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B PeK/IaMHbIX MaTepuanax, ony6aMKoBaHHbIX
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MOXeT He COBNajaTh C MHEHWEM aBTOPOB.
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SPB.D CJIOBO PEJAKTOPA // EDITORIAL

CJIOBO pemaKkTopa
Editorial

TnasHbIi penakTop // Editor-in-chief
Hpada Muxaiinosa // Irada Mikhailova

MecTo // Venue

So St Petersburg

Hair

Eszenuit Paanvuyx // Evgeny Rafalchuk
(Park by Osipchuk)

Look
Escada

®oto // Photo
Januun PaGosckuii // Daniil Rabovsky

MUA
Anna Cmupnosa // Anna Smirnova

C HUM U BCe, YTO MBI Tak JIO6MM U 4ero ObLIM IHIIe-

HBI TOJ] Haza/l. B Hayase UIOHA OTelH BHOBDL OyAYyT 3a-
MIOJTHEHBI TOCTSIMU U3 Pa3HbIX cTpaH, [leTepOyprekuil Mesxk-
IyHapOMHBIN YKOHOMHYECKHH pOpyM cobepeT y4acTHUKOB
Ha CBOU 3ace[laHUs, a TOPOJ, I0AapUT peuHble IPOTyJIKU, Tea-
TpajbHble Beduepa U 3a’KUraTelbHble BeUePUHKU II0f, aKKOM-
NaHeMEeHT raCTPOHOMHYECKHUX HaXOHOK OT JIyYlIMX IeTep-
O6yprckux medos.

C 14 1o 27 MIOHA B CaMBbIH pasrap 6erbIX HOYel NMpoHaeT
decTuBanp Gourmet Days. OpraHu3aTopbl IPOJIOKAT HEO-
OBIYHBIN MApUIPYT 110 pECTOpPaHaM ropofa ¢ KyJIHHAPHBIMU
MacTep-KJaccaMM, AeryCTallusaMU U BCTpeYaMU — CIIOBOM,
HACTOAIMIUN NIPA3IHUK JJIA FOPOACKUX QYyIu.

Ho He x7e60M efUHBIM. B Haualjle UIOHA B My3ee COBpe-
MEHHOT0 UCKYCCTBa JpapTa OTKPOETCs BbICTaBKA SAMOHCKO-
ro xygosxxHuka CuHTapo OxaTbl. Ero KapTUHBI, BRIXOJALINE
33 paMKHU IIOJIOTEH, HEBEePOATHO CO3BYYHBI sKeJlaHUIO Ilepe-
ce4b BCe BO3MOYKHbIE 'PAHUIIBIL.

A nerHuil ¢poprenuaHHbIN ¢ecTuBANL «[[MAHUCCUMO»
BHOBB NPECTABUT IIyOINKe CaMbIX SPKUX MOJIO/IBIX THAHU-
cToB. KoHIlepThI cocToATcA B BonbinoM npocseTe HoBoro Dp-
MUTasKa B OKPYKEHUHU I0JI0TeH CTapblix MacTepoB. Knaccu-
4JecKasd My3bIKa U »KUBOIMUCH Thernoo u JI3KopaaHo — MOYKHO
JIY HAMTU coueTaHUe JTydure?

BHeTep6ypr MIPUXOOUT TONTOXKIAHHOE JIeTo. A BMecCTe
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and with it bringing everything that we love and

everything we were deprived of one year ago. From
the start of June, hotels will once again be filled with guests
from different countries, the St Petersburg International
Economic Forum will be looking for participants for its
meetings, and the city will be offering boat tours, evenings
in the theatre and fabulous parties, as well as gastronomic
discoveries presented by the city’s best chefs.

From June 14-27, in the midst of the white nights,
theGourmetDaysfestivalwilltakeplace. Theorganiserswilllay
out an unusual route through the city’s restaurants and offer
culinary master classes, tastings and meetings. In a sentence,
it’s areal feast for the foodies in the city.

This is not all, at the beginning of June, an exhibition
by the Japanese artist, Shintaro Ohata, will open in the Erarta
Museum of Contemporary Art. His paintings, which go beyond
the canvas, are incredibly consonant with his desire to cross
all possible boundaries.

The summer piano festival, Pianissimo, will once
again present the brightest young pianists to the public.
The concerts will take place in the Skylight Hall of the New
Hermitage, surrounded by paintings by old master. Classical
music and canvases by Tiepolo and Giordano, can you ask for

anything more?
SPB.D

The long-awaited summer finally arrives in St Petersburg,

ARG

SUMMER SALE

HE3ABbIBAEMbIV LLUOMWHI B MOCKBE U CAHKT-NMETEPEYPIE CO CKUOKAMW 10 —80%
UNFORGETTABLE SHOPPING IN MOSCOW AND SAINT PETERSBURG WITH DISCOUNTS UP TO -80%

BOGNER - BOSCO OUTLET - BOSS - CALVIN KLEIN - HUGO - FURLA - LACOSTE - LEVI'S - LINDT - LIU JO
L’'OCCITANE - MAJE - MARELLA - MONTBLANC - POLO RALPH LAUREN - SANDRO - LIYM OUTLET - 12STOREEZ

OUTLET VILLAGE"™
BELAYA DACHA: PULKOVO

www.ovbelayadacha.com - www.ovpulkovo.com

PEK/TAMA *JTIETHSS1 PACMIPOZIAXA **AYT/IET-TOPOAOK
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«OxTa IIapk.

Baiir o6pas >KU3HU.
OTIbIX I BCeU
ceMbU

Ohta Park. Your way
of life. A break for
the whole family
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Ha, TIPOTYJIKU BHOJb JIECHOTO BOAONAMA, CBEKUI BO3-
IyX, 6aHd, cna, 6acceilH U KyXHs Ha 10601 BKYC.

3[ech Bac BCTPETAT MAPKOM aTTPAKI[MOHOB U PMapKoOH,
pesumeHTaMU KOTOPOH CTAHYT JereHOapHble HeTepOypr-
ckue Kade U PeCTOPaHBL.

ITaHopaMHBIN pecTopaH Apres Ski B cBoeM MeHIO JIeTKO
00beUHACT MOTUBBI UTAJIbAHCKOMN, ATIOHCKON, KUTAMCKOMH,
TPY3UHCKOMH, y36€KCKOM U PycCKOH KyXHU. 3/iech cobpaHa
KOJUIEKIUS 9KCKIIIO3UBHBIX BUH, TypMaHaM MOHAI0T COUHBIN
CTeHK WJIM HeXKHBIN QUile-MHUHbOH, pbI6a U MOPEIPOyKTHL.

HoBoe yioTHOoe kKade Forest Pizza mpurnamaeT LeHUTe-
JIell HACTOsAMEeH MUTAIbsIHCKON MULIILI IONPo6oBaTh T06U-
Moe 610710, TPUTOTOBIIEHHOE B APOBAHOM ITeYH 110 TPAJUIIH-
OHHBIM pelleNTaM.

[IUT-CTOIN BO BpeMsl aKTHUBHBIX MEIINX [IPOrYJIOK WX I0-
cie HUX — 3To Street Food. OH nopanyeT rocteii 6yprepamu,
COHABUYAMH, XOT-HOraMU UIu 6ojiee JIETKUMU OII0gaMu —
MIOKE C JIOCOCEM HJIH CaJIaTOM C MOL[APEJIJIOH.

ATTpakIMOHBI B «OxTa Ilapke» NOrpysAT Bac B aTMocde-
Py CKa304HOro jleca U YBIEKYT Jaxke caMoro Tpe6oBaTemnb-

B Cece30HHBIN KypopT «OxTa [Iapk» — 9TO OTHBIX y KAMHU-

HOT'O I0HOT'O TOCTS.

TocTeil KOYT YeTbIpe GacceilHa IIOJ OTKPBITHIM HebOM:
6raromapsi CHCTeMe IOfIorpeBa BOIBI, OHU PaboOTaloT Kpy-
TTIBIH TOJI, TIOBTOMY Jlaske 3MMOH 371eCh MOKHO T1JIaBaTh U JI0-
60BaThCs 3aCHEIKEHHBIMU CKIIOHAMU.

HoMmepHo#l $oHJI KypopTa B 3TOM ce30He OyaeT pacIiu-
peH. K HeMy 1o6aBUTCS ellle OJJUH CEIMEHT KJacca HeoKC.
Kpome Toro, K 3alycKy TOTOBUTCS MPOEKT BHECE30HHOTO

cria-KoMmiiekca!
CIHB.IT

hta Park, the all-seasonresort, offers you arelaxing break,

arest by the fireplace, fresh air and walks along the forest

waterfall, a bathhouse (traditional Russian steam bath),
a spa, swimming pools and food to suit all taste buds.

At Ohta Park you will be greeted by an amusement park and
afair, as well as St Petersburg’s renowned cafes and restaurants.

The menu of the panoramic restaurant Apres Ski effortless-
ly combines the features of Italian, Japanese, Chinese, Georgian,
Uzbek and Russian cuisines. You will also find a collection of ex-
clusive wines here. For the grill lovers, there is a juicy steak or
tender fillet mignon, as well as fish and seafood on offer.

The new cosy cafe Forest Pizza invites the lovers of real Ital-
ian pizza to come and taste their favorite dish cooked in a wood
oven according to traditional recipes.

If you're in need of a pit stop during or after a walk, head
into Street Food. Satisfy your hunger by grabbing a burger,
sandwich, hot dog or opt for a lighter meal, such as a salmon
poke bowl or a mozzarella salad.

The rides at Okta Park will transport you into a magical
forest atmosphere and will please even the most demanding
of young guests.

There are four open-air swimming pools and thanks to
the water heating system, they are open all year round. So
even in winter you can go for a dip and admire the snowy
slopes without getting cold.

The number of rooms in the resort will be expanded this
season with one more deluxe segment, and in addition, a pro-
ject of anew off-season spa complex is ready!

SPB.D FOPOJ, // THE CITY

Ce30H pacIpoiazK
B Outlet Village
ITy1KOBO!

The season of sales
at the Outlet
Village Pulkovo!

€TO — 3TO He TOJIbKO PAHHUE PACCBETHI U TO3IHHE

3aKaThl, COJIHEYHASA IOTOJa U JOJITHEe BeUYepHHe

MPOTYIKU. JTO ellle U JOITOXKAAHHbIE CKUAKU
B mI06uMBbIX MarazuHax. Outlet Village [TynkoBo 06bsAB-
JAeT 0 Havyajle Ce30HA JIETHUX PACIpPOiak U clelrab-
HBIX TIPEeMJIO’KeHUH, TOCTeH JKAYT CKUAKU 10 80%. [To-
pamoBaTh cebs MOKYNMKOW IO CIEeNHalIbHOM JeTHeH
IleHe, a TaksKe IIPUATHO IIPOBECTH BpeMsA MOKHO OyeT
B Outlet Village ITynKoBO ¢ 12 MI0HA 110 31 aBI'yCTA.

ummer is not just early sunrises and late sunsets

or sunny weather and late evening strolls. It’s also

the time of the long-awaited sales in your favourite
shops. The Outlet Village Pulkovo has announced
the beginning of its summer sales and special offers,
customers can expect sales of up to 8o%. You can both
treat yourself to a purchase at a special summer price
and simply have a great day out at the Outlet Village
Pulkovo from June 12 until August 31.

CHB,,H SPB.D
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RAFINAD

CaHkT-MeTepbypr

TII «Iaccadxc» (Hegckuii npocnekm, 48), 1-ii amasic

TPK «Egpononucy (Ilontocmposckuii npocnexm, 84), 2-ii amaxc

St Petersburg
Passage Department Store (48 Nevsky Prospekt), ground floor
Shopping Centre Europolis (84 Poliustrovsky Prospekt), 1st floor

afinad by Yana Strokova BBITYCTUT KOJUIEKIIMIO OfIEMK- |

Abl 13 OpraHU4YeCKUX MaTepualioB.

3a60Ta 0 IIAHETe 1 OKPYIKAMIIE Cpefie yKe IaB- |
HO He NIPOCTO TPEeH[, a IPaBUJIO XOpollero ToHa. Kak onuH !
M3 CAMBIX MEPelOBBIX CEKTOPOB SKOHOMHKH, WHIYCTPHS
MOJIBI He OCTAJIACh B CTOPOHE OT HOBBIX BeSTHHI: GPEH/IBI BCe |

yalle 00pallaloTca K HaTypaJIbHBIM MaTepuajaM U PaTyioT
3a nepepaboTky. Rafinad by Yana Strokova cymiecTByeT 6071ee
JIECSATHU JIeT U BCe 9TH TOAbI IPOABUTAET UAEH 0CO3HAHHOTO

HoTpebieHns 1 OTBeTCTBEHHOTO TPOU3BOJCTBA. Hcmonbaye- |
. rectly from Europe and the USA where they carefully moni-

Mble MaTepuajibl UCKIIYUTEIbHO IIPEMUAJIBHOTO KadecTBa,

UX JOCTABIAIT NPpAMUKOM U3 EBpornel u CLIA, rge TijaTesnb- ‘

HO CJIegAT He TOJIBKO 3a U3TrOTOBJIEHHMEM TKaHeﬁ, HO M 3aIIPO-
11eCCOM BbIpall¥iBaHUA ChIPbS. B saTom ronoy 6peH,u BIIEpBbIE€

BBICTAaBUJI CBOIO KOJIJIEKIIWUIO B Hb}o—ﬁopxe, OEMOHCTPUPYA

BO3MOXKHOCTH POCCUICKON MOTHON UHIYCTPUU.

Omeskna Rafinad yHUKaIbHA CBOMM BHEBPEMEHHBIM AU3ai- |

HOM, BOCIIEBAIOUINM >K€HCTBEHHOCTb U 3JIeraHTHOCTH, KOTO-
pble BCeTna aKTya/lbHBL. Kolaekuus mpeicTaBleHa Ha caiiTe
rafinadshop.com u B 6yTrkax Rafinad.

|
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afinad by Yana Strokova has launched a collection
of clothes made from organic materials.

Protecting our planet and environment is no longer
just a trend, but a rule of behaviour. One of the leading in-
dustries which does not stand aside is the fashion industry;
brands turn to natural materials and advocate recycling. Raf-
inad by Yana Strokova has been working for over ten years and
promoting the idea of conscious consumption and responsi-
ble production for all these years. The fabrics and accesso-
ries are of exclusive premium quality, they are delivered di-

tor, not only the manufacturing process, but also the growing
of the raw materials. This year, the brand launched its collec-
tion for the first time in New York, demonstrating the oppor-
tunities of the Russian fashion industry.

Rafinad clothing is unique with its classic designs which
celebrate femininity and timeless elegance. The collection is
available at rafinadshop.com and the Rafinad boutiques.

BPAHIINKHNU
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SPB.D MEPCOHA // PERSONA

FLENA
STIKHINA
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JleTo B MapI/II/IHCKOM TeaTpe eXerogqHo
OapUT IIOYNTATEIIAM KJIaCCUYECKON
MY3bIKHN He3a0bIBaeMbIe BCTpedu
CJIyd9IIMMH MU POBBIMH MY3bIKaHTaMHU.

B mpenaBepuu pecTuBans «3Be3Ibl OEIBIX HOUEH»

onepHasd nesuia Enena CTuXuHa pacckasasa HaM
0 TOM, KaK IIpoGyeT HOBBIE )KAHPBI, CIIPaABIAETCSA
CO CJIO}KHBIMU 3a]]a4aMU Ha CLieHe U T0YeMy
peluumna qenuThCs CBOUMU MPpodecCHOHATbHBIMU
CeKpeTaMu C MOJIOBIMU MYy3bIKAHTAMU.

Enena, saw nyms 6 MaPUUHCKOM meampe Hawanics ¢ one- :
put «Canomes» Puxapda IlImpayca. Imom cnekmakib no- :
cmasun Mapam TIauanos. Kakue ocobeHHOCMU NpUSHEC |

6 onepy dpamamuyeckuil pexcuccep?

BesycnoBHO, omlepa MMeeT OIpefelleHHbIE JKAHPO-
Bbl€ YCJIOBHOCTH, KOTOpble HEOOXOOUMO YYUTBHIBATH
Ha cleHe. HampuMmep, neBel, He MOYKET CTOATDH CIIH-
HOW K 3pHUTENIO: B HTOM CIydae 3BYK OymeT HallpaB-
JIeH 3a KylIuchl. Y eciy B ApaMaTH4YeCKOM CIeKTaKje
MOJKHO IIPOIJIUTH T1ay3y, [O-CBOEMY PacCTaBUTh akK-

L[EHTBI, TO B OIIEpE BCe OIpefiefisieT My3biKa, 060UTH ee !
HUKaK Hesb3s. [IPUXOQUTCS UCKATH OCOGEHHBIE WH- |

CTPYMEHTBHI [JIs Ilepefady CMBICIOB. PobepT YUIICOH,
HaIpuMep, OrPOMHOE BHUMaHUE yhendeT ABUKEHHIO
U CBeTYy Ha CIieHe, IIepeBO/s Ollepy Ha CBOM YHHKAJIb-
HBIA HA3BIK. Mapat l'anajioB faeT HENpPUBBIYHO MHO-
ro cBobopbl. [Tocmenusas ciieHa B «CajioMmee» — 3TO BO3-
MOJMHOCTbH BCTyl’[I/ITb B J'II/I‘«IHI)IfI ouaJjor co 3pI/ITeJ'II)HI)IM

3aJI0M. DTO OrpoMHas OTBETCTBEHHOCTD, HO U GosbIIas H

TBOpYeCKas yaada.

DB

ES

ABTOp Jlunapa Benoyc
doTo Januun PaGosckuii
MecTto Four Seasons Hotel Lion Palace St. Petersburg
Opexpa Babochka

O6ysb Valentino, Celine

Opexpa Oscar de la Renta, Valentino, Marni
YKkpaweHus  22.13, Four Seasons Hotel Lion Palace St. Petersburg
Bonocbl IOnus Apmemosa, Park by Osipchuk
Meiik an Anna CmupHosa
By Dinara Belous
Photo Daniil Rabovsky
Venue Four Seasons Hotel Lion Palace St. Petersburg
Clothes Babochka

Shoes Valentino, Celine

Clothing  Oscar de la Renta, Valentino, Marni
Jewelry 22.13, Four Seasons Hotel Lion Palace St. Petersburg
Hair Yulia Artemowa, Park by Osipchuk
Make up Anna Smirnova

Year on year, summer in the Mariinsky
Theatre provides lovers of classical
music with unforgettable encounters
with the world’s best musicians.

On the eve of the “Stars of the White Nights”
festival, the opera singer, Elena Stikhina,

tells us about how she’s tackling new opera
genres, how she copes with difficult challenges
on stage and why she decided to share her
professional secrets with young singers.

Elena, your journey in the Mariinsky Theatre started with
Richard Strauss’ opera, "Salome". This opera was directed
by Marat Gatsalov. What was unique about the drama di-
rector’s approach to the opera?

Of course, there are certain opera genre conventions
which must be taken into account when on stage. For in-
stance, a singer can't stand with his back to the audience,
in this situation the sound will be directed backstage. If
in adrama performance you can prolong the pause, place
emphasis where you want, then in an opera this is all
done through the music, there’s no way of getting around
it. You have to find specific instruments to convey mean-
ing. Robert Wilson, for example, pays a lot of attention
to movement and lighting on stage, translating the op-
era into his own unique language. Marat Gatsalov gives
an unusually large degree of freedom. The final scene
of Salome presents the opportunity to enter into a per-
sonal dialogue with the audience. It’s a great responsi-
bility, but also a great creative success.
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OcmblesieHHoe neHue éce20a 0uesudHo 3pumeitto,
OHO NO0380Jem secmu Hcueoil oua02 ¢ 30710M

When you sing with meaning, it’s always obvious to spectators
and it allows for a live dialogue with the audience

My3suikanbHblil Mamepuanl 8 NPAMOM cmblcie Oukmyem
C80U YCL08UA: UCTLONHASL MPYOHYI0 NAPMUI0, HEBO3MOHCHO

nowesenumbsca, He 2080pA 06 axmueHom dsuxcenuu. Kax :

8bl pewaeme C/L0HCHbLE 3a0auu HO cueHne?

ApanTupoBaTh MY3BIKY K HEHCTBUIO IIOMOTaeT MAOJN- ;

Ui u KpOHOTHHBbII;'I peHETHHHOHHbIﬁ Inponecc, B Xoge
KOTOpPOro " IIPONCXOOUT pa60Ta Hano OBUXEHHUAMU

Tena u gbixaHueM. Ta ke «Camomesi» TpebyeT BAyM- |
YUMBOTO MOTPY>KEHUs B MY3BIKY, HO PEsKUCCEPCKHUE pe- |

mIeHusa He IpenroaaraloT CTaTUKHU. B noctaHOBKEe Te-
aTpa Jla Ckaa g JBUralOCh CTOJIBKO, YTO, KasKeTcH,

HU Ha MUHYTY He OCTaHaBIUBakKCh. Onepa — 3TO Mpe- ;
K7€ BCEro CIIeKTaKJb, U CETOAHA 9TOT KaHP CTAHOBUT-

cs1 Bce Ooiiee 3penuUIHBIM. HermogBUIXKHOCTH Ha CIleHe
IlaBHO yIIJIa B IIPOIIJIOE.

B «JleTyuell MBbIIIN» B Yappalle HEO6X0OUMO TaHIe- |
BaTh U IEThb JIOCTATOYHO CJI0XKHYIO NAPTUIO OJTHOBpE-

MeHHO. [IpUXOOUTCS CIEeQUTb 3a TeM, YTOObI TaHIle-
BaJIbHBIE ITa He Hapyuanu pabory guadparmsl. U aTo
TpebyeT 60JIBLUION KOHI[EHTPAIIUH.

Kakoii on?
DTo MOIi TepBBI U TOKA eAUHCTBEHHBIH OTIBIT B OTIEpPeT-

Te. B HeM 6bI7I0 MHOTO HETIPHMBBIYHOTO 71 MeHd. I HU- |
KOI/Jja paHbllle He TOBOPHIIA HA CIieHe. DTO Ipejonara- |

€T COBEPIIEeHHO APYTYIOo IToJgavdy rojoca: B I€eHUU MOYKHO
CIIpATATbCA 3a MeJIOAUI0, a B TOBOPEHUHU Thl OCTACIIbCS

B HEKOTOPOM CMBIcIe 06e30pysKeHHBIM. 1 cama pabo-
Ta C TEKCTOM IIpHOOpeTaeT COBEPIIEHHO JPYrof Xapak- |

Tep: OIIEpHBbIE IIeBIbI 3ay4YNBalOT TEKCT B MY3bIKeE, CJIO-
Ba M HOTBHI ITePeIjieTaloTCcAa TaK TapMOHUYHO, YTO 3aIl0-

MUHAIOTCSI cCaMU COO0H. A 3[€eCh 1151 MeHs OBIJIO OYeHb !
MHOro HoBoro. Kakx GyATo BCIO KH3Hb BapuIIb CyTI, |

a Tebe BAPYT MPEeNJIOKUIN IIPUTOTOBUTD ecepT. Ome-
peTTa moTpeboBania GONBIINX 3aTPaT U GOJbIIel oTaa-
4uy. Ho 9TOT OIBIT GeclieHeH.
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Musical material literally dictates its own conditions:
while performing a difficult section, it is difficult to move
even an inch, let alone move actively on stage. How do you
solve complex challenges on stage?

Adapting the music to the choreography is possible
through a long and painstaking rehearsal process, dur-
ing which you work on movement and breathing. Even Sa-
lome requires you to immerse yourselfin and think thor-
oughly about the music, but the director’s decisions do
not involve stillness. In performances in Milan’s La Sca-
la Theatre,  move to such an extent that I don’t think I'm
still for even a minute. Opera today, is above all a show
and this form of art is becoming even more spectacular.
The idea of being static on stage has long gone. In Die
Fledermaus (The Flittermouse), during the czardas it’s
necessary to simultaneously dance and sing a rather
difficult part. You have to make sure the dance steps do
not interfere with the work of the diaphragm. This takes
a lot of concentration.

"Die Fledermaus" — was this your first experience singing
in an operetta? How was it?

This was my first, and for the time being, only experience
in an operetta. There were a lot of things that I was not
used to in it. I have never spoken on a stage before. This
requires a completely different approach for the voice;
in singing you can hide behind melody, but when speak-
ing you remain somewhat disarmed. While working with
the text, it takes on a completely different character;
opera singers memorise the text and music, words and
notes are intertwined so harmoniously that the mem-
orising comes automatically. But here there were a lot
of new things for me. It’s like cooking soup your whole
life and then you're suddenly asked to prepare a dessert.
For the operetta, you put a lot in and also get a lot out.
But it’s impossible to put a price on this experience.
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Kak no-sawemy, onepemma 2apMOHUUHO 8NUCALACH 8 pe-
nepmyap MapuuHckozo meampa?

«JleTy4asd MBbIlIb» — O4YEHb KJlaCCHYeCKas OIlepeTTa,
OHa HJET U B BeHCKOH ollepe, U Ha CIleHaX MHOTHUX IPY-
IMX MUPOBBIX OIIEPHBIX TeaTPOB. 340POBO, YTO OHA I10-
BUJIaCh U B MapHUUHCKOM.

