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oa BBIIJIA fajeko 3a Ipedensl IleTepOypra,

a B HallleM ropofe npuobpena popmaTt MaHUPe-
cra. Hago unru. C HeTepnenueM »xkaém «IIpomecc»
Kpuctuana JIronsl Ha clieHe AJIEKCAaHIPUHCKOI'O Tea-
Tpa B CaMOM Hadaje CEeHTAOPS, BCETro IBa JHS MOXK-
HO Oy[eT YBUIETb TBOpeHHEe KJIACCHUKA IOJIBCKOIO |
Tearpa B [leTepbypre. CBOM ITpeMBbEPEI TOXKE He pa-
3o4apyloT — TeaTp JleHcoBeTa OTKpoeT ce30H «[Iu-
KOBOW faMoii» B mocTtaHoBKe EBreHun CadoHOBOI.
U ecnu KTO-TO CKaXXeT: «3TO, MAaTyILlIKa, HECHOCHO» —
He NpUHUMaNTe GYKBaJIbHO, 3TO LUTATA. [[OKJIOHHU-
Ky GajeTra TOXKe MOTYT JIMKOBaTh. MUXaMIOBCKUU
OTKPBIBAET Ce30H JI0IT0KAAHHON «Basnepkoii» B X0-
peorpa¢uu Hado [dyaro, [JuaHa BunrHeBa HmpejacTa- :
BUT HOBYIO TporpaMMy B MapuuHcKoM, a B BK3 Gyer |
TaHueBaTh Cepreit [MonyHuH.

A repou neTepbyprcKoi raCTpOHOMUYECKOH CLIEHBI
3aCITy’KUBAIOT OCOOEHHBIX AIVIOANCMEHTOB. KoMaH/IBI
IOmutpusa Bannosa (Duo Band) n Matunbasr HIHypo-
B0 (Cococo) 3aHAIH JOCTONHBIE MECTA B MUPOBBIX pe-
CTOpPaHHBIX PEUTHUHIAX, C YEM UX CepHeYHO T103/1paB-
JIIeM U CIIeIIUMM IIO3HAKOMUTbHCS C HOBUHKAaMHU B HX
MeHI0. OCeHb — He IOBOJ, [IJIA TPyCTH!

[1011 TeaTpa, Apysbsd. TeaTpajbHas ONIMMIIHA-

Olympics have taken Petersburg by storm and it has
spread far beyond the city’s boundaries. We can’t wait
for Krystian Lupa’s The Trial to be performed on the stage
ofthe Alexandrinsky Theatreright at the beginning of Sep-
tember, you will have just two days to watch this creation
of classical Polish theatre in Petersburg. Our homegrown

It’s the year of the theatre, my friends. The Theatre

- premiers will also not disappoint, the Lensoviet Theatre

is opening the season with The Queen of Spades, directed
by Yevgeniya Safonova. And if someone says “It is intol-
erable, my dear” to you, don’t take it literally, it is mere-
ly a quote. Ballet lovers, don’t despair; the Mikhailovsky
Theatre is opening the season with the long-awaited
La Bayadere, choreographed by Nacho Duato, Diana Vish-
nevawill present a new programme in the Mariinsky The-
atre and Sergei Polunin will dance in the Grand Concert

. Hall Oktyabrsky.

The stars of the gastronomy scene have earned
a special round of applause; the teams of Dima Blinov
(Duo Band) and Matilda Shnurova (Cococo) have both
attained respectable places on the world restaurant
rankings. We would like to give them hearty congratu-
lations and we will be rushing to try the new dishes on

. their menus. There is no excuse to be gloomy just be-

! cause it’s Autumn!
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HoBocTHn
News

KunHo

B «JleHHHTpaz,
IHeHnTpe»
Leningrad Centre
Cinema

rnHo3al «Jlenunrpan Lien-
Tpa» — HOBas IUIOMIAM-
a CeBEpHOW CTOJHIIBL

3ech ¢ 2018 rofia OTKPBIT KUHO-
Tearp, CHeLNAIN3UPYOIUNCS
Ha IIPEMbEPHBIX IT0Ka3aX, QUITb-
Max Ha S3BbIKE OPUTHHAIIA, Kade-
CTBEHHOM CTapOM U COBPEMEH-
HOM KuHO. Tak, B HadyaJie OCEHH,
yoKe CTaBIIUN KyIbTOBBIM «Of-
Haxxapl B lommuByme..» OymeT
IleMOHCTpHpOBaThCs 6e3 mepe-
Bofla — IIpeKpacHasd BO3MOXK-
HOCTB YCIIBIIIATH rosoca Bpama
IMurTa u JleoHapmo [MuKampuo,
a 22 CeHTSA0pS IpOHIeT yHU-
KaJIbHBIN II0KA3 B TeATPaIbHOM
dopmMaTe KMHOKIACCUKU «YHe-
CeHHble BeTpom». Kpome Toro,
11 3HATOKOB M BCEX, KTO XO-
4YeT NPHOOLIUTBCA K MUPOBOH
KynbType «JleHuHrpan LleHTp»
MPOBOTUT  IpsAMBle  TpaHC-
JAUUM  TOIYJISPHBIX CIIEKTa-
KJIell U3 eBPOMENCKUX U aMepU-
KAHCKUX TeaTpoB, KOHIEPTOB
POK-MCIIONHUTENeH, a TaKxKe
HA IIOCTOSTHHOM OCHOBE IIOKa3bI-
BaeT ¢puIbMBI 00 cKyccTBe. Ha-
IIpUMep, B CEHTSAOpe 3To OynmeT
«Kuzenb» 3HaMEHUTOro Opu-
TaHCKOT'0 TAHIOBIIHUKA U XOpe-
orpada Axkpama XaHa, B Hada-
Jle OKTsI0ps 3aIlJIaHUPOBAH II0-
Ka3 HOBoOro ¢unbpMa o JleoHapyo
na BuHuun.
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he Leningrad Centre’s
Tcinema hall is the new

playground of the North-
ern capital. Since its opening
in 2018, the cinema has been
specialising in the screen-
ing of premiers, films in their
original languages as well
as good quality old and new
films. At the beginning of au-
tumn, the already iconic Once
Upon a Time in Hollywood will
be shown without any trans-
lation, keeping Brad Pitt’s and
Leonardo DiCaprio’s real voic-
es, and on the 22" of Septem-
ber, there will be a unique
screening of the classic film
Gone with the Wind in a theat-
rical style. Furthermore, for
the connoisseurs and those
who want to join in on the glob-
al culture, the Leningrad Cen-
tre will be streaming popular
theatre performances from Eu-
ropean and American theatres
and rock concerts live. There
will also be screenings of films
about the arts on an ongoing
basis: for example, in Septem-
ber, it will be the famous Brit-
ish dancer’s and choreogra-
pher’s, Akram Khan’s Giselle,
while in October, a screening
of a new film about Leonardo
da Vinci is planned.

NEHWHIPAL
LEHTP

Bpems nronuHra
Let’s Go Shopping

TOBUTBCA K XOJIOLHOH norofe. Bce He06XomuMoe [J1SI OCEHHETO Ce30-

Ha MokHO HalTu B Outlet Village Benas aga u Outlet Village ITyin-
KOBO. B MarasuHax TOpProBoro KoMILIeKca ye MOSABUINCH HOBBIE MTOCTY-
IJIeHUs — BepXHAA Ofie[a, Teljas o0yBb, YIOTHBIE CBUTepa M MHOTroe
Opyroe oT JIIOOUMBIX OPEHIIOB. A IIOCTOSHHBIE CKUKHU JI0 70% U CIIeI[H-
aJIbHble aKI[UK CHeNIaloT LIOIMHT I10-HaCTOosAIleMy BbIrofHbIM. Co3paliTe
o0b6pa3z [y n10601 CUTyalluy — MIPOTrYJIKHU B COTHEUHBIN BBIXOHOH JEHbB,
BasKHOM JIeJIOBOH BCTPEYH UIIH YXKUHA B PECTOPAHE.

C eHTA0pb — BpeMs 3aiyMaTbcsa 06 0OHOBIEHUH rapfepoba U Moaro-

ready for cold weather. Everything you need for the autumn season

can be found in Outlet Village Belaya Dacha and Outlet Village Pulkovo.
New arrivals have already appeared in the department stores of the shop-
ping centre — outerwear, warm shoes, cosy sweaters and much more from
your favourite brands. Regular discounts of up to 70% and special promo-
tions will make shopping truly profitable. Create an image for any situa-
tion — a walk on a sunny day off, an important business meeting or dinner
in a nice restaurant.

September is the time to think about updating the wardrobe and get

0
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ITeTepoypr
dabepke
St. Petersburg
of Fabergé

JUH 13 CaMBbIX CBeT-
CKUX IpuyajoB Ile-
TepObypra — IpuYaJl

Mysea dabepske — pabo-
TaeT 10 OKOHYAHUS CE30HA
HABUTAIINH, 2 3HAYUT ellle
MOJKHO YCTIETh HACTA/IATh
¢S JYYIIIAMHA TOPOICKUMU
BUIAMU C BOIEI!
3axBaTbhIBaloIEe Iy-
TellecTBUE IO  peKaM
u kaHanaM [leTepOypra
Ha COBPEMEHHBIX TEITI0X0-
Iax MPOXOIUT TI0 TPEM Jie-
TeHJapHBIM BOHOEMAM —
donTaHKe, Molike 1 Hese.
MapuipyT 5KCKypCUil Ipo-
JIOYKEH MIMO MECT, CBSI3aH-
HBIX C JKU3HBIO M TBOpYe-
ctBoM Pabepoxe, ¥ BOPIIOB
ero HMMEHUTBHIX 3aKa34du-
KOB — IIpeJICTaBUTEIIeN NM-
repaTopcKko  paMUIIHH,
apUCTOKPATUM M M3BECT-
HBIX JiesiTeNeH NCKYCCTB.

ne of the most beau-
tiful piers in the
city — Fabergé Muse-

um Pier — works till the end
of navigation period. That
means it’s time to see fasci-
nating St. Petersburg from
the water!

Exciting boat tour along
rivers and canales onboard
the comfortable ship in-
cludes sailing in the Fon-
tanka river, Moika river
and Neva river. This route
shows the guests some
places, that were con-
nected with life and work
of Karl Fabergé, the palaces
of his famous customers —
the Emperor family mem-
bers, noble people and out-
standing personalities.

SPB.D lopog, // The City 7



MASTERS SPB VS MASTERS MOSCOW

5 7’9Ke B ceHTaAbOpe B Illkone
Masters HauuHaloTca Oolee
25 KYpCOB II0 U300pasuTesb-

HOMY MCKYCCTBY pPa3HBIX IIepHO-

IIOB, UICTOPUY MY3bIKH, KUHO, INTE-

parype, ncuxonoruu u ¢prrocopun

€ BelyIIMMU IIpernofaBaTe/laM Ha-
1Iero ropofa, a TaKke [Be rof0Bble

IIPOrPaMMBI JOIIOTHUTEIBHOIO0 06~

pasoBaHuda «Mcropusa UckyccTs» u

«ApT-MeHe[KMeHT».

1 okTaAbpa Illkona Masters 3a-
IIycKaeT TOHOBYI0  IIpOrpaMMy
II0 NCTOPUM UCKYCCTB Ha 6aze aka-
meMuu OusHeca RMA B MockBe,

33

g
N

ore than 25 courses, in-
cluding Fine Arts of Differ-
ent Periods, History of Mu-

sic, Cinema, Literature, Psychology,
Philosophy, as well as two annu-
al additional education programs
of Art History and Art Manage-
ment, presented by leading lectur-
ers of our city, begin at the Masters
School.

On October 1, Masters School
launches an annual program on
the history of art at the RMA Acad-
emy of Business in Moscow. Both St.
Petersburg teachers and lecturers

8 St. Petersburg Digest .19

B IIporpaMme OyayT y4dacTBOBAThb
KaK IeTepOyprckue IpenopaBaTe-
JIY, TaK U JIeKTOPbI U3 ITyIIKUHCKOro
Mysed, Boicmienn IIkoIbI DKOHOMU-
ku, TpeTbsskoBcKkol ['anepen u Prry.
Takoke IJIaHUMpPYeTCs 3aIlyCTUTh
KPaTKOCPOYHBIE Ky PChI II0 UCTOPUU
HUCKYCCTB Pa3HBIX IIEPUOJOB, MY-
3bIKe, JEeKOPaTUBHO-TIPUKIIAJHOMY
UCKYCCTBY U IPOBOJUTH 3KCKYP-
CUHU U MIPOTYJIKHU II0 IIPUMepPY TOTO,
Kak 9To fenaeTcs B [leTepbypre.
CoBMecTHas JIEKLMOHHASA IPO-
rpaMma Jdnekrporearpa CraHuc-
nmaBckuil u llkonbl Masters «Fin

from the Pushkin Museum, Higher
School of Economics, the Tretyakov
Gallery and the Russian State Uni-
versity for the Humanities will par-
ticipate in the program.

Masters also plan to launch
short-term courses on the histo-
ry of art of different periods, music,
arts and crafts, and plan to conduct
excursions and walks with their
teachers, following the example
of how they do this in St. Petersburg.

The cooperative lecture program
of the Stanislavsky Electrotheatre
and Masters School “Fin de siecle” is

de siécle» mocBdaleHa wuccIemo-
BaHUIO ¢eHoMeHa II03[HECOBET-
CKOTO aHAerpayHOHOrO MCKYC-
cTBa. JlekTopaMu Kypca CTaHyT
BeAyllNe POCCHUICKHE HCKYCCTBO-
BeAbl U apT-KPUTHUKU 0O6enx CTo-
JUL, — CIEeLUAJIUCTBI 110 UCTOPUU
HCKYCCTBA, TeaTpa, My3bIKH 1 KIHO.
CTapT NporpaMMbl — 1 OKTAOpA.

Takyke B BTOM TOAy MIKOJA
Masters opraHusyeT AUCKyCCUHU
B paMKax SpMapKU COBPeMEeHHO-
ro uckyccrsa GOSMOSCOW, TeMOU
KOTOPOH CTaHET TeMa HKCIIEPTU3BI
U 9KCIIEPTHOCTU B UCKYCCTBE.

&8

devoted to the study of the phenom-
enon of late Soviet underground
art. The lecturers will be leading
Russian art critics of both capitals -
specialists in the history of art, the-
atre, music and cinema. The pro-
gram starts on October 1.

Also this year, Masters School
will organize discussions within
the framework of the COSMOSCOW
Contemporary Art Fair, which will
focus on the subject of expertise
and expert knowledge in art.
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Onbra Kauamosa
paccKas3bIBaeT O TOM,
I7ie IOBECETIUThCA
IoCJIe Y)KUHA — JIydlIne
KIIyOBI U 6apbl ropopal

ABTOp Onbza Kauanosa
By Olga Kachalova

The City
of Lights

Olga Kachalova speaks
about where to have fun
after dinnertime — the best
clubs and bars in the city!

HayaJle rofia Ha moumanu Jlo-
MOHOCOBa OTKpBUICA «Jlemap-
TaMeHT 57» B KOHIe Heoe-
JIM U3 pecTopaHa OH NPEeBPAIaeTCs
B OTJIMYHBIN pre-party place, a B pas-
rap yuk-sHaa — B KiIy0. OTHenbHO-
ro BHUMAHHSA 3aClly’KHBaeT KyXHs
oT me¢-noBapa, KOTOPBIH 3aITyCKaJI
pecropaH «IlomHbIl BameT». Jlerkue
ZlecepThl NPUYYAIUBBIX GOPM yxke
OLIEHMJI JIIOOUTEIN MHCTarpaMa.
Kuznya House Ha HoBoii T'outaH-
IUYM UW3BECTHA CBOMMM DIIETaHT-
HBIMU BeYepHHKaMU U [0 MeJouei
IIPOAYMaHHON INPOrpaMMON — Me-

CTO OJIs1 HACTOAIMIUX I'yPMaHOB.

t the beginning of this year,
Department 57  opened
n Lomonosov Square. At
the end of this week, it turns from
a restaurant into an excellent
before party place, and in the midst
of the weekend — into a nightclub.

Recognition to the chef who
launched the restaurant Full Ballet.
Desserts here deserve special atten-
tion — Instagram lovers have already
appreciated these light sweets of bi-
zarre forms.

Kuznya House in New Holland is
known for its elegant parties and well-
thought-out programs — a place for
real gourmets.

«CKOTHBIN [IBOp» —  HBIIO-
6/IeHHOe 3aBefieHHe IeTepOypr-
CKON 06OreMbl. 30eCh JIEFKO MOXK-
HO BCTPETUTHb XYOOKHUKOB WU
IU3alHEPOB, 1a U IPefCcTaBUTeNIN
OGU3HEC-3IUTHI CIO[Ia 3aXaKUBAIOT.

IleTepOypr He 3ps Ha3bIBAIOT
6GapHOI CTOIUIIEH, U JIENIO HEe TOJIBKO
B M3BICKAHHOU GapHOU KapTe, BeIb
6ap — 5TO He TOJIbKO HAIIMTKU. Big
Wine Freaks — 6ap ¢ yquBUTeNbHON
aTMocdepoii 1 MPeKPacHON KyXHeH.

Henp3si NpeNCcTaBUTH CIIHCOK
9JIETAHTHBIX MeCT IJIs Bedepa U
6e3 Xander bar — Hurge B [leTep-
Oypre s ellle He BCTpedasia TaKOro

N7 e
el
g

o

S

COYeTaHUSA KJIaCCUYECKOrO
6apa OTens U OLLyIIEHUs CBO- |
GOfIpI, TMIe YIOBOIBCTBUE MOK-
HO TIOJIyYUTh OT OT/bIXA B Kpa-
CUBOM MeECTE, WHTEpPECHOro :
MEHIO, & CaMO€ TJTaBHOE — OT :
6e3yKOPU3HEHHOH paboThl KO-

MaH[IBI, KOTOpas KasKObIN pa3
co3maer 3aIIOMUHAIOIIUICST
Mpa3gHUK.

BonmpIUM OTKPBITHEM CTAJ
ki1y6 Dr. Freud, rme moMumo
9KCKJII03UBHOI CHUTapHOH Kap-
TBI XOpoulas KyXHS U CTHIb-
HbIE UHTEPbepPBL. 30eCh MOXKHO
IIPOBECTU KAK PaH[EBY, TaK U
BaJKHYIO [EJIOBYIO BCTPEUY.

Bap «Kpepima 18» — aT0o Me-

CTO C yMONOMPAYUTEIbHBIM |
BUJIOM Ha TOPOJ] — HAXOIKa IS
POMaHTHUKOB C BECEeIbIMU Be- :
YEePUHKAMU U HENpPUHYkKIEH-
HOM MY3BIKOW. VIMEHHO 3JIeCh :
[OHKMMaeIlb, KaK KPacuB IO- :
‘ ble work of the team, which
. each time creates a memorable
holiday.

pon, B KOTOPOM MbI JKuBeMm!

Animal Farm is a favourite

place of St. Petersburg bohemia.
Here you can easily meet famous
artists or designers. Represent-
atives of the business elite also
come here.

Petersburg can safely be
called the bar capital — here you
can find an institution for every
taste with an interesting bar
card. One of them is Big Wine
Freaks — a bar with an amaz-
ing atmosphere and excellent
cuisine. You can’t imagine a list
of elegant places for a night
out without Xander bar — no-
where else in St. Petersburg
have I observed such a combi-
nation of a classic hotel bar and
the feeling of freedom, where
you can get pleasure from re-
laxing in a beautiful place, view
an interesting menu, and most
importantly — the impecca-

The great discovery was

the club Dr. Freud. In addition to

the exclusive cigar card, there
is an excellent kitchen, styl-
ish interiors and quiet and ele-
gant atmosphere. Here you can
hold both a rendezvous and
an important business meeting.
Roof 18 — there is no complicat-
ed kitchen, but this place with
a breath taking view of the city
is a godsend for romantics who
love fun parties and relaxed
music. It is here that you under-
stand how beautiful the city is
in which we live!

Les Clefs d’Or Experts

Onpra Kaganosa

Olga Kachalova

PyKkoBOAMTENb CNY>KG6bI KOHCbepXKeK
Chief Concierge

Four Seasons Hotel Lion Palace

St. Petersburg

fourseasons.com
olga.kachalova@fourseasons.com

Haranusa EMeIbIHEHKO
Natalia Emelyanenko
3amMecTUTeNb PYKOBOAWTENS CNYKGbI
KOHcbepeli // Concierge Assistant
Manager

Four Seasons Hotel Lion Palace

St. Petersburg

fourseasons.com
natalia.emelyanenko@fourseasons.com

Enena baroBa

Elena Batova

KoHcbepx // Concierge

Four Seasons Hotel Lion Palace
St. Petersburg

fourseasons.com
elena.batova@fourseasons.com

Oznpra Mon4aHoBa

Olga Molchanova

PervoHanbHbIi AUPEKTOP accoLUaLuu
«30/10Tble KJI4YKU KOHCbeP)Keﬁ))

no CaHkT-lMeTepbypry //

Area Director Les Clefs

d’Or St Petersburg

Bare MaTeBOCSIH

Vage Matevosyan

FnaBHbIN KOHcbepyk // Chief Concierge
Lotte Hotel St. Petersburg
lottehotel.com
vmatevosyan@lottehotel.com

Haramnsa MomKkrHa
Natalya Moshkina

MeHepkep oTaena TYpUCTUYECKOTO
o6cny>xuBaHus rocTei // Concierge
Service Manager

Belmond Grand Hotel Europe
belmond.com
natalya.moshkina@belmond.com
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BpICTaBKHN
Exhibitions

18.09.19
|
12.01.20

Mnaaepsr XIX-XX
BEKOB 13 cOOpaHUs
JpMuUraxka

I'naghullil wmab,
3anbl skcnozuyuu ModepHa.

BriepBble 3a BCIO HCTOPUIO CYIIECTBOBA~
HUA My3esd DJPMUTAXK [TOKaXKeT KOJJIeK-
LIUIO wnajaep U KoBpoB XIX-XX BeKOB.

Ha BbpIcTaBKe OynyT IpefcTaBie-
HBI 20 DKCIIOHATOB U3 KOJUIEKIUU MYy-
3esd, WIUIIOCTUPYOIIUX €eBpOIeHcKoe
ninaJiepHoe TKa4yecTBO UCTOPM3Ma, MO-
JlepHa ¥ MojepHHu3Ma. MHOrue u3 HUX
3pUTENb yBUIMUT BIIEPBbIE WU IIOCIIE
6OJIBIIOrO EPEPBIBA, HAIIPUMED, eANH-
CTBeHHYI0 B Poccuu mmajiepy MacTep-
ckoil YunbsMa Moppuca; cepuio Iiei-
KOBBIX IInajiep ¢upMbl BpakeHbe,
3akas3aHHbIX HukomaeMm II gns CaaThi-
KOBCKOH JIECTHUIIBI 3MMHETO IBOPIA;
rocjieHUe MOCTYIJIEHUS B KOJIIEKIIUIO
dpmuraxka — mmnanepy sKana Jlopca
1 HAIOIBHBIHA KOBep IO KapToHy Pep-
HaHa Jlexe.
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XIX-XX centuries
tapestries in the
Hermitage Collection

General Staff Building, Modern
Exhibition Space

Forthe first time in the history of the mu-
seum, the Hermitage will present a col-
lection of tapestries and carpets from
the 19" and 20 centuries.

This exhibition will consist of twen-
ty pieces from the State Hermitage Mu-
seum collection, European Histori-
cist, Art Nouveau and Modernist tapes-
tries. Many of them are being shown for
the first time or after a long hiatus, such
as the only tapestry from the workshop
of William Morris in Russia, a series
of silk tapestries by the Braquenié man-
ufactory commissioned by Nicholas II
for the Saltykov Staircase in the Winter
Palace, and some of the most recent ac-
quisitions for the Hermitage collection,
a tapestry by Jean Lurcat and a carpet
designed by Fernand Léger.

15.10.19

PemOpaHIT XapMeHC

BaH Penin. [lagenue
AmMaHa

Anonnonos 3al,
Bumnuil dsopey,

B 2019 romy ucnonHsAeTcs 350 JIET CO OHA
cMepTu PeMOpaHATa. DPMUTAK TOKe OT-
MedaeT rop, PemOpaHATa, IpemcTaBIAd
caMyl0 3araflouHylo0 €ro KapTUHY, BbI3bI-
BAIOLIYI0 MHOKECTBO BOIIPOCOB U CTaB-
IIy10 MPUYUHOH OYKUBJIEHHBIX JUCKYCCUI
B Cpejie UICKYCCTBOBE/IOB.

B XVIII Beke aTa KapTHHa ObIsIa U3BECT-
Ha Kak «[lagenne Amana» unm «Ocysxie-
HYe AMaHa», UITIOCTPUPYIONIAs COOBITHSA
U3 KHUATHU DcPUpb, K KOTOPOoit PeMOpaHaT
yacTo obpallajicsa B CBOEM TBOPYECTBeE.
Kuura Dedups 6b11a romysspHa B [omtaH-
JIUH TOTO BpeMeHH, a robeja Hal AMaHOM
aCCOILMMPOBAIACh C TI06€I0M 38 He3aBUCH-
mocTb lonmanauy ot Mcrianum.

Jro nosgHaAa pabora PeMbpaHATa, 1a-
THUpOBaHHaA 1665 rofoM, HallMCaHHAA B
CJIOKHON TexHuKe. OHa MOKpBITA MHO-
TOYMCIEHHBIMU  CJIOSIMUA  TOKeJITeBIle-
ro Jlaka, KOTOpble, KaKk M CJefbl IO3[-
Hell peTyum, OyIyT CHATBHI B IIpolLiecce
pecTaBpaliu.

19.01.20

Rembrandt
Harmenszoon van Rijn.
The fall of Haman

The Apollo Hall,
Winter Palace

2019 marks 350 years since the death of
Rembrandt and the Hermitage is also
celebrating the Year of Rembrandt by
exhibiting his most enigmatic paint-
ing which has raised many questions
and caused lively discussions among art
critics. In the 18" century, this paint-
ing was known as The Fall of Haman or
The Condemnation of Haman and illus-
trates an event from the Book of Esther,
which Rembrandt often referred to in
his work. The Book of Esther was popu-
lar in Holland at that time and the victo-
ry over Haman was associated with the
victory for the independence of Holland
from Spain.

This late work of Rembrandt, dating
back to 1655, was painted using difficult
techniques. It is covered in many layers
of yellowing varnish which, along with
the traces of late retouchings, will be re-
moved during the restoration process.

22.08

[lmacTruyeckas Macca
Mpamophuiil dgopey,

BbICcTaBKa BIIEpBbIE CTOJNb ITOJTHO Mpefi-
CTaBUT MHOroo6pasue IIpuemMoB pabo-
Thl OT€YeCTBEHHBIX CKYJIBIITOPOB BTO-
poit nonoBuHbI XX-XXI Beka ¢ pasimud-
HBIMU NTOJINMEPHBIMU MaTepHaIaMHU.
3aposkeHrue HOBBIX aBaHTAPAHBIX
TeYeHUH B JKUBOIHCU U HCIOIb30Ba-
HUe TOTOBBIX GabPUYHBIX NPEIMETOB
(ready-made) B Hauaze XX BeKa MOJIHO-
CTBIO U3MEHWIIN IIPeICTABIEHHE O TOM,
KaKUM JOJKHO OBITH INpPOU3BeJeHe
rcKkyccTBa. Hay4yHas peBONIOINA U pas3-
BUTHE MPOMBINIIIEHHBIX TEeXHOJIOTUM
IpUBeNN K IOABJIEHUI0 HOBBIX MaTe-
pHAaJIoB: pa3IUYHbIX BUJOB IJIACTMACC,
KOMIIOBUTHBIX CMecell U T.I., KOTOpBbIe
CTalX aKTHUBHO MCIIOJNb30BAThCA XY-
TOKHUKAMU IS CO3[JaHUs MPOCTPAH-
CTBEHHBIX 06'BEKTOB HOBOT'O THIIA.

o Lnanepa
Bble30 Ha cOKONUHYI0 oxomy

TocynapcTBeHHBIN DPMUTAK

e Pem6paHAT XapmeHc BaH PeiiH
Aman y3naem c6010 cyovoy

21.10.19

Plastic
The Marble Palace

The exhibition will present the diversi-
ty of Russian sculpture of the late 20"
to the early 21 century made from pol-
ymers and plastics.

The emergence of new avant-garde
trends in painting and the use of ready-
made objects at the beginning of the
20" century completely changed the
concept of the work of art. The scien-
tific revolution and the development
of industrial technologies led to the
emergence of new materials: various
types of plastics, rubbers, polymers,
etc., which since then have been active-
ly used by artists to create a new type
of spatial objects.

e C.lWWexoBuoB
Booubunoep
2006. IIOpOJIOH, aKpHUII
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29.08

|
11.11.19

bopuc Jlypre.
AMepUKaHCKUN
HOHKOH(POPMUCT
Cmpozanosckuii dsoper,

HckyccTBo XX Beka u300uIyeT gpa-
MaTU4YeCKUMU CyAbOaAMU XyHOXKHHU-
koB. Buorpadusa Bopuca JIypbe faske Ha
aToM ¢oHe nopaskaert. IOHomen B. JIy-
pbe, poauBIINiicA B JIEHUHTpafe, BBI-
pocmnii B Pure, mpomresn Bce KPyru afa
HAIIMCTCKUX KOHIJIarepei. BN, rme-
peexan B HbIO-I/UIOpK. 30ech OH B 1950—
1960-€ BOIlIeN Cpefy BeAyliuX MacTe-
poB aBaHrappa — dD.Yopxomnna, P. [Iu-
6eHKOpHA, B. fe KyHuHra, J.PuBepca u
Ip. Jlypbe HallyIblBaeT TOIbKO 6oie-
Bble TOYKHU COBPEMEHHOro mupa. s
HEro TAKOBBIMU OBbUIM IIpesKjae Bce-
ro HaIlUCTCKME NPEeCTYyIJIeHUs IPOTUB
4eJIoBeYeCTBa.

