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O6noxka // Cover

St. Petersburg Digest @

®doTo Ha o6noxke // Cover Photo
ILlepkoeb Poxcdecmea Xpucmosa,
Andpeti Benumos-I'yuun

Church of Nativity,
Andrey Belimov-Gushchin

CBMAETENIbCTBO O PErMCTpPaLu1 CPeCTB MacCoBOM
MHdopmMaumm MU Ne dC 77-72353 0T 14 pespans
2018 1., BbIAaHO depepanbHoi cnyx60i No Haasopy
B cpepe cBA3U, MHPOPMALMOHHBIX TEXHOJIOTHH

1 MaccoBbIX KOMMYHHUKauui (POCKOMHAL3O0P).

PacnpocTpaHseTcs 6ecnnaTHo. Penakumns He HeceT
OTBETCTBEHHOCTb 33 MH(OPMALLMIO, COAlepXKaLLyIOCs
B peK/IaMHbIX MaTepuanax, ony6aMKoBaHHbIX

B XypHane St. Petersburg Digest. MHeHHe pefaKuuu
MOXeT He COBNajaTh C MHEHWEM aBTOPOB.
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SPB.D CJIOBO PEJJAKTOPA // EDITORIAL

CJIOBO peaKkTopa

Editorial

deBpane acconuanusg «3010TbIe KIIOYU

KOHCBhepiKel» oTMeTusIa 20 1eT B Poccuu.

S cyacTnuBa, YTO MMEI0 NPsSIMOe OTHOIIe-
HUe K HCTOPUHU aCCOLIMALNH, KOTOpasa IPUHUMAET
B CBOU PSJBI IYYIIHX B 06JIACTU FOCTEIPUUMCTBA.
MsI Bcerga 3afaeMcsi BONPOCOM, Ie JKe Hadu-
HaeTcs 06/1acTh 3HAHUH, KOTopas He Oblna GBI
Hy’KHa KOHCbepiKy. Kakue TONBKO 3afadyul He
CTaBsT HAM HAIIY OCTH, U KalKaas — IpeKpac-
HBIM BBI3OB, 61arogapsi KOTOPOMY MBI pacTeM
mpodeccHOHANBHO.

Hamemy U3gaHUIO NCIOTHUIOCH [Ba T0oJa 3TOH
BECHOIL. YiKe [IBa rofia MacTepa rocTelpuUMCTBa
pPaccKasbpIBaIOT O CAMBIX MHTEPECHBIX COOBITUSAX
BTOPOJE U 0 TeX, KTO co3aeT [leTepOypr Kaskablil
IeHb.

MBI CYACTIMBBI, YTO B Halll 06'bEKTUB IOIa/a-
eT He TONBbKO KYJIbTYpPHAs U IacTPOHOMUYECKas
JKM3HB, HO ellje ¥ BasKHbIe COLUATbHBIE IPOEKTHI.
B 3TOT pas MbI TOBOPUM O Te€X, KTO MOfAEepKUBa-
€T CUPOT, OCTaBUINXCA Oe3 IToneYeHNs pofuTeneit
B OOJBbHUIIAX, & TaKiKe IIOMOraeT MajblliaM Hali-
TH HOBYIO CEMBIO.

CIIB.JT
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rnaBHbIi pepakTop // Editor-in-chief

Hpada Muxaiinosa // Irada Mikhailova

MecTo // Venue
So Sofitel

Hair
Eszenuii Pagpanvuyx // Evgeny Rafalchuk
(Park by Osipchuk)

Look
Escada

®oTo // Photo
Jlanuun Pa6osckuii // Daniil Rabovsky

MUA
Anna CmupHosa // Anna Smirnova

his February, Les Clefs d’Or association cel-
ebrated its 20th anniversary in Russia. I feel
privileged to be directly involved with the
history of this association - one that only accepts
the most qualified members within the hospitali-
ty industry. At the hotel we always ask ourselves
two things: what do we need to know, and what can
we do in order to provide the most comprehensive
and highest standard of service to our valued and
esteemed guests? It is through our guests that we
continue to grow and so we thank them for the op-
portunity to challenge ourselves and improve.
This spring, our magazine celebrates its second
anniversary. Over the course of two years, the con-
cierges, or rather the “masters of hospitality”, have
been writing about the interesting events and the
creative people behind the iconic Saint Petersburg
that we know today. We are proud to publish such
work on cultural life, cuisine, and other important
social topics relating to Saint Petersburg. In this
edition we will be talking about people who help
orphans locate their families as well as those who
provide support for children without parental care.

SPB.D



P TN

KYPOPT

—

- _H-'l-;rl-lhlll&-il|lfil1|i iy

: I‘-ii! | P
o

Co3mau ceoe
BeCeHHee HAaCTpOoeHue
B OXxTa IIapke

Create your spring mood at Ohta Park resort

nep. Muctonoso, yn. Jliogmunbl KegpuHoi, 1A | der. Mistolovo, ul. Lyudmila Kedrina, 1A

8(812) 389-29-99 | ohtaparkru | #ohtapark
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HoBbi1 Mercedes-Benz GLB
New Mercedes-Benz GLB

I'paHaMO3HAS 3ayMKA 11 MACIITAOHBIX 3/1a9

Grand idea for large-scale tasks

BmBaeT CJIO’KHO BBIGPATD, YTO BaXKHEe — BHEITHUN
BUJ, aBTOMOOM/IA MM ero QyHKIHOHAIbHOCTH?
C HoBOH Mojenpio GLB Takoil mpobieMbl He cy-
IeCcTByeT. B HOBOM KOMIIAKTHOM BHEJOPOKHUKE
«Mepcenec-BeHIl» yYTeHbI MenbYaliIie Je TN, CO3-
naH 6ajlaHC MeX/y BeIMKOIeNHbIM BHEIIHUM BUIOM
1 KoMOopTabenbHOH GyHKIIMOHAIBHOCTBIO.

OTKpoOIiTe 1714 ce6 KOMPOPT U YHUKAIbHYI0 YHUBED-
CaJIbHOCTh B caJIoHe HOBOro «Mepcepec-beni» GLB:

- OnuuoHanbHblil 3-U psd cudenuil / 7-mecmHbiil
- Cdeuzaemblii npo0onvHo 2-U psad cudeHul

- Cucmema KOHOUUUOHUPOBAHUS cudeHul

- [IpoekuyuoHnublii ducnuei

- Hosas mynemumeduiinas cucmema MBUX.

HoBblit GLB y>ke 3TOi BEeCHOM B caJloHe
oduuManbHoro gunepa Mercedes-Benz «BarHepy.

8 St. Petersburg Digest .20

t can be difficult to choose what is more impor-
tant — the exterior of a car or its functionality?
There is no such problem with the new GLB model.
In the new, compact Mercedes-Benz SUV, the smallest
details taken into account. A balance created between
a magnificent exterior and comfortable functionality.

Discover comfort and unique versatility in the interior
of the new Mercedes-Benz GLB:

- Optional third row of seats / 7-seats

- Second-row seats can be moved lengthwise
- Air conditioning system

- Head-up display

- New multimedia system MBUX.

This new GLB is available already this spring
in Wagner, the official dealer of Mercedes-Benz.



HoBasa CaHKT-
ITeTepOyprckas
KYXHS

New St Petersburg
Cuisine

Commons

Pecmopan Commons Ha
kaHase [puboedosa, 39 ObLn
omKpwlm 6 agaycme 2019 200a.
Hebonbuwoe 3a8ederue HA 40
nocadouHblx Mecm pabomaem
MONbKO 8 BeuepHee 8peM.

BOCHOBe KOHIIENIUY — KyXHSA U BUHO Ma-
nBIX X03s1CTB. llled-nioBap AHTOH AGpe-
30B NOJAEPKUBAET HEGOJIbIINE POCCUIICKHE
depMel, GONBIINHCTBO BIAETbIIEB KOTOPBIX
OH 3HaeT IUYHO. YeM MeHblIIe HpOI/IBBO,ELCTBO,
TeM GoJblile BHUMAHUS YAENSAETCS MIPOAYK-
Ty 1 TeM 6olee KadeCTBEHHBIM OH II0Iy4YaeT-
cd, — ybexnensl B Commons. KoMmaHza, Kpo-
Me [IPOYeTo, YAeIAeT BHUMaHie MUHIMU3a-
LMY OTXOJOB U pasfeIbHOMY c60py Mycopa.
Commons — 9TO pecTopaH He TOJIBKO PO
ey, HO ¥ IIPO BUHO. BUHHAsA KapTa BTOPUT
MEHIO U TOAJIePsKUBAET U/eI0 IPOAYKTa OT
MaJIBIX XO3SHCTB CO Bcero Mupa. Comenbe —

ApceH BapTaHOB, MOgGMpPaBIINi BUHO AJid |

pecropanos The Safe, Bourgeois Bohemians.
Hap kapToii ApceH paboTas BMeCTe C COBJIa~
JlenblleM M COaBTOPOM HJeHu 3aBefeHUs —
Anexkcannpom I'yceBbIM 13 MOCKBBL.

BuHHasA KapTa COCTOUT M3 7 pa3fenoBs, KO-
TOpbIe OTPaXKalOT Pa3Hble CTUIMCTUKUA BUH.
Hapuranusa 1o kapTe Ipe[cTaBlieHa Clie-
OyIImUMU 0603HaYeHUAMU: «BypryHaLbI»,
«[IpupofHOe CONPOTHUBIIEHUE», «SHTapHasd
KOMHaTa», «PoiliHa» u ipyrue.

B uHTepbepe chenaH aKlleHT Ha MUHHMa-
JIN3M U JTAKOHHUYHOCTb. B OCHOBe — HCIOIb-
30BaHHe IPUPOAHBIX MaTepHaioB, IIBETOB U
TeKCTyp. MpaMop B couyeTaHMU C JIepeBOM,
OTTEHKH 3€eJIeHOT0 U LIBeT Oy PryH/IU.
HecmoTps Ha TO, 4YTO pecTOpaHy BCETo IOJ-
rofia, OH yKe ycIles co6paTh BHyIIUTeIbHBIN
CIMCOK Harpaj oT BeAylIuX IeTepOyprcKux
1 POCCUHCKUX PECTOPAHHBIX TPEMUIH.

Commons is a small casual
dining restaurant located
in the heart of the historical
part of Saint Petersburg
(Griboyedova can.emb. 39).

he main idea of Commons is to follow the
TFarm-to-table principle. The restaurant
sources from organic vineyards and smalllocal
farms who share their values in terms of qual-
ity and environmental impact. The team sup-
ports small-scale family farms of Northwest-
ern Russia and serve wines only from wineries
who care about nature. They adhere to respon-
sible consumption, low waste production and
separate garbage collection for a better future
of the planet. There in Commons, they believe
that smaller production treats the product in

i abetter way achieving a flawless quality on the
result.

The restaurant is owned by Anton Abrezov -

St.Petersburg famous modernist chef and TV
star. There in Commons, he serves fine-casual
food with a modern approach drawing on tra-
ditional Russian tastes with global influences.

Commons is a wine restaurant as well. The

wine list supports the idea of sourcing from
small wineries from around the world. Somme-
lier - Arsen Vartanov, who selected wine for The
Safe, Bourgeois Bohemians restaurants. Arsen
works together with co-owner and co-author of
the idea of the restaurant - famous wine enthu-
 siast Alexander Gusev from Moscow.

The wine list consists of 7 sections that reflect
the different styles of wines. Navigation on the
map is represented by the following notation:
“Burgundians”, “Natural Resistance”, “Amber
Room”, “Homeland” and others.

The interior emphasizes minimalism and con-
ciseness. The basis is the use of natural mate-
rials, colors, and textures. Marble combined
with wood, shades of green and burgundy
color. Despite the fact that the restaurant is
only six months old, the list of achievements
and awards deserves special mention.

Arcobaleno

PecmopaH Arcobaleno

u wed-nosap Cepzeii
Macnos nodzomosunu dga
peuenma u3 «AnbmMaHaxa
TI'acmponomoss»
Henamus Padeukozo.

The Arcobaleno restaurant
and chef Sergey Maslov
have prepared two recipes
from Ignatius Radetzky's
“Almanac of Gastronomy”.

HrHaTnﬁ Pajeunkuii — JereH-
OapHBIN KynuHap XIX Beka,
CO3[aBUINH, IT0 CyTH [ea, IOHITHE
«1eTepbyprckoil KyxHu». VWMeHHO
€rO0 PeLeNTHL CTAHYT OCHOBON Map-
TOBCKOro IleTep6yprckoro pecTo-
panHoro decTusaiud. [Io sToMy ciry-
4yalo MHOTHe pecTopaHsl IleTepOyp-
ra BBOJAAT HA MeCsIl B MEHIO 610710,
IPUTOTOBJIEHHOE II0 PELIeN Ty MITPA.

B Arcobaleno Ha Moiike, 99
Cepreit MaciioB TOJTBKO B MapTe ro-
TOBUT KOHCOME M3 JIECHBIX I‘pI/I60B
U XPYCTHK C KIIyOHUIHBIM BapEHbEM
1 KPEeMOM U3 6eIoro IoKoIafa.

gnatius Radetzky is the legend-

ary culinary specialist of the 19th
century responsible for the concept
of “Petersburg cuisine”. As such, his
recipes will form the basis of the St.
Petersburg Restaurant Festival this
March, organized by the Tourism
Development Committee of Saint
Petersburg. Over the course of the
month, restaurants across Saint
Petersburg will be adding dishes
to their menus prepared according
to the master’s recipes. As a spe-
cialty this March, Sergey Maslov
of the Arcobaleno restaurant,
99 on the Moika embankment, will
be cooking a consommé from forest
mushrooms and crispy dessert with
strawberry jam and white chocolate
cream.

SPB.D lopog, // The City 9
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AJIEKCAHIIP
MAJIU

AnexcaHnap Manny, ooyvH U3 BeAYIIUX
neTepOyprcKux oKy pHAJIUCTOB B 00671aCTH
KYJIBTYPHI 32 [TOCTIeHNEe NATHAALATD

JIeT, B CeHTAOpe 2019 roga cTall
reHepaJIbHBIM IIpojiocepoM HoBOI CIieHEBI
AJleKCaHIPUHCKOTO TeaTpa.

MpI moroBopuiu ¢ A1eKCaHApOM

0 $OopMUPOBAHUU KYJIbTYPbI, aMOUITUAX
[TleTepbypra 1 KyIbTypPHBIX guilty pleasures.

ABTOp  Anexcanop Manyiinos
®oto  Hanuun Pabosckuii

Mecto Hoseas cyena
ANeKcanHOpuHckozo meampa

ALEXANDER
MALICH

Alexander Malich, one of the leading
journalists in the field of culture in Saint
Petersburg for the past 15 years,

in September 2019 became the general
producer of the New Stage

of the Alexandrinsky Theatre.

We spoke to Alexander about the formation
of culture, the ambitions of St. Petersburg
and cultural guilty pleasures.

By Alexandr Manuylov
Photo  Daniil Rabovsky

Venue New Stage of Alexandrinsky Theatre

SPB.D lopog, // The City 1
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AnexcanOp, MOMCHO U NPOUECC O0CBEULeHUS
KYJlbmypbl NPUPABHAMb K Npoueccy co30arus
KYLbmypbl ce2o0HA?

B KaKOM-TO CMBbIC/Ie, KOHEYHO, MOXKHO, TOTO-
My 4TO MHOTO€ 3aBHUCHUT OT TOTO0, KaK KYyJIb-
TypHOe coObITHe OymeT MomaHo. [laske IIpo
cOBpeMeHHOe UCKYCCTBO 4aCTO FOBOPAT, YTO
9TO UCKYCCTBO aHHOTaLUU. [pyroe feo, YTo
y CMOTPSAILIEr0 MOXeT BOBHUKHYTDH IOBEPX-
HOCTHOe OllyllleHHe U NOHMMaHWe, HO de-
pe3 HeKOTopoe BpeMs Ipu Gosee TTy60KOM
HM3y4eHHUM OCBeLIaeMOro IpefMeTa 4eloBeK
OCO3HAET, UTO CEeKpeT ycliexa — IPaMOTHBIN
nuap. Ho Kaskablil pas3 Bce 3aBUCUT OT OT-
IebHO B3ATOrO0 Cydasd.

K ToMy ke 3a IOC/IeHUE TOAbI BCe TaK
MOMEHANO0Ch, YTO KUHeMaTorpadpom Ha3bl-
BaeTCd He TO, YTO UM ABJAETCH, IOTOMY UTO
u3 uiIbMa, CHATOrO Ha 3eJIeHOM GOHe, MOXK-
HO C/IeJIaTh COBEPIIEHHO APYroi GUIbM, TPO-
cro noMeHsAB ¢oH. Korga MBI CMOTPUM Ha
TOM Ke KMHO3KpaHe GuibMbl Anekces I'ep-
MaHa, Unpu ABepbaxa, AHApes TapKOBCKO-
ro, NIPpUXOOUT IOHMMaHHEe, YTO 3TO COBEP-
IIeHHO Jpyroe KHHO. Takoe KHHO MO’KeT
HPaBUTbCA WU He HPABUTbCA, HO UMEHHO

OHO M OTHOCHUTCS K KMHeMaTorpady, a He 6bI- |
CTPO ABUralOIIHecs KapTUHKH Ha PA3HBIX |
donax. Ta Ke cUTyalus U ¢ My3BIKOH, JTH- !

TepaTypoi, N306pa3UTEeTbHBIM UCKYCCTBOM.

BpI/ITeHﬂ MOJKHO 0OMaHBIBATH oo KaKOU-TO :
CTeIleHY, HO IIOTOM BBI €ro Wiy mnorepsere, ;

WJIY OH B3OyHTYyeTCH.

I'de sam KomdpopmHee 2080pums 0 Kynbmype — :

Ha paduo, menesuderuu uau YouTube?
MHe BCce paBHO, I'le TOBOPUTH O Belax, KO-

TOpbIe MEHS BOJIHYIOT, HO HE€JIb3sd HE y4Hu- H
ThIBAThb HIOAHCBHI U yCJIOBUA TOTO MeCTa, e :

BBl paboTaeTe. Y paguo, HaIpuUMep, eCThb
CBOM TexXHMYeCKHe 0cOOGeHHOCTH, popMmaT

paguoCTaHINU. To ke camoe IIpoucxoouT

Ha TeneBumeHuu. Ha YouTube, c oqHOM cTO-
POHEL, ropasmo 6omnbiie cBOGOIEL, C APYron

CTOPOHBI, Bce ropasfo 6ojnee ¢popmaTHO. :
Ecnu MepuiIoM ycnexa SBISeTCSA KOJIHUYe-

CTBO MPOCMOTPOB, HYKHO BBIOUPATH BOC-

TpeGoBaHHBIN popMaT B ylepd CyTH mpo- :
ucxofgdAumero. B cuny BospacTa (cmeemcs) |

KpacUuTbCda IIepel 3KpaHOM U y4aCTBOBATb

B HelllIeHOKaX C IMOAKHObIBaAaHHMEM 6yTbIJ’I’

KU g He 6y#y.

TOBOpUTH O KyIBType MOXKHO IO-pas-

HOMY, U BC€ 3aBUCUT OT KOHerTHOﬁ menun.

B JaHHBII MOMEHT MHe HHTepecHee 9TUM 3a-
HuMaTbcs Ha YouTube, moToMy Kak 5To Me- !

Hee uccjiefjoBaHHaA TEPPUTOPUA NI MEHd.
Ho ckasatb, 4TO MHe He HPaBUJIOCH 3TUM 3a-

HUMAaTbHCS Ha pagyio U g He TOTOB IIPOA0/IKaTh

OCBelllaTh KYJIbTYpy Ha TeJIeBUOEeHUU, S He
Mory. A BOT mucaTh OBI S HE XOTE.

St. Petersburg Digest 1.20
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Spumena MOHCHO 06MaHbI8AMb 00 KAKOTi-mo cmenenu,
HO NOMOoM 8bl €20 ujiu nomepaeme, ujiu OH 636ynmyemca.

The viewer can be deceived to some extent,
but after which you may then lose your audience.

Alexander, do you consider culture coverage and
the process of creating culture one and the same?
Yes, I consider it one and the same, in a sense;
it depends on how the cultural event is pre-
sented. Even contemporary art is often said
to be the art of annotation. Another thing; the
observer may have a superficial sensation and
understanding of a presented object, but after
an in-depth study, they may realize that the
secret to success is efficient PR. However, each
time it all depends on a particular case.

Furthermore, everything has changed so
much over the years. Cinematography is not
what it used to be since the time that films have
been shot with a green background screen.
These days, you can make a completely dif-
ferent film by simply editing the background
screen. When we watch the works of Alex-
ei German, Ilya Averbakh, Andrei Tarkovsky,
one comes to an understanding that these are
a completely different type of film. One may
or may not like such films, but this is what re-
lates to cinematography and not fast-moving
pictures on different background screens. It is
the same situation with music, literature and
art. The viewer can be deceived to some ex-
tent, but after which you may then lose your
audience.

What is the most comfortable platform for
you to speak about culture: radio, television
or YouTube?

I do not really care where to speak about the
things that concern me, but one cannot but
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Y sac wupokuili npopeccuonanbrblii duanas3ox
mem — om axademuueckozo uckyccmsa 00 co-
spemeHH020. Kakoe uckyccmeo sam bnusice?

A 4TO MBI MOApa3yMeBaeM IIOf COBpEMeH-
HBIM UCKYCCTBOM?

Contemporary art. B onpedeienHom cmblcie
npozpammy Hosoil cuenbl.

B TakoM ciy4ae contemporary art MHe 611HKe
(cmeemcs). OmHAKO MBI 3[jeCh 3aHUMaeMcsA He
TOJIBKO M3MeHeHHeM IIPOrPaMMBbl, HO U pa3-
BUBaeM MeJHalleHTD, O CyIleCTBOBAaHUM KO-
TOPOro He Bce 3HaIOT. Ilo cyTu fena, 3TO Moj-
HOCTBIO O00OPYIOBAaHHBIN TeleBU3HOHHBIN
KOMILJIEKC, UMEIONINI ¥ MOHTaXKHBbIE ILIONIA-
14, ¥ anmnapaTHylo.  HaJelCb, YTO MbI CMO-
JKeM cfieslaTh KadeCTBEHHBIH TeaTpasbHbIN
Mefuapecypc, KoToporo B Poccuu B TakoM
BU/JIe COBEPLIEHHO TOYHO HET.

OTHOCUTENIbHO O/IM3KOr0 MHe HCKYC-
CTBa — B pasHble NEePUOABI KU3HU IPeNIo-
YTeHud MeHAITcA. Jloniroe BpeMsA y MeHd
OBITM XOJIOMHBIE OTHOLIEHUS C aKageMHude-
CKO MY3BIKOH, 0COO€HHO B Hauajie Moel IIpo-
deccroHaNbHON Kapbepsl, KOrAa g 3aHUMaJI-
cA COBPEMEHHOI Ha TOT MOMEHT MY3bIKOM.
S 6bL71 B ApyroM jlarepe. Bce U3MeHUIN CbeMKU
¢unbMa npo UTaNbSHCKHE racTPOIU MasCcTpo
IOpusa TeMupkaHoBa ¢ AKafeMUYECKHM CHM-
$OHMYECKUM OpKecTpOM. B TeueHne ATH gHeN
MBI CIIylIaJM OFHY M Ty Ke IIporpamMmy, U Ha
YeTBEePTHIN WU IIATHIN Bedep Y MeHS BAPYT 110~
TEKJIU Clle3bl. AKafleMUyecKas MysblKa, JpKa3
TpebyIOT HACIyLUIAHHOCTH, MOCKOMIBKY 3TO 60-
Jiee CIoKHaA My3bIKa. OHa BIMAET Ha 4ejioBe-
Ka Ha KaKUX-TO JIPYyTMX yPOBHAX. HelaBHO MBI
pasroBapuBai ¢ AHTOHOM AJAaCUHCKUM: MYy-
3blKa BCeT/a BIKUAET Ha HAC, Be3[le 3ByKHU, XOTA 1
He BCe MOXKHO Ha3BaTb My3bIKOH. Huuero mio-
X0ro B 60CaHOBE HeT, HO CETOIHS OHA CTaJIa My-
3BIKOU JINPTOB 1 TOPTOBBIX IIEHTPOB.

Cefiyac 1 C yIOBOIBCTBUEM IO-TIPEsKHE-
My CIIyIIalo IPor-pok, 6o rpymnmy Jungle.
MooKHO IOCMOTpPeTh Mol TenedpoH. MeHs
yaouBiadgeT O4YeHb CTpaHHbIIL/'I bamaHC — TaM
MHOTO HOBOH MY3BIKH, HO IIDH 9TOM 4 3arpy-
s)kato Death Cab for Cutie, Led Zeppelin, ma-
palenbHO clefs 3a HOBUHKaMU OT TPYIIIbI
Parcels u cnymasa AHToHa bararosa, JleoHu-
na [lecaTHUKOBa. My3bIKa B LI€JIOM MHe 61y~
’Ke, YeM IpyTHe Bl HICKYCCTBA.

Cambill 3Hauumblll KynbmypHuiil npoexm Ile-
mep6ypaa 3a nociedHue 10 iem, Ha 8aW 8321407
OueHb CIIOXKHBIH BoIpoc. [ Klaccu4ecKo-
ro Mupa — 3To KOoHKypc II. M. YalikoBCKO-
ro, KOTOPBIH € 2011 TOfa CTall IPOBOLUTHCA
u B IleTepbypre. [I115 COBpeMEHHOT0 MUpa —
Manifesta 10, koTopas 103BONINIIA HAITUM XY~
IO’KHUKaAM TOHATb, YTO y HUX €CThb BBIXOJ,.
Ho Benp MOXHO Ha3BaTh U OTKPBITHE BTOPOH
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consider the nuances and conditions of the
place where you work. For example, radio has
its own technical features, such as a radio
format. The same thing applies to television.
On the one hand, there is much more freedom
on YouTube, but on the other hand everything
is much more formatted. If the measure of
success is the number of views, then you need
to choose a popular format which may be to
the detriment of the essence of what you are
trying to portray. In my age (he laughs), I will
not put on makeup in front of the monitor and
participate in water-bottle-flip challenges!

You can speak about culture in many
ways, and it all depends on your specif-
ic goal. Now, I am more interested in doing
this on YouTube, because this is a less ex-
plored area for me. Nevertheless, I cannot
say that I did not like doing this on radio or
continue to speak about culture on televi-
sion but I am definitely not ready to start
writing articles.

You have a wide professional range of topics —
from academic to contemporary art. What type
of art is closer to you?

What do we mean by contemporary art?

The New Stage theatre program, in a sense.
In this case, contemporary art is closer to me
(he laughs). However, here we are engaged in
not only changing the program, but also in
developing a media centre, the existence of
which not everyone knows about yet. In fact, it
is a fully equipped television-complex, which
has both installation space and hardware.
I hope that we can make a high-quality thea-
tre media resource, which, in the present day,
is not yet presented in Russia in this form.
Regarding the art that is close to me, pref-
erences have changed at different periods of
my life. For a long time, I had a cold relation-
ship with academic music, especially at the
beginning of my professional career, when
I was mostly engaged in contemporary music.
I was on another team. Things have changed
for me after the shooting of the film about the
Italian tour of maestro Yuri Temirkanov with
the Academic Symphony Orchestra. For five
days, we have been listening to the same mu-
sic and on the fourth or fifth evening, suddenly
tears came into my eyes. Academic music and
jazz require attentive listening, as this music
is considerably more complex. It affects a per-
son at some other level. Recently, I had a con-
versation with Anton Adasinsky: music always
affects us, sounds are everywhere, although
not everything can be called music. There
is nothing wrong with Bossa nova, but today
it has become the music of elevators and shop-
ping centres.
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CIleHbl MapMMHCKOro TeaTpa, U Npas3fgHoBa- |
HUe [IHA ropoma Ha [IBOPIIOBOY ILIONIATU B
¢dopmare «Knaccuka Ha JIBOPIIOBOH» ¢ oIEP-
HBIMMU II€BIIaMU MUPOBOI'O YPOBHSA. DTO BaK-
HO [IJIA TOPOJia C TOYKM 3PEHUS €T0 MO3ULIU-
OHUpPOBaHUA, caMoolpefeneHusa. KapTunHa
Anekcea I'epMmaHa «JJoBIaTOB» TOXKe OYEHb

BasKHA. BO3MOXKHO, Yepe3 20-30 JIeT MOYKHO
6y[IeT TOYHO OTBETUTH HA HTOT BOIpoc. Benp
9TO MOXKeT ObITh U decTuBAND «[leHb [I», u
[eHb NaMsaTH, KOrja neTepOypoKiibl YUTAIOT
BCIIyX MMeHa Morubmux 6roxkagHUKoB. Ha-
HIpSAMYIO 3TO COOGBITHE He UMEEeT OTHOIIEHUS
K KyJIbType, HO OHO OYeHb 3HAYNMO, ITOTO-
My YTO MOKa3bIBA€T BHYTPEHHIOI CIIOYEH-
HOCTB [eTepOyprK1IeB, KOTOPYIO MBI HE 3aMe-
yaeM B IOBCeNHeBHOCTU. Takue Belld MeHs
BCEraa mopaskaror.

Kakoii y sac 106umblil KYyAbmMypHo-ucmopuue- ;

ckuill nepuod ITlemep6ypza?

MHe X0TeI0ch GbI BepHYThCA B EKaTepUHUH- |
CKHIT BeK, 4TOGHI YBHIETb CBOMMH Ilasa- |
MH MOI[b PasBHBAIIEHCA MMIEPHH, TPO-
CBeIeHHBIH a6COMOTH3M. OYeHb HHTEPECHO
6B1JI0 GBI TOCMOTPETH Ha MOCJIENEeTPOBCKYIO
90Xy, IOTOMY Kak IleTp HHYero He yBUAEN |
M3 TOTO, YTO Npuaymai. OH CTPOUT U CTPO-
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Istilllisten to progressive rock with great
pleasure. I like the Jungle band in particular.
You can check my phone. A very strange bal-
ance surprises me — there is a lot of new mu-
sic, but at the same time, I download Death
Cab for Cutie, Led Zeppelin, while following the
latest releases from the Parcels band and lis-
tening to Anton Batagov and Leonid Desyat-
nikov. Music, in general, is closer to me than
other forms of art.

In your opinion, what is the most significant
cultural project of Saint Petersburg over the
past 10 years?

This is a very difficult question. In the classical
world is the Tchaikovsky Competition, which
since 2011 is hosted in Saint Petersburg. In the
modern world is Manifesta 10, which allowed
our artists to understand that they have a way
out. However, you can also list the opening of
the second stage of the Mariinsky Theatre, and
the celebration of the City Day in the format of
"Classics on the Palace square" with world-
class opera singers. This is important for the
city in terms of its positioning and self-deter-
mination. The film of Alexey German, “Dovla-
tov”, is also very important. Perhaps in 20-30
years, it will be possible to answer this ques-

Mne xomenocs 6bl 8epHymbca 8 EkamepuHukckuil 8ex, 4mobst ysudems ceouMU

21030MU MOWb Pa3susaOULelics UMNEepPul, Npoceeu,eHHbLl abcoromusm.

I would like to return to Catherine the Great’s century to see with my own

eyes the power of a developing empire and enlightened absolutism.

HJj, a IOTOM JKHU3HDb €ro Inoaoljia K KOHILY.
Boiio 6bI NHTEepPeCHO OKa3aTbCd B aKale- :

MUYECKOUN cpene COBETCKUX YUYEHBIX Bpe-

MEH xpymeBcrcof/’I oTTeIle/In U Mo3gHee — B

1970-X. ELMHCTBEHHOE, 51 TOYHO He XOTe ObI
JKUTD BO BpeMs OKTSA6PBCKOH PeBONTIOLUH.

Mostcem nu ITemepbypz cmamb esponeiickoil |

apm-niow,adkoll yposna Bepnuna?

Kaskercs, uto y IleTepOypra Bce [ 3TOrO |

€CTb, C O/{HO} CTOPOHBI, ¥ [yMalo, 4YTO IPOLecC
yoKe Hadvascs, HO [JaBJeHHE KIJIACCUYECKO-

T'0 UCKYCCTBa OCTaeTCA JOBOJIbHO CUIBHBIM. !

C Ipyroii CTOpPOHBI, BOSHUKAET BOIIPOC: & HAJIO
71 570 IleTepbypry, He IIOTEPSAETCS U OH I10-

ciie 3Toro? MHe KasKeTcs, YTO He TroTepseTcd. :

MHorue MOM MOCKOBCKHE ApPY3bs IIpHUe3’Ka-
IOT ¥ TOBOPSAT O TOM, YTO 3[ECh — HACTOALIA

JKU3HB [JI XyOOXKHUKOB. BpeMs uneT He Tak |

OBICTPO, MOABJAETCS MIPOCTPAHCTBO, B KOTO-

poM Bo3MookHa 6osiee rimybokasd camopedrex- :
cusi. OueHb HHTEpeCHAa st MbICIIb GbLIa Y ATTUCHL
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tion. After all, it can be both the festival Day
D and Memorial Day, when citizens of Saint
Petersburg read aloud names of the people
who died in the siege. This event is not di-
rectly related to culture, but it is very sig-
nificant because it shows the inner cohe-
sion of people of Petersburg, which we do
not notice in everyday life. Such things al-
ways amaze me.

What is your favourite cultural and historical
period of Saint Petersburg?

I would like to return to Catherine the Great’s
century to see with my own eyes the power
of a developing empire and enlightened ab-
solutism. It would be very interesting to look
at the post-Peter era because Peter did not
see anything from what he designed. He built
and built, and then his life came to an end.
It would be interesting to be in the academ-
ic environment of Soviet scientists during
the Khrushchev Thaw and later in the 1970s.






From a cultural point of view, Saint Petersburg does not have enough benevolence.
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TIIpynHuKoBoii [[{upekTop Ypanabckoro Gpumu- |
ana T'LICH], c KOTOPO# MBI IeNlali MHTEPBBIO. |

OHa ckasajia, 4To IIPOEKThI, KOTOPbIE OHU
CO3al0T, MPU3BaHbl HEMHOI'O HAC 3aMeJJINTh.

