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nHdopmauum MU Ne dC 77-72353 0T 14 eBpans
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B cpepe cBA3U, MHPOPMALMOHHBIX TEXHONOTUH

1 MaccoBbIX KOMMYHHUKauui (POCKOMHA30P).

PacnpocTpaHseTca 6ecnnaTHo. Penakuus He HeceT
OTBETCTBEHHOCTb 33 MH(OPMaLHIo, CoAepXKaLLylocs
B peK/IaMHbIX MaTepuanax, ony6aMKoBaHHbIX

B XypHane «St. Petersburg Digest». MHeHHe

penakuu1 MOXXeT He coBnaaaTtb ¢ MHEHUWEM aBTOPOB.
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SPB.D CJIOBO PEJAKTOPA // EDITORIAL

OJIrOKIaHHasA BecHa. II0BOOB A1 paflocTU He-

MaJio: MacjeHMIIa ¢ ee apOMaTHBIMU OIMHAMU,

KOTOpBIEe MOXKHO HAlTH IOYTH B JII060M pecTo-

aHe TOpoaa, 8 MapTa ¢ MIJUIMOHOM aJIBIX PO3 U, KO-

HEYHO, [JINHHbIE MAaMCKHe ITPa3gHUKN — HaCHIIIEeH-

Has IIporpaMma B ropojie U BO3MOXKHOCTb BbIeXaTh
Ha IPUPOLY.

B IleTepOypr HakoHel-To efeT Viva la Vida — BvI-
craBka pabor ®punsl Kamno u [uero PuBeprr, KOTO-
pyIo ysKe yCIelU YBUOETH KUTENU CTONUIIBL. Myseil
dabeprke OpagyeT 3pUTeNIel yBIEKATEIbHBIMH DKC-
KypcHAMU U MacTep-KJjlaccaMU, NPUYPOYEHHBIMU
K 9KCIIO3ULIUH.

A ellle 3TOHM BeCHOH HallleMy JKypHAJIy UCIOTHSIET-
csTOf,.

MeI BriepBbl€ BBIIUIM 33 PaMKH KOPOTKOro ¢poro-
ceTa M BEChb [IeHb CHUMAJIH [VIABHYIO TePOUHIO HOMe-
pa — Benyuylo akTpucy Tearpa Jlencosera Jlaypy Ilu-
xenaypu. dTo ObIIO0 6Bl HEBO3MOKHO 0e3 MOJIePIKKHU
HaIIUX NApTHEPOB.

CrycTs rof MBI BIIepBBIe BBIOpAINCH 3a IIpeJielbl
pOnHOro roposia — OTHpaBUIMCh B 'aMOypr Ha 3aBOf,
Steinway e Sons, 4T0OBI paccKa3aThb 0 TOM, Kak CO37a-
I0T YHUKaJIbHBIE MYy3bIKaJIbHble HHCTPYMEHTHI. B Ile-
TepOypre Ha POSTIAX 3TON MapKU UT'PAIOT 3BE3/IBI BTy~
WX KOHI[EPTHBIX 3aJI1aX.

BecHa — Bpems nepeMeH. ['epoil Halero mpenbIay-
Imero HoMepa AnekcaHap MeBesieB BO3TIaBUII IIeTEP-
6yprckuil ¢yTOONBPHBIN KIy6 «3eHUT». JKIeM HOBBIX
mo6en! OfMH ropof] — ofHA KOMaHa!
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CJIOBO
pelaKTopa
Editorial

InaBHbiv pepakTop // Editor-in-chief
Hpada Muxaiinosa // Irada Mikhailova

MecTo // Venue
L Terrasa, Lotte Hotel St. Petersburg

®doTo // Photo
Jlanuun Pa6osckuii // Daniil Rabovsky

MUA
Anna CmupHosa // Anna Smirnova

he long-awaited spring has finally sprung. There

are plenty of reasons to rejoice. Firstly, with

Maslenitsa come tasty pancakes which can be
found in almost all of the city’s restaurants, then In-
ternational Women’s Day which brings millions of red
roses and, finally, the long May holidays. A jam-packed
month of activities or just an opportunity to spend
some time with nature.

Viva la Vida, an exhibition of works by Frida Kahlo
and Diego Rivera is finally arriving in Saint Petersburg,
an exhibition which has already been seen by the in-
habitants of our capital. The Faberge Museum is prom-
ising to captivate visitors with fascinating tours and
workshops linked to the exhibition.

Moreover, our magazine is celebrating its first-year
anniversary this spring. We’ve also stepped outside
the box of the ‘short photoshoot’ and spent a whole day
shooting our main heroine in the Sofitel SO hotel: the
lead actress of the Lensoviet Theatre, Laura Pitskher-
auli. This would have been impossible without our part-
ners’ support.

A year on, we've moved outside the parameters of
the city and flown to Hamburg with the aim of visiting
the Stenway e Sons factory to find out how they make
unique musical instruments. In Saint Petersburg, fa-
mous musicians play pianos of this brand in the best
concert halls of the city.

Spring is also time of change. The main focus of our
previous issue, Alexandr Medvedev, has become the
president of FC Zenit. We await for new victories! One

city, one team!
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HoBocTHn
News

Alena Akhmadullina B Au Pont Rouge

B sToMm roxmy Bemu 6perna Alena Akhmadullina BHOBb
MO)XHO OymeT HallTu B yHHBepMare Au Pont Rouge.
Konnexnusa Alena Akhmadullina Spring-Summer 19
BJIOXHOBJIEHA CpeTHEBEKOBOU HcTopue o nenu Fogu-
Be. 3HAYNTeEIbHASA YaCTh KOJIJIEKIIUY OTBe/leHa Bedep-
Hell TeMe «CKa304YHOro 6ajia», KOTopas SBJISEeTCS da-
creio [THK Openpa. PoMaHTHYeCKUE TIATHS C UCTO-
PUYECKHMU [IeTAJIAMU KPOs BBITIOTHEHBI M3 IIEJIKA,
TadTH U TOHYAMIIEH KOXKU U [IOMOIHEHbI MaKcuMa-
JIMCTUYHBIM JIEKOPOM: BBINIUTHIMH BPYUYHYIO U3 Naii-
eToK, bucepa, sxemuyra obpasamu CpegHEBEKOBbS —
cepAlilaMu, IbBaMU, egUHOporaMH. B mpoposkeHue
TeMbl 80-X B BeuepHel JTUHUU OOBITPHIBAETCS aCUM-
MeTPUYHBIN KPOH B BEpXHEH YacTU MOfeen.
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Alena Akhmadullina in Au Pont Rouge

This year, the Alena Akhmadullina brand items will be
available again at the Au Pont Rouge department store.
The Alena Akhmadullina Spring-Summer 19 collection
is inspired by the medieval story of Lady Godiva. A sig-
nificant part of the collection is devoted to the evening
theme of the “fairy ball”, which is part of the brand’s
DNA. Romantic dresses with historical details are made
of silk, taffeta and the finest leather and supplemented
with a maximalist decor: hand-embroidered from se-
quins, beads, pearls, medieval images — hearts, lions,
unicorns. Continuing with the 8os theme, an asym-
metrical design at the top of the models is played up
in the evening line.

HoBb111 6peH]I B caJIoHaX «KeHrypy»

BriepBble B «KeHTrypy» MosABHIICS MOJIOLOHN OpeHp, nu-
3afHEPCKOM OesKapl Iy Oyaymux MaM Monamoon.
EMy Bcero 3 roga, HO OH yXe cTajl GpaBOPUTOM MHO-
TUX 3HAMEHUTOCTEeH. 3a CTONIb HEOGOIBIION MPOMEIKY-
TOK BpeMeHU CyIIecTBOBaHUA Yy Monamoon COCTOSI-
csl IEPBBIN 1TOKa3 OJIeXKAbI 1A OyAyIIUX MaM B paM-
Kax MexayHapongHo# Hemenu Moppbl, a Takyke OpeH[
onepskai nmobeny B MpecTHIKHOM KOoHKypce European
Product Design Award 2017. B konnekuax Monamoon
€CTb BCe [IJISI CO3[IaHUS MTOTHOLIEHHOTO MO/THOTO Tap/ie-
poba 6yaylinei MaMbl — OT [I€JIOBBIX KOCTIOMOB M3 UTa~
JBSHCKOH MEPCTH U KOMPOPTHBIX JIYKOB IS YUKEH-
Ila 10 POMAHTHUYHBIX KOKTEHIbHBIX IIJIAThEB [IJIS 0CO-
OBIX CITy4aeB.

BecHa B oteJie “SO/Sofitel”

[Tono6UBIINECS MHOTUM JKUTENSIM U TOCTSAM ropoja
So Parties, mocBaméHHbIe IleHHOCTAM OpeHpma SO/ —
COBpEeMEHHBIM MOJI€e, My3bIKe, HCKYCCTBY, 9TOH BECHOU
BBIMIYT Ha HOBBIH YpOBEHb. B mporpamMmme — ekeme-
CSYHBIE BBICTABKY KapTHUH OT U3BECTHOU IeTepOypr-
ckoii rasepeu “AP\XM". [lepBas 3KCII03UIIMs OyIeT IO~
CBslIeHa TBOPYeCTBY WieHa C0i03a XyHOsKHUKOB Poc-
cuu Buktopy AnydpueBy. BecHoil B pamkax SO Parties
MPONIYT IMO3THYECKHE Beuepa, My3bIKaJIbHbIE CECCUU
u MHoroe apyroe. Taksxe rocreit SO/ St. Petersburg
roctei kOET 0OHOBIEHHOE MeHI0 1066u-6apa MIXO
C MOIHBIMU U JIETKUMU BECEHHUMU GII0aMH, aBTOp-
CKUMU KOKTEHIAMU U 6GOraTeIM BBIOGOPOM CTUIIBHBIX
KOQEeNHbBIX HATTUTKOB.

20—730.03.19
AyTeHTHUYHasI KOpelcKas

XpaMOBasi KyXHsI

B TedeHue Tpex AHEH B KOHIlE MapTa B pecTopaHe
«CUHTOX0» OYyHEeT TOTOBUTH AEHCTBYIOIIUN Oymmauii-
CKHMI MOHaX. JTO YHHUKaIbHAsS BO3MOYKHOCTD IOMPO-
60BaTb BOCXUTUTENbHBIE OJI0la XPaMOBOU KyXHH,
HUCTOPHUS KOTOPOU YXOAUT B BeKa, U HACTAJAUTHCS UX
KpacoToii, KoTopas yske nokopuia Hbio-Mopk.

Authentic Korean Temple
Cuisine at Shintoho Restaurant

The current Buddhist monk Woo Kwan will cook
at the Sintoho restaurant for three days at the end
of March. This is a unique opportunity to enjoy the de-
licious taste and the beauty of the dishes of the temple
cuisine, whose history goes back centuries.

New brand in the “Kenguru” stores

A young brand of designer clothes for future mothers
will be appearing for the first time in “Kenguru”. This
brand is only 3 years old, but it has already become
a favourite of many celebrities. During the internation-
al fashion week, Monamoon held the first fashion show
for future mothers, and the brand won the prestigious
European Product Design Award 2017. The Monamoon
collections have everything to create a full-fledged
fashionable wardrobe of the future mother, from busi-
ness suits made of Italian wool and comfortable looks
for the weekend to romantic cocktail dresses for spe-
cial occasions.

Spring in the SO/Sofitel hotel

SO Parties, favourite by the residents and guests
of the city, dedicated to the values of the brand SO/ —
modern fashion, music, art this spring will reach a new
level. Guests will enjoy a monthly exhibition of paint-
ings from the famous St. Petersburg gallery “AP \ XM”.
The first exhibition will be devoted to Viktor Anufriev,
a member of the Artists’ Union of Russia. SO Parties
will include poetic evenings, music sessions, and more.
SO / St. Petersburg will offer guests an updated menu
of the MIXO lobby bar with trendy and light spring
dishes, designer cocktails and a rich selection of styl-
ish coffee drinks.

CIIB. SPB.D

SPB.D lopog, // The City 7



SPB.D MY3EUW // MUSEUMS

BpICTaBKHN
Exhibitions

-26.05.19

Axr06 Nopmanc (1593-1678).
KapTuHbI 1 pUCYHKUA
u3 coopanunii Poccun
Huxonaeeckuti 3a1 3umiezo 060pua

B cocraB skcmosunuu — InepBoil B Poccuu
MacIITabHOH 3KCIO3UIINY IPOX3BeNeHN Of1-
HOT0 13 Haubollee 3HAYUTENbHBIX QprIaMaH/I-
cKUX skuBonucieB XVII Beka — BOUIYT Ipo-
U3BEJIEHUSA M3 KOJUJIeKLMH DpMHUTasKa, I'o-
CyIapCTBEHHOIO My3es H300pa3uTelbHbIX
uckyccTs uMeHu A. C. Ilymkuna, EkaTepun-
Oyprckoro Myses H300pa3sUTENbHBIX HC-
KyccTB, IlepMCKOI TOCyJapCTBEHHOH Xy[O-
JKeCTBEeHHOH rajepeu u [ocyJapCTBEHHOTO
Xy[oskecTBeHHOro Mysesa Husxkuero Hosropo-
Ia. B poccuiickux My3eax NMeIoTCsA KapTHHBI
MOYTH BCeX sKaHPOB, B KOTOPBIX paboTal sKu-
BOIIMCeLl, IPeCTaBJICHbI BCE 3TAIIBI €r0 TBOP-
4ecTBa, HAYMHAadA C CepelluHbI 1610-X TOJ0B
1 3aKaH4YNBas CepeIMHOH 1660-X TOMIOB.
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° SIko6 MoppaHc (1593-1678)
Agmonopmpem c podumenamu,
Gpamvamu u cecmpamu
W3 co6panus [oCyIapCTBeHHOTO DPMHUTAXKA

a Axxopax Joy
ITopmpem 8.xH. Hukonas
ITasnosuua
1823

Jacob Jordaens
(1593-1678).

Paintings and Drawings
from Russian Collections
Nicholas Hall of the Winter Palace

In the first major exhibition of one of the
most important Flemish painters of the sev-
enteenth century will be included works
from the Hermitage and Pushkin muse-
ums, but also loans from the Museum of Fine
Arts in Ekaterinburg, the State Art Gallery
in Perm and the State Art Museum in Nizh-
ny Novgorod.

Between them, the museums of Russia
house a significant collection of Jordaens’
pictures in all genres in which he worked,
from the mid-1610s to the mid-1660s.

11.04
|
10.06.19

[IpousBeneHnsa
13 coOpaHuid
YACTHBIX
KOJIJIEKITNOHEPOB

Pyccxuii myseti, Kopnyc Benya

BeIcTaBKa ITPEICTABUT IIPOU3-
BeJIeHUs )KUBOITUCH, TpadUK,
CKYJNIBIITYPBI, TeaTpabHO-ie-
KOPAIOHHOTO,  MPUKITHO-
T'0 1 IOBEJIPHOTO CKYCCTBA U3
HECKOJIBKMX YacCTHBIX CcoOpa-
Hu# IleTepOypra. DKCIO3UINS
BIIEpPBBIE IIO3BOJIUT IO3HAKO-
MHUTbCS ¢ MaJIOU3BECTHBIMU U
MpPaKTUYeCKU HEe3HAKOMbBIMU
3PUTENSAM  NPOU3BENEHUIMU
KPYIHEHIINX PYCCKUX XYIO0MK-
HUKOB XIX-XX BEKOB U JpyTrU-
MU 3HAYUTETbHBIMU 006pas-
I[aMH OTE€YeCTBEHHOTO HCKYC-
cTBa. B aKcrIo3uluio BOHIET
6oJ1ee 400 TPOU3BENEHUH.

Works from
the private
collections

in the Russian
museum

Benois Wing

The exhibition will present
paintings, drawings, sculp-
tures, theatrical-decorative,
applied and jewellery art from
several private collections
from St. Petersburg. For the
first time, the exposition will
allow you to make a first im-
pression of the collection of the
greatest Russian artists of the
XIX — XX centuries and oth-
er significant examples of Rus-
sian art. The exposition will in-
clude more than 400 works.

°  -20.05.19

<
Huxoaan I
Muxaiiiosckuil 3aM0K
Pycckozo mysesn

BricTaBKka u3 1ukaa «Cara o Poma-
HOBBIX» OCBeLaeT JIMYHOCTb U T0-
CYyHApCTBEHHYIO [IeATeIbHOCTh UM-
neparopa Hukomnad I, ero BHeIIHIO0
TIOJTUTHKY, )KU3HB OOIIECTBA, NMITe-
PaTOPCKOro ABOPA U LIAPCKOI CEMBH,
OTpasKEeHHbIE B IIPOUBBEICHUAX MKU-
BOIKCH, TpadUKy, HyMU3MaTUKU U
JIEKOPATUBHO-TIPHUKIIAHOIO HCKYC-
cTBa M3 cOOpaHUU TocygapCTBEH-
HBIX POCCUHCKHX My3€€eB 1 YaCTHBIX

Nicholas I

The State Russian Museum
St Michael’s Castle

The exhibition from the cycle “The
Romanovs Family Saga” covers the
personality and state affairs of Em-
peror Nicholas I, his foreign policy,
the life of society, the imperial court
and the royal family, as reflected in
the works of painting, graphics, nu-
mismatics and decorative and ap-
plied arts from the collections of the
Russian Museums as well as private
collections.

KpacoTa: mioc-MuHYC

LlenmpanbHuill 8blcmagounbill 3an «MaHedxte»

IIpoekT cobepeT 6onee 200 paboT (KUBOMHUCH, rpaduka,
CKYJBIITYpa, KepaMHKa, XyAosKecTBeHHas sMallb, poTorpa-
¢dus) cCoBpeMeHHBIX MeTepOyPrcKUX U MOCKOBCKHX XYIOXK-
HUKOB — OT KJIACCHKOB aKa/leMHYeCKO! KOl AHJpes AH-
IpeeBrya MbinbHMKOBa 1 EBcesa EBceeBrya MouceeHKo, dye-
pes TBopuecTBo Jlapucel Kupuinnosoi, TaTbsaHb! PeOpOBOH,
Muxaunna Konbinkosa, Onera fAxnuna, Hukonaa CaxuHa,
Onbru TobperyTc K paboTaM CPaBHUTEIBHO MOJIOABIX XY-
noxxHuUKoB Kupuiia Koremosa, ®pona MBaHoBa, [IMUTpusa
MapronuHa U ApyTUX.

PaboThl IpegocTaBieHbl [ocyapcTBeHHBIM PyCCKHUM My-
3eeM, MyseeM uckyccrBa CanKT-IleTepOypra XX-XXI BekoB
(MHCII), mpoexToM «CBoGOAHBIE XyHOXKHUKH [leTepOyprar,
YaCTHBIMU KOJUJIEKIIMOHEpaMU M CaMHUMM XYHOKHUKaMU.
Kypatop — Anexcaunp BopoBckuii.

KOJUIEKIIVH.

- 17.05.19

Beauty: Plus-minus
Manege Central Exhibition Hall

The project is a collection of over 200 works comprised
of paintings, graphics, sculptures, ceramics and artis-
tic enamels by contemporary artists from St. Petersburg
and Moscow. The exhibition consists of work from a vari-
ety of artistic backgrounds such as the classical academ-
ic school of Andrei Mylnikov and Yevsey Moiseyenko, to
the oeuvres of contemporary artists Larisa Kirillova, Tat-
yana Fyodorova, Mikhail Kopylkov, Oleg Yakhnin, Nikolai
Sazhin, and Olga Tobreluts and of comparatively young
artists like Kirill Koteshov, Frol Ivanov, Dmitry Margolin,
and others.

The works were collected and presented by the State Russian
Museum, the Museum of 2o0th and 21st Century Saint Petersburg
Art, the “Free Artists of Petersburg” project, private collectors,
and the artists themselves. Curator — Alexander Borovsky.

e AnekcaHap KoHaypos
Iaunas
2012

Q Bnagumup Kyctos
Mazuueckuii keadpam
npogeccopa Muwuna No42
2012, Marina Gisich Gallery

G Bsiyecnas Muxainos
Taney, Canomeu
2014, cOGpaHHe XyIOKHHUKA

G Ce6a v Xoavie
JHepsuwiu
1880-e. ATb6YMUHOBBII
OTIeYaToK
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5.04 — 23.05.19

JKM3HEB 1TocJie yK1u3Hn
Ilenmpanvhuill 8blcmagounbll 3an «MaHedxtc»

MeskMy3elHas XyHOoKeCTBEHHAs BbIcTaBKa «JKU3HB mocie
JKHU3HU» TIOKAXKeT, KaK IOCPeICTBOM M300pa3UTEeIbHOIO MC-
KycCTBa ((KUBOIIMCH, I'paduKa, CKYIbITypa) MeTepOyprcku-
MU XyIOKHUKAMU PACKpPBIBAETCS TeMa CMEPTH U 6ecCMepTHsL.
YTo TaKOe CMEPTH U YTO CTOUT 3a Hel, 0 CUX ITOp OCTAETCS ca-
MBIM HepaspellruMbIM BOIIPOCOM 4desioBedecTBa. [Ipo cMmepTh —
1 TeM 6oee IIpo MOHMMaHUe 6eccMepTHs — He BCE MOXKHO CKar~
3aTh CJIOBAMHU, U TOT/Ia Ha TIOMOIIb IIPUXOAUT UCKYCCTBO.

B npocTpaHcTBe MaHexxa 6yoyT MpefcTaBiIeHbl paboThl
TaKUX M3BECTHBIX MAacCTepOB IeTepOyprcKoi-IeHUHTpam-
CKOH LIKOJBI 32 260 JIeT ee CyleCTBOBAHUA, Kak Mapk AH-
Tokonbekuil, ®énop Bpynu, Kapn Bpronnos, BukTop BacHe-
1oB, Anexkceil BeneruaHoB, MBaH AHMBa30BCKHH, Muxaui
Bpy6enb, Bacunuii Bepemarus, Iletp Knoxt, Bacunuii Ilone-
HOB, Unbsa PenuH, Hukonaii Pepux, Bacunuil CypukoB, Aek-
cangp Benya, Ban Bunubun, Kasumup ManeBud, Kyspma
IleTpoB-Bogkun, Mapk lllarasn, AHatonuit Benkus, IMUTpUi
Kamunkep, Pobept JloTom, Muxaun lllemakus, [TaBen Wr-
HaTbeB, Bragumup Kycros, BauecnaB Muxaiinos, Butanuii
[Myuraunkuii, UBan CoruHukos, Erenuit 0¢ut, I0ngyc Bax-
THO3MHAa U MHOTHeE ApyTue MMeHa, BKJo4Yas COBPEeMEHHBIX
MOJIOZBIX XYL OKHHUKOB.

[IpoekT cozpmaeTcs Mpu yyacTuu 6osee 20 My3eeB, B TOM
ugucie [ocymapcTBeHHOro DpMuTaxa, Pycckoro mysed u Tpe-
TBAKOBCKOH rajiepen. XymoKeCTBeHHBIH KOHCYIBTAHT — Bu-
Tanuy [IymHUIKAH.

Life after life

Manege Central Exhibition Hall

The inter-museum art exhibition “Life after life” will show
how death and immortality is revealed by St. Petersburg art-
ists through visual arts (painting, drawing, sculpture). What
death is and what stands behind it is still the most intracta-
ble question of humanity. Words cannot describe everything
about death, even about the understanding of immortality,
and then art comes to the rescue.

The exhibition in the Manege will consist of works of mas-
ters that span 260 years of the Petersburg-Leningrad school.
The works of Mark Antokolsky, Fyodor Bruni, Karl Bryull-
ov, Viktor Vasnetsov, Alexey Venetsianov, Ivan Aivazovsky,
Mikhail Vrubel, Vasily Vereshchagin, Pyotr Klodt, Vasily Po-
lenov, Ilya Repin, Nikolai Roerich, Vasily Surikov, Alexandre
Benois, Ivan Bilibin, Kazimir Malevich, Kuzma Petrov-VodKkin,
Marc Chagall, Anatoly Belkin, Dmitry Kaminker, Robert Lo-
tosh, Mikhail Shemyakin, Pavel Ignatiev, Vladimir Kustov, Vy-
acheslav Mikhailov, Vitaly Pushnitsky, Ivan Sotnikov, Yevge-
ny Yufit, Uldus Bakhtiozina and many others and also some
young contemporary artists will be on exhibition. More than
20 museums, including the State Hermitage Museum, the
Russian Museum and the Tretyakov Gallery are involved in
the creation of this project.

10 St. Petersburg Digest 119

- 31.03.19

«3aKpBIB 171234,
g caymaio CTaMOyJI...»
POC®POTO

Ha BeIcTaBKe co6panbl poTorpadpurt KOHCTaHTHHOIIONSA BTOPOU
nonoBuHBI XIX Beka. [lepBbiMu ¢pororpadamu OCMaHCKON UM-
nepuu GbIIN eBporelIpl. B 1850-x rogax Ha I'pan-po-me-Tlepa
(uBIHENTHAA ynula ICTUKIIAIE), IIe PAcHoaralich TOCOIbCTBA
U TIPEICTABUTENIBCTBA 3IIQTHBIX KOMITAHUH, ITOSBIIATIOCh MHO-
’ecTBO PpoToarenbe. X IITaBHBIMU KJIMEHTAMU ObLIIH €BPOIIeH-
CKUe Iy TellleCTBeHHUKY, yueHble, ITUCATeNN, XyJOXKHUKU U ap-
XUTEKTOPBI, KOTOpbIe XOTeNU MpUobpecTy Ha MaMATb u3obpa-
JKEHUS TYPELKOH CTOIUIIBI C OTTEHKOM BOCTOYHOT'O KOJIOPUTA.
dororpadpudeckoe feo B Typluy MOTyIUIO pa3BUTHe BO Bpe-
M [TpaBiieHus cynTaHa A6ayn-Xamupa II (1876-1909), KOTOPBII
caM 6b11 poTorpadoM u mpuaaBai 6oblinoe 3HaYeHHe GOTOHO-
KyMEHTaIlUH apXUTEKTYPHBIX ITAMATHHUKOB U BasKHEHIINX CO-
OBITHIH, IIPOUCXOIUBIINX B CTONIHIIEe OCMAaHCKON UMIIEPHHL.

JII06MMBIMH  CIOXKETaMU MECTHBIX ¢oTorpadoB ObIIN
CbeMKHU MedeTed (CUMBOI ropoga — Ausa-Codus, UIu co-
60op CBaroii Codpun), SKCTpaBaraHTHBIX JBOPLOB, JPEBHUX
KpernocTeil Pymenuxucap u EfMKy/e, COXpaHUBIINXCS aH-
TUYHBIX ¥ BU3AHTHICKUX ITaMATHUKOB, ['a1aTCKOro MOCTa
u nponusa Bochop, MOpcKUX Neii3axel, a TAaKKe IOPTPETOB
JKUTeIel MHOTOHAIIMOHAJIBHOM MMITEPHH.

“I Close My Eyes o
And Listen
to Istanbul...”

ROSPHOTO

The exhibition showcases a collection of Constantinople photos from the sec-

ond half of the XIX century. Europeans were the first photographers of the Otto-
man Empire. In the 1850s, numerous photo studios appeared in the Grande Rue de
Péra (today’s Istiklal Street), where foreign embassies and offices of western com-
panies were located. Their main customers were European travelers, scientists,
writers, artists, and architects, who wanted to acquire images of the Turkish cap-
ital as souvenirs with oriental flavor. Photography saw further development dur-
ing the rule of sultan Abdul Hamid II (1876-1909), who was a photographer him-
self and paid great attention to the photographic documentation of architectural
monuments and events happening in the capital of the Ottoman Empire.

