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SPB.D CJIOBO PEJAKTOPA // EDITORIAL

CJIOBO peakTOpa

Editorial

MpefiCTaBUT CBOM IIOCTAHOBKH, a B ¢peBpalie

neTepbyprekyo NybIuKy HopaayeT racTpo-
MU «[OTONB-IIEHTP» CO ClleKTaKIAMu Kupuiia
CepebpeHHUKOBA. BUIETEI B TeaTpaIbHBIX Kaccax
pasneTalTcs o CKOPOCTBIO CBETA.

A emle cTOUT 3arisAHYTh B pecTopaH «KOKOKO»
Ha BosneceHckoM! JIo KOHIla 3MMBI IPOEKT Ma-
Tunpael lIHypoBoil pabGoTaeT IO HpeXHEMY
agpecy, a B MapTe lepeefeT Ha Hosylo 'omnas-
IUIo, THe OTKpoeTcd yoke B MHOM ¢opMare. [la-
JIEKO He BCce XUTBI KoMaHAb! med-moBapa Uropsa
I'pumeuykuHa O6yOoyT NpeacTaBiIeHBl B MEHIO Ha
HOBOM MecCTe.

VYcmeBaliTe IOMOraTh TeM, KTO B 3TOM HYXKIa-
eTcs. BmoxHoBIsieMcs KOMaHIo0u MaHeska u ciie-
UM JeNIaTh JoOpkhIe fena! DTO aKTyaIbHO B JIIO-

60M cezoHe.

B BAT 3uMa 6yzeT skapkoii: B fekabpe Su dabp
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MUA
Anna CmupHosa // Anna Smirnova

he winter will be hot in the Tovstonogov
TBolshoi Drama Theatre, with Jan Fabre put-

ting on his own performances in December.
While in February, the Gogol Centre will please
the Petersburg public with Kirill Serebrennikov’s
productions, who will be on tour. Tickets are sell-
ing at the speed of light in the theatres.

It’s also worth paying a visit to the restaurant
Cococo on Voznesensky Avenue! Mathilda Shnurova’s
restaurants will be open and running until the end
of winter at the same address, but as of March, she
will move to New Holland Island where a totally new
restaurant will open. Far from all of the favourites of
chefIgor Grishechnik and his team will appear on the
menu at the new location.

Hurry to help those who need it. Be inspired by the
Manege team and rush to do a good deed. This is true

in any season.
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CEPI'EU
KY3HEILIODB

SPB.D FOPOJ, // THE CITY

SERGEI
KUZNETSOV

bnui-uHTEpBHIO C rIIaBHBIM
apXUTEKTOPOM MOCKBEI

ABTOp  Anexcandp Manyiinos
doTo Januun Pa6osckuii

Mecto Angleterre Hotel St Petersburg

A blitz interview with
Moscow’s head architect

w

y Alexandr Manuylov
Photo  Daniil Rabovsky

Venue Angleterre Hotel St Petersburg
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Cepeeti, cywecmasyiom nu 0N 8aC APTUMEKMYP-
Hble wedespwl? Kakue?

[om MenpHuKOBa B MockBe, Myseil I'yrren-
xaiiMa B Hplo-Mlopke MpUXOMIAT B TONOBY TIep-
BbIMU. f cunTalo, UTO OTeNb Marina Bay Sands

B CHHramype — IIefieBp, U TaKUX OOBEKTOB |

O4YeHb MHOT'0 II0 BCEMY MUDY.

SIpKHX, XOpOLIMX, TeHUAlbHBIX HIeH —
MWITTHOHBI, BCeX He MepPeuncIuTh. 1 B Hallel,
1 B MEXKIYHApOIHOH LIKOJIe Macca IPHUMepOoB.
Hanpumep, 4 CYUTalo, YTO «3apdAgbe» BIIOJ-
He MOYKHO HasBaTb, U OH IIPHM3HAH TaKOBBIM
BO BCEM MUpe.

Baw n06umblil apxumexkmop?

He onuH. ®penk JInoiin Paiit, JIyuc Cannu-
BaH. Orioct MoHdeppaH, aBTop Mcaakues-
ckoro cobopa, Toxke ObIT OYEeHb TaJAHTIU-
BBIM apXUTEKTOPOM.

EcTh /06MMBIE apXHUTEKTOPHI, KOTOPBIE,
XOTh U He IOCTPOMJIM HHYEro 3HAYHMOTO,
HO BHEC/IU OTPOMHBIH WHTe/UIEKTYaJIbHbIN
BkJIaJl. ViBaH JIeOHUIOB — IPEKPACHBIN apXU-

TekTOp. HO MOCTPOUII OH TOJIBKO MaJIeHbKUH |

00beKT, mecTHUILY B KucnoBoncke. My Jle66e-
yc Byzc, KOTOPBIN U3BECTEH TOINBKO IpapUKOH,
HO IperiofaBai B KomyMOHIICKOM YHUBEpPCH-
TeTe. Sl He yBepeH, YTO UX B IIOJTHOK Mepe MOXK-
HO Ha3BaTh aPXUTEKTOPaMH, HO OHU OKa3ajIu
6oJIbIIIOE BIUSHUE CAMMU T10 cebe.

A BoT Jle Kop6io3be A 6bI He B3I B CBOH |

JINYHBIN TAHTEOH.

Tonxcna nu  apxumexkmypa 6bimb
ymuaumapHoti?

Ecnu mop yTUNUTApHOH MBI IIOHMMAaeM MO-
JIe3HOH, UCIIONb3yeMOH, TO Ha, IOMXKHA GBITH.
Ho eciu BBI CTpOUTE TOTHYECKUI cOBOp ¢ TH-
FaHTCKUM IIINJIEM, ¥ 9TO — APKHUH ITpUMep
VHJKEHEPHOH MBICIIH, TO ¥ 9TOr0 HET IIPAKTHU-
YEeCKOro NpHMeHeHHUs, HO OH BIIOJIHE YTUIIM-
TapeH, OH BBINOHAET ONpeeNeHHyo yHK-
uio. Xopolras apXUTeKTypa BCerma yTHIN-
TapHa, HO 3Ta yTUIMTAPHOCTH MHOTOCI/IOMHA,
OHa He BCETMa JIE)KUT Ha IOBEPXHOCTH.

ecez0q
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Sergei, do you have any pieces of architecture
which you consider masterpieces? If so, what
are they?

The Melnikov House in Moscow and the Gug-
genheim Museum in New York spring to mind
as examples. I think that the Hotel Marina
Bay Sands in Singapore is a masterpiece,
there are many such structures all over
the world.

There are millions of bright, brilliant, geni-
usideas;it’simpossible to list them all. In both
our school, and in the international school
there are masses of examples. I think that
Park Zaryad'ye in Moscow could be added to
the list for example, it is considered a master-
piece on a global scale.

Who is your favourite architect?

I don’t have just one. There’s Frank Lloyd
Wright, Louis Sullivan and also Auguste
de Montferrand, the creator of St Isaac’s
Cathedral who was also a very talented
architect.

I have favourite architects, who, although
did not build anything particularly signifi-
cant, did make a great intellectual contribu-
tion. Ivan Leonidov was a great architect. He
built the steps in Kislovodsk, so only some-
thing small. Or Lebbeus Woods, who is known
only for graphics but who lectured in Colum-
bia University. I'm not sure I can fully class
them as architects but they have had a great
impact all by themselves.

However, Le Corbusier, [ would not add to
my personal pantheon.

Does architecture always have to be useful?

If by useful we mean helpful or of use to some-
one, then yes. Giant spires on a gothic cathe-
dral, which is a great example of engineering,
serve no particular use but they do perform
aparticular function. Good architecture is al-
ways useful but usefulness has many layers,
it is not always visible on the surface.

SPB.D lopoga, // The City 1
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Apxumexkmypa cmaHnem cmecbio ypbaHUCMUKU, HCYPHARUCTMUKU, UuLocOPUU, COUUOR02UN,

zeozpaduu, xumuu — 3mo 6ydem makoll KoHzOMepPAM HANPABTLEHUT

Cepzetli, umo Obl 6bl HAPUCOBANU, NOOYMAS :

o Ilemepbypee?

CHMBOIIBI TOPOfa — HarpuMep, McaakneBCkui
co6op. B TleTepGypre CTONBKO UKOH apXUTEK- !

TYPBI, 4TO I71a3a pa3beramTcs.

I'nasroe mecmo Ilemepbypea, Ha 8aw 8321107
I'nmaBHOe — 9TO0, KOHEYHO, peka Hesa. OHa ¢pop-
MupyeT nTaHAmadT 1, 1o CyTH, 6e3 Hee He OB1II0
ObI 1 BCET'O OCTAIBHOT'O FOPOJIa.

Bawe ntobumoe mecmo e Ilemepbypze?

MHe HpaBUTCS IJIOWAIb C TAMATHUKOM Hu- |

konato I nmepen McaakueBckuM cobopom. Ko-
HEYHO, €CThb SBUMHHUN IBOpel, JPMUTAXK,
HO s GOJIBIIIe TIOAX0XKY C IPAIOCTPOUTENBHON
TOYKM 3PEHUsA. A 3[1eCh XOPOLIO COIIOCTaBjIeH
MacmTabd, B CKBepe NMPUATHO CUMETD, IYIATh
1 HAaXOJUTbCH.

Hyotcnol nu cezoOnswHemy ITemepbypey apxu-

meKmypHble 3aUMCMB08AHUA §J Opy2ux 20p0dos?
Her, HU OgHOMY TOpOY He HY)KHO HUYEro 3a-
HMCTBOBaTh y APYruX. ApXuUTeKTypa IleTep-
Gypra riay6oKko crennupuyHa, eil Bcerna MpH-
cyma caMOGBITHOCTb. Ecnmu ke TOBOPHUTH
00 OIIbITE, BHAHUAX, HJIEAX KaK TOTO, UTO MOK-~

HO C[IeJIaTh B TOPOJIE XOPOLIET0, KAYEeCTBEHHO- :
r0 U B LIEJIOM PaJIOCTHOTO — TO /a, 3TO HYXKHO |
nenaThb. Ho s BOCTIpUHHMAIO 5TO He KaK 3auM- |

CTBOBaHUeE, & KaK 0OMEeH OITbITOM — BCe JKe 3TO
pasHble Bemu. CKasaTb, YTO NeTepOyprckue
MIPOEKTHI MOTYT MPUIKUTBLCA B APYTOM TOpPO-
Iie, g He Mory. 1 5T0 MOXKHO CKa3aTh He TOJIb-
ko o Ilerepbypre, Ho 1 o Mockse, BeHeruu,
IMapusxe.

H0eanbhblil 8apUAHM APXUMEKMYPHOZO PA3EU- |

mus [Temep6ypea?

[TeTepOypr 04eHb OCTOPOYKHO OTHOCUTCS K HO-
BBIM BHeJpeHuAM. Ha MO B3IJIA[, U g 3HAIO,
YTO 5TO BBI3BAJIO OBl B3PBIB OOIIECTBEHHOTO
MHeHUd, Ho [leTepOypry He XBaTaeT CBEIKHUX,
HOBBIX M CMEJBIX IIPOEKTOB. SIpKUX, OYeHb
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Sergei, if we said Petersbhurg to you and asked
you to draw something, what would you draw?
The symbols of the city, St Isaac’s Cathedral
for example. St Petersburg has so many icon-
ic architectural structures that it’s hard to
know where to look.

What is the most important place in St Peters-
burg for you?

The most important is, of course, the Neva
river. It forms the landscape and, without
it, the rest of the city would probably not be
here.

What is your favourite thing in the city?

I like the little square in front of St Isaac’s
Cathedral where the Monument to Nicho-
las I stands. Of course, there is the Winter
Palace, the Hermitage, but I prefer the urban
styles. But here, the difference in scale works
well; it’s nice to sit in the square, to walk
around, it’s just a nice place to be.

Does today’s Petersburg need to borrow archi-
tectural ideas from other cities?

No, no city needs to borrow anything from an-
other. The architecture of Petersburg is very
specific, it is characterised by its identity.
But if we're talking about using experience,
knowledge and ideas to create something
great, of high quality and joyful, then yes, we
should do so. But I don’t regard this as bor-
rowing, but rather as an exchange of knowl-
edge; they are different things. I can’t say that
Petersburg’s projects would fit in in another
city. But this is true not only of Petersburg,
but of Moscow, Venice and Paris too.

What is the perfect way to develop Petersburg
architecturally?

Petersburg is very cautious when it comes
to new implementations. But in my opin-
ion, and I know this would cause an explo-
sion of public opinion, but Petersburg does

Architecture will become a mix of urbanism, journalism, philosophy, sociology,

geography, chemistry; it will become a conglomeration of different aspects
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IOGPBIX. B TsI2KeIOM KIMMAaTe U B TOPOAE C T~ :
JKeJIo cyap6oi 5T 106aBUIO GBI ONTHMU3MA.
I[IprMepHO TOTO e MJaHa, 4YTo f06aBuIa yIu- |

1a PyGuHIITElHA.

18 MeHs WAealdbHBIH BapUAHT pa3BU-
Tus IleTepGypra — peaan30BaTh KOHKYPCHBIE
npenioskeHusa Hosoi Fommanaum. [la, 9To MU~
JI0e MeCTO, HO apXUTEeKTOpPHI IIpefilaraiu cie-
JIaTh YTO-TO MHTEPeCHOe U SPKOoe, U 3TO ObLIO
OBI Ky TO.

HOeanbHblll 6apuaHm aprumeKkmypHozo passu- :
L AM

mus Mockebt?

MockBa — MHPOBOH Meranoinuc. IloaTomy pas-
BUTHE TPAHCIIOPTHOH MHQPPACTPYKTYPBI, MH-
JKEHEpHOH, M, KOHEeYHO JKe, TIepelOBOH ap-
XUTEKTYpbl ~ OOIIECTBEHHBIX ITPOCTPAHCTB
U COOPYKeHHH pas3HOro Mpoduis HOIKHO
OBITH [TIOCTOAHHBIM ITPOLIECCOM.

Ilmioc, ycrelHas peanusanus Tex Npo-
rpaMM, HaJl KOTOPBIMH MBI ceifyac paboTaeM. :

JTO mporpaMMa peHOBallUH, 6J1aroycTpoii-
cTBO MOCKBBI-peKH, LIeHTp XpyHHUEBA — BCE
9TO [JI MEHS U/lea IbHbIN BApUAHT Pa3BUTUSA
ropopa.

KakoBa, Ha Balll B3IJIAM, FeHepalbHasA TUHUA
apXUTEKTYPHI B Oymymmem?

Sl caMTal0, YTO APXUTEKTOPAM HafIo TOTOBUTH- |
¢S K TOMY, YTO OHHU Ooinblie He OymyT pUCO- |
BaTh JU3alH, [NIAHUPOBKYU U JaKe KOMIIO3U- |

IUU. A apXUTEKTypa, Kak MBI €e NOHUMAEeM
celiyac, OUeHb CUJIBHO YHZIET B 06/1aCTh GHIIO-
coduy, *KypHATUCTUKH, COLIUOJIOTUH — U3yde-
HUE TOT0, KaK 3KUBET TOPOf. A TO, UTO MBI CETOI-
Hs TIOHUMaeM I10J] apXUTEKTY POl — pUCOBaHNE

3[IaHUH, YepTexkel — GymeT po60THU3NPOBAHO. |
ApPXUTEKTYpa CTAHeT CMechl0 ypOaHUCTUKY,
SKYPHAIUCTUKH, GUI0COHH, COLUONIOTUY, Te- |

orpaduy, XUMUU — HTO OyAeT TaKOH KOHITIOMe-
paT HampaBieHHH. BygeT 6omblie po To, yeM
3aMHTEpecoBaTh JIIOIeH, YeM Ipo [Au3aiiH
KaK TaKOBOH.
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not have enough new, fresh and brave pro-
jects going on. They are not bright nor very
good. In a difficult climate and in a city with
a heavy destiny it would add optimism. Ru-
binstein Street is a great example of this.

For me, the best way to develop Petersburg
is to carry out competitions to build on New
Holland Island. Yes, it’s a cute place, but ar-
chitects have been suggesting to build some-
thing interesting and bright, now that would
be cool.

Can you name an ideal example of architectur-
al development in Moscow?
Moscow is a global metropolis. For this rea-
son, the development of transport infrastruc-
ture, engineering and, of course, leading ar-
chitectural constructions in public spaces
and facilities must be a continuous process.
Plus, it is essential that the projects we
are working on now are a success. A project
of renovation, beautification of the Moskva
river, the Khrunichev Research Space Centre;
they’re all ways of developing the city.

How do you the envisage the architecture
of the future?

I think that architects should be prepared
to accept that drawing designs, blueprints
and plans will no longer be part of their job.
Architecture, as we understand it now, will
move towards the spheres of philosophy,
journalism, socialism i.e. the study of how
a city lives. What we currently consider
to be part of architecture: drawing build-
ings and drafts, will be done by robots. Ar-
chitecture will become a mix of urbanism,
journalism, philosophy, sociology, geogra-
phy, chemistry; it will become a conglom-
eration of different aspects. The emphasis
will be on how to interest people rather than
the actual design itself.

SPB.D lopog, // The City 13



SPB.D MY3EHW // MUSEUMS

BbICTaBKH o
Exhibitions

o Ddepma e Bypnaku Ha Bonre e AnekcaHppuiickas 9 HeBckuit npocnekT e Crambyn e
Anpuan Il'ean Hnbsa PenunH naowanb Kapi Bynna B.A. D6epiHHT
2019, XOJICT, MacJIo, 1870-73 (Mnowaab OCTPOBCKOro) 1900-€ 1900-e,
230 x 300 CM ®parMeHT Wspnanue B. ABaHIo, U3 konnekuuu Myses
© lanepest Tazgeyca 1900-e uctopuu dotorpacuu
Pomaka. (CankT-MeTep6ypr)
Tlapu>x-JIOHTOH-
3anpnGypr

21.11.19

«$ oOpaTui cBoe JUIIO...».
sRuBonuch Agpuana ['enn

T'nasublii wmab I'ocydapcmeennozo Ipmumadca, Bonbwoti
Benwiii 3an

21 HOsI6pA 2019 rofa B [maBHOM mTabe FocymapcTBEHHO-
ro dpMUTasKa OTKPBLIACh BBICTaBKa JKMBONMCHU AIpua-
Ha [eHM, MpU3BaHHAs MO3HAKOMUTH [IOCETHTENEH My-
3ed C OJHUM M3 Haubollee YCIIENIHBIX MOJIOMBIX Xy~
IOKHUKOB EBpombl. Ha 5KCIIO3MLINMU NPELCTaBIEHO 12
JKUBOITMCHBIX PaboT. B 2010-e Tomb!l Kapbepa [eHu mepe-
JKUJIa CTPEMUTEIbHBII B3JIeT: U3 PALOBOTO MPEICTABUTE-
11 PyMBIHCKOM Xy/I0¥K€CTBEHHOM CLIeHBbI OH IIPEBPATUIICS
B aBTOPA, BOCTPe6OBAaHHOTO HA MEXKIYHapOLHOM YPOBHE,
KaK apT-pbIHKOM, Tak ¥ My3eHHBIM coobuiecTBOM. Pa6o-
ThI [eHU BXOZIAT B MPEeCTHUIKHBIE XyJ0XKeCTBeHHEIe cobpa-
HUSA MUPA, CPeId KOTOPBIX — My3el TelT, LlenTp [Tommu-
oy, Myseii coBpeMeHHOro uckyccTBa B CaH-PpaHIMCKO.
B 2015 rofy XymosKHHUK IIPeCTaBIsI PyMbIHuIO Ha Bene-
I[MaHCKOM G1eHHaJIe COBPEMEHHOT0 HCKYCCTBA.

14 St. Petersburg Digest IV - 19/20

26.01.20

“I have turned my only face...”.
Paintings by Adrian Ghenie
General Staff Building of the Hermitage, Great White Hall

On the 21st of November 2019, the General Staff Build-
ing opened an exhibition featuring 12 pieces of art by
Adrian Ghenie. The aim is to acquaint visitors of the
museum with one of Europe’s most successful young
artists. From 2010, Ghenie’s career rapidly took off:
he turned from a regular member of the Romanian art
scene into a figure in high demand at the internation-
al level, both by the art market and the museum com-
munity. Ghenie’s works can be found in prestigious art
collections around the world, including the Tate Mod-
ern, the Pompidou Centre and the San Francisco Muse-
um of Modern Art. In 2015, the artist represented Ro-
mania at the Venice Biennale.

5.10.19

N.E. Periua. K 175-J1eTHio
CO THA POSKIEHUS

Kopnyc Benya FocydapcmeenHozo
Pycckozo mysesn

3 okTA6pA B Koprnyce Benya 'ocyapcTBeHHOro Pyccko-
ro Myses OTKpbLIach MacmTabHas BBICTaBKa IPOU3-
BefleHuil nbpu EPumonnya PenuHa (1844-1930) ~KpyI-
HeliIIero "KUBOIMMKCI[A BTOPOII MONOBUHEL XIX Beka, UM
KOTOPOTO CBA3aHO C YTBEPKACHUEM U PACLBETOM pea-
Iu3Ma B 0Te4eCTBEHHOM M300pa3uTeIbHOM UCKYCCTBE.
DKCMO3UIUIO COCTABIAT paboThl U3 Pycckoro mysed,
TocymapcTBeHHOM TpeThAKOBCKOW Tajleped, ApyTHX
POCCUHCKMX M 3apy6eKHBIX My3€eeB U YaCTHBIX KOJITTeK-
nuii. Ha BRICTaBKe NpejcTaBiIeHo 6ojee 250 KUBOMUC-
HBIX ¥ rpadu9IecKuX paGoT — 3TO IPU3HAHHBIE IeJleBPbI
MacTepa U ero MaJIOM3BECTHbIE TIPOU3BENEHUA, a TaK-
YK€ MeMOpHUaJIbHbIE IPEMETHI, CBA3aAHHbIE C JKU3HBIO U
TBOPYECTBOM XYyIOXKHUKA.

9.05.20

Ilya Repin. To the 175
Anniversary of the Artist’s Birth.

The Benois Wing
of the Russian Museum

From the 3rd of October, a large-scale exhibition of
works of Ilya Repin (1844-1930) - the most well-known
painter of the second half of the 19th century, opened
in the Benois Wing of the Russian Museum. His name
is associated with the establishment and flourishing
of realism in Russia’s fine arts. The exhibition will in-
clude works brought from the Russian Museum, the
State Tretyakov Gallery and other Russian and for-
eign museums as well as private collections. The ex-
hibition will feature over 250 paintings and graphic
works; including masterpieces by the painter, his less
well-known works and memorial items related to the
life and work of the artist.