Kak ebl pabomaeme ¢ onepHblMU mekcmamu, 8edb UCnom-
HAMb NPUL0OUMCS HO A3bIKE OPUSUHAILA?

S Bcerjga mepeBOXKYy BeChb TEKCT, 3HAI0 I'PAMMATUKY
bpaHIy3CcKOro, HEMeLKOro, UTAIbAHCKOrO. I B HeGOIIb-
IIOH CTEIeH! FOBOPIO Ha BCEX STUX SI3bIKAX. YBBI, HE TAK
Gersio, Kak xoTena Obl, HO B TEKCTe COPUEHTHPOBATH-
cs Mory. HoBbIMl MaTepual Bcerga pasbupalo, genaio
MO/ICTPOYHBIN IEPeBOJ], YTOObI IOHUMATh, IJie HYX-
HBI CMBICJIOBBIE AKI[€HTBL. JTO NMPUHIUIHATIBHBINA BO-
npoc st MeHst. OCMBIC/IEHHOE ITeHUe BCEra OYeBUITHO
3PUTEJIIO, OHO TI03BOJIAET BECTH XKUBOI JUAJIOT C 3aJI0M.
51 3HaI0, YTO HEKOTOPBIE IIEBLIBI yYAT TEKCT KaK CKOPO-
TOBOPKY, HO /1)1 MEHS 9TO HEIIPUEMIIEMO.

Bbl 2080puLL, YMO eciil Obl He 3AHALUCH NeHUeM, MO 8bl-
6panu Obl AuH28UCMUKY.

MHe JIerKO [aI0TCs S3BIKU, S GBICTPO 3aMOMHHAI HX
ocobeHHOCTH. §I Morna 6Bl U CErofHs HAMHOIO JIyd-
Ile TOBOPUTH Ha MHOTHX €BPOIEHCKUX S3bIKaX, HO MHE
OYeHb MelIaeT XOpolilee 3HAHHe aHITIUHCKOrO: B TI060I
MOMEHT 5 NIE€PeX0Ky Ha Hero U 9TO JIMIIAeT MeHs BO3-
MO’KHOCTH TIPAKTUKOBATH IPYTIHe S3bIKH.

Kakue s3blku 8bl 6bl XOMeLU 0C80UMD 8 COBepUEHCMBE?
A 6Bl XOTela CBOOOLHO TOBOPHUTB Ha UTAIBSIHCKOM,
$paHIy3CKOM U HEMEI[KOM.

Hemeukull s3blk He camblil nesyuuil, He 8ce onepHble uc-
nonxumenu Gepymcs 3a napmuu Ko Hemeukom. Ilouemy
8aMm yoanocs?

Hy’KHO NIPOCTO HOHATH TPaMMAaTHYECKUN CTPOH He-
MeIKOro A3bIKa. [leHMe BBIHeT Ha KadeCTBEHHO HOBBIH
YPOBEHb, €CIIH UBYYNTb GOHETHUKY A3bIKA 1 HEe KOHIIeH-
TPUPOBATLCA HA TOM, I0YEMY OHa MeIAeT IeTh, a Y-
MaTh O TOM, KaK OHA IOMOTAET.

Bbl 0ueHb axmueHo eedeme ceoll akkaynm e Hhcmazpam-
Me. B Hem bl He CMONbKO pacckasbleaeme o cebe, CKOLbKO
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In your opinion, has the operetta managed to blend seam-
lessly in the Mariinsky Theatre’s repertoire?

Die Fledermaus is a classic operetta, it is performed
in Vienna’s opera house as well as in other opera hous-
es around the world. It’s great that it is now also
in the Mariinsky.

You perform operas in the original language. How do you
approach the opera text?

I always translate the whole text,  know French, German
and Italian grammar. I can also speak a little in all three
languages. Alas, not as fluently as I'd like to but I can un-
derstand the text. I always analyse new material, make
an interlinear translation in order to understand where
semantic accents are needed. This is fundamental for
me. When you sing with meaning, it’s always obvious to
spectators and it allows for a live dialogue with the audi-
ence. I know that some singers learn a text like a tongue
twister, but this is not for me.

You have said that if you hadn’t become a singer, you would
have chosen linguistics.

Languages are easy for me, I quickly memorize their fea-
tures. I would be able to speak many European languag-
es alot better than I do now, however my good knowledge
of English hinders this. At any occasion I turn to English
and this deprives me of the opportunity to practise oth-
er languages.

Which languages would you like to speak fluently?
Iwould like to speak fluently Italian, French and German.

The German language is not the most melodious. Not all
opera performers take on parts in German. How have you
succeeded in doing this?

You just need to understand the grammar of the lan-
guage. The singing will reach a new level of quality if you
study the phonetics of the language and do not focus on
why this interferes with singing, but rather think about
how it helps.

You are an active Instagrammer. You don’t so much talk
about yourself but rather share your professional secrets.
Why is it important for you to pass on your experience to
young singers?
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Coenail 6ce 803MONCHOE —
8ce Hego3MoMucHoe coenaem boe

Do everything that’s possible, everything
impossible will be done by God

denumecs c8oUMU NPOGeCCUOHANLHBLMU cekpemamu. ITo-
uemy 0ns 8ac 8adicHO nepedasams Mon0ObIMU MY3bIKAH-
mam ceotli onvim?

Korzma TsI monro paboTaems B mpodeccuy, MHOTHE Bl
HAYMHAIOT Ka3aThCs OYeBUIHBIMMU, HO /11 MOJIOJBIX MYy~
3BIKAHTOB 3TO He TaK. HOT/Ia He XBaTaeT dJIeMeHTapHOMH
WHPOpPMALNY, TAKOH IIPOCTOH UCIOIHUTENBCKON KyX-
HU. U 0 TPyAHOCTAX Y HAC PACCKABBIBATH He OYeHb JII0-
64T. B aBTO6HOTrpadUAX BETUKUX UCIIONHUTENEH He Tak
MHOTO HaIlMCaHo o pobiemMax. BceM KasKeTcs, 4TO Ma-
cTepa, KOTOpble OOHIINUCH ycIlexa, 061agaioT CBePXCIIO-
COGHOCTSIMU 1 HUKOIZIA He olnbauck. MHe 3aX0TeNI0Ch
pasBeHYaTh 3TOT MU MPEXKIe BCETO [ TeX, KTO TONb-
KO Ha4yMHAEeT CBOM MY3BbIKAJbHBIA IyThb. OmubaTbcs
He CTBIJHO — UMEHHO 3TY MbICIIb 5 XOTesIa ObI IOHECTH.

9mo nomoz2an0 6aM He OMuaUBAMbCA 6 CIOHCHbLE
MUHYmMbL?

A Bcerma roBopio: cenail Bce BO3MOXKHOe — BCe He-
BO3MOXKHOe cfenaeT Gor. d crapanach caenaTh BCe,
YTO OT MEHA 3aBUCUT: XO[1JIa Ha BCe IIPOCIyIIUBaHNUA,
e3[1ja Ha KOHKYPChI — BCE 3TO 0YeHb YHEepro3aTpaTHo.
Ho B3aMeH 4 Noay4uiaa BO3MOKHOCTD He TOJIBKO TTI0Ka-
3aTh ce0s, HO U MOCIYIIATh APYTUX UCIIOIHUTEINEH, 110~
3HaKOMUTBCA C UX pelepTyapoM. MIHorga coBeplieH-
HO HEOXXMIAHHO IIPOUCXOAAT OYeHDb Ba'KHbIE B KU3HU
BCTpeuu. Bce, 4To BbI ieslaeTe B IPOGECCUH, — ITO BCET-
J1a BIOXKEeHUe B cebs.

Bul wedpo denumect NPodecCuOHALbHBIMU CeKpemamu,
anpenodasamensckas 0esmeibHOCMb 8A.C He hpusiekaem?
[IperofaBaHye — 3TO OYEHbB CI0XKHasA paboTa. [legaro-
'l — 0oco6as KacTa JIoel, KOTOPBIX 3a4aCTyI0 He3aclIy-
’KEHHO He[0OLIEHHMBAIOT. B BOKajle 0COGEHHO CIOXKHO
OBITH IEAAroroM, MOCKOIBKY MOAXOJ K KaXKAOMY yde-
HUKY JO/KEH OBbITh HMCKIIOYUTEIBHO WHAWBUIYaIlb-
HBIM: BCe T0jIoca O4YeHb pa3Hble ¥ TPeOyIOT COBEpIIeH-
HO Pa3HBIX MHCTPYMEHTOB paboThI M MOAXOHOB. Benb
LIBETHI B Ca/1y TOXKE BCe PA3HBbIe, JasKe eCIIM OHU OJTHOTO
copTa. U mpolecc TOCTAHOBKH r0OJI0CA OYEeHb [JIUTENb-
HBIH: He ObIBaeT Tak, YTOOBI IPHUIIEJ U 3aIlesl Ha BTO-
poil IeHb — 5TO AOATUI MyTh. Ilefaroruyeckas fes-
TEJbHOCTD NMeeT KPOIOTIMBbIN U IIOCTOSHHBIN XapaK-
Tep, OHA He NpeJIonaraeT IepepblBOB: HEIb3s yeXaTh
Ha TacTpPOIM U OCTAaBUTb YyYEeHUKOB. CTaHOBJIEHHE
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When you've been in the profession for a long time, a lot
of things become obvious, however, for young perform-
ers this is not the case. Sometimes they just don’t have
the fundamental information, such as the basics of per-
forming arts. And we don’t tend to like talking about dif-
ficulties. Everyone thinks that masters of opera who
have reached success have extraordinary abilities and
have never made a mistake. I wanted to first of all de-
bunk this myth for those who are at the beginning
of their musical journey. Making mistakes is not embar-
rassing and this is the point I want to put across.

What helped you not to despair in difficult situations?

I always say: do everything that’s possible, everything
impossible will be done by God. I always tried to do
everything that I personally could; I went to every audi-
tion, to every competition. It’s all very energy intensive.
But in return I was able not only to show myself but also
to listen to other performers, to get to know their reper-
toires. Sometimes, very important events in your life oc-
cur when you're least expecting them. Everything that you
do in your profession is always an investment in yourself.

Your generously share your professional secrets, are you
interested in teaching?

Teaching is a very difficult job. Teachers are a certain
sort of people who are often wrongly undervalued. It’s
particularly difficult to be vocal coach as you must take
a different approach to each student; every voice is dif-
ferent and requires completely different tools and ap-
proaches. Flowers in a garden are, after all, different,
even if they are the same variety. The process for vocal
training is very long; there is no such thing as coming
in on your second day and being able to sing, it’s a long
journey. The teaching profession is painstaking and con-
stant, it does not allow for breaks and you cannot just
go on tour and leave your students. Becoming a singer is
a daily job. Being a singer and a teacher at the same time
is impossible. At the moment, I am not ready for such
a huge undertaking but I do sometimes give counselling
to find a solution for specific problems.

Do you like finding solutions for difficult challenges?
Yes, I like solving difficult challenges. And it seems to me

that everything is attainable and possible. It’s for this
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meBlla — eKefHeBHas pabora. BeITH meBI[OM U mena-
roroM OfHOBPEMEHHO HEeBO3MOJXKHO. S [TOKa He rOTOBa
K TaKol MacHITaOHON MesATelbHOCTH, HO WHOIIa Al
KOHCYJIbTAIlN{, KOTOpbIe HAIIPaBJIeHbI Ha IIOMCK pellle-
HUS KaKOH-TO KOHKPETHOH MP06IeMBbl.

BaM HPABUMCS PeWamb CLOHCHbLE 30.0aUL?

[la, MHe HpaBUTCS PeIIaTh CJIOKHBIE 3aJa4u. 1 MHe Ka-
JKeTCS, YTO BCe BOBMOYKHO U IOCTHKUMO. [ToaToMy Kora
KO MHe IIPUXOMAT MOJIOAbIE HCIIOTHUTEIN CO CBOEH IIpo-
611eMOi, s Bcerga Mpeayaraio MoJoUTH HeCTaHIApPTHO.
U B KaKOH-TO MOMEHT Bce Tony4daeTcs. Yynec HeT, eCcTb
pyTHHHAas paboTa, HallpaBlIeHHasI Ha KOHKPETHYIO 1IeTIb.

Kak evl daeme cgoemy zonocy omadvixams? M umo makoe
omoblx Ons oNepHozo nesy,a?

OTObIX — HTO MonyaHue. [TOTHBIN TOJIOCOBOH MOKOH.
S m061110 TOCMOTPETH KMHO UK ceprabl. Mory oTmpa-
BUTBCSA HA MPOTYIKY. IIpOHTHCH O HabepesKHON U Ha-
CIaAUThCS BUIOM Ha [IeTpONaBIOBCKYI0 KPErocTh, Ha-
mpuMep. Sl Ha3bIBAIO HTO PEXKUMOM HHEProcOepesKeHus.

Y eac oueHb scusoll u secenslil axkaywm e HHcmazpamme.
OnepHoMy apmucmy nomozaem wyecmaeo 1omopa?

IOMOp mOMOraeT CHSATH CTPecC B CIOJKHOH CHUTya-
1uu. CBoe HPOHUYHOE UYBCTBO IOMOpa s yHacIeLoBa-
Jla OT mamsl. M MeHs OHO OYeHb [OAJEPIKUBAET B XKHI3-
Hu. [MaBHOEe — yMeTb cMesIThCsA HaJ coboil. Kak mio-
60Bb HY)KHO HAYMHATBH ¢ ce0s, TaK U CMEATHCS HY'KHO
YMETB IIpeskie BCETo HaJ| COGOH.

Jlio6oeb Kk cebe U camMOUPOHUS He npomusopeuam Opye
dpyey?

CoBepiIeHHO He NpoTUuBOopedyaT. OHU [IOMOIHAIT APYyT
npyra. Y moqy MHOTOTpaHHBL: B KaXKI0H U3 HAC MOTYT
npekpacHo yxxutbca TaTbana Jlapuna u Canomed, To-
cka 1 Magam BarTepdisit.
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reason that when young artists come to me with their
problems, I always suggest to think outside the box. And
at some point, it all falls into place. Miracles don’t ex-
ist — routine, direction and a solid goal exist.

How do you rest your voice? And what does rest mean for
an opera singer?

Rest is silence. Complete vocal peace. I like to watch
movies or TV shows. I can go for a walk. Walk along the
embankment and enjoy the view of the Peter and Paul
Fortress, for example. I call this power saving mode.

You have a very active and fun Instagram account. Does
a sense of humour help an opera star?

Humour helps to reduce stress in a difficult situa-
tion. I get my ironic sense of humour from my dad. And it
really supports me in life. The most important thing is to
be able to take a joke. As with love, you have to start with
yourself, and you should also be able to laugh at yourself
before anything else.

Self-love and self-irony — do they not contradict each
other?

Not at all. They complement each other. And people are
multifaceted: there’s a Tatyana Larina and Salome, Tos-
ca and Madama Butterfly in every one of us.
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I See What
You Mean

TUM IeToM B MaHesKe OTKPEIBAeTCSI IePCOHANBHAS BBI- |
CTaBKa pPOCCUHCKON apT-rpynmnsl Recycle — I See What

You Mean.

XymoskHUKHU AHpipelt Brnoxun u Teopruii Kysuenos, naype- |
aTbl [Ipemun KaHIMHCKOTO U yYaCTHUKNA Poccuiickoro nmaBu-
JboHA 57-U BeHeMaHCKOU GHeHHasle COBPEMEHHOTO UCKYC-

CTBa, IIPOAOIKAIOT UCCIeN0BAaTh KYJIbTYPHBIE U BU3yaJIbHbIE

KOJIN4YeCTBO IPOCMOTPOB U HaﬁKOB, r'ae BUpTyaJibHad pealib-

GoJIblIIe [TOCIe0BaATEIeH.

CTBHIO YeJIOBEKa U MalllMHBbI, UCCIIeysd BOSMOYKHOCTD TeJlerna-
THUU MEX]y HUMU. HpOJIOJ'I}KB.ﬂ pa3BUBaThb HEHTPAJIbHYIO TeMY

HHUYHbIE SKCIIEPHMEHThI HaJJ HalllMM CO3HaHUEM.

@

St Petersburg Digest

o Cepus 06vekmos «Teonokayuuy // “Geolocations” series of objects

e IIpucymcmeue // The Presence

his summer the Manege Central Exhibition Hall of St Pe-
Ttersburg is preparing for the opening of the personal ex-
hibition, I See What you Mean, by the Russian art duo,
Recycle Group.
The artists, Andrei Blokhin and Georgy Kuznetsov, laure-

ates of the Kandinsky Prize and participants of the 57th Ven-

ice Biennale of Contemporary Art for the Russian Pavilion,
koznbl Mupa Homo Virtualis, rae B 0coGOH IieHe 0OKa3bIBAIOT- |
Cs1 MHIEKCBI LUTHPYEMOCTH, K09QPUIHEHT BOBNEYEHHOCTH, |
: gagement rate, the number of views and likes are particular-
HOCTD 3aMeHseT COGOM PEJINIHIO ¥ OTBOEBBIBAET y HEe BCE |

continue to monitor the cultural and visual codes of the
world of Homo Virtualis, where the citation index, the en-

ly valued, where virtual reality replaces religion and secures

© more and more of its followers.

B HOBOM IpoeKTe, CO3JaHHOM CIleLIMalIbHO AJ1d MaHexa,
Recycle ananusupyioT TpanchopMaIMIo TUTHOCTH TOfL BIUSA-
HHUEeM COBPEeMEeHHbIX TeXHOJOrHH, 06palaioTes k B3auMoneii-
. between man and machine and look into the possibility of
. telepathy between the two. Continuing to develop the cen-
CBOEro TBOpYecTBa, AHMIpeil i [eopruil MOTHUMAIOT BOIPOCH
BEYHOI sKM3HU BHYTPH CETH, TTPOBOMIAT HEOKUIAHHBIE U HPO-
unexpected and ironic experiments on our consciousness.

In the new project, created especially for the Manege, Re-
cycle Group analyse the transformation of identity under the
pressures of modern technology, address the interactions

tral theme of their work, Andrei and Georgy, raise questions
about eternal life via the medium of the internet and conduct

°

B HACTOSILLEE CPENMSI OBLWECTEO NMEPEXIMDBAET
FMOBAJIbHBIE WMSMEHEHIS 1N QAKTOP OWMIMYECKOIro
NPMCYTCTBINA JNOAEIN PAAOM [OPYE C  AOPYIOM
CTAHOEINTCSA HE CTOJIb SHAHWMTEJIbHbIM. C NMOMOLULbIO
HOBbIX TEXHONOTIA 1 MALUMNHHOIO OBYHEHINS HENOBEK
NONVHINA BOSMOXHOCTb MPAKTMHECKI MOJIHOLEHHOIN
BNMPTYANbHOIN XWM3HIN. WMHTEPECHO TO, HACKOJIbKO
MOXET MSMEHINTbCS1 B BANXAIMWIEM BYAVILEM XIN3Hb
HEJTOBEKA, CCTYNMNBLWEIO EO BSANMOLEINCTBIE
C HOBbIM MINPOM. CBSI3b HYENOBEKA C MALUINHOIN
ACNSETCY K/JMIOYEBbIM J3JIEMEHTOM D  PASDINTIAN
LNBUMAMSALNIA B HALWIN OHM 1N NMMEHHO CEIMYAC
SAK/TAObIBAETCS dmnocooing CYIWECTBOBAHIS MAPDI
HENOBEK — MALWMHA. KAXAObIN N3 HAC HAMOJNHSET
CBOMMIN OAHHbBIMIA HOBbIIN MINP NPAKTINHECKIN KAXAbIIN
OEHb N MO4YTIM BCS BTA MHOPOPMALINS COXPAHEHA
n SABNYJETCA ULEHHOCTDIO. CURRENTLY, SOCIETY IS
UNDERGOING GLOBAL CHANGES AND THE FACTOR OF
THE PHYSICAL PRESENCE OF ONE PERSON NEXT TO
ANOTHER IS BECOMING LESS SIGNIFICANT. WITH THE
HELP OF NEW TECHNOLOGIES AND TECHNOLOGICAL
EDUCATION, A PERSON HAS THE OPPORTUNITY TO HAVE
AN ALMOST COMPLETELY FULFILLING VIRTUAL LIFE. IT IS
INTERESTING HOW MUCH THE LIFE OF AN INDIVIDUAL WHO
HAS ENTERED THE NEW WORLD CAN CHANGE IN SUCH
A SMALL AMOUNT OF TIME. THE CONNECTION BETWEEN
MAN AND MIACHINE IS AKEY ELEMENT IN THE DEVELOPMENT
OF TODAY'S CIVILISATION, AND THE FOUNDATIONS OF THE
PHILOSOPHY SURROUNDING MAN AND MACHINE ARE BEING,
BUILT RIGHT NOW. EVERY ONE OF US FILLS THE WORLD
WITH OUR DATA ALMOST EVERY DAY AND ALMOST ALL THIS
INFORMATION IS SAVED AND ISVALUABLE.
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5 1eT
MaHexy!

BaskHelmue
poeKThl MaHexa
IocJie OTKPBITUA
MaHex 6bin npu3HaH

My3eeM 2020 roaa no Bepcun
The Art Newspaper Russia.

Manege
turns 5!

The Manege’s most
important projects
since its opening

The Manege was recognised

as the 2020 Museum of the Year
by The Art Newspaper Russia.
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0 OHS OTKPBITUs MaHeoka II0C/Ie PeHOBAllUN

IPOIIIO YK€ MOYTH 5 JIET, HO COXPAHSAETCS

OlIyIIeHNe, YTO OTKPBIT OH OBLI Kak MHHU-
MyM JIeT IeCATH Ha3a, — HACTONbKO HAaChIIIeHHA
Y pa3Hoo6pasHasd MporpaMMa IIpe/iCTaBIeHa B eT0
creHax. Ilocne oTKPBITHA MaHeK OYeHb GBICTPO
HMHTETPUPOBAJICA B KYyIbTYPHYIO >KM3HB IleTep-
Gypra, ero KOMaH/a BbIBela KOMMYHHUKAIIUIO CO
3pUTeseM Ha HOBBIH ypOBeHb, 06ecredrB 0cobyio
KYJIbTYpPHYIO cpefly. BasKHYI0 pOJIb B CTAHOBIEHUU
«HOBOT'O» MaHeska CBIrpaJ ¥ IMHUPOKUI o GpopMe
U II0 COMepIKaHUI0 NUAla30H BBICTABOK — KJac-
CHYecKoe U aKTyaIbHO€ HCKYCCTBO, My3BIKA, IIep-
dopMaHc, HHCTAUIAIIMY U KHHO.

Imost 5 years have passed since the opening

of the Manege following its renovation, but

one can get the impression that it has been
open for at least 10 years due to the exhibitions
within its walls being so full and varied. Since its
opening, the Manege has integrated into St Peters-
burg’s cultural life well; having created this specif-
ic cultural environment, the team has managed to
stimulate discussions on a new level for visitors.
The wide spectrum of exhibitions in both form and
content played an important role in the creation
of the “new” Manege; ranging from classical and
contemporary art and music to performance, in-
stallations and cinema.

© JIa6opaTopus
oyay1ero.
KuHeTnueckoe
HUCKYCCTBO B Poccuu

2020 200
TpembsKo8CcKas zaiepes

DKCIO3MLMA IoKasaia IIMPOKYIO ITaHOpamy
pa3BUTHA KUHETU3MaA B Poccuun B 1960-X — 1970-X
ropax, IIpoCIesKnBasd ero CBA3b C aBaHrapaucT-
CKHMMU SKCIIEpMEHTaMU HadaJjia BeKa U Xyna0-
JKECTBEHHBIMU IIPAKTHKAMU COBPEMEHHOCTH.

O Future Lab.
Kinetic Art in Russia

2020
Tretyakov Gallery, Moscow

The exhibition provided visitors with the oppor-
tunity to experience a vast panorama detailing
the development of kineticism in Russia in the
1960s-70s and its links to both the avant-garde
experimentalism of the beginning of the 20th
century, and the artistic practices of today.

© AES+F.
HPEHCKHBaHI/IH
U OTKPOBEHUSA

19 UIONIA 2019 — 22 cCeHMAOPA 2019
Tanepes «Tpuymp»

MacITaGHEI TPOEKT BEeTyIIUX POCCHHCKUX
Xy[I0>KHUKOB, IMOJIyYMBIINX IIHPOKYI0 M3BECT-
HOCTb 3a TpefenaMu Poccuu — TBOPYECKOrO
komnekTuBa AES+F (TarbsiHa Ap3amMacoBa, JIeB
EB3oBuy, EBrenuii CBATckuil, Bragumup ®pun-
Kec). BoicTaBka npepicTaBuia 6oee yem J1Baj-
LATWJIETHUH Cpe3 TBOPYECTBA apT-TPYIIIIbL

WHou B3, ITopTpeT
CTPaHbI B 00'bEKTUBE
areHTCcTBa Magnum

6 uloNLA 2020 — 22 UIONA 2020
Azenmcmeo Magnum Photos

Ha BpICTaBKe ObLI TokasaH moptper CCCP /
Poccun ¢ 1947 10 2020 rofpl B paboTax JiereH-
TApHBIX JIOKYMEHTATIbHBIX ¢oTorpados: AHpH
Kaprbe-Bpeccona, PobGepra Kambl, EBbl Ap-
Honpl, Tomaca [IBopskaka M Apyrux. MaHeox
npefcTaBuil 6osee 250 pabor oT 39 poTorpa-
OB, YacTh U3 KOTOPBIX ObIIA ITOKA3aHA Ty OIIH-
Ke BIIepBbIe.