The favorite motifs of local photographers were the shots of mosques (Hagia So-
phia, or former Christian Church of the Holy Wisdom, is the symbol of the city), ex-
travagant palaces, ancient fortresses Rumelihisari and Yedikule, surviving ancient
and Byzantium monuments, the Galata Bridge and the Bosphorus, seascapes and
the portraits of people populating the multiethnic empire.

— 7.04.19

['pas-TYpP.
Pyccras Bepcus

POC®OTO

ApxuTeKkTypHass U BujaoBasa ¢GoTo-
rpadus Hramuu BTOpPOH  IOJIOBHU-
Hbl XIX Beka u3 kojjaeknuu POCDHO-
TO u cobpanus IlaBma u AHacTacuu
XOpOUIUTIOBBIX

dororpaduy, cocTaBigIOUVE BbI-
CTaBKY, IPUBE3€HbI PYCCKUMU ITyTelle-
CTBEHHUKAMM U3 Ioe3[oK B Hramuio
BO BTOpo# nonouHe XIX Beka. Crioco6-
HbIE ¥ CAMU UTI'PATh POJIb Ty TEBbIX 3aMe-
TOK U OBITH UCTOYHHUKOM JJI U3y4YeHUs
MEHSAIOMUXCA TOPOACKUX JIAHAUIAPTOB,
OHU COIPOBOKAAIOTCSA HA SKCIO3UIUU
dparMeHTaMy BOCIIOMUHAHHH, Ty TEBBIX
nHeBHUKOB U nuceM H. l'orons, K. Ba-
TiomkoBa, Y. BceBonoskckoro, C. BoTku-
Ha, M.IloroguHa, K. [Taynosuya, 1. Kpam-
CKOTO U MHOTUX IPYTUX U3BECTHBIX Jled-
Tejel IIOXU.

’ Kapno Haiis
Mocm Puanvmo, Beneyus
1876

Grand Tour.
Russian Version

ROSPHOTO

All photographs in the exhibition are
from the luggage of Russian travellers,
brought back after their Grand Tour of
Italy in the second half of the 19th cen-
tury. Capable to act both as a travelogue
and a rich source for the study of ev-
er-changing urban landscapes, the pho-
tographs on display are accompanied by
pieces of memoirs, travel diaries, and
letters of such prominent figures such
as N. Gogol, K. Batyushkov, I. Vsevolzh-
sky, S. Botkin, M. Pogodin, K. Pau-
lovich, I. Kramskoy, and others.

14.03—05.19

KouyeBHUKHN APDKTUKU:
HACKYCCTBO JIBUKCHU S

Kyncmkamepa

B BBICTABOYHOM IIPOCTPAHCTBe OymyT
00beVTHEHBI peJIKIe S9KCIIOHATHI U3 GOH-
moB MAD (Kyncrkamepa) PAH — mare-
pUasbHAS YaCTh KOYEBOH KYIBTYPbI U
¢doTo- BHAEOMATEpUATBI, MOIyYeHHBIE
B pe3y/bTaTe MHOTOJIETHUX DKCIIEAUIINN
B ApKTHUKY. «KpyskeHUe» olleHel, IBUKe-
HUe KapaBaHa B TyHJpe, CHIIydThI Kode-
BU, «OJIeHbU» Ha3BaHUSA MeCAIEeB — YA~
BUTeJIbHAs KyJIbTypa KOUeBHUKOB OyaeT
IIpeficTaBIIeHa BO BCeH CBOEH MOJIHOTE.

Arctic Nomads:
the Art of Movement

Kunstkamera

Rare exhibits from the Museum of An-
thropology and Ethnography (Kun-
stkamera) collections of the Russian
Academy of Sciences — the material col-
lections of the nomadic culture and pho-
tographic and video materials obtained
during long-term expeditions to the Arc-
tic are presented in the exhibition space.
Reindeer Circling, the movement of a
caravan in the tundra, nomadic silhou-
ettes, “deer” names of the months — the
amazing culture of nomads will be exhib-
ited in its entirety.

CIIB. SPB.D
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VI IA VIDA

Opuna Kano u luero Pusepa

Frida Kahlo and Diego Rivera

KynbrypHo-ucropuyeckuii GoHp «CBasb BpeMeH» The Link of Times Foundation and Fabergé
u Mysei1 ®abep:ke (CaukT-TleTepbypr) Museum are staging a major exhibition
npepcTaBnaioT B CaHKT-TleTepbypre  project “Viva la Vida: Frida Kahlo and
MacITabHBIN BEICTABOUYHBIN MPOEKT «Vivala Diego Rivera. Paintings and graphics from
Vida. ®pupma Kaso u [luero PuBepa. JKuBomice 1 museums and private collections” showing in
rpaduKka U3 My3eHHbIX U YaCTHBIX cOOpaHuii»,  St. Petersburg masterpieces created by Frida
KOTopblfx’I MIOKa3bIBaeT IIedeBPbl, CO3HaHHbIE Kahlo and Diego Rivera, narrating the étory
®punoii Kao u [Tluero PuBepoii, u pacckaspiBaeT — of 20th century art’s most famous couple.

HICTOPHIO CYTIPY>KeCKOH Iaphbl, CTaBIIEH

caMoU 3HAMEHUTOH B CKycCTBe XX BeKa.

TeyeHHe ABYX MecdleB B CaMOM IeH-
Tpe CaHKT-IleTepbypra 3puUTEIN CMO-
IyT yBUIETb YHUKAJIbHYIO IIO CBOe-
My COCTaBYy PETPOCIEKTHUBY [ABYX XYyLOKHU-
KOB — 6oinee 9o npousseneHuit dpuast Kao
u Juero PuBeprl, OT paHHUX [0 TO3JHUX:

SKMBOIIMCDh, PUCYHKH, JIH-
Torpaduu. OCHOBY BDKCIIO-
3UILIUU COCTABAT paboThl
n3 cobpanus Myses [lono-
pec Onpmeno (Mexuko), 06-
JIaAoNIero KpynHenuen
B MUpe KOJUIEKIIUEH KU-
BOIIMICHBIX IIPOU3BeNEeHUN
Kamno u Pusepsbl, ")KUBONMCH
U rpaduKa U3 YaCTHBIX CO-
O6paHuii EBponsl u JIaTUH-
CKOH AMepHuKH, paboTel
n3 cobpaHus BHyKa [u-
ero Pusepnr Xyana Kopo-
Hensl PuBephl U rajepeu
«ApBun» (Mekcuka, CIIA),
a Takike He ITyOIHMKOBaB-
myecs paHee TOKYMeHTBI
U3 POCCUHCKUX TOCyHap-

CTBEHHBIX apXWBOB. I[OHOTIHE[IOT 9KCIIO3U-
IO MHOI'O4YMCJIEHHbIE ¢0Torpa¢nn nu no-
KyMeHTaJIbHbIe (l)I/IJ'IbMI:I O JKHM3HU U TBOpUYe-

ctBe ®punsl Kano u [Iluero Pusepsr.

20.03—19.05

or two months in the very center of St.
Petersburg visitors will be able to see
a unique retrospective of two artists dis-
playing more than go works by Frida Kahlo
and Diego Rivera, covering various stages
of their careers: paintings, drawings, prints.

At the core of the exhibi-
tion are works on loan from
the Dolores Olmedo Muse-
um (Mexico), which holds
world’s largest collection
of paintings by the two art-
ists, masterpieces from
private collections from
Europe and Latin Ameri-
ca, including those owned
by Diego Rivera’s grand-
son and the Arvil Gallery
(Mexico/USA), paintings
from Pushkin State Muse-
um of Fine Arts never pre-
viously exhibited in Russia,
as well as unpublished doc-
uments from the Russian
state archives. The exposi-

tion is supplemented with numerous photo-
graphs and film documentaries about the life
and work of Frida Kahlo and Diego Rivera.

SPB.D Myseu // Museums
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Mapr

14 MapTa

BAT — I'acmponu MXT um.

A.II. Yexosa. CegepHulii gemep npu
yuacmuu Penamvt JIUMeuHo801U
MAT — Famaem npu yuacmuu
Kcenuu Pannonopm, Enusasembl
Boapckoii u Tanunvt Ko3n06ck020

15 mapTa

MIT — T'amaem npu yvacmuu
Kcenuu Pannonopm, Enusasemuwlt
Boapcxoii u Tanunvt Ko3nosckoz0

16 mapTa

MapUHHCKUI TeaTp, OCHOBHAS
cieHa — banem «Jon Kuxom» npu
yuacmuu Buxmopuu Tepéwkuroii
MIT — BuwHesblii cad npu
yuacmuu Kcenuu Pannonopm,
Enusasemvt Boapckoii u

Tanunvt Ko3n08cK0z0

17 mapTa

MapuuHCcKuii-2 — l'ana-
KOHUepm K 175-1emut o OHA
podicoenun Hukonas Pumckozo-
Kopcaxosa. Conucm — Anexcanop-
Manodgees (opmenuano).
Jupudicep — Banepuii T'epzues
MJT — Kosapcmso u n110606b npu
yuacmuu Kcenuu Pannonopm,
Enusasemvl Boapckoii u

Janunwvt Ko3108CK020

18 mapTta

MT — Tpu cecmpvt npu
yuacmuu Kcenuu Pannonopm,
Enusasemvwt Boapckoii

19 MapTa

MuxainoBCKUH TeaTp —
Onepa «Honanmay. Ilpemvepa
dunapMonus, Bonpioin

3aJ1 — Keiiko Mayyu (Anonus),
dopmenuannwvlii sevep

BIT — Cnasa. Pexcuccep —
Koucmanmun bozomonos

21 mapTa
MapUHHCKHUI TeaTp, OCHOBHASA
cueHa — Omkpvimue XVIII
Medxcoynapoonozo ecmusans
6anema «<Mapuunckuiiy. Beuep
amepukanckoil xopeozpaduu npu
yuacmuu Bukmopuu Tepéukunoii
dunapmMoHus, Bonbinoii 3a1 — Eum
Bpongman, opmenuanwlii eevep

22 MapTa
MapuUHCKU TeaTp, OCHOBHAS
ciieHa — XVIII MexcOyHapoOHblil
decmusanv 6anema «MapuuHcKuii».
Beuep amepukanckoi

xopeozpaduu npu yuacmuu
Examepunvt Kondayposoii

23 MapTa

dunapMoHus, Bonpuioii 3am —
Jupudcep — IOpuii
TeMupkanos, conucm —

Tomve Kantocon (Ppanyus)

14 St. Petersburg Digest

24 mapTa

MapUHHCKUI TeaTp, OCHOBHAS
ciieHa — banem «2Ku3senv» npu
yuacmuu FOpusa Cmexanosa

K um. JleHcoBeTa — JIeOHUO
IapPénos «kHameoHu u 6cezoa»

26 MapTa

MapuuHckui Teatp — XVIIT
Medxcoynapoonwtii ecmusanv
6anema «<MapuuHckuiiy.
TeopHeckasa macmepckan
MON00BLX XOpeozpaos

BIT — Jlemo 001020 z0na npu
yuacmuu Anucvt Ppetinonux
u Oneza bacunaweunu

27 MapTa

MuxainoBckuil TeaTp — barem
«Cnapmax» npu yuacmuu Hzopa
Isupxo u Papyxa Pysumamosa
BAT — I'posa

28 mapra

MuxainoBcKui TeaTp —
Banem «Cnapmaxy» npu
yuacmuu Jlenuca Mamsuenko
u dapyxa Pysumamosa
[naneTapuii Ne1 — Illoy
«Knaccuka 8 memuomey

29 MapTa

MapuuHCKU-2 — XVIII
Medxcoynapoonwiii ecmusans
6anema «<MapuuHcKuiy.

Banem «Cnawjas kpacasuya»
npu yuacmuu Examepunvt
Konoayposoii

MuxainoBckuil TeaTp — barem
«Cnapmax» npu yvacmuu Heana
Bacunvesa u apyxa Pysumamosa
MAT — Tpu cecmpbvl npu
yuacmuu Enusasemvl Boapckoii

30 MapTa

MapuuHCKUi-2 — XVIII
MedxcoyHapoonwlii pecmusans
6anema «Mapuunckuiiy. banem
«JIe6edunoe 03epoy npu yuacmuu
Buxmopuu TepéwkuHoti
PunapMoHU, BonbIoii 3ai —
Banep Ca6aoyc (konmpameop),
naypeam npemuu ECHO-Klassik
BT — Cnasa. Pexcuccep —
Koncmanmun 5020M0n08

A2 Green Concert — LP

31MapTa
MapuuHCKU-2 — 3akpbvimue
XVIII MexcOyHapooHozo

decmusans 6anema
«MapuuHckuiin. OOHOAKMHble
6anemvt «KKapmen-crouma.
Jusepmucmenm. Mapzapuma
U Apman» npu yHacmuu
Examepunvt Konoayposoii u
Buxmopuu TepéwkuHoi
PdunapMoHus, Mabli 3a1 —
Cnexmaxnv «Heuzgecmuuilii
opyz» npu yuacmuu Kcenuu
Pannonopm u ITonunbsl
Ocemunckoi (popmenuano)

Anipenb

3 anpens

MapUUHCKUH, KOHIIEP THBIH
3a11 — Pumckuii-Kopcakos —
175. KoHyepmmoe ucnonnenue
onepwl «Cepsunusy, oupuxcep —
Banepuii I'epzues
MuxaiinoBcKuii TeaTp —
Banem «Jon Kuxomy» npu
yuacmuu HMeana Bacunvesa
Teatp um. JlencoBeTa —
CmewanHbvle uyscmea npu
yuacmuu Muxauna Bospckozo
u Jlapucwvl JJynnuan

4 anpens

TeaTp um. JleHCOBETa —
CmeuwanHvle 4yscmea npu
yuacmuu Muxauna Bosapckozo
u Jlapucwt JJynnuau

6 anpens

MuxainoBCKUi TeaTp —
Banem «Kopcapy» npu yuacmuu
Heana Bacunvesa

7 anpens

PunapMoHus, Masblit

3aJ1 — AHopeti Kopobeiinukos,
@popmenuanmuvlii euep

9 anpens

MuxainoBCKUH TeaTp —
Beuep 00HOAKMHBLX 6aNeM08
npu yuacmuu Ueana
Bacunvesa. ITpemvepa

BT — Cnasa. Pedxcuccep —
Koncmanmun Bozomonos

10 anpens

MuxainoBcKUi TeaTp —
Banem «Twemnasn
Nnpedocmopo*CHOCIbY NPU
yuacmuu Huxonas Huckapuodse

11anpens

MapUHHCKUH, KOHIIEP THBIH
3ay1 — Onepa «BeHseHymo
Yenanuxu» npu yuacmuu

Cepzea IlInyposa
MuxainoBCKUI TeaTp —
Banem «Twiemnasn
NnpeoocmopoHCHOCMb) NPu
yuacmuu Hukonas Luckapuose
BAT — I'posa

13 anpens

MJT — BuwiHesblii cad npu
yuacmuu Kcenuu Pannonopm,
Enusasemwt Boapckoti u
Janunwvt Ko3108cK020

14 anpens

MJT — BuwHeswlii cad npu
yuacmuu Kcenuu Pannonopm,
Enusasemvt Boapckoii u
Tanunvt Ko3n06ck0z20

15 anpens

MJT — BuwHesblii cad npu
yuacmuu Kcenuu Pannonopm,
Enusagemut Boapckoii u
Tanunvt Ko3n08ck0z20

16 anpens

M[T — BuwHeswlii cad npu
yuacmuu Kcenuu Pannonopm
u Tanunwvt Ko3nosckozo

17 — 29 anpens
MedcoyHnapoouwlii hecmusans
6anema “Dance Open”

19 anpens

M-1 APEHA — Bejart
Ballet Lausanne
21anpens

PunapMoHus, Bonbmoi
3a1 — Jlupudscep — Dauaxy
Hné6an (U3paunv), conucm —
Mupocnas Kynmvlies
Aurora Concert Hall —
Emir Kusturica & The No
Smoking Orchestra

25 anpens

BT — ZIa010WKUH COH npu
yuacmuu Anucwt dpetinonux
u Oneza bacunrawsunu
Aurora Concert Hall —
Mario Biondi

26 anpens

BT — Doun 8 Konote,
pedtcuccep-nocmaHoBWUK —
Anopeti Konuanosckuii

27 anpens

MapUUHCKUH, KOHIIEP THBIN
3aJ1 — OOHOAKMHble onepvl
«Moyapm u Canvepu. Kaujeii
Beccmepmubtiiy. IIpemvepa

28 anpens
BT — I'posa

30 anpens

MapUUHCKU, KOHIIEPTHBIH 3aJ1 —
ConvHblii KoHyepm Examepumnl
CeMeHuYK (Meyyo-conpano)
MapurHCKUI-2 — O0HOaKmMHble
6anemvl «Ceaoeoka. Ilynvuunenna.
Hzpa 8 kapmul (npemvepa)»
Bonpoit UTaapAHCKUI TPOCBET
(HoBbIi1 DpMHUTAK) —
DpmumaxcHvle sevepa
Muxaiinosckozo meampa.
Becennuii 6an «ILImpayc-zana»
PdunapMoHus, Masbli 321 —
Jupudicep — IOpuii TeMupkanos,
conucm — Anopeii Honuya

BOT — JIemo 001020 200a npu
yuacmuu Anucwvt Ppetinonux

u Oneza bacunawsunu
[InaneTapuii Ne1 — Iloy
«Knaccuka 8 memnomen

Mamn

5Mmasn

PunapMoHus, Bonbioii 3am —
Jupudicep — FOpuii Temupkanos,
conucm — Bex300 A60ypaumos

7 mas
MuxainoBCKUI TeaTp —
Onepa «Honanmay. IIpemvepa

8 mas

MapUHHCKUI-2 — OOHOaKMHble
6anemst «Ceade6ka. IynvuuHenna.
Hzpa 8 kapmol (npemvepa)»

8 — 12 mas
JleoBBIit IBOpeL; —
Toruk Cirque Du Soleil

10 Mas

MuxainoBCKHUI TeaTp —
Banem «basdepka» npu
yuacmuu Heana Bacunvesa

13 mMas
MapUUHCKUH, KOHIIEP THBIH
3a11 — Jlasud I'epunzac
(6uononuens), Bungpuo IlImpene
(anvm) u Banepuii 'epzues
PunapMoHus, Bonboii 3am —
Tana-koHyepm 3630 Muposoi
onepHoli cyenvl. Omkpvimue IV
Medxcoynapoonozo eecmusans
uckyccme «Enena»

16 mas

MuxainoBCKUi TeaTp —

Banem «Cnapmax» npu

yuacmuu Heana Bacunvesa
dunapMoHus, Bonburoii 3am —
«The Beatles Connectiony
Boxanvulii ancaménw «The King’s
Singersy (Benuko6pumanus)

18 mas
Houvb my3sees

21 Mas
MapuuHCKU, KOHIePTHBIN
3aJ1 — Omkpwvimue VI
Cankm-Ilemep6ypzckozo
MencOyHapooHozo ecmusans
HOB01 MY3biKU «reMusik.org»

26 mas
J[IBOpIIOBAA IIJIOWALL —
Knaccuka na Jigopy0801ii

28 mas

dunapMoHus, Bonbroii 3am —
Huxkonaii JIyzanckuii,
dopmenuannwiii sewep

30 mas
PunapMoHus, Mablil 3a1 —
Cnexmaxnv «Heusgecmuuwlii
opyz» npu yuacmuu Kcenuu
Pannonopm u ITonutvt
OcemuHckoli (Popmenuano)
[InaneTapuii Ne1 — Illoy
«Knaccuka 8 memmomey

31Mas
PunapMoHus, Mablil 3a1 —
Cnexmaxnv «Heusgecmmbwlii
opy2» npu yuacmuu Kcenuu
Pannonopm u ITonutvt
OcemuHckoli (Popmenuano)

March

. 16 March

Mariinsky Theatre — Don Quixote
ballet, starring Victoria Tereshkina

17 March

Mariinsky I — Marking 175 years
since the birth of Nikolai Rimsky-
Korsakov. Gala Concert. Soloist:

i alexander Malofeev (piano),
i conductor: Valery Gergiev

: 19 March

Mikhailovsky Theatre —

Iolanta opera. Premiere
Philharmonia Grand Hall —
Keiko Matsui (Japan). Piano Recital

21 March
Mariinsky Theatre —

i XVIII International Ballet
i Festival MARIINSKY. An Evening
. of American Choreography.

Starring Victoria Tereshkina
Philharmonia Grand Hall —
Efim Bronfman. Piano Recital

22 March
Mariinsky Theatre —
XVIII International Ballet

i Festival MARIINSKY. An Evening
i of American Choreography.
i Starring Ekaterina Kondaurova

23 March

Philharmonia Grand Hall —
Conductor — Yuri Temirkanov,
soloist — Gautier Capucon (France)

24 March
Mariinsky Theatre —

i XVIII International Ballet Festival
i MARIINSKY. Giselle ballet

26 March

Mariinsky II —

XVIII International Ballet Festival
MARIINSKY. A Creative Workshop
of Young Choreographers

27 March
Mikhailovsky Theatre —

Spartacus ballet, starring Igor

Tsvirko and Farukh Ruzimatov

28 mapTa

Mikhailovsky Theatre —
Spartacus ballet, starring Denis
Matvienko and Farukh Ruzimatov
Planetarium nNe1 — Show
“Classical Music in the Darkness”

29 March
Mariinsky II — XVIII International

{ Ballet Festival MARIINSKY.

The Sleeping Beauty ballet.
Starring Ekaterina Kondaurova
Mikhailovsky Theatre —
Spartacus ballet. Starring Ivan
Vasiliev and Farukh Ruzimatov

30 March

Mariinsky II —

XVIII International Ballet Festival
MARIINSKY. Swan Lake Ballet.
Starring Victoria Tereshkina
Philharmonia Grand Hall —
“Tiranno amor”, Valer Sabadus
contratenor (Germany)

A2 Green Concert — LP

31 March

Mariinsky IT — Close of the
XVIII International Ballet
Festival MARIINSKY. Carmen
Suite. Divertissement.
Marguerite and Armand &
Starring Ekaterina Kondaurova
and Victoria Tereshkina

April

3 April

Mariinsky Concert Hall —
Rimsky-Korsakov — 175.

Servilia opera in concert.
Conductor: Valery Gergiev
Mikhailovsky Theatre — Don
Quixote ballet, starring Ivan Vasiliev

6 April
Mikhailovsky Theatre — Don
Quixote ballet, starring Ivan Vasiliev

7 April
Philharmonia Small Hall —
Andrei Korobeinikov. Piano Recital

9 April

Mikhailovsky Theatre —
Evening of One-Act Ballets,
starring Ivan Vasiliev. Premiere

10 April

Mikhailovsky Theatre —
La Fille mal gardée ballet,
starring Nikolai Tsiskaridze

1 April

Mariinsky Concert Hall —
Benvenuto Cellini opera.
Featuring Sergei Shnurov
Mikhailovsky Theatre —
La Fille mal gardée ballet,
starring Nikolai Tsiskaridze

17 — 29 April
International Ballet
Festival “Dance Open”

19 April

M-1 ARENA — Bejart
Ballet Lausanne

21 April

Philharmonia Grand Hall —
Conductor — Eliahu Inbal (Israel),
soloist — Miroslav Kultyshev
Aurora Concert Hall —

Emir Kusturica & The No

Smoking Orchestra

25 April
Aurora Concert Hall —
Mario Biondi

30 April

Mariinsky Concert Hall — Ekaterina
Semenchuk recital (mezzo-soprano)
Mariinsky II — Les Noces. Pulcinella.
Jeu de cartes (premiere). One act ballets
Mikhailovsky Theatre at

the Hermitage — Spring

Ball “Strauss-Gala”

Philharmonia Small Hall —
Conductor — Yuri Temirkanov,
soloist — Andrei Ionita

Planetarium ne1 — Show “Classical
Music in the Darkness”

May

5 May

Philharmonia Grand Hall —
Conductor — Yuri Temirkanov,
soloist — Behzod Abduraimov

7 May
Mikhailovsky Theatre —
Iolanta opera. Premiere

8 May

Mariinsky II — Les Noces.
Pulcinella. Jeu de cartes
(premiere). One act ballets

8 — 12 May
Ice Palace — Toruk
Cirque Du Soleil

10 May

Mikhailovsky Theatre —
La Bayadere ballet,
starring Ivan Vasiliev

13 May

Mariinsky Concert Hall — David
Geringas (cello), Wilfried Strehle
(viola) and Valery Gergiev
Philharmonia Grand Hall —
Gala Concert of World Opera
Stars. IV International Art
Festival “Elena” Opening

16 May

Mikhailovsky Theatre — Spartacus
ballet, starring Ivan Vasiliev
Philharmonia Grand Hall —

“The Beatles Connection”,

“The King’s Singers”

18 May
Museum Night

21 May

Mariinsky Concert

Hall — Opening of the VI

St Petersburg International New
Music Festival “reMusik.org”

26 May

Palace Square — Classic
Music on Dvortsovaya
28 May

Philharmonia Grand Hall —
Nikolai Lugansky. Piano Recital

30 May
Planetarium ne1 — Show
“Classical Music in the Darkness”
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MAPUMHCKUU
TEATP K

175-JIETHIO
CO JH4 ’
POXJIEH
HUKOJIAA
PUMCKOT O-
KOPCAKOBA

NIKOLAY
RIMSKIY-
KORSAKOV

RSARY
IN THE
MARIINSKY

THEATRE

e The Snow Maiden
Photo: Natasha Razina

a The Snow Maiden
Photo: by Valentin Baranovsky

e The Tsar’s Bride
Photo: Valentin Baranovsky

MapTa 2019 rofa UCIOIHAETCA 175 JIET CO AHA
poxxkgenusa Huxonaa AHapeeBuda Pumcko-
ro-Kopcakosa. ®ectuBanb MapuMHCKOrO Tea-

Tpa «PUMCKUI-KOpCaKoB 175» MPOUIET C 17 MapTa, 1o 12
aIpesIs U BKIIIOYUT UCIIOTHEHYE BCeX IIATHAALATH OIep,

CEMUIECATH [IEBATH POMAHCOB, 3HAMEHUTOro OajieTa :
«Illexepasaga» Ha MY3BbIKY KOMIIO3UTOPA, OONBIINMHCTBA

ero cMQpOHNYECKHX 1 XOPOBBIX IIPOU3BENEHU.
MapUHHCKUH TeaTp 110 IPaBy MOXKHO Ha3BaTh «J[0-
MoM» Pumckoro-KopcakoBa — Ha ero ClieHE COCTOS-
JIMNCh MUPOBBIE IIPEeMbepbl CEMU U3 MSATHAILATH OIEp
KOMIIOBUTOPA, & 3a 146 JIET, IIPOLIeJUINX C TOCTAHOB-
KU MepBoii U3 HUX — «[ICKOBUTSHKU» (1873), OBIIO OCY-
IIECTBIIEHO OKOJIO NSATULECATU PA3NUYHBIX CIIEKTa-

KJeH. B 1994 Tomy, B rofi 150-IeTHsA KOMIIO3UTOpa, Ma-
PUMHCKHUI TeaTp N0 MHUIMATHBe Bamepus lepruesa
MPOBEN KPYIHbIH GeCcTUBAND, TOCBAIIEHHBIN PUMCKO- |

Mmy-KopcakoBy. CriycTa 25 €T TeaTp IOCBALIAET Ma-
cTepy GopyM yrKe BCEPpOCCUICKOro MacIiTaba.

17 Mapra ¢$pecTuBaib «PumMckuii-Kopcakos 175» oT-
Kpoercd l'aja-KOHLIEpTOM Ha ClleHe MapuUHCKOT0-2
nop, ynpasienueM Bamepusa lepruesa. 3aTemM mapa-

$OH NPOJOMKUTCA MOKa3aMH pelepTyapHBIX CIeK- :
Takieln: «IIckoBUTAHKa» (18 MapTa, MapuUHCKUN-2), :

16 St. Petersburg Digest 119

Andreyevich Rimsky-Korsakov is celebrated.