BeicTaBKa OpraHu30BaHa COBMECT-
Ho ¢ Boris Lurie Art Fondation.

Boris Lurie. American
Nonconformist
The Stroganov Palace

20" century art is filled with the dramatic
destinies of artists. The biography of Bo-
ris Lurie is astonishing even against this
background. The young Lurie, who was
born in Leningrad and grew up in Riga,
passed through all the circles of Hell dur-
ing his time in Nazi concentration camps.
He survived and moved to New York
where, in the 1950-1960s, he entered the
milieu of avant-guard artists such as Andy
Warhol, Richard Diebenkorn, Willem de
Kooning, Larry Rivers; Dr. Lurie probes
only at the painful aspects of the modern
world which, for him, were primarily the
Nazi crimes against humanity. The exhi-
bition is organised jointly with the Boris
Lurie Art Foundation.
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7.08 — 22.09.19

JIJIMHHAA TeHb
YepHOOBLIA
POCPOTO

BcemupHO usBecTHBIH poTorpad Tepn
JII0ABUT B TeYeHHE 20 JIET OCBEIIAJ MO~
CIIeJICTBUS UepPHOOBIIBCKON AAepHOI
kaTacTpodsl. BrepBrle OH IOOBIBAI B
30HE OTUYXKIeHHU B 1993 TO/ly IO Topy-
yeHMI0 kypHasia National Geographic,
a B 2005 'Oy BEpHYJICS [JIS CO3LaHUS
otnenbHOro ¢oromnpoexkra. lepn Jlomn-
BUT — €JUHCTBEHHBIH HHOCTPAaHHBIN
$OTOXKYPHAIIUCT, KOTOPBIN IMOTYYUUI
paspelreHye IPoBOAUTE GOTOCHEMKY B
caMoOH OITacHOH 30He Ha MeCTe PeaKkTo-
pa Ne 4. IIpoekT l'eppa Jlrogsura — 3To
He npocTo ¢poToduKcaI U, a IITyOOKUI
aHA/INU3 IOCIEACTBUN ANEPHOM KarTa-
cTpodbl, KOTOPBIE IO CUX MOP OTpaXKa-
I0TCS Ha COLMAIBHOM, HKOJIOTUYECKOM
U GUBMYECKOM O6JIATONOTYyUYUH JTIOHEH.
Ha BeIcTaBKe Oy[eT IpeCTaBIeHO He-
CKOIBKO cepuil JlIogBUra, MOCBSAIIEH-
HBIX caMoi AJC, ropony ITpunsaTu u ero
OKPECTHOCTSM, MECTHBIM JKHUTENAM U
UX [eTAM, IOCTPaJaBUIUM OT paguo-
AKTHUBHOI'O U3ITy4YE€HUI. HJ'II/IHHa.F[ TEeHb
YepHOOBIISA BCe ellle oMpadaeT dyeoBe-
JecKHe JKU3HU.

The Long Shadow
of Chernobyl

ROSPHOTO

Over 20 years, the world-famous pho-
tographer Gerd Ludwig, has been shed-
ding light on the aftermath of the nucle-
ar disaster in Chernobyl. He first photo-
graphed in the exclusion zone in 1993 for
The National Geographic and returned
there in 2005 to complete a different
project. Ludwig is the only foreign pho-
tojournalist who has been granted the
opportunity to lead a photoshoot in the
most dangerous area of the site: at the
contaminated reactor No. 4. Ludwig’s
project is not a mere documentation but
rather a deep analysis of the aftermath
of the nuclear catastrophe which still
affects the social, ecological, and physi-
cal well-being of the people. The exhibi-
tion will present several series of work
by Ludwig, dedicated to the nuclear
power station, the town of Pripyat and
its surroundings, local inhabitants and
their children who have suffered from
the radiation exposure. The long shad-
ow of Chernobyl is still being cast over
human lives.

11.19 — 01.20

bl

0 /leitnera/CaMOXBaJIOB

IlenmpanvHbill 8blcmagounbill 3an «MaHedxte»

BricTaBKa 3aJyMbIBAETCS KaK JUAJIOT IBYX XYLOXKHUKOB —
AnexcaHppa [lefiHeku u Anekcanpapa CaMoxBayioBa. Xymo-
JKeCTBEHHBIN CTUIb [JeHHeKN — OJTHOTO U3 CaMBbIX U3BECT-
HBIX COBETCKUX XyA0XKHUKOB, ITPeICTABUTEISI MOCKOBCKON
MIKOJIBI — CTaJI 06pa3IioM MCKYCCTBA BBICOKOTO HaKala U
HPaBCTBEHHON YUCTOTHI CBOEH 5110XU. Ero KapTUHBI BOIIJIO-
maioT nadoc COBETCKOH HCTOPUHU 1920-30-X I'OJOB, €€ Ha-
IIIAAHBIE JIO3YHTYU U ITPHU3bIBBI. Pa}lOCTb OT TOpJKeCTBa UH-
OyCTpHAIN3aIUK U IPpOrpecca TeXHUKHU, Bepa B 3JOPOBBIH
IyX B 3[IOPOBOM Tejle — 3TO OLIyLIeHHe MUPa OTPasuIoCch
B €T0 XKUBOIUCH U rpaduke.

[TapajaenbHO ¢ MOCKOBCKOH, aKTUBHO Pa3BHUBAJIACH U
JIeHUHIpaJcKasd MIKoIa, B KOTOPOH Te ke o6LIeCTBEHHbIe
HaCTPOEHMs BOIJIOLIAJINCH B NMPOU3BEIEHUSAX HECKOIBKO
MHadYe, HO TeM He MeHee OYeHb CO3BYYHO C TBOPUYECTBOM
Hetinexu. UYTo6®I 60slee JeTaabHO PACCMOTPETDH CaAMO Bpe-
M4, CIyKUBIIee eMYy HCTOYHUKOM BJIOXHOBEHU S, 9KCIIO3H-
nusa OymeT NMpefcTaBieHa TaK)Ke NMPOU3BENEHUAMHU JpPYy-
rOro 3HaMEHUTOI'0 COBETCKOTO XyJOXKHUKA TOMH 2Ke HIOXH,
SIPKOTO NMpPEeJCTaBUTENs JICHUHTPAJCKON IIKOIBI — AJIEeK-
cangpa CaMoxBajoBa.

e AnekcaHap CaMoxBasoB
Jlesywka 8 pymobonke.
1930-e rT. 'MO
«XyanokeCcTBeHHas KyJIbTypa
Pycckoro CeBepa»
(r. ApXaHreJbCK)

e Jlaunnas mens Yepro6oins

e AnekcaHap JeiiHeka
Bbicmynaetue. 1920-€ IT.
T'YK TO «O6'bequHEHHE
«HKXM» (r. Tyia)

Deyneka/Samokhvalov
Manege Central Exhibition Hall

The idea behind the exhibition is a dialogue between two art-
ists: Aleksandr Deyneka and Aleksandr Samokhvalov. Deyneka
is one of the most famous Soviet artists and the representative
of the Moscow school, and his artistic style has become an ex-
ample of art of high intensity and moral purity of the era. His
paintings embody the pathos of Soviet history of the 1920-30s
as well as its visual slogans and appeals: the joy of the trium-
phal industrialisation and technological progress, the belief of
a healthy spirit in a healthy body. His perspective of the world
was reflected in his paintings and graphics.

In parallel to the Moscow school, the Leningrad school was
actively developing, in which the same public sentiments were
embodied in the works but in a slightly different way, but still
were very in tune with the work of Deyneka. In order to exam-
ine in greater detail the time, which serves as a source of in-
spiration for Deyneka, the exposition will also be presenting
the works of another famous Soviet artists of the same era,
a prominent representative of the Leningrand school, Alek-
sandr Smokhvalov.

CHB.H SPB.D
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ComMoOB
B PyCcCKOM
My3ee

8 aBrycra B MuxaiaioBCKOM
3aMKe Pycckoro mysesa
OTKPbLIIaCh BHICTABKA,
IIOCBAIIEHHAA 150-JIETHIO
KoncranTtuna AHfpeeBu4a
CoMoOBa, OJTHOTO U3
KpYIIHeHIINX MacTepoB
PYCCKOTr'0 KCKYyCCTBa
nepBoﬁ TI0JIOBUHBI XX BeKa,
APKOro IPeICTaBUTES
TBOPYECKOT0 00beJUHEHUA
«Mup nckyccTsaa».

Somov 1n
the Russian
Museum

On August 8, an exhibition
dedicated to the 150th
anniversary of Konstantin
Somov, one of the greatest
magters of Russian art of
the first half of the 20th
century and a prominent
representative of the “World
of Art” creative association,
opened in the Mikhailovsky
Palace of the Russian Museum.
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oHcTaHTUH COMOB — aBTOp
BEJTUKOJIEITHBIX SKUBOTIHC-
HBIX IIOJIOTEH U PHCYHKOB.
DTO TOPTPETHI, «TAJAaHTHBIE CIie-
HBI», IeN3aKHU, 00pa3Lbl KYPHAIIb-
HO-KHM)KHOH rpaduKy, CO3IaHHBIE
XYIOXKHUKOM B 1890-€ — 1930-€ T0-
gax. B skcmosunuu Ipepcrabiie-
HO Gojee 100 paboT U3 cobpaHUil
Pycckoro myses, TocymapcTBen-
HOU TpeTbsIKOBCKOHN raneper, Ha-
YYHO-HCCIIE0BATEIBCKOIO  My3es
Poccuiickoil AKageMUy Xy J0KEeCTB,
TocymapCcTBEeHHOTO My3esi-3aII0Be-
HuKa «IleTeprod», YacTHBIX cOOpa-
HUH MockBel 1 CaHKT-IleTepOypra.
[Ipoucxofss M3 CTapod meTep-
OYyprcKoil XymosKeCTBEHHOH ceMbU
(oTery Auppeii ViBaHOBHMY — Xpa-
HUTENb DpMUTAXa), 0bIamasd mu-
POKUM XYHOXKECTBEHHBIM KpPYyIo-
30pOM U pa3HOOOPa3HBIMHU UHTeE-
pecamu, COMOB GBI UYpe3BBIYAHO
06pa30BaHHBIM XyIOOKHUKOM, pa-
60TBI KOTOPOTO B CBOEM COJIepIKa-
HUM, MOTUBAX U Jaske KOMIIO3UIIN-
SIX TIOJTHBI CKPBITHIX IIUTAT U3 TIPO-
WU3BeJIEHUI MUPOBOTO UCKYCCTBA.
HenpeMeHHOH dYacTbiO pPeTpPO-
CIIEKTUBHON TeMbl ObLIM MacKa-
panmbl, ¥ 3a4acTy0 TeposSIMU €ro

onstantin Somov is

the creator of many magnifi-

cent paintings and drawings.
These works include portraits, “gal-
lant scenes”, landscapes and sam-
ples of magazine and book graph-
ics, which were created by the artist
in the 1890s - 1930s. The exhibition
presents more than a 100 works
from collections from the Rus-
sian Museum, the Tretyakov Gal-
lery, Scientific-research Museum
of the Russian Academy of Arts, Pe-
terhof State Museum-Reserve and
private collections of Moscow and
St. Petersburg.

Somov, coming from an old Pe-
tersburg art family (his father An-
drei Ivanovich used to be the cu-
rator of the Hermitage), possesses
a wide artistic outlook and diverse
interests. He was an extremely ed-
ucated artist whose works con-
tent, motives and compositions, are
full of hidden quotes from works of
world art.

-]

a OcMmesnHHbLI noyenyi

e Apnexun u oama
1921

e Ilopmpem Paxmanunosa
1925

KapTUH CTAHOBUJIUCH [IEPCOHAKU KOMeIuHU
Ienb apTe. PeTpocneKTUBHBIE :KaHPBI CoMO-
Ba B [IOCTOSTHHO ITPOHUBBIBAJIN HPOTHUUECKIIE
MOTUBBL. B MoHorpaduu o mactepe Cepreii
OpHcT nucan: «Ilo MHeHuto ComoBa, ri1aBHAA
CYILHOCTb BCET0 — HpOTU3M. [[09TOMY HUCKYC-
CTBO HEMBICIMMO 6€e3 5poTHU3Ma.»

B moptpeTrHoM kaHpe COMOB 3apeKOMEH-
moBanl cebGsl TOHKUM U HabI0gaTeIbHbIM
MOPTPETUCTOM U OBICTPO 3aBOEBAJI BCEOO-
Ilee MpU3HAHUeE. BBINIOTTHEHHBIE UM B 1900~
1910-€e Tofbl NMOPTpPeTHl Anmekcanpapa bioka,
EBrenusa Jlancepe, Ceprea PaxmMaHWHOBA,
Onpru OcTpoyMmoBoii-JIebeneBoil U OpPyrux
COCTABUJIN HACTOSILYIO Tajlepeio AesTened
pycckoro CepebpsaHOro Beka.

KHmkHas u okypHanbHas rpaduka Co-
MoBa — 0coboe sSBJIeHHEe B PycCKOM rpadu-
YeCKOM HCKyccTBe. OTTaIKHUBasICh OT OIIBI-
Ta 3apy0erkHBIX pHUCOBAJIBIINKOB, COMOB
MPOSBIISI pefKyo GpaHTa3UI0 M BUPTYO3HOE
BIIQJICHUE JIMHWEH, CYUTABIIEECS OTIHYN-
TETBbHON 4YepToi meTepOyprckoil rpaduye-
CKOM LTKOJIBI.

Masquerades were an indispensable part
of the retrospective theme, and often the
characters of comedy del arte became the
heroes of his paintings. Somov’s retrospec-
tive genres constantly pervaded erotic mo-
tifs. In a monograph on the master, Sergei Er-
nst wrote: “According to Somov, the main es-
sence of everything is eroticism. Therefore,
art would be unthinkable without eroticism.”

In the portrait genre, Somov established
himself as a subtle and observant portrait
painter and quickly gained universal recog-
nition. The portraits of Alexander Blok, Yevg-
eny Lansere, Sergei Rachmaninoff, Olga Os-
troumova-Lebedeva and others, made by him
in the 19oo-1910s, constituted a gallery of fig-
ures of the Russian Silver Age.

Somov’s book and magazine graphics are a
special phenomenon in Russian graphic art.
Based on the experience of foreign draftsmen,
Somov showed a rare imagination and master-
ly mastery of the line, which was considered a
hallmark of the St. Petersburg graphic school.
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CeHTSI6Db

6 ceHTA6pSA

MapuuHCKUI TeaTp,
KoHuepTHbIH 321 — Onepa
«Tanzeiisepy, npemvepa.
Tupudsicep — Banepuii Tepzues

7 HOs6pA
JlemoBBL IBOpeL, — Scorpions

8 ceHTA6pSA

MapuuHCKUI-2 — OmKpbimue
Ce30Ha 8 MapuuHckom-2,

onepa «Jlesywka c 3anaoa»
MuxainoBCKUI TeaTp —
Onepa «ITuxkosasn damay,
OmKpbimue onepHozo ce30Ha

9 CeHTA6pA

MIOT — Cnexmaxav «Iamnemny,
Kcenus Pannonopm

u JJanuna Koznosckuii

10 ceHTAGps

MIOT — Cnexmaxav «Lamaemy,
Kcenus Pannonopm

u Jlanuna Ko3nosckui

11 CeHTA6pA

MapuHCKUI-2 — Barem
«JIe6edunoe 03epoy

¢ Examepunoii Konoayposoii
Jlemoerii nBopert — I1 Volo

MAT — Cnexmakab «<Kosapcmso
u n10608b» ¢ Kcenueti Pannonopm
u Jlanunom Ko3nosckum

12 ceHTAGpSA

MJT — Cnexmakav «Kosapcmeo
u n10608b» ¢ Kcenueii Pannonopm
u Tanunom Koznosckum

13 ceHTA6ps

MT — Cnexmaknb « BuwiHeswlii
cao» ¢ Kcenueii Pannonopm,
Enusasemoii Boapckoii

u Ianunom Kosnosckum

14 ceHTA6ps

MapunHCKUI-2 — CHbl Cnaujel
Kpacasuybl npu y4acmuu Juamvl
Buwinesoii

MOT — Cnekmakawb «120s Bansay
¢ Kcenueti Pannonopm

BT, ocHOBHaA ciieHa —
Cnexmaknb «BonHeHue»

¢ Anucoii @peiinonux, npemvepa

15 ceHTA6ps

MapuuHCKUI-2 — CHbl Cnaujeil
Kpacasuybl npu yvacmuu
Jluanvt Buwinesoti

19 ceHTA6pA

MapuuHcKuii-2 — Banem «Pomeo
u JIxcyavemmar npu yHacmuu
Bukmopuu Tepéwxunoi

u Kumun Kuma
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22 ceHTA6pA

MJT — Cnexmakav «Tpu cecmpbl»
¢ Enusasemoii Boapckoii

BJIT, ocHOBHa cileHa —
Cnexmakab «Boiina u

mup Toncmozon

¢ Anucoii dpetinonux

23 CeHTA6pSA

Maunbrii 3as1 PUIapMOHUU —
Bacunuii I'epenno,

omKpbimue ce30Ha

MIT — Cnexmakab «Tpu cecmpbly
¢ Enusasemoii Boapckoii

24 ceHTA6ps

MuxainoBckuii — Banem
«Cnapmaxy ¢ yuacmuem Hgana
Bacunvesa u apyxa Pysumamosa
BIIT, BTOpaJ cuieHa — Cnekmakib
«Anuca» ¢ Anucoii Ppetinonux

25 CeHTA6ps

MuxaiinoBckuii — barem
«Cnapmaxy c yvacmuem

Papyxa Pysumamosa

BonbIoii 3as1 ®PUIaApMOHUY —
Omxkpvimue ce3oHa Purapmoruu,
dupudcep — IOputi Temupkanos

26 ceHTAGpsA

BosnbIoii 3a

dunapmonuu — Cepzeii
Kpvinos u Bopuc Bepe3osckuil.
Beuep MY3vlKu 0N CKpUnku

u popmenuano

29 ceHTA6ps
BT — Cnexmaxnb «Bonnexnue»
¢ Anucoii dpetinonux, npemvepa

OKTS6pb

10KTA6pA

MapuuHCcKuii-2 — Banem
«IIapk» npu yuacmuu

Bukmopuu Tepéwxunoi

BT — Cnexmaxknw «JIemo 001020
200a» C Anucoii Ppetinooux

u Onezom Bacunawsuiu

3 oKTA6pA

Bosbiioii 3a71
PunapMoHuU — Cubenuyc,
ITocmakosuy. Tupusicep —
Opuii Temupkanos

4 OKTA6ps

Muxaiinosckuii — Barem
«Basodepkar, npemvepa
JIeHUHTpaJ LEHTpP —
TeampanvHoe pesio «Ilopmgonuo»
¢ yuacmuem lapvu Mopo3
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5 OKTAGps

MapuuHckuii — banem
«JIe6eduroe 03epo» npu yuacmuu
Buxkmopuu TepéwxuHnou
MuxaiinoBckuii — banrem
«Basadepkan, npemvepa

6 OKTA6pSA
MapumuHCKUI-2 — Banem
«3onywKa» npu yvacmuu
Examepunvt Konoayposoii
MuxaiinoBckuiit — banem
«basoepkay, npemvepa

10 OKTA6ps
MuxaiinoBckuii — Barem
«Ton Kuxomy ¢ yuacmuem
Hsana Bacunvesa

12 OKTA6pA
MuxaiisioBcKuii — Barem
«Jlaypencusny» ¢ yuacmuem
Heana Bacunvesa

13 OKTA6pA

MuxaiinoBckuii — Banrem
«Twemnas npedocmMopoHCHOCMbY
npu yuacmuu Hukonas
Iucxapuoze

BK3 «OKTA6pbCKUI» —

Cepzeii ITonyHuH

JlemoBBIii IBOpeL; —

Eros Ramazzotti

15 OKTA6ps

BT — Cnexmaxknw «JIemo 00H020
200a» ¢ Anucoti Ppetinonux

u Onezom Bacunawsunu

17 OKTA6ps
BT — Cnexmaxnab «Bonnernue»
¢ Anucoii dpetinonux, npemvepa

19 OKTAGps

MAOT — Cnexmaxnv «Lamanemy

¢ Kcenueti Pannonopm,
Enusasemoii Boapckoii

u JIanunom Kosnosckum
JleHUHTpag EHTp —
TeampanvHoe pesto «Ilopmgonuo»
c yuacmuem JTapvu Mopo3

20 OKTA6ps

MIOT — Cnexmaxnv «Lamnemy

¢ Kcenueii Pannonopm,
Enusasemoii Bosapckoii

u Jlanunom Kosnosckum

BIT — Cnexmakav «Boiina u mup
Toncmozo» ¢ Anucoti Ppeiinonux

21 0KTA6pA

MAT — Cnexmaxknb «<Kosapcmeo
u n10608wv» ¢ Kcenueii Pannonopm
u Jlanunoti Kosnosckum

22 OKTA6ps

MOT — Buwnesslii cad ¢ Kcenueil
Pannonopm, Enusagemotii
Bospckoii u Janunom Ko3nosckum
BT — Cnexmaxnab «Anuca»

¢ Anucoii dpetinonux

23 OKTA6ps
BT — Cnexmaxnv «Anuca»
¢ Anucoii Ppetinonux

24 oKTA6pA

MapuuHckuil — Banem

«Ilon Kuxomy ¢ Bukmopueti
Tepéuwkunoii

MapuuHCKHU, KOHI[ePTHBIN
3aJ1 — Onepa «Ilenneac

u Menusauoay, npemvepa.
Jupudsicep — Banepuii I'epzues
29 OKTA6ps

Bonpioii 31 dUIapMOHUH —
Dosapo Paozunckuii «Becb mup —
meamp!», asmopckuii sexep

30 OKTA6ps

Bonpioii 3an

dunapmMonuu — Penama
Jlumeunosa, meopueckuii gevep
BK3 «OKTAGPBCKUI» —

Sarah Brightman

Hos16pb

1HOs6ps

MaJibIii 3a1

dunapMoHUn — Mupocnas
Kynmowiwes, lopmenuanvlii evep

7 HoSI6psA
BT — Cnexmaxnb «Bonnernue»
¢ Anucoii Ppetinonux, npemvepa

8 Hos6psA

MuxaiinoBcKkuit — barem
«Cnapmax» c yuacmuem Heana
Bacunvesa

9 HOs6pA
CeBkabeb 1opr, Ki1y6
«Mop3se» — Morcheeba

10 HOAGps
MuxaiinoBckuit — Barem
«JTon Kuxomy ¢ yuacmuem
Hsana Bacunvesa

11 HOS6ps

Bonb1uoii 3am1

PunapmMonuu — Ceemnaua
Kptoukosa «JIeHuHzpaoyvl —
Jlemu mou»

BAT — Cnekmaxawb «JIemo 001020
z00a» ¢ Anucoti Ppetinonux

u Onezom Bacunawsunu

12 HOA6ps

MapuuHckuil — Banem

«COH 8 NeMHI0H0 HOUDY

¢ Bukmopueii Tepéwkunoii
MuxainoBckui — Cankm-
Ilemep6ypzckuil pecmusans
Digital Opera 2.0. Digital GALA
BIIT, BTOpas cueHa — Cnekmaknib
«Anuca» ¢ Anucoii Ppetinonux

13 HOs6psA

MapuuHcKUi — banem
«COH 8 NeMH1I010 HOUDY

¢ Examepunoii Konoayposoii
MuxaiisoBcKuii — Barem
«Basdepkan, npemvepa

14 HOsI6ps
MuxaiinoBckuit — barem
«Basodepka», npemvepa

15 HOAGps

MUIOT — Cnexmaxav «Lamaemy»
¢ Kcenueii Pannonopm,
Enusasemoii Boapckoii

u Jlanunom Ko3nosckum

16 HOA6pA

MuxaiinoBckuii — banem
«Basoepkay, npemvepa

BT — Cnexmaxnab «Bonnexnue»
¢ Anucoii @petinonux

MIOT — Cnexmaxnv «Lamnemy
¢ Kcenueti Pannonopm,
Enusasemoii Bospckoii

u Tanunom Ko3nosckum

17 HOs6ps

MJT — Cnekmakab «Kosapcmso
u n10608wv» ¢ Kcenueti Pannonopm
u Jlanunom Kosnosckum

18 HOs6pA

MOT — Cnexmaknb « Buwinesblii
cao» ¢ Kcenueii Pannonopm

u JTanunom Ko3nosckum

20 HOSGps
JlemoBeiii gBOpeI] — A-HA

21 HOA6pA
BT — Cnexmakav «BoiiHa u mup
Toncmozo» C Anucoii Ppelinonux

27 HOAGps

MapumuHcKkUi — banem

«JTon Kuxomy»

¢ Buxmopueii Tepéuwxunou
Bonpioii 3a1 dUIapMOHUH —
T'pe6enuuxos — Kyp6amos.
«2-12-85-06»

29 HOs6pA

Bonpiuoii 3a ®UIapMOHUU —
Braoumup Ilo3nep,
meopueckuii gevep

30 HOs6pA

Maubrii 3a1 ®UIaApPMOHUYU —
Cnexmaxnv «Heusgecmmbwlii 0pyazy,
Kcenus Pannonopm

u ITonuna Ocemumckan

EN

September

6 September
Mikhailovsky — Don Quixote
ballet, starring Ivan Vasiliev,

i opening of the ballet season

8 September

Mariinsky II — Opening of the
season at the Mariinsky II, Opera
La fanciulla del West, conductor:
Valery Gergiev

Mikhailovsky — The Queen

of Spades opera, opening

of the opera season

11 September
i Mariinsky Il — Ballet Swan Lake
i with Ekaterina Kondaurova

Ice Palace — Il Volo

14 September

Mariinsky II — Sleeping Beauty
Dreams featuring Diana Vishneva

15 September

i Mariinsky II — Sleeping Beauty
i Dreams featuring Diana Vishneva

19 September

Mariinsky II — Ballet Romeo
& Juliette featuring Viktoria
Tereshkina & Kimin Kim

23 September
Philharmonia, Small Hall —

: Vasily Gerello, vocal evening

24 September

Mikhailovsky — Spartacus
ballet starring Ivan Vasiliev
and Farukh Ruzimatov

25 September

Mikhailovsky — Spartacus ballet
starring Farukh Ruzimatov
Grand Philharmonic Hall —

¢ Philharminic Season Opening,
i conductor — Yuri Temirkanov

26 September

Grand Philharmonic Hall —
Chamber Music Evening, Sergei
Krylov and Boris Berezovsky

October

10October
Mariinsky II — Ballet Le Parc
featuring Viktoria Tereshkina

3 October

Grand Philharmonic Hall —
Conductor — Yuri Temirkanov,
Sibelius, Shostakovich

4 October
Mikhailovsky —
La Bayadere ballet, premiere

5 October

Mariinsky — Ballet Swan Lake
featuring Viktoria Tereshkina
Mikhailovsky —

La Bayadere ballet, premiere

6 October

Mariinsky IT — Cinderella ballet
with Ekaterina Kondaurova
Mikhailovsky —

La Bayadere ballet, premiere

10 October
Mikhailovsky — Don Quixote
ballet, starring Ivan Vasiliev

12 October
Mikhailovsky — Laurencia
ballet, starring Ivan Vasiliev

13 October

Mikhailovsky La Fille mal gardee,
starring Nikolay Tsiskaridze

BKZ “Oktyabrsky” —

Sergey Polunin

Ice Palace — Eros Ramazzotti

24 October

Mariinsky — Don Quixote ballet
with Viktoria Tereshkina
Mariinsky Concert Hall — Pelleas
and Melizanda ballet, premiere.
Conductor — Valery Gergiev

30 October
BKZ Oktyabrsky —
Sarah Brightman

November

1November
Grand Philharmonic Hall —
Miroslav Kultishev, piano recital

7 November
Ice Palace — Scorpions

8 November
Mikhailovsky — Spartacus
ballet starring Ivan Vasiliev

9 November
Sevcable port — Morcheeba

10 November
Mikhailovsky — Don Quixote
ballet starring Ivan Vasiliev

12 November

Mariinsky — A Midsummer
Night’s Dream ballet with
Viktoria Tereshkina
Mikhailovsky —

St Petersburg Festival Digital
Opera 2.0. Digital GALA

13 November

Mariinsky — A Midsummer
Night’s Dream ballet with
Ekaterina Kondaurova
Mikhailovsky —

La Bayadere ballet, premiere

14 November
Mikhailovsky —
La Bayadere ballet, premiere

16 November
Mikhailovsky —
La Bayadere ballet, premiere

20 November
Ice Palace — A-HA

27 November
Mariinsky — Don Quixote ballet
with Viktoria Tereshkina

SPB.D Aduwa. CueHa // What’s on. The Stage



SPB.D TEATP 1 MY3bIKA // THEATRE & MUSIC

HoBbIM CE30H
MAPUMHCHKOI'O TEATPA

A NEW SEASON
AT THE MARIINSKY THEATRE

cBoU ABepU. B 3TOT meHb Ha cueHe KoHuepTHO-

ro 3aja MapumnHckoro Tearpa naypeat XVI Mex-
IOyHapomHoro KoHkypca uM. ILU. YaiikoBckoro Cep-
reii [loraguH (CKpUIKa, I mpemus) u Bamepuii epru-
eB IIpefiCcTaBAT NpousBeneHusa Hropsa CTpaBHHCKOTO,
Onusbe MeccuaHa u fIHa Cubenuyca.

