ApxuTekTop 6ap // Arhitektor bar
19:00-3:00

Py6uHuITelHA yII., 13
Rubinsteina str. 13

Orthodox Bar
18:00-2:00
Py6GuHIITElHA yII., 2
Rubinsteina str. 2
orthodox.bar

Social Club

MMu-4Yt // Mon-Thu 17:00-00:00
IT-C6 // Fri-Sat  12:00-3:00
Bc // Sun 12:00-00:00
Py6uHIITeHHA yII., 40/11
Rubinsteina str. 40/11
socialclub.spb.ru

Ha BuHa! // Na Vina!
IMu-Bc // Mon-Sun 15:00-01:00
KasaHnckadayin., 3A
Kazanskaya str. 3A

IMu-Bc // Mon-Sun 13:00-1:00
KponBepkckuii mp., 65
Kronverkskiy pr., 65

IMTu-Bc // Mon-Sun 15:00-1:00
HucTpymeHTanbHad yi., 3B
Instrumental'naya str., sW

Tre Bicchieri

ITH-C6 // Mon-Sat

12:00 JI0 MIOCJIE[ITHETr0 TOCTSI
12:00 till the last guest
Pumckoro-Kopcakosa nip. 33
Rimskogo-Korsakova pr. 33

Al Capone Bar
18:00-6:00
JKyKoBCKOTo yi., 7-9
Zhukovskogo str. 7-9

Bap Ka6uHeT // Kabinet bar
Cp-Bc // Wed-Sun 20:00-3:00
Manasa Cagosad yi., 8

Malaya Sadovaya str. 8

Xander Bar

Pesk1M paGoTHI pecTopaHa yTOYHAN-
Te y KOHCbepika //

Working hours to be advised

by concierge

BosHeceHCKUH IIp., 1
Voznesensky pr. 1

Hard Rock Café

Iu-4t, Be // Mon-Thu, Sun
12:00-23:00

IIT-C6 // Fri-Sat
12:00-1:00

CapoBad yi., 12

Sadovaya str. 12
hardrockcafespb.ru

I>xkenbcoMuHo // Jelsomino
Cp-C6 // Wed-Sat 20:00-2:00
TMonTaBckad, 1. 5/29
Poltavskaya str. 5/29

ginza.ru

prof.Freud

IMu-4Yt // Mon-Thu 12:00-00:00
[IT-C6 // Fri-Sat  12:00-1:00
Bc // Sun 13:00-23:00
Manasa Mopckasd yi. 18

Malaya Morskaya str. 18
freud.club

Imbibe Cocktail Bar
18:00-2:00
XyxoBckoro yiu., 6
Zhukovskogo str. 6
imbibebar.ru

Union Bar

Iu-4t, Bc // Mon-Thu, Sun
18:00-4:00

IIT-C6 // Fri-Sat
18:00-6:00

JIuTelHbIN IIp., 55

Liteiny pr. 55

unionbar.ru

KpeaTuBHas
OCE€Hb

B Oy TUK-OTeJe
Domina St. Petersburg

This autumn
1S a creative one

in the boutique hotel
Domina St Petersburg

oBbIll Imed-noBap Bragumup ['pUIIYKOB TBOpYECKU

Iepes3arpysusl MeHIo 3aBTPaKoB B Arcobaleno, BbIBe-

Is1 CMy3H, TALITeThl, 6aHaHOBBIN X116 U Apyroi 303K
B aBaHrapp. lllaMmaHckoe, BIpodeM, 0cTaBUI. Boobiue, oceH-
Hee MeHIo a la carte — cepbe3HBIH IPeTEHAEHT Ha OTAEIbHBIH
TIOCT B BallleM HHCTarpame. B apT-ranepee oTensa — JyXOBHOe
U 3eMHoOe depe3 abcTpakuuio. [IopIus 5CTETUYECKUX U Ta-
CTPOHOMHUYECKUX OTKPBITUI — Ha HabepeskHo! MOHKH, 99.

he new chef, Vladimir Grishukov has creatively regener-
ated the breakfast menu at Arcobaleno, injecting avant-
garde into his smoothies, patés, banana bread and oth-
er healthy foods. The champagne, however, he left. Essentially,
this autumn’s a la carte menu is certainly in the running for its
own Instagram post. The spiritual and earthly come through ab-
straction in the hotel’s art gallery and you can grab a serving
of the aesthetic and gastronomic discoveries at 99 Moika Riv-

er Embankment.
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St. Petersburg Digest

OTenu
Hotels

Four Seasons Hotel Lion
Palace St. Petersburg

Lotte Hotel St. Petersburg

SO Sofitel St. Petersburg
Belmond Grand Hotel Europe
Wawelberg Hotel St. Petersburg
Hotel Astoria St. Petersburg
Domina St. Petersburg

Taleon Imperial Hotel

Domina Hotel St. Petersburg
Wynwood

Ohta Park

Tsar Palace Luxury Hotel & SPA
Welton Club Hotel & Apartments
Four Seasons Hotel Moscow
Metropol Hotel

Radisson Royal Moscow

MOSS Hotel Moscow

St. Regis Moscow Nikolskaya
Movenpick Moscow Taganskaya

1715 Duplex Hotel
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Ha Buna! MeTporpapackas
Ha BuHa! Ka3aHckas
CKOTHbIV [ BOp

JenapTameHT 57

X121

PecTOopaHBbI
Restaurants

Sixty Four
Bilbao

Jerome

Merula

Ginza

Sunday Ginza
KaTiowa
MaHcappaa
Terrassa

Pubaii

The Repa

Hauwa dacha
Haxogaka

prof. FREUD club
MeTpoB-BoaKHH
Solar Bistro
Caviar Russia
BaHwWMKU
CeBepsiHUH
MankuH

YalYa

Hamlet & Jacks
Syrovarnya
FLOR

Recolte
Avocado Queen
Commons

Sea. Signora

IIpouee
Other

Audi ueHTp Bbi6Oprckui
Mercedes Wagner

Llkona Masters

Au Pont Rouge

Park by Osipchuk Ha ®oHTaHke
Park By Osipchuk Ha Moiike
Outlet Village Pulkovo

HoBas lonnanaus

CeBkabesib nopT
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Tanepest 0yTukoB «I'panj [Magacy»
Cankr-IleTepOypr, HeBcKuii mp. 44, 2 3TasK
Telr. 449—94—21

Canxr-IleTepoypr, Boibimoii mpociierT I1C, 51
Te. 418—21—12




Oy THKOB «I‘paﬂgl Hanac» .
CaHKT= IeTep63pr HeBckuii rp. 44 / UTaabgaHcKas yi. 15
47 (812) 4498416

("aHKT—Hgﬁ@ypr BoJibLIoN H{)C&EI\T I1C, 48
+7 (812) 449—84—42, :