SPB.D Myseu // Museums 15



50.11.19

[lerepOypr B poTOrpadpun
XIX Bera

TocydapcmeenHblli My3eiliH0-8blCMABOUHbL UeHmp
POCPOTO

BbIcTaBKa 3HAKOMUT 3pUTeNIeHl ¢ IepBbIMU poTorpadamu
CeBepHOH cTonuupbL [leTepOypr B Havase 1840-X TOLOB CTall
doTorpaduueckoii cronuueil Poccun — ciofa ChesyKaKch
doTorpadsl co Bceil EBpOITBI, Kak ysKe IOMY4HBIINE MPU-
3HaHME U YCIIeX, TaK ¥ TOJIBKO HAUYMHAIONINeE; OTKPBIBAJIHCH
U aTenbe MECTHBIX BIIAfIENIBIEB. B 9KCIO3MIIMM MpefcTaB-
neHel pororpadun Anmbdpena Jlopenca, Anpbepra Demu-
ma 1 Kapra ByJuibl — aBTOpPOB KJIACCUYECKOM rajieper BUI0B
CaHkT-TleTepOypra.

16 St. Petersburg Digest IV - 19/20

2.02.20

St Petersburg in the 19t
Century Photography

The State Museum and Exhibition
Centre ROSPHOTO

The exhibition acquaints visitors with the first photogra-
phers of Russia’s Northern Capital. In the early 1840s, St Pe-
tersburg became the photographic capital of Russia, bring-
ing together photographers from all over Europe; both
the already acclaimed and successful photographers, as
well as beginners. Local masters also opened their studios
here. The exhibition features photographs by the likes of Al-
fred Lorens, Albert Felisch and Karl Bulla, who took iconic
photographs of the city’s views.

18.11.19

Jlntiom K juny: Typriud u
Poccus Ha pyOeske XIX-XX BeKoB

Kpyenbiii 301 nepgozo amaxca
MAD PAH

BeicTaBKa ImpejacraBiasieT 60 mapHbIX ¢oTorpaduit
U3 KOJUIeKIMHU cynraHa A6mynxamupa II, MAD PAH,
Myses ucropum pororpaduu U peasusyeTcsa B paM-
Kax nporpaMmsl pectubainsa «CaHkT-IleTepbypr — Typ-
IIAA», B TOM YHCJIe KaK 4aCTh IPOTpaMMbl TepeKPeCcTHO-
TO rofa KyJabTyphl U Typusma Poccua-Typrus.

18.12.19

Face to Face: Turkey and Russia
at the turn of the 20" century.

First floor of Kuntskamera (Museum of Anthropology and
Ethnography)

The exhibition displays 30 pairs of photographs from
the Sultan Abdul Hamid II’s collection, taken from Kunt-
skamera, and from the Museum of Photography. It is both
part the “St Petersburg - Turkey” festival, and of the cul-
ture and tourism year, which both Russia and Turkey are
celebrating.
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NIEWHEKA  CAMOXBAJIOB
DEINERA— SAMOKRVALOV

1LB3 «MAHEX> MANEGE CENTRAL EXHIBITION HALL

Curator Semen Mikhailovsky

19.11-19.01.20 N —— 19.11-19.01.20

Designer  Anton Gorlanov

ABTOp Anexcanop Manyiinos By Alexandr Manuylov

Anekcanpp JelHeka

JKenckuii nopmpem

1947-1950

XoJCT, Maco.

KypcKasi rocyJapcTBeHHasi KApTHHHAS
ranepes UM. A. A. J[leiHeKH

Anekcanap Camoxsanos

ITopmpem M.A. Knewap-Camoxeanosoii,
JHCeHBL XYOOHCHUKA

1957 r. X0JICT, MacCJIO.

TBepcKas 06/1aCTHAs KapTHHHAS rajepes
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JIleka6pb

6 nekabps

MapuuHCKUI-2 — Onepa «Tocka»
¢ Mapueii I'ynezunoii

8 nekabps

MapuuHCcKuii-2 - Banem «Pomeo
u cynvemma» ¢ Examepunotii
Konoayposoii

15 nekabps

MapuuHCKUiI TeaTp — Banem
«Cunveusn» c Bukmopueii
TepewlKkuHou

17 Bekabps

MapuuHCKUii TeaTp — Banem
«Patimonoa» c EkamepuHoti
Konodayposoii

22 fekabps

MapuHHCKUI TeaTp -
Mapuunckuii-180. I'ana-konyepm
¢ Onvzoii Bopoounoii, FOnueil
Mamoukunoi. Tupudicep —
Banepuii I'epzues

BJIT, ocHOBHa clleHa —
Cnekmaxnb «BonHenuey ¢ Anucoi
Dpeiinonux, npemvepa

25 Aekabps

MapuuHCKUi-2 — XIV
MedxcoyHapoonuwlii ecmusans
«JIUKU COBPEMEHHO20 NUAHUIMAY.
Jlenuc Mauyes u 0py3sva
MapuuHcKuii-2 — XIV
Medxcoynapoonuwiii ecmusans
«JIuKU COBPEMEHHOZ0 NUAHUIMAY.
Jlenuc Mauyes (lopmenuaro) u
Banepuii 'epzues

JlenuHrpag nenTp - oy
Lovesick

26 pekabps

MapuuHCKUM, KOHLIEPTHBIN
3aJ1 — XIV MentcOyHapoOoHwlii
decmusanv «JTuku coBpemeHH0z0
nuanusmay. ConvHbLil

KoHyepm Hukonas JIyzanckozo
(Ppopmenuano)

27 pekabps

MapUUHCKUH, KOHIIEP THBIH
3a11 — XIV MexcOyHapooHwlii
decmusans «JIuku cospemeHHOZ0
nuanuzma». Hukonati JIyzauckui
(Ppopmenuano) u Banepuii Lepzues

29 pekabps

MapUUHCKUHI, KOHIIep THBIH
3a11 — XIV MexcOyHapooHwlii
decmusans «JIuku cogpemeHH020
nuanusmay. Jloxa Jle6apz
(Popmenuano) u Banepuii L'epzues

30 AeKabps

MapuuHCKUI-2 — Banrem
«JIe6edunoe o3epoy ¢ EkamepuHoii
Konoayposoii

31 aekabps

22 St. Petersburg Digest

MuxainoBCcKuit

Tearp — Banem «IleakyH4uk» ¢
Tasue Ba6adxcauaH
dunapMoHus, Bonbioii 3a -
Hos0200nuil konyepm. My3wvika
cembu IllImpaycos

SIHBapb

2 iHBaps

MuxainoBCcKuit

TeaTp — banem «Illeakynuuky
cTaane Ba6adxicanamn
JIeHUHTpaJ LEeHTp —
Bonwe6Hble Gaumauxu

3 HBaps
JIeHUHTpaL HEHTp -
Bonwe6Hble Gauumauxku

4 sHBaps

BJIT, ocHOBHa4 cileHa —
Cnexmaxab «Cnasay, pexcuccep —
Koncmanmun bozomonos

5 siHBaps

MapuuHCKU TeaTp — Banem
«JJon Kuxomy» ¢ Bukmopueii
TepewlKuHou

JleHUHTpaf IeHTp ~
Bonue6Hble GAWUMAHKU

6 aHBapsa

MapuuHCKUii TeaTp — Banem
«Bpemenay c Bukmopueii
TepewkuHot

BT, ocHOBHaA

cieHa - Cnekmaxnw «Boiina u mup
Toncmozo» ¢ Anucoii Ppetinonux

7 AHBaps
MapuuHCKUH TeaTp — banrem
«JIe6eduroe o3epo» ¢ EkamepuHoii
Konoayposoii

9 AHBaps

MapuuHCKUM, KOHLIEPTHBIN
3aJ1 - Banem «Jagruc

u Xnos», npemvepa

10 siHBaps

BJIT, ocHOBHaA cileHa —
Cnexmaxnv «Ilanavu» ¢ Onezom
Bacunaweunu, npemvepa

11 AHBaps

BT, ocHOBHas clieHa —
Cnexmaxnv «BonHeHuey ¢ Anucoti
Dpelinonux, npemvepa

12 siHBapA
BJIT, ocHOBHAa cileHa —
Cnexmaknv «3Ku3nb nepeour co
Csemnanoii Kpioukosoii, npemvepa

19 AHBaps

BT - cHexcroe wioy Cnaswt
Ionynuna, zacmponu
AnexcaHIPUHCKUI TeaTp,
HOBad cuieHa - JKugoii 38yKk.
Cawa Anma3osa u Non Cadenza

IV .19/20

20 siHBaps
BIT - cHedxtcHoe woy Cnaswl
Tonynuna, zacmponu

21 siHBaps
BAT - cHexcnoe wioy Cnaswt
Toaynuna, zacmponu

22 iHBaps
BT - cHexcroe wioy Cnaswt
ITonynuna, zacmponu

MJT - Cnexmaknv «Tamnemy ¢
Kcenueii Pannonopm, Enuzasemoti
Bosipckoii u Janunom Ko3nosckum

23 siHBaps

MuxainoBckuii reatp — Banem
«Zlon Kuxomy c Heanom
Bacunvesvim

BT - cHexcroe wioy Cnaswt
ITonynuna, zacmponu

MIT - Cnexmaxav «ILamaemy»

¢ Kcenueii Pannonopm u
JHanunom Kosnosckum

24 siHBaps
BT - cHexcroe wioy Cnaswt
Ilonynuna, zacmponu

MJIT - Cnekmaxkab « ButuHeswLll
caoy ¢ Kcenueii Pannonopm,
Enusasemoti Bospckou u
Janunom Ko3nosckum

25 AHBaps

BAT - cHexcroe wioy Cnaswt
Ionynuna, zacmponu

MIT - Cnekmaknb « BuuiHeswlii
cao» ¢ Kcenueii Pannonopm,
Enusagemoii Bosipckoii u
Janunom Koznosckum

26 siHBaps

BIT - cHexcHoe woy Cnaswvl
Ioaynuna, zacmponu

Kmy6 ZAL - Jacob Banks

27 siHBaps
MapuuHCcKnii-2 — Illocmaxkosu.
Cumponus No7 («JIeHUHzZpaockasny),
dupudicep — Barepuii

Tepzues. 75-nemuio Benukoi
ITo6edwt nocsswiaemcs

BIIT - cHexcHoe woy Cnaswvl
IonyHuna, zacmponu

28 siHBaps

MapuuHCKUi TeaTp — banrem
«Basodepka» c Bukmopueii
TepewkuHoi. B uecmv seauxux
manyosuuxos XX eexa.
Baxmawz Yabykuauu.

BT, BTOpas cuena - Aauca

¢ Anucoti @petinonux

31 sHBaps
MuxainoBckuii TeaTp — banrem
«Cnapmaky ¢ yuacmuem

Hsana Bacunvesa

BT, ocHOBHAa ciieHa —
Medxcoynapoonwiii ecmusans
umenu A. II. Yexosa, cnekmaxnw
«Cmapux u mope»

®deBpab

1 despans

BT, ocHOBHA cIleHa —
MedcoyHnapoouwlii hecmusans
umenu A. II. Yexosa, cnekmaxnb
«Cmapux u mope»

2 deBpans

MuxainoBckuii reatp — Banrem
«Tujemnasn npedocMopoONCHOCMb) C
Huxonaem Hucxapu()3e

B/IT, ocHOBHA cIleHa —
Cnexmaxnw «JI200WKUH COHY

¢ Anucoii ®petinonux u Onezom
Bacunawsunu

4 cbeBpans
BT, BTOpas cuieHa — Cnekmaknib
«Anucay c Anucoii dpetinonux

5 dpeBpans
MapuuHCKUI-2 — Bazem
«Cnapmaxy ¢ Examepunoii
Konoayposoii

6 cbepans

MapUUHCKUH,

KoHuepTHBIH 321 - Onepa
«Bengenymo Yenaunu» npu
yuacmuu Cepzes IlInyposa
MapuuHCKUI-2 — Beuep
anzaulickoli xopeozpaduu
«Hngpa. Mapzapuma u Apmauy ¢
Examepunoii Konoayposoii

9 peBpans

MapuuHCcKUi-2 — Barem
«MeOnblii 8cadHuk» ¢ Bukmopuei
TepewKuHoil

11 ceBpans

MapUuuHCKUI-2 — Bepou.
Pexguem. Conucmut: FOnus
Mamouxuna u Unvoap A60pa3akos
MuxainoBckui Tearp — Onepa
«Auoay, npemvepa

13 peBpans

MapuuHCKUii-2 — Onepa
«JIonumay, oupudicep — Banepuii
Tepzues, npemvepa
MuxainoBckuil TeaTp — Onepa
«Auday, npemvepa

14 ¢eBpans
MapuuHcKuii TeaTp - banem
«Ilapx» ¢ Bukmopueii TepeukuHou

15 peBpans

MapUUHCKUIH,

KoHuepTHBIN 3271 - Baiem
«Jagnuc u Xnos», oupuicep —
Banepuii I'epzues, npemvepa
MapumuHCKUI-2 — Onepa
«JIonumay, oupudicep — Banepuii
Tepzues, npemvepa

BT, ocHOBHAs cileHa —
Cnexmaxnv «Bonxexuey ¢ AMucoii
Ppeiinonux, npemvepa

A2 Green Concert — Therr Maitz.
Anmon Benses

16 peBpans

BT, ocHOBHAa4 cileHa —
Cnexmaxnv «Hzpok» co
Cgemnanoii Kprouxogoii
PunapMoHus, Bonbimoii 3am -
Tupudicep - Llapav Oomya,
conucm — Hukonai JIyzanckuii

18 deBpans

MapuuHCKUi TeaTp - banem
«JIezenoa o n066u» ¢ Bukmopueii
TepewkuHol

BT, ocHOBHAa4 ciieHa —
Tacmponu «Tozonv-uenmpay,
cnekmaxkab «Manenvkue
mpazeduuy, pexcuccep - Kupunn
Cepeb6peHHUKO08

19 espans

MapuuHCKUH TeaTp - banrem
«JIezenoa o n1066u» ¢ Examepunoii
Kouoayposoii

B/IT, ocHOBHA cIleHa —
Tacmponu «I'ozonb-yenmpan,
cnekmaxnvy «<Manenvkue
mpazeouuy, pexcuccep — Kupunn
CepebpeHHUKO08

20 ¢eBpans
[06umneiinerit - LIMP BIZKIT

21 pespans

BT, ocHOBHAa4 ciieHa —
Tacmponu «Tozonv-uenmpay,
cnekmaxkab «MyueHuK»,
pedicuccep - Kupunn
Cepeb6peHHUKO08

22 cpeBpans

BT, ocHOBHAa cileHa —
Tacmponu «L0zonb-yeHmpar,
cnekmaxnb « My4eHuK»,
pedxcuccep - Kupunn
Cepeb6peHHuK08

23 despans

MuxainoBcKkui TeaTp — banrem
«Ilaypencusny c Asanom
Bacunvesvim

BT, ocHOBHAas clleHa —
Cnexmaxawv «JIemo 00H020 200a»
¢ Anucoii ®petinonux u Onezom
Bacunawsunu

24 despans

BJIT, ocHOBHA cileHa —
Cnexmaxab «Cnasay, pexcuccep —
Koxncmaumun bozomonos

25 deBpans

MapuuHCKUI-2 — Banembt
«IIynvuuxenna. Hzpa 8 Kapmoly ¢
Examepunoii Konoayposoii

27 eBpans
MapuuHCcKUi Teatp — JIpama
«Typanoomy ¢ Mapueti I'ynezunoi

28 pespans
MuxainoBckuii reaTp — banrem

«Cnapmaxy» ¢ Heanom Bacunvesvim
: Nutcraker starring Gayane
i Babadzhanyan

BT, ocHOBHa4 clleHa —
Cnexmaxaw «Ilanavuy ¢ Onezom
Bacunaweunu, npemvepa

EN

December

6 December
Mariinski-2 - Tosca opera

with Maria Guleghina

8 December
i Mariinsky-2 — Romeo & Juliete

with Ekaterina Kondaurova

15 December

Mariinsky Theater - Sylvia
ballet with Viktoria Tereshkina

17 December

i Mariinsky Theater - Raymonda
i ballet with Ekaterina Kondaurova

i 22 December

Mariinsky Theater -
Mariinsky-180. Gala Concert with
Olga Borodina & Yulia Matochkina.
Gonductor - Valery Gergiev

25 December
Mariinsky-2 - XIV

i Mariinsky International Piano
i Festival. Denis Matsuev
i and his friends.

Mariinsky-2 - XIV

Mariinsky International Piano
Festival. Denis Matsuev and

his friends. Conductor -

Valery Gergiev.

Leningrad Center - Lovesick show

i 26 December
i Mariinsky, Goncert Hall - XIV
i Mariinsky International

Piano Festival. Nikolai
Lugansky recital (piano)

27 December

Mariinsky, Concert Hall -

XIV Mariinsky International
Piano Festival. Nikolai Lugansky

i (piano) and Valery Gergiev

29 December
i Mariinsky, Concert Hall -

XIV Mariinsky International
Piano Festival. Lucas Debargue
(piano) and Valery Gergiev

30 December
Mariinsky-2 - Swan Lake ballet

with Ekaterina Kondaurova

31 December
i Mikhailovsky Theater -

Nutcraker starring Gayane
Babadzhanyan

Grand Philharmonic Hall -
New Year Concert

January

i 2January

Mikhailovsky Theater -

5January
Mariinsky Theater — Don Quixote
ballet with Viktoria Tereshkina

6 January

Mariinsky Theater — The Four
Seasons ballet with Viktoria
Tereshkina

7 January
Mariinsky Theater - Swan Lake
ballet with Ekaterina Kondaurova

9 January
Mariinsky, Concert Hall -
Daphnis et Chloé ballet, premiere

19 January
Alexandrinsky Theater - Sasha
Almazova & Non Cadenza

23 January

Mikhailovsky Theater — Don
Quixote ballet starring Ivan
Vasiliev

26 January
ZAL club - Jacob Banks

27 January

Mariinsky-2 - Commemorating
75 Years of Victory. Shostakovich.
Symphony No 7 (Leningrad)

28 January

Mariinsky Theater —
Honouring great dancers of

the 20th century. Vakhtang
Chabukiani. La Bayadere ballet.
Featuring Viktoria Tereshkina

31January

Mikhailovsky Theater -
Spartacus ballet, starring Ivan
Vasiliev

February

2 February

Mikhailovsky Theater -
La Fille mal gardée ballet,
starring Nikolay Tsiskaridze

5 February
Mariinsky-2 - Spartacus ballet
with Ekaterina Kondaurova

6 February

Mariinsky, Concert Hall -
Benvenuto Cellini opera,
featuring Sergei Shnurov
Mariinsky-2 - Infra. Marguerite
and Armand. Ballets. Featuring
Ekaterina Kondaurova

9 February

Mariinsky-2 - The Bronze
Horseman ballet, featuring
Viktoria Tereshkina

11 February

Mariinsky-2 - Vrdi. Requiem.
Soloists: Yulia Matochkina, Ildar
Abdrazakov

Mikhailovsky Theater —

Aida opera, premiere

13 February

Mariinsky-2 - Lolita opera,
conductor: Valery Gergiev, premiere
Mikhailovsky Theater -

Aida opera, premiere

14 February
Mariinsky Theater -
Le Parc ballet, featuring
Viktoria Tereshkina

15 February

Mariinsky, Concert Hall -
Daphnis et Chloé ballet, conductor:
Valery Gergiev, premiere
Mariinsky-2 - Lolita opera,
conductor: Valery Gergiev, premiere
A2 Green Concert — Therr

Maitz. Anton Belyaev

16 February

Grand Philharmonic Hall -
Conductor - Charles Dutoit,
Soloist — Nikolai Lugansky

18 February

Mariinsky Theater - The
Legend of Love ballet, featuring
Viktoria Tereshkina

19 February

Mariinsky Theater - The
Legend of Love ballet, featuring
Ekaterina Kondaurova

20 February
Yubileyny - LIMP BIZKIT

23 February

Mikhailovsky Theater —
Laurencia ballet, starring Ivan
Vasiliev

25 February

Mariinsky-2 - Pulcinella. Jeu
de cartes. Ballets. Featuring
Ekaterina Kondaurova

27 February
Mariinsky Theater - Turandot
drama, featuring Maria Guleghina

28 February

Mikhailovsky Theater -
Spartacus ballet, starring Ivan
Vasiliev
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«JIMKN COBPEMEHHOI'O ITMAHU3MA>»

Nikita Dubov

SPB.D TEATP U MY3bIKA // THEATRE & MUSIC

ALV

DECTUBAJID

B MAPUMHCKOM TEATPE

INTERNATIONAL PIANO FESTIVAL

IN MARIINSKY THEATRE

€T, MBI He OIIHG6IINCE, C 3aT0JI0B- !
KOM Bce B opsagke. MMeHnHo de- |
cTuBanAb QOPTENUaHHOIO HC- :
KyCCTBa U UMEHHO B MapHUMHCKOM Te- |

aTpe, a KOHKPEeTHO — C 21110 31 ,ue}ca6p;1

B KoHIlepTHOM 3aje M Ha cleHe Ma- :
PUHUHCKOTO-2. To, uTo 3BYYUT KaK MH-
HUMYM CTPaHHO B JII060M APYTOM ToO- i
pone He Tonbko Poccuu, HO U EBpornsl,
. for the residents of Petersburg, the Inter-

BO3MOJKHO B YHUKAJIbHOM TeaTpalib-

HO-KOHIIEPTHOM KOMIIJIEKCe, CO3[aH- :

HBIM II0J] PyKOBOAICTBOM Basepus I'ep-

rueBa. 114 neTepbypskieB «JIUKUA CO- :
BpPEMEHHOr0 NHMaHU3Ma» CTall YyKe !