B cesoHe 2019/20 3puTenu MapUMHCKOTO Tea-
Tpa MOTYT MO3HAKOMHUTBCA ¢ JlaypeaTaMu KOHKypca
uM. I1.1. YallKOBCKOT'0 — OTHOTO U3 CAMBbIX aBTOPUTET-
HBIX MY3BbIKQJIBHBIX COCTA3aHUM.

5 OKTS0psT BceMUPHBIN OpKecTp Mupa IMoj yIipas-
JleHreM Basepusa 'eprueBa HCIOTHUT IPOU3BEIEHUSI
JTronsura BaH BerxoBeHa u ®panna IllybepTa. B cocTas
KOJIJIEKTUBA, OCHOBAHHOTO B 1995 F'OAY AJI BBICTYILIIE-
HUA Ha KOoHLepTe B JKeHeBe B yecThb 50-n1eTus OOH, Bo-
LIJIM Ty4Iive My3bIKaHTbI U3 pa3HbIX CTPaH.

[TepBbIM clleKTaKIeM Ha clieHe MapuUHCKOro-2 cTa-
HeT omnepa [Jyxakomo IlyyunHu «JleBymka c 3amnamga»
(8 cenTsibps). OnepHBIN BeCTEpH B IIOCTAHOBKE APHO
BepHapa, coxpaHseT arMocepy Hukoro 3amnama c Ie-
pecTpenkaMH, TOUMKOU 6aHAUTOB U UCTOPUEH TI06BY.
3a IMpHUKepPCKUM ITysbTOM — Basepuii ['eprues.

E;cem‘&mpﬂ MapUMHCKUI TeaTp BHOBb OTKPOET
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opens its doors again. On this date, on the stage

of the Concert Hall of the Mariinsky Theatre,
the laureate of the 16th International Tchaikovsky
Competition, Sergei Dogadin (violin, first prize) and
Valery Gergiev will perform works by Igor Stravinsky,
Olivier Messiaen and Jean Sibelius.

In the 2019/20 season, audiences of the Mariin-
sky Theatre will be able to get to know the laureates
of the Tchaikovsky Competition, one of the most pres-
tigious music competitions.

On the 5% of October, the World Orchestra for Peace
and Valery Gergiev will perform works by Ludwig van
Beethoven and Franz Schubert. The orchestra, which
was founded in 1995 to perform a concert in Gene-
va in honour of the 50 birthday of the UN, includes
the best musicians from different countries.

The first performance on the stage of Mariinsky-2
will be Giacomo Puccini’s opera La fanciulla del West
(Sep. 8%). The Western opera directed by Arnaud Ber-
nard retains its Wild West feel with gunfire, the captur-
ing of bandits and love stories. With Valery Gergiev on
the conductor’s podium.

On the 6th of September, the Mariinsky Theatre

Ce30H UCTOPUYECKON ClieHbI MapUHHCKOTO TeaTpa
OTKPOETCsI 21 CEHTSAOPS JIereHAapHbIM KJIaCCUUYEeCKUM
6aeToM «JlebeqrHOE 03ePO».

C 11 1Mo 19 OKTsI6psl B MapHUHCKOM TeaTpe yKe B
ceApMOH pas MpoifeT MesKIyHapOJHBIH OpraHHBIN
¢decTuBainb. Ero nporpamMmy oTKkpoeT Theppy JCKell B
conpoBoxkeHNN CUMPOHNUECKOr0 OPKECTPA TeaTpa.
HManuwun [Ipouwk u 3apuHa [llnMaHCcKad NpencTaBAT
penKo 3Bydalui aHcam6ib — AyST opraHa u ¢opre-
nuaHo, a MapuHa BA#i3s — mporpaMmy, aipecoBaHHYIO
IOHBIM CITyIIATeNsAM.

Cpeny My3BIKaHTOB, BBICTyHAOIINX B KoHIIepTHOM
3ase BrepBble — MoxanHnec Ilaiinnep (ABcTpus), obma-
narens ['paH-TIpu KoHKYypca B [llapTpe, mpoexiero B
ceHTs6pe 2018 roga. [llapTpcKkuil KOHKYPC — OLHO U3
MPEeCTHXKHENIINX OPraHHBIX COCTSI3aHUH, Mobema Ha
KOTOPOM OTKPBIBAET MY3bIKAHTaM IIyTh HA MHPOBYIO
HCIIOTHUTEIbCKYIO CIIEeHY.

24 1 28 OKTAOPA COCTOUTCS IIpeMbepa JINPUIECKON
npamsl Knona [lebroccu «Ilennmeac u Menuzanga». Hapg
MOCTAHOBKOM Ha clieHe KoHIlepTHOro 3aa paboTaer
y3Ke U3BeCTHAs 3puTensiM MapunHCKOro Tearpa AHHA
MartucoH. 3a mynpToM CHMQOHHUYECKOTO OpKecTpa
MapuuHCcKoro Tearpa — Banepuii l'eprues.

The season opens on the historic stage of the Mari-
insky Theatre on the 21 of October with the legendary
classical ballet Swan Lake.

From the 11th to the 19th of October, the Internation-
al Organ Festival will be held in the Mariinsky Thea-
tre for the seventh time. The opening act will be Thi-
erry Escaich, accompanied by theatre’s Symphony Or-
chestra. Daniel Protsyuk and Zarina Shimanskaya will
perform a rare-sounding ensemble: a duet on the organ
and fortepiano while Marina Vaisa performs a separate
programme aimed at the younger listeners.

Johannes Zeinler (Austria), winner of the Grand Prix
de Chartres 2018, will be among the musicians perform-
ing for the first time on the Concert Hall. The Grand
Prix de Chartres is one of the most prestigious organ
competitions and winning such a prize opens up a path
onto the global stage for musicians.

On the 24" and 28 of October, the premier of Claude
Debussy’slyrical drama, Pelléaset Mélisande, will sound.
Working on the production on the stage of the Concert
Hall is Anna Matison, who is already known to audi-
ences of the Mariinsky Theatre. Behind the conductor’s
podium, leading the Symphony Orchestra of the Mari-
insky Theatre is Valery Gergiev.

SPB.D Teatp u My3bika // Theatre & Music 21
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-11 ce30H MUXaHIOBCKOr0 TeaTpa OTKPOIOT |
187ropﬂqo Mo6uMble TyOIUKON CNEKTaKIN |

30710TOr0 GOH/Ia MY3BIKAJIBHOTO TeaTpa.
6 ceHTA6pS 3pUTENAM TIPENCTABAT GeepUIHbIN baneT :
«JJoH KHX0T», KOTOpPBIH 3aJaCT MasKOpPHYI0 TOHAJIb-
HOCTb HOBOMY Ce30HY. 8 CeHTAOPs HauaIo ONePHOTO ce-
30Ha OTMeTUT NoKa3 «[[uKoBoil mambl» [leTpa Mnbuua
YalKOBCKOTO.

Ocenbio ITyOIUKY SKIYT [IBe IpKHE ITpeMbepbl. Beraa-
I0IUcsS UCTaHCKUH Xopeorpad Hado [lyaTo BepHYICS
B ITeTepOypr ¥ rOTOBUT U3bICKAHHBIN IIOAAPOK HALIUM :
spurenaM. HoBas Bepcus Ganera «Basdmepku» coxpa- :
HUT KJIACCUYECKYIO OCHOBY, HO HAIIOJIHUTCA ITPAHBIMU
apoMaraMu MHAUN. BOCTOYHBIN KOJOPUT CIIEKTAKIA
MoJuepKHET He TOIbKO Xopeorpadus, HO ¥ POCKOIIHbIE
KOCTIOMBI, BBITIOJIHEHHBIe AHrenuHON Atrnarud. Ilpe-
MbepHBIE [TOKA3bI IPOUIYT 4,5 U 6 OKTAOPSI.

«Aupa» [[>)xysenne Bepau cTaHeT mepBoi paboToil
HOBOT'O MY3BIKQJIBHOTO PYKOBOIHUTENS U TJIaBHOTO M- |
puskepa TeaTpa AnekcaHzpa BeqepHukosa. COBMECTHO :
¢ peskuccepom CepreeM YIIaKOBBIM U XyIOKHUKOM-TIO- |
CTaHOBIIMKOM Mapuycom HAKpOII0CoM MasCTpO roTo-
BUT CIEKTAKIIb B BBIIEP’KAHHOM KJIACCUYECKOM CTHUIIE,
TJie Ha ITePBBIH IUIaH BHIUIET MYy3bIKaJIbHAS paMaTyp-
I'ud, 3aJI0)KeHHasd BeJITMKUM KOMIIO3UTOPOM. IIpeMbep-
HBIE [TOKa3bI IPOUIYT 25,27 U 29 HOSIOPSI.
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Ce30H
MUXaunJjIoBCKOTO
TeaTpa

Mikhailovsky
Theatre season

G Basoepka // La Bayadere
e Havo Tyamo // Nacho Duato
e Ilon Kuxom // Don Quixote

toire collection of the Mikhailovsky Theatre

will open the 187" theatrical season. On Sep-
tember 6, the audience will have a chance to witness
the enchanting ballet Don Quixote, and on September
8, the opera The Queen of Spades by Pyotr Ilyich Tchai-
kovsky, will be a remarkable beginning and major key
for the new season.

Two bright premieres will be presented to the pub-
lic in autumn. The outstanding Spanish choreogra-
pher, Nacho Duato, returned to St. Petersburg and pre-
pared an exquisite gift for our spectators. The new ver-
sion of the ballet La Bayadére will retain the classic
base with the spicy flavours of India. The oriental fla-
vour of the performance emphasizes the choreography
as well as the luxurious costumes by Angelina Atlagic.
The premieres will be held on October 4,5 and 6.

Aida by Giuseppe Verdi, will be the first work
of the new musical director and chief conductor
of the Alexander Vedernikov theatre. Together with di-
rector Sergey Ushakov and production designer Mari-
us Nekrosius, the maestro is preparing a play in a clas-
sical style, where the musical drama of the great com-
poser comes to the forefront. The premiers will be held
on November 25, 27 and 29.

Beloved by many, the golden musical reper-
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MeskayHaponHas Heiesisl KOHCepBaTOpUun
International Conservatory Week

XIX My3bIKaJIbHBIN pecTHUBATDb
MPOUET C 19 OKTAOPS

110 2 HOsAOpsA B CaHKT-
[TeTepOyprckoil KOHCEPBATOPUH
U B IyYIINX KOHI[EPTHBIX 32J1aX
ropopga. B sTom rogy B CaHKT-
[TeTepObypr npuenyT My3bIKaHTbI
13 16 CTpaH MHUPa, YTOOBI
[T03HAKOMUTH TPOodeCcCCHOHATIOB
Y MCKYyIIEeHHBIX

neTepOyprcKUX ciaylaTenei

€ KOMIIO3UTOPCKUMHY,
HCIIOTHUTEIbCKUMH, HAYy YHO-
HCCIIe0BATEIbCKUMU

1 06pa30BaTeNbHBIMU

eCTUBajIb OTKPOETCS 19 OKTA0ps B Bombmiom :
¢sane CaHKT-IleTep6yprckoil punapMoHUH Ap-

KUM IIpe3eHTAaIlMOHHBIM KOHIEPTOM C yda- '
CTHEM KOJUIEKTHBOB U3 IISATH BBICWIMX WIKOT Poccuy, |
cTpaH BanTuu u BeaukoOpuUTaHUU, TPOIOIKAIONINH
cepuio GpecTHUBAILHBIX TPOrpaMM Iof, Py6prKoit «Op- !
. under the name of Orchestra Academy.

KeCTpOBbIe aKaadeMUU».

Ha ¢ecruBane GymyT IpefcTaBIeHBI MHUPOBBIE,
poccuiickue U IeTepOyprckue IIpeMbepbl H3BeCT- :
HBIX KOMIIO3UTOPOB Poccuu, GIMIKHETO U [JAIbHErO !
3apy6esxbs. [JeTCKyo orepy GpPUTAHCKOrO KOMIIO3H- :
Topa OnuBepa Haccena «Tam, rfie KUBYT 4yJOBUIIA» :
BIIepBbIe B Poccuy MpefcTaBUT GpUTAHCKAs KOMIIA- |
nus Shadwell Opera; ogHOU U3 KyJIbMUHAIIUOHHBIX :
ToueKk ¢ecTUBals CTaHeT NpeMbepa «JIMPUYECKUX '
cuen» C. MOHIOIIKO — KaHTaThI «[Ipuspaku» Ha CTUXU |
A. MunkeBuya Ha ClileHe JPMUTAKHOTO TeaTpa B UC- |
MOJTHEHUH CONMCTOB HallMoHaIbHOTO OIephbl Bapimuass! |
u Kamepnoro opkectpa CaHKT-IleTepOyprckoil KOH-
cepsaTopuu. Eme ofiHa MUpOBas mpeMbepa — «CUM-
doHMUeCKMII pacmeB» TaTpuapxa IMeTep6yprckoi
KOMTIO3UTOPCKO#H mKombl Cepresi GCIOHMMCKOTO — CO-
CTOUTCS B PAMKAX TOPIKECTBEHHOIO 3aKpbITUs de- |
cTuBasA 26 OKTAOpA. B KoHIepTe ¢ yyactueM CHUM- |
donuveckoro opkecrpa CGaHKT-IleTepOyprckoil KoH- !
. formed by the Philharmonic Orchestra of St. Petersburg’s

cepBaToOpUU IIOf yIpaBieHHeM HapomHOro apTucra

CCCP IOpusa CUMOHOBa MPO3BYYaT TaKiKe COYMHEHUS |
- of the USSR, Yuri Simonov.

C. IIpoxodrena u [I. lllocTakoBuya.
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The 19" music festival will be
held from the 19" of October
until the 2™ of November

in the St. Petersburg
Conservatory and

the best concert halls of the city.
This year, musicians from

16 countries of the world will
come to St. Petersburg to
introduce professionals and
the sophisticated listeners
of Petersburg to composing,
performing, research and
educational traditions.

in the Grand Hall of the St. Petersburg Philhar-
monia with a dazzling opening concert in which
groups from the best music schools of Russia, the Bal-
tics and the United Kingdom will participate. They will
be continuing their programme of a series of festivals

The festival will get under way on the 19" of October

There will be global premiers as well as firsts for Rus-
sia and St. Petersburg with music by famous composers
from Russia and countries of near and far abroad: Oli-
ver Knussen’s British children’s opera, Where the Wild
Things Are, will be performed for the first time in Russia
by the British company, Shadwell Opera; one of the cul-
minative performances of the festival will be the premier
of Stanistaw Moniuszko’s Lyrical Scenes, which will in-
clude cantatas of Adam Mickiewicz’s poem Forefathers’
Eve on the stage of the Hermitage Theatre, which will
be performed by soloists from the Warsaw National Op-
era and music by the St. Petersburg Conservatory Cham-
ber Orchestra. Another global premier will be the patri-
arch’s of the St. Petersburg School of Composing, Sergei
Slonimsky’s, Symphonic Singing, which will be held as part
of the ceremonial closing concert of the festival on the 26"
of October. Sergei Prokofiev’s and Dmitry Shostakovich’s
compositions will also sound as part of the concert, per-

Conservatory under the direction of the People’s Artist

PecTopaH cOBpeMeHHOW pocCUMCKOW racTpoHoMMH,  Modern Russian gastronomy restaurant is located
pacnosioXXuBLnnca mexay AJ1T u Spmutaxkem, between the DLT department store and
C NnporpeccuBHOM BUHHOM KapToi  the Hermitage museum with progressive

Y 61l0aamMH U3 nokanbHbiX NpoaykToB.  wine list and local food.
@hamletandjacks
hamletandjacks.ru

BonbIHCKUH ITepeyiiok, 2 // Volynskiy per., 2
8 812 907-07-35

onr gobPbLIX DEA

Peknama | 16+
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TeaTpanbHaAa
OJINMIINAA
B [leTepOypre

eTOM U OCeHbI0 2019 ropa [leTepbypr

, I CTAHET LIEHTPOM TeaTpPaIbHOU JKU3-
Hu Poccumn. B rom cBoero 25-jieTHEro
106unes TeaTpanbHas ONMMIINALA BIIEpPBbIE
B HCTOPUM IPOUIET OSHOBPEMEHHO B JIBYX
cTtpaHax — Poccun u Anonun. CTOUT HAIOM-
HUTD, YTO 3TO MACIITAOHBIN ecTUBANb, CBO-
ero pora IaHopaMma, NMO3BONAIINASA yBUAETH
TEH[IEHIIMY COBPEMEHHOI0 TeaTpa U COIIOCTa-
BUTH UX C BEUHOH Kjiaccukoi. OHa OblLIa OCHO-
BaHa B 1994 rofly 110 MHUIIMAaTHBEe U3BECTHOIO

Theatre
Olympics
in St. Petersburg

burg will become the centre of theatre life
in Russia. On the 25th anniversary and for
the first time ever, the Theatre Olympics will
be held at the same time in two different coun-
tries: Russia and Japan. It’s worth remember-
ing that this is a large-scale festival, in a way,

In the summer and autumn of 2019, Peters-

TeaTpaJIbHOro pexkuccepa Teogopo-
ca Tepsorryioca. BriepBble ee rmpose-
JIY B 1995 TOZLY B KyJIBTOBOM [IJIS Tea-
Tpa MecTe — ropope JlenbQrl.

B mporpammy  TeaTpaiabHOH
OJTMMITHA/IBI 2019 BOU/IYT IOCTAHOB-
KU BBIJAIOUIUXCS TeaTpabHBIX pe-
skrccepos: Teomopoca Tepsormyio-
ca, Banepua doxuna, Tagacu Cyn-
3yky, XaiiHepa I'é66ennca, PobepTa
Yusncona, Aanped lllepbana, AHIPUS
Konpaka, Kpuctuana Jlonel, fHa
KnaTsr.

Bcero B IleTepbypre OyaeT mpem-
CTaBJIeHO OoJlee 30 TeaTPaIbHBIX M0~
CTAQHOBOK M3 15 CTpaH, Cpefiu KOTO-
peix Teatp By¢d mio Hop (Ilapik,
Opannus), BepnuHep aHcamOIb
(Bepnun, T'epmanus), TeaTpasibHas
kommanus FC Bergman, (AHTBepIIeH,
Benbrus), HaponHbIN XyIosKeCTBeH-
HbIl Tearp Ilekuna (Kutaii), Hanu-
oHasbHBIM Tearp (Bymamemut, Ben-
rpus), Tearp Artuc (Adunsi, I'pe-
1), TeaTpanbHada koMmnaHusa SCOT
(Tora, Anonus), lllay6ioHe (BepmnuH,
Tepmanus), Craperii Teatp (Kpakos,
IMonbuta), ITukkono-Tearpo nu Mu-
nmano (MunaH, Utanus), Teatp Xopyc

(Ummnaxan, Hous), Teatp Bynangpa
(Byxapect, Pymbinus), HaHTbep-A-
Manpape ([aprsk, PpanIys) v ap.
'71aBHOM IUJIONMIAKOM OJIMMITHA-
el B IleTepOypre OymeT AnekcaH-
OPUHCKUU TeaTp, OGONbIIAsg YacTb
CTIeKTaKJIel mponIeT Ha ero OCHOB-

Hou 1 HoBoli clieHax.
CIIB.JI

a kind of panorama which allows to
see modern theatre and compare it
to timeless classics. It was founded
in 1994 by the theatre director The-
odoros Terzopoulos. It was first held
in 1995, in the city of Delphi, the cra-
dle of theatre.

The theatre programme includes
productions by outstanding theatre
directors, such as: Theodoros Ter-
zopoulos, Valery Fokin, Tadashi Su-
zuki, Heiner Goebbels, Robert Wil-
son, Andrei Serban, Andriy Zholdak,
Krystian Lupa, Jan Klata.

In Petersburg, over 3o perfor-
mances from 15 countries will be
staged, including performances by
the Bouffes du Nord theatre (Par-
is, France), The Berliner Ensemble
(Berlin, Germany), the Theatre Com-
pany FB Bergman (Antwerp, Bel-
gium), the People’s Theatre of Beijing
(China), the National Theatre (Buda-
pest, Hungary), Attis Theatre (Ath-
ens, Greece), SCOT Theatre Compa-
ny (Toga, Japan), Schaubiihne (Ber-
lin, Germany), Old Theatre (Krakow,
Poland), Piccolo Teatro di Milano
(Milan, Italy) Chorus Theatre, (Im-

pahal, India), Bulandra Theatre (Bu-
charest, Romania), Nanterre-Aman-
diers (Paris, France) and others.

The Alexandrinsky Theatre will be
used to host the Olympics, the ma-
jority of the performances will take
place on its Main and New stages.

A TIE
ITOUTPATH
CAMOMY?

Ecnu BeI urpaere Ha Goprenu-
aHO, HEBaYKHO — JIIOOUTEIIb BbI
Ui IpodeccHoHal, s Bac
HappyTca knasunm! B camom
My3bIKaJIbHOM pabioHe Ile-
TepOypra, pamoM ¢ KoHcepBa-
Toprell ¥ MapHUMHCKUM Tea-
TPOM PACIOJIOKEH YIOTHBIN
peneTUTOpUil ¢ QopTernruaH-
HBIMU KiaccaMu. Ecinu Bapyr
BBl XOTHUTE MOUIPaTh B CBO-
6oz1HOE BpeMs — 37eCh BbI CO-
BEpIIEHHO CBOOOMHBI B BBI-
6ope mbeckl! My3BIKAIBHBIN
KJTacC MOXKHO apeH/I0BaTh
Ha Jac UK IIPOBECTU TaM e~
JIBIH IEHb, B OIUHOYKY MJIH He~
6OJIBIION IPYIIION — He BasK-
Ho! I''mTaBHOE — My3bIKa.

Knaccuyeckas Touka
JlekabpucToB 20

<>

WHERE
TO PLAY?

If you play the piano, whether
you're an amateur or a profes-
sional, you will be able to find
some piano keys. There are
cosy rehearsal facilities with
piano classrooms in the most
music-oriented spot of Saint
Petersburg, next to the Con-
servatory and the Mariin-
sky Theatre. If you happen
to want to play in your spare
time, here you are complete-
ly free to choose any musical
piece. You can rent the mu-
sic room for an hour or for
the whole day. It doesn’t mat-
ter whether you're an individ-
ual or a small group, the im-
portant thing is the music.

Classic Point
Dekabristov str. 20

<>
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OHIIapMOHUA

uM. /1. /1. IITocTakoBHU4Ya
OTKPbIBaeT Ce30H

Philharmonic

Season Opening
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$UIapMOHNA TPASUIIMOHHO OTKPBIBA-
€T KOHIIEPTHBIN CE30H B JIEHb POXKIe-
Hua [IMmurpua [Imurpuesnda llocTakoBu-
4a — KOMIIO3UTOpPA, Ybe UMA C TOPAOCTHIO
OHa HOCUT. 25 CEHTAOps Ha clieHe Bonbioro
3aJla BBICTYNUT 3aCIy’KeHHBIH KOJIJIEKTHUB
Poccun akajgeMu4ecKuUid CUMQOHUYECKUN
opkecTp ¢UIaApMOHUM TIIOf, yIIpaBlIeHUEM
mascTpo Opua TemupkaHosa, conuct — [e-
Huc Marryes.
[TepBeIil popTEenUaHHBIN KOHIEPT (1933)
6b11 HammcaH [Mmutpuem lllocTakoBudem
B 26 JIeT, OH ’Xe OCYIIEeCTBUJI ero IIpeMbepy

( :aHKT—HeTep6ypI‘CKaﬂ aKaJgeMHru4deckKasd

tionally opens the concert season on
the birthday of composer Dmitri Shostak-
ovich, whose name it proudly bears. The Ac-
ademic Symphony Orchestra of the Philhar-
monia, which is a distinguished team of Rus-
sia and is under the direction of Maestro Yuri
Temirkanov, and the soloist, Denis Matsueyv,
will perform on the evening stage of the Grand
Hall on September 25.
Dmitri Shostakovich wrote piano Con-
certo No.1 (1933) at the age of 26, he also
performed his premiere in the Grand Hall

Saint Petersburg Philharmonia tradi-

B Bonpmom 3ane d¢umrapMoHUU
¢ JleHUMHIpaJCKUM HUIAPMOHU-
YeCKHUM OpPKeCTPOM IIOJ, yIpaBie-
HueM Ppuna HlTumpu: depes rop,
OpKecTpy OBLIO NPUCBOEHO 3Ba-
HHe 3aciIy’KeHHOTO KOJUIEKTHBA
Pecrmy6nuKku.

Takke B 9TOT Bedep IPO3BY-
yuT CuMmdonus nei (1888) 'ycrasa
Mauepa, 4ell My3BIKAJIBHBIN S3BIK
1 00OpasHBIM CTPOU COUYMHEHUH
(TParMKOMHUYHOCTDb, TPOTECK, 006-
pallieHHe K TaK Ha3blBaeMbIM HU3-
KHM KaHpaM) okasaJ Ha [llocTako-
BUYa CUJIbHEIIIee BIUSHUE.

A 27 ceHTAOpA TeTepOyprckyio
MyonIuKy *KaeT 6e3 ImpeyBelndeHus
HCTOPUYECKUI KOHIIEPT: BIIEPBBIE
B Poccuu co CBOMMM KOJJIEKTHBA-
MU BbICTyTIaeT ¢ap [lokoH Dot 'ap-
IUHEP — OUH U3 TeX BBbIJAIOMINX-
¢ MY3BbIKaHTOB, YbHMU yCHIUAMHU
B CETOIHAIIHEM KOHIIEPTHOM pelep-
Tyape HapsAy C COdMHEeHUAMU KJlac-
CUIM3Ma ¥ pPOMaHTHU3Ma 3HAYUTEIIb-
HOe MEeCTO 3aHUMAaEeT My3bIKa [Ipefi-
IIeCTBYIOIIMX 310X. He 3ByudaBmIas

of Philharmonia with the Leningrad
Philharmonic Orchestra conduct-
ed by Fritz Shtidri. The title of Hon-
oured Collective of the Republic was
awarded to the Orchestra a year
later.

Symphony No. 1 (1888) of Gustav
Mabhler, with its musical language
and imaginative structure of com-
positions, will also be played this
evening. Its tragicomedy, grotesque
and appellation to the so-called
“low” genres had the strongest in-
fluence on Shostakovich.

On September 27 the Petersburg
public is expecting a historic con-
cert: for the first time in Russia, Sir
John Eliot Gardiner performs with
his collectives. He is one of those out-
standing musicians whose concert
repertoire, along with the composi-
tions of classicism and romanticism;
hold a significant place in the music
of the eras. Not performed for sever-
al centuries, it gradually returned
from oblivion during the 20th cen-
tury and invariably amazed musi-
cians and listeners with its unusu-
al, fresh beauty. Over time, inter-
est in it took shape in a direction

HECKOJIbKO CTOJIETUH, OHAa IIOCTe-
MEHHO BO3BpAaIllajiach U3 3a6BeHUs
B TeueHMe XX BeKa U HEM3MEHHO I10-
paskanga My3bIKAHTOB U CIIylIaTe-
JIell CBOEUM HeIpPUBBIYHON, CBEKeu
kpacoToir. Co BpeMeHeM UHTepec
K Hell opopMUIICS B HAIpaBieHUe,

called authentism, or “historical-
ly informed performances”; John
Eliot Gardiner — one of its key fig-
ures. Authenticists seek to recreate
the “genuine” sound of early music,
using historical tools for this, study-
ing manuscripts on the characteris-
tics of notation, technique, circum-
stances of the performance of an-
cient opuses.

The program, which Sir John
Eliot Gardiner, together with his

MOJIy4YMBIllee Ha3BaHUE «ayTeH-
TU3M», WIN — «UCTOPUYECKU NHPOP-
MHPOBAHHOE  HCIIOJIHUTEIBLCTBOY;
Ibxon DOnuor TapauHep — oOOHA
M3 KIJIO4YeBBIX ero ¢uryp. AyTeH-
TUCTBI CTPEMATCA K BOCCO3LaHUIO
«IIOJIJINHHOT0» 3BYyYaHWUs CTapUH-
HOY MY3BIKH, UCIIONIB3YS IS 3TOTO
HUCTOPUYECKHE MHCTPYMEHTBI, U3y-
4Yasd MaHYCKPUIITHI, IIOCBAIICHHBIE
0COOEHHOCTSAM HOTAIMHM, TEXHUKMU,
006CTOATENbCTBAM UCIOTHEHUS CTa~
PUHHBIX OITyCOB.