WMeHHO MO3TOMY MBI [elaeM CIOYTOK-LIOY |

«XOT KyNIbTYyp», IoTOMYy 4TO YouTube mo3Bo-
75T HaM BePHYTh TO, YTO YIIJIO U3 TeJleBUIe-

HUA N3-3a PEeKJIaMHDBIX CJIOTOB: I1ay3bl, BOOXH, :
BbIJOXY, MENJIEHHOE pas3MBbIlIJIEHUEe. CosHa- :

TeJIbHO U36eraeM yIpoLIeHUA pagyu MUpIIe-
CKOH «IOCTYITHOCTH» 3pUTeIIO0. Bce, 4To 1erko

MPUXOAUT, TaK ’Ke Jerko U yXomuT. YToOsI |

¢dunbM, KapTHHA, My3bIKa, Oecea OCTaBHU-
nu ciefi, ToMeHANU Tebsd, TpebyeTcs BpeMs,
ycunue.
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The only thing I definitely would not want to
live through is the October Revolution.

Can Saint Petersburg become a European art
platform which is on the same level as Berlin?

On the one hand, it seems that Petersburg has
everything for this, and I think that this process
has already begun, but the pressure of classical
art remains quite strong. On the other
hand, the question arises: is it necessary
for Petersburg, will it not be lost after
that? It seems to me that it will not get lost.
Many of my Moscow friends come and say that
here is real-life for artists. Time does not go so
fast. There is enough space for deeper self-

MHne 8 Ilemepbypze 8 KYAbMYPHOM NILaHE He x8amaem 006poiceramenrbHOCMU.

Ceituac IleTep6ypr — TOT TOpOA, Ife |
MOJKHO HEMHOTO 3aMefITUThCA. [ TOTO YTOo- |
6bl CTaTh OTKPHITOH MiomManKoil, a Momo- |
JlesKb, TyMalo, 5TOT0 XOUeT, OMKHA OABUTD- |

cA B IIEpPBYIO Odepedb IMOAMEPIKKa JasKke He
BJIACTH, a obuiecTBa. HeobxogumMa BHYTpeH-
HAA TOTPeGHOCTDb, MOCKOJIBKY B CHUTYallUH,
KOrfa 5-6 rajepucTOB YCHUJIEHHO IIBITAIOTCS
MPUBO3UTH B FOPOJ] COBpEMEHHOE HCKYCCTBO

1151 500-600 YeN0BeK, KOTOPBIE HA HETO CMO-
TPSIT, [706aIbHOE PA3BUTHE MAJIOBEPOSITHO. A |
Ha4YMHATh HY’KHO He ¢ cebs, a ¢ feTeld, y Ko- |

TOPBIX 3Ta MOTPEOHOCTH AOMKHA GOPMHUPO-
BaThCS C CAMOr0 Havyajla, U TOTHa B CBOU 15-20
JIeT OHU aBTOMAaTHUYEeCKU 3aXOTAT OPraHU30-
BaTh TaKO€ IPOCTPAHCTBO BOKPYT cebs.

U cyliecTBYIOT ellle Ba BasKHBIX GAKTO-
pa — 3JeKTPOHHASA BU3A U PEIKUM OTKPBITO-

ro Heba, IIO3BONIAIIUI eTaTh B [leTepbypr :
noykocTepaM. 3T GaKTOPHI CIOCOOHBI U3Me- |
HUTb CUTYAIUIO, IOTOMY YTO B TOPOJ], CMOXKET |

JiIeTaTb MOJIOOEXKb.

Yezo eam He xeamaem 6 KYibMYypHOM NJaHe
8 ITemepbypze?
Mue B IleTepbypre B KyJIbTypHOM ILIa-

He He XBaTaeT J106pOH{eJ'[a.TeJ'IbHOCTI/I. Ns- :
3a TOro 4TO y HaC He TaK MHOTO BO3MOJYKHO-
cren [JId BbIXO4a 9HEePruu, He TaK MHOTO e~

HeT B TOpPOfie, A XyOOKHUKOB CyIECTBYeT
OOCTATOYHO Yy3KHWH KOPUIOpP, MO KOTOPO-
MYy OHHM MOTYT NPOHMTHU: C OMHON CTOPOHBEI —
aKasieMHudecKkoe HCKYCCTBO, C IPYToil — aH-
meprpayHpn. Ilomydaercs, 4TO KTO-TO YTO-
TO cenal, U Bce cpa3y HeJoBONbHBL. U 3TO

He BOIPOC KOHKYPEHIUH, 3TO COOEHHOCTDH ;
MeHTanuTeTa. Korma Momomod XymOMKHHUK :
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reflection. Alisa Prudnikova (Director
of the Ural branch of the NCCA), with
whom we also did an interview, had a very
interesting idea. She said that the projects
they create are designed to slow us down
abit. That’s why we are doing the Hot Culture
slots show because YouTube allows us to get
back what has gone from television due to
advertising slots: pauses, inspirations,
exhalations and slow thinking. We
deliberately avoid simplification for the
sake of the mythical accessibility for the
viewer. Everything that comes easily is
just as easy to leave. It takes time and
effort for a film, a picture, music and a
conversation to leave a mark.

Now Petersburg is the city where you
can slow down a little. In order to become
an open area that young people want, there
should be support coming from not even
of authorities, but of society. There is a
demand, or rather an internal need: in a
situation where 5-6 galleries are trying hard
to bring contemporary art to the city for
500-600 people who are looking at it, global
development is unlikely. You should start not
with yourself, but with children, for whom
this need should be formed from the very
beginning, and then, in 15-20 years, they will
automatically want to create such a space
around themselves. There are two more
important factors — an electronic visa and
an open-sky mode, which allow low coaster
airlines to fly to Saint Petersburg. These
factors can make a difference because young
people can easily come here.
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co3faeT IMpousBejeHNne, a Ha Hero O6pyIHI/I-

BaeTcs WIKBaJ KPUTHUKH, OH CKOpee Bce-
ro HaliieT ApyToe MecTo, ApYroi ropof, rae

Y HEro mojgy4uTCs. qul.ue, 4TOOBI BCE Xy-

IOYKHUKU OBIIU 3€Ch.

Cywecmeyem iU npoekm, Komopwiil vl 6bl X0-
menu 3anycmums, Ho 8a.C onepedunu?

EcIy TOBOPUTH O TeNeBHAEHHUM, Ha KOTO-
pPOM MBI [eNlaJld IPOTPaMMy «l00% 3BYK»,
TO & ’KaJIe]l O TOM, YTO MBI He IOLyMaJIuCh
co31aTh GpopMaT U3 ABYX COPEBHYIOLIMXCS
IPYII, KaK 9TO M03%Ke 6BIJI0 peann3oBaHo Ha
kaHase A-One B mporpamMme «JIBOHHOM Mpo-
roH» — aHanore «My3bIKaJIbHOTO PHHIa» Ha
JleHuHrpancKkoM TesneBuaeHHU. Ho Gomblie
06 9TOM 5 He JKaJelo, IOTOMY Kak ceiyac Bpe-
M3 TaKHX IPOrpaMM yoKe IpoIo. OueHsb Xo-
pouras unes nmyremecTBuil [Heana] Ypranta

u [Bradumupa] [TosHepa Ha «1 KaHale», HO ;
3allyCTUTh €e MOXHO, TOJIbKO eClIu y Tebd
ecTb ViBaH AHpApeeBuu M Brmagumup Bra- |

AUMHPOBUY.

Ho CyTb MO€Ero orBeTa Ha CaMOM [ejie
BTOM,4TOECINYKOIr0-TOKJIAaCCHOIIONIy4aeTcd,
dpan. B MonogocTu TAXKeEI0 IIpusHaBaTb, 4YTO
KTO-TO MOJET caejlaTb 4YTO-TO JIy4dlIe TG6H,
HO ceryac I K 9TOMY OTHOIIYCb MHa4de.

Ecmb nu y 8ac kynbmyphble guilty pleasures?

S cmotrpio cepuan «[pysbs», crymar Haii-
kxa Bop3oBa, HO 3T0 HOpMaIbHO (yIbpIbaeTCs).
HHorpa 4 noanesaro necHAM Muxauina bosap-
CKOro, necHAM «JIuckoTekn 80-X», BO3Bpa-
maioch K cepranaM «KmumnHuka», «Ilonunusa
Matiamu: OTHen HpaBoB» ¢ [JoHOM [2KOHCO-
HoM u Punumnom Maiikiom Tomacom. MHe Ka-

#xeTcs, Bee guilty pleasures uayT us neTcTsa. :
Most MeuTa — MpOKpacTUHANHA B HoBbIi Top |
CO BCEMH cepusMM «3BesHbIX BOHH» Ho |
S OTHONTYCH K TOMY JIarepo GPIO3KAIINX o |
mefl, KOTOpble CYUTAIOT, YTO TOCTe 6-TO BIH- |
30712 GpaHIIMB3A HCTIOPTHIACH, U3 Hee HcYes- |

Jla Marud.
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What do you need in Saint Petersburg from
a cultural point of view?

From a cultural point of view, Saint Petersburg
does not have enough benevolence. Because
we do not have so many opportunities to
let energy out. There is not so much money
in the city. The artists can pass along a rather
narrow corridor: on the one hand, academic art,
and underground art on the other. It turns out
that when someone did something, everyone
can be immediately unhappy. Moreover, this
is not a question of competition, but rather
a feature of mentality. When a young artist
creates a work, and a flurry of criticism falls
upon him, he is likely to find another place,
another city, where he will succeed. It would be
better if all the artists stayed here.

Is there a project that you would like to launch,
but somebody else did it first?

If we talk about television, on which we made
the program Sound 100%, I used to regret that
we had not thought of creating a format of two
competing groups, as it was later implemented
on the A-One channel in the Double Run
program — analogue of the Musical ring on
Leningrad television.

Nonetheless, I do not regret it anymore,
because now the time for such programs has
already passed. A very good travel idea for
(Ivan) Urgantand (Vladimir) Pozneris Channel
1, but you can only launch it if you have Ivan
Andreevich and Vladimir Vladimirovich.

However, my point is that I am glad if
someone is doing great. It is hard to admit that
someone can do something better than you,
when you are young, but now I feel different
about it.

Do you have any cultural guilty pleasures?
Iwatch the Friends series, listen to Nike Borzov,
but that is normal (he smiles). SometimesIsing
along to the songs of Mikhail Boyarsky or
the songs of Disco of the 8os. I return to the
series The Scrubs and Miami Vice with Don
Johnson and Philip Michael Thomas. It seems
to me that all guilty pleasures come from
childhood. My dream is procrastination on
New Year with all the Star Wars episodes.
However, I belong to the team of grumbling
people who believe that after the sixth episode
the franchise has deteriorated and that magic
has disappeared from it.
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BpICTaBKHU
Exhibitions

14.02.20

«Jlaboparopusa Bynyiero:
KnHetnyeckoe NCKyCCTBO
B Poccun»

IlenmpanbHbiil 8bICMABOUHBLE 3a1 «MaHedxHc,
Cankm-Ilemep6ype

OCHOBE KHWHETHUYECKOIro HCKYCCTBa JIEKUT HOes

TpaHcHOpMaILUU KaK XYyHOKECTBEHHOH ¢(opMBI, :
TaK M CaMoro TpOIecca BOCTIPUATHUS. [IOfBHM-

HOCTH, UBMEHYHUBOCTb, HECTAGMIBHOCTD — OMPEMENIsio-
1ye KavyecTBa JIs JUHAMHYECKUX NTPOU3BEIEHUH, Tpe-
06pa3oBaHUe KOTOPBIX IMPOUCXOOUT C I[IOMOIIBI0 MeXa-
HUYECKUX CHJI WIM BU3yalbHBIX 5pdeKTOB. BOSHUKHYB
OJHOBPEMEHHO B Pa3IUYHbIX PETHOHAX MUpPA B IIOCIEBO-
€HHYIO0 310Xy, KHHETHU3M ObLI BO MHOT'OM CBSI3aH C Ujeei
peabuINTalM TEXHUYEeCKOro mporpecca u GopMHUpoBa-
HHUeM HHGOPMAI[HOHHOT0 001IeCTBa.

XyoOKHUKU He TOJIBKO MCKaIX HOBble (pOPMBI BOILIO-
I[EHUST CBOMX TBOPYECKUX 3aMBICIIOB, HO U PEaIN30BbIBA-
11 UX B cdepe AU3aiHa, apXUTEKTYPEI, IPAIOCTPOUTENb-
CTBa, OPTaHU3ALNH OKPY’KaIOIIeN Cpebl.

Ha BbicTaBke B MaHeke GyAyT IpPeACTaBIeHBI PabOTHI
M3BECTHBIX XyHOKHUKOB-KUHETOB, CO3IABIINX OCHOBHOM
KOMIIJIEKC IIPOU3BENEHUI B 60-X-70-X rofiaX, U UX Mpef-

IIECTBEHHUKOB — TJIaBHBIX npenCTaBuTeneﬁ pycckoro :
aBaHrapja Ha4daja XX Beka, a Takxe COBpEeMEeHHBIX aB- ;

TOPOB. BBICTABOYHBII NPOEKT GyHeT COCTOATH U3 YeThI-
pex TeMaTH4YeCKMX pa3fenoB: «JIabopaTopus 3peHus»,
«JlabopaTopua HCKyccTBOMeTpumu», «Jlaboparopus
cpenbl» U «JIabopaTopHsa CHHECTEe3UN».

DKCHO3UIUA BKIIOYUT B cebs Bce pazHooOpasue popm

1 KaHpPOB KHHETHYECKOro HCKYCCTBa: MOGHIH, CaMo-

HaIpsKeHHble KOHCTPYKIUH, TpaHCcPopMHUpyomUecsT !

CKYJIBIITYPBI, OIITUYECKYIO0 JKHUBOIINCH, rpaq)mcy, KOJlTax,
<])0Torpa<]>mo, BUEO-TIPOEKIHNH, 3BYKOBbIE€ WU CBETOBbIE
HWHCTANNIALNY, UHTePaKTHBHbIE 00BEKTBI — BCETO OKOJIO
400 3KCIIOHATOB.

Hatanbsa MNpokypaToBa.
JluneapHoe npocmpancmso, 1969

Natalia Prokuratova.
Linear space, 1969
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Future Lab:
kinetic art in Russia

Manege Gentral Exhibition Hall,
Saint Petersburg

he idea of kinetic art lies at the heart of trans-
forming artistic form as well as the process of
perception. Mobility, mutability and volatili-
ty are the qualities for dynamic compositions, which
transform through mechanical forces or visual effects.
Originating in a few different regions across the post-
war world, kineticism exists due to a large extent to
the idea of rehabilitation of technological progress
and the rise of the information society.
The artists not only sought out new ways by which to

i embody their concepts, but also expanded their reach

to fields such as design, architecture, urban planning,
and shaping the surrounding environment.

The exhibition at Manege will feature works of famous
kinetic artists who created the main set of works in
the 60s-70s, and their predecessors who are the main
representatives of the Russian avant-garde of the ear-
ly XX century, as well as modern artists. The exhibi-
tion consists of four sections: Vision Lab, Art Metrics
Lab, Environment Lab and Synaesthesia Lab.

The exhibition will contain the variety of forms and
genres of kinetic art: mobiles, self-stressed struc-
tures, transforming sculptures, optical painting,
graphics, collage, photography, video projections,
sound and light installations, interactive objects —

about 400 exhibits in total.

29.03.20

Kunemuueckuii
06BeKkm «XuMusy, 1967

Kinetic object
Chemistry, 1967



KocMoc 1 XpoHOC. MapKk KynHH
Cosmos and Chronos. Marc Quinn

25.04.20

apk KyuHH — CcOBpeMeHHEBIH OpHTaHCKUMN

CKYJIbITOP, OAWH U3 YyYaCTHUKOB 3HaMe-

HUTON rpynnel «Monogble OGpUTaHCKUE XY-
mokHUKM» (YBA) — B CBOMX NPOU3BEIEHUSX BHOX-
HOBJISIETCA HCKYCCTBOM IPOLUIBIX B3II0X, aHAJIU3UpyeT
U aKTyanusupyet ero. U3mo6IeHHbIN MaTepuan CKyb-
nropa — KpoBb. KpoBb ana KyumHHa — He mpocTo Me-
Tadopa KM3HU M CMEPTU WIM PUTYAJIbHBIH OGBEKT,
OHa WrpaeT 0COOyI0 pOIb B IOHUCKAaX HAEHTUYHOCTH,
B BBIXOJIe 32 IIpefiesibl TEeJIeCHOCTH.

BricTaBKa NMPOAOIKAET CEPUI0 SPMUTAKHBIX IPOCKTOB,
BKOTOPBIX COBPEMEHHOE UCKYCCTBO IIPECTaBJIeHO BKIac-
CHYEeCKUX UHTepbepax DpMHUTa)Ka U BCTYIAeT B JUAJIOr
C NMPOUBBECHUSIMHU BEJIMKUX MAaCTEPOB U3 HPMUTAKHON
KOJIJIEKI[UU.

Ha BbIcTaBKe 6y1yT IOKa3aHbI KaK 3HAKOBBIE CKYJIBIITY-
PpbI XynoskHUKa (aBTomopTpeT Self u MpaMopHbIe cTaTyun
rapajJuMIINHLEB), TaK U HOBbIE TPOEKTHI, CO3aHHBbIE IO,
BIIeYaT/IeHHMeM OT 3aJI0B UCKYCCTBa aHTHUYHOro mupa Ho-
BOTO JPMUTAaXa.

IIpepcTaBiieHHbIE NPOM3BENEHUA IMOSHUMYT BOIPOCHI
Halllero BOCIPUATUSA KJIaCCUYeCKON aHTUYHOCTH, AHTHY~
HocTH XIX BeKa U 3PMUTAKHOHN SKCIIO3UI[UU, TOCBSAIIEH-
HoI uckyccTBy JlpeBHeii I'peniuu u Puma.

arc Quinn is a British contemporary sculptor,
one of the members of the Young British Artists
(YBA). His inspiration is the art of past eras that
he analyses and actualizes. The sculptor's favourite mate-
rial is blood. Blood for Quinn is not just a metaphor for life
and death or a ritual object; it plays a special role in the
search for identity, going beyond the limits of a living body.

The exhibition continues a series of Hermitage pro-
jects in which contemporary art presented in the clas-
sical interiors of the Hermitage and enters into dia-
logue with the works of great masters from the Her-
mitage collection.

The exhibition will feature iconic sculptures by the
artist: self-portrait and marble statues of Paralympic
athletes, as well as new projects created under the im-
pression of the art halls of the ancient world of the New
Hermitage. The presented works will raise questions
of our perception of classical antiquity, the antiquity
of the 1g9th century and the Hermitage exhibition de-
voted to the art of Ancient Greece and Rome.

CaHpapa ®oKoHbe.
Yenosek-opxudes. Luka yznepooa

Sandra Fauconnier.
Orchid Man. Carbon Cycle

SPB.D Myseu // Museums

26.07.20

21



PsyoM c MeuTOM. MOCKBa, 1975
Close to the Dream. Moscow, 1975

Kykbl. JleTcKui MuUp, MOCKBa, 1961
Dolls. Detsky Mir store, Moscow, 1961

7.02.20

100 poTorpaduit
Anarosmg boannHa

TocydapcmeeHHnblil My3seiliHo-8blcMaBOUHBLI UeHMpP
POCPOTO

AnaTonuii KoHCTaHTHHOBIY BONIMH — OIMH U3 CTapeHInx
MOCKOBCKHX poTorpacos. Ero npodeccroHaabHOe U TBOpYE-
CKOe CTAHOBJIeHNe IPHUIIIOCh Ha IePUOZ, ITO3UTHUBHBIX Npe-
o6pa3oBaHUil B KyIbType 1 Hayke CCCP 1950-X-1960-X T'OZI0B.
DKCIO3ULUSA, COCTOAIIASA U3 CTA YePHO-OEJIBIX U IIBETHBIX OT-
MeYaTKOB 1957—2010 TOJIOB, BIIEPBbIE OCTATOYHO ITOJTHO ITPEeJi-
CTaBJIAET TBOPYECTBO aBTOPA IIeTepOYPrcKOMY 3pUTEIIO.

B 5KCMO3UIINIO BOLIIM OPUTHMHAIbHbIE aBTOPCKUE OTIIeYaT-
KH: GOTOITIONBI, MOy YHBIIHE TIOMYIAPHOCTD B IIECTUECA~
TBIX TofiaX, GpopMalibHble SKCIIEPUMEHTHI B TeXHHKe (POTO-
IpaMMBI, KAPTHHBI CTYLEHYECKOH )KU3HH ¥ MOMEHTBHI CIIOp-
THBHBIX COCTS33HUI, KaHPOBBIE CILEHBI, 3alledaT/eHHbIe
aBTOpOM B Mockse, Jlenunrpase, JIbBose, CapaTose, loppbKoM,
Byxape, Ycrb-KaMeHoropcke, CeBacToIosne 1 Ipyrux ropogax
u pecrry6mukax CCCP.

Bongux npumten B ¢ororpaduio B 1957 TOAY, MOCTYIIUB
B MI'TY um. Baymana, rie cTaia $oTOKOPPOM HHCTUTYTCKOM
MHOTOTHPaXKHOH raseTsl «BayMaHell» ¥ IIPUHSJ ydacTHe
B OpraHu3alluy cTyfeHdecKkoro Gporokyda. B Hayane 1960-
X, Ha BOJIHE MHTepeca HOBOTO MOoKoeHus ¢poTorpados K pe-
nopTaskHoi pororpadun, AHaTonuit BonguH yuurcs B Jlek-
TopuM $poTopenopTaka Mpy LIeHTpaIbHOM JIOMe sKypHaIU-
cros CCCP. B 5T0 »xe BpeMsa cHUMKU AHaTonus bonguna Bee
yalile TOSABJIAIOTCA Ha CTPAHUIIAX MOCKOBCKUX U LIEHTPAJIb-
HBIX Ta3eT U KypHAJIOB, 3aIIOMUHASCh 3PUTENAM KOMIIO3H-
LIMOHHBIM COBEPLIEHCTBOM, SMOLIMOHAJIBHOCTBIO ¥ 06pa3HOM

JIJAKOHUYHOCTBIO.
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100 Photographs
by Anatoly Boldin

The State Museum and Exhibition
Centre ROSPHOTO

Anatoly Boldin is one of the veterans of photography
based in Moscow. His professional and creative growth
coincided with the period of positive transformations in
the culture and science of the USSR in 1950s and 1960s.
The exhibition, consisting of one hundred black-and-
white and color prints made between 1957 and 2010, is
the first comprehensive presentation of Boldin’s work to
St. Petersburg audience. The exhibition includes original
prints exploring various genres and subjects: from pho-
tographic etudes, popular in the sixties, to formal ex-
periments with cameraless photography, or photogram,
from the scenes of student life and sporting events to
genre scenes captured by the author in Moscow, Lenin-
grad, Lvov, Saratov, Gorky, Bukhara, Ust-Kamenogorsk,
Sevastopol and other cities and republics of the USSR.
Boldin engaged with photography in 1957 after enroll-
ing at the Bauman Moscow State Technical Universi-
ty, where he became a photojournalist at the Institute’s
newspaper Baumanets and took part in the organization
of the student photography club. In the early 1960s, when
the new generation of photographers turned to report-
age photography, Anatoly Boldin studied photo report-
ing at the Central House of Journalists of the USSR. At
the same time, Anatoly Boldin publishes his photographs
in both Moscow and state newspapers and magazines,
gaining recognition for his composition skills, intensity
of emotion, and minimalism.



PuTM Tpyaa, U3MaiinoBo, MOCKBa, 1957 Ha HMcaakuu, JIeHUHTpag, 1984
Rhythm of Labour. Izmaylovo, Moscow, 1957 At St. Isaacs Cathedral, Leningrad, 1984

Babyika u BHy4eK. MOCKOBCKas 06J1aCTh
Grandma and Grandson. Moscow Region, 1966

B 1964 romy AHaTonuit BONOVH CTAHOBUTCS WIEHOM, a 3aTeM
U TIpeficefaTeNleM BeAyLIero MOCKOBCKOro ¢poToktyba «Ho-
BaTop». B cocTaBe «<HoBaTOpa» OH y4aCTBYeT B MHOTOYMCIIEH-
HBIX BCEPOCCUNCKUX U BCECOIO3HBIX CMOTPAX U B MEXKKITY0-
HBIX BBICTaBKaX, IPEJCTABIAET COBETCKYIO (oTorpaduio
Ha MEe’K/IyHapOJIHBIX BBICTaBKax B AHIIuM, Bonrapuu, Bpa-
sunuu, [P, Danuy, Maauy, [onbiie, Pymbinuy, FOrocnaBum.
16-IeTHAS AeATebHOCTh AHATONNS BoIMHA 110 pa3BUTHIO
KITyOHOTO POTOMOOUTENIBCKOrO ABMYKEHUS B 1980-X ropmax
6bL1a 0TMeueHa [luriomoM rmodeta BITHX CCCP.

OTnaBasi MOYTH BCe CBOE CBOGOTHOE BpeMsI OpraHHU3aTOPCKOM
IesITeNbHOCTH, AHATONMMIT BOIIUH HpOMOMKal 3aHUMAaTh-
cs TBOPYECKMMM IIOMCKaMM, Pa3pabaTbiBas aKTYaJbHYIO
IJ1 1970-X — 1980-X TOOB TEMY "KM3HHU BellleH U JKaHp TICH-
XOJIOTH4ecKoro noprpeta. G 2002 rofia TOTOBUT U U3JaeT ce-
puio KHUT «BubnuoTeuka porokiybda ,HoBaTop“». IlepBbIMU
KHUTaMH B CEPUM CTaIU U3JAHUA «A. X1e6HUKOB» U «I. Co-
IaIbCKUI» KaK JaHb YBasKeHUs yUeHHKA CBOUM YIUTEIIAM.
«100 ¢poTorpaduii» — 5To aKTyaIbHbIN 06pa3 0TeYeCTBEHHOH
HMCTOPUU C TTOCJIEBOEHHOTO JI0 HACTOSAILETO BpEMEHH, TaKoKe
DAIONUIMI MpeficTaBleHre 00 UcTOpUU (GOTOMOOUTENTHCKO-
ro nerkeHns B CCCP, kak ee BUAeN U NepesknBall Herocpe-
CTBEHHBII Y4aCTHUK COOBITHIT — PpoTorpad Anaronuit Kon-

CcTaHTHUHOBUY BonyH.

29.05.20

In 1964, he joined the leading Moscow photography club
Novator, founded by Alexander Khlebnikov and Georgy
Soshalsky. As a member of Novator, he participated in
numerous club exhibitions in Moscow, Astrakhan, Vilni-
us, Novosibirsk, and Perm. His works were a success at
All-Russian and All-Union exhibitions in Moscow, inter-
club exhibitions across the USSR, and international ex-
hibitions in England, Bulgaria, Brazil, GDR, Denmark, In-
dia, Poland, Romania, and Yugoslavia.

Though busy with organizational activities, Anatoly Bol-
din continued to engage in creative research, explor-
ing the matter of the life of things and the genre of psy-
chological portrait, both largely relevant for the 1g970s
and 1980s. Since 2002, Anatoly Boldin has been collect-
ing materials on the history of the Novator club, pre-
paring and publishing a series of books called “Col-
lection of the Novator Photo Club.” The first books in
the series were “A. Khlebnikov” and “G. Soshalsky” —
a tribute to his much-appreciated mentors.

100 Photographs offers an image of Russian history from
the postwar period up to the present day, while giving
a glimpse of the history of amateur photographic move-
ment in the USSR, as seen and experienced by photogra-
pher Anatoly Boldin.
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)XK.-M. loHkansec ge Jiuma,
JI. XoxHu, npecc-nopmpem

Jean-Pierre Gongalves de Lima,
David Hockney, Press Portrait

1.02.20

«YosrarenTCcKu Jec, 3uma, 2010»
BUjIeopaboTa J[[aBr1a XOKH!

Ocmpos Hosas I'onnandus, 6o 0sope 30anus «Bymblaka»

C 1 peBpand no 12 ampensa Ha ocTpose Hoasd [onmanmus
BO fABope 3maHus «ByTbIKa» OymeT IOKasaHa BHUOEO-
pabora «YonareHTckuii 1ec, 3uMa, 2010» (Woldgate Woods,
Winter, 2010) [[aBua XoKHU. B paMKax IIpoeKTa TaKksKe Co-
CTOSITCS TIOKa3bI IBYyX 6rorpadudeckux GHUIBMOB O XyI0MK-
HUKe («XOoKHU» Panonia Paiita u «[19Bun XokHu. [lom-apT
B KoponeBckoil akafeMun xynoskecTs» duia 'pabekn), a
TaK’Ke Cepus MEPONPUATUMH, NOCBAILIEHHBIX TBOPYECTBY
XOKHH.

Bupeopabota «YolnaredTCKUH Jiec, 3MMa, 2010» JEMOH-
CTPUPYeT yBJIedeHHe XYIOKHUKA COBPEMEHHBIMHU Melua
U TEXHONMOTUAMHU. 3aCHEesKeHHbII ec B Bocrounom Mopk-
LIKpe, rje XOKHYU IPOBeJl AETCTBO, CHAT C IOMOIIBIO IEBATH
KaMep 1S JOCTUXKEHUs 3¢ deKTa, KOTOPBIH aBTOp Ha3bI-
BaeT «Ky6ucTckuM GpuibMom». IlonyueHHoe 1pdpoBoe BU-
Jle0 IEMOHCTPUPYETCS OJJHOBPEMEHHO Ha [IEBATH dKpaHaXx,
03BOJISASI 3PUTEII0 HAGMIONATh MEHSIOIMECS YacTH B Ofi-
HOM BU3YaJIbHOM ITPOCTPAHCTBE. «BbI BUIMTe, KaK KaskI0e
JIEpEeBO T10 OYEPENU Me[ITIEHHO K BaM NPUOINIKAETC, a 3a-
TeM OHO 33 APYTMM, KPY>Kach, U3SALIHO YXOOUT, KaK Oy/i-
TO CO CIIeHBI, HAIIPABO U HAJIEBO», — OIUCHIBAET CHEMKY
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“Woldgate woods, winter, 2010”
a motion picture by David Hockney

New Holland island, the yard of Butylka (Bottle) building

From February 1 till April 12 “Woldgate Woods, Winter,
2010”, a motion picture by David Hockney, will be on display
in the yard of Butylka (Bottle) building, New Holland island.
The project also encompasses presentation of two biogra-
phy documentaries (“Hockney” by Randall Wright and “David
Hockney at the Royal Academy of Arts” by Phil Grabsky) as
well as a number of other events dedicated to Hockneyes's art.

“Woldgate Woods, Winter, 2010” represents how the art-
ist has become keen on contemporary media and technolo-
gies. Hockney shot a snowy forest in East Yorkshire, where
he spent his childhood, on 9 cameras. By doing so the au-
thor meant to achieve a specific effect, which he himself
calls “a cubism movie”. A digital video is presented on g
screens simultaneously so that a viewer can observe how
different parts swap within the same visual space. “You
can see how each tree comes closer to you one after anoth-
er and then gracefully goes away swinging, as if it comes
down from a stage, right and left”, — says Hockney about
the footage. By switching lenses the artist made it possible
to overcome the difference between how a humanes's eye
and a camera sees an object.

12.04.20



XoxkHHU. HCII0/Ib30BaHIE HECKOIBKIX 00bEeKTHUBOB IIOMOTaeT
XYLOXKHUKY IIPEOLIONIETD PA3INYUsl MEXK/LY TEM, KaK BULUT
YeJI0BEYECKUH I71a3, U KaK CHUMaeT KaMepa.

Jl71s1 TIOKa3a 9TOH YHUKAJIBHOM PaGOThl apXUTEKTYPHBIM
61opo Ludi Architects paspaboTaH qu3aiiH NaBUIbOHA, BITU-
CaHHBII BO ABOP 3AaHus «ByThnKa». [10 3ayMKe, 3epKaib-
HBII NTaBUJIBOH He GepeT Ha ce0sl apXUTEKTYPHOH Harpys-
KU, 8 MeHsieTCs BMecTe ¢ aTMoCcdepoii BOKpYT.

IBBU] XOKHH (pod. 1937)

Bpumancxuil xydoxcHuk, epaduk u pomozpag. O0un us
Kal0uesblx npedcmasumeneli non-apma u enusmenvHeli-
wux xydoxcHukos XX cmonemus. E2o meopuecmeo oxsa-
muleaem HecKkonbko decamusiemut, 4acmb U3 KOMOPbLX OH
nposen 8 CIIIA. Pa6ombl XoKHU HAX00SMCS 8 KONLEKUUSX
Tate Modern, Mempononumehn-my3ses, Llenmpa ITomnudy,
LACMA, MoMA u dpyeux my3ees no ecemy mupy. Pempo-
cnexkmusa XoxHu 8 Tate Modern cmana camoii nonynsp-
HOll 8blCTMABKOL 8 UCTMOPUU 2alepeu U camoll nocew,aemoi
NpUNCU3HEHHOU 8blcMaBKOl XYIOHCHUKA.

D,3BUA XOKHU
Vonozeiimckuii nec, 3uma, 2010

David Hockney
Woldgate Woods, Winter, 2010

To present this unique work appropriately Ludi Archi-
tects designed a pavilion, which is now fit within the yard
of Butylka building. The concept makes the reflecting
pavilion free of architectural load allowing it to change
with the surrounding environment.

DAVID HOCKNEY (born in 1937)

A British artist, draughtsman, photographer. One of key
pop-art figures and the most influential artists of XX cen-
tury. His arts embrace several decades, part of this time
he spent in the USA. Hockney’s works are housed in the col-
lections of Tate Modern, The Metropolitan Museum of Art,
Centre Pompidou, LACMA, MoMA and other museums
worldwide. Hockney retrospective in Tate Modern was the
most popular exhibition in the gallery’s history and the
most visited one in Hockney’s lifetime.

SPB.D Myseu // Museums
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AJEKRCAHIP 1] —

KOJIIEKIIMOHEP 1 MELIEHAT

WBaH KpaMckoW. BaneHTuH Cepos
Tlopmpem Anexcanopa III, 1886 Hmnepamop Anexcandp II1 8 mynoupe
Koponegckoii neii6-z6apouu Ha gione mops 6

Ivan Kramskoy. -
Konenzazenckoii zasanu. 1899

Portrait of Alexander 111, 1886
Valentin Serov.

The Emperor Alexander III in the uniform

of the Royal life guards and the sea in the

Copenhagen harbor. 1899

12 pespans 8 Muxaiinosckom samke
Pycckozo my3es OMKPbLILACH 8bICMABKA
«Anexcandp Tpemuil — KoLLEKLUOHED

u MeueHam». [IpuypoueHHas K 175-1emuio
umnepamopa 5Kcno3uyus npedcmasum
0K0110 300 npoussedeHull Hcugonucu,
2pauku, CKYAbNMYpPHL U NPUKAAOH020
uckyccmea u3 mysees U apxusos Poccuu.

ALEXANDER I11.