Mariinsky Theatre prepared an ambitious fes-
tival programme ”Rimsky-Korsakov 175” linked to
the anniversary of Russian composer. This programme
is shared by Saint Petersburg, Vladivostok, Vladikav-
kaz and Moscow.

The Mariinsky theatre can be called justly a home
of Rimsky-Korsakov. 7 of 15 composer’s operas were
premiered on this stage. For 146 years nearly 50
various productions have been released since the first
play The Maid of Pskov was staged in 1873. In 1994,
the year of his 15oth anniversary, Mariinsky theatre
held the large-scale festival inspired by Valery Gergiev.
The theatre holds the country-scale forum dedicated to
the master 25 years later.

Gala concert conducted by Valery Gergiev opens
«Rimsky-Korsakov 175» festival on the stage of Mariin-
sky 2 on March 17. The concert will be followed by a se-
ries of repertoire stages: Maid of Pskov (March 18, Mari-
insky-2), May Night (March, 19, The Concert Hall), Sne-
gurochka (March 20, Mariinsky-2), The Christmas Eve
(March 23, April 4, Mariinsky theatre), The Tsar’s Bride
(March 24, Mariinsky-2), Sadko (March 27, Mariinsky

O n March 18, 2019 the 175th anniversary of Nikolai

«Malickas HOub» (19 MapTa, KoHIep THBIH 3a11), «CHery-
pouka» (20 MapTa, MapUUHCKUI-2), «Houb Ilepes pook-
IeCcTBOM» (23 MapTa, 4 ampens, MapunHCKUN TeaTp),
«apckas HeBecTa» (24 MapTa, MapUMHCKUHI-2), «Caji-
Ko» (27 MapTa, MapuuHcku# Tearp), «Ckaska o 1ape
CanTaHe» (31 MapTa, 7 anpeis, MapuMHCKHI TeaTp), |
«CkasaHue 0 HeBUOUMOM rpajie Kurexke» (2 ampens, :
MapUuHCKUN-2), «30JI0TOH MeTyuIoK» (12 ampens, Ma-
puuHCKUii-2). Oco6BIM COGBITHEM PECTUBANS CTAHET
npemMbepa OIHOAKTHBIX omnep «Kaleil 6ecCMepTHBIN»
u «MouapT u Cayibepu» B IocTaHOBKe Bauecnasa Cra-
ponyb6ueBa (26 u 28 mapTa, KOHIIepTHBIH 3a71).
BasileTHbIE MPOrpaMMBbl YKPACUT JIET€HIapHbBIH Oa-
JNeT IATUIeBCKOM aHTpenpushl «lllexepaszaga» B xope-
orpaduu Muxanuna ®okrna u opopmieHuu JIbBa Bak-
cTa, B KOHI[EpTHOM MCIIOJTHEHUU NIPO3BYyYaT TaKHe pe- |
nepTyapHbIe peIKoCTH, KaK «bosapbina Bepa Illemora»
(18 mapTa, MapunHckuii-2), «Mnama» (21 MmapTa, Mapu-
WHCKUI-2), «CepBunusi» (3 ampeins, KOHIepTHBIN 3aT)
u «ITaH-BoeBoga» (6 ampens, KoHiepTHBIH 3a). CIek- |
TakIaMu «IIcKoBUTsSAHKa», «CKa3aHUue 0 HEBHUIUMOM :
rpajge Kureske», «3070TOH NETYIOK» IPOSUPHKUPY-

eT Banepuii ['eprues. :
cis. B

theatre), The Tale of Tsar Saltan (March 21, April 7, Mari-
insky theatre), The Legend of the Invisible City of Kitezh
(April 2, Mariinsky-2), The Golden Cockerel (April 12,
Mariinsky-2). The special events of the festival are to be
opening nights of one-act operas Kashchey the Immor-
tal and Mozart and Salieri staged by Vyacheslav Staro-
dubtsev (March 26 and 28, Concert Hall).

The ballet programme will be enriched by the leg-
endary ballet of Dyagilev’s Ballets Russes Schehereza-
de with choreography by Mikhail Fokin and decorations
by Leon Bakst. Repertoire rarities such as The Noble-
woman Vera Sheloga (March 18, Mariinsky-2), Mlada
(March 21, Mariinsky-2), Servilia (April 3, Concert Hall)
and Pan Voyevoda (April 6, Concert Hall) will be per-
formed in concert version. The productions The Maid of

. Pskov, The Legend of Invisible City of Kitezh, The Gold-

en Cockerel will be conducted by Valery Gergiev.
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BecHa
B MUXanJIOBCKOM
TeaTpe

Spring
in the Mikhailovsky
theatre

JaTtbl nokasa cnekTakJjien
baner «Kopcap»
6 1 7 anpend, 12 Mas

BajneT «Jle6eguHOE 03€pO»
14, 15,16 MapTa n 1, 2, 4 Mad

banersr Hayo [lyaTo:

«MHOTOIrpaHHOCTb.

(DOPMBI THIIAHBI U ITYCTOTHI»

17 aIllpeid

«Pomeo u JIKyiIbeTTan
24, 25 allpeid v 21, 22 Masd

27 alipens

Dates of performances

Ballet “Le Corsaire”
April 6 and 7, May 12

Ballet “Swan Lake”
March 14, 15, 16 and May 1, 2, 4

Ballets by Nacho Duato:

“Versatility. Forms of silence and emptiness”

April 17

“Romeo and Juliet ”
April 24, 25 and May 21, 22

“Na Floresta. Prelude. White Darkness”
«B necy. IIpenrongus. benas TbMa» April 27

eTepOypr Bcerma NpUTATHBAIL
Hnmneﬁ pasHo0Opas3reM KyJb-

TYPHOM *KU3HU. MicTopryecKu
CIIOXKMJIOCh, 4TO mnonacTbh B CeBep-
HYIO CTOJIMILy OCOOEHHO CTPEMSATCS
JIOOUTETN aKaJeMUYecKoro UCKYC-
CTBa UM HHTENJIEKTYaJbHOTO aBaH-
rapaa. s 3TOW W3bICKAHHOHM ITy-
671uKu B BeceHHel aduire Muxai-
JIOBCKOT'O TeaTpa IPeaCTaBIEHBI
JKeMUYsKUHBI KJIACCUYeCKOoro 0a-
neta — «JlebeguHoe o3epo» u «Kop-
cap» — M COBpeMeHHbIEe TIOCTaHOBKU
BBIJJAIOIIET0CS HMCIIAHCKOTO XOpeo-
rpada Hadgo [Tyato.

tracted people by a variety

of cultural life it has to offer.
Historically, the lovers of academ-
ic art and intellectual avant-gar-
de are especially eager to visit
the northern capital. At the spring
playbill of the Mikhailovsky Thea-
tre, the sophisticated audience can
view some pearls of classical ballet,
such as “Swan Lake” and “Le Cor-
saire” and some outstanding mod-
ern productions by Spanish chore-
ographer Nacho Duato.

Saint Petersburg has always at-

Crporuii akamemusMm «Jlebemgu-
HOTO 03€pa», OHAKO, He HCKII0Ya-
eT Haju4Yue B ITOCTAHOBKE HEOObIY-
HBIX JeTajned. bamermelicrep Mu-
xaun Meccepep, Bocco3aBasi 6aer,
obpaTuics K «CTapOMOCKOBCKOI»
BepcuH. BO3MOXKHO, KTO-TO U3 3pU-
Tesell yOUBUTCS, YBUIEB TaHel[ Ma-
JICHbKUX Jle0eqei B UCIIOTHEHUH IIIe-
CTHY TaHIOBILUII,

«Kopcap» B moctaHoBke dapyxa
PysumaToBa BepHyJica Ha ciieHy Mu-
XaWJIOBCKOTO TeaTpa 3TOH 3UMOH,
MopajloBaB 3puUTeneldl NUHAMUYHO-
CTBIO Pa3BUTHUS JEHUCTBUS, & TAKIKe

The strictacademism ofthe “Swan
Lake” production does not exclude
the presence of some unusual de-
tails. Ballet master Mikhail Messer-
er recreates and aligns the ballet
with traditional “old Moscow”. Per-
haps, for some spectators, it will be
surprising to see the dance of little
swans performed by six dancers.

“Le Corsaire”, staged and
produced by Farukh Ruzima-
tov at the Mikhailovsky Thea-
tre this winter, pleases the audi-
ence with the dynamic development

SAPKUMHU JEKOPaIIUAMU U KOCTIOMa-
MM, KOTOpPbIe U3BECTHBIN TeaTpalb-
HBIH XyJOXKHUK Baepuii JleBeHTaIb
IIpeBpaTWI B HACTOAIINE IIPOU3Be-
JleHH s UCKYCCTBA.

bamersr Hawo [lyaTo, ogHOAKT-
HbIEe U [IOJTHOMEeTpa’kHble, HE OCTa-
BAT PaBHOOYLIHBIM YyTKOI'O 3pUTE-
1. SI3bIK, HA KOTOPOM I'OBOPHUT XOpe-
orpad, Bcerga UMeeT YyBCTBEHHYIO
OCHOBY U OT/INYA€TCS MY3bIKaJIbHON
TOYHOCTDIO: OH HCIIOJIb3yeT KasKAYI0
HOTY, [00HBasch dddeKTa «OKUB-

el My3BIKH».
CIIB.I,

of the production, vivid scenery and
elaborate costumes, which famous
scenery designer, Valery Leventhal,
turned into a real work of art.

The ballets by Nacho Duato, one-
act and full-length, will not leave
the indifferent spectator sensi-
tive. The sensual language in which
the choreographer speaks is distin-
guished by musical precision. He
uses every note, achieving the ef-
fect of “revived music.”
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dopTennaHHbIe KOHIEPTHI
B CaHKT-IleTepOyprckou (puiapMoOHUU

uM. 1. /1. ITTocTakoBu4ua

Pi1ano concerts

DTO BECHOU caMble SIpKHe
COBpEeMEHHbIE UCITIOJIHUTEIU BBICTYIIAT

B Bonbuiom 3ase umapmMoHUU.

in the Saint Petersburg Shostakovich
Academic Philharmonia This spring the most talented

21 MapTa € COJIbHBIM KOHIIEPTOM BBICTYIIUT BCEMHUPHO
M3BECTHBIN ITMAHUCT, 1aypeaT npeMun Grammy Edum

BpoHdMaH. B ero HCIOTHEHUN IPO3BYUYUT IIPOrpaMma :

nu3 counHenui lllymana, lly6epra u [e-

6toccu. B mepBOIl MOJIOBHHE KOHIIEPTHO-
ro ces3oHa Edum BpoHdmaH yke mpo- 21 O
BeJl CepUI0 COBMECTHBIX BBICTYIUIEHUU o

C BaCJ'IyDKEHHbIM KOJJIEBKTUBOM Poccuu

oy, ynpasneHueM IOpus TeMupkaHOBa B IIPOCIaB- !

JIEHHBIX eBpOHefICKHX 3ajlaX, B YUCJie KOTOPBIX — My—

sukdepaiid B BeHe, Bombinoil ¢pecTuBaIbHbBIN ABOpEL |

B 3anbpubypre, BepiuHckasa GuiIapMOHUSA M MHOTHE

musicians of our days are to perform
a series of concerts in the Grand
Hall of the Philharmonia.

¢ Yefim Bronfman, the world-famous pianist and Gram-
. my award winner, will perform in a solo concert on the

215t of March. He is to recite compositions by the likes of
Shuman, Shubert and Debussy. In the first
half of the concert season, Yefim Bronfman
had already collaborated a few times with
Yuriy Temirkanov’s Saint Petersburg Phil-
harmonic Orchestra in the most revered
concert halls of Europe, including Wiener Musikvere-
¢ in (Vienna), Large Festival House (Salzburg), Berliner
Philarmonie and many others. The tour was dedicated
to the anniversary of Yuriy Temirkanov.

npyrue. TypHe NPoXoAusIo Mof 3HakoM 1obuses 0pusa

TemupkaHoBa.

20 St. Petersburg Digest 119

N,

22 alnpens cocTouTcss GopTenuaHHBIN Bedyep JereH-
nmapHoro nuanucrta I'puropusa Cokonosa. M3BecTHBIE
MY3bIKa@HTBbI M B3bICKATeJIbHbIE ClIyliaTeIn IIPON3HO-
CAT ero UM4 ¢ HeU3MEeHHBIM 06/1aroroBeHueM, ero KoH-
LEepPTHl KaxKIbIH pa3 CTaHOBATCS YHU-

U TI0O MPOUCXOOAIIEMY BOKPYT aiXHMOTa-

i The piano concert of the legendary pianist, Grigor-
: iy Sokolov, will take place on the 22nd of April. Re-
: nowned musicians and fastidious music lovers wor-
. ship his name. His concert is considered a significant

event because of his doubtless artis-

goes on a large-scale tour around the

KaJIbHBIMU COOBITUSIMU — U C TOUKU 3pe- tic merits and the hype surrounding
HUS UX XY[IOXKECTBEHHOHM 3HAYMMOCTH, Z Z the performance. Every year Sokolov
{

sky. KasKIbIH Tof OTIIPaBIAACH B 60TIBIIOE

TypHe TI0 Ty4IIUM 3a1aM Mupa, B Poccun ['puropuii
COKOJIOB [aeT eQUHCTBEHHBIN KOHIEpT — B CaHKT-
[TeTepOyprckoit pumapmorHuu. OH JaBHO 06pesl 3HaUe-

J71a, cobMpaloIero caMyo HCKyIIeHHYIO Ty OIUKY.

" AN TR T Aem

/I\/

\

28 Masd Ha ClLieHy BosbIIoro 3ajia BEIHIET OfUH U3 CAMBIX |
BOCTPeOOBAHHBIX ITHAHHUCTOB COBPEMEHHOCTH — Hu-
Konail JIyraHcKuid. Ero BRICTYIUIEHUS JAQBHO CTJIN He-
OTBEMJIEMOH M BayKHOH YacThIO ITeTepOyprckoil gpuiap- |
MoHUUecKol aduuy. Bemern 3a COCTOSIBIIMMUCS B 9TOM
Ce30He KOHIIEPTaMU C 3aCIy KeHHBIM KOJI-

ckpurnadoM Bagumom PenvHpiM Hukomaii

world’s best venues. In Russia, the
only performance given will take place at the Saint
Petersburg Philarmonia. Unlike many other musi-

‘ cians, he has also gained the admiration of mature
HUe CBOeoOpa3HOro, HU C YeM He CPaBHUMOTO pUTya- !

musical audiences.

=3 1 W

Nikolay Luganskiy, one of the most popular piano play-

. ers of our time, will take to the stage of the Grand Hall
: on the 28th of May. His performances have become

an essential part in maintaining the repertoire of the
Saint Petersburg Philharmonia. Following the concert
season organised by Yuriy Temirkanov,

will put on a solo recital. The recital will

nexTuBoM Poccuu nont ynipaBneHueM HOpus who collaborated with the world-famous
TeMUpKaHOBa U CO BCEMHPHO HU3BECTHBIM Z O S violinist Vadim Repin, Nikolai Luganskiy
{

JIyraHCKUI NPeACcTaBUT ITyOINKe CONBHYIO

mporpamMmy. B Hell mpo3BydaT npousBefeHus: PaxmMaHu-

HoBa, CkpsbuHa U [lebioccu. Mysbika Kiopa [lebioccu 3a-

HUMAET 3HAYNUTEIbHOE MECTO B TPOrpaMMax My3bIKAHTA |

B BTOM Cce30He: B 2018 rofry y Hukonast JIyraHCKOro BBILIET |

IIVICK C 3aITMCSIMU COYMHEHU KOMIIO3UTOPA. 3
CHB.H ‘

include extracts from the compositions
of Rakhmaninov, Skryabin and Debussy. The music of

i Claude Debussy plays a great role in his season recit-

al; Luganskiy released a record in 2018 of Debussy’s
compositions.
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Steinway e Sons

OT peMecia K HCKYCCTBY
From craft to art

ABTOp Anexcanop Manyiinos

IToORANU Y POANA KPHUUKY,

PACKDBLAL HOMBbL, eHcasuLile yice
Hazomose. Exkamepura MeanosHa

cena u obeumu pykamu yoapuna

no KNa8UULAM; U NOMOM MOmMuac

%ce onsamb Yyoapuia u3o ecell Cubl,

U OnAMb, U ONAMb; Niewl U 2pyods Yy Hee
codpo2anuch, OHA Ynpamo yoapaia 6cé
no 00HOMY Mecmy, U Ka3ai0Chb, 4mo oHa
He nepecmaxem, Noka He 806bem
knasuwel HYMpPb posns. Focmunasn
HANOIHUNLACH 2DOMOM; 2ZDEMENO BCE:

U non, U NOMONOK, U Mebenb...

JIOTOTMHHO HEM3BECTHO, Ha KAaKOM
posinie urpasa reponHsa AHTOHA
YexoBa, HO SICHO, YTO MHCTPYMEHT
IOJI’KEeH COOTBETCTBOBATDH PyKaM
npodeccruoHamna.

The lid of the piano was raised and

the music lying ready was opened.
Ekaterina Ivanovna sat down and banged
on the piano with both hands, and then
banged again with all her might, and
then again and again; her shoulders and
bosom shook. She obstinately banged

on the same notes, and it sounded as

if she would not leave off until she had
hammered the keys into the piano. The
drawing-room was filled with the din;
everything was resounding; the floor, the
ceiling, the furniture...

It is not known for certain on which
piano the character of Anton Chekhov
played, but it is clear that

the instrument must fit the hands

of a professional.

o Steinway and Sons Spirio with iPad
© Steinway and Sons

° Steinway and Sons Professional
Model K-52 Interior with Keyboard
© Steinway and Sons

By Alexandr Manuylov
GO EIRRRSERT Wk SEERWES
-—
ce HavaJoCh B 1836 rony, korma lerpux llTaiiHBer | t all started in 1836, when Heinrich Steinweg assem-
Bco6pan CBOY TIepBBIN UHCTPYMEHT Ha COOCTBEH- | Ibled his first instrument in his own kitchen. It was
HOM KyXHe. DTO ObLII CeMeHHBIH POsANb, KOTOPBIH | a family piano that is on the display today at the Mu-
: CerojiHs KCIIOHUpyeTcsa B Mysee My3BIKQJIBHBIX MH- : seum of Musical Instruments in Phoenix, USA. Due to
— cTpyMmeHTOB B deHukce, CIIA. M3-3a monurudeckoi | political instability, Heinrich decided to leave Ham-
= HecTabuabHOCTU ['eHPUX NMPUHSAI pellleHHe TOKUHYTD @ burg and emigrated with his family to the United States
TFaM6ypr u aMurpHupoBal ¢ ceMbeii B CIIIA B 1850 roxy, : in 1850, while leaving his eldest son Theodor to do busi-
OCTABUB IIPU 3TOM cTaplieMy cbiHy Teomopy 6usHec @ ness in Germany. Theodor was the one who made a real
B 'epmanuu. IMeHHO Teomop cOBepUIMI HACTOSAMYI0 | revolution in the production of pianos, having patent-
PEBONIOLIMIO B 06JIaCTH NTPOM3BOACTBA posinel, 3ana- : ed in 1878 a new side wall design, which made it pos-
TEHTOBAaB B 1878 romy HOBYI0O KOHCTPYKIHI0 60K0OBOH : sible to improve the sound of the Steinway e Sons pi-
N CTeHKH, Gmaromaps 4yeMy OBLIO ycoBeprieHcTBoBaHO : anos. The secret was that for the manufacture of side
3By4aHMe possiell Steinway e Sons. Cekper 3akio- : walls of the piano solid veneer sheets of solid maple
ks yajcsA B TOM, UTO JJIs U3TOTOBIEHUS OOKOBBIX cTeHOK : were used. They were covered with glue and joined to-
. pOsiIA CTAalU WCIONb30BaTh LielbHble NUCTHI mmoHa | gether with a special press, resembling a piano.

\ N d > TBePAOT0 KJIeHa, KOTOpbIe ObIJIU ITIOKPBITHI KJIeeM U CO- William Steinweg, brother of Theodore, who was en-
LSRR : eQVHANINCH MeX/y cOO0H IpH IIOMOIIHU cllelinanbHoro : gaged in the expansion of the company in the United
o__ N ) npecca, HalloOMUHAaIoIIero 1o GpopMe posib. ¢ States, organized in 1872 a series of American concerts
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° Tanc Ilankosckuii // Hans Heinrich Schalkowski
MeHeJKep II0 TpofjazkaM Steinway & Sons
B EBpOIIe, COTPYAHUK KOMITAHUY C 1986 rof1a //
Steinway & Sons sales manager in Europe, company
employee since 1986.

¢doTo Tanunn PaGoBCKUM
photo Daniil Rabovsky

e Baoke Byncmopd // Wiebke Wunstorf
riaBa JlemapTaMeHTa 3ByKa, lepBasi JKeHIINHA,
CTaBIIas MPaKTUKAHTOM-Y4eHHKOM Ha (pabGpuke
Steinway & Sons, COTPyJTHUK KOMIIAHUY C 1979 roza //
Head of the Sound Department, the first woman
to become a trainee student at the Steinway & Sons
factory, an employee of the company since 1979.

¢doTo Tanunn Pa6oBCKUM
photo Daniil Rabovsky

e Steinway and Sons Gold 100,000 e

© Steinway and Sons

Yuneam llrtaiiaser, 6pat Teomopa, 3aHUMaBIINH-
ca pacmupeHueM komnaHuu B CIIA, opraHusosan
B 1872 rofly cepui0 aMepUKaHCKHUX KOHIEPTOB BeJIH-
Koro AHTOHa PyGMHIITeHa, UIPABIIETO Ha POSIISIX
Steinway e Sons. Bckope pekiaMHasd KaMIIaHUS I10-
JIyuusa NOALEPsKKY U OT He MeHee BelIMKUX Puxap-
na Baruepa u ®panna Jlucra. Elle BaXHO OTMETUTD,
YTO B 1902 IOy OBIN IPOUBBENEH 100-TBICAYHBIH PO-
SI7Ib, KOTOPBIH Ipe3eHTOBANU npesuneHTy CIIA Teo-
nopy PyssenbTy. CaM MHCTPYMEHT HaXoAUjCA B beioM
mome (BOCTOYHAs KOMHATa) Ha MPOTSKEHUU 35 JIET,
a B 1938 roay oH 6pu1 mogapeH CMUTCOHOBCKOMY WH-
ctutyty @.

HaceineHHBIH XX BEK BHEC ONpe/ie/IeHHbIE KOPPEeK-
THUBBI B pa3BUTHe Steinway & Sons: Benukas gernpec-

ramOyprckasa ¢pabpuka Oblla KOHPHCKOBAHA aMepU-
KaHIIaMHU, IPOM3BOAUBIINMU Ha Hell opyskue U geTa-
71 CaMOJIETOB.

C cepemunbl XX BeKa HMHCTPYMeHTHI Steinway e

YeCKOH MY3BIKOH, HO U C 3Ka30M, C ION-MY3bIKOH.
JoCTaTOYHO BCIOMHUTB, YTO W3BECTHEHIIYI0 KOM-
nmozunuio Imagine JIskoH JIeHHOH Hamucan Kak pas
Ha IHaHMHO Steinway e Sons, KoTopoe Io3xKe ObIIOo
KyIIJIEHO Ha ayKLIHWoHe [IKopasxeM MaiikioM (2 MUII-
nuoHa fosnapoB) @. A B 1971 Tony JIeHHOH Mofapui
Ha JIeHb POXKJIeHUus cBoell cynpyre Moko OHO 3HaMe-
HUTBIN 6enblil posb Steinway e Sons.

HOHM TpaguIusaM. DTO KacaeTcs W Ipollecca, U Cpo-
KOB ITPOU3BOACTBA. [14 co3gaHusa podand Steinway e
Sons TpebyeTcsl OKOJIO 12 TBICAY [eTaJIeH, Ha ITPOU3-
BOZICTBO CAMOT0 MHCTPYMEHTa yXOAUT Tof,. [lo cHUX rop
poanu Steinway e Sons co3faioTcsA Ha OCHOBE pyu-
HOU paboTHI MacTepoB, KOTOPBIE JOJITHe FOfbI KPOIO-
TJIMBO U3Yy4aloT BCe HIOAHCHI MEXaHU3MOB U 3By YaHUA
WHCTPYMEHTA.

¢ of the great Anton Rubinstein, who played a Stein-
¢ way e Sons piano. Soon the advertising campaign re-
¢ ceived support from no less prominent Richard Wag-
‘ ner and Franz Liszt. It is also important to note that
¢ in 1902 a 100,000" grand piano was produced, which
i was presented to US President Theodore Roosevelt.
. The instrument itself was located in the White House
¢ (the East Room) for 35 years, and in 1938 it was donated
¢ to the Smithsonian Institution @.

cud, 3aTeM Bropas MupoBas BOHHA, B X0Je KOTOPOH !

Very intensive 20' century introduced certain adjust-

: ments to the development of Steinway e Sons: the Great
Depression, then the Second World War, during which
¢ the Hamburg factory was confiscated by the Americans
¢ who produced weapons and aircraft parts on it.

Sons CTaau acCcOUUPOBATHCS He TONBKO C aKaJeMU- '

From the middle of the 20th century, Steinway e

. Sons instruments became associated not only with ac-
© ademic music, but also with jazz and pop music. Suffice
i ittorecall that the famous composition “Imagine” John
: Lennon wrote on a Steinway e Sons piano, which was
- later bought at an auction by George Michael ($ 2 mil-
¢ lion) @. And in 1971, Lennon presented the famous
. white Steinway e Sons grand piano to his wife Yoko
¢ Ono on her birthday.

CeropiHsa KoMmaHusA Steinway e Sons ocTaeTcs Bep-

Today, Steinway e Sons remains true to its tradition.

¢ This applies to both the process and the production time.
. To create a Steinway e Sons grand piano, about 12 thou-
: sand of parts are required, and production of an in-
¢ strument itself takes a year. Until now, the Steinway &
. Sons pianos are created manually by craftsmen, who for
¢ many years have painstakingly studied all the nuances
¢ of the mechanisms and sound of the instrument.
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IITMaHUCCUMO
Pi1anissimo

poekT «IlmaHUCCHMO»  OBLT
MpUAYMaH Kak cepus dpopTe-
TTMaHHBIX BEYEPOB, 00BEIITHEH-
HBIX OBYMA uaedamu. [lepsada — npen-
CTaBUTH IIyOJIMKe MOJIOABIX MMHAHU-
CTOB, KOTOpBIE CTAHOBATCA 3BE3IaMH1
mpsIMO cervac, mpruobpeTas Kak OT-
€UECTBEHHYIO, TaK U MEXKIyHapOm-
HyI0O HM3BECTHOCTb. BMeCTO packpy-
YEHHbIX M HaOMBIIMX OCKOMUHY
uMeH «llnaHuccrUMO» TIpencTaBiIsa-
€T CBe)KUe IapOoBaHNs, KOTOPbIE BbI-
3BIBAIOT OCTPBIA MHTEpEC KpUTH-
KOB U T€X, KTO «B TeMe». BceM reposam
«[InaHnccMO» Ha MOMEHT Yy4acTUs
B IIpoeKTe ObIJI0 MeHee 30 jeT. Bro-
pad BaKHaA uaesd IMPoeKTa — yCTpa-
UBaTh KOHILIEPTHI B MeCTax C UCTO-
pUeii, HO He B TPAJAUIMOHHBIX GU-
JIAPMOHUYECKUX WM KOHLEPTHBIX
3aj1aX, a TaM, Ihe MY3BIKy OOBIYHO
He UCIIOJIHAIOT.
ukn Hayanca jgeToM 2017 roma
KOHILIEPTOM Cpa3y ABYX [IMaHUCTOB —
Imutpusa Macneesa u Auapes I'yr-
HYHa — B TOJIBKO YTO OTKPBIBIIEMCH

he “Pianissimo” tour pro-

ject was intended to be a se-

ries of piano concerts with two
common concepts. The first one was
to introduce young pianists who be-
come stars at the moment and are
getting famous all over the country
or world. Instead of recognized and
worn-out names Pianissimo is ex-
pected to present brand-new per-
formers scrutinized by critics and
those who try to keep up with it. All
participants of Pianissimo fest were
merely 30 years old when they took
part in this project. The next im-
portant concept is to hold concerts
in historical places. Not in con-
ventional philharmonic or concert
halls, but in locations where the mu-
sic is not played basically.