TPaOUIIMOHHON BCTpedeldl C JIy4IIu-

MU M3 JIy4LINX, HO B 3TOM TOHy 0CO- !
ObIi GrecK (PECTUBANIO MPUAAIOT BBI- |
cTynnenus QuHamHCTOB KOHKypca |
uMeHu YaiikoBckoro. Ecnu BBI IO Ka-
KOH-TO NIPUYKMHE 3TUM JIETOM He Clie- |
(MM 33 TIABHBIM My3BIKAIBHBIM CO- |

peBHOBaHNEM, TO BOT OTJIMYHBIN LIAHC

MO3HAKOMUTbHCS C MOJIOABIMHU UCIIONHU- |
TeNAMU, O KOTOPBIX B GIMIKAUIINI TOT :
GymyT roBopuTh Bce. K Tomy ske Anexk- |
cangp Kanrtopos, ImMurpuil lInmkuHy, |
Mao dynsuta u KeHHer BpobGepr BHe
KOHKYPEHTHOI aTMochepsl MOTYT pac- |

KPBITHCA COBCEM MHa4Ye: MEHbIIe CIIop-

Ta, 6oiblle MY3BIKH. Y KalKIOrO Ha- :
MedYeH U COJ'[I)HI)II;'I Beqep, nu KOHL[epT
C OpPKecTpoOM MO yIpaBlIeHHEM XYAO- :
JKeCTBEHHOT'0 PyKOBOAUTENS MapUuH- ;
* Valeriy Gergiev.

ckoro Tearpa Banepusa 'epruesa.
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0, there is not a mistake in the ti-
tle, a piano festival will indeed be
taking place in the famous Mari-
insky Theatre, known best, of course, for
ballet and opera. It will take place from
the 21st until the 31st of December on
the stage of Mariisnky-2's Concert Hall.
This would sound somewhat bizarre to
any European or even Russian guest, but

national Piano Festival has become some-
thing of a tradition. This is your chance to
seethebestofthe best performinaunique
concert organised under the direction
of Valeriy Gergiev. Adding a little bit of chic
to this year’s festival will be the finalists
of the International Tchaikovsky Com-
petition, a classical-music competition
held every four years in Moscow. If you
did not keep up with the music competi-
tion this summer, here is a great oppor-
tunity to get acquainted with the young
performers, whom everyone will be talk-
ing about next year. It’s a chance to see
Aleksandr Kantorov, Dmitry Shishkin,
Mao Fujita and Kenneth Broberg perform
outside of the competitive environment,
creating a completely different experi-
ence for the audience. A little less sport,
and a bit more music! Each young musi-
cian will perform both a solo recital and
with an orchestra, which will be conduct-
ed by the head of the Mariinsky Theatre,

o JHeHuc Mauyes
®oT10 BajienTHHA BapaHOBCKOr0
© MapuUHCKUMN TeaTp

e Ceprei PeabkuH
®oTo HaTtamu PasuHOMI
© MapHHHCKUU TeaTp

e AnekcaHap KaHtopos
doTo Hatamu Pa3suHOM
© MapuMHCKHH TeaTp

He o6otifeTcs u 63 apTUCTOB C CO-

JIUOHOU penyTrainueid. XoTUTe WHTEN-
JIEKTYaJIbHOTO 1oJx07a? COBETYEeM BBI-
crynnenus Jlioku [lebapra. Bam 6nuske
o nyxy 6paBypa U aTieTHYecKas Tex-
Huka? Torma, KoHe4YHo, [leHnuc Maiyes.
[I71s1 TTOKJIOHHUKOB JINPUKU U apUCTO-
KpaTH4YeCKOH COEepP’KaHHOCTH BBICTY-

nuT Hukonaii JlyraHCKUH. A B HOBOTO[I-
HUH Beuep HUKAK HeJIb3sA MPOMYCTUTD !
caMylo HeoObIYHyI0 mapy ¢ecTuBa- :

A — MOCIeJHUH KOHIepT MolapTa
B MCIOJIHEHUM ITPU3HAHHOTO CIelua-
JIMCTA 10 BEHCKUM KyaccukaM Kpucru-
aHa BII9KIIOYy M XyITUTaHCKUH IepBbIN
koHLepT IllocTakoBuYa C MOTIOGUB-

muMcs neTepbyprckoil mybnuke Cep-
. concert of the festival.

reeM PebKMHBIM.

Jlaske ecinu Bbl He MOJKeTe ollpe-
JEeIUuThbCA C MCIOJIHUTENEeM, IIpo-
CTO BBIOMpaliTe MporpaMmy Io Beje-
HUIO Cepalia U ciryxa. TyT yK KasKabIi
HaHJeT YTO-TO [ cebs, Beb KpoMe
Mounapra, berxoBeHa u Jlucra B mpo-
rpamMme ¢ecTuBaIA 3adBIeHbl pef-

KOoCTU Bpoae XuHacTepbl, THUINEHKO :

u llegpuHa.

Tak uTo IIPOCTO 3arjIgHUTE Ha cauT

TeaTpa, BbIOepuUTe cebe KOHIEPT
Mo IyXy U MpeBKyIaiiTe IpUOIMsKe-
Hue HoBoro roja B KOMIIaHUU JTYyYIINUX
MUPOBBIX THAHNCTOB.

|

More famous musicians with great
reputations will also take part in the
festival. Are you interested in an intel-
lectual approach? Then we recommend
Lucas Debargue’s performance. If you
can relate more to bravado and an im-
pressive musical technique — then, of
course, Denis Matsuev is for you. For
fans of lyrics and class, Nikolai Lugan-
sky is the musician you need to see. On
New Year’s Eve there will be an unmiss-
able performance by the most unlikely
of pairings: the renowned expert on Vi-
ennese classics, Christian Blackshaw,
will be performing Mozart and Peters-
burg’s favourite, Sergei Redkin, will play
pieces by Shastokovich in the closing

Even if you cannot decide on a per-
former, just go with your heart and
pick a show. There is something for
everybody! Apart from piano recitals
of works by the likes of Mozart, Bee-
thoven and Liszt, there will be rare re-
citals of musical pieces by Ginastera,
Tischenko and Schedin.

So, just have alook on the theatre’s
website, choose the concert which
appeals most to you and await with
pleasure the fast-approaching New
Year in the company of the world’s
best pianists.

SPB.D TeaTp u My3bika // Theatre & Music 25
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OT PuUMCKOro
KapHaBaJja
no ru6enu daycra

CaHKT-TleTepbyprckas
rocymapcrBeHHast PuaapMoOHUSA

AeTop  Huxuma Jly6os °
By Nikita Dubov

From the Roman
Carnival to the
death of Faust

Saint Petersburg Philharmonia

26 St. Petersburg Digest IV - 19/20

aBcergaran PUITAPMOHUMU 3HAIOT,
YTO 3MMa — CAMbIH MK KOHIIEPTHO-
ro ce3oHa. OT 06MINS 3Be3[] B MPO-
rpaMMe xo4deTcs: GyKBaJIbHO IIOCEIUTHCS
B 3aJ1e [IBOPSIHCKOTO cOGpaHus U HUKYa
OTTYZA HE YXOAUTD, YTOOBI yoK TOYHO Ha~
CIIATUTBHCA BceM. Ecy BbI Ha Takue Mofi-
BUTH PAJIU UCKYCCTBA He TOTOBBI, & CEPA-
1le BCe paBHO TpebyeT BO3BBIIIEHHOTO,
TO MBI TOTOBBI IPUITH BaM Ha ITIOMOII.
XoTst 6bI ¢ BEI6OPOM CaMBIX MHTEPECHBIX
KOHIIEPTOB IPAAYIIUX TPEX MeCALEB.
I06uneit Anpdpena IIHUTKE OTMe-
TUM KOHI[EPTOM 10 HeKabps, Iie Kpo-
Me «PeBUBCKOI CKa3Ku» U GOpTeNnraH-
HOTO KOHIlepTa OyJdeT HCIIOTHEHa Je-
reHJapHas KaHTaTa «McTopus moKTopa
Woranna &aycta» — MpOU3BeJeHUeE,
CMeIlMBaOIlee aKaJeMUYeCKylo Tpa-
OUIUI0 U IIIATep, B KOTOPOM [bABOJ

i

egular visitors of the Philharmo-

nia know that winter is the peak

of the concert season. The abun-
dance of prominent musicians in the pro-
gram tends to make one not want toleave
the hall of The Noble Assembly, but rath-
er to want to settle down and thorough-
ly enjoy everything that is happening
there. If you are not ready to settle down
in The Noble Assembly and your appetite
continues to crave something artistic, we
come to your aid with the most interest-
ing selection of concerts for the upcom-
ing three months.

A celebratory anniversary-concert
of Alfred Schnittke takes place on
the 10" of December. The repertoire in-
cludes the Revis Fairy Tale, a piano concert
and the legendary mixed-style cantata,

npuMepsaeT Ha cebd paspyLIMTeIbHbIE
PUTMBL U MeJOOUU MON-MY3bIKH, YHUY-
TOKas He3aJaWINBOT0 YIeHOTO ITOfT Ao~
KaJUITHYecKoe TaHro. Kak pa3 yuactue
9CTPAIHOM IIEBUIIBI B TApTUX MeducTo-
¢dens cTaHOBUTCA KaMHEM ITPeTKHOBe-
HUA A M060ro KoHIepTa. Majao KoMy
yaaeTcs BOIUIOTUTh WHGEPHAIBHBIN
KOLIMap Ha CTbIKe CTUJIEH B IIOJIHOU
Mepe. Hafesxy BXOAAMUM B BosnbImoit
3a71 UIAPMOHUH OCTABIATH He HY)KHO,
a BOT KpelKMMM HepBaMU JIydlile 063a-
BECTHCh 3apaHee.

IleHTpaJIbHOE COOBITHE 3UMBI — Tpa-
IUIUOHHBIN ¢ecTuBanp «Ilmomanp Hc-
KyccTB» (14-24 nekabpsi). OTKpoeT ero
[Mapnp [ioTya C 3aciIy’KeHHBIM KOJI-
nextrBoM Poccun. Kpome oskmpmaeMoit
¢$paHIy3cKOll MysbIKM B iule [exTo-
pa Bepnuosa c yBepTiopo#l «PUMCKUI

e tOpwit TeMUpKaHOB e

e LWapnb OoTya
®oTo CraHKCIaB JIeBIIHH

Historia von D. Johann Fausten. In the great
hit, Historia von D. Johann Fausten, the dev-
il himself tries destructive rhythms and
melodies of pop music, destroying an un-
lucky scientist under an apocalyptic tan-
go. In addition, a pop singer joins the Me-
phistopheles singing-party, presenting its
own interesting challenges and outcomes
thatresult from the mixing of music-styles.
To those entering The Grand Hall
of The St. Petersburg Philharmonia: Don’t
lose hope and be patient, it is better to get
strong nerves in advance.

The Arts Square traditional festival
is the central event of winter and is tak-
ing place from the 14" - 24 of Decem-
ber. Charles Dutoit and the Honoured
Ensemble of Russia Academic Sym-
phony Orchestra will open the festival.

KapHaBaJl» B IIporpaMMe Bedepa 3asB-
JeHbl GOpTENMAaHHBII KOHLEPT DOBap-
na 'pura (conuct — Jletip OBe AH/ICHEC)
u Tperbsa cumponus Cepress PaxmaHu-
HOBa. Pycckuii perrepTyap A1 GpaHIrys-
CKOr0 MadCTPO KaxKeTCs KaK MUHUMYM
HEOXKUJAHHBIM, II09TOMY Beuep 14 IeKa-
6ps MOXKET CTaTh COBEPIIEHHO HETIOBTO-
PUMBIM MY3bIKQJIBHBIM COOBITHEM.

A ecnu BBl IIOKJIIOHHUK HEMeIKO-
ro MO3[IHer0 POMaHTU3Ma, TO 12 AHBAPS
NIpeBpaTUTCS [JI Bac B HACTOSALIEe OT-
kpoBeHue. MarTrac 'epae BMecTe ¢ I0pu-
eM TeMHpKaHOBBIM IIOIPY3UTCS B TParu-
yeckyio arMocdepy «IleceH 06 ymepmnux
netax» ['ycraBa Manepa, gyuepasaupa-
IOIIero IIUKIIa 00 yTpaTe U 3eMHOH TIIe-
Te. Bojee TOHKOro HHTEpIpeTaTopa
9TUX IIeCeH, 4eM ['epHe, CerogHs mpocTo
HEBO3MOYKHO IPEJICTaBUTb.

The evening's program includes The Ro-
man Carnival overture, composed by Hec-
tor Berlioz, a piano concert by Edvard
Grieg (soloist — Leif Ove Andsnes) and
the third symphony of Sergei Rachmani-
nov. The evening of 14™ of December may
become a unique musical event with
the French maestro’s Russian repertoire.

If you are a fan of German late-roman-
ticism, then the 12% of January will turn
into a real revelation for you. Matthias
Goerner, together with Yuri Temirkanov,
will plunge into the tragic atmosphere
ofheartbreak, loss and earthly vanity with
Songs on the Death of Children by Gustav
Mabhler. It is simply impossible to imagine
a more-subtler interpreter than Groener
in these modern times.

A TIE
ITOUTPATH
CAMOMY?

Ecnu BeI urpaeTe Ha QopTemnua-
HO, HeBAYKHO — JIOGUTENIb BBI UJIN
npodeccruoHall, Ojig Bac HaHUmyT-
¢ KnaBuiy! B caMOM My3bIKaJlb-
HOM palioHe [leTepOypra, pamoM
¢ KoncepBaTopueii u MapuuH-
CKHM TeaTpoOM PACIIONIOXKEH yIOT-
HBII pemneTuTopuil ¢ Qoprenu-
aHHBIMH KiaccaMu. Eciau BOpyr
BBl XOTUTE IOMIPaTh B CBOGOM-
HOe BpeMs — 3[echb BBl COBEp-
IIEeHHO CBOGOIHBI B BbIOOpE ITbe-
cpr! My3bIKaIbHBIN KJIaCC MOXKHO
apeH[I0BATh Ha Yac WM IPOBe-
CTH TaM IeNbIH OeHb, B OMUHOY-
Ky WIM HeGONbIIOH TIpyNmoi —
He Ba)KHO! [TTaBHOE — My3bIKa.

Kaaccuueckas TOUYKa
JlexabpUCTOB 30

<>

WHERE
TO PLAY?

If you play the piano, whether
you're an amateur or a profession-
al, you will be able to find some pi-
ano keys. There are cosy rehears-
al facilities with piano class-
rooms in the most music-oriented
spot of Saint Petersburg, next to
the Conservatory and the Mari-
insky Theatre. If you happen to
want to play in your spare time,
here you are completely free to
choose any musical piece. You can
rent the music room for an hour or
for the whole day. It doesn’t mat-
ter whether youre an individu-
al or a small group, the important
thing is the music.

Classic Point
Dekabristov str. 30

<>
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IInKoBasa namMa. Mirpa
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31.01 28.02

ABTOop Bepa Mamseesa
®oto  FOnus Cmenkuua




eaTp UMeHU JIeHCOBETa OTKPBLI

Ce30H IIpeMbepoy  CHEKTaKIA

«[IukoBaa mama. Mrpa» B mocra-
HoBKe EBrenuu CadoHOBOH. 25 HOS-
O6ps B MoCKBe COCTOSANACH L[ePEMOHUS
BPYUYEHUS IPECTHIKHON IIPOpeccHo-
HaJIbHOHM Harpajbl — MeayHapomgHON
npemuu CTaHUCIABCKOTO, U PEKUCCED
CIEKTaKIIs CTajla jJaypeaToM B HOMHU-
Hanuy «IlepcrekTrBa». JTO IU HE I10-
BOJ IPUUATHU Ha CIIEKTAKIIb?

«"[lukoBada gama' IlymkuHa — Imep-
BBIH TPUJIIEP B UCTOPUU PYCCKOM JIUTE-
paTypel», — TaK OXapaKTepHU30Bas re-
HUAJIBHBIN TEeKCT mucaTenb [IMUTpuil
BoikoB. Crexkrakiab EBrenuu CadoHo-
BOI — HE MHCIIEHHPOBKA XPEeCTOMAaTHIN-
HoU moBecTu IIymIKMHA, HO IOIBITKA
NIPOYUTATh €e IJIa3aMU COBPEMEHHOTO
yesnoBeka. CIoppeanrncTudecKkast aTMOC-
depa crekTakiIsA, IIOX0XKas Ha CTpall-
HBI U 3peNUIIHBIH COH, HalOMMHAa-
€T 0 BU3yaJIbHOM $3BbIKe CErOHAIIHEro
kuHemarorpada — ot [IaBupa JInHva 10
lFacnmapa Hos. Peus He upeT o Ilymkune
13 IIKOJIBHOIO y4eOHUKA: OPUTHHAIb-
HBIN TEKCT IIOBeCTH 3BYy4YUT y CadoHO-
BOH B pUTME CErogHANIHEro qHsA. CIIeK-
TaKIb aKIeHTUpPyeT BHUMAaHUE B3pHU-
TeJlell Ha TOM, YTO JaeTcs IIyIIKUHBIM
KaK HaMeK, YTO IIPOYUTHIBAETCS MEXKITY
CTPOK — U 4TO B pa3roBope 0 «IIMKoBOH
maMe» 0OBIYHO OCTAETCA 32 CKOOKaMU.

KakuM [omkeH OBbITh YeJI0OBEeK
B 3aJjle, YTOObI He OBITH IPOCTBHIM II0-
TpebuTeneM, YTOOBI 3T CIIEKTaKJIb

He oOMaHyJI ero oxxupgaHui? 4Yto HaM,
3PUTENAM, HYyoKHO ¢ cO60H IocTapaTh-
ca cpenarh? Ha aTH BOIPOCHI OTBe-
TUJI YyJaCTHUK CIIEKTAKIIA 3acCilysKeH-
HBbIH apruct Poccunm Anekcanpp Ho-
BUKOB: «CIEKTaKIb — MHUpP, KOTOPBIN
co3faeT pekuccep. M 3putenp Ha Ha-
IeM CIIEKTaKJIe CMOJKeT YOeauThCs,
4TO ysKe cyuecTByeT TeaTp JKenu Ca-
¢$oHOBOI. Bo Bcex ee CIIEKTAKIIAX OLIY-
maercs, 4To JKeHsa — YeloBeK KOCMU-
4JecKHUH. Bce, YTO OHaA fenaeT, YTO OHA
COUYHHSET BMECTe C apTHUCTaMH, UMe-
eT IpsIMOoe OTHOIIEHNE K TeaTpy B BBI-
COKOM CMBICTIe 3Toro cioBa. Co3maioT-
cs HOBbIe MUpBI. CIleKTaKIb «I[InKoBas
JaMa» II0TpebyeT OT 3pUTEeINs CIoco6-
HOCTU GBITh OTKPBITHIM, PA6GOTHI BOOG-
paskeHus, a He OXKMAAHUSA MHPOpMa-
THUBHOW WJUTIOCTPALIMHM YeThIPHAIIA~
TH CTPAHUI] IIYIIKUHCKOTO TEKCTA. DTO
aBTOPCKOE CI0XKHOE BBICKa3bIBaHNE Ha
IMYIIKWHCKYEe TeMbl, IIPpU 3TOM CIOKeT
MIOBECTH PACCKa3bIBAETCS B CIIEKTaKIIe
oueHb O6epeskHO, MPaKTUYeCKH JOCIOB-
HO, BECh TEKCT 3PUTEb yCIIBILINT.

B Xopoliem TeaTpe 3pUTeNb — He 3a-
kazyuk. TeaTp MAUKTyeT, MHpepyara-
€T 3PUTEII0 TO, YTO CUYNTAET HY)KHBIM
npemyarare. TeaTp mpefaraeT CHeK-
TaK/lb, yPOBEHb PEXKUCCYDBI, IIyTh,
MIPOrpaMMy Pa3BUTHUS, U 3pUTEINb BCET-
Ja TAHETCSA K TaKkoMy yBaskaloleMy
cebs TeaTpy. XOpOUIMI TeaTp OTINYa-
€TCS OT IJIOXOT0 0YeHb CUIIBHO. [10MbIT-
ka y6eauTh cebsi, YTO 3pUTENb XO4eT

TOJIBKO MPOCTOTO, MOHATHOTO, yH060-
BapUMOTO C JIETKOCTHIO, — YYHOBHUII-
HBIM caMoo6MaH. 3a 3TUM KpoeTcs 60-
SI3Hb 3aHUMAaTbCS CEPbE3HBIM U YMHBIM
TeaTpoM. 3pUTeNb IOAJEPIKUBAET Te-
aTp, B KOTOPOM C HUM T'OBOPAT ITy60-
KO U cepbe3HO. CIeKTakIb «[IMKoBas
JaMa» JIUTCS BCEro 1 4ac 30 MUHYT.
3a »TO BpeMs MI0060H TOHKUH, Hyma-
IONTUI 4YelloBeK CHocob6eH MOrpy3UThb-
csl B HEOOBIUHBIN OCTPBIN TParuKOMU-
YECKUH MEeIUTATUBHBIN MUP PEsKUC-
cepa EBrenun CadonoBoul. Ilpu sTOM
s HU IIpU KaKUX 0O6CTOATENIbCTBAX He
HazBaJj Obl ee TeaTp 2IUTApHBIM. Eciu
3pUTENTh He OyZieT caM cebs OTIyNIATh
U TMOMAJAThCA B HEHYXKHBIE JIOBYIIKU
U KallKaHBI CTAaHIAPTHBIX OXKUIAHUI
u ybexgaTh cebd, 94To «3T0 He Ilym-
KUH», & OyeT OTKPBITHIM, — 3TOT CIIEK-
TaKJIb MOKET CTaTh ero. [focTapaliTech
JIBUTAThCS B IOTOKE CIIEKTAKJIS BMe-
CTe C perkruccepoM U apTucramu. Crek-
TaKJIb — 9TO OKeaH C Pa3HBIMH IIIyOu-
HaMU U crocob6aMu Bo3mericTBus. Ham
CIeKTaKIb HeOOBIUYAIHO KPACUB, U MO~
POl UMEHHO BMOIUSA OT KapTUHKHU, OT
BU3yaJIbHOTO IOTPSACEHUS IOMOTa-
€T B JIa,JIbHeﬁH.[eM YTO-TO OCMBICIIUTB.
CHeKkTaKab — 9TO IIyTh, KOTOPBIH MBI
MIPOXOJ UM BMECTE CO 3pUTeNIeM».

Onr GOGPLIX DEA

PecTopaH COBpeMeHHOW poccMMCKOW racTpoHomuH,  Modern Russian gastronomy restaurant is located

pacnosioXXuBLnnca mexay AJ1T u Spmutaxkem, between the DLT department store and
C NnporpeccuBHOM BUHHOM KapToi  the Hermitage museum with progressive
Y 61l0aamMH U3 nokanbHbiX NpoaykToB.  wine list and local food.