© AES+FE.
Predictions
and Revelations

July 19, 2019 — September 22, 2019
Triumph Gallery

A major project by Russias finest, the inter-
nationally acclaimed artists of AES+F (Tatia-
na Arzamasova, Lev Evzovich, Evgeny Svyatsky,
Vladimir Fridkes). The exhibition displayed more
than 20 years’ worth of work by the art group.

As They See Us.
A Portrait of Russia
by the Magnum Agency

July 6, 2020 — July 22, 2020
Magnum Photos

The exhibition covered the USSR/Russian pe-
riod from 1947 to 2020 through the works of leg-
endary documentary photographers: Henri
Cartier-Bresson, Robert Capa, Eve Arnold, Thom-
as Dworzak and others. In total, the exhibition
featured over 250 images, some of which were on
public display for the first time, by 39 different
photographers.

i
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©® HeMoOCKBa
He 3a ropaMu

8 agzycma 2020 — 15 OKMABPA 2020
I'MHH um. A. C. [ITywxura

BricTaBKa Oblla CO3[aHa pPErvOHabHBIMU
Kyparopamu OkcaHOH Bymynak, CBeTaaHOM
YconbleBoii, Bragumupom Cene3HEBBIM, APTE-
moMm ®unartoBelM, l'epMmaHoM IIpeobGpaskeH-
ckuM, EBrennem KyTepruHbIM B COKypaTOp-
cTBe ¢ AHTOHMO [I)Key30H, KOTOpBIe IIPeACcTa-
BUJIM CBOM B3IJIAJ, HA COBPEMEHHOCTb BMECTe
C Xy[IO)KHUKaMU U3 Pas3HBIX PEeruoHoB Poc-
cuu. BeicTaBKa MoKasaia aKTyaJlbHOCTb peru-
OHAJIbHBIX Xy/I0KE€CTBEHHBIX ITPOIECCOB B ITI0-

6aJIbHOM KOHTEKCTE.
CHB.J

©® Nemoskva
(More Than Moscow)

August 8, 2020 — October 15, 2020
The Pushkin Museum of Fine Art

Regional curators Svetlana Usoltseva, Oksa-
na Budulak, Vladimir Seleznyov, Artyom Fila-
tov, German Preobrazhensky, and Yevgeniy
Kutergin, who created this exhibition in
co-curatorship with Antonio Geusa, present-
ed their own view of modernity with the help
of artists from across Russia. The exhibition
demonstrated the relevance of regional art

processes in a global context.
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JleTo B DpMUTAXKeE
Summer at
the Hermitage

o KynbTypa nenpe. 1o 1923 zooa. lepeso, pacmumenvHoe
B0ON0KHO, NUZMEHMDBL. 65 x 30 x 10 CM

e Macka oky#u. Hauano XX 8. Ta6onckas pecny6auxa.
Jlepeso, nuzmenmul; pe3v6a. 25 x 18 x 10 cM

e AHTponomopdgHas macka-wnem. Koney XIX - nauano XX 6. KamepyH,
Hapoo 6anvaHz. Jlepeso, HepHblil nuzMeHm; pe3b6a
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XaHc O1 e bek. «BcagHUER».
B pamrax mpoekra
«CRYJIBIITYpa BO IBOPE»

Bomnbioii 4BOp 3UMHEr0 IBOPLa
Kypatops! E. A. 3axapenkos, M. B. lllynbig

B paMKax eskerojHOro InpoekTa «CKyIBITypa
B Bonbiiom gBope» B DpMuTaske OymeT npeacTas-
jeHa paboTa M3BECTHOIO GEIBIHUUCKOr0 XYIOXK-
Huka XaHca O ge Beka.

B cBOEM TBOpYECTBE OH COYETAET Pa3IUIHbIE
TeXHUKU U 2KaHPbL: CKYJIBITYpPY, aKBapesb, Mac-
HITa6HbIe TpeXMeprIe HWHCTAJNIALNU U BUOEO-
apT. Bce paboTsl XaHca Om fie Beka oTnuyaioTcs
y3HaBaeMOH U OpPUTMHAJIBHOH aBTOPCKOH MaHe-
poii. CKynbpnTypa «BcagHUK» (2020) MpefcTaBIA-
eT 06pa3 KOYEBHUKA IIPOIIJIOT0 WM COBPEMEH-
HOTO CKHUTAJIblla, CTPEMSIErocss HATH CBOEe Me-
cTo B MUpe. OGUHOKOI0 BCAJHUKA COITPOBOXKIAET
pyuHas 006e3bsAHKA, 3a00TIMBO IPULEPIKUBAIO-
mas 30HTUK HaJl [OJIOBOH X03AMHA. ['Uleppeasu-
cTUYHas M0 $opMe CKYIbITypHAsS KOMIIO3HUIIUS
BBIIIOJIHEHA B HaTypaanylo BeHI/I‘-II/IHy nu OKpaH.Ie‘
Ha B CEPBIH I[BET, CO3AI0MUI 3P PEeKT OTCYyTCTBUSA
006beMa, HepeaJIbHOCTH 00'BbEKTA.

Hans Op de Beeck.

The Horseman.

Within the Project
Sculpture in the Courtyard
Winter Palace courtyard

The State Hermitage Museum presents a work
by the celebrated Belgian artist Hans Op de Beeck as
part of the annual Sculpture in the Courtyard project.

His oeuvre combines various techniques, art
forms and genres, among them sculpture, watercol-
our, large-scale 3D installations and video art. All
of his works stand out for their one-of-a-kind sig-
nature manner. The Horseman (2020) epitomises
the image of'a nomad of the past or a wanderer of to-
day, striving to find his place in this world. The lone-
ly horseman is accompanied by a pet monkey that is
holding a parasol above its owner’s head to protect
him. Hyperrealistic in form, this sculptural composi-
tion is full-size and coloured grey, making the subject
look unreal and void of volume.

9091

[6 0120

CroppeaJusM U KHUTA.
N3 cobpanusa M. 1. bammakoBa

['maBHBINA My3€HHBIH KOMILIEKC.
JBeHaIIaTUKOIOHHBIH 3211

BricTaBKa 3a/jyMaHa KaK 3aBepllieHre U UTOT 9KC-
MO3UIMOHHON IPOTPaMMBbI, MOCBSIMIEHHON KHU-
raM XyJO0>XHUKOB-CIOPPeaJIMCTOB.

[locne cepuu MOHOrpadUYECKUX BBICTABOK
B [71aBHOM mTabe (BecHa 2019 — BeCHA 2020) OHA
NpeCTaBUT LIMPOKYIO TAHOPaMy MacTePOB, BXOLWB-
KX B KPYT CIOPPEaIrCTOB, UM HEINOoCPeICTBEHHO
CBA3AHHBIX ¢ HUM. B 9KCIIO3UIINIO BOUIET HECKOTIb-
KO JIECSAITKOB KHUT 13 cOOpaHMsA N3BECTHOTO TIeTep-
Gyprckoro y4eHoro u KojuleKijnoHepa Mapka Bam-
MakoBa. LleHTpasibHOe MecTo 3aiiMyT paboTsl JKaHa
(Xanca) Apma, XaHca Bennmepa, CanpBaopa dany,
Makca DpHcTa, Budpeno Jlama, Aunpe MaccoHa, Po-
6epro MarTa, JKoaHa Mupo, [Ta6o ITukacco. BynyT
TaKye [TI0Ka3aHbl KHUTHY, WIJIIOCTPUPOBaHHbIE FIBoM
Tauru, MaH PaeMm, Crennu XeliTepoM, JleoHop OUHY,
Ockapom [lomuHresoMm, Pene Marpurtom. Brioue-
HYe paboT pAna MacTEPOB, UbM UMeHA TPAIUIIOHHO
He CBA3BIBAIOTCS C CIOPPEaIN3MOM, II0O3BOJIUT IIOCTa~
BUTb BOIIPOC O I'PaHUIIAX U BIUAHUU 3TOTO TEYEHU,
KakK B chepe WITIOCTPUPOBAHHON KHUTH, TaK U B U30-
6pas3uTeIbHOM HCKYCCTBE B LI€JIOM.

Surrealism and the Book.
From the Collection
of Mark Bashmakov

The Main Museum Complex.
The Twelve-Column Hall

This exhibition is envisaged as the finale and sum-
ming up of the exhibition programme paying hom-
age to the books of Surrealist artists.

Following a series of monographic exhibitions
staged in the General Staff Building (spring 2019 -
spring 2020), it introduces the audience to a whole
host of masters who were either part of the Surre-
alist circles or closely associated with them. This
exhibition includes dozens of books from the col-
lection of the famous St. Petersburg scholar and
collector Mark Bashmakov. It focuses on the art-
work of Jean Arp, Hans Bellmer, Salvador Dali, Max
Ernst, Wifredo Lam, André Masson, Roberto Mat-
ta, Joan Mir6 and Pablo Picasso. Also on display
are books illustrated by Yves Tanguy, Man Ray,
Stanley Hayter, Leonor Fini, Oscar Dominguez
and René Magritte. By incorporating the works
of those artists who are traditionally not linked
with Surrealism, the exhibition poses a ques-
tion of the boundaries and impacts of this move-
ment both in the domain of illustrated books and
in visual arts in general.

Yo
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Tpancuryparun.
Macku Appurn XIX-XX BEKOB

Manexx Majoro dpMuTaxa

BeIicTaBKa IOCBsILIeHa TpeaMeTaM appHUKaHCKOT0
HCKYCCTBA, KOTOpbIE MPUHSATO YIPOILIEHHO Ha3bI-
BaTh MacCKaMH.

[Ipou3BeeHUs XYMLOKECTBEHHON IJIACTHKH,
mpoucxofsie ¢ adppUKaHCKOrO KOHTHHEHTa,
HECYT pasHyl0 CUMBOJIMYECKYI0 HArpysKy U BbI-
MOJNHAIT pa3nuyHble QYyHKINU. OKOJIO 100 IIped-
METOB, IIpencTaB/JI€HHbIX Ha BBICTaBKe, IIpoae-
MOHCTPUPYIOT MHOroo6pasue $popM, IIPUBEPIKEH-
HOCTB TPAJUIIUAM U UIE0TIOTUYeCKUI TOTEHIIUAI
9TUX PUTYJIbHBIX aTpUOyTOB. CeromHs, Korga Ma-
CKa cTaja 4yTh JIU HEe CHMBOJIOM COBPEMEHHOCTH,
MHOTHEe aCIeKThI HTOro TUla adpUKaHCKOH Iia-
CTHUKHU MOTYT OBITH OCMBIC/IEHBI MHAYeE, YeM Ipe-
skIe. BpicTaBka OymeT opraHu3oBaHa COBMECT-
HO ¢ My3eeM aHTPOIIOJIOTMH U STHOrpadUU UMe-
Hu lleTpa Benukoro (KyHcTtkamepa) PAH, B Heill
TaKk)Ke NMPUMYT y4YacTHe NpeIMeThl U3 YaCTHOHU
KOJJIEKLIUH.

Transfigurations.
African masks
of the 19th—20th centuries

The Manege of the Small Hermitage

This exhibition is dedicated to the works of Afri-
can art which are conventionally known as masks.

Having come from the African continent, this
sculptural artwork is imbued with different sym-
bolic meanings and serves various purposes.
Around 100 items on display show a whole array
of forms, commitment to tradition and ideologi-
cal potential of these ritual objects. Today, now
that the masks have nearly become the epitome
of modern times, many facets of this art of Afri-
can sculpture can be interpreted anew. The exhi-
bition is organised in partnership with the Peter
the Great Museum of Anthropology and Ethnogra-
phy (the Kunstkamera) and features pieces from
a private collection.

CHE.I[ SPB.D
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HBaH IHIUIIKNH
Ivan Shishkin
1832-1898

Bupa Ha ocTpoBe Banaame (MecTHOCTb KyKKO). 1859
View of Valaam Island (Kukko). 1859
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10 MIOHS — 30 aBryCcTa 2021
Kopmyc Benya. Hab. kanana ['puboesiosa, 1. 2

10 June — 30 August 2021
Benois Wing. 2 Griboyedov Canal

a Crajo oBel y OnywKky neca. 1869
Herd of sheep on the forest edge. 1869

e JAy6bl1. 1864
Oaks. 1864

BopyecTBo MBana MBanoBuya IlIMmKWHa 3aHUMAaeT

0cob60e MecTo B UCTOPHUU OTEYeCTBEHHOTO M306pasu-

TEJIBHOI'0 MCKyCcCTBa. BbicTaBKa M3 GoHIOB Pycckoro
My3es MPeioCTAaBUT BO3MOXKHOCTH BO BCEM MHOroo6pasuu
MO3HAKOMUTHCS C YHUKAJIbHBIM TalaHTOM KpyITHeHIIero
MacTepa pyccKoro neisaska.

Eme npu oxusHu [IIMIIKKUH MPOCTABUICA CBOMMH PUCYHKA-
MH. 3HaMeHUTbIE KOJITIEKIIOHEPEL, TaKKe, Kak [I.M. TpeThbsIKoB
1 WLH. TepeleHKo, 3aKa3bIBaIN XyJOXKHHKY CTAHKOBbIE PHCYH-
KU [J1 CBOMX cOOpaHUil. Pycckuil Mysell sIBISETCS KpyITHeN-
muM obnajgareneM rpaduyeckoro Haclaeausa MacTepa. ITomu-
MO pabouero mMarepuaa (OKOJIO 1400 IHUCTOB) B GpOHIAX My3es
XPaHUTCS 3HAYUTENIBHOE YHCIIO BBIAIOMINXCSA IIPOM3BeNeHHUH,
HCIIOJIHEHHBIX B Pa3HbIX TeXHHUKaX. HIumkuH BHUPTYO3HO BJIa-
Ien Kak TpapUTHBIM KapaHJaIloM, Tak M IepoM, yIieM, K-
CTBIO. B 9KCIIO3UILIMIO BOHET GoJlee 100 paboT, BKIIIoYasd PAHHUM
aBTONOPTPET MacTepa, IeH3aKu POSHON XyHOKHUKY Emaby-
T'Y1, 13006pa’KeHNs BEKOBBIX JIECOB, IIPHOPEIKHBIE POLIN U KPBIM-
ckye ckasbl. [IoMUMO aKBaperneH, CTAHKOBBIX IpapUIecKUX pa-
60T, TYANH, KApaHJAIIHBIX 93CKU30B KOMITO3UILINI, aBTOPCKUX
odopToB u nuTOrpaduil Ha BEICTABKE OyLyT IPEACTaABIEHE! e~
CATKHU MAJIOU3BECTHBIX XKHUBOIMICHBIX KaPTHUH U 3TIOJIOB MacTe-
pa necHoro neiisaska U3 GoHIOB My3es. JKCIO3UIINA II03BOTIUT
COTIOCTaBUTB IIOTOTOBUTEIbHbIE MAaTEPHAIIbI XYI0KHUIKA C €70
3aBeplIeHHBIMU OJIOTHAMHU.

BeicTaBKa OyfeT MHTepeCcHa IIOUTENSIM UCKYCCTBA U CIIEIH-
amcraM. O4HOe BHAKOMCTBO C TBOPYECKUM HacJIeAeM «JIeCHO-
ro 6oraTeIps» MiBaHa iBaHOBMYA IIUITKIHA — HTO BCET1a COOBI-
THe 0’KUJIaeMOoe, OTKPBIBAIOIIEe I/ IUPOKOH ITy6IMKH HOBbIE
IpaHU TAJIAHTA BEAYILETro MTPeACTaBUTEINS PyCCKOTO PeaTiCTH-

YEeCKOI'0 UCKYCCTBaA.
CHB.H

he work of Ivan Shishkin occupies a special place in his-

tory of Russian art. The major exhibition from the funds

of the Russian Museum will provide an opportunity to
get acquainted with the unique talent of the greatest master
of Russian landscape in all its diversity.

During his lifetime, Shishkin became famous for his
drawings. Famous collectors such as P.M.Tretyakov
and I.N. Tereshchenko, ordered him drawings for their collec-
tions. The Russian Museum is the largest owner of the mas-
ter's graphic heritage. In addition to the work material (about
1400 sheets), the museum contains a significant number
of outstanding works performed in different techniques.
Shishkin was a virtuoso master of both graphite pencil and
pen, charcoal and brush. The exposition will include more
than oo works, among which an early self-portrait of the mas-
ter, landscapes of the artist's native Elabuga, images of age-
old forests, coastal groves and Crimean rocks. In addition
to watercolors, easel graphic works, studies, pencil sketches
of compositions, author's etchings and lithographs, the exhi-
bition will feature dozens of little-known pictorial paintings
and sketches of the master of a forest landscape from the mu-
seum's funds. The exposition will allow comparing the artist's
preparatory materials with his completed canvases.

The exhibition will be of interest to art lovers and profes-
sionals. An in-person acquaintance with the creative heritage
of the “forest hero” Ivan Shishkin is always an expected event,
opening up new facets of the talent of the leading representa-
tive of Russian realistic art.
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et Kapiny ®abepxke
1 th Birthday |
of Carl Faberge 8

° Kapn ®abepye BbiGMpaeT AparoueHHble KAMHH.
Canxm-Ilemep6ypz, koHey XIX - Hauano XX 6.
Pomozpag X. O6epz. Wartski, London

° WmnepaTopckue nacxasbHble siua. Cankm-
Ilemep6ypz, 1885-1916. Dupma Kapna dadepiice
© Myseii ®abepaice 8 Cankm-Ilemep6ypze

Mas MCHONHMIIOCH 175 JIeT CO AHA POKAEHUS
5 O 3HAMEHHUTOTO0 pycckoro oBenupa Kapna dabep-
ske. [To cnyuato o6unes Myseii ®abepike 1mopn-
TOTOBHUJ CIIEIUAIBHYI0 OHIANH-3KCKYypCcHUI0O 06 HCTOpPUU

@faberge_museum.
CoBMecTHO ¢ AO «Mapka» Myseil ®abepske BBIITYCTUII
KOJJIEKIIMOHHYIO IIOYTOBYI0 MapKy U CIIeI[MajJbHBIH KOH-

BEepPT, IOCBALIEHHbIE obureio. C KOHIIa Masd MX MOJKHO 6y—
aeT HAWTHU B oTaeneHusax «IlouTsl Poccun». 31 Masdg coCcTOS-

7ach TOPJKEeCTBEHHAA L[ePEMOHUSA TalleHUud U MpeJCcTaBie-
HUS I00MIETHON MapKU.

Kpowme Toro, «MIMIIepaTopCcKHii MOHETHBIH IBOP» NTPH y4a-
ctuu Myzesa ®abepske BBITYCTHIJI HECKOIBKO KOJIEKIIMOH-

HBIX TaMATHBIX MeJIaJ'IEfI B YeCTb I00HJIess BHAMEHUTOTO I0Be-

nvpa POCCHICKON NMIIEpUU.
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ay 30 marks the 175th anniversary of the birth of the
famous Russian jeweller Carl Faberge. On the occa-

sion, the Fabergé Museum organised a special online

¢ tour on the success story of Carl Fabergé firm and his most
ycrexa Kaprma ®abepske, ero ¢upmMe U TTABHBIX IIEJIEB- :
pax. DKCKypcusi IpOXOAUT B Instagram-akkayHTe Myses |

memorable masterpieces. The tour is available on the muse-
um Instagram account @faberge_museum.

In cooperation with JSC "Marka", the Fabergé Museum
launched a commemorative postage stamp and postal en-
velope dedicated to the 175th anniversary of Carl Fabergé.
They will be available at of the Russian Post offices from
the end of May. On May 31 a special ceremony took place
where the commemorative stamp was presented and pro-
cessed for posting.

Additionally, with the participation of the Fabergé Muse-
um, the Imperial Mint issued several commemorative med-
als in honour of the anniversary of the legendary jeweller

. of the Russian royal family.

NFT 2.
MCKYCCTBO

AYKUMOHOE NPOCTPAHCTBO
UMNDOPOBOIO UCKYCCTBA

Q{\\\\

FANEPEA KPUNTOAPTA.
NFT ART GALLERY

OBPA3OBATEJNIbHAS
NMPOrPAMMA

NFT-APT-OBbBEKT - ABTOPUTETHbIA UTPOK
HOBOW TEXHONOTUU APT-PbIHKA.

S.[I)seld LZ0Z Ol3u

Peknama |18+
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HoBag I'omyaHousa

IIpeBapuTeNbHAS IPOrPaMMa COGBITHI
JIeTHETO Ce30Ha 2021

29 Mas1 B HoBo#l ['ojtaHIM Y OTKPBIBAETCS BOCBMOMN

TI0 CYETY JIeTHUI Ce30H. 3a YeThIpe Mecsla Ha OCTPOBE
IIPOHIET ABE COTHU MEPOIIPUATHUN — OT BBICTYIJIEHUN

MOJIOIBIX I'PYIIIT M KMHOIIOKA30B II0J] OTKPHITHIM HeG0M

IO TEATPAJIBHBIX TpeEMbep U O0BIINX pecTUBATIEN.

JleTuuii Teatp B ByThIIKe
Summer Theatre in the Bottle House
29.05 —

KiT104eBBIM TPOEKTOM Ce30HA 2021 CTaHET «JleTHHII TeaTp B By-
TBIJIKE», B KaMEpPHOM IIPOCTPAHCTBE KOTOPOTO YeTHIPE Pasa
B HeyleJTio Oy/Ty T MPOXOAUTD [I5Ka30BbIe M aKaJeMUYecKye KOH-
LIepThl, BBICTYIJIEHUA HE3aBUCUMBIX TeaTPajIbHBIX TPYIII
Y BEYEPUHKH, 3aIUIAHUPOBAHBI U Apyrue cobbITHA. Bo 1BO-
pe TOABUTCS KPBIIIA U TPUOYHEI [I71 3pUTeNel, a TakxKe Tea-
TpanbHbIN Buffet by Oggi komanasr Oggi Bistro, 1151 KOTOPOTo
JMuTpuil BIMHOB 1 ero KOMaHIa pa3paboTaln Clel[UaIbHOe
MeHIO. BUeTHI TOCTYNAT B IPOJaKy 17 Mas.

The highlight of the 2021 season will be the Summer Theatre
in the Bottle House, its cosy outdoor space will host jazz and
classical music concerts, performances by independent the-
atre companies, parties, and other events, four times a week.
The courtyard will have a roof, seating stands for spectators will
be set up, as well as a new cafe, Buffet by Oggi. The menu has
been especially developed by Oggi Bistro’s chef, Dmitry Blinov
and his team. Tickets will be available from May 17.

34 St Petersburg Digest Xe21

New Holland

Preliminary programme
of events for summer 2021

The eighth summer programme of events will open
on New Holland Island on May 29. Over four months,
around two hundred events will be held on the Island,
from performances by young bands and open-air film

screenings to theatrical premieres and large festivals.

[Tabaukr-apT
Public Art
neto/oceHb // summer/autumn

[Tabnuk-apT-IporpamMMa B 3TOM Tromy OyImeT IpemcTaBie-
Ha IByMs IIpOeKTaMu. B HI0OHe Ha 3e/lIeHOM CKJIOHe AIMU-
panTelicKkoro KaHaja II0SBUTCSI MHCTAJUIAIINS MOJIOLOH poc-
CHHMCKON XymOKHUIBI AraTel MaHH, KOTOpas IPU3BIBAET
3PUTeIIA HAaCTaK/AaThCA )KU3HBIO, HE 00KHU[Ias OT Hee UyJiec,
a OCeHbBIO BO BHYTpPEHHeH aKkBaTOPUU OCTPOBA PACCTENIETCS
HaCTOSIMUI TyMaH - DKCIIEpUMeHTalbHas paboTa HUIEp-
JIAHJCKOro XyJO'KHUKa DBUHA BaH fep Xeiize.

This year’s public art programme will be represented by two
projects. In June, on the green banks of the Admiralty Canal
there will be an installation by the young Russian artist, Ag-
atha Mann, which aims to encourage the viewer to enjoy life
and not to expect miracles from it. In the autumn, a real fog
will descend across the Island’s territory in an experimental
art project by the Dutch artist, Edwin van der Heide.

+ Jacks

CoBpeMeHHas poccuinckas raCTPOHOMUS.

BonbIHCKMIA Nnepeynok, 2
+7 (812) 907 07 35

hamletandjacks

Saint-Petersburg’s restaurant of modern
Russian gastronomy is situated between the
DLT department store

and the Hermitage museum.

Volynskiy per. 2
+7 (812) 907 07 35

hamletandjacks.com
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X Festival
9.07 - 11.07

[7aBHBIM MY3BIKAJIbHBIM COOBITHEM Ce30Ha CTaHET Tpex-
nHeBHbIN MapadoH X Festival. Ha oqHY BBIXOLHBIE MBI ITOTIPO-
6yeM Bocco3narh B HoBoil ['onmmaHguu aTrMocdepy JlereHaap-
HBIX MY3bIKaJIbHBIX popyMoB EBponbl u AMepuku. Ha pas-
HBIX TJIOLIAKaX OCTPOBA BBICTYIIAT AECATKH UCIIOTHUTEIEH,
a Xe[JaifHepaMU CTaHYT TPYIIIbI, KOTOPbIe B Pa3HbIE OB
y4acTBOBaJIY B IPOCKTE U HAUMHAJIU 3€Ch CBOIO Kapbepy.