In summer 2017 the tour was
opened with concerts of two pianists
Dmitry Masleev and Andrey Gugnin
taken place in newly refurbished

26 St. Petersburg Digest 119

rnocye pecraBpaunuu MaHexxe. AH-
Ipeli 3a TOJI 10 HTOr0 BBIUIPAJI MeK-
IyHapOmHBIN (OPTENHaHHBIN KOH-
Kkypc B CupHee, a Imutpuii — Ilep-
Bylo mnpeMuino XV KOHKypca WM.
YalKOBCKOr0 (2015) M TOJIBKO YTO
BBICTYIIUJI C COJIBHBIM KOHIIEPTOM
B Kapnerun-Xose. OHU UCIIOTHUIIN
npoussefeHus Mropsa CTpaBUHCKO-
ro, Jleonnpa [ecarHukosa, Cepresa
PaxmanmuHoBa u Cepres [Ipokodne-
Ba, a B QUHAJeE YCTPOUIU ITyOINKe
OCOOEHHBIH MY3BIKAJIBHBIN OIIBIT,
CBII'paB BMecTe «MaJleHbKYIO CIo-
uTy gnd opTennuaHo B 4 pyku» Kio-
na Tebioccu.

B 2018 romy mpoekT «[ImanHuc-
CHMO»  TPOAOIIKUJICA  KOHILep-
ToM [mutpua IlumkuHa. [IMu-
TPUH, CTABUINH B 2015 IOy J1aype-
aroMm KoHKypca llloneHa, cbIrpan
Cxpabuna u IIpokodseBa B Bomb-
LIOM UTalbAHCKOM IIpocseTe HoBo-
ro dpMutaxka, Ha ¢poHe MOHYMEH-
TaJbHBIX KapTUH JIyku [[»KopmaHo
u [IpxaHO6aTTUCTHI Themnoso.

building of Manege. Andrey has won
the prize of Sydney International Pi-
ano Competition the year before. Dmi-
try was a first prize winner of XVt In-
ternational Tchaikovsky Competition
(2015). He has just given a solo con-
cert in Carnegie Hall. They played
parts by Igor Stravinsky, Leonid De-
syatnikov, Sergey Rakhmaninov and
Sergey Prokofiev. In the end of con-
cert they gave a pleasure of unique
musical experience by playing in col-
laboration the “La petite Suite L 65”
by Claude Debussy.

The Pianissimo tour was lingered
by the concert of Dmitry Shishkin
in 2018. Dmitry, Chopin Interna-
tional Competition 2015 prize win-
ner, played the parts by Skryabin
and Prokofiev in the Large Italian
Skylight Room of the New Hermit-
age with baroque oil canvas by Luca
Giordano and Gianbattista Tiepolo
in the background.

26 ¢eBpassa 2019 roma C COIb-
HBIM KOHIIEPTOM TOKE B CTEHaX
DpMUTaXKa BBICTYNUI AJeKCaHAp
ManodeeB — cBepxHOBas 3Be3/a B
ImporpaMMe U OfUH U3 CaMbIX MO-
JIOABIX ITMAHUCTOB Ha MEKAyHa-
POOHOI clieHe. 17-TeTHUN AJek-
caHgp — nobegurens VIII Mexmy-
HapOJHOTO IOHOUIECKOTr0 KOHKypCca
um. II. Y. YaliKoBCKOro u obnama-
Tenb rpaH-ipu I MexaoyHapomHo-
ro KOHKYpCa MOJIOJBIX THAHNUCTOB
Grand Competition. IlepBerii ¢pop-
TelruaHHbII KOHIePT YalKOBCKOTO
OH ucnonHAn B Tearpe Jla Ckaia ¢
Bamepuem l'epruessiM, a TakXe HU
MHOT'0 HY MaJIO OTKPbIBAJI I06MIel-
HBIM KOHIIEPT 3HAMEHUTOU cepuu
Meesterpianisten («MacTtepa ¢op-
TEIHMaHHOTO HCKycCcTBa», KoHcepT-
rebay B AMcTeprame).

[IpoexT He orpaHuyYnBaeTcs Ile-
TepOypromM: B 3TOM IOy OpraHu-
3aTOPBI YAUBSAT 3pUTENIeN KOHIEP-
TaMU B JPYTHUX €BPOIEHCKUX KYIIb-
TYPHBIX cTonUIax. B 2020 romy
«[lmaHNuCCUMO» BHOBb BEpPHETCS Ha
Gepera HeBbI ¢ HOBOI 3BE3M0U.

Alexandr Malofeev, a tour super-
nova and one of the youngest pi-
anist of international stage, also
gave his solo concert in Hermitage
on February 26, 2019. Alexander, age
of 17, is a prize winner of VIII Inter-
national Tchaikovsky Competition
for Young Musicians and grand-
prix winner of International Grand
Competition. He played Piano Con-
certo No 1 by Tchaikovsky in La
Scala opera theatre with conduc-
tion by Valery Gergiev. He inau-
gurated the anniversary concert
of world-famous Meesterpianisten
serie (“The masters of piano”, Con-
certgebouw in Amsterdam).

This project is not limited to
Saint-Petersburg only. The promoters
give their promise to thrill the audi-
ence of other European cities. The Pi-
anissimo is back to Saint Petersburg
again in 2020 with a new star.
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Mucrtep u Muccuc

CMmur B BIT

14 MapTa B BIIT cocTonTCcA IpeMbepa TaHIeBaIbHO-

IpaMaTudeckoro crekTakiis MotherFatherSistersBrother,

MOCTaBJIEHHOTO MOJIOJIBIM PesKUccepoM, Xopeorpadom

U XyJ0KHUKOM CepreeM JIapHOHOBBIM.

PeCTOMaTUIHBIN TEKCT IIbe-
cbl YexoBa «Tpu cecTprl» Ie-
pecKasblBaeTCs A3bIKOM TaH-
I[TeaTpa, BCTPOEH B KOHTEKCT ab-
CYypPOUCTCKOM JpaMaTypruu JsxeHa
VoHeCcKO U JIeKOHCTPYUPOBAH Me-
TOLOM MHBEPCUM — €ro IPOU3HO-
CAT Ha060poT, oT prHaIa K Hadamy.

ABTOopbl MotherFatherSisters-
Brother BugaT B YexoBe npeaTedy
MOJEPHUCTCKOTO UCKYCCTBA.

[To crookeTy ceMeHHas Iapa —
MucTep u Muccuc CMUT — TNonanau
B goMm [Ipo30poBBIX U IIpeBpaTH-
JINCh BIepOeB IIbeChl «Tpr CecTPhI».
CylmiecTBOBaHME B IJTOM YeEXOB-
CKOM IIPOCTPaHCTBe O€3BOIU, T
HUKTO He CIOCOOEH Ha BUTAb-
Hble MOCTYNKU U 3PpPeKTUBHbIE

IeUCTBUS, CTABUT IIepef] Cymnpyra-
MU 3a/1ady — CIIACTU TPEX CecTep.
Taxue moau, Kak cecTpbl IIposo-
POBBI, 0OpeYeHbl — COBPEMEHHBIHN
MHUpP BBITECHSET WX, BBITECHSET
YEXOBCKUX IIEPCOHAKEN, BBITEC-
HSET KIJIACCUYECKYI apaMaTyp-
ru. TBopUecKas KOMaHOA CIEK-
TakIsg MpobyeT HAIIyNaThb CBS3b
MeXXOy IapaJoKCalbHBIM TeK-
CTOM, 3BYKOM U HeBepbaIbHBIM
JKECTOBBIM KOIOM M TIOIy4YaeTCs
CJIOBHO OCO3HaHHOE CHOBHEHUE,
MICUXOJIOTUYECKUN DKCIIEPUMEHT,
KOTOPBIH CyIIECTBYET B IIOJIE HMO-
IIMOHATBHBIX BO3MEHCTBUM, 3a4a-
CTYIO HETIEPEBOAUMBIX B Bep6aIb-

HbI€ CMBICJIBI.
CIIB.ZI,

A TIE
ITOUTPATDH
CAMOMY?

Ecnu BBI UrpaeTte Ha $popTe-
MHUaHO, HEBaKHO — JII0OU-
TeNb BBl MU TPOdECCHOHAIL,
I Bac HaHAyTCs KIABU-
mu! B caMoM My3bIKaJIbHOM
paiione IleTepGypra, psamom
¢ KoHcepBatopueit u Mapu-
MHCKHUM TeaTpoM pacIoJIo-
JK€H YIOTHBIN perneTUTOpUM
c ¢opTenuaHHBIMU KJac-
camu. Ecam BADPYT BBEI XO-
TUTE NIOUTPATh B CBOGOLHOE
BpeMsi — 31eChb BbI COBEp-
LIEHHO CBOOOJHEBI B BBIOOpE
nbechbl! My3bIKaJIbHBIN KI1acC
MOXKHO apeH[IoBaTh Ha dac
WM TIPOBECTH TaM ILeJIbIi
JeHb, B OJMHOYKY WIH He-
GOIBIION IPYIIION — He BalK-
Ho! ['TaBHOE — My3BIKA.

<>

WHERE TO
PLAY?

If you play the piano, whether
you're an amateur or a pro-
fessional, you will be able to
find some piano keys. There
are cosy rehearsal facili-
ties with piano classrooms
in the most music-orient-
ed spot of Saint Petersburg,
next to the Conservato-
ry and the Mariinsky Thea-
tre. If you happen to want to
play in your spare time, here
you are completely free to
choose any musical piece.
You can rent the music room
for an hour or for the whole
day. It doesn’t matter wheth-
er youre an individual or
a small group, the important
thing is the music.

<>
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Jlaypa Ilunxesnaypu
Laura Pitskhelauri

B apkux cueHndeckux obpasax

Jlaypsl [Innixenaypu TECHO CIIETEHBI
MOITHad 9OHepTrud U YTOHYEHHOCTb.
Jlaypa nogenunach CBOUM
IIOHMMaHNEeM COBPEMEHHOTI'0 TeaTpa

U paccKasaja O CKPBITBIX [JI1 3pPUTEN
HI0OaHCaX aKTePCKOH paboThl.

ABTOp Anekcanop Mawyiinos
doto Jlanuun Pabosckuii
Mecto Omenv SO/Sofitel
Opexpa 1 obyBb 6ymux Escada
YKpalweHus 6ymux Piu Bello
MUA AnHa CMupHosa

Bosochl Tasue Ozanecau, Park by Osipchuk

Jlaypa, evl ysce cuiepanu I'amnema. Ecmb nu y sac
KLACCUYECKas POSlb-Meuma?

Boobme y MeHsA HeT Takod ponu. Korma-To
B [IeTCTBe MeHd NpuBiekana Mapuda CTioapT, po-
CTO IIOTOMY 4YTO MHe HpaBuica Credan LIBeiir
U IIPOIIMCAaHHBIN UM 00pa3. Oco6eHHO OH 6BLI aK-
TyaJleH B IIOJPOCTKOBBIE T'Ofbl, KOIa aKTUBHO
pa3BuBaeTCsa JKeHCKoe Hadajno. Ha camom peire
TeMa BakKHee IlepcoHaka. OHa MMeeT OIrPOMHOe
3Ha4eHUe.

IOpuili Bymycos He pa3 2080pUL O MOM, UMO 2eH-
JepHas NPUHAONEHHOCMb — He 21aeHoe 8 obpase
T'amnema.

A npymalo, Opuii HukonaeBUY cKopee HMeeT
B BUIY, YTO [JiA COBpEMEHHOro 4ejgoBeka [aM-
JeT mpeBpaTuiacsa B MU, B HEKyI0 CyOCTaHIINIO
B Halllell rojoBe C BEYHBIM BOIPOCOM: «BBITH
WU He OBITH?». Majlo KTO IIOMHUT, YTO C HUM
npousouo B mbece lllekcnupa, HO BCce 3HAIOT,
YTO OH MYYMJICS STHUM BOIIPOCOM.

Kax evl 0ns cebs pewunu smy 3adavy?

[osumuu akTepa M pexuccepa GoOpMUPYIOT-
¢ 1 GOpMYNIUPYIOTCSA BO BpeMs peleTUIIMOHHO-
ro mpoliecca. M3HauanbHO A MpoboBasia MpU3pa-
ka, lepTpyny, Odenuio, u norom Opuit Hukona-
€BUY IIPeJIoKUI posib 'amiera. [lepego MHOU
HUKOTZa He CTOANO 3aJadd NepeBOINIOTUTBLCS
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A powerful energy and delicateness
are combined in the bright dramatic
characters of Laura Pitskhelauri.
Laura shared her understanding of
contemporary theatre and told us
about the intrinsic nuances of acting.

By Alexander Manuylov
Photo Daniil Rabovsky

Venue SO/Sofitel
Clothing & shoes all by Escada
Jewellery all by Piu Bello
Hair

MUA

Gayane Oganesyan, Park by Osipchuk

Anna Smirnova

Laura, you have already played the role of Hamlet.
What is your dream role?

Actually, Thaven’'t gotany. Therole of Mary Stuart,
the queen of Scots, used to attract me when I was
a kid just because I liked novels by Stefan Zweig
and the image he created. This image had its ac-
tual power in my puberty age when the femi-
nity usually takes over. Actually the theme is
more important than the character. It is of great
importance.

Yuri Butusov has said many times, that the gender
identity of Hamlet is not important.

I suppose that Yuri Nikolayevich means that
the character of Hamlet has turned into a myth
for modern people, some kind of concept who ut-
ters “To be or not to be?”. Not many remember
what happened to him in Shakespeare’s play but
everybody knows that he was tormented by this
question.

How did you solve the dilemma?

The roles of actors and director are finalised and
assigned during the rehearsals. Initially I tried to
act the Ghost, Gertrude and Ophelia. Then Yuri
offered me the role of Hamlet. I've never played
a male character before. It felt wrong for them to
watch me playing a man.
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B MOJIOJIOTO 4eJloBeKa. Bblo OBl HeNpaBHIIBHO
CIIeIUTD 3a TeM, KakK s UTPAI0 My KUNHY.

Ilns cospemennozo meampa, 8 0C06eHHOCMU NOCM-
0pamamuyeckozo, xapakmepHbl CUHKpEMuU3M, 3a-
umcmeosanue ¢dopm eudeoapma, neppopmarca
u Oaxce akuyuoHusma. Hackonsvko eam 61u3ok ma-
kol meamp?

s xopor1o oTHOLIYCH K 1I060T0 posa TeaTpy. nas-
HOe, 4TO0BI OBITI0O MHTEPECHO CHENaHO, & KAKUMU
CpenCcTBaMU XyIOKHUK T0OHBAETCs BO3IEHCTBUSA
Ha MeHs — ero JieJ10. ECIU s NCIIBITHIBAIO0 3MOIIUH,
3ayMBIBAIOCh O CBOEH JKM3HM IIPAMO BO Bpe-
M CIIEKTAKJA WM BBIXOASA U3 TeaTpa, 9TO Be-
JUKoJenHo. Eciu ske BUAEOPAL CO30aH paiu BU-
geopAna, OH He Ha-
IPaBIIsIET, BHI3BIBAET
JIUIIb pasgpaskeHue,
TO U OTHOLIEeHUE 6y-
IeT  COOTBETCTBY-
IomMuM, a  Korma
s1YyBCTBYI0 MOLIHYIO
SHEPTHUIO, HEBaX-
HO, BBIJIUJI Ha MeHs
IpU BTOM  BEeIpO
BOJIBI WJIM IO CLieHe

AM  Syncretism, borrowing the forms of videoart, per-

LP

Co30aHue cnekmakis — UHMUMHbLU
MOMeHm: cobupaemes 2pynna Jjioodet,
U HOUUHOEMCS meopueckull npouecc.
CosepuleHHO He xouemcs, Ymoobl Kmo-
mo 3a 3MuM NpPoueccom noo2nAdslea.l.

formance art and actionism are specific to contem-
porary theatre, especially to postdramatic theatre.
How much do you like this kind of theatre?

I take well to any form of stage performance.
The only thing that matters is how interesting it
is. The way the artist makes an impression upon
me is up to him, through any means. It’s amazing
when I feel any kind of emotions or begin thinking
of mylife on the way to the performance orasIleave
the theatre. But if the visual aid is used only for
the sake of it and adds nothing to the performance
or it simply irritates you, the review of the whole
performance will be mirrored. When I feel a pow-
erful energy, a bucket of water being thrown on
me or naked actors be-
ing on stage make no
difference. I under-
stand that all this stuff
is necessary to make
an impact. This is espe-
cially relevant in thea-
tre performance as it is
alive kind of art. Today
the play might be total-
ly disliked but the next

oeraloT  OOHaKEH-
HbIE€ aKTepbl, TO I0-
HHMAaIo, 4TO BCE 5TO
HEeoOXOIUMO [JId J0-
CTUJKEHUS TOro ca-
Moro sddexTa BO3-
nmericTBus. TeMm 6oiee
TeaTp — 3TO "KUBOE
HCKYCCTBO:  CErof-
HS CIEeKTaKjIb MO-
JKeT KaTeropuydecKku
He TIOHPABUTHCS, & 3aBTPA BCE N3MEHUTCA.

Fepou, 8 KOMOPbLX 8bl nepesonjiow,aemecsb Ha CueHe,
yacmo auamempanbno npomugonoiodCHbl no C80- ‘

um Kauecmeam. Bul nezko 6epemecs 3a HO8ble POLU?
JluuHocmb pexcuccepa onpedensem npu 3mom aul
eblbop?

Peskuccep UTpaeT BaXKHEHIIYIO POJIb AJIsI MEHS.
Tak IONYy4YMIOCH, YTO B IOCIeJHEe BpeMsd

s paboTasia TonbKO ¢ OprueM ByTycoBBIM, XOTA
y MeHdA GBbLIM BO3MOXHOCTH B3aMMOJEHCTBO- |
BaTh U C APYTUMH XyAOXXHUKaMHU. Co3maHUe :
CIIeKTaKIs — HWHTUMHBIH MOMEHT: coGupa- :

eTcs rpynmna jaofed, ¥ HaUMHAETCS TBOpUYe-
ckuil nmpouecc. CoBepIIeHHO He X0UeTcs, YTO0-
6BI KTO-TO 32 3TUM MIPOLECCOM MOATISAIBIBAII.
EcTecTBeHHO, HY)KHO OBITH €IUHOMBIIITIEH-
HUKaMU, OOJKHO OBITh CXO’Kee IOHMMaHUe

hckyccrBa U Tearpa. O4eHb TAKENO, KOrHa !
MHOTO BpeMeHHU YXOOUT Ha TO, YTOOBI AOro- :
BOPUTBCA MEXKIY COO0H, HAUTHU TOYKHU CONPHU- |

KOCHOBeHUud. UYTO KacaeTcd [ualla3oHa po-
Jei, To CyLiecTByeT olipefejieHHad Imapagur-

Ma, B KOTOPOH g HaXoKych. Cefiuac MHe OBLIO

St. Petersburg Digest 119

i Lp

day it could be com-
pletely different.

The creation of the play is intimate:
the group of people get together and
the process of creation initiates.
I'd like nobody else getting
involved and peeking.

AM Characters
that you play are abso-
lutely the opposite of you
as a person. Is it easy for
you to take on new roles?
Do you take into account
the stage director when
making your choice?

The stage director is very important to me. Lately,
the way it worked out is that I've only been working
with Yuri Butusov, even though I've had opportu-
nities to cooperate with other directors. The crea-
tion of the play is intimate: the group of people get
together and the process of creation initiates. I'd
like nobody else getting involved and peeking. Nat-
urally, we need to be on the same page. We’ve got
to look at the art and theatre in a similar way. It’s
very hard spending a lot of time getting to know
each other and finding common ground. As for
the range of roles there is a special paradigm I fol-
low. Now it would be quite interesting to turn my
hand at some completely different roles. For in-
stance, when I play my role in ‘The Human Made
of Fish’ in the Moscow Art Theatre of A. Chek-
hov, I hear people laughing at my interpretations
of the character. This makes me so happy because
most of my roles are very gloomy. I think that it’s
important to turn into someone else from play to
play, from role to role. It’s important to get out
of your comfort zone. Every day the person chang-
es, gets a new experience, feels something com-
pletely new. The image of the character changes
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6bl MHTEPECHO BBICTYHNUTb B KaKOM-TO [APY- :
rom kadectse. K mpuMepy, urpas B clieKTakie |
«YenoBek u3 ppi6bl» B MXT um. A. II. YexoBa,
S1 CTIBINIY, K&K T UHOTHA CMEITCs BO BpeMs

MOUX PEeIukK. S Tak cyacTiauBa OT 3TOrO, I10-
CKOJIBKY OONBIIMHCTBO MOUX ponef/'I JOBOJIBHO
Mpa4dHble I10 cBoOen CyTH. BOO6IJ.I€ MHE KaXeT-
Cd, 9TO OT CIIEKTaKJ/Id K CII€eKTaKJIlo, OT pOJIN
K ponu HeO6XOJlI/IMO pa3BUBATbHCS, BBIXOOUTH

u3 30HBI KoMbopTa. Kaxkagplii JeHb YelIOBeK :
MeHsAeTCs, TPUO6GpPeTaeT OMBIT, MOXKET IMOo- :
4yBCTBOBATH YTO-TO MPUHIUIIMATIBHO HOBOE.
BMecTe ¢ akTepoM TnpeobpaxkaeTcss U ob6pas

ero repods. B TeyeHue ce30Ha 3TO HE TaK Oomry-
THUMO, a BOT IIOCJIe IBYX MecCdlleB OTIIyCKa Ta-
KMe HI0OQHChI CTAHOBATCS 00jiee 3aMeTHBIMU.

Kak vl excueaemecs 8 ponb? Hackonbko amo donaud :

npouecc?

I MeHs BeCb 3TOT Iponecc — peneTunnum, Kor-
na aKTep ):LeflCTBHTeTIbHO HaYMHaAEeT B cebe B3pa-

IIMBATh MEPCOHAXKA. DTO COCTOSHUE HeobpaTu-
MOCTH, IIEpPCOHAK HayMHaeT ITOCTEIIEHHO OXBa-
THIBaTbh CO3HaHUe, Tejno. Ho B 1ejioM MHe 6bIBAET
CJIOKHO YUTH OT CBO€H MHIUBUYAJIBHOCTH, XOTS
CLleHUYeCKHe repou [0-pa3HoMY FOBOPHAT, [10-pa3-
HOMY XOOAT.

YUMo 20Mo8bl UPams?

B MoeM ciyuyae ero He cyliecTByeT. MHe Bcer-
Ia KasKeTcs, 4TO d He TOToBa. ECTb apTUCTHL, KO-
TOpble 3a Yac [0 Hadaja CIeKTaKJsd ofeBaloTcd,
IPUMHUPYIOTCH, 4 »Ke TAHY 10 nociaefHero. Ho no-

clle TPeThero 3BOHKA, B MOMEHT, KOIJia Je/laellb :

miar Ha CLieHy, perucTp rnepexjanndaeTcCd.

Jlaypa, y sac ecmb ums 8 mupe meampa. Fomosgwt :
7 bl HQ ABAHMIOPY — CblzpaAMb 8 cnekmakxie He- :
U36ECTMH020 PEHCUCCEPA IKCEPUMEHIMANLbHO20 Me- |
ampa? Ymo 0onxHcHO 68 nepsylo ouepedb NOBLUAMD !

HQ sawe pewenue?

Sl ¢ ymoBONIBCTBHEM COTTALIYCh, €CIM MEHS 3a- |
WHTEpeCcyeT UJes, eClii 3TOT HEM3BECTHBIN pe- !
SKUCCEP OKAXKEeTCSA TANAHTIUBBIM XyJOKHUKOM,
KIIACCHBIM YeNOBEKOM. Kyma cTpaluHee, €Clu :
NPUTIACUT MPU3HAHHBIN MacTep, U BAPYT OKa- :
SKETCS, 4TO y HAC Pa3Hble TPYIIIbI KPOBU U BOOO-

11e He CXOAATCA B3IJIsAbl Ha TeaTp.

A mosceme nu npedcmagums cebst 8 POLU 3pumenst :
6e3 JemaibHO20 GHALU3A AKMepPCcKol uzpyl U pabo- !

mbl pexcuccepa?

KoHeuHo, 3T0 yske HeBO3MOXHO. MHe uHTepec-
HO CIIeIUTH 3a apTUCTAMH, 32 T€M, Kak OHHU IBU- |
ralTcs, Kak pasroBapuBaloT, fa Jake KakK I[0-
TetoT. Ho B TO ke BpeMsd s oueHb GIarofapHbIil |
3pUTEND, IOTOMY YTO A HE CHXKY U CllelUaIb- :
HO He OIleHMBaWo. Bce NPOUCXOLUT MIHOBEH- !
HO. MOXKHO, KCTaTH, CPABHUTH 3Ty CUTYAIUIO '
c e3moii Ha MamuHe. Ecliu BBl yMeeTe BOIOUTH '
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together with the actor. One can’t notice it during
the season. But after two months off such things
become more obvious.

How do you get into a role? How much time does it
take?

The whole process for me happens in rehears-
als, when the actor begins to grow into the char-
acter. The process is irreversible, the character
takes over the consciousness and the body. But on
the whole, it’s sometimes difficult to escape my in-
dividuality when the characters speak and walk so
differently.

Is there a key point, when you realise that you are
ready to act?

Not in my case; I never think that I'm ready. There
are artists who get dressed and make themselves
up an hour before the play starts but I always leave
it to the last minute. On the sound of the third
bell, I switch to my character.

Laura, you are a high-profile in the theatre world.
Are you ready to try something new? To take part in
the play staged by an unknown director in an experi-
mental play? What could make an impact upon mak-
ing your decision?

I'd gladly accept the offer if I find the idea interest-
ing and if the unknown director is a talented art-
ist, a cool person. It’s much worse if a well-known
director invites me and it turns out that we have
different blood groups and our views on theatre
are completely different.

Could you put yourself into the place of the com-
mon audience without being involved in analysing
the acting and directing?

It’s definitely impossible. I like to watch the actors
moving, talking and even sweating. But at the same
time, I'm a very grateful spectator because I don’t
make my assessment on purpose, it happens on
the spot. I'd compare this to driving a car jour-
ney. If you can drive, you will automatically ana-
lyse the road even sitting in the passenger seat. For
example, I've recently been at the opening night
of the play Seryozha staged by Dmitry Krymov
in the Moscow Art Theatre of A. Chekhov. It has
a great number of interesting tricks and the acting
is amazing.

You are not only on the stage, but also you star
in films and TV series. What are the main differences
in the methods of acting for you?

There’s no doubt that there are specific differ-
ences because the stage is my home environ-
ment. I understand what the live audience is, I can
hear people being quiet or dropping their coat
tags on the floor. I've got an opportunity to be
in touch with the greatest playwrights or writers.
Filmmaking works in a different way. It’s neces-
sary to feel the camera. A lot of things are up to
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MallMHY, TO U B POJIM MAacCaXupa CKopee Bce-
ro 6ymeTe aHaJIM3UMPOBATh CUTYAI[UI0 HA [OPO-
re. Bor HemaBHO 4 OblIa Ha IpeMbepe CIeKTa-
k14 «Cepeska» B MXT uM. A. I1. UexoBa, KOTOPBIN
noctaBus IMutpuil KpeiMos. TaM MHOTO HHTe-
PECHBIX XOMOB, IIPOCTO IOTpdAcalomas paboTa
aKTepOB.