B mporpaMMy, KOTOpPYyIO CB3p
I>xoH DnuoT I'apguHep BMecTe €O
CBOMMHU MY3BIKAHTaMU IIpefcTa-
BUT IeTepOyprckoil my6nuke, BO-
LIIA L YXOBHbIE COYMHEHUA KOMIIO-
3uTopoB XVII-XVIII BekoB. OcoObIM
3HayeHHeM [ l'apauHepa B MX
pany obnamaet umsa Knaynuo MoH-
TeBepIU: C UCIIOJIHEeHUA ero «Beuep-
Hu [IpecBsAToi [[eBbl Mapuu» B 1964
rofly Hadajaach Kapbepa QJUPUXKepa,
UM KOMIIO3UTOpPA HOCUT M OCHO-
BaHHBIN ['aparHEPOM XOP.

musicians will present to the St. Pe-
tersburg public, includes spiritual
works by composers of the XVII-XVI-
IT centuries. The name of Claudio
Monteverdi has a special meaning
for Gardiner in their row: in 1964
the conductor’s career began with
the performance of his “Vespro del-
la Beata Vergine”, the choir found-
ed by Gardiner bears the name

of the composer.
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IIpOIIIBIN CE30H B TeaTpe

JleHcoBeTa 3aBepIIUIICS

SAPKUMHU IIpeEMbePaMHU, KOTOpbIe
HUKaK HeJlb3s MIPOIyCTUTH

9TOH OCeHbI0. «MepTBbIe

OyLIN» — PeXKUCCEPCKUN 1e0I0T
Pomana KoudepskeBcKoOro — yxke
CTaJI HOMUHAHTOM TeaTpabHON
npeMuu «3010Toi copuT». Cepreit
[Ieperymos, N3BeCTHBIN CBOUMU
MHOTOYHCIIEHHBIMU paboTaMu

B KMHO U TeaTpe, IePEBOIIONAEeTCS
B HOBOU ITOCTAHOBKE Cpasy

B [IBYX IIEpPCOHAKEM.

1«19

The Lensoviet Theatre’s last il
theatre season drew to a close

with some brilliant play premiers, <
ones not to be missed this autumn.

Roman Kocherzhevskii’s debut

as the director of Dead Souls,

a play based on the novel by

Gogol, has been nominated for

the Golden Soffit Theatre Award.

Sergei Peregudov, known for

his numerous works in theatre

and film, is diving straight into

a new production where he plays

two different characters.

B «Mepmevix dywax» 86l uzpaeme Hozdpesa u Yu-
wukosa. Kakoe cezcodnawnuil ['ozons?

B 3TOM cleKTakjie Mbl TOBOPHMM O TOM, YTO Hac
TPEBOXKUT. [OBOPUM CErogHAMIHUM A3BIKOM. A ['o-
rojib IPEKpPaceH TeM, YTO ero 3aMbICell He JIeKUT
Ha noBepxHocTHU. UTo cobupaeT Ynuyukon? IIpax?

JyBcTBa? DTO KaKOH-TO KBECT C 3IEMEHTaAMU '
BaKXaHAJUU. B HEM ysKac U MUCTUKA: YUUUKOB '
BCce BpeMs OBUKETCA KyAa-To, HO TaK HUKYyAA :
W He NpuesskaeT. Bposie 6bI, OH MbITaeTCa O6Ma- :
HYTb IIOMEIINKOB, HO U OHU HAHOCAT €My yBeubd. :
KaskeTcs, 94To N1060Bb COXPAHAET B HEM YTO-TO |
’KMBO€, HO B UTOT€ OH OKa3blBaeTCs MEpPTBEIOM. !

B ¢uHase Bce repor — B OGHOH yIIPSIIKKeE.

DB

SP

In Dead Souls you are playing Nozdryov and Chi-
chikov. Who is Gogol today?

In this play we talk about what troubles us. We
speak using today’s words. Gogol is brilliant in that
his ideas have depth. What is Chichikov collecting?
Ashes? Feelings? It is some sort of quest with Bac-
chanalian elements. There is terror and mystery
in him; Chichikov is always moving somewhere but
never gets anywhere. It seems as though he tries
to trick the landowners but they also cause him
pain. It seems that love is keeping him from los-
ing his humanity but, in the end, he turns out to be
a dead man. In the finale, all the main characters
are in the same boat.
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Yuuukos, Kak scmademHuas naiouka, nepedaemes
om 00H020 akmepa dpyzomy, Kaxicoulil ycnesaem no-
6b18aMb «8 €20 WKYpe».

Bb110 OBI CIIUIIKOM JIMHEHMHO, eciu 0bI YNYUKOBA
WUTpajl KTO-TO OAUH. A TyT IOJIy4aeTcs TaKoe Me-
CHBO: IBMIKEHUS HET, eCTh TPSCUHA, U3 KOTOPOH !
HeJb3s BBIOpPATHCS, OHA 3acachIBaeT Bcex. M kap- !

THHKa COOTBETCTBYIOIIA.

ITa, 2080ps 0 KAPMUHKE, CLOHCHO He OmMemums K-
Hemamozpagpuunocmsb cnekmakas. Tonbko neHu-
8blil He 8cnomMHUN purbmbl [[asuda JIuH4a 8 813U
¢ amoll nocmanoskoll. I mpenemuoe omHoweHue
K demansam oueHb gnevamisem.

Boobuie popma B TeaTpe ompenensdeT comepiKa- :
Hue. OJMH TOIBKO CBeT B «MepTBBIX AyLIaX» CO3- |
HOAET IeJIble OTAEIbHbBIE MUPBI. A B CIIeKTaKJIe «['0-

poxn. Kenutnba. T'oronb» IOpusa ByTycoBa clieHa
BoOOIIe ronas. ToIbKO Ky/IHMCHI U3 YepHOTo 6ap-
XaTa CO3[al0T WIIIIO3UI0 Ge3JOHHOr0 NPOCTPaH-
ctBa. IleTepbypr y ByTycoBa HacTONbKO ITy6o-
KU, 4TO y HETo HeT IPaHMUIL.

Poman Kouepscesckull, kKoHeuHo, npodondcaem :

mpaduyuu Bymycosa.

U »TO BIIOJIHE eCTECTBEHHO, BeJib PoMa ero yue- !

HUK. MBI aBHO paboTaeM BMeCTe, II09TOMY BCeU
KOMAaHI0HM OBLIN OTKPBITHL €T0 unesaM. EquHeHue

DB

SP

DB

SP

DB

SP

DB

i sp

Chichikov is like a baton who gets passed from one
actor to another, everyone has the chance to walk
a mile in his shoes, as it were.

It would be too simple if Chichikov was played
by just one actor. But here you get this mess: there
is no movement, but there is a swamp from which
you cannot escape, it sucks everyone in. The image
is appropriate.

Yes, speaking of the imagine, it is hard not to remark
on the cinematography of the performance. Many
think of David Lynch’s films in relation to this stag-
ing. The attention to detail is very impressive.
Actually, dramatic elements determine the con-
tent. Even just the lighting in Dead Souls creates
completely different worlds. In the play City, Mar-
riage, Gogol, directed by Yuriy Butusov, the stage
is completely bare. The black velvet stage cur-
tains alone give the impression of endless space.
Petersburg for Butusov is so deep that it has no
boundaries.

Roman Kocherzhskii is, of course, continuing Bu-
tusov’s traditions.

And this is completely understandable as he is Bu-
tusov’s apprentice. We have worked together for
a long time which is why the whole team was open
to his ideas. Coming together in Dead Souls was
possible thanks to our close interaction, we are on
the same wavelength. Trusting someone is what
makes it possible to work on a play. Trust helps to
overcome creative blocks which are impossible to
avoid in the creative process.

In the theatre’s repertoire there are three plays
based on Gogol's works: The Government Inspec-
tor by S. Fedotov, the most traditional of the shows;
City, Marriage, Gogol by Y. Butusov and Dead Souls
by R. Kocherzhskii. Which of these can you relate to
the most?

I cannot relate to tradition so well, not because I'm
a particularly modern person, it’s just that there is
not much of us in it. If you look at traditional per-
formances in different theatres, they will all be
similar: the sideburns and costumes will be made
using the same template. Butusov completely re-
writes everything and you have to zone in to him.
His efforts will ultimately be rewarded. I always in-
vite people to come to the theatre and invest emo-
tionally. It’s harder than going to the cinema to
watch a silly comedy which you forget. Of course, it
is possible that you will not like a play after being
forced to puzzle over it, but that is already a victo-
ry. You do not have to necessarily leave the thea-
tre in blissful delight, it’s good if questions still re-
main after a performance. Naturally, someone will
have worked out the contradictions by the inter-
val, but even this is not always possible. For exam-
ple, we have a play called The DEMONS (dir. Denis
Khusniyarov) in which there is no interval. Scan-
dinavian drama is not what viewers expect and it
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B «MepTBBIX LyIIax» 00ecIleYeHO HAIIUM TECHBIM :
TeperieTeHueM, Mbl IOHMMaeM JIpyT ApyTa C T10-
NyB3IIsAfa. VIMEHHO Ha [OBEpMH CTPOMTCS pa- |
6oTa HaJ clleKTakjeM. [loBepre IOMOraeT BbIXO- |
[IUTh U3 TYTHUKOB, KOTOPbIe HEeN36exHbI B TBOP- |

YeCKOM IIpoliecce.

B penepmyape meampa mpu cnekmakas no [ozonto:

«Pesusop» C. Pedomosa — camas KAACCUYECKAS NO-
cmaHoska, «['opod. JKenumwba. [ozonv» FO. Bymyco-
8a u «Mepmssie Oywu» P.Kouepacesckozo. Ymo sam
onuce?

Knaccuka MHe He Tak O671M3Ka, HE IOTOMY YTO 5 Ta-
KOU COBpPEMEHHBIH YesIoBeK, IPOCTO B HEW Majo
Hac. Ecnu mocMoTpeTh KlaccudecKre MOCTaHOB-
KU B pa3HbIX TeaTpax, Bce OHU OyAyT MOX0xXKU: 6a-
KeHOapabl M KOCTIOMBI 110 O HOMY JIeKaily. A By Ty-
COB KapAHHAJIbHO JIOMaeT UCTOPUIO, B HEro HaJ0

BKJIIOYaThCs. HO HTU yCUNHS B KOHEYHOM CUe- :
Te GyIyT BO3HATPask/ieHbI. S Bcerna MPUBBIBAIO
NPUHATH B TEaTp U SMOLMOHATBHO 3aTPaTUTHCA. |
DTO CII0KHee, 4eM CXOLUTh B KHHO Ha ITYCTYIO KO- |
Me[INio, OT KOTOPOH He OCTaHeTCsS BOCIOMHUHA- |
Huil. KOHEYHO, CIIeKTaK/Ib MOXKET He IOHPABUTD- :
Cs1, 32CTABUT JIOMATh F'OJIOBY — HO 3TO yKe nobe- |

na. Heo6sa3aTenpbHO BBIXOAUTH U3 3PUTEIBHOTO
3aja B 61arOCTHOM BOCTOPre, XOPOLIO, KOrga I10-
Clle CIIEKTAKJIS OCTAIOTCs BONPOCHL. Pazymeercd,
KTO-TO CIIPaBISETCS C BHYTPEHHUMU MPOTUBO-
pevusMH, yXoas U3 TeaTpa B aHTpakTe. Ho u 3T0
He Bcerja Bo3MOKHO. Hampumep, y Hac B CIIeK-
Takse «The DEMONS» (pex. [leHnuca XyCHUSAPO-
Ba) aHTpaKTa HET, a CKaHAMHABCKaA JpamMaTyp-
T'UsA CO 3pUTENIEM He LIePEMOHUTCS, BBI3BIBAs HC-
KpeHHee HeToJ0BaHUe B 3ase. Ho mo6as peaknus

JTyyllle paBHOMYIIHSA, TIOITOMY MEHs OHa BCerja :

BOOAYLIEBIISET.

Bbl ycnesaeme ciedums 3a mem, Umo 0enaiom eawl, :

Konne2u?

KoHeuHO, s cMOTPIO paGOThI KOJLIET. THOTa CHXKY |
Y 3aBUAYIO, YTO s He TaM. DTO BBICIIMH NHIIO- !

TaxK, KOI[la X04eTCs IPUCOEAUHUTBCA K TeM, KTO
Ha cleHe. f 1106110 XOOUTB B TeaTp, 9TO HEBEPOAT-
HO pacuIupseT MOU FOPU3OHTHL. JII060€e CTOIKHO-
BEHUeE C TAJIAHTOM MeHs 00e30pyKHUBaeT, He BaK-
HO, KaKOH cdepbl :KU3HU 9TO KacaeTcd. Ho maxke
3Has BCIO TeaTPaJbHYI0 KyXHIO, s MHOI[Aa He I10-
HUMalo, KaK TOT WM WHOH 3PPeKT JOCTUTHYT
Ha CIIeHe... BOT KOTJa s CMOTpIo paboThl EBreHus
MupoHoBa unu Koctu XabeHnckoro. U g nmpexio-
HAIOCH Ilepe, UX MOrPy'KeHUueM U HCKPEHHOCTHIO.

B 40-50 JIET y’Ke He TaK IIPOCTO OBITh NCKPEHHUM :
Ha cueHe. MeHd yacTo CIIpamrBaT O TOM, 3a4eM

HYJKHO TaK BbIKJIaJbIBaTbC.

Apmucmul 4acmo 2080psAm, WMo He M0o2Yym UHaYe.

S unaue He Mory, nHade g ympy (CMeéTca.) BoT aTo :
s He O4eHb J060. MHe HCKpPEHHE XOYeTCA OT-
KJIIOUUTD JTI0feH OT pyTUHBI U bGeroTHU. He 3Hal0, :
3a4eM MHe 9TO HYsKHO. HO Befib 3[0pOBO, €CIH :
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provokes indignation in the stalls. But I am encour-
aged as any reaction is better than indifference.

Do you keep up with what your colleagues do?

Of course, I watch my colleagues’ work. Some-
times I sit there in envy because I am not up
there with them. Wanting to join the actors on
stage is the biggest completement. I love going to
the theatre as it broadens my horizons massive-
ly. Any encounter with talent disarms me, regard-
less of where I come across it. But even knowing
all the theatrical backstage tricks, I sometimes
can’t work out how some dramatical effects are
created on stage.. like when I watch the works
of Eugene Mironov or Kostya Khabenskii. And Iam
in owe of their ability to be immersive and sincere.

HmenHo Ha 0ogepull CMpPOumcs
padoma HaO0 CNeKMaKJieM.
Jlogsepue nomozaem gblxo0ums u3
mynukos, Komopble Heu30encHbl
8 MBopUecKoM npouecce

Trusting someone is what makes
it possible to work on a play.
Trust helps to overcome creative
blocks which are impossible
to avoid in the creative process

At the age of 40-50 it’s not as easy to be sincere
on stage. I often get asked, why you have to push
yourself so hard.

Actors often say that they cannot be any other way.

I cannot be any other way, otherwise I will die
(laughs). That is something I do not love. I desper-
ately want to switch people off from routine and
the hustle and bustle of life. I don’t know why I need
that. But it is great if a person comes to the theatre
for the first time and likes the play!

Sergei, you have a Golden Soffit. What do you think,
are theatre awards still important today?

Considering how tight the world of theatre is,
of course an award is needed to mark accomplish-
ments. However, winning the award itself does
not open any new doors. It is a dead end, that’s it.
The support of the professional society is key for
young artists, to convince them that what they are




HEOBI3ATEJIbHO BbIXOIUTDH
N3 3PUTEJBHOT'O 3AJIA

B BJIATOCTHOM BOCTOPTIE,
XOPOIIO, KOT'TA TTOCJIE
CIIEKTAKJISI OCTAIOTCS
BOITPOCHI.
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YOU DO NOT HAVE
TO NECESSARILY LEAVE THE

4b

THEATRE IN BLISSFUL DELIGHT, .
ITS GOOD IF QUESTIONS STILL
REMAIN AFTER A PERFORMANCE.
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4JeJIOBEK BIIEPBbIe IIPUILEI B TeaTp, U eMy IIOHpa-
BUJICS CIIEKTaKJIb!

Cepeell, y 8ac ecmb «3onomoili copum». Kak 6bl
cuumaeme, meampanbHble NPemMull cezo0HA ewé
aKmyaibHvl?

Y4uTHIBas, HACKOIBKO Y30K TeaTpaIbHbIA MUp,
KOHEYHO, NpeMUs HY)KHa KaK OIpefeleHHBbIN
MapKep JOCTM)KEHHH. XOTs IO CBOeH IpHpofe
OHa TYIHKOBA, 33 Hell HeT NePCIIeKTHUBEL. JTO TOU-
ka. Ilogmepskka mpodeccroHaIbHOI0 COO0IIecTBa
HeoOXoiMMa MOJIOIBIM apTHCTaM, YTOOBI yOerK-
OaTh UX B TOM, YTO OHU J€JAI0T YTO-TO LIEHHOE
U 3Ha4yuMoe. Beap TekcT «'amneTa» MPOU3HOCAT
BO BCEM MUpE y3Ke MHOIO JIET, HO KaKAbIH BKJIa-
ObIBAE€T B HETO CBOHM CMBICIL. BBICOLIKMI 3TUM TeK-
CTOM TOBOPUJI COBCEM HE TO, UTO MBI B 2019 TOMY. '
A MoOJIOfioe TTOKOJIEHUE aKTEPOB, KOTOPHIE PETeTH-
PYIOT €ro B y4eGHOM TeaTpe, FOBOPAT ysKe COBep- |
LIEHHO JIpyTHe Bellu.

Bul cnedume 3a mem, umo denaiom 3apybedxcHble
meamput?

KoHeuHoO, ¢ yHOBOIbCTBUEM CMOTPIO MHOCTpPaH-
Hble TIOCTAHOBKHU. VI GyKBaJIbHO MOAIIUTHIBAIOCE.
Korpa g BUoKYy U YyBCTBY10, KAk OTJAIOTCS Opyrue
aKTepbl, MEHA 9TO OYeHb BAOXHOBJIAET U MOTUBH- |
pyeT. OHU [ieNATCA He TEKCTOM, a CBOeH OOJIbIo.
[TosToMy «'amyneT» OyHeT 3By4aTh Be4HO. B Hero
OymyT HOrpy’KaThCs BCe IIyOiKe, BKIaIbIBas BCe
6ospIe ¥ 60JIbIIe — B 9TOM U COCTOUT aKTePCKas
npodeccus.

A umo sac ew,é nodnumuleaem, Kpome meampa? 3
51 CoBepIIEHHO HOPMAJBHBIN YENOBEK: KaTaioch |
Ha BeJIOCHUIIe[ie, Ha JIbIKax. [IUTep MeHs HATIONHSA-
eT. Kak 6aHaJIbHO ObI 3TO He 3By4aJIo, OH IPUTATa~
TeJleH CBOell caMofI0CTaTOYHOCTbI0. EMy HeT ferna
0 OlleHOK. BOlOTHCTOCTD Bee B cebs PHUHUMAeT:
TIONY TIPHE3’KaIoT U ye3:KaloT, a OH OCTA&TCs ca-
MHUM c060i1. OH U OKPBIISET U B TO JKe BPeMsI OITy-
CKaeT Ha 3eMJII0. JTO FOPOJ, C UHBIM OILIyIIeHUeM
conHua. OHO 37ech HUKOTa He CTaHEeT OObIeH-
HBIM U, TIOSIBTIASCD, BCET/Ia BIOXHOBIISET. :

Y Bac ecmb ntobumsle mecma 6 Ilemepoypee?

VX IOBOJIBHO MHOIO, HO BCE OHU HE TypHUCTHYe-
cKkHMe — 3To GesnmiogHbIN napk Exarepunrod, Co-
JIAHOM NepeyIIoK, ellle He 3aTONTAHHBIN TypUCcTa-
MU, TToiBOpbe ONTHHON ITYCTHIHM Ha Bacuibes-
CKOM ocTpoBe. [leTepOypr mpeKpaceH.

On saw?
Moi.

A 8bl — e20?
HagsepHoe. Pa3 g Bce ele 31€ecCh.
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doing is valued and meaningful. Hamlet’s speech
has been pronounced all over the world for many
years but each actor puts their own meaning into
it. The Soviet singer-songwriter, poet and actor,
Vysotsky, would mean something completely dif-
ferent to us in 2019. And the new generation of ac-
tors who practice it in drama school mean some-
thing else again.

Do you keep up with what foreign theatres are doing?
Of course, I watch foreign performances with en-
joyment. I am literally fuelled by it. When I see or
feel how other actors come across on stage it re-
ally inspires and motivates me. They do not share
the script but rather their pain. For this reason,
Hamlet will live on forever. They will get deeper
into him, putting in more and more; this is what
the acting profession is all about.

Apart from theatre, what else fuels you?

I am a completely normal person; I ride my bike,
go skiing. Petersburg completes me. As corny as
it sounds, the city attracts you with its self-confi-
dence. It does not care about judgements. Swamps
take everything in; people come and go but it stays
the same. It both gives you wings and keeps you
grounded at the same time. The sun feels differ-
ent here. It will never become mundane. When it
shines: it will always inspire.

Do you have favourite places in Petersburg?

I have quite a few but none of them are touristy:
the quiet Catherinehof park; Solyanoy Pereulok
which has not yet been trampled by tourists; St
Petersburg House of the Optina Pustyn Friary on
the Vasilyevsky Island. Petersburg is wonderful.

Is it yours?
Itis.

Are you its?
Probably, since I'm still here.
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JIVHHBIN
(pecTuBaIb
B AZIA

The Moon
Festival
in AZIA

Cankm-Tlemep6ypz, aszycm 2019
St. Petersburg, August 2019
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3MaTCKasd KyXHdA IIPOYHO 060~
CHOBaJIACh B CepAllax U JKe- :
yIOKaxX POCCHHMCKUX rypMa- :

HOB. Yepe3 He€ MBI BCE OO0IbIle 110~
CTUTaeM 3arafilodHyl0 BOCTOYHYIO

KYJIBTYpY.

s T'panp Orens EBporna, XxpaHu-

TenA rIeTep6yprc1cI/Ix KyJIbTYPHBIX
1N TaCTPOHOMUYIECKUX TpaJII/ILlI/Iﬁ

Ha IPOTSAKEHUHU 6ojiee 140 JIeT, JHU
i the period of oriental celebrations

BOCTOYHBIX ITPa3/[HUKOB — IOBOJ MO~
3HaKOMMTB rocTel pecTopaHa AZIA
C TIOOONBITHBIMU SAPKUMHU OJIofa-
MU, TPaJULMOHHBIMU IJI a3uaT-
CKOro 3acTonbd. Tak, ¢ 13 10 27 CEeH-
T6pA 3mech mporaeT JIyHHBIN ¢e-
CTHBAJIb, WU MPA3IHUK CEPeIUHBEI

oceHH, cbopa yposkas U I000BaHUS |
. tival, it’s a time to harvest and ad-
Mas aTMocdepa BOCTOYHOHN CKa3KU |

TIOJTHOM JIYHOMU, KOI[la HEIOBTOPU-

MeperyeTaeTcs ¢ MPSHBIMU apoMa-
TaMu GJIarOPOIHBIX CIIEITHH.
Tpaguuuyu  BOCTOYHOH  KyX-

B MeHI0 Jlapucel Kopauk, med-mo-
Bapa pecTopaHa U HEyTOMMMOIO

ucciaengoBaTeiisi KYJIbTYPbI CTpaH§

sian food has firmly made
it into the hearts and stom-
chs of Russian food lov-
ers. Through it we understand
more about the enigmatic Eastern

¢ culture.

For the Belmond Grand Hotel Eu-
rope, which has been guarding Pe-
tersburg’s cultural and gastronom-
ic traditions for over 140 years,

is an occasion to acquaint guests
of the AZIA restaurant with the cu-

. rious and bright dishes, tradition-
i al in Asian feasts. Between the 13

and the 17'" of September, the Moon
festival will take place here, other-
wise known as the Mid-Autumn fes-

mire the full moon at a time when
the unique oriental atmosphere in-
tertwines with spicy aromas and

. noble spices.
HU IMOJIy4YWJIM CBOE BOIUIOLIEHHE !

The traditions of the East-
ern cooking have been incorpo-
rated into Larisa Kordik’s menu,
the head chef of the restaurant and

Asun. IlpasgHUYHOE MEHIO BKIIIO- |
4yaeT 3aKyCKHM, CYII, IIECTb BUMIOB
i cludes starters, soups, six types

rOpsi4ero U ecepThl.
[naBHOe OO0 CPefu ropsde-
ro — $ue HOXKKU yTKU MO-TIEKUHCKU

B KHCJIO-CIIA/IKOM COYCe — CUMBOJI 60-
raTcTBa Ha cTose. Kpome Heé B MEHIO

MUIUY B TOMATHOM YUIIHU-COYCE, CH-
6ac ¢ TIOOOMBITHBIM COYCOM CaH-

eyl — MHKCOM COEBOTO U yCTPHY- :
HOT'O COYCOB C TEPHUSKHY, IBIIUIEHOK :

B INMOHHOM COYycCe, TPaJUIOHHBIH
GOK-40l ¥ HEU3MEHHO IIOITYJIApHbIe
XpyCTAILNe 6aKIasKaHbL.

CTO jid gecepTa — sJKapeHbIX aHaHaACOB
B CaXapHOM CHPOIIe ¥ TPaAJUITNOHHBIX

JIyHHBIX IIPAHUKOB, GOPMBI [/I KOTO- |
pbix Jlapuca ImpuBesa U3 CBOeH Mo- :
. back from her latest trip to Beijing.

cIIeiHeH rmoe3nky B [IeKmH.
Comenbe pecTopaHa paspabo-
Tal K Hpa3)1HI/I‘—IHOMy MEHI OT-

HeNbHYI0 KapTy BUHHOTO COIIPOBO- :
JKJIeHHs, KyJa BOLLIU caKd, 6enble,

KpacCHbIe 1 eCepTHbIE BUHA.

tireless enthusiast of Asian cul-
tures. The celebratory menu in-

of hot dishes and desserts.

The main hot dish is the Pekin
duck leg in a sweet and sour sauce;
a symbol of wealth on the table.
Apart from this, mussels in a to-
mato and chili sauce, seabass with
an interesting sanpei sauce: a mix
of soya and oyster sauce with teri-
yaki, chicken in a lemon sauce,
a traditional bok choy and the ev-

. er-popular crispy aubergines are all
He 3alymbre ocTaBUTH Me- |

on the menu.

Don’t forget to leave room for
dessert: fried pineapple in a sugar
syrup and traditional mooncakes,
the moulds for which Larisa brought

The restaurant’s sommelier has
developed a separate wine list es-
pecially for the celebratory menu,
which includes sake, white, red and
dessert wines.

PARTY
LIKE A
RUSSIAN

SO/ St. Petersburg

TOPBUTECH IIO0 IIOTHOU

Ha TPaJULIIOHHOM HO-

BOTOLHEN BeuyepuHKe
B SO/ St. Petersburg! Ha onny
HOYb 31T0 IeKabps 10601-6ap
MIXO mpeBpaTUTBHCA B caMOe
’KeJTAaHHOe MeCTO IS IIpas-
HoBaHUA HoBoro roma. WH-
TepecHble TOCTU B CaMbIX
CMETIBIX ¥ MOIHBIX HapsAmax,
IIAMIIAHCKOE PEKOH, 00U~
Mble HOBOT'OJJHHE XUTBI B HC-
MIOJTHEHUM CaMBbIX BOCTPebo-
BaHHBIX JUJKEEB — KaK ellé
JIydllle ONKCATh Pa3BeCeNbId
IIpa3fgHOBaHWE Ha LIMPO-
KU# pycckuii Mmanep? Ilome-
JIUTECh CBOUM TOCTENPUHM-
CTBOM OT BCEH AYIIH, U IIyCTh
C KaX[IbIM HOBBIM YOapoM
KypaHTOB 3arajJaHHoOe ’Ke-
JaHUe CTaHeT elé Omuxe.

et loose at SO/ St. Pe-

tersburg’s traditional

New Year’s Party! For
one night only, on the 31st
of December, the lobby-bar
MIXO will turn into the most
sought-after venue to cel-
ebrate the New Year. Inter-
esting guests in the bold-
est and most modern out-
fits, a river of champagne,
favourite festive hits played
by the most popular DJs;
what more would you need
to describe the best par-
ty, Russian style? Welcome
everyone with open arms
and an open heart and may
all your wishes come true
with every chime.
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AJ1éHa MeJIbHUKOBA
Alena Melnikova

EsxeromHo B pasrap 6enpIx Hodell B [leTepOypre

MPOXOIUT IIaBHBIN TACTPOHOMUYECKUN
dectusanb «Gourmet Days». Ero ocHoBaTenb
Y UJIeHHBIN BIOXHOBUTEINH pecTopaTop AneHa
MenbHMKOBA pacckasblBaeT O TOM, Kak CTaTh
BUBUTHOU KapToukoil [leTepbypra, KoMy
IOBePSAIOT KJINEeHTHI B Poccuu 1 0 ToM, ouemMy
He BEpUT B COBPEMEHHYIO PYCCKYIO KYXHIO.