COLLECTOR AND PATRON

On February 12, the Saint Michael's Castle
of The State Russian Museum opened the
exhibition Alexander

the Third — Collector and Patron, which
marks the 175th anniversary of the birth
of Emperor Alexander III. The exposition
will present about 300 works of painting,
graphics, sculpture and applied art from
museums and archives of Russia.
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M Anexcanppa III Pycckuii My3ei oy dui

IIpU OCHOBaHMHU B amperie 1895 roga. MimeHn-

HO €ro KOJJIEKIMM COCTAaBU/IN I€PBOHA-
4JaJIbHOE AP0 COOpaHus My3ed.

JInu”ocTh Anekcanapa III cpemu pyccKux mm-
MEepaTopoB IO CBOEH IOMYIAPHOCTU B Cpejie Mpo-
deccroHaTbPHBIX MCTOPUKOB JOIroe BpeMs Oblna
He CIHIIKOM 3aMeTHOH. B coBeTCKOe BpeMs
BO MHOTOM BHHOH TOMY — Ka3Hb 6paTa BraguMupa
JleHuHa — AnekcaHapa YIbsSHOBa (33 IOATOTOBKY
MOKYIIeH!s Ha MMIlepaTopa), KOTOPOro Iapb MOT
MIOMUJIOBATb, HO HE ceal 3Toro. [1o 3Toii mpudnHe
Y pelyTalus y UMIepaTopa 6blia 0OJJHO3HAYHOH —
peaKIOoHep, HAIIUOHAJINCT.

OTHolLIeHVe K HMIIEepaTopy CTajl0 MeHATbCSA
B cepeflHe 1990-X rofioB. [locTniepecTpoeyHas 1o-
Tpe6GHOCTD B «CHIJIBHOU pyKe» 06paTHia BHUMaHNe
HCTOPUKOB, U/IE0JIOTOB U ITyOIUIINCTOB Ha QUTY-
pe Anekcanpapa III kak BbIpaskalolel Uielo aBTo-
PUTapPHOTO IIPaBUTEJLA, OTCTAUBAIOLIEr0 MHTEPECH

he State Russian Museum named after Al-
exander III in April 1895. His art collection
formed the original core of the museum.

The figure of the Emperor for a long time for
various reasons did not cause interest and re-
spect among historians. Partly due to the exe-
cution of the brother of Vladimir Lenin, Alexan-
der Ulyanov, for the attempted assassination on
a Russian Tsar. Ulyanov was not among those par-
doned. For this reason, the emperor’s reputation
was unequivocal — a reactionary, nationalist.

The perception of the emperor began to change
in the mid-1990s. The post-perestroika demand
for "a strong hand" brought to the attention of his-
torians, ideologists and publicists on the figure
of Alexander IIT as expressing the idea of an au-
thoritarian ruler who defends the interests of the
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rocyfgapcrsa. JInunocTh Anekcanpapa III oxasa-
J1ach KpaiiHe HEOPAUHAPHOM, YTO MO3BOIHIIO CHOp-
MUPOBaTh XapU3MaTHUYHBIH 06pa3 UMIlepaTopa —
3TaJI0Ha «PYCCKOTO Laps».

Oco6eHHO BasKHO OTMETUTD 3aC/IyTu AJleKcaH-
mpa III B My3eflHOM CTPOUTENBCTBE U XYLOXKe-
CTBEHHOM 00pa30BaHMH, YTO ObIIO CBA3AHO C €ro
HECOMHEHHBIM YBJIEYeHHEM HCTOpUel U n3o6pa-
3UTENbHBIM HCKycCTBOM. Eme Oynyuu Haciem-
HUKOM IIPeCTONa, BEIHMKUH KHA3b AJIEKCaHAp
AneKcaHAPOBUY CTaJl yBJIEYEHHO KOJUICKIIMOHU-
poBaTh NpeaMeThl JKUBOIIMCU U IMPUKIIAJHOTO HC-
kyccTBa. [lo3gHee, cTaB MMIIepaTOPOM, OH OKa-
3bIBajl NOKPOBUTENIbCTBO IepPefBUKHUKAM, aK-
THUBHO BJIMAJ Ha [1eATeJIbHOCTh UMIIePaTOPCKUX
XY[OXKeCTBEHHBIX MaHYyQpaKTyp, CII0COOGCTBOBAI
pebopMupoBaHUI0 AKaJeMUU XYHOXKEeCTB, CO3-
JaHUIO XyIOKeCTBEHHBIX IIKOJ U HOBBIX My3eeB
KaK B CTOJIMIIaX, TaK U B IPOBUHIUU.

BricTaBKa IIPOIJIATCSA [I0 10 Mas 2020 rofa.

B. MonexHos

Komnama komanoyrou,ezo Pyuiykckum
0mMpAOOM 8eNUK0Z0 KHA3A AleKcanopa
Anexcandposuya 8 Bepecmosye, 1878

V. Polenov

Room of Grand Duke Alexander Alexandrovich,
Commander of the Ruschuk Detachment

in Berestovets, 1878

M. MukeluuH, A. Cepebpsikos, [l. PagkeBu4
Koponayus umnepamopa Anexcanopa I11

8 Ycnenckom co6ope, 1883

M. Mikeshin, A. Serebryakov, D. Radkevich
The coronation of Emperor Alexander I11

state. The personality of Alexander III turned out
to be extremely extraordinary, which made it pos-
sible to create a charismatic image of the Emper-
or — the standard of the “Russian Tsar”.

Special mention is made of Alexander III's mer-
its in museum construction and art education,
which was due to his undoubted passion for his-
tory and fine arts. While still heir to the throne,
the Grand Duke Alexander Alexandrovich became
a passionate collector of paintings and applied
arts. Later, becoming Emperor, he patronized The
Itinerants, actively influenced the activities of im-
perial art manufactories, contributed to the re-
form of the Academy of Arts, and to the creation
of art schools and new museums in both capitals
and in provinces.

The exhibition runs until May 10, 2020.

in Uspensky Cathedral, 1883
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5 MapTa
BK3 «OkTA6pbCcKUii» — KoHyepm
Alessandro Safina c 6onvwum
CUMPOHUYECKUM OPKeCTIPOM

6 mapTa
MuxainoBCKUI TeaTp —
Onepa “Auda”, npemvepa

12 MapTa
A2 Green Concert -
Scooter

13 MapTa

MapuuHCKUI TeaTp -

Onepa «Cuna cyov6si» c Mapueii
Tynezunoii

MapumnHCKUI-2 — Téopueckuii
seuep Braoumupa IlIknaposa

14 MapTa

MapuUHCKUH-2 —

Onepa «Jlonumay, Ilocmanoska
Hayuonanvnozo meampa 6 Ipaze,
npemvepa

15 MapTa

KocMoHaBT — Missio

BK3 «OKTA6PBCKUI» —
kxoHnyepm Hukonas Hockosa

17 MapTa
MapuUHCKUH-2 —

XIX MedxcoyHapooHbwlii fecmusans
6anema «<Mapuunckuiiy.
Teopueckan Macmepckan MonoObIX
xopeozpagos

19 MapTa

MapuHHCKHUI TeaTp —

XIX MedxcoyHapooHwlii ecmusans
6anema «<Mapuunckuiiy.

B uecmp senukux maHyo8uuKos
XX sexa. Baynas Huxcunckui.
O0HoakmHble 6anemnt
«Illexepa3ada. Becna céauieHHAs).
B znasuvix napmuax Bukmopus
Tepéwxuna.

MuxainoBCKUI TeaTp —

Banem «Cnapmax» ¢ yuacmuem
Hsana Bacunvesa

20 MapTa
MapUHHCKUI-2 —

XIX MexcOyHapooHwlii pecmusans
6anema «<Mapuunckuiiy. Banem
«AHHa Kapenunar. B zrasnoix
napmusax Juana Buwnésa

21 mapTa

MuxainoBCKUi TeaTp -

Banem «Kopcap» ¢ ynacmuem
Heana Bacunvesa

TeaTp um. JleHcoBeTa —
IIpemvepa. Ymunas oxoma.
Pesxcuccep — Pomau
Kouepacesckuii.

B ponax: Jlaypa Iuyxenaypu, Cepzeii
Muzuyko, Anexcanop Hosukos

30 St. Petersburg Digest

22 MapTa
MapuuHCKUl TeaTp —

Onepa «Kna3vb Hzopoy. B 21a8HbLX
napmusx Onvza Bopoouna
MapuuHCKUI-2 — 3akpbimue XIX
MedxcoynapooHnozo eecmusans
6anema «<Mapuunckuiiy.

Teatp uM. JleHcoBeTa —
IIpemvepa. Ymunas oxoma.
Pesxicuccep — Poman Kouepicesckuii
Ponax: Jlaypa IMuyxenaypu, Cepzeil
Muzuyxko, Anexcanop Hosukos

25 MapTa
MapuUHCKUI TeaTp -

Banem «Ilaxumay. B 21aeublx
napmusx Bukmopus Tepéuwkuna

23 mapTa
BK3 «OKTA6pbCKUIT» -
Tapy

27 MapTa

Teatp uM. JleHcoBeTa —
Cnexmaxnv «Camnemy c JIaypoii
Iuyxenaypu, Cepzeem Ilepezyoosvim

28 mapTa

Cubyp ApeHa —

Hamanus Opeiipo

Tearp um. JleHCOBeTa —
IIpemvepa. Ymunas oxoma.
Pestcuccep - Poman Kouepacesckuii
B ponax: Jlaypa Iuyxenaypu, Cepzeii
Muzuyxo, Anexcandp Hosukos

30 MapTa

Tearp um. JleHCOBeTa -
IIpemvepa. Ymunasa oxoma.
Pesxcuccep — Poman Kouepicesckuii
B ponax: Jlaypa Iuyxenaypu, Cepzeii
Muzuyxko, Anexcanop Hosukos

A1peib

2 anpens
MapuUHCKUH-2 —

Banemwt “Ilynvuunenna. Hzpa
8 Kapmol”. B z1as8HbLX NApMuUAX
Examepuna Konoayposa

5anpens
MapuuHCcKUii-2 — Onepa «Tockan.
B znasuvix napmuax Mapus
T'ynezuna

MuxaiaoBCKUl TeaTp -

Banem «IInams Ilapudxcar»

¢ yuacmuem Hsana Bacunvesa

6 anpens

TeaTp um. JleHcoBeTa —
Cnexmaxnv «The Demons»
¢ Gepzeem Ilepezyoosvim u
Pomanom Kouepsicesckum

7 anpens
MapuuHCKUI TeaTp -
Onepa «Bopuc T'ooyHos».

B znasublx napmusx Onvza
Bopoduna

120

11anpens
MapuuHCKUl TeaTp -

Banem «Basodepka». B z1a6HbIX
napmusx Bukmopusa Tepéwkuna

18 anpens

MapUHHCKUH TeaTp —

Banem «<KameHHbLI 48EMOK).

B znasnbix napmuax Bukmopus
Tepéwxuna

KocmoHaBT -

Tenvun

19 anpens

MuxainoBckuil TeaTp - banrem
«Twemnas npedocmopoNcHOCMbY
c yuacmuem Hukonas Iuckapuodse

21anpens
MuxainoBCKUI TeaTp -
Onepa «Honanmay, npemvepa

24 anpens

MapuuHCcKuii TeaTp -
Jlupuueckasn opama «Typanoomy.
B znasHvix napmuax Mapusa
Tynezuna

MuxaiinoBCcKUH TeaTp —
Onepa «Auda», npemvepa
Kamemnna -

musicAeterna. JTupusicep —
Teodop Kypenm3suc

27 anpens
AnekcanopuHckuii meamp —
Tana Dance Open

28 anpens
TeaTrp uM. JleHcoBeTa —
Cnexmakab «1a05 Bana»

29 anpens

Muxaiinosckuii meamp —

Banem «Jlon Kuxomy ¢ yuacmuem
Hsana Bacunvesa

TeaTp um. JlencoseTa —
IIpemvepa. Cnekmaxnb «<Mepmevle
Oywiuy. Pexcuccep — Pomau
Kouepacescuii.

B ponsx: Cepzeii Ilepezydos, AHHa
Kosanvuyx, Cepzeti Muzuyxo.
Aurora Concert Hall -

DHopro Tonandc. Becennuii myp
«Golden voice of Enigma»

Mamn

7 mas
75 1em no6eovt 8 Beaukoii
OmeuecmeeHHOU 80UHE 1941 - 1945

14 mas
A2 Green Concert -
Cnauu

15 mas
A2 Green Concert -
Fatboy Slim

16 Mas
Houb My3ees (€ 18:00 - 0:00)

17 mas
Houb My3eeB (00 6:00)

22 mas

MapHUUHCKUN-2 —

Banemu «IIynvuunenna. Uzpa
8 Kapmuly. B z1asHbLX napmunx
Examepuna Kondayposa

27 mas
IInomanku CaHkT-TleTepbypra —
IIpa3zdnosanue OHs 20poda

31 mas
LlenTp ropopa -
Boavwou senonapad
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March

5 March

Concert Hall
“Oktyabrsky” -
Alessandro Safina

6 March
Mikhailovsky Theater -
Aida opera, premiere

12 March
A2 Green Concert —
Scooter

13 March

Mariinsky Theater -

La forza del destino, opera.
Featuring Maria Gulegina
Mariinsky II -

XIX International ballet
festival MARIINSKY.

An Evening with Vladimir
Shklyarov

14 March

Mariinsky II -

Lolita, opera& Production
by the National Theatre
in Prague, premiere

15 March
Cosmonaut Club - Missio

17 March

Mariinsky II -

XIX International ballet
festival MARIINSKY.

A Creative Workshop

of Young Choreographers

19 March

Mariinsky Theater -

XIX International ballet
festival MARIINSKY.
Honouring great dancers

of the 20th century & Vaslav
Nijinsky. Schéhérazade.

Le Sacre du printemps.
Featuring Viktoria
Tereshkina

Mikhailovsky

Theater - Spartacus ballet,
starring Ivan Vasiliev

20 March

Mariinsky II -

XIX International ballet
festival MARIINSKY. Anna
Karenina, ballet. Featuring
Diana Vishneva

21 March

Mikhailovsky Theater -
Le Corsaire ballet,
starring Ivan Vasiliev

22 March

Mariinsky

Theater - Prince Igor,
opera. Featuring Olga
Borodina

23 March
Concert Hall
“Oktyabrsky” - Garou

25 March

Mariinsky Theater -
Paquita, ballet. Featuring
Viktoria Tereshkina

28 March
Sibur Arena -
Natalia Oreiro

2 April

Mariinsky II - Pulcinella.
Jeu de cartes, ballets.
Featuring Ekaterina
Kondaurova

April

5 April

Mariinsky II -

Tosca, opera. Featuring
Maria Guleghina
Mikhailovsky Theater -
The Flames of Paris ballet,
starring Ivan Vasiliev

7 April

Mariinsky Theater -
Boris Godunov, opera.
Featuring Olga Borodina

11 April

Mariinsky Theater -
La Bayadere, ballet.
Featuring Viktoria
Tereshkina

18 April

Mariinsky Theater -
The Stone Flower, ballet.
Featuring Viktoria
Tereshkina

Cosmonaut Club -
Dolphin

19 April

Mikhailovsky Theater -
La Fille mal gardée ballet,
starring Nikolay
Tsiskaridze

21 April
Mikhailovsky Theater -
Iolanta opera, premiere

24 April

Mariinsky Theater -
Turandot, lyric drama.
Featuring Maria Guleghina
Mikhailovsky Theater -

Aida opera, premiere
Chapella -

Classical music concert —
musicAeterna. Conductor -
Theodore Currentzis

27 April
Alexandrinsky Theater —
Dance Open Gala

29 April

Aurora Concert Hall -
Andru Donalds. Spring
tour «Golden voice

of Enigmay
Mikhailovsky Theater -
Don Quixote ballet,
starring Ivan Vasiliev

May

7 May
75th Victory Day
Anniversary (1941-1945)

15 May
A2 Green Concert -
Fatboy Slim

16 May
Museum Night
(before midnight)

17 May
Museum Night (before 6am)

22 May

Mariinsky II -
Pulcinella. Jeu de cartes.
Ballets. Featuring
Ekaterina Kondaurova

27 May
City venues -

City Day Celebration

31 May
City center — Bike Parade

SPB.D Aduwa. Cuena // What’s on. The Stage
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Camia Ai1mMasoBa
Sasha Almazova

Ab

OCHOBaJIa AxKa3oBylo rpyniny Non Cadenza.
C TexX IIOp OHA TPUKABI CTAJIa MaMOH,

MPONOJIXKas IUCATD IIECHU U PETYIAPHO

BBICTYIIATh Ha ClieHe. MBI TOTOBOPUIN
0 cBOOOME ¥ AUCIUTIINHE, MYy3bIKe

Y IMHTBUCTUKE, BOCIIOJIHEHUHU pecypca

CA

1 0 TOM, KaK BbIPaCTUTDH CHaCTINUBBIX HeTeﬁ.
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Hunapa Benoyc

Januun PaGosckuii

Escada, Marc Cain

Koncmanmun Anmunun, Park by Osipchuk
Anna CmupHosa

Four Seasons Hotel Lion Palace St. Petersburg

Dinara Belous

Daniil Rabovsky

Escada, Marc Cain

Konstantine Antipin, Park by Osipchuk
Anna Smirnova

Four Seasons Hotel Lion Palace St. Petersburg

16 years ago, in St Petersburg, Sasha
Almazova founded the jazz group

Non Cadenza. Since then, she has had
3 children and has continued to write
songs and to regularly perform

on stage. We talked about freedom and
discipline, music and linguistics,

the replenishment of various
resources and how to raise

happy children.

DB

SA

Cawa, y eac duniom nuHesucma c¢ omauuuem. Kozda
u Kak Mysvika cmana sawel npogeccueit?

Bp#z, T1 5TO HPOU3OIIIIO B KAKOH-TO ONpeIeIeHHBIN MO-
MEHT, [Ia U 0COGEHHBIX MY3bIKATbHBIX aMOUIUN y MEeHS
He ObLI0. B leTcTBe s XO[UIa B My3bIKAJIbHYIO LIKOTY,
re MHe He O4YeHb-TO HpaBUIoCh. HacTosAmuil nHTEpec
K My3bIKe BO3HHK yKe I0Cjle OKOHYAHUS MY3BIKAJIb-
HOU 1IKOJIBL. VIMEHHO TOrfa s yBIeKalach A:Ka30M, Ha-
yaJjia MOCEeIATh JKHUBble KOHIEPTHI, U HTa Marus, KOTO-
pyIo & BUfieTIa Ha ClIeHe, HEBEPOSTHO MeHs BIIeYaTIIANA.
Ha 0JHOM M3 KOHLIEPTOB § II03HAKOMMJIACH CO CBOMMU
OymAyuUIMMHU My3blKaHTaMH. CHadajla MBI IPOCTO APY-
KUY, a TOTOM Hadajy BMECTe UrpaThb. MBI COBEpIIEH-
HO He IHA/IKCh 38 KOMMEPYECKUM YCIIEXOM, 3aHUMAaTbhCS
TBOPYECTBOM — HTO BCE, YET0 HAM XOTeJIOCh. MbI COGH-
panuce OpyT y Apyra AoMa, 3Bajly B TOCTH Opy3eH U co-
cefiell, ycTpauBas CBOM IlepBble KBApTUPHUKU. Co Bpe-
M€HeM COCTaB CMEHMUJICS, TpeOGOBaHUS K KaueCTBY CTa-
71 6oJiee BBICOKUMHM, Y TPYIIIBL HOSBUICA MEHEMKep,
CJIOBOM, yBJIeYeHUe IIPeBPaTUIIOCH B paboTy. DTo 60JIb-
mas yjaada, KOrfia Tak IPOUCXOMUT, II0ITOMY S CIUTAI0
ce6s CYACTIMBBIM YeJIOBEKOM.

Sasha, you have a first-class degree in linguistics. When
and how did music become your profession?

I can’t say that it happened at a specific moment, and
I didn’t have any particular musical ambitions either
come to think of it. I went to a music school as a child,
which I didn’t really enjoy. My true interest in music
came after I finished music school. It’s then that I start-
ed listening to jazz and going to live concerts. It was
the magic that I saw on stage that made a massive im-
pression on me and at one of these concerts I met my
future bandmates. At first, we were just friends but
then we began to play together. We were not after com-
mercial success at all, all we wanted to do was be cre-
ative. We would meet up at each other’s houses, invite
friends and neighbours over and perform our first ‘flat
concerts’. With time, the group changed and there was
agreater need for quality in our performances and we got
amanager, in other words - our hobby turned into a pro-
fession. When this kind of thing happens, it’s all down
to luck, so I count myself a lucky person.

SPB.D Teatp u My3bika // Theater & Music 33
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HmenHo dxca3 cman omnpasrol moukoi?
B03MOIKHO, TBOpYeCKas HSHEepPrus NPOCTO MCKaJa BbI-

xofl. MHe XOTeNoch 4TO-TO HEeCTH B MHP. BO3MOXKHO,
B IPYTUX 00CTOATENbCTBAX, s BbIOpata 66l ApyTyio ¢op-

My BeIpaskeHHs. Ho Tak ClI0XUIIOC, YTO MMEHHO MY3bI-
KaJIbHOe 6a30Boe o6pa3oBaHUe A MOTYYNIIa, U K My3bl-

Ke ImposBUia UHTepec. KpoMme Toro, Mol mama uMeer

MpsIMO€e OTHOIIEHMe K My3bIKe, OH He TOJIbKO [THCATENb,
HO u 6Gapn.

dunonozuueckasn 6a3a mosce npuzodunacs?
B03MO’KHO, 1 3TO CBII'PAJIO POJIb, HO BPSAJ, I TOTBKO 3TO.

B MoeM ciydae Bce CIUIENIOCh: MOe OKDPY’KEHHUE, pOTUTe- :
71 ¥ BOOGIIE KAXKIBIA My3bIKaHT, KOTOPOrO A BCTpeYa- '

DB
SA

| DB

SA

Was jazz specifically the starting point?

Possibly, the creative energy inside was just looking for
away out. I wanted to bring something to the world. May-
be under difference circumstances I would have chosen
a different form of expression. But it just so happened
that it was my musical education that gave me the basic
skills and got me interested in music. Apart from that,
my dad has a musical background, he’s not only a writer,
but also a bard.

Did your philological background also help?

Possibly this also played a part, but it was probably not
the only thing. In my case, everything fell into place: my
surroundings, parents and, actually, even every mu-

MHe oueHb UHmMepecHo pa6omamb CO CJ1080M — 5Mmo yaueumenbnblﬂ

pummuueckuill uHcmpymenm. Y pycckozo a3vika ocobas menoduka:

coeduHAMD ee ¢ 0HCA308bLMU PUMMAMU — MO 8Ce20A 8bL308 015 MEHA.

I find it interesting working with words - they’re an incredible

rhythmical instrument. The Russian language has a certain melody:

connecting it to the rhythms of jazz is always a challenge for me.

Jla Ha CBOEM ITyTH, UMeJl Ha MEHA BIINSHHNE. WNHorpa maske
9YbU-TO PACCYKOEHUS O MY3bIKe MOI'yT IIPDMBECTHU K Ka-

KOMY-TO OTKPBITHIO. FI3y4aTh S3BIKU U BCE O HUX B UH-
CTUTYTe MHEe TOKe OYeHb HPaBUIIOCH, 3TO TOXE MOE.
MHe oueHb HHTEPECHO PabOTATH CO CIIOBOM — 3TO Yy UBH-~

TeNIbHBI PUTMUYECKUIH UHCTPYMEHT. Y PYCCKOTO SA3bI- !

Ka ocobas MeJIoouKa: COeUHATH ee C IJKa30BbIMU PUT-
MaMU — 3TO BCerja BbI30B [AJjid MeHd. «He ne3p B ka3
C PyCCKHM $3BIKOM,» - TOBOPHJIN MHE, HO 3TH PEKOMEH-

Jalliiy TOJIbKO IMMOACTEeruBain MO UHTEepecC. }KOHI‘J’II/IPO- H
BaTb ITIOPAAKOM CJIOB, SKCIIEPUMEHTUPOBATh CO CMbICJIa- :

MU Y 3BHAYEHUAMU — 3TO OTPOMHOE I10JI€ JI TBOPYECTBA.

Bui npenodasanu anznulickuil s3blKk 6 yHusepcumeme.
Cez00Hs 861 NpoJoLIHCALME IMUM 3AHUMAMbCA?

Sl nmprocTaHOBUMIIA 3TY €SI TEIBHOCTD B CBSI3H C POXKIE-
HUEM JeTen.

A sepHymMbCA K Npenodasaruio niaHupyeme?

3a Te Tobl, YTO He PeTo/ialo, s ycrea Ha MHOTHE BEIU
MOCMOTpPETb C JAPYTOil CTOPOHBI, MPOU3OIIIN OYEHb
BasKHBIE [IEPEOLEHKHU B Moel xusHu. Cefiyac y MeHs

Tpoe JIeTEﬁ, U g Hay4dujlach IEHUTb CBO€ BpeMdA U CTa- :
palocChb TPAaTUTD €ro Ha TO, YTO MHE II0-HaCTOALIEMYy He- ;

obxomuMo. B03MOXKHO, IpenofgaBaHue B MOEH XKU3HU
MpHOOpeTeT KaKKe-TO HOBbIe GOPMEL.

IIpenodasaHue, Kak U KOHUepmMbl — 3mo paboma ¢ ayou-
mopued.
Ia, 5To co3By4yHas pabora. DTO OOMeH 3HEeprusaMHy,

U HY>KHO OBITH B TOHYCE, YTOOBI [IePKaTh ay[IUTOPUIO, |
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sician who I met along the way had an impact on me.
Sometimes even someone’s ideas about music can lead
to a breakthrough. I also really liked studying languag-
es and everything about them at university, this is also
right up my street. I find it interesting working with
words - they’re an incredible rhythmical instrument.
The Russian language has a certain melody: connect-
ing it to the rhythms of jazz is always a challenge for me.
“Don’t meddle in jazz with your Russian” everyone would
tell me, but these recommendations only spurred me on.
Juggling word order and experimenting with the mean-
ing is a huge playing field for creativity.

You taught English at university. Do you still do this now?
I have taken a back seat on this front for now seeing
as I've had children.

Do you plan on going back into teaching?

Over those years, when I wasn’t teaching, I managed to
look at things in a different light and have re-evaluated
a lot of things in my life. Now that I have three children, I
have learned to value my time and try to spend it on what
is truly necessary. It’s possible that teaching may take
on a different form in my life in the future.

Teaching, much like performing at concerts, is working
with an audience.

Yes, they are similar jobs. It is an exchange of energy and
it’s necessary to be in good shape in order to keep the au-
dience’s attention. It’s the same on stage as it is in a lec-
ture theatre with students - you need to set the rhythm
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«He ne3b 8 03#a3 ¢ pYCCKUM A3bIKOM,» - 20860PUNUL MHE,

HO amu pekomenaau,uu, monbko nodcmezusan Mot unmepec.

“Don’t meddle in jazz with your Russian” everyone would tell me, but these

recommendations only spurred me on.

Ha CLIeHe, KaK U lepefi CTyIeHTaMU B JIEKIIMOHHOM 3aJIe,
HY’KHO 33/1aBaTh PUTM NPOUCXoasieMy. HaBepHoe, 1o-
HTOMY ABE HTU POJIU TAK FAPMOHUYHO IPUCYTCTBYIOT B
MOM JKU3HU.

Bbl 2osopume, umo He n0OULU X00UMb 8 MY3bIKALLHYIO
wkony. Tenepsy, kozda Y 8ac ecmsb ceou demu, 3a0ymblea-
emech U 8bl 0 MOM, KaK DONHCHO 8blerisidemb HAUAIbHOE
MY3blKanbHOe 06pasosanue, YUmobbl OHO Ysnekasio demei?
S BHIKY, 4TO cHCTeMa He 0COGEHHO M3MEHMIIACh C TeX
nop, Kak s caMa Oblna peGeHKOM. S paja, 4To MO
IeTH PacTyT B My3bIKQJIBHOHN aTMocdepe, U 4TO B CBS-
31 ¢ Moel paboTol My3BIKa — eCTeCTBEHHAS cpe/ia 11
HUX. Sl TOYHO 3Halo, YTO HeJIb3s 3aHUMATBCA ¢ pebeH-
KOM B IIPHKa3HOM NopAKe. U 0TBETCTBEHHOCTDb POIU-
TeJls 3aKJII0YAETCA B TOM, YTOOBI HAUTH 6aIaHC MEXK-

Iy cBo6OOI ¥ AUCIIUILINHOM. S MyMalo, 4TO ecnu OBl |

St. Petersburg Digest .20
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for what is happening. This is probably why these two
positions play such a harmonious role in my life.

You say that you didn’t like going to music school. Now that
you have your own children, do you think about how prima-
ry music education should be to keep children interested in
the subject?

I see that the system hasn’t really changed since I was
there myself as a child. I'm happy that my children are
growing up in a musical atmosphere and because of my
job, a musical environment is natural for them. I defi-
nitely know that you cannot work with a child in an or-
derly manner. A parent’s responsibility is to find a bal-
ance between freedom and discipline. [ know that if Twas
given total freedom in my childhood, I may have ended
up dropping all my music lessons. Luckily, this did not
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MHe B MOeM [IeTCTBe [IPeLOCTaBUIIM MOJIHYI0 CBOGOAY, |
s Moryia 66 6POCUTH MY3bIKaJbHbIE 3aHATUA. K cya- !
CTBI0, HTOTO He IPOU30IIIO0. BaskHO yMeTh ybeKaars, |

HaXOOUThb IpaBUJIbBHbIE MeETOHbI, UI'paTb C HETbMU

B 3TO.

Bui nokasvigaeme demsam u3HaHKY ceoell pabomul?
Koneuno!

DB

i sA

S Gepy cBolo cTapulylo [0Yb Ha KOHIEp-

TBI CBOUX Jipy3ei, MBI 4aCTO MySHULIUpPYeM [oMa. YBe- |
peHa, YTO HOTALUM U 3apaHee CIIAHHPOBAHHBIE aK- |
uuy He pa6oraior. Beib caMble CYaCTIMBbIE JETCKHUE
BOCIIOMHHAHUSA BCErja CBA3aHBI C KAKUMHU-TO CIOH-
TaHHBIMU Bemamu. S cama, K IIpEMepy, O4eHb NI06u- |
na GBIBATb C POSHUTENSIMH B KaKMX-TO COBEPIIEHHO :

happen. It’s important to know how to persuade, find the
right methods, play with the kids.

Do you show all the ins and outs of your work to your
children?

Of course! I take my eldest daughter to my friends’ con-
certs and we often jam at home. I'm sure that lessons
and pre-planned activities don’t work. The happiest
childhood memories are always the spontaneous ones. I
myself, for example, really loved being with my parents
in some really mundane situations, such as going to ei-
ther my mum’s or my dad’s work. I saw how my parents
talked to their friends and colleagues - this is exactly
what inspired me. Now is a very child-orientated time,

MeI camMu TpUydaeM ieTeil K 6eCKOHEUHOMY pa3BiIedeHuIo,

OHU [JasKe€ CKy49aTb pa3ydIUIINCh

. A Berib caMble I'eHHaJIbHbIE UIEU

POJKIAIOTCS B CKYKE.

We ourselves teach children about never-ending entertainment;

they don’t even know how to miss things anymore. But it’s out of moments

of longing that genius ideas are born.

O6bIJIeHHbIX CUTyallUAX: XOOUTH B 'OCTHU NN K MaMe

Ha pabory. J Bupena, KAK MOU POOUTENTH O6IAIOTCA !

CO CBOMMMU OPYy3bAMU U KOJIJIETaMU — BOT 3TO MEHA U
BIOOXHOBIJIAJIO. Ceiiyac O4YeHb AEeTOLEHTPHPOBaHHOE

BpeMs, OTpOMHas UHAYCTPUS HalpaBieHa Ha TO, YTO- !

OBl pa3BlIeKaThb JeTel. A Hy>KHO COBCEM [Ipyroe — ro-
BOPUTH C HUMHU, CAylIaThb UX, OTKPbIBATHb UM MUD. Mb1

caMu mpuy4daem JIeTEI';‘I K 68CKOH€‘IHOMy pa3BiledeHu1o, :
OHHU JaiXe CKy4daTb pa3y4dUuIUnuCh. A Benb camMble T€HU- ;

aJIbHbIE UIEN POKAIOTCS B CKYKe.

A mpena HQ OCO3BHOAHHOCMb U 0CO3HAHHOE poaumenbcmeo ;

eaMm 6AU30K?
['nmaBHOE - He BIAJATh B KpaiiHOCTU. U TYT HYKHO ca-

MOMY MCKATh 30JI0TyI0 cepequHy. BaskeH coGCTBEHHBIN :
POOUTENBbCKUI CTEPIKEeHDb, TAPMOHUSA C CaMUM CO6OH,

TOTHA U PeIleHUs Ipolle NPUHUMATh. Celyac s TOUHO

MOHMMAaI0, HACKOJBKO BaXKHO IPOKAYUBATh cebsd, HC- |
KaTb pecypCcHbIe COCTOAHUA. OHU y KaxKJ0ro CBOU: Ma-

HUKIOD, npo6e>KIca unu 1obumoe 3aHATHE. MeHSI Moe
AeJI0 OYeHb HaIIOJIHAET. BﬂOPOBO 6BITH MaMOM U npu
9TOM UMETH CBOE [1eJI0.

Hackonbko eascHo, umobbl demu gudenu, 4mo y Mambl
ecmb ee 0eno?

BasxHo, X0Tsa ecThb noTrpsdcaromuye KeHUIVMHBbI, KOTO- :

pBle HAIIIU U peasn30Bald cebs UMEHHO B CeMeIHOU
ponu. MbI Bce pasHble, s1 3HAI0, YTO MHE TOYHO, IIOMU-

Mo peannsaluu cebs B ceMbe, He0bX0AMa peaanusarus |

B TBOPYECTBE.

DB

SA

DB

i SA

DB
SA

there’s a huge industry aimed at entertaining children.
But something else is needed - we need to talk to them,
listen to them, open up the world to them. We ourselves
teach children about never-ending entertainment; they
don’t even know how to miss things anymore. But it’s out
of moments of longing that genius ideas are born.

Can you relate to the mindfulness trend and mindful
parenting?

The most important is not to go to either extremes. And
you need to find the perfect middle ground yourself. The
way you were brought up and being at peace with your-
selfisimportant. Then it will be easier to make decisions.
Now I definitely know how important it is to pump your-
self up, to find that extra strength. Everyone has their
own way: manicures, runs or a favourite hobby. My ac-
tivity makes me feel very fulfilled. It’s great to be a mum
and also to have your own thing.