Bbi uzpaeme He moabko 8 meampe, HO U CHUMAEMECh
8 KUHO, 8 cepuaiax. B uem 0ns 8ac NPUHUUNUAILb-
HaA pa3Huy,a 8 nodxode kK akmepckol uzpe?
Bes3yc/ioBHO, OTIHMYUA €CTh, HNOTOMY 4YTO Te-
aTp A1 MeHs — pofHas cyocTaHIuA. I IoHKNMAaIo,
YTO TaKOe XKUBOH 3aJI, CIIBIILY, KaK JII0JU MOTYaT,
POHSAIOT HOMEPKH. B TeaTpe y MeHA eCTh BO3MOXK-
HOCTb IIPUKOCHYTHCS K BEJIMKUM [paMarypram,
nucarensM. KuHO ycTpoeHo nHadue: HEOGXOMUMO
YyBCTBOBATh KaMepy, MHOTOe 3aBHUCUT OT Ollepa-
TOpa, MOHTaXKa. BOT B «BeIHBIX TIOAAX» MHE yaa-
JIOCh Pa3BUTHh M3HAYAIBHO IPUAYMAaHHBIN Clie-
HapucTamu obpas, U s MOIyduia OrPOMHOE YO0~
BOJIBCTBUE OT 3TOH pabOTHI.

A Kaxue KuHopesxcuccepsl sam 6aus3Ku?

A mobnio Bour Kapmas, Ilempo AnbMopoBa-
pa, MukenaHaxeno AHTOHUOHU. MHe HpaBUT-
cs1 MeJIJIEeHHBIH Ka/ip, KOTAa MOYKHO depes riasa
yBUETH 4eJIOBEKa, YTO XapaKTePHO, HAIIpUMep,
nns Kum Ku Jlyka 1 BooGIne fAjsi BOCTOYHOIO
kuHemarorpada. MeHs NIpuUBIeKaeT IBeTOBad
nanuTpa KapBas, npomymMaHHas OO0 Melodel
06cTaHOBKA, ofexaa. KOHeYHO, g mepednciania
pe’xrccepoB, KOTOPbIe OYeHb JII00AT CBOUX JKeH-
IIWH B KUHO.

Ilonyuaemcs, 0ns 8ac KpaiiHe 8aiCHA 3CmMemuKka
8 KUHO?

[nda MeHa B IpUHLMIIE BajKHA 3CTEeTHUKA.
U He TONBKO B KMHO, HO U B TeaTpe.

Bui celiuac uepaeme 8 MXT um. A. I1. Yexosa y FOpus
Bymycosa. Ymo smo 3a ponv?

Ha, s paborato ¢ I0puem ByTycoBsIM. DTO coBpe-
MeHHasl nbeca «4YenmoBek U3 pbIObI» Acu Bomo-
LIMHON ¢ OOMXOOHBIM SA3BIKOM, C TEKCTOM, KOTO-
PBII CIIO’KHO YYUTh KaK pa3 M3-3a TOro, 4YTO BCe
9TO CJBIIINIIb KaXK/IBIM AeHb. MHEe OYeHb XOTe-
JIOCBh CBITPATh KEHIIUHY, KOTOpasd pasroBapuBa-
eT Ha HOPMaJIbHOM fA3bIKe, UCIIBIThIBAET IIPUBbIY-
Hble 4yBcTBa. OHA O HA PACTUT A0Yb, )kuBeT B [le-
TepOypre co CBOMM OJJHOKYPCHHUKOM, HO He U3-33
TOr0, YTO UX OOBEAUHAIOT YyBCTBa, a NOTOMY
YTO Yy HUX MaJIO [IeHeT, OHU CHal0T ellle OLHY KOM-
HaTy. [epouHs — ObIBIINI UIIONIOT, KOHEYHO, pa-
60TaeT OHa PUEITOPOM, TSIHET AO0Yb, [0 CKAMITY
oburaeTcsa ¢ My’KeM, KOTOPBIH, BO3MOXKHO, IJIOT,
ee BoobpaskeHus1. Ha Mol B3TJIs1/1, 04€Hb aKTyaJllb-
Had UCTOPUL.
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film photography and the editing. I have managed
to evolve the image presented by screenwriters
in the TV series “Poor Folks” and I enjoyed it very
much.

Who are your favourite film directors?

Ilike films by Wong Kar Wai, Pedro Almodovar, Mi-
chelangelo Antonioni. I like the slow-motion scenes
where the characters are looking into each oth-
er’s eyes. Such methods are specific to Kim Ki-Duk
and all film directors of the East in whole. I'm fond
of colours used by Kar Wali, the detailed scenery,
the costumes. Of course, I have listed the names
of film directors who like female characters to play
in their movies.

So, you prefer the aesthetic aspect of movies?
Aesthetics are a basic thing to me. Both in movies
and in theatre.

Now you are acting in a play staged by Yuri Butusov
in the Moscow Art Theatre of A. Chekhov. What is
your role like?

Yes, I'm working with Yuri Butusov. It’s a contem-
porary play called “Man of fish” written by Asya
Voloshina using the everyday language and with
a script which is hard to memorise just because
all these phrases are so frequently used. I have al-
ways wanted to play a woman who speaks in a nor-
mal way and has normal feelings. She brings up
her daughter alone and lives in Saint-Petersburg
with her course mate not because of mutual love
but mostly because they are short of money. They
have to rent out another room. The main character
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B meampe y meHs ecmb
603 MONCHOCMb NPUKOCHYMbCA
K geslukum opamamypam,
nucamensim.

I've got an opportunity to be
in touch with the greatest
playwrights or writers.

A ecmb nu mabyuposaHnhble membl 0ns sac? Cka-
JceM, posb, 0m Komopotl ebl 6l 0MKA3AAUCH NO HMU-
Yyeckum coobpacenusm?

JTO IOKEH OBITH IEPCOHANK, KOTOPBIH U3/IeBaET-
cs Hap, neTbMU. Jlio6as nogo6HasA TeMa 1 MeHs
3aKpbpITa. PaHbllle 3TO He TaK OCTPO OILYIIaJOCh,
HO celiyac y MeHd IBOe JIeTell — Bce IOMEHAIIOCH.

K eonpocy o demsx: 8 2006 200y eblLia Kapmu-
ha «[adkue neb6edu» Koncmarnmuua Jonywarcko-
20. Mo 8axcHbLl Ppuabm 0 HeobxroduMocmu paspe-
wumb 0emsam MblCAUMb camocmosamenvro. Mame-
HUJ0CH 1 8QULE OMHOULEHUE K HTOMY NOCHLAY Noce
poxcOeHus demeti?

Y MeHs faske GBI CIIOP € YIUTENeM B MIKOJIe, KOT-
Ia OH CKasal, YTO HeTell HY)KHO NepeBOCIUTHI-
BaTh U JIOMaThb MpU HeobxomumocTu. S mymaio,
YTO TIJIaBHAS 3ajada pomuTenedl — obecrmevu-
BaTh eTel BCeM HeOOXOIMMBIM, HATIPABIIAT, II0-
Morarthb, HOﬂ)Iep&KI/IBa.TI) " HEe JIUIIATh UX BO3MOXK-
HOCTH INIPOSBISATH CBOIO BONIIO. B m060M Bo3pacTe
YeJI0BEK HOJI’KEeH YyBCTBOBATb, YTO OH CBOOOJEH.
[ToaTOMYy, KCTATH, MHE TaK XOPOIIO B TeaTpe.

MHnozue uzgecmnule nemepbypeckue axmepst yexa-
nu 8 Mockaey, npuuem Hagcezda. Hckywaem iu 8ac
Mockea?

Bbl 3HaeTe, y MeHsI HET TaKOTO cO0Jia3Ha, XOTs
B CBA3M ¢ Moel paboToii B MXT 06 3TOM MOIKHO
6pLI0 OBI 3a1yMaThCA. MHe KasKeTcs, S He BIIUCHI-
BalOCh B CUCTEMY KOOPAMHAT 3TOT0 ropopa. Eciu
YK ¥ MeuTaTh O IlepeMeHax, TO MyCcThb 3TO OyneT
Pum unu ITapux.
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is a former philologist but she works as an estate
agent. She brings up her daughter, skypes with
her, possibly, imagined husband. In my opinion it’s
quite a realistic storyline.

Do you consider any themes to be a taboo? The role
you would deny for ethical reasons, for instance?

It has to be the character who harasses kids. Any
topic of that sortis a closed subject. I didn’t used to
react to it as much before but now that I have two
kids, everything has changed.

On the topic of kids, I would like to bring up the film
“The Ugly Swans” directed by Konstantin Lopushan-
sky in 2006. This film is based around the idea
of allowing children to think for themselves. Have you
changed your attitude to this message since your
kids were born?

I once got into a quarrel with a school teacher
when he said that children’s behaviour needs to be
changed. Ithink that all parents should aim to give
their kids all the necessities, to guide them, help
them and support them and not to stop them from
expressing themselves. At any age the person must
feel free. That’s why I feel so good in theatre.

Many well-known actors from St. Petershurg have moved
to Moscow for good. Is Moscow a temptation to you?

You know, I'm not tempted, however it could be in-
teresting considering my job at the Moscow Art The-
atre. I don’t think I'd fit into that city. If I were to
dream of change, I'd dream about Rome or Paris.

SPB.D nepcoHa // Persona 37



SPB.D PECTOPAHbDI // RESTAURANTS

CTtaHucias JIeBOxo,
1me@-1moBap pecTopaHa
« baHIITUKN Y,

O pa3BUTHU PYCCKOU
KyXHU B [leTepoypre

ABTop Hamanus Emenvanenko By Natalia Emelianenko

DoTO  Apxusbvl pecmopana Photo Restaurant’s archives
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Stanislav
Levokho, chef

of the restaurant
«Banshiki», on
the development
of Russian cuisine
in St. Petersburg
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Kak evl npuwnu k pycckoll kyxue? C kakum «mame-

puanom» pabomanu 9o 5Mmozo?

51 HaYMHAJI B pecTOpaHe CO CMEIIAHHOM KyXHEH, :
HaBEepPHOE, HTO OIIPeIeIUIIO MOIO CTPACTDb K PA3HO-

o6pa31/110 N HeXejlaHVe OTpaHuINBaTbh cebs KaKu-
MU-TU60 paMKaMMu. Korpma mensa IIPpUTIaCHUIN 110~
pa6OTaTb C pYCCKOﬁ KyXHeIU/I, 9TO CTaAJIO BBI3SOBOM,
KOTOprﬁ TOJIBKO pa3iker mHTepec. MHe 3axoTe-
JIOCh IIPEOoO0JIeTh Ce6§[, IIOCKOJIbKY 39TO HallpaB-

JeHre Ka3ajIoCh MHe HECKOJIIbKO CKYYHOBATBIM. !
Ho pna pycckoro mosapa, skuByllero B Poccuu,
6b1710 GBI CTPAHHO He yMeTb FOTOBUTH PYCCKHUE |
6miofia. I Hayal TBOPYECKM MOMAXOMMTDH K 3aja-

JaM U IIOMbITAJICA IMPEeBPpaTUTh TPpagUuIlMOHHBbIE
penenTsl BO YTO-TO MHTEPECHOEe, KaK OJId I‘OCTefI,
TaK U OJId MeHdA CaMOT0.

Kax cdenamb pycckyto KyxHio ModHOl U akmyanb-

HoU? Ymo denaeme 018 5mo20 8bl?

lnaBHoe — 6esycnoBHO, BKyc. Ho mpu BBIGO-
pe 6moma, pasyMeeTcs, Ba)KHO, K&K OHO BBITJIA- !

OUT. DCTETUKA — HTO TEXHUYECKUH BOMpoc. Mbl
pabotaem HaJ TeM, 4TOOBI momaya Oimoma ObIIa
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What sparked your interest in Russian cuisine? With
what kind of “material” have you worked before?

I started in a restaurant with mixed cuisine. Per-
haps, this determined my taste of diversity and
unwillingness to limit myself to any framework.
When I was invited to work with Russian cui-
sine, it was a challenge that just sparked my in-
terest. I wanted to overcome myself, because this
direction seemed slightly boring to me. However,
it would be strange for a Russian chef to be living
in Russia and not to be able to cook Russian dish-
es. [ started with a creative approach and tried to
turn traditional recipes into something more in-
teresting, both for guests and for myself.

How specifically would you make Russian cuisine
fashionable and relevant?

Taste is the main thing. However, when choos-
ing a dish, of course, it is important how it looks
too. Aesthetics is a technical issue. We are work-
ing to ensure that the presentation of the dish
is spectacular, but without quality taste, it los-
es its meaning. Therefore, taste is primary. Work-
ing on the menu, I, like many other chefs, envis-
age each dish beforehand. Not with oil on canvas,
of course (he laughs). First, the taste itself is cho-
sen, and then I proceed to visualization. It does
not always work the way I originally imagined
the dish. In general, it turns into an idea of what
the final dish should be, where a combination
of colours and even the look of the plate is impor-
tant, because the dish should appear appetizing,
so that one would like to eat it. Only after the dish
is fully formed, it is presented for tasting.

How do you integrate the latest gastronomic trends
in Russian cuisine?

You will not find gastronomic attractions
in the “Banshiki” restaurant. We do not chase such
trends. Dishes that are familiar to us succumb to
our expectations. We rather try to surprise with
serving. We have some very long-cooked dishes.
Sometimes complex dishes may take up to three
days, for example, our duck stew. A typical optical
illusion is when a dish seems simple and familiar,
but at the same time, a lot of work has been put
into it. Our kitchen should also be understanda-
ble. In the menu, there is also strawberries with
sour cream, which is loved by many since child-
hood, though it is not as simple as it seems at first
glance.

Are there many nostalgic notes in your menu?

I try not to become attached to memories, but
there are always things that bring them up. My
grandmother used to make steamed dumplings
with cherries, and my grandfather used to make
homemade sausages. My father was in the military
and we often moved and managed to live in var-
ious parts of our country, and so I became ac-
quainted with a diversity of the regional cuisine.
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53¢ dPexkTHON, HO 6e3 BKYCOBBIX KayeCcTB OHA Te-
pget cMeici. [loaToMy BKyc nepBudeH. [Ipopaba-
THIBasI MEHIO 5, KaK U MHOTHe lie¢-1oBapa, Ipo-
pucoBBIBaI0 Kaskmoe Gmaiofgo. He MaciioM Io xoi-
CTy, KoHe4yHO (cMeeTcs). CHauana cobupaercs
caM BKYC, IOTOM ¢ IIPUCTYTal0 K BU3YaJIU3AI[HH.
He Bcerpa monmyyaeTcs Tak, Kak s [IepBOHAYAJIb-
HO HapHCOBaJI, HO B IIeJIOM cOOUpaeTcs KapTHUH-
Ka, T7ie Ba’KHO ¥ COUeTAaHUeE IIBETOB, U BUJI, Tapel-
KU, BeJIb IOCYHa TOKE AOIKHA OBITh NHTEPECHOH,
4TOOBI U3 Hee XOTeNoCh ecThb. TOIBKO MOCIIe TOro,
KaK OJII0[10 TOJTHOCTBI0 cPOPMHUPOBAHO, OHO OTHA~
eTCcs Ha JIEeryCTalHIO.

Kax evl unmezpupyeme Hoseliuuie 2aCMpoHOMUYeE-
ckue mperdbl 8 PYCCKYI0 KYXHIO?

B pecropaHe «BaHIIMKN» BBl He HANAETE racTpo-
HOMUYECKUX ATTPAKI[MOHOB, MBI HE TOHUMCS
3a TpeHaaMu. Biofia, 3HAKOMbIE HaM, OMPaB/IbI-
BaIOT BKYCOBbIE OJKMAAHUS. MBI cTapaeMcs yIUB-
JATh CKOpee mojadeil. Y Hac ecTh 6I0/1a OYEHb
IOIUTEIBHOTO IPUTOoTOBIeHUS. CI0KHBIE TPoLiec-
CBbI 3aHUMAIOT UHOTTA IO TPEX CYTOK, KaK, HAIIpu-
Mep, TylIIeHKa U3 yTKU. TUNUYHBIN IpUMep BU-
3yaJbHOro o6MaHa, Korja O/I0[[0 KaskeTcs Mpo-
CTBIM U XOpOLIO 3HAKOMBIM, HO B TO K€ BpeMs
B HEro BJIOXKEHO O4YeHb MHOro Tpypna. Hama Kyx-
H OOJKHA OBbITH IIOHATHON. B MEeHI0 ecTh U 11061-
Masi MHOTHMH C JeTCTBA KIYOHUKA CO CMETaHOM,
HO U OHA He TaK MPOCTa, KaK KayKeTCs Ha MePBbIN
B3IJISAI.

MH020 MU HOCTMALb2UYECKUX HOM 8 8aLLEM MEHIO?

S crapaloch He IPUBSA3BIBATHCA K BOCIIOMHHA-
HUAM, HO €CTh Bellly, KOTOpble CaMU BCIUIBIBA-
0T B nmaMATU. Mos 6abymika Jenana IapoBble
BapeHUKHU C BUIIHEH, a [ie]] caM roTOBUII KoJIba-
Cy U3 JoMalrHero mMsica. Moi orely ObII BOEHHBIM,
MBI YaCTO Mepee3sKany U MOKUIN B CAMBIX pas-
HBIX yTOJKax Halllell cTpaHbl, O6iraromaps deMy
s1 TIO3HAKOMMIICS C Pa3sHOOOpa3HOI peruoHalb-
HOI1 KyXHel. HaBepHOe, I03TOMY CEerOfiHs MHOTHe
BeIll B PYCCKOM KyXHe [IJIs1 MEHs OYeBUIHBI.

Kak wacmo 8bl 06H08SAeME MEHIO U C KAKOU U,enblo?
O6GHOBNIEHNE MEHI0 NMPOUCXOOUT 3-4 pas3a B TOf.
CaMoe IrIaBHOE — YYMTBHIBATH CE30HHOCTH IIPO-
HyRTOB " UCITIOJIb30BaTh UX B TO BpeMH roga, Kor-
Ila OHM o6ajaloT Haubojee SPKUMU BKYyCOBBIMU
cBoiicTBaMu. MBI pacTeM U pa3BUBAEMCs, IOCTO-
SIHHO BHe[IpsieM YTO-TO HoBoe. Kaskmoe o6HOBIIe-
HUe MEHIO — 9TO [Iar Brepes,.

Ymo moxcem 8ac 800XHO8UMb HA CO30aHUe HOB020
6nw0da?

BOOXHOBUTH MOKET BCE: Xopollas IOrofa, 0co-
6eHHO comnHIle B [leTepbypre, MPpUATHOE COOBITHE
WM MUHYTHO€ BOCIIOMHHaHUeE.
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IIpaeda nu, wmo 8 pecmopare «BaHwWuKu» ecms cgoe
npousesodcmaeo? :
[a, sTo mpaBga. Mbl CaMOCTOATENBHO IIPOU3BO-
UM MaKCHMaJIbHOe KOJTUYeCcTBO MPOAYKTOB, KO-
TOpbIe MCIIONL3YITCA B pecTOpaHe: HACTOHKH, :
coneHus, xyneb, MoposkeHoe. MBI 0OUeHb TOPAUMCS |
KOIUeHOH pPBI60I COOCTBEHHOr0 MPOM3BOACTBA. :
Hageemcs B 0603prMoM GymyIeM PasBUTh U yBe-
JTUYUTH CBOU MaCIITaGHL. ‘

B ckopom epeMeHnu niaHUpYemcs omkpblmue ewe
00H020 pecimopaka. Pacckaxcume 0 20 KOHLENUUU :
u KyxHe?
B Hauase MapTa MbI OTKPbIBA€M HOBBIHM PECTOpPAH :
«CoBpeMeHHUKN» Ha [IeTpOBCKOI HabepeskHOH !
npsaMo HanmpoTus JJomuka IleTpa I. B Hem OyperT
70 TIOCAJIOYHBIX MeCT. Pycckas KyxHsa B «CoBpe- :
MEHHUKaX» COEQUHUTCS C eBPONENCKOH, Npef- :
cTaBlAsA co60li KOMQPOPTHYI ey Ha KasKIbIH :
JleHb 6€3 racTPOHOMUYECKOTO BKCTPUMA, HO C aB- |
TOPCKUMMU PEIIeHUIMU Halllell KOMaH/Ibl. {

B c8A3U C IMUM MONCHO U 2080PUMb O CMAHOBLE-
Huu Hoeoll pecmopanHoil zpynnbt 8 Cankm-Ilemep-
6ypee? Kak nianupyeme pa3susamsca?
MBI cMOKeM MOJHONPAaBHO OOBABUTH O CO3/a- |
HUU Halllell pecTOpaHHON TPyNIbl B KOHIIE Bec- |
HBI, KOT'/la 3aITyCTHM Halll TPETUH NIPOeKT. PecTo- :
paH OyImeT HaxXOOUTHCSA Ha HabepesxHOH p. Moii- :
kY, B 3manuu Kpyrnoro peiaka. Hag koHuenuuei :
MBI cefduac aKTHUBHO paboTaeM, OCHOBHOHM KyX- :
Hell ONATDH Ke CTaHeT pyccKasd, HO C OONBIINUM !
TOJIEM [IJIS1 DKCIIEPHMEHTOB, YeM B MPEIbIAYIIHX '
npoekTax. [[oMHMO CUJIBHOH IaCTPOHOMHYECKOH |
COCTABNANIIEH, TaM Gy[IeT U YHUKAJIbHAA KOK- |
TelIbHAs KapTa C PyCCKUM aKI[EHTOM U yIIOpOM |
Ha JIOKAJIbHBIE TPaBbI U SATOABL. B 5TOM MpoeKTe |
MBI TaKsKe TJIAHUPYEM pa3BUBATh BedepHUi Gpop-
MarT: IPUIAaTh JUKEeEeB U YCTAHOBUTD AJINH- !
HYI0 KOHTAKTHYIO OapHYI0 CTOUKY.

3ajada Hamed Oynoyleld pecTOpaHHOH IPyIl- :
bl — TIPONBUsKEHUE PYCCKOW KyxXHU B CaHKT-
Iletep6ypre. Mbl y6esxieHbI B TOM, YTO OHA rO- |
pasfo Mmupe W MHOrorpaHHee CyIeCTBYIOIIUX :
IpefcTaBIeHUN.
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Perhaps, that is why today many things in Russian
cuisine are so obvious to me.

How often and why do you update your menu?

The menu is updated 3-4 times a year. The most
important thing is to consider the seasonal aspect
of products and use them at the time of the year
when they have the most vivid taste qualities. We
are constantly growing, developing and intro-
ducing new things. Each renewed menu is a step
forward.

What inspires you to create a new dish?
Anything can inspire us: good weather for in-
stance, especially the sun in St. Petersburg,
a pleasant event or a fleeting memory.

Is it true that “Banshiki” manufactures its own
products?

Yes, it is true. We make some of our own products
that are used in the restaurant, such as tinctures,
pickles, bread and ice cream. We are also extreme-
ly proud of our own smoked fish. We hope to develop
and increase our scope in the foreseeable future.

One more restaurant is expected to open soon. Tell us
about its concept and its cuisine.

In early March, we are going to open a new restau-
rant by the name “Sovremenniki” on the Petro-
vskaya Embankment, directly opposite to the Cab-
in of Peter the Great. There will be 70 seats. Rus-
sian cuisine in “Sovremenniki” will be combined
with European cuisine, presenting a casual meal
for every day without being gastronomically too
extreme. The dishes will however include the crea-
tivity from our team.

Is it possible to talk about the formation of a new res-
taurant group in St. Petersburg? How do you plan to
develop?

We will be able to announce the establishment
of our restaurant group in the late spring when we
launch our third project. The restaurant will be
located on the Moyka Embankment in the build-
ing of the Round Market. We are actively work-
ing on the concept now; the main course will be
Russian, again, but with a larger field for experi-
mentation than in our previous projects. In addi-
tion to a strong gastronomic component, there will
be a unique cocktail menu with a Russian accent
and an emphasis on local herbs and berries. In this
project, we also plan to develop an evening for-
mat, for example to invite DJs and establish a long
contact bar counter. The very location encourages
us to do so. Our future restaurant group’s goal is
a promotion of Russian cuisine in St. Petersburg.
We are convinced that it is much broader and mul-
tidimensional than currently existing ideas.
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PeCTOpaHHBIE HOBOE!
Réstatrant né& "

Four Seasons Hotel Lion
Palace St. Petersburg

Tenepb HAyYUTHCA TOTOBUTH KaK II0BAp CO 3Be31aMU MHUIIeH
crano Bo3MoxkHO! Komanpma Four Seasons Hotel Lion Palace
St. Petersburg 3amycTuia ceprio MacTep-KIaccoB, KOTOPEIE Oy-
IyT IIPOXO[UTH B Pa3HBIX peCTOpaHaX OTessd KaIylo cy660-
Ty: UTalbAHCKaA KyxHs c Ied-moBapoM Banepuo AHppuca-
HH, a3uaTcKad KyXHd ¢ med-nopapoM XaBaHoM YoHroM, fe-
CepThI CO 3BE3AHBIM HmepoM-KoHauTepoM Hukomnsa Jlambepom.
Kaskaplil MacTep-Kiiacc AIUTCs He 6osee 9aca, HO 3a 9TO BpeMs
MOYKHO y3HATbh TaKHe KyJlIHMHapHbIe CEKPEThI, KOTOPBIX HET HU
B OfHOM KHUTe. [Tocie MpaKTUYeCKOH YaCTH TOCTel :KAeT TaHY
1 BO3MOXKHOCTBD 33/1aTh Illed-IoBapaM elie 60bliie BOIPOCOB.

How to cook like a Michelin-starred chef? It is possible now! The
Four Seasons Lion Palace St. Petersburg team start the series
of master classes, that will be held every saturday in different
restaurants of the hotel: Italian cuisine with Valerio Andrisani,
Asian cuisine with Hawan Jung and desserts with a pastry-chef
Nicolas Lambert. The master class lasts about one hour, but it’s
enough time to find out the unique culinary secrets. During a
lunch, that will be served after the master class, the guests also
can discuss with a chef their questions.

I'panpg Otedss EBpomna
Grand Hotel Europe

bpanuu B I'pann OTene EBpomna — cBOero pojga HoBasA spa
B pa3BUTHU COBpeMeHHBIX 6paHdelt B CaHKT-IleTepbypre,
U 3aCTOJIbe, JOCTOHHOEe caMoro kopoius. ['pang Orens EB-
poma mpepcTaBiasgeT 6ydeT AIMHON 30 METPOB, U306U-
JYIOUAH U3BICKAHHBIMU XOJIOAHBIMHM U TOPAYUMU 3aKY-
CKaMU Ha JI060# BKYC, alllIETUTHBIM CaTaTHBIM 6apoM M
obunueM HaNUTKOB. CTOUT 0C060 OTMETHTHh HEOTPAHU-
YeHHBIN 6ap [/ BCeX TOCTel BOCKPECHOTO GpaHua: BOJI-
Ka, UTpUCTOe, 6ejloe U KpacHOe BUHO U 0e3aJIKOrOJIbHbIE
HaNUTKYU, KOTOpBIE YOOBIETBOPST BKYC CaMBIX B3BICKA-
TeIBHBIX rocTell. B momonHeHue Kk 6ydeTy B MPOCTOPHOM
3ajie «EBpOIBI» 38 OTHENBPHBIMHU CTOMMKAMU — TaK Ha3bl-
BaeMbIMU «live stations» — myunrue moBapa oTens NpsMo
y Bac Ha IIa3aX IIPUTOTOBAT pa3HOOOpa3HbIe IAKOMCTBA,
OT ITaCTBI A0 CYLIH, OT 6IMHOB 10 skapkoro. [laske kode Oy-
JeT cCBapeH IpH Bac mpodeccroHaIbHEIMU O6apucTa! Tak-
’Ke B IPOCTPAHCTBE PeCTOpaHa Oy[eT IepeMelaThCs Jie-
Ty4uuil Oydet, mpenmaras pazHooOpasHble 3aKYCKH «C 10~
CTaBKOH» K CTOTHKY.