X Festival, a large-scale three-day marathon and the main
music event of the season. For one weekend, New Holland Is-
land will recreate the atmosphere of legendary music festivals
of Europe and the USA. Dozens of artists will perform at dif-
ferent venues on the Island, but the headliners will be bands
which took partin the project in different years and whose ca-
reers were launched from here.

BTopoii MeskayHAPOTHBIN
(pecTBaIb HEOIOTHOTO KUHO

B HoBou l'osumananmu

IT New Holland Island International
Film Debut Festival

30.07 - 06.08

C 30 U0 1o 6 aBrycTa IMponaeT 2-i MexIyHapooHbIH de-
cTuBaib feboTHOro KMHO B HoBoli l'onmanguu. B aTom romy
cobpiTuA decTHBANA B IOTHOM MacmTabe pa3BepHYTCA
Ha TeppUTOPHHU BCETO OCTPoBa. B mporpammy BolifeT 6o-
Jlee 50 IOJIHOMETPA’KHBIX U KOPOTKOMETpPasKHbBIX GHUIBMOB.
BaskHast yacThb pecTuBans — obpasopaTenbHas NporpamMmma,
B paMKax KOTOPOH IIPOHAYT MacTep-KIacChl, IEKIIMH U IUC-
Kyccuu, 06Cysk/1eHNs GUIBMOB C X aBTOPaMHU.

The II New Holland Island International Film Debut Festival
will be held from July 30 to August 6. This year, the festival’s
events will take place at all the venues across the Island. The
program will include over 50 feature and short films. An im-
portant part of the festival is its educational component, the
project includes master classes, lectures and film discussions
with directors.

St Petersburg Digest

K1HO 1of; OTKPBITHIM HEOOM
Open-Air Cinema

Film Screening Program

utonb — aBryct // mid-july - August

B uiose Ha OCTpPOBe CTapTyeT NMporpaMMa Be4epHUX KHUHO-
mokas3oB «KuHO mox oTKpHITEIM HebGoM». Ha ['maBHOU ciieHe
OCTPOBA MOXKHO OyIeT MOCMOTPETH KY/IbTOBBIE QUIIBMBI 110~
CIIeIHUX eCATUIETHH, TOJUINBYICKYI0 U COBETCKYIO KJIaCCH-
Ky, PpaHIly3CKYI0 HOBYIO BOJIHY, MIOBUKJIBI I MHOT'O€ IpyTO€.

July will welcome Open-Air Cinema, a series of evening screen-
ings on the Island. On the large lawn in the open air, you will be
able to watch cult movies of recent decades, Hollywood and So-
viet classics, French new wave films, musicals and more.

CIIB.IT SPB.D

racTpoHoMMnYeckoe kade B LieHTpe MNeTepbypra

MOMUKA:-3

GASTROCAFE & CONCEPT STORE"

+7 812 9311333

@MOYKATRI

MOYKATRI.RU

HAB. PEKM MOWNKMHU, 3
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SPB.D MY3EHW // MUSEUMS

CeBKkabens ITopT

«CeBkabens [TopT» — COBpEMEHHBIN IPOEKT
Ipeo6paszoBaHUsa UCTOPUUECKOTO «CepOro rnosca» laBaHu
[TeTepOypra B KyJIbTYPHO-T€JI0BOE IPOCTPAHCTBO,
CTaBIIMH 3HAKOBBIM [J1 Topofa. IMeHHO 3/1ech

rOpoj] BCTPEUAETCS C MOPEM, a JIIOIH C KYJIbTYPOHL.

Sevkabel Port

Sevkabel Port is a modern transformation project
of the historical “grey belt” of St Petersburg’s Harbour
into a cultural and business space which has now
become one of the city’s landmarks. It is here that

the city meets the sea, and the people meet culture.

18.06

DHAHU YOPXOJI B PyCCKOE UCKYCCTBO

H[IM YOpXOJl — OfWH U3 CaMbIX y3-

HaBaeMbIX XyHOKHUKOB XX BeKa,

€ro 3Ha4eHUe B COBPeMeHHOH Mac-
COBOM KYNbType CIIOKHO IEePEOIeHUTb.
HoBaTop, pe3KMH B CBOUX BBICKA3BI-
BaHUAX U YPE3BBIYAIHO TMOMYIAPHBIH,
OH IEPEOCMBICIU TO, KaKUM MOKET
OBITH MCKYCCTBO B BIIOXY OTPOMHBIX CO-
LMAJIbHBIX, TTOTUTUYECKUX U TEeXHOJIO-
TUYECKUX U3MeHeHUH. IIpoeKT «DHOu
Yopxon M pyccKoe MCKYCCTBO» IIpel-
CTaBUT TBOPYECTBO KOPOJA IIOM-ap-
Ta B KOHTEKCTe JUAJIOTa C POCCHUHCKU-
MU XyJOKHUKaMHu. PUIbMBbI U MY3BbI-
Ka TOTO BpEMEHH, a TaKie aTpPUOyTHI
KyJbTa IOTpebiieHNsA, KOTOPBIA Goiee
BCET0 OCTaIbHOT0 3aHUMAJI XyJOKHUKA,
Iorpy3aT B armocdepy 1960-x-1970-X
rOZI0OB U YOPXOJIOBCKYIO DCTETUKY, pac-
CKaXXyT O IIaBHBIX IPUMeTaX dII0XU.
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Ha BBICTABKE 3pHUTENb YBUAUT 60-
Jlee 100 MPOU3BEJEHUI YOpXoa, BKIIO-
4Yas M3BECTHBbIE IOI-NIOPTPeThl Moapu-
nuH MoHpo, Mao u JIua Teiinop, 6aHKU
¢ cynom Kammbenn u 6oree pefkue sKc-
MIOHATBI, HAIIPUMED, OJHY U3 €T0 CKYJIb-
nTyp «Brillo Box» — 06beKT U3 paHepHBIX
SIMIMKOB, UIEHTUYHBIX KOPOOKaM U3 Cy-
NepMapKeToB ¢ TpapapeTHBIMHU JIOTOTH-
NaMu IOTPe6UTENbCKHX TOBAPOB.

B kaJoM pasjene BBICTABKHU Oy-
OyT TIpeACcTaBleHbl paboTBl pyc-
CKUX XYHOKHUKOB, Ha Ybe TBOpYE-
CTBO TaK W/IM HHa4ye IOBIUAIL YOp-
X0J1. IIpOeKT mpefcTaBUT MOCKOBCKHMX
KOHIlenTyanucTtos [Opua AnbbepTa
u IlaBna I[lemmepimiTeiiHa, KITIOYEBBIX
dUryp POCCHICKOTO col-apTa AJek-
caungpa Kocomanosa, Buranusa Koma-
pa u AnekcaHapa Menamuna (Komap e

MenamMum), aBaHrapgHble  paboThl
Hropa IIenkoBCKOro, MHCTAJIIALUNA
Recycle Group, MynbTHUMeIUHHOE HC-
KyccTBO ApucTapxa YepHbIlIeBa, dHa-
TaxkHble paboTsl MawmbllieBa-MOHPO
u Onera Kynuka, cepuio ¢poTorpaduit
«Harama» EBrenuss MenaBegeBa-Ma,
9KCIePUMEHTaJIbHOe HCKYCcCTBO Onb-
ru Tob6penytc, Bramumupa IloTamoBa
1 MHOTUX APYTHX.

BbICTaBKy [ONOJHUT MHTEPaKTUB-
HBIH 3aJ1 U cllenuayibHad GoTO30Ha, ITe-
penatoomue arMocdepy HBIO-HOPKCKON
«DabpUKn», Toe KaKABIH CMOXET I10-
YyBCTBOBATb cebOsA 4acTbI0 yOPXOJIOB-
ckoil Mudosoruu. [as BBICTABOYHO-
ro MpoeKTa MOArOTOBJIeHa IIporpaMma
JIeKIWH, BBICTYIUIEGHUMH M TeMaThde-

CKUX COOBITUI.

Andy Warhol and Russian Art

ndy Warhol is one of the most
recognisable artists of the 20oth
entury, his importance in mod-
ern popular culture is difficult to over-
estimate. An innovator, sharp with his
words and extremely popular, he re-
shaped what people thought art can be
in an era of enormous social, political
and technological change. The “Andy
Warhol and Russian Art” project will
present the works of the King of pop-art
together with works by Russian artists,
creating a dialogue between the two.
Aspects of the consumer culture, which
was the main focus point for the artist,
as well as films and music of the time
will demonstrate the main features
of the era and immerse you in the at-
mosphere of the 1960s-1970s as well as
into Warhol’s aesthetic.

At the exhibition, visitors will be able to
see over 100 of Warhol’s creations, includ-
ing the famous pop-art portraits of Mari-
lyn Monroe, Mao and Elizabeth Taylor as
well as Campbell’s Soup Cans. It will also
include rarer works, such as one of his
Brillo Box sculptures, which is an object
made of plywood boxes identical to those
from supermarkets which have the sten-
cilled customer goods logo.

In every section of the exhibition
there will be works by Russian artists,
who have in one way or another been in-
fluenced creatively by Warhol. The pro-
jectwill present works by Moscow’s con-
ceptualists Yury Albert and Pavel Pep-
perstein, creations by the key figures
in Russian Sots-Art or soc art Alexander
Kosolapov, Vitaly Komar and Alexan-
der Melamid (Komar & Melamid group),

the avantgarde work of Igor Chelkovski,
installations by Recycle Group, mul-
timedia art by Aristarkh Chernyshev,
the shocking work of Mamyshev-Mon-
roe and Oleg Kulik, a series of photo-
graphs titled “Natasha” by Evgeniy
Medvedev-Ma, the experimental work
of Olga Tobreluts and Vladimir Potapov
and many others.

The exhibition will be complement-
ed by an interactive hall and a special-
ly designed photography zone, convey-
ing the atmosphere of the “The Factory”
in New York, where everyone can feel
part of Warhol’s mythology. The exhibi-
tion project will be accompanied by lec-
tures, speeches and thematic events.
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HUwoHb

1 UIOHS, BTOPHUK
MOP3E — Ludovico Einaudi,
Ramin Djawadi

2 UIOHSA, cpepa
BIIT, BTOpaJ ciieHa — Cnekmakib
«BonueHuey (A. Ppelinonux)

3 WIOHS, YeTBepr
MuxaitnoBckuii reatp — Iana-
KOHUepm 36e30 onepvl u banema

¢ ywacmuem Hukonas Luckapuose
u Hsana Bacunvesa
PunapMoHus, BonbIoii 3am —
K. Patikum, npemvepa MOHOCNEK-
Maxna «...ail 0a CYKuH cviu!»
ROOF PLACE — Tesla Boy

5 MIOHS, NATHULA
MuxaiinoBCKUH TeaTp —
Banem «Cnapmax» ¢ yuacmuem
Hsana Bacunvesa

6 1ioHs, cy660Ta
ANeKCaHIPUHCKHUI TeaTp —
Cnexmaxnw «IIbanbler. [Ipemus
«30n0mas macka» 8 HOMUHAYUU
«Paboma pexcuccepa

8 UIOHS, BTOPHUK
MuxalIoBCKHUI TeaTp —

Banem «lon Kuxom» npu yuvacmuu
Hsana Bacunvesa

9 UIOHS, cpeaa

MuxailoBCKUI TeaTp —

Banem «Jlon Kuxom» npu yuacmuu
Hsana Bacunvesa

10 UIOHS, YeTBepr

M/T, ocHOBHa4 clieHa —
Cnexmaxav «Lamnemy

(II. Ko3noscxkuii, K. Pannonopm,
E. Bosapckas)

11 MIOHSA, NATHULA
ANeKCcaHAPUHCKUH TeaTp —
Cnexmaknv «I'y6epHamop.
IIpemus «3onomas macka»

8 HOMUHayuu «Pa6oma
XYO0HCHUKA NO CBEMY»

M/T, ocHOBHa4 clieHa —
Cnexmaxav «Lamnemy

(I. Ko3noscxuii, K. Pannonopm)

12 UIOHS, cy660Ta

M/T, ocHOBHa4 clieHa —
Cnexmaxnv «BuuiHesblii caoy
(. Ko3nosckuil, K. Pannonopm,
E. Bosipckas)

K Bei6oprckuii — Facmponu
meampa «Camupukomy,
cnexmaxkab «ymuuxu»

(K. Paiixun)
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13 UIOHA, BOCKpeceHbe
Ceskabenb ITopT —
MexcoyHapooHbvlli MY3blKaANbHBLIL
decmusanw Stereoleto

K Ber6oprekuii — Facmponu
meampa «Camupuxomy,
cnekmaknw «LLymHukuy»

(K. Paiixun)

M/IT, ocHOBHa4 clleHa —
Cnekmaxab «BuwiHesblii caoy

(II. Koznosckuii, K. Pannonopm,
E. Boapckas)

14 VIOHS, NOHeAe bHUK
CeBkabens [TopT —
MedxcoyHapoOHblli MY3blKaNbHbLU
decmusanyv Stereoleto

M/IT, ocHOBHa4 clleHa —
Cnexmaxnw «J1205 Bansay

(K. Pannonopm)

15 UIOHS, BTOPHHUK

M/T, ocHOBHad clieHa —
Cnexmaxnwv «Ia0a Banan
(K. Pannonopm)

17 UIOHS, YeTBepr
BT, BTOpas ciieHa — cnekmakib
«Bonnenue» (A. Ppetinonux)
Kpsimra «Hi-hat» — O6e Ise

20 MIOHS, BOCKpeceHbe
MOPBE — Mymuii Tponnv

22 UIOHA, BTOPHHUK
MuxainoBCKUH TeaTp —
Banem «3onywka» ¢ yuacmuem
Hsana Bacunvesa

27 UIOHS, BOCKpeceHbe
MuxainoBCKUI TeaTp —
ITuanucmka Anexcanopa J1o62anb.
Hosoe nokonexue 38e30

28 MIOHS, NoOHeaebHUK
Teatp uM. JleHcoBeTa —
Cnexmaknb «<Ymunas oxoman.
IIpemvepa. Pesxcuccep — Poman
Koueporcesckuii

30 MIOHSA, cpeaa

IMapk AnexkcaHapus,
[Teteprod — Pecmusans
KYynsmypuvl 3noxu Bospoxcoenus
«Anexcanopuiickas Kkapycenb.
3o0nomoii Bex»

HNrwonp

14i0N1, YeTBepr
IMapk AnexkcaHapus,
IleTeprod — Pecmusans
KYavmypwl 3noxu Bosposxicoenus
«Anexcanopuiickas

Kapycenv. 30n10moii Bek»

3 uiong, cy66ota
Ceskabens [TopT — Cnaun

4 Vions, BOCKpeceHbe
BT, BTOpasd crieHa — cnekmakib
«Bonnexue» (A. Ppetinonux)

8 utons, yeTsepr
ROOF PLACE — A'Cmyouo

16 UIONS, NATHULLA
MuxainoBcKui TeaTp —

Onepa «Auday, npemvepa,
3aKpbimue 0nepHozo ce30Ha
Boranudeckuii cag —
Decmusans «Summer Music Parky

17 uions, cy66ota

Teatp um. JleHcoBeTa —
Cnexmakab «Becbly, npemvepa.
BoraHuyeckuii caJ —
decmusans «Summer Music Parky

18 UioNs, BOCKpeceHbe
BoraHuyeckui caf —
®decmusany «Summer Music Parky»

19 UION1A, MOHEeNIbHUK

Teatp um. JleHcoBeTa
Cnexmaxnb «Mepmebvie Oy,
npemvepa. Pexcuccep — Pomau
Kouepacesckuil. B ponsix: Cepzeil
Muzuyxo, Anna Kosanrvuyk, Onvza
Mypasuyxas, Jlaypa ITuyxenaypu

23 vioNA, NATHULA

K-30 Lobby by Roots United —
decmusant INEKMPOHHOT
MY3bLKU U COBPEMEHHOZ0
uckyccmea Present Perfect
MuxainoBCKUi TeaTp —
3axpvimue 6a1eMHOZ0 ce30HA

C yuacmuem AHdHCcenuHbL
Boponuosoii u Heana Bacunvesa

24 viong, cy66ota

K-30 Lobby by Roots United —
Pecmusans INEKMPOHHOU
MY3bIKU U COBPEMEHHO20
uckyccmea Present Perfect
IMapk 300-netTusa
[TeTepbypra — VK Fest 2021

25 UION, BOCKpeceHbe

Jlenb BM®

K-30 Lobby by Roots United —
Decmusans INEKMPOHHOU
MY3bIKU U COBPEMEHHO20
uckyccmea Present Perfect
IMapx 300-nmeTusa

ITeTepbypra — VK Fest 2021

28 uions, cpepa
ROOF PLACE — JIeonuo Azymum

30 HIONIA, NATHULA
A2 Green Concert — Manizha

ABTyCT

2-8 aBrycra

AxBaTopusa PUHCKOTO 3a11Ba, y
[leTpOIaBIOBCKOM KPEIOCTH —
Mopckou pecmusanv «Cankm-
Ilemepbypzckasn Heoens
KAACCUHeCKUX AXM»

IapycHas pezama u napao
kopa6neii Ha Hese

13 aBrycra, naTHULA
®ecmusany “JIEHMOCTHI”

14 aBrycra, cy66ota
®ecmusanv “IEHMOCTHI”

15 aBrycra, BOcKpeceHbe
®ecmusanv “JIEHMOCTBI”

18 aBrycra, cpeja
AneKkcaH[PUHCKHUH TeaTp —
Monocnekmaxkab «kKonmpaoéacy.
B znasHoli ponu — KoHcmanmuu
Xabenckuii

19 aBrycTa, YyeTBepr
[InaneTapui Ne1 — Konyepm
Pabpuyuo Ilameprunu.
BusyanvHoe wioy u My3vika 8
HCUBOM UCNONHEHUU

MasesxHas II0Ma b —
decmusans 20p00ckoli KYnvmypul
«2Kusvle ynuybwt»

20 aBrycra, NATHUUA
[InaHeTapuii Ne1 — Konyepm
Dabpuyuo Ilamepaunu.
Bu3syanvHoe woy u myssvika

6 HCUBOM UCTIONHEHUU

EN

June

1June, Tuesday
MOP3E — Ludovico Einaudi,
Ramin Djawadi

3June, Thursday

i Mikhailovsky Theatre —

. Gala Concert of opera and ballet
\ starring Nikolai Tsiskaridze

! and Ivan Vasiliev

ROOF PLACE — Tesla Boy

5 June, Friday
Mikhailovsky Theater —
Spartacus Ballet
featuring Ivan Vasiliev

i 8June, Tuesday
: Mikhailovsky Theater —
i Don Quixote ballet

featuring Ivan Vasiliev

9 June, Wednesday
Mikhailovsky Theater —
Don Quixote ballet
featuring Ivan Vasiliev

i 13June, Sunday
i Sevkabel Port —
i Stereoleto International

Music Festival

14 June, Monday
Sevkabel Port —
Stereoleto International
Music Festival

22 June, Tuesday

i Mikhailovsky Theater —
i Cinderella ballet
i featuring Ivan Vasiliev

27 June, Sunday
Mikhailovsky Theater —
Alexandra Dovgan, piano

30 June, Wednesday
Alexandria Park, Peterhof —

i Carousel Alexandria. Golden Age.
i Festival of Renaissance Culture

‘ 1July, Thursday

Alexandria Park, Peterhof —

Carousel Alexandria. Golden Age.

Festival of Renaissance Culture

July

3July, Saturday
Sevkabel Port — Splean

16 July, Friday
Mikhailovsky Theatre —
Aida opera, premiere,

opera season closure
Botanic Garden —

Summer Music Park Festival

17 July, Saturday

Lensovet Theatre —
Demons, play premiere
Botanic Garden —

Summer Music Park Festival

18 July, Sunday
Botanic Garden — Summer Music
Park Festival

23 July, Friday

K-30 Lobby by Roots United
Present Perfect, Festival of electronic
music and contemporary art
Mikhailovsky Theater — Ballet
Season Closure featuring Anghelina
Vorontsova & Ivan Vasiliev

24 July, Saturday

300 Years Park — VK Fest 2021
K-30 Lobby by Roots United —
Present Perfect, Festival of electronic
music and contemporary art

25 July, Sunday

Navy Day

300 Years Park — VK Fest 2021
K-30 Lobby by Roots United —
Present Perfect, Festival of electronic
music and contemporary art

28 July, Wednesday
ROOF PLACE — Leonid Agutin

30 July, Friday
A2 Green Concert — Manizha

August

2-8 August

Near the Peter and Paul

Fortress — Saint Petersburg
Classic Yacht Week

Neva River — Classic yacht regatta
and marine parade

13 August, Friday
Lenmosty Festival

14 August, Saturday
Lenmosty Festival

15 August, Sunday
Lenmosty Festival

19 August, Thursday
Planetarium No.1 —
Fabrizio Paterlini Concert
Visual show and live music
Manezhnaya Square — Live
Streets Urban Culture Festival

20 August, Friday
Planetarium No. 1 —
Fabrizio Paterlini Concert
Visual show and live music
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3BE3/Ibl
BE/IBIX HOUEU

XXIX MeXXAyHapoAHbIi My3blKanbHbli checTUBaNb B MapuMHCKOM TeaTpe

STARS OF THE
WHITE NIGHTS

29th International Music Festival at the Mariinksy Theatre

27.05—18.07

St Petersburg Digest X 21

KOHIIEe Mad B MapI/II/IHCKOM TeaTpe Ha4YHaeTCA (l)eCTI/I‘
BaJlb «3Be3MbI GeNbIX HOYEe» — IJIaBHOE MY3bIKaJIbHOE

cobpITre CeBepHOH CTOMUIIBL.

[BanuaTh [eBATHIN pecTUBaIb «3Be3Obl GeIbIX HOYeH»
- ed to the composer Igor Stravinsky. The ballet program will in-
¢ clude premiere performances to the music of Stravinsky’s Re-

npoipeT mop 3HakoM roga Mrops CTpaBHHCKOro: B 6ajeT-
HOU IIporpaMMe — IIPeMbEpHBIE CIIEKTAKIN Ha MY3bIKY KOM-

nosuropa «Bafika mpo nucy, meryxa, kora ia 6apaHa», «Mas- |
. rapher Maxim Petrov, winner of the Golden Mask award.

pa» u «Ilouenyii ¢pen» B MocTaHOBKE Xopeorpada-obinanare-
7151 «30710TON MacKku» Makcuma [leTpoBa.

[lepBoii mpeMbepoil pecTUBAIS «3BE3bI GEIBIX HOUEH»
craHeT onepa «OpreaHcKasd AeBa», KOTOpas CUMTAeTCA pe-
NepTyapHOH peJKOoCThbi0. B MapHUHCKOM ITOCIIeHUI pa3 ee
CTaBUIIH B 1945 TOAy ¢ nereHpapHoi Codpreil IIpeobpaskeH-
CKOW B INIaBHOU ITapTUH.

Eme omgHa omepHas mpembepa decTuBals «JIakme» Jleo
Ienuba ceromHsa 3By4YUT B Poccuu o o6upHoro pegko. Co-
YMHEHNEe YBUJEJIO CBeT paMibl B Onepa-KOMUK B 1883 romgy
U C TeX I10p HeOJHOKPATHO BO3BPalllaJIoCh Ha IIOAMOCTKHU a-
PUIKCKUX TeaTpoB. B MapUMHCKOM paHbllle MOYKHO ObLIIO yC-
JIBIIIATH TOJIBKO KOHIIEPTHOE UCIIONIHeH e «JlakMe».

Cpenu MoATBep K AeHHBIX y4aCTHUKOB GpecTUBaJISA — 3Be3-
O bL MI/IpOBofx’I BenuuuHbL: [Inacumo Jomunro, AHHa HeTpebko,
Ocud ditBaszos, Unpmap A6npasakos, Enena CTuxuHa, [[ua-
Ha BumHeBa, Bragumup llknsapos, Jauunia TpudpoHOB, [e-

Huc Manyes, Pymonbd Byx6unpep, [Tunxac Ilykkepman, 3na- |

Tomup ®aHT U MHOTHE ApyTHe.

Kaskmoe neTo MapUMHCKUH TeaTp KUBET B CBEPXUHTEH-
CHUBHOM pekKHMe, faBad My6IUKe BO3MOKHOCTH KasKAbIH
IeHb U KasK/[bIH Beuep HaCIasKAaThCA KIACCUIECKON MYy3bl-
KOI1, TaHIIeM, 3Be3jaMU U 6eJIbIMU HOYaMHU.

CHB,H

° «OpneaHckas pesay. © Dcku3 Bauecnasa OkyHesa

o «Nakmen. @omo Hamawu Pazunoii © MapuuHckuii meamp

t Petersburg’s main musical event, the “Stars of the White
Nights” festival at the Mariinsky Theatre begins at the end
of May.

The 29th “Stars of the White Nights” festival will be dedicat-

nard, Mavra and The Fairy’s Kiss, and will be staged by choreog-

The first premiere of the festival will be The Maid of Orleans
opera, which is considered a rarity in the theatre’s reper-
toire. The last time this opera was performed in the Mari-
insky in 1945, with the legendary Sofia Preobrazhenskaya
in the lead role.