How important is it for children to see that their mum has
her own “thing”?

It is important, yet there are brilliant women who found
themselves and realised themselves through finding
their role in the family. We're all different, and I know
that for me personally, apart from self-realisation with-
in the family, self-realisation in the arts is needed.

What fulfils and supports you apart from work?

After the birth of my third child, I understood that the
energy doesn’t come out of nowhere. Sport and healthy
eating saved me. I did Olga Markes’s course, Sekta, it
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A umo sac Hanonnsem u noddepicusaem NOMUMO
pabomut?

I[Tocne poskaeHUs TPeThero pebeHKa s MOHa, YTO SHep-
rus caMa He NpUAET. MeHs BBIPYYUII CIIOPT U 3I0POBOE
nutanue. J npomna «Cekty» Onu Mapkec — 3T0 6bLIT UU-
CTBIN BKCIEPUMEHT, KOTOPBIH MHE OYeHb ITIOMOT. YBEpeH-
HO MOT'y CKa3aTh, UTO 3TO JTUKOe3 115 1060 sKeHIUHBL.
Hanpumep, 4 Hay4uaach MUTH GOJbIIE BOMBL B TeUeHUE
IIHs, XOTS B HAIIEM KJIMMAaTe JTUYHO MHE 5TO CJIOKHO, XO-
qgeTcd IIUTh ‘{aﬁ nin leyrI/Ie TeIlJIble HAIIUTKH. I'Ipl/l,uep—
JKMBasICh IIPOCTHIX 3[0POBBIX PEKOMEH AN, MOXKHO Ka-
YECTBEHHO YIIyUIIUTh CBOIO KU3HB. He BceM 06s13aTerb-
HO y6HBaThCs B criopT3ase. THOTAa JOCTaTOYHO XOTS GBI
C 4ero-To HayaTh — GOJbIIEe XOOUTH IEeLUIKOM, HATIpUMeD,
He HCHOIb30BaTh TUQT, a MPOHTHUCH IO NecTHUIE. [T1aB-
HOe — 6e3 KpaiiHOCTeH.

Buixodum, umo 6e3 0CO3HAHHOCMU 8Ce PABHO HUKYOQ?
HaBepHO€, KTO-TO IIPOCTO 3KUBET, BAPUT IIeJIbMEHH, CMO-
TPUT TEIEeBU30p U He 3acopsieT cebe roIoBy BCEBO3MOXK-
HBIMU TEOPUSIMH, a HACIaXKAaeTCs IPOCTOTOM U BIIOJ-
He CYACTJIUB. S JKe IIPOCTO CTapaloch MPOKUBATH KaXK-
IbIN MOMEHT CBO€M XKU3HH: €CJIHU 5 C JETbMHU — 5 TOJIBKO
C HUMH, €CJIH 51 Ha ClLieHe — 51 B My3BIKe 1 B TBOPYECTBe.

Omo mpebyem 0zpoMHOU OUCUUNLUHBL. Bam CRLOMCHO
6blmb OUCUUNIUHUPOBAHHOU?
Co2xHO. U 9TO He IPOCTO C HAIIMM MEHTATUTETOM.

Oco3HaHHOe omHoweHue K cebe enusem Ha demeti?

S Bepio B TO, YTO 4YeJIOBEYECTBO 3BOIIIUOHUpPYeET. Belb
JIIOIM HAYMHAIOT 381y MBIBAThCS 00 HKOJIOIMYHON sKU3HH,
pacrpocTpaHsisi 3TOT [IOAXOJ Ha caMble pas3Hble Cephl.
S yBepeHa, 4YTO HaIllK IETH MOTYT GBITH JTydllle Hac. Bazo-
BBI€ [IEHHOCTHU 3aKJIabIBAIOTCA UMEHHO B CEMbe, U, XOTS
CJIOXKHO He IOIAaCTh ITOf], BJINSAHNE CUCTEMbI — UMEHHO Ce-
Mb 3a/1aeT IIaBHBIHM KypC. DTO OTBETCTBEHHO U CIIOXKHO,
HO, GBITH MOJKET, TAKUM 06pa30M y HacC eCTh IIAHC BBIPAC-
TUTD [TOKOJIEHNE H6oJiee FapMOHUYHBIX M CUACTI/IUBBIX JII0-
[IeH, YeM MbI CAMHU.

DB
SA

DB

SA

DB
SA

was a complete experiment that helped me a lot. I can
say with confidence that this educational course is for
any woman. For example, I learned to drink more water
throughout the day even though I find it particularly dif-
ficult in our climate; I want to drink tea or other warm
beverages. Keeping to simple health recommendations,
it’s possible to improve your life. It’s totally not neces-
sary to drown yourself in sweat at the gym. Sometimes
all you need is to start from somewhere. For example:
walk more, don’t use the lift but take the stairs. It’s im-
portant to find a healthy middle ground.

So, without mindfulness we’d be nowhere, right?

Probably, some just live their lives making pelmeni,
watching TV and don’t litter their minds with all kinds of
theories but enjoy the simpler things and are quite hap-
py. I try to live every moment: if I'm with the kids, I'm
only with them; if I'm on stage, I'm invested in my music
and art.

This requires a huge amount of discipline. Do you find it
difficult to be disciplined?
Yes. And not only because of our mentality.

Does self-awareness affect children?

I believe that humanity is evolving. Because people are
now thinking about an ecological life, they are spreading
this approach to all sorts of spheres. I'm sure that our
kids can be better than us. The basic values are estab-
lished within a family and, although it’s hard to not fall
into under influence of the system, it’s family that sets
the most important tone. This is hard and a big respon-
sibility but maybe, we because of this, we have a chance
to raise a more balanced and happy generation of people
than ourselves.
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BOpOTHCH, IIOOUTH U TasSITh

BecHa B MapuMHCKOM

To fight, to love and to melt

Spring at the Mariinsky Theatre

ABTop  Huxuma Jly6os

By Nikita Dubov . .
3onoTo PeitHa, ¢poTo Hatamu Pa3uHOMN

Das Rheingold by Natasha Razina, © Mariinsky Theatre

St. Petersburg Digest



Menneac u Menusanpa, oo Haramu Pa3uHOH,
Pelléas et Mélisande by Natasha Razina
© Mariinsky Theatre

a BTOPOH cleHe MapHUHUHCKO-
ro TeaTrpa 24 U 25 MapTa, a 3a-
TeM 11 U 12 alpess IpoHeT ywxe
TPaJULMOHHOE IPeACTaBIeHue TeTpa-
noruu Puxappa Barnepa «Konblo HU- |
6enyHra». IlpoexT Banepusa Teprue-
Ba u T'eoprus l[pIMUHA CTal OMHOU U3 |

[JIaBHBIX TOYEK IPUTSIKEHUS B Tearp
He TOJIBKO OTE€YEeCTBEHHBIX, HO U 3apy-
Ge’KHBIX MeJIOMaHOB. JTO [0 CHX IOp
eIMHCTBEeHHas B PocCUM IIOCTAHOBKA
Opus magnum BeJHKOro pedopmaTo-
pa OIlepHOTO HCKycCTBa. BenndecTBeH-
Hble JeKOpally OTChLIAIOT U K Tep-
MaHCKHUM caraM, 1 K aJJaHCKUM Mudam,
cozmaBasi OCOOEHHYIO ITAHTEHUCTHYE-
cKkyio aTMocdepy HEeCIIeUHOro geficTBa,
a TIIaTeJIbHO MOJOGPaHHBIN aHCaM6Ib
NeBLOB BCAKUH pa3 GJecTsine BOILIO-

aeT TUTAHUYECKUI 3aMbIces Baruepa.
Stikhina, Vladimir Felyauer and Mikhail
PomaH Bypnenko, Enena CtuxuHa, Brna-

BaTom roay BTIJIaBHBIX ITAPTUAX 3aHATHI

aumup Penaysp u Muxaui Bekya.

Eciv 4eThIpeXIHEeBHBbII 31ocC Bac my- |

raeT, HO MY3bIKQJIBHBIX PEKOCTEN BCe
»Ke xoueTcd, To B KoHllepTHOM 3aiie Ma-
PUMHCKOTO TeaTpa TOTOBUTCSA HCIOJ-
HeHUe papuTeTa U3 papuTeToB. «MBaH
Cycanun» KarepuHo KaBoca He Tonb-
KO BIIEpBBbIe BBbIBEJI Ha CILEHY HapOIHO-
TO Tepos, HO M CTaJl OTIPABHON TOYKOMN
A «KusHu 3a napsa» Muxauna ['Mus-
ku. MATU Hago He TOJNBKO pajJu MCTO-
pHH, HO U paJiy 9KCKJII03MBa — 3amuceit
5TOH OIeEpEI II0KA elle HeT. [[ofUBUTHCA
CYACTINBOMY PpUHAITY U3BECTHOU HCTO-

PHH 1 HAaCTAOUThCA paboToil AKageMuu |
history and enjoy the work of The

17 anpensa B MapuMHCKOM-2 — IIpe-
Mbepa «CHErypodKH», CaMOH BeCceH-
Hell omepsl Hukomas Pumckoro-Kop- !

MOJIOABIX IIEBIIOB MOJKHO 25 MapTa.

cakoBa. [Ii1s1 AHHBI MaTHCOH B3TO He
nepsas BcTpeda ¢ PumckuMm-Kopca-
KOBBIM (3alUCh ee CIIeKTaKIsA «30-
JOTOM  TeTymoK» OblTa HOMUHHU-
poBaHa Ha [psMMH) U He IepBad
paboTa B KoHliepTHOM 3aie (B 3TOM ce-
30He pexkHccep yske BbIMycTuna «Ilein-
neaca 1 MenusaHIy» B 3THX JKe CTE€HaX).
3a odopMIIEHHE OTBEYAIOT OIBITHBIE
Anexcannp OpnoB u Mpuna YepenHu-
koBa. OOGHOBIeHMe mI0OMMOH IapTHU-
TYypblL OBIIIO OOJITOKOaHHBIM, U HOBAasA

«CHerypouka» — 6e3yC/IOBHBIH 0GHEKT |
BHIMAHUSA BCEX JIOGHTENel OMepHoro |
anticipated and the new Snow Maiden
definitely draws in all opera lovers.

HCKYCCTBa.

n the 24th and 25th of March and

then again on the 11th and 12th of

April, a traditional theatre perfor-
mance of Richard Wagner’s tetralogy Der
Ring des Nibelungen will be performed on
the second stage of the Mariinsky Thea-
tre. Valery Gergiev’s and George Tsyp-
in’s project has become one of the main
points of attraction among, not only Rus-
sian theatres, but also foreign music lov-
ers. This is still the only production in
Russia of the great opera reformer’s opus
magnum. The magnificent stage scen-
ery transports us to both German sagas
and the Alanian myths, creating a spe-
cial pantheistic atmosphere of leisure-
ly activity, and the carefully selected en-
semble of singers brilliantly embodies
Wagner's titanic conception every time.
This year, Roman Burdenko, Elena

Vekua perform the main roles.

If this four-day epic performance in-
timidates you somewhat, but you still
want to see some musical rarities, then
this should entice you: in the concert
hall of the Mariinsky Theatre the rar-
est of the rare is being prepared — Ivan
Susanin by Catterino Cavos. He not only
brought this national hero to the stage
for the first time, but also was the origi-
nal inspiration for Mikhail Glinka’s A Life
for the Tsar. It is not only the history that
should attract you but also the exclu-
sivity — no recordings have been made
of this opera yet. You can marvel
at the happy ending of the well-known

Mariinsky Academy of Young Opera
Singers on the 25th of March.

On the 17th of April, the Mariinsky
Theatre will play host to the premiere
of Nikolai Rimsky-Korsakov’s most
springtime fairy tale opera, The Snow
Maiden. For stage director, Anna Ma-
tison, it is not her first encounter with
Rimsky-Korsakov (the recording of her
The Golden Cockerel was nominated for
a Grammy), neither is it her first time
to work in the Mariinsky Theatre (this
season, she has already directed Pelléas
and Mélisande). The very experienced
Alexander Orlov and Irina Cherednikova
are in charge of the design. The updat-
ed version of the music piece was greatly
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durapMoOHMS 3TON BECHOU

This Spring in Philharmonia

IToBTop B Poccuu Becerpa 60mblile 4eM MOBTOP.
OcobenHo B IleTepOypre — ropojie ¢ TpeneTHBIM
OTHOIIEHNEM K HCTOPUU U TPAgULIHIM.

Ho HM4Yero u HUKOIIa He TIOBTOPSETCS

B TOYHOCTH. KpacoTa CKpbITa B MEHSIOIUXCS
IeTajsax v Bo B3IsAne cMoTpamero. Ha coyx
Maruio 0OHOBJIEHUS TOKE MOXKHO II0YYBCTBOBATD.
B CaHKT-IleTepOyprckoii akaaeMuuecKoi
dunapmonnu umenu [1. [I. lllocTakoBuYa 3TON
BECHOMH PeNeTUTUBHOCTD U MUHUMAIN3M
IpefcTaBlIeHbl M HA MUKPO-, U Ha MaKPOYPOBHSIX.

ABTop  Hukuma Jy6os
By Nikita Dubov

YMCTOM BHJE MUHMMAJHCTUYE- |
CKYI0 MY3BIKY OyOyT HCIONHSTH
3 anpens. Bompmoi zanm ®u- :
¢ hypnotic sounds of “Incantatie IV” for

JIApMOHUM Ha OJMH Bedep HAaIlOJHUT-
cd TUIHOTHUYECKUM  «3aKJIUHAHU-
eM IV» s geTslpex posnelr CuMeoHa
TeH XonbTa. OOUH U3 CaMBbIX JII0OMMBIX
B Poccuu COBpEMeHHbIX KOMIIO3UTO-
POB HaKOHEI[-TO ABJIAETCA HEe B 3BY-
kax «Canto ostinato», a B nmpoussene-
HUM MeHee U3BEeCTHOM IIMPOKOH IIy-

6111/11ce, HO CTOJIb K€ BOCXUTHUTEIBHOM :

n KongoBckoM. Kpome HeoGBIYHO-
ro CayHAa B «3aKJIWHAHUW» UHTPUTY-
eT U $opMa: HCIHONHUTENU CAMHU pe-
AT, Kakhe ¢parMeHTHI MOBTOPATH
U caMH YCTaHaBIUBAOT KOJIUYECTBO

HnoBTOpeHUi. I[llecTH 3aBOPaKMBa-

0lMe y30pbl «3aKIHHAHUA» GYAyT !
¢ ning enchanting patterns of “Incantie” for
oumup VBaHOB-PaKMeBCKUU U I>IepyH {

Anexcei Jllo6rMoB, Anekceit 3yes, Bna-

BaH Been — mpuzHaHHBIE CllellUalIN-
CTBI 10 My3bIKe XX BeKa.

Ho moBTOpATH MOXHO HE TOJIBKO OT-
JlelIbHbIe IIaTTEePHBI MU TaKTHL. Pycckue
MUHUMAJIMCTBI IIOBTOPSAIOT CTPaHMUIILI

U 1IeJIble YaCTHU. A BeCbh MUD B 9TOM rofly
HIOBTOPSAET LIETYI0 TBOPUYECKYIO GHOrpa-
i the anniversary masterpieces of the last

¢duto — Jlrogsury BaH BeTXoBeHy HCITON-
HsaeTca 250 neT! [To ciaydaio 9Toro 06u-
Jies MPOU3BEAEeHMs TI0CIeJHEr0 BEHCKO-
ro KJacCcHMKa M BelIMKOro pedpopmaropa

42 St. Petersburg Digest 1.20

In Russia a repetition is always more than just

a repetition. Particularly so in Saint-Petersburg —
a city where history and traditions are cared with
a gentle hand. But nothing may ever be repeated
here with equal precision. The beauty is beneath
changing details and a viewer’s sight. A magic

of renewal can also be experienced with an ear.
This spring The Shostakovich St. Petersburg
Philharmonia represents repetition and
minimalism on both micro and macro levels.

performance of the pure mini-
malistic music is scheduled on
pril 3rd. Just for one night

four pianos by Simeon ten Holt will fill
The Bolshoi Zal (The Grand Hall). One
of the most favored contemporary musi-
cians in Russia will be finally represent-
ed by another play which is less known to

i public, but equally fascinating and mes-
i merizing as the common “Canto Ostina-

to”. Besides the unfamiliar sound of “In-
cantie” a way of performance is intriguing
too. Musicians decide themselves which
parts to repeat and set a number of rep-
etitions. That night Aleksey Lyubimov, Al-
eksey Zuev, Vladimir Ivanov-Rakievskiy

¢ and Jeroen van Veen, all renowned mu-

sic experts of XX century, will be span-

your pleasure.

Not only patterns and rhythms are
a subject to repetition. Russian min-
imalists also repeat pages and whole
parts. And this year the World is repeat-
ingthe whole creative biography of a per-
son — we commemorate 250th birthday
of Ludwig van Beethoven. As a tribute to

Vienna classic and the great music re-
former will be performed more frequent-
ly. Visitors of The Philharmonia will



o Bnaaumup UBaHOB-PakWeBCKUH,
Vladimir Ivanov-Rakiyevsky

e Anekcei Jllo6umos,
Alexei Lubimov

e Anekcei 3yes,
Alexei Zuev

e MepyH BaH BeeH,
Jeroen van Veen

MySBIKH Gy[yT B8BydYaTh emle dgamie.

TocTAM GUIAPMOHMM IPENOCTaBIIsAET-

csl MI0OOIBITHAST BO3MOJKHOCTD CpaB- :

HUTb [Be HHTepIpeTaluu cyMpau-
HOro ¥ mopsiBUcTOro TpeTrbero ¢op-
TENMaHHOIO KOHIlepTa. 16 MapTa ero
WCTIOJIHUT TJIaBHBIH COBPEMEHHBIN HH-
TepnperaTtop BerxoBeHa Pymonbd Byx-
O6uHep C 3aclyKeHHBIM KOJIIEKTH-

BoM Poccuu mopr ynpasnenuem Kpucro-
da Dmenb6axa. Ilapy KOHIIEPTY B 3TOM
cimy4ae cocTaBuT Ilaras cumdonna Ma-

nepa. A 17 Mas TOT ke TpeTuil KOHIIepT,
HO B COBEPIIEHHO IPYTOod MHTepIIpeTa-
LIMU IPO3BYYUT B UCIIOJIHEHUM TaH[e-
ma dazuinb Cail — IOpuil TeMUpPKaHOB.
B aTOT ke Bedep MPO3BYUYUT 3aragod-
Hada lllectasa cumooHuda IllocTaKkoBU-

va. «Cumdonus 6e3 allegro» — Kpatkoe, |
MOYTH KaMepHOe WUHTPEMEL0 MEeXIy

XUTOBBIMH [1s1T0# 1 CebMoil cuMOHU-
SIMH, CO CTPAHHBIM COUYETAHUEM MeJaH-
XOJIMY U capKasMa — pelKas Belllb JaKe
B Poccuu. DTa HeOObIUHAs Iapa MOXKET
CTaTh HACTOSIIUM OTKPOBEHHEM [asKe
IJ15 NCKYIIEHHOTO CITyIaTes.

[MpusATHO BEPHYTHCA K yoKe UBBECT-
i it is always necessary to get back to
¢ The Philharmonia.

HoMy. Clo)KHee BEPHYTbCA K HOBOMY.
WM Bcerga HeoOXOQMMO BO3BpAlaTbCS
B ®UIIapMOHUIO.

have an interesting opportunity to com-
pare two interpretations of the gloomy
and impulsive Piano Concerto No. 3. On
March 16th it will be delivered by Rudolf
Buchbinder, the main contemporary in-
terpreter of Beethoven, with accompa-
niment by the Academic Symphony Or-
chestra of the Philarmonia conducted
by Christoph Eschenbach. The concert
will also feature Mahler’s Symphony No.
5. Whereas on May 17th the same con-
cert in completely different version will
be given by Fazil Say — Yuriy Temir-
kanov tandem. The same night you can
also enjoy the mysterious Symphony No.
6 by Shostakovich. “A Symphony with-
out allegro” is a short, almost chamber
intermezzo in between the hot sympho-
nies No 5 and 7. Having melancholy and
sarcasm combined in an odd manner,
this piece is rare even in Russia. The un-
usual pair of symphonies may turn out
to be areal revelation even to a sophisti-
cated listener.

It is nice to get back to something
familiar. Although it is more diffi-
cult to get back to something new. But
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BecHa B MUXanJIOBCKOM TeaTpe
Spring at the Mikhailovsky Theater

amer «Baapmepka» U omepa
«Aupa» — IBe T1aBHbIe IpeMbepHl

5TOr0 Ce30Ha B MUXaHIOBCKOM

TeaTpe. [Ipy BceM pa3nuduu 3TUX COUU-
HEHUU MOJXHO HalTH U 06INe YepTHl,
B TOM YHCJIe B CIO’KETHBIX JTUHUAX. Bo-
Jiee TOTo, CyllecTByeT MHeHHUe, 4To Ma-
puyc Iletuma cosgmaBan «BaamepkKy»
Tofi, BIUAHUEM ycIexa «AUIbl», Iporpe-
MeBlllel Ha Bcio EBpomny mnocie mpeMbep
B Kaupe u Munase.

u 6anera, — NIOGOBHBIN TPEYTONBHUK.
OIHAaKO He TONbKO TI060Bb, PEBHOCTD
U TIpefaTeNbCTBO ABISAIOTCA TIABHOM
COCTaBIA0LIEH ILIeNeBpOB, He MeHee
BaKHBI U MecTa JeHCTBUSA — [[peBHss
Unnus B «basgepke» u [[peBHuii Eruner

B «Aume». B mocTaHoBKax MUXaNIOB-
CKOro TeaTpa fgajeKue BOCTOYHBIe Iap- !

CTBa BOCCO3[aHBI I0-pa3HoOMYy: B «Basi-
JIepKe» — 33 CYeT KOJIOPUTA 1 60raTcTBa
IeTanel, B «<Aune» — Ha060poT, 3a cueT
JTAKOHUYHOCTH U CIEPKAHHOCTHU.

B «Basimepke» 0co60ro BHUMaHUA 3a-
cnykuBaeT xopeorpa¢us Hado [ya-
TO, BIOXHOBIISIBIIETOCS OPUTHMHAJIOM

[TeTumna,aB«Anae»—paboTaMy3bIKalb- !
HOT'O PYKOBOAUTENA NOCTAHOBKHU AJIEK- |
[IpeMbepHbIE

caHapa BenmepHUKOBa.
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he two leading premieres at the

I Mikhailovsky Theatre this season
are the ballet “Bayadere” and the
opera “Aida”. The two works, whilst be-
ing distinctly different, share several fea-
tures, notleast regarding their storylines.
Moreover, many believe, that when
writing “Bayadere”, Marius Petipa had
been greatly influenced by the success
of “Aida”, which had taken Europe by

¢ storm following shows in Cairo and Milan.
B ocHoBe ¢albynbl Kak OmEpbI, TaK :

At the centre of both narratives lies
a love triangle. However, it is not only
love, jealousy, or betrayal that comprises
the bulk of these two masterpieces; loca-
tion is equally important: Ancient India in
«Bayadere» and Ancient Egypt in «Aida».
The Mikhailovsky Theatre renders these
oriental kingdoms of the past along two
contrasting axes. In «Bayadere», it is ex-
pressed through color and an abundance
of detail, whereas in «Aida», it is minimal-
ism and restraint that are key.

In “Bayadere” the performance of Na-
cho Duato, inspired by Petipa’s origi-
nal work, deserves special attention.
The same goes for the work of Aleksander
Vedernikov, the Musical Director of this
“Aida” production. “Aida” premieres are
scheduled on March 6, April 24, and May




MoKasbl «AUBI» MPOJOKATCA 6 Map-
Ta, 24 anpens u 31 mad. Ilokassl «ba-
apepkn» — 7-8 Mapra, 25-26 amnpensa
1 16-17 Mad.

12 anpens MUXaiIoBCKUI TeaTp Npu-
IJamaeT Ha KOHLEPT «3Be3abl cuMdo-
HUYECKOH MY3bIKN». XapU3MaTHUYHbIN
AmoHcKuU pupuokep Kasyku fmana
B COIPY’KecTBe C U3BECTHBIM CKpHUIa-
yoM BagumoM PemMHBIM NIpeACTaBAT
clIyllaTeNlsIM YHUKAJIbHYIO IPOTPaMMy.
Ha ciene mpo3Byuart [lepBbIi CKPUITHY-
HBIN KOHIepT [IMuTtpus lllocTakoBuya
u nBe «lllexepesampl» — cuMpoHUYE-
ckaa couta Hukonaa Pumckoro-Kop-
cakoBa 1 yBepTiopa Mopuca Pasens.

13 ampensd B MuXaiJIOBCKOM TeaTpe
Npo3BY4YUT opaTopusd «CTpacTu Mo
Martdero» — courHeHNe Hallero coBpe-
MeHHHKa — MUTpOIonuTa HMnapuoHa
(Andeena). B ocHOBe opaTOpUU A5 CO-
JIMCTOB, XOpa U OpKecTpa — II0BECTBO-
BaHMe O CTPaJlaHuAX U CMePTU XpHUCTa
u3 EBanrenusa ot Mardes. TeKCTHL X0-
pos, apm?l U peduTaTuBOB 3aMMCTBO-
BaHbl TIJaBHBIM 00pa3oM U3 IpPaBo-
ciaBHOro GorocmysxkeHusa CTpacTHON
CeaMUIIbI.

31. “Bayadere” shows are to take place on
March 7-8, April 25-26, and May 16-17.

On April 12 the Mikhailovsky Theatre will
host a performance of the “Stars of Sym-
phonic Music”. Japanese conductor, Ka-
zuki Yamada, known for his charismat-
ic performances, and the prominent vio-
linist Vadim Repin, will deliver a unique
programme, performing Dmitri Shostak-
ovich’s First Violin Concerto, two pieces
from “Scheherazade” a symphonic suite
by Nikolai Rimskiy-Korsakov and an ou-
verture by Maurice Ravel.

On April 13 the Mikhailovsky Theatre will
stage a contemporary interpretation —
written by Bishop Hilarion (Alfeyev) —
of the oratorio from the “St. Matthew
Passion”. Through solo voices, choir, and
orchestra, the oratorio recounts the suf-
fering and death of Jesus Christ accord-
ing to the Gospel of Matthew. The text
sung by the choir, in arias, and recitatives
is drawn primarily from the Orthodox
divine service of the Holy Week.

° Baspepka, giomo Yapnvs Tomncon
La Bayadeére by Charles Thomson

e Kasyku fimapa, Baguma PenuHa,
oMuxaiinoscxkuii meamp
Kazuki Yamada. Vadim Repin
©Mikhailovsky Theatre

e Baspepka, glomo Ceema Tapnosa
La Bayadére by Sveta Tarlova

e Aupa, pomo Ceema Tapnosa
Aida by Sveta Tarlova

e OpkecTp, eMuxaiinosckuii meamp
Mikhailovsky Theatre Orchestra
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doTo Jlanuun Pa6osckuii
Mpuuecka Koncmanmun AHunux
Park by Osipchuk
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by Dinara Belous
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Hairstyle Konstantine Antipin,
Parkby Osipchuk

Stylist ~ Dmitry Bryansky
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IlebroTHaAs ITOCTaHOBKA PoMaHa
KouepskeBckoro — «MepTBble AylIn» —
61718 YIOCTOEHA IPEMUU «30JI0TOH COPUT».
Cnycta rop B TeaTpe JIeHcoBeTa

BBIXOJJUT CIIEKTaKJIb «YTHUHas 0XO0Ta»

1o nmeece A. BaMnuiosa — BTopas

paboTa MOJIOIOTO pelKuccepa.

0B «YmuHas oxoma» — eaul cobcmeerHblil 8b160D
usu npednoKiceHue meampaibHozo xydcosema?

PK Y KaXK[IOrO peXKHccepa €eCTb CBOH CIIHCOK
mbec, HaJl KOTOPBIMU XO4YeTCS INOopaboTaTb.
U [ero He B 3arojioBKax, a B CMbIC/IaxX, KO-
TOpble 33 HUMH CKpBITHL [lepBOHAYAIBHO
S TIpefiaran Apyroe MpousBefieHHe, HO CUTY-
alust U3MeHUIach, U MBI BAPYT peliunu obpa-
TUTBCSA UMEHHO K 3TOH Ibece. ITO cyMMa 06-
CTOATENbCTB, BIUSIHNE BHYTPEHHUX OILyIle-

HUH U TOrO, YTO IPOUCXOAUT BOKpPYT. Hamia !
MOCTAHOBKa He MPO GBITOBYI0 CTOPOHY HTOH !
HCTOPUH, & [P0 TO, YTO CKPBHITO BHYTDPH ee |

HepcoHaxeH.

KN

Opexpaa, o6ysb  JIJIT
Outfit by DLT

Alexander McQueen
Dolce&Gabbana
Eleventy

Cruciani

The theatre director, Roman
Kocherzhevsky’s debut play, Dead
Souls, won the Golden Soffit theatre
award. A year later the "Duck hunting",
based on a play by A. Vampilov is to be
staged in Lensovieta theatre. This will
be the young director’s second work.

DB Did you choose Duck Hunting yourself or was it
a proposal by the theatre art council?

RK  Each director has their own list of plays that
they want to work on. And it's nothing to do
with the title, but more so with the meaning
hidden behind it. Initially, I did suggest anoth-
er play, but the situation changed, and we sud-
denly decided to pick this specific play. The cir-
cumstances, internal sensations and what was
happening around us contributed to this result.
Our production is not about the everyday side
of this story, but about what is hidden inside its
characters.

SPB.D lopog, // The City 47
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Oma nveca u3 c08emcKo20 8pemMeHu, Ho npu amom

He 04eHb COBEMCKAL.
B ToM-TO U meno. OHa, 6e3yCI0BHO, OTpaskaeT

COBETCKOe BpeMs, HO BCe 3TO MOIJIO OB TPOu-
30iTH U ceiiyac. rops Bragumupos u I0puii |

ByTyCOB He pa3 roBOpUIIN O TOM, YTO UHOTJa
HYXHO IIOTEepATH IIEpBYIO CTPaHULy KHU-

Tu, YTOOBI jydiie IpodecTb ee coaepiKa-

Hue. ONBIT ¥ 0XKUAAHUS UCKAXKAIOT BOCIIPU-
arue. Hampumep, Mbl 3HaeM, 4T0 «MepTBbIe

AYyUIN» - 3TO TEKCT lorons, II03TOMY MBI BCET- :
naskaeM ['oross mom 3TUM 3arojioBKOM, a 3TO :

O4YeHb OrpaHuUuYMBaeT. PasymeeTcd, MOK-
HO clleflaTh Nbecy BammnuioBa B 6GbITOBOM

KJIIoue, CHaOqUB ee COBETCKUMU peanuaMmuy,

HO eCJII CMeCTUTh GOKyC BHYTPH YeJIOBEKa,
OKa’KeTcs, YTO AeHCTBUE MOXKET IIPOUCXO0-
IOUTH KOTJIa YTOIHO U B JII060H cTpaHe.

Dma nveca npo ce200HA?

OHa 10 BHYTPEHHEMY COCTOSHMIO CO3BYYHA :
CerogHsAmHeMy [AHK0. OHa HANPAMYH CBS- |

DB

RK

{ DB

RK

This play is from the Soviet times, but at the
same time, it is not very Soviet.

That’s exactly it. It certainly reflects the Sovi-
et era, but everything could happen now. Igor
Vladimirov and Yuri Butusov have repeatedly
said that sometimes you need to lose the first
page of a book in order to better read the rest.
Experience and expectations distort percep-
tion. For example, we know that Dead Souls is
a novel by Gogol, so we are always waiting and
looking for Gogol under the title - this is very
limiting. Of course, you can perform Vampilov’s
play in a domestic way, providing it with Soviet
realities, but if you shift the focus to a person,
you realise that the action can happen anytime
and in any country.

Is this play about today?

It is in tune with the here and now. It is direct-
ly related to my personal experiences. I can-
not say however, that the main character, Zilov,
is close to me or similar to me psychological-

ModcHo cenamb nvecy Bamnunosa 8 6blmosom Kitoue, cCHab0us ee cosemcKkumu
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peanruamu, HO eciu cmecmuimsd d)OKyC 6HYMpPb UesoseKka, OKaAMHCemcsa,

umo deticmeue modcem npoucxo0ums ko2da Y2o0Ho U 8 110601 cmpaHe.

Hou can perform Vampilov’s play in a domestic way, providing it with

Soviet realities, but if you shift the focus to a person, you realise

that the action can happen anytime and in any country.

3aHa ¢ MOMMHU BHYTPEHHUMMU IlepeKHBaHU-
AMU. XOTS g He MoOry ckasaTb, 4TO [JIaBHBIH |

MepCOoHasK 3WUJIOB MHEe OIM30K WU IMOXO0XK
Ha MeHs 110 IICHXOJIOTMYECKOMY THIY. TeM
He MeHee s y3Hal0 Kakue-To obIire 0OTIpas-
HbIe TOYKU. S He UCKIII0Yal0, YTO CO MHOM MO-
JKeT IIPOU30HTH YTO-TO ITOJOOHOE.

bl ¢ 3un08blm 00H020 803pacma, da u Bamnu-

08y 6bL0 CMOJLLKO dHce lem, K020a OH nucas H

amy nvecy.
HasepHoe, ¢ aTuM. S HabIOOA0 TEHIEHIIUIO
K YHBIHUIO, IIPUXOASAIIYIO C BO3PacTOM. XOTs

MHe BCEro TPUALATH C HeGOmbLIMM, Jaxe !
CTPaHHO TOBOPUTH O Bo3pacTe. MOXKeT, 3TO

y Hac ropop, Takon? MoxkeT, 3TO CBA3aHO ¢ Gy~

3HOJIOTUYEeCKHNMU ITponeccaMy, C XPIMPIefI BOp- :
: DB

raHH3Me U TOpMOHaMU. A BUJIOB — 6€3yCIIOBHO,
cobuparenbHbIN 06pa3. BamMmnuios, kak 1 Ye-
XOB, BCe BPeMs XO[IUTI ¢ 6I0KHOTOM U 3aIMChI-

BaJI pa3HbIe UCTOPUU U CUTyallUU, KOTOPBIM

OH OBIIT CBHUOETeJIEM.

St. Petersburg Digest 1.20

! DB

! RK
Mo c8A3GHO C Kpuaucom mpuduamu iem? Beds

RK

ly. Nevertheless, I recognise some common
points. I do not deny the idea that something
like this could also happen to me.