Today’s brunches in Belmond Grand Hotel Europe start-
ed an evolution of the modern St Petersburg Brunch. Bel-
mond Grand Hotel Europe presents over 30 meters of buf-
fet filled with exquisite hot and cold appetizers to suit all
tastes, a delicious salad bar and variety of drinks. Unlimit-
ed Red and White wine, Vodka, French sparkling wine and
fresh juices for all guests during Sunday Brunch will satis-
fy the most sophisticated clients. Aside from our stunning
buffet, we present live cooking stations where our won-
derful chefs will prepare a variety of delicacies from pas-
ta, risotto, carved roasts, Peking Duck trolley to sushi and
sashimi to our chocolate fountain and pancakes. Even your
coffee is brewed by our professional guest barista as part of
our live cooking stations!

Otenb Acropust
Astoria Hotel St. Petersburg

KaskOplil IeHb ¢ 15:00 00 18:00 B TOCTUHOM
«PoToHma» oTena «ACTopua» — pas3monbe A
CIIAJIKOEXKEK, MpeKpacHas BO3MOXKHOCTD I0-
6a10BaTh ce6s U II0OMMBIX B 0COOCHHBIN IeHb
1 TIPOCTO HMJI€ATBHBIN CIOCOO IOOHATH cebe
HacTpoeHue. [TocneobeneHHBIN Yail oT mred-
KOHUTepa oTess I0ny BaHOBOI — 9TO MHO-
’KECTBO BCEBO3MOXKHBIX JIECEPTOB: OT KaIKel-
KOB U MPOPUTPOTIeH, TMMOHHBIX TapTaleTOK
C MepEHTOH, BEPUHOB C LIIOKOJIAIHBIM KPEMOM
U €)KeBUKOH 10 TPIOQENbHOr0 M HOrypTOBO-
ro TopToB. TpaJAULNOHHBIE U TI00UMbIEe BCEMU
MenoBUK U «Harmoneon» Toxke umernorcsa! Kpo-
Me TOro, 3[eCh €CThb AOMAIIHMe IIOKOJIaJHbIe
KOH}ETHI ¢ pa3HBIMU HAYMHKAaMH, CBOH HaTy-
PanbHBIN GPYKTOBBIN MapMesla U YyIeCHBIN
BBIOOD MEYeHbS K YaI0 — OT OBCSIHOTO JIO0 MOK-
Ka ¥ 3HaMEeHUTOro GIopeHTaliHa, HACTOSIIETO
$rpMEHHOro 3HaKa «ACTOPHI».

Every day from 15:00 to 18:00 in the living room
of the “Rotonda” at the Astoria Hotel, there is
a great opportunity to treat yourself and your
loved ones with sweets on a special day, and
just the perfect way to cheer yourself up. After-
noon tea from the hotel’s pastry chef, Yulia Iva-
nova, is a variety of all kinds of desserts: cup-
cakes and profiteroles, lemon tartlets with me-
ringue, to truffle and yogurt cakes. Traditional
honey cake and “Napoleon” are also available!
Moreover, there are homemade chocolates with
different fillings, natural fruit marmalade and
a wonderful selection of biscuits for tea — from
oatmeal to mocha and the famous Florentine,
which is areal Astoria’ marvel.

Lotte Hotel
St. Petersburg

PacronoskeHHBIH B CAMOM CepAlle HCTO-
pudeckoro IeHTpa ropoma Lotte Hotel
St. Petersburg nmpepcTaBuiI HOBYIO XKeM4y-
JKUHY B CBOeH Konekiyu. Bap Siniy Most
HasBaH B 4YeCTh JIIOOMMON IMEeTepOypsk-
LaMU JOCTOINpUMeYaTenbHOCTH: CHHUN
MOCT TOp/I0 HOCUT 3BaHHE CaMOro IMNIPO-
Koro B EBporie 1 SIBJI€TCSA HEOThEMIIEMON
4JacThI0 aHCcaM671 FicaaKk1eBCKO MomTa-
nu. [lasxe GUpMeHHbIE KOKTEHIIH IOy Y-
JIM CBOU Ha3BaHUA B UeCTh 3HAKOBBIX [IJI
ropofia MecT U cobbITHI: TYT 1 «Kpeiicep
ABpopa», u «llImunr», u «HoBaa l'onnaH-
IUsI», U «Beinble Houn». [IoMUMO KOKTel-
Jleld, LeHUTEeNIN U3BICKAHHBIX HAIUTKOB
HaUIyT A cebs pegKye copTa OfHOCO-
JIOMOBBIX BMCKH, BUHTA)KHbIe KOHBAKU
1 apMaHbAKH, BOCEMb COPTOB [’KHHA, a
TaKsKe BUHHYIO KapTy U3 6ojee 4yeM 400
HanMeHoBaHui. llled-moBap orens AHa-
TONMUI VBaHOB ITOATOTOBUJI M3bICKAHHOE
MEHIO, B KOTOPOM MOXKHO ITOH00paTh Kak
JleTKHe 3aKyCKH B COIIPOBOXKIEHUE Ha-
MUTKOB, TaK U 6oJiee ChITHBIE GIIiofa s
IIOJTHOIIEHHOT 0 y»KHHa. B 0CHOBY JIermu ca-
MBIe TIOITyJISIPHBIE XUTHI MEXKIYHAPOIHON
KYXHH, OT 6GapHOH KJIACCUKH, TAKOH KakK
COH[IBUYM U aHTUIIACTH, IO MOJHOIO AXK
TIoKe 1 He TepAIOIIero CBOeH aKTyalbHO-
ctu canara «llesapb».

Located in the heart of the historic city
centre, Lotte Hotel St. Petersburg has pre-
sented a new gem in its collection. The
Siniy Most bar is named after St. Peters-
burg’s beloved attractions: the Blue Bridge
proudly bears the title of the widest in Eu-
rope and is an integral part of the en-
semble of St. Isaac’s Square. Even brand-
ed cocktails got their names in honour of
the city’s iconic places and events: “Cruis-
er Aurora”, “Schmidt”, “New Holland”, and
“White Nights”. Besides cocktails, lovers
of fine drinks will discover rare varieties
of single malt whiskey, vintage cognacs
and Armagnacs, eight types of gin, as well
as a wine list of more than 4oo items. The
hotel’s chef, Anatoly Ivanov, has prepared
an exquisite menu to choose light snacks
and accompanying drinks and more
hearty dishes for a full meal. It is based on
the most popular hits of international cui-
sine, from bar classics such as sandwiches
and antipasti to trendy Ahi Poke and Cae-
sar salad that does not lose its actuality.
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Pycckas

U TPY3UHCKasI
KYXHHU

Russian &
Georgian Cuisine

AOM // DOM

[Mu-TIT // Mon-Fri 12:00-23:30
C6-Bc // Sat-Sun  13:00-23:30
Hab. peku Moiiky, 72

Moika river emb. 72
rest-dom.ru

BaHwuky // Banshiki

ITu-BT, Bc // Mon-Tue, Sun
11:00-23:00

Cp-Yrt // Wed-Thu 11:00-00:00
IIT-C6 // Fri-Sat  11:00-01:00
JHertapHada yi., 1A

Degtyarnaya str. 1A
banshiki.spb.ru

NankuH // Palkin

12:00 — 10 MIOCJIE[THET 0 TOCTSI
till the last guest

HeBckuii nip., 47

Nevsky pr. 47

palkin.ru

MNeTpoB-BoakuH // Petrov-Vodkin
12:00-0:00

ApMupanTeicKuii mp., 6
Admiralteisky pr. In. 6

KaTiowa // Katyusha
12:00-01:00
HeBckuii nnp., 22/24
Nevsky pr. 22/24
ginza.ru

LWansanuH // Shalyapin

ITu-IIT // Mon-Fri 9:00-23:00
C6-Bc // Sat-Sun  10:00-23:00
TBepckad yiL., 12/15

Tverskaya str. 12/15
shalyapinspb.ru

LleHTpanbHbii // Central

ITu-TIT // Mon-Fri 8:00-23:00
C6-Bc // Sat-Sun  11:00-23:00
CyBOpOBCKHUIA 1Ip., 62
Suvorovskiy pr. 62
centralrestaurant.ru

CeBepsiHWH // Severyanin
12:00-00:00
CToNsApHBIN 1ep., 18
Stolyarniy In. 18
severyanin.me

Kokoko // CoCoCo
[Iu-TIT // Mon-Fri
7:00-11:00, 14:00-01:00
CG6-Bc // Sat-Sun
7:00-12:00, 14:00-01:00
BosHeceHckUi mp., 6
Voznesensky pr. 6
kokoko.spb.ru
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BT-C6 // Tue-Sat 19:00-23:00
Hab. pexu Moiiku, 84

Moika river emb. 84
emrestaurant.ru

AcTopus // Astoria
07:00-00:00

Bonbmasa Mopckad yii., 39
Bolshaya Morskaya str. 39
roccofortehotels.com

MonHblii 6anet // Polniy balet
IIa-4t, Bec // Mon-Thu, Sun
9:00-23:00

IIT-C6 // Fri-Sat  13:00-1:00
TopoxoBad yiI., 4

Gorokhovaya str. 4

The Repa

MMu-TIt // Mon-Fri 17:00-01:00
C6-Bc // Sat-Sun  14:00-01:00
TeaTpaJibHad 1., 18/10
Teatralnaya sq. 18/10

ginza.ru

Bapknai // Barclay

IMu-4Yt // Mon-Thu 12:00-21:30
IIt // Fri  12:00-22:30

C6 // Sat  14:00-22:30

Y. MoxoBas, 12

Mokhovaya str. 12

PyctaBenu // Rustaveli
10:30-23:00

Hab. pexu Moiiku, 9
Moika river emb. 9
restoran-rustaveli.ru

Mama TyTa // Mama Tuta

MMu-TIT // Mon-Fri 8:30 — 23:30
C6-Bc // Sat-Sun  9:00 — 23:30
3007I0TUYeCKUIL TIED., 2-4
Zoologicheskiy In. 2-4
probka.org

ChaCha

10:00-00:00

Hab. xaHana I'puboenosa, 8/1
Griboedova canal emb. 8/1
chacha.spb.ru

TapxyH // Tarkhun
12:00-23:30
KapapaHHad y11., 14
Karavannaya str. 14
restorantarkhun.ru

PecTOpaHbI
C BUIOM
Restaurants
with View

MaHcappaa // Mansarda
12:00-01:00
ITouyTaMTCKad yi., 3-5
Pochtamtskaya str. 3-5
ginza.ru
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La Vue

12:00-00:00
ITuporosckad Hab., 5/2
Pirogovskaya emb. 5/2
la-vue.ru

BukTopus // Victoria
[Tu-TIT // Mon-Fri

12:00 — 23:00

C6-Bc // Sat-Sun

13:00 — 23:00

HeBckuii mp., 15

Nevsky pr. 15
taleonimperialhotel.com

Koprowka // Korushka
12:00-01:00
[leTpomnaBIoBCKas KPEIoCTb, 3
Peter and Paul Fortress 3
ginza.ru

Terrassa

MMu-TIT // Mon-Fri 11:00-o01:00
C6-Bc // Sat-Sun  12:00-01:00
Kasanckasayi., 3A

Kazanskaya str. 3A

ginza.ru

Sunday Ginza

10:00 — 0 MOCTIEeJHEr0 FOCTA
till the last guest

[0sxHas mopora, 4/2
Yuzhnaya doroga 4/2
ginza.ru

HUTanpssHCKasA
KYyXHS
Italian Cuisine

Il Lago dei Cigni
12:00-00:00
CeBepHad iopora, 21
Severnaya doroga 21
illago.ru

Percorso
13:00-00:00
Bo3HeCeHCKHUH 1Ip., 1
Voznesensky pr. 1
percorso.ru

Mpo6ka // Probka
12:00-00:00
[o6pono6osa mp., 6
Dobrolubova pr. 6
probka.org

Jerome

09:00-00:00

Bonbimasa Mopckad yiI., 25/11
Bolshaya Morskaya str. 25/11
probka.org

Goose Goose

u-Yt, Be // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat

12:00-01:00

Bonbimas KoHlouenHasd yi., 27
Bolshaya Konushennaya str. 27
italy-group.ru

Capuletti

8:00 — 2:00
Bonbioii np. I1.C., 74
Bolshoy pr. P.S. 74
ginza.ru

Borsalino

07:00-00:00

Mauas Mopckad yii., 24
Malaya Mosrkaya str. 24
hotelangleterre.ru

VOX

13:00-23:30
IMecTens ymu., 16A
Pestelya str. 16A
voxresto.ru

TacTpobapsl
Gastrobars

Molto Buono
14:00-23:00
JKykoBckoro yi., 10
Zhukovskogo str. 10
moltobuono.ru

TapTapb6ap // Tartarbar
IIua-4t, B¢ // Mon-Thu, Sun
13:00-00:00

IIT-C6 // Fri-Sat
13:00-01:00

BuneHckuii nep., 15
Vilensky In. 15

tartarbar.ru

Hamlet + Jacks
Bc-4t // Sun-Thu
13:00-0:00

IIT-C6 // Fri-Sat
13:00-02:00
BosbIHCK M TTep., 2
Volynskiy In. 2
hamletandjacks.com

Harvest

IIa-4t, Bc // Mon-Thu, Sun
13:00-0:00

IIT-C6 // Fri-Sat  13:00-02:00
Ho6pomio6oBa mp., 11
Dobrolubova pr. 11
harvestduo.ru

Birch

x-Yt, Be // Mon-Thu, Sun
13:00-00:00

[IT-C6 // Fri-Sat
13:00-1:00

Kupounasa yi., 3
Kirochnaya str. 3

Gras

IIa-4Yt, Be // Mon-Thu, Sun
13:00-23:00

IIT-C6 // Fri-Sat
13:00-1:00

Caposas yi., 8/7

Sadovaya str. 8/7
grasmadbaren.com

All Seasons

12:00-23:00

B. Mopckada yin., 34

B. Morskaya str. 34
allseasonsrestaurant.ru

Mr. Bo

IH-Cp, Be // Mon-Wed, Sun
13:00-23:00

Yr-C6 // Thu-Sat 13:00-1:00
MaHeXHBIH 1ep., 2
Manezhniy In. 2
allseasonsrestaurant.ru

Bourgeois Bohemians (BO BO)
IMu-Bc // Mon-Sun 13:00-23:30
BuneHckuii nep., 15

Vilensky In. 15

BuHHbII Wwkad // Alldaywine
MMu-4Yt // Mon-Thu 17:00-00:00
It // Fri  17:00-01:00

Co6 // Sat  14:00-01:00

Bc // Sun 14:00-00:00
PybuHIITelHA Y., 9/3
Rubinstein str. 9/3
Alldaywine.ru

Atenbe Tapas & Bar

Atelier Tapas & Bar

IMua-4t, Bc // Mon-Thu, Sun
12:30-0:00

IT-C6 // Fri-Sat  12:30-1:00
JlaxTUHCKa4 yi., 8
Lakhtinskaya str. 8

Meutatenu // The Dreamers
IIua-4t, Bc // Mon-Thu, Sun
8:00-23:00

IIT-C6 // Fri-Sat  8:00-00:00
Hab. peku POHTaHKHY, 11
Fontanka river emb. 11
thedreamerscafe.ru

EBponenckas
KyXHS
European
Cuisine

Espona // LUEurope

7:00-10:30, 18:00-23:00
BockpecHslit 6paHy

Sunday brunch 13:00-16:30
MuxaiinoBckas yi., 1/7
Mikhailovskaya str. 1/7
belmond.com

TprodenbHbii oM «BpyHON»
Bruno Maison de la Truffe
12:00-23:00
AnMupanTeickuii mp., 10
Admiralteisky pr. 10
dombruno.ru

CbipoBapHsa // Syrovarnya
IMu-4rt, Be // Mon-Thu, Sun
12:00-0:00

IIT-C6 // Fri-Sat  12:00-01:30
KoBeHckuii nep., 5

Kovenskiy In. 5
novikovgroup.ru

Ginza

12:00 [0 IOCJIE[JHETO FOCTS
till the last guest

AnTekapcKHi mp., 16

Aptekarskiy pr. 16

ginza.ru

ITaHa3suaTckaa
KYXHS
Pan-Asian
Cuisine

Sintoho

16:00-0:00
ApMupanteickui mp., 12
Admiralteisky pr. 12
sintoho.ru

A3us // Azia

4r-C6 // Thu-Sat 12:00-01:00
Bc-Cp // Sun-Wed 12:00-00:00
Muxainosckas yi., 1/7
Mikhailovskaya str. 1/7
belmond.com

Duo Azia

[a-4t, Bc // Mon-Thu, Sun
13:00-00:00

[IT-C6 // Fri-Sat
13:00-02:00
Py6unmreiina yi., 20
Rubinstein str. 20
duoasia.ru

Wong Kar Wine

IMu-4t, Be // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat
12:00-1:00

Hab. pexu POHTaHKH, 14
Fontanka river emb. 14

Tiger Lily

[Tu-4r, Bc // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat  12:00-2:00
WranbaHcKad yiL., 19
Italyanskaya str. 19

Made in China

[Tu-4r, Bc // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat  12:00-2:00
Bonbimasa Mopckad yi., 35
Bolshaya Morskaya str. 35
madeinchina-spb.ru

Robata Bar

IIua-4t, Bc // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat  12:00-3:00
3aropofHbIi IIp., 13
Zagorodniy pr. 13

robatabar.ru

SITTIOHCKas KyXHs
Japanese Cuisine

Megumi

[Mu-TIt // Mon-Fri 12:00-22:30
C6-Bc // Sat-Sun  14:00-22:30
AHTOHEHKO Iep., 2

Antonenko In. 2

lottehotel.com

Subzero

MMu-4t, Be // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat  12:00-02:00
Py6unmTeiina yi., 38
Rubinstein str. 38
subzerosushi.ru

Kuranckasa
KyXHS
Chinese
Cuisine

KuTaiickas rpamota
Kitaiskaya Gramota
12:00-00:00

Hab. pexu Moiiky, 7
Moika river emb. 7
chinagramota.ru

MockBa-TlekuH

Moscow-Beijing

12:00 0 IOCJIEHETO0 FOCTs
till the last guest

AnTexapckas Hab., 8

Aptekarskaya emb. 8

moskvapekin.com

WHaiAcKas KyxXHs
Indian Cuisine

Tandoor

12:00-23:00
AnMupanteickuii mp., 10
Admiralteisky pr. 10
tandoor-spb.ru

Oh! Mumbai
12:00-23:00
I'puBioBa nEP., 2
Grivtsova ln. 2
ohmumbai.ru

Namaste

12:00-23:00

Manas KoHoimeHnHad yi., 5
Malaya Konushennaya str. 5
namaste.ru.com

MsicHble
pecTopaHbI
Meat Restaurants

Bnok // Blok
12:00-01:00
IToTéMKUHCKAA YII., 4
Potemkinskaya str. 4
blok.restaurant

Beefzavod

[Iu-4Yt, Be // Mon-Thu, Sun
12:00-23:00

IIT-C6 // Fri-Sat  12:00-1:00
AnTekapckuu mp., 2
Aptekarskiy pr. 2
beefzavod.com

Stroganoff Steak House

[Iu-IIT // Mon-Fri 08:00-00:00
C6-Bc // Sat-Sun  10:00-00:00
KonHorsappeiickuii 6yi., 4
Konnogvardeyiski blv. 4
stroganoffsteakhouse.ru

Pu6ait // Ribeye

12:00 10 TIOCJIE[JHETO TOCTS
till last guest

KasaHckaaym, 3a

Kazanskaya str. 3a

ginza.ru

Smoke BBQ

IMu-4Tt, Bc // Mon-Thu, Sun
12:00-00:00

IT-C6 // Fri-Sat
12:00-2:00

Py6uHIITelHA yII., 11
Rubinstein str. 11
smokebbgshop.ru

Meat Coin

IMu-4t, Bc // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat  12:00-1:00
Py6unmreiina yi., 4
Rubinstein str. 4

PbIOHEBIE
pecTopaHbl
Seafood
Restaurants

La Perla

ITu-C6 // Mon-Sat 12:00-00:00
Bc // Sun 13:00-00:00
Maparayt., 54/34

Maratastr.54/34

mfishhouse.ru

Porto Maltese
12:00-23:00

Hab. pexu PoHTaHKY, 21
Fontanka river emb. 21
portomaltese.spb.ru

La Maree
12:00-23:00
CyBOPOBCKHII 1IP., 34
Suvorovskiy pr. 34
lamaree.ru

ITnBHEBIE
pecTopaHbI
Beer
Restaurants

Batepnoo // Waterloo
12:00-02:00
Py6GUHINTEHHA yII., 12
Rubinsteina str. 12
italy-group.ru

Kapn n ®puapux

Karl and Friedrich Brewery
IMu-4Yr, Bc // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat  12:00-06:00
I0xnaq mopora, 15

Yuzhnaya doroga 15

k-foru

besymHbIi Makc // Mad Max
IMu-4rt, Be // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat
12:00-06:00

CapoBad yiu., 12

Sadovaya str. 12

mad-m.ru

Redrum bar

[Tu-4Yt // Mon-Thu 16:00-01:00
It // Fri  16:00-3:00

C6 // Sat  15:00-3:00

Bc // Sun  15:00-01:00
Hekpacosa yi., 26

Nekrasova str. 26

Tpannuct // Trappist

[Tu-YT, Bc // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat  12:00-2:00
I'pofHeHCKUH mep., 17
Grodnenskiy In. 17

Manneken Pis

[I#-4Yrt, B¢ // Mon-Thu, Sun
10:00-01:00

IIT-C6 // Fri-Sat
10:00-3:00

HeBckuii mmp., 55

Nevsky pr. 55

AF Brew Taproom

ITu-4t, Be // Fri-Sat 15:00-0:00
Br-Bc // Tue-Sun 15:00-23:00
Crenana PasuHa yi., BAA
Stepana Razina str. BAA

HKOpHBIe 6aphl
Caviar Bars

Caviar Russia

ITu-4Yt, Be // Mon-Thu, Sun
11:00-23:00

IIT-C6 // Fri-Sat
11:00-00:00
BrnaguMupckuii np., 1/47
Vladimirsky pr. 1/47
caviarrussia.ru
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CeMeH MUXanJIOBCKUHA
Semyon Mikhailovskiy

CeMeH MuxalIoBCKUH, peKTOp AKaieMUuu
XyOXKeCTB, KOMHCCAP POCCUICKOTO
IaBUJIbOHA Ha BeHelnaHCcKoll OMeHHale —
0 HIDAHCaX KypaTopCTBa, «<MOJIOJOM»
HCKYCCTBe U 3HAUUMOCTHU ayJUTOPUU

ABTOp Anekcanop Mawyiinos
®doTto Jlanuun Pa6osckuii
MecTto Omenv «Acmopusy»

Cemen Hnbuy, sac edsa iU MOMHCHO YeM-1ubo you- :
UMb 8 UCKYCCMBe, MeM He MeHee: KaK 8bl NOHU- |
maeme mananm? Kakosvl awu udHble KpUMepul :

0ns onpedeneHus maiaHma?

TanaHT — 9TO YyAecHBIH Hap, ClIoCOOHOCTH ITPO-
Oy’KIaTb YyBCTBa, SMOLIMY, MBICIU. [1d MeHA
Ba’)KHO He TOJBKO BUIETH PabOThI, HO U CAMOr0
XYIOXKHUKA — KaK OH BBIPA)KaeT MBICIHU, Ha’Ke
KaK OH BBITJISAIUT.

Cnyvuaemcs, 4mo 8 meopuu uckyccmea uil, K npu-
Mepy, 8 meopuu iumepamypel ucciedogamenscrue
KOHUEeNUUU 0Ka3bl8QIOMCA UHMepecHee Camozo 00%-
exma uccnedosarus. Ecnu obpamumbca k sawemy

ucKkyccmeosedueckomMy U KYpamopckomy onvimy,
paboma Kypamopa — amo 8 nepsyio ouepeds uccne- |

dogaHue unu xydoxcecmeerH AL NPaKMuKa?

Ckopee XxymosKecTBeHHas MNpakTuka. KyparTop
MOXKEeT CcoOpaTh PasHbIX XYAOXKHUKOB, HMPULY- '
MaTb ApaMaTypruio, 4Tobel 3¢pPeKTHO MpeacTa- :

BUTH IPOM3BENeHUs UCKYCCTBA.

[Ipu co3aHUU BBICTABKU He BCETa 3HAEIIb —
MOMy4uTCs: unu HeT. OHA MOJKeT GBITh CUIIbHOU
M0 3aMBbICITy, HO HEeBbIPA3UTEIbHO Pa3ApoOIiIeH-
HOIL. § cTapaioch OenaTh leJbHbIEe BBICTABKH, YTO-
6BI OBITIO HAYaJIo, pa3BuTHe, PuHAI. PaHblle MHe
Ka3aJI0Ch, YTO 3TO He TaK BasKHO, a ceruac 5 LeHI0
SICHOCTh KOHIIEIILH.

XoTs, KOHEYHO, J1I00asi BBICTaBKa B Ipoliecce
co3maHus o6peTaeT AOMOMTHUTENbHBIE CMBICITHI.

AM

SM

AM

SM

Semyon Mikhailovskiy, head of the
Academy of Fine Arts and commissioner
of the Russian pavilion at the Venice
biennale, on nuances of curatorship,
«young» art and the role of the audience

By Alexander Manuylov
Photo Daniil Rabovsky
Venue Astoria Hotel St. Petersburg

Semyon, although it’s hard for you to find some-
thing thrilling in contemporary art, what does “gift-
ed” mean to you? What are your personal criteria for
scouting out talent?

Having a talent is a wonderful gift, the ability to
provoke feelings, emotions and thoughts. It’s very
important to me to see not only the works but
the artists themselves, the way they think and
even their appearance.

Sometimes in art theory or theory of literature, study
concepts are much more interesting than the object
of study itself. Taking into account your great ex-
perience in art studies and curatorship, is the work
of the curator primarily the study or practice of art?
It tends to be more art practice. The curator
can gather many different artists and make up
a complex narrative in order to present the work
effectively.

While organising the exhibition it’s not always
clear whether it will be successful or not. It can be
well thought out but also not make any sense. I try
to put on complete exhibitions which have a be-
ginning, a middle and a conclusion. I never used
to think that the clarity of the exhibition was im-
portant but now I value the clarity of the concept.
But obviously, new narratives appear throughout
the process of designing the exhibition.
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Bopuc I'poiic nposodum YcrosHYi 2paHUUY MeHc- |
0y KYpamopom U XYOoHCHUKOM, UCNONb3YS NOHS-
mue «c80600a». Kypamop manudecmupyem uncmu-
MYUUOHALbHYIO 80600y, 0 XYOONCHUK CYSEPEHHYIO.
Ha saw 8321140, 8 Yem KOHUENMYaibHAA PASHULQ

medncdy pabomoll kKypamopa U xyoorcHUKA?

Bopuc Tpoiic IpeKpacHBII TEOPETHK, y HETO :
GONBIION OMBIT PabOThI € KOHIENTYaIuCTa- |
MHu. f oT aToro manek. Korga-To Bce yBIEKAJINCH :
dpaniysckoii ¢umocopueit, 6ryxmanu Cpemy
MIPEeAIONOXKEHNH, OONTANIN HA ITUYbEM SA3BIKE, |
a ceifyac y»e XOoueTcsd FACHOCTU BBICKa3blBaHUA, |

NCKPEHHOCTHU.