Another of the festival’'s opera premieres will be Lakmé
by Leo Delibes, which is performed shockingly rarely in Rus-
sian theatres. The work first appeared on stage at the Opéra-
Comique in 1883, and has since repeatedly returned to the Pa-
risian theatres. Formerly, Lakmé could be heard in the Mariin-

i sky only in a concert performance.

Among the confirmed participants of the festival are world

famous Placido Domingo, Anna Netrebko, Yusif Eyvazov, Ildar
Abdrazakov, Elena Stikhina, Diana Vishneva, Vladimir Shk-
lyarov, Daniil Trifonov, Denis Matsuev, Rudolf Buchbinder,
Pinchas Zukerman, Zlatomir Fung and many others.

Every summer, the Mariinsky Theatre enters a super-in-
tensive mode, giving the audience the opportunity every day
and every evening to enjoy the white nights with the stars,
classical music and dance.
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My3bIKa HY>KJIa€TCs
B Cépbe3HOU paboTe
yMa U AyHIIin

13.06

Music requires serious
brain power and a lot
from the soul

Onepa «OnpUYHUK»

27.06

Opera, The Oprichnik (The Guardsman)

HoBoe 1nokoJsieHue 3Be3/;:
IMnanucTka AnekcaHapa JloBranb
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The New Generation of Stars:
Pianist Aleksandra Dovgan

nexcaHAp CojOBbeB 3aHAJ MOCT IIABHOTO JUPHKe-

pa MuxaiioBcKoro Tearpa B gekabpe 2020 roaa. Ero

MepBOi MOCTAHOBKOM B HOBOM KaudecTBe CTaja Olle-
pa [MeTpa Unbuua YallKoBCKOro «OMPUIHUK», TIPEMbepa KO-
TOpPOI cocTosnack 18 U 20 Mas. Haj crmekTakiaeM MascTpo
paboraeT coBMecTHO ¢ peskuccepoM CepreeM HOBHKOBBIM
U XyOOKHMKOM AjekcanapoM KymangHoMm. «MajousBecT-
HBIH ,ONPUYHUK® — HpeAIIecTBEHHUK GONIBIINX CUMPOHU-
YECKUX U OIEPHBIX II0JIOTEH, — PACCKa3bIBAET AUPHIKEDP. —
YalKOBCKUI UIIET MHCTPYMEHTBI Ty OMHHOTO BO3/IeHCTBUSA
MY3BIKHU Ha YeJIoBedeCcKyIo IICUXUKY. IHTepeCcHO IPOCIeAUuTh
3apokieHNe CTUIISA KOMIO3UTOpa, HAaTH MaJleHbKHe POCT-
KU, WU TYCTble BETBH, & MHOT/Ia MOLIHbIE CTBOJIBI, HA KOTO-
pble oH OymeT onupaTbes B OymyuieM. ,ONpUYHUK® HYKOa-
eTcs B IOJ0OHOM IIPOUYTEHUH, & ero BOILJIOLIeHKe Ha ClleHe —
B CEpBbEe3HON paboTe yMa U Ly IIH».

MascTpo — 45 JIET, YTO 110 JUPUYKEPCKUM MepKaM HEMHOTO.
OH HCIIOTHEH TBOPYECKOH DHEPTUHU U sKeJIaHUeM ITPO6YKIATh
7M1000Bb K KJIACCUYeCKOH My3bIKe y MOJIONOH ITy6nuKu. B anpe-
JIe COCTOSAJICS TIePBBIN KOHIIEPT B paMKax ero rnpoekra «Hosoe
MIOKOJIEHNE 3Be3[I». JTO LIUKJI My3bIKQJIbHBIX BEUEPOB Ha CIle-
He MUXalJIOBCKOTO TeaTpa, KOTOPBIH HalleJIeH Ha TO, YTOOBI
MO3HAKOMUTD I0OHYI0 ayJUTOPHUIO C U3BECTHBIMHU HUCIOTHUTE-
JIAMHU-pOBeCHUKaMU. [IporpaMMy BBICTYIUIEHUH COCTaBIIS-
I0T TIPOU3BEMIEHUS 307I0TOr0 GOHAA MHUPOBOH MY3BIKAIBHON
Kiaccuku. KoHIIepT ¢ yyacTueM 19-IeTHero IMaHuCTa-BUPTY-
o3a AnekcaHpapa ManodpeeBa, OTKPBIBIINH IIUKJII, CTAJ IPOM-
KUM KYyJIbTYPHBIM COOBITHEM ITeTepOyprckoi BecHsI. Ciemmy-
IoIfad IMporpaMMa B paMKax IIpoekTa OyImeT IpefacTaBiIeHa
27 UI0HA. AjlekcaHzpa [loBranp, 1oHad MMaHUCTKA, UMelasa
TOJIOBOKPY’KUTENbHYI0 MHUPOBYIO Kapbepy, BMecTe ¢ cuMdOo-
HUYEeCKHM OpKecTpoM MUXalIOBCKOrO TeaTpa WCIOIHUT
KoHuepT Ne 23 Bonbdranra Amanes Monapra. Takske IIpo3By-
4JaT yBepTiopa K ontepe MouapTa «CBagbba durapo» u UeTBep-
Tada («UTanpsaHckas») cuMdonus denvkca MeH/IeIbCOHA.

AnexcaHzp COOBbEB — MPEACTABUTENb MOCKOBCKON AUPH-
YKEPCKOM IIKOJIBL, BBITYCKHUK AKaIeMUH UM. [HeCHHbIX. My3bI-
KaHT paboTas B BonbioM Teatpe Poccuu, coTpyqHIYAN ¢ Bomb-
muM cuMpOHIYeCcKUM opKecTpoM uM. I1. M. Yaiikosckoro, Tocy-
IAPCTBEHHBIM aKaJeMUYECKUM CUMQPOHHYECKUM OPKeCTPOM
nmeHU EBrenua CeernaHosa, lleHTpoM omnepHoro nenus lanu-
HbI BUITHEBCKOH, POCCUIICKUM HaITMOHAJIBHBIM OPKECTPOM, Ka-
MEepHBIM OpKecTpoM «BupTyo3bl MockBbl» 1 HalllOHQJIbHBIM
dunapmMoHnyeckuM opkecTpoM Poccru. HarpaskeH 6arogap-
HOCTBI0 MUHHCTepCTBa KYIbTYpbl Poccr.

leksandr Solovyovbecame the conductor at the Mikha-

isovskyTheatreinDecember2020.Thefirstpiecehetook

on in his new role was Tchaikovsky’s opera The Oprich-
nik (The Guardsman) on the 18th and 20th of May, where he
worked alongside the director Sergei Novikov and the artist
Aleksandr Kupalyan. “The little-known opera The Oprichnik
is the predecessor of large symphonies and operas. Tchai-
kovsky was looking for instruments which deeply moved
the human psyche. It’s interesting to trace the origins
of the composer’s style; observing small shoots, or dense
branches, or sometimes even powerful trunks, on which he
will late rely”, explained the conductor. “The Oprichnik needs
to be looked at as he looked at it, and its embodiment on
stage requires serious brain power and a lot from the soul”.

The maestro is now 45 years old, which is not very old for
a conductor. He is filled with the creative energy and a desire
to awaken the love for classical music in young spectators.
The first concert in his new project, “The New Generation of
Stars”, was held in April. This project encompasses a series of
musical evenings on the stage of the Mikhailovsky Theatre,
which aims to introduce young spectators to famous perform-
ers of the same age. The creme de la créme of classical music
will feature in the schedule. Opening the show in the spring,
19-year-old piano prodigy, Alexander Malofeev, has made the
concert a high-profile cultural event in St Petersburg. The
next performance in the project will be on the 27th of June,
when the young pianist, Aleksandra Dovgan, who already has
achieved the dizzying heights of an international career, will
perform Mozart’s Piano Concerto No. 23 with the Mikailovsky
Theatre’s symphony orchestra. The overture from Mozart’s
opera The Marriage of Figaro, and Mendelssohn’s Symphony
No. 4 (Ttalian) will also sound in the theatre.

Aleksandr Solovyov, a representative from the Moscow
State Tchaikovsky Conservatory (which has its own unique
teaching style for conducting) and graduate of the Gnessin
Russian Academy of Music, has worked in Moscow’s Bolshoi
Theatre, collaborated with the Tchaikovsky Symphony Or-
chestra, the State Academic Symphony Orchestra “Evgeny
Svetlanov”, the Galina Vishnevskaya Opera Centre, the Rus-
sian National Orchestra, the Moscow Virtuosi chamber or-
chestra and the National Philharmonic Orchestra of Russia.
He has also received a special recognition award from the
Ministry of Culture of Russia.
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dununn YukeBCKUU AeOI0TUPYeT
B [leTepOyprckou (puIapMOHUUN

Philipp Chizhevsky is conducting
The St Petersburg Philarmonic Orchestra

HIOHS B JlaypeaT «30JI0TOH MAacKW», OMUH W3 BeLyIIUX
POCCUICKUX OUPHUMKEPOB, paboTAOMUX B 06IaCTH CO-
BpeMeHHOU My3bIkH, dununn YnukeBcKUil 1eb60THpyeT

B IleTepGyprckoil GUIaApMOHUU 33 ITYIBTOM AKAQIEMUYECKO- |
ro cuM$OHUYECKOTO OPKECTPA C IPOTPAMMOI U3 COUMHEHUH |
Monapra, lllenbcu u PaBesnda. COMUCTOM BBICTYIIUT MUAHUCT :

Anexceil JIIoOMMOB — OJMH U3 KJIIOYEBBIX 0TEUYECTBEHHBIX UC-
MIOJIHUTEJIeH HOBOM MY3bIKHU.
B 5TOT Bevep HapsLy CO 3HAMEHUTHIMU KOHIIepTOM Ne 21

nna gopTenuaHo ¢ opkecTpoM MomapTa 1 Bomepo PaBens
npo3Byd4aT YeTwIpe nbechl A4 opkecTpa [lokaunHTo Ilenb-

cu. IMA 9TOro KOMIIO3UTOpPa OOpesNo M3BECTHOCTH JIMIIb
B [TOCJIeHYE IoAbl ero JKU3HU, U IIpU3HaHNe MY3bIKN Illens-
CH TIPOJIOIIXKAET pacTU. [I0OTOMOK JpeBHEro apuCcTOKpaTHie-
CKOTO pofa, NepBBIH U3 UTAIbAHIEB TPUMEHUBIINN CUCTe-

My popekadoHUM, oH obmancsa u gpyskuin ¢ JKaHom Kokro !
u Bupmokunueii Bynd, opraHu30BbIBaI B PUMe KOHIIEPTHI HO- f

BOH MY3bIKU, Ha KOTOPBIX 3By4aju counHeHus llleHbepra,
CTpaBUHCKOTr0, XMHAEMUTA, Hpoxod)beBa, IllocTaxoBUYa.
«YeTplpe Ibechbl [IJIsI OPKeCTpa, Kakgasd Ha OFLHOHU

HOTe» (1959) — OIHO M3 CaMbIX M3BECTHBIX NPOU3BEIEHUN
Illenbeu. OHO OTPa3KUIO0 MUPOBO33PEeHYECKUI IIOBOPOT, ITOCIE |
KOTOPOTO KOMITO3UTOP 006paTUIICA K BOCTOUHOM ¢unocoduu :

1 OTKa3aJICA OT KaTeropuu aBTOPCTBa, IIpearnodunuTad Ha3bl-
BaTh cebs IIPOBOOHUKOM.
CIIB.IT
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n June gth, Philipp Chizhevsky, laureate of the Golden

Mask and one of Russia’s leading conductors working

in the field of contemporary music, will make his debut
at the St Petersburg Philharmonia conducting the Academic
Symphony Orchestra with a programme of music by Mozart,
Scelsi and Ravel. The piano solo will be performed by Alexei
Lubimov — one of the key Russian performers of contemporary
music.

On this evening, along with the Mozart’s famous Concer-
to No. 21 for piano and orchestra and Ravel’s Bolero, Four Piec-
es for orchestra by Giacinto Scelsi will be performed. This com-
poser’s name only became known in the last few years of his life
and the acceptance of his music continues to grow. A descendent
of'an ancient aristocratic family, he became the first exponent of
dodecaphony in Italy and he was friends with the likes of Jean
Cocteau and Virginia Woolf. He also organised concerts of con-
temporary music in Rome which included works by Schoenberg,
Stravinsky, Hindemith, Prokofiev and Shostakovich.

Four Pieces on a Single Note (1959) is one of the most famous
works by Scelsi. This work reflected the paradigm shift in the
composer’s worldview, following which he turned to Eastern phi-
losophy and abandoned the notion of authorship, preferring to
call himself'a guide.
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3aciyKeHHOMY apTHCTy Poccun akTepy Tearpa
uM. JlencoBeTa AnekcaHapy HoBUKOBY 10 mieqy
T00ble SKCIIEPUMEHTHI Ha CIleHe, 0COOEHHO

B OKPY'KEHUU eJMHOMBINIJIEHHUKOB. [[pusHaHne
podeccHOHATBPHOTO CO00IIeCTBa K UCKPEHHSA
M1000Bb 3pUTeENIel IPUHAMIE)KAT EMY 110 IIPaBY.
O 3HAYEeHUHU perkuccepa B Cyibde apTUCTA

1 0 TOM, 4YTO TaKoe TeaTp.

AnekcanOp, ysce MHO20 Jlem Bwl eblxodume Ha cue-
HY 6 demckux cnexmaxnsx. Kaxogo pabomams ¢ 10HbLM
3pumenem?

Mue NIPpUXOANJIOCh TaK MHOTO UI'PaThb B NEeTCKUX CIIEK-
TaKJISAX, 94TO 5, HaBEpHOe, MOT OBI KOHKYPHUPOBATDH C aK- i

Tepamu TIO3a. B crenyiomeM rogy HUCIOIHUTCS POB-
HO 30 JIeT, Kak g urpaio KapicoHa. «J[leHb pOXKAEeHUA

kota Jleomonbga» mpomen 400 pa3. Kpome sToro B Te-
aTpe JleHcoBeTa HIJIM cIeKTakIu «Tpybamgyp U ero ipy- :

3bs», «GHeXKHad KoposeBa» U «bparer Kponuk Ha [u-
koM 3amnafe». Ho 4 ybeskaeH, 4To IlepBoe 3HAKOMCTBO

pebeHKa ¢ TeaTPoM HOJIMKHO NMPOMCXOAUTh HECKOIBKO ;
MO33Ke, YeM 0OBIYHO yCTpPauBaloT poguTeny. Tpexuer- :

HUN pe6eHOK HEe CMOJKET IIOJIYy9YUTb OT BCTPEYIHN C Tea-
TPOM TO, UTO OOJIKEH IOTYy4YUTh. Maunbilu B 3pUTeb-

HOM 3aJle 4acTO XKUBYT Iapasjle]bHON KU3HbIO 110 0T~ !
HOIIEHUIO K TOMY, UTO ITPOMCXOUT Ha CIieHe. A BOT eClU |

pebeHOK IomnajaeT Ha XOPOIINI CIIEKTaKJb B BO3pac-
Te 7-8 IeT — MOJKeT NMPOUB0ITH TO caMoe YyJ0 BCTpe-

49U 4YeJjioBeKa C TeaTpOoM. EcTs elie ogHO obsi3aTenbHOe :
ycioBue: IoXo[ B TeaTp He OOJIKEeH UMETb HUYero 06-
rero C IOHATHUEM «KYJIbTIIOXOO». OKka3saBIINCh B TeaTpe

B KOMIIaHHWHU CBOUX JZprSGfI HJIN OJHOKJIACCHUKOB, pe6e—
HOK HE CMOJKeT OCTaTbCA B OOJMHOYECTBE, & UMEHHO 3TO
H606X0,HI/IMO YEeJI0OBEKY, 4TOGBI BOCIIpMHUMATDh TeaTp.

H amo yaice He 3a8ucum om eozpacma?
He 3aBucut. CocpenoTodyeHne Ha cebe — 06sA3aTenbHOe

yCIOBHEe BOCHPUSATHUS TeaTpa. TeaTp — 3TO OTPOMHOE |
KOJTMYECTBO CUAAIIMX PSAJOM B TEMHOTE JIOLEH, KOTO- :

phle He 3HAIOT APYT Apyra, HUKOI[a He BUAEIUCh APYT
C APYrOM U HUKOT[A He YBUOATCA: KTO-TO U3 HUX JIIO-

our TeaTp U 3aHUMaeTCda UM, a KTO-TO IIOIIaJI BIIEPBbIE
U Gosblle He BepHeTCA HUKOoTrga. DTa SHeprusd CUAs- |

MIUX PSAIOM abCOTIOTHO HECOBIIAMAOIINX IIOIeH U eCThb
TeaTp. M MexaHM3M B3aUMOLEHCTBUSA B HEM CIIOXKEH:

CIIEKTAK/Ib IPOUCXOJUT He Ha CIieHe, Te UTPaloT ap-
THCTBI, & IIe-TO MeXKIy CLIEHOH U 3aJI0M. JHEPTUS TOTO, |
YTO JIeJIaeT apTUCT Ha CLEHE COEUHSETCS C DHepruen |

3pUTeIIA, KOTOPBIH JKelaeT BUIETDh CIIEeKTaKIb. 3pUTe-
JI10 HEOOXOIMM MOMEHT COCPEJOTOUYEHUS U Jaske OfU-

HouecTBa. [losTOMY B TeaTp HY)KHO XOOUTHL C OYEHb :

OIU3KUM YeJIOBEKOM MJIU OOHOMY.
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He’s played dozens of roles in theater and cinema,
received professional recognition and has a true
love for the audience. The Lensovet Theatre’s
leading adtor and the Honoured Artist of the
Russian Federation, Alexander Novikov, surrounded
by his beloved like-minded colleagues and friends,
can handle any theatrical experiment thrown

at him. About the importance of the director in

the fate of an actor and about what theater really is.

Aleksandr, for many years now you have been performing
in children’s theatre productions. What is it like to work
with a young audience?

I act in children's theatre so much that I could proba-
bly compete with the actors of the Youth Theatre. Next
year marks exactly 30 years since I first played Karls-
son (a character who figures in a series of children's
books by the Swedish author Astrid Lindgren). Leopold
the Cat's Birthday has been staged 400 times. In addi-
tion to this, the Troubadour and His Friends, The Snow
Queen and Brother Rabbit in the Wild West have been per-
formed in St Petersburg Lensoviet Theatre. But I am
certain that a child's first trip to the theatre should be
a little later than when parents usually first take them.
A three-year-old will not be able to get from the thea-
tre what he should. Toddlers in the audience often live
aparallel life to what is happening on stage. But if a child
watches a good performance at the age of 7 or 8, the mag-
ic of the theatre will be appreciated. There is also one
more condition: a trip to the theatre should have nothing
to do with the concept of a "group outing". If a child goes
to the theatre with friends or classmates, then he is not
alone, however, this is precisely what is needed to under-
stand theatre.

Does this condition apply to all ages then?

Yes, it does. Being able to zone in on yourself is imper-
ative to understanding theatre. The theatre is a huge
number of people, who do not know one another, who
have never seen each other before nor will they ever see
each other again, sitting next to one another in the dark.
Some love theatre and are engaged in it, others are com-
ing to the theatre for the first time and will never re-
turn. Theatre is the energy created by completely dif-
ferent people sitting shoulder to shoulder. The mech-
anism of the interaction is complex: the performance
does not take place on the stage where the actors per-
form, but somewhere in between the stage and the au-
dience. The energy of what the artist does on stage con-
nects with the energy of the spectator who has come to
see the performance. The spectator requires a moment
of concentration, and even loneliness. Therefore, you
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ITouemy 3pumenb MaK YACMO 8blXOOUM U3 3ALA C BONPO-
com: umo xomen ckasamb pexcuccep? Ilouemy 3pumenb
mak xouem noayuums smom omeem?

CeropHs 3puTesb 6e3 IpeyBeInUeHNs ABISETCS TAKUM
JKe co3maTeseM CIeKTaKIsd, Kak U apTUCT. To, 4To Mpo-
HCXOIUT B CepALax JIoJeH, CUAAIINX B 3ajle, — BasKHe-
mas COCTaBAIIAA TeaTpa. [IepHoOANYeCcKU BCIIBIXU-
Balolllyie TeaTpalbHble KOHQIUKTHI, HEIIPUATHE, HETIO-
HUMaHMe 1 00UJIbI CBS3aHBI UMEHHO C TeM, UTO 3pUTETh
JOMKeH OBITh TAKUM jKe TaJIaHTIHBBIM, KakK Te, KTO
Ha creHe. TaJTaHT 3pUTeNsA — 3TO ocobas Tema. [Tokyn-
Ka GUIIeTOB B TeaTp ellle He JeaeT YeloBeKa 3pUTeNleM.
Yro6Bl CTATh 3pUTEJIEeM, YeJIOBEK HOMKEH CHSATH BHY-
TpeHHVEe OKOBBI U BOCIIPUHUMATH He TO, YTO OH yMa-
€T IIPO CIEKTAaKJIb, & TO, YTO eMy ITOKa3bIBAIOT AP TUCTHI,
He CpaBHUBas CBOe Ipe/CTaBIeHHe C TeM, YTO OH BU-
IUT. 3pUTENb, KOTOPBIH CPAaBHUBAET, HEIPEMEHHO OKa-
JKeTCs pa3oyapoBaHHBIM. M elle orpoMHas npobiema
CBSI3aHA C TEM, UTO 3pUTeNIb MTHOBEHHO BIAJaeT B I1a-
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need to go to the theatre either with someone you are
close to or on your own.

Why does the spectator often leave the theatre with
the question: what did the director mean? Why is the spec-
tator so eager to know the answer?

Without any exaggeration, the spectator today is as
much the creator of the performance as the actors them-
selves are. What happens in the hearts of the people sit-
ting in the audience is the most important aspect of the-
atre. Spectators every so often spark conflict and un-
easiness, misunderstand and sometimes are resentful
precisely because they have to be just as talented as
the actors on stage. The talent of the spectator is a par-
ticular topic. Buying a theatre ticket does not automati-
cally make you a spectator. To become a spectator, a per-
son must remove his inner shackles and take in not
what he thinks the performance will be but what the ac-
tors show him, without comparing what he’d envisaged

Ilokynka 6unemos 6 meamp ewe
He dejlaem YesogeKa 3pumenem

Buying a theatre ticket does not
automatically make you a spectator

HUKY, KOTJla He TIOHMMAaeT, YTO IIPOUCXOAUT Ha ClieHe.
OH cpasy 4yBCTBYeT cebA 0OMaHyThIM. A TeaTp Bedb
MO’KeT MMeTb U 3amasjblBalollee feiicTue. He cTrouT

pasapaXaTbCsa Ha CBO€ HEIIOHHMMaHUe, TOpa3go BaK-
Hee OTKPBITbCA W OCO3HATh, YTO IIOHMMaHHE MOKeT

IpUITH 4yTh Ho3ke. Ha cleqyouiuil [eHb UK JasKe
Yepes HefleN0. YBBI, 9TUM YMEHHUEM OTKPbIBATHCS BIla-
[eI0T 04eHb HeMHOTHe. OTpOMHOE KOJTMYECTBO CIeKTa~
KJed TpebyeT OT 3puUTeNda paboThl, KOTOPYIO OH IeNaTh
He X0o4eT. IMEHHO II03TOMY CTOJIb 4acTO BO3HHUKAET
B yMax BOIIPOC — 4YTO K€ XOTeJl CKa3aTh pekuccep? —
B HTOM JKeJlaHUK CPOPMYTHPOBATD U €CTh TIaBHAS [10-
IIJIOCTH U TIYIOCTb.

BoamoxcHocmb OMKpbLMbCA, cuds 8 3pumenibHomM 3aJie,
KQK-mo C8A3aHA ¢ N0020Mo8Kol K eu3umy e meamp? Oue-
euauo, Ymo KAaCcCu4eckull penepmyap 3pumento 3HAKOM,
HO uHo20a meamp npeanazaem HOB8ble Nnbecvbl maious-
8ECMHBbLX A8MOpOs6, u y 3pumens He sce20a ecmb 803MONC-
HOCMb 03HAKOMUMbCA C HUMU 3apaHee. C8a3aHO U 3HA-
HUe mamepuana ¢ eocnplmmuem?

K coskaJleHUI0, CEroHs BCTPEYaIOTCs 3pUTENN Ha CIIeK- |
Takie «PeBU3Op», He BHAIONIUE ComepyKaHuA. UTo Me- !

maeT TMPOYUTATh [Tbecy HaKaHyHe IOXofa B TeaTp?
KoMy-TO BaskHO MO3HAKOMHTBCS C TEKCTOM, a HHOM
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to what is in front of him. A spectator who compares is
bound to be disappointed. Another huge problem is that
the spectator panics as soon as he does not understand
what is happening on stage and instantly feels cheated.
At the end of the day, theatre can have a delayed impact,
so it’s not worth being annoyed when you do not under-
stand: it’s much more important to open up and accept
that understanding the play can come a little later —
be it the following day or even a week later. It’s actual-
ly quite rare for people to have the ability to open up.
So many plays require the spectators to think, which is
something they do not want to do. It is precisely for this
reason that the question, “what did the director mean?”
is asked. The main banality and stupidity come from
the desire to know the answer.