Is this linked to a mid-life crisis? You are, after all,
the same age as Zilov, and Vampilov was the same
age when he was writing this play.

It probablyislinked to that. AsIget older,I'm ob-
serving a tendency to discourage. Although I'm
only in my early thirties, I find it rather strange
to talk about age. Maybe it’s to do with the city?
Maybe this is due to physiological process-
es: with the body’s chemistry and hormones.
Zilov is certainly a prime example. Vampilov,
like Chekhov, always had a notebook with, so he
could write down various stories and situations
that he had witnessed.

Have you put a part of yourselfinto Zilov?

Of course, I will not deny it. Everything that I
work on is directly linked to me. Iam concerned
about the same topics; I feel similar fears. What
is happening to me, in a sense, affects him.
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But eknadbisaeme 8 3u08a 4mo-mo ceoe?

A He 6ymy MTyKaBUTb, KOHEUHO, BCe, HAJL UeM |
paboTalo, UMeeT KO MHe IIpsMOoe OTHOIIeHUe. |
MeHd BOJIHYIOT Te 3Ke TeMB, s UCIIBITHIBAIO II0- |

XOJKHe CTpaxu — Impoucxogsiiee co MHOﬁ, BKa-
KOM-TO CMbICJI€ C HUM COIIpHUKacaeTCs. He cio-
sK€THO, KOHEYHO, p€4Yb HE O KOJINYEeCTBe JKEeH~
IWH. I mpITaloCh KUCCIEOOBaTh HAIIKW C HUM
nepecedeHrda M IIOHHMalo, YTO €eClIW aBTOp

YTO-TO IIOAMETHUJI, 3HAYUT, JIA HETO0 3TO UMeeT :
3HadeHue. 1 eciy Mbl TOBOPUM Ha 3T TEMBI,
| RK

3HAYUT, HAC OHU KacCalTCd.

Bul opuenmupyemect Ha Y3Ha80.EMOCMb 3020~
noskos? Hanpumep, Ha «[amnema» 3pument
MouHO notidym, a K HOBOMY HA368QHUI0 UHMEpeC
He nposeam.

JIiryHO g 06 3TOM He JyMalo. Mbl UTPAJIM CIleK- |
TAKJIM HeMOMy/sApHbIX ABTOPOB, U CAMH BOJ- |
HOBAJIUCH O TOM, KaK 3PUTeNH GyoyT BOCIPH- :
HUMATh CJIOKHBIH TEKCT U cioxeT. Ho mpu |
STOM JIIOAY TPUXONUIH, IIPUYEM AyOUTOPHA |
Gbla COBEPIIEHHO Pa3HOBO3PACTHadA. YacTo '
TOBOPSIT, UTO BCE CTABAT OLHO U TO Ke: lllek- :
crivp, UexoB ¥ Tak fasee. COBpeMEeHHBIX aBTO-
OB MHOT0, HO CTaBAT UX pexe. [IpocTo YexoB

St. Petersburg Digest 1.20

We offer the play as an opportunity

to discuss important topics,

we invite the viewer into a dialogue.

DB

Not the plot, of course, it's not about the num-
ber of women. I'm trying to explore the things
that overlap between myself and him and I have
come to understand that, if the playwright has
highlighted something, then it matters to him.
And if we talk about these topics, it means that
they concern us too.

Do you focus on well-known titles? For examples,
people will definitely go to watch Hamlet, but they
may not be so inclined to go watch a new play.
Personally, I don’t think about this. We have put
on plays by unpopular playwrights, and we wor-
ried about how viewers would perceive the com-
plex content and plot. But at the same time peo-
ple of all ages came to watch the plays. It is of-
ten said that everyone put on the same plays:
Shakespeare, Chekhov and so on. There are a
lot of modern writers, but their works are per-
formed less often. It’s just that Chekhov and
Shakespeare are always relevant, they are
timeless, their plays have so many meanings
that I find myself wanting to refer to their works
all the time. Modern drama requires courage
and experience, which are things you need to
work on.
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Mul npednazaem nvecy
Kak nosod 06cydumbs 8axcHble membl,

npuznautaem apumens k 0uaiozy.

u lllexcriup Bcerpga akTyalbHbI, OHU BHE Bpe-
MeHHU, B HUX CTOJIbKO CMBICIIOB, UYTO BCE BpeMs
Xo4eTcs 06pallaThCsA MMEHHO K UX TeKCTaM.
A 117151 COBpEMEHHOM IpaMaTypruy Hy>KHO Ha~
6paThbCs CMeTIOCTH U OTIBITA.

Ho y sac yastce ecmb 3pumensckuil nys, Komopwiil
OmKpuim 0 1106bLL BAULUX IKCLePUMEHMO8.
EcTb HECIOKOMHBIE TI0aU. UX, Kak U Hac, 4To-
TO TPEBOKUT. MBI Ipefylaraem Mbecy Kak Io-
Bon OGCYyIWTH BasKHbIE TEMBI, [IPUIIIAIIAEM
3pUTENS K Uajory. Mbl IpecTaBisieM CBOIO
KOJIJIEKTUBHYIO paboTy — 9TO BCEra HECKOTIb-
KO BBICKa3bIBAaHUM.

DMo He MOJbKO PeHcuccepcKoe 8blckasbleanue?
JTo Bcerja coBMecTHas pabora. B 9ToM cMbICT
U IEHHOCTb HAlero MpeObIBAHUS B Tearpe.
MbI BHUMATENbHBI K IMPENJIOMKEHUSM U3HY-
TpU, MBI BMeCTe COOMpaeM IeJIoe, BMECTe
omnbaemcsi, BMECTe pas3iaMbIBA€M U I€KOH-
CTPYUpPYEM TEKCT, IPOAUPASCH K CMBICTIAM.
Bce, 4YTO MBI IPUAYMBIBAEM — HTO PE3yJIbTAT
HAIIMX BHUMATEIbHBIX COBMECTHBIX YTCHUI.
Hy’KHO 3a0bITh UCTOPHIO ITBECHI U IIPOCTO YBU-
IeThb B HEeH JIIoHei.




Ecnu s Ha Wmo-mo 06pamul BHUMAHUe, 3HaUum, A MeHs 9Mo cyulecmayem.
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If I pay attention to something,it means that, for me, it exists.

Kak wumamb ¢ uucmozo aucma u npu 3mom He
mepsmb ucmopuueckuii u Guozpaduueckuil
| RK
JTo Bcerpa napaienbHas pabora. Mbl He 3a-
HUMaeMcsl Mys3eHHOH [esTenbHOCTBO. Hamr |
IIpOLeCC OYeHb XKUBOH, OH HANPAMYIO CBA3AH |

KoHmexkcm?

C HAMHU — C apTUCTAMU. Y KaXX[I0ro U3 HAC eCTh
CBOM 0arask: OIbIT, BHEIIHUIN OOJIMK, rOJIOC —
9TO He YHUCTHIN TUCT OyMaru. Ky Hac Ko BceMy
€CTb JINYHOE OTHOILIEHUE: YTO-TO MBI IIPUHMU-
MaeM, a YTO-TO OTBepraeM. Y KaskI0H Mbechl
€CTb CBOSI UCTOPHUS U CBSI3aHHBIE C HEH MITaM-
IBL Y HAC HET 3a/1a49U UX [TPEO0IETh, UTPasi He
TaK, KaK JI0 9TOr0 Ur'paju Apyrue. Mbl IpocTo
cTapaeMcsi pacCMOTpPeTh feTanu. U TyT o4eHb
Ba’KHO OBITH B IPaBUJIbHOM KOMITAHUU.

Bbl nposodume KacMuHz 8HYMPU Meampa uil
cpa3y eudume apmucmos Ons onpedeneHHblx
poneti?

BHeIIIHe, He TIOAXOIUT 110 BO3PacTy, HO Ueallb-
HO OTpajkaeT ero HacTpOeHue. Y HacC OrpoM-
Hasl KOMITAHUs, MBI BCe OYeHb pasHBIe — 3TO
Kak 607Ib1I0i1 OpKecTp. S JyMaro He 0 TOM, KTO
5THU aPTHUCTHL, & O TOM, KTO 3TH JIIOAH B >KM3HU.
MBI CMOTPHUM pasHble GUIBMBIL, CIyIIaeM pas-
HYyI0 MY3BIKY, Pa3roBapUBaeM I0O-pasHOMYy U
peneTHpyeM TOKe BCe IT0-Pa3HOMY — BCE HTO
HMeeT 3Ha4YeHHe.

St. Petersburg Digest 1.20
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: DB
Bcerya 1o-pasHoMy mpoucxonuT. MHorma uh- |
TYUTHUBHO 3Hal0, YTO KTO-TO IMOAXOOUT, 8 NHO-
Ila apTHCT He COOTBETCTBYET IEPCOHAXY |

RK

But you already have a following, this should al-
low you to experiment.

There are restless people. They, like us, are wor-
ried about something. We offer the play as an
opportunity to discuss important topics, we in-
vite the viewer into a dialogue. We present our
teamwork which is always a few statements.

Isn’t it just a statement from the director?

It is always a collaboration. In it is the meaning
and the value behind the reason why we joined
the theatre. We listen to proposals from within,
we put the whole piece together as a team, we
make mistakes together, break down and de-
construct the text together, wading towards the
meanings. All that we come up with is the result
of our careful joint work. You need to forget the
story of the play and just see the people in it.

How can you read from a blank piece of paper and
also maintain the historical and biographical
content?

This work is always done parallelly. We are not
involved in museum work. Our process is very
much alive, it is directly linked to us - the ac-
tors. Each of us has something to bring: experi-
ence, appearance, voice. Therefore, this is not a
blank sheet of paper. And we all have a person-
al view on everything: we accept some things,
and we reject other things. Each play has its
own story and its own stamp. We do not aim to
better them, performing in a different way than
before. We are just trying to unpack the details.
And this is where it is very important to have
the right crew of people.
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Yemosiswuecs amniya He pabomatom?

IoMCKe. 3a BpeMs paboTe! ¢ I0puem Huxomna-
eBudyeM (ByTycoBBIM - NIpHM. pefi.) MBI Hay-

YUIIUCh OBITH B COCTOSHUU Hemnokos. Eciu Bce

CITOKOHHO M pa3MepeHHO - 3To Gema. HaBep-

HOe, MOYKHO 3apaHee MMeThb IlJIaH p3.6OTbI u

cpopMUpOBaHHOE BHUIEHHE, HO B HALIEH KOM-
HNaHUM 3TO He paGoraeT. U BooOie Bcs 5Ta
HCTOPHS He IIPO aMIIya, a IO J0feH, ¢ KOTo-
PBIMU TBI TOTOB UJIM HE TOTOB MOMTH B pas3Befi-
Ky OTHOCHUTENBHO KaKOro-To MaTepuasa. U
9TO Bceraa O0IBIION PUCK.

B npouecce, k020a cneKmakib Yxce Hueem Ha
CueHe, MO2YM U Npoucxro0umsb euje Kakue-mo
u3meHeHus?

Ja, Takoe O6bIBaeT. MBI y61paeM U fo6aBIAeM
KaKHe-TO TeKCThI, MEeHsAeM MOTHOCTBI0O MY3bl-
Ky. Clly4asoch U ClieHbl MEHATb MeCTaMU I0-

CJle HECKOJIbKUX JIET KU3HU CIIeKTaKsda. Beinu

BapHWaHThI CLIeH, KOTOPbIE He BOIJIN B II€PBO-
Ha4YaJIbHYIO BEPCUIO, & IIOTOM MbI UX BKJIIOYU-

1y lHOrga Tak MPOUCXOAUT C BBOAOM APYIOro :

aKTepa. MBI cTapaeMcs OTTAJIKUBATHCS OT UH-
OUBHUIYaJIbHOCTH apTUCTA, APYTOH YeloBeK —
OpPYToii CMBICII, U eT0 [OABJIEHUE 3a4aCTyI0 Me-
HseT KOMOHHALINIO TeM. U oIy JaeTCs1 COBCeM
OPYTOii CIIEKTaKIIb.

To ecmb CneKMaAKLb — 5MO AOCONIOMHO Hcueoll
Op2aHu3m?

Ja, 1 oH, Kak m060e XKUBOE CyIIecTBO, 6oie-
eT u norubaert. I0puii Hukonaesud (ByTycos —
IIPUM. pefl.) 06 3TOM MHOI'0 FOBOPUT, 6ECIIOK0-
WTCs, YTO He MOJKeT MPUCYTCTBOBATh Ha Ka-

KJIOM CBOEM CIIeKTaKJle, Be[lb y Hero MHOIAa |

OMHOBPEMEHHO UAYT CIIEKTaKJ/INU B TPeX pas-

HBIX Tropogax. Tem He MeHee OH cTapaeTca

Bcerga ObITH PAAOM, YTO-TO MeHSET, KOpPeK-
TUpyeT. MoxKeT Bce ¢ HOT Ha FOJIOBY TOCTaBUTD.
JTO U ecThb MoAAepsKaHUe XKU3HU: MBI KOp-
MUM CIIEKTaKJIb HOBBIMU CMBICIIAMHU, aKLeH-
TaMH, HACTPOEHUAMU. MBI 1 caMi MEHAEMCH.
EcTb crieKTakiau, KOTOpbIe MbI UTPaeM 7 JIeT. A
7 JIeT Ha3a[ Mbl ObIIH ApyruMH mofgbsMu. Cy-
mecTByeT 3¢PeKT BTOPOro CIeKTaKIIs, KOr-
Zla Ha IpemMbepe Bce MOIY4YUIIoCh, a Ha YTPO
mepef, BTOPBIM CIEKTaKjIeM TbI IIPOCHYI-
cs IpyTUM 4eJlOBeKOM U rojoc y Tebs Apy-
roii. nu napTHep Te6s B 3TOT ieHb MO-AAPY-
romy yBupein. I gyMmaro, 4TO BHUMAaTeIbHbIN
3pUTe/lb 3aMedyaeT 3THU HU3MeHEeHUdA U BU-
IUT, KK MBI UT'PaeM CIIeKTaKJIU B OIpefe-
JIeHHBIX 06cToATenbCTBaX. TEKCTBI, KOTO-

pble MBI ITPOU3HOCUM, UHOIZIa caMu 1o cebe

npHo6peTaloT HOBBIM CMBICI. AKTep Ha clie-
He IPOM3HEC TEeKCT, BAPYT CaM ero yCjbl-
IIaJjI, ¥ BCe B 3aJIe YCIBIAJIN U OCO3HAIIH, Ha-
CKOJIBKO 3TO OCTPO ¥ aKTyaJIbHO UMEHHO Ce-
rOfIHA. A 3aBTpa yoKe HeT.

. DB
CaMoe LIeHHOe — HaXONUThCA B IOCTOSHHOM |
| RK
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Do you run auditions within the theatre or do you
see the right actor for a certain part straight away?
It's different every time. Sometimes my in-
tuition tells me that someone is suitable, and
sometimes an artist does not match the char-
acter’s physical looks, is not of the right age,
but perfectly reflects the character’s mood. We
have a huge team and we are all very different -
it’s like one big orchestra. I think not about who
these actors are, but about who these people
are in real life. We watch different films, listen
to different music, speak differently and re-
hearse everything differently - this all matters.

So, well-established roles do not work?

The most valuable thing is to be constantly
searching. Whilst working with Yuri Butusov,
we learned to be in a state of restlessness. If
everything is calm - this means it’s a disaster.
You can probably have a work plan and a vision,
but this does not work for us. In general, this
whole story is not about the role, but about peo-
ple with whom you are ready or not ready to dis-
cuss the material. And this is always a big risk.

When a play is already being performed on stage,
can there be yet more alterations?

Yes, this sometimes happens. We remove and
add some text, completely change the music.
A change in the order of scenes has also hap-
pened, even when a play has been on stage for
several years. There were scenes that were not
included in the original version, and then we de-
cided to add them in. Sometimes this happens
thanks to the input of another actor. We try to
build on the individuality of the actor, another
person has a different way of showing meaning,
and his appearance often changes the combi-
nation of themes. And this creates a completely
different performance.

So, in essence, a show is a living creature?

Yes, and he, like any living creature, falls ill and
perishes. Yuri Butusov talks a lot about this
and worries that he cannot be present at each
of his plays, as sometimes he has performances
being played out in three different cities. Nev-
ertheless, he tries to always be close, changes
and corrects things. He can turn everything up-
side down. This is what life consists of: we feed
the performance with new meanings, accents,
moods. We ourselves change. There are per-
formances that we perform in for 7 years. But
7 years ago, we were different people. There is
the second performance effect: everything can
go swimmingly but the morning before the sec-
ond performance, we could wake up a different
person with a different voice. Or your partner
will see you in a different light that day. I think
that an attentive viewer notices these chang-
es and sees how we perform plays in certain
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Bul npogodume napannenu mexcoy «Mepmevimu
dywamu» U «YmuHoil 0xomoil», mam Ha8epHAKA
ecmb CMexcHble membl?

Ecnu mpocieXuBaTh TBOPYECKUI MyTh Pas-
HBIX aKTEPOB, PEsKHCCEPOB, KHHOPEIKHCCEPOB,
MOXKHO YBHU[ETb, KaK COeIUHAIOTCSA HHOTMA
HeCBSA3aHHBIe [TPOM3BeeHNs. Sl He MOTy CKa-
3aTh, YTO OCO3HAHHO BBIOGHPAIO OJJHO IPOM3Be-
HeHMe 3a IPYTUM, HO 5TOT BEIGOD IIPOU3OIIETL.
U HaBepHAKA TaM eCTb Napajeny, ¥ UMeH-
HO B MOEM CIIy4yae OJHO BBITEKaeT U3 JPyro-
ro. Eciu s Ha 4TO-TO 06paTUI BHUMaHHeE, 3Ha~
YUT, 17151 MEHS 9TO CyI[eCTBYeT.

CKONbKO 8peMeHU, 8aM HYHCHO, Umobbl clenams
CNeKmaKib?

Bcerma Bce mo-pasHoMy. MHorga ecTh BHY-
TPEHHAA IOTPe6HOCTD JieNIaTh 6bICTPO, HO MHE
HeobXoquM 60JIbII0i MOArOTOBUTENbHBII e~
puof. MHe HYKHO CaMOMYy HpPOUTH JOITHMN
MyTh, YTOOBI MPUHTHU Ha peneTuiuu c 6ara-
JKOM. A IaJIbllle ~ JIENIO TPeX-TPeX C TI0JIOBUHOHN
MecsIIEB.

Bbl60p MY3bIKU K CeKMAKA0 — 9Mo Onumenb-
Kbl nouck?

HeT nowucka, MBI BCe CIIyLIaeM MHOTO PasHOH
MY3BIKH, MBI BCe BpeMs B Heil HaxomuMmcs. U
KOI/Ia JIeJI0 KacaeTcs My3bIKH, Mbl, Kak OyATO
HaXO[IICh B CBOEH OMOINOTEKE, TIPOCTO CHUMA-
€M C IIOJIKU TO, YTO HYKHO B JIaHHbIﬁ MOMEHT.
[opg6op My3BIKM — 3TO O4YeHb OpraHHUYHBIN
mpouecc. Ml He MOKeM MHOTO 06 3TOM T'oBO-
PUTB, HO 3aTO CPa3y YYBCTBYEM — TO HIIH HE TO.

YbU 0UEHKU 0715t 8AC BAHCHBL?

S BooOi1le 06 3ToM He AyMalo. IHora KaxeT-
Cs1, YTO CeTOfIHs GBI XOPOLIHH CIIEKTaKIIb, & OH
6bL1 yoxacHBIN. Ho ecTh r1o6anpHOe BHYTPEH-
Hee OIIyIIeHWe IIPABUIBHOCTH BbIOPAHHOIO
HanpapyieHUA. OHO JIGXKHUT 3a IpeeaMy BeexX
omubok. I BOT 3T0 omymeHue He BpeT. Y Hago
MHOT0 paboTaTh — B TOM KoY. [IJ1 MeHd, 110
KpaiiHell Mepe. Korga Bce monydaeTcs Ha Clie-
He, [TOJTyYaellb TaKoH 3apsi/i S9HEpTUH OT 3aJIa,
4TO He MOXKelIb YCHYTb HOYBIO I10CJIe CIIeKTa-
KJ4. 1 He TOTOMY YTO TaK yCTaJl, a [I0TOMY YTO
9HEPTUsA KOTOPYIO ThI MOJIy4NJl, IIePEIIoNIHAeT.
MHOr0 0TaeTCA, U MHOI'O BO3BPAILIAETCSA — 3TO
60JIBIIOE CYACTBE.
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circumstances. The texts that we pronounce
sometimes themselves take on new meanings.
The actor uttered a text on the stage, and sud-
denly it spoke to him, and will have spoken to
everyone in the audience also and they realise
how acute and relevant it is today. And there is
no tomorrow.

You draw parallels between Dead Souls and Duck
Hunting, there must be similar themes in both,
right?

If you follow the creative journey of different
actors, directors, filmmakers, you can see how
sometimes unrelated works come together. I
can’t say that I consciously choose one piece af-
ter another, but this choice is something that
has happened. And there are parallels between
the two for sure. And it is precisely in my case
that one follows into the other. If I pay attention
to it, it means that, for me, it exists.

How much time do you need to do a play?

It’s different every time. Sometimes there is an
internal need to do it quickly, but I need a big
preparatory period. I need to go along way my-
self to come to rehearsals with ideas. And then
it’s amatter of three to three and a half months.

Does it take a long time to choose the music for the
play?

We don’t look for it; we all listen to a lot of differ-
ent music and we are always surrounded by it.
When it comes to music, I'd describe it as being
in our own personal library, we just pick what
we want from the shelf. Music selection is a very
organic process. We can’t talk too much about
it, but immediately we feel if it’s right or not.

Whose opinions matter to you?

That is something I don’t think about at all.
Sometimes it can seem that today’s perfor-
mance was good, but, in fact, it was terrible. But
there is a general inner sense of whether the
decisions were right or not. It lies beyond all er-
rors. And this feeling does not lie. And you have
to work hard - that’s the key, for me at least.
When everything goes well on stage, you get
such a charge of energy from the audience that
you cannot fall asleep the night after the per-
formance. And not because you are too tired,
but because the energy you get is overwhelm-
ing. Alot is given, and a lot is returned - this is

a great happiness.
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EBrenuii BUKeHThEB —
caMbIil THTEJJIEKTYaJIbHBIN
* neTepOyprekuii meg —

L | _ y- . O TPEHIAX U HaXOAKaX

=

Evgeny Vikentiev —

the most intellectual chef
of St.Petersburg —

about trends and findings

paboTaio B OCHOBHOM C MECTHBIMU NIPOAYK-

TaMU. MBI )KMBEM Ha CeBepe, II0ITOMY HX

aCcCOpPTUMEHT He Takoi 6onpioil. Ce30H-
HOCTB NPOAYKTOB [JIsi HAC OYEHb BaKHA U aKTy-
aJbHa, IOTOMY YTO ¥ KasK/I0r0 IPOLYKTAa eCTh CBOE
BpeMsi, IMEHHO TOTZla OH MMeeT IPaBUJIBHO pac-
KPBIBIIHICS BKYC.

Ce30HHOCTB IIPEOfI0IEBATh HEBO3MOXKHO, 1101 Hee
MOJKHO TOJIBKO IOJCTPaUBaThCs, YTO MBI U eja-
eM. DTO BasKHO J/I MI060r0 pecTopaHa, KOTOPBIH
LEHUT Ka4eCTBO MIPOAYKTa U I[eHy Ha HETO, I0TO-
My Kak B CE€30H NPOAYKT He TOJIbKO MaKCHUMalb-
HO BKYCHBII, HO ellle ¥ CTOUT BMeHsieMo. Boob1iie y
HAC He TaK MHOTO CE30HHBIX [IPOIyKTOB B IIEPHOL C
OKTSIGPS 110 HIOHB. JIeTOM, pa3yMeeTcs, y Hac eCTh
BCe, YTO HaM HY’KHO, & HAUMHAI C [I03[JHeH OCEHU U
IO IIepBBIX MAJCKUX TPaB HaM OYeHb CIOYKHO HC-
HOJIb30BaTh YTO-TO CE30HHOE. Pa3Be 4TO XypMy H,
HaBEPHOE, THIKBY, KOTOpas eCThb U B ieKalpe.

CospaBas 61110/10, MBI 3aKJIAbIBAEM B HETO OIIpe-
IeJIeHHYI0 ujielo. [acCTpOHOMHUSA JJIs HaC — 3TO HC-
KYCCTBO U apT-00'beKT, OHa SIBISETCS HEOTbeMJIe-
MOH 4aCTbhI0 COBPEMEHHOH KyIbTYpbl. MOJKHO CKa-
3aTh, YTO KUTEJU HAIIETO TOpoa 601ee OTKPHITEI
BCEMY HOBOMY, YeM JKUTeNIH JPYyTUxX ropomos Poc-
CHH. A ellle y HAC MHOTO TYypPHCTOB, KOTOPBIE «pa3-
BSI3BIBAIOT» HAM PYKH, TIOCKOJIBKY UX FACTPOHOMHU-
YeCKHUH ONBIT 3HAYUTENBHO CyLleCTBEHHEE OIbITa
CPeIHECTATUCTUYECKOro KUTeNsd Poccuu. Biaro-
——— Iaps 5TUM paKTOpaM, Mbl MOKEM IIO3BOIUTD cebe
JenaTb UMEHHO TO, YTO XOTHM, He IMOACTpauBa-
SICh TTOJ] MECTHBIH PHIHOK. [T Ha HAIIUX FOCTeH,
MOy CKa3aTh, YTO 3a MOCIeJHUE 5 JeT (C MOMEH-
Ta OTKPBITUS PecTopaHa) MPsSMO Ha HAIIUX rIasax




y miofeit cdopmupoBanocek 6oiee rirybokoe IMOHU-
MaHHe TOro, YTO IPOUCXORUT B PeCcTOopaHax, I0-
nobHbIx Hamlet+Jacks.

Eciu 6paTh rno6aibHble TPEHIBL, TO CelYac rIaB-
HO€e — He FOTOBUTD CIUIIKOM MYyIOPeHYI0 ey paau
TOro, 4To6bI OHa ObIa 0coGeHHOH. Bee cTpeMsT-
¢ K MUHHUMAJIU3MY, HO IIPU 3TOM C GOJIBIINM YII0-
pOM Ha TOT MHTPEJUEHT, C KOTOPBIM ThI paboTa-
emb. ITycTs, HAIIPUMeED, 9TO IPOCTO OBOII UJIU COYC
Ha TapelKe, HO eMy yJeJleHO GOJbIIoe BHIMAHNE
U NpoBefieHa paboTa, YTOObI MAKCUMAJIBHO BBIJIE-
JIUTD €ro BKYCOBbIe Ka4eCcTBa, PACKPBITh UX II0TEH-
uajl U clelaTh BKYCOBYI0 KOMOWHAINIO MaKCH-
MaJIbHO Ty 6OKOH.

Jltony cTaau coLMalbHO OTBETCTBEHHBIMH, 03~
TOMY celdyac y Hac Bce aKTHUBHO GOpIOTCS 3a pas-
IeNbHBIN c60p U MepepaboTKy Mycopa, 3a 6e30T-
XOJHO€e TPOM3BOACTBO. EC/IM YecTHO, g HavYaI mpak-
TUKOBaTb 6€30TXOQHOE ITPOU3BOACTBO €llle TOrAa,
KOTJIa 5TO He 6BI7I0 MOSHBIM. IIpocTO MHe GbIIO UH-
TepecHO mompoboBaTek. HamprMep, y MeHs CTOSAII
Kpab, a c Hero B 60JIBITOM KOTHUYECTBE CTeKIa BOfia.
S B3I 3Ty BOZLY, BBIIIAPUII €€ HECKOIIBKO pas, oba-
BUJI B Hee CIIMBOYHOE MACJIO, M Y MeHs NOIYYUIICS
KJIaCCHBIH coyc. DTo ObLIO ellle JIeT 7 Ha3ad, KOTHa 5
paboTai B ApyroM pecropate. Kak-To pas, Hampu-
Mep, MBI KOITHUJIU MBIIIIIBI IPeGelIKoB, a OTOM JJIs
MEepOIPUATHUS CBAPHIM M3 HUX OyIBOH (3TO yiKe
651710 B Hamlet+Jacks). Y MeHst TOBOIBHO MHOTO Ta-
KUX 1alidpXxaKoB, KOTOpEIe S U3006pet elle 10 MosB-
JIeHHUA BCeX DTUX TPEHMOB. S Bcerga cTapaioch Ka-
KHUM-TH60 06pa3oM HCIIONb30BATH TO, YTO OOBIYHO

HJIeT Ha BBIOpOC.

the North their selection is not that broad. Sea-

sonality of foods is very significant and relevant
to us. This is because there is a time for each food
when it provides the right taste.

There is no way to overcome seasonality, it can
be only treated with self-adjustment. That is what
we do. This is important for any restaurant which
cares of quality of a product and its price, because
when the season comes the product not only pro-
vides its best taste but also costs reasonably. Ac-
tually there are just a few seasonal foods from
October till June. In Summer obviously we get
everything we need. Although starting from late
Autumn it’s very challenging to find something
seasonal until the first grass comes out in May. Ex-
cept persimmons and perhaps pumpkin, which is
available in December as well.

When we create a dish we put a particular idea in
it. Gastronomy to us is an art and an object of art,
it is an integral part of contemporary culture. It’s
safe to say that citizens of our city are more open
towards everything new rather than people from
other cities of Russia. We also have many tourists
here who are “untying” our hands, because their
experience in gastronomy is much more substan-
tial than that of an average citizen of Russia. Owing
to these factors we are free to do exactly what we
want without adapting to the local market. Look-
ing at our guests I can say that for the last 5 years
(since the restaurant was opened) right in front
of our eyes the people have acquired a deeper un-
derstanding of what is happening in places like
Hamlet+Jacks.

Let’s take global trends. Currently the point is not
to cook too complicated food only for the sake of
its being special. Everybody strive for minimalism,
but with a strong emphasis on a particular ingre-
dient one works with. For instance, it may be just
a vegetable or a sauce on a plate, but it was treat-
ed with high attention and processed in a way that
its taste is emphasized to its maximum, its poten-
tial is revealed and the combination of tastes is as
sophisticated as possible.

The people has become socially responsible, so
now here many struggle for waste separation and
recycling as well as zero-waste manufacturing. Ac-
tually I have started zero-waste manufacturing
long time ago when it wasn’t trendy yet. [ was just
curious and wanted to try. For example, here was
a crab, and much water came from it. I collected
the water, vaporized it several times, added some
butter and it all turned into a great sauce. It was
7 years ago when I worked in another restaurant.
There was a time we collected scallops’ muscles
and then made a broth of then for an event (it was
in Hamlet+Jacks time). There are many life hacks
which I invented long before all the recent trends
came to existence. I'm always trying to use some-
how what is usually moved to trash.

Iwork mostly with local foods. Hence we live in
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| SPB.D 3EJIEHASI KYXHS // HEALTHY CUISINE |

3eJIeHas1 KyXHsI

Healthy Cuisine

AsTtop Hamanus EmenvaneHko

by Natalia Emelianenko

ITH - YT, BC 13:00 - 0:00,
IIT - CB 13:00 - 2:00
Hobponiobosa np. 11

Mon - Thu, Sun 13:00 — 0:00,
Fri - Sat 13:00 - 2:00
Dobrolubova pr. 11
harvestduo.ru

IIH - YT, BC 11:00 - 23:00,

IIT - CB 12:00 - 6:00

Hab. AOmupanmelickozo kanana 2
Mon - Thu, Sun 11:00 - 23:00,

Fri - Sat 12:00 - 6:00
Admiralteysky canal emb. 2
newhollandsp.ru

11:00 - 23:00
KoocegeHHas nuHus 40A
(Ceexabenb nopm)

11:00 - 23:00
Kozhevennaya Liniya, 40A
(Sevcable Port)
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OJK He cgaeT cBoux nosunui. Hautu

MarasuHbI ¢ GpepMepPCKUMHU IIPOLYK-
TaM{ U PEeCTOpaHbl, MpoIaraHAupyIo-
IKe 3[0pOBOe MUTAaHUe, He COCTaBIISIET
Tpyda. B ropopme ImpoOMCXOOUT HACTOS-
Imee BO3POXKAEHHE TacTPOHOMHYECKUX
TpaJuLUH, KyIbTYpEl IPOU3BOACTBA
U oTpebiieHNs Ka4eCTBEHHBIX U HaTY-
paIbHBIX IPOAYKTOB.

BOOXHOBHMBIINCE STUMU HAESIMU, MBI
OTIPABUINCh Ha IOUCKH PECTOPAHOB
B CaHKT-IleTepOypre 1 COCTABUIN peii-
THUHT «CaMbIX 3[JOPOBBIX» U HHTE€PECHBIX
(3500018

Harvest

BupoBoii pecTopaH OT U3BECTHBIX eTepOypr-
ckux pecroparopoB Duo Band [Imutpus Biau-
HOBa W PeHara MajuKoBa, KOTOpble BHOBb
YAUBISIOT HOBO raCTPOHOMMUEI: MEHIO TIpef-
JlaraeT «OBOIIM W He TOJIbKO». IIpaBUbHAA
efja — UX Kpefo. XOTd pecTopaH He ABIAETCS
BereTapuaHCKUM, OBOIIY BBICTYIIAIOT U MO~
I0TCS KaK CAMOCTOSATeNbHbIe 6ITI0/1a.

ITonpo6osams:
IlgemHas Kanycma ¢ waeeiem u iozypmom

KUZNYAHOUSE

PecTopaH pacroiaraeTcsi Ha TEPPUTOPUM
octpoBa HoBas ['onnaHaus B 3aHUU ObIBIIEH
Ky3HHIBI. KOHIIEMIUs MEHIO - IpoCcTas | I10-
HATHAA efla, KOTOpas Co4YeTaeT Cpeu3eMHO-
MOpCKHE M a3uaTcKue BKycbl. OCHOBHOM aK-
LEHT BCe ’Ke COeNlaH Ha OBOLIM: CBEKJa, MOp-
KOBB, ABOKA/I0, THIKBA.