Kak e3aumodeiicmeyom Komuccap u Kypamop?

CTaBKYy, KOTOpas He COCTOAIaCh.

Opuernmupyemecb AU 8bl Ha aydumopuio, co30aeas :

KOHU,enm gblcmagku?
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: AM
Hasaiime HeMH020 06cy0um BeHneuuaHnckylo 6GueH-
Hane. Kax 80o6we YHKUUOHUPYEM HAW NABULLOH,
i SM
Ms1 BeTpevaeMcest ¢ Muxawiom Bopucosnyem IMu- |
OTPOBCKUM [[IPHM. pefi. IPMUTAXK B HTOM IOy Ky- :
puUpyeT BBICTABKY B MaBWIboHe Poccun Ha Bene- :
[MAHCKOU OHeHHane] Kakaylo Hepmermo. O6CcyxKaa- |
eM cioykeThl. HeflaBHO MbI 00CYsKIaJIH, K IIPUMepY, :
KapTuHy Pem6panjira «BosBpalieHue OGIyIHOTO |
CBbIHa». B KaKoil-ToO MOMEHT y MeHs [jaske BO3HUK~ :
J1a MBICTIb CHATH GUIIBM O TOM, KaK MBI TOTOBHM BbI-
i AM

SM

Boris Groys draws a conventional borderline between
the curator and the artist using the concept of free-
dom. The curator puts a stress on the freedom of in-
stitutions while the artist highlights personal free-
dom. In your opinion, what is the conceptual differ-
ence between the work of the curator and the artist?
Boris Groys is great theorist. He has substantial
experience working with conceptualists, unlike
me, I'm far from it. At one point, everybody used to
enjoy French philosophy, considering strange hy-
pothesises and chatting in alien languages. Now
we just want clarity, frankness.

Let us move on to discuss the Venice biennale. How
does the Russian pavilion work as a whole? How do
the commissioner and the curator interact?

Every week I meet at the Hermitage with Mikhail
Borisovich Piotrovskiy who curates the exhibition
for the Russian pavilion at the Venice biennale.
We discuss the narratives; recently we discussed
Rembrandt’s oil painting “The Return of Prodigal
Son”. At one point, I even thought about making
a film about designing exhibitions which turn out
unsuccessful.

Do you consider the audience when coming up with
the concept of the exhibition?

In the case of “The Pensive Christ” we have all
kind of visitors. That’s what I work for. We pres-
ent exhibitions not only for ourselves nor just for

c™M
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Ecnu o BeIcTaBKe «XpUCTOC B TEMHUIIE», TO TaM
Cpenu IOCeTHUTeNeH MOYKHO BCTPETHUTBH CaMBIX
pasHbIX mofeil. Pagu sToro g u paboTai. MbI fe-
JaeM BBICTABKU He 7151 ce0sI M CBOUX IPY3€eH, XOTs
U 71 HUX TOXKe. MBI JKMBEM B CJIOYKHOE BpeMsd
U eCTh OIIpefielIeHHAs OTBETCTBEHHOCTD.

He eo3HuKaem nu y 6ac 8HYmMpeHHezo OUCCOHAH- |
ca, Ko0z0a 6bl peanusyeme He MONLKO CO6CMBEH- !
Hble udeu, HO U pabomaeme ¢ NPeINOHCEHHBIM :

mamepuaiom?

He MHe 06 9TOM CyAuTH, HO Y MeHs HeT AUCCO- !
HaHca. OTKpPOBEHHO TOBOPs, MHe Oojblile Hpa-
BUTCS Peau30BbIBATb COOCTBEHHBIE Hien. XOTd !
HY’KHO YYUTBIBATh, C KeM paboTaelsb, KTO Tebs
okpyskaeT. TyT BaskeH TaJaHT B IIepBYI0 odepenp |
i SM

U 110 BOBMOMHOCTHU COBMECTHUMOCTbD.

Cemen Hnbuu, kak ebl dymaeme, ma ayoumopus, :
Komopas npuxodum Hao 8auwlll 8blCMasKU 8 MaHredxc,
5MO UMEHHO CRLONHCUBWAACS 30, 080 2000 aydumopus

Manexca?

Mane)x — Xopolilee MecTo. §I He cpaBHUBaWO Ma-
He’K ¢ OONBIIMMU My3esAMHU, IJle MOXKHO BOOOIIE :
HUYero He [eaTh, HACTOIbKO OHM CAMOIOCTA- :
TOYHBI. B MaHeske HAJ0 MOCTOSIHHO YTO-TO MpHU- |
OyMBbIBaTh, YTOOBI HE pa304apoBaTh ayJUTOPUIO. |
Y Hac Bcerja HOBBIM Kyparop, ausaiinep. U nua- |

ITa30H BbICTABOK IINPOK.

A HQCKONbKO Onst 84C 3HAYUMO OUEHOUHAR K- :
mezopua? M ube MHeHUe 8adcHee — aydumopuu :

uiu Npodeccuonanos?

JT06as orjeHKa BaskHa. Ho BKCIIepTEI 4acTo JAoT |
OLIEHKY TIOf] BNUSHUEM OTHOIIEHUI U He Bceraa !

AM

SM
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SM

AM
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our friends, but of course they are also welcome.
We're going through hard times and have to take
responsibility.

Do you feel some kind of dissonance when you release
not just your own ideas but also with others’ ideas?
It’s not for me to say, but I suppose that I don’t have
any dissonance. Frankly, I prefer bringing my own
ideas to life. Although it is necessary to consider
your co-workers and those who surround you. Tal-
ent is the most important as well as professional
compatibility.

Semyon, are the people who attend your exhibitions
at the Manege museum your target audience?
Manege is a good site. I can’t compare Manege to
big state museums where it is not necessary to
put on different exhibitions as it is already big
enough. In Manege you need to organise some-
thing all the time in order keep the audience inter-
ested. We always have new curators and designers.
So, we have a great variety of exhibitions.

How important is appraisal to you? And whose opin-
ion is more important to you: that of the audience or
of the experts?

Appraisal from any kind of audience is very im-
portant. But the expert opinions are strongly in-
fluenced by personal ties; they are not sincere.
A stranger is exposed to a new experience and is
likely to get some sort of inspiration from it. Once
a prison priest attended ‘The Pensive Christ’ ex-
hibition which made a profound impression upon
him. Let me remind you that his job is to give pris-
oners moral guidance. There’s no doubt that ex-
pert critics play a remarkable role but, in our com-
munity, everybody is interested in different things
and therefore have biases.

At the meet-up breakfast in Manege you said that
you would like to show particular exhibitions only
in Saint Petersburg.

I used to be fascinated by Petersburg when it was
a centre of resistance. Then I was taken aback
by Moscow by its vibrancy and endless opportu-
nities. Now it feels good in Saint Petersburg once
again. I can’t stand Petersburg to be artificially ri-
valled against Moscow. One can be proud of the city,
but it doesn’t mean that one can adopt others’ at-
tainments. Petersburg has transformed dramati-
cally in the recent years and the atmosphere has
changed. Actually, Russia needs time. Our peo-
ple went through two wars, the purges, persecu-
tion of descendants and then suffered from eco-
nomic decay and stagnation in the 20th century.
We've only just begun recovering from these horri-
ble events and now we need to become genuine Eu-
ropeans. We would like to, but it takes time.

How are the preparations for the exhibitions in Pe-
tersburg carried out?
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HCKPEHHU. A He3HaKOMBII uYeloBeK OTKpBIBAaeT :
IJIst ceGsl YTO-TO HOBOE U, BO3MOXKHO, 06peTaer !
cuibl. Ha BBICTaBKY «XpUCTOC B TEMHUILE» IIPU- '
LIEJT CBANIEHHUK, KOTOPBIH CIIYKUT B TIOpbMe. OH
OBLI 1107 GONMBIINM BIleYaTI€HUEM OT BBICTABKU, |
a BeJlb ero paboTa — IyXOBHO NMOAIEP/KHUBATD 3a-
KJII0ueHHBIX. IIpodeccroHanbHas KPUTHKA, KO-
HEeYHO, BaskKHa, HO B HallleM cooblecTBe Bce, 6e3- |
YCIIOBHO, CBA3aHBI MEXIY KAKUMU-TO UHTepeca-
MM, 4aCTO aHTaXKUPOBAHEI.

B x0de 3aempaka 8 MaHedice bl 2080pULU, YMO He-
Komopble 8blcmagKk, xomenu 6bl NOKA3bl8AMb MONL- :
Ko e [Temep6ypze.
Y MeHs Obln nepuof, yBnedeHus IleTepOyprom, !
KOI/ia OH GBI 04aroM COnpoTHBIeHus. [loToM Ha- :
CTYIUI IIepuof, yBledeHUsA MoCKBOH — MHe Hpa- |
BUJIACh aKTHUBHOCTH M BO3MOJKHOCTH. A ceidac
cHOBa xopomuio B IleTepOypre. TepneTp He MOry
HCKYCCTBEHHOE MPOTHUBOCTOSHMNE IleTepOypra
1 MockBbl. Beib Bce 0COOEHHOeE 371eCh CHIEIAHO
He TeMU, KTO CErofHsA ObeT cebsl B IpyIb, a COBEP-
IIEHHO APYTUMHU JI0ABMU. MOKHO rOPOIOM Top-
IOUTbCS, HO He NpHCBauBaTh cebe dyskue JOCTU-
skeHuUd. IleTepOypr oueHb UBMEHUJICA 3a MOCTe/l-
Hee BpeMs: HM3MeHUiIachb armocdepa. Boobire
Poccum HyxHO BpeMs. MbI B XX BeKe IE€PEKu-
7Y BOHHY, IIOTOM pEeNpeccHy, MOTOM CHOBA BOM-
HY, 60pb0y C MHAKOMBIC/IKEM, TOTOM CTATHALIMIO. :
WM TONMBKO MBI BBICKOYMIM M3 ITOrO KOIIMAapa, :
a HaM y’Ke HY’KHO ObITb KOPPEKTHBIMU eBPOMNeH- :
amMu. MbI 6B ¢ paoCTBIO, HO HYKHO BpEMS. :

Kaxk bl 2comosume npoexmut 8 [lemepoypze?
KoneuHo, mpeskae Bcero, BaskHa uped. Bo-BTo-
PBIX, HYKHO UMeTb KOMaHAy €JUHOMBINIJIEHHW-
KOB, KOTOpas CMOXKeT peallu30BaTh 3Ty uzero. Hy,
1 KOHEYHO, BO3MOKHOCTHU HEMAJIOBAaKHBbI.

Bul Hepa3pbleno c8a3aHbl ¢ Akademuell xydoxcecms
Ha npomsxcenuu ecell mcusnu. Ymo celivac mam
npoucxodum?

Jonrue ropmpl AKameMHus CYUTANIACh OIHUM
13 Hauboslee KOHCEPBATUBHBIX YUEOHBIX 3aBefie-
HUH, a ceff9ac MbI CTPSAXHYIIH MbIIb, Pa3TIaguiIn
CKJIAJKH, U faxe 6e3 pafuKanusMa IpubIusuiIn :
ee K COBpeMeHHOCTHU. [TTaBHOe — MBI TIOIIEPIKU- |
BaeM MOJIOJBIX TATaHTIUBBIX PEOAT, CO3JAEM yC- !
JIOBUS JIJIS1 UX TBOPYECKOTO POCTA.

Cemen Hnvuuy, 8bl nrobume monooedcs. Kak ebt pabo- :
maeme ¢ ew,e Heu38eCMHbIMU XYOOHCHUKAMU?

MHe HpaBUTCSA paboTaTbh C MOJOOBIMHU XYHOXK-
HukaMmu. CoBceM HefaBHO Hamlel B AHTBepIleHe
MapHs, KOTOPBIN ITHIIET OYeHb XOpolIre paboTsl,
HO B TaMOIIHEN aKaJeMUH y Hero He Takoe Oia-
TOIIOJIyYHOe TOJIOXKEeHNe, TIOTOMY KaK OH KpaiiHe
ambunyoseH. B inoHUU g Halllen ABYX NpeKpac-
HBIX XyHAOKHULL. ['paHUIl HET, IJIaBHOE — Paclo3-

HaTb TaJIaHT.
CIIB.JT
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First the concept is outlined. Secondly, we must
have a team of associates who are able to bring
this concept to life. Resources and capabilities are
important too.

You've been closely connected to the Academy of Arts
all your life, what is it like nowadays?

The Academy has been considered as one
of the most conservative, old-fashioned schools
for a long time. We dusted it off, ironed out
the wrinkles and updated it without making rad-
ical decisions. We support young gifted students
and create conditions to allow their artistic ca-
reers to grow.

Semyon, you like young people. How do you cooperate
with young artists who are still unknown?

I like to work with young artists. I recently met
a guy in Antwerp whose paintings were pretty good
but the conditions in the local Academy were not so
good for his artistic ambitions to flourish. I've met
two amazing female artists in Japan. Talent has no
boundaries, it’s a matter of finding it.

Peknama | 18+

3aBejeHHUe HoBoro hopmaTta — Becb JieHb : Two in one: bar and shop of wines. There

3To MarasuH 1 6ap. Ha nonkax npeactaeneHo  are more than 300 bottles of organic,
6onee 300 6yTbINOK OpraHudecknx,  biodynamic and natural wines made
61MoAMHaAMMYECKMX U HAaTYpaJibHbIX BUH. by human hands on our shelves.

3decb sam dadym suHa! Come get some natural!

@navinabarshop
KaszaHnckad yi., 3A // Kazanskaya st., 3A
8 812 947-24-00
KponBepkckuii mmp., 65 // Kronverkskiy pr., 65
8 812 912-74-00



| sPB.D BAPbI // BARS |

CIucok 6apoB
List of Bars

Big Wine Freaks
18:00-01:00
VHCTpyMeHTaJIbHAA yII., 3
Instrumentalnaya str. 3

Buddha-Bar

ITu-4t // Mon-Thu 12:00-00:00
It // Fri  12:00-05:00

C6 // Sat  18:00-5:00

Bc// Sun 18:00-00:00
CuHorckas Hab., 78

Sinopskaya emb. 78
buddha-bar.ru

Social Club

IIa-4t, Bec // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat  12:00-02:00
Py6bunmTeiiHa yi., 40/11
Rubinsteina str. 40/11
socialclub.spb.ru

Ky3Hs // Kuznya House

IMu-4r, Be // Mon-Thu, Sun
12:00-23:00

MIT-C6 // Fri-Sat  12:00-6:00
Hab. ATMUpPANTeHCKOro KaHaa, 2
Admiralteysky canal emb. 2
newhollandsp.ru

CKOTHbIV ABop // Animal Farm
IMu-4t, Bc // Mon-Thu, Sun
12:00-02:00

IIT-C6 // Fri-Sat  12:00-06:00
KonHorBappetickuii 6yi., 21
Konnogvardeyiski blv. 21

Ha BuHa! // Navina!

[Ta-4r, Bc // Mon-Thu, Sun

12:00-01:00

IIT-C6 // Fri-Sat  12:00-02:00
Kasanckad yi1., 3; KpoHBepKCcKuUii 11p., 65
Kazanskaya str. 3; Kronverkskiy pr. 65

Al Capone Bar
17:00-06:00
JKykoBckoro yi., 7-9
Zhukovskogo str. 7-9
alcaponebarspb.ru

Bap Ka6uHet // Kabinet bar
Yr-Bc // Thu-Sun 20:00-03:00
Manasa Cagosad yi., 8

Malaya Sadovaya str. 8

Xander Bar

11:00-02:00

BosHeceHCKHUI ITp., 1
Voznesensky pr. 1

Hard Rock Café

ITu-4r, Bc // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat
12:00-02:00

CagoBad yi., 12

Sadovaya str. 12
hardrockcafespb.ru
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ApxutekTop 6ap // Arhitektor bar
Cp-C6 // Wed-Sat 19:00-03:00
Py6unmTe HA YII., 13
Rubinsteina str. 13

YrptomouHas // Depressive bar
IIa-4t, Bec // Mon-Thu, Sun
16:00-04:00

IIT-C6 // Fri-Sat
16:00-06:00

Py6GuHIITEHHA YII., 4
Rubinsteina str. 4

ugrumo.ru

Feorpacus // Geography

IIu-Yt, Bec // Mon-Thu, Sun
12:00-01:00

IIT-C6 // Fri-Sat  12:00-04:00
Py6uHIITEHA yII., 5
Rubinsteina str. 5

geo-rest.ru

TpeTuit kpyr // Bar Tretiy Krug

Br-Bc // Tue-Sun

16:00 — [10 MOCJIeJTHETO TOCTs
till the last guest

Hekpacosa yi., 2

Nekrasova str. 2

Monyrap // Polugar Bar
15:00-3:00
HranbAHCKad yIL., 19
Ital’'yanskaya str. 19
polugar.bar/spb

Music Bar 11

[Tu-4Yr, Be // Mon-Thu, Sun
21:00-06:00

IIT-C6 // Fri-Sat  21:00-07:00
Manasa Mopckad yi., 11

Malaya Morskaya str. 11
musicbarii.ru

Beremot // Begemoth

Yt // Thu 21:00-05:00

IIT-C6 // Fri-Sat  21:00-06:00
CagoBad yiu., 12

Sadovaya str. 12

ginza.ru

Orthodox Bar

ITu-4Yr, Be // Mon-Thu, Sun
18:00-02:00

IIT-C6 // Fri-Sat
18:00-04:00
Py6uHIITelHA yII., 2
Rubinsteina str. 2
orthodox.bar

Imbibe Cocktail Bar

ITu-4Yr, Be // Mon-Thu, Sun
18:00-03:00

IIT-C6 // Fri-Sat
18:00-06:00

JKykosckoro yi., 6
Zhukovskogo str. 6
imbibebar.ru

El Copitas

Yr // Thu 19:00-02:00

IIT-C6 // Fri-Sat  19:00-04:00
KonokonbHasd yi., 2
Kolokolnaya str. 2

Union Bar

[I#-4r, B¢ // Mon-Thu, Sun
18:00-04:00

IIT-C6 // Fri-Sat
18:00-06:00

JIuTeNHbIN 1p., 55

Liteiny pr. 55

unionbar.ru

The Hat
19:00-03:00
Benunckoro yi., 9
Belinskogo str. 9
hatgroup.ru

KypopTbl // Kurorty

IIu-4t, B¢ // Mon-Thu, Sun
12:00-00:00

IIT-C6 // Fri-Sat
12:00-01:00

JKyxoBckoro yi., 7-9
Zhukovskogo str. 7-9

LA
R T

CTapHUHHOM 0COOHsAKE

Kpynennukosa Ha [leTpo-

IPaJIcCkOll CTOpPOHE pac-
TIOJIOYKHUJICS HEOOBIYHBIN IIPO-
eKkT Wine e Dine. OH BKII04aeT
B cebs BuHHBIN Oap Localita,
AJIKOTONIBHBIA OyTUK Sabonis
u my3seii-rpanmnepuio Poli. Bap-
Has KapTa BIedaTIsdeT pas-
HOOOpa3ueM KpemKHUX HallUT-
KOB OT IIOMYJISPHBIX 10 CAaMbIX
penKux 1 0cOOeHHBIX. A BEIOOD
BHHA 3/1eChb IIPOCTO OIPOMEH —
6omee 2000 HaMMeHOBAaHUI.
KokrelinpHasa KapTa BKIIOYA-
€T, KaK M3BECTHBIe IO3UIUH,

rpanns! Poli. B MeHI0 — TOHAT-
Hasd M [IpocTas HUTalbgHCKAA
KJIacCHKa C aKLIeHTOM Ha 3a-
Kycku. Ocob6oe BHUMaHUE KO-
MaHAa yhendeT He CIOX-

HbIM COY€TaHMAM, a CBEXe- :

CTHU IIPOAYKTOB.

here is an unusual project
“Wine e Dine” in the old
Krupennikov’s mansion
on Petrogradskaya embank-
ment. It includes the Localita

. Wine Bar, Sabonis Liquor Store
. and the Poli Grappa Museum.
. The bar menu impresses with

a variety of strong drinks from
popular to the rarest and spe-
cial. The choice of wine here is
simply huge — more than 2000
items. The cocktail card in-

. cludes both well-known posi-
. tions and Poli Grappa-based
. cocktails. A clear and sim-
TAK M KOKTEHIM Ha OCHOBE !

ple menu of Italian clas-
sics with an emphasis on
snacks. The team pays spe-
cial attention to the freshness
of products, instead of complex
combinations.

CIIB.]T SPB.D
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ST.P-D 3ATOPOJOM // OUTSIDE THE CITY

FE.CJIN B TOPONIE

TECHO

WHEN THE CITY
GETS TOO MUCH

ropojge  Bcerga  LEHTHOT:

B IIpoOKax KakK B TYIHUKe,

B OyIIHOM oduce WUIU B Ha-
NPSIP)KEHHBIX IleperoBopax.. A I0-
cne GeccoHHulla. He oTHpaBUTHb-
ca 11 Ha npupony? Ilorpysurbesa
B apoOMaThl COCHOBOT'O JIeCa, OTKJIIIO-
4UTH TesrePpOH 1 HACTAXKAATHCA e~
HHeM IITUIl U JYHOBEHUEM CBEXKe-
ro BETepKa.

B yrorHbIX KOTTemkax OxTa [lap-
Ka MOJKHO IOTpeTbCs y KaMHHA,
paccnabnaachk U 3abbiBad 0 pabo-
4yell cyete. Ilocie 3aTSYKHOM 3MMBI
0COOEHHO X04eTCs 3apATUTHCA CO-
HEUHOU »Heprueil. U make eciu c
IIOrOfION He IIOBE3JI0, BCETAa MOXK-
HO HAWTY 3aHATHE 110 yIle Ha ITPU-
pome. B mpokaTe KypopTa MOXKHO

iving in a city makes you

feel choked: traffic jams are

never-ending; the office is
stuffy and youre always stuck
in intense talks, then follows
insomnia. How about getting away
to the outdoors? Immerse yourself
in a pine forest, turn off your phone,
enjoy the sound of bird song and
the breeze of the wind.

In the cosy cottages of Okhta-park
you can warm up beside a fireplace,
relax and forget about the stress
of work. After a long winter every-
one needs to recharge on some sun-
light. Even if you were unlucky with
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HalTH U BEJOCUIIEABI, U JTOHTGOp-
IIbI, 1 POJIMKU, Y DIIEKTPO-CAMOKa-
TBI, U TUPOCKYTEPHI U JJaske cerBei!
Oco60 TOIyISAPHOCTBIO Yy TOCTeH
MONB3YIOTCST BEJIOMOOUIN, Ha KO-
TOPBIX MOJKHO PacceKaThb 110 U3BU-
JIUCTBIM HOPOXKKAM KOTTEIKHO-
TO IIOCEeJIKa WU YCTPanBaTh COPEB-
HOBaTeJIbHbIe 3ae3[bl Ha IJIABHOH
TIJIOMIA/IH.

[leTell Bcerga MOYKHO 3aHSATH
B JleTrckoMm Kiybe «MHpuro». Tam
Jlaske HeIrloCe bl C TOJIOBOH yXOMIAT B
urpy. Bemp enno He TOIBKO B UTPYILI-
Kax, KOTOPBIMM CJIOXKHO YOUBUTH
pebeHKa B HBIHelIHee BpeMs. B KiIy-
6e paborTarT Iemaroru-aHUMAaTO-
PBL, OHU M3YYAIOT C MaJIBIIIAMU Ma-
TeMaTHUKY, PyCCKUN U aHTIUHCKUN

the weather there is always an out-
door activity to take up. The resort’s
rental service provides bicycles, long-
boards, rollerblades, motorised scoot-
ers, hoverboards and even Segways.
Rickshaws are a particular hit with
guests. You can ride a Rickshaw along
the winding paths of cottage towns or
race on the main square.

The place to go for kids is the club
‘Indigo’. Even the most restless kids
get involved in games with pleasure.
There are not just toys which do not
interest kids these days but also actu-
al play assistants. They study maths,

SI3BIKY, B3aHUMAlOTCs OHOJIOrHueH,
HCIOIB3YS HACTOS NN MHUKPOCKOIL.

JleTcKuii CriopT — OMUH U3 IPHUO-
PUTETOB KypopTa. [OHKHU C IpenaT-
CTBUSAMU 1 COPEBHOBAHUS Ha 6ero-
BeJlaX - BCEro JINIIb YaCThb UHTEH-
CUBHOM CIIOPTUBHOW IPOTpPaMMbI
Oxra ITapka.

A B3pocCIIble MOI'YyT OTIIPABUTHCS
B HACTOSAILYIO pyccKylo 6aHIo! BaHsa
[I3eH Ha KypopTe — OfHA U3 JIyd-
mux B IleTepOypre U ero oKpecT-
HOCTSIX. 3[1eCb COEQUHWINCH CTa-
PUHHBIE TPaJULIUN IIApeHHUs, CO-
BpeMeHHas QYHKIHOHAJIBHOCTL U
aBTOPCKHE MeTOOMKHU. [losKamyH,
CIIOKHO TpHAyMaTh Oonee riry6o0-

KYIO [lepe3arpysKy.

Russian and English with the kids as
well as biology using real microscopes.

Sport for kids is one of the top pri-
orities at the resort. Races on obstacle
courses and bikes are only one part of
the intensive sports program at Okh-
ta Park.

Adults can go to a traditional Rus-
sian sauna! The resort’s sauna ‘Zen’ is
seen as one of the best in Saint Peters-
burg and its surrounding area. It com-
bines the old traditions of steaming in
modern facilities with original meth-
ods. It would be hard to imagine a bet-

ter place to reboot.




SPB.D JETCKWUW NETEPBYPT // KIDS’ PETERSBURG

Hapucyn
MHe€ CKa3Ky!
Draw me

a fairy tale!

AsTop Jlunapa benoyc
By Dinara Belous

YIOTHOH MacTepckod Ha IleTpo-
Tpajickoil CTOpoHe paboTaeT OOUH
13 CaMBbIX yCIIENIHBIX U JTIOOMMBIX U~
mocTpaTopoB B Poccuu AHTOH Jlomaes.
Ero umsa — B Tolle y MaM-0JI0TepOB, NMUIIIY-
KX O IeTCKOU IUTeparype. KHUTH ¢ UIIIIo-
cTpanuaMu JloMaesa xKIYT C HeTepleHUueM
U pacKynaloT MIHOBEHHO. IIpounnarocTpu-
poBaB caMble TJIaBHblE M XPECTOMaTHH-
Hble CKa3KM, Takue kak «KoT B camorax»
u «IlpuHiiecca Ha ropoimmnHe», AHTOH Jloma-
€B HaKOHeIl-TO caM B34JICA 3a I1epO U FOTO-
BUT y’K€ BTOPYI0 KHUI'Y COOCTBEHHOTO aB-
TopcTBa. B mpouiom roay Bhiiia ero «Ko-
npIOenbHAA AJIg  MaJleHbKOTO IHpaTa»,
aB3TOMOAY yBUJUT CBET KHUKKA O LIUPKE.
[leTepOyprckuil  XymOMKHUK —paccKasal
HaM O I'TaBHOM: O A3bIKe, CTPACTH K [IeTajlaM
1 0 TOM, KaK JIy4Ille BCETo BbIOMPATh e TCKHe
KHUTHU.

nton Lomayev, one of the most suc-
cessful and popular illustrators
in Russia, works in a cosy studio in Pe-
trogradskaya. Heis at the top of thelistamong
housewife-bloggers who write about chil-
dren’s literature. Books with his drawings
are highly anticipated and sell out instantly.
Having illustrated some of the most famous
and traditional tales such as ‘Puss in Boots’
or ‘Princess and the Pea’, he is putting pen
to paper and creating his second book. His
first book ‘Lullaby for a Little Pirate’ was pub-
lished last year. His new book about a circus
is to be released this year.
The Petersburg artist shared his ideas on
language, his passion for detail and thoughts
on how to choose children’s books properly.
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A3bIK // Language

XYHOOKHUK, OJIs MEHs KpaliHe BasKHO HaMTHU
CBOM S13bIK, 00pa3HBIH psif], KOTOPBIN OyoeT MHe
GIU30K.