Is the ability to open up whilst sitting in the audience
in any way linked to any preparation done before the trip
to the theatre? Obviously, the classic plays are well-known
by audiences, but sometimes theatres introduce new plays
by less well-established playwrights, and the spectators
may not always have the opportunity to familiarise them-
selves with the piece beforehand. Is there a link between
knowing the piece and the perception of it?
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4YeJIOBeK CHadajla XOo4ueT yBU[eTb, a IIOTOM IPOYecTb. :
DTO OYeHb MHIUBUIYaJIbHO. YHHBEPCAJIBHOIO pelenTa
HeT. Ec/iu 3puTens croco6eH BOCIPUHATD C YHCTOTO JIU-
cTa — MOJKHO 1 He YuTaTh. Ho 6bIBaeT, 9TO 3pUTENb IIPO-
gTeT, chOPMUPYET CBOE IPECTABIEHNE O TOM, UTO [OJ- |
’KeH yBUIEThb, IPUAET B TeaTp, yBUAUT UTO-TO Apyroe

U Gy[eT CTPALIHO pa304apoBaH.

Koz0a 8bl cmankueaemecs ¢ HO8bLM MAMEPUATLOM, 8bl PO~
6omaeme ¢ HUM Yepe3 NpudMy cOOCMEEHHO20 60CNPUAMUS
unu uepes nodauy pexcuccepa?

Tonbko depes pexxkuccepa. YeMm KpynHee U JIydile ap-
THUCT — TeM OH 6oJlee 3aBUCHUM OT pexkuccepa. S He Bepio
B TO, UYTO aKTEPCKUI OINBIT UMEEeT XOTh KaKoe-TO 3Ha-
yeHue. Hukakoro. I HeHaBUXKY, KOTHa apTHUCT BBIOU-
paeT cebe pojIu, TaK He JOJIYKHO OBITh. DTO HOJIMKEH Jie-
7aTh TOJIBKO PEXKUCCEDP, KOTOPBIN 3HAET, IOGUT apTH-
CTa ¥ IOHUMAaeT, YTO eMy HY»KHO UJIK He HY>KHO UTPpaTh
B HACTOANIMI MOMEHT. Boobme cynpba aprucra — pe-

JKHCCepbI, C KOTOPBIMH OH BCTpPEYaAETCH. MaKCI/IMyM,
YUTO MOJKET CcAesaTb apTHUCT CaM I10 cebe — He TII0TepATH
obasgHUA. B MI0XOM creKkTakie XOpouIo urpaTb HEBO3-

MOJKHO. POJIb — 5TO TOXKE peskuccep.

Bul pabomaeme u pabomanu ¢ Bradumupossvim, Bymy- E

cosblM, Bozomonoswim, Cagornosoll, Kouepscesckum.
Cnoscno nu ezaumodelicmeosamsb ¢ MAKUMU DPO3HBIMU
pedscuccepamu?
3Be3gHbIN TeaTp HWrops BrmaguMupoBa 3aKOHUYUII-
cs B TOT MOMEHT, KOTjfla U3 TeaTpa yuuta Annca Ppeii-
HIJIUX. YoKe 6e3 ee y4acTUd eMy yOAJIOCh CHeNaTh ellle
OIVH BBIJAIOMIUICA CIHEKTakIb «UIrpoKu», B KOTOPOM
S UTpajl NOCIeqHUE 10 JIeT JKU3HU 9TON TOCTAHOBKM.
PaboTta ¢ IOpueM ByTycoBBIM — 3T0 YnucTOE Gecnpu-
MeCHOe CJacCThe, KOTOPOMY OBIIIO CYsKIEHO IIPOATUTHCS

8 1eT. ByTycoB — 5T0 cBo6ofa. YIMBUTENbHO, KaK OH, II0-
HUMas KOHTYP CIEeKTaKIs, 3Has U YYBCTBYS €ro TEMY, |

IaeT apTUCTY 3alpefelbHyI0 CTelIeHb CBOOOIBL.

KoncrautuH BoromonoB paboTaeT COBEPUIEHHO
nHade. OH 0671aJJaeT HEBEPOATHON UHTYULINEH, 3BepU-
HBIM TaJaHTOM B3aMMOOTHOIIEHHH C TEKCTOM U 3all-
KaJIUBaOIIMM 4yBCTBOM IoMOpa. BozMoskHO, ¢puiomno- |

rudeckoe o6pas3oBaHUe MOMOTaeT €My YCIIBIIIAThH He-
MPUBBIYHOE B KJIACCUYECKOM TEKCTe, U OH obperaer
coBCeM MHOe 3By4aHue. Y boroMmosoBa Mbl ITOITOpa Me-
csilla CUJENH 3a CTOJIOM U IIPOTOBAPUBAIIY TEKCT, BIEp-
Bble BCTAJIM Ha HOTH 32 YeThIPe JHA 00 IpeMbepsl. Pabo-
Tas HaJ 9TUM CIeKTakieM (npum. ped. — «IIpecTyre-
HUe U HaKas3aHUe»), 1 yOeQUIICs, YTO TaK TOXKe MOKHO.

He Mory He ckasaTh O CYaCTINBOM INepuone pabo-
7ol ¢ EBrenuieit CapoHOBO#, KOTOPAs IIPUTIIACUIIA MEHSI
ceirparh B «IIMKOBOU mame». §I MeYTan MPUTOLUTH-
cs el eme korga-HUOyab. OHA OYeHb HEXKHBIH, I1y60-

KM U TOHKHH 4eJIoBeK U peskuccep. CagoHoBa 06naga-
eT YHUKQJIBHBIM YyBCTBOM (OPMBEL, TIOOUT CIOXKHBIH,
napaJoKCaJbHbIN U OCTphIH TeaTp. CriekTakib «IIuKo-
Bas gama. rpa» Kak pas CTOJIKHYIICS ¢ HEIIOHUMaHUeM |
arpeccUBHON YacTH 3pUTeNel, HO s HAcTauBalo Ha TOM,

YTO OH CHAeJIaH C OFpOMHOﬁ JTI060BBIO K HyH.IKI/IHy

C PomaHoM Ko4yepskeBCKUM MeHS CBA3BIBAET OOTb- |
masd apysk6a. Mbl Bce IOHUMaeM, 4TO TeaTp ByTycosa :
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Unfortunately, spectators come to see Gogol’s The Gen-
eral Inspector without knowing the plot. What’s stop-
ping them from reading the play the day before going
to the theatre? For some people it’s important to get to
know the plot, but others prefer to watch it before read-
ing it. It’s up to the individual, there’s no secret remedy
for all. If the person is able to understand the plot with-
out any preparation, then there is no need to read it be-
forehand. But sometimes a spectator will read it, have
their own expectations of what they will see, then come
to the theatre and see something completely different to
what they’d envisaged and be incredibly disappointed.

When you get new material, do you rely your own interpre-
tations to work with it or go with what the director says?

Only with what the director says. The bigger and better
the actor, the more he relies on the director. I do not be-
lieve that the experience of an actor carries any impor-
tance. None at all. I hate it when actors pick out roles for
themselves, that is not how it should be. This should be
done only by the director, who knows and loves the actor
and understands what the actor needs or doesn’t need to
act in that moment. The fate of an actor lies with the di-
rector they meet. The most an actor can do on their own
isnot to lose any charm. In a bad production it’s impossi-
ble to act well. The role begins and ends with the director.

You have worked with the likes of Vladimirov, Butusov, Bo-
gomolov, Safronova, Kocherzhevskiy. Is it difficult to work
with such different theatre directors?

The star filled theatre of Igor Vladimirov ended the moment
Alisa Freindlich left. Without her, he managed to create
one outstanding production, The Gamblers, in which I per-
formed in the last 10 years of the play’s life.

Working with Yurii Butusov was just pure joy which
lasted for 8 years. Butusov is freedom. It’s remarkable
how he, understanding the ins and outs of the perfor-
mance, knowing and feeling the themes, gives the actor
such an incredible degree of freedom.

Konstantin Bogomolov is the complete opposite. He
has incredible intuition, a frighteningly good talent
for understanding the text and an off the scale sense
of humour. Maybe his philological educational back-
ground helps him, but his ability to understand so many
meanings in one text is frankly incredibly impressive.
A familiar piece suddenly takes on a new life. We sat be-
hind a desk for 1.5 months with Bogomolov, discussing
the play, before getting on our feet 4 days before the pre-
mier. Working on this play (note: Fyodor Dostoyevsky’s
Crime and Punishment), convinced me that it’s also pos-
sible to do it this way.

I can’t not mention the happy period in my career
working with Evegniya Safonova, which led me to act
in Pushkin’s short story The Queen of Spades. I dream
of helping her out in the future. She’s a very gentile,
deep and subtle person as well as director. Safronova
has a unique sense of form, loves hard, paradoxical and
sharp theatre. The play The Queen of Spades. The Game
is one of those which sparks a feeling of incomprehen-
sion among the audiences, but I insist, it’s made with
the greatest respect for Pushkin.

Cocpedomouenue HQ cebe — 00s3amesbHoe
ycaosue gocnpusmus meampa

Being able to zone in on yourself
is imperative to understanding theatre
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6e3 ByTycoBa HEBO3MOJKeH, U MBI He IPeANIPUHUMAEM |
HUKaKUX IONBITOK CHeNaTh 4TO-TO IOXOXKee. B 06oux !

CIIEKTaKJIAX, KOTopble PoMaH mocTaBuil (npum. ped. —
«MepTBBIe AymN» U «YTHHAA 0X0Ta»), HABepHOe, BUTa~
eT JIyX 4ero-To «6yTyCOBCKOTO». DTO OTYACTH CBA3AHO
C TeM, YTO UX UrpaeT «6yTycoBcKasa» KoMaHAa. Sl oueHb
HaJIeloCh, YTO B KaJK/JIOM HOBOM CIIeKTakie PoMaHa Bce
cunbHee OyHeT 3By4YaTh €ro JIMYHAs HEMOBTOPHUMAS
MHTOHAIUA.

Cetiuac ebl penemupyeme e cnekmakne «Becvl» ¢ Anexce-
em Cniocapuykom. IIpembepa cnekmaxis oxcudaemcs ne-
mom. Kax npoxodum ama paboma?

[InaHKa, KOTOPYI0 NOCTaBUI cebe TeaTp, IPUHAB pelle-
HUe 0 II0CTaHOBKe «BecoB», He UMeeT YPOBHS BBICOTHI.
51 He 3Hal0, YTO MOXKET OBITH cloxkHee. He 6yay CKpbI-
BaTh, S PENETUPYIO C OTPOMHeHIIeNl TPeBOTOH, MOHU-
Mas, Ha YTO 3aMaxHyJcs Tearp. TpebyeTcs KOIoccaib-

Had pa60Ta C Ka)XObIM M3 HAC, TpeﬁyeTCﬂ HEBEepOoATHOE

cueHorpaduydeckoe peureHne. TeaTp, KOTOPBIA Mpeab-
SABNISET MHUPY «BecoB» — 3TO TeaTp, KOTOPBIH YTO-TO
BCepbe3 FOBOPUT O cebe. 3a/iada CTOUT OYeHb CI0XKHA.
Bomnpocos noka 60blire, 4eM OTBETOB.

B smom 200y 8ac npuziacuil cCmams 4ieHoMm Hclopl me-
ampanvholi npemuu «3onomas macka». Pacckaxcume
06 5mom onvime.

JTO IMpe/IoKeH e IIOCTYIINIIO COBEPIIEHHO HEOYKUTAH-
HO. U 5 cpasy MOHS, YTO 0YeHb X0UY, YTOBBI HTO IOy~
YUI0Ch. MHE MPUIIIOCH 0YeHb MHOTO BPeMeHH MpoBe-
cTu B MockBe. U s oueHb GaromapeH cBoeMy TeaTpy
33 TO, 9YTO OH OTHECCS C OTPOMHBIM MOHUMAHUEM U CO-
CTaBUJI pernepTyap Tak, Y9T06bI MHE yAaIoch 6e3 moTepb
ycrieBaTh UIPaTh M HAXOMUTHCS B MoCKBe. DTO mpe-

KPACHBIH OIBIT B MOeH cynbbe, KOTOPBIH ogapuiI MHe

TIpesk/ie BCero yAuBUTeNbHbIe 3HAKOMCTBA. B skiopu co-
OpauCch JIIOAY OYeHb Pa3HBIX B3IIANOB Ha TeaTp, HHO-
I/ia IPOTHUBOIOIOXKHBIX, HO HAM BCEerjia y/1aBaoch CO-

XpPaHATb YAUBUTEJIBbHYIO KYJIBTYPY pas3roBopa. XoTsa A

GBIBA/IN CUTYallMU, KOTAA CIIOPbI ObLIN OYeHb TOPAULE.
«Macka» — ecTHUBaIb OIPOMHOIN CTPaHBI, TIe JeMOH-
CTPUPYIOTCA KaK CIIEKTAKIM M3TPOB, TaK U MOJOIBIX
PesKICCepOB M3 KPOXOTHBIX TOPOJIOB, B KOTOPBIX SKUBYT
YIAUBUTENBHO CIIOXHOH XKU3HBI0. Bessle paboTaloT mpe-
KpacHBIe apTUCTHI. Y [1J14 5KI0pH OBITIO OYeHb BasKHO Ha~
XOIUTB FapMOHUIO U GasTaHC.

Bymydun 4neHOM SKIOpH, HUKy[a He JeThCA OT cob6-
CTBEHHBIX IIPUCTPACTUH. BbIIM NPETEHOEHTHI, 32 KO-

TOPBIX g CpasKajiCd, KaK MOT. KT0-TO, 32 KOro g O4eHb
6orern, TIOJIy49UJI 3Ty IIPEeMHUI0, a KTO-TO, 3a KOI'o 4 TaK

JKe IIepeikuBall, ocTajiCa 6e3 Harpan. Ho camoe rinas-

HO€, 9YTO 4YJIEHbI JKIOPU IIpU BCen pasHuLle B3TIAO00B

IIOHMMaJIM, KaK BaKHO TeaTpy CMOTpPETb B 3aBTpa,
a He BO BYepa.
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There’s a great friendship between myself and Roman
Kocherzhevskiy. We both understand that Butusov’s the-
atre, without Butusov, is not possible. We are not even
attempting to recreate anything similar. In the two plays
which Roman directed, there probably is an air of Bu-
tusov (ed. note: Gogol’s Dead Souls and Vampilov’s Duck
Hunting). This is partly down to the fact that the actors
are from Butusov’s team. I really do hope that with every
new production Roman directs, he will make his unre-
peatable stamp louder and louder.

You are currently preparing for Dostoyevsky’s Demons with
Aleksei Slyusarchuk, which will premier in the summer.
How’s that going?

The bar the theatre has set, having decided to stage
the production of Demons, has no limits. I don’t know
what could be harder. I won't lie, having realised what
the theatre is aiming for, I am rehearsing with great
anxiety. A colossal effort is required from every one
of us, an incredible set design is also needed. It says a lot
about the theatre which is prepared to present Demons
to the world. The challenge before us is a difficult one.
There are more questions than answers at this stage.

This year, you have been invited to be a judge at the theatre
festival The Golden Mask. Tell us about that.

This offer came completely unexpectedly. I knew straight
away that I wanted to be part of it. I had to spend a lot
of time in Moscow and I am very grateful to my theatre
for understanding and arranging a timetable which let
me rehearse without missing anything and also allowed
me be in the capital for the festival. This is a wonderful
experience in my life, which gave me, above all, amaz-
ing acquaintances. The judging panel consisted of peo-
ple with very different views on theatre, sometimes we
clashed, but we always manage to maintain a respectful
conversation, despite, on some occasions, having some
rather heated discussions. The Golden Mask is a festival
of a huge country, where productions of both well-estab-
lished directors are shown as well as those of new direc-
tors from small towns where life is incredibly complicat-
ed. Great actors work everywhere. For the competition
judges it was very important to find a good balance.

As a member of the judging panel, there was no es-
caping personal biases. There were some contenders
who I fought for as best I could. Someone - I really root-
ed for - got this award, and someone I also worried about
was left without awards. But the most important was
that, despite our differences, we, the judging panel, un-
derstood how important it is for the theatre to look to to-
morrow rather than back to yesterday.
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HeBeposaTHO 06asaTeNbHBIHN Y€TI0BEK

U TaTaHTAUBLIN med AHTOHMO Ppesa cTan
CBUJETENIEM CTAHOBIEHUA KyIbTYPhI TUTAHUA

B CaHKT-IleTepOypre. [loaroe BpeMs popaboTan
B pecTopaHe Jerome, BEIKYIIUTI €T0 BMECTE

C IApPTHEPOM U y3Ke 3aIIyCTUII HECKOTIBKO

HOBBIX IIPOEKTOB. AHTOHHO PaccKasal 0 CBOeM
HHTepece K U3PauIbCKOM KyXHe, CKOPOM
OTKPBITUH pecTopaHa Ha Bonbioi Mopckoi

" 0 TOM, KaKYIo eqy IIpearnodYnuTaeT caM.

Bui 6 Poccuu yaice 10 nem. Kax 3a smo epems, no-eawemy, :

u3aMeHunach zacmporomus Ilemepbypza?

Ha MOt BIJIA/], FACTPOHOMS OYeHb M3MEHHIIACH. BIep- |
BYIO OYepefb, U3MEHHUIICS BKYC U OXKHIAHUS rOCTeH, !
a 5TO ABJIAETCA KIIOYEBEIM GAKTOPOM, KOTOPBIH JOMK- |
HBI yYUTBIBATD PECTOPAHbI. BO-BTOPBIX, BEIpOC Tpodec-
CHOHAJIM3M [I0BAPOB U B PABHON Mepe CTpeMyeHHe pe- |
CTOPaATOPOB yIyYIIUTh KAUeCTBO CBOETO NIPOAYyKTa. ['o- !
cTH cTanu GoIblIe IIyTemecTBOBATh, MPo6OBaTh efy |
B IPYTHX CTpaHax u, Bo3Bpamasch B CaHkT-IleTepOypr, !

3aX0TeIN BUJETH TAKOH XKe YPOBEHb KyXHHU, KaK B JIOH-
noHe, ITapuske nnu Munage. llled-nioBapa, B ¢BOIO oue-
penb, cTanu Jalle 3KCIIepUMEeHTHPOBATh C IPOJYKTaMU
U Tofiaded 6III0[] — BCe 9TO ITOCTENEeHHO U3MEHUIIO Ta~
CTPOHOMUYECKYIO KYJIbTYPY.

Bul pabomanu u npodonsxcaeme pabomamv ¢ UMAAbAH- :
ckoll kyxHel, Ho He mak 0a8HO OMKPLLIU PeCMOPaH Saviv.
©AF
YeThIpe rofa Hasa/ s BiepBble T0ObIBaI B 3pauie, u MHE '
OYeHB TOHPABUIIACH MX KYXHA. [10 CBOEH CyTH H3paHIb- |
cKas Y UTAIbSHCKASA KyXHU OYeHb ITIOXO0XKU: OHU CTpe- |
MATCA K MPOCTOTE B IIPUTOTOBIEHHH, U B TO XK€ BpeMs |
LEHATCS IPOLYKTHI BBICOKOTO Ka4eCcTBa — 9TO MHE OYeHb |
UMIoHUpYyeT. Y Korjga Mbl ¢ MOMM OUBHEC-TIAPTHEPOM |
3a[yMannuck 06 OTKPBITHH HOBOI'O pecTopaHa, MOH BBI- !
6op 6611 oueBuzeH. Torna s noseTen B Uspaunb Ha cTa- |
JKUPOBKY, YTOOBI TOCKOHAJIBHO M3Y4YUTh BCE TOHKOCTH |
KYXHH, ¥ MBI 3aIlyCTUJIM 3TOT IPOEKT. MeHIo Saviv nmpep-
craBiseT co6oil cMemmenue Uranuu, M3panis 1 Mapok- |

ITouemy 8bl pEWUIU 06PAMUMBCS K UBPAULLCKOU KYXHE?

KO, UTO [JeJiaeT ero O4eHb pasHoo6pa3HmM.
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ABTop  Hamanus EMenvaHenko By Natalia Emelianenko
MNopTpet Januun Pa6osckuii Portrait Daniil Rabovsky
MecTto  Jerome Venue  Jerome

The beaming chef Antonio Fresa has witnessed
the evolving food culture in St Petersburg. He has
worked for a long time in the Jerome restaurant
which he co-owns and bought with his partner
Andrei Musikhin from Aram Mnatsakanov.

They have also managed to launch several

new projects. Antonio spoke about his interest

in Israeli cuisine, the approaching opening

of a new restaurant on Bolshaya Morskaya

Street and about the food he prefers himself.

You have been in Russia for 10 years now. How, in your opin-
ion, has the gastronomy here changed over this time?

In my opinion, the gastronomy has changed a lot. First-
ly, the taste and the expectations of the diner has
changed, and this is a key factor which restaurants
must take into account. Secondly, the professionalism
of chefs has grown alongside the restaurants’ aim to
improve the quality of the food. People have started to
travel more, they try food from different countries, and
then they come back to St Petersburg and want to see
the same standard of food as they saw in London, Paris
and Milan. The chefs themselves started to experiment
with the ingredients and presentation more often. This
has all gradually changed the gastronomic culture.

You have worked and continue to work with Italian cuisine,
but have not long opened the restaurant Saviv. Why did you
decide to turn to Israeli cuisine?

I went to Israel 4 years ago, and I very much liked
the food. In essence, Israeli and Italian cuisines are very
similar: they both strive for simplicity in the preparation
but at the same time value ingredients of a high quali-
ty — this impresses me very much. And when my busi-
ness partner and I were considering opening a new res-
taurant, the choice of cuisine was clear for me. I then flew
out to Israel to do an apprenticeship in order to thor-
oughly study the intricacies of the cuisine, and then we
launched the project. Saviv’s menu incorporates a mix
of Ttalian, Israeli and Moroccan cuisines, which makes it
very varied.
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B avixo0nble 8 Saviv Ha Bonvwol KontowenHoll cnoxicHo
Halimu ce0600HbLE cmonuk. JTo0u cmosm 6 ouepedu, Ymo- :

6bl nonacms Ha 3a8mpak. Yem 8bl38aH MakKol axicuomaic?
MBI TOTOBUM O4YeHb BKYCHYIO efly, U 3TO, 06e3yCIoB-
HO, IpUBJIEKaeT rocteil. KoHeYHO, He CTOUT 3a6bIBATh
0 HpEeKpacHOM CepBHUCe U IPaBUIBHOM MapKeTHHTE,

HO 6e3 XOpOH.Ieﬁ €Ibl HU4Yero GBI He TI0JIy9UJIOCh. 3mech :
3a COCEAHHNMU CTOJIaMH MOIKHO BCTPETUTH 6usHecMe- |

Ha, OJINTapXa, CTYAeHTa U YeT0BeKa, KOTOPBIH CIIydaii-
HO 3allesl NePeKyCUThb. BbI IpaBbl, 0COO0M MOIYISAPHO-
CTBIO IIOJIB3YIOTCSA 3aBTPaKH, 61arogapsa KOTOPHIM HaM
yIajaoch pacKpyTUTD Bechb IIpoeKT. B Poccuu oueHb 60-

raTas KyJIbTypa 3aBTPaKOB, 9TO OYeHb BAKHBIH IIPU- ;
eM numu. B Saviv 3aBTpaku JOCTYIHBI 0 16:00, BeAb :

He Kask/IbIi 3acTaBUT ceBst paHO BBIFTH U3 IoMa, YTOObI
yCIIeTh B pecTopaH. e JOAruxX 3aBTPAKOB MbI MO/~
CMOTpeNny y HallUX KOJUler M3 MOCKBBI, U y HacC OHa
TO’Ke ITpUHecIa GOIBIION yCIeX.

B uione 86l omkpbleaeme Ho8blll pecmopar Ha Bonbwioll
Mopcxoil yn. Ha smom pa3 ¢pokyc Ha mopenpodykmut?

[a, aTo GymeT pbIOHBIN pecTopaH, U OH ITIOJHOCTBIO OT-
paxaer MeHd. S popuica Ha wore Hranuu B peruo-

He Ilynbsa, Mod 6abyurka ¢ CUIMINY, U [I03TOMY PbI6a :
B JoMe OblIa y Hac Bcerna. B Ilyiabe BoOGIIE OUEHD pas- |

BUTA KyJIbTYpa MOPENPOAYyKTOB, HAIIPpHMep TaKue 6110~
Ia, Kak KPyZo ¢ KpeBEeTKAMM UM CKaMIIU 3apOUITHCh
HMMEHHO 371eCh. Sl OUeHb aBHO XOTEJI OTKPBITh PECTOPAH,
rfe TOCTU CMOTYT IONpo60BaTh KaueCTBEHHBbIE Mope-

IIPOAYKTBHI 3a pa3dyMHbI€ NEHbI'U. B Hamei KOHIENMIuu :

6yIyT NpeACcTaBIIeHbI dIeMeHTrl Mranuu u Mapauns.
ITocpeny 3ana OyeT yCTaHOBJIEH aKBAPHUYM C >KUBBIMU
KpabaMy U JApYyrHMH MOpPEINpOAYyKTaMH, KoTopble Gy-
OYyT MOCTaBIATh U3 Anonuu. Kpome TOro, Mbl 0TKpoeM
3/1ech GONBIIYIO PBIOHYIO JAaBKY C OTAENbHBIM BXOLOM

U IMPUJIaBOK C pr6HbIMI/I nenukaTecaMu. Mbl IJIaHupy-

€M 3aHATHCA IIPOU3BOACTBOM KoIb6achl U3 pIJI6bI. B Ura-
JINY O4YEeHD IIOIIyJISAPHBI TaKNe OeJINKaTeChl, KaK 6p633.—
OJjla M3 TyHIla HUJIN JIOCOCH, B CaHKT-HeTep6ypre IIOKa
TaKOro He BUeNl. DTOT SKCIIEPUMEHT IIPeKae BCero nH-
TepeceH JIs MeHs CaMOro, CBOero poaa BbI30B.