ITonpo6osamb: Ilaamyc ¢ niope u3 ugemHoil
KQnycmel U YUNCAMU U3 UYKUHU

Grun

Beranckoe kade B kiacrepe «CeBkabenb
TlopT» mpelaraeT pasHOOOGPasHOe MEHIO U3
GOyJIOB, CYIIOB, FOPSIYETO, JECEPTOB U, KOHEY-
HO, 3aBTpakoB. YacTb PacTeHHIl M 1IBETOB,
HCIOIb30BAHHBIX B OGOPMIIEHHM HHTEpbe-
pa, GbITa KyIleHa B opaHxxepee TaBpUdIecKo-
ro caja. OJHO 13 HEOCIIOPUMBIX IIPEUMYIIECTB
Kade - BO3MOYKHOCTDH IPHUBECTU CBOEro IH-
TOMII&, KOTOPOMY 371€Ch Oy Iy T pajbl!

ITonpo6osams:
Boynwl — cvipoedueckudi, ¢ nonenmoti, ¢ mulkgoil.

KUZNYAHOUSE

Arestaurant with a view from the famous Pe-
tersburg restaurateurs Duo Band Dmitry Bli-
nov and Renat Malikov, who amaze with new
gastronomy: the menu offers "vegetables and
more." Although the restaurant is not vege-
tarian, vegetables are cooked and serve as in-
dependent dishes. Proper food is their motto.

Try: Cauliflower with sorrel and yogurt.

The restaurant is located on New Holland's
island in the building of the former forge. The
menu concept is a simple and clear food that
combines Mediterranean and Asian flavors.
The main emphasis placed on vegetables:
beets, carrots, avocados, pumpkin.

Try: Halibut with cauliflower puree and zuc-
chini chips

The vegan cafe in the Sevcable Port clus-
ter offers a varied menu of bowls, soups, hot
dishes, desserts and of course breakfast.
A part of the plants and flowers used in the
interior design purchased in the greenhouse
of the Tauride Garden. One of the irreplace-
able advantages of the cafe is the opportuni-
ty to bring your pet, which is more than wel-
come here!

Try: Bowls - raw food, with polenta, with
pumpkin



healthy lifestyle is becoming in-

creasingly popular. Today it has
become much easier to find shops
with farm products and restaurants
promoting healthy food. In the city,
there is a revival of gastronomic tra-
ditions, the culture of production and
consumption of quality and natural
products.

Inspired by the ideas of a healthy
lifestyle, we went in search of restau-
rants in Saint Petersburg and made a
rating of the healthiest and interest-
ing dishes:

NAMA

PecTopaH asuarckoil KyxHH Nama c aBTOp-
CKUM MEHIO, OCHOBaHHBIM Ha KyXHE I0T0-BOC-
TOYHOH A3MH, OPHEHTHPOBAHO Ha 3/I0POBOE
nuraHue. CTOUT yOelIuTb ocoboe BHUMaHHEe
6]'[10,118.M, IIPUTOTOBJIEHHBIM Ha TeIlaHe Ha OT-
KpBITOH KyXHe. B MeHI0 IpefcTaBlIeHBl He-
CKOJIKO BapUaHTOB GOYJIOB — J[Ba C JIOCOCEM,
aCCOPTH TapTap U «3eJI€HBIH» C OBOIAMHU.

ITonpo6osamb: JIOCOCH 2PUL, WNUHAM, TUMOH

Can // Garden

3eeHEIN 0asuC B ILeHTpe I[leTporpajckoit
CTOPOHBI pagyeT rocteil GpepMepcKUMHU Ipo-
OyKTaMU U3 POCCUMCKHUX X03AHUCTB. MeHIo 110~
JIyYHJIOCh «CAJJOBBIM», 3[I€Ch, HAIIPHMED, €CTh
pasfen «3eMIIsi», COCTOAIIMI U3 Pas3TUIHBIX
oBolleil M canaToB. IloceTuTesnell NMPUSITHO
YOUBUT COOCTBEHHBIH A6I0OHEBBIN cafl, a M0~
TPEeCKUBAIONUIUI B IO IMBbIE Bedepa KaMUH
nepeHeceT B aTMocdepy YIOTHOMH Taduu.

ITonpo6osamb:
nadoxcckull cydax ¢ niope u3 KOpHA cenvbdepes

Boranuka /// Botanica

Kade «BoraHuka» CMeIO0 MOXKHO Ha3BaTh
MeKKOl [JIi BeraHoB. 3[eCb BHUMATE]Ib-
HO CIIEJAT 3 COOMIOEHIEM BereTapuaHCKUX
MpaBul. B MeHI0 MOXKHO HaWTU 6iiofa WH-
IOUNACKOW, UTAJIbSIHCKON M SIOHCKOH KyXHH.
DTO [OKA3BIBAET, YTO BEreTaApUAHCKasl KyXHs
MOJKeT ObITH BeCbMa pa3HooGpasHoM. Jomos-
HsieT 06pa3 MPUSATHBIA WHTEpbep U BHYIIH-
TelbHaA YallHaA KapTa.

Ionpo6osamb: cblpoedueckas nacma

NAMA

Asian Restaurant with a signature menu
based on Southeast Asian cuisine with
a focus on healthy eating. It is worth paying
attention to dishes prepared on teppanya-
ki in the open kitchen. The menu offers sev-
eral options for bowls - two with salmon,
assorted tartare and "green" with vege-
tables.

Try: Grilled salmon, spinach, lemon

A green oasis in the center of the Petrograd
side delights guests with farm products from
Russian farms. The menu turned out to be
“from a garden”. There is a section “land”,
consisting of various vegetables and salads.
Of the pleasant little things, an apple orchard
and a crackling fireplace on a rainy evening
may surprise you.

Try: Ladoga pike-perch with mashed celery
root

Botanica cafe is called a Mecca for vegans,
where everyone must abide by vegetarian
rules. You can find dishes of Indian, Italian and
Japanese cuisines on the menu. This proves
that vegetarian cuisine can be very diverse. The
image is complemented by a cozy interior and
an impressive tea card.

Try: raw food paste

Bomanuxka // Botanica

12:00 - 0:00
Kosenckuii nep. 5
Kovenskiy In. 5
novikovgroup.ru

12:00 — 0:00
Bonvwas 3enenHuna ya. 23A
Bolshaya Zelenina str. 23A

1:00 - 0:00
Ilecmenayn. 7
Pestelya str. 7
botanika.spb.ru
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Pycckas /
IPy3UHCKas
KyXHS
Russian &
Georgian
Cuisine

AOM / DOM

ITu - IIt / Mon - Fri
12:00 - 23:30

C6 - Bc / Sat — Sun
13:00 - 23:30

Hab. pexu Moiiku 72
Moika river emb. 72
rest-dom.ru

BaHuwuku / Banshiki
ITH-Bt / Mon-Tue

11:00 — 23:00

Cp - 4r, Bc / Wed - Thu, Sun
11:00 - 0:00

IIT - C6 / Fri - Sat

11:00 — 1:00

HlertapHada yi. 1A
Degtyarnaya str. 1A
banshiki.spb.ru

Movika 3 / Moyka 3
IIu-4Yt, Bc / Mon-Thu, Sun
12:00 - 23:00

IIT - C6 / Fri - Sat

12:00 - 1:00

Hab. pexu Moiiku 3
Moika river emb. 3

NankuH / Palkin

12:00 — [10 IIOCTIETHETO
roctd / till the last guest
HeBckuii mp. 47

Nevsky pr. 47

palkin.ru

Petrov-Vodkin

12:00 — 0:00
ApMupanTeicKuii mp. 6
Admiralteisky pr. 6
petrovvodkinrest.ru

KaTiowa / Katyusha
12:00 — 1:00
HeBckuii p. 22/24
Nevsky pr. 22/24
ginza.ru

WansnuH / Shalyapin
ITa - IIT / Mon - Fri
9:00 - 23:00

C6 - Bc / Sat - Sun
10:00 — 23:00
TBepckas yiL. 12/15
Tverskaya str. 12/15
shalyapinspb.ru

CeBepsiHMH / Severyanin
12:00 — 0:00
CTONsApHBIN Hep. 18
Stolyarniy In. 18
severyanin.me

EM/EM

BT - C6 / Tue - Sat
19:00 — 0:00

Hab. pexu Moiiku 84
Moika river emb. 84
emrestaurant.ru

AcTopus / Astoria

7:00 - 10:30, 12:00 — 0:30
Bonbimas Mopckas yii. 39
Bolshaya Morskaya str. 39
roccofortehotels.com

MonHbif 6anet/

Polniy balet

1 - YT, B¢ / Mon - Thu, Sun
13:00 - 23:00

IIT - C6 / Fri - Sat

13:00 - 1:00

TopoxoBad yiI. 4
Gorokhovaya str. 4

The Repa

Ia - It / Mon - Fri
17:00 - 1:00 C6-Bc/
Sat-Sun 14:00 - 1:00
TeaTpanbHasd I 18/10
Teatralnaya sq. 18/10
ginza.ru

bapknan / Barclay

ITu - IIT / Mon - Fri
12:00 - 22:30

C6 / Sat 16:00 - 22:30
¥Yn. MoxoBas 12
Mokhovaya str. 12

PyctaBenu / Rustaveli
ITu - IIT / Mon - Fri
10:30 - 23:00

C6 - Bc / Sat - Sun
11:00 - 23:00

Hab. pexu Mo#iku 9
Moika river emb. 9
restoran-rustaveli.ru

Mama TyTa / Mama Tuta
IIu-IIT / Mon-Fri

8:30 —23:30 C6 - Bc/
Sat - Sun 9:00 —23:30
300/I0TYECKUI TIep. 2-4
Zoologicheskiy In. 2-4
probka.org

TapxyH / Tarkhun
12:00 - 23:00
KapaBaHHas yII. 14
Karavannaya str. 14
restorantarkhun.ru

PecTopaHbI
C BUJIOM
Restaurants
with View

MaHcappa / Mansarda
12:00 - 1:00
TTouramMTCKad yI. 3-5
Pochtamtskaya str. 3-5
ginza.ru
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BukTopus / Victoria

[T - IIt / Mon - Fri
12:00 - 23:00

C6 - Bc / Sat - Sun

13:00 - 23:00

HeBckuii nnp., 15

Nevsky pr. 15
taleonimperialhotel.com

Koprowka / Korushka
12:00 - 1:00
[leTpomnaBiaoBCcKas
KpeIocTb, 3

Peter and Paul Fortress 3
ginza.ru

Terrassa

ITu - IIT / Mon - Fri
11:00 - 01:00

C6 - Bc / Sat - Sun
12:00 — 01:00
KasaHnckaayi., 3A
Kazanskaya str. 3A
ginza.ru

Bellevue

12:00 — 0:00

Hab. pexu Moiiky, 22
Moika river emb. 22
Kempinski.com

Sunday Ginza

10:00 — 01:00
[OsxHas mopora, 4/2
Yuzhnaya doroga 4/2
ginza.ru

HUTanpsIHCKasA
KYXHSI
Italian Cuisine

Il Lago dei Cigni
12:00 - 0:00
CeBepHas jopora, 21
Severnaya doroga 21
illago.ru

Percorso

13:00 - 0:00
BosHeceHCKUH mmp., 1
Voznesensky pr. 1
percorso.ru

Mpo6ka // Probka
12:00 — 0:00
Ho6poino6osa mp., 6
Dobrolubova pr. 6
probka.org

Jerome

9:00 - 0:00

Bonbuas Mopckas yiL., 25/11
Bolshaya Morskaya str. 25/11
probka.org

Capuletti

8:00 - 1:00
Bonpioii np. I1.C., 74
Bolshoy pr. P.S. 74
ginza.ru

Goose Goose

I - YT, Be / Mon — Thu, Sun
9:30 — 0:00
IIt-C6 / Fri-Sat 9:30 - 1:00
Bonbpmasa

KonloulenHas yi. 27
Bolshaya

Konushennaya str. 27
italy-group.ru

Borsalino

7:00 = 0:00

Manasa Mopckad yi. 24
Malaya Mosrkaya str. 24
hotelangleterre.ru

VOX

13:00 - 23:30
IMecTens yn. 16A
Pestelya str. 16A
voxresto.ru

TacTpo6apsl
Gastrobars

Molto Buono

ITx - YT, Bc / Mon — Thu, Sun
12:00 - 23:00

IIT - C6 / Fri - Sat

12:00 - 0:00

J’KykoBckoro yi. 10
Zhukovskogo str. 10
moltobuono.ru

Taprap6ap / Tartarbar
ITu-4Yt, B¢ / Mon-Thu, Sun

13:00 - 0:00
IIT-C6 / Fri-Sat
13:00 - 1:00

BuneHckuii nep. 15
Vilensky In. 15
tartarbar.ru

Hamlet + Jacks

Bc -4t/ Sun - Thu
13:00-0:00

It - C6 / Fri - Sat
13:00 - 1:00
BosbIHCK M TIep. 2
Volynskiy In. 2
hamletandjacks.com

Harvest

ITua - YT, Bc / Mon — Thu, Sun
13:00 — 0:00

It - C6 / Fri— Sat

13:00 — 2:00
Io6pomo6oBa mp. 11
Dobrolubova pr. 11
harvestduo.ru

Birch

IIxa -4, Bc / Mon — Thu, Sun
13:00 — 0:00

It -C6 / Fri-Sat

13:00 — 1:00

Kupounad yi. 3
Kirochnaya str. 3

Cap / Garden

12:00 — 0:00

Bonbinas 3eeHnHa yiI. 23a
Bolshaya Zelenina str. 23a

Hunt

11 -Yrt, B¢ / Mon - Thu, Sun
10:00 - 0:00

IlT - C6 / Fri - Sat

10:00 - 2:00
Py6unmTeiHa yII., 13
Rubinstein str. 13

Gras

II1 - YT, Bc / Mon - Thu, Sun
13:00 - 23:00

IIT - C6 / Fri - Sat

13:00 - 1:00

CapgoBad yi., 8/7
Sadovaya str. 8/7
grasmadbaren.com

Mr. Bo

ITH - Cp, Bc / Mon - Wed, Sun
13:00 - 1:00

Yr-C6 / Thu-Sat

13:00 - 1:00

MaHeKHBI 1mep. 2
Manezhniy In. 2

Bourgeois Bohemians

IT1 - YT, Bc / Mon - Thu, Sun
13:00 - 0:00

[IT-C6 / Fri-Sat

13:00 - 1:00

BuieHckuii ep. 15
Vilensky In. 15
bobospb.ru

Animals

10:00 - 0:00
Hekpacosa yi. 60
Nekrasova str. 60
weareanimals.ru

Atenbe Tapas & Bar /
Atelier Tapas & Bar

IIu - YT, Bc / Mon — Thu, Sun
09:30 — 0:00

It - C6 / Fri - Sat

10:30 — 1:00

JlaxTHUHCKaA yiI. 8
Lakhtinskaya str. 8

Meutatenu / The Dreamers
ITH - YT, Bc / Mon - Thu, Sun
8:00 - 23:00

IlT - C6 / Fri - Sat

8:00 - 0:00

Hab. pexu POHTAHKH 11
Fontanka river emb. 11
thedreamerscafe.ru

EBpornernickas
KyXHS
European
Cuisine

Espona / LEurope

7:00 - 11:00, 18:00 — 23:00
BockpecHBIi OpaHy
Sunday brunch

13:00 - 16:30
MuxalIoBcKas yi. 1/7
Mikhailovskaya str. 1/7
belmond.com



TprodenbHbi Aom BpyHo /
Bruno Maison de la Truffe
12:00 - 23:00
ApMupanTteickuii p. 10
Admiralteisky pr. 10
dombruno.ru

The Sizzle

ITx — YT, Bc / Mon - Thu, Sun
12:00 = 0:00

It - C6 // Fri - Sat

12:00 - 1:00
Py6uHIITelHA yII. 23
Rubinstein str. 23
dombruno.ru

CblpoBapHsa / Syrovarnya
1 — YT, Bc / Mon - Thu, Sun
12:00 — 0:00

IIT - C6 / Fri - Sat

12:00 - 1:30

KoBeHckuii mep. 5
Kovenskiy In. 5
novikovgroup.ru

Ginza

12:00 — [0 HOCIIETHETO
rocta / till the last guest
AnTekapckuii mp. 16
Aptekarskiy pr. 16
ginza.ru

MEMO

12:00 — 0:00

Manas Mopckasd yi. 23
Malaya Morskaya str. 23
memo.rest

ITana3uar-
CKas KyXHS
Pan-Asian
Cuisine

Sintoho

16:00 - 0:00
BosHeceHCKHUH Ip. 1
Voznesensky pr. 1
sintoho.ru

Asus / Azia

Yt - C6 / Thu - Sat
12:00 - 1:00

Bc-Cp / Sun-Wed
12:00 — 0:00
MuxainoBckas yi. 1/7
Mikhailovskaya str. 1/7
belmond.com

Duo Azia

M1 - YT, Be / Mon -T hu, Sun
13:00 — 0:00

IIT - C6 / Fri - Sat

13:00 - 2:00
Py6uHIITelHA yII. 20
Rubinstein str. 20
duoasia.ru

Wong Kar Wine

12:00 - 0:00

Hab. peku POHTAHKH 14
Fontanka river emb. 14

Tiger Lily

M1 - YT, Be / Mon - Thu, Sun
12:00 — 0:00

It - C6 / Fri - Sat

12:00 - 2:00
HTanbAHCKaA yII. 19
Italyanskaya str. 19

Made in China

ITa - YT, Bc / Mon — Thu, Sun
12:00 — 0:00

IlT - C6 / Fri - Sat

12:00 — 2:00

Bonbmasa Mopckas yi. 35
Bolshaya Morskaya str. 35
madeinchina-spb.ru

Robata Bar

ITa - Yt / Mon - Thu
12:00 — 01:00

IIT / Fri 12:00 - 2:00
C6 / Sat 14:00 - 2:00
Bc / Sun 14:00 - 1:00
3aropomHBIH 1Ip. 13
Zagorodniy pr. 13
robatabar.ru

NAMA

12:00 — 0:00
KoBeHcKuii ep. 5
Kovenskiy In. 5
novikovgroup.ru

JnoHcKasa
KYyXHSA
Japanese
Cuisine

Megumi

Iy - It / Mon - Fri
12:00 — 22:30

C6 - Bc / Sat - Sun
14:00 - 22:30
AHTOHEHKO IIep. 2
Antonenko In. 2
lottehotel.com

Subzero

M1 - YT, Be / Mon - Thu, Sun
12:00 — 0:00

It - C6 / Fri - Sat

12:00 — 2:00
Py6uHImITElHA yII. 38
Rubinstein str. 38
subzerosushi.ru

Kuraickas
KyXHS
Chinese
Cuisine

KuTaickas rpamoTa
Kitaiskaya Gramota
12:00 — 0:00

Hab. peku Moiiku 7
Moika river emb. 7
chinagramota.ru

MockBa - MekuH /
Moscow - Beijing

12:00 — [10 IOCJIeTHETO
rocta / till the last guest
Antekapckas Hab. 8
Aptekarskaya emb. 8
moskvapekin.com

HNamicKas
KYXHS
Indian
Cuisine

Tandoor

12:00 — 23:00
ApMupanTeicKuii mmp. 10
Admiralteisky pr. 10
tandoor-spb.ru

Oh! Mumbai
12:00 - 23:00
I'pusnosa mep. 2
Grivtsovaln. 2
ohmumbai.ru

Namaste

12:00 - 23:00

Manasa KoHmoleHHaA yII. 5
Malaya Konushennayastr. 5
namaste.ru.com

MscCHEBIE
pecTopaHbI
Meat
Restaurants

Bbnok / Blok

12:00 - 1:00
[IoTeMKUHCKA yII. 4
Potemkinskaya str. 4
blok.restaurant

Beefzavod

ITu-4Yr / Mon-Thu
12:00 — 0:00

IIT-C6 / Fri-Sat
12:00 — 1:00
AnTekapckuii mp. 2
Aptekarskiy pr. 2
beefzavod.com

Stroganoff Steak House
Ia - It / Mon - Fri

8:00 - 0:00

C6 - Bc/ Sat - Sun
10:00-0:00
KonHorBappeickuii 6yi1. 4
Konnogvardeyiski blv. 4
stroganoffsteakhouse.ru

Pu6ait / Ribeye

12:00 — JI0 OC/Ie[IHEr0
rocta / till the last guest
KasaHckada yin. 3a
Kazanskaya str. 3a
ginza.ru

Smoke BBQ

[T - YT, Bc / Mon - Thu, Sun
12:00 - 0:00

IIT-C6 / Fri-Sat12:00 - 2:00
Py6GuUHIITeHHA yII. 11
Rubinstein str. 11
smokebbgshop.ru

Meat Coin

M1 - YT, Be / Mon - Thu, Sun
12:00 - 0:00

It - C6 / Fri - Sat

12:00 — 1:00
Py6GUHINTEHHA yII. 4
Rubinstein str. 4

PnIOHBIE
pecTopaHbI
Seafood
Restaurants

La Perla

12:00 - 0:00
MapaTayi. 54/34
Marata str. 54/34
mfishhouse.ru

Porto Maltese

12:00 - 23:00

Hab. peku ®OHTAHKHU 21
Fontanka river emb. 21
portomaltese.spb.ru

Pbi6a Moei MeuTbl /

Ryba moyey mechty
12:00 — 10 IOCJIETHETO
roctsa / till the last guest
JruHamo 1p. 2

Dynamo av. 2

Haxopka /

Nakhodka seafood bar

ITu — YT, Bc / Mon - Thu, Sun
12:00 - 23:00

IIT - C6 / Fri - Sat

12:00 - 1:00

Manasa Mopckad yi. 18
Malaya Morskaya str. 18
nakhodkaseafood.ru

La Maree

12:00 - 23:00
CyBOPOBCKUM IIp. 34
Suvorovskiy pr. 34
lamaree.ru

IInBHBIC
pecTOpaHbI
Beer
Restaurants

Barepnoo / Waterloo

ITa — YT, Bc / Mon - Thu, Sun
12:00 — 02:00

IIT-C6 / Fri-Sat

12:00 — 4:00
Py6uHINTelHA yII. 12
Rubinsteina str. 12
italy-group.ru

Kapn n ®puapux /

Karl and Friedrich Brewery
ITu - YT, Bc / Mon - Thu, Sun
12:00 — 0:00

IIT - C6 / Fri - Sat

12:00 — 1:00

I0:xHaA gopora 15
Yuzhnaya doroga 15
k-f.ru

BesyMHbIi Makc /
Mad Max

1 - Yt / Mon - Thu
17:00 — 0:00

IIT - C6 / Fri - Sat
17:00 - 6:00
CafoBasyiL, 12
Sadovaya str. 12

mad-m.ru

Redrum bar

I1 - Yt / Mon - Thu
16:00 - 1:00

It / Fr 16:00 - 03:00

C6 / Sat 15:00 — 03:00
Bc/Sun 15:00 - 01:00
Hekpacosa yi. 26
Nekrasova str. 26

TpannucT / Trappist

IMu - Yt, B¢ / Mon - Thu,
Sun 12:00-0:00

IIT - C6 / Fri - Sat

12:00 — 2:00
'poHEHCKUH 1Iep. 17
Grodnenskiy In. 17

Manneken Pis

ITH - YT, Bc / Mon - Thu, Sun
10:00 - 1:00

IlT - C6 / Fri - Sat

10:00 - 3:00

HeBckuii p. 55

Nevsky pr. 55

AF Brew Taproom

ITu-Cp / Mon-Wed

15:00 — 22:00

Yr - Bc / Thu -Sun

15:00 — 0:00

Crenana PasnHa yn. 8AA
Stepana Razina str. 8AA

HKOpHBIE
6apsbl
Caviar Bars

Caviar Russia

10:00 - 23:00
BnaguMupckuii mp., 1/47
Vladimirsky pr. 1/47
caviarrussia.ru

Art Caviar

12:00 - 23:00
Bonpmasa
KonroomenHas yiu. 27
Bolshaya
Konushennaya str. 10
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baps1
Bars

Big Wine Freaks

ITu - YT, B¢ / Mon - Thu, Sun
18:00 - 0:00

It - C6 / Fri - Sat

18:00 - 2:00
HHCcTpyMeHTaIbHaA yII. 3
Instrumentalnaya str. 3

Social Club

IT1 - Y1, B¢ / Mon-Thu, Sun
12:00 — 0:00

IIT-C6 / Fri -at

12:00 — 3:00

Py6uHmITe}HA YII. 40/11
Rubinsteina str. 40/11
socialclub.spb.ru

Ky3Hsa / Kuznya House

I1H - 49T, Bc / Mon - Thu, Sun
12:00 - 23:00

IIT-C6 / Fri-Sat

12:00 - 6:00

Hab. AIMUPAITENCKOro KaHaa 2
Admiralteysky canal emb. 2
newhollandsp.ru

CkoTHbIW aBop / Skotny Dvor
Yt/ Thu 12:00 - 23:00
It / Fri 12:00 - 6:00

C6 / Sat 14:00 - 6:00
KoHHorBappeickuii 6yi1. 21
Konnogvardeyiski blv. 21

Ha BuHa! / Navina!

Bc -4t/ Sun - Thu 12:00 - 1:00
IIT - C6 / Fri -Sat 12:00 - 3:00
KasaHckada yn. 3A

Kazanskaya str. 3A

Tre Bicchieri

ITu - C6 12:00 — 23:00
Pumckoro - Kopcakosa 1p. 33
Rimskogo - Korsakova pr. 33

NenaptameHT 57 / Department 57
ITa - YT, Bc / Mon - Thu, Sun
12:00 — 2:00

IlT - C6 / Fri - Sat

12:00 - 6:00

IIn. JlomoHOCOBA 3

Lomonosova sq. 3

Al Capone Bar

ITa - IIt / Mon - Thu
17:00 - 6:00

C6-Bc / Sat-Sun
17:00 - 06:00
JKykoBckoro yi. 7-9
Zhukovskogo str. 7-9
alcaponebarspb.ru
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bap Ka6uHet / Kabinet bar

Cp - Bc / Wed - Sun 20:00 - 3:00
Manasa CagoBad yi. 8

Malaya Sadovaya str. 8

Xander Bar

11:00 - 2:00
Bo3HeCEeHCKUH M. 1
Voznesensky pr. 1

Hard Rock Café

IIa - 4T, Bc / Mon - Thu, Sun
12:00 - 0:00

IIT - C6 / Fri- Sat

12:00 - 2:00

CajoBad yin. 12

Sadovaya str. 12
hardrockcafespb.ru

ApxuTtekTop 6ap / Arhitektor bar
Cp - C6 / Wed - Sat 19:00 - 3:00
Py6uHmTeHA yII. 13
Rubinsteina str. 13

LxenbcomuHo / Jelsomino
ITH - 4T, Bc / Mon - Thu, Sun
20:00 - 5:00

IIT-C6 / Fri-Sat

20:00 - 6:00

Py6uHmITElHA YII. 4
Rubinsteina str. 4
ugrumo.ru

Feorpacms / Geography

ITx - 4T, Be / Mon - Thu, Sun
12:00 - 1:00

It - C6 / Fri - Sat

12:00 - 3:00

Py6OuHIITElHA yII. 5
Rubinsteina str. 5
geo-rest.ru

Prof. FREUD

I - Cp / Mon - Wed
12:00 — 0:00

Yr-IIT // Thu-Fri
12:00 — 1:00

C6 / Sat

13:00 - 1:00

Bc / Sun

14:00 — 0:00

Masnasa Mopckad yi. 18
Malaya Morskaya str. 18
freud.club

Music Bar 11

21:00 - 6:00

Manasa Mopckad yi. 11
Malaya Morskaya str. 11
musicbarii.ru

Orthodox Bar

ITa - 4T, Bc / Mon - Thu, Sun
18:00 - 2:00

IIT - C6 / Fri - Sat

18:00 - 4:00

Py6uHmITe}HA YII. 2
Rubinsteina str. 2
orthodox.bar

Imbibe Cocktail Bar
18:00 - 3:00
Jykosckoro yiu. 6
Zhukovskogo str. 6
imbibebar.ru

Union Bar

IIa - 41, Bec / Mon - Thu, Sun
18:00—-4:00

IIT - C6 / Fri - Sat

18:00 - 6:00

JIUTEHHBIN Ip. 55
Liteiny pr. 55
unionbar.ru

The Hat

19:00 - 3:00
Benunckoro yi. 9
Belinskogo str. 9
hatgroup.ru



1/

~Ha BuHa!

3aBefeHHe HOBOro opmaTa — Becb AeHb  Tweosin one: bar and wine shop.:f_-._ o J
3TO MarasuH 1 6ap. Ha nonkax npepcraeneHo  Thereare more than 300 bottles of organic,
6onee 300 6yTbiNoK opraHMyeckux, biodynamic and natural winesl;'y e |

6MOaMHAMMYECKHUX U HAaTypanbHbiX BUH. by human hands on our shelve c

3decb sam dadym euna!

@navinabarshop

KasaHckasd yi., 3A
Kazanskaya st., 3A
+7 812 947-24-00

'y
KpoHBepKCKUH mp., 65
Kronverkskiy pr., 65
+7 812 912~74-00

Peknama | 18+
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SPB.D UCKYCCTBO // ART

['1e6 Epuios
Gleb Yershov

I'ne6 Epuros, M3BeCTHBIN IIeTepOyprcKuin
KYPaTop ¥ HCKYCCTBOBE, Ha IPOTIKEHNU
MOCTIeHUX 25 JIET He IIPOCTO UCCTIENYET,
HO ¥ GOpPMUpPYET COBpeMeHHOe NeTepbypr-
CKOe HCKyccTBO. MbI 06cynunu ¢ I'ne6om
0CO6EHHOCTH pacmaia COBpeMeHHOI0
HCKYCCTBA, ero TeHAEHIIVH U TIepCIeK-
TUBBI MOJIOIBIX XyLOKHUKOB.

ABTOp  Anekcanop Manyiinos
®oto  Januun Pa6osckuii

Mecto Hamlet + Jacks

AM Tne6, ucxods u3 eauwezo0 onvlma, 3HAHULL
u Habaodenull, wmo noseonsiem XYOOHCHUKY '

ocmambca 8 ucmopuu ucrcyccmea?
rE B nepBywo odepenb, KOHEYHO, OHapeH-

HoCcTb. OHa MOXKeT GBITH He cpasy IposBie- |

Ha: eCTb Te, KTO CO3pEBAeT PaHO, U Te, KTO
HaxomuT cebs B 3penble ropsl. CyliecTBY-

€T MHOTO INIPUMEPOB JIOfieH, KOTOpbIe 3a- :
HSANHUCh MCKYCCTBOM B Bospacre. Ho Tak- |

ke BaKHBI NMpuBXoasAmue GakTOpbl: K IPU-

Mepy, yAada, KOTopas HeoOXofuMa XyHmowK- :
HUKY. Yaua — He cBaJMBIIUecs ¢ Heba 6ma- |

ronpusAaTHBIE 060T0§IT6J’[I)CTB&, a pa60Ta, I10-
TOMY 4YTO JaJKe €CJIN Thl IpHUJepKrBaellbCa

(bI/IJ'IOCOCl)I/II/I «Emenu Ha meuyu», TO Bce paB- :

HOY Tebsa OOJIJKHBI OBITH KaKHe-TO 3aIlpocCHhI,
KOTOpbI€ IIOMOralT COABUIraTb II€YKY C Me-

cra. KpoMe yfnauu mob6oMy XyTOKHUKY BaXK- :
Ha ufesd, MOCKOIBbKY HCTOPUS HCKYCCTB — |

He TOJIbKO HCTOPUS BBIPA3UTENbHBIX $OpM,
06pa3oB, HO U Mfell, KOTOpPEIE XyJOXKHHUK

BKJIabIBa€T B CBO€ TBOpPYECTBO IIOMUMO

[JIACTUYECKOMN BbIPa3HUTEJIbHOCTHU. ITommacTp
B HNCTOPHUIO MCKYCCTB — Ii€JI0€ IIPUKJIIoYe-

HHUe, 1 3aMeTbTe, YTO y KasKO0ro XYyHOXXHU- :
Ka, KOTOprﬁ TaM €CTb, IOMHUMO TBOPYECTBA :

IOJIKHO OBITH MPUKIIOYEHNE — CBOEro pofia
HNpPUIIOXKEHUE, 0COOEHHOCTh ero ImyTu. Ko-

HEeYHO, He Bcerfa cynbba ObIBaeT cIpaBef- !

JIUBOHM K XYHOOXKHUKY. [laBen ®UIOHOB Mpo-
n3Hec B 20-¢ rofbl Hukomnalo I[lyHuny ciosa,

obpaleHHble KOMHCCApy OT JIeBOTO MCKyC-
cTBa: «OH 3allleM MPOBOOUT XYHLOKHHUKOB |
B UCTOPHIO UCKYCCTBA». Il0JIy4aeTcs, 4TO eCTh '

Gleb Yershov, a renowned art manager

and critic from St. Petersburg, has been
not only researching but also shaping
contemporary art of his hometown for

the last 25 years. We discussed with Gleb
aspects of fragmentation of contemporary
art, trends and prospects for young artists.

By Aleksandr Manuylov
Photo Daniil Rabovsky

Venue Hamlet + Jacks

AM  Gleb, using your experience, knowledge and ob-
servations, what permits an artist to become
part of the history of art?

GY First of all, it is of course talent. It may not
be obvious at first; there are some who exhibit
their talent at an early age but also those who
find themselves at ariper age. There are many
examples of people who engaged in art at an
older age. Many factors affect this, for exam-
ple, luck. An artist cannot go without it. Good
luck does not mean favourable circumstances
appear out of nowhere but it does affect work.
Even if you stick to the philosophy of Emelya
the Simpleton, (a Russian folk story of a lazy
boy who spent all his time on a warm pech-
ka, a Russian oven) then you still need some
kind of wishes and goals which will help to
move the pechka. Apart from luck, any artist
needs an idea, as the history of art is not only
the history of expressive forms but also ide-
as which the artist translates into a creation.
To become part of the history of art is a sort
of adventure. And take note, apart from crea-
tivity, every artist who is in it has a story, his
own little touches which represent parts of
his path. Of course, sometimes destiny is not
fair on the artist. In the 20s, Pavel Filonov said
to Nikolai Punin, words directed to the com-
missioner from the proper left: “As quickly
as a lightening bold, he guides artist into the
history of art”. So, it turns out that there are
lawful passengers who ride along and there
are also those who jump on the bandwagon.
We cannot say that this is the only possibility
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3aKOHHbIE ITaCCaXUpPbl, KOTOPbIE €0YT, U Te,
KTO IIOJCKaKHBaeT Ha IIOOHOXKY. Henbsa
CKa3aThb, YTO 3TO 06bEeKTUBHASA KapTHuHa, I10-
TOMY KaK MbI 3HaeM, 4TO OBIBAIOT pa3HbIe
TaJaHTBL. A CO BpeMeH IOoCTMOAepHU3IMa

because we know that different types of tal-
ent exist. But from the time of postmodern-
ism, one thing considered as ‘talent’ is the
ability to be a media figure. For classical mod-
ernism, success is unhappiness with which

ITonacmob 8 ucmopuro uCKkyccme — uejloe npukjiroderue, u 3aamemovme,

Umo y Kadx#c0020 XYooHcHUKA, KOMOPbLE MaM ecmb, NOMUMO MEOPUecmaa

00HCHO ObIMb npukjrvieHue — ceoezo poaa npunoxcexue, ocobeHHOCMb €20 nymau.