AsTtop Jlunapa Benoyc
®doto Jlanuun Paosckuil
MecTo So Sofitel St Petersburg

decmusany «Gourmet Days» ¢ kadxcovllli 2000m 6ce :
cunvHee Habupaem o6opomst. C uem amo c8s3aH0? |
MBI cebe MOCTaBUIIHU 1IeJb [TI06aJIbHYI0 — FacTPo-
HOMUWYECKUU GpeHmguHr IleTepGypra Ha Mex- '
OyHApOJHOM pbIHKe. U mjisi Toro, 4Tobbl K HEH |
NPUBIUBUTHCSA, HY*KHO TIPOMOYyTUPOBATH OpeHp :
BHYTpPH, a A KaK 4YeJOBEeK MapKeTHHTa IOHU- :
Malo, KaK 3TO MOJ’KHO GbITh. B 3TOM Tofmy Tpo-
€KT CTaJl elle 3aMeTHee, MbI C KOJIJIeTaMU 3TO BU- !
UM U OYeHb pajyeMcs, YTO K HaM MPUXONAT '
JI0Ou ¢ ynuubl. Korma Mbl fenany nepBbiil pecTu-
BaJlb, 70% rOCTeH — 9TO ObLIM NOBapa U pabOTHU- |
KU pecTopaHHOro Ou3Heca, cefyac WX ropasmo !
MeHbIIe. Pe6ATa caMu roBopAT, YTO HAJO0 Iepe- :
CTaTh IIyCKATh PECTOPATOPOB, YTOOBI OHU MECTa |
He 3aHVMAaJIH. :

decmueanb NOCMENeHHO CMAHOBUMCS BU3UMHOU :
kapmoukoii [lemep6ypea u 8 6envle HOUU ABNAEMCA |
00HUM U3 271A8HBLY 2ACMPOHOMUYECKUX UBEHMOB.
XoTrenoch 6bI, YTOGRI 3TO 6BLIO TaK. EcTh Open-
ouHr. MascTtpo TeprueB gnenaer d¢ecTuBamib ;
«3Be3npl GeNbIX HOYEH», Ky/la MPUE3KaT TO- |
IIOBbIE apTHUCTBI CO BCero Mmupa. buneTsl He 10- !
craTh. CIOKHO CKa3aTh, CEUATbHO I JIOTH |
npueskaioT B lleTepbypr Ha >TOT ¢ecTUBAND :
WJIM OHW TIPOCTO TIPHE3Kal0T U UAYT B Mapu-
MHCKUH TeaTp — BO3MOXKHO U TO U ApyTroe. Bor !
B BepoHy efyT 71eTOM cKopee BCero ns-za «Ape- !
Hbl [T BepoHa». X0Ts /s YeloBeKa, KUBYIIEro
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Every year, amidst the white nights of

St. Petersburg, Gourmet Days, the city’s main
gastronomic festival takes place. Its founder
and ideological inspirer and restaurateur,
Alena Melnikova, talks about how to become
a trademark event of Petersburg, who
Russian clients trust and why she does

not believe in modern Russian cuisine.

By Dinara Belous
Photo Daniil Rabovsky
Venue So Sofitel St Petersburg

The festival, Gourmet Days, is becoming more and
more popular each year. How have you ensured this?
We have given ourselves a global goal: to get
Petersburg’s cuisine into the international
market. In order to get closer to this aim we
need to push the brand from inside and, being
a marketing person, I understand how to do
this. This year, the project has become more
well known. My colleagues and I notice this
trend and are very happy to see people from
the street coming to us. When we first held
the festival, 70% of visitors were chefs and
people in the restaurant business, now, they are
much fewer in number. The guys say themselves
that we should stop allowing restaurateurs in so
they do not fill the seats.

The festival is slowly becoming a trademark event
of Petersburg and is one of the main gastronomic
attractions during the white nights.

It would be great if this were the case. For example,
the Maestro Gergiev organises the festival Stars
of the White Nights and the best artists from all
over the world come to it. Tickets are impossible
to get. It’s hard to say whether people come to
Petersburg especially for this festival or whether
they come and just go to the Mariinsky Theatre
anyway, both are possible. But people probably
go to Verona in the summer specifically to
the Arena di Verona. However, for someone living
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B IleTepGypre, 5To GyfeT O4YeHb MECTEYKOBOE :

cobeiTre. KoHeuHo, 610 GBI T€HUATBHO, €CNIU
6b1 mionu exanu B IleTepOypr us-za «Gourmet
Days», HO faske ecli OHU IIpHeXaiy B Hall TOPOJ
IPOBECTH KAaKOe-TO BpeMs U IIPOCTO IIPUILIU
K HaM — 9TO y3Ke 3[I0pOBO.

ITouemy 00U cmanu akmusHee UHMEPECOBAMbCS
2acmpoHomudeckumu usenmamu? Ifybnuka cmana
6onee padpuHuposaHHAA?

JTo rnobanbHas colMalbHas TeHAeHIUA. Exa
IDaBHO yoKe IepecTalia ObITb IIPOCTO efoil. Yeno-
BEK XOJUT B PECTOPaH 10 TPeM MPUINHAM: caMas
mpocTas NMpUYMHA — YOOBIETBOpeHHe 6a30BBIX
noTpe6GHOCTeH, HO TOJIOH MOYKHO yTOJIUTH U Ba-
PeHBIM SiLoM. Ha 3Ty IpUYKHY OpHEHTHPOBATH-
csI B MapKeTHHTe Hellb3s. BTopas Mpu4YuHa — 3TO
caMopeaIu3alys, TO eCTb [I0BHAHUE, U TPeThs —
conuanusanus. YeroBek — 9TO YaCTh COILMYyMaA.
Msl He pa3 Habmopany, Kak B KOMIIAHUM JIIOLU
06Cy’KIaI0T, KTO U Ky[ia XOAMI Ha yoKUH. 1 3T0 Bo-
Ipoc KOMMYHHUKalLIUH, efla yKe 3/1eCb BTOPHUYHA.
[ToTOM BOTPOC MO3HAHUS: MBI IPUBO3UM IIOBa-
POB U3 pasHbIX CTPAH, U TOCTb IPUXOOUT IIOTIPO-
60BaTh Ty WU UHYIO €y, OH y3HaeT GoIblile 0 COo-
BpPEMEHHOI KyXHe OIIpeleIeHHOH CTPaHBbL.

A pecmopaHHble KpUMUKU Ce200HA AKMYQLbHbL?
Umo ce200HA pabomaem, k020a HYHHO docmyuamsb-
ca 0o nodeti?

EcTb KpUTHKH U ecTb 0603peBaTeny. 3a IpaHu-
el a4 o6br9HO ynTalo Telegraph, Conde Nast, mo-
TOMYy YTO NOHHUMAO, YTO IJI00AJIBHO UM MOXK-
HO JOBepATb. KpuTHUKa TOXKe yMecTHa, HO OHa
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in Petersburg it is a city-specific kind of event.
Of course, it would be brilliant if people came to
Petersburg specifically for Gourmet Days, but even
if they happen to be in the city and stumble upon
up, that’s also great.

Why have people become more interested
in gastronomic events? Have people become more
refined?

It is a global social trend. Food has long since
been just food. A person goes to a restaurant for
three reasons: the simplest reason is to fulfil basic
human needs, but you can satisfy your hunger
with a boiled egg. You cannot focus on this reason
for marketing purposes. The second reason:
self-fulfilment i.e. learning something new. And
the third: to socialise. A person is part of society;
we have observed more than once that when
people get together, they discuss who went where
for dinner. So, this is a question of communication
and food here, is secondary. Next is the question
of knowledge; we invite chefs from different
countries, and the guest comes to try various foods
thus learning more about the modern cuisine
of a certain country.

Are restaurant critics still relevant today? How do
you get through to people today?

There are critics and there are columnists.
Abroad, I usually read The Telegraph, Conde
Nast because I understand that you can
actually trust them. Criticism is also apt but it
is probably more important for restauranteurs
and professionals. The restaurant critic, Boris,
helps restaurants a lot but even his opinions
are, of course, subjective. The public simply
do not care about this. Either it should be like
an explosive and dramatic episode of Revizorro
so that it shocks the people or it should be
a pleasant part of the life style which people
are used to. It’s more a question of trust. Even
big companies are working on their business
strategies taking into account, not bloggers
with millions of subscribers, but rather people
who have 200,000 followers; these people
are down to earth and spend their money on
normal things. In my Instagram I have been
writing notes on my post about five London
breakfasts and I see that 40 people saved that
post, I hope that they find it useful. Personal
recommendations work, they’re built on trust.
We brought the chef of HIDE over, Chichvarkin
helped with publicity, and his dish had sold out
within 10 hours.

Do you think that the same trends exist abroad too?
It’s slightly different over there. There are
countries where we notice trends in people
reading newspapers. Last year, we brought
a journalist from The Sunday Times over and she
hadnoideawhyweinvited her; shewasconvinced
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CKOpee BaskHa Il peCTOpaTopoB U mpodeccu- |
OHaJIOB. PecTopaHHBIH KpUTUK Bopuc o4eHsp mo- |
MOTraeT pecTopaHaM, XOTS U OH, KOHEYHO, CyOb-

eKTHBeH. JII0AM COBepIIEHHO 5TO He HHTEPECHO.
Wnu 3T0 HOMKeH OBITH JKaHp U3 cepuu «PeBu-
30ppO», YTOOBI TPSAXHYTIO, UIn naid-craiin, Ko-
TOpbI# 607ee nmpusTeH. Celiyac CUIBHO Pa3BUBa-
I0TCs TMHENHBIE IPOLYKTHI, BaoK€H BOIIPOC JOBe-
pus. U maske Goybluirie KOMIAHUU CTPOSIT CBOIO

CTpaTeruio He Ha 6jorepax ¢ MHOTOMUJITIMOHHOH !
ayouUTOpHeH, a Ha JIIOAX, Y KOTOPBIX 200 THICAY |
MTOITIMCYUKOB, HO HTO ITOHATHBIE JIIOU, KOTOPbIE !

MOHATHO TPATAT AeHbru. I y ceba B MHcTarpa-
Me NIy 3aMeTKH U3 CepUU 5 3aBTPaKoOB B JIOH-
IIOHe, U BUJKY, UTO 3Ty 3aMeTKY COXPaHUIIH 40 de-
JIOBEK, U 51 HafIeI0Ch, YTO UM 3TO OyHEeT IOJIe3HO.
PaboTaeT nUYHASA PEKOMEHAAlNs, IOCTPOEHHA
Ha AoBepuH. MBI IpUBe3nIU IIed-ToBapa pecTo-

pana Hide, Hac 3anoctun YUIBapKUH, U MBI 3TOT !

YOKUH IIPOJIAJIH 34 10 YACOB.

A 3a pybescom, no-sawemy, maxue xce menoeHuUU?
Tam HeMHoro no-gpyromy. ECTb cTpaHBbI, I'fie eCTh
TPagUuLUU YTEHUS IIpecchl. MBI B IIPOLIJIOM IOLY
MIPUBO3UIIU XYpHAIUCTKY 13 Sunday Times, Ko-
Topas BooOllle He TIOHUMAaJIa, 3a4eM MBI ee NpU-

rialraeM, Oblla yBepeHa, 4To B PoccuM efpl HeT.
B urore oHa 6b1a B moke oT IleTepbypra, kKade-
CTBa eflbl U CepBUCa U BbIlajla MaTepuasl Ha pas3-
BOPOT. U ToC/e BTOr0 KO MHe TPUXOAMIU 6pU-

TAHIIBI C HTOHM Ta3eTOH M TOBOPUJIU, YTO XOTAT
BOT 3TO. I ¢ TpynoMm cebe MpenCcTaBiIsAI0, YTOOBI
B Poccuu KTo-TO Tak caenan. Ho aTo onpeneneH-
HadA Hauuda. M Takue TpagUlMOHHbIE FaCTPOHO-
Mu4yeckue ruabl, kak Michelin, Gault e Millau,
50 best maroT KomoccanbHBIN MPUPOCT. S ceiiyac
6pLi1a Ha JIazypHOM nobepeskbe U e3auna k Maypo
Komnarpeko, koToporo g Boxky B Poccuto. I oH MHe
cKasajl, 4TO ero riaBHasd Lelb — KaK MOYKHO
IOJIBIIE YAEPoKaThCs B peUTHHTe. S cripocusia ero
0 3all0JIHAEMOCTH II0CJIe TOr0, KaK OHU CTaJI! I1ep-
BeIMU. OH MHe cKa3ajl, 9YTO JI0 OKTAOPSA MeCT HeT.
Bce, uTo paboTaeTr Ha Gu3HeC, UMeeT LIEHHOCTD.
MHe celiuac HHTEpPECHO Pa3BUBATH TO, YTO MO-
JKeT CTaTh OYeHb OOJBIINM WU MOJKET IIPpUHO-
CUTb pealbHYI0 Monab3y. Dream big! 1 k mapTHe-
paM g odeHb BBIOOPOYHO OTHOIIYCh, OHH y Hac
He [IOMEHSINCH 33 TPU roja.

Ilouemy?

Bo-T1epBBIX, OHU XOTST C HAMH PacTU, UM IIPOEKT
HpaBuTCs. OHU CUUTAIOT, UYTO HTOT IPOEKT yCIIel-
HBIN, TO3UTUBHBIN, OH OTBevdaeT ¢umocodpuu
6peHI0B. Bce GpeH/IBI, KOTOpPBIE ¢ HAMU paboTa-
1oT — napTtHepsl The World’s 50 Best Restaurants,
a 9TO 3HAYUT, YTO OHU HAC CTABAT B CTATYC OIIpe-
IeJleHHBIX MeponpuaTuil. Korpa g 9170 Mepomnpu-
sATHe IJIAHUPOBaJia, MHE HYXKeH ObIJI CHUIIbHBIN
WHOCTPAaHHBIHN NapTHEP, YTOObI Y MeHs ObLiIa IIpo-
TeKIUA. MBI cO3/1aBajy €ro B CIOXKHBIX ITOJIUTH-
YeCKUX peanusx. [[03TOMy MBI C CAMOro Hadaja

SD
AM

that there was no good food in Russia. However,
she was completely taken aback by Petersburg:
by the quality of food and customer service and
in turn she wrote a brilliant article. After this,
Brits would come to me with this newspaper
in hand and ask to try this dish. I could not
have imagined that this could happen in Russia,
but they’re a particular nation. The traditional
gastronomic guides such as Michelin, Gault &
Millau, 50 best incredibly increase customer
numbers. I have just been to the Lazurne coast
and went to see Mauro Colagreco who I bring to
Russia. And he told me, that his main goal is to
stayintherankingsforaslongaspossible.Iasked
him about what happened to the customer
numbers after they took the number one spot,
he told me that they were fully booked until
October. Everything that works for business has
a value. Now, I am concentrating on developing
what can become big or can be truly useful.
Dream big! I am very selective when it comes
to business partners. I have not changed mine
in three years.

Why?

Firstly, they want to grow with us, they like
the project. They think it is a successful, positive
project, it follows the brand philosophy. All
the brands that work with us are partners
of The World’s 50 Best Restaurants and this
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paboTaeM C JOHOOHCKUM areHTCTBOM, IIJIATUM |
cepbe3Hble IeHbT 1. Y Hac TapTHEPCTBO C TOPOZIOM,
Y TOPOJi HaM MOMOTAeT IIPUBO3UTH CIONA XKypHa- |

JINCTOB, TOTOMY YTO IJIsI IIOAEH, sKUBYIIUX 34 Py-
6e’x0oM, TT0TyYaTh BU3Y — 9TO B IPUHIIUIIE CTPECC.

H 20po0 moxce 8 3MOM 3GUHMEPECO8AH. Mo
%ce NPOMOYWLH.

BesycnoBHO. MbI TIOHMMaeM, 4YTO JejlaeM CO-
BMecTHoe fieno. Y mop6opka pecTopaHoB, KOTO-
PYI0 MBI fiefiaeM, O4eHb IPUSITHAS.

A weduvl, kKomopble npuesxcarom, OHU pa3gusaOM
HQUWLY 2ACMPOHOMUIO?
KoneuHo. A Kak ke?

A me mpendbl, Komopble cywecmsyiom Yy Hac — |
OHU NpUBe3eHHble UL B3POW,eHHblE 8 MeCMHOT nouse? |
B IleTep6ypr npuBe3eHO Bce, ellie ¢ MeTPOBCKUX

BpemeH. Ho cMelieHue cTunei u Boobie BCero —
sBJieHre caMoObITHOE. TPeH I /I MeHs — 9TO UH-
cTarpaMHOCTb. JItoau 6osblie MOTPEOISIOT BU3Y-
aJIbHOTO MaTepuana.

Bxycree mo, umo kpacugo?

Ia. [TosToMy TO, YTO MBI UMEEeM — 3TO KpyTas ra-
CTpOHOMMYECKas KyJIbTypa. Bce pecTopaHsl, KO-
TOpBIe yYacTBYIOT y Hac B «Gourmet Days» — 5To
O4YeHb Pa3Hble PECTOPAaHBI, Y KayKI0ro CBOA AyLIa,
pasHBII XapakTep, pasHasd KyXHA. I MBI 04eHb
JOIr0 MCKajlu TEPMHUH, KOTOPBIM MOJKHO B3TO
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5% WHIARIE.

means that they give a status to events.
When I was organising this event, I needed a strong
international partner so that I had protection. We
created it in the midst of a difficult political reality.
This is why, from the very beginning, we have
been working with a London agency and paying
big money. We have a partnership with the city
and the city helps us to bring journalists over
as, for people living abroad, getting a visa can be
stressful.

And the city also is interested in this. This is
a promotion.

Of course, there’s no doubt about it. We understand
that we are helping each other. Compiling a list
of restaurants is a pleasant process.

Do the chefs who come to us develop our gastronomy?
Well yes, of course.

The trends which we observe, have they been brought
over or nurtured on home turf?

Ever since the time of Peter the Great, everything
that is in Petersburg had been brought over. But
the mixing of styles and everything else is our
doing. A trend for me is Instagramability. People
react better to visual material.

The better it looks, the better it tastes, right?
Yes. This is why we have a cool gastronomic
culture. All the restaurants which participate
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06BbequHUTL. B Ilapuske MoABUIOCH TaKoe SAB- |
NeHue GUCTPOHOMHUSA — KOT[a edbl CTaIu yXo- |
[IUTb U3 TPEX3BE3[0YHBIX PECTOPAHOB U Hada- '
JIM OTKPBIBATH CBOU GUCTPO, T/I€ MOYKHO OTJIMYHO |
MOecTb He 3a 300 eBpO, a 32 30. Kak-To B pasroso- :
pe c Augpea IleTpunu, ocHoBaTeneM The World’s !
50 Best Restaurants, 4 ckasamga, 4TO He MOIy
HaliTM 3TOMY OIpefefeHHe, U OH TOJICKA3al:
daH maliHUHT 10 aHanoruu ¢ GaH JaliHUHT. BoT
[TeTepbypr — 3T0o pan malHUHT. KoMpopTHBIH,
BECEJNIBIH, NMOHATHBIA C XapaKTepoM, MOJIOA0H
U CBEXKUU.

Anonynapras Hosas pycckas Kyxna e Ilemepbypeze?
f He Bepio B 3T0. S BOOOIIE CKENTUYECKU OT-
HOIIyCb K IOHATUIO pyccKas KyXHs, MOTOMY
YTO eCcTb KyXHsa PycH, ecTb coBeTcKasd KyXHA —
TYT BOIIPOCOB HET. BopIll U IenbMeHN — 3TO pyc-
cKas KyXHA? JTO KyXHS COBpeMeHHOH Poccum.
CoBeTcKUH pecTopaH 61T 00513aH MOAABATD OITI0-
Ia pa3HbIX HAPOLHOCTEMH: ITeJIbMeHY, I 1 9aX0X- !
6uIM — BCe cMemaoch. II03TOMy cefuac MBI XO- :
THM B O[THOM MECT€ BU/IETh CYlIU U UTATbAHCKYIO
KyXHIO. Yl BOITPOC HOBO# PyCCKOM KyXHHU JIJIsl MEHS
He aKTyaJleH. A

A s sawem pecmopaHne?

B «Pemne» MHe XOTeJ0Ch CAeNaTh 3aTeNINBYI0 pyC-
CKYI0 KYXHIO, HO 1 IIOHSIJIa, YTO 3TO OYeHb Heb1aro-
mapHoe 3aHATHe. Bopur kaskas MaMa BapuT BKyC-
Hee, 4eM Uy3KOH A4, [leTbMeHY ToXKe Y KadKoTro
cBOU. MBI TOBOPHUM, UTO Perna — 5TO pyCCKUI BKYC.
Mz ucnonb3yeM ToMieHue, epMeHTUPOBAHNE —
HCKOHHO PyCCKHe TeXHUKU. PyCCKUI BKYC OYeHb
POBHBIH, U MBI CTapaeMcs B 3TO Urparh. Kamy-
CTa, CBEKJIa, JU4Yb, UKPa — BCE 3TO MBI NIpefjIara-
€M, HO A He MOTY cKazaTb, YTO 3TO pyccKasd KyX-
Ha. JIIoOble CIIeKYIALNN Ha TeMY PYCCKOH KyXHH
MHe He 6nusku. Cefiuac MPOJBUTAETCS TeMa Tie- :
TepOyprckoil KyXHH, HO 3TOT TEPMHWH MHE TOXKE |
He OueHb MOHATeH. S cuuTalo, 4To B [leTepbypre
eCTb LeJIbIH [IACT YHUKAJIbHBIX PECTOPAHOB. OHU
BCe IMOATIAAI0T IO MOHATHe $paH-TalHUHT. OHU
Ha JIMYHOCTSAX OCHOBAHBI, UX HEBO3MOXKHO THpA-
SKHPOBATh, U HTUM OHU LIeHHBI.

A ¢pyodu-mypucmer nolidym 6 mpaduyuoHHbll pyc-
cxull pecmopan?

06s3aTenbHO TOUAYT, YTOOBI IOHATH BKYC
U TpaJuIui0 KyxHH. I caMa Tak Jejnalo, KOr-
Ioa mpuesykalo Kyga-To. JIlogu eayT B MaJleHb-
KUH ropofgok MeHTOH, IOTOMY 4YTO TaM Maypo
Konarpexko, a ero HeBO3MOXKHO TUPAKUPOBATH,
B KomeHraren enyT k PeHe Pensemne, moromy
YTO y HeTO yYHUKAJIBHBIN pecTopaH. Bor xorpa !
Iuma Bnunos unu Vropb I'pUIIEYKUH CTAHYT,
kak Penzena, Torna u B [letepbypr 6yayT Ipu- :
e3:KaTh Ha UMEHA. :
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in Gourmet Days are very different, each has its
own soul, its own character, different cuisines.
We have been looking for a long time for a term
which would unify them. In Paris, the bistronomy
trend, which is when chefs began quitting 3-star
restaurants and started opening their own bistros
instead, where you can enjoy a meal, not for €300,
but for €30, has developed. Once, while chatting to
Andrea Petrini, the founder of The World’s 50 Best
Restaurants, I said that I didn’t understand it, his
response was: “it’s fun dining along the lines of fine
dining”. Petersburg is fun dining: comfortable,
relaxed, easy to understand and with character,
it’s young and fresh.

Is modern Russian cuisine popular in Petersburg?

I don’t believe in this. I am sceptical of the notion
of Russian cuisine because there is Rus’ cuisine
and there I also Soviet cuisine, there is no doubt
about that. Borscht and pelmeni, is this Russian
cuisine? It is modern Russian cuisine. Soviet
restaurants were required to serve up the dishes
of different nations: pelmeni, shchi soup and
chakhokhbili, everything was mixed. This is why
we want to see sushi and Italian food served
in the same place. The question of modern Russian
cuisine is not relevant to me.

And what about your restaurant?

In Repa I wanted to create playful Russian food,
but I understood that this was not a rewarding
task. All mums make better borscht than a random
man. Every household has its own way of making
pelmeni. We say that Repa is a Russian taste. We
practice slow cooking and fermenting; both are
typical Russian methods. The Russian taste is very
smooth and we are trying to play with it. We offer
cabbage, beetroot, game, caviar, but I cannot say
that this is Russian cuisine. Any speculation about
Russian cuisine is foreign to me. Now there is
the development of the Petersburg’s cuisine, this is
something I also don’t really understand. I believe
that there are oodles of unique restaurants
in Petersburg. They all fall under the fun dining
umbrella. They have been created on personality,
you cannot replicate them and this is the what
makes them valuable.

Would foodie tourists go to a traditional Russian
restaurant?

Definitely, in order to understand the flavours
and the tradition of the cuisine. I do this
myself whenever I go somewhere. People go to
thesmalltown, Menton,because Mauro Colagreco’s
restaurant is there and you cannot replicate
it. In Copenhagen they go to René Redzepi’s
because he has a unique restaurant. When Dima
Blinov or Igor Grishechkin become like Redzepi,
then people will be coming to Petersburg because

their names.
SPB.D
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Coelib caMm!

O6magaresnp 30JI0TBIX KII0YEeH

u penaxTtop St. Petersburg Digest
Haranus EMenbsSHEHKO pacCKa3bIBaeT
0 Iy4IIuX 3aBTpakKax B [lerepOypre.

The Most

Important Meal

The bearer of the golden keys and
the editor of St. Petersburg Digest,
Natalia Emelyanenko, talks about
the best breakfasts in Petersburg.

8:00-20:00
Mautass Mopckas yi. 5
Malaya Morskaya str. 5

ITu-IIT // Mon-Fri 9:00-12:00
C6, Bc // Sat,Sun  10:00-13:00
Bonbinas KoHoueHHas yiI. 9
Bolshaya Konushennaya str. 9

10:00-0:00
Hab. kaHasa ['puboenoBa 54
Griboedova canal emb. 54

Iu-IIT // Mon-Fri 8:00-12:00
C6, Bc // Sat, Sun  8:00-14:00
Hab. peku POHTAHKH 11
Fontanka river emb. 11
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Cake & Breakfast

B kade Ha Bompmioit MopckoH ymau-
Iie IOJAlOT JOMAallHie 3aBTPaKH B Te-
yeHUe BCero AHs, 0CO6eHHO CTOUT 00-
paTUTh BHUMaHHUe Ha Cylep-cKpeMOI
C KpacHOM pBIGOIl U I'pedy ¢ MAIIOTOM,
CTPYYKOBOI (aCOIBIO, IOCOCEM M TOJI-
JAHACKUM COyCOM. JlecepTsl 0OHOBIIA-
10TCSA KQXK/IbIH JIeHb.

Saviv

YTpo B U3pAUIbCKOM OGHCTPO HaduWHA-
eTCs B g yTpa C 3alleKaHKY U3 PUKOTTHI
C COYHBIM NEPCUKOM U 3aBapHBIM Kpe-
MOM, XaJIBI C I'yaKaMoJle U TJ1a3yHbel u
makmyky. Takske B MEHIO eCTh CIelH-
asbHBIE OJII0a, HAIIPUMED, TIa3yHbs C
Tprodenem us YM6puu.

Charlie

B ractponomuueckom kade Charlie
3a 3aBTPAKOM TrOCTell yromaioT KOM-
IUIMMEHTApHBIM GOKAJIOM HTPHCTOTO,
yTpeHHee MEeHIO [IeHCTBYyeT Becb [IEHb.
XUTBL: HOMAINTHASA TPAHOINA, KAIIH 1 KU~
JIOTPaMMOBBIH CBIPHUK.

In this café, located on Bolshaya Mor-
skaya Street, they offer an all-day
home-made breakfast. We highly rec-
ommend trying the super scramble with
red fish and buckwheat with poached
eggs, string beans, salmon and hollan-
daise sauce. The dessert menu chang-
es daily.

Morning at this Israeli café starts at
9 with a Ricotta casserole with a juicy
peach and custard, challah with gua-
camole and a fired egg and shakshou-
ka.You can also try the specials, such as
fried eggs with truffles from Umria.

At the gastronomical café Charlie, you'll
get a complimentary glass of a bubbly
and the breakfast menu is served all day.
Favourites include home-made granola,
porridges and the 1kg syrnik.

Meutareau The Dreamers café

3aBapHbIe JIEMeNKH C JI0COCEeM M CO-
yCOM M3 MATHL U 3ePHOBOI TOPUMUIIEL
onaJIbU ¢ TOMJIEHOH yTKOH. B 6yqHue u
BBIXOIHBIE JHU C 8 yTpa.

Boiled bread with salmon accompa-
nied by a mint and grain mustard sauce,
oladyi pancakes with stewed duck. All
served from 8am every day of the week,
Monday to Sunday.

Civil

B xodeiine Civil 3aBTpaku cepBupyIoT
LebIH [eHb: 60)KeCTBEHHBIE CBIPHU-
KU, KpyaccaH co CKpoMOIOM U aBOKao,
6aHaHOBbIE OIA[IbU — BCE 9TO C BUIOM
Ha MUXalI0BCKUI1 3aMOK!

Jungle

3eneHbIl 0oasuc B LeHTpe IleTepOypra,
roe yTpo HadyuHaeTcs ¢ dpepMepcKux
3aBTPAKOB, KOTOPBIE ITOJAIOT 1O 16:00.
Ha4yHHUTe IeHb C OBCSHOM Kalll Ha KO-
KOCOBOM MOJIOKE C KIyOHUKOH MU
C 3eJIeHOr0 CMy3HU-60yIa.

banmmnku // Banshiki

3aBTpakuB«baHIIUKaX» — KaK MallllnHa
BpeMeHHU: K JICHUBBIM BapeHUKaM
3gech TMnopaloT coyc «Hpucka» u
6aHaH, CBIPHUKHU OTOBAT MO-KHEBCKU
C MaJUHOBBIM BapeHbEM U CMeETaHOU,
a TBOPOXKHBIE CBIPKHM C KPHUCKOH
BHYTPH 3aJINBAIOT MOJIOYHBIM U GeJIbIM
LIOKOJIaIOM.

Stroganof Steak House

BonbIIIOi MOIMYJIAPHOCTBIO IOJIB3YIOTCS
siiinia «BeHenKT» — Ha BBIGOP € IOLKOII-
YEHHBIM JIOCOCEM, POCTOHPOM, OKOpO-
KOM MM GEeKOHOM. My»KUMHBI [IPEMIo-
YUTAIOT «AHTTIMHCKUHN 3aBTPaK» U3 ANY-
HUIIBI-TTIA3YHBH CO CTEHKOM «JleHBep».

Civil café breakfasts are served all
day: delicious syrniki, croissants with
scrambled egg and avocado, banana
oladyi pancakes; all this with a stun-
ning view of the Mikhailovsky Castle.