Ymo 8 npouecce npuzomosnenus edbl ocmaemcs 0ns 6ac
Heu3MeHHbIM?

KagecTBo OJiof Bcerma ocTaeTcs sl MEHsS CaMbIM
IJIaBHBIM. f He NMOHMMAalo, KOIJla pecTOpaHbl HauMHa-

10T 9KOHOMUTH Ha 3aKyNKe IPOLYKTOB, U CIUTAIO ITO |
GeccMbIcIeHHBIM. HeomHOKpaTHO y6eskaasncss B TOM, |
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On the weekend, it’s difficult to find a table in Saviv, which
is located on Bolshaya Konyushennaya Street. People
queue just to get breakfast. What’s brought about this boom
in popularity?

We cook very tasty food, and this, without a doubt, at-
tracts people. We must not forget about the fabulous
service and the correct marketing, but without good
food nothing would work. Here you can find a business-
man, an oligarch, a student or any other person who has
just come in for a bite to eat sitting on neighbouring ta-
bles. You're right, it’s the breakfasts which generated
the most popularity, and thanks to them that we have
been able to expand the whole project. In Russia, we have
a very rich breakfast culture, it’s a very important meal
for us. In Saviv, breakfasts are served until 4:00 pm,
because, at the end of the day, not everyone can force
themselves out of bed early in the morning to make it to
a restaurant on time. We took the idea of having a long
breakfast from our colleagues in Moscow, and it has be-
come very successful here.

In June, you're opening a new restaurant on Bolshaya Mor-
skaya Street. Will the focus be on seafood this time?

Yes, this will be a fish restaurant and it complete-
ly reflects me as a person. I was born in southern It-
aly, in the region of Puglia, my grandmother is from
Sicily so we always had fish in the house. In Puglia,
the seafood culture is actually very developed, for ex-
ample, dishes such as crudo prawns and scampi orig-
inated precisely here. I have wanted to open a restau-
rant where guests can eat quality seafood at an af-
fordable price for a long time. The concept is that we
will present elements of Italy and Israel. In the mid-
dle of the room there will be an aquarium with live
fish and other sea life which will be brought over from
Japan. On top of that, we will open a big fish counter
with a separate entrance and another counter with
fish delicacies. We plan to start producing fish sau-
sages. In Italy, delicacies such as bresaola of tuna or
salmon are very popular, I have not seen such things
in St Petersburg yet. This experiment is first and fore-
most interesting for myself, a kind of challenge.

In the process of preparing food, what remains unchangea-
ble in your eyes?

The quality of the dish remains the most important
thing for me. I don’t understand when restaurants
start to economise on ingredients, and think it to be
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4TO JasKe PU HOPOroH 3aKyIIKe, ceGeCcTOMMOCTD 67103, |
MOy YAeTCs HUYXKE, eCITA CAMOTO TPOYKTA UCTIONb3YeT-
csI MeHblile. Bo3bMeM KapIiaddo U3 pbIObI: Tydlile MOfaTh
50 I CBEJKEro U KaueCTBEHHOIO TYHI[A, YeM 100 T fielle-
BOTO ITPOLYKTA, KOTOPBIH HUKTO HE CTAHET €CTh.

Ilo xakum Kpumepusm 8bl npurumaeme niodel 8 €60t :
i NE

KOMQHOY?

['naBHOE [j151 MeHs, YTOOBI YeIoBeK OblI YMHBIM. J[lacke
€CJIM y Hero HeT OIIbITa, MBI €0 BCEMY Hay4HM, y Hac
Ha KyXHe MHOI'O TaKMX NPUMepOB. [lJIg MeHs BaskKHO,
KaK 4YeJIOBEK BBITTIALUT U HACKOIBKO OH OIpATeH. Kor-

Ja ThI 106U ce6sa — ThI TI06MIIL U cBoe ferno. O6pa- |
mai BHUMaHKe Ha KyIbTypHOe TToBefieHHe, Tak KaK Mo- |

Bapa paboTaloT 1 Ha OTKPBITON KyXHe, B TOM yucie. Tu-
Modeili, med-noBap pecropaHa Saviv, UMes CTax BCETO
JiBa rofia, Mocje NpUCOeANHEHUs K KOMaH/Ie 32 3 Mecs-
1a gopoc mo meda. EMy He Hy’>KHO HUYero o6bsACHATS,

OH CaMOCTOSATENIBHO BCe AHATUBUPYET U KOPPEKTUPYET

npn HeO6XOJII/IMOCTI/I.

Bui 6onvute niobume CRoHCHYI0 KYXHIO WU RPOCmyio?
[IpocTylo, KOTHa MOHATHO, YTO Tepef To60W B Tapesn-

ke. f He M0G0 KyXHIO, TIe TTIaBHBIN aKIeHT AenaeTcs :
Ha COYCBHI, KOTOPbIE 3a4acCTyI0 IepeGHUBaIOT BKYC CAMOTO |

MPOAYKTa.

B kakux pecmoparax 2opoda 8bl ilobume 6v18amb?
B mocnenHee BpeMs MHe O4YeHb HPABUTCS PeCTOpaH

Megumi C UX MaKCHMaJIbHO Ka4€CTBEHHBIMU IIPOAYK- !

TaMu. S MPUXOKY TYy[a, 3aKas3bIBal0 HEMHOTO Calll-
MH, IIapy CYIIU U YXOKY aOCOMI0OTHO CYACTINUBBIM. Tak-
’Ke HpaBATCA pecTopaHbl Nama, «IIpo6ka» u Bobo,
HO Bce IIof] HacTpoeHue. JI106110 Mpo6oBaTh YTO-TO HO-
BO€ U OTKPbIBATh HOBbIE MeCTa. Ho OKCIIEPpHMEHTBI X0~

pOIIY, KOTTa OHU OTKPBITHIE. KaskIBbIl IEeHb €CTh TAKYIO |

KYXHIO [IJ1s1 MEHsI HEBO3BMOJKHO, B OTIIMYHE OT UTATIbSIH-
CKOM MUJIU ATIOHCKOM.

Bul mosceme ckazamb, umo Cankm-Ilemepbype cman
0ns Bac podnsim 20podom?

JIH, 94TO X04y HoMo# B CaHKT-IleTepOypr. DTO [ MeHs
MOPOH M CTPALIHO, U CTPAHHO, HO 3TO (aKT. YoKe IO~
TOpa rofa g He ObLI B UTalnu, CKydalo [0 POJUTENAM.
Ckyd4alo, HO IIOKa M0eXaTb HE MOTY, Hy’KHO OTKPBIBATh
HOBBI pecTopaH (cmeemcs).
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Koneuno! Korga yes:xato B UTanuio, T0BI0 ce6si HA MbIC- |

unimportant. Time and time again I have been reas-
sured that even if you spend a lot of money on produce,
the price of the dish is lowered if you use less of the pro-
duce. For example, let’s take a fish carpaccio, it’s bet-
ter to serve 50 g of fresh, good quality tuna than 100 g
of cheap fish which nobody will want to eat.

What criteria do people need to meet if they want to work
foryou?

The most important is that the person needs to be clev-
er. Even if the person has no experience, we will teach
them everything, we have many examples of this in our
kitchen. For me it’s important how the person looks and
how tidy they are. When you love yourself — you love
your work. I pay attention to the behaviour of the per-
son because the chefs work in an open kitchen. Timofey,
the head chef of Saviv, had only two years’ experience
when he joined our team, after 3 months he became
a chef. We didn’t need to explain anything to him, he in-
dependently analyses everything and corrects anything
when required.

Do you prefer simple or complex cooking?

I prefer simple — when it’s obvious what’s in front
of you on the plate. I don’t like a dish where the sauce
is the main element, it completely overpowers the taste
of the actual dish.

Which restaurants do you like to visit in the city?
Recently, I have enjoyed going to the restaurant Megumi
which has the best quality produce. I go there and order
a bit of sashimi, a few sushi and leave in complete happi-
ness. I also like the restaurants Nama, Probka and Bobo,
but it all depends on my mood. I like to try new things
and to open new places. But experiments are good when
they are not private. I can’t eat this sort of food every
day, unlike Italian or Japanese food.

Would you say that St Petersburg has become your
hometown?

Of course! When I go to Italy, I find myself thinking
that I want to go home to St Petersburg. For me, this is
sometimes scary and odd, but it’s a fact. I have not been
back to Italy for a year and a half now, I miss my par-
ents. I miss them, but I can’t go yet, I need to open a new
restaurant (he laughs).
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l'acTpoHOMHUYeCKue
IyTeleCTBUS STUM JIETOM
Gastronomic journeys this summer

Birch

B cepeinHe Mas — MOCJIEe PEHOBALIUY —
OTKpBIICS 0OHOBIEHHBIN Birch. Teneps
KOMaH[Ja pecTopaHa IIpemiaraeT co-
BEPUIMTH IaCTPOHOMHYECKOE MyTelre-
CTBUE C MaJIBIM U GOJIBIINUM CETaMHU Jie-
I'YCTAI[MOHHOTO MEHIO, T0CaJKa roCTel
OyZIeT OCyLIeCTBIATHCSA BCEIO TPH pasa
B nenb. JKematomue BeIOpaTh $popmar
a la carte cMoryT 5To cHenaTh Ha JIeT-
Hell Teppace, rae OyayT oOCIyKUBaTh
B IIOPAJKE XKUBOU OUepeu.

Following renovations, Birch opened
in mid-May. The team offers a tast-
ing menu and the opportunity to go on
a gastronomic journey where you can
try dishes from different sets. Guests
will be seated only three times a day.
Those wishing to choose from the res-
taurant menu will be able to do this on
the summer terrace where they will be
served on a first come, first serve basis.
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FLOR

[lopryranbckuili pecropaH FLOR,
pacHonoXUBmWUiCT Ha yI. Py6un-
mTeiiHa, 14, 06sg3aTeNeH K IOCele-
HUIO 9TUM JIeTOM. 3IecCh XOUeTcs 3a-
Ka3aTh abCONIOTHO Bce. PeKOMeHTy-
eM nonpo60oBaTh 3aKyCKU U CajaThl,
YTOOBI HACTALUTHCSA FAaMMOI BKYCOB.
B kayecTBe KOMIIJIMMEHTa BaM IIO-
OanyT KOP3UHY C TpeMsA BUAAMHU J0-
MalllHero xjae6a ¥ HHUKOTO He OTIIy-
cTAT 6e3 60KaIbUNKa IOPTO!

The Portuguese restaurant FLOR is locat-
ed on 14 Rubinstein Street and is a must
visit this summer. Here you will want
to order absolutely everything. We rec-
ommend trying the appetisers and sal-
ads to enjoy a range of flavours. As a side,
you will be served a basket of three types
of homemade bread and nobody will leave
without having a bit of Porto!

Sixty Four

PecTopaH COBpeMEHHOH PYCCKOH KyX-
HU codeTaeT B cebe KaK TPagUIUOH-
HbIE DJIEMEHTBI, TaK 1 HOBATOPCKHUE pe-
meHus. B MeHIo mpefcTaBiIeHsl GIi0fa
PYCCKOH KYXHH B COBPEMEHHOM IpO-
yTeHUN Ied-moBapa HOmurpusa Ca-
BellbeBa, KOTOPBIH [leJlaeT CTaBKY
Ha MeCTHBIe U pepMepcKue ITPOAYKTHI,
BUPTYO3HO codeTas HX C IOIMYyJISAPHBI-
MU UHTpefreHTaMu. KoHeuHo, He 060-
msock U 6e3 aBTOPCKUX DKCIepHUMeH-
TOB, KOTOpble HaBEpHAKA IPUAYTCS
TI0 JylIe TypMaHaM.

This restaurant of contemporary Rus-
sian cuisine blends both traditional el-
ements and innovative ideas. The chef
Dmitry Savelyev’s menu includes Rus-
sian cuisine with a modern twist, rely-
ing on local farm produce he masterful-
ly combines it with popular ingredients.
Of course, there is some of the chef’s ex-
periments involved, which will certainly
appeal to the food enthusiasts.

Astoria

[locne OKOHYAHHUs pecTaBpalluy IeH-
TpasbHOro pacaa 0Tems «ACTOPHsI», pe-
CTOpaH «ACTOpUsi» BHOBb IPHUBETCTBY-
€T TOCTEH, HO y3Ke C HOBOH KOHIIEIIHel:
06GHOBUJIOCH HE TOIBKO MEHIO, HO ¥ UHTe-
pbep. PecTopaH cTasl BRITIAAETH MeHee
¢dopmanbHO. HoBoe MeHIO OT Ired-ToBa-
pa Mapuyca AKkepMaHHa COXpaHAeT IIN-
pOKHiT BBIOOP €BPONEHCKUX U PYCCKUX
6miofi. OOHO OCTAaJI0Ch HEU3MEHHBIM —
BBICOKOE KadyeCTBO IPOAYKTOB U IIpe-
KPaCHBIH CePBHUC SATU3BE3IHOT0 OTEJI.

After the restoration of the central fagade
of the Astoria hotel, the Astoria restau-
rant is once again welcoming guests, but
with a new vision; not only has the menu
been updated, but so has the interior, be-
coming less formal. The new menu creat-
ed by the chef Marius Ackermann retains
a wide selection of European and Russian
dishes. One thing which has remained un-
changed is the five-star hotel’s high quali-
ty of products and excellent service.

PecTopaH BBICOKOH aBTOPCKOH KyXHU
Ha 6epery ®PHUHCKOTO 3a/I1Ba ysKe JaBHO
crayn Mekkol ana ¢yau. CoTpygHHude-
CTBO C Ty4YIINMU GepMepCKUMU X03I1-
CTBaMH, 9KCIIEPUMEHTEI C TPOAYKTaMU
Pycckoro CeBepa MOIOITHEHBI MCIIONb-
30BAaHMEM HETPUBHAJIBHBIX TEXHHUK
MPUTOTOBJIEHUSA U Tofadyu 6mon. B ce-
penune utonsa med-nosap Cepreid do-
KWH BHOBb I1opanyeTt rocTey JTeTHUMU
ceTaMU — MaJIBIM 1 OOJIBIINM.

The haute cuisine restaurant on
the shore of the Gulf of Finland has
long been a Mecca for foodies. Exper-
iments with produce from the North
of Russiaand cooperation with the best
farms are complemented by the use
of non-trivial cooking and serving
techniques. In mid-July, chef Sergei
Forkin will once again delight guests
with summer courses, from starters to
desserts.

L'Europe

PecTopaH oTensa — MecTO OJjid yHU-
KaJIbHBIX COOBITHH, 37€Ch COOMpaIoT-
cs TI0 CaMBIM TOPYKECTBEHHBIM IIOBO-
maM. IBaskIbl B Mecsdl] IO BOCKpece-
HbAM 37eCh IPOBOAATCA AyKa3-0paHul,
a Mo MATHUIAM U cy660TaM rocTaM
npefnaraercsa InporpaMma Dine e
Dance. MeHI0 IIpeCcTaBIAET BBICOKYIO
KYXHIO, HO €CJIM PaHbllIe OHA OCHOBBIBA-
mach Ha QpaHIy3CKUX OI0fax, TO Te-
mepb 3T0, ckopee, GbIOXKH C aBTOPCKU-
MU BapHallusIMU.

The hotel’s restaurant is a place for
unique events, people gather here for
the most glorious of occasions. Jazz
brunches are held twice a month on
Sundays, and a Dine e Dance event
is organised every Friday and Satur-
day. The menu represents haute cui-
sine, but if previously it was based on
French dishes, now it is more a fusion
of chef’s ideas.

CHE.I[ SPB.D

SPB.D PecTtopaHbl 1 6apbl // Restaurants & Bars 63



| SPB.D PECTOPAHbI // RESTAURANTS

Pycckas

Y TPYy3UH-
CKast KyXHHU
Russian &
Georgian
Cuisine

BaHwmku / Banshiki
ITu-BT // Mon-Tue
11:00-23:00

Cp-4t, Be // Wed-Thu, Sun
11:00-00:00,

IIT-C6 // Fri-Sat 11:00-1:00
ertapHad yiu. 1A
Degtyarnaya str. 1A
banshiki.spb.ru

Petrov-Vodkin
12:00-00:00
AnMUpanTeRcKuii mp. 6
Admiralteisky pr. 6
petrovvodkinrest.ru

Katiowa / Katyusha
11:00-1:00
HeBckuii mp. 22/24
Nevsky pr. 22/24
ginza.ru

Cocococouture

PesknM paboThI pecTopaHa
YTOYHSNTE y KOHCbEpsKa //
Working hours to be advised
by concierge
cococouture.ru

Sixty four

ITu-Yr, Bc // Mon-Thu, Sun
12:00-23:00,

IIT-C6 // Fri-Sat 12:00-1:00
Hab. peku Moiiku 64
Moika river emb. 64

AcTopus / Astoria
7:00-10:30, 12:00-23:30
Bonpmasa Mopckad yii. 39
Bolshaya Morskaya str. 39
roccofortehotels.com

MNankuu / Palkin
12:00-23:00
HeBckuii mp. 47
Nevsky pr. 47
palkin.ru

WansnuH / Shalyapin
T-TIt // Mon-Fri 9:00-23:00,
C6-Bc // Sat-Sun
10:00-23:00

TBepckas yi. 12/15
Tverskaya str. 12/15
shalyapinspb.ru

CeBepsiHMH / Severyanin
12:00-00:00
CTonApHEI nep. 18
Stolyarniy In. 18
severyanin.me

PycTaBenin / Rustaveli
11:00-23:00

Hab. pexu Moiiku 9
Moika river emb. g
restoran-rustaveli.ru

Mama TyTa / Mama Tuta
12:00-00:00

Bonbmasa Mopckad yi. 36
Bolshaya Morskaya str. 36
probka.org

TapxyH / Tarkhun
12:00-23:00
KapaBaHHad yin. 14
Karavannaya str. 14
restorantarkhun.ru

PecTOopaHBbI
C BUJIOM
Restaurants
with View

MaHcappa / Mansarda
12:00-1:00
[MoyraMTCcKasd yi. 3 - 5
Pochtamtskaya str. 3 - 5
ginza.ru

BukTopusa / Victoria
Iu-TIT // Mon-Fri
12:00-23:00,

C6-Bc // Sat-Sun
13:00-23:00

HeBckuii mip. 15

Nevsky pr. 15
taleonimperialhotel.com

Kopiowka / Korushka
12:00-1:00
[TeTponaBoBcKas
KPeIocTh 3

Peter and Paul Fortress 3
ginza.ru

PeyHo# / Rechnoy

IIa-YT, B¢ // Mon-Thu, Sun
12:00-23:00,

IIT-C6 // Fri-Sat
12:00-00:30
MBITHUHCKas HAb. 6
Mytninskaya emb. 6
rechnoy.rest

VolgaVolga
12:00-00:00

Hab. ITeTpoBckas 8
Petrovskaya emb. 8
ginza.ru

Terrassa

Iu-TIT // Mon-Fri
11:00-1:00,

C6-Bc // Sat-Sun
12:00-1:00
KazaHnckad yi. 3A
Kazanskaya str. 3A
ginza.ru
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Sunday Ginza
10:00-1:00

[0sxHas mopora 4/2
Yuzhnaya doroga 4/2
ginza.ru

HTanesaH-
CKasA KyXHs
Italian
Cuisine

Il Lago dei Cigni
12:00-0:00
CeBepHas mopora 21
Severnaya doroga 21
illago.ru

Percorso

Br-Bc // Tue-Sun
17:00-23:00
BosHeceHCKHU mp. 1
Voznesenskiy pr. 1
percorso.ru

Mpo6ka / Probka
[Iu-IIT // Mon-Fri
9:00-00:00,

C6-Bc // Sat-Sun
10:00-00:00
Jo6poio6oa np. 6
Dobrolubova pr. 6
probka.org

Jerome

9:00-00:00
Bonpmasa

Mopckad yiI. 25/11
Bolshaya
Morskaya str. 25/11
probka.org

Goose Goose

[Mu-4r, Be // Mon-Thu, Sun
10:00-23:00,

IIT-C6 // Fri-Sat
10:00-1:00

Bonbiasa

KoHIomeHHad yII. 27
italy-group.ru

Salone pasta & bar
MMu-4t // Mon-Thu
10:00-00:00,

It // Fri10:00-1:00,

C6 // Sat 11:00-1:00,

Bc // Sun 11:00-0:00
Hab. pexy ®oHTaHKU 30
Fontanka river emb. 30

VOX
12:00-23:30
Ilectend yi. 16A
Pestelya str. 16A
voxresto.ru

Capuletti

8:00-2:00

Bonpmoii np. I1.C. 74
Bolshoy pr. P.S. 74
ginza.ru

ABTOpCKasa
KyXHS
Signature
Chef Cuisine

Harvest

ITu-Yr, Be // Mon-Thu, Sun
13:00-00:00,

Ir-C6 // Fri-Sat 13:00-1:00
[o6pomo6oBa mp. 11
Dobrolubova pr. 11
harvestduo.ru

Birch
15:00-00:00
Kupounad yi. 3
Kirochnaya str. 3
birchrest.com

Cap / Garden
10:00-00:00

Bonpinas 3eseHrHa yiI. 238
Bolshaya Zelenina str. 23a
gardenpetersburg.com

Hunt

ITu-Yr, Be // Mon-Thu, Sun
10:00-23:00,

IIT-C6 // Fri-Sat
10:00-2:00
Py6bunmreiina yi. 13
Rubinstein str. 13
hunt.restaurant

TapTap6ap / Tartarbar
IMu-4Yr, Be // Mon-Thu, Sun
13:00-00:00,

IIT-C6 // Fri-Sat
13:00-1:00

BuneHckuii nep. 15
Vilenskiy In. 15
tartarbar.ru

Hamlet +Jacks
13:00-00:00
BombIHCKMI TTep. 2
Volynskiy In. 2
hamletandjacks.com

Mr. Bo

9:00-23:00
MaHeXHBIH 1ep. 2
Manezhniy In. 2
mrbospb.com

Bourgeois Bohemians
IIu-4t, Be // Mon-Thu, Sun
13:00-23:30,

IIT-C6 // Fri-Sat
13:00-00:00

BuneHckuii nep. 15
Vilenskiy In. 15
bobospb.ru

Animals

ITH // Mon 12:00-00:00,
Br-Bc // Tue-Sun
10:00-00:00

Hekpacosa yi. 60
Nekrasova str. 60
weareanimals.ru

Meal

13:00-16:00,
17:00-23:00
JIUTEeNHBIH 1Ip. 17-19
Liteyniy pr. 17-19

Atenbe Tapas & Bar /
Atelier Tapas & Bar
IIu-4Yt, Bc // Mon-Thu, Sun
11:00-00:00,

IIT-C6 // Fri-Sat
11:00-1:00

JlaxTUHCKaA y. 8
Lakhtinskaya str. 8

MeuTaTtenu /

The Dreamers
8:00-23:00

Hab. pexy POHTAHKH 11
Fontanka river emb. 11
thedreamerscafe.ru

SAVIV

Iu-Yr // Mon-Thu
9:00-00:00,

IIt-Bc // Fri-Sun
10:00-2:00
Bonbmasa
KoHwumenHasa yi. 9
Bolshaya
Konushennaya str. 9

Cococo bistro
10:00-23:00

Hab. AmMupanTeinckoro
KaHaa 2
Admiralteysky canal
emb. 2
cococodelivery.ru

Bio my bio

7:00-11:00,
12:00-22:00
BosHeceHCKUH Tp. 6A
Voznesenskiy pr. 6A
biomybiodelivery.ru

Eclipse

Cp-Bc // Wed-Sun
16:00-23:00
ITocenok PenuHo,
ITpuMopckoe 1. 424
Repino, Primorskoe
highway. 424
eclipserest.ru

EM/EM

BT-C6 // Tue-Sun
19:00-23:00

Hab. pexu Moiiku 84
Moika river emb. 84
emrestaurant.ru

2020
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Tripadvisor

Bxoput B 10%
TY4YLINX PECTOPaHOB MIpa

Belongs to 10%
of the best restaurants
in the world

PECTOPAH PYCCKOM KYXHMU

MHTeNnNuUreHTHbIN NeTepoyprckum
pecTopaH C OpUrMHasIbHbIM COYETaHNEM
PYCCKOM KYXHU 1 «CEBEPHbIX»
racTPOHOMMUYECKUX TPaaNLUIA,
BOMJIOTUBLLUMI B cebe YHUKANbHYHO
aTMocdepy neTepbyprckon KBapTUpbl
3noxum KoHua 19 — Havana 20 BeKoB.