@hamletandjacks
hamletandjacks.ru
BonbIHCKUH ITepeyiiok, 2 // Volynskiy per., 2
8 812 907-07-35
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| SPB.D PECTOPAHbI // RESTAURANTS

Hawupa CocemoBa
Naira Sosedova

3akasbIBas JecepT B pecTopaHe «KOKOKO»,

O6ynbTe rOTOBBI K TOMY, YTO B Ballen
TapesiKke pa3BepHETCS MaJIeHbKUN
CIIEKTAKIIb. A 3a KynucaMu 6ymer
CTOSATD IIPUMa CaxapHbIX Tebeneil —
med-kouguTep Hanpa Cocemona.*

O ToM, 3a4eM IToBapy OBITH Ile1aroroM
U KaK co371aBaTh OO0 C AyIIOH.

AsTop Jlunapa Benoyc

®oto  Jlanuun Pabosckuii

Look  Escada

Hair Enena ITununuwiuna, Park by Osipchuk
MUA Anna CmupHosa

MecTo So Sofitel

By Dinara Belous

Photo  Daniil Rabovsky

Look  Escada

Hair Elena Pilipishina, Park by Osipchuk
MUA  Anna Smirnova

MecTo So Sofitel

If you order a dessert at the restaurant
Cococo, be sure to prepare yourselves
for a mini-spectacle on your plate.
Backstage will be the prima pastry
chef of the swans, Naira Sosedova.*
Article on why a chef should

be a teacher and how to create

dishes with the soul.

Haupa CocepoBa 6onblie He pa6oTaeT B «KOKoKo»

Naira Sosedova doesn't work in Cococo anymore
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9mo Bac ceszbvigaem ¢ 6anemom?

Yike rofia TPU s ¢ GONBIINM HHTY3Ma3MOM 3aHUMAaOCh
6aseToM. DTo Moe x000H, Ha clieHe g He BBICTYIIal0, KO-
He4YHOo. BajeT — 5To rpalus, ero 5CTeTUKa BO MHOTOM
oMoOraeT MHe CO30aBaTh JeCePTHI.

Tex 3HaMeHumMbLX Nebedell?
Ux, HanpuMep. Mexxay MpPOYUM, UMEHHO HTOT [I€CEPT
OYeHb JII06UT MOH MeJaror, YyBCTBYs CBOM BKIIAJ B HTO
61i0/10. 51 HUKOIa He CKPBIBAIO, YTO 3aHATUS 6aneToM
OYeHb MEHS BJIOXHOBIIAIOT.

Cetiuac gbl KoHOumep, o Kem 8bl HAUUHAIU?

Mos mepBas CIIEIUAIBHOCTD — XYHOXKHUK-TU3aHHED,
a cefyac s yuychb Ha IpelofiaBaTells] PycCKOro sI3BIKA
U nuTeparypsl. ClieluaabHOro KyITMHAPHOro 06pasoBa-
HUs Y MEHS HET, YTO COBEPIIEHHO He MeliaeT MHe pabo-
TaTh. KOHIUTEPCKOE UCKYCCTBO — 3TO HE CTOJIBKO TEO-
pHs, CKOIBKO paboTa PYK, CIOCOO MBIMIJIEHUS U BIOX-
HOBeHHUe. U CerofHs s peunna u3ydaTb JTUTEPATypy
KaK caMbIil TBOPYECKUH IIpeMeT U3 YKCIIA CEPbe3HBIX
IIKOJBHBIX AUCHUILIMH. S TaBHO Jal0 MacTep-KIacChl
110 KOHJUTEPCKOMY UCKYCCTBY, II03TOMY 3aXOTeNIa 0C-
BOUTBH IIPETIOJaBaTEbCKOE PEMECIIO, Pa3BUBasd Te Ha-
BBIKH, KOTOPbIE Y MEHS yoK€ €CTh.

What links you to ballet?

I have been doing ballet with great enthusiasm for about
3years.Idon’t perform on stage of course, it’s just a hob-
by. Ballet is grace. Its aesthetic helps me a lot to create
desserts.

Including those famous swans?

Including them, yes. Actually, it is this dessert that my
teacher likes a lot, because a little bit of me is in it. I nev-
er hide the fact that my ballet greatly inspires me.

You are now a pastry chef, but where did you start?
I started off as a designer. And now I'm training to be

ateacher of Russianlanguage and literature. I don’t have
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Konaumepcrcoe ucKyccmeo — amo He CMOJIbKO meopus, CKObKO

paboma pyK, cnocob mMbluLleHus U 800XHOBEHUE.

Pastry art is not as much theory but a handcraft,

a way of thinking and inspiration.

Omxkyda evl uepnaeme 800xHO8EHUE?
B IleTepOypre MHe JOCTATOYHO BBIUTH Ha YIUILY, ITPOH-

THUCh 10 MecTaM J[OCTOEBCKOrO. ApXI/ITeKTypa O4Y€eHb

SIPKO MPOSABIISAETCA Ha TapesiKe — 9TO reOMeTPHUsA OIII0-
1a. KOHCTPYKIIUA TOPTOB — TOXKE apXUTEKTYpa, IPOCTO
OHa cbeflobHad U cnajkasd. M g crapaioch BCerga Ioj-
YepKHUBATb, YTO KOHIUTEPCKOE UCKYCCTBO HOJIPKHO OT-
pasarhb Bce gpyrue chepbl HCKyCCTBa.

A nwoboli  numepamypHblil Moxcem
cmams decepmom?

nepcoHaxMHc

[Touemy 6b1 1 HeT? Te sxe nebequ — TUTEPATYPHBIH Iep-

coHax. OONBKIOPHBIE MOTUBBL — 3TO TeMa, KOTOPYIO
MOJKHO Pa3BUBaTh GecKOHeYHO. MBI B «KOKOKO» BCer-
Ia obpalraeMcs K UCTOKAM, CTApaeMCs UCKATh CIOXKe-
TBI, KOTOPBIE B UTOTe BOIIOMAIOTCA B 61iofia. M HaIIum
rOCTAM MBI [I0JlaeM He IIPOCTO efy, a ILiejible MCTOPUH,
WHOTa C HOCTAJIbTMYEeCKUMU HOTaMU. Beab BoCcIioMu-
HAHWA U [e/Ial0T Hac TeMU, KTO MbI ceiiuac.

Kondumep dondcen 6bmb xydoHcHUKOM?
Ecnu KOHAUTep He XyDOXKHUK, TO OH TIJIOXOH KOHAUTED.

A Wacmo cavly om noeapos, WMo OHU NPOPUCO8bLBAIOM
6n100a Ha 6ymaze. H ebl mak denaeme?

Ia. Buemnuii Bup, 010ga OYeHb BaKeH, HO HE CTO-
UT 3a0BIBATDh U 0 BKyce. [0CTH II06AT IIa3aMU, OXOT-
HO BbIGI/Ipa,IOT TO, YTO MOJYKHO BBIJIOJKUTDH B I/IHCTaI‘pa—
Me. Ho mOTOM OHU Bce HEM3MEHHO 0epyT B PyKHU BUIJIKY,

DB
i NS
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any culinary training, and this doesn’t affect my work
at all. Pastry art is not as much theory but a handcraft,
a way of thinking and inspiration. And now I have cho-
sen to study literature, the most creative subject of all
the school subjects. I have been giving master classes
on pastry art for a long time, which is why I wanted to
master the art of teaching through developing the skills
that I already have.

Where does your inspiration come from?

In Petersburg, all you have to do is go outside, walk
through the roads where Dostoyevsky walked. Architec-
ture easily manifests itself on a plate; it’s the geometry
of the dish. The construction of a cake is also architec-
ture, it’s just the edible and sweet sort. And I always try
to highlight that the art of pastry should reflect all other
artforms.

Can any literary figure become a dessert?

Why not? Even those swans are creations of literature.
Folklore — this is a theme which can be developed with-
out end. In Cococo, we always return to the roots, try to
find stories which eventually become a dish. We serve
not just food to our guests, but whole stories, sometimes
with a touch of nostalgia. It is our memories which make
us who we are today.

Can a pastry chefbe an artist?
If the pastry chef is not an artist, then they are a bad
pastry chef.
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M BOT TYT HY?KHO He Pas3o4apoBaTh. Ec/M TONIbKo Kpacu- |

BO, HO He BKYCHO — I'le-TO JOIIylileHa OIINOKA.

CKonbko epemeHu Yy 6ac yxodum Ha 3anyck 00HO20
decepma?

EcTp Heckonbko TuIOB medoB. OfHU [JOITO paspa-
6aThIBAIOT, MPOPabATHIBAIT KaKOYI [eTalb, TPaTs

Ha co3[aHue Io ABe Hegenu. HaBepHOe, TaK U TOIKHO :

6bITH B MeaTbHOM MHpe. Ho s OTHOIIYCh K TUILY TeX,
KTO [ejaeT 3a [Ba OHA. S paspabarTeiBaio [Ba Bapu-
aHTa U BBIOMpAI0 OMHO U3 ABYX. EciU MosABiseTcs elle
U TPETUH BapHAHT, 3HAYUT, YTO-TO IIOIIJIO He TaK. [[Ba

JHA & Tpady Ha IpopaboTKy, TECTUPOBAHUE U 3aIlyCK.
[lpupyMBbIBalo CHavYa/la BHEIIHUI BUM, HE OPHEHTUDPY- !

SCh Ha HAJIM4YHe IPOAYKTOB U TEXHUK, & IOTOM yMalo,
Kak JOOUTBLCA sKellaeMoro pesyiabTaTa. JTO OUYeHb YB-
JIeKaTeNbHBIN KBECT, KOTOPBIH BCETa Pa3BUBAET MEHS
npodeccHOHAIBHO.

A 8KYyc 8 KaKOU MOMeRM 8bl npudymbieaeme?

CHayaJia BUJI, IOTOM BKYC, & IOTOM y’Ke TeKCTypPBL. ITof-
TOHSAIO BOILIOIIEHYe MO/ BHEUTHUI BUJI, BKYC U TEKCTY-
PBL. Y MeHdA eCTb OIpe[le/leHHBIH alrOpUTM, OT KOTO-
poro g He OTCTyIalo. B TeKcType Beerga J0MKHO ObITh

4TO-TO XpyCTAlee, KpeMoo6GpasHoe U 4TO-TO, UTO HY - :

HO ’eBaTh. Ha 3TUX Tpex KUTax 4 cTpolo fecepT. Koneu-
HO, Y TEKCTYP AOJI’KHO OBITh Pa3BUTHE, OHO BCEr[a pas-
Hoe. XpyCTeTb MOYKeT TOJIbKO B HauaJle ¥ B KOHIIE, a MO~
5KeT — BCEro JTHIIb Ha KOHYUKeE A3bIKA.

Mnozo npo6osams
Heobxo0uMocms?
Her. J17151 MeHs 5TO He TakK.

npu co30aHUl 8Kycos —

Buigaem, umo bl edume ppykm u noHumaeme, Ymo ez0
Hado 6ydem ucnonb308aMbL?

beiBaeT. fI HaspiBal0 9TO o3apeHueM. Ho cosepiieH-
HO Heobs3aTe/IbHO NP0OOBATH BCE HA CBETE, UTOOBI fie-
71aTh BKycHO. HyskHO He 60ATbCA menaTh. MHOrma B ro-
JIOBE KaYKEeTCs, YTO BKYCHI COBEPIIEHHO HECOBMECTHMBI,
a B UTOTe II0JIy4aeTCsa OTIIMYHO.

A cywecmsytom nu meHOeHUUU 8 KOHOUMEPCKOM UCKYC-
cmae cezo0nA?

CylecTByeT onpefieleHHadA MOfa, OHa IPUXOAUT K HaM
u3 ®paHuyuy. Mbl BO MHOI'OM OpHEHTHUpYeMcs Ha GpaH-

I[y3CKHMe TPeH[Ibl, He Ny6Iupysa MX MONHOCTBIO, BCETHA |
i NS

B3BellrBaeM, 9YTO IIPUMEHHMO MMEHHO Yy Hac. A uHO-
TJa MBI CO3HATEJIbHO U1eM IIPOTUB CUCTEMBI, 4TOOBI CO-
30aTh YTO-TO IIO-HaCTOALIEMY KpyToe.

Ho y Hac 8edb CUbHbL U c80U Mpaduyuu?

BesycnoBHO. A 0co6eHHO Korfa paboTaellb B paMKax :

HOBOU pyCCKOfI KyXHH, HYKHO OIIMPATbCA Ha Tpaau-
YK ¥ 3HaTh UCTOPUIO. DTo Bcerga UHTerpanud. Hcro-
puda Ha Tapeslke OJOJIKHa OBITH Yy3HaBaeMa.

Kak udes ucnonb3o8aHUS JOKAAbHBLLL npoayrcmoe, KO-

mopylo npodeuzaem pecmopah «Kokoko» peanusyemcs

8 decepmax?

amo
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I often hear chefs say that they design their dishes first on
paper. Do you do the same?

Yes. The aesthetics of a dish are very important, but it’s
important not to forget about the flavour also. People use
their eyes to choose the dish which would look best on
their Instagram. Then they invariably pick up a fork and,
this is the moment, when it’s important not to disappoint
them. If it only looks nice and doesn’t taste nice, there’s
been a mistake somewhere.

How long does it take you to create a new dessert?

There are different types of chefs. Some spend a lot
of time to develop a dessert, plan every detail; spend-
ing about two weeks on each new creation. That’s prob-
ably what you should do ideally. But I'm more like those
who create it in 2 days. I work on two variants and then
choose one of the two. If a third variant appears that
means something went wrong. I spend two days on de-
veloping, tasting and launching the dessert. I come up
with the overall look first, I don’t focus on the technique
or on the availability of products. Then I think about how
to get to the end result. It’s a very enjoyable quest which
always allows me to develop professionally.

At which stage do you think about the flavour?

First, it’s all about the looks, then comes the taste and fi-
nally the texture. I have a specific algorithm which Inev-
er stray from: the texture always requires something
crunchy, creamy and chewy. I build a dessert keeping to
these three points. Of course, the texture needs devel-
opment and always must be different. It can be crunchy
at the beginning or the end, or as soon as your tongue
touches it.

Is it necessary to keep tasting it as you're creating it?
No, that’s not how I do it.

Does it happen that you eat a fruit and then think that you
must use it?

Yes. I call that my lightbulb moment. But it’s not at all
necessary to try all the fruit in the world to make the des-
sert tasty. It’s more important not to be scared to make
it. Sometimes youw’ll think that the flavours will never go
together, when the reality it's completely the opposite to
what you thought.

Are there any trends in the pastry industry today?

There is a certain fashion and it comes from France.
We focus on French trends without completely copying
them, always taking what is applicable to us. And some-
times we go knowingly against the system, to create
something truly cool.

But you stick to your own traditions also, right?

That goes without saying. Especially when you’re work-
ing within the frames of modern Russian cuisine; you
have to rely on tradition and know the history. It’s al-
ways interpretation. You need to be able to recognise
the history on a plate.
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B nonmHO¥ Mepe. MeI HcTIONb3yeM pepMepCcKHe U IOKAIb-
Hble NIPOLYKTHI, OPUEHTHpYyeMCcs Ha Ce30HHOCTh. Oce-
HbBIO 106aBIIeEM XypMYy, a JETOM aKTHBHO HUCIIOIb3YyeEM
MecCTHBIe ATOAbI. B ecepTe «3a MaluHOI», HalpUMep,
HCIIONIb3yeM CIMBKH, KOTOPBIE KaK/I0€e yTPO IOKyIaeM
y depmepa. [laske HeGoIbIINe X03AHCTBA ABISAIOTCS Ha-
MIUMU TocTaBuKamMu. Kaxoi-Hubyab negyuka 3a60T-
JIMBO BBIPACTUJI MaJIMHY Ha CBOEM MaJIeHbKOM y4acTKe,
MOTOM OHA IOTMAaJIa K HaM, ¥ MBI IPUTOTOBUIIN U3 Hee Jie-
cepT. Y Takoro 611071 eCTh AyIIa.

3umoti crnoxcHee?

CrokHee, [MOTOMY YTO B TEIUIMI[AX B3UMOU STOMBI
He BbIpacTUTh. Ho MbI 3apaHee 3aroTaBiaBaeM MHOTOE.
K cuacTblo, HOMeleHNe [T03BOISIET HAM XPaHUTh TaKKe
3arOTOBKU. B CE30H MAMOPOTHUKA S BbIE3KAJIa B JIeC
U caMa ero cobupaa, Hy»KHo 6bI10 cO6paTh 04eHb MHO-
ro (Cmeercst). Ho 5TO mpekpacHo, KOrga MOKHO BKIa-
IBIBATH CTOJIBKO ce6s.

But nposoaume macmep-Kaaccol. Kakue ocHO8HblE MbLCIU

8bl nvlmaemecs doHecmu 00 CBOUX YUeHUKO08?

OcHOBHasA Lelb [ KyJIWHapuu — He IIeperopeTh.
Mos menb — 3aedb OTOHD B Iy1asax. S clexy 3a CBO-
UMU yYEeHHKaMH, 3HAl0, YTO Ka’KAbIH U3 HUX yCIe-
ImeH B npodeccu, U OHU [0 CHUX INOp MUIIYT MHE,
KaK OHU CYaCTIUBBI, UTO NoNaju B Ipodeccuto. Y mpu-
YaCTHOCTD K YbHMM-TO CyAb0aM OUeHb OKPBLIAET MeHH,
Sl IOHMMAIo, 4YTO BCe He 3p4d.

Ymo 6 Ilemep6ypze s8ac 60oxHo8Rsem? Bbl itobume eynsms?
J  odeHb M0OOMI0 TyIAThH, BCeTda IpeANodYuTalo
MPONTH MEUIKOM, & He exaTb. BCIIOMHHAI0 TUTEpaTypYy,
KoTopasd 6bla HamrcaHa B [leTepOypre, BUXKY MeMOPH-
asIbHbIe TAGIUYKY, U B TOJIOBE CPA3y BCIUIBIBAIOT KAKU-
€-TO CIOYKETHI. ¥ MeHd ecTb fecepT «Kopromka» — 3To
ITeTep6ypr B YMCTOM BUJIE.
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Cococo promotes the use of local produce, how do you incor-
porate local produce in your desserts?

As much as possible. We use locally farmed produce, fo-
cusing on seasonal stuff. In autumn we use persimmon,
and local berries in the summer. In the Raspberry des-
sert, for example, we use double cream which we buy
every morning from the farm. We even go to small es-
tablishments; an old man will have grown raspberries
on his little plot of land with care, then they will come
to us and we make the dessert out of them. This kind
of dish has a soul.

Is it harder in the winter?

It is, because berries can’t grow in greenhouses over
winter. But we prepare a lot of things in advance.
Luckily, the premises allows us to store our previous-
ly prepared food. When ferns were in season, I went
out into the forest to collect them myself, we needed
a lot of them (laughs). But it’s great when you can in-
vest yourself so much.

You lead master classes. What main ideas are you trying to
relay to your students?

The main aim in cookery is to not burn out. My aim is to
ignite a passion in them. I observe my students, I know
that each of them is successful in the profession. They
still write to me saying how happy they are that they got
into this profession. The involvement in someone’s fate
really inspires me, everything was not in vain.

What inspires you in Petersburg? Do you like going for walks?
Very much so, I always prefer to walk than use trans-
port. Walking along, I remember literature which was
written in Petersburg, I see memorial tablets and sto-
ries always pop into my head. I have a dessert called
“Smelt”, which is a traditional fish of Petersburg. This is
Petersburg inside and out.
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SKYTCKUE BPUAANAHTbI

CaJion DIIJI. AkyTckue BpuinaHThl B HeBCKOM LieHTpe
Yroi ynunbl Bocctanua v HeBCKoro npocrexkra
8 (812) 207-01-28
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Jly4diiee Ha BacCjeOCTPOBCKOM PbIHKE
The best of the Vasileostrovskiy Market

OKTsI06pe COCTOSIIOCH OPUIINAIBHOE OTKPBI-

THe BacCHIEOCTPOBCKOTO PBIHKA, KOTOPBIH

yoKe ycIlel cTaTh OJHUM U3 FacTPOHOMUYE-
cKUX IIeHTpoB CaHKT-IleTepbypra. 3maHue PbIHKA
6b1710 TocTpoeHo B XVIII Beke, BIOCIEACTBUN OHO
HECKOJIbKO pa3 MepecTpauBajoch U B 3TOM TOLY
OTKPBUIOCH IIOCTEe MacIITaGHOH PEeKOHCTPYKI[UU
B popmate pyn-kopTa. C OHOH CTOPOHBI, Ha PEIHKE
MOKHO HAaHMTH JTaBKHU C OBOLIAMHU, GPYKTAMHU, PbI-
6011 ¥ MOJIOYHBIMU ITpoayKTamMu. C IpyTroii, OH Ipe-
BpPATUJICA B MOJJHOE TACTPOHOMMUYECKOe IIPOCTPaH-
CTBO, Ifle paboTaloT 60oJee fecATKA KOPHEPOB JIyd-
muX pecTopaHoB MockBel 1 CaHKT-IleTepOypra.

ince its opening last October Vasileostrovs-

kiy Rynok (Market) has become one of gas-

tronomic centers of St. Petersburg. The build-
ing of the Market was constructed in XVIII century.
Laterithad undergone several reconstructions and
this year after a massive rebuilding was opened as
a food court. Basically it is a place where you can
find vendors who sell fresh vegetables, fruits, fish
as well as dairy products etc. However, at the same
time the Market has turned into a trendy gastro-
nomic space, where the best restaurants of Mos-
cow and St. Petersburg have their shops.
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Yacsl paboThI

PBIHOK 9:00-21:00
PecTopaHbI 12:00-23:00
llenTpasbHaA MIIOIIAID
3aBTpaku c 8:00

Appec
Bonbiioi npocnekT B.O.,
16/146

Working hours
The Market: 9:00 - 21:00

Restaurants: 12:00 - 23:00
Breakfasts on The Central

Square start at 8:00

Address

Vasilievsky ostrov, Bol 'shoy

prospect 16/14b

TTonrpo6oBaTh
Recommendation

Astop Hamanus EMenvaAHeHKO

By Natalia Emelyanenko

Subzero o

O HO U3 TYYIINX B TOPOJIE CYIIN-
GUCTPO C COBPEMEHHOH SIIOH-
CKOH KyXHel. B MeHI0 MOKHO
HANTH BCe: OT POJIIOB IO NOKE,

cymoB 1 60yJI0B.

One of the best sushi-bistros with
contemporary Japanese cuisine in
the city. You can find everything
in the menu: from rolls and poke
to soups and bowls.