A green oasis in the centre of Petersburg
where the morning starts with a farm
breakfast which is served until 4pm.
Start your day with an oatmeal porridge
on coconut milk with strawberries or
a green smoothie bowl.

Havingbreakfastat Banshikiislike step-
ping into a time machine; lazy dump-
lings are served with a toffee sauce and
bananas, Kiev-style syrniki with rasp-
berry jam and sour cream, and the curd
bites with toffee in the middle are cov-
ered in both white and milk chocolate.

Eggs Benedict are a favourite here, to ac-
company the eggs choose from smoked
salmon, roast beef, ham or bacon. Men
prefer The English Breakfast with eggs
sunny side up and a Denver steak.

Yro MOXKeT OBbITH IIy4-
e KOeajJbHOr0  Hadva-
7a OHA B yIOTHOM Kade
WM pecTopaHe, TOe Ka-
OBIA CMOMKET HAWTH CBOU
JTIOOUMBIH OMIIET C Kpa-
60OM, CHIDHUKH WIN [I0-
MaIHIOI I'paHolIy. B Ha-
1IIEM TOPOJIe HE TaK CIIOMK-
HO HAWUTU 3aBeIeHUsd,
B KOTOPBIX MOKHO Hacja-
IUTHCS MOTHOIEHHBIM 3a-
BTPaKOM U He IIPOCIIaTh.

What better way to start
your day than with the
perfect breakfastin a cosy
café or restaurant where
you can find your favour-
ite crab omelette, syrniki
or home-made granola. In
our city, it’s not that hard
to find places in which you
can enjoy a full breakfast
and not be late.

10:00-0:00
Hab. pexu ®OHTAHKY 20
Fontanka river emb. 20

7:30-16:00
Hab. xaHana 'puboenosa 18-20
Griboedova canal emb. 18-20

TTu-IIT // Mon-Fri 11:00-12:00
C6, Bc // Sat, Sun  11:00-16:00
HertapHad yi. 1A

Degtyarnaya str. 1A

[Mu-TIT // Mon-Fri 8:00-13:00
C6, Bc // Sat, Sun  10:00-14:00
KouHoraappelickuii 6y. 4
Konnogvardeyiski blv. 4

CHB.H SPB.D
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Pycckas

U TPy3UH-
CKas KyXHHU
Russian &
Georgian
Cuisine

OOM // DOM

Iu-IIT // Mon-Fri
12:00-23:30

C6-Bc // Sat-Sun
13:00-23:30

Hab. pexu Moiiky, 72
Moika river emb. 72
rest-dom.ru

BaHwwuku // Banshiki
[Iu-Bt // Mon-Tue
11:00-23:00

Cp-4Yr, Bc // Wed-Thu, Sun
11:00-00:00

IIT-C6 // Fri-Sat
11:00-01:00

HertapHad yi., 1A
Degtyarnaya str. 1A
banshiki.spb.ru

Nankwuu // Palkin

12:00 — [I0 IIOCTIETHETr0
rocts // till
the last guest

HeBckuii 1p., 47

Nevsky pr. 47

palkin.ru

MeTpoB-BoakuH
Petrov-Vodkin
12:00-0:00
ApMupanTteiickuii p., 6
Admiralteisky pr. 6
petrovvodkinrest.ru

KaTiowa // Katyusha
12:00-01:00
HeBckuii p., 22/24
Nevsky pr. 22/24
ginza.ru

WansnuH // Shalyapin
Iu-TIT // Mon-Fri
9:00-23:00

C6-Bc // Sat-Sun
10:00-23:00
TBepckas yi., 12/15
Tverskaya str. 12/15
shalyapinspb.ru

CeBepsiHMH // Severyanin
12:00-00:00
CTONApHBIN 1Iep., 18
Stolyarniy In. 18
severyanin.me

Kokoko // CoCoCo
Iu-TIT // Mon-Fri
07:00-11:00, 14:00-01:00
C6-Bc // Sat-Sun
07:00-12:00, 14:00-01:00
BosHeceHCKUH IIp., 6
Voznesensky pr. 6
kokoko.spb.ru

EM

BT-C6 // Tue-Sat
19:00-00:00

Hab. pexu Moiiku, 84
Moika river emb. 84
emrestaurant.ru

AcTopus // Astoria
07:00-10:30, 12:00-00:30
Bonpmasa Mopckas yi., 39
Bolshaya Morskaya str. 39
roccofortehotels.com

MonHbIf 6anet

Polniy balet

[Ta-4t, Be // Mon-Thu, Sun
13:00-23:00

IIT-C6 // Fri-Sat
13:00-1:00

TF'opoxoBad yi., 4
Gorokhovaya str. 4

The Repa

ITu-IIt // Mon-Fri
17:00-01:00

C6-Bc // Sat-Sun
14:00-01:00
TeaTpasibHasd 1., 18/10
Teatralnaya sq. 18/10
ginza.ru

Bapkna# // Barclay
Tu-TIT // Mon-Fri
12:00-22:30

C6 // Sat  16:00-22:30
¥Yn. MoxoBad, 12
Mokhovaya str. 12

PycTaBenn // Rustaveli
[Iu-IIT // Mon-Fri
10:30-23:00

C6-Bc // Sat-Sun
11:00-23:00

Hab. pexu Mo#iky, 9
Moika river emb. 9
restoran-rustaveli.ru

Mawma TyTa // Mama Tuta
[Iu-IIT // Mon-Fri

8:30 — 23:30

C6-Bc // Sat-Sun

9:00 — 23:30
300/10rHYECKUH TIep., 2-4
Zoologicheskiy In. 2-4
probka.org

TapxyH // Tarkhun
12:00-23:00
KapaBaHHas yIL., 14
Karavannaya str. 14
restorantarkhun.ru

PecTopaHbI
C BUJIOM
Restaurants
with View

MaHcappa // Mansarda
12:00-01:00
TlouramTCcKad yi., 3-5
Pochtamtskaya str. 3-5
ginza.ru
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BukTopus // Victoria
[Iu-TIT // Mon-Fri
12:00-23:00

C6-Bc // Sat-Sun
13:00-23:00

HeBckuii nip., 15

Nevsky pr. 15
taleonimperialhotel.com

Koprowka // Korushka
12:00-01:00
[leTponaBiaoBCKas
KPEeIocTb, 3

Peter and Paul Fortress 3
ginza.ru

Terrassa

MMu-TIT // Mon-Fri
11:00-01:00

C6-Bc // Sat-Sun
12:00-01:00
KasaHnckaayi, 3A
Kazanskaya str. 3A
ginza.ru

Sunday Ginza

10:00 — JI0 MOCJIeJTHEr0
rocts // till
the last guest

[0sxHad mopora, 4/2

Yuzhnaya doroga 4/2

ginza.ru

HTanpsaH-
CKasi KyXHS
Italian
Cuisine

Il Lago dei Cigni
12:00-00:00
CeBepHas Jlopora, 21
Severnaya doroga 21
illago.ru

Percorso
13:00-00:00
BosHeceHCKUH mp., 1
Voznesensky pr. 1
percorso.ru

Mpo6ka // Probka
12:00-00:00
Jobpomio6oBa 1p., 6
Dobrolubova pr. 6
probka.org

Jerome

09:00-00:00

Bornbimasa Mopekas yii., 25/11
Bolshaya Morskaya str. 25/11
probka.org

Goose Goose

[Iu-Yt, Be // Mon-Thu, Sun
9:30-00:00

IIT-C6 // Fri-Sat
9:30-01:00

Bonbimasa

KoHomeHHad yi., 27
Bolshaya

Konushennaya str. 27
italy-group.ru

Capuletti
08:00-01:00
Bonbiuoii np. I1.C., 74
Bolshoy pr. P.S. 74
ginza.ru

Borsalino

07:00-00:00

Manasa Mopckad yi., 24
Malaya Mosrkaya str. 24
hotelangleterre.ru

VOX

13:00-23:30
Iecrenaym., 16A
Pestelya str. 16A
voxresto.ru

TacTpobapsl
Gastrobars

Molto Buono

IIu-4t, Be // Mon-Thu, Sun
12:00-23:00

IIT-C6 // Fri-Sat
12:00-00:00
JKyKoBCcKOro yiI., 10
Zhukovskogo str. 10
moltobuono.ru

Taprtap6ap // Tartarbar
ITu-4t, Be // Mon-Thu, Sun
13:00-00:00

IIT-C6 // Fri-Sat
13:00-01:00

BuneHckU 11ep., 15
Vilensky In. 15
tartarbar.ru

Hamlet + Jacks
Bc-4t // Sun-Thu
13:00-00:00

IIT-C6 // Fri-Sat
13:00-01:00
BosbIHCK U TIEp., 2
Volynskiy In. 2
hamletandjacks.com

Harvest

[Tu-Yt, Bc // Mon-Thu, Sun
13:00-0:00

IIT-C6 // Fri-Sat
13:00-02:00
o6pomo6oBa np., 11
Dobrolubova pr. 11
harvestduo.ru

Birch

[Tu-4rt, Be // Mon-Thu, Sun
13:00-00:00

IT-C6 // Fri-Sat
13:00-1:00

Kupounasa yi., 3
Kirochnaya str. 3

Hunt

IIu-4t, Be // Mon-Thu, Sun
10:00-00:00

IIT-C6 // Fri-Sat
10:00-02:00
Py6uHmITElHA yII. 13
Rubinstein str. 13

Gras

[u-Yr, Bc // Mon-Thu, Sun
13:00-23:00

IIT-C6 // Fri-Sat
13:00-01:00

CajoBas yi., 8/7
Sadovaya str. 8/7
grasmadbaren.com

Mr. Bo

[TH-Cp, Bc // Mon-Wed, Sun
13:00-01:00

Yr-C6 // Thu-Sat
13:00-01:00

MaHesKHBIH T1ep., 2
Manezhniy In. 2

Bourgeois Bohemians

(BO BO)

[IH-Yrt, B¢ // Mon-Thu, Sun
13:00-00:00

IIT-C6 // Fri-Sat
13:00-01:00

BuiieHCKUH 1Iep., 15
Vilensky In. 15
bobospb.ru

ATtenbe Tapas & Bar
Atelier Tapas & Bar

IIa-4Yt, Be // Mon-Thu, Sun
09:30-00:00

IIT-C6 // Fri-Sat
10:30-1:00

JlaxTHUHCKa4 yII., 8
Lakhtinskaya str. 8

Meutatenu // The Dreamers
Tu-Yt, Be // Mon-Thu, Sun
8:00-23:00

IIT-C6 // Fri-Sat
8:00-00:00

Hab. pexu ®oHTaHKH, 11
Fontanka river emb. 11
thedreamerscafe.ru

EBporerickas
KYXHS
European
Cuisine

Espona // LUEurope
7:00-11:00, 18:00-23:00
BockpecHslii 6paHd
Sunday brunch
13:00-16:30
MuxalaoBcKas yiL., 1/7
Mikhailovskaya str. 1/7
belmond.com

TpiodenbHbii fom BpyHo
Bruno Maison de la Truffe
12:00-23:00
ApMupanTelcKui np., 10
Admiralteisky pr. 10
dombruno.ru

The Sizzle

ITa-4T, Bc // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat
12:00-01:00
Py6OuHIITElHA yII. 23
Rubinstein str. 23
dombruno.ru

CblpoBapHs // Syrovarnya
IMu-4r, Be // Mon-Thu, Sun
12:00-0:00

IIT-C6 // Fri-Sat
12:00-01:30

KoBeHckuii nep., 5
Kovenskiy In. 5
novikovgroup.ru

Ginza

12:00 — J10 TIOCJIeTHETO
rocts // till
the last guest

AmnTekapcKuu mp., 16
Aptekarskiy pr. 16
ginza.ru

ITaHasuar-
CKas KyXHs
Pan-Asian
Cuisine

Sintoho

16:00-0:00
BosHeceHCKUI IIp. 1
Voznesensky pr. 1
sintoho.ru

Asus // Azia

4t-C6 // Thu-Sat
12:00-01:00

Bc-Cp // Sun-Wed
12:00-00:00
MuxaiinoBckas yiu., 1/7
Mikhailovskaya str. 1/7
belmond.com

Duo Azia

IMu-Yt, Bc // Mon-Thu, Sun
13:00-00:00

IiT-C6 // Fri-Sat
13:00-02:00
Py6uHIITEHHA yII., 20
Rubinstein str. 20
duoasia.ru

Wong Kar Wine
12:00-00:00

Hab. pexu ®OHTaHKHY, 14
Fontanka river emb. 14

Tiger Lily

[u-Yr, Be // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat
12:00-2:00

HranbAHCKaA yII., 19
Italyanskaya str. 19

Made in China

ITu-4r, Be // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat
12:00-2:00

Bonpmasa Mopckas yi., 35
Bolshaya Morskaya str. 35
madeinchina-spb.ru

Robata Bar

Mu-Yt // Mon-Thu
12:00-01:00

It // Fri  12:00-02:00
C6 // Sat  14:00-02:00
Bc// Sun  14:00-1:00
3aropofHbIii 1Ip., 13
Zagorodniy pr. 13
robatabar.ru

STIOHCKaA
KYXHA
Japanese
Cuisine

Megumi

Mu-IIt // Mon-Fri
12:00-22:30

C6-Bc // Sat-Sun
14:00-22:30
AHTOHEHKO Iep., 2
Antonenko In. 2
lottehotel.com

Subzero

IIu-4t, Bc // Mon-Thu, Sun
12:00-00:00

IT-C6 // Fri-Sat
12:00-02:00
Py6uHmTelHA yII., 38
Rubinstein str. 38
subzerosushi.ru

Kuraickas
KyXHS
Chinese
Cuisine

KuTaickas rpamota
Kitaiskaya Gramota
12:00-00:00

Hab. pexu Moiiku, 7
Moika river emb. 7
chinagramota.ru

MockBa-lekuH

Moscow-Beijing

12:00 — JI0 OCJIe/THETO
rocra // till
the last guest

Antekapckas Hab., 8

Aptekarskaya emb. 8

moskvapekin.com

HBammicKast
KyXHsL

Indian
Cuisine

Tandoor

12:00-23:00
ApMupainTeickuii mp., 10

Admiralteisky pr. 10
tandoor-spb.ru

Oh! Mumbai
12:00-23:00
T'pusuosa nep., 2
Grivtsova In. 2
ohmumbai.ru

Namaste

12:00-23:00

Masas KoHioleHHaA yiL., 5
Malaya Konushennaya str.5
namaste.ru.com

MscHbIe pe-
CTOpPaHBbI
Meat
Restaurants

Bnok // Blok
12:00-01:00
[IoTEMKUHCKAA YIL., 4
Potemkinskaya str. 4
blok.restaurant

Beefzavod

ITu-4t // Mon-Thu
12:00-00:00

IIT-C6 // Fri-Sat
12:00-1:00
AnTexkapckui mp., 2
Aptekarskiy pr. 2
beefzavod.com

Stroganoff Steak House
IIu-IIT // Mon-Fri
08:00-00:00

C6-Bc // Sat-Sun
10:00-00:00
KoHHorBappeiickuii
6y, 4
Konnogvardeyiski blv. 4
stroganoffsteakhouse.ru

Pu6aii // Ribeye

12:00 — JI0 TIOCJIE[THETO
rocta // till
the last guest

KasaHckada yin., 3a

Kazanskaya str. 3a

ginza.ru

Smoke BBQ

IIa-YT, B¢ // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat
12:00-2:00
Py6uHIITEIHA yII., 11
Rubinstein str. 11
smokebbgshop.ru

Meat Coin

IIa-4YT, B¢ // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat
12:00-1:00
Py6OuHLITEHHA YII., 4
Rubinstein str. 4

PrIOHBIE
pecTopa-
HbI Seafood
Restaurants

La Perla
12:00-00:00
MaparayiL, 54/34
Marata str. 54/34
mfishhouse.ru

Port

[TH-Yt, Be // Mon-Thu, Sun
12:00-23:00

IIT-C6 // Fri-Sat
12:00-00:00

Bonbinas MmoHeTHaA yi1. 16
Bolshaya Monetnaya str. 16
portz.ru

Porto Maltese
12:00-23:00

Hab. pexu ®OHTAHKH, 21
Fontanka river emb. 21
portomaltese.spb.ru

La Maree
12:00-23:00
CyBOPOBCKUI ITp., 34
Suvorovskiy pr. 34
lamaree.ru

Pbi6a MoeW MeuThl

Ryba moyey mechty

12:00 — JI0 TIOC/IeJTHETO
rocta // till
the last guest

[unamo mp. 2

Dynamo av. 2

lamaree.ru

ITuBHBIE
pecTopaHbI
Beer
Restaurants

Bartepnioo // Waterloo
IMu-4r, Be // Mon-Thu, Sun
12:00-02:00

IIT-C6 // Fri-Sat
12:00-04:00
Py6uHIITelHA yII., 12
Rubinsteina str. 12
italy-group.ru

Kapn n ®puapux

Karl and Friedrich Brewery
ITu-4r, Be // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat
12:00-01:00

I0:xHa4 gopora, 15
Yuzhnaya doroga 15
k-f.oru

Be3yMHbIi Makc // Mad
Max

IIu-4r, Be // Mon-Thu, Sun
17:00-00:00

IIT-C6 // Fri-Sat
17:00-06:00

CajoBasd yi., 12

Sadovaya str. 12
mad-m.ru

Redrum bar

IMu-4t // Mon-Thu
16:00-01:00

It // Fri  16:00-3:00
C6 // Sat  15:00-3:00
Bc//Sun  15:00-01:00
Hekpacosa yi., 26
Nekrasova str. 26

Tpannuct // Trappist
ITu-4r, Be // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat
12:00-02:00
'pomHeHCKUil nep., 17
Grodnenskiy In. 17

Manneken Pis

IIu-4t, Bc // Mon-Thu, Sun
10:00-01:00

IT-C6 // Fri-Sat
10:00-03:00

HeBckuii 1p., 55

Nevsky pr. 55

AF Brew Taproom

u-Cp // Mon-Wed
15:00-22:00

Yr-Bc // Thu-Sun
15:00-00:00

Crenana Pasuna yin. 8AA
Stepana Razina str. 8AA

HKopHBIE
6apsbI
Caviar Bars

Caviar Russia
10:00-23:00
BrnaguMUpCKU 1Ip., 1/47
Vladimirsky pr. 1/47
caviarrussia.ru

Art Caviar
12:00-23:00
Bonpmasa
Konroulennas yi. 27
Bolshaya
Konushennaya str. 10
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SPB.D UCKYCCTBO // ART

Bepa MapThIHOB
Vera Martynov

Hccnenysa rpaHULIBI XyA0KECTBEHHOIO
CO3HAHUJA U MCKyCCTBa, Bepa MapThIHOB
co3[aJia BU3yaJIn3all1Io BICTABKU «XpPaHUTb
BEYHO» U BBICTYIIUJIA B POJIX aBTOpa U
IJIABHOT'O KypaTopa SKCIepHUMeHTaIbHON
MmporpamMmel neppopMaTHUBHON
macTtepckoil BT «To Stage 2 ciieHa». Mbl
IIOrOBOPUJIM O IIPUPOAE COBPEMEHHOT'0
XyHOKeCTBEHHOIO IIpoliecca, 0 KpUusuce
BbIPa3UTEIbHBIX CPEICTB B [IOCTCOBETCKOM
TeaTpe U aBTOPUTETaX B UICKYCCTBeE.

ABTOp Anekcanop Mawuyiinos

®doto Hpa IlonapHan
Muxaun Bunvuyxk
Haosa Pomanosa

Bepa, xkak TBI OyMaellb, MOAXOOUT JIM JKUXKe-

KOBCKas MaKCHMa O COBpPEMEHHOH KyJIbType Ha-
CJIAK/IEHUs, B KOTOPYIO BCTPOEH 3aIpeT Ha CTpa-

maHue, K CoBpeMeHHOU Poccuu?

He BHKY CyIIeCTBEHHOH pPas3HUIbI MEXK/IY CTPa-
OaHueM U HacnaskaeHueM. TakoB OynmeT MOH OT-
BeT. M 3a00HO IUarHo3.

Kakxum mut suduwb meamp 8 Poccuu ce2odnsa?
Heckonbko net Haszamg AHHa CTenaHoBa, HaII I1e-

pmaror no coppemeHHoMmy tearpy B TMTHCe, pas- |
6upasd c HaMM Ha 3aHATHUU OIUH CIeKTaKjb, Ha- |

3BaJla perKHccepa «He KacaloMNNCs JHA» UITH <13~
Geratouruii gHa». [lymalo, oTa ¢ppasa JOCTATOIHO

TOYHO OIIMCBIBAET TO, YTO A AyMal0 O COBpEMEH- !

HOM pOCCHﬁCKOM TeaTpe B IIeJIOM.

IToCTCOBETCKUM TeaTp — He CaMOe UHTepeCcHoe :

HallpaBJIieHHE B ICKYCCTBeE. He Yy BCeX eCTb CUIIBI,

JKeJllaHMe, BO3MOYKHOCTU BbLIE3aTh M3 TOTO CO- !
CTOAHHUS, B KOTOPOM OKa3aJICA TeaTp 3a BpeMd :
cymecrBoBaHUsA CCCP. Tsskensll U HENOBOPOT- :

JIMBBIH, HECYACTINBBIH, HEBECEIIbII, HETIyO0KU,
ONUHAKOBBIH, HecBexxuil. [Ipu 3TOM HpakTude-

CKM B Ka)KIOM TeaTpe MOKHO BCTPETUTH IIPO- :
deccroHaIN3M U TPYHoIo0He ero COTPYyAHUKOB, |

AM

VM

AM
VM

Studying the boundaries of the creative
conscience and creativity, Vera Martynov
has created a visual exhibition called “To Be
Eternally Preserved” and performed as the
author and lead curator of BDT’s (Bolshoy
Drama Theatre) performing workshop

as part of the experimental performing
programme named To Stage. We talked
about the nature of the modern creative
process, about the crisis of expressive means
in post-Soviet theatre and authority in art.

By Alexander Manuylov

Photo Ira Polyarnaya
Mikhail Vilchuk
Nadya Romanova

Vera, what do you think, does Slavoj Zizek’s philo-
sophical theory on the modern culture of pleasure,
in which suffering is prohibited, is a relevant to mod-
ern Russia?

I do not see a significant difference between suffer-
ing and pleasure. That will be my answer, as well as
my diagnosis.

How do you see theatre in Russia today?

A few years ago, Anna Stepanova, our teacher on
modern theatre at the Russian Institute of Thea-
tre Arts — GITIS, while analysing one play with us,
said the director was “not getting to in depth” or
“running away from depth”. I think this phrase de-
scribes, rather accurately, what I think about mod-
ern Russian theatre on the whole.

Post-Soviet theatre is not the most interesting
discipline in the arts. Not everyone has the strength,
willingness or opportunity to change the mind-
set and state the theatre got into over the course
of the USSR. It is difficult and clumsy, unfortunate,
unhappy, lacking in depth, lonely, stale. Having said
this, it is possible to find professionalism and dili-
gence in workers and the ability and willingness to
work in practically any theatre. I do not know why
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yMeHUe U jkelaHue paborars. He 3Halo, oTde- !

ro TaK: MOXeT ObITh, CIMIIKOM TsxXKesIoe Haclel-
CTBO BCceMy BHHOU? I[IpeCTOUT NPOAENaTh TaKOH
06beM paboTHI, UYTO MHON pa3 KaskeTcs, UTO U Ha-
YMHATh C 3THUM IPOIIILIM pa3bupaTbcs He CTO-
uT. CIMIIKOM MHOI'O BPEMEHU M PecypcoB Hao

NOTPaTUTD. Korpma rgoe-To 4To-TO IIpoABIIAETCA,
IMIPOSACHAETCH, TO 9aCTO 3TO HE OYE€Hb ayTeHTHY-
HO — Imj1arvaTt C pa60T 3amnagHbIX reHueB. Unu YK ;

O4YeHb 3JI00HO M MMHUYHO. d cyuTaio COBETCKUN
Coro3 O6onbIION Tparemguel, KoTopas CIy4u-
Jach ¢ HaMU. S ToKe 4acTO He HaXO0Ky DHepruu
I paboTel. U pecypcoB. XoueTcd Bce 3TO Iepe-
BapUTh CKOpPee U OTIYCTUTB. [[eTCTBY OKTSIOpeH-
Ka He To3aBuAyellb. MHe Bcerjga GbLIM COMHU-

TeJIbHBI BTU MaCCOBbIe IIeHHOCTH, Hacask/jaeMble :
B IIIKOJIE U [ajKe B JETCKOM cajy. 3achlnas THeM, |
s1CMOTpesia Ha [OPTPeT OeAymKy JIeHHHA, T03TO- :

My BHYTPEeHHss U301 MHe 3HaKOMa C paHHe-
ro IeTcTBa. A ceiiuac s HabI0aa0 BKIYNUBIIWNA-
Csl BHOBb MeXaHH3M CaMOIIEH3yPbl B HEKOTOPBIX
KOJIJIeraX — 5TO 3HAKOMasl CTpaTerusi BBIXKUBA-
HUs. Sl gymalo, 94TO HAJI0 BBIOGMPATHCS U3 DTOrO

IIPOIILJIOTO, HO He CTApaThes CAeIaTh 3TO OBICTPO. !
TexHOJIOTUYEeCKU APYIUX BapHaHTOB IPOCTO HET. !
Onupasich Ha CBOH ONBIT paboThI C IICHUXOTepa- :

MEBTOM, s1 IOHMMalo, YTO IOAOOHBIE IIPOIECCHI
TpeOyIOT BpeMeHH U TepPIIeHU.

CMmankuganach i mul ¢ «<HYymperHell» Uen3ypoii?
Hetr. lHOrma & OTKa3bIBAIOCh OT TeX WM HHBIX
uel, Tak KaK YyBCTBYIO UX HEyMeCTHOCTb, He-

COOTBETCTBUE KOHTEKCTY. [OBOPUTD IIPAMO U OT- !
KPOBEHHO CUMTAIO0 CBOEH Xopolleil uepToil. Boo6-
1€ S OBOJIBbHO CIIOKOMHBIN Yel0BeK, MHe 6oJIblile !

HpaBUTCA pPasMbIIJIATH OOJITO W Ka4YeCTBEHHO,
paccy»OaTh 1 JUCKY THPOBATD, HEsKeH 3MTaTUPO-
BaTb U JenaThb 3pPeKTHbIe 3aABIeHua. PaboTaTh
s1 MOTY CO BCEMU TeMaMH 0e3 HCKIIoUeHUs: bepy
TO, B YeM He pas36bupaioch, U HaUMHAIO U3YydaTb
1160 pazpabaThIBaIO TO, YTO MEHS HHTEPeCyeT.

Bepa, yuumeteas meotii ontim pabomut 8 CIIIA, Egpo-

ne, 8 uem mol 8UOUULL OCHOBHblE OMAUUULS 8 NPOU,EC-
ce npousgodcmea 06seKma uckyccmasa 3a pybeicom
u 8 Poccuu? Kakoti nodxod mebe 6auice?

TaM ecTb ouryuieHre 6e30MaCHOCTH U MOIIEPIK-
KU. Bce XOpo1110 opraHu30BaHO, JTI0JIU OTBETCTBEH-
HBI ¥ OYeHb CIIOKOMHBI. HUKTO He I03BoJIsAeT cebe

HEeBeXXecTBa B paboTe, rpyb0OCTH 0 OTHOLIEHMIO
K KOJlJIere, HeTepIIeIMBOCTH, HUKTO He TIOBBINIAET |

rOJI0C. DTO UCKITIOYUTEIBHO MO OIIBIT.

XoTs U BCe BBIIIENIEPEYHCIIEHHBIE ACIIEKTHI [0~
CTOHHBI yBasKeHUsI, HO OOJIBIIE BCETO i LIEHIO yMe-
HUe JIIoflell OTKPBITO Pa3roBapuBaTh, CTPeMIIe-
HUe [OoroBopuThcA. Kak NpaBuio, mnonydaercs.
MaHUIyIALUSA UCKIodYeHa. ONATH )Ke, 1 HUKOT-

Ja He OKaspIlBaJachb B TaKuxX cUTyanuax. Kor-
Oa BO3HUKAIT CIOKHBIE BOIPOCHI, MpaKTHYe- |
CKU HepaspelnMble (HalpuMep, TeaTp He MOXKeT :
BBIMIOJIHUTD HEKYI0 XyOOJKECTBEHHYIO 3a/ady), :
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He CaMoe uHmepecHoe HanpaesJjieHue

JdcejiaHue, 603MOACHOCMU 8blJle3AIMb
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ITocmcosemckuii meamp —
8 uckyccmee. He y ecex ecmb CuJibl,

u3 Mo20 COCMOAHUSA, 8 KOMOPOM
OKQ30JICA Mmeamp 30 6pems
cywecmeosanus CCCP.

it is like this, perhaps the legacy which has been left
is to blame? So much work remains to be done that
and it sometimes seems as though it is almost not
worth touching upon. Too much time and too many
resources would be required. Whenever anything
becomes clearer, comes to light, often it is not very
authentic; it is the plagiarised work of Western ge-
niuses. Or it is very evil or cynical. I see the Sovi-
et Union as a big tragedy which fell upon us. I also
sometimes cannot find the energy to work, nor any
resources. I want to get it over and done with quick-
er and let it go. You would not envy the early child-
hood or a Soviet child. I always found the general
values, which were propagated in school and even
kindergarten, questionable. Just before my daytime
nap as a child, I would look at the portrait of grand-
father Lenin, for this reason, internal isolation has
been so familiar to me from a young age. Now I ob-
serve my colleagues who have once again switched
on the self-censorship mechanism; this is a famil-
iar survival strategy. I think that it’s necessary to
get out of this past but not to try to do it quickly.
Technologically, there simply no other way. Going
off my experience with a psychotherapist, I under-
stand that these sorts of processes take time and
patience.