To become part of the history of art is a sort of adventure.

And take note, apart from creativity, every artist who is in it has

a story, his own little touches which represent parts of his path.

OHUM W3 TalTaHTOB XYHOXKHHKA SIBIISETCS
yMeHHe ObITh MeIUHHON PUrypoii. [Ins Kiac-
CHY€eCKOT0 MOJEPHU3Ma YCIIEX — HECUACThE,
C KOTOPBIM Hafio paboTaTh, a B IIOCTMOJEP-
HHU3Me ycIex — KadecTBO, G1aromapsl Ko-
TOPOMY XYHOKHHK OBICTpEe IIPOHUKAET
B HCTOpUI0. Y HENb3sI CKa3aTh, YTO YCIIeUl-
HBIIl XyJOXKHUK — TOT, KTO 3aKIJIIOYUT KOM-
MPOMHCC C COBECTBIO. Y KakKIOro BpeMme-
HU CBOM KYMHDBI, U [aKe XYLOKHUKH, BIIU-
caHHble B30JIOTBIMU OyKBaMH B HCTOPHUIO
HCKYCCTB, TEPSAIOTCS. Bce 04eHb IO BUIKHO.

Cywecmeyem nu Ons 84C IUYHO 2PAHbL MeHcdY
npodeccuoHanbHbIM LYOOHCHUKOM U Atobume-
nem? B uem npunyunuanvias pasnuya? H umo
denaem uckyccmeo aymcaiidepos (ap-6piom),
apme nosepa UCKyccmeom?

Takasa rpaHb, KOHEYHO, €CTb. B coBpemMeH-
HOM HCKYCCTBe IaBHO IIPUHSTO He CMO-
TpeTh Ha Guorpaduio XymOKHHKA C TOY-
KU 3peHUs ero obpasoBaHus. OHO MOXKeT
6BITH PA3HBIM: YACTO OBIBAET, YTO XYHOXK-
HUK, OOnajalouuil yMeHHEM, Ha3bIBAlo-
muiicsa mpodeccCHOHANIOM, MOYKET He UMETh
IMHUPOKOTO Kpyroszopa, OBITH [IOBOJBHO
OTPaHUYEHHBIM YeJI0BEKOM, YCIOBHO TIO-
BOpS, pPEMeCIeHHHUKOM BBICOKOTO YpPOB-
HA. EMy IpoTHBONOCTaBIeH XyAOXKHUK, He
HMeoIIui CHelUaJbHOTO 00pa3oBaHUd,
HO 006JIafaloMUi CIOCOOHOCTBIO, K IIpUMe-
py, obwarbcA C TOABMU HJIM TOHKO CYU-
TBHIBATh NPOCTPAHCTBO. EcaM mocMoTpeTs
Ha Owuorpaduu OONBIMIUX XYLOKHUKOB
XX Beka, TO [LaJIeKO He y BCeX U3 HUX Oy-
IeT cTaTycHoe o6pa3oBaHUe. JTO OTHOCHUT-
cd U K COBpeMeHHBIM aBTopaM. YTo Kaca-
eTcs TPaHUIBI MeXAy IpodeccHoHAIAaMHU
Y TI06UTEeIAMHU, HaM JIydllle BCEro NoAoUeT
MojielIb, peaTnu30BaHHAsA B PYCCKOM aBaH-

rapae, korga Muxaun JlapuoHOB, obnagas !
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one needs to work. But with postmodern-
ism, success is a quality, thanks to which the
artist enters into the history of art quicker.
We cannot say that a successful artist is one
who struck a compromise with their con-
science. Each period has its own idols, and
even the artist whose names are engraved
into the history of artbecome lost. Everything
is very fluid.

For you personally, is there a difference be-
tween professional artists and those who do
it in their spare time? What is the main differ-
ence? And what turns Outsider Art (Art Brut)
and Arte Povera into art?

A difference certainly exists. In contempo-
rary art, it has been the norm for a long time
not to look at the biography of the artist, es-
pecially looking at his education. It can be
different: we often see an artist who is edu-
cated, who carries the title of ‘professor’ but
who has a very narrow outlook, who is quite
a limited person; relatively speaking, an ar-
tisan of a high level. On the opposing side
we have an artist who has no specialised ed-
ucation, who does not have much ability to,
for example, talk to people or to be able to
read a situation well. If we look at the biog-
raphies of the big 2oth century artists, then
very few will have a high education level; this
is a quality of contemporary artists. If we're
talking about the difference between a pro-
fession and a hobby, then we would do bet-
ter by using the model which was realised in
Russian avantgarde. Let’s take Mikhail Lar-
ionov for example; an artist who was highly
educated in painting and art techniques. He
decided one day to radically dumb down his
style and paint, as his friend Ilya Zdanevich
used to say, in a ‘primitive infantile’ style. But
it is this that helped him find the self-taught



BBICOKONPO}ECCHOHANBHBIMM  HaBBIKAMU
XY[OXKHUKA, XKUBOIHUCIA, B KaKOH-TO MO-
MEHT peuIu paJguKalbHO ONPOCTUTHCS
U CTal MHCaTh B MaHepe «MHPAHTUIBHOIO
INPUMUTHBA», KaK TOBOPUI ero ApYyr Uiabsa
3naneBud. Ho UMeHHO 5TO obpalieHue Io-
MOIJIO €My HalTH HACTOSIEro TeHUs-
camoyuky — Huko IlmpocMaHH, KOTOPBII
Ha TOT MOMEHT ObIJI COBEPILIEHHO HEN3BECT-
HBIM XYHOKHHUKOM B Tudiiuce. 3To mpu-
Mep YyCTaHOBKH, KOTZIa XyJOKHUK-TIpodec-
CHOHAJI UIET HaBCTpedy, IOHUMAsd, YTO €ro
yMeHHe HUYero He 3HAa4YUT B CpaBHEHUU
C yMEeHHUEM XY[L0XKHUKa-CaMOyYKH.

B XX Beke MO3UIUU XYHOKHUKA-IIPO-
deccuonana u mobuTens, ayrtcaigepa
YPaBHSIUCH, IOCKOIBKY HCUYE3NI0 Ipef-
cTaBleHHe O HEKOeM OJHO3HAYHOM IIPO-
YTeHUU XYIOYKeCTBEHHOTO KadecTBa. Ha-
npuMep, peHOMeH ap-6PIOT IPUBIEK K cebe
BHUMaHMe XYJOKHHUKOB, KOTHa BO3HHUKIA
BO3BMOXKHOCTBb IIOCTABUTH IIO[i BOIIPOC IIO-
HSTHE «HOPMbI». Korga Mel MoHUMaeM, 4TO
M060i XYy[OXKHUK — DTO UeJIOBEK, KOTO-
pBII HapyLlaeT HOPMY, YCTAHOBIEHHBIH Ka-
HOH, BCe BCTAeT Ha CBOU MeCTa, [IOTOMY 4TO,
He HapyLUIMB HOPMY, Thl HE CO3[allb HOBOE.
A XymOXHUK-ayTcaiifep, BOSMOYKHO, HMEH-
HO TOT aBTOpP, KOTOPBIN HAaUTHEM, TOIBKO
€My NPUCYLIUM B3T/IS0M HaliieT Te Bely,
CMBICIIBI, He OOHapy'KeHHble XYyIOYKHU-
xoM-IipodeccroHanoM. MickyccTBo XX Beka
IBMIKETCS MO IMYTH NOHUCKA HOBOTO Kade-
CcTBa BUJIEHUS, CII0COOOB 0OHAPYKEHUA 06~
pazoB, ¢popM BBIpaKEHUs, UTO TOTOBO Iy-
CTUTBH B CBOH KpYT NI0AeH, 4el coluanbHbIN
CTaTyC He BBICOK. JTO OUYEHb AEMOKPATHY-
Has TO3UIUS, TIOCKONbKY XyLOKHUK-Map-
TMHAJ YaCTO CMOTPUTCS KaK apus, HO eMy
naeTcs maHc. [lo MOUM HabII0OEeHUSIM, eClIU
Y XyHOXKHHMKa eCTh HEUCTPe6HUMOe JKelaHNe
BBICKA3aThCs, TO €T0 TBOPYECTBO GYHET yC-
nepimraHo. Kak rajlepucTt & 4acTo CTaJIKU-
BalOCh C ayTcalJepaMM U CTaBio cebe 3a-
Jady IIOMOYb UM PaCKpBITHCA. ITO OYEHb
Ba’KHO, IOTOMY YTO [AJIEKO He BCE MHCTH-
TYLUH, Taleper TOTOBBI K COTPYLHUYECTBY
¢ HuMu. Ho cefiuac B IleTepbypre cyie-
CTBYeT co0611eCcTBO, KOTOPOE lLieJIeHaNpaB-
JIeHHO paboTaeT ¢ ayTcaiimepaMu. Boobie
reHUH-caMOy4Ka — ONMH U3 IPEeKPaCHBIX
MudoB aBaHrapnaa, KOTOPBIH BOBHUK B TOT
MOMEHT, KOT[ia CTAJIO MIOHATHO, YTO UCKYC-
CTBY MOJKHO yUHTBCS Y IEpPBOOBITHBIX Ha-
pOmoB, meTel, cyMaclleflUIuX. JTa TpUama
MOXKET CUUTATHCS HENPEeIoXKHOH HaHHO-
CThIO, MIOCKOJIbKY KaK TOJIBKO MBI 0003Ha-
yaeM HOPMY, Cpasy °Ke 3aKpbIBAeTCs BXO,
B MCKYCCTBO [IJ151 O4eHb MHOTHUX JIIO[EH, YTO
IPUBOJUT K MCCYIIEHHUIO IEPEBO UCKYCCTBA,
IpeBpamas ero B TenerpadHbIil cTonb.
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CospemeHnHOe UCKYCCMBO 80 MHO20M QKUEH- |
mupyem GHUMGHUE HO, OMHOWEHUAX, 63QU- '

moldelicmeuu ¢ Habnriodamenem, 3a4acmyio
apm-06seKmubl 0mx00sm Ha 8Mopoll naaH unu
gosce omcymcmeyiom. B uem npuuuna smoi
mendenyuu?

Boobuie 3pech ecTb HECKOJIBKO YCIOBMIH:

C OIHOHM CTOPOHEI, perpe3eHTALUs HCKYC-
CTBa, C APYTOH CTOPOHBI, BOCHPUATHE. DTU

ycioBHus IMOCTEIIEHHO (l)OpMI/IpOBaJ'II/ICb B HC- :
KyCcCTBE XX BeKa, B I10CII€BOEHHOM HNCKYCCTBE. :

C oIpe/ieIeHHOT0 MOMEHTA UCKYCCTBO CTaJI0
OIHUM U3 OYEHb BaJKHBIX KAHAJIOB OBIIEHN,

KOTOpOe YeJIOBEK He MOJKET IIOTyUUTh B Tea- :
Tpe, B KHMHO. LIEHTP TAMKeCTH GbLI ITepeHeceH :

C IIPOU3BEACHUA Ha aBTOpa. MoMEeHT JTUYHO-
ro MPUCyTCTBUA XYONOXKXHHKa CTaJl BaKHee,
4eM CO3aHHOe MM IIpou3BeOeHUe. XyﬂO?K‘

HUK OUCTaHIWPOBAJICA OT IIPpOU3BENEeHUA U

caM IIPeBPaTHIICSA B IIPOU3BEMIEHHE HCKYC-
CTBa. JTO OYEHb BAXKHBIH IIOBOPOT B MCKYC-
CTBe, MOCKOIBbKY U3MEHHUJICS MOJYC BOCIIPU-

ATUS, y XYyOOKHUKA IOSBUINCH HOBBIE BO3- !
MOXKHOCTH. B go-e roppl yTBepauia cebs

MOfieNb B3auMofeHcTBU. [lepeHOC BHUMA-
HUA ¢ 06beKTa Ha XyLO'KHHUKA ObLI BHI3BAH

AeQUITUTOM XKHUBOTO OBIIeHN, KOTOPbIH BbI-
3BaH MOSBIEHNEM KOMIIBIOTEPHBIX CeTEM, HO |

CO BpeMEHEeM 3TOT ,ELB(bI/ILII/IT OKa3aJjicd MUHU-
MaJiu3nupoBaH, 1 ceriyac HNCKYCCTBO B3aMMO-

OeliCTBUA IepeXuBaeT CTafUI0 yracaHud. :
O4YeBUIHO, YTO MOMIEIU OOIIEHUSI MEHSIOTCS. |

B 60-70-e TobI 6BLI paciBeT nepdopMaHca,
B 9QO-€ — MCKYCCTBa B3aMMOMEHCTBUA, ceH-
4yac — pas3HbIX GOPM UMMEPCUBHOCTHU (B Te-

arpe, nepdopmance). Ho u ayisa 5Tux dopm

genius, Niko Pirosmani, who, at that point,
was an unknown artist in Thbilisi. This is an
example of an arrangement, when a profes-
sional painter goes to meet someone, know-
ing that his skills mean nothing in compar-
ison with the skills of a self-taught genius.

In the 20th century, the position of a pro-
fessional artist and an amateur, an outsider
ifyoulike, balanced out, since the idea of some
unambiguous reading of artistic quality had
disappeared. For example, the Art Brut phe-
nomenon brought the attention of artist to it-
self when the opportunity to question what
‘norms’ are came about. When we understand
that every artist is a person who breaks the
norms, an established canon, everything falls
into place. Nothing new comes from stick-
ing to the norms. An outsider artist is per-
haps the very person who, by his inherent in-
tuition and skills, finds things that a profes-
sional artist never will. The art of the 20th
century is searching for new ways of see-
ing things, methods of finding shapes, forms
of expression. It is ready to embrace those
people whose social status is not high into its
circle. This is a very democratic position as
a marginal artist is often seen as a pariah,
but he is given a chance. From what I have ob-
served, if an artist has an indestructible de-
sire to express himself, then his art will be
heard. As a gallerist, I often meet with outsid-
ers and challenge myself to get them to open
up. This is very important, and many institu-
tions and galleries are not ready to work with
such people. But now, in St. Petersburg, there
is a society which aims to work with outsiders.

B XX gexe nozuuuu xydoxcHuka-npodeccuonana u iobumens, aymcaiidepa

YpaBHAJLUCH, NOCKOJIbKY UCUE3/0 npeacmaeneuue

0 HeKoeM 00HO03HAYHOM npoumenuu xyaomcecmeel-mozo Kavecmea.

In the 20th century, the position of a professional artist and an amateur,

an outsider if you like, balanced out, since the idea of some

unambiguous reading of artistic quality had disappeared.

HACTaJIM HEIIPOCThIe BpeMeHa — KasK bl pas
HeoOXOIUMO HCKAaTh HOBYI0 popmyny pabo-
THI. Bynyliiee, BO3MOKHO, 3a Iap THUIUIIATOP-
HBIMH pOPMaMH UCKYCCTBA, KOT/A, COTTIaCHO

JKaky PaHcbepy, 3puUTeNb [OMKEH OBITH 3a- |
MHTEPEeCcOBaH U BOBJIEYEH, HO He MACCHUBHO, |

5TO HOJKHA GBITH COBMeCTHas pabora. Xy-
HOXKHHUK OKa3bIBA€TCA TeM pabOTHUKOM, KO-
TOPBIII IeNIaeT 3PUTEIS TOXKE XYTOKHUKOM.

St. Petersburg Digest 1.20

The self-taught genius is one of the wonder-
ful myths of avantgarde which came about
in the moment when it became clear that art
can benefit from primitive peoples, children,
madmen. This tradition can be thought of as
eternal reality because, as soon as we set out
any norms, the door into art for many people
closes. This leads to the draining of the tree of
art and turns it into a wooden telegraph pole.
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ITozogsopum o eaweil Kynbmosoii 2anepee
Navicula Artis. Kak ona nosnusna Ha xyooxce-
cMmeexHY10 Hcu3Hb [lemepbypaa?

Korma MBI HauMHAIHU [1992 200, npum. peo.],
ranepeil BooGie He 6bI0. [l QO-X TJIaB-
HOI1 0CO6EHHOCTBIO Halllel rajiepeu 6plI TOT
daxT, YTO MBI He GBI Tajlepeel B IPUBBIU-
HOM CMBbICJIe. ITO ObLIO COOOLIECTBO APY3eH,
KOTOpble YBJIeKaJIHUCh HEeBEPOATHBIMU HJe-
MU, U B HallleM PaclopAXKeHUHN ObLI MpaK-
TU4YeCcKU Bech [IBopel] Tpyna. B To Bpema He
6B1II0 c10Ba «HedOpMaT», BCe, UTO NETAIIOCH,

Ilenlajioch BHe paMoK. He 6bLIO [iesleHUs Ha

HallpaBjleHUsd, Ha KOMMepuecKHe U HeKOM-
Mepueckue rajeped. Mel co3aBaiu ApKue
cobbITd, 6yOb TO BBICTaBKa «3amagHo-Boc-
TOYHBIN JUBaH», KOTOPYI0 KypupoBan MBaH
YeyoT, Oyay4u Xy[0*KHUKOM B mape ¢ Tumy-

pom HoBuKkOBBIM, BbICTaBKa-IIyTellecTBUe i

«KTo TBI? OmMH BOIPOC», B KOTOPOH OBIT 3a-
IeHCTBOBAH BECh [ABOpEI], BBICTABKA TraM-
G6yprckoro obuiecTBa no6uTenedl rpadpuru
Griffelkunst, rme ObImTHM IpemcTaBIeHBI Xy-
IOOKHUKHU OT MoHKa f0 Bofica. MBI NnpoBo-

OUMH aKUUHU-TIPOTYIKH [0 OOHAPY'KEHHIO |
COBPEMEHHOI0 HCKYCCTBa B OKPYIKAIOIIEM !

nangmadTe. B 2000-e rogbl Bce M3MEHU-
JIOCh: BO-TIEPBBIX, C 1998 roja MbI 060CHOBA~
JIUCh B apT-lieHTpe «IIymKuHCKas, 10» U, 06-
7afas CKPOMHBIM IIPOCTPAHCTBOM, 06paTH-

JIM BHUMaHHe Ha TeX XyJOKHHNKOB, KOTOpPbIE€ H

elnle He ObITM U3BECTHBI. MBI TPEBPATUIINCE B
IJI0IAgKYy, Ha KOTOPOH OTKPBIBAIOTCSA HOBBIE
HMeHa. Y Hac MIPOIIH IIepBble BHICTABKU Xy-
IOKHUKOB, KOTOpPBIE SBISAIOTCS celdac Xef-
JaliHepaMu COBPEMEHHOT0 UCKYCCTBaA.

Kax ebtcodums ce2odna nemepoypackomy U 80-
obwe pycckomy uckyccmsy Ha 3apybexcHble
PBLHKU, yuumsleas, umo wupokuli uxmepec
K  OomeuecmeeHHOMY  UCKYCCMeY  KOHUQ
80-x — Hauan@ 9O-X ucuepnau (3a UcCKIOUe-
HueM, k npumepy, AES+F, Hnvu Kabakosa)?

HyxXHO aKTHBHee BCTPAUBAaTbCSA B MeXK-
OyHapomHylo GeCTHBAJIBHYI0 U rajepen-
HYI0O cucTeMy, 6oiblile B3aMMOIEHCTBOBATH

C MHOCTPaHHBIMM KypaTopaMH, aKTHBHeEE |

MHTEeTrprupoBaThca B 06IeMUPOBBIE NpoLiec-
CBI B MCKyccTBe. IIepBBIH I'DOMKHH BBIXOL,
COBPEMEHHOT'0 PYCCKOTO HMCKYCCTBa COCTO-
SITICSL B DIIOXY IEpPecTporKU Graromaps fe-

sarenpHocTH TuMypa HOBHKOBa, KOTOpPBIH

cMeslo, TMoBepx 6apbepoB BBIXOAUJI Ha KOH-
TaKT ¢ 3apyb6eXKHBIMH KypaTopaMH, My3e-
saMu. KoHedHo, ¥ BpeMs ObLIO 6/1aronpusT-
HOe, HO UMEeHHO TaKUM 06pa30oM M HaJIo pa-
60TaTh: cO3[aBaTh 3/leCh TOT IPOAYKT (He
TONIBKO PabOTHI, HO U MPOEKTHI, BBICTAB-

KH), KOTOPBIEl MOT 6Bl 6BITH MHTETPUPOBAH |

B MUPOBYI0 XYyHOXKECTBEHHYI0 cpemy. Ilpu-

Mep BpIGOpA COBPEMEHHBIX METEePOYyPrcKUX |
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Modern art in many aspects focuses on rela-
tionships and interactions with the observer,
while objects are pushed into the background,
or completely disappear. Why is this the trend?
There are several conditions. On the one
hand, the representation of art. On the oth-
er, perception. These conditions have slow-
ly been formed in 20th century and post-war
art. From a certain point, art became one very
important form of communication. One which
a person cannot get from the theatre or the
cinema. The centre of gravity moved from
the creation to the creator. The artist’s pres-
ence became more important than his work
of art. This is a very important event in art
as the mode of perception changed; the artist
was given new abilities. In the gos, the mod-
el of interaction was established. The atten-
tion shifted from the object to the artist. This
was caused by the lack of real communica-
tion which itself was caused by the creation
of online networks. But with time, this defi-
citbecame smaller and now the art of interac-
tion is going through a phase of extinction. It
is obvious that the modes of communication
are changing. In the 6os-70s, performance
blossomed. In the gos — interaction art. And
now, we have different forms of immersive art
(theatre, performance). But even these forms
are going through hard times; every time
it is necessary to find new ways of working.
The future may lie in participatory forms of
art: when, according to Jacques Ranciére, the
viewer becomes interested and involved, not
passively; it should be a joint effort. An artist
is someone who turns the viewer into an art-
ist also.

Let’s talk about your cult gallery Navicula Ar-
tis. How has it affected the art scene in St.
Petersburg?

When we were starting out [1992, approx. ed.],
there weren’t any galleries. In the gos, the
main feature of our gallery was the fact that
it was not a gallery in the traditional sense. It
was a society of friends who were interested
in fabulous ideas. We had basically the whole
Palace of Labour at our disposal. At that time,
the word neformat did not exist. Everything
that was being done, was being done outside
of norms. There were not divisions within dis-
ciplines within the commercial and non-com-
mercial galleries. We were organising bril-
liant events, be it the exhibition “West-East
sofa”, which Ivan Chechot oversaw, an art-
ist on the same level as Timur Novikov. Or an
exhibition called “Who are you? One ques-
tion”, which involved the whole palace, show-
ing Hamburg’s Griffelkunst graffiti scene,
where works by the likes of Jonathan Monk
were exhibited. We organised tours down the



path of discovery of contemporary art in the
surrounding area. In the 2000s, everything
changed: firstly, from 1998 we settled in the
art centre Pushkinskaya, 10. In this cosy new
location we paid particular attention to those
artists, who were not yet famous. We turned
into a playground in which new ideas blos-
som. Our first exhibitions included works by
artist who are now the leading artists of the
contemporary art world.

How can St. Petersburg’s or even Russia’s art
get into the international arena? Taking into
account that the wide interests in Russian
art at the end of the 8os-early 9os has disap-
peared? (except for AES+F, Ilya Kabakov).

A more active integration into the festival
and gallery system is needed as well as more
cooperation with international culture and
a more active integration into global art pro-
cesses. The first bright showing of contem-
porary Russian art came about during the
time of perestroika thanks to Timur Novik-
ov, who bravely, despite obstacles, came into
contact with foreign curators and muse-
ums. Of course, that time was also favoura-
ble for him, but it is exactly this way that we
need to work: to create a product (not only
a piece of art, but also projects, exhibitions),
which could be integrated into the interna-
tional art environment. Kasper Conig’s choice
to pick St. Petersburg’s contemporary art-
ists at the time of Manifesta 10 came as a sur-
prise for many, but was also logical at the
same time. He picked those artists from Pe-
tersburg who are no longer with us, such as
Timur Novikov, Vladislav Mamyshev-Monroe,
who simultaneously became stars of the con-
temporary Russian art scene and part of the
global art market. It’s good when critics vis-
it and pick out works but the path is not all
rosy. All over the world, artists move with the
aim to be accepted by the centres where there
is a lot of money. For example, when people
come to Berlin, it seems to be a very power-
ful city from an art point of view, but having
spoken to our artist who left Berlin, you un-
derstand that it is New York that you need to
go to. However, you'd also need to ask those
who live in New York. They might say that it’s
worth going to Hong Kong.

Gleb, in your opinion, is there a general trend in
the world of 21st century art?

This is a difficult question. I can say for defi-
nite that, in contrast to the 100-year-old
avantgarde, there are no specific guidelines
in art today, which could be summed up in
one specific developing trend. If we track art
which appears in big biennales, it is possible
to come to the conclusion that between the

SPB.D MckyccTBo // Art
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XyOOXKHHUKOB Bo BpeMs Manifesta 10 Kacme- !
poM KEHMroM MHOTMX pas3odapoBali, HO B TO |

ke BpeMs ObLII 3aKOHOMEpEH: OH BBIOpAJI Ie-
TepOyPrcKUX XYyHOKHUKOB, KOTOPBIX YoKe
HeT ¢ HaMu — Tumypa HoBukoBa, Bragucina-

Ba MaMbI].HeBa-MOHpO — OHHU OJHOBpEMEH-

HO CTaJIU 3B€3/I1aMU COBPEMEHHOI'0 PyCCKOT0
HCKYCCTBa U 4aCTbI0 MHPOBOI'O apT-pPBIHKA.
Xopo1o, KoTfa K HaM IMPHe3:KaloT U 0Toupa-

10T paboTHI, HO MyTh Xy[OXKHUKA He yCTIaH |
po3aMu, BO BCeM MHUpe XYHOXHUKH Iepe- :

IBUTAIOTCS U CTPEMSATCA OBITH BKIIOYEHHBI-
MU B KH3Hb TeX LIEHTPOB, Ile LUPKYIUPY-

eT KanuTal HampuMep, Korga HpHesska- |
ellb B BepiuH, Te6e KajKeTCs, ITO ITO OYEHD |

MOH.IHbeI C TOYKHU 3pEHUuA XyﬂO}KeCTBeHHOﬁ
"KU3HH TOpOM, HO IIOTOBOPHB C HAIIMMU Xy-

OOKHUKAMM, KOTHA-TO YeXaBIIMMH TYyAa, |
THI TOHUMAEIIb, UTO HAfI0 exaTh B Hpio-Mopk. '

OpHaKO HYXXHO CIIPOCUTD U TeX, KTO KHUBET
B Hblo-Mopke. BO3MOXKHO, OHU CKasKyT, YTO
CTOUT eXaTh B [OHKOHT.

I'neb, kax 8bvl dymaeme, cywecmeyem nu zeHe-

PpanvHas AUHUA passumusa uckyccmsea 6 XXI
sexe?

DTO CIIOKHBIN BOIIpOC. MOI‘y TOYHO CKa3aThb, :
9TO, B OTINYHE OT CHUTyallMXM C aBaHrap- ‘

J0oM CTOJIeTHEN JAaBHOCTH, CEerogHda HET BbI-
PaKeHHbIX JIUHUT ABUJKEHUA HCKYCCTBA,

KOTOpble MOXKHO ObLIO0 OBl CyMMMPOBATD |
B OIIpefieJIeHHBbIN TpeHy, pa3BuTus. Ecnu oT-

CJIIE’KHNBATh MCKYCCTBO, KOTOPOE€ IIOABIIACT-

cs1 Ha OoNbIIMX OWEHHalle, MOYKHO CIelaThb :
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viewers and the art there is no border. Some-
thing that often rejects people by alienation.
This entertainment, which, both from a pop-
ularist and meaningful point of view, is the
basis of conversation based about the view-
er’s figure of interest. On the one hand, art is
democratised, from the other it is becoming
a part of a gigantic entertainment industry;
in it, it is possible to find different forms in-
volving viewers, but a person working to-
wards contemporary art understands that
there are specific rules. But the general trend
is the fight for the viewer’s attention, which
cannot be lost.

Reproduction, intrinsic to postmodernism,
has penetrated even the performing arts.
It’s enough to remember Marina Abramovic’s
retrospect in the Garage Museum in 2o11. Does
the process have any limits?

In some respects, art is a reproduction. How
many of Malevich’s Black Squares are there?
Four. Reproduction is the main principle of
art. What would we do if there wasn’t antiq-
uity, the Roman art industry, the Renais-
sance, where a good painter could create
a great painting? In the contemporary forms
of art, reproduction has its own borders due
to the specifics of the existence of the art mar-
ket. How many legitimate copies are there
of Matthew Barney? A very limited number.
How many opportunities are there to repro-
duce Abramovié¢’s performances? She must
decide this herself. But nothing stops another

Cnasa 6029, 8 UCKyccmasee Hem namenmoas. Koneuno, Hbep PecmaHu 3anamenmosan
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unmepnau,uouanbnblﬁ 20]ly60ﬁ KﬂﬂﬁHa, HO 8bl camMu noHumaeme,

Umo moxceme smum UHMepPHAUUOHAIbHbIM ZOle6blM nojib308aMbCA.

Thank God that there are no patents in art. Of course, Pierre Restany

has patented the International Klein Blue but, as you understand

yourselves, you can bounce off his international blue yourselves.

BBIBOJI, 4YTO MEXIY 3pUTENIEeM U UCKYCCTBOM
HeT IPaHUIIbI, KOTOPA 4YaCTO OTTOPraeT JIo-
meii, cozmaBasg GUIYpY OTUYXKOEHUSA. DTOT

<<PIHTepT€I>JIHMeHT>>, KaK MOIOHO cefiyac ro- :

BOPUTb, SIBJISIETCS CETOLHS KaK C MOMYyTHCT-
CKOI1, TaK U C COEPIKATETbHOM TOYKHU 3pe-
HHUS OCHOBOH pa3roBOpa O 3aMHTEpPecOoBaH-

Hoil ¢urype sputensa. C OgHON CTOPOHHI, |

HCKYCCTBO NEMOKPATHUBHUPYeTCA, C APYroi
CTOPOHBI, CTAHOBUTCS YacThi0 MTAHTCKOM
UHAYCTPUM pa3BleUeHHil; B HeM MOJYKHO

HalTU pa3Hble GOPMBbI BOBIEUEHUS 3PUTENS, |

St. Petersburg Digest 1.20

artist from attempting to create a remake.
Thank God that there are no patents in art. Of
course, Pierre Restany has patented the In-
ternational Klein Blue but, as you understand
yourselves, you can bounce off his interna-
tional blue yourselves. In the same manner
you can put on a performance in the style of
Abramovié¢ and find your Ulay. Reproduction
allows contemporary art to live. But this re-
production has shifted, as in the case of Mau-
rizio Cattelan; when he takes Andy Warhol’s
banana and sticks it to the wall with cello
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HO YeJI0BeK, MAYIIMI Ha COBpeMeHHOe HC-
KYCCTBO, TOHUMAeT, YTO 3/leCh TOHbIIE Ha-
CTPOKU. A BOOOIIle OCHOBHOM TpeH[] — 60pb-
6a 3a 3pUTEN, IPUYEM yMHOTO 3pUTeNs, KO-
TOPBII He JOKeH MOTePATHCA.

Bocnpouseodcmeo, ceolicmeeHnoe 0ns nocm-
Mo0epHa, NPoHUKNO Oaxce 8 nepdopmamus-
HOe UCKYccmeo, JoCMamo4Ho 8COMHUMb, Ha~
npumep, pempocnexmusy MapuHbt AGpamosus
8 I'apadice 8 2011 200y. Ecmb u y amozo npou,ec-
ca npeden?

B KaKOM-TO CMBICIE MCKYCCTBO — 3TO BOC-
HNpou3BOACTBO. CKONBKO «KBagpaToB» Ma-
neuya? YeTbipe. BoCIpOM3BOACTBO — IIaB-
HBIH NPUHIUN UCKycCcTBa. YTO ObI MBI fefa-
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tape, it is often considered a completely new
work of art.

How will contemporary art collapse? How long
will the collapsing process take?

We can say that the contemporary art which
follows the 1968 model had collapsed a long
time ago. That project was not sustainable,
but its idea was simple: to be at the centre
of attention, to be universal. Art mimicked
forms through different designs, the serv-
ing of people who view it in a purely utilitar-
ian-consumer way. Having fallen apart, this
project had always won because the contem-
porary art of today is a pretty complicated
sphere of relations between the artist and so-

MoacHO cka3amb, 4mo CO8PEMEHHOE UCKYCCmMeBo Mmodenu 1968 2000

yoce dABHO PACNAOCD.

Tom npoexkm He COCmoAJcCa, a udes e20 npocma —

HAX00UMbCS 8 ueHmpe BHuMAaHUA, 6bIMmb YHUBEPCANLbHBIM.

We can say that the contemporary art which follows the 1968 model

had collapsed a long time ago. That project was not sustainable,

but its idea was simple: to be at the centre of attention, to be universal.

JI¥, eclu GBI He 6BITI0 AHTUYHOCTH, PUMCKOH |
XY[OKEeCTBEHHON WHOYCTPUM, 3I0XU Bos-
pOKIOeHUs, TIOe [faske KPyIHBIN Macrrep§
MOT' BOCIPOU3BOJUTH YCIIEUIHYI0 KapTUHY? :

B coBpeMeHHBIX QopMax HCKYyCCTBa BOC-
MPOU3BOJCTBO NMeeT CBOU TPAHUIIBI B CUITY
crenupUKM  CyLIeCTBOBAHUS  MCKYCCTBa
Ha apT-pblHKe. CKOIBKO CYLIECTBYET JIETH-
TUMHBIX KoIui MaTbhio BapHu? O4eHb orpa-

HU4YeHHOoe 4unciao. CKOJIBKO CymecTBYET BO3- !

nepdop-
MaHCcOB AbpamoBu4? OHa [OIKHA caMa 3TO |

MOXXHOCTeH  BOCIPOM3BOJICTBA
oroBopuTh. Ho HUYTO He MellaeT APyroMmy
XYHOOXKHUKY cHenaTb peMeiik. CinaBa 6ory,
B HCKYCCTBe HeT nareHToB. KoHeuHo, [Ibep
PecTaHU 3aMaTeHTOBAal HMHTEPHAIIMOHATb-
HBIH rony60# KisitHa, Ho BBl caMU TOHUMae-
T€, YTO MOXKeTe STUM HHTEPHAI[OHATbHBIM

roy6bIM IT0TIb30BATHCA. TOYHO TAK K€ BBIMO- |
JKeTe co37aTh epHOPMaHC «II0 CLIEHAPUIO» !
AGpamoBuY, Halgs cBoero Yias. Bocmpous- !