——>» Iloke c nococem

Salmon Poke

BreTHAMCKOE Kade, T/ie ToTo-
BAT HAIIMOHANBHEIH cTpUTOYH,
yoKe CTajio OHUM U3 CAMBIX IO~
MyJIAPHBIX MECT Ha PBIHKE, Oue-
penp CIofia MOKET IOCTUTATB e~
cATKa YenoBek. CeKkpeT yciexa —
TpafUIMOHHBIE MHTPEIUEeHTHI U
IIPOBEpEHHbBIE PEeIleNTHI.

A Vietnamese café with nation-
al street food. B6 has become
one of the most popular places
in the Market, where there may
be a queue of 10 people or so.
The core of their success - tra-
ditional ingredients and prov-
enrecipes.

Cyn ¢o-60 c 208s0uHOl
Pho-Bo Soup with Beef

Crab Meet

B 5TOM KOpHEpe MeHIO COCTOUT
M3 CaMBIX PA3HBIX OO C KaM-
YaTCKHUM KPaboM IO JOCTYIHOU
neHe. Kpaba 106aBIAIOT B CyIIBL,
casaThl ¥ KOHEYHO OCHOBHBIE
6mioma. ECTh 3[ech 1 BHAKOBBIE
6III0/1a: OTKPBITHIE JIAIIBI KAM-
yaTcKoro kpaba u Msaco kpaba,
3aleyeHHOe Ha I1apy.

The shop offers a selection

of different dishes with Kam-
chatka crab. All for afforda-

ble price. They add crab meet

in soups, salads, and of course
main dishes. As signature dish-
es they serve Cracked Crab Legs
and Steamed Crab Meet.

CrugouHblll Kpem-cyn ¢ Kpabom
Cream Soup with Crab

bropo
Bureau

I'me, ecnu He 37iech, Tpob6oBaTh
Kjaccudeckue Oyprepol IPUTo-
TOBJIEHHBIE 110 OPUTMHAJIBHBIM
peuenTam! Bynouky, KoTopas
GymeT UCTIONb30BaHa B KauecTBe
OCHOBBI, BBI CMOJK€ETE BBIOPATD
caMocToATenbHo. KpoMe kiac-
CHYECKHUX B MEHIO MOJKHO HAlTH
1 aBTOpPCKHe Oypreper, a TakoKe
TOMATHBIN CyII ¥ KapTodens ¢
POBMapPUHOM.

There can hardly be found anoth-
er place where you can taste clas-
sic burgers made by genuine rec-
ipes! Here you are free to choose
abun for the basement. Besides
classic burgers you can also find
original ones, as well as tomato
soup and potatoes with rosemary.

Knaccuueckull 6ypzep
Classic Burger

Avocado
point

IlepBEIil aBOKaZO-6ap

B CaHKT-IleTepOypre, rie KOH-
LeNI U 3aBeJleHUA CTPOUTCA
BOKPYT OJJHOT'O ITPOAYKTa — aBO-
KaJ0, KOTOpoe H06aBIISIOT BO
Bce 67110f1a, BKIIIOUas IEeCEPTHI.

The first avocado-bar

in Saint-Petersburg. The con-
cept of the place is based on
just one product - avocado,
which is added to every dish in-
cluding desserts.

Bypzep ¢ 2u2aHMCKUMU
a8okado emecmo 6ynouex
Burger with Gigantic Avocados

instead of Buns
CIIB.IT SPB.D
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Pycckas

U TPy3UH-
CKas KyXHHU
Russian &
Georgian
Cuisine

OOM // DOM

Iu-IIT // Mon-Fri
12:00-23:30

C6-Bc // Sat-Sun
13:00-23:30

Hab. pexu Moiiky, 72
Moika river emb. 72
rest-dom.ru

BaHwwuku // Banshiki
[Iu-Bt // Mon-Tue
11:00-23:00

Cp-4Yr, Bc // Wed-Thu, Sun
11:00-00:00

IIT-C6 // Fri-Sat
11:00-01:00

HertapHad yi., 1A
Degtyarnaya str. 1A
banshiki.spb.ru

Movika 3 // Moyka 3
-4, Bc // Mon-Thu, Sun
12:00-23:00

IiT-C6 // Fri-Sat
12:00-01:00

Hab. pexu Moiiku 3
Moika river emb. 3

MankuH // Palkin

12:00 — 10 TIOCTIETHETO
rocts // till
the last guest

HeBckuii 11p., 47

Nevsky pr. 47

palkin.ru

MeTpoB-BoakuH
Petrov-Vodkin
12:00-0:00
ApmupanTteickuii p., 6
Admiralteisky pr. 6
petrovvodkinrest.ru

KaTiowa // Katyusha
12:00-01:00
HeBckuii 1mp., 22/24
Nevsky pr. 22/24
ginza.ru

WananuH // Shalyapin
[u-IIT // Mon-Fri
9:00-23:00

C6-Bc // Sat-Sun
10:00-23:00
TBepckad yi., 12/15
Tverskaya str. 12/15
shalyapinspb.ru

CeBepsiHMH // Severyanin
12:00-00:00
CTONSpHBIN Iep., 18
Stolyarniy In. 18
severyanin.me
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Kokoko // CoCoCo
Iu-TIT // Mon-Fri
07:00-11:00, 14:00-01:00
G6-Bc // Sat-Sun
07:00-12:00, 14:00-01:00
BosHeceHckUi IIp., 6
Voznesensky pr. 6
kokoko.spb.ru

EM

BT-C6 // Tue-Sat
19:00-00:00

Hab. peku Moiiky, 84
Moika river emb. 84
emrestaurant.ru

AcTopus // Astoria
07:00-10:30, 12:00-00:30
Bonpmas Mopckad yi1., 39
Bolshaya Morskaya str. 39
roccofortehotels.com

MonHbiv 6anet

Polniy balet

ITa-4T, Bc // Mon-Thu, Sun
13:00-23:00

IIT-C6 // Fri-Sat
13:00-1:00

TopoxoBas yi., 4
Gorokhovaya str. 4

The Repa

TTu-IIT // Mon-Fri
17:00-01:00

C6-Bc // Sat-Sun
14:00-01:00
TeaTpanbHasd I, 18/10
Teatralnaya sq. 18/10
ginza.ru

Bapkna#n // Barclay
TTu-IIT // Mon-Fri
12:00-22:30

C6 // Sat  16:00-22:30
Y. MoxoBad, 12
Mokhovaya str. 12

PycTaBenu // Rustaveli
TTu-TIT // Mon-Fri
10:30-23:00

C6-Bc // Sat-Sun
11:00-23:00

Hab. pexu Moiiky, 9
Moika river emb. 9
restoran-rustaveli.ru

Mama TyTa // Mama Tuta
TTu-IIT // Mon-Fri

8:30 —23:30

C6-Bc // Sat-Sun

9:00 — 23:30
300JI0TUYECKUH TIEP., 2-4
Zoologicheskiy In. 2-4
probka.org

TapxyH // Tarkhun
12:00-23:00
KapaBanHad yI., 14
Karavannaya str. 14
restorantarkhun.ru

IV .19/20

PecTopaHbI
C BUJIOM
Restaurants
with View

MaHcappa // Mansarda
12:00-01:00
IMouTramMTCKadA yi., 3-5
Pochtamtskaya str. 3-5
ginza.ru

BukTopus // Victoria
MMu-IIt // Mon-Fri
12:00-23:00

C6-Bc // Sat-Sun
13:00-23:00

HeBckuii nnp., 15

Nevsky pr. 15
taleonimperialhotel.com

Koprowka // Korushka
12:00-01:00
[TeTpomnaBioBCKas
KpeIocTb, 3

Peter and Paul Fortress 3
ginza.ru

Terrassa

[Iu-IIT // Mon-Fri
11:00-01:00

C6-Bc // Sat-Sun
12:00-01:00
KaszaHnckasayi., 3A
Kazanskaya str. 3A
ginza.ru

Sunday Ginza
10:00-01:00

[OsxHast mopora, 4/2
Yuzhnaya doroga 4/2
ginza.ru

HTanbsaH-
CKas KyXHs
Italian
Cuisine

Il Lago dei Cigni
12:00-00:00
CeBepHas Jiopora, 21
Severnaya doroga 21
illago.ru

Percorso
13:00-00:00
BosHeceHCKUH mp., 1
Voznesensky pr. 1
percorso.ru

Mpo6ka // Probka
12:00-00:00
Jo6poimo6osa np., 6
Dobrolubova pr. 6
probka.org

Jerome

09:00-00:00

Bornblras Mopckas yiL., 25/11
Bolshaya Morskaya str. 25/11
probka.org

Goose Goose

ITu-4t, Be // Mon-Thu, Sun
9:30-00:00

IIT-C6 // Fri-Sat
9:30-01:00

Bonbmiasa

KonrouenHas yiu., 27
Bolshaya

Konushennaya str. 27
italy-group.ru

Capuletti
08:00-01:00
Boanbmoii nnp. I1.C., 74
Bolshoy pr. P.S. 74
ginza.ru

Borsalino

07:00-00:00

Manasa Mopckad yi., 24
Malaya Mosrkaya str. 24
hotelangleterre.ru

VOX

13:00-23:30
Iectenda yiu., 16A
Pestelya str. 16A
voxresto.ru

TracTpo6apsbl
Gastrobars

Molto Buono

[Ta-YT, Be // Mon-Thu, Sun
12:00-23:00

IIT-C6 // Fri-Sat
12:00-00:00
JKyKoBckoro yiu., 10
Zhukovskogo str. 10
moltobuono.ru

TapTapb6ap // Tartarbar
IMu-4Yr, Be // Mon-Thu, Sun
13:00-00:00

[IT-C6 // Fri-Sat
13:00-01:00

BuneHCcKUH nep., 15
Vilensky In. 15
tartarbar.ru

Hamlet + Jacks
Be-4Yt // Sun-Thu
13:00-00:00

IIT-C6 // Fri-Sat
13:00-01:00
BoJIBIHCKMH Tep., 2
Volynskiy In. 2
hamletandjacks.com

Harvest

ITu-Yr, B // Mon-Thu, Sun
13:00-0:00

IIT-C6 // Fri-Sat
13:00-02:00
o6pomno6oBa Ip., 11
Dobrolubova pr. 11
harvestduo.ru

Birch

ITu-Yr, Be // Mon-Thu, Sun
13:00-00:00

IIT-C6 // Fri-Sat
13:00-1:00

Kupounada yi., 3
Kirochnaya str. 3

Hunt

IIu-4Yt, Bc // Mon-Thu, Sun
10:00-00:00

IIT-C6 // Fri-Sat
10:00-02:00
Py6uHIITEHHA yII. 13
Rubinstein str. 13

Gras

IIa-4Yt, Bc // Mon-Thu, Sun
13:00-23:00

IIT-C6 // Fri-Sat
13:00-01:00

CapgoBad yi., 8/7
Sadovaya str. 8/7
grasmadbaren.com

Mr. Bo

TTu-Cp, Be // Mon-Wed, Sun
13:00-01:00

Yt-C6 // Thu-Sat
13:00-01:00

MaHesKHBI 11ep., 2
Manezhniy In. 2

Bourgeois Bohemians

(BO BO)

ITu-4t, Bc // Mon-Thu, Sun
13:00-00:00

IIT-C6 // Fri-Sat
13:00-01:00

BuieHCKUI 1Iep., 15
Vilensky In. 15
bobospb.ru

Animals
10:00-00:00
Hekpacosa yn. 60
Nekrasova str. 60
weareanimals.ru

Atenbe Tapas & Bar
Atelier Tapas & Bar

IH-YT, Bc // Mon-Thu, Sun
09:30-00:00

IIT-C6 // Fri-Sat
10:30-01:00

JlaxTUHCKaA yiI., 8
Lakhtinskaya str. 8

Meutatenu // The Dreamers
IIa-4Yt, Bc // Mon-Thu, Sun
8:00-23:00

IIT-C6 // Fri-Sat
8:00-00:00

Hab. pexu ®OHTaHKH, 11
Fontanka river emb. 11
thedreamerscafe.ru

EBponenckas
KyXHS
European
Cuisine

EBpona // L'Europe
7:00-11:00, 18:00-23:00
BockpecHBIi 6paHy
Sunday brunch
13:00-16:30
MuxainoBckasd yi., 1/7
Mikhailovskaya str. 1/7
belmond.com

TpiodenbHbi oM BpyHO
Bruno Maison de la Truffe
12:00-23:00
AnMupanTenckuii mp., 10
Admiralteisky pr. 10
dombruno.ru

The Sizzle

[Tu-4r, Be // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat
12:00-01:00
Py6uHIITeHHA yII. 23
Rubinstein str. 23
dombruno.ru

CblpoBapHs // Syrovarnya
[TH-Yt, Be // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat
12:00-01:30

KoBeHckuii nep., 5
Kovenskiy In. 5
novikovgroup.ru

Ginza

12:00 — 710 IOCTIeJTHETO
rocta // till the last guest
AnTekapckuii 1p., 16
Aptekarskiy pr. 16
ginza.ru

ITana3suar-
CKasi KyXHS
Pan-Asian
Cuisine

Sintoho

16:00-0:00
Bo3HECEHCKHUH . 1
Voznesensky pr. 1
sintoho.ru

A3us // Azia

Yr-C6 // Thu-Sat
12:00-01:00

Bc-Cp // Sun-Wed
12:00-00:00
Muxaiinosckasd yi., 1/7
Mikhailovskaya str. 1/7
belmond.com

Duo Azia

Iu-Yr, Be // Mon-Thu, Sun
13:00-00:00

IIT-C6 // Fri-Sat
13:00-02:00
Py6unmreiina yi., 20
Rubinstein str. 20
duoasia.ru

Wong Kar Wine
12:00-00:00

Hab. peku ®OHTaAHKHY, 14
Fontanka river emb. 14

Tiger Lily

IMu-4r, Be // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat
12:00-02:00
WranpaHcKad yiL., 19
Italyanskaya str. 19

Made in China

IIu-4t, Be // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat
12:00-02:00

Bonbmaa Mopckad yiI., 35
Bolshaya Morskaya str. 35
madeinchina-spb.ru

Robata Bar

MMua-4t // Mon-Thu
12:00-01:00

It // Fri  12:00-02:00
C6 // Sat  14:00-02:00
Bc// Sun  14:00-1:00
3aropomHEBIN Ip., 13
Zagorodniy pr. 13
robatabar.ru

Robata Bar
12:00-00:00
KoBeHcKuii ep. 5
Kovenskiy In. 5
novikovgroup.ru

SITIOHCKaA
KYyXHA
Japanese
Cuisine

Megumi

Mu-IIt // Mon-Fri
12:00-22:30

C6-Bc // Sat-Sun
14:00-22:30
AHTOHEHKO 11ep., 2
Antonenko In. 2
lottehotel.com

Subzero

IIu-4t, Be // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat
12:00-02:00
Py6uHmTeiiHa yi1., 38
Rubinstein str. 38
subzerosushi.ru

Kuraickas
KyXHS
Chinese
Cuisine

KuTarickas rpamoTa
Kitaiskaya Gramota
12:00-00:00

Hab. pexu Mo#iku, 7
Moika river emb. 7
chinagramota.ru

MockBa-lekuH

Moscow-Beijing

12:00 — JI0 OCJIe[THETO
roctsa // till
the last guest

Anrtekapckas Hab., 8

Aptekarskaya emb. 8

moskvapekin.com

HNHamicKas
KyXH
Indian
Cuisine

Tandoor

12:00-23:00
ApMupanTeicKuii mp., 10
Admiralteisky pr. 10
tandoor-spb.ru

Oh! Mumbai
12:00-23:00
I'puBuosa nep., 2
Grivtsovaln. 2
ohmumbai.ru

Namaste

12:00-23:00

Manas KoHIomeHHad yiL., 5
Malaya Konushennaya str. 5
namaste.ru.com

MscHbIe pe-
CTOpaHBbI
Meat
Restaurants

Bnok // Blok
12:00-01:00
[ToTeMKMHCKaA yII., 4
Potemkinskaya str. 4
blok.restaurant

Beefzavod

Iu-Yt // Mon-Thu
12:00-00:00

IIT-C6 // Fri-Sat
12:00-1:00
AnTexkapckui mp., 2
Aptekarskiy pr. 2
beefzavod.com

Stroganoff Steak House
[Iu-IIT // Mon-Fri
08:00-00:00

C6-Bc // Sat-Sun
10:00-00:00
KonHorBappeiickuii 6y, 4
Konnogvardeyiski blv. 4
stroganoffsteakhouse.ru

Pu6ait // Ribeye

12:00 — JI0 TIOCTIe[IHeT0
rocta // till
the last guest

Kasanckaayin., 3a

Kazanskaya str. 3a

ginza.ru

Smoke BBQ

ITa-Yt, Bc // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat
12:00-2:00
Py6OuHIITEHHA yII., 11
Rubinstein str. 11
smokebbgshop.ru

Meat Coin

ITu-4r, Be // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat
12:00-1:00
Py6uHINTElHA yII., 4
Rubinstein str. 4

PrIOHBIE
pecTopa-
HbI Seafood
Restaurants

La Perla
12:00-00:00
MaparayiL, 54/34
Marata str. 54/34
mfishhouse.ru

Porto Maltese
12:00-23:00

Hab. pexu ®OHTAHKH, 21
Fontanka river emb. 21
portomaltese.spb.ru

Pbi6a Moel MeuThl

Ryba moyey mechty

12:00 — JI0 MOCTIeJTHEro
rocta // till
the last guest

IIuHaMmo mp. 2

Dynamo av. 2

Haxopaka

Nakhodka seafood bar
[Tu-4r, Be // Mon-Thu, Sun
12:00-23:00

IT-C6 // Fri-Sat
12:00-01:00

Manasa Mopckas yiI. 18
Malaya Morskaya str. 18
nakhodkaseafood.ru

La Maree
12:00-23:00
CyBOPOBCKUI ITp., 34
Suvorovskiy pr. 34
lamaree.ru

ITuBHBIE
pecTopaHbI
Beer
Restaurants

Batepnoo // Waterloo
IMu-4r, Be // Mon-Thu, Sun
12:00-02:00

[IT-C6 // Fri-Sat
12:00-04:00
Py6uHIITelHA yII., 12
Rubinsteina str. 12
italy-group.ru

Kapn n dpuapux

Karl and Friedrich Brewery
-4, Be // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat
12:00-01:00

I0:xHad gopora, 15
Yuzhnaya doroga 15
k-foru

Be3yMHbIit Makc // Mad
Max

MMu-4t // Mon-Thu
17:00-00:00

IIT-C6 // Fri-Sat
17:00-06:00
CafoBasyi. 12

Sadovaya str, 12
mad-m.ru

Redrum bar

IMu-4t // Mon-Thu
16:00-01:00

It // Fri  16:00-03:00
C6 // Sat  15:00-03:00
Bc//Sun  15:00-01:00
Hexkpacosa yi1. 26
Nekrasova str. 26

Tpannuct // Trappist
IIa-4Yt, Bc // Mon-Thu,
Sun 12:00-00:00
IT-C6 // Fri-Sat
12:00-02:00
'po[IHEHCKUH 1Iep. 17
Grodnenskiy In. 17

Manneken Pis

ITu-Yr, Be // Mon-Thu, Sun
10:00-01:00

IIT-C6 // Fri-Sat
10:00-03:00

HeBckuii mip. 55

Nevsky pr. 55

AF Brew Taproom

Iu-Cp // Mon-Wed
15:00-22:00

4Yr-Bc // Thu-Sun
15:00-00:00

Crenana PasuHa yi. 8AA
Stepana Razina str. 8AA

HKopHBIE
6apsbI
Caviar Bars

Caviar Russia
10:00-23:00
BraguMUpPCKUM 1Ip., 1/47
Vladimirsky pr. 1/47
caviarrussia.ru

Art Caviar
12:00-23:00
Bonpbmasa
Konrouennas yi. 27
Bolshaya
Konushennaya str. 10
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SPB.D UCKYCCTBO // ART

IIaBes1 ApceHbeB
Pavel Arsenyev

VYoxe 60mee 10 neT [laBen ApceHbeB, Oyaydu
TI03TOM, Xy[JOXKHHUKOM, TEOPETUKOM

U KPUTUKOM, IPUHUMAaET aKTUBHOE y4acTHe
B INTepaTypHOM Ipoliecce [leTepOypra

u Poccuu B nenom. [locnenHue nBa roga

OH JleJlaeT 3TO, HAaXOACh 3a IIpefiesiaMu
Poccuu. Mb1 o6cynunu ¢ IlaBmom
0COOEHHOCTH aKTYyaJIbHOI'O HCKYCCTBA,
cnenndUKY UCCIIeI0BATENbCKON Pab0THI

U TeH[IeHIIUY B COBPEMEHHOH 10331 M.

ABTOp  Anexcanop Mamyiinos
®oto  Januun Pabosckuii

Mecto Macmepckas

AM  ITawia, msl 3aHUMAEULCS, 00OHOBPEMEHHO UC-
Kyccmeom U Haykoili. CROMCHO nu nepekmio-
yamb pezucmp?

MA 718 TOTO YTOGBI UBMEPUTD CII0XKHOCTB IIEpe-
KJII0OYeHHUs, Hy’KHO CHadaja yTOYHUTH, YeM
pasnuYaloTCs STH pacKIafgKHU KIaBUATYypHL.
Ecnmu mckyccTBO — 5TO HeKHi Gesamabep-
HBIH 00pa3 "KM3HHU, pazbpocaHHBIE MO Ma-
CTEepPCKOH XOJICTHI ¥ OyTHIIKH, a HayKa — Ka-
O6UHeTHOe 3aHATHe, COIMPOBOXKAAEMOe Ou-
KaMH U JIBICHHOH, IepeKIIoYaTbCs MeXKAy
HUMHU OBIIO GBI NMPAKTHYECKU HEBO3MOMK-
HO. MHe OfHAKO IIpeJCTaBlIsAeTCsS, IYTO o6Ge
9T cdepbl B CBOEM 3alyIleHHOM BHJEe SB-
JAI0TCS NpPEefaTeIbCTBOM HEKOEro paclaB-
IIErocs L[eJI0T0, U B HAIIMX CUJIAX COTPOTUB-
JATHCA DTOMY paclagy UHTeTPaIbHOH IIpaK-
THUKHW Ha HN30JIMPOBaHHbIE CIIENUAJBHOCTH.
Hunure npussIBai K «Becenod Hayke» (Le gai
savoir), a Mapcenp [lioliaH roBopua o6 uc-
KyccTBe MBICIIH (cosa mentale), 1 MHe KaskeT-
csg, Ha 9TH ITepeKpecTHble Healbl CTOUT
OPUEHTHUPOBATHCAL.