Have you come across “self-censorship”?

No. Sometimes I reject some ideas because I feel
they’re inappropriate, are irrelevant to the con-
text. I consider being direct and honest a good per-
sonality trait of mine. I am actually quite a calm
person; I like to think things over for a long time
in detail, arguing and discussing a topic, rath-
er than shocking and making dramatic state-
ments. I can work on all themes without any exclu-
sions, I take that what I do not know well and start
to study it, or work on the what I find interesting.

Vera, reflecting on your experience of working
in the USA and Europe, what are the main differences
that you notice in the creative process of a construct-
ing an object of art in Russia and abroad? Which ap-
proach can you relate to more?

willingness or opportunity to change
the mindset and state the theatre got
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Post-Soviet theatre is not the most

interesting discipline in the arts.
Not everyone has the strength,

into over the course of the USSR.

OHM [enATcsl NpobieMol WM TNpPeJouryleHN-
€M IIpo6IeMBl 3apaHee ¥ MOMHMO TOTO, YTO UITYT
pellleHre caMH, Jal0T BO3MOYKHOCTD XYIOKHUKY
HaUTH HOBOe pelleHUe, pa3paboTaTh Uae WHA-
ye. B Moei1 paboTre GbIBaANU Ciaydau, KOTga MeHs
MPOCTO cTaBUIM Iepen pakToM 6e3 KaKUX-TH-
60 pasbscHeHUU. [Ipu Bcex IpenecTsX B3aWMO-
OENCTBUS C MHOCTPaHLIAMH, ObICTpas XUMUYe-
CKasl peaKlMs BO3BHHUKAET MMEHHO C PYCCKUMHM.
Sl mymaio m roBopio MO-PyCCKH, M CAMBIMU WH-
TUMHBIMU BEIAMU, CAMBIMU CIIOXKHBIMU MBICIIS~
MM 5 MOTY NOAETUTHCS, TOXKAITYH, TOIBKO Ha pPyC-
CKOM s3bIKe. Ha aHTTTHUICKOM 5 Jaske IT0Ka He ITbI-
Tajach 3TOrO cIenaTh. S 1yMalo, Jeno He TOIbKO
B S3BIKOBOM Oapbepe. CXOMHBIM ONBIT U IpPH-
BBIUKH, OUH KOHTEKCT UI'PAI0T HEMAJIOBAXKHYIO
poib. iHoria 3aMevaio B CBOEM MOBEOEHUH «pyC-
CKUl crocob» pemarp HpobieMbl U CTapaioch
cebs oT 3TOrO OTYuaTh. [IpaBna, nHOrga B Poccuu
Opyro# criocob mpocTo He paboTaer.

B npunuune y mebs ecmb 06pa3 udeanbHozo :

meampa?

Ia, ecTb, HO 9TO, TIOX0XKe, He COBceM TeaTp. Y MeHs |
IIIPOKUI KPYT UHTEPECOB — BCE BU/BI UCKYCCTBA, :

HayKa, oblIeHMe. Bce 3To cKopee IEHTP UCKYCCTB,
crosauiui B cany. C 6M6IHMOTEKOH, CBETIBIMYU KOM-
HaTaMU U MaCTEPCKUMHU.

ITouemy, Ha Mot 832150, Mbl HCUBEM 8 HNOXY MEMHC-
OUCUUNAUHAPHBLX XYOOHCHUKO8?

MHe KaKeTcs, TeXHOJIOTHYECKUH IIporpecc
9TOMy cHocobcTByeT. PaHblle #, HaIpuMep,
He MOI7a TPeOCTaBUTh, YTO CMOTY 3aHUMATh-
cs BUOEO, — He XBaTAl0 HEOOXOOMMBIX HaBbI-
KOB BIAJEHUs TEXHOJIOIHeH, a M3ydeHHe BCex
TOHKOCTeH paboThl C KaMepoil U MpOorpamMMoun

O715 MOHTa’Ka 3aHMMAaJIO OYeHb MHOI'0 BpEMEHH. !
K ToMy ke M/l 9TOTO Hy’KHA HACTOANAA MPO- |
deccronanpuas crynus. Ceiiyac MOKHO CHUMATD
Ha afipOH, 8 MOHTaXKHbIE TPOrPAMMBI YCTPOEHBHI '
OuYeHb TMOHATHO, BCe Goyee-MeHee OflHAKOBHIE. |
To »e caMoe KacaeTcsl 3ByKa. [la u cama ¢pop- :
Ma HCKyCCTBa H3MEHMJIach. 3a CUeT BIAJeHUS
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There is a feeling of safety and support. Everything
is well organised and the people are responsible
and very calm. Nobody allows themselves to be ig-
norant at work, nor to be rude or inpatient with col-
leagues. Nobody raises their voice. This is the only
experience I've had.

Although all of the aforementioned aspects de-
serve respect, I value the ability of the people to
speak openly and their desire to negotiate the most.
Usually, they are successful. Manipulation is omit-
ted. I repeat, I have never been in such situations.
Whenever hard, practically insolvable, questions
arise, (for example, a theatre cannot carry out a cer-
tain artistic task), if they foresee a problem arising
or if there is already a problem, they share it and,
not only do they look for a solution, they also give
the artist a chance to make a new decision, thus
developing the idea. There have been times in my
work where I was made aware of a change but with-
out any explanation. Although working with for-
eigners has been brilliant, a rapid mechanical re-
action occurs only with Russians. I think and speak
in Russian; I can relay my most intimate and com-
plex thoughts only in the Russian language. I have
not even tried to do so in English. I do not think it is
just an issue with the language barrier. Similar ex-
periences and habits, just the context plays an im-
portant role. Sometimes I notice the “Russian way”
of solving a problem in my behaviour come out
and I try to switch it off. It is true that sometimes,
in Russia, there is no other way of working.

Do you have an image of a perfect theatre?
Yes, I do, but it does not quite resemble a thea-
tre. [ have a wide range of interests, all forms of art,
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MHE MHTEPECEH CAUNT-
CIHIEUOUK NIEPOOPMAHC

1 BCE BUIbl MHCTAJIJISIIINI —
JKBBIE 1 MEPTBBIE. OHU
CHUMAIOT HEOBXOIVMOCTD
COUMHUTEJIbCTBA

B PABOTE U ITEPEKJIIOUAIOT
HA UCCJIEJOBAHUE XU3HU.

I'M INTERESTED IN SITE-SPECIFIC
PERFORMANCE AND ALL FORMS
OF INSTALLATIONS, BOTH LIVING
AND DEAD. THEY REMOVE

THE NECESSITY OF WRITING

AT WORK AND SWITCH

TO THE STUDY OF LIFE.

Pa3HBIMU TEXHUKAMU XYJOKHUKHU JIETKO UX CMe- !
IIMBAIOT B paboTe, MO3TOMY M YUCTHIN KaHp yoKe |
He akTyajeH. JKUBomucel MOKeT JIeTKO pabo- |
TaThb ¢ pa3HbIMU Meaua. [[3BU XOKHHU, K IpUMe-
Py, Temepp MeXXIUCHUIIINHAPHBIN XYyJOXKHUK,
a 6b171 s)xuBonucieM. ViBo [JumueB paboTaer ¢ My- |

3bIKOH — €ro COJIOKOHIIEPT CHejIaH B KOMIIbIOTe-
pe, Iitoc royoc u nep$opMaTUBHOE ITPUCY TCTBUE.
Anexcein CpICOeB caM [gejaeT BUOEO [JIs1 CBO-
ell My3bIKH. JIBUH JIIoChe pacCKas3bIBal O CBOEH
npy:kbe c HMccaegoBaTeaeM MO3Tra U II03TOMY Ha-
YyaJl UCIOIb30BaTh ero M300peTeHus A aBua-
UM — anbda-cUTHAJIBI, KOTOPble CYUTHIBAINCH
HOBBIMU M300peTeHHBIMU NpubopaMu, OBLIN
BaJKHBI [JIs KOHTPOJIS 33 COCTOSHUEM ITHUJIOTOB
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science, communication. All of this is more like
an art centre standing in a garden. With a library
with light rooms and workshops.

Why, in your opinion, are we living in an era of in-
terdisciplinary artists?

It seems to me that technological progression is
facilitating this. Before, for example, I would have
never imagined that I would be able to take vide-
os; I did not have the right technical skills and stud-
ying all the elements that go with working with
a camera and the recording software took up a look
of time. In addition to this, a professional record-
ing studio was needed. Now you can record on iP-
hones and the software is very easy to understand,
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B IpaskJaHCKOM aBUAIINHU, & OH C UX IOMOIIIBIO CO3- :

ZmaBajl MY3bIKY, IOOKIIOYUB K CBOel ronose. Hy
Y Tak fajee. BMecTe ¢ BOBMOKHOCTBIO IIOABIIAET-
¢ U HeoO6XoUMOCTh. 11 Hao60poT.

Cywecmsyem U YHUBEPCALbHBLU A3bIK UCKYCCMBQ
unu smo mud?

MHe KaskeTcs, cymecTByeT. Hampumep, cei- |
4yac s HaX0XKYCh B 0YeHb Pa3HOUIEPCTHOM KOMIIA- :

HUM — 37ech ecTb jogu u3 Ppannuy, llBerna-
puu, Utanuu, l'epmanuu, Poccun, HO Bce GBICTPO
HalUTM 00N A3BIK KaK pa3 depe3 HCKYCCTBO.
Takske ObLJIO U B YOTEPMUIII-IIEHTPE — 70 XYIOK-
HHKOB 13 Pa3HbIX CTpaH I'OBOPAT Ha OJJHOM £3bI-
Ke. HproaHCBHI HbIOAHCAMHU, HO BCE MOYKHO IIPOsC-

HUTD IIPpU sKeJIaHUU. B 11es1om A3bIK HCKYyCCTBa 10~ :

BOJIPHO YHHBEPCAJIEH.

ITozosopum HeEMHO020 O MBOEM MBOPUECKOM CMa-
HosneHuu u 6uozpaduu. Ymo dan mebe Jmumpuil
Kpvimos?

OH man MHe 00Opa3oBaHMe M NEPBBIN ONBIT IIPO-
deccuonanpHON paboTel. MHe HpaBUIACH €ro
MPUHIUNINAIBHOCTb M BBICOKAas TpeboBaTelb-

HOCTh K cebe u K HaM. U eme oH ckazan ¢ppasy, :
KOTOpasd A0 CUX IIOp Pa3BUBAETCA BO MHE: «YUU- !

Tecb GBITH 6e33alUTHBIMU». 1 IIOCTOSAHHO 3a/a-
BaJI BOIIPOC: «3a4deM?». ITOT BOIIPOC g TOKE 3a4aI0
cebe IIOCTOSHHO, AHATIU3UPYA IIYTh, II0 KOTOPOMY
umy.

B uem 3aknaiouaemcs 2nasHoe docmuxceHue «Io-

20Mb-UeHmpa», Ha meoli 8321807 M umo ons mebs |
VY

camoe 8axcHOe 8 IMoM npoexme?

CMeHa mapaurMbl, PYTOH CII0CO6 OpraHu3aluu
JKM3HM TeaTpa. CamMoe BayKHOE /I MEHA B 3TOM
IpoeKTe — CIOCOOHOCTh He INOAAAaBaTbCA CTpa-
Xy. ITO GBLI MEPBBIN OOJIBUION MPOEKT, & OIBITA
B CTPOUTENbCTBE Tearpa, fa U BOOOIIe B CTPO-
HUTeNbCTBE, KOHEUHO Ke, He ObLI0. S paboTana
Ha KypaJke, a IOTOM CHIIBHO MCITYTaJIACh U XOTeJa

0TKa3aThCs. [Ipy3bs yBEPUIU MEHS B TIOMJIEPIKKE,
€CJIU BAPYT OHA IIOHAK00uTCs. Tak, HEMHOIO paso- :

6paBILINCh, YTO K YEMY, I IIPOITOIIIKIIIA PAb0OTATh.
U 3T0 ObI710 6OTIBIIOE YIOBOIBCTBYE YYACTBOBATH
B TaKOM Iipolecce. Korma Bce 3a:xuiio, y Hac ¢ Ku-
punioM [mpuM. pen. Cepe6GpeHHUKOBBIM| ITPOU30-
IIJla PACCHHXPOHU3ALUA — MHE UHTepeceH Opy-
roii mapupyT. Ho s oueHb 61arofapHa eMy 3a Iep-

BY10 GOTIBIIYIO TOCTAHOBKY («CTPACTH TI0 IEBOUKE :
CO CIIMYKaMU»), KOTOPYIO OH IIO3BOJIUII MHE TaM :

OCyHIeCTBUTD. OueHb BasKHBIN OJ1d MeH#A OIIBIT.

Hackonbko usmeHuslo meou meopueckue 632150bl
yuacmue 8 npozpamme Yomepmunn-uenmpa Pobep-
ma Yuncona?

SI exayna MOCTUraTh 3aKOHBI CO3JAHUSA YKUCTOTO
HCKYCCTBA — B IIPSAMOM CMBICJIE YHCTOr0. A BHE-

3aIHO TIOCTHUIJIA OCHOBBI MEHEI)KMEHTa U OIly- :
THUJIa CIIO’KHOCTDH IIOMCKa CBOEr0 MecTa B IIOT- :
HOM MYJIbTHUKYJIBTYpPHOM coobuiecTBe. JIeTHAA :
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everything is more or less the same. The same thing
goes for sound. And even the form of the art has
changed. Because artists have a grasp of so many
techniques, they fuse them together with ease
in their work which is why a pure genre is no longer
applicable. An artist can easily work with different
media. David Hockney, for example, is now an inter-
disciplinary artist, but he used to be a painter. Ivo
Dimchev works with music, he created his solo con-
cert on a computer, added his voice and perform-
ative presence. Aleksei Sivoev makes his own mu-
sic videos. Alvin Lucier talked about his friend-
ship with a neuroscientist whose aviation invention
was used to make music. The new invention count-
ed alpha signals which were important in recording
the wellbeing of the pilots in civil aviation; Lucier
created music by wiring up the device to his head.
Along with opportunity comes necessity. And vice
versa.

Does a universal art language exist or is this a myth?
I think it exists. For example, I am part of a very
diverse company; here you can find people from
France, Switzerland, Italy, Germany, Russia but
everyone quickly found a common tongue, thanks
to art. This was also the case in the Watermill Cen-
tre: 7o artists from different countries were speak-
ing in the same language. Nuances are nuances
but everything can be made clear when you want
to. In general, the art language is pretty universal.

Let’s talk about your creative blossoming and biogra-
phy. What did you gain from Dmitry Krymov?

He gave me education and the first taste of profes-
sional work. I like his integrity and his high expec-
tations of himself and of us. He also said a phrase
which I am still developing: “Learn to be defence-
less”. I always ask the question: “Why?”. T ask my-
self this question often and analyse the path I am
taking.

What is the highest achievement of the “Gogol-Tsentr”
in your opinion? What, for you, is the most important
element of this project?

A shift in paradigms, another way of organising
theatre life. The most important for me in this pro-
ject is not to let fear get the better of you. This was
the first big project and I, of course, had no expe-
rience in theatre construction, or any sort of con-
struction for that matter. I was working with cour-
age and then I had a great fright and wanted to
give up. My friends reassured me and supported
me. Having made some sense of what’s what, I con-
tinued to work. And it was so enjoyable to be part
of such a process. When everything had blown over,
Kirill and I fell out of sync as a I wanted to take
a different path. But I am very grateful to him for
this first performance (The Little Match Girl Pas-
sion), which he allowed me to stage. A very impor-
tant experience for me.
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1N 3UMHAS IIporpaMMa — 9TO COBCEM pa3HbIe

pas Ha JIeTHIOIO IPorpaMMy Iocje CTPOHKH B «['o-
rolb-LIeHTpe». 1 Kpacuia TaM CTEHBI TEMU JKe Py-
KaMH, KOTOPBIMH ellle [1apy MecsAIEeB Has3a Maxa-

J1a BO BCE CTOPOHBI, PyKOBO/Is 60JIBIION KOMAH/ION |

cTpouTeneil. CUAUIID, KPACHUIIb GeJIble CTEHBI Oe-
70l Kpackoi, fefnas UX UAeaabHO OelIbIMU, U 110~

HHMaelllb, YTO HUYEro Tak U He IMoHsANa. Eciu ce- |

pBE3HO, TO MOHATH UBHYTPHU, KaK YCTPOEH LIEHTP
(xoTOpBIN ObecreuynBaeT cebs caM U SABISETCS

6ecIIaTHBIM JJIs BCEeX NIPUE3iKAI0MUX XYTOXKHU-
KOB), Ba)KHBIN OITBIT. THTEpPECHO, U KaK yCTPOEH

OBIT — CTHUJIb LIEHTPa MOYKHO OXapaKTepU30BaTh
KaK acKeTH3M M POCKOIIb OJJHOBPEMEHHO: OYeHb

Impocrad 06CTaHOBKA, HUYETO JIUIITHETO, IJII0C He- !

BepodATHaA KOJIJIEKIINS UCKYCCTBa, KOTOpPOE CTa-
JIO 4acCcTbhbI0 KU3HU. Elle MeHd OdeHb BIedarT-

JINJI YPOBEHDb OOBEPUA K IIPUEIKAIINM XYJOMXK-

HUKAaM, PaBHO KaK ¥ BHUMaHUe K UX U K HAIIUM
paboram.

Cywecmsyiom nu 0ns  mebs
8 uckyccmee?
Ia, ux oueHb MHOro. PaccyXmaTh 0 HUX — OJIWH-

HBIN pas3roBop B ayxe nuceM IInuHusg Mmanuie-

ro. DTo U NucaTeld, U KOMIO3UTOPBI, U apXu-
TEKTOPbI, U XyHOXKHUKH, U MY3bIKAHTBI, U yue-

Hble. [la 1 BOO6I.U;e €CTb B JKM3HU JIIOAU, KOTOPBIE :
CTa/JIn CEpPbEe3HbIMU aBTOPUTETAMU HE TOJIBKO

asmopumemst |

i AM
BelllY, 4ero g He oco3HaBaja. A Ipuexaja BTOpOI'/)I

VM

How much did being part of the Robert Wilson’s Wa-
termill Centre programme change your creative
views?

I went to understand the laws of creating pure
art, in the direct sense of the word pure. But
suddenly I befell upon the bases of management
and found it difficult to find my place in this
tight multicultural society. The summer and
winter programmes are completely different
things, something I was not aware of. I came for
the second time for the summer programme af-
ter the construction in the Gogol-Tsentr. I was
using the same hands which had been pointing
here and there to direct a team of builders a cou-
ple of months ago to paint. You sit there, painting
white walls, in white paint, making them per-
fectly white, and understand, that you still have
not understood anything. But in all seriousness,
to understand from the inside how the centre
in laid out (it is self-sufficient and is free for all
visiting artists) is an important experience. It is
also interesting how life is arranged; the style
of centre can be characterised by both ascet-
icism and luxury at the same time. It is a very
simple decor without any excess but with and in-
credible collection of art which has become part
of life. I also admire that the level of trust and
attention given to visiting artists is equal to that
of our works.

SPB.D MckyccTBo // Art 61



AM

BM

AM

BM

AM
BM

62

B NPOCTPAHCTBE MCKYCCTBa, HO U B IemoM. Ha-
npumMep, Xaiinep ['é66ebc, KOTOPOTO S yBasKaio
KaK XyHOO'KHHUKa, CTaj elle U aBTOPUTETOM B 00- |
JIACTHU BBICTPAUBAHUA MAPTHEPCKUX OTHOIIEHUH, :
IocJie TOro Kak A MoydacTBOBaja B ero pabouem
npoiecce. A Muxauni BapbIIIHUKOB Hay4YUJI MEHSA
KaKOH-TO BHE3AITHON 3a/IyLIEBHOCTHU U IIPOSIBIIE-
HUSM 4YeJIOBEYECKOro Telja. A, HalmpuMmep, Apre-
Muii Jlebenes, Mos noapyra Jlepa, Ha MOH B3TIAN, !
O[IHU U3 CAaMBIX HHTEPEeCHBIX cobeceTHUKOB. [Ipy- :
ras Iofpyra CIy:KUT IIPUMepoM pebsadecKoi He-
MIOCPECTBEHHOCTHU. fI 3HAI0 MHOTO ITPEKPaCHBIX
JIIOJIel, BCETia eCTh YeMY y HUX IIOYyYUTHCS.

Kaxoti 6ud, %canp, 603M0%4HO, NPAKMUKA 8 UCKYC- |
cmee ebul3bleaem Yy meba Haubonbwull urmepec
C MO4KU 3peHus sKcnepumenma?

MHe UHTepeceH calT-cnenudpuk mnepdopMaHc
Y BCe BUIbI MHCTAJISINNI — JKUBbIEe U MepTBBIE.
OHM CHHMAIOT HEOOXOOUMOCTb COUMHHUTENBCTBA :
B paboTe U IIepeKIoYaoT Ha UCCIIeIOBAHNE KU3- |
HU. ITU GOPMBI HCKYCCTBA aKTyaJIbHBI I MEHd,
HOTOMY YTO [TI0OBOPAYUBAIOT JIUIOM K JKHU3HU. Bo3-
MOJKHO, 9TO CMaKOBaHMe CYyIIECTBYIOLIET0 MO-
MeHTa. [IcuxoTepaneBTHYEeCKHe [IPAKTUKH, Hora
WO MeJUTallUd K HCKYCCTBY He OTHOCATCA,
HO KpaliHe BasKHbI 17151 MeHsA. OHU CUIIBHO 060Ta- :
IAI0T MOIO JKU3HD U IOCIeJHEee BpeMs 3aHUMAI0T
B Moeli paboTe Bce 60JIblle U 6OIBIIE MeCTa.

ITocnedwnuti 200 mui nposena 8 Ilemep6ypze, Npuru-
M@ camoe aKmusHoe yuacmue 6 cozdanuu pada
BAMCHBIX KYLbMYPHLIX npoekmos. Teoe znasHoe
gneuamierue om 2opoda?

5 oueHb GarogapHa 3TOMY FOPOAY 3a Ty TULINHY
Y OMHOYECTBO, B KOTOPOE 5 MOrpy3uiach Ha rOf,.
B MockBe g He ocTaHaBIMBaJaCh HU Ha MUHY-
Ty U 3amiylajga pabodyuM IIyMOM BHYTpPEHHUE |
6ecenpl ¢ coboi. B IleTepOypre s HEIIOXO MPO-
BeJla BpeMs, MHOTO O0OLIasCh ¢ COG0M M HOBBIMU
JIOOBMU (3TO BCETHA OCBEXKAET BOCIPUATHE JKU3-
Hu). [opon HacTpauBaeT Ha HCCIemoBaHue cebd,
YTO IIOATONKHYIO MeHs K OIpelelIeHHbIM pas- :
MBILITIEHUSIM, KOTOpbIE y3Ke CIIPOBOL[UPOBANIU He- |
KOTOpble M3MeHeHHs. TaKiKe B TUIIMHE U Kpa-
COTe BOBHUKIIO HECKOJIbKO HeH, KOTOpble HaX0-
IOSTCS celyac Ha cTaguu paspaboTku. Oco6eHHO
aKTHBHO B MO€H rOJ0Be pa3BOpauyuBaeTcs ole- :
pa Ha TeKCTBI pasfpo6IeHHON U MONTyUCYesHYB- |
MIeH-TIOyIOTEPSAHHON IpeBHEN TI033UH.

Tomosa nu mbt eeprymbcs 6 [lemepbype?

He 3Hal0, He iyMaJia 06 5TOM, HO Ha BECHY 3aIljla-
HUPOBaHA MO IIepBas BBICTABKA — C XKUBOIHCHIO |
Ui rpadUKoil U ¢ 06beKTaMU B TOIBKO UTO OT- '
KpbIBIIeHcA raynepee «Mud». U g k Hell y:xe MecsI]
KaK TOTOBIIOCH. [lepBas mepcoHanbHasA BBICTABKA
OBIBAET JIMIID OTHANK/IBL.
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For you, do authorities exist in art?

Yes, there are many of them. Discussing them would
bealong conversationin the style of Pliny the Young-
er’s letters. They are writers, and composers, and
architects, and painters, and musicians, and sci-
entists. There are also people in life who have be-
come serious authorities, not only in the field of art,
but in general, too. For example, Heiner Goebbles,
who I respect as a painter, has become authorita-
tive in the field of building partnerships after I par-
ticipated in his work process. Then Mikhail Barysh-
nikov taught me some kind of sudden sincerity and
manifestation of human warmth. And, for example,
Artemiy Lebedev, my friend, Lera, in my opinion, is
one of the most interesting people to talk to. Anoth-
er friend serves as an example of childish sponta-
neity. I know a lot of wonderful people, there is al-
ways something to learn from them.

What sort of genre, possibly an art practice, summons
the most interest in you from an experiment’s point
of view?

I'm interested in site-specific performance and all
forms of installations, both living and dead. They
remove the necessity of writing at work and switch
to the study of life. These forms of art are relevant
to me because they make my head turn to life. Pos-
sibly this is savouring the moment. Psychothera-
peutic practices, yoga and meditation do not re-
late to art but are incredibly important for me. They
greatly enrich my life and recently have been taking
up more and more space in my work.

You spent the last year in St. Petersburg, taking an ac-
tive part in the creation of several important cultural
projects. What is your main impression of the city?

I am very grateful to the city for the tranquillity
in which I lived for a year. In Moscow, I do not stop
for even a minute and suppress my internal con-
versations by my busy working life. I spent a nice
time in Petersburg, I took time to focus on my inner
thoughts and met new friends (this always refresh-
es my view on life). The city gears you up to study
yourself which pushed me to realised certain things
which have provoked certain changes. In the quiet
and beauty of the city I also had some ideas which
are currently in the process of being developed. Li-
brettos of operas based on half-forgotten-half-lost
ancient poetry are actively swirling around and
around in my head.

Are you ready to return to Petersburg?

I do not know; I have not thought about it. However,
my first exhibition is due to open in the spring. It will
encompass either paintings or graphic art with ob-
jects from the newly opened gallery Myth. I have
been preparing for it for a month now. The first per-
sonal exhibition happens only once.

3aBejieHHUe HoBOro hopmaTa — Becb JeHb
3TO MarasuH v 6ap. Ha nonkax npeacTaBieHO
6onee 300 6yTblJIOK OpraHMYECKHX,
6MOJMHAMUYECKUX U HATYpPasibHbIX BUH.

3decb sam dadym suHa!

Two in one: bar and shop of wines. There
are more than 300 bottles of organic,
biodynamic and natural wines made

by human hands on our shelves.

Come get some natural!

@navinabarshop
KaszaHnckad yi., 3A // Kazanskaya st., 3A
8 812 947-24-00
KponBepkckuii mmp., 65 // Kronverkskiy pr., 65
8 812 912-74-00

Peknama |18+
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XANDER BAR

ander Bar, named af-
ter the Emperor Alex-

ap Xander, Ha3BaHHBII
BB YecTb HUMIIEpPATo-

pa AnexkcaHppa I u Ha-
IIOMHUHAIOIUH POCKOIIHBIN
kabuHeT ¢ 6ubIMOTEKON
¥ KaMHHOM, — 95TO MECTO,
rje HapsAay ¢ KJIacCUYeCKH-
MM HaIUTKaM{U BaM IIpel-
JIOKAT ILIeTyI0 KapTy aBTOp-
CKUX KOKTeHiel, BIOXHOB-
JIEHHBIX HCTOPUYECKUMU
dbaxTaMu ¥ TOPOJCKUMU JIe-
reHaMH, 0 KOTOPBIX He pac-
CKa’KeT HU OJIMH TH/[I.

B 2017 romy komaHza
6apa Xander oduumanapbHO
MpeficTaBUIa CBOH IIPOEKT
Mixology Science Club ca-
MBI MepBbIi B Poccun Kiay6
hinE mpodecCHOHATBHBIX
6apTeH[IepoB U NIOOUTeNel
KokTelen. Ero rimaBHO 3a-
JIadell cTano pasBUTHE KOK-
TEHUIBHON KYIBTYpPBL, II0-
9TOMY [Jis aBTOPOB HTOH
nugen 6bITO BAYKHO MIEMUTH-
¢ B3HAHUAMMY,  CIIEJUTH
3a TPEHJAMU U MPUTIAllaTh
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B IleTepbypr M3BEeCTHBIX
Ha BeCb MHUP MUKCOJIOTOB.
J74 npa3aHOBaHUA BTOPOTO
IHS POXKAEeHUs KiIyba rias-
HBIH MuKconor 6apa Xander
Tapac 3aBalbHIOK IpUITa- ;
CUJI MeHe[[Kepa JTOHIOHCKO-
ro Rotunda Bar 'appu Huko-
nay. HoBoe uma ana Ilerep-
6ypra, HO OGWUH M3 JIYYIIUX |
6apMeHOB Benukobpura- |
Huu u EBponsl, 'appu Huko-
J1ay U3BeCTeH CBOMMU MUHU-
MaJUCTUYHBIMM IIOfadaMU :
1 COBepLIeHHO CcyMaclle[-
UMY COYeTaHUAMU UHIpe-
IHEeHTOB U BKYCOB.