CTonspHbIN Nepeynok, 18
Ten: +7 921 951 6396
) CapoBas

«Severyanin» — an intelligent St.Petersburg
restaurant with an original combination
of authentic Russian cuisine
and "northern" gastronomic traditions.
The restaurant embodies the unique atmosphere
of a St. Petersburg apartment, reflecting the era
of the late 19th - early 20th centuries.

Stolyarny lane, 18
tel: +7 921 951 6396

() Sadovaya

.

:

Peknama |18
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EBpomnenckas
KYXHS
European
Cuisine

The Sizzle

ITa-Yr, Bc // Mon-Thu, Sun
9:00-0:00,

IIT-C6 // Fri-Sat
9:00-1:00

Py6bunmTeiHa yiI. 23
Rubinstein str. 23
sizzle.rest

Motika 3 / Moyka 3
ITu-Yr, Bc // Mon-Thu, Sun
11:00-23:00,

IIT-C6 // Fri-Sat
11:00-1:00

Hab. pexu Moiiku 3
Moika river emb. 3
moykatri.ru

FLOR

ITu-Yr, Bc // Mon-Thu, Sun
10:00-23:00,

IIT-C6 // Fri-Sat
10:00-1:00
Py6GuHIITEIHA yII. 14
Rubinstein str. 14
florspb.ru

Bilbao

11:00-23:00
CyBOpPOBCKHUIT Tp. 17
Suvorovskiy pr. 17
bilbao.spb.ru

EBpona / LEurope
IIT-C6 // Fri-Sat
19:00-23:00
MuxainoBckas yi. 1/7
Mikhailovskaya str. 1/7
belmond.com

CblpoBapHs / Syrovarnya
ITa-Yr, Bc // Mon-Thu, Sun
9:00-23:00,

IIT-C6 // Fri-Sat
9:00-00:00

KoBeHckuii mep. 5
Kovenskiy In. 5
novikovgroup.ru

Ginza

12:00-00:00
AnTekapckuii np. 16
Aptekarskiy pr. 16
ginza.ru

MEMO

11:00-23:00

Mautass Mopckasd yiI. 23
Malaya Morskaya str. 23
memo.rest

Prof. FREUD

TTu-Cp // Mon-Wed
12:00-00:00

Yr-IIT // Thu-Fri
12:00-1:00

C6 // Sat

13:00-1:00

Bc // Sun
14:00-00:00

Manas Mopckas yiI. 18
Malaya Morskaya str. 18
freud.club

ITanasuar-
CKas KyXHS
Pan-Asian
Cuisine

NAMA

IIa-Yt, Bc // Mon-Thu, Sun
12:00-23:00,

IIT-C6 // Fri-Sat
12:00-00:00

KoBeHckuii mep. 5
Kovenskiy In. 5
novikovgroup.ru

Duo Azia

IIa-YT, Bc // Mon-Thu, Sun
13:00-0:00,

IIT-C6 // Fri-Sat 13:00-1:00
Py6uHIITeHA yII. 20
Rubinstein str. 20
duoasia.ru

Wong Kar Wine

[Tu-4r, Be // Mon-Thu, Sun
12:00-23:00,

IIT-C6 // Fri-Sat
12:00-00:00

Hab. peku POHTAHKH 14
Fontanka river emb. 14
wongkarwine.ru

Tiger Lily

[Ta-4T, Be // Mon-Thu, Sun
12:00-00:00,

[IT-C6 // Fri-Sat
12:00-2:00

UranbaHckasd yi. 19
Italyanskaya str. 19

Made in China

-4t // Mon-Thu
10:00-23:00,

IIt // Fri10:00-1:00,

C6 // Sat 11:00-1:00,

Bc // Sun 11:00-23:00,
Bonpmas Mopckasd yiI. 35
Bolshaya Morskaya str. 35
madeinchina-spb.ru

Chang

IIa-YT, Bc // Mon-Thu, Sun
12:00-00:00,

[IT-C6 // Fri-Sat
12:00-2:00

MoCKOBCKHUH ITp. 186
Moskovskiy pr. 186
chegroup.ru
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Robata Bar

MMu-4t // Mon-Thu
12:00-23:00,

IIT // Fri12:00-1:00,
C06 // Sat 14:00-1:00,
Bc // Sun 14:00-23:00
3aropoHbIi 1Ip. 13
Zagorodniy pr. 13
robatabar.ru

MockBsa - MeKkuH /
Moscow - Beijing
12:00-23:00
AnTekapckasd Hab. 8
Aptekarskaya emb. 8
moskvapekin.com

SATIOHCKAA
KYXHSI
Japanese
Cuisine

Megumi
15:00-23:00
AHTOHEHKO Iep., 2
Antonenko In. 2
lottehotel.com

Subzero

[Mu-Yt, Be // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat
12:00-2:00
Py6unmreiina yi., 38
Rubinstein str. 38
subzerosushi.ru

HNumyicKast
KyXHS
Indian
Cuisine

Tandoor

12:00-23:00
ApMupanTelckui np., 10
Admiralteisky pr. 10
tandoor-spb.ru

Oh! Mumbai

MMu-IIt // Mon-Fri
12:00-23:00,

C6-Bc // Sat-Sun
13:00-23:00

Hab. pexu Moiiku 62/2
Moika river emb. 62/2
ohmumbai.ru

Namaste

12:00-23:00

Marnas KoHloleHHad yi1., 5
Malaya Konushennaya str. 5
namaste.ru.com

MscHBIE
pecTopaHbI
Meat
Restaurants

Bnok // Blok
12:00-1:00
[I0TEeMKUHCKA YIL., 4
Potemkinskaya str. 4
blok.restaurant

Beefzavod
12:00-23:00
AnTekapckui mp., 2
Aptekarskiy pr. 2
beefzavod.com

Meat Coin

IIu-4t, Be // Mon-Thu, Sun
12:00-00:00,

IIT-C6 12:00-1:00
Py6GuHIITEIHA yII. 4
Rubinstein str. 4

Stroganoff Steak House
Iu-TIT // Mon-Fri
9:00-00:00

C6-Bc // Sat-Sun
10:00-00:00
KomuHorsappeiickuii 6yir., 4
Konnogvardeyiski blv. 4
stroganoffsteakhouse.ru

Pu6ait // Ribeye

[Tu-Yt, Bc // Mon-Thu, Sun
12:00-1:00,

IIT-C6 // Fri-Sat
12:00-2:00
KasaHnckaayi., 3a
Kazanskaya str. 3a
ginza.ru

Smoke BBQ

[Tu-Yt, Bc // Mon-Thu, Sun
10:00-00:00

IIT-C6 // Fri-Sat
10:00-1:00
Py6uHmITElHA yII., 11
Rubinstein str. 11
smokebbgshop.ru

PbIOHEBIE
pecTOopaHbI
Seafood
Restaurants

La Perla
12:00-00:00
MaparayiL, 54/34
Marata str.54/34
mfishhouse.ru

Porto Maltese
12:00-23:00

Hab. peku POHTAHKHY, 21
Fontanka river emb. 21
portomaltese.spb.ru

Pbi6a MoeW MeuThl
Ryba moyey mechty
12:00-00:00
JlrnHaMmo 1p. 2
Dynamo av. 2

Grebeshki

Tu-4t // Mon-Thu
18:00-23:00,

IIT // Fri18:00-1:00,
C6 // Sat 12:00-1:00,
Bc // Sun 12:00-23:00,
Hab. ApceHajbHad 1
Arsenalnaya emb. 1
grebeshki.com

La Maree
12:00-23:00
CyBOPOBCKHUIA ITp., 34
Suvorovskiy pr. 34
lamaree.ru

1 © chocolatheca
www.chocolathe

. I'u
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s
HHBHBIe Bapr Bap Ka6buHert // Kabinet bar El Copitas 3
Cp-Bc // Wed-Sun 20:00-3:00 Yr // Thu 19:00-2:00
PeCTOPaHBI Ba]fS Masnasa CajoBasd yi., 8 IIT-C6 // Fri-Sat  19:00-4:00
Malaya Sadovaya str. 8 KomoxonbHad yiI., 2
Beer Restalll‘ants Big Wine Freaks Kolokolnaya str. 2
IIa-4t, B¢ // Mon-Thu, Sun Xander Bar

Batepnoo // Waterloo 18:00-00:00 11:00-2:00 Union Bar

Ha Bunaa!

ABaHrapAHbi BUHHbIW 6ap.

[Ta-YT, Bc // Mon-Thu, Sun [IT-C6 // Fri-Sat BosHeceHCKH IIp., 1 [Tu-4r, Bc // Mon-Thu, Sun
12:00-2:00 18:00-2:00 Voznesensky pr. 1 18:00-4:00

IIT-C6 // Fri-Sat  12:00-04:00 VHCTpyMeHTaIbHAA YII., 3 IIT-C6 // Fri-Sat
Py6uHmITElHA yII., 12 Instrumentalnaya str. 3 Hard Rock Café 18:00-6:00

Rubinsteina str. 12 MMu-4t, Bec // Mon-Thu, Sun JIuTenHsbIH 1p., 55

italy-group.ru Social Club 12:00-00:00 Liteiny pr. 55
[Ta-4r, Bc // Mon-Thu, Sun IIT-C6 // Fri-Sat unionbar.ru Ha nosnkax npeacTasnieHo 6onee
Kapn v ®pupgpux 12:00-00:00 12:00-2:00 300 6YTblJIOK OpraHUYecKHuX,
Karl and Friedrich Brewery IIT-C6 // Fri-Sat CapoBas yiI., 12 The Hat 6MOLMHAMUYECKNX W HATYPasibHbIX BUH.
Is-4T, Bc // Mon-Thu, Sun 12:00-3:00 Sadovaya str. 12 19:00-3:00

12:00-00:00

IT-C6 // Fri-Sat  12:00-01:00
I0xxHada mopora, 15

Yuzhnaya doroga 15

k-f.ru

Redrum bar

[Ta-Yt, Bc // Mon-Thu, Sun
14:00-1:00

IIT-C6 // Fri-Sat  13:00-3:00
Hekpacosa yi. 26

Nekrasova str. 26

Tpannuct // Trappist

[Mu-4Yr, Be // Mon-Thu, Sun
10:00-00:00

IT-C6 // Fri-Sat  10:00-1:00
'poiHEHCKUH TIep. 17
Grodnenskiy In. 17

Manneken Pis

ITa-Yr, Bc // Mon-Thu, Sun
12:00-01:00

IIT-C6 // Fri-Sat  11:00-3:00
HeBckuii mp. 55

Nevsky pr. 55

AF Brew Taproom

ITu-Yt // Mon-Thu 13:00-23:00,
IT-C6 // Fri-Sat 13:00-1:00,

Bc // Sun 13:00-00:00
Kypnanpackas yi. 48
Kurlyandskaya str. 48

HKOpHBIe 6apbl
Caviar Bars

Caviar Russia
10:00-23:00
BraguMupckuii mp., 1/47
Vladimirsky pr. 1/47
caviarrussia.ru

Art Caviar
12:00-23:00
Bonpmasa
KonloumeHnHas yi. 27
Bolshaya
Konushennaya str. 10
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Py6unmTeiina yi., 40/11
Rubinsteina str. 40/11
socialclub.spb.ru

Ky3Hs // Kuznya House

[u-Yr, Bc // Mon-Thu, Sun
12:00-23:00

IIT-C6 // Fri-Sat

12:00-6:00

Hab. AmMupanTeiickoro KaHa-
na, 2

Admiralteysky canal emb. 2
newhollandsp.ru

CkoTHbIW aBop // Skotny Dvor
Cp // Wed 12:00-16:00

Yt // Thu 12:00-23:00

It // Fri  12:00-6:00

C6 // Sat  15:00-6:00

Bc// Sun  15:00-23:00
KonHorBappeiickuii 6yi., 21
Konnogvardeyiski blv. 21

Ha BuHa! // Na Vina!
IMu-Bc // Mon-Sun 15:00-1:00
KasaHckada yi., 3A
Kazanskaya str. 3A

IMu-Bc // Mon-Sun 13:00-1:00
KpoHBepKCKUH Ip., 65
Kronverkskiy pr., 65

IMu-Bc // Mon-Sun 15:00-1:00
HucTpyMeHTalbHasd yi., 3B
Instrumental'naya st., 3W

JenapTameHT 57 // Department
57

MMu-4t, Bec // Mon-Thu, Sun
12:00-2:00

IIT-C6 // Fri-Sat

12:00-6:00

I11. JlIomoHOCOBA 3
Lomonosova sq. 3

Al Capone Bar
MMu-IIt // Mon-Thu
17:00-6:00

C6-Bc // Sat-Sun
17:00-6:00
JKykoBckoro yi., 7-9
Zhukovskogo str. 7-9
alcaponebarspb.ru

hardrockcafespb.ru

ApxuTekTop 6ap // Arhitektor bar
Cp-C6 // Wed-Sat 19:00-3:00
Py6uHIITElHA yII., 13
Rubinsteina str. 13

J>xenbcomuHo // Jelsomino
IMu-4t, Be // Mon-Thu, Sun
20:00-5:00

[IT-C6 // Fri-Sat
20:00-6:00

Py6unmreiina yi., 4
Rubinsteina str. 4
ugrumo.ru

Feorpadms // Geography
IMu-4t, Be // Mon-Thu, Sun
12:00-1:00

IIT-C6 // Fri-Sat
12:00-3:00

Py6unmreiina yi., 5
Rubinsteina str. 5
geo-rest.ru

Monyrap // Polugar Bar
Bt-Cp, Bc // Tue-Wed, Sun
15:00-00:00

Yr-C6 // Thu-Sat
15:00-3:00

UranpsaHCKAA yII., 19
Italyanskaya str. 19
polugar.bar/spb

Music Bar 11

21:00-6:00

Manasa Mopckad yiI., 11
Malaya Morskaya str. 11
musicbarii.ru

Orthodox Bar

MMu-4r, Be // Mon-Thu, Sun
18:00-2:00

IIT-C6 // Fri-Sat
18:00-4:00

Py6unmreiina yi., 2
Rubinsteina str. 2
orthodox.bar

Imbibe Cocktail Bar
18:00-3:00
XyxoBckoro yiu., 6
Zhukovskogo str. 6
imbibebar.ru

benuHckoro yi., 9
Belinskogo str. 9
hatgroup.ru

3decb am dadym suHa!

Avant-garde wine bar.
There are more than 300 bottles

of organic, biodynamic and natural wines
made by human hands on our shelves.

Come get some natural!

@navina_barshop

KazaHcKasd yi1., 3A
Kazanskaya st., 3A

“%7 812 947-24=00

IIH-Bc // Mon-Sun .
15:00-1:00

KpoHBepKEKMii mp., 65
Kronverk pr.,

+7 812 912574-00
ITa-Bc //Mon—Sun ™

13:00-1:00 ‘

HWucTpymeHTanIbHAA YII., 3B
Instrumental'naya st., 3W
+7 812 642-51-65

IMe-Bc // Mon-Sun
15:00-1:00
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YemnmoHaT EBPOIIBI

110 QPyTOOIY

OBINT CTATh CAMBIM JKCIIEPHMEHTAIBHBIM TYPHUPOM

B MICTOPHH, IPexKie BCero ¢ TOUYKH 3peHus reorpadpuu
nmpoBefieHNa Urp. Echau paHbIlle COPeBHOBAHUSA ITPOXOMAM-
JIU B OGHOH, MAKCUMYM IBYX CTPaHaX, TO 9TOT TYPHHUP HO0JI-
JKeH GBIJI IIPOMTH [0 BCeEMY KOHTHHEHTY B 12 Topopax. [laHme-
MUS HECKOJIBKO CITyTaJla KapThl, TYPHUP ITepeHecIN Ha JIeTO
2021 TOfla, U3MEHUB CIIMCOK OPOOB-YYaCTHUKOB. Tak, Ay-
6IMHCKUe MaT4yU epeHeceHb! B JIoH0H 1 CaHKT-IleTepOypr.
KoneuHo, 310 6onbuoe cobeiTre misi ¢pyrbonbHOro [leTep-
6ypra, KOTOPBIH IPUMET 7 MaTYe.

Ecmu 00paTuTbcsl K TypPHUPHOU CETKe, TO Cpasy BUIHO,
YTO HAC XKIYT CepbeaHble MaTUH ysKe Ha paHHEeH CTaJuu Typ-
Hupa. K mpumepy, B 1/8 ¢prHama MOryT BCTpeTUTbCA MTanus
¢ HupepnanpaMu 1y, ckaskeM, Benbrus c XopBaTHel B ClIydae
BBIXO[la M3 IpyNbl. [OBOPUTH 0 GpaBOPUTAX B CIOKUBIIENCS
CUTYaIIMH CJI0XKHO, IOTOMY KakK y GyT60IHCTOB GBI O4eHD Ha-
MIPSIYKEHHBIH CE30H C NMepeHOCaMU UTp, KapaHTUHAMU U 6OJIb-
UM KOJINYeCTBOM MaT4eH. B TAKUX YCIOBUAX MHOTHE JINJIEPEI
CBOMX KJIyOOB MOTYT NOFOUTH K TyPHUDPY HE B OIITHUMAaIbHOU
dopme. Bee 5TH GaKTOPHI AETAIOT TYPHUP AOCOMIOTHO HEllpe-
ckadyeMbIM. Ho OymeM HaiesThCs, YTO YPOBEHD UTPHI GpyTOO-
JIMCTOB BCe-TaKU MPEB30HIET BCe HAIIN OXKUIAHUS.

Bce mar4yu YemmnuoHaTa EBpomnsbl B [leTepOypre IpoumyT
Ha cTaguoHe «['asmpom ApeHa», MOCTPOEHHOM CIIEIMaIbHO
k YeMnuoHaTy Mupa no ¢yr6oiry 2018 roga Ha MecTe JIeTeH-
IApHOTO JICHUHIpaAcKoro craguona umenu C. M. Kuposa. I1o-
CIIeQHUI MaT4 Ha HeM ObII ChITpaH B 2006 roxay. CTagyoH, 110~
CTPOEHHBIN B 1950 TOAY, OB Ha MPOTYKEHUH 40 JIET JOMAIll-
Hel apeHo MeTepOyprcKoro «3eHUTa», a Ha OTHOM U3 TIEPBBIX
MaT4del MOoCJie OTKPBITHUA OBIT YCTAHOBJIEH PEKOPJ, TTocelae-
MOCTH — 110 OOO ThICAY YeJIOBeK. BrieuaTndaeT u cerogus!

HeT coOMHeHUH, YTO NPONUTAHHBIN HCTOPHUEHN U HCKYC-
CTBOM T'OPOJICKOH TI€H3asK CTaHEeT OCHOBOM KYJIbTYpPHOM aT-
Mocdeprl Mpa3fgHUKA, B KOTOPYI0 HeH30exKHO MOrpy3HUTCs

KaXKIbIA OOJIeIbIIUK.

'[ IeMHHOHaT EBpomnsl o ¢yT6omy 2020 roma FONKEH
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UEFA Euro
2020/2021

to be the most experimental tournament in the history

of Euros in terms of geography. If before matches were
playedin one, or at most, two countries, then this time matches
were supposed to be played over the whole continent in 12 dif-
ferent cities. The pandemic threw a spanner in the works and
the championship has been moved to summer 2021, meaning
there’s also been a change to the list of participating cities.
Dublin’s matches have been rescheduled to take place in Lon-
don and St Petersburg. This is, of course, a big deal for football
in St Petersburg, which will now host 7 games.

If we look at the match schedule, we can see straight away
that big matches await us at the early stages of the champion-
ship. For example, in the Round of 16, Italy may face the Neth-
erlands, or, say Belgium could play Croatia, if they make it
through the group stages. Talking about favourites is diffi-
cult in this challenging climate as the footballers have had
avery testing season due to the rescheduling of games as well
as having to quarantine and play in a lot of matches. In these
circumstances, the best players of each club may come into
the competition not at their peak. All these factors make
the championship utterly unpredictable. But let’s hope that
the level of play exceeds all our expectations.

All the matches taking place in St Petersburg will be
played at the Gazprom Arena, which was built specifically
for the 2018 FIFA World Cup. It replaced Leningrad’s legend-
ary Kirov Stadium which saw its last match played in 2006.
The Kirov Stadium was built in 1950 and was the home
of FC Zenit St Petersburg for 4o years. At one of the first
matches after the opening of the stadium, it welcomed a re-
cord breaking 110,000 fans into its grounds, which is impres-
sive even by today’s standards!

There is no doubt that the cityscape which is imbued with
culture and art will be the centre of the football atmosphere,
which every fan will definitely be soaking up.

The European Football Championship 2020 was supposed

PacniucaHue HioHb // June Hionb // July
MaT4den 6 — 22:00 14 — 19:00 16 — 16:00 18 — 16:00 21 — 22:00 23 — 19:00 2 — 19:00
Game Schedule 1) : * - - . d : N e B

ITo MOCKOBCKOMY BpeMeH! Benbrusa Poccusa IMonbia CrnoBaknus Ounnanaua Poccusa IBenna CrnoBakusa Ounnanaua benbrusa [IBenysa [Monpia Marty 1/4 punamra
Time is GMT+3 Belgium Russia Poland Slovakia Finland Russia Sweden Slovakia Finland Belgium Sweden Poland Quarter Final
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OTenu
Hotels

Four Seasons Hotel Lion
Palace St Petersburg

Lotte Hotel St Petersburg
SO Sofitel St Petersburg

Belmond Grand
Hotel Europe

Wawelberg Hotel
St Petersburg

Hotel Astoria
St Petersburg

Taleon Hotel

Wynwood

Ohta Park

Tsar Palace Hotel

Four Seasons Hotel Moscow
Radisson Royal Moscow
MOSS Hotel Moscow

St Regis Moscow Nikolskaya

Movenpick Moscow
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bapsl
Bars

Ha Buna! MeTporpapackas
Ha BuHa! KasaHckas
CKOTHbIV [ BOp

Bap Haxopka

X.

PecTOopaHBbI
Restaurants

Sixty Four
Bilbao
Cocococouture
Bio my bio
Cococo bistro
PeyHoW

Jerome

Merula

Ginza

Sunday Ginza
Katiowa
MaHcapaa
Terrassa

Puban

The Repa

Hawa dacha
prof. FREUD club
MeTpoB-BoakuH
Solar Bistro
Caviar Russia
baHWMKK
Moika 3
CeBepsiHUH
NankuH

YaYa

Hamlet & Jacks
Mozzarella Bar
Grill Station
CbipoBapHs

Fpebeluku

IIpouee
Other

Audi ueHTp Bbi6Oprckui
Mercedes Wagner

Llkona Masters

Au Pont Rouge

Park by Osipchuk Ha ®oHTaHke
Park By Osipchuk Ha Moiike
Outlet Village Pulkovo

HoBas lonnanaus

CeBkabesib nopT

Fabergé Museum Cafe

Peknama |18+

wagner-ducati.ru

Ducati Monster 2021
Just Fun!

TNérkun. Pama HoBoro Monster co3gaHa ¢ y4eToM peLleHuii M3 Mmpa MOTOroHOK Superbike, a ee nepeHsis YacTb
BbIMOJIHEHA M3 aNtOMUHUSA — B pe3yrbTaTe Cyxol BeC MOTOLMKIIa COCTaBNsaeT Bcero nuilb 166 kr.

Manbin BeC — 3TO kntoveBor hakTop Npu co3gaHnmn 6bICTPOro MoToLMKna,

KOTOPbIV NErok B ynpasreHUn 1 NpMHOCUT YAOBONbCTBME OT BOXAEHMS.

KomnakTHbIN. Y3kne 60KOBblE YacTu U nepegHsasa pama, Kotopasi 3akaH4YMBaeTCs Ha OAHOW NMNUHUK C obTekaTtenem.
Bnarogapsa atomy npotle onyckaTb HOMM Ha 3eMII0 NPU OCTaHOBKE.

CTunbHbINA. [1pOCTbIE U CTPONHBIE MMHUK, KOTOPbIE OYEPYMBAIOT ABUraTenb, CUAEHbE, TOMMMBHbBIN 6ak 1 pynb.

CnopTuBHbIA. Monster cHabxeH AByxumnuHapoBbiM L-o6pasHbim ABuratenem Testastretta 11° ¢ paboymm
ob6bemom 937 cm®. Kpome TOro, ABuratenb OCHalleH AeCMOAPOMHbBIM MPUBOAOM KManaHoOB U COOTBETCTBYET
ctanpgapTy EBpo-5. Mo cpaBHeHuto ¢ npeablayLen mogensto 821, y Hero yBennumnumcb pabounin obbvem,
MOLLHOCTb U KPYTALLUIN MOMEHT, @ TakKe CHU3UNCA BeC (Ha 2,4 Kr), 4TO NO3BONMMO caenatb MOTOUUKN nerye
W yryYlwmnTb ero Xo4oBble KayecTBa. Tenepb ABuraTens passunsaeT mowwHocTb B 111 n.c. npm 9 250 o6/mMuH
C MakCMMarnbHbIM KPYTSLWUM MOMEHTOM B 93 H-m.

* CnnoLHoe yaoBOMbCTBME

Llewa: oT 1 000 000 £
BATHEP DUCATI
CaHkT-lNeTepbypr, Beiboprckoe w., 352 A

Ten.: +7 (812) 331-99-96
wagner-ducati.ru
ducati_wagner

Be3onacHasa goctaBka B nob6on pervnoH Poccuu
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