For over 10 years, Pavel Arsenyev has
been actively involved in the literary
process of St. Petersburg and Russia

as a poet, artist, theoretician, and critic.
For the past two years, he has been doing
this all while abroad. We discussed with
Pavel the peculiarities of contemporary
art, the specifics of research and

trends in contemporary poetry.

By Aleksandr Manuylov
Photo  Daniil Rabovsky

Venue Workroom

AM  Pasha, you are simultaneously engaged in art
and science. Is it difficult to switch cases?

PA  Inorder to measure the complexity of switch-
ing between the cases of science and art, you
must first clarify how their “keyboard lay-
outs” differ. If art is a kind of careless way
of life; canvases and bottles scattered around
the workshop, and science is a cabinet activ-
ity, accompanied by glasses and a bald head,
it would be almost impossible to switch be-
tween them. However, it seems to me that
both of these areas are a betrayal of some-
thing, which is actually whole, and it is in our
power to resist its disintegration into isolated
specialties. Nietzsche called for “gay science”
(Le gai savoir), and Marcel Duchamp spoke
about the art of thought (cosa mentale), and it
seems to me that these cross ideals could be
used as guides.

On the other hand, switching cases is a con-
sequence of some institutional fate. If you
were born into a professor’s family and you
have been “prepared for a career” all your
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C mpyroH CTOPOHBI, MepeKIoYeHre TyM-
611epa — cleficTBHE HEKOH HHCTUTYIIMOHAJb-
HOM cyab6b1. Eciu BBI poguInch B mpodec-
COPCKOH ceMbe U Bac BCIO KU3Hb «[OTOBUIIN
K Kapbepe», 3allJIbIBaTh 3a OyHKH, pasyMeeT-
cs, He TIoJIaTaeTcs, fa U He MoiayduTcs. Tou-
HO TaK ’Xe MUpP UCKYCCTBa OJII0JIET CBOU Tpa-
HUIIBL: He TO UTO HAyKOH, asKe TNTEPATypoi
3aHUMAaTbCSA He PEeKOMEHJyeTcCs (XOTs elle
I7s aBaHTapfa JelaeTe Bbl CylmpeMaTH4e-
CKHe KOMIIO3UIIMU WU H3[aeTe 3ayMHbIE
CTHXU Ha 0005X, OBLIIO HE CyTh BasKHO). MeHsa
He ycTpauBasa IeJIMKOM HHU OfHa U3 3TUX
aBTapKU — Ha IIepBOM Kypce YHUBEPCUTE-
Ta s CTAJ BBIYCKATh XYyJIUTAHCKUI TUTepa-
TYPHBIH JKypHAaJ (YTO C Tex IOp He IpecTa-
BaJIO TPaHC- U 1ePpOPMHUPOBATE MO0 TPaeK-
TOPUIO, KOTOPYIO MOTOMY CJIOKHO Ha3BaTh
aKafieMHU4YecKoH), a B TUTepaType M HCKYyC-
CTBe HaC BOCIIPHHUMAIOT, KaK KOTHa-TO BBI-
pasunack Hagsa ToOTOKOHHUKOBA, KaK TaKUX

«peGHT Ha AOHUCKYypcCe», TO €CTb 3aHyOaMH.

DTO cOUBAET C TONKY «KOHTPOJIbHbIE KOMUC-
cur» B 000UX JOMEHaX, HO IMO3BOJISIET BbI-
pabaThIBaTh OPUTHHAIBHYI0 TPAEKTOPHUIO,
He Bnumas HU B KadeOpaibHble 3acena-
HUs, HU B KOMMepueckue rajgepeu. Korma-to
OIUH aMepPUKaHCKUN CIIaBUCT U HCCIIENOBa-
Teslb aBaHTapa, OUeBUIHO MUTABIINI KaKy-
10-TO PEBHOCTH K TAKOMY MHCTUTYLIMOHAIb-
HOMY IIOBEJEHUIO, CIIPOCHUJI MeHS Hallps-
Mylo: «[lama, Hy CKOJIBKO MOYKHO HIATaThCs
II0 BCEM 3THUM MeXKIyHAapPOIHBIM KOHpepeH-
IIUAM, KOTJa BBl yiKe 3aIlllUTUTECh?», U I He-
O0XKUJAHHO AJIA ceba oTBeTHN Ipodeccopy
«AsHe Oyny 3amumaThed. S 0yay HallagaTb».
YeM C Tex IIOp IPUMEPHO U 3aHUMAIOCh.

Hackonvko mebe kak meopueckoli edunuue
KOMDOPMHO HUMb 8 5n0XY nobrow?

Kak momxHO 6BIJIIO CTATh MOHSATHO U3 Ipe-
OBIAYIeH penauK{, MHE B 3IOXY J1I060M
brow He 0YeHb UHTEPECHO, ECIIU «BUBI JIe-
SATEIbHOCTU» pa3BeqeHBbl II0 CBOUM aBTOHO-
MUSAM U HUKAKOH CJIOM [IepeTropoIoK HEBO3-
MoskeH. Ho 3To ckopee rOpu30HTAIbHOE U3~
MepeHHe OTHOUIEHUN MEXY Pa3IuuYHbIMHU
WHCTUTYTaMHU, 4YTO K€ [0 BEePTHUKAJIbHOH
Hepapxuu KyJIbTypPHOr0 «KadecTBa», TO MHe
MPEeICTABISAETCS OHO CTONb K€ TOHMO3PU-
TeIbHBIM KPUTEpHUEM, KaK U OTUeTIUBaAS
OUCHUIINHAPHAS NpUHAAJIEKHOCTh. Ha-
MUCATh XOPOIMIUU MU IIJIOX0H POMaH — CO-
BCEM He TO JKe caMoOe, YTO BBECTU HOBBIE
IpaBuUja BBICKA3bIBAHUSA WM, KaK Ha3bl-
BaJl 3TO ApKaJIHIUI HIparoMoieHKo, «MHYI0
JIOTUKY NHUCbMa». Bojlee NI MeHee IOJIHO
YAOBIETBOPUTD OXKUIAHUSA UHCTUTYTA CO-
BCEM He TO JKe caMoe, YTO OCIapuBaTh eT0
OYHKIIMOHMpPOBAHUE MM OCHOBBIBATH IIa-
pannenbHbIe CUCTEMBI — Ha €ro IpaHUIax,

life, of course, you should not swim beyond
the buoys or you will not succeed in it any-
way. In the same way, the world of art observes
its borders; it is not recommended to study
science or even literature, although you still
make suprematist compositions for avant-
garde or publish abstruse verses on wallpa-
per, it does not really matter. None of these
autarkies suited me entirely. In my first year
at the university, I began to publish a hooligan
literature magazine, which since then has not
yet ceased in transforming and deforming my
trajectory, and is therefore difficult to perceive
as “academic”. In literature and art we are, as
Nadia Tolokonnikova once expressed herself,
as “guys of the discourse”; that is, boring.

This confuses the “control commissions”
in both domains, but allows you to gener-
ate an original trajectory without interfer-
ing with cathedral meetings or commercial
galleries. Once, an American Slavonic schol-
ar and avant-garde researcher, who obviously




AM

nA

MOBEPX TPAHUI] UM BONPEKH UM. MHe Ka-
JKeTcd, YTO KaK YHHUBEPCHUTET, TaK U Xy-
IOKEeCTBEHHBIH My3el [OJIKHBI OKPYKaThb
(1 B HYXHBII MOMEHT 3aXBaTbIBaTb) He-
KHe IIH30-TPYNIUPOBKU. BO BCAKOM CIy-
4ae, [IJI MeHs, TakK JIOJITO U ILieJIeHallpaB-
JIEHHO TepsBIIEr0 HHCTUTYIIHOHAJIBHOE
BpeMs M BbIpaboTaBILIero ONpejeIeHHOE
AHTUAUCUUIINHAPHOE  CO3HAHUE,
Moe MyApOoe — TPOMOIXKATH IHMPOU3BOJ-
CTBO KOHTP3HAHUA, NTOJIb3YACh MUHUMAJIb-
HOM MHCTUTYLHOHAJIBbHOU MAaCKUPOBKOH
(xoTopylo U ob6ecnedynBaOT HeBeIOMBIE
3amajiHble YHUBEPCUTETBI) U HAXOHAChH OfI-
HOBPEMEHHO Ha IT0JIe INTEPaTyPHOI BOMHBI
U TEOPETUUECKOH SKCININKALUHU.

ca-

Ho cux nop & HAyYHOM Mupe cywecmeyem
ycmosiewasncs Modenb: pYcCKUll unmeniekmy-
an (8 none 2YMAHUMAPHBLX HAYK) edem 3a 2pa-
HUUY npenodasamb UCTMOPUIO pycckoli nume-
pamypsl, a3vlk. Tl meopemuk numepamypbl,
coomgemcmeeHHo J mebs 20pa3do wupe 20pu-
30HM HAYUHBLX 803MOMCcHOCTel. Ha uem 6a3u-
pyemcs meoe HayuHoe ucciedosanue?

Ia, pasdyMeeTcs, npobiaeMa TaKoil yCcTOAB-
menca MOJEIH CyLIeCTBYET, M OYEHb YaCTo,
YKJIOHSSCh OT OHOM MHCTUTYIIHMOHAJIBHON
6aHaIbHOCTH, MBI CTAJIKMBAEMCS C OTIACHO-
CTBIO IPYTON — pa3 yok pedsb 3alia 06 «0Thb-
exaBIINX» HHTeNIeKTyalax U JuTepa-
TopaX. TYT CTOUT yYHUTHIBATH KaK HCTO-
pudyecKHue IIpUMephl TaKOH TPaeKTOpHUU
(cBsI3aHHBIE, pa3yMeeTcs, ¢ aHTHOOIbIIE-
BUCTCKOH »MUrpaliueil), TaK U CHHXPOH-
HBIH KOHTEKCT ITOL0OHOr0 peleHus (cyle-
cTByloLero B ¢apBarepe nopaxeHusa bo-
JIOTHBIX IPOTECTOB).

B MoeM ciyuae UrHOPHUPOBaHHE UHCTU-
TYLMOHAJIBHBIX 'PAHUI] ¥ HPaBUI NPUIUINA
B IIpejiesIaX ropoja U A3bIKa PaAHO UIIU TT03/1-
HO HOJXKHO OBLIO 3aCTAaBUTH NOIPOGOBATH
pacIpoCTpaHUTh HTY JIOTUKY reorpadpuye-
CKM M JIHMHTBUCTUYECKU. BeposATHO, 3TOT
HJeall IepecedeHns A3BIKOBBIX U IOCyHap-
CTBEHHBIX TPaHUIl C TOH ’Ke JIerKoCTbIo,
YTO U AUCIUIIINHAPHBIX, TOKE POIOM U3 pe-
BOJIIOIOHHBIX 20-X, ¥ MBI 3apaskaeMcs oda-
poBaHMeM JaT M MeCT HalHUCAHUS CTaTed
U CTHUXOB BMeCTe C U3YyUeHHeM CaMOro CO-
IEepoKaHUSA KIJIACCUYECKUX TEKCTOB «pyC-
CKOU TEOpHUM», KaK 5TO HazbIBaJl SIKOOGCOH.
Ber unTaere «BockpelnieHue cioBa» 1 607Ib-
e He MOJKeTe He 3HATh, YTO UHOTJA yupe-
IUTeNbHble A (QUIIONIOTUYECKON HayKHU
TEKCTBI 3apOXKJAJINUCh B Kabape. Bel y3Ha-
eTe 0 «CABUTe» U IIOHHMAaeTe, YTO CO3Ma-
TeNu MOHATUS CaMU HaXOOUJINCh B HeIpe-
CTaHHOM [BHMXKEHHHU 6ercrBa oT OOBICKOB
U OKKYTIAI[UMU.
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had some kind of jealousy for such institu-
tional behaviour, asked me directly, “Pasha,
how much can you stagger around all these
international conferences? When will you de-
fend your thesis?” I answered “but I will not
defend myself. Iwill attack. That is what T have
been doing since then.

How comfortable are you as a creative individ-
ual in the nobrow era?

As it should have been clear from my previ-
ous remark, it is not very interesting for me
in any “brow era” if activities are separated
according to their specialities and demolition
of boundaries is not possible. However, this is
rather a horizontal dimension of relations be-
tween different institutions. As for the verti-
cal dimension of hierarchy of “cultural qual-
ity”, then it seems to me as suspicious as
a clear disciplinary affiliation. To write a good
or bad novel is not at all the same as intro-
ducing new rules for utterance, or, as Arka-
dii Dragomoshchenko called it, “a different
logic of writing”. To satisfy the expectations
of the institution is not at all the same as to
dispute its functioning or to establish parallel
systems — on its borders, on top of or in spite
of them. It seems to me that both the institu-
tions of universities and art museums should
be surrounded (and captured at the right
time) by some schizophrenic groups. In any
case, for me, having deliberately lost institu-
tional time and developing a certain anti-dis-
ciplinary consciousness, the wisest thing is
to continue the production of counter-knowl-
edge, using the minimum institutional dis-
guise (which unnamed Western universities
provide) and to be simultaneously on the field
of literary war and theoretical explication.

There is still an established model in the scien-
tific world: a Russian intellectual, in the field
of humanities, who travels abroad to teach
the history of Russian literature and language.
You are a theorist of literature, so you have
a much wider horizon of scientific opportuni-
ties. What is your scientific research based on?
Yes, of course, the problem of such an estab-
lished model exists and very often, avoid-
ing one institutional triviality, we are faced
with the danger of another — since we are
talking about “run-away” intellectuals and
writers. Here it is worth considering both
historical examples of such a trajecto-
ry (associated, of course, with anti-bolshe-
vik emigration), and the synchronous con-
text of such a decision (existing in the wake
of the defeat of the Bolotny protests).

In my case, ignoring the institutional
boundaries and the rules of conduct with-
in the city and the language eventually
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Bepnemcs k numepamype. Hackonvko nume-
pamypubvle npoueccvl 6 Espone, CIIA cxodcu,
Ha meoll 8321120, ¢ meMm, umo Mol 8udum 8 Poc-
cuu? M, kcmamu, moxcewd U Mbl HA38QMb
ceo1o nocnedHnioto kHuey Reported Speech penpe-
3enmayuetl cogpemerHol pycckoll noszuu?
Mosi mocnenHss Ha JaHHBI MOMEHT
kHUra cTuxoB «Reported speech»
mna B Hblo-Hopke (Cicada Press, 2019)
U B COYETAHUM C TpeAbIAyIIeH «Spasm
of Accomodation», Beimenmeii B Kanudop-
Huu (Cummune Editions, 2017), aTo maet
MOYBY [JI HPOHUYHBIX KBaJIUPUKAIIUI
MeHsA KaK aMepUKaHCKOro II03Ta, eciIu
CUMTATh KpPUTEpUeM IPHUHAMJIEKHOCTHU
He s3BIK HalMCAaHUs, a MEeCTO MyOJIHKa-
UM CTUXOB. M 9TO HEHCTBUTENbHO He-
TPUBMAJIbHBI WM [da’ke, IO BBIpaKe-
HUIO M3[aTeNs, HOBOJIBHO CKAaHHAJIbHBIN
$aKT — IpU TOH UHCTUTYIIHOHAIBHOH YKO-
PEHEHHOCTH B MECTHOH CHUTyalluU, O KO-
TOPOH TOBOPUT Y3Ke IOYTH 15 JIeT U3LaHUE
JTUTEpPaTypPHO-TEOPETHUYECKOTO  JKypHala
B IleTepbypre, KOTOPBII MOXXHO Ha3BaThb
He3aBUCUMBIM HJIN, B CTApbIX TEpMHUHAX,
CcaMU3IATCKUM.

DTU cOBpeMeHHbIe pOPMBI CaM- U TaMHU3-
JaTa 3aCTaBISAIOT BCIOMHUTH O IIPEIbICTO-
pUHU U yiKe HaJa’KeHHOH paHee POCCHUUCKO-
aMepUKaHCKOH MO3THYecKol reorpaduu:
Korjia CTUXU ApKaaus [IparoMoIIeHKo OKa-
3BIBAJINCH B 0OOJlee MHTEHCHBHOM [HAJIOTre
c language school, yeM ¢ MeCTHBIM IOCTaKMe-
M3MOM, 5TO Ka3aJoch BecbMa HEOXKHIaH-
HBIM, HO CerofHs TakKas OOIIHOCTb OKa3bl-
BaeTcs 6a30BOI [JI MOJIOLOTO TO3TUYECKO-
ro IIOKOJIEHUS. BrpodeMm, ecnu elie 30 JeT
HaszaJ 3HaHUe HaI[MOHAJIBHOHN MO33UU OCTa~
BajOCh BA'KHOHM KYJIbTYPHOH IHpHBUIETHEN
1o o6e CTOPOHBI OKeaHa, TO CerOfH TT033U
OKa3bIBAETCA CKOpee CyOKyIbTYpOi (IeM-TO
BpOJie KOMUKCOB) U BMECTE C TEM INI0OATH3HU-
pyetca. Ilosausa mpuobpeTaeT MecTO B IJIO-
6ampHOM ceTH CyOKYIBTYp U IlepecTaeT 6BITh
HCKJIIOYUTEIbHO HaIl[MOHAJIbHON M BBICOKO-
KYTBTYPHOMH BEIbIO.

BbI-

A kKak 8 maxoll cumyayuu srusem Ha mebds
u meou mekcmul A3blk08aA cpeda?

U3 s13bIKa, KaK U M3 POJHOTO ropoja, He-
BO3MOXKHO YyeXaTh IIOJIHOCTBIO, BCE paB-
HO MpPOMOJIKAENlb M3 Hero aymarb. Hako-
Hell, pa3 Yk pedb 3allia 0 KOHKPETHOM To-
poze, MOXXHO OTMETHUTb BasKHbIE CIBUTHU
B NOBEJIEHUM Ha IIHCbMe U B JIUTepaTyp-
HOM OBITY Yy BBIXOJLIEB MX Hero. IIpu Bcex
IIPOTOPEHHBIX MaplIpyTax,
CTUTYLMOHAIbHOE BpEMs II0O33UM YCKOPS-
eTcd, a TPAEKTOPUU ee aKaJeMHU4YeCKOH
peLenuuu  yCIOoKHAKTCA. JIeHMHrpan-
cKas TpagulUs PYKOMUCEH, cracaeMbIX

CerogHsa WH-
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should have made me try to spread this log-
ic geographically and linguistically. This idea
of crossing linguistic and state borders, with
the same ease as disciplinary borders, proba-
bly also arose from the revolutionary 20s. We
become infatuated with the charm of writ-
ing poems and articles about historic dates
and places; also, the study of classical texts
of “Russian theory”, as Jacobson called it. One
reads The Resurrection of the Word, and un-
derstands that sometimes these philologi-
cal science texts originated from a cabaret.
One will learn about the “shift” and under-
stand that the creators of the concept them-
selves were in constant flight from raids and
occupation.

Back to the literature. In your opinion, how
similar are the literary processes in Europe
and the USA, compared to what we see in Rus-
sia? In addition, can you name your latest book
Reported Speech a representation of contempo-
rary Russian poetry?

My latest book of poems, Reported speech,
was published in New York (Cicada Press,
2019), and the previous book, Spasm of Accom-
modation, was published in California (Cum-
mune Editions, 2017). It provides the basis
for my ironic qualifications as an American
poet, if we consider the place of publication
as the main criteria, and not the language
of writing. This is a non-trivial, or rath-
er, in the words of the publisher, a scandal-
ous fact; given the current institution-
al rootedness, discussed for almost 15 years
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B ueMoJlaHe-KoBYeTe (Uepes BOWHY U 610Ka-
IOy WIM BMUTPAIUIO U OKeaH), a TaKyKe aH-
TOJIOTMA KK )KaHPOBasd IIPOU3BOHAA 9TOTO
dusnyeckoro o6beKTa, IpeTepleBaoT 3a-
MeTHbIe Mogudukanuu. PUrypa eqUHOMK/IBI
OT'hEXaBIIero U3 ropoja MosTa — ¢ HTUM ca-
MBIM 4€MOJaHOM PYKOIHCeHl — CMEeHSeTCs
burypoii 4esIHOYHOrO ABUKEHUS I03Ta-pe-
IDAKTOpa, IPOCTO NMPUBO3SIIETO H3-3a OKea-
Ha HOBBIH BBINYCK, MK HodTa-niepdopmepa,
IEeMOHCTPHUPYIOIIEr0 Ha O4YepefHOH Mei-
IyHApOOHOH KOH(epeHIUU HOBbIE BUIEO-
paboTHl. YCKOpEHHe BHYTPHUIIOITHYECKOIO
MeTab0IM3Ma BXOAUT B PE30HAHC C MEYKHH-
CTUTYLMOHAJIbHBIM YNJIOTHEHHUEM CyObek-
TUBHOCTH. M3 0TKa3a 0T HHCTUTYLHOHATb-
HOUl MOHOMAaHUU («BBITH II03TOM U TOJIBKO»)
BO MHOTOM U cjlefyeT n3baBieHHe OT JIH-
pHu3Ma U 0OCBOEHHeE IPYTUX CTPATEruil MH1ch-
Ma/ BalHUCH, KOTOPOe 3asIBIEHO B Ha3BaHUU
kHUrY Reported speech.