BOJICTBOM JKMBO COBPEMEHHOE MCKYCCTBO.
Ho 5TO BOCIPOU3BOACTBO CO CIBUIOM, KaK
B ciay4ae ¢ Maypunuo KaTrTenaHoM, Korjga oH
6epeT 6aHaH DHAM Yopxoja U NPUKJIEHUBaeT
CKOTYEM K CTeHe, YaCTO IPOYUTHIBAETCS Kak
HOBOE ITPOU3BEJIEHNE.
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ciety which is characterised by situation and
cinema in which there are several large fac-
tories, names etc. There are a lot of interest-
ing phenomena which live in separate niches
with their own viewers. All the while they are
part of a continuous wall of exchange. Gener-
ally, it is a situation of freedom where, as be-
fore, a space is reserved for romantism. How-
ever, even in contemporary art it is possible
to find canons which do now allow the art-
ist to survive. The idea of postmodernity cre-
ates a precedent for free movement across
centuries, eras and possible forms of expres-
sion. It’s not pure postmodernism, which has
crossed over with avantgarde, modernism,
but rather a fair game which does not pre-
sume simulation. At the end of the gos, with-
in Timur Novikov’s New Academy of Fine Arts
the group of “New Artists” was formed. It be-
came a phenomenon for those who presumed
that treating classical works is linked to
a game and irony.

Iftoday’s art keeps a piece of romanticism, then
under what form does realism exist in it? Or has
it disappeared forever from today’s art?

It depends on the type of realism.

SPB.D UckyccTso // Art 73
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Kax 6ydem pacnadambcs cospemernoe UCKyc-
cmeo? Hackonvko onumenshuvim 6ydem nepuod
pacnada?

MOJKHO CKa3aTh, YTO COBPEMEHHOE HCKYC-
CTBO MOJenn 1968 ropa yxe JaBHO paclia-
s0ck. TOT MPOEKT HE COCTOSINICS, a UMes ero
IpOCTa — HaXOAUTHCA B IIeHTPe BHUMAaHUS,
OBITH YHUBEPCATIbHBIM. HICKyCCTBO MHMU-
KpPUPOBAJIO B pasinuyHble GOpMBI AuU3al-
Ha, OOCIyXXMBaHUA JIOfeH, KOTOpBbIe pac-
CMATPUBAIOT €r0 B CyTy00 YTHIMTApPHO-TIO-
TpebUTEeNbCKOM CMBICIe. [IpOBAINBIINCE,
STOT INPOEKT KaK BCETfa BBIUIPAJ, HOTO-
My YTO COBPEMEHHO€ MCKYCCTBO CETOJ-
HfA — JOBOJIBPHO 3aIlyTaHHaA cdepa OTHOIIe-
HUP Xy[OXKHUKA U O6IIeCTBa, OIS KOTOPOH
xXapaKTepHa CUTyalus ¢ KMHeMarTorpadom,
B KOTOPOM CYIIECTBYIOT HECKOJIBKO KpYII-
HbIX $abpUK, UMEH, a Aajlee — MHOXXECTBO
MHTEPECHBIX ABIEHUH, 5KUBYIIUX B CBOUX OT-
IeNbHBIX HUIIAX C ONpefielIeHHBIM cOoo0IIe-
CTBOM 3pUTeJIeH, IPU 9TOM OHU He BCTPOEHBI
B CIUIOIIHYIO CTeHY oOMeHa. ['106anbHO 3TO
CUTyallusd cBOOONBI, U B Hel MO-TIpexkHe-
My COXpaHSAETCA MECTO A POMaHTHU3MA.
OnHAKO Uy COBPEMEHHOTO UCKYCCTBA MOYKHO
HalTH MHOTO KaHOHOB, KOTOPbIE He II03BO-
JAIT XyJOKHUKAM COCTOAThCs. IloHATHE

St. Petersburg Digest 1.20
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«IIOCTCOBPEMEHHOCTb» CO3[aeT MpeleleHT
CBOOOJHOTO ABMIKEHHUSA IO BeKaM, 3M0XaM
1 BO3MOXKHBIM $pOopMaM BbIpaskeHHUs. JTO He
YHCTBHIN TIOCTMOJIEPH, Y KOTOPOTO GBI CBOU
cYeThl C aBaHTap/loM, MOJIEPHU3MOM, a YeCT-
Has Urpa, KoTopas He IpefnonaraeT CUMY-
nanui. B KoHie 9o-x B «HoBOM akageMuu»
Tumypa HoBukoBa Bo3HHKIa rpymnmna «Ho-
BBIX Cepbe3HBIX», KOTOpas cTalla SBJIeHHEM
B 0COGEHHOCTH [JI TeX, KTO Ipejrosnaral,
4TO ob6paleHne K KIACCUKe CBA3aHO C UTPOH
U UPOHUEN.

Eciu aKkmyanbHoe UCKYCCMBO COXPAHsem
Joll0 pOMAHMU3MA, MO 8 KAKOM 8ude 8 HeM
npucymcmeyem peanusm? Hnu oH Hascezda
yulen u3 akmyanbHozo uckyccmsa?

CMOTpPsI KaKOH peainsm.

K npumepy, coupeanusm. U kak 80obwie cetiuac
8bIPANCEH Peanusm?

B cBoe BpeMs KUTaHCKHe XyJOXKHUKU ObLIN
06y4eHBl  COBETCKHMHU  COLIPEAIUCTaMHU,
1 B KuTae BO3HHK aHaJIOT COBETCKOLO COII-
peanusMa. OH IPOJOIKAET TaM Pa3BUBATh-
csd, HO obpasyeT J0OONBITHBIE COYETAHUS,
odpunuanbHo pmomyuieHHBblE. CoOIpeannsM
B IPUHIIUIIE JOBOJILHO IIJIACTUYEH, OH MOYKET



AM

rE

Pa3BUBATHCSA B PA3HBIX pOPMax U HallpaBiie-

KOHLEINTYaJIUCThl IPEKPacHO KOHBEPTU-
poBau coupeaan3M B MHUPOBO€ MCKYCCTBO.
Ho conpeasr3aM B 3aKOHCEPBHPOBAHHOM

Bufe (50-€ rofpl), KOHEYHO, yoke He MOJKET |

CyIllecTBOBaTb. JIlo60oe UCKYyCCTBO MeHsAeTCA,
nepeskuBaeT HOBOe poxkaeHuUe. [lond peanu-
CTUYEeCKOro KapTUHHOIO UCKYCCTBA B MUpe
ype3BBIYAHO Masa. Ho akaJeMUiecKuil pe-
aJii3M Bce ellle XKU3HECI0COOeH U B YUCTOM
BUJIe, U B pa3HOOOPA3HBIX My TaIUAX.

Xalinep I'é66enbc 8 00HOM U3 UHMEPBHIO 20-
gopum o mom, umo & I'epmanuu 2ocydapcmseo
(max e, Kak U Y Hac) He ekaadbleaem OeHb-
2U 8 COBpPeMEeHHOe UCKYCCMBO, NOCKONbKY eMy
He HYMCHbL DKCnepuMerHmbl. Bul coznacHbl?

CoBpeMeHHOe
YaCThb yJIbTPanubepanbHON MOJeNU IOociIe-
BOEHHOro obmecTBa. Ceifyac, KOrjia BO BCeM
MUpe HaAGIIONAETCSA MOBOPOT «BIIPABO», CO-

BpeMeHHOe MCKYCCTBO [alke B Pa3BUTBIX :

CTpaHaxX He SBISETCSA «KPACHBIM (rarom».
UM MOYHO pasMaxUBaTh KaK HEKOEH IOIH-
TUYECKOH [eKnapalinedl (abCTpaKTHBIH HKC-
IPECCUOHU3M, TIOM-APT B 3II0XY XOJIOLHOH BO-
WHBI), HO CErOfHS COBPEMEHHOE HCKYCCTBO

SKMBET B OOJIbIIEH CTEIIeHU 38 CYeT CUCTEMBI

TPAHTOBOM IIOAAEPIKKU, KOTOPas MIPeqoCcTaB-
JISIETCA B NIEPBYIO OYEPeb He [OCYapCTBOM,
a pasnuyHbIMM OHAMH U OOLIECTBEHHBI-
MU OpraHu3alnuaMU. TaM, IJie pa3BUTO TPpaK-
IaHCKOe 06IECTBO, CYIECTBYET OOJIBIIOE KO-
JINYeCTBO TaKUX GpOHIOB U OpraHU3AIUM, Xy-

TIOKHMKY Jlerde KUThb. B Poccuu cylecTByeT !

IATh HEroCyJapCTBEHHBIX (QOHIOB, MHOTrHUe
BO3/IaraloT Ha HUX HaJeXKIbl, HO CyIleCTBY-
I0T U FOCy[apCTBEHHBIE CTATbU IMOIJEPKKH,
Hanpumep, I'LICY, koTopelil PuHAHCHUpYET-
Csl U FOCYyJapCTBOM, Y YaCTHBIMU MHBECTOPa-
mu. Kak pesynpraT — Ypanbckas OGHeHHale.
B Poccru 4acTO MHBECTOPBI IPUCITYIIUBAIOT-
cd K TocyJapCTBeHHON MONUTHKE, YTOObI 13-
6eokaTh [IOTOTHUTEIbHBIX PHUCKOB. MOXKHO

CKa3aTb, 4YTO ueneHanpaBneHHoﬁ IIOJIUTHUKU

IO IOJIepPoKKe COBPEMEHHOT'0 UCKYCCTBa HET,
Hy 4 ciaBa 60ory, IoToMy 4To eciu 6bl Oblla
SAPKO BBIpa)KE€HHasA HIeoNoThdYecKas TUHUA,
He $aKT 4TO OHa OKazasa Obl 61aronpuaTHOe
BO3[lefiCTBHe Ha HCKyccTBO. Takad OTHOCH-
TeJIbHO HeHTpabHasd MOJie/lb OTHOIIeHUH ro-

Cy/lapcTBa U COBPEMEHHOTO UCKYCCTBA GblIa

cosmaHa B 60-X, KOIJa rOCYAapcTBO MOAAEp-
JKHBAJIO UCKYCCTBO B pa3yMHBIX IIpeferiax, Ho
He BMeIIHBaJIOCh.

HCKYCCTBO BO3HHKIJIO KakK :

{AM
HUAX, XOPOLIO aIalITUPOBATHCS B UCKYCCTBE '
nom-apTa, B KOHIENTyajiusMme. COBETCKHE :

GY
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For example, social realism. And how is realism
expressed now anyway?

In their time, Chinese artist were taught
about Soviet social realism and a counter-
part of Soviet social realism appeared in
China. It continues to evolve there, but it
forms officially permitted curious combina-
tions. Social realism is fairly ductile; it can
develop in different forms and directions, to
adapt well into pop-art and conceptualism.
Soviet conceptualists converted social real-
ism perfectly into world art. But social real-
ism in a restricted form (in the 50s) can no
longer exist, of course. Any art changes and
lives through another rebirthing. A share of
realistic art in the world is incredibly small.
But academic realism is viable in its pure
form and in various mutations.

In one of his interviews, Heiner Goebbels says
that Germany (like Russia) does not put money
towards contemporary art as he does not need
experiments. Do you agree?

Contemporary art came about as part of
an ultraliberal model in the post-war soci-
ety. Now, as the whole world sees a tenden-
cy to turn to the right, contemporary art, is
not considered as a “red flag”, even in the de-
veloped countries. They can flourish as any
political situation (abstract experimenta-
tion, pop art during the Cold War). But to-
day, contemporary art lives to a greater ex-
tent through a grant support system, which
is provided primarily not by the state, but
by various foundations and public organisa-
tions. Where civil society is developed, there
are a lot of these big foundations and organ-
isations, making it easier for the artist to
live. In Russia, there are 5 non-governmen-
tal foundations upon which many place their
hopes. Support from the state also exists,
such as The National Centre for Contempo-
rary Art. It is funded by the government as
well as by private investors. The Ural Bien-
nale was the result of this. In Russia, inves-
tors often listen to the public policy, to avoid
taking any extra unnecessary risks. It is fair
to say that there is no specific policy to sup-
port contemporary art, and thank God, be-
cause if there was a pronounced ideological
line, it would not necessarily mean that it
would have a beneficial impact on art. Such
a relatively neutral model of relations be-
tween the state and contemporary art was
formed in the 6os, when the state support-
ed art within reasonable limits, but did not
intervene.
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Pemor{anbﬂoe obuiecTBeHHOE ABUXKeHUE «[leTepOyprekue pogure-
JIV» POAUIIOCH 6oJlee 10 JIeT Hazad U3 IOHATHOHN YelI0Be4eCKOM HHU-
ITHAaTHUBBI HECKOJIBKUX KEHIIIWH — IIOMOYb OOJWHOKHM MaJIbIIIaAM-0OT-
Ka3HMKaM B GosbHuIIe. CHaYaJIa Ka3aJIoCh, YTO JeTeH JOCTATOYHO 06e-
CIIEYUTD MOATY3HUKAMH U CPEeJICTBAMH YXOMa, U UX JKU3Hb UBMEHUTCS
K nmy4iemy. Ho 1o Mepe norpyskeHusi B Ipo6eMy CTaHOBUJIOCH SICHO,
YTO OHA OPa3/Io MIHPe U CUCTEMHEE, YeM IIPOCTO HEIOCTATOK IIaMIlep-
COB U IIPUCHINOK. HyskeH 3a60TIHUBbII B3POCIBIH, YTOGBI BOBpEMS Iie-
peoneTs M HAKOPMUTD MaJlblllla, yTEUINTh pebeHKa ocTapIle, 1o3a-
GOTHUTHCS 0 MOAPOCTKE C MHBATUIHOCTHI0. TaK MOSBUIICS MPOeKT «Ce-
CTPUHCKUH yXO]] 38 A THMU-CUPOTAMH B 6OIBHUIIAX», UMEHHO €r0 HSIHU
€XKeMeCIYHO yXarKHUBaIOT IIPUMEPHO 33 COTHEH MalbYUKOB U IEBOYEK
13 CUPOTCKHUX YUPEsKIEeHUH, KOTOpbIe IPOXONAT JIeYeHNe B GOJIbHHUIIAX
CankT-IleTepbypra. Ecnu cocTosgHNe pebeHKa TpebyeT I0CTOAHHOIO
yXopa, K HeMy MPUKPEIUISIOT INYHY0 «MHIUBULYaIbHYI0» HIHIO.

[TeTepOyprckue
ponuTenu

Petersburg's Parents was created over ten years ago. At first, it seemed
enough to provide diapers and care products for children and that
their lives would change for the better. But the problem is wider and more
systemic than just a lack of diapers and powders. A caring adult is needed
to change and feed a baby in time, comfort an older child, take care of a
teenager with a disability. So, we set up the “Nursing Care for Orphans in
Hospital” project where hundreds of boys and girls from orphanages can
be treated in a Saint Petersburg hospital, and if the condition of the child

Petersburg’s
Parents

requires constant care, we can provide a personal nanny.

®doto cnea: Juousa Iusu //

Lydia Peavy

JNapaYsapoea (npeacepatens PO/, «MeTep6yprckue poanTenun»)
Ilepetiii denb 8 ponde:

Torga y MeHd ellje He ObLIO HUKAKOH JOMYKHOCTH, U 4 I10-
naraa, 4To A Ho-TIpeXXHeMy Ipojiocep B leKpeTe, KOTOPhIH
TIPOCTO PEIINI MPUBE3TH MaMIIepChl B 60IBHULLY A1 OTKa3-
HBIX JleTeil. Y MeHs UX 3a6pajiy 1 TOBeJU 110 OTAeIeHHI0. ITO
ObUI KPUBMCHBIM LeHTp GonbHULBI UM. B. B. [Jumbanuna.
5 3axopmuia B IanaThl, 3aCTaBlIeHHbIE KPOBATKAMU, B KOTO-
PBIX BCTaBAJIM MaJleHbKUE HEeTH, KOTOpble HauMHAJIU IjIa-
KaTh U TAHYTb PyKM K BOIIEJIIMM. DTO GBLIO AYyIIlepasmu-
paromie. OTo 6blIa KaKaA-TO IOJIOMKa MUPA, KOTOPYIO HaIO0
651710 MOYMHUTD. G TeX II0p 4 BCe elle ee YUHIO.

I'nagHoe 8 pabome:
Ilenp — cyacTAUBBIN peGeHOK B 6JIaTrONOIyYHON ceMbe.

Camblii yousumensvuslii cryuail, npousowedwuil Ha pabome:
ECTb LIeNbIi St yAUBUTENIBHBIX CITyYaeB, KasK bl 13 KOTOPBIX
MIOATBEPIKAAET TO, YTO UyAIECa CIydaioTcs. U [eNaloT uX peab-
HBIMU XOPOLINE JIIOIH.

Top Ha3az 16-IeTHUI MAIBIUK ¢ OCOGEHHOCTAMH PasBUTHS
HAINCaI MHE TPOraTeIbHOe HCbMO HAVBHBIM, KOPSIBBIM SI3bI-
xoM. OH Ipocui jist ce6st 4yna — ceMblo. Tak 1 Hamvcar: «51 au-
Tas, 4To OBIBAET UyHo». Sl pasMecTuiIa IoCT ¢ ero MUCHMOM B
VHTEpHeTe, MBI PACIPOCTPAHUIN €r0 B COLMAIBHBIX CeTsX. U
TIPOU30IIIENT IPOCTO B3PBIB. DTO OBLIM TBHICSIYU PEIIOCTOB, MU~
JIMOHBI TIPOCMOTPOB. Halach YymecHas ceMbsi, KOTOPas ero
3abpaJia. Terlepb OH KUBET JOMA, 1 Y HETO eCTh CBOSI CTPAHUIIA B
uHcTarpame. Ho 3T0 TONBKO OfMH M3 MHOTUX YyJEeCHBIX CIIy4Ya-
B, KOTOpbIE CIIyYHIIUCH 32 BpeMs Moeil paGoThI Ha 9TOM MeCTe.

Lada Uvarova (President of the Petersburg's Parents Regional
Public Movement)
The first day in the foundation:

At the time I didn’t have an official position. I was a producer
on maternity leave who simply decided to bring diapers to the
hospital for abandoned children.

They took the diapers from me and led me around the depart-
ment. (This was at the V.V. Tsimbalin Hospital crisis centre.)
As I looked around, I saw overcrowded wards crammed with
beds. In each cot there stood a young child reaching out their

. arms for anyone who entered the room. It was heartbreaking; a

sort of malfunction in the world that just had to be fixed. I have

been trying to fix it ever since.

The most important thing at work:
The aim is a happy child in a thriving family.

The most amazing thing that has ever happened at work:
There are a number of amazing things, all of which confirm that
miracles happen. Good people make them real.

A year ago, a 16-year-old boy with special needs wrote me a
touching letter in a naive, funny style of language. He asked for
a miracle: a family. He wrote: "I read that miracles happen...” I
posted his letter on social media. What followed was an explo-
sion. There were thousands of reposts, millions of views. A
wonderful family took him in. Now he lives at home and has his
own page on Instagram. But this is just one of the many won-

i derful things that have happened during my time here.
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BukTOpHUS CTenaHOBa (MOCTOBAs HSAHS)
ITepewiii denb 8 poHde:

HaunHana s KaK BOJIOHTEp, XOAUJIA K JeTAM Ha HECKOIBKO
4acoB B AeHb. [loToM 6bLI Iepuof, Korga paboTana HAHEH,
Oyay4u B OTIIyCKE HA OCHOBHOM MecTe paboTsl. Yepes moi-
Topa Mecdlla BBIIIJIA U3 OTIIyCcKa yiKe IOCTOBOH HAHeH. f ma
K 5TOMY JaBHO, MHE XOTeJIOCh IOMOTATh A€ TSIM.

S cobupanack cTaTh My3bIKalTbHBIM PAOOTHHUKOM M HaKe
MoIIIa YYUTHCS, HO IOTOM peIInja, YTO My3blKa — Hece-
pbe3HOe 3aHATHE, U MOIY4YWUJIa BbICIIee SKOHOMMYECKOe
obpa3oBaHUe.

JTo GBLII He ITepPBBIH IeHb, HO Iie-TO B Hadaje paboTel. MeHs
MONIPOCUTIN KYIIUTD ellle He3HAKOMOMY peGeHKY KHCIOMO-
JIOYHBIH MIPOAYKT. A 1 M 3HATDb HE 3HAIO, Te OH IIPOJAeTCs B
Tex Kpasix, rae 6onpHuUIA. [IpUIIIOCch 3BOHUTH KOOPAUHATO-
Py, y3HaBaTb. Hamia, Kynuia Ha pafoCcTsX LHenyo YIIaKoBKY.
[IpuxosKy B 6OIBHULY, @ TaM XyA€HbKHI MaJIbIII-TPeXIeTKa.
Kyna emy ynakoBky? Ho menuThbcs napeHb HU C KeM He 3aX0-
Tell. TaK IOCTENEHHO BCE U CBEL.

Eme sspKoe BOCIIOMMHAHUSA OT MOETO IEPBOT0 BBIXOAA HA 24
yaca. U pe6eHOK MHE «IOCTAJICS» B3POCIBIH, 13-IE€THUH Na-
peHb ¢ 0COGEHHOCTAMHU Pa3BUTHA. Ero 6BIJIO 04eHb TPYSHO
YTOMOHHUTB, CyTKU He CIAJIU: CYUTAJIN MAIIMHKY 32 OKHOM,
pHCcoBasy, pa3pUCOBBIBATN OyKBBI B raserax. K yTpy 4 yxke
4enoBeKOM cebsi He YyBCTBOBAJA, & Y HEr0 CHA HU B OJTHOM
riraszy. [IoaToMy s 0TKa3aaach OT MPEAJIOKEHUsT CYTOUHBIX
IEXYPCTB U NPUHsANA 12-4acoBoil rpaduk. Bce-Taku MHe
HY’KHA IOMAIIHSS «II0g3aPIaKa».

T'nasHoe 8 pabome:

A y*ke B TedeHMe NHA HAOII0a10 TO3UTUBHYIO IUHAMUKY B
noBefieHnN pebeHKa. Korga OH BUAUT, YTO C HUM MPOBOJAT
BpeMs, 33 HUM yXa)KHUBaloOT, OH Hy’KeH. [[eTH IOHUMAIOT, 4TO
MBI, HHU, IPUXOOUM CIIeIIMaJIbHO K HUM, YCIIOKaNBAIOTCH,
BHYTpeHHee paBHOBecHe NOABIAETCA. [la, Mbl, KOHEUHO, He
POIUTENH, HO OHU 3HAIOT, UTO PALOM eCTb HaJlesKHBIN B3pOC-
JIBIH YenoBeK. KAy T Hac, BCTpevaroT paloCTHO.

Camblil yousumensusiil cayuail, npousowedwuil Ha pabome:

Y MeHs oqHaXAbI 6b171 pe6eHOK 12 HHEeH OT pomy. MaJIblil e~
KaJl Ha OT/[e/IeHUH 110 KapaHTHUHY U3-3a BeTPSAHKU. U3banu
pe6enkay MaMblL. Ero ganbHelinyio cynb6y, K coxaleHUIO, He
3Ha10. CKopee Bcero — [JoM MalOTKH, HO HAJIeI0Ch, YTO MaMa
BCe-TaKU ero 3abpasa. BbeIBaeT, U3BATHIX [eTell HAaUUHAIOT
HaBelaTh POSUTENHU. BIIKY, UTO ceMbs He paspeIBaeTCs, U
5TO, KOHEYHO, OU€Hb PajIyeT.
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Victoria Stepanova (babysitter)
The first day at the foundation:

I started as a volunteer; I was visiting children for several
hours a day. There was a period when I worked as a nanny while
on vacation. After a month and a half, I became a babysitter.
It took me a long time to realise that I wanted to help children.

At first, I planned to work in the music industry; I even entered
music college. But then I decided music was not a serious occu-
pation and got a degree in economics.

It wasn’t my first day, but somewhere at the start of my ca-
reer. I was asked to buy some sort of cultured dairy product for
a boy I hadn’t met yet. I didn’t even know where to get it. I had
to call the coordinator to find out and I was so happy when I
found it that I bought the entire box instead. When I got back
to the hospital there was a thin, three-year-old boy waiting for
me. The whole thing was too much for a three-year-old, but he
didn’t want to share it with anyone and ate everything himself.

I still have vivid memories of my first 24-hour shift. This time I
was with a teenager, a 13-year-old boy with developmental dis-
abilities. It was incredibly difficult to calm him down. He didn’t
sleep for the entire time I was with him. We counted cars out-
side the window, drew, even decorated the letters in newspa-
pers. By morning I no longer felt human and yet he hadn’t slept
awink. I turned down full-day babysitting after this and chose
a twelve-hour schedule instead. I've got to somehow be able to
recharge at home.

The most important thing at work:

I have already started to notice the positive changes in the be-
haviour of a child over the course of a day. When a child recog-
nises people spending time with them and looking after them
they feel needed. Children understand that we, the nannies,
come especially to spend time with them. They calm down.
Some internal composure materialises. Of course we are not
their parents, but they know there is a dependable adult nearby
and so they wait for us and are delighted when we finally arrive.

The most amazing thing that has ever happened at work:

I was once looking after a baby just twelve days old. They were
in a department which had been quarantined due to chicken-
pox. The custody service then seized the child from its mother.
I don’t know what happened to the child next. Most likely they
ended up at the Children's Home. Nonetheless, I still hope his
mother took him back. Sometimes parents start visiting their
children again and the family manages to hold itself together
which is lovely to see.



HaTtanbs JasblaoBa (PykoBoauTenb npoek-
Ta «CeCTPUHCKHIA yX0[, 3a AeTbMU-CUPOTaMU
B 6011bHULAXY)

ITepeviii dens 8 porde:

A mpuma Ha paboTy B ysKe CTaOUILHO
CYIIECTBYIOIIUN MNpPOeKT «CeCTPUHCKUI
yxom». B Mo mepBbIil paboduuil IeHb Jeii-
CTBYIOI[UH PYKOBOJUTENb MpPOEKTa, Ma-
pus [leperynosa, ToBesya MeHs 110 60IbHU-
11aM 3HAKOMUTBCS C TIOCTOBBIMH HSHSIMHU.
OdeHb XOPOIIO ITOMHIO HACTOPOXKEHHOCTD
U HeIOBepYHBOCTDb AeBodek: «HoBasd MeT-
Jla I0-HOBOMY MeTeT. UTo 6yneT?». Ceifuac
yoKe IO-APYroMy: O4eHb BBICOKAs CTeIleHb
HoBepHuA MeXAy HaMu. Bes 5Toro HUKaxK.

T'nasnoe 8 pabome:

CaMoe BaxKHOe s MeHs (KakK JJId py-
KOBOZUTENS) — DTO XOpOoIllee HACTPOEHUe
Yy HAHB, UX CIIOKOMCTBUE U YBEPEHHOCTb.
VIMeHHO OHU paboTaloOT C JeTHMHU, a JETH,
BHe 3aBHCHMOCTH OT CBOMX BO3MOXKHO-
CTeH, OUeHb XOPOIIO YyBCTBYIOT BHYTPEH-
Hee COCTOSHME B3POCTIOT0 U YyTKO pearu-
PYyIOT Ha Hero.

Camblii yousumenwvHblli cayuail, npouso-
wedwuil Ha pabome:

B nepBble I0T0fa CBOEi paboTH 51 GbliIa
BBIHYK/I€eHa BBIUTU Ha JIEXKYPCTBO B Ka-
YecTBe HAHU, He MUMes HUKAKOIO OIBITA.
STu ObLIM caMble TSAMKeNble CyTKH, KO-
TOpbIE MHE [I0BeJIOCh NepekuTb. U sTo-
ro 6BIJIO OCTATOYHO, YTOOEI MOHATEL BCe
0CO0GEHHOCTH TPyHa HAHU. C TOr0O MOMEH-

Taa — CaMbIi I‘Opﬂ‘-II/Iﬁ IIOKJIOHHHK CBOUX :

COTPYIHMUII.

Natalya Davydova (Project Manager of
: "Nursing Care for Orphans in Hospitals")
| The first day in the foundation:

I came to work on an already estab-
lished project called "Nursing Care”. On
my first day, the current project man-
ager, Maria Peregudova, took me to the
hospitals in order to introduce me to the
babysitters. I remember clearly the war-
iness and distrust of the girls: “A new

broom sweeps in a new way. What will
‘ happen next?” But it’s different here al-

ready. There’s a very high degree of trust
between us. It’s the only way possible.

The most important thing at work:
The most important thing for me as a
leader is the happiness of our nannies,

. their calmness, and their confidence.
. They are the ones who have to work
. with children, and children, regardless

of their capabilities, are acutely recep-
tive to the mood of an adult and react
accordingly.

The most amazing thing that has ever

. happened at work:

For the first six months at work I had to

go on duty as a nanny having no experi-

ence at all. These were by far the hardest
days to get through, enough to make me
realize all the peculiarities and difficul-
ties of working as a nanny. Since then, I
have had the deepest admiration for my
employees.

Nnpus Nueu (Cneumuannct otTaena no cBA3AM
C 061,eCTBEHHOCTbIO)

BOT y»e HECKONIbKO JIeT & €3:Ky 10 60/IbHUIIaM, 0611a10Ch C
HAIIUMM IOPOTUMU HAHAMH, 6€py Y HUX UHTEPBBIO [JIS TOTO, |

4TO6BI OONblIE paccKkaszaTb 00 UX HENPOCTOM TPYyHAe TeM,

KTO IIOMOTr'aeT, KTO JKepTBYeT. U, 3HaeTe, Kaxgasa HCTOPHUA
YHUKaJbHA. OpHO MOry CKa3aTb TOYHO — JIIOOAU MPUXOOAT :

Ha 3Ty OJOJI)KHOCTDb HE 3pA. Y Kaxmoro CBOI IIyTh, HO TOJIBKO

0COGEHHBIN, YYTKUH, 0-HACTOAIEMY NI00AMMIL feTeil ye- ;

JIOBEK CMOXKeT paboTaTs B 601pHUIE. BO BpeMs HHTEPBBIO A
BHIKY, KaK TPENleTHO HAHSA IIONpPaBisAeT peGeHKy MOKpbIBa-

JIO, ITTAANT I10 I'0JIOBE, KOPMUT C JIOJKEIKHU UJIU CIIEAUT 3a Bpe- :

MeHeM, IIOTOMY 4YTO HaJo JaThb BOBpeMs HYKHYIO TabieT-
Kky. Hamy HAHM — MaMBbl Uiy 6a0yIIKY IS STUX ONHUHOKUX

pebaT. MaMbl 1 6a0yIIKH, KOTOPBIX Y HUX HUKOIa He 6bLIOo. |

U sT0 GeciieHHo.

Lydia Peavy (Specialist, Public Relations Department)

For several years, I have been going to hospitals talking with
our beloved nannies and interviewing them. I want to be able to
tell the people who help and donate to us more about our chal-
lenging work. Every story is unique. One thing I can say for cer-
tainis thatitis not for nothing that people come to us. Everyone
has his or her own path, but only a special, empathetic person
who truly cares about children will be able to work in a hos-
pital. During interviews I see how anxiously a nanny adjusts
a child’s bedspread, brushing their hair, spoon-feeding them,
or constantly checking the time because a certain pill must be
given at a certain time. Our nannies are mothers and grand-
mothers for these lonely children. Mothers and grandmothers
whom they have never had. It is invaluable.
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OTenu
Hotels

Four Seasons Hotel Lion Palace

St Petersburg

Lotte Hotel St Petersburg

Belmond Grand Hotel Europe

Astoria Hotel

So Sofitel St Petersburg
Taleon Hotel

Wynwood Hotel

St Regis Hotel Moscow
Ohta Park

Tsar Palace Hotel
Domina Hotel
Renaissance Hotel

Eclipse
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baps1
Bars

Big Wine Freaks

Ha BuHa! MeTporpapackas
Ha BuHa! Ka3zaHckas
CKOTHbIM lBOp

Pr. Freud

PecTopaHbIl
Restaurants

Subzero
MEMO

Bruno
Petrov-Vodkin
Hamlet + jacks
Syrovarnya
NAMA

Ginza Project (premium)
Italy Group
cococo

Grill Station
Mozzarella Bar
Caviar Russia
Beefzavod
Banshiki
Faberge Cafe
Severyanin
Palkin

AOM

Chacha
COMMONS
Hamlet & Jacks
Buddha Bar

Charlie

IIpouee
Other

Mercedes Wagner

Private banking,
Saint Petersburg Bank

Outlet Village Pulkovo
Manege

Visit Petersburg Office
Doha, Qatar

Masters
Meteors Travel
ApxuTeKkTypa ATneTuka

Au Pont Rouge

Park by Osipchuk Ha ®oHTaHKe

Park By Osipchuk Ha Moiike
Marina Gisich Gallery
Banyan Tree Marata

Ctynus bensesoi UpuHbI



RESTAURANT MEMO
AT SAINT ISAAC’S CATHEDRAL

HoBas Ctambynbckaa, New Istanbul, Mediterranean _
CpeansemHomopcKas 1 BoctodHas and Eastern meals, cooked on grill
KyXHSA, rpWIb 1 nomnenckasa nedb  and in Pompeian oven

+7-812-330-23-23 www.memo.rest @memo.rest @
Appec: Manaa Mopckas, 23, CankT-lNetepbypr




-

new new spring

HE3ABbIBAEMbIN LUOMWHI B MOCKBE V1 CAHKT-NIETEPBYPIE CO CKUOKAMW OO -70% KPYT/bIV rof,
INCREDIBLE SHOPPING IN MOSCOW AND SAINT PETERSBURG WITH DISCOUNTS UP TO -70% ALL YEAR

BALDININI - BOSCO OUTLET (ETRO, MARINA RINALDI, MAX MARA) - BOSS - CALVIN KLEIN - FABI - FREYWILLE - FURLA
LACOSTE - LE CREUSET - LEVI'S - L'OCCITANE - MAJE - RENDEZ-VOUS - SANDRO - CHEXXHAA KOPOJIEBA - LIYM ANCKOHT

PEKJTAMA *HOBBIE NMOC
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