Ecnu BaM 1MoBe3j10 OCTaTh-
Cs1 B TOPOJe 13 CEHTAGPS, Bac |
JKOET OTIAMYHAS BEUEPUHKA '
B Xander u pefikas BO3MOXK-
HOCTb YBUIAETb 3TUX [ABYX
TaJaHTIUBBIX MHKCOJIOTOB :
3a OIHOUM GapHOUl CTOMKOM. |
JpysKecKUI coBeT: 3a0pOHHU-

pyHTe cTOJ 3apaHee.
cus.z i

119

ander I and resembling
a luxurious office complete
with library and fireplace,
is the place where, as well
as traditional drinks, you’ll
be offered a whole range
of signature cocktails in-
spired by historical facts
and the legends of the city,
which you will not hear on
any guided tour.
In 2017, Xander Bar’s

! team officially introduced

their new project, Mixology
Science Club: Russia’s first
ever club for professional
bartenders and fans of cock-
tails. Its main goal is to de-
velop the cocktail culture
which is why, for the creators
of this idea, it was important
to share knowledge, keep
up with the latest trends
and invite world famous

mixologists to St. Peters-
burg. To celebrate the club’s
second birthday, the bar’s
head mixologist, Taras Za-
valnyuk, invited over Har-
ry Nikolaou, the manager
of the Rotunda Bar in Lon-
don. A previously unknown
name for Petersburg but one
of the best barmen in the UK
and Europe, Harry Nikolaou
is known for his minimalis-
tic presentation and his cra-
zy combinations of ingredi-
ents and flavours.

If youre lucky enough
to be in the city on the 13th
of September, a great party
in Xander and the rare op-
portunity to see both of these
talented mixologists behind
the same bar is waiting for
you. A friendly tip: book a ta-

ble in advance.
SPB.D

SPB.D BAPbI // BARS

baps1
Bars

Big Wine Freaks

[Mu-Yr, Bc // Mon-Thu, Sun
18:00-01:00

[IT-C6 // Fri-Sat
18:00-02:00
HHcTpyMeHTalbHAA yII., 3
Instrumentalnaya str. 3

Social Club

IIu-4t, Be // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat
12:00-03:00
Py6uUHIITEHHA yII., 40/11
Rubinsteina str. 40/11
socialclub.spb.ru

Ky3Hsa // Kuznya House

IMu-4t, Bc // Mon-Thu, Sun
12:00-23:00

IIT-C6 // Fri-Sat

12:00-6:00

Hab. ATMUpaNITeCKOro KaHana, 2
Admiralteysky canal emb. 2
newhollandsp.ru

CKOTHbIW ABop // Animal Farm

YT, Be // Thu, Sun

12:00-00:00

Iu-Cp, IIT, C6 // Mon-Wed, Fri, Sat
12:00-06:00

Konnorsappeiickuii 6yir., 21
Konnogvardeyiski blv. 21

Ha BuHa! // Navina!

IIua-4t, Bc // Mon-Thu, Sun
12:00-01:00

IIT-C6 // Fri-Sat
12:00-03:00

KasaHckad yi1., 3; KpoHBepKckuii mp., 65
Kazanskaya str. 3; Kronverkskiy pr. 65

JenaptameHT 57 // Department 57
MMu-4r, Be // Mon-Thu, Sun
18:00-02:00

IIT-C6 // Fri-Sat

18:00-06:00

I1n1. JlomoHOCOBA 3

Lomonosova sq. 3

Al Capone Bar
Mu-IIt // Mon-Thu
12:00-06:00

C6-Bc // Sat-Sun
17:00-06:00
JKykoBcKkoOro yi., 7-9
Zhukovskogo str. 7-9
alcaponebarspb.ru

bap Ka6uHet // Kabinet bar
Yt-Bc // Thu-Sun 20:00-03:00
Manasa Cagosad yi., 8

Malaya Sadovaya str. 8

Xander Bar
11:00-02:00
BosHeceHCKkuU ITp., 1
Voznesensky pr. 1

Hard Rock Café

IIua-4t, Bc // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat
12:00-02:00

CagoBad yi., 12

Sadovaya str. 12
hardrockcafespb.ru

ApxuTekTop 6ap // Arhitektor bar
Cp-C6 // Wed-Sat 19:00-03:00
Py6bunmreiina yi., 13
Rubinsteina str. 13

YrpiomouHas // Depressive bar
19:00-06:00

Py6uHImITElHA yII., 4
Rubinsteina str. 4

ugrumo.ru

Feorpadus // Geography
IIa-4t, Bc // Mon-Thu, Sun
12:00-01:00

IIT-C6 // Fri-Sat
12:00-04:00
Py6uHImITElHA yII., 5
Rubinsteina str. 5
geo-rest.ru

Prof. FREUD

Ia-Cp // Mon-Wed
12:00-00:00

Yr-C6 // Thu-Sat
12:00-01:00

Bc // Sun

14:00-00:00

Manasa Mopckasd yi. 18
Malaya Morskaya str. 18
freud.club

Monyrap // Polugar Bar
Bt-Cp, Bc // Tue-Wed, Sun
15:00-00:00

Yr-C6 // Thu-Sat
15:00-03:00

UranpsgHCKaA yII., 19
Ital'yanskaya str. 19
polugar.bar/spb

Music Bar 11
21:00-06:00

Manasa Mopckad yi., 11
Malaya Morskaya str. 11
musicbarii.ru

Beremot // Begemoth

Yt // Thu 21:00-05:00

IIT-C6 // Fri-Sat  21:00-06:00
CajgoBad yi., 12

Sadovaya str. 12

ginza.ru

Orthodox Bar

IIa-4t, Bc // Mon-Thu, Sun
18:00-02:00

IIT-C6 // Fri-Sat
18:00-04:00
Py6uHmITElHA yII., 2
Rubinsteina str. 2
orthodox.bar

Imbibe Cocktail Bar
18:00-03:00
JKykosckoro yiu., 6
Zhukovskogo str. 6
imbibebar.ru

El Copitas

Yt // Thu 19:00-02:00

IT-C6 // Fri-Sat  19:00-04:00
KonokonbHasd yi., 2
Kolokolnaya str. 2

Union Bar

MMu-4t, Bc // Mon-Thu, Sun
18:00-04:00

IIT-C6 // Fri-Sat
18:00-06:00

JIUTeNHBIN Ip., 55

Liteiny pr. 55

unionbar.ru

The Hat

Mu-Yt, Be // Mon-Thu, Sun
19:00-03:00

[IT-C6 // Fri-Sat
19:00-05:00

Benunckoro yi., 9
Belinskogo str. 9
hatgroup.ru

CIIB.]T SPB.D

SPB.D bapbi // Bars
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ST.P-D AETH // KIDS

My3eu dabepke
IJI JeTeun

HeTckue obpa3oBaTellbHble IPOrPAMMBI

B Myzee Pabepoke BKIIOYAIOT B cebs Bce
HaIpaBJleHU 1eATeIbHOCTH GUPMBI BEIMKOTIO
pycckoro 1oBenupa Kapna ®abepike.

The Faberge
Museum for Kids

Children’s educational programmes at the Fabergé
Museum include all the activities of the company
of the great Russian jeweller, Carl Fabergé.
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I/ICTOpI/IH IMacxXaJIbHOT' O Hﬁ].la,

Pe6sTa yCIbIMAT UCTOPHIO TTOABIEHUS U
3HaYeHUsA ITTaBHOIO ITacXaIbHOr0 oapKa —
ANIA, a TAK)Ke Y3HAIOT O TPAJULIUAX YKpaIleHUs
AParoineHHbIX ITacXaJIbHBIX AUIl U TEXHUKAX,
KOTOpBbIE UCIIOJIb30BAIN MacTepa IIpU
HU3rOTOBJIEHUH ITOaPKOB [JIS PyCCKUX
uMneparpul,. ITocie 5KCKypCUU IOHBIX
MOCeTHUTeNeH 0JKUAAeT MacTep-KIacc 10 POCIIUCH
JepeBSHHOrO SHIA.

[paroieHHBIN 300I1apK

CaMbIe MaJIeHbKME ITOCETUTENIN My3€es U UX
POAUTENN CMOLY T [T0y4aCTBOBATD B HACTOALLEM
MPUKIIIOYEHUH — OTIIPABUTHCSA Ha MIOMCK
CKa30YHBIX 3BepeH, MPAYYIIMXCS B IPeJIMeTaxX
koineknuu Mysesa ®abepaxke. [Tociie sKCKypcUn
IOHBIX IIOCETUTeNIell OXKUaeT MacTep-KJIacc 110
CO3[IaHUIO IPOU3BENEHUH U3 TOTUMEPHOH ITTHHBL.

[lkoBUHHBIe Beluilbl Pabeprke

[OHBIe MOCETUTENHN Y3HAIOT, TI0YEMY B
MOBCEHEBHOM KU3HU HEBO3ZMOXKHO OBLIO
060l THCH 663 MAPOUYHHUIIBL, Hececcepa 1
60HO60HBEPKH, KaKUe TpaBUia CyLeCTBOBAIN
IJIs yKpAIIeHUH U leTalell Ofesk/Ibl, & TaKiKe
KaK U3MEHUJIACh POJIb HTUX MaJIEHbKUX BEIIHI]
B Halllell JKM3HU 3a IOCIeIHHE 100 JIeT.

The Story of the Easter Egg

The children will hear the history behind the
emergence and the meaning of the principal
Easter gift, the egg. They will also learn about

the traditions of decorating the precious Easter
eggs and the techniques used by Fabergé’s master
goldsmiths to craft the gifts for Russian Emperors.
After the tour, the young visitors will attend

a master-class on decorating wooden eggs.

The Bijou Zoo

CaMble MaJIeHbKHeE IIOCETUTEIN My3es U UX
POAUTENN CMOTYT MOYy4YaCTBOBATH B HACTOAIIEM
MIPUKJII0YeHUU — OTIIPABUTHCA Ha IIOUCK
CKa304YHBIX 3BEPEH, MPAIYIINXCA B IPeIMeTax
kosteknuu Myses ®abepike. [Ioce sKCKypcuu
IOHBIX TIOCETUTeNIeN 0KHUIaeT MacTep-KIIacc Mo
CO3IaHUIO TPOU3BENeHUN U3 TOTUMEPHOH IIIUHBI.

Fabergé’s Outlandish Trinkets

[OHBIE TOCETUTEINN Y3HAIOT, II0YEMY B
[TOBCEIHEBHOM *KU3HU HEBO3MOXKHO ObIIO
060l THCh 63 MApPOYHHUIIBL, Hececcepa 1
60HO60HBEPKH, KaKle IIPaBUia CyIIeCTBOBAIN
IUIsI yKpalleHUH U ieTajlel OfeskIbl, a TAKKe
KaK U3MEHUJIACh POJIb HTUX MaJIEHbKUX BEILIHI]
B Halllel }KM3HU 3a IOCIe/IHUE 100 JIeT.

Mysen
Museums

IpaHp Maket Poccus
Grand Maket Rossiya
10:00-20:00
liBeTo4yHas yiu., 16J1
Tsvetochnaya str. 16L
grandmaket.ru

OkeaHapuyM // Oceanarium
10:00-20:00

yn. Mapara, 86

Marata str. 86
planeta-neptun.ru

MeTpoBckas AKBaTopus
Petrovskaya Akvatoria
10:00-22:00

Mamas Mopckas yiL., 4/1
Malaya Morskaya str. 4/1
peteraqua.ru

My3eii Boabl // Water Museum
Cp-Bc // Wed-Sun 10:00-19:00
lInanepHas yiu., 56E
Shpalernaya str. 56E
vodokanal-museum.ru

Kpeticep ABpopa

The Cruiser Aurora

Cp-Bc // Wed-Sun  11:00-18:00
[leTporpazckas Hab.
Petrogradskaya emb.
aurora.org.ru

Nepokon «KpacuH»

Icebreaker Krasin

Cp-Bc // Wed-Sun 11:00-18:00
Iy, Bt // Mon, Tue

BrixogHoi // Closed
TocnenHsAs cpefa Mecsna //
Last Wed of the month

3akpbIT // closed

Hab. JlefiTeHaHTa

IIMupaTa, 23-51 TUHUS
Leytenanta Shmidta emb., 23 line
krassin.ru

MopBopaHas nopka C-189
Submarine C-189

Cp-Bc // Wed-Sun 11:00-19:00
Iy, Bt // Mon, Tue

BeixomHoit // Closed

Hab. JletiTrenanTa llIMmupara, 31
Leytenanta Schmidta emb. 31
s-189.ru

BoeHHO-MopcKoW My3ei

Naval Museum

Cp-Bc // Wed-Sun 11:00-18:00
Iy, Bt // Mon, Tue

BeixomHoi // Closed

1. Tpyna, 5

Trudasq.5

navalmuseum.ru

300510rH4ecKui Mysen
Zoological Museum

Cp-IIu // Wed-Mon 11:00-18:00
Bt // Tue Bwixopuoii // Closed
YHUBepcHUTeTCcKasd Hab., 1
University emb. 1

zin.ru

ApPTUNNEPUIACKUIA MYy3el
Artillery Museum

Cp-Bc // Wed-Sun 11:00-18:00
IIu, Bt // Mon, Tue

Boixomuou // Closed
AneKcaHIpPOBCKUIL TAPK, 7
Alexander Park 7
artillery-museum.ru

MnaHeTapuit Ne1
Planetarium Ne1
11:00-23:00

Hab. O6BOIHOTO KaH., 74
Obvodny canal emb. 74
planetarium.one

Mys3eit Kykon
Dolls Museum
10:00-18:00
Kamckaaym., 8
Kamskaya str. 8
museumdolls.ru

STHorpaduyeckuii Mmysei

The Russian Museum

of Ethnography

Bt // Tue 10:00-21:00

Cp-C6 // Wed-Sat 10:00-18:00
Bc //Sun  11:00-19:00

ITu // Mon BeixogHoii // Closed
WHxXeHepHad YIL., 4/1
Inzhenernaya str. 4/1
ethnomuseum.ru

Mys3ei MUHUaTIOpbI
«Pycckuit Jlepan
Miniature Museum
11:00-19:00
WTanpsHCKas yII., 35
Italianskaya str. 35
russian-master.ru

My3ei xenesHbIx gopor

The Russian Railway Museum
10:30-18:00

BubnnoTeYHBI 11ep., 4/2
Bibliotechny lane 4/2
railway-museum.ru

CaHkT-MNeTep6yprckui
My3ei xneba

The Museum of Bread
11:00-19:00

Bc-IIH // Sun-Mon
3axkpsIT // Closed

yi1. Muxaiinosa, 2A
Mikhailova str. 2A
muzei-xleb.ru

WUcTopuyeckas sepdb Montasa
The Historical Shipyard Poltava
11:00-18:00

noc. Jlaxra, yi. beperosad, 19A
Lakhta village,

Beregovaya str. 19A
poltavaiziz.ru

JleTcKue TeaTpbl
Performances
for kids

MapHHHCKHit TeaTp
Mariinsky Theatre
TearpabHas L., 1
Teatralnaya str. 1
mariinsky.ru

Bonbluoi TeaTp KyKon
Bolshoi Puppet Theatre
yn. Hekpacosa, 10
Nekrasova str. 10
puppets.ru

TeaTp Map1oOHeTOK
Marionettes Theatre
HeBckuii 1np., 52
Nevskiy pr. 52
demmeni.ru

Linpk // Circus

Hab. pexu ®OHTAHKH, 3A
Fontanka river emb. 3A
circus.spb.ru

Marasussl
IS JeTen
Kid’s Stores

KeHrypy // Kenguru
10:00-21:00
Bonpmoii mp. I1.C., 17
Petrogradskaya side,
Bolshoy pr. 17
MOCKOBCKHUIA ITp., 193
Moscovsky pr. 193
keng.ru

Marus petcTea

IIa-nT 10:00-21:00
C6, BC 10:00-22:00
[lynKoBCKOe 1mocce, 60
Pulkovskoe highway 60
magia-detstva.ru

BEBA Kids
10:00-23:00
JIUTOBCKUIA 1Tp., 30 A
Ligovsky pr. 30 A
bebakids.ru

CeMeHHbIE
pecTopaHbl
Family Restaurants

RbIBA // RYBA

11:00-00:00

yi. AkajgeMuka ITaBiosa, 5
Akademika Pavlova str. 5
probka.org

RbIBA HA I AHE

RYBA NA DACHE
12:00-23:00

CecTpopenk, [Ipumopckoe
mocce, 319

Sestroretsk, Primorsky
highway 319

probka.org

dpaHyecko // Francesco
[Iu-TIT // Mon-Fri

€ 9:00 IO TTOCTIEHETO FOCTS
till the last guest

C6-Bc // Sat-Sun

12:00 [0 MOCJIETHETO TOCTSI
till the last guest
CyBOPOBCKUIH TIp., 47
Suvorovsky pr. 47

ginza.ru

Goose Goose

Bc-Yt // Sun-Thu 12:00-00:00
IIr-C6 // Fri-Sat  12:00-1:00
Bonpuias KoHwoueHHad, 27
Bolshaya Konushennaya 27
Italy-group.ru

Hawa Jaya // Nasha Dacha
ITu-Bt // Mon-Tue 12:00-23:00
It // Fri 12:00-01:00
C6-Bc // Sat-Sun  10:00-23:00
ITpumopckoe 11., 448
Primorskoe sh. 448

ginza.ru

Sunday GINZA

Bc-Yt // Sun-Thu 11:00-00:00
IIT-C6 // Fri-Sat  11:00-01:00
I0sxHas fopora, 4/2

Yuzhnaya road 4/2

ginza.ru
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SPB.D LLUOMWHT // SHOPPING

The Marc Jacobs

I'1aBHBIE KOJUTAO0panuu 6peHia

The main collaborations

AU PONT ROUG!

YHUBEPMAT // DEPARTMENT STORE

BaH OJHON M3 CAMBIX BECEJBIX U TPOTATENbHBIX

KoJIaboparuit. Beerma MPOHUYHBIN JU3aiiHEp
Mapk Jlzkeiiko6¢ BIIOOIEH N0 GecrnaMsiTcTBa B JO0bIe
MIPOSBJIEHUS HOI-KYJIBTYPH U POKYCHI ¢ HUMH.

OH co31a] KOJJIEKIIWIO, BIOXHOBUBIINACH OJHUM
73 TJIaBHBIX aMEePUKAHCKUX MYJIbT(UIBMOB — Peanuts.
[lepcoHaskn, KOTOpbIe OBLIM OTPUCOBAHBHI ellle TI0J BeKa
Ha3a/l, CTAJIN TEPOAMU KOJIIEKITNH, HATIOJTHEHHOHN (hop-
MaMu 1 HacTpoeHueM 70-X. CJIeTKa BBHIIIBETIIWH] IKePCH
U JKU3HEYTBep:sKIalolIue CJIOTaHbl BO BCIO CIIUHY, CIIOP-
THUBHBI OBepCaii3 U ApKUe KOMUKC-TIPUHTHL Co3IaBaii-
Te KOHTPACT M COYETANTe HOCTAJBIMYECKHE TOJCTOB-
KU, KPOCCOBKY W AKCECCYaphI ¢ KIACCHKOHN U MOTyIUTe
JY4IIAE MUAKC IJIs OCEHHE-3UMHETO Ce30Ha B GOJIBIIOM
ropoze!

Eme onHa koJ1abopalins, co3JaHHad B MOAJEPKKY
3amycka HoBo# auauM The Marc Jacobs, o3HaMeHOBa-
Ha COTPYAHUYECTBOM C OTHUM U3 MACTOHLOHTOB aMepu-
raHckou mpecchl — New York Magazine. Mapk [Isreliko6c
cleia)l CTaBKy HA MUHUMAJN3M U3BECTHOTO CBETCKOTO

I I OBBI MOIHEIN ce3oH Fall-Winter 2019 o3unaMeHo-
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its mark as one of the most playful and touching

collaborations. The always ironic designer Marc
Jacobs is head over heels for any manifestation of pop
culture and the fun that can be had with it.

He created a collection inspired by Peanuts, one
of America’s most famous cartoons. Characters, who
were designed back in 1950, have become the focal
point in a collection filled with the shapes and moods
of the 1970s: a lightly faded jersey and feel-good slogans
printed over the whole back, a sporty oversized sweat-
shirt and bright comic prints. Create contrast and com-
bine nostalgic hoodies, trainers and accessories with
classic clothing and you’ll get the perfect combo for
the autumn/winter season in the big city.

Another collaboration, created in support
of the launch of the new collection, The Marc Jacobs,
has been marked by the cooperation with one of the gi-
ants of the American press, New York Magazine. Marc
Jacobs relied on the minimalism of the famous secu-
lar weekly magazine and paid tribute to one of the most

The new Fall-Winter 2019 fashion season makes

esKeHeIeJbHOTO JKYPHAJIA U OTHAJ IaHb OIHOMY U3 Ca-
MBIX IPAUIHBIX U Y3HABAEMBIX JOTOTUIIOB COBPEMEH-
HOCTU. KOJJIEKIMs MHUHUMAJUCTHIHA U Clepska-
Ha, W T0-CBOEMY HATIOMUHAET MEpPY CaMOTO W3TaHWSI,
HO HeGOJBIINe SIPRUE IeTAIN B BU/IE PATYsKHOTO JIOTO
JIeJIaI0T ee 371000 HEeBHO].
HoBasi KOJTERITNSA OGpeHIa MpefcTaBieHa B YHUBEP-
Mare, a TaksKe OHJIANH Ha aupontrouge.ru.
[ crib.j |

graphic and recognisable logos of our time. The col-
lection is minimalistic and restrained, and in its own
way, resembles the merch of the publication itself, but
small bright details in the form of a rainbow logo make
it topical.

The new collection is available both in the depart-
ment store and online at aupontrounge.ru.

SPB.D LWonuHr // Shopping
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IIPAXOIUT
B [IeTepOypr

Big basketball
1S coming

to St Petersburg

ABTOp Anekcandp Mauyiinos
By Alexander Manuylov
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DTOH 0CEHBIO BIIEPBbIE B UICTOPUH
ki1y6 us CaHKT-IleTepOypra npruMeT
ydacTue B po3bIrpblie EBpOIUTH.

This autumn, for the first time in
history, a club from St. Petersburg
will take part in the EuroLeague.

TUBUTENIbHO, YTO, HECMOTPS

S/ Ha HACBIIEHHYI0 UCTOPUIO JIe-
HUHTPAJCKOTO U TeTepOypr-
ckoro 6ackeTrboia, HU OgHA U3 KO-

MaHJ] TaK U He y4acTBOBaJIa B IJIaB-
HOM eBpOITeHiCKOM TypHUpe. Bike
BCETO0 K BBICTYIJIEHHUIO B 3TOM TYp-
Hupe (Torma oH HasbIBascs KyGok
€BPOTENCKUX YeMITOHOB) OBLI Jie-
HUHTpaackuil «CrapTak», BbIU-
TPaBUIMH B 1975 TOLY YEMIIHOHAT

CCCP. OmHaxo KoMaHOa He Oblla
3asABjleHa Ha TypHUp (110 CIy-
xaM — B UHTepecax cOOPHOU, KOTO-
pas 6bLIa Ha TOT MOMEHT HeHCTBY-
IOITUM OIUMITUMCKUM YeMITMOHOM).

B wiome BK <«3eHuT» MOIy4YHI
yauag-kapa JJs ydactus B EBpo-
aure. Eliie 1o X0y ce3oHa B KOMaH-
Iy TpHINe] UBBECTHBIA MCIIAHCKUI
TpeHep JKoan Ilinasa, a mocie OKOH-
YaHWUSA Ce30HA ITPOMBONLIN Cephes-
HbIe UBMEHEHN U B COCTaBe KOMaH-
IBl — IIOYTH TIOJTHOCTHI0 OOHOBUJIACH
cTapToBad IATepka. Boobiie JjeT-
HAd TpaHcgepHasd KaMIaHUA «3e-
HHUTa» — OfHA M3 CAMBIX MOIHBIX
B Poccum, 4To, 6e3ycJOBHO, TOBBI-
ImaeT MAHCH Ha yCIleX. YiKke ceidac
JICHO, YTO KOMaH/a cobmpaeTcs He
Ha OJIWH Ce30H, Y PYKOBOJCTBA pa-
CTyT aMOUIINH, TEM He MeHee Jie610-
THPOBATH B CTOJIb CJIOKHOM TYyPHU-
Pe ¢ BBICOKOI KOHKYPEHIINeH u pas-
HoOOpa3ueM 6acKeTOONBHBIX IKOJ
6ynmer HempocTo. 10 OKTAGPSA «3e-
HUT» TIPOBEJET CBOW MepPBHIN 0-
MaIlHWF MaTy TPOTUB «Bapceso-
HbI». Hac skeT 6ackeT60J 04eHb BbI-

COKOI'o ypOBH.
CIIB.TT

ingrad’s and St. Petersburg’s

rich basketball history, not one
of the teams have taken part in a big
European tournament. The clos-
est any of the teams have come
to competing in this tournament
(back then it was called the Euro-
pean Champions Cup) was Lenin-
grad’s Spartak, who won the 1975
USSR championships. However,

It is surprising that, despite Len-

the team was not put forward for
the tournament (rumour has it that
it was in the interests of the nation-
al team, who, at that point, were
the Olympic champions).

In June, BC Zenit was awarded a
wild card to participate in the Eu-
roLeague. Additionally, during the
season, the famous Spanish coach,
Joan Plaza, joined the team. At the
end of the season, big changes were
made to the team: there is almost a
completely new starting five. In fact,
Zenit’s summer transfer campaign
is one of the most powerful in Rus-
sia which, without a doubt, increas-
es the chances of success. With the
ambitions of the management team
growing, it’s clear even now that
the team are counting on playing
in more than one season, howev-
er, starting off in such a hard tour-
nament against such tough compe-
tition with players from different
basketball clubs will not be easy. On
the 10th of October, Zenit will face
their first home game against Bar-
celona. We're expecting basketball

of the highest quality.

TTOMAIITHUE
MATUM, KOTOPBIE
HEJIb3I
[IPOITYCTUTDb

BARCA
LASSA

10.10.19

1.11.19

Realmadrid
Baloncesto

29.11.19

DON'T MISS THESE
HOME GAMES

)
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OTenu
Hotels

Four Seasons Lion Palace
Homepa

Lotte Hotel St Petersburg
TocTeBasd 30Ha

SO Sofitel St Petersburg
TocTeBasd 30Ha

Belmond Grand Hotel Europe
TocTeBas 30Ha, 6ap

Astoria Hotel
TocTeBasd 30Ha

Taleon Hotel
Winwood

St Regis Moscow Nikolskaya
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baps1
Bars

Big Wine Freaks

Ha BuHa!
IleTrporpanackasn

Ha BuHa!
Kaszanckasa

CKOTHbIV [BOp
Bap Haxoaka

Pr. Freud

119

PecTopaHbI
Restaurants

Ginza Project (premium)
Italy Group
Cococo
Meathead
Fpunb CTaHums
Mouapenna 6ap
MeTpoB-BoakuH
MonHbii 6anet
Caviar Russia
Bruno Truffle House
CbipoBapHs
Beefzavod
Vinissimo
BaHwWmMKn
Faberge Café
CeBepsiHUH
Mankux

JOM

YaYa

Hamlet & Jacks
Buddha Bar

Charlie

IIpouee
Other

Masters

Meteors Travel
ApXUTeKTypa ATieTHKa
Au Pont Rouge
KnuHuka «Amedan

Park by Osipchuk
Ha ®onTanke

Park By Osipchuk
Ha Moiike

Marina Gisich Gallery
Banyan Tree Marata
Okhta Park

Outlet Village Pulkovo

BEAUTY
TEAM

BY
NAIL SPA

.

B Four Seasons Hotel Lion Palace St. Petersburg oTKpbIACA LLEHTP KPOCOTHI
BEAUTY TEAM by Nail Spa. 2To ueTBepTbi COAOH M3BECTHOM CETU, U OH ByAeT
PaBOTATb B KOAAOBOPALLMM CO cna-LLeHTPOM oTeAad LUCEO SPA, KoTopbii y>xKe
HECKOABKO AT MOAPAA ABASETCA AYULLMM POCCUMCKMM CMA-LLEHTPOM MO BEPCUM
World Spa Awards. Tenepb B pOCKOLLHbIX MHTEpbepaXx aABopua XIX-ro Beka Bbl
CMOXKeTe CAeAdTb BCe npoueAypbl 30 MUHMMOAbHOE KOAMUECTBO BPEMEHMU,
MOAYUMB NPU 3TOM MOKCUMOAbHbIM 2000 eKT. Bcero 3a noATopa uaca spechb
AETKO MOAMOTOBUTLCHA K AKOOMY MEPOMPUATUIO, YCMEB CAEAOTb OAHOBPEMEHHO
MOHUKIOP, MEAUKIOP, IKCMPECC-YXOA AAA AULLO, MOKUAXK M YUKAGAKY! Bl MOXkeTe
KOMOBUMHMPOBATb YCAYTU, KOK BOM YAOBHO, ECAM CNeLnTe, AU, HOOBOPOT,
MPOBECTM B CMNA BECb AEHb, ECAU XOTUTE PACCAABUTLCA M B MOAHOMN CTEMEHM
MOAYUNTb YAOBOABCTBME, HOMPUMEP, OT AYULLIEN B MUPE OBTOPCKOM NpoLLeAYpbl
AASA AULLO C UEPHOM MKPON.

FOUR SEASONS HOTEL LION PALACE ST. PETERSBURG
BosHeceHcKMM npocneKT, AOM 1
8 (812) 339 80 48
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