IMawa, KaK Mbl NOHUMAEUb MEPMUH «aAKMY-
anbHoe uckyccmseo»? Ymo 3Hauum 6sLmeb akmy-
anbHblM 0ns meba? M 3a00H0 wmo mul 0yma-
elb 0 NPOMECMHOM UCKYcCmae U 8 HeKOMopoOM
CMbLCIle IKCNOPMHOM PYCCKOM GKUUOHU3ME?
Mexkay aKTyaabHBIM U aKIMOHUCTCKUM HC-
KYCCTBOM HMMeeTCs HEKOTOpas HTHMOJIOTH-
yeckas CBsI3b, HO IyX COBPEMEHHOCTHU ce-
TOHA OYEeBHUIHO yIIeNd U3 KaHPOB, aKTHUB-
HO NIPOTEKAION[MX Ha CBEXXeM BO3JAyXe. DTO
He CTOUT CYUTATh TOPAKEHUEM UIIU TTOCTIe]I-
Hell cTaguell pasiolKeHUs HCKyccTBa (OHO
eme OyaeT pasnaraTbCs HONTO U HMHTepec-
HO), U TaK OBIJIO yoKe He pa3: II0cjie MOHYMeH-
TaJbHBIX IIOCTAHOBOK «B3saTue 3UMHEro»
u I[Tamaruuka III MHTepHalMoHaly BpeMeH
BOEHHOT'0 KOMMYHU3Ma NPUXOAUT «KAIUTY-
NALUOHHOe» HcKyccTBo HDIIa, 6oree cremnu-
aJIU3UPOBAHHOE U KaMepHOe, HO U Cpefiyl ero
06pasIoB MBI Telephb YUCIUM CaMble pau-
KaJIbHbIe 00paslbl aBaHrappaa — Bpopae ¢o-
TOMOHTael, 6MOMeXaHUKU U JTUTePaTyphl
¢dakTa. Kak IOHATHO M3 IPUBEEHHON aHa-
JIOTUH, A TMojaraio, 4YTo CerofHs Mocje repo-
MYeCKOT0 BBINJIECKA HCKYCCTBa Ha YJIHIIBL,
6Golee WMIM MeHee YCIEIIHOTO IOBBINIEHUS
obuiero rpajayca GyHHOCTH U pacliBeTa IO-
JUTUYeCKOro (X)aKTUBU3Ma, HACTYyIaeT Bpe-
Ms ydeTa, pedIeKCUU U apxuBa (IpU TOM,
YTO OH CaM He BO3BPAIlaeTCs K MbIIBHOH 61~
6/IMOTEeYHON KapTOTeKe, a CyIIeCTBYeT ce-
TOIHA B HOBOH NHTEPaKTUBHOM U TI0JIEMOJIO-
rudeckoit popme).

Ilocne MPOTECTHONH MOOUIM3ALUU 2012
rofia M CIPOBOIMPOBAHHOH €10 HTUCKYCCU-
ell 06 aKTHBHCTCKOM MCKYCCTBE, BBIXOMsI-
M[eEM Ha YJIHIBI, WIM yTUIUTAPHOM HCKYyC-
CTBe, IIPUBXOAAILIEM B 0OIIeCTBEHHOE MpPO-
M3BOJICTBO, K KOHIIY 2010-X TO/IOB pedb CHOBA
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in a literary and theoretical journal in St. Pe-
tersburg, considered “independent”, or, in old
terms, “self-published”.

These modern forms of self-publish-
ing makes one think of the history of Rus-
sian-American “poetic” geography. For ex-
ample, Arkadii Dragomoshchenko’s poems
provoked more intense discussions with-
in the school of language than within local
post-acmeism, which seemed rather unex-
pected. Today this unifies the young poet-
ic generation. 30 years ago, knowledge of na-
tional poetry remained an important cultural
privilege on either side of the ocean, however,
today poetry is more likely to be a subculture,
something like comics, and at the same time
is subject to globalization. Presently, poetry
holds a place in the global network of subcul-
tures and ceases to be an exclusively national
or sophisticated subject.

How does the language environment affect you
and your texts in this situation?

It would be impossible to escape complete-
ly from the language itself, as well as from
one’s hometown; you continue to think in it.
Finally, since we are talking about a specif-
ic hometown, we can note important chang-
es in behaviour in writing and in literary re-
ality among the people from that place. Today
the institutional time of mainstream-poetry
is speeding up, and the trajectories of its ac-
ademic reception are becoming more compli-
cated. Leningrad-style manuscripts rescued
in ark-like suitcases during war and block-
ade, and which relocated through emigration
over the ocean, underwent significant modi-
fications with time. The same modifications
occurred to anthology as a genre derivative
of such ark-like suitcases.

The mass-produced suitcases of poet-
editors and performance poets are simply
bringing in a new and modified issue from
across the ocean to demonstrate new works
at the next international conference, re-
place any poet who has left the city with his
own suitcase of manuscripts. Speeding up
of intra-poetic metabolism resonates with
the inter-institutional compaction of sub-
jectivity. The refusal of institutional mono-
mania (“to be a poet and only”) in many re-
spects results in getting rid of lyricism and
mastering other writing/recording strate-
gies, which is stated in the title of the book
Reported speech.

Pasha, how do you understand the term "con-
temporary art”? What do you consider as rel-
evant? At the same time, what do you think
of protest art and, in a certain sense, export
Russian actionism?

Hanucamo xopowuii unil naoxol POMAH — cosCcem He Mo Hce camoe, 4mo esecmu Hogble npasujia

8blCKA3bl8AHUA UJIU, KOAK HA3blEAJ MO Aprcaauﬁ ﬂpaaomow,er—uco, «UHYI0 102UKY nucbma»

To write a good or bad novel is not at all the same as introducing new rules for utterance,

or, as Arkadii Dragomoshchenko called it, “a different logic of writing”
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unet o6 UCKycCTBe HOHKOH(pOpMU3ZMA, HCTe-
THUYECKOM CONPOMUBNLEHUU U «CTHINCTHYE-
CKUX PACXOXKIEHUSX C PEXKUMOM» — TO €CTh
yJKe He HaCTyaTelbHOH, & 000pOHUTENbHON
CTpaTerny XyHOKeCTBEHHBIX NMPAaKTHUK, Be-
OyLINUX CKOpPee 3aTAKHYIO0 TO3UIIOHHYIO BO-
WHY U U3BJIEKAIOUINX T0JITOCPOUHYIO BBITOMLY
13 «BPEMEHU PEaKIUN».

JTO HOBOE OCaJHOE IOJOXKEeHHe HMe-
eT elle OJHY aHAJOTHI0 C TaK Ha3blBae-
MBIM 3aCTO€M, CIEHUPUIECKUM II03He-
COBETCKHM XPOHOTOIIOM, B KOTOPOM «BCE
IOJIPKHO [IeNaThCsl MeJJIEHHO U HelpaBHIIb-
HO», WJIU «BPEMs eCTb, a [ieHer HeT U B Io-
CTH He K KOMY ITOUTH». 3 3THX TeMIIopajb-
HBIX U HNPOCTPAHCTBEHHBIX UHTYULUH Clle-
IyeT ¥ y3HaBaeMas KUHEMaTHKa: HbIHEIlIHee
COCTOSIHUE KYIbTYPHOI'O NBUKEHUS CKJIIO-
HsIeTCsI K Iepexofy OT PacTBOPeHMs K 3a-
CTAWBaHUIO, OT PACTPAThl — K HAKOIUIEHHIO,
OT pasMbIBAHUS IPAHUIl K UX CTApaTeIbHO-
My IpOYepUUBAHUIO.

[Tomo6Has TOrMKa HAKOIIJIEHUS KPUTHYe-
CKO¥ MacChl, HABBIKOB COITPOTUBIIEHUS U KO-
HEYHO K€ CHMBOJIMYECKOr0 KaluTaja, He-
06XOIUMBIX JI/I yKpeIUIeHUA aBTOHOMUH, —
B CBOIO OuYepefib AUKTyeT KOMIIEHCATOpPHOE
YYBCTBO SIIOXQJIBHOCTH U KYJIbTUBUPYET
YyBCTBUTEIBHOCTHh CKOpee K apryMeHTaM
«Cy[ia UCTOpUM» U NOOPOCOBECTHOCTU «By-
OyWUX HCClefoBaTeneil», 4eM K BO3MOK-
HBIM  [parMaTH4ecKUM HHTEpaKIUIMHU
37Iech-U-ceryac.

Kakxum me6e sudumcs ITemepbypz uzene?

A HuKorga 06 9TOM CIIEIUAIBHO HE AyMal
U He «BBICTPauBaJj OTHOIIEHUI» C TOPOOM,
He BbIOMpaJ, Ha KaKOW U3 OCTPOBOB XOLUTH
yMUPaATh, pa3Be YTO CHEMHOE JKUIIbe KaK-
TO C YHHUBEPCUTETCKUX BpPEMeH TATOTEJ0
K mIomanu Boccranus — I'peveckuil, Baky-
HuHa, KysHeunsrii, Mapara. [ToaToMy c06-
CTBEHHO MHe Bcerja Ob1710 Ipole 1o6paThes
o ITymkuHcKoi 1 Bopes (amo3ske — 1o LleH-
Tpa AHApes Beroro), yem [0 yHHBepCHU-
TeTa. Ho Npu 5TOM /1A MeHsA TOpPOJ, BCer-
na Obl1 He MUQOMNOITHUYECKOH IIeJIeHOH,

PA

There is some etymological connection be-
tween contemporary and actionist art,
but the spirit of the present has obvious-
ly left the genres that are actively flow-
ing in the fresh air. It must not be consid-
ered a failure or as the last stage of the de-
composition of art; it will still decompose for
a long time and it remains interesting. It has
already happened more than once. After
the productions of The Storming of the Win-
ter Palace and The Monument to the Third In-
ternational from the war-communism times
comes the “capitulation” of more specialized
and specific art from the New Economic Pol-
icy times. Now, among its examples, we can
list the most radical cases of the avant-gar-
de, such as photomontages, biomechanics,
and the literature of fact. As is clear from
the above analogy, I believe that today, after
a heroic splash of art on the streets, a more or
less successful increase in the overall degree
of violence and the flourishing of political (h)
activism, the time has come for accountabil-
ity, reflection and archiving. Despite the fact
that it does not return to a dusty library file
cabinet, it exists today in a new interactive
and polemical form.

Discussions surrounding activist-art tak-
ing to the streets, utilitarian non-conform-
ism, aesthetic resistance and “stylistic dif-
ferences with the regime”, arose when it en-
tered social production in 2010 and again
after the protest mobilization in 2012. Artis-
tic practices have shifted from an offensive
strategy towards a defensive strategy, which
result in protracted positional wars and at-
tain their long-term impacts from the “reac-
tion time”.

This new state of siege has become a sort
of stagnation, a specific late-Soviet chrono-
tope in which “everything should be done
slowly and wrong”, or “there is time, but
there is no money and there is no one to vis-
it”. Recognizable kinematics also follows
from these temporal and spatial intuitions;
the current state of the cultural movement
tends to go from dissolution to stagnation,

SPB.D UckyccTso // Art 55



56

a «MaIIMHOH I/ )KU3HU» U Pa3BepThIBAHUA
cTpaTerudecKUX MaHeBPOB: BOKPYT Boccra-
HUSA Pa3BOPAUYMUBAJICA U OCHOBHOW MpOU3-
BOJCTBEHHBIN TpapuKk — Ha OGBOLHOM yiKe
JeT 10 paclojaraeTcs Halla TUMOrpadpud,
a ¢ MOCKOBCKOro BOK3aja 5Ta CaMHU3aT-
cKasd MPOAYKIUSA OTIPABIANIACH C PY3bd-
MU B IpyTHe ropoja.

OfHaKO C Iepee3floM KOe-4To [IeHCTBU-
Bo-nepsBoIx,
KHUZaJ TOPOJ OCEHbIO 2017 T0fa U IIOMHIO,
Kak Ha JIBOPIIOBOM yie CTalu MOABIATLCA
6appuKafbl — padyMeeTcs, TakHe, KOTOpbIe
oroschIBana JeHTa Ojd 0603HauYeHUsA IO-
CTQHOBOYHBIX CHEMOK. SI B3[BIXaJ IO yTO-
MUTENBbHOH MUGOJIOTUH POSHOrO TOpoja,
KaK 0 JaBHO YTHXIIEH TI00BYU, U yBepeH-
HO Hampasidaicd B IynkoBo. [J[pyruMu cio-
BaMH, C MOMEHTa oTbe3/ia [leTep6ypr Havas
IpeBpauiaTbcsa B HEKOTOPYI GUKIMOHAID-
HyI0 KOHCTPYKIIMIO, IIyCThb U C JIOBOJIBHO
6eHBIMU [IeKOPaluAMHU U PEKBU3UTOM.

TEeJIbHO IIOMEHSAJIOCH. A II0-
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PA

from waste to accumulation, from blurring
borders to diligent design.

This logic of accumulating critical mass,
resistance skills, and, of course, the sym-
bolic capital necessary to strengthen au-
tonomy, in turn, dictates a compensatory
sense of the era and cultivates sensitivity to
the arguments of the “court of history” and
the good faith of the “future researchers»,
and not to possible pragmatic interactions
here and now.

How do you see Petersburg from the outside?

I never thought about this and did not “build
relations” with the city. I did not choose which
island to go for dying, yet I somehow gravitated
towards renting accommodation in Vosstani-
ya Square: Grechesky prospect, Bakunina and
Marata street, Kuznechny alley. Therefore, it
was always easier for me to get to Pushkin-
skaya Street and Borey Art Centre (and later
to the Andrei Bely Centre) than to the univer-

N3 asvika, Kok U u3 poauoeo aopoaa, HEB03MOXMCHO yexamb NoJIHOCMbIO,

8ce pasHo npoaonmaewb u3 Hez2o aymamb

It would be impossible to escape completely from the language itself,

as well as from one’s hometown; you continue to think in it

Bo-BTOpbIX, B JKeHeBe 4 cTall ObIBATb
Ha ceMHHapax 0 HeoUIUATBHON IT0I3UU TO-
pona, B KOTOpOM Korga-To »kuia. HecMoTps
Ha TO, YTO IIOYTH HUYero HOBOrO Ha HUX d y3-
HaTb He MOT, & Mocellal UX U3 yHL0BOIbCTBUA
CMelleHNUs S3bIKOBOTO PaKypca Ha 3HAKOMBIN
00BEKT, YTO MHOT/IA JABAJIO YACHUTDH YTO-TO
U 0 COOCTBEHHO! TPAEKTOPUHU, KOTOpas OCTa-
BaJlach IMie-TO TaM, 3a «IpefeaMi paccMa-
TPUBAEMOro MepHuofia», HO ABHO MpPUHAJIe-
JKaJIa IPOFOJIMKEHHIO DTON «HEOUIUATBHOI»
ncropuu. Kak nucana Enena Tarep, «A MBI y1ie-
JIeJId, Mbl 3KUBBIL, Mbl — GAKT, U C HAMU IIPUAET-
cd BO3UTBCSA». BO3MOXKHO, CBOMMU «TOJAMH
y4eHUA» £ Jaske IpeBpallall CBOU OBl «IUTe-
paTypHOH IMPaKTUKW» B 9TAIl IIPeBAPUTETb-
Horo cbopa dTHOrpadprIecKoro Marepuaa (1o
MaTepUaJIbHON HCTOPUU JIUTepaTyphl). U Bce
e, TIOC/Ie BTOTO0 CeMUHapa f MpUIIeN K BbI-
BOMY, uTO Oy/y4H, TaK CKas3aTh, POJIOM U3 JIe-
HUHTPAJICKO BETBH, 51 TUTAI0 TEOPETUYECKUI
(He myTaThb C MEMOPHAJILHBIM) HHTEpeC cKopee
K MOCKOBCKOHM KOHIIENTYaJIHUCTCKOH Tpaau-
IIUM — U3 HEKOTOPOH TeXHUK!U 6e3011acHOCTH,
MHaJye 4yepe3 HECKOJIbKO JIeT MHe IIPUILIOCh
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sity. Yet at the same time, the city has never
been a mythological poem, but a “machine for
life” and the deployment of strategic manoeu-
vres. The main production traffic was unfold-
ing around Vosstaniya; our publishing house
has been located on Obvodny canal for about
10 years, and these self-published products
were sent from Moskovsky railway station
with friends to other cities.

However, with the move, something really
changed. Firstly, I left the city in the autumn
of 2017 and I remember how barricades be-
gan to appear on the Palace Street, of course,
those encircled by a tape to indicate produc-
tion shootings. I sighed in the tiring mythol-
ogy of my hometown, as in a long-dead love,
and confidently headed for Pulkovo. In other
words, from the moment I left Petersburg, it
began to turn into some kind of fictitious con-
struction, albeit with rather poor decorations
and props.

Secondly, in Geneva, I began to attend
seminars on the unofficial poetry of the city
inwhichIoncelived.DespitethefactthatIcould
not learn anything new from them, I visited
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6bI TaK UM MHAYE «BO3UTBCSI» C YIACTHUKA-
MU CBO€ro pefcoBeTa. [loaToMy, KOTa 5 BO3-
Bpalaloch, MHOT/IA YYBCTBYIO, YTO HTO IIPOUC-
XOIOUT B peskuMe post mortem.

PasymMeeTcs, aTo faeT ob6paTHbIe 3ddex-
TBI «IIPEJCTABIEHUSA cebs APYTUM B IpPO-
IO oKU3HM». S JIOBIIIO cebsA Ha CTPaHHOM
YyBCTBE BpEMEHH, CTAaBIIEro IIOBECTBOBA-
TeNIbHBIM, U 0€3TOMHOCTH, CTaBIIEH MeTO-
nmornorudeckoil. Ilocie yTpaThl HEKOETO CTa-
GUIIBHOTO YKM3HEHHOTO IIPOCTPAHCTBA HAuU-
Haellb 00yCTpauBaTh ero Ha IIMCbMe U C TON
OUCTAHIMM, Ha KOTOpPYI0 HAaC TrpaMMaTH-
YeCKM OTHOCUT Ilepee3. Pa3pbIB CBsA3el co
cpenoi, c60i NIPOM3BOLCTBEHHBIX I[UKIJIOB
Hen306e)KHO INPOBOIUPYIOT MeMOpPHaTbHYI0
epeck. Ho B MoeM ciyudae reorpaduyueckas
SMUTPAIUSA YPABHOBEIINBAETCS SIHCTEMO-
JIOTUYEeCKOH: obpeTaemMas HCCIeLOBATENb-
CKas ONTHUKA SBIsSETCSI TaKoH HeobpaTu-
Mol onepaliviell Ha 3peHue U rabuTyc, KOTo-
pas IuIIaeT MPOCTOTO U BHATHOTO YYBCTBA
MOMEHTA, HO 3aTO IMO3BOJISET «PacCMaTpu-

BaThb €0 UICTOPUYIECKI».
CIIB.I
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them for the pleasure of shifting the language
angle to a familiar object, which sometimes
made it possible to clarify something about
my own trajectory, which remained some-
where there, “outside the period”, but clear-
ly belonged to the continuation of this “un-
official” story. As Elena Tager wrote, “But we
survived, we are alive, we are a fact, and we
will have to bother with us.” Perhaps with my
“years of study” I even turned my years of “lit-
erary practice” into a stage of preliminary col-
lection of ethnographic material on the mate-
rial history of literature. Yet, after this semi-
nar, I concluded that being, so to speak, hailing
from the Leningrad branch, I have a theoreti-
cal, not to be confused with memorial, interest
rather in the Moscow conceptualist tradition,
for some safety reasons. Otherwise, after a few
years, Iwould have had to «mess around» with
the members of his editorial board. Therefore,
when I return, sometimes I feel that this hap-
pens in post mortem mode.

Of course, this gives the opposite effects
of “presenting yourself to others in a past
life”. I find myself in a strange sense of time,
which has turned out to be narrative, and
homelessness which has become methodo-
logical. After the loss of a certain stable liv-
ing space, you begin to equip it in writing and
from the distance to which we are grammati-
cally related. The breaking of ties with the en-
vironment, the failure of production cycles
inevitably provoke a memorial heresy. How-
ever, in my case, geographic emigration is
balanced by an epistemological one: acquired
research optics is such an irreversible opera-
tion on vision and habit that deprives a sim-
ple and intelligible sense of the moment, but
allows one to “consider it historically”.

R OXTA IAPK §

L ]

KYPOPT *

Co3pgay CBO1O 3UMY
B OxTa IIapke

Create your winter at Ohta Park resort

nep. Muctonoso, yn. Jllogmunbl KegpuHoit, 1A

8(812) 389-29-99

der. Mistolovo, ul. Lyudmila Kedrina, 1A

ohtapark.ru | #ohtapark




SPB.D BAPbI // BARS

YT0 IIUTH 3TOU 3UMOU
Drinks of the Winter

«JI1060¥1 MPOAYKT, TPUTOTOBIIEH-
HBIY 13 KaYeCTBEHHBIX HHTpe-
IUEHTOB, OOpeyeH Ha yCIlex» —
yTBepsKAaeT [JIaBHBIH MUKCOJIOT
6apa Xander otensa Four Seasons
Hotel Lion Palace St. Petersburg
Tapac 3aBaJIbHIOK U IIpenjara-
eT Nonpo6oBaTh JOCTONIpUMeYa-
TenpHOCTH [leTepOypra 1 mo6u-
MBlI€e pyCCKUe CKa3KU Ha BKYC.

Any product which is made

of quality ingridients is
sentenced to success.

Taras Zavalnyuk, Head
Mixologist of Xander Bar, Four
Seasons Hotel Lion Palace

St. Petersburg, states that
and suggests to check out
how some of Saint-Petersburg
signature stuff and favourite
Russian fairy tales taste like.
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KokTenjianb
OPMUTANK

DTO OMMaJK IJIaBHOH skeMuyokuHe [leTep-
6ypra. B HeM, KaK U B I/TaBHOM My3ee I'o-
pona, pycckoe KyJIbTypHOe Hacjegue co-
eIUHUIIOCH C MUPOBBIM. PycCKyI0 KyIbTY-
Py IUThA CUMBOIU3UPYET MOKIKeBeIOBbI
mosyrap, a GpaHIy3CKUI TUKep OTBeyaeT
3a eBpOIeHCKUI KOHTEKCT. IUMOHHBIN COK
U CBEXKUH OTypell — KaK ApKHe 9KCII03UIIUU
COBPEMEHHBIX apT-3Be3]] — HOTa CBEXKECTHU
B KJIACCUYECKUX MHTepbepax. L[BeT HamuTKa
COOTBETCTBYET HbIHEeIIHeMYy IiBeTy dacaa
3uMHero [IBopIia. DTOT KOKTeNIb IPU3BaH
B360PUTH ITOCTIE JOJITOTO Iy TeNIeCTBUA

1 BIOXHOBUTD K BUBUTY B 3UMHMUI IBOpeII.

Tpu mensens

AJIKOTONIBHAS MHTEPIIPETALINSA PYCCKOI HAPOLI-
HOI CKa3KH O CIIy4aiiHOM BTOPSKEHHH MaJIeHb-
KOl IeBOYKH B JKUJIHIIE TPO3HBIX JIECHBIX 3BE-
peii. JIIo61MBle MeBEXKbHU TaKOMCTBa — ATOJIBL,
MeJI ¥ KOpEeHbs COUeTaIOTCs C BOKOM 1 Bape-
HBEM 13 COCHOBBIX IIIHIIIEK — BOILIOLIEHUEM PyC-
cKoro jeca. ITofaeTcs B INIMHAHOM FOPIIOYKE —
€llle O[JHA OTCBUIKA K CKA304YHOMY CIOJKETY.