Korpma rosopuiib ¢ pebeHKOM, HY)KHO MeHee Bce-
ro 66ITh GopManbHBIM. JIyulile BCEro — ¢ HUM UT'PATh.
PricoBaHHEe — 5TO TOXKE OTYACTU UTPA C JOBOIHHO 06-
HMIUPHBIM IPOCTPAHCTBOM, IOITOMY Yy MEHs 4aCTO BO3-
HUKAIOT KaKHe-TO IeTaJI’, KOTOPhIX HET B TEKCTE. ITO
TOXKe cBoero popga urpa. M meru ee nonumaroT. Heko-
TOpBIE CUUTAIOT, YTO AJIs IeTell Hy»KHO PUCOBATH Jia-
KOHUYHO U IIPOCTO, 5 OYEHb yBaXKaI0 3Ty TPaTUIUIO.
Ho He cTOUT 3abBIBATH O TOM, YTO KHUIKHOE PHUCOBa-
HUe CBSI3aHO C KyJIbTYPOH B IesioM. Celuac He cylie-
CTBYET eIUHOTO CTUIIS 3MOXU, TI03TOMY MOXKHO OBbIThH
ABTOHOMHBIM U PA3HBIM.

'm an artist, it’s very important for me to find my
own language, to find the imagery which best relates
to me.

When talking to a child, you've got to be less formal
in your language. The best way is to play with them.
Drawing is also partly a game with a vast space; that’s
why I always add some details from my imagination
which I couldn’t represent in text. This is, in some re-
spects, a game which kids understand.

Some people think that you need to draw in a simple
and concise way for kids and I respect this point of view.
However, it’s worth keeping in mind that the art of book
illustration is generally closely connected to culture.
Nowadays, there is no one defined style, therefore we
can make up our own and be different.




TIletanu // Details

Mpollecce pUCOBAHUS 5 T03BO-
Bnmo ce6e BBIIYMbBIBATh, yBIIE-

KaTbcsd. B uTore sTo BOCIpU-
HUMaeTcsa Kak JII000Bb K JeTallsaM,
HO CBSI3aHO TIPEXKIE BCETO C TEM,
4TO § MPOXKUBAI0 KAKOH-TO ClO-
JKeT. Bbl ¢ pe6eHKOM IIPOCMOTPHUTE
KHUTY 3a 10 MUHYT, a [JIsi MEHS 5TO
[IOJITOAA KU3HU, U S OOJMKEH II0-
CTPOUTHL PaboTy Tak, YTOOBI MHE
caMoMy He 6bIIO CKYYHO.

Ceiiuac MbI BBIHYKIEHBI KUTh
BMUpeE, I7ie HAC OKPY’KaeT MUJINOH
cobBbITHH, eTajiel, MHOr0 UHPOpP-
Malli¥, TEKCTOB M M300pa’KeHUH.
PaHbllle BBIBECKU OBbIIM CKYTIbIE:
Hajanuch «['acTpoHOM», B OKHe OaH-
Ka CTyIIeHKU U Koiabaca Hapuco-
BaHa — Bcero Tpu obbexTa. Ternepnb
0K0JI0 MI060T0 Kade — MHOMKECTBO
OrOHBKOB, HaIIIUCEH, LeHHUKOB
U TpoYero. BosHUKaeT CTUXUNHAS
meTanusalusg, U OeTU He 60ATcs
9TOro pasHoobpasus. OHU MPOXO-
IAT U BBIOUPAIOT 1A cebs B 9TOM
U300UIUU Te DIeMEeHTHI, KOTOpbIe
JIMYHO UX IPUBIEKAIOT. U I HUX
BIIOJIHE €CTECTBEHHO JKUTh B MUPE,

KOTOpBbI HAIIOJIHEH Ky4yeld BCEro
WHTEPECHOTO.
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hile drawing, I let my im-
agination take over all
the time. This can be seen

as my passion for detail but it’s
mainly linked to me living through
some sort of story. You and your
child will flick through a book
in 10 minutes but for me it’s half
a year of my life. So, I have to or-
ganise my work in such a way as to
not get bored.

Nowadays we have to live
in a world in which there are mil-
lions of events, details, loads of in-
formation, writing and images sur-
rounding us. Before, the signs out-
side shops used to be concise:
a supermarket sign, with a tin
of condensed milk and a sausage
painted on the window — just three
objects. Now any café is surround-
ed by tons of fairy lights, signs,
price labels etc. This trend in using
more and more details has occurred
spontaneously and kids are not
scared of it and used to it. They pass
by and pick up items that they are
personally attracted to. It’s quite
natural for them to live in a world
full of interesting stuff.

BbIGOp KHUTH
Choosing a book

3a TO, YTOOBI NEeTHU y4acTBO-
HB&J‘II/I B BbIOOpe KHUT. Pebe-

HOK 4yTbh 6ojlee UHTYUTHUBEH
U 4ecTeH B HTOM IIPOLIeCCe, ero Ie-
IIIA€T TO, YTO MMeeT COIep KaHue
Y HAIIOJIHEHHOCTB, TeIIoTY. IToaTo-
My coio3 pebeHKa U POAUTENs, BbI-
6upalolluX BMecTe KHUXKH, ab6co-
JIOTHO UeaeH.

part in choosing books for them-
selves. Kids show more intui-
tion and honesty in this process.
They are attracted by the content
and the warmth. That’s why it’s ide-
al when parents and kids unite when

choosing books.

Isupport the idea of kids taking

. -Russianprogressive
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Mysen
Museums

FpaHa MakeT Poccus
Grand Maket Rossiya
10:00-20:00
liBeTouHad yi., 16J1
Tsvetochnaya str. 16L
grandmaket.ru

OkeaHapuymM // Oceanarium
10:00-20:00

yn. Maparta, 86

Marata str. 86
planeta-neptun.ru

MeTpoBckas AKBaTopus
Petrovskaya Akvatoria
10:00-22:00

Masas Mopckas yiI., 4/1
Malaya Morskaya str. 4/1
peteraqua.ru

Mysen Boabl / Water Museum
Cp-Bc // Wed-Sun 10:00-19:00
lInanepHasa yiu., 56E
Shpalernaya str. 56E
vodokanal-museum.ru

Kpevicep ABpopa

The Cruiser Aurora

Cp-Bc // Wed-Sun 11.00-18.00
[TeTporpazckas Hab.
Petrogradskaya emb.
aurora.org.ru

JNepokon «Kpacuu»

Icebreaker Krasin

Cp-Bc // Wed-Sun 11.00-18.00
IIn, Bt // Mon, Tue

Beixoguoii // Closed
IMocnenHaAs cpefa Mecsana //
Last Wed of the month

3akphIT // closed

Hab. JleiTeHAHTA

IImunra, 23 THHUA
Leytenanta Shmidta emb., 23 line
krassin.ru

MopagopaHas nogka C-189
Submarine C-189

Cp-Bc // Wed-Sun 11:00-19:00
Ty, Bt // Mon, Tue

BrixonHoii // Closed

Hab. JletitenanTa llIMmupra, 31
Leytenanta Schmidta emb. 31
s-18g9.ru

BoeHHO-MOpcKoW My3ei

Naval Museum

Cp-Bc // Wed-Sun 11:00-18:00
IIn, BT // Mon, Tue

BrixonHoii // Closed

1. Tpyna, 5

Trudasq.5

navalmuseum.ru

300110rMyecKui mysen
Zoological Museum

Cp-IIx // Wed-Mon 11:00-18:00
Br // Tue Boixoguoii // Closed
YHUBepcUTeTCKas Hab., 1
University emb. 1

zin.ru
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ApTUNINIEPUIACKUI My3eH
Artillery Museum

Cp-Bc // Wed-Sun 11:00-18:00
M1, Bt // Mon, Tue

BrixonHoii // Closed
AneKkcaH/IPOBCKHH NAPK, 7
Alexander Park 7
artillery-museum.ru

MnaHeTapui #1
Planetarium #1
11:00-23:00

Ha6. O6BOIHOTO KaH., 74
Obvodny canal emb. 74
planetarium.one

Myse# Kykon
Dolls Museum
10:00-18:00
KaMmckad yi., 8
Kamskaya str. 8
museumdolls.ru

DTHorpaduyeckui mysen

The Russian Museum

of Ethnography

Bt // Tue 10:00-21:00

Cp-C6 // Wed-Sat 10:00-18:00
Bc // Sun 11:00-19:00

Ia // Mon BrixopHoii // Closed
VHKeHepHas YL, 4/1
Inzhenernaya str. 4/1
ethnomuseum.ru

My3eil MUHUaTIOpbI
«Pycckuii JleBluan
Miniature Museum
11:00-19:00
HranbancKkad yi., 35
Italianskaya str. 35
russian-master.ru

Mys3eii Xxefie3HbIX JOpor
Main Railway Museum
10:30-18:00
BubnnoTe4Hslii ep., 4/2
Bibliotechny lane 4/2
railway-museum.ru

CaHkT-lMeTepbyprckui
My3el xieba

Bread Museum
11:00-19:00

Bc-ITu // Sun-Mon
3axpeiT // Closed

yi1. MuxaiinoBa, 2A
Mikhailova str. 2A
muzei-xleb.ru

UcTopuueckas sepdb Montaea
Poltava Shipyard

11:00-18:00

noc. JlaxTa, yi. beperosas, 19A
Lakhta village,

Beregovaya str. 19A
poltavaiziz.ru

JeTckue TeaTpsl
Performances
for kids

MapHuHCKHit Teatp
Mariinsky Theatre
TeaTpayibHad I, 1
Teatralnaya str. 1
mariinsky.ru

BonblLOW TeaTp KyKo
Big Puppet Show

ya. Hekpacosa, 10
Nekrasova str. 10
btkfest.ru

TeaTp MapuoHeTOK
Marionettes Theatre
HeBckuii 11p., 52
Nevskiy pr. 52
demmeni.ru

Lupk // Circus

Hab. peku ®OHTaHKH, 3A
Fontanka river emb. 3A
circus.spb.ru

TOJIBKO B PyCCKUI BapUAHT

MarasuHsl
IS TeTen
Kid’s Stores

KeHrypy // Kenguru
10:00-21:00
Bonpmoii mmp. I1.C., 17
Petrogradskaya side,
Bolshoy pr. 17
MOCKOBCKMUIA Ip., 193
Moscovsky pr. 193
keng.ru

Marus petcTBa

IIa-nT 10:00-21:00
C6, BC 10:00-22:00
[lyn1KOBCKOE 1occe, 60
Pulkovskoe highway 60
magia-detstva.ru

BEBA Kids
10:00-23:00
JIUTOBCKUI 1Ip., 30 A
Ligovsky pr. 30 A
bebakids.ru

CeMeMHBIE
pecTopaHbI
Family
Restaurants

RbIBA // RYBA

11:00-00:00

yi. Akagemuka IlaBiosa, 5
Akademika Pavlova str. 5
probka.org

RbIBA HA I AYE

RYBA NA DACHE
12:00-23:00

Cecrpopenk, [Ippumopckoe
mocce, 319

Sestroretsk, Primorsky
highway 319

probka.org

®dpaHyecko // Francesco
[u-IIt // Mon-Fri

€ 9:00 [I0 MOCTIe/IHEr0 FOCTA
till the last guest

C6-Bc // Sat-Sun

12:00 JI0 TIOCTIE[IHETO TOCTS
till the last guest
CyBOpPOBCKUII 1ID., 47
Suvorovsky pr. 47

ginza.ru

Goose Goose

Bc-4t // Sun-Thu 12:00-00:00
IT-C6 // Fri-Sat  12:00-1:00
Bonpmasa KoHomeHHasd, 27
Bolshaya Konushennaya 27
Italy-group.ru

Hawa Ja4a // Nasha Dacha
IMu-Bt // Mon-Tue 12:00-23:00
It // Fri 12:00-01:00
C6-Bc // Sat-Sun  10:00-23:00
ITpuMopckoe 1I., 448
Primorskoe sh. 448

ginza.ru

Sunday GINZA

Bc-Yt // Sun-Thu 11:00-00:00
IIT-C6 // Fri-Sat  11:00-01:00
[OsxHast mopora, 4/2

Yuzhnaya road 4/2

ginza.ru

Sunny Days baby

JleTHuu kny6 // The summer club

eTaM Becellee BMecCTe
He TOJIBKO UI'paThb, HO U pas-
BUBaTbHCS, [I03HABATb HOBOE,
OCTHTaTh TBOPYECKUX YCIIEXOB
U COpPEBHOBATbCSA B JIOBKOCTH.
ViMeHHO m03TOMYy JleTHUH Kiy6
Sunny Days baby — HacTosmas Ha-
xomka s popuTenein. Kimyb Haxo-
OUTCA B COCHOBOM JIeCy Ha Teppu-
TOpUU KypopTa OXTa-NapK U Ipex-
jaraeT yBJIeKaTeIbHYI0 aKTHBHYIO
IporpamMMy.

he summer club Sunny Days

baby is a real catch for parents.

With its pine wood location
at the territory of Ohta Park resort,
well-developed facilities and multi-
ple activities and recreation services
both for kids and adults it has a fasci-
nating proactive program. It’s a well-
known fact that children have more
fun not only in playing together but
alsoinstudying,learning something

B Sunny Days baby MoxHO X0-
IOUTD B IOXOABI M 3aHUMAaTbCS CIIOP-
TUBHBIM OPUEHTHUPOBAHUEM, TIPEO-
IO7IeBaTh NMPEMSITCTBUS B UTPaX-3-
craderax, COBEpIIEHCTBOBATD
$UBIOATOTOBKY B  CIIOPTHBHOM
3ajle C ONBITHBIM HHCTPYKTOPOM,
pasBHUBaTb BOOOpa’keHHe IOCpen-
CTBOM JIENIKH, PUCOBAHUSA U OpUTa-
MU, a TaKiKe U3y4aTb aHINIMHCKUN
A3BIK B WUIpoBoH ¢opme. CMeHBI
B KiIybe paccYMTaHBbI Ha OLHY He-
Iemio, Kask/aas HeJleNns — 9TO HOBas

new, reaching success in their crea-
tive activities and showing up their
dexterity. Backpacking, orienteer-
ing across the Ohta Park, clearing
the obstacles in relay races, work-
ing out with experienced coach and
evolving creative imagination via
sculpturing, painting and origa-
mi making are available activities
that can be shared with co-fellows
in Sunny Days baby summer club.

TeMa M HOBBIM CIleHapWH, I03TO-
MYy peOeHOK MOJKeT IIOCEIaTh XOTh
BCE JIETO U eMy He OyHeT CKy4HO!
B tpagunuax OxTa-mapka ceMe-
HBIN OTOBIX, TIO3TOMY [JISI TOCTEH,
puobpeTaIIuX HeeIbHBIN Ia-
KeT Ha IporpaMmy JleTHero kiryba
BCerfia pajpbl MPEJIOKUTh CKUIKY

Ha [IPOYKUBAHUE.
CIIB.IL

Each session is rated for one week.
Each week is marked by a new top-
ic and scenario. That’s why kids can
attend the club all summer long and
they won't feel bored! The family
vacation has become a trademark
of Ohta Park so the discount rate
is offered to guests with one-week
vacation package for Summer club

program.
SPB.D
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RUSSIAN

WONDERLAND

AU PONT ROUGE

Russian Wonderland — rmaBaoe Au Pont Rouge — 0[11H U3 NEPBBIX yHUBEPMATOB, OABUBIIUNCS

MeCTO IIPUTSKEHUS PYCCKUX
OpeH[I0B, OJHO U3 CaMBbIX OOJIBIINX

npocTpaHcTB B [leTepbypre, raoe

ellle BO BpeMeHa IapcKoil Poccuy, Bcerga oTpaskal 0cobyio
9CTETHKY FOPOfa U MOAAEPIKUBAI MOJIOfble TAJaHThI U3 Poccuu.

[Tocie TOro, KaK yHUBepMar BO30OHOBUII CBOIO pabOTy B HAIIKU

OHHU, TTOCJIe PEKOHCTPYKI WY, ITPEeACTaBUIL OCO6yIO KOHUIEIIKWIO

MOJKHO I[TOBHAKOMUTBHC C TydIIINMU

npencraBuTelIAMU COBpeMeHHOI;)I

PYCCKOIM MOLHON MHAYCTPUHU.

Russian Wonderland — is the

place of worship for Russian
brands. It’s one of the biggest
locations in Saint Petersburg where
the best pieces of modern Russian

fashion industry are on show.

C YHUKQJIBHBIMU OpeH/IaMU, TIe 0c060€e MECTO OTBEIEHO MOJIOIBIM

PYCCKUM TaJaHTINBBIM OpeHIaM, a TaKsKe TeM, KTO HaBHO yike o6per

CJIaBy He TOJIbKO B Poccuu, HO U 1aneKo 3a ee npenenamu.

ﬁ u Pont Rouge is one of the first department stores to emerge
in the Russian Empire. For ages it’s been a reflection of exclusive city
aesthetics and a strong support for young and gifted russian designers. After

the reconstruction the department store was reopened and adopted a new

conception with unique brands, where the role of young and bright-minded

Alena Akhmadullina

Bpenm  6bIT  OCHOBaH
B 2001 romy B CaHKT-
[TeTepbypre nusaiiHepoM
AneHoll AXMaIyJIIHHON
U CcTajl OOHUM U3 CaMBIX
SIPKUX SIBIEHUH B pOC-
curickoi mome. CozmaBast
CBOM KOJUIEKIIMM Ha, 0C-
HOBE CIOJKETOB pas3iud-
HBIX PYCCKUX U 3apybesk-
HBIX CKa30K, AJleHa JaeT
BO3MOKHOCTb COBpPEMEH-
HBIM [EeByIIKaM II04yB-
CTBOBATH CKa3Ky B HACTO-
AEHN oKU3HU.
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The brand was found
in 2001 in Saint Pe-
tersburg by design-
er Alena Akhmadulli-
na. It has become one
of the most conspicuous
events in Russian fash-
ion world. With her col-
lections based upon var-
ious Russian and foreign
tales Alena gives to mod-
ern girls a touch of fairy
tale in real life.

404 Not Found

[TeTepbyprcruil Iy9T
nusaiinepa AneHbl ®e-
JUKCOBOH U KpeaTHB-
HOro JupeKTopa AHTO-
Ha Pyspara. Mx repouns
YHCTa U TOPOYHA OHO-
BpeMeHHo. Eii 1mo myure
KaK IIpOo3payHbIi HEBECO-
MBIN MUPOH, TAK U MAT-
KUH YIOTHBIN XJIONOK. Ee
MATEXKHOEe HaCTPOeHUe
OTpaskalT aCUMMETPHY-
HbI€ MOJOJbI U BBIBEPHY-
THI€ IIBBI.

russian designers is emphasized, as well as the role of renowned masters,

who rised to fame and glory not only in Russia but far beyond.

The collaboration of de-
signer Alena Felikso-
va and creative direc-
tor Anton Ruzdat from
Saint-Petersburg. Their
brand target customer is
innocent and vicious at
the same time. She likes
both light sheer chif-
fon and soft cotton wear.
Her rebelliousness is
outlined by asymmetric
lower hems and invert-
ed seams.

YacelI PakeTa // The Raketa watches

B amperne B yHuBepMare Au Pont Rouge oTkpbiBaeTcsa
TIEPBBIH (rIarMaHCKHE Oy THK JacoBoro GpeHma «Paxe-
Ta». Crapeiinee mpennpusitre Poccry, TleTponsop-
LIOBBII YacoBoil 3aBon, «PakeTa», ObUIO OCHOBAHO
IetpoM I B 1721 Tory. TTocye Bemikoii OTedecTBeH-
HOI BOMHBI IIPEJITPHSITHE TIPOM3BOMIIIIO YaCh! TIOT, Wi
MapkoH «[Tobera». B 1961 romy 3aBojt, Hagasl BbIITY- {
CcKaTb Jach! «PakeTa», Ha3BaHHBIE B YECTh [IEPBOI0
nioneTa B kocMoc F0pus laraprna. B 2009 romy rpen-
HPUATHE BCTYIWIO B CTIVIO PEOPraHM3aIINMY, TIOf
PYKOBOIICTBOM POCCHFICKHX U IIBEHIAPCKUX CIIELH-
aycToB. OIVH 13 HUX — OBIBILIME IUPEKTOP 110 [POH3-
BozIcTBY Rolex. «PakeTa» — OffHa 13 peOKIX MUPOBBIX Ma~
HypaKTyp, TPOM3BOALIVX COOCTBEHHBIE YacOBbIE MEXa-
HU3MBI 0T A 110 §1, BKITIOUasi CIIUPaJIb 1 GasIaHc.

Zielinski & Rozen

[TapdoMepHBIHA [OM, KOTOPBIN yiKe 18 meT
BO3TJTIABISAET U3PAUIBTAHUH Dpe3 PoseH,
BIIepBBIe MOSBUIICS B Poccuu OKOJIO roma
Hasza[l. Bce perenTtsl napdoMepHOro goma
Zielinski & Rozen paspabaTbIBamuch B Ha-
yasme XX Beka. B Te BpemeHa popmynamu
BCEeX apoMaTOB 3aHMMAaJCA Hpajen Jpesa
Posena. KoHnent napdiomMepHoro 6peHna
IPOCT U JIAKOHUYEH: PpJIaKOHBI U3 TEMHO-
ro GyTBIJIOYHOTO CTEKJa C HANMCAHHBIMU
OT pyKu OUpKaMy HAIOMHUHAIOT JeKap-
cTBa, IpuOOpeTEeHHBIe B CTAPOH eBpOoIel-
CKOH allTeKe.

The perfume house has been led by Israe-
li Erez Rozen for 18 years. It came to Russia
about a year ago All Zielinski & Rozen per-
fume formulas were prepared in the begin-
ning of XX century. The great grandfather
of Erez Rozen was in charge for all formu-
las that time. The concept of this perfume
brand is quite simple — all perfume bottles
are made of green glass with penscripted la-
bels. It looks like pharmaceuticals vials from
old-fashioned European drugstore.

The very first watch store “Raketa” will be
opened in april at Au Pont Rouge. The oldest fac-
tory in Russia, Petrodvorets Watch Factory
“Raketa”, was found by Peter Iin 1721. The fac-
tory manufactured watches under “Pobeda”
brand after the Great Patriotic War. In 1961
the factory started manufacturing watch-
es of “Raketa” brand, named after Yury
Gagarin’s first spaceflight. The factory be-
gan restructuring under control of Russian
and Swedish specialists in 2009 One of them
is former chief operations officer of Rolex com-
pany. “Raketa” is one of few manufactures with
wall-to-wall production of watchworks including

balance spring and balance wheel.
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Urban Tiger

Bpenp cosgan B CaHKT-IleTepbypre B 2017 romy. Ho-
BOBBeJleHUsA U pas3paboTKU B 00JaCTH TEXHOJIOTHY-
HbIX MaTepuaioB Urban Tiger mo3BonA0T NpubIn3uTh
OLTYILIEHUS HACTOSALIEro Oyayiero. MmeanbHbIN KPOH,
CTOIPOIIEHTHOE KauecTBO MOUINBA, KOMPOPT MpU HO-
CKe M UHHOBAIlMOHHBIE MaTepualbl — A1 TeX, KTO lie-

HUT MOy N TEXHOJIOTMU BO BCEX ITPOSABJICHUIX.

Monochrome

The brand is found in Saint-Petersburg in 2017. Advanc-
es and developments in easy-to manufacture materi-
als Urban Tiger make us feel the real future coming up.
Perfect fit, 100% materials quality, comfortable wear-
ing and innovative materials are for those who have
a crush on fashion and technologies.

JIBa Msiya

NAIL |SPA

CETb CAAOHOB

BEAUTY

NAILSPACLUB.RU

Monochrome 3To nepBwIit
B Poccun OpeHp onesk-
Ibl, B3alyCTHUBIIUHN ce-
puio oversized-usgenu,
MMEHHO 3TO HaIlpaBie-
HUe CTAJIO0 KII0UEeBbIM IJIs
CO30aHUA KOIEKI[UI.

Monochrome — is the first
clothes brand in Rus-
sia which gave a start to
production of oversized
clothes. It’s a key direc-
tion for the collection to
be created.

JIy4imue KHUTH 06 NCKYCCTBE, MOJIE ¥ CTUJIE OT BEYIIUX POCCHI-
CKMX U 3apy0esKHBIX U3JJaTeIbCTB MOXKHO HAHTH B KHUYKHOM Ma-
rasuHe Ha BTOPOM 9Ta’Ke, ero KypupyeT 3HaMeHHUThII MarasuH
TocymapcTBeHHOr0 pMHUTaAXKA.

The best russian and foreign editions about art, fashion and style

could be found in a very special book store — lead by the well
known Hermitage shop — on the first floor at Au Pont Rouge.
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Kenpbl «/IBa MsA4a» — BO3-
pOKIeHVe KyJIBTOBOH CO-
BETCKOH 00yBU — IPHUXO-
OUJINCh II0 BKYyCy [ecs-
TuneTus Haszamd. CeromHs
OHHU BHOBbL 00peTaloT akK-
TYaJIBbHOCTB, a C HeH HO-
Bble peUIeHus U pac-
IIBETKU. BbIXOns 3a pam-
KU TpajuIUM, TeNepb
OpeH., BBIITyCKAET elle U
omexay — ¢yTOONKM U
TOJICTOBKH.

“Dva myacha” sneakers,
the revival of iconic so-
viet shoes brand, were
in favor decades ago. To-
day it takes relevance
back, bringing new de-
sign and colors. Stepping
out of line, this brand is
in charge for production
of clothes — T-shirts and
sweatshirts.

CIIB.I SPB.D

MNapuKMaxepcKkme YcAyrm
Busaxk, HapawmeaHume pecHuy, Koppekumnsa bpoBen
MaHUKIOP 1 NeAUKIop
2cTeTnyecKas, annapaTHAA U UHbEKLMOHHOA KOCMETOAOI A
Maccark TeAnd 1 06epTbiIBOHUSA
Congapum
BblesaHaga 6puraad

M. KpecToBckuit ocTtpoB
yA.PloxuHa, AoMm 12

+7 921905 0375 | +7 812 347 67 67

M. MeTporpaackasa
BoabLiag MyLwkapckasa ya., Aom 54

+7 812 233 70 58 | +7 921 943 70 58

M. AaAMupaATenckasa
Ha6. peku Moinku, Aom 73

+7 921 965 34 85



FRESH & NEW
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INCREDIBLE SHOPPING IN MOSCOW AND
SAINT PETERSBURG WITH DISCOUNTS

UP TO 70% ALL YEAR ROUND

HE3ABbIBAEMbIV LUOMUHI ‘
B MOCKBE 1 CAHKT-METEPBYPIE
CO CKMOKAMMU 10 70% KPYT AbIV O

BALDININI - BENETTON - BOGNER nv

‘ BOSCO OUTLET .- BOSS - CALVIN KLEIN

' COCCINELLE - FREYWILLE - FURLA - GUESS
LACOSTE - LE CREUSET - LEVI'S - LOCCITANE
MAJE - MICHAEL KORS - NO ONE - PANDORA
PINKO - RENDEZ-VOUS - SAMSONITE - SANDRO
TISSOT - TOUS - TRUSSARDI - UNDER ARMOUR
CHEXXHAA KOPOJIEBA - UYM AUCKOHT
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