The Hermitage
Cocktail

The drink is a homage to the jewel of Saint-
petersburg. Like in the main museum

of the city, the Russian cultural heritage is
blended with the World one in it. The Russian
drinking culture is represented by juniper
distillate, whereas the French liquor provides
theEuropean context. Lemon juice and

fresh cucumber remind of vivid display
ofcontemporary artists - they add some
freshness in a classic interior. The color

of the drink is matching the current facade
of the Winter Palace. This cocktail is to cheer
you up after a long journey and encourage you
to visit the Winter Palace.

Three Bears

The drink is an alcohol version of a Russian fairy
tale of alittle girl, who occasionally broke into
the house of fearful wild animals. Berries, honey
and roots, which are bears’ favourite food, are
blended with vodka and pine cone jam - a symbol
of the Russian forest. The way how the drink is
served in a earthenware cup is another reference
to the story.

BeyHas KJIACCUKA —
Negroni Modifikato

OJMH U3 CaMBIX MOITYJIAPHBIX KOKTeNIen

B Gape Xander. 3To Bce TOT JKe KOKTEMNIb
HerpoHu, oCHOBaHHBIN Ha TPeX HHTPeIH-
eHTax — JPKUHE, KaMIIapH ¥ KPpacHOM Bep-
MYTe, HO C Ka’K/IbIM U3 HUX ObLIa IIpoBe-
JeHa orpoMHasdA paboTa. [[’KUH HACTOSAIN

Ha madpaHe, KaMIIapy — Ha Y€PHOM Kapa-
MOHe, & MUKC U3 HECKOTbKUX BUIOB BEPMY-
Ta - Ha 6a3uiauKe ¢ poaMapuHoM. KokTeiinp
IO[IaeTCs B KHUTE, OKYPEHHOH IBIMOM.

30J0Tas peIOKA,

KoKTeiinp, KOTOPEIH 6yIeT UCIOIHATD JKe-
naHud rocreil. K HeMy cepBupyeTcs mede-
Hbe C IIpefickazaHueM. [0TOBUTCSA Ha OCHOBe
TEKHIIBI, JOIIOIHAETCS KACMUHOM, IEMOH-
IpaccoM U TOHUKOM. JIerKHUH, 0CBeXalouuii,
30JI0THCTOTO IIBETA HAIIUTOK IofiaeTcs B 60-

kasie B GopMe prIOKH.

The eternal classics —
Negroni Modifikato

The cocktail is one of the popular drinks

of Xander Bar. Basically it is the same old
Negroni drink, which is based on three
ingridients - gin, Campari and red vermouth.
However each of them is gradually
developed. Gin is infused with saffron,
Campari - with black cardamom, and the mix
ofseveral vermouth types - with basil and
rosemary. The cocktail is served ina book
fumed with smoke.

The Goldfish

The drink will make your wishes come

true. It is served with a cookie with a fortune
telling message. Based ontequila, the cocktail
includes jasmine, lemongrass and tonic water.
Light and refreshing, the drink of a gold color
is served in a fish-shaped glass.
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baps1
Bars

Big Wine Freaks

IMu-4r, Be // Mon-Thu, Sun
18:00-00:00

IIT-C6 // Fri-Sat
18:00-02:00
HHcTpyMeHTalbHaA yII., 3
Instrumentalnaya str. 3

Social Club

ITu-4r, Bc // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat
12:00-03:00
Py6uHmITeHHA YII., 40/11
Rubinsteina str. 40/11
socialclub.spb.ru

Ky3Hs // Kuznya House

ITa-Yt, Bc // Mon-Thu, Sun
12:00-23:00

IT-C6 // Fri-Sat

12:00-6:00

Hab. AIMUPAITENCKOro KaHaa, 2
Admiralteysky canal emb. 2
newhollandsp.ru

CkoTHbIW agop // Skotny Dvor
Yt // Thu 12:00-23:00

It // Fri  12:00-06:00

C6 // Sat  14:00-06:00
KonHorsappeiickuii 6yi., 21
Konnogvardeyiski blv. 21

Ha BuHa! // Navina!

Be-Yt // Sun-Thu 12:00-01:00
IIT-C6 // Fri-Sat  12:00-03:00
KasaHckaayin., 3

Kazanskaya str. 3

Be-4Yt // Sun-Thu 12:00-01:00
IIT-C6 // Fri-Sat  12:00-02:00
KpoHBepKckuii, 65
Kronverkskiy, 65

DenaptameHT 57 // Department 57
IMua-4t, Bc // Mon-Thu, Sun
12:00-02:00

IIT-C6 // Fri-Sat

12:00-06:00

IIn. JlomoHOCOBA 3

Lomonosova sq. 3

Al Capone Bar
MMu-TIt // Mon-Thu
17:00-06:00

C6-Bc // Sat-Sun
17:00-06:00
JKykoBckoro yi., 7-9
Zhukovskogo str. 7-9
alcaponebarspb.ru
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Bbap Ka6uHet // Kabinet bar
Cp-Bc // Wed-Sun 20:00-03:00
Manasa CagoBad yi., 8

Malaya Sadovaya str. 8

Xander Bar
11:00-02:00
BosHeceHCKHUI ITp., 1
Voznesensky pr. 1

Hard Rock Café

IIa-4t, Be // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat
12:00-02:00

CajoBad yin., 12

Sadovaya str. 12
hardrockcafespb.ru

ApxuTekTop 6ap // Arhitektor bar
Cp-C6 // Wed-Sat 19:00-03:00
Py6uHmITe}HA yII., 13
Rubinsteina str. 13

LxenbcomuHo // Jelsomino
ITu-YT, Bc // Mon-Thu, Sun
20:00-05:00

IIT-C6 // Fri-Sat
20:00-06:00
Py6OuHIITEeNHA yII., 4
Rubinsteina str. 4
ugrumo.ru

Feorpacms // Geography
Iu-4r, Be // Mon-Thu, Sun
12:00-01:00

IIT-C6 // Fri-Sat
12:00-03:00
PybOuHIITEeNHA yIL., 5
Rubinsteina str. 5
geo-rest.ru

Prof. FREUD

Iu-Cp // Mon-Wed
12:00-00:00

Yr-IIT // Thu-Fri
12:00-01:00

C6 // Sat

13:00-01:00

Bc // Sun

14:00-00:00

Masnas Mopckad yi. 18
Malaya Morskaya str. 18
freud.club

MNonyrap // Polugar Bar
Br-Cp, Bc // Tue-Wed, Sun
15:00-00:00

Yr-C6 // Thu-Sat
15:00-03:00

WranbsHcKad yiL., 19
Ital’'yanskaya str. 19
polugar.bar/spb

Music Bar 11
21:00-06:00

Mauas Mopckad yi., 11
Malaya Morskaya str. 11
musicbarit.ru

Orthodox Bar

IIu-4t, Bc // Mon-Thu, Sun
18:00-02:00

IIT-C6 // Fri-Sat
18:00-04:00
Py6OuHIITElHA yII., 2
Rubinsteina str. 2
orthodox.bar

Imbibe Cocktail Bar
18:00-03:00
JKykosckoro yi., 6
Zhukovskogo str. 6
imbibebar.ru

El Copitas

Yr // Thu 19:00-02:00

IIT-C6 // Fri-Sat  19:00-04:00
KomnokonpHasd yi., 2
Kolokolnaya str. 2

Union Bar

[Tu-Yt, Be // Mon-Thu, Sun
18:00-04:00

IIT-C6 // Fri-Sat
18:00-06:00

JIuTeNHbIN 1p., 55

Liteiny pr. 55

unionbar.ru

The Hat
19:00-03:00
Benunckoro yi., 9
Belinskogo str. 9
hatgroup.ru

~Ha Bunaa!

3aBeaeHHWe HOBOro hopmaTta — BecCb fieHb
3TO MarasuH 1 6ap. Ha nonkax npeacraBjieHO
6onee 300 6yTbIJIOK OPraHU4ECKHX,
6MOAMHAMMUYECKMX W HATYPaNbHbIX BUH.

3decb sBam dadym suHa!

WEFFAs
e %

Eraa g
AN 1150 Mgy
000 Bgye

Two in one: bar and wine shop.

There are more than 300 bottles of organic;
biodynamic and natural wines made

by human hands on our shelves:

Come get some natural!l

@navinabarshop

KasaHckasd yi., 3A
Kazanskaya st., 3A

8 812 947-24-00

KpOHBEpKCKUH HP., 65
Kronverkskiy pr., 65

8 812 912-74-00

Peknama | 18+
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Ckaska
B My3ee
dabepxke

A Fairytale
in Fabergé
Museum

64 St. Petersburg Digest
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BﬂHBape 2020 roga B Myzee dabeprke MOABUTCS HOBASI
nporpaMma i pgereil - «Ckaska B Mysee dabepoke».
IOHBIM NOCETUTENIAM My3es NPEACTOUT CTaTh y4aCTHUKaAMU
CKa304YHBIX COOBITHIH, KOTOpPble pa3BepHYyIHCh B lllyBanos-
ckoM aBopiie: Komeit BeccMepTHBIN TOXUTUII F€POEB CKA3KU
U CIIPATAJI UX B IparoleHHbIX IpegMeTax KoaeKIuu. Tonb-
KO peb6saTa CMOryT UX 0CBOGOUTD U OIONIETH 37I0/ied, & TaKXKe
Hay4HUTbCS CUTIe Y PYCCKUX OoraTeIpeil, cMeKalKe y Bacumu-
col [IpeMympoii ¥ HOOGBIBATE B TOCTSAX Y BabbI Sru.

n January 2020, Fabergé Museum will launch a new program

for children, A Fairytale in Fabergé Museum. Young visitors
will become direct participants of a fairytale set in Shuvalov
Palace: Koschei the Immortal has kidnapped several beloved
characters from Russian folklore and hidden them in the price-
less objects of the Museum's collection. Their only hope is that
the children will find them and defeat the evil Koschei. Along
the way, the kids will be taught about strength by the Russian
bogatyrs, about cunning from Vasilisa the Wise and about how
to behave as guests in someone's home from Baba Yaga.

Mysen
Museums

IpaHp Maket Poccus
Grand Maket Rossiya
10:00-20:00
liBeTo4yHas yiu., 16J1
Tsvetochnaya str. 16L
grandmaket.ru

OkeaHapuyM // Oceanarium
10:00-20:00

yn. Mapara, 86

Marata str. 86
planeta-neptun.ru

MeTpoBckas AKBaTopus
Petrovskaya Akvatoria
10:00-22:00

Mamas Mopckas yiL., 4/1
Malaya Morskaya str. 4/1
peteraqua.ru

My3eii Boabl // Water Museum
Cp-Bc // Wed-Sun 10:00-19:00
lInanepHas yiu., 56E
Shpalernaya str. 56E
vodokanal-museum.ru

Kpeiicep ABpopa

The Cruiser Aurora

Cp-Bc // Wed-Sun  11:00-18:00
[eTporpajckas Hao.
Petrogradskaya emb.
aurora.org.ru

Jlepokon «Kpacuu»

Icebreaker Krasin

Cp-Bc // Wed-Sun 11:00-18:00
Iy, Bt // Mon, Tue

BrixogHoi // Closed
TocnenHsAs cpefa Mecsna //
Last Wed of the month

3akpbIT // closed

Hab. JlefiTeHaHTa

IIMupaTa, 23-51 TUHUS
Leytenanta Shmidta emb., 23 line
krassin.ru

MopBopaHas nopka C-189
Submarine C-189

Cp-Bc // Wed-Sun 11:00-19:00
Iy, Bt // Mon, Tue

BeixomHoit // Closed

Hab. JletiTrenanTa llIMmupara, 31
Leytenanta Schmidta emb. 31
s-189.ru

BoeHHO-MopcKoW My3ei

Naval Museum

Cp-Bc // Wed-Sun 11:00-18:00
Iy, Bt // Mon, Tue

BeixomHoi // Closed

mi. Tpyna, 5

Trudasq.5

navalmuseum.ru

300510rH4ecKui Mysen
Zoological Museum

Cp-IIu // Wed-Mon 11:00-18:00
Bt // Tue Boixomguoii // Closed
YHUBepcHUTeTCcKasd Hab., 1
University emb. 1

zin.ru

ApPTUNNEPUIACKUIA MYy3el
Artillery Museum

Cp-Bc // Wed-Sun 11:00-18:00
IIu, Bt // Mon, Tue

Beixomuoii // Closed
AneKcaHIpPOBCKUIL TAPK, 7
Alexander Park 7
artillery-museum.ru

MnaHeTapuit Ne1
Planetarium Ne1
11:00-23:00

Hab. O6BOIHOTO KaH., 74
Obvodny canal emb. 74
planetarium.one

Mys3eit Kykon
Dolls Museum
10:00-18:00
Kamckaaym., 8
Kamskaya str. 8
museumdolls.ru

STHorpaduyeckuii Mmysei

The Russian Museum

of Ethnography

Bt // Tue 10:00-21:00

Cp-C6 // Wed-Sat 10:00-18:00
Bc //Sun  11:00-19:00

I1a // Mon BeixopHoi // Closed
WHxXeHepHad YL, 4/1
Inzhenernaya str. 4/1
ethnomuseum.ru

Mys3ei MUHUaTIOpbI
«Pycckuit Jlepan
Miniature Museum
11:00-19:00
WTanpsHCKas yII., 35
Italianskaya str. 35
russian-master.ru

Mys3eii )xenesHbIx Jopor

The Russian Railway Museum
10:30-18:00

BubnnoTeYHBI 11ep., 4/2
Bibliotechny lane 4/2
railway-museum.ru

CaHkT-MNeTep6yprckui
My3ei xneba

The Museum of Bread
11:00-19:00

Bc-IIH // Sun-Mon
3akpsIT // Closed

yi1. Muxaiinosa, 2A
Mikhailova str. 2A
muzei-xleb.ru

WUcTopuyeckas sepdb Montasa
The Historical Shipyard Poltava
11:00-18:00

noc. Jlaxra, yi. beperosad, 19A
Lakhta village,

Beregovaya str. 19A
poltavaiziz.ru

JleTcKue TeaTpbl
Performances
for kids

MapHHHCKHit TeaTp
Mariinsky Theatre
TearpabHas L., 1
Teatralnaya str. 1
mariinsky.ru

Bonbluoi TeaTp KyKon
Bolshoi Puppet Theatre
yn. Hekpacosa, 10
Nekrasova str. 10
puppets.ru

TeaTp Map1oOHeTOK
Marionettes Theatre
HeBckuii 1np., 52
Nevskiy pr. 52
demmeni.ru

Linpk // Circus

Hab. pexu ®OHTAHKH, 3A
Fontanka river emb. 3A
circus.spb.ru

Marasussl
IS JeTen
Kid’s Stores

KeHrypy // Kenguru
10:00-21:00
Bonpmoii mp. I1.C., 17
Petrogradskaya side,
Bolshoy pr. 17
MOCKOBCKHUIA ITp., 193
Moscovsky pr. 193
keng.ru

Marus petcTea

IIa-nT 10:00-21:00
C6, BC 10:00-22:00
[lynKoBCKOe 1mocce, 60
Pulkovskoe highway 60
magia-detstva.ru

BEBA Kids
10:00-23:00
JIUTOBCKUIA 1Tp., 30 A
Ligovsky pr. 30 A
bebakids.ru

CeMeHHbIE
pecTopaHbl
Family Restaurants

RbIBA // RYBA

11:00-00:00

yi. AkajgeMuka ITaBiosa, 5
Akademika Pavlova str. 5
probka.org

RbIBA HA JA4E

RYBA NA DACHE
12:00-23:00

CecTpopeuk, [IpumMopckoe
mrocce, 319

Sestroretsk, Primorsky
highway 319

probka.org

dpaHyecko // Francesco
[Iu-TIT // Mon-Fri

€ 9:00 IO TTOCTIEHETO FOCTS
till the last guest

C6-Bc // Sat-Sun

12:00 [0 MOCJIETHETO TOCTSI
till the last guest
CyBOPOBCKUH IP., 47
Suvorovsky pr. 47

ginza.ru

Goose Goose

Bc-Yt // Sun-Thu 12:00-00:00
IIr-C6 // Fri-Sat  12:00-1:00
Bosnbuias KoHiomeHHasd, 27
Bolshaya Konushennaya 27
Italy-group.ru

Hawa Jaya // Nasha Dacha
[Tu-Bt // Mon-Tue 12:00-23:00
It // Fri 12:00-01:00
C6-Bc // Sat-Sun  10:00-23:00
ITpumopckoe 11., 448
Primorskoe sh. 448

ginza.ru

Sunday GINZA

Bc-Yt // Sun-Thu 11:00-00:00
IIT-C6 // Fri-Sat  11:00-01:00
I0sxHas fopora, 4/2

Yuzhnaya road 4/2

ginza.ru
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Dog Day
B MaHeXKe

Dog Day
at Manege

° tOnus EBcTpaToBa c Mapukoi
Yulia Evstratova with Marika

e AHHa Kupukosa c Fepaoit
Anna Kirikova with Gerda

Ons 3aiiuesa c 3appow
Olya Zaytseva with Zara

e Masen Mpurapa c Puaxu
Pavel Prigara with Reggie

e AapuvHa Fpu6oBa ¢ UKKMHIOM
Darina Gribova with Hiccup

oManyia MaHexKa IIpOoBeIa IeHb C MOOINeYHBIMU MTPH-
10Ta «PyKeBKa» B IIapKe My3es-ycaabObl «[[pHIOTIHO».
Y KaK10i co6aKH CBOSA UCTOPUSA, XapaKTep, MPUBBIY-
KU U cTpaxu. Ho Bcex ux o0beuHAET OHO — OXKUTAHUE.
[IpUIOT CTal AJIs SKMBOTHBIX OOIIMM JOMOM, HO KasKIOMY
13 HUX HY’KeH JIoOMe U XO3AH1H.
B34ATh cobaky M3 IIPUIOTA 3TO OTBETCTBEHHBIN IIAT,
K KOTOpPOMY HaJl0 GBITh TOTOBBIM. HO 5TO He eJMHCTBEH-
HOe, 4YTO MOXKHO CHeaTh [Jd IIOJI0TeYHbIX PikeBKHU. Kak
ele MOXHO IOMOYb:

¢ IIpHe3KaThb I10 BEIXOOHBIM ©
OJISA IIPOTYJIOK C cobakaMu:

oA aepsKaTh IPUIOT Gpu-
HaHCOBO: IEHbI'Y UIYT

9TO pa3BUBaET NX COLIH-
aJIbHbI€e HABbIKU U 1a€T UM
MIPUBBIKHYTH K JIIOAAM

IoMoraThb ¢ yOOpKoii B BO-
JIbepax U Ha TePPUTOPHUU
pUIOTA

OpaTh Ha BpEMEHHYIO I1e-
PelepIKKy *KUBOTHBIX, KO-
TOpbIE HY K IAIOTCS B 0CO-
60M yxofie

Ha 3aKyIKy KOpMa U
MeIUKaMeHTOB

CTATh MONEYUTENIEM BbI-
GpaHHOTO ITUTOMIIA [0
TexX 0P, TI0Ka OH He Hal-
T CBOU MOCTOSAHHBIN
ZIOM.

3a BpeMs IOATOTOBKU POTOIIPOEKTa HECKOIBKO COOaK yiKe
HAIIIU CBOM JAOM. C ocTajJbHBIMU reposaMHu BbI MOJKeETe I10-
3HAKOMUTBCS B IIPUIOTE «PiKEeBKa».

Yoke 12 neT B [leTepOypre cyllecTByeT IPUIOT

1 6e3MOMHBIX 3KMBOTHBIX «PskeBKa». Ha roneuyeHnu
IpHIOTa MOCTOSHHO HaXOAATCA 100 KOIIEK U 150 CObaK.
OHU Bce HysKJaloTcA B 3a00Te, TIOCTOSAHHOM [IoMe

U mo6s1eM xo3auHe. Kax bl MookeT II0MOYb

9TUM KUBOTHBIM CTATb 9YTOUYKY CHaCTI/INBEE.

St Petersburg’s animal shelter, Rzhevka, has
been running for 12 years now. There are always
100 cats and 150 dogs in the care of the shelter,
all looking for a loving owner and a permanent
home. Every one of you can help these animals

became just that little bit happier.

anege spent the day with the Rzhevkateaminthe park

of the manor house-turned-museum, Priyutino. Each

doghas its own story, character, habits and fears. But
one thing ties them all together - hope. The shelter has be-
come a communal home for the animals but each one of them
needs a home and an owner.

To adopt a dog from the shelter is a big step and responsi-
bility, something you need to be ready for. But this is not the
only thing that you can do to support Rzhevka. Other ways
you can help are:

- Visit on weekends to .
take the dogs for a walk:
this develops their social
skills and gets them used
to people

Financially help the shel-
ter: the money goes to-
wards cat and dog food,
as well as medication

- Sponsor one of the pets
until it gets a new perma-
nent home

- Help out with the clean-
ing of the kennels and
grounds of the shelter

. Take some animals,
which are in particular
need of help, in for a cer-
tain period of time

Over the time of the photo project, some dogs have already
found a home. You can get to know the other little troopers
in the animal shelter Rzhevka.
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Komanpma MaHesxa 61arogaput vt . - . A
PYKOBOJCTBO IIPHIOTa «PKeBKa» \: - & A - 2

Gl R RESTAURANT MEMO
HBII My3eli-ycanbby «[IpHIOTHHO» ' h g3 A - > '.,

The Manege team would like

S Y~ O e AT SAINT ISAAC’S CATHEDRAL

of Rzhevka and the manor house-

turned-museum Priyutino.

Hosas Ctambynbckan, | New Istanbul, Mediterranean
CpeansemHoMoOpcKas n BoctoyHas and Eastern meals, cooked on grill
KYXHS, TPUAb M noMmnenckaa neyb  and in Pompeian oven

+7-812-330-23-23 www.memo.rest @memo.rest
Aapec: Manaa Mopckas, 23, Cankt-letepbypr

AN TR0
RESTAURANT
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FSCADA

Bonbwon np.M.C., 51, +7 (812) 418-21-12
lanepesa bytukoe Grand Palace® MTanbﬂHCKaﬂ yn.,15,+7 (812) 449-94-21
Heeckuit np., 137, +7 (812) 418-21-00
WWW.ESCDSPB.RU

“«lpand Manac»




